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A  unique  picture -history  issue,  complied  by 
the  Record  Chancer  staff  with  the  coopera- 
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musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  plcture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland;  The  South 
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(Condon — Davison):  Rediscovery;  Revival: 
The  New  Sound;  The  Progressives:  The  Con 
tlnuintf  Front  Line. 
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JAZZ  AL  FRISCO 


jack  jarrell 


There  is  a  gentleman  named  Murphy  who 
plays  trombone  in  San  Francisco.  Mr.  Mur- 
phy also  arranges  music,  repairs  automo- 
biles for  friends,  builds  furniture,  designs 
machinery,  does  interior  decorating  and  is 
an  athlete  of  no  mean  ability.  In  his  spare 
time,  he  listens  to  records.  Rumor  has  it 
that  he  sleeps  occasionally,  but  this  bit  of 
hearsay  has  never  been  authenticated. 

San  Francisco  jazz  has  produced  some  re- 
markable individuals  thus  far,  but  none  so 
colorful  or  dynamic  as  the  mighty  Turk. 
He  has  done  more  than  any  other  to  bring 
Bay  City  jazz  to  its  present  state  of  evolu- 
tion. When  the  Yerba  Buena  crew  was  in 
action,  he  was  the  band's  work-horse,  and 
since  the  break-up  at  Hambone  Kelly's,  it 
has  always  been  the  Turk  who  has  carried 
the  standard  for  this  group's  nucleus.  Some- 
how, somewhere,  he  has  generally  managed 
to  keep  a  band  going  through  thick  and 
thin.  For  one  or  two  short  periods,  he  did 
play  with  the  "Nicksielanders,"  but  "he 
rapidly  returned  to  the  fold  after  these  en- 
counters with  the  "Tin  Roofers"  and  con- 
tinued his  efforts  in  the  West  Coast  vein. 
Few  will  deny  that  Lu  Watters  contributed 
greatly  to  the  creation  of  what  must  be 
recognized  as  a  distinct  school  of  jazz,  but 
it  was  Turk  who  worked  with  him  from  the 
start  and  it  is  Turk  who  has  stayed  at  it 
consistently,  probably  more  so  than  any  one 
else,  to  the  present  day. 

The  Murphy  band  of  today  is  the  direct 
descendent  of  Watters'  Yerba  Buena  Jazz 
Band.  It  sounds  quite  different  in  several 
respects,  but  the  flavor  of  the  parent  is 
still  evident.  Turk  and  his  cohorts  are  be- 
livers  in  musical  evolution,  not  revolution 
(they  feel  that  there  are  already  enough 
revolutionary  bands  playing  revolting  music 


as  it  is).  Because  they  like  "mouldy"  jazz, 
they  play  in  a  "mouldy"  manner.  At  the 
same  time,  they  have  added  a  considerable 
sprinkling  of  features  found  nowhere  else. 
While  there  has  been  much  loose  talk  about 
these  fellows  being  imitators,  the  fact  re- 
mains that  they  have  always  had  a  sound 
such  as  no  band  has  had  before  them.  Had 
Watters,  Murphy  &  Co.  wanted  to  be  a  re- 
print of  the  Oliver  band,  they  certainly 
would  have  copied  the  old  recordings  with 


a  greater  degree  of  accuracy.  Instead,  they 
synthesized  a  new  style  within  the  idiom,  a 
fact  still  not  realized  by  too  many  jazz  fans. 
This  is  becoming  continually  more  apparent 
in  the  work  of  Turk's  present  group. 

At  this  writing,  there  are  no  drums  and 
no  regular  cornet  blowing  with  Turk.  Bob 
Helm  is  handling  the  clarinet,  Walt  Rose 
the  piano;  Dick  Lammi  has  switched  from 
tuba  to  banjo,  and  ex-Castler  Bob  Short 
(Continued  on  Next  Page) 
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blasts  the  tuba.  Now  and  then  Brother 
Short  does  some  cornet  tooting,  but  he 
pretty  generally  sticks  to  his  deep-toned 
brass  monster  with  the  four  (count  'em — 4!) 
valves.  There  is  a  considerable  unanimity 
of  opinion  in  the  group  on  objectives,  and 
nobody  is  trying  to  cut  anybody  else.  The 
reason  for  lack  of  drums  and  cornet  is 
basically  a  lack  of  suitable  personnel  within 
reach  at  the  moment,  although  their  absence 
is  considerably  less  apparent  than  might  be 
expected.  The  welcome  mat  is  always  out 
for  Don  Kinch  if  he  can  again  make  him- 
self available  on  cornet,  while  the  drum 
spot  is  open  for  someone  who  can  do  more 
good  than  harm  to  the  band's  present  ef- 
forts. In  the  meantime,  all  are  agreed  that 
no  drums  is  considerably  better  than  the 
wrong  drummer.  This  is  one  group  where 
house  builders  are  definitely  not  wanted  in 
the  rhythm  section. 

The  rapport  between  audience  and  musi- 
cians when  Turk  is  working  certainly  offers 
lessons  for  other  jazzmen.  Here  is  a  band 
that  obviously  plays  because  it  likes  to,  and 
is  trying  hard  to  do  its  best.  The  patrons 
never  get  the  feeling  that  they  are  just  so 
many  strange  faces  for  whom  the  band  is 
casually  tweeting  a  few  notes  in  order  to 
pay  the  rent.  Neither  do  the  bandsmen  in- 
dulge in  tremendous  breaks  between  sets, 
during  which  some  of  them  might  deign  to 
awe  the  peasantry  with  jive  talk.  When 
somebody  says  "Man,  that  gate  is  sure  de- 
tached," Turk  gets  a  worried  frown,  picks 
up  a  screwdriver  and  starts  tightening  the 
hinges  on  the  front  door.  More  than  that, 
the  music-makers  fraternize  freely  with  the 
listeners,  and  you  can't  tell  them  apart  from 
the  people!  What  a  pleasant  change  from 
bop  cardigans,  duck's  rump  haircuts,  fren- 
zied ties  and  pegged  pants!  When  the  band 
is  on  the  stand,  tunes  are  always  announced 
and    requests    are    frequently    honored.  A 


healthier,  more  intelligent  crew  would  be 
hard  to  imagine.  It  reminds  the  writer  of 
the  night  an  acquaintance  started  to  dance 
with  his  date  while  the  maestro  in  a  New 
York  jazz  spot  was  blowing  one  of  his 
"specialties."  The  waiter  hurried  them  off 
the  floor,  explaining  gravely  that  this  inter- 
fered with  the  maestro's  concentration  on 
his  soulful  improvisation — this  for  a  fish- 
horn  man  who  got  his  start  in  Storyville! 
It  would  never  happen  in  Frisco:  the  waiter 
and  the  "maestro"  would  both  get  the  old 
heave-o.  Turk  and  Company  encourage 
dancing  whenever  they  play,  using  tunes 
and  tempos  that  favor  it,  too. 

Claire  Austin  is  probably  the  most  amaz- 
ing feature  of  this  organization.  When  she 
walks  up  to  sing,  you  always  have  the  feel- 
ing that  this  is  just  a  cute  little  gal  whose 
date  has  coaxed  her  to  test  her  tea-party 
tones  in  public.  That  impression  is  promptly 
shattered  with  the  first  powerful  note  from 
the  Austin  throat.  Claire  has  a  big,  warm 
tone  that  comes  right  up  from  the  floor  and 
a  volume  to  match.  Her  Bessie  Smith-ish 
blues  is  great,  but  her  exuberant,  rhythmic 
phrasing  seems  at  its  best  on  stompier  fare. 
On  items  like  Doctor  Jazz  and  Cake  Walk- 
ing Babies  she  cuts  anybody,  but  anybody, 
who  is  around  these  days.  She  never  indulges 
in  the  hamihy  gestures  or  rooty-tooty  cos- 
tumes affected  by  the  usual  type  of  girl 
vocalist,  which  is — in  our  book — one  more 
point  very  much  in  her  favor.  That  she  is  a 
singer  possessed  of  real  inspiration  as  well 
as  natural  ability  is  something  for  which 
every  devotee  of  Murphyland  jazz  is  most 
grateful. 

With  the  considerable  shifting  that  has 
occurred  behind  the  "front  line,"  the  band 
has  almost  completely  rid  itself  of  one  sound 
quality  that  was  peculiar  to  the  Yerba 
Buena,  specifically,  the  steady  "BOOM- 
chang-g-g!"    of   the   rhythm   section.  The 


Turk's  five  regulars,  and 
singer  Austin,  on-stage  at 
the  Italian  Village,  in 
San  Francisco,  their  cur- 
rent stamping  grounds. 


drums  are  gone,  Lammi's  banjo  is  pretty 
much  4-4,  while  Short's  tuba  is  given  more 
latitude  than  the  instrument  was  generally 
permitted  in  the  Watters  band.  The  sound 
is  pretty  much  two-beat,  but  nobody  gets 
violent  about  it,  with  the  result  that  things 
move  better  than  has  been  the  case  in 
predecessor  San  Francisco  groups.  Rose's 
very  disinctive  piano  seems  to  be  heard  to 
greater  advantage  here  than  in  the  past,  too. 
Rose  is  one  important  reason  why  this  band 
has  a  sound  most  unmistakably  its  own.  He 
has  been  given  more  room  to  "stretch  out" 
than  in  the  past,  and  it  shows  clearly  in  his 
playing,  much  as  it  did  on  the  fine  sides 
he  cut  with  Bob  Scobey  on  Trilon  a  couple 
of  years  back. 

Bob  Helm  and  Turk  have  known  and 
played  with  each  other  for  a  long  time,  now. 
Their  musical  thoughts  run  along  decidedly 
parallel  lines,  and  their  styles  are  well  Y 
matched.  When  blowing  with  Watters,  [f 
Helms  had  to  use  a  plastic  reed  in  order 
to  be  heard  above  the  tremendous  power  of 
three  brasses.  Now  he  has  returned  to 
standard  reeds,  with  a  resultant  improve- 
ment in  tone  and  pitch.  While  his  style  falls 
roughly  into  the  Dodds  category,  his  phras- 
ing is  highly  original.  Without  resorting  to 
the  grotesque,  he  manages  to  sound  radi- 
cally different  than  most  mouldly  clarinetists. 
His  way  of  playing  is  completely  at  home 
in  this  group;  his  loud,  clear  tone  improves 
continually;  and  it  would  appear  that  there 
are  still  better  days  ahead  for  his  horn.  As 
it  is,  he  is  head  and  shoulders  above  most 
of  our  present-day  clarinetists. 

As  for  the  Turk  himself,  he  is  power 
personified.  Blowing  alongside  two  such  em- 
phatic trumpets  as  Scobey  and  Watters  cer- 
tainly gave  him  an  embouchure  second  to 
none.  With  no  effort  at  all,  he  shakes  build- 
ings, and  then,  just  when  it  seems  that  the 
ultimate  in  decibels  has  been  reached,  the 
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volume  doubles.  It  is  incredible  that  anyone 
could  play  with  this  much  power  and  yet 
remain  so  unfrenzied  and  calm  in  style.  In 
both  ideas  and  technique,  he  is  one  of  the 
most  conscientious  instrumentalists  in  jazz. 
It  is  a  nice  change  to  find  a  really  profes- 
sional musician  playing  jazz  on  the  slide 
horn.  Turk  plays  a  good,  valid  ensemble 
style,  while  his  soloes  are  proof  positive  that 
a  trombonist  can  be  inventive  without  imi- 
tating another  instrument  or  straying  from 
the  idiom  in  which  he  is  playing. 

Bob  Short,  who  now  handles  the  tuba  for 
Turk,  was  the  fine  bass  horn  man  on  the 
Castle  Jazz  Band  sides.  He  succeeded  George 
Bruns  with  Turk,  and  Bruns  in  turn  had 
previously  been  the  trombonist  with  the 
Castle  group.  It  looks  as  though  Turk's  crew 
is  a  post-graduate  organization  for  ex- 
Castleites.  Short's  tuba  is  fine,  and  his 
occasional  work  on  cornet  is  well  suited  to 
this  group.  However,  he  prefers  the  big  brass 
bass  as  a  steady  assignment.  He  blows  both 
instruments  in  the  same  assured  fashion 
with  which  he  handles  his  M.G.  or  an  air- 
plane. Those  in  the  know  claim  that,  after 
riding  with  him  in  those  two  vehicles,  they 
could  find  no  difference  in  how  he  drove 
either — he  will  do  loop-the-loops  and  barrel- 
rolls  in  both  without  damage  to  anything 
but  the  passenger's  peace  of  mind.  For  the 
record,  Bob  is  as  tall  as  band  stand  clear- 
ances permit.  Mrs.  Short  comes  closer  to 
living  up  to  the  family  name. 

Dick  Lammi,  of  course,  needs  no  intro- 
duction   to    those    who    followed    the  Lu 


Watters  bands  of  yore.  He  is  an  accom- 
plished musician  who  has  spent  much  time 
in  studio  work,  but  prefers  playing  jazz. 
Until  recently,  he  had  been  known  strictly 
as  a  tuba  player,  but  he  has  resumed  his 
banjo  plunking  after  having  been  away  from 
it  for  many  years.  With  no  drums  on  hand, 
he  has  a  tougher-than-usual  job  in  the 
rhythm  section,  and  it  is  in  no  small  part 
due  to  his  efforts  that  the  beat  is  the  best 
the  Yerba  Buena  fellows  have  ever  had. 


Above:  the  remarkable  and  decorative 
Claire  Austin,  Murphy's  small-sized,  large- 
voiced  vocalist.  Below  is  the  full  band,  as 
they  appeared  at  a  benefit  last  October. 
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With  a  repertoire  that  runs  to  hundreds 
of  pieces,  Turk  continues  to  add  numbers 
all  the  time.  Equally  important,  when  some- 
thing becomes  tiresome  through  repetition, 
it  is  dropped  from  the  "books"  until  such 
time  as  it  may  be  considered  palatable  once 
more.  To  a  New  Yorker,  this  is  one  of  the 
most  astounding  and  delightful  things  about 
Turk's  work.  There  is  always  something  new 
on  the  horizon,  and  frequent  experiments 
take  place  that  add  no  end  to  the  interest 
of  both  musicians  and  audience.  Hearing 
band  arrangements  of  tunes  like  Original 
Rags,  as  just  one  example,  is  quite  a  treat. 
True,  some  musicians  have  managed  such 
items  for  record  dates,  but  record  dates  are 
one  thing  and  on-the-job  repertoires,  alas, 
are  another.  These  fellows  believe  that  a 
band  can  play  well  only  while  the  members 
keep  alive  their  own  interest  and  ambition. 
The  Murphy  formula  seems  admirably 
suited  to  this  purpose. 

There  is  a  high  level  of  professional  com- 
petence here,  too.  For  some  reason,  people 
have  constantly  labelled  the  Frisco  men  as 
"amateurs."  They  are  anything  but  that. 
All  are  quite  proficient  on  their  instruments 
— far  more  so  than  some  of  the  men  they 
are  allegedly  "imitating."  People  are  prone 
to  forget  that  they  have  played  together  for 
a  longer  period  than  did  most  of  the 
"great"  bands  of  the  so-called  classic  era. 
They  forget,  too,  that  most  had  experience 
in  large  dance  bands  and  can  read  like 
fiends.  A  lot  of  their  work  sounds  decep- 
tively easy — ask  anyone  who  has  sat  in  with 
the  group  just  how  simple  they  found  it, 
however,  and  you  may  get  a  surprise.  While 
other  jazzmen  may  try  to  impress  people  by 
playing  things  that  sound  difficult,  Turk  & 
Co.  play  some  very  pleasant-sounding  music 
that  really  does  require  plenty  of  execution. 
This  stuff  is  a  lot  more  "progressive"  than 
it  gets  credit  for  being. 

Judging  any  kind  of  a  jazz  band  today 
is  difficult.  There  are  too  many  conflicting 
standards  among  the  critics,  and  at  best,  it 
is  a  highly  subjective  matter.  It  is  possible, 
however,  to  reasonably  assess  a  band's  merits 
in  relation  to  its  own  particular  aims.  This 
group  has  a  fairly  clear  concept  of  what 
it  is  trying  to  do  and  where  it  wants  to  go 
from  here,  musically.  Turk  and  his  cohorts 
want  a  full-blown,  robust  sound,  yet  at  the 
same  time  they  want  it  to  be  relaxed.  It  is 
just  that.  More  than  that,,  they  have  man- 
aged to  play  mouldy  music  without  sound- 
ing self-conscious  about  it.  They  give  a  lot 
of  thought  to  their  work,  and  this  pays  off 
in  a  steady  improvement  in  their  playing. 

Listening  to  them  in  person,  one  can't 
help  but  realize  that  their  effort  is  "all  out." 
On  a  number  like  Minstrels  of  Annie  Street, 
which  the  band  itself  feels  is  one  of  the 
best  Turk  records,  it  is  readily  apparent  that 
this  is  jazz  without  apologies  or  excuses — 
jazz  that  is  comfortably  warm  in  a  way  that 
too  little  of  it  has  been  for  many  years. 
This  is  San  Francisco  style  at  its  purest. 
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A  BRITISH  VIEW  OF  THE  MUSIC 


JAZZ 


BY  REX  HARRIS 


In  Jazz,  Rex  Harris,  the  well  known 
British  authority  on  the  subject  of  hot 
music,  has  brought  us  a  most  readable  guide- 
book. The  inevitable  jacket  blurb  is  prob- 
ably the  most  truthful  one  ever  to  be 
credited  to  the  publishing  industry.  It  reads, 
"An  account  of  its  (jazz)  origin  and  growth 
from  the  early  drum  rhythms  of  Africa  to 
the  highly  developed  Western  music  of  the 
present  day.  The  author  gives  careful  guid- 
ance in  the  choice  of  good  recordings."  Per- 
haps the  secret  of  its  truthfulness  lies  in  the 
words  "an  account"  for  had  "an"  become 
"the"  we  would  have  cause  to  take  issue. 

In  addition  to  "accounting"  for  jazz,  Mr. 
Harris  has  several  secondary  intentions. 
"This  book  is  an  attempt  to  vindicate  the 
integrity  of  those  who  have  kept  jazz  alive 
during  the  long  years  of  its  eclipse  behind 
the  meretricious  blaze  of  artifically  exploited 
swing."  Somewhat  paraphrased,  he  would 
further  make  a  case  for  jazz  as  an  art  rather 
than  a  craft.  He  would  help  us  to  dis- 
criminate jazz  from  other  kinds  of  popular 
music.  Lastly,  he  would  attempt  to  steer  a 
middle  course  between  the  extravagant 
claims  made  for  jazz  and  the  equally  ex- 
travagant diatribes  directed  against  it. 

Now  we  may  ask  to  what  extent  does  the 
book  achieve  its  author's  intent?  In  present- 
ing a  relatively  non-technical  layman's  "ac- 
count" and  guide  to  good  recordings  Mr. 
Harris  has  been  eminently  successful.  More 
about  this  shortly.  In  helping  the  reader  to 
discriminate  between  jazz  and  other  forms, 
references  to  recordings  must  in  the  final 
analysis  carry  the  burden  of  the  argument. 
This  is  probably  the  necessary  consequence 
of  being  non-technical.  In  his  would-be 
middle  course,  the  author  has  made  some 
claims  as  extravagant  as  any  he  would  avoid 
or  debunk.  In  the  remaining  intentions  to 
vindicate  the  preservers  of  jazz,  and  to  make 
a  case  for  their  music  as  art,  we  have  been 
on  the  receiving  end  of  the  Harris  articles 
of  faith  for  we  cannot  say  that  he  has  pro- 
vided adequate  evidence  for  these  purposes. 
In  this  latter  case  Mr.  Harris  is  not  alone; 
he  is  in  rather  good  company,  including  not 
only  all  jazz  writers  but  philosophers,  meta- 
physicians, theologians  and  many  social 
"scientists"  as  well.  When  one  attempts  to 
become  a  serious  student  of  anything,  it  is 
important  that  he  becomes  aware  of  his  level 
of  discourse.  By  this  I  mean  awareness  of 


the  manner  or  system  in  or  to  which  he  refers 
the  explanation  or  cause  of  what  he  ob- 
serves. This  further  involves  distinguishing 
between  what  is  observed  and  what  is  in- 
ferred. Our  actual  comprehension  of  com- 
plex phenomena  like  jazz  is  far  less  than 
the  boldly  printed  word  might  lead  us  to 
believe. 

How  is  jazz  "accounted"  for?  The  most 
expedient  way  to  summarize  Rex  Harris' 
approach  is  to  list  the  book's  chapter  head- 
ings in  serial  order.  1.  The  Roots  of  Jazz. 
2.  The  Slave  Code.  3.  Formation  of  Classic 
Jazz.  4.  Ragtime  and  Early  White  Jazz.  5. 
The  Pioneer  Jazzmen.  6.  Exodus  From  New 
Orleans.  7.  The  Great  Individualists.  8. 
Piano  Jazz.  9.  The  Influence  of  European 
Orthodozy  in  Arrangement.  10.  American 
Commercial  Exploitation.  11.  The  White 
School.  12.  Jazz  in  England.  13.  Renais- 
sance. 14.  The  Influence  of  Jazz  Upoii 
Modern  Composers. 

The  book's  unique  contributions  to  jazz 
literature  occur  mainly  in  Chapters  1,  2,  12, 
13  and  14.  In  the  first  two  chapters  we  are 
provided  with  ample  statements  (with  re- 
grettably little  documentation )  to  make 
credible  the  tremendous  debt  of  jazz  to  the 
music  of  West  Africa.  The  problem  of  why 
jazz  originated  when  and  where  it  did  is 
reasonably  related  to  -  the  general  and 
regional  practices  of  slavery  and  the  social 
and  economic  development  of  the  Negro 
following  emancipation. 

American  readers  will  find  the  account  of 
jazz  in  England  (and  to  a  lesser  extent  in 
Europe  and  Australia)  of  particular  interest. 
Much  of  this  material  has  not  been  generally 
available  here  and  is  certainly  welcome.  It 
is  to  be  noted  that  Jazz  was  originally  in- 
tended for  the  English  public.  This  brings 
about  a  limitation  of  the  book  from  the 
point  of  view  of  the  American  record  col- 
lector inasmuch  as  most  of  the  record  cita- 
tions refer  to  British  labels.  Furthermore 
many  recordings  available  here  were  of 
necessity  omitted  because  of  their  unavail- 
ability in  England.  The  author  recognizes 
that  the  recommended  selections  are  repre- 
sentative and  by  no  means  all-encompassing. 

The  treatment  of  the  Renaissance  (i.  e., 
from  Lu  Watters  to  the  present)  had  the 
potential  advantage  of  recent  publication 
but,  perhaps  wisely,  did  not  exploit  this  ad- 
vantage. The  fairly  thorough  treatment  of 


groups  centering  about  George  Webb,  Hum- 
phrey Lyttleton,  Graeme  Bell,  etc.,  is  of  con- 
siderable interest.  It  is  regrettable  that  more 
attention  could  not  have  been  given  some  of 
the  other  Australian  bands  such  as  Frank 
Johnson's  Dixielander's  and  the  Southern 
Jazz  Group. 

It  is  strange  that  two  of  the  seemingly 
most  important  aspects  of  the  jazz  revival 
have  never  been  discussed  to  any  extent. 
The  first  of  these  aspects  is  the  emphasis  on 
the  full  four  piece  rhythm  section  with  con- 
siderably more  of  a  "two-beat"  than  had 
been  the  vogue.  Mr.  Harris  invokes  consider- 
able confusion  by  implying  criticism  of  the 
Castle  Jazz  Band  for  departure  from  the 
"four-four  time  of  New  Orleans"  while 
withholding  such  criticism  from  the  Watters, 
Murphy,  Bell,  etc.  bands.  Indeed,  no  men- 
tion of  any  other  kind  of  beat  is  made.  It  is 
a  popular  misconception  to  think  of  any 
jazz  band  as  playing  in  strict  four-four  or, 
for  that  matter,  strict  two-four  time  and  to 
use  such  as  a  means  of  making  discrimina- 
tions between  styles.  The  "beat"  is  usually 
taken  for  granted  by  the  jazz  fan  but  is  the 
subject  of  great  controversy  among  jazz 
musicians.  It  is  not  a  matter  adequately  re- 
ferred to  in  terms  of  four-four  or  two-four 
time.  It  depends  upon  the  degree  to  which 
beats  are  accented  and  the  instruments  used 
to  accent  them.  This  refers  not  only  to  the 
instruments  in  the  rhythm  section  and  how 
they  are  used,  but  also  to  the  horns  and  the 
phrasing  that  they  employ. 

The  second  neglected  aspect  of  the  re- 
vival is  the  composing  of  new  tunes  in  the 
jazz  tradition.  Herein  Lu  Watters,  Turk 
Murphy  and  the  Australian  groups  arc  out- 
standing. Such  compositions  suggest  a  more 
thorough  and  dynamic  grasp  of  the  jazz 
idiom. 

In  looking  over  the  chapter  headings  one 
may  be  surprised  to  sec  no  reference  to  the 
blues.  Chapter  3  includes  some  discussion 
of  the  blues  with  delightful  parallels  drawn 
to  the  field  of  poetry.  The  author's  omission 
of  a  chapter  on  the  great  blues  singers  is 
intentional  as  it  is  his  conviction  that  blues 
singing  runs  a  parallel  course  with  jazz  and 
is  influenced  by  jazz  but  the  blues  singers 
did  not  influence  the  course  of  jazz.  The 
merits  of  this  argument  may  be  disputable 
but  it  would  be  easier  to  accept  had  the 
(Continued  on  Page  14  ) 
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It  only  seems  as  though  it  happened  yes- 
terday. Actually,  it  was  almost  two  full 
decades  ago — 19  years,  to  be  exact — when 
the  greatest  band  ever  to  rise  on  the  swing 
horizon  was  breaking  in  at  Billy  Rose's 
Music  Hall  in  New  York  City.  This  was, 
of  course,  the  fabulous  band  that  Benny 
Goodman  had  put  together,  with  the  assist- 
ance of  John  Hammond  and  Fletcher  Hen- 
derson. 

It  combined  the  swinging  rhythms  of  the 
Kansas  City  Negro  orchestras  and  the  great 
arranging  skills  of  Henderson  with  the  su- 
perb instrumental  virtuosities  of  young  white 
musicians  who  had  grown  bored  with  the 
schmaltz  and  the  stereotyped  arrangements 
of  the  big  bands  of  the  day.  It  was  a  band 
full  of  enthusiasm,  and  its  leader  had  a  mis- 
sionary's zeal:  Benny  was  determined  to  sell 
his  kind  of  jazz  to  the  public,  or  at  least  to 
go  down  trying. 

The  years  from  1934  to  1936  were  strange 
ones  in  the  career  of  the  rising  young  Good- 
man band.  The  public  was  apparently  un- 
able to  make  up  its  mind  whether  it  pre- 
ferred waltzes  or  the  new  swing  music,  but 
the  managements  of  the  big  hotel  ballrooms 
i  and  dance  halls  seemed  to  have  no  such 
!  doubts:  they  were  convinced  that  the  waltz 
and  the  very  staid  fox  trot  were  here  to 
stay.  What  was  good  enough  for  Guy  Lom- 
bardo.  .  .  . 

But  the  Goodman  crew  were  musicianly 
enough  to  play  the  stock  sweet  arrange- 
ments, and  play  them  well  enough  to  land 
jobs.  Later  they  would  run  the  risk  of  dig- 
ging into  their  new  book  and  coming  up 
with  the  stomping,  high-riding  stuff.  That 
was  their  standard  technique,  and  it  paid 
I  off  at  such  places  j&s  the  Congress  Hotel 
i  and  The  Palomar  in  Chicago,  and  even  on 
Lombardo's  home  grounds,  New  York's 
Roosevelt  Hotel.  The  kids  who  brought  their 
dates  to  those  places  began  to  yell  for  the 
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stomps,  began  to  clog  the  dance  floor  in 
front  of  the  bandstand,  just  standing  there 
listening  and  gaping.  And  the  late-night 
broadcasts  that  went  along  with  hotel  jobs 
in  those  days,  plus  a  long  weekly  program 
for  a  big-name  sponsor,  helped  to  swell  the 
tide.  The  public  began  to  clamor  for  the 
records  being  made  by  this  band  that  played 
the  new  music  called  "swing" ;  the  names  of 
the  new  musicians  Benny  featured — men  like 
Gene  Krupa,  Bunny  Berigan,  Jess  Stacy,  and 
others — became  household  words.  The  panic 
was  on. 

We  remember  how  eagerly  we  listened 
to  their  regularly  weekly  broadcasts  in  '35 
and  '36,  a  memory  that .  has  undoubtedly 
kept  us  from  ever  joining  with  those  purists 
who  sneer  at  this  "decadent"  jazz.  We  re- 
member also  that  we  were  all  of  13  years 
old  in  those  days  (which  is  probably  why 
we  like  to  think  that  it  was  only  almost- 
yesterday  that  it  all  happened).  The  show 
came  on  the  air  at  10  P.  M.,  which  was 
also,  by  cruel  coincidence,  the  regular  bed- 
time for  frail  youths  in  our  family.  Much 
begging  and  stalling  ("I  just  want  another 
glass  of  water,  Ma" )  usually  enabled  us  to 
catch  most  of  the  show — at  least  until  the 
wonderful  moments  when  the  Goodman  Trio 
and/or  Quartet  had  its  featured  spot. 

But  this  wasn't  enough  for  us.  There 
were  all  those  late  air  spots  to  be  heard. 
Fortunately,  father  was  something  of  a  radio 
bug,  one  of  those  cats  who  poured  a  small 
fortune  into  the  building  and  maintaining 
of  especially  powerful  radio  receivers  de- 
signed to  pick  up  both  shortwave  and  broad- 
cast bands.  Late  at  night,  when  the  big 
Eastern  stations  were  off  the  air,  his  in- 
fernal machine  could  bring  in  tiny  5-watters 
from  some  place  in  Arizona  with  real  clarity. 
Needless  to  add,  this  opportunity  was  not 
allowed  to  go  to  waste.  Unknown  to  the 
family,  a  certain  under-age  jazz  fan  would 


crawl  out  of  bed  at  about  3  A.  M.  to  catch 
the  post-midnight  Goodman  broadcasts  em- 
anating from  such  places  as  Chicago  and 
Los  Angeles. 

This  sort  of  listening  background,  in  one 
form  or  another,  was  not  too  uncommon 
during  the  middle  and  late  '30s.  And  now 
all  of  us  "old-time"  B.  G.  fans  can  join  in 
a  great  burst  of  reminiscent  enthusiasm  to 
greet  the  arrival  of  a  newly-released  set  of 
Benny  Goodman  LPs  that  hit  us  right  where 
we  live.  It's  a  handsomely  boxed  set  of  two 
12-inch  records,  most  inappropriately  en- 
titled "Jazz  Concert  No.  2"  and  actually 
consisting  of  a  quantity  of  off-the-air  shots 
from  that  fabulous  era.  (The  time  is  1937- 
38,  which,  to  be  precise,  is  slightly  later  than 
the  heyday  of  our  stay-up-all-night  fanati- 
cism, but  is  possibly  even  a  greater  Goodman 
period,  musically  speaking.) 

Major  credit  must  go  to  Bill  Savory,  an 
engineer  at  Columbia  Records.  In  the  late 
'30s,  Savory  was  one  of  us:  he,  too,  made 
it  his  business  to  stay  up  half  the  night 
listening  to  those  broadcasts.  The  important 
difference  is  that  Savory  possessed  some  truly 
excellent  recording  equipment  and  took 
down  literally  hundreds  of  tunes  as  the  band 
played  them  over  the  air.  His  recording 
technique  was  excellent,  and  in  the  decade 
and  a  half  that  has  passed  he  took  the  same 
sort  of  care  of  his  precious  hoard  of  air- 
shots  that  a  single-minded  collector  would 
devote  to,  say,  a  mint-condition  Jelly  Roll 
Autograph. 

When  Columbia  released  those  long- 
stored-away  recordings  of  the  Goodman 
Carnegie  Hall  concert  with  such  tremen- 
dous success  last  year,  Savory  decided  to 
bring  his  acetates  to  the  attention  of  the 
company.  In  almost  every  respect,  it 
developed,  these  were  superior  to  the  Car- 
negie material.  The  band  had  been  properly 
{Continued  on  Next  Page) 
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balanced  for  broadcasting — which  meant 
that  it  was  well-balanced  for  recording.  The 
musicians  were  relaxed:  instead  of  the  in- 
evitable tension  and  artificiality  of  a  dress-up 
concert  hall  appearance,  there  was  the 
wonderful  ease  that  a  good  band  can  reach 
late  at  night,  when  the  boys  were  likely  to 
be  playing  more  for  themselves  than  for  any- 
one else.  All  in  all,  these  broadcast  sessions 
were  musically  much  better  than  the  Car- 
negie evening,  and  infinitely  more  exciting 
than  any  of  the  carefully  planned  Victor 
studio  dates  of  the  same  period — which  pro- 
duced what  were,  until  now,  the  definitive 
recordings  of  the  Goodman  brand  of  swing. 

Columbia  consulted  Benny,  who  was 
delighted  to  hear  the  news.  Here  were  re- 
cordings he  had  never  known  existed!  From 
this  point  on,  Columbia  worked  closely  with 
Goodman,  who  was  as  anxious  as  everyone 
else  involved  to  give  these  sides  to  the 
public.  The  first  big  problem  arose  from 
the  great  quantity  of  material  on  hand : 
should  they  split  the  tunes  up  into  several 
groups  and  come  out  with  a  series  of  as- 
sorted LPs  with  release  dates  spread  out 
over  the  next  year?  Goodman  was  opposed 
to  this.  It  was  his  feeling  that  they  should 
pick  out  the  very  best  of  the  lot,  pack  as 
much  of  it  as  they  could  onto  two  12-inch 
LPs  and  achieve  the  doubly-satisfying  goal 


of  giving  the  customers  the  most  for  their 
money  and  making  the  biggest  splash.  And 
that's  the  way  it  has  been  done. 

From  a  commercial  point  of  view  it  re- 
mains to  be  seen  whether  or  not  Goodman 
was  right,  but  certainly  the  jazz  fans  have 
no  cause  for  complaint.  Columbia's  engi- 
neers have  been  able  to  pack  eight,  nine, 
and  even  ten  tunes  onto  a  side — a  total  of 
some  37  full-length  performances,  plus  even 
a  few  words  from  B.  G.  himself  to  kick  the 
whole  set  off. 

The  set  opens  with  the  tune  Benny  still 
uses  as  a  theme,  Let's  Dance,  and  right 
from  the  start  there's  an  indication  that 
things  will  really  be  different.  The  theme 
always  ends  with  Benny  playing  a  rippling 
two-bar  coda  and  out — but  on  this  par- 
ticular occasion  he  appears  to  have  been 
caught  unawares,  or  something.  At  any  rate, 
unable  to  get  the  clarinet  to  his  lips  in  time, 
Benny  whistles  the  final  two  bars.  That's  the 
version  they  used  for  the  LP,  and  it's  a 
fair  indication  of  the  spontaneity,  informality 
and  freshness  that  he  ahead.  For  the  next 
couple  of  hours  you  can  then  sit  back  to 
enjoy  either  memories  of  your  youth  or,  for 
the  younger  set,  imaginings  as  to  what  it 
must  have  been  like  in  the  days  when 
swing  really  meant  something. 

(Frankly,  it  is  impossible  to  review  these 


records  in  any  formal  sense  of  the  word. 
We  were  having  too  good  a  time  listening 
— which  of  course  is  a  critical  comment  all 
by  itself.  So  we'll  content  ourself  with  a 
series  of  running  notes  on  what  we  heard 
and  how  it  struck  us.) 

As  a  special  bonus,  there  are  a  dozen  or 
so  sides  that  were  never  recorded  by  this 
Goodman  band,  tunes  that  Benny  himself 
swore  they  had  never  even  played,  much 
less  recorded:  Ridin'  High,  Everybody  Loves 
My  Baby?  Sweet  Leilani,  Nagasaki,  Benny 
Sent  Me,  Killer  Diller,  and  many  others. 
In  fact,  Ridin'  High  blows  in  right  after  the 
opening  theme,  and  immediately  lets  you 
know  who  is  to  be  the  surprise  star  of  the 
set.  From  here  on  to  the  very  end  of  the 
two  records,  the  young  Harry  James  pro- 
ceeds to  blow  his  brains  out  with  some  of 
the  most  remarkable  trumpet  playing,  in  the 
most  remarkable  good  taste,  we  have  ever 
heard. 

Despite  occasional  admissions  that  he 
could  play  well  at  times,  we  have  never  been 
anything  like  a  James  fan.  But  here  he  is 
like  we  had  never  before  heard  him :  so 

There  are  stars  galore  on  every  perform- 
ance. James,  Ziggy  Elman,  and  Griffin  make 
up  the  classic  Goodman  trumpet  section ; 
Red  Ballard,  Vernon  Brown,  and  Murray 
McEachern  are  on  trombone. 
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zer,  Vido  Musso,  Babe  Russin,  Arthur 
Rollini,  and  George  Koenig  blend  their 
horns  to  give  the  band  its  memorable  sax- 
section  sound ;  the  rhythm  section — Krupa, 
Stacy,  Harry  Goodman  on  bass,  and  Allan 
Ruess  on  guitar — rates  special  praise.  Krupa 
is  in  fine  form  on  these  sides.  On  the  occa- 
sion of  the  Carnegie  Hall  concert  he  would 
seem  to  have  been  suffering  from  a  some- 
what inflated  ego,  and  consequently  played 
much  too  loudly  and  noticeably  on  those 
records.  Here,  however,  he  behaves  as  he 
more  usually  did  in  those  days :  most  un- 
obtrusively, yet  with  fabulous  power,  lay- 
ing down  a  rocking,  rolling  beat  that  drove 
the  swing-loving  cats  wild. 

The  trio  and  quartet  are  well  represented. 
Teddy  Wilson  and  Lionel  Hampton  had 
joined  the  band  in  1936,  and  by  this  time 
were  at  the  fiery  peak  of  their  unique  style 
of  powerhouse  chamber-music  jazz.  Some 
impromptu  jam  tunes,  such  as  Benny  Sent 
Me  and  Killer  Diller,  show  the  group  at 
its  best.  We  find  it  especially  fascinating,  in 
a  really  improvised  quartet  performance,  to 
note  how  Teddy  will  take  the  lead  by  a 
fraction  of  a  beat,  moving  up  to  hit  the 


next  chord  in  time  to  indicate  to  the  others 
the  direction  he  is  about  to  take.  And  this 
split-second  hint  of  the  next  change  is  suf- 
ficient warning  for  the  keen  musical  ears 
of  Benny  and  the  Hamp.  It's  enough  to  send 
them  both  into  intricate  counterpoint  in 
perfect  harmony  and  beat.  When  you  stop 
to  consider  the  terrifically  swift  up-tempo 
at  which  most  of  these  numbers  were  taken, 
you  begin  to  really  know  what  amazing 
musical  performances  these  were. 

These  comments  could  go  on  forever — 
describing  how  much  Benny  sounds  like 
Tesch  on  many  of  these  numbers,  how  easily 
this  band  could  make  trite  pops  sound  like 
something  of  musical  value,  how  Stacy,  El- 
man,  and  James  romp  on  an  extra-long  St. 
Louis  Blues,  how  pleasant  it  is  to  hear  a 
touch  of  Helen  Ward  and  Martha  Tilton 
(one  vocal  each).  We  could  write  in  detail 
about  the  rare  Rollini  and  McEachern  soloes 
on  Bugle  Call  Rag,  about  Chris  Griffin  roar- 
ing through  on  a  Darktown  Strutters  Ball, 
and  so  on.  But  the  whole  thing  can  be 
wrapped  up  by  saying  that  everything  is  very 
great,  and  that  undoubtedly  never  before 
has  the  essence  of  an  entire  jazz  period  been 


Above:  add  to  your  collection  of  little- 
known  facts  the  information  that 
B.  G.  on  occasions  filled  out  his  own 
sax  section.  This  picture  dates  back 
to  about  1935. 


Right:  Same  day  (or  at  least  the 
same  tie ) ;  Benny  chats  with  Bunny 
Berigan,  celebrated  trumpet  man  of 
the  band  immediately  preceding  the 
one  that  produced  the  newly-released 
LPs. 


Bottom:  Benny,  Gene  Krupa,  and 
Harry  James,  switch  instruments  for 
one  of  those  inevitable  comic  pic- 
tures. (Otto  Hess  photos) 


so  definitively  and  so  enjoyably  wrapped  up 
in  a  single  package. 

Much  thanks  should  go  to  Bill  Savory  for 
his  foresight,  to  the  manufacturers  of  early 
home-recording  equipment  for  having  been 
early  enough,  to  the  brass  at  Columbia  for 
having  recognized  a  good  thing  when  they 
were  offered  it,  and  to  George  Avakian  both 
for  his  part  in  that  decision  and  for  the 
delightful,  informative,  free-swinging  album 
notes  he  has  provided. 

This  sort  of  thing  happens  rarely  enough 
to  warrant  all  possible  support — in  hopes 
that  the  major  companies  will  be  encouraged 
to  release  other  such  material  if  and  when 
it  turns  up,  in  this  and  other  areas  of  jazz. 
This  is  an  expensive  package,  make  no  mis- 
take about  it;  it'll  set  you  back  something 
like  ten  bucks.  But  if  you  can  look  at  it  as 
buying  all  these  fine  recordings  for  about  35c 
per  number,  it  should  seem  like  a  bargain 
— and  it  is. 
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BEHIND  — *  • 

THE  COBWEBS 
earl  kendxioro 

In  the  July  column,  reference  was  made 
to  a  test  pressing  •  of  master  (B14499A) 
marked  "Red  McKenzie"  which  Les  Zeiger 
had  and  wanted  data  about.  Paul  De  Mane, 
Jr.,  of  Cortland,  N.  Y.,  writes  that  George 
Hoefer  discusses  in  the  May  15,  1942  issue 
of  Down  Beat  that  Red  Norvo  recalled  a 
studio  jam  session  in  1935  for  Brunswick 
where  four  titles  were  cut — including  the 
title  Les  has  (Mean  To  Me) — but  never 
issued.  Red  said  personnel  was:  Jack  Tea- 
garden  and  Tommy  Dorsey,  trombones; 
Fulton  McGrath,  piano;  Eddie  Condon, 
banjo;  Stan  King,  drums;  Casper  Reardon, 
harp;  Red  Norvo,  xylophone,  and  Red  Mc- 
Kenzie, vocal. 

This  appears  as  if  it  might  be  the  correct 
data,  but  two  discrepancies  show  up.  We 
said  in  the  July  column  that  the  master 
would  indicate  Nov.  or  Dec.  1933,  while 
Hoefer  refers  to  1935.  We  still  insist  that 
•Les'  master  is  close  to  where  we  said  it  was 
(14320  is  Nov.  14,  1933  and  14527  is  Jan. 
4,  1934).  Then,  Les  mentioned  "the  usual 
reeds  and  brass  plus  harp  and  vibes,"  but 
no  reeds  or  trumpets  are  in  this  personnel. 
So  we  can't  be  certain  that  we  have  the 
answer  to  Les'  problem,  but  we  offer  it  for 
what  it's  worth. 

In  the  April  column  reference  was  made 
to  Phantasie  Concert  17201  by  Josephine 
Baker,  reported  to  us  by  George  H.  Moss, 
Jr.  Bob  Colton,  our  "numbers"  man  of 
Brooklyn,  reports  finding  the  same  pair  of 
titles  with  identical  master  and  take  num- 
bers as  by  Dorothy  Dodd  on  Clarion  3009. 

Label  of  the  Month:  We  have  the  Dandy 
label  this  time.  Apparently  issued  by  the 
Consolidated  Recording  Corporation,  which 
issued  the  latter  day  Emerson  and  used  a 
master  series  like  on  the  Dandy  and  also 
the  same  typescript  in  imprinting  the 
masters  in  the  record  surface.  The  side 
shown  is  Dandy  5157,  Tentin'  Down  In 
Tennessee  (3867)  as  by  the  Georgia 
Melody  Syncopators.  Reverse  is  Spaghetti 
(3822)  as  by  Clif  Hall  and  his  Ridge- 
wood  Orch.  All  portions  appearing  black  in 
the  cut  are  actually  white  except  the  nu- 
merals and  letters  of  the  lower  half  of  the 
label  giving  the  title,  band,  master,  etc., 
data,  which  are  gold.  The  parts  showing  as 
white  arc  all  black  on  the  label. 

We  have  two  other  Dandy  issues:  5236 
which  couples  I'm  On  My  Way  Home 
(3976)  as  by  Ace  Palmer  and  his  Orchestra 
and  To-Night  You  Belong  To  Me  (3966) 
as  by  the  Woodway  Dance  Orchestra  with 
color  scheme  as  for  5157  and  5046  coupling 
Midnight  Waltz  (3601-2)  as  by  the  Gold 
Seal  Orchestra  and  Arabella  (3593)  as  by 
the  Georgia  Melody  Makers.  This  latter  has 
a  different  color  scheme.  All  lettering  that 
was  in  gold  on  the  others  is  now  purple.  The 
background  for  this  lettering  on  the  bottom 


half  of  the  label  is  oyster  white  (or  grey) 
and  the  remainder  is  as  for  the  others  with 
oyster  white  substituted  for  white  and 
purple  for  black.  5046  and  5157  are 
acoustically  recorded  while  5236  is  electric. 
No  takes  appear  except  on  the  A  side  of 
5046  which  shows  (3601-2)  in  the  wax  and 
also  shows  in  the  wax  in  handwritten  nu- 
merals (in  reverse)  1568  A.  This  may  be 
a  catalog  number  from  some  other  issue. 
Does  anyone  have  any  further  facts  to  offer 
on  these  records  or  the  label? 

Perry  Armagnac,  of  New  York,  has  come 
across  a  most  unusual  situation.  It  involves 
two  Grey  Gull  discs.  First  consider  the  B 
side  of  1230,  which  is  Paprika  (composer 
credit  to  David)  as  by  Pacific  Coast  Players 
with  master  (3458)  on  the  label  and  (3458- 
1-2)  in  the  wax.  Then  take  the  A  side  of 
1270  which  is  Titina  (composer  credits  to 
Bertol  -  Nanbon  -  Ronn  -  Danidereff )  as  by 
Broadway  Music  Masters  with  master 
(3458)  on  the  label  and  (3458-1-2)  in  the 
wax.  Perry  says  that,  by  playing  them  both, 
you  will  find  they  are  identical!  Here  is  not 
just  a  case  of  phoney  masters  and  pseu- 
donyms for  the  bands  but  different  titles, 
composers,  bands,  and  issues  for  the  same 
master.  Can  anyone  solve  this  deal? 

For  the  record,  the  reverses  are :  Grey 
Gull  1230 — Follow  the  Swallow  (3482)  as 
by  Cosmopolitan  Dance  Orchestra  and  Grey 
Gull  m0—Rosa  Lee  (699)  as  by  Original 
Dixie  Rag  Pickers  with  vocal  by  Arthur 
Hall.  The  latter  looks  to  us  like  a  master 
from  some  other  source. 

Final  item:  Woody  Backensto,  of  Wood- 
bury, N.  J.,  sends  in  an  interesting  tie-in. 
This  involves  one  of  the  small  percentage  of 
masters  which  appear  on  Pathe  and  Perfect 
but  which  show  master  numbers  not  origi- 
nating with  that  organization.  On  Perfect 


14433  and  Pathe  036252  Ah  Ha!  appears 
with  the  master  number  (5883-4  P),  which  < 
is  in  the  Banner-Regal-Domino  series,  as  by 
the  Southampton  Society  Orchestra.  Woody 
reports   the   following  issues   of  the  same 
master:  On  Everybody's  1046B  with  master 
(2073-3)  as  by  the  Golden  Gate  Orchestra 
and  on  Canadian  releases  using  (5883)  as  ! 
by  Ben  Selvin  and  his  Orchestra  on  Apex 
8355A,  Starr   Gennett    10022A,  Canadian 
Domino  21055A,  and  Microphone  22007A.  j 
Woody  believes  that  the  Selvin  credit  is  the 
real  one  and  that  the  cornet  solo  is  by  Red 
Nichols. 

Don't  forget  that  Pat-Per  data.  We  want 
you  to  send  it  in  to  us;  be  accurate  and 
complete  (masters,  takes,  complete  titles  and  I 
band  names,  vocalists,  catalog  numbers,  "A" 
and  "B"  sides).  If  you  have  a  lot  and  want 
to  send  us  a  list  of  just  the  catalog  num- 
bers to  check  which  we  still  need  data  on, 
we'll  do  so  and  then  you  can  list  just  those 
we  need. 


Announcement 


We  have  secured  the  exclusive  world  rights  to  transier 
onto  phonograph  records  the  music  to  be  found  on  all 
piano  rolls  controlled  by  the  Imperial  Industrial  Com- 
pany of  New  York.  Imperial  controls  hundreds  of  piano 
roll  labels,  having  bought  out  most  companies  tormerly 
issuing  these  rolls. 

It  is  our  intention  to  make  as  much  of  the  jazz  material  as  can  be  found  avail- 
able to  the  jazz  public  on  high  quality  LP  records.  In  order  to  do  this  we  need 
your  help  in  locating  these  old  piano  rolls.  A  little  of  the  material  has  beer 
bootlegged  but  we  do  not  want  to  dub  from  these  pressings  if  we  can  avoid  it 
because  we  are  now  equipped  to  do  a  top  grade  recording  job  if  we  can  get 
the  original  rolls. 

This  mere/ore  is  an  appeal  to  all  collectors  for  assistance  in  locat- 
ing such  rolls  by  artists  such  as  Jelly  Roll  Morton,  Fats  Waller, 
James  P.  Johnson,  Scott  Joplin,  James  Scott,  Charles  Lamb,  Cliti 
Jackson,  and  any  others  with  good  jazz  or  ragtime  performances. 

We  want  to  beg,  borrow,  rent,  buy,  get  our  hands  on  these  rolls  long  enough 
to  do  the  proper  recording  job.  We  guarantee  careful  handling  of  this  material 
and  if  any  of  the  material  you  send  us  is  not  in  perfect  condition  when  we  get 
it  we  shall  have  it  repaired  at  our  expense. 

We  hope  to  do  a  really  comprehensive  job  of  presenting  the  piano 
roll  story  in  its  most  complete  form. 

We  hope  that  we  will  receive  the  full  cooperation 
of  jazz  fans  and  collectors. 

Thank  You 

R"ERSIDE  RECORDS 

Box  373,  Radio  Chy  Ration  New  York  19,  N.  Y. 
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records 
noted 


louis  armstrong  plays  the 
'  blues 

!  with  trixie  smith:  railroad 
blues,  the  world's  jazz 
crazy;  with  ma  rainey: 
jelly  bean  blues,  countin' 
the  blues,  see  see  rider; 
with  coot  grant  and  kid 
j  wilson:  come  on  coot  and 
|  do  that  thing,  find  me  at 
the  greasy  spoon,  when 
your  man  is  going  to  put 
you  down 

This  is  the  first  of  the  River- 
I  side  releases,  a  series  in  beau- 
1  tifully  designed  covers  by  Paul 
Bacon,  backed  with  personnels, 
dates,  and  informative  notes. 
The  promise  is  the  catalogue 
of  the  Paramount  company  and 
its  subsidiaries,  and  anyone  who 
enjoys  recorded  jazz  will  be 
happy  with  the  entire  Riverside 
"Jazz  Archives  Series."  If  these 
releases  are  examples  of  the 
quality  that  the  reprocessing  to 
LP  records  will  give  us,  this 
fine,  definitive  music  will  have 
a  better  and  fuller  sound  than 
it  has  had  on  records  before. 

These  eight  numbers  are  the 
cornetist  Louis  in  his  Hender- 
son days,  but  playing  music 
cfuite  unlike  Henderson's  music. 
The  Hot  5  were  still  to  come, 
and  still  to  come  also  were  the 
days  of  the  star  virtuoso  with 
a  group  of  musicians  well  in 
i  the  background.  For  this  is 
j  Louis  working  within  a  group 
effort  as  its  musical  leader, 
playing  here,  with  a  singer.  (It 
is  a  role  he  seems  to  have  for- 
gotten.) On  these  records,  he 
expands  that  role,  to  be  sure, 
but  the  expansion  never  denies 
it.  Again,  this  is  Louis  working 
within  the  blues  form  (a  form 
he  has  not  really  forgotten)  not 
superimposing  something  out- 
I  side  that  form  and  its  moods 
onto  its  chords.  That  this  Louis- 
who-can-work-as-a-member-of-a- 
group  is  a  superior  Louis  is  a 
debated  question,  but  I  believe 


it  is  his  most  creative  and  ex- 
pressive role. 

The  Ma  Rainey  accompani- 
ments are  the  earliest  records 
(1924).  Louis  leads  the  band 
in  pensive,  restrained  replies  to 
the  great  singer's  dark  tones. 
Each  of  the  tunes  is  a  care- 
fully worked-out  performance ; 
they  are  really  blues  composi- 
tions, they  tell  good  stories,  and 
two  have  several  contrasting 
strains.  The  band  is  used  for 
a  great  variety  of  effects,  and 
these  are,  I  believe  (aside  from 
the  fact  that  there  is  some  rare 
muted  work),  unique  records  in 
Armstrong's  career — quite  un- 
like any  others  that  he  has 
done. 

The  Trixie  Smith  session 
finds  Louis  in  his  best  expan- 
sive mood — the  mood  of  some 
of  the  Bessie  accompaniments. 
Trixie's  voice  is  high  pitched 
and  nasal — the  kind  that  is 
usually  called  urban  and  that 
some  people  call  bad.  She  has 
a  feel  for  the  blues  and  can 
hold  her  own.  The  band  does 
not  play  together  on  Railroad 
to  any  extent;  the  show  be- 
longs to  Trixie  and  Louis  for 
the  most  part,  and  to  Hender- 
son's piano.  They  are  together 
on  Jazz  Crazy  and  do  an  out- 
standing chorus.  Compare  it  to 
the  famous  one  in  Do  That 
Thing.  A  similar  tune,  a  dif- 
ferent chorus. 

Grant  and  Wilson  were  the- 
atrical performers  and  Louis' 
playing  with  them  shows  that 
he  understands  this,  and  what 
it  means  that  he  should  do.  On 
Greasy  Spoon  we  can  hear  what 
might  be  a  second  lead  beau- 
tifully illustrated.  Depending  on 
the  singers  to  carry  the  main 
melody  line,  Louis  plays  a 
variant  melody  behind  them, 
still  uniquely  that  of  a  trum- 
pet, and  fills  in  between  their 
phrases.  And  here  again  there 
is  a  fine  chorus  by  the  band, 
fine  despite  Buster  Bailey's 
rather  weak  clarinet. 

Put  You  Down  is  something 
more  special.  There  are  two 
hitherto  unrecognized  choruses 
by  Louis  behind  the  vocal  and 
with  stop-time  chords,  jf^ain 
he  weaves  a  counter-meloc  to 
Coot  Grant's  half-sur  %  patter, 
intricate,     complete'  logical 


and  beautiful.  Remarkably 
enough,  note  for  note,  it  would 
make  a  "modernist"  green  with 
envy — but  all  the  right  relaxa- 
tion and  emotional  control  are 
there — with  the  fine  excitement 
and  a  part  of  it. 

{Riverside  RLP  1001) 
(M.  T.  W.) 


johnny  dodo's,  volume  I 

dixieland  thumpers: 
oriental  man,  sock  that 
thing,  weary  way  blues, 
there'll  come  a  day;  lovie 
austin's  blues  serenaders: 
merry  maker's  twine,  in 
the  alley  blues;  blind 
blake:  hot  potatoes; 
jimmy  blythe's  ragamuf- 
fins: ape  man 

"Always  keep  the  melody 
going  somewhere,"  said  Jelly 
Roll.  Obeying  this  rule,  this  is 
lively,  happy,  or  pensive  music, 
originally  created  for  dancing, 
for  atmosphere,  for  street  enter- 
tainment: we  should  never  lose 
sight  of  that;  the  real  jazzmen 
never  do. 

Did  Johnny  Dodds  ever  play 
on  a  bad  record?  It  may  be 
better  to  ask  if  any  of  his 
records  would  not  be  numbered 
among  those  which  increase  our 
ideas  of  what  jazz  is  and  what 
it  can  do.  For  the  reviewer,  it 
is  only  a  question  of  talking 
about  them;  their  value  is  es- 
tablished. We  have  four  dif- 
ferent groups  here  and  it  is 
wonderful  to  hear  how  Dodds 
fits  into  each  of  them.  He 
adapts  himself  to  the  street 
band  quality  of  Blind  Blake's 
group,  becomes  leader  of  an 
instrumental  trio,  joins  a  small 
washboard  band  and  Austin's 
full  dance  group.  He  is  always 
right  and  always  Dodds.  The 
striking  thing  is  the  fine  sense 
of  form  we  get  from  each  of 
the  performances.  Each  group 
achieves  a  different  kind  of 
unity  among  its  various  parts, 


but  each  is  drawing  on  its 
knowledge  of  what  is  basic  to 
the  group  effort  in  jazz  to 
achieve  that  form.  Perhaps  it 
is  a  little  stuffy  to  say  it  that 
way,  but  if  we  are  used  to 
thinking  of  jazz  in  terms  of 
wild  excitement,  uninhibited 
abandon,  and  musicianship- 
and-order-go-hang,  we  need  to 
remind  ourselves  of  the  exciting 
musical  logic  and  discipline  of 
its  parts,  and  of  its  dignity. 

The  Thumpers  use  a  variety 
of  devices.  Behind  Natty  Dom- 
inique's simple  trumpet  there 
are  moments  of  straight  har- 
mony from  Dodds,  and  passages 
where  he  plays  a  full  and 
elaborate  counter-strain,  fuller 
than  he  would  probably  use 
with  a  trombone  present.  There 
are  plenty  of  fine  breaks  and 
solos  and  a  variety  of  beats. 
Dodds  plays  an  outstanding 
solo  on  Oriental  Man,  as  Blythe 
carries  the  melody  by  chording 
quietly  behind  him. 

A  word  about  washboards: 
The  quality  and  attack  of  their 
beat  is  very  different  from 
what  can  be  done  with  drums, 
and  their  way  of  shading 
rhythmic  accent  is  again  dif- 
ferent. They  are  not  substitute 
drums ;  one  need  only  hear  a 
drummer  trying  to  play  like  a 
washboard  to  see  this. 

Twine  and  Alley  Blues  show 
Dodds  with  a  fuller  band  and 
Ladnier's  more  powerful  trum- 
pet. Here  there  are  fewer  mo- 
ments of  straight  harmony  and 
the  clarinet  variations  acknowl- 
edge that  there  is  a  trombone 
playing  behind  them.  Here  too 
we  see  the  great  variety  of 
beats  which  a  good  jazz  band 
always  uses — as  in  the  begin- 
ning of  Twine,  as  in  the  im- 
aginative use  of  stop  time  and 
breaks. 

What  does  a  knowing  clar- 
inetist do  when  his  is  the  main 
melody  instrument  of  a  group? 
On  Ape  Man  we  find  out:  he 
carries  the  melody  in  the  first 
statement  of  it  with  fullness, 
plenty  of  rhythm  and  accent 
shift,  some  embellishment  and 
imaginative  breaks.  As  the  per- 
formance progresses,  he  em- 
bellishes it  more,  he  begins  to 
stomp  and  punch  the  rhythm 
harder,  make  his  breaks  more 
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exciting,  and  build  a  controlled 
but  spontaneous  climax. 

Keep  a  very  special  ear  on 
Blythe  and  Austin.  They  knew 
what  only  a  few  pianists  ever 
discovered:  just  where  a  piano 
fits  into  a  jazz  band  and  where 
and  how  it  functions  as  part  of 
the  group.  Having  felt  out  their 
role,  there  is  very  little  that 
either  of  them  could  not  do 
with  enormous  effect — each  in 
his  different  way.  Hear  the  way 
Blythe  fills  out  for  the  missing 
instruments  on  the  Thumpers 
sides  and  watch  his  subtle  left 
hand  closely.  Hear  the  more 
trained  Austin  on  Twine  carry 
and  give  variety  to  the  quality 
of  the  beat,  at  the  same  time 
that  she  hears  the  other  rhythm 
instruments,  and  the  trombone, 
and  acknowledges  what  they 
are  doing.  Integration,  that's  it. 

(Riverside  RLP  1002) 
(M.  T.  W.) 

bob  scobey's  frisco 
band 

wolverine  blues,  coney 
island  washboard,  that's  a 
plenty,  beale  street  mama, 
pretty  baby,  st.  louis  blues, 
dippermouth  blues,  some 
of  these  days 

This  LP  collects  a  number 
of.  Scobey  sides  that  have  suc- 
cessfully been  hanging  around 
at  78  rpm  for  the  past  year  or 
two.  The  first  four  sides  above 
include  Scobey  on  trumpet; 
Jack  Buck,  trombone;  Albert 
Nicholas,  clarinet;  Burt  Bales, 
piano;  Clancy  Hayes,  banjo; 
Squire  Girsback,  bass;  and 
Fred  Higuera,  drums. 

Coney  Island  Washboard  and 
Beale  Street  Mama  are  par- 
ticularly welcome.  Both  have 
vocals,  the  former  by  the  "trio" 
and  the  latter  by  Clancy  Hayes. 
Albert  Nicholas  is  featured 
soloist  and  is  well  deserving  of 
the  role.  These  are  among  his 
best  recordings. 

The  second  four  sides  fea- 
ture much  the  same  band.  Dar- 
nell Howard  is  on  clarinet  in- 
stead of  Nicholas.  Gordon 
Edwards  drums  in  place  of 
Higuera  and  Hayes  turns  up  on 
guitar  instead  of  banjo.  Al- 
though the  tempos  may  be  a 
bit  too  fast  for  some  tastes,  I 
believe  Scobey  wanted  them 
that  way.  The  renditions  are 
otherwise  impeccable.  Scobey 
and  Howard  do  most  of  the 
soloing  and  in  a  manner  most 
hot  and  unrestrained  yet  in 
good  taste.  Scobey  is  not  one 
to  go  jumping  octaves  with 
abandon.  His  work  on  the  fa- 
miliar Dippermouth  passages  is 
refreshing  while  traditional. 

All  eight  sides  easily  rank 
among   the   best   Dixieland  of 


the  decade.  Good  Time  Jazz  is 
also  to  be  congratulated  for  its 
unusually  good  album  designs 
by  Lorn  LeGoullon  and  notes 
by  Nesuhi  Ertegun. 

(Good  Time  Jazz  LP-9) 
(R.  L.  T.) 

bob  scobey's  frisco 
band 

sailing  down  chesapeake 
bay,  chicago,  peoria,  all 
the  wrongs  you've  done  to 
me 

San  Francisco  leaps  again! 
(And  by  the  time  you  read 
these  lines,  I'll  be  basking  in 
the  sunshine  up  in  the  Berkeley 
hills,  zipping  Tiki  Bowls  at 
Trader  Vic's,  and  catching  a 
set  at  Victor  and  Roxie's.) 

Don't  know  where  Scobey 
(or  Clancy  Hayes,  perhaps) 
digs  up  these  tunes,  but  the 
first  side  on  each  of  these  is  a 
peach.  Chesapeake,  penned  by 
ragtimer  George  Botsford  and 
an  accomplice  heretofore  un- 
known to  me  (Jean  Havez),  is 
a  great  stomp  in  Scobey's 
hands,  with  the  aforementioned 
Mr.  Hayes  turning  in  one  of 
his  fine  vocals  once  again. 
Chicago  isn't  as  great  a  tune, 
but  this  is  quite  definitely  the 
best  record  these  weary  ears 
have  ever  caught  on  this  stand- 
ard. 

Peoria  is  a  really  dated 
vaudeville  tune  (among  the  co- 
authors is  Billy  Rose)  which 
nevertheless  turns  into  a  pass- 
able parade  tune.  The  third 
chorus,  in  fact,  finds  Dick 
Lammi  and  the  three  trom- 
bones (this  is  taken  from  the 
great  Do  You  Know  What  It 
Means  to  Miss  New  Orleans 
session)  giving  it  the  brass  band 
treatment  while  Scobey  floats 
against  them  a  la  Maryland, 
My  Maryland.  All  the  Wrongs 
is  a  real  tribute  to  Louis  Arm- 
strong, with  Scobey  deliberately 
interpreting  it  as  Louis  might — 
but  today,  which  is  something 
of  a  switch  on  the  expected. 

A  word  about  the  sound  of 
these  records:  they  are  recorded 
with  a  big-room  tone  that 
sounds  quite  real,  though  this 
operative  has  no  illusions,  hav- 
ing used  seven-story  fire  stair- 
cases as  substitutes  for  a  big 
hall.  Scobey's  versatile  horn 
ranges  from  the  Armstrong 
imitation  on  Wrongs  to  a 
clipped,  almost  Bix-like  quality 
at  the  beginning  of  Chesapeake, 
and  the  studio  is  partly  re- 
sponsible for  putting  the  variety 
across  so  well.  On  Chicago,  I 
was  struck  immediately  by  the 
way  George  Probert  sounded  as 
though  he  were  playing 
soprano  sax  instead  of  clarinet. 
Turned  out  he  was,  which 
marks  another  milestone  in  San 
Francisco  jazz  history.  By  the 


way,  Wally  Rose's  slightly  out- 
of-tune  piano  sounds  even  more 
wonderful  this  way. 

(Good  Time  Jazz  71,  74) 
(G.  A.) 

lu  waiters'  yerba  buena 
jazz  band 

maple  leaf  rag,  black  and 
white  rag,  original  jelly 
roll  blues,  at  a  georgia 
camp  meeting,  irish  black 
bottom,  muskrat  ramble, 
memphis  blues,  smokey 
mokes 

These  are  the  records  that 
started  it  all  eleven  years  ago. 
And  they  sound  just  as  wonder- 
ful today  as  they  did  then. 
Transferred  to  tape  for  long- 
play,  maybe  they  sound  even 
better.  You  can  forget  all  the 
minor  debut  flaws:  the  record- 
ing was  not  first-class,  Ellis 
Home  didn't  show  himself  to 
be  the  marvelous  clarinetist 
which  we  later  found  him  to 
be  (though  there's  not  much 
lacking  here  and  he  seems  to 
get  a  better  deal  on  these  copies 
than  on  the  original  masters), 
and  the  band  didn't  get  across 
all  the  sizzle  that  it  had  in  per- 
son. But  it  was  still  the  most 
exciting  jazz  band  of  its  time, 
and  the  only  one  playing  in  the 
traditional  New  Orleans  style. 

All  these  points  dwindle  to 
nothing  as  you  let  this  throb- 
bing music  just  flow  over  you. 
It's  astonishing  to  realize  that 
these  records  are  actually  eleven 
years  old,  so  accustomed  have 
we  become  to  Watters,  Scobey, 
Murphy,  Rose,  and  the  rest  of 
the  guys  as  youthful  and  still 
enthusiastically  bouncing  con- 
temporaries. The  only  differ- 
ence, really,  is  in  the  recording 
and  the  fact  that  everybody 
plays  closer  to  the  chest. 

You  just  can't  pass  up  this 
milestone,  and  that's  all  there 
is  to  it. 

(Good  Time  Jazz  LP-8) 
(G.A.) 


turk  murphy's  jazz  band 

cakewalkin'  babies,  bay 
city 

The  Turk  Murphy  J.  B. 
reputation  is  sufficiently  well  es- 
tablished that  one  may  acquire 
a  new  release  with  faith  in  a 
certain  high  level  of  perform- 
ance. When,  as  is  the  case  with 
Bay  City,  that  level  exceeds  it- 
self and  reaches  a  new  height, 
the  practiced  record-listener  is 
in  for  a  rare  and  delightful 
surprise.    Perhaps   it   was  just 


the  mood  of  the  moment  but 
this  reviewer  found  himself 
breathless  and  on  the  verge  of 
applauding  the  unseen  perform- 
ers. 

A  Murphy  composition,  Bay 
City  sets  a  slow-tempo  mood 
that  is  nothing  short  of  haunt- 
ingly  beautiful.  The  secret  of  it 
all  lies  in  unusual  chord  pro- 
gressions intonated  by  men 
steeped  in  "traditional"  jazz, 
rhythmically  rich  and  of  unique 
timbre.  Bob  Helm's  clarinet  solo 
is  even  more  haunting  than  the 
tune.  A  piano  solo  by  Wally 
Rose  has  the  quality  of  a  melan- 
choly rag  playing  tag  with  a 
torch  song.  A  fairly  unembel- 
lished  muted  trumpet  passage 
by  Don  Kinch  follows.  Murphy 
winds  up  the  solo  spots  with 
twelve  bars  that  are  gutty  and 
declarative,  yet  delicate.  George 
Bruns'  tuba  adds  to  the  har- 
monic wealth  throughout.  Pat 
Patton  (banjo)  and  Johnny 
Brent  (drums)  fulfill  their  parts 
admirably. 

Cakewalkin'  features  the  jazzy 
and  good  time  voice  of  Clair 
Austin,  no  doubt  one  of  the 
greatest  additions  to  the  fold  in 
the  last  few  years.  Helm  and 
Rose  are  in  the  band  as  before. 
Helm's  solo  is  again  splendid, 
this  time  skipping  and  punching 
merrily  along  the  melody.  Bob 
Short  plays  cornet  on  the  first 
ensemble,  thereafter  switching 
to  tuba.  He  seems  very  inspired 
at  both  tasks.  Dick  Lammi  re- 
veals the  noble  qualities  of 
crispness  and  frickiness  in  his 
banjo  plinking.  A  happy  per- 
formance at  a  bit  too  fast  a 
tempo.  (Good  Time  Jazz  75) 
(R.  L.  T.) 


firehouse  five  plus  two 

running  wild,  lonesome 
railroad  blues 

The  Five  Plus  Two  have  al- 
ways been  given  to  mechanized 
hoakum  but  on  Runnin'  Wild 
they  have  carried  it  to  near  the 
bitter  end.  The  label  notes 
"Special  effects  by  1914  Amer- 
ican La  France  Fire  Engine" 
but  this  is  not  all  of  the  effects, 
unless  they  actually  wrecked  the 
engine.  The  motor  vehicle  pro- 
vides a  cacophonous  beginning 
and  a  likewise  plus  calamitous 
end.  Incidental  siren  wailing  oc- 
curs at  now  predictable  points 
between.  There  is  some  music 
in  addition  to  this.  Said  music 
is  inaugurated  by  gay  banjo 
strumming  followed  by  tuba 
whoomping  followed  by  now 
more  frantic  banjo  strumming 
followed  by  the  full  ensemble  of 
Space  Cadets.  Cadet  Kimball  is 
permitted  a  trombone  solo  dur- 
ing the  charge.  The  net  effect 
is  very  much  like  some  of  the 
old  Spike  Jones  "Dixieland"  en- 
sembles. Tom  Sharpsteen's  clari- 
net (George  Lewis  style)  seems 
(Continued  on  Page  15  ) 
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NEWS  FLASH.,  

FLETCHER      HENDERSON  DIES 


Just  as  this  issue  goes  to  press,  word  has  reached  us  or  the  death  of  Fletcher  Henderson,  on 
Monday,  December  29,  1952. 

(There  is  no  time  for  preparation  of  the  formal  obituary  that  Fletcher  surely  deserves,  but  we 
hope  to  bring  you  such  a  review  and  apfraisal  of  his  career  and  his  far-reaching  influences  on  jazz, 
written  by  a  jazz  figure  closely  associated  with  him,  in  our  next  issue.) 

Henderson  was  55  years  old  at  the  time  of  his  death.  In  failing  health  for  some  years,  he  had 
reportedly  recently  suffered  his  fourth  and  fifth  cerebral  hemorrhages.  Within  the  past  two  years, 

AFTER  A  PERIOD  OF  RELATIVE    INACTIVITY,    HE  HAD  ORGANIZED   A  NEW  BAND  AND   PLAYED   A  FEW  ENGAGEMENTS  AT 
SUCH  PLACES   AS   NEW  YORK'S  CAFE  SOCIETY.   HOWEVER,    HE  FAILED   TO  ACHIEVE  ONE  AMBITION  THAT  HE  HAD  MEN- 
TIONED to  The  Record  Changer's  editors  two  years  ago,  while  first  rehearsing  his  last  band.  Despite 
all  his  other  triumphs  and  achievements,  henderson  never  played  in  europe,  and  he  had  hopes  of  a 
European  tour  with  a  new  group. 

That  unrealized  trip  must  undoubtedly  be  reckoned  as  one  of  the  very  few  omissions  in  a  full 
and  rich  career  as  orchestra  leader,  arranger,  pianist  and  composer.  it  was  a  career  that  spanned 
three  decades.  in  i  92 1  ,  not  long  after  the  georgia-born  henderson  graduated  from  atlanta  university, 
where  he  had  majored  in  chemistry,  he  assumed  leadership  of  a  group  that  toured  the  country,  accom- 
PANYING Ethel  Waters.  From  that  point  he  was  in  music  to  stay. 

He  then  led  a  band  that  played  with  great  success  at  such  Harlem  spots  as  the  Plantation  Club 
and  the  Club  Alabam'.  But  his  greatest  triumphs  as  orchestra  leader  came  during  the  i7-year  period 
in  which  he  held  a  virtual  monopoly  on  the  bandstand  at  the  Roseland  Ballroom  in  New  York.  This  was 
perhaps  the  first  of  the  negro  big  bands;  it  was  surely  one  of  the  greatest,  and  a  good  claim  can  be 
made  for  this  henderson  group  as  the  largest  single  influence  on  the  "swing"  era  that  followed. 

an  amazing  number  of  major  jazz  musicians  played  with  henderson  and  appeared  on  his  records. 
Even  a  partial  sampling  reads  like  a  "Who's  Who  in  Jazz"  -  Louis  Armstrong,  Joe  Smith,  Rex  Stewart, 
Red  Allen,  Jabbo  Smith,  Roy  Eldridge,  Jimmy  Harrison,  Charlie  Green,  Coleman  Hawkins,  Benny  Carter, 
Don  Redman,  John  Kirby,  Buster  Bailey,  KAiser  Marshall.  And  Henderson  groups  can  be  heard  on  many 
records  of  the  '20s,  accompanying  practically  any  great  blues  singer  you  care  to  name!  ma  rainey, 
Bessie  Smith,  Trixie  Smith,  and  so  many  others. 

Fletcher  achieved  even  wider  attention  and  acclaim  in  a  somewhat  later  phase  of  his  career,  as 
the  arranger  who  did  so  much  to  shape  to  sound  of  the  early  benny  goodman  band.   innumerable  hender- 
son compositions  and  arrangements  filled  the  goodman  'book'  in  the  days  of  benny's  first  success, 
many  of  them  in  virtually  the  same  form  as  they  had  been  played  by  henderson's  own  orchestra,  and  it 
was  this  material  (plus  the  work  of  other  arrangers  who  followed  his  pattern  closely )  that  formed 
the  core  of  "swing ." 

This  is  a  bare  outline  of  his  life's  work,  or  something  like  it.  It  can  only  suggest  what  he 
accomplished.  nct  every  lover  of  jazz,  certainly,  will  feel  that  his  was  the  best  kind  of  music  or 
that  it  was  in  the  best  interests  of  jazz  as  an  'art.'  his  music  belongs  largely  to  a  middle  period 
of  jazz  that  some  can  very  easily  call  commercialized  or  adulterated.  but  to  many  more  people,  in 
all  probability,  it  is  undeniable  that  henderson's  jazz  always  had  intelligence,  subtlety,  vigor  ahd 
TASTE.  THESE  ARE  no  SMALL  attributes,  and  when  YOU  add  to  them  the  equally  UNDENIABLE  assertion  THAT 
HIS  MUSICAL  CONCEPTIONS   WERE    INVARIABLY  FULLY  HONEST   AND  SINCERE,   YOU  HAVE  EXPRESSED   A  TRIBUTE  THAT 
ANY  MUSICIAN  COULD  BE  PROUD  TO  DESERVE. 

One  more  THING  MUST  be  NOTED,   even   IN  SO  HASTY  and  SKETCHY  A  SUMMATION  AS  TH i 5  one:  few   IF  ANY 
MEM    IM  THE  H; STORY   OF  JAZZ  -  WHICH   IS  AFTER  ALL  A   PRETTY  ROUGH  BUSINESS,   WITH   AT  LEAST    ITS  SHARE  OF 
MEAN  CUSTOMERS  -  HAVE  E\'ER  BEEN  SO  UN!  VERSALLY   LOVED,  SO    (INFREQUENTLY  DISLIKED  OR  SLANDERED.   AND  THAT 
l(tJH;rh   IS   A  TRIBUTE  TO  A  MAN,    NOT  JUST  TO  A  MUSICIAN)  MAY  BE  THE  BEST  AND   RAREST   EPITAPH  OF  ALL* 
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book  review 


(Continued  from  Page  6) 

author  been  consistent  in  its  use.  If  influenc- 
ing the  course  of  jazz  is  a  criterion  for  in- 
clusion and  just  being  influenced  by  jazz 
is  not,  it  is  difficult  to  justify  discussion  of, 
for  example,  the  boogie  woogie  piano 
players. 

In  the  chapters  not  specifically  cited  in  the 
discussion,  much  of  the  familiar  and  some 
pleasingly  not  too  familiar  material  on  the 
great  jazzmen  is  given.  Mr.  Harris  has  done 
an  excellent  job  at  ferreting  out,  abstracting 
and  organizing  biographical  and  historical  in- 
formation. He  contributes  significantly  to 
the  uprooting  of  a  number  of  myths  con- 
cerning certain  musicians  and  styles.  In 
spite  of  his  immense  importance  in  the  jazz 
revival,  Bunk  Johnson  is  shown  as  just  one 
of  many  reasonably  adequate  trumpet  play- 
ers in  old  New  Orleans.  (It  is  strangely 
uncritical  of  Mr.  Harris  to  reject  most  of 
Bunk's  statements  about  his  own  early  great- 
ness while  accepting  many  of  his  statements 
about  the  qualities  of  other  early  musi- 
cians.) Similarly  King  Oliver  is  shown  as 
a  mediocre  trumpet  player  in  his  New 
Orleans  days  but  it  is  implied  that  it  was 
a  sign  of  great  respect  for  the  young  Louis 
Armstrong  to  have  been  chosen  to  replace 
Oliver  in  "Kid  Ory's  Brown  Skinned  Babies" 
band.  On  the  unqualified  credit  side  for  the 
author  is  his  development  of  the  idea  that 
Kansas  City  Style  was  not  a  "style"  at  all. 

Several  important  and  interesting  issues 
are  brought  up  in  discussing  the  effects  of 
commercial  music  on  jazz.  In  trying  to  dis- 
tinguish between  "real"  jazz  and  mis- 
nomered  jazz,  confusion  is  created  for  the 
neophyte  jazz  fan  by,  for  example,  stating 
that  the  Ellington  band  did  not  play  jazz 
and  then  referring  to  the  Ellington  musicians 
as  "jazzmen."  In  stating  that  the  current 
Louis  Armstrong  All  Star  group  is  a  modern 
version  of  the  Hot  Five  is  not  only  mis- 
leading, it  is  probably  an  insult  to  every- 
thing and  everybody  concerned,  most  par- 
ticularly to  the  original  Hot  Five. 

The  author  is  often  naive  in  matters  con- 
cerning the  personalities,  specific  and  gen- 
eral, of  jazz  musicians.  It  would  seem  that 
he  categorically  rejects  riffs  and  scored  ar- 
rangements as  having  any  value  to  jazzbands 
although  this  is  probably  not  his  intention. 
Except  for  its  use  in  creating  a  colorful  at- 
mosphere, the  use  of  dialect  in  printing  quo- 
tations from  the  sayings  of  Jelly  Roll  Morton 
and  others  is,  in  the  least,  distracting. 

We  are  rapidly  approaching  the  limit  to 
what  we  can  learn  about  jazz  in  non- 
technical terms.  What  new  communicable 
knowledge  we  may  hope  to  achieve  will  of 
necessity  be  couched  in  the  more  technical 
language  of  musical  analysis,  sociology  and 
psychology.  In  this  respect,  writers  like  Rex 
Harris  will  have  to  discontinue  use  of  such 
terms  as  "creative  instinct,"  ".  .  .  instinctive 
aptitude  and  hereditary  knowledge  of 
rhythm  .  .  .",  ".  .  .  carefree  yet  vital  in- 
stincts .  .  .",  ".  .  .  inherent  musical  in- 
stinct .  .  .",  etc.  If  such  terms  are  not  dis- 
tinctly incorrect  in  view  of  our  knowledge 
of  biology  and  psychology,  they  are  at  best 
meaningless. 

Jazz  is  certainly  recommended  for  enter- 
taining and  informative  reading  but  not  for 
uncritical  acceptance.  An  index  would  be  a 
much  needed  improvement  for  future  print- 
ings. 

Rex  Harris,  Jazz,  Penguine  Books,  1952 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


New  Kefauet 


BLUE  NOTE  LP  7023  MEZZ  MEZZROW  AND  HIS  BAND 

(Featuring  Lee  Collins  on  Trumpet  and  Zutty 
Singleton  on  Drums 
Blues  No  One  Dug,  Mezzerola  Blues,  If  I  Could  Be  With  You, 
Nobody's  Sweetheart,  Blues  of  the  Twenties,  Struttin'  with  Some 
Barbecue,  Blues  Jam  Up,  Gut  Bucket  Blues* 
*  Mezz  Mezzrow  and  Max  Kaminsky 

BLUE  NOTE  LP  5010  NEW  SOUNDS 

Featuring  Max  Roach,  Kenny  Durham,  James  Moody,  Art  Blakie 

BLUE  NOTE  LP  5011  MILT  JACKSON 

WIZARD  OF  THE  VIBES 

BLUE  NOTE  LP  5012  HOWARD  McGHEE  AND  HIS  ALL  STARS 

BLUE  NOTE  LP  5014  ERROL  GARNER 

OVERTURE  TO  DAWN,  VOL  3 

BLUE  NOTE  RECORDS 


767  Lexington  Ave. 


New  York  21,  N.  Y. 


15 


Rare:  Jenny  Lind  made  a  private  record- 
ing, in  1887,  her  only  disc.  This  single  wax 
cylinder  is  now  reputed  to  be  in  the  posses- 
sion of  the  Danish  Royal  Family.  Should  be 
the  rarest  celebrity  item  of  them  all. 

New:  Label  called  Windin'  Ball,  with 
headquarters  in  Springfield,  111.,  has  re- 
corded eight  solo  sides  by  Bunk's  boy,  pianist 
Don  Ewell.  .  .  .  Jimmy  Ryan,  whose  52nd 
Street  New  York  bar  has  held  out  for  tradi- 
tional jazz  for  lo  these  many  years,  has 
branched  out,  opening  the  new  Blue  Note 
on  West  46th  St.  on  Fridays,  Saturdays, 
and  other  special  occasions,  the  place  fea- 
tures the  hard-driving  young  Red  Onion 
Jazz  Band,  headed  by  trumpeter  Bob  Hodes 
and  drummer  Bob  Thompson  (also  cele- 
brated as  a  Record  Changer  record  re- 
viewer). 

Pops:  Louis'  recent  European  tour — a  big 
success  as  usual — featured  Trummy  Young, 
Bob  McCracken,  Marty  Napoleon,  Arvell 
Shaw,  and  Cozy  Cole,  in  the  revised  "All 
Stars." 

Data:  In  case  anyone  is  interested,  the 
oldest  known  Victor  record  is  one  made  in 
1898  by  Eldridge  R.  Johnson.  Title:  I  Guess 
I'll  Have  to  Telegraph  My  Baby,  written  by 
George  M.  Cohan.  .  .  .  Gathering  dust  in 
the  Columbia  files  for  almost  fifty  years  was 
an  unissued  1906  master  by  Bert  Williams: 
I've  Such  a  Funny  Feeling  When  I  Look  at 
You,  recently  rediscovered. 

Expiration:  The  MGM  label  has  lost  its 
rights  to  the  old  Musicraft  masters,  some  of 
which  it  has  issued  over  the  past  few  years. 
Sides  include  a  lot  of  the  basic  early  bop 
numbers. 

Our  Own  Ho-Hum  Dept.:  Down  Beat 
had  its  ignorance  showing  again  recently.  In 
an  account  of  an  LP  calling  itself  "From 
Barrelhouse  to  Bop:  A  History  of  Jazz 
Piano"  by  John  Mehegan,  the  Beat's  record 
reviewer  called  all  but  the  demonstrations 
representing  Tatum  and  Shearing  "admi- 
rably authentic."  The  fact  is  that  Mehegan's 
playing  of  pieces  he  describes  as  "crude" 
and  "primitive"  is  generally  sloppy  and  com- 
pletely without  any  feel  for  cross-rhythm 
and  shift  of  accent.  But  even  this  is  unim- 
portant compared  with  the  way  he  has  over- 
simplified the  music.  Whole  phrases  and 
answering  motifs  are  left  out  of  Joplin's 
Maple  Leaf  and  the  piece's  wonderful  bass 
figures  are  hardly  even  hinted  at.  The  same 
sort  of  things  happen  to  Jelly's  King  Porter, 
and  the  Pinetop  number  is  bowdlerized  prac- 
tically out  of  existence.  Mehegan,  who  is 
academically  trained — he  teaches  at  Juilliard 
— should  have  known  better.  As  for  the 
Down  Beat  review,  maybe  he  thought  Me- 
hegan was  "improvising." 

By  the  time  this  reaches  print,  the  new 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  records:  hot  sweet;  every- 
thing, everyone.  Sand  wants. 

Will  Trad*;  Sell;  Buy 

Race;  Bluet;  New  Orleans;  Personality. 

Jacob  Schneider 

128  WEST  66TH  STREET.  N.  Y.  C. 


"Bunk  Johnson  Sada,"  a  series  of  LP's  on 
American  Music  should  be  out.  Bunk  plays 
piano;  Bunk  talks  about  Bolden;  Bunk 
whistles;  Bunk  tells  about  Tony  Jackson; 
Bunk  blows  his  horn,  talks  about  his  theory 
of  jazz,  plays  solos,  plays  with  the  band. 
Wonderful  stuff  from  Papa  Bill  Russell's 
private  collection,  meaning  that  Jelly  Roll's 
Library  of  Congress  series  now  has  a  serious 
rival. 

records  noted 

(Continued  from  Page  12) 

as  one  among  strange  bedfellows.  It  does, 
however,  lend  dignity  to  the  performance. 

Lonesome,  whose  composer  is  listed  as 
"Traditional,"  has  some  more  "serious"  mo-, 
ments  than  its  disc  mate.  After  the  usual 
ricky-doo,  Danny  Alguire  (cornet)  leads 
into  a  few  ensemble  choruses  in  a  more 
familiar  idiom.  A  group  of  Cadets,  now 
disguised  as  farmers,  inject  a  vocal  strain. 
As  "blues"  it  is  not  very  convincing. 

The  Five  Plus  Two,  in  spite  of  my  scold- 
ing, provide  us  with  a  lot  of  fun.  It  is 
hoped  that  the  jazz  standards  exhibited  in 
their  previous  recordings  such  as  Down 
Where  the  Sun  Goes  Down  and  Yes  Sir 
That's  My  Baby  will  not  be  forgotten.  It 
is  also  hoped  that  Tom  Sharpsteen  will  be 
permitted  some  solo  spots  on  future  re- 
leases. So  with  no  further  ado  I'll  get  my 
joy  buzzer  and  we'll  all  shake  hands. 

(Good  Time  Jazz  73)  (R.  L.  T.) 


the  banjo  kings 

pickin'    the    banjo,  the 
burglar  buck 

The  Banjo  Kings,  Dick  Roberts  and  Red 
Roundtree,  are  a  couple  of  sports  that  are 
red  hot  at  the  vanishing  art  of  exhibition 
banjo  playing.  People  such  as  myself,  over 
whom  the  sound  of  a  banjo  manifests  a 
strange  and  magnetic  appeal,  are  eager  to 
do  all  they  can  to  preserve  this  species. 
Methinks  if  I  could  change  my  form  to  one 
less  conspicuous  I  would  live  in  symbiosis 
with  a  banjo. 


good  fime  Yeftf 
from .  . . 


Pickin'  is,  of  course,  just  what  the  name 
implies.  A  very  raggy  piece,  it  would  do 
well  as  a  band  tune.  Incidentally,  it  was 
composed  by  banjo  king  Roberts.  The 
Burglar  Buck  smacks  of  Merrie  Olde  Eng- 
lande  with  syncopation  added.  Again  the 
title  is  just  right.  'Tis  easy  to  visualize  old 
Burglar  sneaking  around,  lightly  and  speedy, 
buck  and  wing  style. 

There  are  many  standard  and  often  amus- 
ing licks  to  be  found  in  this  banjo  style. 
In  some  ways  it  reminds  one  of  those  old 
Vess  Ossman,  et  al.,  sides  that  turn  up  in 
the  course  of  a  collector's  junk  shop  tours. 
The  Kings  are  assisted  by  Stan  Wrightsman 
(piano),  George  Bruns  (bass),  and  Monte 
Mountjoy  (drums).  This  is  more  fortifica- 
tion than  old  V.  Ossman  had.  But  good,  but 
good. 

(Good  Time  Jazz  76)  (R.  L.T.) 
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HOW  THE  RECORD  CHAHGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections 

Col.  I,  Record  Label: 


Ai 


•a 

M 
M 
M 
» 
M 
M 


  Aeeliaa 

  *»M 

.   tnim  Mmic 

  A*t  i 

  ArtipAM 

  Auk 

  A«l«f»»»A 

Aflim  VkiIim 

 •  Iturn 

  SIM  • 

  •aacea 

  •artiner 

  SIM  Htlt 

•nmtmcl  Ael»AAr 

  •rantwick 

  Saltana 

.  . .  .   Alert  Saw* 

  9*44? 

  ireeewar 

  Ct«M 


«al 
MAJV. 
HeW. 
MRS. 

a  . . 

M  .  . 
Ji    .  . 


Hit  Matter*! 
Nil  af 


•tear*  Sacietf 


laferawt-AA 

.  Jew  Mm 


. . .  titan 
. .  IiMm 
. . .  MtlW 
..  MOTATdt 

Hatjer 


Ca   

ca   

CI    Wkdin  turn 

CI    Clanea 

Cl«    Clenaar 

C«    CAantal 

Ca    Cehiertia 

Cm    CMMMn 

Ca    Ciaiui 

Ca    Caaaawat 

Cf    Cretan 

CM   CAHtcton  Rjk  Shea 

Cl    CftMtAl 

Ca    Clailenela 

Ot   Ot  cca 

•F  QiUAAAiltt  FraaceiAM 

ti    Di»» 

01    Oalmtsch 

Oa    DeaMee 

•P    Okca  AelyAer 

A»    Oik 

Oi   :  Otlwit 

CA    Miu* 

Ct    Eeuen-MI 

•CI    Cltcirela 

tin    [iwim 

Ca    Cictiuat 

ft    Feaetiei* 

FO  ...  FaaatiAia-OAtati 

FRM  .        Fr>fn4i  al 
>«•»*'»<  Munc 

Ct   ClflMll 

CC    Cray  Cull 

CI    Ctnttal 

S»  .  .  . .  CrtaiAAHAW 

SI    Gaewit 

Ma    Mareteay 

Nc  ......  Namackart 

Nf   Marraefra***. 


Ka 
Li 
la 
Ma 

Ml 
Ha 
Ma 

Mi 

lltCAA 

mm  .  .  Meaieeawry  Wart 
NMO  Nt«  Mailt  Oawlarii 

Ml    NerArtet 

OA   OAeee 

OL    OiitaA  Lyrt 

Oa    MyaNHa 

Of    Ar  wit 

Fa    FarlaAAAMt 

Fat    Palkt 

FA 
Ft 

Fai    hnawl 

Ft    Pra  Hauca 

Fa    Farilaa 

Oa    RaAiAAilAAt 

fat    ftaaal 

Oa   laawa 

Ry    Rayalt 

$»'..'.'   Saia  Art 

Sal    SalaAtrl 

$aM    .  ..........  S<Wo)4)oTI 

S|    Sifalart 

SI    Sttarte 


'Sterna 
Saainiai 


SI 
Sa 
S« 
Sy 
Tt 
Tit 
TM 
Tr 
UN 
Ul 
Vt 
Vi 
Vi£ 
Va 
Vr 
Vt 

Wy    Viclary 


  Syria* 

  TrchAimarA 

  Tthfoatta 

Trtatury  at  Main 
....  Triaatlt 
UailaA  Nat  Ctnet 

  Ultraaheaa 

Vtlnlaat 

  ViclAr 

CaAart  Vicler 
.  ...  Vataliaa 

........  Varrtty 

Vanity. 


Wken  it  it  nacAliAry  to  indicate  nationality  of 
the  record.  tliA  following  lotfert  apsaa?  »Hm 
Hia  record  labal  abbreviation: 

A    AfAtatinaa      6  .   

4a    Aattraliaa  I   

■    •raiiliari  J   

C    Canadian  M   

C    Enaliik  5   

F    Franc*      SA    SanAiik 


drawn 
Italian 


Mtii«an 
$■»!«» 


Ia  the  "For  Di«potrtion"  taction  tke  condition 
of  tne  record  it  indicated  by  theae  abbrovie- 
tioAi: 

N  (New):  SurfAcc  nolac  equal  to  An  unplayed 
record:  no  viaible  or  audible  wttr  percep- 
tible: orif inal  finish  intact. 
B  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surf  see  noise  aomewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any.  noises  not  seriously 
distracting 

O  (Good  I:  A  moderate  Amount  of  surf  see 
nolae:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•  Utile  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  Attention  Foreign  noises  definitely 
was  prominent  man  the  music. 
w  -(Fair):  Foreign  noises,  taken  togethei.  are 
about  as  prominent  as  the  music,  ana]  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions. 
Hatening  should  be  fairly  satisfactory. 
►  (Poor):  Foreign  noises,  collectively,  are 
louder  than  tha  recorded  music:  coptinuoua 
concentration  Is  required,  and  there  la  little 
AAtis/act lost  in  Hatening 


NOTE 


record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  state* 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

•         ♦  » 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer.    128    West   66th    St..    New    York.    N.  Y. 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do .  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A   collector  nr   person   who  requests  that  a 

ADAM:  PAUL  ADAMS  30  Vienna  ave.,  niles  ohio 

ARG  ;  AMALGAMATED  RECORD  GROUP  P.O.  POX  34|  COOPER  STAT  I  ON, NYC  NY 
DAVI:  NORMA  DAVIS  807  GIBBS  AVE.,  N, E.  CANTON  OHIO 
DYNNs  WILLIAM  E  DYNNER  52|  HUDSON  ST.,  NYC  |4  NY 
KARO:  ERED  A.  KAROW  503^  south  ramona  hawthorne  calif 
LARS l  PAUL  LARSON  box  364  belmar  N.J. 

LEUT:  R.W.   LEUTHAUSER  456  WYOMING  AVE.,   MAPLEW00D  N.J. 

MAGE t  E.EVERETT  MAGEE  2928  WO0DSDALE  BLVD.,  Lincoln  2  Nebraska 

MCAN:-'J0HN  MCANDREW  2569  BEDFORD  AVE/.  BKLYN  26  NY 

MORS:  ROY  MORSER  203  WEST  35TH  street  NORFOLK  4  VIRGINIA 

MOSSJ   GEORGE  H.  MOSS    |070   PARK  AVE.,   NYC  NY 

NELS :J0HN  NELSON  35  wexford  ave.,  South,  Hamilton  Ontario  Canada 

NTCH:  H.   NICHOLS  2648  HOWARD  STREET  DETROIT    16  M|CH 

NICJ!   JOSEPH  NICHOLAS  NATIONAL  HILLBILLY  RECORD  COLL.   EX. P.O.   BOX  I 

PALMER  Ml  CHI GA N 
ORLA:  JAMES  ORLANDO  D ICKERSON  RUN  PA. 
PARR:  SID  PARRY  574  W.  1 76  Street  NYC  33  NY 

RICH:  JIM  RICHARDS  7\   SOMERSET  AVE.,   HAMILTON  ONT  .  CANADA 
SALM:  ANDREW  E.  SALMIERI   74|2  |2TH  AVE.,  BKLYN  28  NY 
SIEG:  JACK  SI E GEL  745i  Bennett  ave.,  Chicago  49  III 
STUR:  RALPH  J.  STRUGES  1 3 1  Washington  Street  hartford  6  Conn 
TERR:  EZRA  TERRY  DORSET  VERMONT 

THOMi :  BOB  THOMPSON  3|2|  N.  Oakle<   AVE.,  Chicso  18  'll 
WHIT:  LEON  WHITLEY  48|5  COLES  MANOR  DALLAS  TEXAS 
ZEIG:  LES  ZEIGER  i 056  Sherman  Ave.,  NYC  55  NY 

CLOSING  DATE  FOR   AUCTIONS    IS   FEBRUARY  13 
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companied  by  advance  remittance  must  ba  returned. 

Closing  dote  for  collectors'  ads  is  the  10th  of  the  month 
preceding  date  of  publication. 
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CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,  NEW  YORK,  N.Y. 

HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,   Bl LTMORE,  JAZZ  CLASSICS,   BLUE  ACE,  JAY,  JOLLY  ROGER,  AND  DOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  >VE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULO  RUN  OUT  OF  ANY  OF  YOUR  WANTS .     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES .     WE  HAVE 
RECENTLY  MOVED  OUR  MAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST   BE  GIVEN 
TO  ORDERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD .  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PAID  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADO  25c   FOR  PA6KING  MATERIAL  ON  ALL  ORDERS. 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYLISTEN  NG . 


29C  EACH     29C     EACH     29C   EACH     29C  EACH 


JOSEPH  I NE  BAKER 
I    HAVE  2  LOVES/UNDER   MY   SKI  N 

GRAEME  BELL  DIXIELAND  BAND 
LI  TTLE  bLACKBIRo/aZTEC  PRINCESS 
BANKS  I  A  MAN/jENNYS  BALL 

BARNEY  BIGARD  ELLI  NGTON  IA  NS  (A  GREAT  R  ECORD  ) 
LAMENT   FOR  JAVANETTE/ READY  EDDY 

DIX  I  ELANS  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 
"waTtERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LU ) 
WOLVERINE   BL/THE   S  A I  NTS  ! 
FIDGETY   FEET/FOUND   NEW  BABY 
SINISTER  BUCKET/WEARY  BL 
STEAMBOAT  STOMp/tERRI BLE  BL 

BENNY  GOODMAN 
PI  CK   A  RIB  1-2 

MART  GROSS  CELLAR  BOYS  (A  REINCARNATION  OF 
CHICAGO  STYLE  I92/-I9JU  GHEAI  NLUUHUb) 
SH 1 MMESHAWABB LE/DO   ANYTHING    FOR  YOU 
0RI3   DIXIELAND   ONE   STEp/oH  BABY 

COLEMAN  HAWKINS 
HOW  DEEP   IS   OCEAN/TALK  OF   TOWN    ( CORKY  CORCORAN) 
OUT  OF  NOWHERE/SWEET  GA  BROWN 
WHEN   BUDDHA  SMILEs/wAY   DOWN  YONDER    IN  N.O. 
BLUES  EVERMORE/DEAR   OLD  SOUTHELAND 
SWINGIN    IN  GROOVE/l    KNOW  U  KNOW 

BILLY  HOLIDAY 
MAN  I  LOVE/ANY  OLD  TIME     (ONE  OF  HER  GREATEST ) 

CHUBBY  JACKSON 
MEAN  TO  ME/CROSS  COUNTRY 

GENE  KRUPA   ( GREAT  JAZZ  1 
SWING    IS   HERE/HOPE  G ABE   LIKES   MY  MUSIC= 

JIMMY  MC  PARTLAND  DIXIELAND  JAZZ  BAND 
IN  A   MIST/ROYAL  GARDEN  BL 
DAVENPORT   BLUEs/uSE  MOUR  IMAGINATION 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST  LOUIS  BL/HOLD   ER  DEACON 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY  CHOLL I E/HURR I C ANE 


ART  TATUM  SOLOS 
I    KNOW  U  KNOW/MAN    I  LOVE 

SUNNY   SIDE  STREET/FLYING   HOME  1 2" 

MAN    I    LOVE/DARK   EYES      1 2" 
I   KNOW  U   KNOW/BODY  AND   SOUL    1 2" 

BOB  WILBERS  WILCATS 
OLD   FASHIONED   LOVE/CHIMES  BL 
TROUBLE   IN  MIND/wHEN  U   WORE  TULIP 

TEDDY  Wl LSON 

HONEYSUCKLE  ROSE/A  I  NT  MISBEHAVIN 

LESTER  YOUNG  WITH  BASIE  ( GREAT  JASS) 

LET  ME  SEE/EVENI  NG 


LOUIS  ARMSTRONG 
HOBO  YOU  CANT   Rl OE/NEVER   BEEN  BORN 
SHINE/JUST   A  GIGOLO 

EASY  COME  EASY  Go/BLUES   STAMPEDE  (TERRIFIC) 
IMGOIN  HUNTIN/SUGAR    PAPA  (TERRIFIC) 
SWEETHEARTS    ON   PARADe/bLUE  AGAIN 
LIVIN   HIGH/WAIT   TIL   U   SEE   MY  BABY 

last  night/your  r eal  s weetheart  (hot  4  w.  noone] 

LAZY  Rl VEr/g  EORG I A   ON   MY  MIND 
BASIN  ST/NO 

BLUE  TRUNI NG   GRAy/lITTLE  JOE 

SHANGHAI  SHUFFLE/COPNEHAGEN 

ST  JAMES    INf/mEMORIES   OF  U 

IRISH   BLACK   BOTTOm/u   MADE  ME   LOVE  U 

big  fat  ma/sweet  little  papa 
gonna  gitcha/dont  forget  to  mess 
coal  cart/texas  moaner 

WHOSI t/dRDPPI  N  SHUCKS 

COME  BACK   SWEET  PAPa/gEORGIA  GRIND 

ALL  THE  WRONGS/EVERYBODY   LOVES  8ABY 

KEYHOLE  Bl/jC   HOLMES   BL    (BESSIE  SMITh) 

CONFESS  I N/ST    LOUIS  BL 

DALLAS   BL/PEANUT  VENDOR 

CHARLIE  BARNETS  ALL  STARS 
NIGHT   AND  DAY/WILD   MAB   OF  FISHPOND 

BARRELHOUSE  FIVE 
SKUFFL IN  8L/N0B0DYS   Bl ZNESS 

JOHNNY  BAYERSDO RFFER  ( FABULOUS  WHITE  N.O. 


BAND .   FOR  OUR  DOUGH   THE  GREATEST )  

easy  r  ider/WAFfLe  mASiS  CALL 

BAYS  I  DE  JAZZ  BAND/HURR ICANE  JAZZ  BAND 
BAYS  I OE  BL/CLAR I  NET  MARMALADE 

BIX   BE  I  DERBEC  KE 
MY  PRETTY  G  I  R L/cLEMENT1  I  NE 
LOVE   NEST/SENT  I  MENTAL  BABY 
CHINA   BOY/OH   MISS  HANNAH 
GA  ON  MY  MINd/rOCKIN  CHAIR 
JAZZ  ME  BL/FIDGETY  FEET 

copenhagen/oh  BABY 

R I VER BOAT   SHUFFLE/sUZ I  E 
MAKE  BELIEVE/OLD  MAN  RIVER 

CRADLE    IN   CAROLI NE/AI NT   NO   LAND    LIKE   D I  I  ELAND 
MY  MERRY   0L0SM08ILE  1-2 
san/aint  NO  SWEET  MAN 
changes/mary 

sorry/since  my  best  girl  tubned  me  down 


.49 
.49 
.49 
.49 
.49 
.49 
.65 
.65 
.65 
.89 
.89 
.39 
.89 
.89 
.89 
.89 
.89 
.89 


.89 
JAZZ 


T7TB 


.89 
.49 
.49 
.89 
.89 
.65 
.49 
.49 
.65 
.65 
.49 
.49 
.49 


SIDNEY  BECHET 

MAKE  ME  A  PALLET/SIDNEYS  BLUES 
BUDDY   BOLDENS   STORy/tHE  ONIONS 

SIDNEY  BECHET  &  WILD   BILL  DAVISON 
F I DGETY  FEET/ NOBODY   KNOWS  U 
COPENHAGEN/SKI  .11  ESHAWABBLE 
CHINA    BOV/SISTER  KATE 

SIDNEY  BECHET  4  ALBERT  NICHOLAS  BLUE  FIVE 
QU I NCY  ST   STOMP/WEARY   WAY  BLUES 

SIDNEY  BECHET  ( BC/.UT  I FUL  1 2"   L'ST  AT  $  1.57 
DEAR   OLD    SOUTHLAND/ LONESOME  BLUES 
MUSKRAT  RAMBLe/bLLLE  HORIZON 
WEARY   BLUES/SALTY  DOG 

COUNT  BASIE  AND  LESTER  YOUNG 
BASIE  STRIDES    AGAIN/JUMP   FOR   ME  ~~~ 
POUND   CAKE/HERE  C©MES  CHARLIE 

SONNY  BERMAN 
NOC  TURNE/CURBSTONE  SCUFFLE 
BU\'NY  3ERI  BAN 


.49 
.49 

.43 
.49 
49 


TROUDI. 


^7? 


E   REMINDS  ME   OF  YOU 


FANNiY  BRICE 
MY   MAN/BILL    (HELEN  MORGAN) 

J  IMIKY  BLYTHES  RVV^OFnNS  (PODDS.  KEPPARO) 


ADAMS    APPLE/MESS  IN  AROUND 

CHU  BERRY 
MONDAY    AT   M I  NT  ONS/BLOW I NG    UP  BREEZE 
S ITT  IN   IN/46  WEST  52 

BROWNLEES  ORCH  OF  NEW  ORLEANS  (BONANO) 
TTCE  5T    IHE  BEST  WHITE  N.O.  GROUPS) 


.65 
.65 
.65 


.39 
.65 
.55 
'.P9 


D I RTY   RAG/PECULI AR 

PETE  BROWN 
BIG   BOY   BOOGIE/PETE 3ROWN  BOOGIE 


1.05 
.39 


DAN  BURLEYS  SKIFFLE  BOYS  (WITH  POPS  FOSTER  A 

PANNV  bArkEr)  _ 

SKIFFLE   BLUES/CHICKEN   SHACK   SHUFFLE  .65 

DON  BYAS/TED  NASH 

THEY   01  DNT   BEL   EVE  VE/WICKS    KICKS  .39 

BIG  MACEO   (Fll\£  BLUESl 

CHICAGO   BEAKDOWN/WI NTERTI ME   BL  .39 

TEDDY  BUNN  (FABULOUS  GUITAR  SOLOIST) 

KING    PORTER   ST/BAT CHELOR   BLUES  .49 

GUITAR    IN  HIGH/BL  WITHOUT   WORDS  .49 

MUTT  CAREY 

CAKEWALK  I N  BABI  ES/SH  U'MASHAWABB LE  .89 

SLOW  DRIVIN    1-2  .89 

CENTRAL  PARK  DIXIELANDERS  (  LYTTELTON  *F  I  NE  DIXIE) 

PANAMA/ CHAT  ANOOG A   STOMP  .49 

GEORGE  BRUNIES  JAZZ  BAND 

JAMAICA  SHOUT/I    STILL   WANT   U    (W.    ARCDIn)  .49 
Bl  NG  CROSBY 

SIDE  BY   SIDE/MAGNOLIA  .49 

OLIVER  COBB  (SENSATIONAL  CORNET) 

CORNET   PLEAOING    BL    1-2  .49 

KENNY  CLARKE  CLIQUE  (FINE  MODERN) 
U  G    0   TO   MY   HEAD/ROLL   EM  BAGS  .39 

EARL  C  0  LE  MA  N  BAND 
STRANGER    IN   TOWN/YARDB I RD   SUI  TE  .39 

CENTURY  STOMPERS  (WELLSTOOD  GROUP) 
JELL  Y   BELLY  WOBBLE ( KJ LENBERG J/MOUND  CITY(ST  L0UIS).89 

JUNIE  COBB  (OODDS) 

EAST   COATS   TROT/CHI    BUZZ  .89 

JUNIE  COBB  GRAINS  OF  CORN  ( BLYTHE ) 
BOOT  THAT   THI NG/SMOKESHOP  DRAG  .89 

LEE  COLLINS  &  LITTLE  BROTHER  MONTGOMERY 
EL  RITMO/LONG   TIMA    AGO  ,65 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT    TEAR  MY   CLOTHES/WILO   BOUT   PATOOTIE  .65 
EDDIES  HOT  SHOTS   (  MAX  IE,  MUGGSY ,   PEEtf  EE  ETC) 


CARNEGIE    LEAP/ROYAL   GARDEN  BL 

EODIE  CONDON 

STRUT   MISS   LIZZIE/RIGHT    HEREFOR  U 

ALL  URCNGS/OWN   BACK  YARD 

FIDGETY   FEET/DONT  LEAVE  ME  HERE 

RUSS  COUJMBO  (ONE  OF  THE  GREAT  VOCALISTS) 
TOO   BEAUTIFUL/ I    SEE   TWO  LOVERS 

ALL  COOPER  (SAVOY  SULTAN  CAT) 

GET    IT   SAVOY/NEW  JUMP 

DIXIE  FOUR  (BLYTHE) 
ST   LOUIS   MAN/ KENTUCKY  STOMP 

JOHMMY  POODS 


COOT  I E  ST/WEARY   WAY  8L 
47TH  ST   STOMp/lDLE   HOUR  SPECIAL 
HOT    POTATOES/STEAL  AWAY  BL 
SOUTHBOUND   RAG/TIN  ROOf(yOUNGs) 

too  tight/papa  DIP 

MIXED    EALAD/l    CANT  SAY 

LITTLE   B I Ts/s  TRUGGL  i  NG= 

HOT   STUFF/HAVE  MERCY 

GOOBER   DANCE/TOO  TIGHT 

WEARY  WAY   Bl/tHERELL  COME    A  DAY 

BROWN  BOTTOM   BESs/lADY  LOVE 

BALLIN  the  jack/grandmas  ball 

MY   GIRL/SWEEP  EH  CLEAN 

MAD   DOG/FLAT  FOOT 

BLUE  WASHBOARD   St/bUCKTOWN  BL 

LITTLE    ISABEL/HEAR    ME   TALKI N 

SWEET  LORRA I NE/pENCI L  PAPA 

MY   BABY/ORIENTAL  MAN 

WEARY   CITY/BULL  FIDDLE 


.49 
.49 
.49 

.39 

.39 

.65 


.49 
.65 
.65 
.89 
.89 
.49 
.49 
.49 
.65 
.65 
.65 
.49 
.49 
.89 
.89 
.49 


DEPARIS  BROTHERS  ORCH 
BLAXK  &  BLUE/FOUND   NEW  BABY 

■  SIDNEY   DF    PARIS  K   FDMNNn   Httl  I 


pa  Nn 


\ 1 2"  JAZZ   ITEMS  REG  LIST  PRICE  IS 
ROYAL  GARDEN   b/n|GHT   SHIFT  BL 
EVERYBODY  LOVES   BABy/cALL   OF  BL 

ARNE  DOMNERUS 
CARRI DER/DEFF  PURPLE 

DUTCH  SWING  COLLEGE  BAND 
S I S TER  KATE/4 — 5  TIMES 

BIRTHDAY   Bl/aLEXANDERS    RAGTIME  BAND 
A.M.    Bl/rOIGINAL  DIXIE   ONE  STEP 

COTTON  TOP  MOUNTAIN  SANCTIFIED  SINGERS 
CHRIST  BORN  ON  XMAS  MORN/TESTl FY 

LOUIS  DUMA  INE  JAZZOLA  EIGHT 
FRANKLI  N  ST/RED   ON  I  ON  DRAG 
PRE" 1 Y   AUDREY/TO   WA    BAC    A  WA 

ROY  ELDRI  DGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE  ROSE/CHOPSTICKS 
RED   HOT   BAND /OKLAHOMA  ST 
ALL  GODS   CHI LLUn/laBAMY  HOME 
ALL   TOO   SOON/NEVER    FELT   THIS  WAY 
PORTRAIT    LION/SOMETHING    LIVE  FOR 
THE  CREEPER/lMffllGRATION  BL 
THREE  LITTLE  WORDs/oKLAHOMA  ST 
JUBI LECTa/mOONLI  GHT  FIESTA 

top  bottom/toasted  PISKLE 

PYRAMID/WHEN  SUGAR   WALKS   DOWN  ST 
RAINY   NIGHTS/CHHOO  CHOO 
RENT   PARTY   Bl/jUNGLE  BL 
STEVECOiE   ST/BL  FELLING 
HARLEM   SPEAKs/oLD    APPLE  TREE 
IM  S AT  I SFI ED/JI VE  ST 
BLACK   TAN   f  |/hOT   BOTHEREO   #  I 
OOUBLE    CHECK   #  l/oOWN  ALLEY 
GOIN  TO   TOWN/TIGHT   LIKE  THAT 
SWI NG   LOW/DUCKY  WUCKY 
KOKO/CONGA  BRAVA 

RUMPUS    IN   RICHMOND/lN   A   MELLOT ONE 
HARLEM   AIRSHAFT/SEPIA  PANORAMA 
BLUE  MAUVE/TEARS 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 
M I NS TBEL  WALK/ONCE    IN   A  WHILE 

WILL  EZELL  (FINE  BOOGIE  AND  RAGS  PIANO) 
PITCH  IN   BOOGIE/CANT   STAY  HERE 


•57) 


IRVING  FAZOLAS  DIXIELANDERS  . 
JAZZ   ME  BL/SOVEDAY  SWEETHEART 
MOSTLY   FAz/wiTH   U   ANYWHERE   U  ARE 
SENSAT  I  ON/MOURNI  N  8L 

ISLE   OF  CAPRI /WHEN   UR    LOVER  HAS  GONE 

BLIND  MAMIE  FOREHAND 
WOULDNT   MIND   DY IN/HONEY    IN  ROCKS 

BUD  FREEMAN  ORCH     (WILD  BILLDAVISON) 
HONEYSUCKLE    FOSE/SENT  IMNTAll  BABY 

BLINO  leroy  garnett  (fabulous  piano) 

Loui  si  anA  (iLI  HL/CHAi  N  Em  OOWn  

ERRQLL  GARNER  SOLOS 

LOVE   FOR    SALE/SLOW  GIN  FIZZ 
PLAY    PI ANO  PLAY/FANTASY 
LOOSE  NUT/LOVE 

DIZZY  GILLESPIE  ORCH 
DIGGIN  Dl Z/CONFIRMATI ON 

CLEC  GIBSON  HOT  THREE 

GOT   FORD  MOVEMENTS    IN  HIPS/NOTHIN   BUT  BL 

DEXTER  GOROUN 
BIKINI  /BL    IN   TEDDY  FLAT 
THE  DUEL  1-2 

TALK  OF   TOWN/LULLABYE    IN  RHYTHM 
OH   WELL/SWEET   AND  LOVELY 

BENNY  GOODMAN  

BUGLE  CALL  RAG/WHOOPEE  STOMP 
HANDFUL   KEYS/VIENI  VIENI 
JUNK  MAn/0L   PAPPY  (hawk) 

GEORGIA   JUBI  LLEe/emALI  NE      (m.    BAI  LEY  ) 

THATS   A   PLENTY/CLARI NET  I  T IS 

TEXAS   TEA   PARTy/oR     HECKLE  MR  JIVE 

CARL  HALEN W ASHBOARD  BAND  

HEEBIE  JEEBIES/DR  JAZZ  (FABULOUS  PfJL  BACON  VOCAL) 
CAKE  WALKIN   BABI Es/w I LLI  E   THE  WEEPER 

ERSKINE  HAWKINS 
GABRIELS   HEATER/LOVE   T6  MAkE  YOU 
MELANCHOLY/NEEOLE  POINTS 

MONK  HAZEL  WITH  BONANO  ANO  AROOIN  

HIGH    SOCIETY/SI Z?L IN T  HE  BL 
GIT   Wl  T  IT/lDEAS 

JOHNNY  HODGES  ORCH 
TRULY   WONDERFUL/HEART   JUMPED   OVER  MOON 

LIONEL  HAMPTON 
SWEETHEARTS    PAR AOE/SHUFFL I N  HOLLYOWOOD 

BILLY  HOLIDAY  

THEY   SAY/ILL  NEVEP   BE   THE  SAME 

EASY    TO   LOVE/WAY    U  LOOK  TONIGHT 

CARELESS   LOVE/MAN   I  LOVE 

SOME   OTHEP   SP    I Ng/lOW    DOWN  GROOVE 

SAME  OLB   STORY/LOVE  ME   LEAVE  ME 

MOOD    IM    I n/sENI I  MENTAL  MELANCHOLY 

GOT   MY   LOVE   TO  KEEP   ME/oNE   NEVEF  KNOWS 


.65 
.65 

.39 

.39 
.39 
.39 

.65 

.89 
.89 


.39 
.39 
.49 
.49 
.49 
.65 
.65 
.39 
.49 
.49 
.65 
.65 
.49 
.49 
.40 
.49 
.49 
.49 
.49 
.65 
.65 
.65 
.65 

.39 

.65 

.39 
.39 
.65 
.39 

.39 

.39 

.89 

.39 
.39 
.39 


.39 
.39 
.39 
.39 

.39 
.49 
.49 
.65 
.89 
.65 

.39 
.39 

.39 
.39 

.39 
.39 

.49 


.49 
.49 
.49 
.65 
.65 
.65 
.65 
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THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,  NEW  YORK  CITY 


PLEASE  LIST  SOME  ALTERNATES 


PLEASE  LIST  SOME  ALTERNATES 


PLEASE  LIST  SOME  ALTERNATES 


PLEASE  LIST  SOME  ALTERNATES 


.49 
.49 

.49 
.49 
.49 
.49 


.49 
.49 
.49 
.65 
.65 
.65 


ART  HOPES  JAZZ  RECORD  SIX 
CHIMES   BL/ORGAN  fit?  I  Ndl'k"  UL 
SOMEDAY    SWEETHEART/WOLVERINE  BL 
BASIN  ST   BL/SISTER  KATE 
BALLIN  THE   JACk/thaTS   A  PPENTY 

ART  HOPES  CHICASOAHS 
MAPLE  LEAF   RAG/YELLOW  DOG  BL 
SHES   CRY  I N   FOR  ME/SLOW  EM  DOWN  BL 
OR  jazz/shoe  SHINERS  DRAG 
CHANGES   MAOE/cLARK  RANDOLPH 

ART  HOPES  TRIO 
BLUES  AND    BOOZE/ECCENTR I C 

ART  HOPES-MAX  IE  KAM INSKY  JAZZ  BAND 
WOLVERINE   £  LUE'j/B  UJ  t  E 

MR   JFLl'i    LOfiD/l    NEVER  KNEfc  WHAT    A   LITTLE  GAL 
WILLIE  THE  WEEPEf/chI CAGO  GAL 
SUGAR   FOOT  STOMP/SWEET  G  A   BROWN        1 2" 
SQUEEZE  WE/BUGLE   CALL  RAG  |2" 
FUNNY   FEATHERS/KMH  ORAG  |2w 

EPMUNP  HALL  GROUPS 
ITS   BEEN   SO    LONG/ 1    CANT    BEL ' EVE 

B03BY  HACKETT  JAZZ  BAND 
JAZZ   BAND  BALL/EMERACABLE  YOU 

HALFWAY  HOUSE  ORCH  (LEON  RAPPOLLO) 

PUSSY    CA*T~"RAG/BARflTARI  A 

HERB  I  E  HAYMER  (SHAVERS  ETC) 
LAGUNA   lTap7&LACK   MmRKET  STUFF 

FLETCHER  HENDERSON  

blue  lcuTchrTTTopTep  COLUVB'JS 

:arl  hines 

the  FATHEFS  getaw  ay/re  i/iniscin  at  blue  note  |2" 

COLEVAN  HAWKINS 
FLAME   THROWER/NIGHT    AND  DAY 
8IG   HEAD/PLATINUM  LOVE 

CHIPPIE  HILL  (LOUIS  ARMSTRONG  ACC  GREAT) 
MESS   KATIE/ITREET    WALKER  BLUES 

DARNELL  HOWARD     (ROY  PALMER) 
ENDURANCE  s T cm p/ JOCKEY  ST 
WILD  MAN/SWEET  FEET 
BISCUIT   ROLLER/COME  ON    IN  BABY 

EO  HALL.  TEDDY  WILSON,  RED  NORVO  ETC 
ROMP  IK    IN  44/SWOOTHE   SAILIN  I  2" 

J.C.  H IGG I NBOTHAM  AND  FRANKIE  NEWTON 
WEARYLAND   BL/DAYBRLAk   UL  1 2' 

POCKIN   IN   THE  8L/MIGHTY  BLUES  1 2" 

PRESTON  JACKSON 
HARMONY   8L    (CLAY J/l TS   TIGHT   Jl M 
TR0*-80NE   MAn/sTEPPI  N  ON  THE   BL  {LADNlEp) 

JACK  JENNEY  ORCH 
STARDUST/CUBAN  BOOGIE   WOOGI E 

JAZZ  GILLUM  (FINE  BLUES ) 
HAND   REEF  EF.   BL/U  SHOULD   GIVE  SOME 
FACT   WOMAN  Bl/kEEP  CN  S A r  LIN 
ROLL   OEM  BONEs/BLUES   WHAT  AM 

BUD  JACOBSON  CHICAGO  RHYTHM  KINGS 
CANT   BEL) EVE/OPUS    I    SAN  MELODY 
CLARINET   'lARMALADE/LAUGH  ING  AT  U 

BLIMP  LEMON  JEFFERSON 
BLACK  SNAKE   BL/MATCH   BOX   BL  .4 

EDITH  JOHNSON  AND  ROOSEVELT  5YKES  (REAL  GREAT) 
HEAR  AC  H I N  BL/NO  MORE   TO   BE  SAID 

BL INP  Wl LL IE  JOHNSON 


.39 
.39 


.65 
.65 


.89 
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DARK  WAS   THE   N I GHT/ NOBODYS  FAULT 

CITY   OF  REFUGE/jESUS    WAS  COMING 

GOD   MOVES   ON  W ATER/TAKE   BURDEN  TO  LORD 

BUNK  JOHNSON  W I TH  LU  WATTERS  YERBA  BUENA 

~TTT   3it:U   ."jCALs  BY  CLANCY  HAYES 
ACE    IN   THE   HOLE/CARELESS  LOVE 

BUNK  JOHNSON  

SNAG    IT/I    CANT   ESCAPE   FROM  YOU 

EPITH  JOHNSON  AND  IKE  RODGERS  

NICKELS  WORTH  L I VER/HONEY  D R I PPE R 
GOOD  CHIB  BL/jIM   CROW  BL    (COW  COw) 

MARY  JOHNSON  AND   IKE  ROPGERS 
KEY  to  i-WL  moUNFaIn/baRrelhouse  flat 


.89 
.89 
.65 


JA,"ES    P  JOHNSON 
GUT   STOMF/JP  600G IE  |2" 


(sensational  solos) 


12" 


.65 
.65 
.65 
.65 

.65 
.65 
.65 

.65 
.65 


8ACKWATER  B LUEs/c AROL I N A  BALMORAL 
MULE  V.'ALk/aRKANSAS   BL  |2" 
VICTORY  STRI DE(0EPARI S )/BLUE  MIZZ      I  2" 

PETE  JOHNSON   (SOLOS  AND  BANDS) 
BARRELHOUSE   BREAKD    .VN/KC   FAREWELL  I  2 

VINE  ST   BUSTLE/SOMEDAY   BLUES      I  2" 
HOLLEI.  STOMp/u  DONT   KNOW  MY  M I  NO  1 2" 

JONES  COL '-INS  ASTORIA  HOT  [liHT 
DUET   ST/ASTORI A  STRUT 
TIP  L/"£y/0AMP  WEATHER 

HANK  JONES  AND  JEAN  GERMA I NE 
THE   CHASE/NIGHT  MUSIC 

MAGGIE  JONES  (LOUIS  ARMSTRONG  ACC ) 
S  CPE AM  I N  THE   BL/COOD    TIME   FLAT  BL 

RICHARD  M  JONES  JAZZ  WIZARDS  (CLAY) 
DUSTY   BOTTOM  BL/SCAGMORE  GREENS 

MAX  IE  KAMINSKY 
BLACK    AND  BLUE/favin   A  BALL 

KANSAS  CITY  JIVMY   (GCOJ  BLUES) 
CHEAT  I N  WOMAN  BL/SATURDAY  NIGHT 

LEADBELLY   (FABULOUS  VOCALS) 
LEAVING   BLUES/GOOD   MORNING  BL 
ROBERTA/RED  CROSS  STORE 

MEADE  LUX  LEWIS  (SOME  OF  HIS  GREATEST  SOLOS) 
MELANCHOLY/SOU  TUOE  12"  .65 

THE  BLUEf    1-2  12"  .65 

THE  BLUER  3-4  |2"  .65 

HONkY   TONK    TBAIn/tELL  YOUR   STORY  I  2"  .65 

SIX   WHEIL  CHASER/BASS   ON   TOP      |2*  .65 


.89 


4g 


39 


.89 
.89 


MEADE  LUX   LEWIS  SOLOS 


|2" 


R I  S  I  NG    TIDE   BL/TELL   YR  STO* NUMBER  2 
CHICAGO   FLYER/BLUES  WHISTLE  |2" 

MEADE  LUX  LEWIS  HARPSICHORD  SOLOS 
SELF   PORTRAIT/19   WAYS   OF   PLAYING  CHORUS        I  2" 
SCHOOL  OF  RHYTHM/FEELI N  TOMORROW  |2" 

CRIPPLE  CLRENCE  LOFTON 
U  DONE   TORE   PLAYHOUSE  D0WN/8R0WNSK I N 
MONKEY  MAN  Bl/sTRUT   THAT  THING 

HUMPHREY  LYTTLETON  JAZZ  BANC 
GET   OUT   OF   HERE/SUNDAY  MORNING 

PIGVEAT  MARKHAM 
SEE  SEE   RIDER/GOOD   OLD  WAGON 
HOW  LONG    BL/BL   BEFORE  SUNRISE  |2" 

WINGY  MANONE 
NICKLE    IN  SLOT/SWING    BROTHEF  SWING 

zero/royal  GARDEN  8L 

SHES  CRYIN  FOR   ME/jUST  ONE  GIRL 

ISNT   THERE   LITTLE  LOVe/tHATS  A  PLENTY  (lRk) 

DODO   MARVAROSA   (FINE  BOP  SOI  OS) 
TRADE   Wl NDS/BOP^ATI SM 
lover/dary  DEPARTS 
dodos  bl/i  surrender  dear 

howard  mcghee  band 
trumpet  at  tempc/d i gg i n  di3 
night  mist/dorothy 
nocturne/thermodynamics 

MOTHER  MC  C LEASE  AND  SONS  (SPIRITUAI  ) 
PSALM  FOR   CONFUSION/PRAYER   FOP  CONFUSION 

SHERRY  MC  GEE  DIXIELAND  BANO 
SHAKE    I T   BREAK    IT/TIN  ROOF 
SATANIC   BLUES/-.LUIN  THE  BL 

MARLENA  THE  GREAT  0  I  ETR  ICH  (OW1.1.1.) 
falling  In1  LUvl  AGAI  N/NAUgHTy  lola 

HELEN  MORGAN 
MEAN  TO  ME/WHO  CARES 

GLENN  MILLER  ORCH 
MOONLIGHT   ON  GANGES/BLUES  SERANDE 
EVERY   OAY  A   HOLI D Ay/swEET  STRANGER 
OONT    WAKE  MY   HEARt/wHY  DJA  MAKE  ME 
DIFPERMOUTH   BL/SOLO  AMERICAN 

JI»-MY  MC  PARTLAND  JAZZ  BAND  

COME      BACK   SWEET   PA  pa/ma  NHATT  AN 

IN  A  MIST/SISTER   KATE    (ORIGINAL  UNISON  LABEL) 


.65 
.65 


.49 
.89 


.49 

.65 

.65 
.89 
.49 
.49 

.39 
.39 
.49 

.39 
.39 
.39 


.49 
.49 


.65 
.65 
.65 
.65 

.39 
.49 


DONT    PAS"    ME/WILL  TC 
MEZZ  MEZZROW  BANO 

KNOW  .39 
THIS   IS  REALLY  A  SENSATIONAL 

MEZZ  AND  BUD  TrEEm/ 

N  THINS)  [GW-OTCr 

JOHNNY  MILLERS  NEW  ORLEANS  FROL ICKERS  ( GREAT) 


D I PPEF.  MOUTH/ PANAMA 

PUNCH  Ml LLER 


shine/small  hotel  .89 

SOME   THESE  DAYs/eXACTLY   LIKE  U  .65 

ALICE  MOORE  A  IKE  RODGERS 
PRISON   BL/MY  MAN   BL  .89 

SAM  MORGAN  JAZZ  BAND  (JIM  ROBI NSON ) ( THFSF  ARF 


STYI  F   ITF"S  WF  HAVF 


SOME  OF  THE  GREATEST  N.O. 

EVER  HEARD)  

SING    ON/OVER   IN  GLO  YLAND 
SHORT  DRESS  G A l/bOG ALOUSA  STRUT 
MOBILE  STOMP/sTEPPI N  ON T HE  GAS 

MISSISSP-  I  JOOK  BAND  ( GREAT  SKIFFLE) 
SKIFPY   WIPPY/HITTIN  THE  BOTTLE 

MEMPHIS  JUG  BAND  (GREATEST  SKIFFLE) 
JAZZ  BO  STOMP/RUCUS  JUICE  AND  CHITTLIN 

JELLY  ROLL  MORTON 
LONDON   BL/SOMEDAY  SWEETHEART 

shrevepcrt/stratford  HUNCH 

stratfopo  hunch/grandpas  spells 

kc  stomp/low  gravy 

n.o.  bump/shreveport 

little  dixie  home/like  it    ughta  be 

jersey  joe/sweet  peter 

load  of  coal/miss iss i ppi  miloreo 

pearls/beale  st  bl 

EACH  OAv/sTROKI N  A  WAY 

STEAMBOAT    St/smOKEHOUSE  BL 

U  NEED  SOME   LOVIn/ham   AND  EGGS 

orandpasspells/k  c  stomps  (solos) 
tom  ct/bucktown  (solos) 
jel.v  roll  bl/big  fat  ham  (solos) 
new  orleans  joys/perfect  rag  (solos) 

CANNON  BALL  Bl/gRANOPAS  SPELLS 
SHOE  SHINERS  ORAG /bOOG ABOO 
WILD  MAN  BL/jUNGLE  BL 
DR  JAZz/oRIGINAL  JELLY   ROLL  BL 
OIL  WELL/|F   SOMEONE   ONLY    LOVE  ME 
MOURNFUL  SERENADE/GEORG  IA  SWING 
CRAZY  CHOROS/GAMBLI NG  JACK 
BUFFALO   8L/SGT   DUNNS   BUGLE   CALL  BL 
HIGH    SOCIETY/BUDDY   BOL3EN  BL 
D  ft  NT   HE  RAMBLE/wlNIN   BOY  8L 

NEW  ORLEANS  RHYTHM  KINGS 
ANGRY/SOBS  IN  6L 

M I LEN8ERG   JOYS/sH IMMESHA WABBLE 
TH    TS   A   PLENTY/TIN  ROOF  BL 
MAO/LONOON  BL 

GOLDEN   LEAF   STRUt/shES  CRYIN  FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   Wl FE/YOUR  Ml  NE 
SUPPER   T I ME/h ARLE^    ON  MY  MIND 

ALBERT  NICHOLAS 
ALL   NIGHT   SHAG  S/ IN  THE   ALLEY   BL  |2" 
OLD   STACL   0  LEE   Bl/bECHETS   FANTASY        1 2" 


I  .05 

I  .05 
1.05 


.49 
.49 
.65 
.65 
.89 
.89 
.49 
.19 
.65 
.89 
.89 
.49 
.49 
.49 
.49 
.49 
.89 
.89 
.65 
.89 
.65 
.49 
.49 
.89 
.89 
.89 

.89 
.49 
.65 
.65 
.65 

.65 
.65 

.65 
.65 


RED  NORVO 
SLAM   SLAM   BL/HALLELUJAH  |2" 

KING  JOE  OLIVER 
DIPPEF.MOUTH   8L/WHERE  U   STAY   LAST  NIGHT 
KROOKED  Bk/alLI GATOR  HOP 

SOUTHERN  STOMPS/RED   HOT   KOTTENTOT ( JOHNSON ) 

MABELS  DREAM/SWEET  BABY  DOLL 

ZULUS   BALl/wOIK I NGMAN  BL 

N.O.   STOMp/cHATANOOGA  ST 

FRISCO  TRAIN/wORM  OX  BL 

ROOM  R  ENT   Bl/a  I  NT  GONNA   TELL  NOB'  OY 

JET  BLACK   BLUES/VuE   BLOOD  BL 

TEARS/SUDDYS  HABI  TS 

JAZZIN  BABIES  Bl/tuXEDO  RAg(oRIG  TUX  ORCh) 
WORKING   MAN  Bl/r|VERSIDE  BL 

sobbin  bl/sweet  LOVIN  MAN 

LONDON  CAFE/CAMP  MEETIN  BL 
BOZO/BI MBO 

SISTER  KATE/BEAU  KOO  JACK 
SPEAKEASY   Sl/lONG   DEEP  AND  WIDE 

ORIGINAL  D  IX  I  ELAND  JASS  RAND 
ORIG   DIXIELAND   ONE  STEP  1-2 
LI  VERY   STABLE  BL  1-2 
TIGER    RAG  1-2 
SKELETON  JANGLE  1-2 
BLUIN   THE   BLUES  1-2 
CLARINET  MARMALADE  1-2 

ROY  PALMER 
NANCY   JANE/DI RTY   DOXENS  COUSINS 
JOCKEY   ST/ENDURANCE  ST 
GEORGIA  SWING/STOMP  THAT  THING 
HOT   LIPS  PAGE 


.89 
.65 
.89 
.49 
.49 
.65 
.65 
.49 
.65 
.49 
.65 
.65 
.65 
.65 
.49 
.49 
.49 

.49 
.49 
.49 
.49 
.49 
.49 

.49 
.49 
.49 


DOUBLE  TROUBLE/GOT  WHAT    IT    TAKES  , 

SANTO  PECORA  (FINE  DIXIE) 
LOUS  I  AN  A/ MARC  H  0  MARDI  GRAS  .49 
ROSE  RIO  GRANDE/CANAL  STREET  ROMP  .49 
MAHOGANY   HALL   STOMp/lISTEN  .^9 

CHARLIE  PARKER  ALL  STARS 
RELAX  I N  AT   CAMARI LLC/ STUPENDOUS 

BUD  POWELL  ( GREATEST  80PPIST  PAINO) 
celia/all  GOFS  chillun 

RAGTIME  PIANO  ROLLS 
JELLY   ROLL   MORTON-DEAD   "AN  Bl/hOCK   SHOP ( J ACKSO N )  , 
JAMES    P  JOHNSON=^ALLET   ON   FLCOr/| 8  ST  STRUT(faTs) 
JAMES   SCOTT-GRACE  BEAUTy/ragT I  ME  ORIOLE  .89 
JOS.    LAMB-AMERICAN  BAUTY   RAg/st   LOUIS  RAg(tuRPIn)  .89 

IKE  RODGERS 
BLUES   STOMP/BLIND  BOY  BLUES 

LUIS  RUSSELL  ORCH  AND  HOT  SHOTS 
panama/dolly  mine  ,49 
dr  blues/feelin  the  spirit  .49 
29th  dearborn/sweet  mumtaz  .65 

ART  IE  SHAW 
SHOOT  LIKKER   TO  ME   JOHN/FREE  WHEELING 

JACK  SHEEDY  JAZZ  BAND 
ROYAL  GAROEN  BL/GOOD  MAN  HARD  FIND  .39 
MUSKRAT  RAMBLE/BL  IN  NIGHT  .39 
HONKY   TONK  TOWn/mAN    I    LOVE  .39 

BESSIE  SMITH 

FOOLISH  MAN  BL/DYI N  BY  HOUR  .65 
TROMBONE  CHOLLy/yELLOW  DOG  BL  .65 
MOAN  U  MOANERS/REVIVAL  OAY  .65 
LONG  OLD  RO/SH I PWRECKED  BL  .65 
G ON  HOUSE  Bl/mE  AND  MY  GIN  .65 
BACKWATER   Bl/nOBOOY  LOVE  U 

AFIVh  U  GONE/GOOD   MAN  HARD   FIND  .65 

CLARA  Si'lTH  ( ACC   LOUIS  ARMSTRONG)' 
SHIPWRECKED   BL/MY  JOHN  BL  I .05 

BESS  IE  SMITH 

HUSTLIN  DAN/BLACK  MOUNTAIN  BL  .65 
GOLDEN  RULE  Bl/lONESOME  DESERT  .65 
JAZZBO  BROWn/sQUEEZE  ME  .65 

JAB  BO  SMITH  (MAN  HE'S  THE  END) 
READY  HOKUM/GOT  BUTTER  ON  IT  .49 
GOT  THE  STI NGER/TANGUAY  BL  .89 
LITTLE  WILLIE   Bl/sLEEPY  TIME  BL  1.05 

JOE  AND  TRIXIE  SMITH   

DO  IN   THE  CHARLESTON/LOVE  ME  LIKE  U  USED   TO  .39 

SOUTHERN  JAZZ  GROUP 
CANAL  ST   BL/TIGER  RAG  .39 

MUGGSY  SPAN  I ER 
AT  SUNDOWN/BLUI N T HE  BL  .65 
SOMEDAY S WEETHEART/MOBI LE  BL  .49 
MY  GAL  SAL/DIP   BRUSH  SUNSHINE  .39 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   BOMB [ VERNON  STORY)  .39 

VICTORIA  SPIVEY  (LOUIS  ARMSTRONG  HOT  FIVE) 
FUNNY   FEATHERS/HOW  DO  T HEY   DO    IT  .89 

STATE  STREET  R  -  MBLERS 
KENTUCKY   BLUES/BARRELHOUSE  ST  .89 
SIC   EM  TIGE/SOUTH   AFRICAN  BL  .89 
TAMPA  REDS  HOKUM  JAZZ  BAND 

THIS    IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD .  DEFINITELY  NOT  A  RECORO  EUR  THE 
KIDO  IES  (LITTLE  ONES) ,  THE  BIG  ONES  WILL  EAT 
THIS  UP.  FRANK  I E  HALFPI NT  JAXON  (ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS .   GRAB  THEM  UP  FOR  PARTIES. 
BY  DADDY  ROCKS  ME/BOOT   IT  BOY  .65 
TAMPA  RED 

DIG    U  LATER/G R I EVI N   BLUES  .39 

GINGER  ROGERS  AND  BiEO  ASTAIRE 
THE   PI CCOLINO    1-2  .65 

JASPER  TAYLOR  (DODJS) 
MUST  BE  THE  BL/STOMP  T  ME  BL  
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CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,   NEW  YORK  CITY 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


JACK  TEAGAROEN  ORCH 
IM  ONE   OF  GODS  CH I LLUN/THA I b   Kl NDA  MAN  .39 
JAM   SESEICn/sAY    IT    SIMPLE  .39 

BESSIE  TUCKER  (A  GREAT  RECORD) 
PENI TENTARY/BESS IES  MOAN  .39 

SOPH  IE  TUCKER 

LIFE  UPON  WICKED  STAGE/BILL  .39 
IM  LIVING   ALONE/NEVER    LET  SAME   DOG   BITE   U  .39 

TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY   PLATE   ST/B   FLAT   BL  1.05 

TUXEDO  JAZZ  ORCH  (CELESTIN  AND  SHOTS  MADISON) 
BLACK   RAG/ACRELESS   LOVt  .09 

SIPPIE  WALLACE  (ACC   LOUIS  ARMSTRONG) 
JACK  0  D IAMONDS/SPECI  AL   DELI  VERY   BL  .89 

ETHEL  WATERS  (JAMES  P  JOHNSON  ACC ) 
MY  HANOY   MAN/00   WHAT   UD 1 0   LAST  NIGHT 

WASHBOARD  PETE 
NEI GHBORHOOD   BL/XMAS  BL 

T  BONE  WALKER 


.39 


I    WALKED   AWAY/TOO  LAZY 

T-  BONE   ELUEs/jIMMYS  BLUES 

FATS  WALLER 
IM  GONNA   SIT  RT   DOWn/u  BEEN 

LU  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  OAT   OE   DAT/EMPEROR    NO  RT  0  NS  HUNCH 
SHAKE   THAT   THING/wEARY  BL 

DICK  WELLSTOOD/OEOGE  ZACK 
RAGGEDY   ANN/BABY   DOCK  OUT 

NO  LAN  WELSH  (ACC   LOUIS  ARMSTRONG) 
BR  I  DWELL  BL/ST   PETER  BL 

CLARENCE  W  I  LL  IAMS 
SWEET   EMALI NE/LOG   CABIN  BL 

CUSHION   FOOT   Bl/tAKE   BLACK   BOTTOM  OUTSIDE 

LITTLE   BLACKBI Rd/mANDY 

KC  MAN  BLUEE/wiLDCAT   BL  (bECHEt) 

COOTIE  Wl  LL  IAMS 
Dl VORCE   ME  C.O.D. /SHOTGUN 
DELTA  MOOD/BOYS   FROM  HARLEM 

SUNNY  BOY  Wl  LLIAMSON 


ELEVATOR  WOMAN/S    B  BL 

TEDDY  Wl LSON 
JUST  A  MOOD    I -Z 


AL  JOLSON  ( THE  RARE  CUT  OUT  PURPLE  ARCHIVES 
SERIES  WHICH  COLUMBIA  HAD  SOME  YERS  AGO.) 


THE  CANTOR 


SUPER  SPEC  I   L  OFFER  OF  GREAT  LP'S  AT  FANTASTIC 
AND  LOW  PRICES •  THOSE  LISTED   IN  THIS  BOX  ARE 
ONLY  99C  EACH....99C  EASH  99c  EACH... .990. 

BIX  AND  TRAM 

CLAR  MARui/si  N&l  N  THE   UL/OSTRICH  WALk/r|  VERBOAT  SHUFFLE/ 
IM  COMIN   VA/WAY  DOWN  YONDER  N.O./cRYIN  ALL  0Ay/g00D 
MAN  HARO   FINO    (REG.    t  3.85)  .99 

PHIL  NAPOLEON  DIXIELAND  BAND 
( EACH  TUNE  RUNS  TOUR  1(1  HUb  MT>IUTES) 
JAZZ   BAND   BALL/ I ND I  ANA/ROYAL   GARDEN  BL/ 

MUSKRAT  RAMBLE/TIN  ROOF  8L/THATS   A   PLENTY  (rEG.83.85) 


ROCKIN  WITH  COUNT   BASIE  (LESTER  YOUNG ) 
ROCKABYE   BASIE/RIFF    INTERLUDE/BABY   DONT  TELL  ON  me/ 
I    LEFT  MY   BABY/WIGGLE  WO OG I E/ROCK I N  THE   Bl/baSIE  BOOGIE 
I    CO  MEAN  YOU    (REG.    $  3.00)  .99 

LESTER  LEAPS  WITH  BASIE 
LESTER   LEAPS    I N/ LADY   BE  GOOD/DIBKIES   DREAm/lCU I  SI ANa/ 
SHOE   SHINE  SWI  NG/MOTEN     SWINg/sONG    OF    I SL ANd/nOBOOY 
KNOWS/       (REG.    i  3.00)  .99 

NEW  ORLEANS  RHYTHM  KINGS  (BRUNIS) 
SWEET   LOVIN   MAN/DADA    STRA | N/THATS   A   PLENTy/t|N   ROOF  Bl/ 
WOLVERINE  Bl/wEARY   Bl/mAPLE   LEAF  RAg/sh I MMSHAWABBLE 

(regular  4  3.00)  .99 


THE  FOLLOWING  ARE  FOR  SALE  AT  THE  VERY  LOW 
PRICE  OF  8  1.99  EAC~ 

KING  OLIVERS  CREOLE  JAZZ  BANO 
A I  NT   GONNA   TELL   NOBODY/RI  VERSPDE   BL/MABELS  DREAm/snAKE 

rag/sweet  lovin  man/sobbin  bl/work i ngman  bl/high 
society    (regular  8  3.00)  1.99 

eddie  condon  orch 

THE   EEL/HOME  COOKING/TENNESSEE   TWILI GHt/mADAM  DYNAM I Te/ 
MAKIN  FRIENDS/SORRY  MADE  YOu/THATS   A   SERIOUS   TH I  kg/ 
GONNA  STOMP  HENRY   LEE    ( REGULAR   |  3.00)  1.99 

BRAGG  I N  IN  BRASS.. .DUKE  ELLINGTON 
BRAGG  I N    IN  BRASS/ R I D I N   ON   BLUE   NOTE/CARNIVAL    IN  CAROLINE 
LOST    IN  MED  I TATI  ON/GAL  FROM  JOEs/BUFFET   FLAt/lET  SONG 
GO   OUT   HEART/DINAHS    IN   JAM   (REG.    4  3.00)  1.99 

REMINISCING   IN  T EMPO  WITH  DUKE  ELLINGTON 
REM INISCING    INT  EMPO   PTS    1 , Z , 3,4/0  I M I NUEDNO    IN  BLUE/- 
CRESCENDO   IN  Bl/pROLOGUE   BLACK  AND   TAn/nEW  BLACK  AND 
TAN   FANTASY      (REG  .    8  3.00  )   I  .99 


BENNY  GOODMAN  QUARTET 
TEA  FOF " TWO/ MOO NG LOW/MELANCHOLY   BABy/wH I S  PER  I NG 

avalon/vieni  vieni/man  I  love/handful  keys 

(REG   }  3.00)  I  .99 

THE  COUNT  AND  THE  PRESIDENT  (BASIE  AND  YOUNG) 
MISS  THING    1-2/TAXI   WAR   DANCE/ 1 Z  ST   RAG/LADY   BE  GOOD/ 
DICKIES   DREAM/LESTER    LEAPS    I  n/shOE  SHINE  SWING 
(REG.    3  3.00)  1.99 

MEZZROW  LADNIER  QUINTET  4  ORCH  VOL  I 
REVOLUTIONARY   BL/C0MIN  ON  W  I  TH   COME   ON   I -2/jADa/ 
REALLY   THE  Bl/wHEN  U  AND    I    YOUNG    MAGGIE/wEARY  Bl/ 
ROYAL  GARDEN  BL    (REG    t  3.85)  1.99 

MEZZROW  LADN I ER  VOL  2 

EVERYBODY   LOVES   BABY/NONE  MY  JELLY   ROLl/sEE  ME  COMIn/ 

GETTIN  TOGETHER/FREE  LOVe/d I SONANCe/sw  I NG  I N  WITH  MEZz/ 
LOVE  NOT    ONE  FOR   ME    (fiEG    $  3,85)  1.99 

EDDIE  CONDON  CHICAGO  DOUBLES 
"(TWO  MASTERS  OF  EACH  TUNE) 
GONE   STOMP  MR   HENRY  LEE    I  — 2/THATS   A  S  ER I OUS   THING  1-2/ 
THE   EEL    1-2/HOME   COOKI N    1-2        (REG,    t  3.00)  1.99 

JOHNNY  HODGES  VP  L  I  . 
R  BBITS   JUMP/ T I  RED   SOCKS/SKUNK   HOLLOW   Bl/sAVOY  STRUT/ 
DANCE   OF  GOON/GOOD   GAL  Bl/hOMETOWN  Bl/kITCHEN  MECHANIC/ 
(REG   t  3.00)  I .99 

JOHNNY  H  OGES  VOI  2 
CHASIN  CHIPPIES/NIGHT   SONG/BLACK    BEAUTy/gIVE   IT  Up/ 
HAVE  A   HEARt/eCHOS   HARLEm/sw I NG I N    I N  DELl/daNC ING  ON 
THE   STARS    (REG.    4  3.00)  1.99 


CHICAGO  JAZZ  (BILLY  BANKS  FEffT  ■  PEEWEE  RUSSELL ) 
BALD   HEADED   MAMA/MEAN  OLD    BEDBUG    BL/WHOS   SORRY  NOW/ID 
DO   ANYTHING    FOR  u/sOMEONE  STOLE  GABES   HORn/yES  'SUH 
WHO   STOLE    THE  LOCk/yELLOW  DOG    BL    (REG    $  3.00)  1.99 

CHICAGO  JAZZ   (BRUNIS, FREEMAN, RUSSELL) 
found  new  baby/ china  boy/easy  to  get/the  eel/lady  i n 
red/basin  st  bl/chasing  shadows/chi natown(reg  43.00) 


36  MINUTES  WITH  JELLY  ROLL  M0RT0N(  PI  ANO  SOLOS ) 
GRANDPAS   SPELLS/KC   STOMPS/PEP FECT  RAG/N.O.  JOYS/ 
T I A  JUANA/MAMAMITA/BUCKTOWN  Bl/tOMCAT   BL/jELLY  ROLL 
BL/BIG    FOOT   HAM/SHREVEPORT   STOMFs/sTRATFORD  HUNCH 
(REGULAR  S  4.85)  I  .99 


WE  HAVE  A  SMALL  STOCK  OF  THE  GREATEST  OF  THE 
PRIVATE  RETSSUE  LABELS  LP'S.  WE  OFFER  THEM 
AT  NO   INCREASE   IN  COST  ALTHOUGH  THEY  ARE  NOW 
COLLECTORS   ITEMS  THEMSELVES. 


KING  LOUIS  ARMSTRONG  VOL  I 
SWEET   LITTLE   PAPA/COVE   BACK  SWEET   PAPa/hOTTER  THAN 
THAT/THATS   WHEN    ILL  COME   BACK  TO  YOu/wEARY   Bl/alLI GATOR 
CRAWL/MELANCHOLY   BL/wiLLIE  THE  WEEPER •    (JR5004)  3.00 

KING  LOUIS  ARMSTRONG  VOL  2 
F I  REWORKS/TWO  DEUC ES/SYMPHON I C   WRAPS/SA VOYAGERS  St/ 
SUGAR   FT  STRUT/SKIP   THE  GUTTEr/kNEE   DROPs/sT  JAMES 


INFIRMARY      (JR  5005) 

LOUIS  ARMSTRONG  VOI  3 
AFTER    U  GONE/WHEN  UR   SMILING/SOME   THESE  OAYs/ 
SWEET  SAVANNAH  SUe/a|NT    GOT   NOBODy/bESS IE  SOULDNT 
HELP    IT/SONG    OF    I SLANDs/d ALL  AS   BL      (JR  5008) 

LOUIS  ARMSTRONG  VOL  4 
SHINE/SWEETHEARTS   ON   PARADE/LUCKY   TO  Me/pEANUT 
VENDOR/DRIVING   ME  CRAZY/lF    I    COULD   BE  WITH  u/ 
BODY   AND   SOUL/DING  DONG   DADDY    ( JR  5009) 

SDINEY  BECHET  VOL  I 


MAPLE   LEAF   RAG/SWEETIE  D EAR/FOUND   NEW  BABy/shAg/ 
A I  NT  Ml SBEHAVI n/bLUES    FOR   JOHNNv/iSAVE    IT  MAMA/ 
STOMPY   JONES      (JR  5027) 


3.00 


S  IDNEY   BECHET  VOL  2 
OLD   MAN  BL/NOBODY   KNOWS  WAY    I    FEEL   THIS  MORNING/ 
WILDMAN   BL/SHAKE    IT   BREAK    I t/| M  COM  I N   Va/ga  CABIn/ 

Texas  moaner/li mehouse  bl  (JR  5028)  3.00 

DOCTOR  JELLY  ROLL  4  RED  HOT  PEPPERS 
BLACK  BOTTOM   ST/STEAMBOAT   ST/THE  CHANT/SMOKEhOUSE/ 
DR  JAZZ/GRANDPAS   SPELLs/oR I G I NAL  JELLY  ROLL  Bl/ 
CANNON  BALL   BL    (JP   |8|8)  3.00 

BENNY  GOODMAN  ORCH 
BUGLE  CALL  RAG/DOWN  HOME   RAG/NITWIT   SERENDe/mUS  I  C 
HALL   RAG/GA   JUBILEE/AS  LONG  AS   LI  Ve/emALI Ne/ 

I  AINT  lazy  just  dreamim    (JP  1812)  3.00 


S  ICNEY  BECHET  VOL  I 
MAPLE   LEAF   RAG/LAY   YOUR   RACKET/SWEETIE  OEAR 
I    WANT   U  TONITE/FOUND    NEW  BABy/siDNEYS  Bl/ 
SHAG/MAKE   ME    PALLET    (jP   |80| )  3.0 

SIDNEY  BECHET  VOL  2 
EGYPTIAN  FANTASY/COAL  BLACK   SHI NE/sLI PPI N  AND 
SLlOIN/BASY   WONT   U   PLEASE    COMe/nONE   MY  JELLY 

roll/i  know  u  know/sleefy  time  down  south/ 

swing  parade    (jp  1809)  3.0 

NEW  RELEASES  NEW  RELEASES  NEW  RELEASES 

SIDNEY  BECHET  PARIS  CONCERT(blue  NOTE  LP  7024) 
st  louis  8l/frankie  and  johnny/south/sept 
song/streets  of  ant i bes/royal  garden  bl  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023 ) 
BL    NOONE   DUG/MEZZAROLA   BL/lF    I    COULC   BE   WITH  Ul 
NOBODYS S  WEETHEART/BL   OF    20' s/sTRUT T I N   WITH  SOME 

barbecue/bl  jam  up/gut  BUCKET  BL  3.85 

BUNK  JOHNSON  COLUMBIA  LP 
|2  WONDERFUL  TUNES  AS  WRITTEN  UP  IN  THE  LAST  TWO 
ISSUES  OF  THE  CHANGER  INCLUDING  KINKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  DAYs/ENTERTA INER/MI  NSTREL  MAN 
/HILARITY  RAG/CHLOE/SOMEDAY/YR  DRIVING  ME  CRAZY/ 
OUT  OF  NOWHERE/TIL  WE  MEET  AGAIN/  |2"   LP  4.85 

BENNY  G000MAN  CONCERT  #  2  (1  937-38) 
36  FABULOUS  TUNE'S  ON  Tlil6  6r?AT  LP'S  (|2»)  ' 
THIS   IS  THE  GREATEST  THING  TO  HIT  SWING 

GREAT  NEW  RIVERSIDE  LP'S 

MUGGSY  TESCH  ANO  THE  CHICAGOANS  RLP  1 004 
NOBOBYS   SWEETHEART/SISTER   KATE/ JAZZ   ME  BL/ 
BULL   FIDDLE   Bl/darkTOWN  STRUTTERS  BALl/whOOPEE 
ETOMP/cHINA   BOy/frIARS    PT   SHUFFLE  3.85 

NEW  ORLEANS  HORNS  (FEATUR ING  LOUIS  ARMSTRONG. 
"KING  OLIVER,   FREDDIE  KEPPARD,  CHARLSS  MATSON) 
Rl  VERS  I DE  BL/SOUTHERN   ST OMPS / ME BELS   DREAM/SALTY  DOG/ 
STOCKYARD   STRUT/TIN  ROOF  Bl/tAINT   NOBODYS  BIZNESs/ 
I    JUST  WANT    A  DADDY  RLP    |005  3. 

MA  RAINEY  VOL  I 
DAJDY  GOODBYE  BL/BLACK   EYE  Bl/dEEP   MOANIN  Bl/ 
RUNAWAY   Bl/lEAVING    THIS    MORN  I Ng/tr AVEL I NG  Bl/ 
SLEEP  TALKING    Bl/bLAME    I T  ON  BL      RLP   |003  3. 

BOB  WILBERS  WILOCATS  (3  NEW  NUMBERS ) 
Or  CE    IN  AWH ILE/I    CANT   SAY/WEARY    BL/CHINA  BOY/ 
WHEN  U  WORE   TULIp/oLD   FASHIONED    LQVe/salTY  DOG/ 
Ml XEC  SALAD  RLF   250l  3. 

louis  armstrong  plays  the  blues 
[  ma  ra  inly,  tr ix  ie  smith,  gant  ano  wilson) 
when  your  man  gonna  out  u  down/greasy  spoon/come  on 
coot/see  see  rider/jelly  bean  bl/counti  n  the  bl/ 

WORLDS   JAZZ    CRAZy/rR  BLUES  RLP   lOOl  3. 

JOHNNY  DODDS  VOL  I  

ORIENTAL   MAN/SOCK  THAT  TH I NG/wEARY  W AY  Bl/tHERELL 
COUE   A  DAy/mERRY   MAKERS   TWINE/lN  THE   ALLEY  6l/ 
HOT   POTATOS/APE  MAn/  RLP    1 902 

NEW  AMERICAN  MUSIC  AND  PARAMOUNT  RELEASES 
BUNK  JOHNSON  TALKING  (  FABULOlIS  DOCUMENTARY)  643 
BUNK  JOHNSON   1945^16  (4  NUMBERS  BY  Band)  644 
GEORGE  LEWIS  A  K  ID  SH0TS(6  SELECTIOSS)  645 
BIG  EMELOUIS  NELSON  D  ELISLE  (8  FINE  Tunes)  646 
BUNK  JOHNSON  I 944( VOCALS  BY  MERTLE  JONES) 
DOC  EVANS  DUBLIN  DATE     (NEW  MASTERS) 
RAY  BURKES  A  ND  JOHNNY  WIGGS  N.O.  8AND 
THIRD  SQUIRREL  DATE 
BUB  FREEMAN  PANORAMA 

NEW  ATLANTIC  LP'S 


647 
106 
107 
108 
105 


3.85 

3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 


SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 
ATTTlFTAlLS  OY  THESE  RELEASES 

si  only1  BL'iHET  5ol6s" 


J  IMMY  YANCEY  PIANO  SOLOS 
J IMMY  AND  MAMA  YANCEY 
MEADE  LUX  LEWIS 

WILBUR  DE  PARIS'S  SENSATIONAL  BAND 

DON  EWELL  RABTIME  PIANO  SOLOS 


I  34 
I  30 
I  33 
|4| 


3.85 
3.85 
3.85 
3,e5 
3.85 


8  GREAT   TUNES   BY   THIS   GREAT  PIANIST 

BOB  SCOBEY   LP  ON  GTJ 
CONEY    ISLAND    WASHBOARO   ETC  ETC 
NEW  78  RPM  RELEASES 
FIREHOUSE  F  I  VE"  pLU5  TWO 


WINCIM   BALL  3.85 


RUNNI N  Wl LD/ LONESOME   RR  BLUES 

B03  SCOBEY  JAZZ  BANDtCLANCEY  HAYES  VOCALS 
THESE  ARE  SO  GREAT  _ 


ALL  W  RONGS  U  DONE  TO  ME/PEORI A  .89 
CHI CAGO/CHESEPEAKE  BAY  .89 
BLUES    NAUGHTY   SWEETIE  GAVE  TO  ME/do   U   KNOW  WHAT 

TURK  MURPHY 
CAKE  WALKIN  BABIES/BAY    :  I  TY 

BANJO  KINGS 

BURGLAR  BUCK/PICKIN  BANJO  .89 
BANJO   BOUNCE/STEPHEN    FOSTER   #  2  .89 


2fi 


MINIMUM  BID  75c 


HOWARD  LANG 


MINIMUM  BID  75c 


BOX    ;    THE  RECORD   CHANGER    I  25  LA  Sai_LE  ST.,    NYC   27,  NY 
»E    ARE   VERY   PROUD    TO   BE  OFFERING    THE   LANG   COLLECTION   TO    OUR  READERS   ON   AUCTION.      HERE    IS   ONE   OF  THE   VERY   FINEST  COLLECT! ONS  EVER  ASSEUBLEO 
JF   THE    FINEST    IN   NEW   ORLEANS    AND    BLUES   RECORDINGS.      WE   HAVE  HERE  SOME   OF  THE  RAREST   OF  THE  RARE   IN  MOSR  CASES    IN   SUPERB  CONBIOION.    MANY  OF 
THESE    ITEMS   WE   HAVE  NEVER  SEEN   BEFORE   AND   SOME  WE  DID   NOT    KNOW   EVEN  EXISTED.      THE   AUCTION   WILL   BE   COMPLETED    IN  TWO  OR   THREE  SESI  ES   OF  ADS 
THE   NEXY    5F   WH I CH   WILL   APPEAR    IN  THE   NEW  CHANGER  OUT    NEXT    MONTH.    IN  THE   CASE   OF  THE  MANY    OBSCURE   BLUES   SINGERS   WE  WANT  YOU  TO  KNOW  THAT 
THEY   ARE    IN   THE   COLLECTION    ONLY  BECAUSE   THEY  ARE  SENSATIONAL   EXAMPLES    OF  GREAT  SINGING    OR   ACCOMPANIMENTS.      OF  THE   VOCALISTS   WHICH    ME  WELL 
KNWON   BLUES   SINGERS    BUT    WHO  HAVE  TURNED    OUT   BOTH  GOOD    ANO   BAD   BLUES    RECOROS   THE   ONES    WHICH    ARE  REPRESENTED   HERE   ARE  CAREFULLY  6 LWECTED  ANO 
ARE  ONLY   TH£    ONES   WHICH    ARE  MUSICALLY    THE   GREATEST.      PLEASE   SID    ON   POSTCARDS    IF    POSSIBLE   AND    BID   BY   THE   NUMBER  TO   THE  LEFT   OF   EACH  COLUMN 
THE   CLOSII.G    OA1E   FOR   BIDDING    I S  FEBRUARY    16.    1'INNERS    WILL   BE  NOTIFIED   TC   SEND   AMOUNT   OF  WINNING    BIDS   PLUS   25C   FOR   PACKING   CHARGES.  RECORDS 
WILL  BE   SENT    VIA   RRX   SHIPPING   CHANGES   COLLECT.      IF  YC'J  WILL  NOT   ACCEPT   JUST   ONE   RECORD    (iF  THAT   SHC'Jwl   BE  ALL   YOU   Win)   WILL  YOU   PLEASE  TELL 
IJS   SO   WHEN  YOU   ARE   BIDDING.      ALSO    l-F   YOU  HAVE   A  MONETARY   LIMIT  PLEASE   BID   ON  MUCH   MORE   THAN  YOU  WANT    (iF  YOU   LIKE   MUCH  MORE )    AND   TELL  US 
WHAT   YOUR   LIMIT    IS   AND  WE  SHALL   AWARD   YOU  UP   TO   THAT   AMOUNT.      IF  YOU   ARE   BIDDING    AN   A   GREAT  MANY   RECORDS   AND   YOU   HAVE  NEVER   BID   WITH  US 
BEFORE   PLEASE   OCCOMPANY   YOUR   BIDS     .1 TH   A   SMALL  DE'OSIT.    IT   WILL   BE  RETURNED   TO    YOU    IF  YOU  DO   NOT  WIN  ANYTHING   OR   WILL   BE  CREOITTED   TO  YOUR 
WINNING   WHC.J    „Z   NOTIFY  YOU .      NO  CURIOSITY   BIDS   PLEASE.    PLEASE   NO   GROUP  BIDS   EITHER.    Al'O  WE  WILL   NOT  ACCEPT    ANY   OFFERINGS  WHICH   ARE  ON  AN 
ALL  OR   NOTHIMG   BASIS.      THIS    IS    PROBAELV   GOING    TO  RESULT    IN  THE  GREATEST   AUCTION    IN  THE  HISTORY   OF  JAZZ  COLLECTING.      GOOD   LUCK   TO  ALL. 


HENRY  ALLEN  JR  4  HIS  ORCH. 


VI  23006  n/n- 


BB  10225  N 
BRE    206J  N 
CO  35663  N- 

DE        824  N — 

I  66 1  E+/N 


783.  R0AM1N'/PATR0L  WAGON  BLUES 

HENRY  ALLEN  ORCH 

784.  MAKE   COUNTRY   BIRD   FLy/pLEASING    PAUL  VI    38)07  N- 

( ABOVE:  rm  chp  i  gr) 

785. SUGAR   HILL   FUNc/u  MIGHT   GET    BETTER      VI  38|40  N- 

786 • HOUSE    IN  HARLEM  4  SALE/RUG   CUTTER       ME  |3|45  N- 
ALBERT  AMMONS 

787.  MILE    OR    NO   BIRD/EARLY  MORNING   BL          DE  975  N 

788.  BOOGIE  WOOGIE/MECCA    FLAT    BLS(pW  LAM)SA  |2CC|  N 

ALBERT, ME APE, PETE  4  THEIR  3  PIANOS 

769. CAFE   SOCIETY   RAG/lOVIN  MAMA  VO   5 1 86  N— 

LOU  IS  ARMSTRONG 
790 . SwTNG™u"cAT6/f NOWBALL 
791. WILD   MAN   BL/  GA.    £>C  BO 

792.12th  st  rag/knockin  A  JUG 

793.  MAHOGANY   HALL  STp/pHY   SAVED  WORLD 

794.  LESSON   TO  u/STPUTTIN  W  BARBECUE 

795.  AS  LONG  AS   U   LIVE  B   DEAD/WHEN  SAINTSOE  2230  N/E+ 
796.1  F   IT'S  GOOD/W^T  END   BL                         DE  2480  N- 
797.SWING   THAT  MUS  I  c/wOL  VE  R 1  NE   BL                 DE  3|05  E4-/E 

798.  GOTTA  RIGHT   TO   S I Ng/ha HOGA NY   H  STP   HMV      6368  N- 

799.  c0rnet  chop  suev/one  h  two  bl  hrsjuly'37n 

(a80ve;  p.W.  Lam) 
800.lazv  river/  ga  on  mind  odf  279777  n 

801.  king  of  zulus/lcnesome  bl  ok  4|  581  n 

802.  GA    GRINd/cOUE    BACK    SWT   PAPA  OK  83 1 8  N 

803.  D0NT   FORGET   MESs/tONNA    GITCHA                 OK  8343  N 
804.SV.'T  LITTLE  PAPA. FAT  MA  SKINNY  PA         OK  8379  N— 
805. SUNSET  CAFE  STP/BIG  BUTTER   &  EGG  MANOK  8423  E+ 
8Qfi*-IB-l-S«  BLK    BOTTOM/  U  MADE  M      LOVE  U 

807.  WILD   MAN   BLS /  GULLY  LOW  BLS 

808.  WEARY   BL/  THATS  WHEN    I 'LL    COME  BK 
809.1 'M   NOT    ROUGH/  GOT    NO  BL 
8|0. SUGAR   FOOT   STRUT/MONDAY  DATE 

811.  HEAH  ME   TALKIN/T1GHT  LIKE  THAT 

812.  WHEN   U   SM1LLI NG/scME    THESE  DAYS 
81  3. DALLAS    BL/  BESS   COULD  NT    HELP  IT 
8I4.SKIP   THE   GUTTER/  KNEE  DROPS 
8 1  5. B AS  I N   ST   BLS/  MO 

PI6.0EAR  OLD   SOUTHLAND/WEATHER  BIRD 
81  7. CHI MATOWN/  I    GOT  RHY 

8|8.LAV'D  MADE   NIGHT   2   LONg/kEEPIN  OUT 
81  9. SAVOY   BLS /  SWTHEARTS   ON  PARADE 
820. MAHOGANY    HALL   STp/ALTA    SOC I EDAD ( HI  GH  SOCIETY) 

(above:  very  rare  argentine  victor)  Via  24232  N— 

3    3008  E+ 
)    3 102  N- 
)    3205  e/n 
)    3303  N 
)    33B|  n/e-h 


OK     8447  V 
OK     8474  V- 
OK    8519  N- 

OK     8551  N 

OK    8509  E+ 
OK    8649  E 
ok    8729  n/e 
OK     8774  E+- 
OK    4| I  57  N 
ok  4|24|  v 
OK  41454  E- 
OK  4|534  N 
OK  4|560  V+- 
PAE    2|27  E+- 


821. BASIN  ST  BLS/  ST  LOUIS  BL 
822.1    AINT   GOT   NOBODY/  SHINE 

823.  THAT   RHY  MAN/  NO 

824.  TIGHT   LIKE  THAT/  HEAH  ME   TLA  K I N 
825, SAVE   IT    PRETTYMA/WI  LLI  E  WEEPER 

LOVIE  AUSTIN'S  BL  SERFNADFRS 

826.  CHARUL  C-ON  MA  o/  CHARLESTON  S.C. 

827.  M0J0   BLS /  HEEBIE  JEEBIES 
828»FR0C  TONGUE  STp/jACKASS  BL 

829.  CHI    MESS   AROUND  /GAL  I  ON  STP 

BALTIMORE  BELL  HOPS 

830 .  HOT   4  ANX I OUS/COMI  N '    4  GOIN' 

BILLY  BANKS  HARLEM  HOT  SHOTS 

831.  how's    SORRY    NOw/BLAD    HEADED   MAM  OR   252l  v+ 

(above;  rare  on  or) 
barbecue  joe  4  hot  dogs  (mannone) 

832.  WEARY    BLS/(MATTHEWS    INSt)/uP   COUNTRY ( MA NNONE ) 

Test  Pressing  ch  1612""  E+ 

BARREL  HOUSE  F  I  VE  (  BL  Y  THE  ,   JASPER  TAYLOR) 

833.  MAMA   STAYED   OUT/  HOT  LOVIN 

COUNT  BASIE 

834.  WHEN  SUN   GOES   DWn/diRTY  DOZEN 

835.  HEY   LAWDY  MAM/  THE  FIVES 


PM  12278  V 

PM  12263  V- 

CE  3007  E+- 

PM  14030  N- 

CO  2449  E-t- 


PM  12851  E+ 


DE  2498  N 
DC    2722  N 


BEALE  ST  WASHBOARD  RANnf  .1.  norms'! 

836.  PIGGLY  WIGGLY/  FORTY  4  TIGHT  BR    80076  N- 

837.  P1GGLY   WIGGLY/  FORTY   7  TIGHT 

(above  {EXTREMELY  RARE  ) 
BECHET5  N.O.  FOOTWARMERS 

838.SWEETIE  DEAR/  MAPLE  LEAF  RAG 
839. SIDNEY'S    BL/  PALLET    ON  FLOOR 

840.  SLACKSTI  Ck/wHEN   SUN   SETS    IN  SOUT 

841.  FOUND    NEW   BABY/  SHAG 
642, NOBODY    KNOWS  WAY   FEEl/olD  MAN  BL 
843.  JUNGLE    DRUMS/HOLD  TIGHT 

B  IX  BEIOERBECKE 

844, IN  A   MIST/WRING  IN   AN  TW I  ST  I N ' 
845. WA   DA   DA/  MIFF  MOLE-IMAGINATION 

BUNNY  BERIGAN 
846.. IF'  LY    ROLL    BLS/  BLACK  BOTTOM 

i,HU  BERRY  4  HIS  STOMPY  STEVEDORES 
847,  EC^ 


VO 

1403 

V 

BB 

7614 

N 

BB 

85 9^ 

r 

DE 

2129 

N 

VI 

24l  5C 

N- 

VI 

26663 

E 

VO 

4537  N 

OK 

40916 

E4- 

PAE 

2286 

N 

VI 201 502 

E/V 

VR 

587 

n/n— 

JIMMY  BERTRAND  W  8  ItlZtVERY  RARF  MASTER  -GRFATl 
848 .47ST   STREET.(MX   33)/lDLE   HOUR  VO      1060  E+ 

MINIMUM  BID  {|5.00   


,1  IMMY  RFRTRAND 
EXTREMELY  RARE  4  GREAT  PUNCH  MILLER, 
849.  Isabella/  i  wont  give 
minimum  bid  $20.00 


VO     1280  N- 


850. 

851 

852. 

853. 

854, 
855. 

856. 
857. 

858. 


BERTRAND  WASHBOARD  WI2ARDS 
BLS  STAMPEDE  TEST 
BIG  BILL 

GOIN    BACK   TO   PLOw/haVIN   SUCH   TROUBLE  OK 

BIG  MACEO 


TEXAS   BL/  WORRI  ED   LIFE  BL 

BARNEY  BIGARU 
STOMPY   JONES/  CARAVAN 
SOLACE/  FOUR   4   ONE-HALF  ST 
CARAVAN/STOMPY  JONES 


BB  8827  E+ 

VAR        51  5  E+ 

VR        564  N 

VO  3809  E+ 


BLIND  BLAKE  4  CHARLIE  SPAND   (GREAT  RECORDS) 


HASTINGS   StTfIGHTIN   THE  JUG 

HASTINGS   ST/FIGHTIN  THE  JUG 

BLYTHE  'S  BLUE  BOYS 

PLEASURE   MAD   /ENDURANCE  STOMP 


PM  12863  N- 
PM  I2e63  E+ 


J IMMY  BLYTHE 
FABULOUSLY  RARE  4  GREAT  PIANO  SOLOS. 
859.JIMMIES   BL/  FAT  MEAT  GREENS 

MINIMUM  BIO  *30.0C 
B6C.MR   FREDDI e/  MECCA  FLAT 

MINIMUM  BID  {30.00 


PM  ,23  70  N- 


J  IMMY  BLYTHE  4  HIS  RAGMUFF  INS 
ALSO    ONE   OF    THE   RAREST   DODDS   4  KEPPARD  ITEMS. 
86I.MESSIN  AROUND/  ADAMS   APFLE  PM    12376  E- 


J IMMY  BLYTHES  OWLS 

862.  HOT  STUFF/  HAVE  MERCY  VO      I  1 36  E— 

(above;  RIM  CH  NOT   IN  3r) 

863.  FAT  MEAT   4  GREENS/JIMMIE    BL  PM    |2304  V 


PERRY  BRADFORD  JAZZ  PHOOLS  (LOUIS) 
THIS  FABULOUSLY  RARE  ARMSTRONG  RECORD   IS  MUSICALLY 
SUPERB.    IT   IS  AUTOGRAPHED  BY  PERRY  BRADFORD. 
864. LUCY  LONG/AINT    GONNA    PLAY  2ND   FID        VO    I 5| 65  N— 

MINIMUM  BID  $25.00 


ARTHUR  BRIGGS  ( VERY  EARLY 
VOX  TRIANGULAR  LABEL) 


4  VERY  RARE  GERMAN 


865.  BUGLE    CALL    RAG/|T   MAKES   U   HAPPY  VOX      8470  Et 


MART  BR  ITT  4  HIS  ORCH 

THIS  IS  AN  UNKNOWN  BAND  BUT  GOOSE  CREEK  IS  SO  MUCH 
LIKEJELLY  ROLLS  PEPPERS  SIDE  THAT  ITS  AMAZING.  VERY 
RARE  ANO  GREAT. 

S66.G00SE  crbek/only  AN  ANGEL  VI   2 1  760  n-/n 

BROADWAY  BELL  HOPS   (  BIX—  RARE) 
867.AINT   NO   LNAD   LIKE  DIXtE/CRAOLE 


IN 


HA  504 


HENRY  BROWN 


868, DEEP   MORGAN   BLs/  EASTERN  CHIMES   BL  CEN     30l 3  N- 
869.ST0MP    'EM   DOWN  TO    BR  I  CKS/ttALT   CAN  B   BR     7086  E 

BUMBLE  BEE  SLIM 

870. IF   BL   WAS  WHISKEY/  BRICKS    IN  MY  P        VO  2995  E+-/V 

87|.P0LICY   DRM   BL/  BIG      80   LL  VO  3090  N-/E 

872. SAIL    ON   LIL   GAL  #  3/C0LD    BLOODED   MURVO  3|65  n/e 

873.  NEW   POLICY  DREAM   Bl/  BACK   JAIL  AGAINVO  3242  N 

874.  WET   CLOTHES    BL  '  BIG   80   BL  VO  3267  E+ 

875.  MY   BIG  MOMENTS/  BIG  SIX  VO  3550  n/l+ 

876.  WOMAN  FOR  EVERY  MAn/  |2  O'CLOCK  T  VO  3582  N/E+ 
877.1  'M  NEEDING  SOMEONE /  ROUGH  TREETMENTVO     3637  n/e+ 

DAN  BURLEY   4  HIS  SK1FFIF  RAYS  

878.SKIFFLE   BLS /  CHICKEN  SHACK  SHUFFLE  ARKAYlOOl  N" 

W.H.  BURTON  -MARCUS  MOMAN  (r«hf  n  »F  Airirrirl 
879.00  DO  LADY/  ROLL  THE  JELLY  PM   12789  N— 

BUTTERBEANS  4  SUSUE  (LOUISF  HOT 

880,  HE   LIKES    IT  SLOW.    1    CNT  00   THAT  OK     B355  V* 

CARNIVAL  THREE(SIMEON-POPS  FOSTER-OAS.  P. \ 

881,  HARLEM   HOTCHA/LORENZO 'S   BL  DIS     6001  N 

882.  BANDANNA   DAYS/  CREOLE   LULLABY  DIS     6002  N— 

LFROY  CARR 

(HE   IS  ONE  OF   THE  GREATEST  BLS    PIANIST  &   COMPOSERS ) 

883.  H0W  LONG    BL  #2/PRIS0N   BLUND    BL  VO      1 241  v/G 

LEROY  CARR  4  SCRAPPER  BLACKWFI  L 
684.MEAN   MISTREATER  MAMA /bL   BEFORE   SUNR  VO  2657 

8e5. it's  too  short/lcokin  for  my  sugar    VO    2875  C 

886.  BLUE   NITE   BL/FLORIDA   BOUND    BL  VO      3233  E— /g 

FRANCIS  J.  CARTER  (PIANO  SOLO) 

887.  W0NDER  WHATS   BECOME    JOe/bIRTH  OF   B     OK  40693  E* 

the  cellar  boys'"  (extremely  rare  tesch1 

888.  wailing  bls/  barrel  house  stp vo 1503  n 
(above  Rm  chp  no  gr) 

CHICAGO  FOOTWARMERS 

889.  CHICAGO   STOP   DWN/Gn|N   TO  TOWN 
890. ORIENTAL  MAN /  MY  BABY 
89 1  . BROWN   BOTTOM   BESs/  LADY  LOVE 
892. SWEEP    EM  CLEAN/  MY  GIRL 

CHICAGO  RHYTHM  KINGS 

893 .  CHANGES  MADE/  FOUND    NEW  BABY 

ANNA  LEE  CHISHOLM 

894.  COOL  KINDA   DADDY/  GA   SB  BL 

HERMAN  CHITTISON 
895. ST  LOUIS    BL.    RED   JILL  RAG 
CHOCOLATE  DAND lES 

896.  PADUCAH/  FOUR  OR  FIVE  T I  Mr  S  OK     8627  N 

897.  WHN    I    TAKE   SUGAR    2   TEa/tHAT'S  STUFF  VO      1 6 1 7  t/v 
(ABOVE; 'THATS  MY  STUFF    IS    REALY  A  LLOYD   SMITH  61 OE  WITH 

JABO.    THE    'SUGAR'   SIDE    IS  KING    OLIVER.   RARE.  ) 
AXFI  CHRISTIFNSFN 

898.  WALKING    BL/SYNCOPHONI C  BWY      I|6|  E 
(ABOVE;    IT   HAS    BEEN  SUGGESTED    THAT   RAY   BARROW  IS 
ON  'WALKING1,   WE   FRANKLY   DON'T  KNOW.) 

JUNIE  COBB 

899, 


CREOLE  1 

E+ 

OK  854e 

V 

OK    86 1 3 

v/e- 

OK  8792 

e 

brF    8| 1 1 

N 

PM  |22|3 

v+ 

BRF50045I 

N 

BOOT   THAT   THING  TEST  DE 

900. SHAKE  THAT   JELLY  r/dONT    CRY  VO 

(above;  Rare  Punch) 
OLIVER  COBB  4  HIS  RHYTHM  KINGS 

901.  HOT   STUFF/  DUCK   YAS   YAS  BR 

EDD  IE  CONDON  ORCH 

902,  HOME    COOKING/  THE  EEL  BR 


2941 
1263 


6743 


90?, FRIARS   POINT   SHUFFLE/nOBODYS   SWTHRT   DE    18040  N- 


21 


MINIMUM  BID  75c 


HOWARD  LANG, 

BOX    I    THE  RECORD   CHANCER    I ?5   LA   SAU.r  ST. 


MINIMUM  BID  75c 


j  TPNNIL5  INN  EffCT 

904.  H0USE  OF  DAVID    BL/RAD 10   RHYTHM  BRE      I 205  E+ 

905.  MOAN  U  MOANERS/ROLL   ON  MISS.  V) A   22698  N 

COOK  4  HIS  DREAMLAND  ORCH  (RARE  KEPPARD ) 
906. SPANISH  MAMA/   HOT   TAMA LE  MAN  CO     727  E- 

COTTON  CLUB  ORCH 
(this  band  became  the  missourans) 

907.SNAG    'EM   Bl/  DOWN   4  OUT    BL  CO        287  E- 

i flBOVE ;   RM    CHP  NO  GR) 
COTTON  PICKERS 

908.  RAMPART   ST    Bl/  BACK   0   TOWN  BL  ER      2486  N— 

909.  N0   PARKINS/  ST    LOUIS    GAL  BR      4440  n/e+- 

IDA  COX  ACC  BY  LOVIE  AUSTIN  4  HER  BLS  SEREHADERS 
(ON  MOST  OP  THES  LADN  IER  4  JOE  SMITH  TAKE  FINE  CHORUSES 


91  O.KENTUCKY  MAN   BLS /  DEATH   LETTER    BLS      PM    12220  E- 

9||.M|88.    RIVER   BLS/  GRAVEYARD    BOUND    BLSPM    1 225 1  V 

9I2.BL  KENTUCKY  BLS/  MISERY  8L  PM    12258  N 

(above;  3/4"  HR  crk) 

$|3.MI S TREAT  I N  DADDY   BLS/COUTHERN  WOMAN  PM   12298  N 

914.  C0FFIN   BL/RAMBLING    BL(3/4"   HR   CRk)      PM    1 231  8  V 

915.  H0W   LONG  DADY/ONE   TIME    WOMAN    BL  PM    12325  N 

91 6.  BOOZE  CRAZY  MAN   BLS/BROADCAST I  NG    B     PM    12677  E+- 

IDA  COX  (OLIVER?) 

917.  F0GYISM.  TREE  TOP  TALL  PAPA  PM    12690  N- 

918.  W0RN  OWN   DADDY   BLS  /  U   STOLE   MAN  PM    1 2704  N 

JESSE  CRAWFORD 

919.  L0VE  2  CALL  U  SWTHRT/  KENT  LULL  V|  20257  N 
920.4  OLD  TIMES  SAKE/ROSETTE                         VI   2 1 503  N 

921.  MY  ANGEL/  OUT   OF  DAWN  VI    2|630  N 

922.  LOVED   U   THN  AS    I    L  U   KNOW/SONNY    BOY   VI    2|728  N- 

923.  KW  ABT  ME/GET   BY   AS   LONG  AS    I    HVE        V|    21850  N 

ROSETTA  CRAWFORD  W  JAS.  P.   JOHNSONS'S  HEP  CATS 

924.STEP    IT   JOE/  MAN   JUMPED   SALTY  OE 7567  E+ 

925.  DOUBLE   CROSSIN   PAPa/tIRED   FATTENIN     DE      7584  V 

CHARLES  CREATH'S  JAZZ  0  MANIACS 
(GREAT  4  RARE  ST  LOUIS  BAND ) 

926.  CRAZY   QUILT/BUTTERFINGERS   BL  OK     8477  n/n- 

CLAY  CUSTER  /HENRY  LANGE  PIANO  SOLOS) 

927.  THE   ROCKS/  CHOPINAO  OK      4809  N 

JASPER  DAVIS  4  ORCH  -  LIZZIE  MILES  VOC. 
(IS  THIS  AN  OLIVER   ITEM  7) 

928.  FEELS  SO  GOOD.   GA   GIGOLO  HA       944  E+ 

WALTER  DAVIS  (GREAT  BLUES  &  PIANQ.) 

929.  GREEN   4  LUCKY. LET  ME    I    SADDLE  BB      8282  E+- 

930.  P00M  RENT/  MOONLITE    IS  MY   SPREAD  BB      8490  n/e-H 

931.  BE  BACK  AFTER  AWHILe/cOME   BACK  BABY  Bb     E833  N- 

932.  M.5  0.   BL/  MR   DAVIS   BL  VI    386  |8  N- 

COW  COW  DAVENPORT  (VERY  RARE  BOOGIE) 

933.  U   GOT  NOT  HER   THOUGHT/SHE   GIVES    IT        CH   50034  E 

934.  AINT  NO    ICEMAN/R.R.    3L                                DE     7462  N- 
935,1    AINT  NO    ICE   MAN/R.R.    BL                         DE      7462  n/E+ 


COW  COW  CAVEf.PORT 

M  IN  HUM  BID  Oil  THESE  3  VOCALANS  IS  Si  5.00  EACH 
"THEY  ARE  VERY  RARE. 

938.  ALA  BAMA.  H I  STREA  TE  R/D I  RTY    GROUND    HOG   VO      |227  V 

939.  BACK   IN  ALLEY/  MOOTCH   PIDDLE  VO      |282  N 

940.  MAMA    DONT  ALLOw/sLUM  GULL  I  ON   STP  VO      I  434  E- 

4 


DIXIE  FOUR 


94|. SOUTH   SIDE  STP/FIVE  O'CLOCK   STMP  CENT 

3024 

N 

THE  DIXIE  RHY  KINGS  (1   *  HR  CRK)( 

OMER  SIMEON) 

942.THE   CHANT/CONGO  LOVE  SONG 

BR 

7|  15 

N 

DIXIE  SEREMADFRS 
943, ST  LOUIS  bl/  CHO-KING 

CH 

40003 

e/n 

DIXIE  STBMPERS  (HENDERS0N,4  GOOD ) 

944.GET   IT  FIXED/FLORIDA  STP 

HA 

88 

E 

945, FOUND   A   NEW   8ABY /W IMMI N— AAAH J 

HA 

1 21 

N 

946. JACKASS    BL/  TAMPEEKOE 

HA 

166 

N 

947.DYNAMITe/aCE   IN  THE  HOLE 

HA 

209 

N 

948.0FF   TO    BUFFALO/BROTHERLY  LOVE 

HA 

299 

N 

949.SNAG    IT/  AINT  SHE  SWT 

HA 

353 

E 

950, Baltimore/  black  maria 

HA 

526 

N- 

95i.oh  baby/feelin  good 

HA 

636 

E+ 

DIXIE  WASHBOARD  BAND ( GEOR GE  MITCHELL 

952.WA  IT'LL  U  SEE   B/!BY/l|VIN  HIGH 

CO 

|4|28 

E 

D IX IELAND  JUG  Bl  OWFRS 

FIRST   TWO   RECORDS   ARE  CLASSIC   DODDS   4  THE 

THIRO  HAS   SINSATlONAL   TROMBONE , 

MINI  MUM  BID  820.80  EACH 
953. DONT    GIBE  ALL  LARD/hOUSE    RENT   RAG        VI    20420  n/n- 
954. SKIP  SKAT   DOODLE/HEN   PARTY    BLS  VI    20649  N 

955. FLORIDA   BLs/  LOUISVILLE   STP  VI   20403  N 


956. ORIENTAL   MAN/  SOCK    THAT  THING 

CE 

3002 

E 

VANCE  DIXON  AND  HIS  PECNILS  (VERY  RARE) 

957. LAUGHING  STOMP/  HOT  PEANUTS 

CO 

14608 

e/e* 

JOHNNY  D0DD3 

95b.  HEAH  ME    TALKIN/MY   LITTLE  ISABEL 

SB 

|024| 

N- 

959.WILD  MAN  BL/  MELANCHOLY 

BR 

3567 

960. NEW  ORLEANS   STp/wEARY  BLS 

BR 

80073 

N 

961. MY   BABY/  ORENTAL  MAN 

BRS 

5 

E+ 

962. STEAL  AWAY    BLs/  HOT  POTATOES 

CE 

30 10 

E+ 

963. STACK   0  LEE  BL/mELANCHOLY 

DE 

1676 

N- 

964.29th  4  dearborn/wild  MAN  BL 

DE 

2|  1 1 

N 

965. OH   DADDY/  ST   LOUIS  BLS 

SD 

102 

N- 

966. INDIGO  STP/GOOBER  DANCE 

VI 

23396 

N 

967. MELANCHOLY/  BILL  r>ROWN  BL 

VO 

1  128 

V+- 

968.N.0.  STp/wEA RY  BLS 

TEST 

E+ 

BLIND  WILLIE  DUNN'S  GIN  ROTTIF 

FOUR 

970. JET    BLACK   BLS/BL    BLOOD  BLS 

OK 

8689 

N-/E 

97|.,IET   BLACK    BL/  BLUE   BLOOD  BL 

OK 

86  89 

E  + 

JOHNNY  DUNN  4  HIS  JAZZ  BAND 

972.JAZZIN    BABIES    Bl/  PROMISED   NOT  HOLL  CO 

13004 

E- 

COW  COW  DAVENPORT 

936, 

JIM  C  ROW   BLS/  GO  IN   HONE  BLS 

PM  12439  n/n- 

MINIMUM  BID  t  15.00 

937, 

COW  COW  DAVENPORT 

SD        1 04  N 

COW  COW   BLS/  STEAL  1 N  BLS 

WILLIE  ECKSTEIN  P|A,Nn  sni  ns 

,DIZZY  FINGERS/FINE  FEATHERS  OK  40076  E4- 

.PUTTIN   ON  THE  DOG/DANSOPAT I  ON  OK  40|2|  E+ 

EDDIE  EDINBOROUGH  4  HIS  NEW  ORLEANS  WILDCATS 
A  VFRY  RARE  TEXAS  BAND. 


975. SOME  OF   THESE  DAYS/ W 1 LD  CATS  BALL 

CO 

14613 

E+ 

DUKE  ELLINGTON 

976. SLOPPY    JOE/  JAZZ  LIPS 

BB 

6396 

n/n- 

977.TISH0MING0   BLS/  YELLOW    DOG. BLS 

BR 

3987 

E+ 

978. ROSE   ROOM/DONT    MEAN    A  THING 

BR 

6265 

E+ 

979, MOON   OVER   DIXIE/BABY  WHEN    U  AINT 

BR 

63 1  7 

N- 

980. BLK   BEAUTY/TAKE    IT  EASY 

BR 

6803 

E- 

98l. SADDEST   TALE/SUMP'N    BOUT  RHY 

BR 

73|0 

n/e+ 

982.MARGI E/COTTON 

BR 

7526  E+/v 

983, LET   SONG    GO   OUT    HRT/GAL   FROM  JOE 

BR 

81  08 

N 

984. BLUE  LIGHT/SLAP  HAFPY 

BR 

8297 

N- 

985. EAST  ST  LOUIS   TOOD Le/b  1 RM 1 NGHAM 

BRKBRF500247 

N 

986.1 N   A    SENTIMENTAL  MOOo/SHOW  BOAT 

SH  BRF 

9785 

n/e 

987.MARGIE  COTTON 

brf 

9844 

N 

988, REMINISCING    IN   TEMPO   PART  3   4  4 

BRF 

9846 

N- 

989.SADDEST   TALE/SUMP 'N  B OUT  RHY 

BRG 

1591 

N- 

990.DELIRIUM/DWN    IN   OUR    ALLEY   BLS (R 

BL)  CO 

1076 

N- 

99i  .Chicago/  harlem  speaks 

DEE 

438 

E-H 

992. l  1 MEHOUSE  bl/echoes  OF   JUNGLE  LLEC TR0LA22743 

E* 

DUKE  ELLINGTON  4  HIS  WASH  I  NG  TON  I  ANS 


993.ANUMAL   CRAKERS/L  '  1  L  FARINA 

GE 

3342 

v+ 

DUKE  ELLINGTON 

994.CRE0L   LOVE    CALL/  TAILSPIN   Sl(MCBB)  HMV 

6252 

n/e 

995. jazz  lips/  harlemania 

HMV 

8505 

E+ 

996. NEW   BIRM    BKDWN/SCATTI  N   KIT  KAT 

MA 

123 

N 

997.SH0W    BOAT   SHUFFLE/ECHOES  HARLEM 

0DF279779 

N 

998. THE  MOOCHE/HOT   4  BOTHERED 

OK 

8623 

999. misty  mornin/bl  w  A  feelin 

OK 

8662 

n-/e 

IOOO.BLK   4   TAN   FANTASY/WABASH  BL 

PAE 

32l  1 

N- 

lOOl.BL  HARLEM/SLI PERY  HORN 

pa  India 

92 

E+ 

I1IIKF  Fl  I  I  NO  TO  N     (ARF   POI  Y  I  APTI  ) 
I002.CLAR   LAMENT/taERRY  GO    ROUND  P0LYCCR580I2  N 


DUKE  ELLINGTON 


1003. WASH,   WABBLE/  HARLEM    RIVER  QUI  VER 

V! 

21284 

N- 

1004, JUBILEE   STP/BLK  BEAUTY 

VI 

21580 

f— 

1005,3  LITTLE  WORDS/RIND   DEM  BELLS 

VI 

22528 

n/n- 

1006, OLD  MAN   BL/  JUNGLE  NITES   IN  HARLEM 

VI 

23022 

n-/e+ 

1007, SOLITUDE/  DELTA  SERE 

VI 

24755 

N 

i008,ckio—e/across  THE  TRACK  BL 

VI 

27235 

n/e+ 

I009.D0IN   V00M  VOOm/flAMIN  YOUTH 

VI 

38035 

E+ 

lOlO.DICTY  GLIDE/STEVEDORE  STP 

VI 

38053 

n-/e 

1011. SLOPPY  JOE/HOT  FEET 

VI 

38065 

N- 

1 01 2. THE  DUKE   STEPS   OUt/hAUNTED  NIGHTS 

VI 

38092 

E+- 

|0|3.JAZZ  LI  PS /DOUBLE   CHECK  STP 

VI 

38129 

E+ 

|0|4. 
1  01  5. 


DIIKF  ELI  INPTON  m«T. 

DIFFEREN)  Ma. FROM  ALL  REISSUES 

•  EAST  ST  LOUIS    TOODLE/BIRM    BKDWN  VO 

•  EXPOSITION  SWI  NG/YEARNI  NG  FOR  LOVEVOE 
ERWING   BROS.  ORCH 


1064  E 
50  N-/N 


3564  N- 


PM  12549  E 
PM  12  753  E+- 
PM  12773  N- 


' (GOOD  BIG   BAND  JAZZ-RARE ) 
10(6. ERWING    BL/  RHYTHM 

SLEEPY  JOHN  ESTES 
10I7.CLEAN  UP  AT   HOME  /EAS  I N    BACK    TO  TENN  DE  7516  N-/E 

WILL  EZELL   (GREAT  RARS  4  RIIIFS^ 
lOlB.DARREL   HOUSE  MAn/wEST   COAST  RAG 
|0|9. HEIFER  DUST. BARREL  HOUSE  WOMAN 
1020. PLAYING  THE  DOz/bUCKET   OF  BLOOD 

TROY  FLOYD  4  HIS  SHADOWLA ND  ORK  . 

THIS    IS  ONE  OF  THE  EREATEST  RECORDS  EVER  TO 

COME  OUT  OF  THE  SOUTHWEST.  RARE  AND    IN  FINE 

COMD  IT  ION. 

102  I  .DREAMLAND    BLUES    142  OK      87|9  E+ 

FRIARS  SOCIETY  ORCH 

I  022.  ECCEBTRI  C/SAN  GE    I  I  I  78  e/e+ 

REGINALD  FORESYTHE  PIANO  SOLOS 

1023. ST  LOUIS    BL/  BEACAUSE    ITS    LOVE  COE      1 407  N 

La'  FOWLER  (GREAT  PIANJST) 

1024, SATISFIED    BL/  BL   MIXTURE  CO      3959  N 


BLIND   LEROY  GARNETT 

I NCRED I 8LY    RARE   PIANO  SOLO. MARVELOUS. 


1025. LA  glide/  chain  em  down 
MINIMUM  BID  I  20.00 


PM    I  3879  N- 


THE  GEORGIA  GRINDER   (COW  COW ) 
1 026, SOUTHERN   JACK   CHIMES/  BEALE   ST  D        VO      2  792  E+/n 

GEORGIA  STRUTTERS  (FINE  JAZZ  1 

1027.  ROCK   JENNY   ROCk/tTS   RIGHT   HERE  4  U   HAR      468  N- 
LILLIAN  GLINN 

1028.  BLACK   MAN  BLS  /  FRNT   DOOR  WOMAN  CO    14433  E— 
GRANT  4  WILSOMtGOflD  BAND  ACC.  BEC HFT  ) 

1029.  BL  MONDAY    ON   SUGAR    H|Ll/unCLE    JOE      DE      75 1  I  N 


COOT  GRANT 

ONE  OF  LOUIS  ARMSTRONG'S  FINFST  flfjpiiMPCM  ilTurt 
1030, COME   ON  COOT   00    THAT    THING  PM    I  23 1  7  N 

MINIMUM  BID  $20.00 


LEE  GREEN 

1031.  D0NT   CARE    IF   BOAT    DONT/wASH   DAY  NO 

1 032.  MALTESE   CAT    BLS/PORK   CHOP  BLS 

1033.  DEATH  ALLEY   BL//  TRAIN  NO  44 
JEAN  GOLDKETTE  ORCH  (bix) 

1034.  CLEMENT INE/MY   PRETTY  GIRL 

1035.  HOSSIER  SWHT/(SHILKRET) 
RFNNY  GOODMAN 

1036.  BASIN   ST    BL/  BEALE   ST    b(P.W.  L.I 
I  03? • ROOM    I 4|  I /  JUNGLE  BL 

1038.  DINAH   /MOON   GL0W/(QUARTFT ) 

1039.  TIGER   RAG/  WHISPERING 

1040.  MAN    I    LOVE/  A'VALOn(qUARTEt) 
GOTHAM  STOMPERS 

|04| .HONEYS  LOVIN   ARMS /aLA BAMMY  HOME 
^HANDY'S  rRCH 

1043 


1044 

1045 
1046 

1047. 
1048 
1049. 


,  THAT   JAZZ   DANCE/LIVERY  STABLE  BL 
.MOONLIGHT   Bl/  SOUTHERN  NITES 
HARLEM  HAMFATS 

RAMPART   4   GRAVIER    BLS  /  BROKEN  H 
LIONEL  HAMPTON 
PIANO   STOMP/l    SURRENDER  D 
MUSKRAT   RAMBLE/RING   DEM  BELLS 
HARLEM  FOOTWARMFRS  (fimf  nnwM 
LAZY   DUKE/SAVOY   S HOUl( L. RUSSELL ) 
BIG   HOUSE   BL/  ROCKY  MT  BL 
SWT   CHARf'OT/MOOD  INDIGO 
COLEMAN  HAWKINS  4  ORCH 


TO  ME 


1 050 .  MEOITATI ON.   WHAT  HARLEM 

1051.  HOW   DEEP    IS  OCEAN/STUMPY 
CLIFFORD  HAYES  LOUISVILLE   JUG  BAND 

I052.STRUTTI N    THE   Bl/  WAKIN  UP  BL 

1053.  BYE   BYE   BL/  BARE-FOOT    S TP 

1054.  BL  TROMBONE  STp/CLEF  CLUB  STP 
FLETCHER  HENDERSON  4  HIS  ORCH 
WITH  LOUIS  ARMSTRONG  , 

1 055. 
1056 
1057 


VO 

1  51  0 

N— 

VO 

1562 

E- 

VO 

1566 

E 

EL 

3856 

VI 

20471 

E 

BR 

7645 

N 

BR 

80029 

N— 

VI 

25398 

N- 

VI 

25481 

N- 

VI 

25644 

N- 

VR 

629 

n-/e 

CO 

24|  9 

N— 

coE 

291  4 

N 

DE 

7395 

E+/V 

VI 

25666 

E1- 

VI 

26017 

N 

OK 

8760 

n-/e 

OK 

8836 

N 

OK 

8840 

N— 

DE 

742 

N- 

SG 

28102 

e/e- 

OK 

8238 

V— 

VI 

2l4e9 

n/n- 

VI 

3801  1 

N 

WHY  COULDNT  B  POOR  LITTLE  ME  APEX 
PLAY  ME  SLOW/BYE  &  BYE  CO 
MONEY    BLS/  TAKE    HER    BACK   SHE   WNA TS  CO 


8316  E- 
292  N 
3ffl  N~ 


22 


AUCTION 


HOWARD  LANG  | 
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AUCTION 


FLETCHER  HENDERSON  CONT. 
WITH  LOUIS  ARMSTRONG 


1058. SUGAR   FOOT   STP /WHA-CHA -CA  LL-EM 

BL  CO 

395 

N 

1059. |2TH   ST   8l/pOPLAR   ST  BL 

PAT 

362 1 4 

v+- 

1060. PRINCE  OF  WAILS/mANDY  MAKE  UP  M 1  NO  PM 

20367 

E 

tOfil.WHN  U  00  WHT  U   00 /MEMPHIS  BOUND 

VO 

15030 

E- 

FLETCHER  HENDERSON  J,  HIS  ORCH 

1062.GRAN0   TERRACE  SWING/  STEALI N  APPLESBR 

81066 

n/e 

1 063. sens/1  t  i on/  fidgety  feet 

brE 

3521 

N- 

1064. RUG   CUTTER   SWING.    HOTTER   THAN  HELLBrE 

1974 

N- 

1065. KING   PORTER   STp/  YEAH  MAN 

BRF500377 

N- 

1066. CLARINET  MARMALADE/HOT  MISTARD 

BRG 

3405 

N- 

1067, DO  DOODLE  00m/  D 1 CTY  BL 

CO 

3995 

n/n- 

I068.NEVER   GET   HEVAn/tHAT  GA 

CO 

202 

N 

1 069. JACKASS   BL/  STAMPEDE 

CO 

654 

n/n- 

I070.T0ZC/  ROVKY  MT  BL 

CO 

970 

E 

I07|  .BLAZIN/wANB  WNAG  BL 

CO 

1913 

|072.T0Z0/HENDERS0N  STOMP 

COE 

442 1 

E- 

I073.IM   COM  IN   VA/WHITEMAN  STOMP 

COE 

456IE/V 

I074.STARDUST/AFTER   U  GONE 

CR 

3093 

E 

1075. TROT   ALONG/DOWN   By  RIVERSIDE 

OLYMPI  C 

1442 

E 

1076. U  RASCAL  u/ti  GER  RAG 

VS 

601  6 

N- 

I077.BIG   CHIEF  OESOTA/STEALIN  APPLES 

VO 

3213 

N 

1076. THEN    ILL   BE  HAPPY 

BA 

1654 

V 

1079. AUNT    HAGARS  CH  1  LD  REn/shA  KE    IT    BREAK  BS 

2034 

E- 

ROSELAND  DANCE  ORCH   (RARE  HENDERSON) 

VERY  RARE  TRUMPET  AMD  GREAT  ON 

SORRY 

1080. SORRY 

APEX87I  6 

E 

FLECT  HER  HE  NDERSON  ORCH 

THIS  IS  THE  ONLY  COPY  WE  '  'AVE  EVER  SEEN  ON 
THE  EXTREMELY  RARE  GERMAN   KALLIOPE  LABEL. 


I  DOUBT  IF  ANOTHER  WILL  EVER  SHOW  UP 
lOBl.    CANT   GET   WHAT    I  WANT 


KALLI0PE908E/E+ 


HORACE  HENDERSON  ORCH 
1 082.  PH  YTHM  CRAZY/KRAZY  KAPERS(CH    DAND)    PA  E  |743n-/e 
EDNA  HICKS 


1083. JUST   THINK1N/TAINT   DOGGOME    THING  AJAXI7006N 

1084. SAVE  UR  MAN  SATISFY   SOUl/nO  NAME  CO    |400|  N 

SI  HIGGINS  SODBUSTERS   (VERY  RARE  4  INTEREST  l"G) 

1 085 •  iless  u  sister/prune  song        —  ha  739n/n- 

ALEX  H  I  LL/EDD  I E  CONDON 

1086. SONG    OF  PLOW/YES  SUH       ~  BRE  2C78  N 


ALEX  HILL  (PIANO  SOLOS  ) 


MANY 

PEOPLE  WHO  THINK  THESE  ARETHE 

BEST 

SOLOS 

EVER 

RECORDED  BY  ANY  PIANIST.  WIN. 

BID 

!  20 

ALEX  HILL  4  HIS  HOLYWOOD  SEPIANS 


1088.  A  t  NT    IT   N I CE/FUNCT I  ONI Z  I  NA 

BERTHA  CHI PP IE  HI LL 

1 089.  GA   MAN/  TROUBLE   IN  Ml  NO 

I  090. PANAMA   LI  Ml TE o/LEA VENWORTH  BL 
(ABOVE;    SMALL   HR   CRK ' 


VO     2826  N- 


ME  61270  N 
OK     8367  N- 


CHIPPIE  HILL  (LOUIS) 

"very  RA RE-MUS I CALLY  fine  and  in  swell  shape. 

ENVELOPE    IS   AUTOGRAPHED    BY  LOUIS 
|00| .LONESOME  WEAR y/lOVBS I C K  BL  OK      8453  e/n- 

M  I  Mil  MUM  BID      $25. OC 


HONEY  HILL 

1 092. SET    'EM/  BOOGIE  WOOGIE  OE  76  04  N 

EARL  HINES  -CEORGE  MITCHELL  ON  TRUMPET 

1 093. BEAU   KOO   JACK/EVERYBODY   LOVES  88  7040  N 

EARL  HINES 

I  094. SEN SAT  I ONAL   MOOD/l    LOVE   U   BECAUSE      BR  6379  N 

1095.57  vam  ETi  es/monday  DIE  CO  2800  N 

l0y6.0FF   TIME    BLS/  MONDAY   DATE<PW   LAm)    HRS  |9  N 

I097.CHIMES    IN   BL/BL    IN    THIRDS  HRS  2|  N 

1098.57  VARIETIES/AINT  GOT  NOBODY  OK  8653  N 

lOS^.PI ANOLOGY/FLANY  DOODLE   SWING  VO  3501  N- 

JOHNNY  HODGES  ORK 

I  I  00. RENDEZVOUS  W    RHy/  JEEPES    BL  VO  4 1  I  5  E+ 

I  101 .JITTERBUGS  LULLABv/  BL  SERE(PW  LAm)vO  4309  N 

M92.D00JI  woojp/miss  DREAMBOAT  VO  4849  e+/n 

I  103. SKUNK    HOLLOW    Bl/t  I  RED   SOCKS'  VO  5533  N 

I  I  04. SA I L  BOAT    IN  MOONL I TE/MANHA  TTAN   JAM    VR        586  N 
ART  HOPES 

I  105. ST  LOUIS   BL/ARTS    BOOGIE  BW  2  e/v 

I  I06.UVE   GT   2   GIVE  ME   SME/bEO  ROCK   BLS     JR  1 002  E*- 

1 107.  N0  PAY   BLS/  THE  MOOCHE  JR  1005  N 

1108.  N0   PAY   BLS/  MOOCHE  JR  I  005  E+ 

I  l09.nOSS   TAVNr/HOOGI  E/SO   SIDE   SHUFFLE     SA  2007  N- 

II  10. ORGAN   GRINDER    BIS  /  SELECT  I  ON  FROM     SO  900|  N- 


HOUND  HEAD  HENRY  (COW  COw) 
I  I  I ISTEflMBOAT   BL/   FREIGHT    TRAIN   SPEC.        VO      I  208  N 
■  I  12. LOW  DOWN   HOUND   BLs/MY  SILVER  $  MA      VO      |288  N 

ROSETTA  HOWARD  &  HARLEM  HAMFAT5 
I  I  13. STAY   ON    IT/  HOW  LONG    BABAY  DE     7459  E+ 

IM4.KEA0IN   FOR    THE  RIVEr/mOVING   DAY  DE      780l  N 

SPIKE  HUGHES  ORCH 
I  I  I5.FI REBIRD/  DONEGAL  CRADEL  SONG  DEE     37|7  N- 

HUNTERS  SERENADERS  DIR. VICTORIA  SPIVEY  -GOOD 
I  1 I6.SENSAT I ONAL  MOOD/DREAMIN    80UT  MAN     VO      1 62 1  E+ 

(ABOVE:  RM  CHP  3  GR. ) 

BESSIE  JACKSON 

HERE  IS  A  REAL  BLUES  SINGER  WITH  THE  RACIEST 
LYRICS.  


IM7.RQLL  4  BATTLER/  GRAOCERIES  ON  SHELFMET  12845  N 
I  I  |8. BARBECUE    BESS/  SHAVE  EM   DRY  ME   I  3442  N 

1119.  TRAIN  CALLED  M&o/cHANGED  WAYS  BLS     ME  60264  E+> 

1120.  DOWN  IN  BBGCIE  ALLEy/sWEET  MAN  PE  295  N- 
I|2|.  MY  MAN  IS  BOOGNAME/PIG  IRON  SALLY  PE  3|7  N— 
II22.THATS  WHAT   8A8Y  LIKES/MAN  STEALER     PE    3509|3  N- 

(ABOVE :RM  CHP  2  gr) 

BUD  JACKSON'S  SWA NEE  SERENADERS  (GOOD  AND  RARE ) 


BR    3351  N 


I I23,MESSIN   AROUND/  HEEBIE   JEEBI ES 

CLIFF  JACKSON  4  HIS  KRAZY  KATS 
I  1 24. TORRID   RHYTHM  RAD  I ES     951  E+ 

DEWEY  JACKSON  PEACOCK  ORCH 
I  1 25. CAPITOL   BLS/  SNAG    IT  BR   80039  N 

PRESTON  JACKSON  &  H IS  UPTOWN  BAND 
I  126.    ITS   TIGHT   JIM/HARMONY   BL  CE     301 4  N 

MAHAL  I A  JACKSON 
I  1 27.WHA  T  COULD    |    DO/EVAN   ME  AP        178  E*-/e 

BLIND  LEMON  JEFFERSON 

(THIS  GUY  IS  GREATER  THAN  LEADBELLY.  HE  SHOULD 
BT*BECAUSE  HE  TAUGHT  HUDDIE  EVERYTHING  HE  KNEW. 


I  128, 
I  129, 
I  130, 
I  131, 
I  132, 
I  133, 
I  134, 
I  135, 
I  136, 

I  137, 


REALLY  TERRIFIC  BLUES  ON  ALL. 
JACK    O'DIAMON    BLS/  CHOCK   HOUSE  BL 
BAD  LUCK    BLS.    BROKE  HUNRGY 
•  TEDDY  BEAR    BLs/r|SIN   HIGH  WATER 
, BALKY  MULE     BLS/  MEAN  JUMPER  BLS 
PENITENTIARY  BLs/  LONG  LAST  IN  LVE 
COMPETITION   BED   BLs/SAD   NEWS  BLS 
THE   BLACK   SNAKE  M0AN#2/t IN   CUP  8 
BIG  NIGHT   BLS/  PEACH  ORCHARD  MAMA 
CRAWL  I N    BABY   BLs/pNEUMON I  A  BLS 

BIG  BILL  JOHNSON 


MY   CONDUCTOR  MAn/  BIG   BILL  BLS 

BUNK  JOHNSON  JAZZ  BAND 

LEAVE  WRLO/THRILLER  RAG 


PM  12373  N— 
PM  12443  N 
PM  12487  N- 
PM     12631  N 
PM  l 2666  N 
PM  12728  N 
PM  12  756  Et- 
PM   1 2801  N- 
PM  12880  E+ 

CH5006C  N 


1138.  WHEN    I    LEAVE  WRLO/THRILLER    RAG  Jl  || 

1139.  BIG  CHIEF  BATTLEXAE/BL  BELLS  GOBY  Jl  |3  N 
II40.S0BBIN    BL  #  2/sOMETIMES  MY   BIRDEN     Jl           |6  N 

CHARLIE  JOHNSON  PARADISE  TEN(A  SUPERB  BAND ) 
1141 .HOT    TMEPEREO    Bl/  U   A  INT    THE  ONE 
I  142. HARLEM  DRAG/HOT   BONES   4  RICE 

EDITH  JOHNSON  (IKE  RODGERS-TRAM \ 
I |43. HONEY   DRIPPER    BLS/nICKLES  WORTH 

JAMES  P  JOHNSON 

1144.  J1NGLES   U   GOT   TO   BE  MODERNISTIC 

1145.  HARLEM   STRUT/F.  HENDERSON) 

1146.  KEEP   OFF    GRASS/  CAROLINA  SHOUT 

1 147.  HES  MINE  ALL  MINE/BACK  WATER  BL 

1 148.  RI FFS.FEELI N  BL 

I  I49.U   CANT   DO  WHAT  LAST  DId/bLEEDING 

LONN  IE  JOHNSON 
I  I  50. PLAYING  THE  STRINGs/sTP  ALONG  SLO 


VI 

21247 

N 

VI 

38059 

N- 

PM 

12823 

N- 

BR 

4762 

N 

BS 

2026 

V 

OK 

4495 

E- 

VO 

4903 

N- 

OK 

8770 

N 

VI 

19123 

E- 

OK 

8558 

E4-/n 

LOUISE  JOHNSON(CRIPPLE  CLARENCE  LOFTON) 
HERE   IS  ONE  OF  THE  VERY  RERE5T  LOFTON   I  TEWS. 

SUPER8  PIANO.  

II5I.BY  MOON   4  STARS/ON  THE  WALL  PM    13008  N 

MINIMUM  BOD  $20.00 


I  152 

I  153 

I  154 
I  155 
1156 
I  157 
I  158 

1 159, 

1 160, 

I  1 61  , 

I  162, 


MARGARET  JOHNSON  (BUBBER  ,'■  BECHET) 
,WO'LL   CHOP   SUEY/DONT  MAKE   FOOL  ME OK 

MARY  JOHNSON 

•RATTLESNAKE    BL/ WARY   JOHNSON    BL  CH 

PETE  JOHNSON 

KAYCEE  ON  MY  MINd/bLS   DWN    BEAT  DE 

PETES  MIXTURE/jUST   FOR   YOU  DE 

HOW   LONG   HOW/CLIMBIN  4  SCREAMIN  SA 

BUSS   ROBINSON   BLS/B40   BLS(P»  Lam)  SA 

PETE  BLS  #2/sHUFFLE  BOOGIE(PW  LAM )  SA 
ROBERT  JOHNSON 


8|  93  E/v+ 

50062  E+ 

3384  n- 
8582  N— 
12004  E+-/E 
12006  n/e+ 
I  201 0  N 


34l 6  N-/E 
40074  N- 
25015  E-/v 

LET  ME    B  U  PLAYMATE/HIGHYWAY   5|    RL   VO      3990  V* 


KIND  HEARTED  WOMAN   Bl/tERRAPLANE  BLVO 

JOHNSON  r.  SMITH 
STOVEPIPE   STP/BRWN   SKIN  SHUFFLE  CH 

JOLLY  J IVERS  ( GREAT  SKIFFIF) 
HUNGRY  MANS   SKIFFLE/  PIANO  STP 

CURT  IS  JONES 


ELIJAH  JOPES 
I  163. ONLY   BOY  CHILD/BIG  BOAT 

MAGGIE  JONES(RARE  LOUIS  ARMSTRONG ) 
I  164. SCREAMIN  THE  Bl/gOOO  TIME  FALT  BL 
I  165. ANYBODY  HERE   TRY  CABBAGE/u  MAY  GO 

MAGGIE  JONES  &  HER  JAZZ  BAND 
I  166. DALLAS    BL. SOUTH   ST  BL 

R.M.  JONES  JAZZ  WIZARDS 


II67.8RING  HOME  GRANDMa/bLUE  REEFER  BL 
M68.JAZZIN    BABAIES   BL/|2TH   ST  RAG 

(ABOVE:  RARE  PIANO  SOLOS) 

II69.N.0.    SHAGS. WONDERFUL  DREAM 
l|70.rARK  ALLEY/HOLLYWOOD  SHUFFLE 
I  I 7|. BOAR   HOG   BL/  JAZZBAY  BL 

JONES  4  COLLINS  ASTORIA  HOT  8 
I  I  72. TIP  EASY    BL/  DAMP  WEATHER 

JONES  -SMITH  INCORPORATED 
I  I  73. SHOE  SHINE  BOY/EVEN*N 

THE  JUNGLE  BAND 
II74.TIGER   RAG  142 

I  175. RENT   PARTY   Bl/dOIN   THE  VOOM  VOOB 
1176. JAZZ   CONVULSI ONS/jOLLY  WOG 
I  I  77. ST  LOUIS    BL/DARN    GOOD  REASON 


BB 

7565 

E+ 

co 

14055 

E 

DE 

7051 

N— 

SE 

51  74 

V 

OK 

8290 

V 

VI 

20812 

E1-/N 

VI 

21203 

N 

BB 

10952 

n/n- 

VO 

3441 

n-/e 

BR 

4238 

N 

BR 

4345 

N— 

BR 

4705 

N 

BR 

4936 

N— 

HC  A 

3 

N— 

I  1 79, 

I I  so! 

I  I8l! 

I  I  82, 

I  183, 
I  I  84, 
I  185, 
I  186, 

I  187, 

I  188, 

I  189; 

1190. 


KANSAS  CITY  FRANK  FOOTWARMERS(F I NE  MELROSE  SOLO) 
JELLY  ROLL   STP/PASSIN   THE  JUG  BR      7062  f> 

KANSAS  CITY  6(LESTER  YOUNG)  P.w.   I  am 

WAY  DOWN  YONDER  N.O./PAGIN    THE  OEVlCMS      5|2  H 
KENTUCKY  GRASSHOPPERS 


•MAKIN   FRIENDS/(FRED   RICH  ORK) 

FREDDIE  KEPPARDS  JAZZ  CARDS  

•STOCK  YD   STRUT/SALTY  DOG 
ANDY  KIRK  &  HIS  l2  CLOUDS  OF  JOY 
• BL  CLARINET  STP/mESS  A  STOMP 

•  MARYS    IDEA/ONCE  OF  TWICE 

•  SWEET  4  HOT/SHAG   I  T 
•CLOUDY/  CORKY 

BLI ILY  KYLE  -PIANO  SOLOS 
BTWEEN  SETS/FI Nl SH ING  UP   A  DATE 
GENE  KRUPA  4  HIS  CHICAGOANS 
BLS  OF   IERAEL/3  LITTLE  WORDS 
TOMMY  LADNIER  ORCH 
WEARY  BL/  JADA 
LANG— VENU T I  ALL  STAR  ORCH 

AFTER   U  GONE/  BEALE   ST  BL 
ED  LANG    -  GU  I  TAR  SOLOS 
I I9| .MELODY  MANS  DREAm/pERFECT 
II92.ALITTLE  LOVE  LIT  KISs/pRELUDE 
I  193. CHURCH  ST  SOBBIN/BE  CHANGES  MADE 

BARON  LEE  4  HIS  BLUE  RHY  BAND 
I  194. WHITE  LIGHTNING/WILD  WAVES 
I  1 95.    THE   GROWL/HEAT  WAVES 
I  196. OLD   YAZOO.    RHY  SPASM 

LEVEE  SYNCOPATORS^AY  STATE  SYNCO 
(RARE  WHOOPE  MAKERS) 
I  I 97.THE  RACKET/  ST   JAMES  INF 
MEADE  LUX  LEWIS 

I  198* 
1 199. 


BA 

6360 

E 

Jl 

4 

E+ 

BR 

6494 

E+/E 

BR 

4863 

N 

BR 

4878 

N— 

coE 

5020 

N 

DE 

2740 

N 

PAE 

2224 

e+/n 

BB 

10086 

N 

VO 

1  5864 

E 

OK 

40936 

E 

0DFI65333 

n-/e 

PAE 

1495 

N— 

brE 

1463 

N- 

BRE 

1325 

N— 

BRE 

1401 

n/e 

GG     1 843  N-/e-» 


MR  FRED01E  BL/  MOOD  FOR  LOVE 
CELESTE   BLS/MR   FREDDIE  BLS 


BRF505053 
DE  3831 


MEADE  LUX  LEWIS  ACC.  GEORGE  HANNAH 

HERE   IS  ONE  OF  THE  FABULOUS  MEADE  LUX  LEWIS 


ACCOMPS.  MINIMUM  BIO  $25.00 

1 200. BOY    IN    BOAT/FREAKI SH  BL 


MEADE  LUX  LEWIS 

1 20 1.  MESS  IN   AROUNO/ST   LOUIS   BLS(PW   Lau)    SA    I  2002  N 

1202.  FAR   AGO   BLs/  CLOSIN   HOUR   BLS  SA    12004  N- 
MEADE  LUX  LEWS-PETE  JOHNSON-ALBERT  AMMONS 

1203.  BOOGIE  WOOGIE   PRAYER/l  42  VO     4606  N 
TED  LEWIS 

1204.  TIGER   RAG/MEMPHIS   BLS  CO      38|3  N- 

1 205.  DALLAS  BLs/  ROYAL  GARDEN  BL  CO  2527N- 
VIRGINIA  LISTON  ACC.  BY  BECHET 

1206.  JAIL  house  bl/shreveport  bl(dig)      ok    8| 22  V- 
LITTLE  CHOC.DANDIES 

I207.6CR   7  TIMES/THATS   HOW    I    FEEL  OK     8728  N 

CRIPPLE  CI  ARFflfif  1  BEIfltl 

1208.  BRWN  SKIN   GIRLS/TORE   PLAYHOUSE  ME  61166  V«-/e 
ABOVE  RM  CHP  NO  GR. 

1209.  PINE   TOP   BOOGIE  WOOGIE/l    OONT  KNW     SA    12009  N 
CRIPPLE  CLARENCE  LOFTON 

ON  THE  -NEGATIVE*  VOCALION  LABEL  WHICH  LA  STEP 
FOR  ONLY  ONE  WEEK   IN  I  935  VERY  RARE  ^^^^ 

|2|0. MONKEY   MAN   BL/  STRUT   THAT   THING VO Z95|  E+/E 
LOUISIANA  JOE  4  SLIM(GOPD  SKIFFLE) 

|2|  I.MEMPHIS   RHY/CROSSIN    BEALE  ST  CH   50063  N— 


23 


MINIMUM  BID  75c  HOWARD  LANS  MINIMUM  BID  75c 


HOWARD  LANG 
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LA.  RHYTHM  KINGS/MIFF  MOLE'S  MOLERS 
|2|2.BALL!N   THE   JACK.W1NUY    CIlY  STP          HWS   JAM'39  n/n- 

LA  SUGAR  BABES  (JABBO) 

|2|3.WILL0W  TREE/  8SIPPI  VI  2|348  N 

JIMMIE  LUNCEFORD  ORCH 

|2|4.CHILLEN   GET  UP/jAZZNOCRACY  VI    24522  n/e+- 

HUMPHERY  LYTTLETON  

|2|5.MEMPHIS    BLS/  MAPLE   IE  AF  RAG  PAE     3257  N 

WINGY  MANNONE  

|2|6.UP  THE  COUNTRY    BL/SHAKE  THAT   THING   CH  40054  N- 


FATE  MARABLE  JAZZ  BAND 

THIS  IS  ONE  OH"  THE  REALLY  FABULOUS  &  COLORFUL 
ITEMS  IN  JAZZ  COLLECTING. THE  R I VERBOAT  BAND  ON 
WAX.  A  SUPERB  ITEM.  MINI  . 
MINIMUM  BID  $35.00 
I2I7.FRANKIE  4  JOHNNY/  P I ANOFLAGE  OK    40113  N 


1218. 
1219. 

1220. 

1221. 

1222 

1 223. 

1224. 

1225 
1226 
1227 
1228, 
1229 
1230 

|23l. 

1232. 

1233. 

1234. 

1235. 

1236. 
1237. 
1238. 
1239. 

1240. 

1 241. 

1242. 

1243, 

1244. 
1245. 

1246. 
1247, 


SARA  MARTIN  ACC.  BY  C.  WIS.  HARMONIZING  >  4 

GREEN   GAL   CANT  CATCH/GRAVEYARD   DRM   OK      8099  V 

SARA  MARTIN'S  JUG  BAND 

. JUG   BAND    BL/  BLUE  DEVIL    BL  OK     8188  V+ 

SARA  MARTIN  &  CLARENCE  WILLIAMS  ACC  BY  BLUE  5 
(JUNE  CLARK)  ~ 
GONNA   HOODOO  u/u   GOIN   AINT  GIVIN 

SARA  MAR  I TN  [OUVER) 

MISTREATING  MAN   BLS/  DEATH  STING 


VIOLA  MCCOY 
SAVIN    IT  ALL     4u/pAPA   IF  U  CANT  DO  RO 
FEVJ  F.W.  MCGEE 


.SURE  RTE  EXCURSION   TO  HELL   I &2 
MCKENZ IE-CONDON  CHICAGOANS  (P.W.  LAM) 

.NOBODYS   SWTHEART/LI ZA  UHCA 

MCK I NNEYS  COTTON  PICKERS 

tSH I MME   SHA   WABBLE/MI LENBERG   JOYS  VI 

.BA  BY  WONT   U  PLEASe/hULLA BALOO  VI 

,wiu_  u  wont  u/rocky  ROAD  VI 

.RAINBO    RND   SHOULDER/SI  GHT  LIKE  THATVI 

,SELL1N   THAT   STUFf/bEDDLE   UM    BUM  VI 

. GEE  S|NT    I    GD   2   u/pLA I N  DIRT  VI 

JIMMY  MCPARTLANDS  SQUIRRELS 

ECCEHTRI C/O.D.    ONE   STEP  HRS 

MEMPHIS  HOT  SHOTS  (DUKE ) 

SHOUT   SIS   SHOUT/BABY  WON T   U   PL  HA R 

MEMPHIS  MINNIE 

HES    IN   THE   RING/JOE  LOUIS   STRUT  VO 


MEMPHIS  NIGHT  HAWKS  ( PALMER ) 
WILD  MAN  STP/SHANGHAI    HONEYMOON  VO 

METRONOME  ALL  STARS 

THE   BLUES/BLUE  LOU  VI 

MEZZ  MEZZROW  ORCH 

COM  IN   ON  W   OOME  ON    I&2  BB 

REVOLUTIONARY  Bl/geTTIN  TOGETHER  BB 

.GETT1N  TOGETHEr/rEVOLUIT  I  ONARY   BLS  SWF 

AFOLOGIEs/  SENDIN  THE  VIPERS  VI 

EMMETT  MILLER  (LANG) 

DUSKY  STEVEDORE/TAKE  YR     TOMORROW  OK 
PUNCH  MILLER  W  FRISKY  FT  JACKSON 

GD   TIME   MAMA/MAXWELL  ST  STOMP  CR 

SODABISA  MILLER  (VERY  RARE ) 

KEEPS  MY  KITCHEN  CLEA N/LONESOME   RM  V  I 

IRVING  MILLS  HOTSY  TOTSY  GAND(B.G.) 
.STRUT  MISS   LIZZIE/DEEP  HARLEM  BR 

MILLS  TEN  BLACKBERRIES  (duke) 
E  ST  LOUIS  TOODLE/  THE  MOOCHE  VE 
SWT  MAMA/DOUBLE  CHECK  STP  VE 

THE  MISSOURIANS 
"400"hop/scotty  Bl  VI 

.SWINGIN    DEM  C A TS/2HUN0RED   SQUABBLE  VI 
MIFF  MOLE/LA .RHYTHM  KINGS 

1248.  WINDY   CITY   STP/BALLIN   JACK(PW  LAm)hRS 

LITTLE  BROTHER  MONTGOMERY 

1249.  CRESCENT    CITY   BL/SH REVEPORT  FAREWELBB 

1250.  FARISH   ST   JIVE/GOTTA   QUIT  LOW   DWN  BB 

"E"  MONTGOMERY  

1251.  LA    BL/  FRISCO   HI    BALL    BL  VO 

ALICE  MOORE 

1252.  RIVERSIDE   BL/   BACLK   EVIL    BL  DE 

1 253.  prison  bls/my  man  bls  (ike  Rogers)  PM 

MONETTE  MOORE 

1254.  GET    IT   FIXED. TAKE   EASY  CO 

TH0S7MQRR 1 3  PAST  JAZZ  MASTERS 

1255.  E  FLAT    BL   #2/0RIG   CHARLESTON  STRUT  OK 
.THOS.MORRIS  8:  HIS  7  HOT  BABIES 

1256.  CHARLESTON   STAMPEDE/  GA   GRIND  VI 

1257.  BL   FROM   THE  EVERGLAOES/p.D.G.    BL  VI 


8270 

V 

12841 

N- 

302 

E-/V 

3862 1 

) 

N 

1  1 

N- 

2|6|  1 

N 

2251  1 

N 

22932 

N— 

380"  3 

N— 

38052 

N 

38097 

E+ 

1004 

N- 

1368 

V 

3046 

E-/G 

2593 

E- 

26144 

E+ 

10085 

N— 

10088 

E-H 

78 

N 

25019 

n-/e 

4.1  135 

E+ 

5 

E+ 

20404 

N 

2983 

N— 

70  "2 

vt 

7088 

V 

38084 

N 

38145 

E*- 

JAN  '39  N 

6733 

N 

6894 

N 

2706 

E- 

7028 

N-/E 

12868 

E+ 

14105 

E 

8055 

V+ 

201  80 

N 

20330 

N 

JELLY  ROLL  MORTON 

1258 

WININ   BOv/dIDNT   HE  RAMBLE 

BB  10429 

E+ 

|259, 

DEAD  MAN   BL    (PIANO  ROLL) 

CE  4000 

N 

.1260 

GOOD   OLD   NY/BIG   LIPS(pRE  WAR  LAm) 

GL     1  704 

N 

|26i 

NAKED   DANCE/MI CH  WATER  Bl(") 

GL  4002 

N 

1262 

MISTER   JOE/WININ   BOY             ( " ) 

GL  4004 

N 

1263 

BLACK   BOTTOM  STOMP 

GRF  5010 

E+ 

T264 

BL6K  BOTTOM  ST/THE  CHANT 

HMV  51 64 

E+ 

1.265 

OR  JAZZ/ORIG  JELLY  ROLL  BL 

HMVF875I 

N 

1266 

EACH  DAY/STROKIN  AWAv 

HJCA  33n-/e 

1267 

HONKY   TONK   MUSIc/wiNIN  UOy(0.L.) 

JM        1  1 

N 

1268 

HIGH   SOCI ETv/FI CHTA IL  BL 

SE  2 

N 

1269 

35th  st  bl/mamamta 

SD  lOl 

N 

JELL'-  ROLL  MORTON 

THE  FOLLOWING  RECORD   IS  EXTREMELY  RARE.  IT 

HAS  A  TINY  ilNCH  HAIR  CRACK.  MIN.  BID  $  15.00 

|270. SWEETHEART   0  MINE/fAT   MEAT   GRBENS  VO      I  Ol 9  E- 


JELL"  ROLL  MORTON 

THERE  IS  A  MINIMUM  BID  OF  $  15.00  EACH  FOR 
ALL  OF  THE  FOLLOWING  ON  VICTOR 

|27|  .SIDEWALK    BL/DEAD   MAN  BL 

1272.  BILLV   GOAT   ST/HYENA  ST 

1273.  BLUE    BLOOD    Bl/olGA  (  OLI  VER  ) 

1274.  RED   HOT  PEPPER/DEEP  CREEK 

1275.  TRY  ME   OUT/DOWN  Mv  WAY 
I  276. CANNON   BALL   BL/GRANDPAS  SPELLS 
I  277. TANK   TOWN   BUMp/bURNIN  THE  ICEBERG 
I  278. SEATTLE   HUNCH/FREA K I SH 
I 279.PEP/FRANCI S 


VI 

20252  N 

VI 

20772  N 

VI 

22681  E+-/N 

VI 

38055  N 

VI 

381 13  E 

V  1 

20431  N 

VI 

38075n/n- 

VI 

38527  N 

VI 

38627  N 

JELLY  ROLL  MORTON  AND  ORCH 
EXTREMELY.  RARE  IN  ANY  CONDITION. 
MINIMUM  BID   IS  %  25.00 
:280.BIG  FAT  HAM/MUDDY  WATER 


PM  12050  E- 


JELLY  ROLL  MORTONS  I NCOMPARABLES 
HERE   IS  A  REALLY  FABULOUS  ITEM  FOR  JELLY 
COLLECTORS.   IN  GORGEOUS  SHAPE  TOO. 
MIN IMUM  BID   IS  $  35.00 
1 281  .MR   JELLY  LORD  GE     3259  N- 


JELLY  ROLL  MORTON  (SOLOS) 
MINIMUM  BID   IS  $  35.00 


I  282 • BUCKT OWN    BLUES/TOM  CAT  BLUES 


JELLY  ROLL  MORTON  SOLOS 
MINIMUM  B ID   IS  $  25.00 
1283. STRATFORD   HUNCh/shRE VEPOR T   STOMPS      GE      5590  V 


JELLY  ROLL  MORTON  SOLOS 
1284. KANSAS   CITY   ST/GRANPOAS  SPELLS 


MINIMUM  BID   IS  J  15.00. 


!E    52 1 8 
RARE  IN  ANY  SHAPE. 


1285. 
1286 
1287 
1288 
1289 
1290 
I  291 
1292 
1293 
1294 
1295 
1296 
1297 
1 298 
1299 

1300. 
I  301 

1302 

1303 

1304 

1305 


BENNY  MOTENS  KANSAS  CITY  ORCH 
TOBY/MOTEN  SWING 


BB    6032  n-/e 

PRINCE   OF  WA ILS/SWEETHEART  OF   Y ESTERDA Y8B685 I E+ 
CRAWDAO    BL/ELEPHANTS  WOBBLE 
SISTER   HONKY   TONk/kATER   ST  RAG 
YAZOO   BL/K   C  SHUFFLE 
MOTEN  ST/BL    GUITAR    ST ( HAYES ) 
KC   BREAKDOWN/GET   LOW   DOWN  BL 
BAND    BOX    SHUFFLE/NEW   VINE   ST  BL 
NEW   MOTE  N  ST/bOUNCING  ROUND 

rumbanegra/candy  man 
south/shes  no  trouble 


rite  tite/certain  motion 
it  wont  be  long/losse  like  goose 

mound  city  blue  blowers 
bl  bl/arkansas  bl 
fire  house  bl/lndiana 

phil  napoleon  orch 
clar  marm/tiger  rag 

red  nelson  (a  rare  cripple  ci  arencf  iqfton^ 

SWEETEST  THING  BORn/wHEN  SOUDIERS  DE  7|55  N 
ROMEON  NELSON/MONTANA  TAYLOR  f PRE  WAR  IAm) 

HEAD   RAG   HOp/dETROIT  ROCKS  HRS   6/38  N 

ROMEO  NELSON   (  A  GREAT  BOOGIE  MAN  VERY  RARE) 

DYIN  RIDER   Bl/|  I    29   BL  VO      I  494  V 


OK 

8100 

V 

OK 

8277 

E 

VI 

20485 

N- 

VI 

20955 

N 

VI 

21693 

N- 

VI 

23007 

N 

VI 

23030 

E+ 

VI 

23037n-/n 

VI 

24R93 

N 

VI 

38048 

N 

rvi 

38081 

N— 

VI 

38104 

N- 

VI 

38123 

E+ 

8R 

2581 

N- 

CO 

1946 

E+ 

VI 

20647 

N- 

NFW  ORLEANS  BOOTBLACKS 

A  FINE  MINT  COPY  OF  THIS  FABULOUS  ITEM 
I  306. FLAT   FOOT/MAO   DOG  CO   14337  N 


N.O.  RHYTHM  KINGS 


1307. 
1308 
1309. 
I  3 10 

I  3 1  I 

|3|2 
1  3 1  3 
I  3  14 
|3|5 

1316. 


,-CSTRICH  .WALK/"  0R1G  DIXIE    I  STEP          BR  9767  n/e+ 

,  PANAMa/jAZZ  ME    BL  DE  162  N- 

i THATS   A   PLINTY/TIN   ROOF  BL  GE  5|05  V+ 

i NEVER   KNEW  WHAT    GAl/(c.    WMS  '    BL   5)HRS  MAR'38  N- 

NEW  ORLEANS  WANDERERS 

,PAPA   DIP/TOO   TIGHT  CO  735  V+ 

FRANK  I E  NEWTON  ORCH  

>RSETTa/wORLDS   WAITING   FOR  SUNRISE   BB  |0|76  N- 


BL   BABY  GAVE  ME/WHO 
BR  I TTWOOD   STP/FOUND  NEW  BABY 
TAB'S    BL/  FRANKIE  JUMP 
WHO  'S   SORRY   NOW /ONYX  HOP 
RED  NICHOLS  &  HIS  FIVE  PENNIES 
ALABAMA    STp/HURRI  CANE 


BB  I  02 1  6  N- 

VR  5 1  7  N 

VO  4821  N-/N 

VR  647  N- 


BRE     I  804  N— 


1 3 1  7, 

.1 1  mr*  i  r  MnnMF 

1318.  APEX    BL/  t'Y  DADDY   ROCKS  ME  SRF500I96  N 

1319.  KING   JOE/lSNT   THERE   LVE(w  MaNNONT)HRS   NOV '28N 

1320.  BL   JUMPED   A    RABBI T/DIFFERENT    TYPE   PAE     2303  N 
NORFOLK  JAZZ  QUARTETTE 

.QUEEN   ST   RAG/LA. 60    BO  PM    1 2453  Et- 

SAM  NOWLIN  PIANO  SOLOS 
so  what/change  ch  40012  e/ei- 


132  I. 


1322. 


Kl NQ  OLIVER 

VERY  RARE   IN  BEAUTIFUL 
MINIMUM  BID  $25.00 
I323.R I  VERS  IDE/  MABLES  DREAM 


PM  20292  n/e 


KING  OLIVER 


1324, 

1325. 
1326, 
1327, 
1328, 
1329, 
1330, 
1 33|. 
1332, 
1333, 
1334, 
|335 
1336, 

1337, 
1338, 
1339 
1340, 
1  34 1 
1342 
1343, 
I  344 
P345, 

1346, 
1347, 
1348, 

1349, 

1350, 

I  351 , 

1352, 
1353, 
1354, 


BR    33  73  N 
BR    6053  N/E4- 
BRG    3998  N- 
CE    3008  N 
CO     13003  N 
CO  14003  E- 


,  someday  swht/wa  wa  wa 
,papa  de  daoa/stop  crying 
.every  tub/show  boat  shuffle 
.krooked  bls/  all1 gator  hop 
,new  orleans  s tp/chattanooga  stp 
camp  meeting  bl/  london  caee  bl 

, struggle  buggy.  dont  u  think  love  hmv  4930  n- 

,tears/high  soccety(P.w.  Lam)  hrs  Oct'36  n 

chimes  bl/  canal  st  bl  jl  i  n- 

.snake  ras/weather  bird  rag  jl  5  n- 

.sobbin  bls/  swt  lovin  man  ok  4906  v 

,uigh  society/  snake  rah  ok  4933  v/v+ 

,A  I  NT   GONNA    TELL  NOBODy/rOOM   RET   BL   OK  8|  48  E- 
^BOVE:  RM  CHP  4  GR. 

.WRKING   MAN  BLS/  RIVERSIDE    BLS  OK  40034  V- 

, R I  VERS  I EDE   Bl/  MABELS   DREAM  SG  905  N 

,ST 1 NA GREE    Bl/  SHAKE    IT   &   BRK    IT  VI  23009  E+ 

.LONESOME  SWTHRT/CANT   STOP  LOVING  U  VI  23029  V+- 

,WEST   END    BLS/  THE  MOOCHE  VI  38034  N- 

.FRANKIE   4   JOHNN I e/eVERYBODY  DOES  I  TV  I  38109  E+ 

,EDNA/  RHY   CLUB  STP  VI  38l  37  N- 

.SOMEBODY   SWTHRT/DEAD  MAN   BL  VO  1059  N 

TIN   ROOF/  WEST  END  VO  I  1 89  N 

O.D.J.B. 


SOME  OF   THESE  OAVS/tODOLIN   BL  OK     4738  V 

.CLARINET   MARMALACE/MOUR I N   BLS  VI    1 85  1 3  E 

ST  LOUPS/JAZZ  ME  BL  VI    18772  V 
ORIGINAL  DIXIELAND  FIVE 

BARNYARD    BLS/  0R1G  DIXIELAND   ONE  S   VI    25502  E+ 

ORIGINAL  BLACK  BAND  (F.  HENDERSON) 

.SAVANNAH/  NEW  KINO  OF  MAN GUARDSMAN  7007  V+ 
ORIGINAL  WOLVERINES 

NEW   TWISTER/SHIM  ME   SHA  WABBLE  BR      3707  E4- 

K ID  PRY'S  CREOLE  JAZZ  BAND 

SOUTH/CREOLE   SONG  CRESNET  I  N— 

CRELESS  LOVE/DO  WHAT   ORY   SAY  CRESENT  5  E+- 

PANAMA/UNDER   THE    BAMBOO  TREE  CRESENT  7  E+- 

HOT  LIPS  PAGE  TRIO 


I355.THIRSTY  MAMA    BL/  LAST    GO  ROUND 


BB      8981  N- 


PARAMOUNT  PICKERS 

A  FINE  DODOS  ITEM  .VERY  RARE 

MINIMUM  BID  IS  $30.00 

I356.SALTY  DOG/SEATL  WAY 


TURNER  PARR  I SH   (RARE  PIANO  SOLO ) 

1 357.  fi ves/trfnches  CH  50046  N 
TINY  PARHAMS  4  ACES(DARNELL  HOWARDS  LAST  RECORD) 

1358.  FR0GT0WN  BL/  SPO-DE-O-OEE  DE      7780  E 


TINY  PARHAMS  FORTY  FIVE 
THIS  IS  A  VERY  RARE  PARHAM. 
MINIMUM  BIS  IS  #20. CO 
I359.JIM  JACKSON  KC  FIVe/liTTLE  BIT 


PM  12586  E 


24 


MINIMUM  BID  75c 


HOWARD  LANG 


BOX    I    THE  RECORD  CHANGES    125  L«    SALLE  STV,  NYC 


MINIMUM  BID  75c 


TINY  PARHAM 


1360, 


1362 
1363 
1364 

1365 
1366 
1367. 


.STEEL  STRING  8Ls/  PIG'S  FEET  A  SLAWV I  23410  n/e*- 
JUNGLE   CRAWL/LUCKY"3-6-9"  VI    38082  N-/E 

PAUL'S  NOVELTY  ORCK/CHUCK  NELSON  &  80YS 

(FABULOUS  ZACK  WHYTE  U. ) 
t   GOT  RHY/  WEST  END   BLS  CH40C I  6  n/e 

PEE  WEE,ZUTTY  A  JAS  P. TRIO 

EVERYBODY  LOVES    BA6AY/F0UN0  NEW  BhRS      1 002  N 
CHARLES  PIERCE  A  HIS  ORCH 


CHINA    BOY.    BULL   FROG  BL 

PIGMEAT  TERRY 
BLACK  SHEEP   Bl/mOANIN   THE  BL 

PINE  TOP 
GOT   BL   ABOUT    BABy/hUSTLIN  WOMAN 

PINEWOOD  TOM  8.  HIS  BLUE  HOUNDS 
alrite  w  me/mean  mistreater  mama 


OE     7829  E-l- 


OLLIE  POWERS  HARMONY  SYNCOPATORS 
VERY  RARE  A  GREAT  LADNIER. 


MINIMUM  BID  IS  $20.00 
1368, PLAY  THAT  THING  <MX4) 


1369, 
1370, 
1 37|, 
1372, 
1373 
1374, 
1375, 
1376, 
1377 
1378, 
1379, 
1380, 
I  381, 
1382, 
1383, 
1384, 
1385, 
1386, 
1387, 
1388, 

1389, 
1390, 

;39l, 

1392, 

1393, 
1394, 

1395, 
1396, 
1397, 
1398, 
1399, 

1400, 

1401, 

1402, 

1403, 

1404, 
1405, 
1406, 
1407, 
1408, 
1409, 
|4|0, 
|4|  |, 

I4|2, 

|4|  3, 

I4|4, 
|4|5, 


PM  12303  V- 
PM  12332  E 
PM  12352  N 
PM  |2354  N- 
PM  12384  N 


MA  RAINEY 

THE  GREATEST  BLUES  SINGER  OF  THEM  ALL 

,COUNTIN   THE   BLS/  JELLY   BEAN   BLS  Jl  8  K- 

» BAD  LUCK   BLS.   THOSE  ALL  NITE  L  BLS  PM  |208|  V 

.SOUTHERN   BLS/  MOONSHINE   BLS  PM  12083  V 

i MA   RAINEYS  MYSTERY   RECORD/Vl   HAVE  U  PM  12200  N- 

,SOUTH   BOUND    BLs/  LAWD   SEND   ME  MAN  PM  12227  E 

,SEE   SEE   RIDER   /jEALOUS  PM  1 2252  E 

.LOUISIANANHHOO  DOO  BLS/gDBYE  DADDY  PM  |2290  V 
.FOUR  DAY   HONORY  SCAt/nI T  TIME 
,0H  MY  BABE  BLs/SLAVE  TO  THE  BLS 
.SEEKING   BLS/  MT  JACK  BLS 
.JEALOUSY    BLS/  8RKN  HEARTED  BLS 
, BRKN  SOUL.   BLS/  SISSY  BLS 

.LITTLE  LOW  MAMA   BLS/  GREIV1N   HRTED  PM  1 24 1  9  N 

,MISEY   BLS/  DEAD  DRUNK   BLS  EM  12508  N 

,BIG    BOY   BLS/  DAMPER  DWN  BLS  PM  12548  V— 

,M.   RAINEYS   BLACK   BOTTOm/gJS   CAKE  W  Pffl  12590  N 

,BL   THE  WORLD   FORGOT   I &2  PM  12647  N 

,BLK  CAT  HOOT   OWL    BLs/viCTIM  OF    BLS  PM  12687  n/n- 

iTOUGH  LUCK   BLs/sCREACH   OWL   BLS  PM  12735  E 

.leaving  the  morn  i gn /runaway  bls 

(above;  i"  hr  Crk) 
,  el  world  forgot  i  a2 
, count  i n  the  bls  /jelly  bean  bls 

DON  REDMAN  A  H IS  ORCH 
.SONG   OF  WEEOS/SHAKIN   AFRICAN  BR  62l  I  E+-/E 

RUBEN  l'RIV£R"REEVES  &  HIS  RIVER  BOYS 
.MOAN  IN  LOw/BLK 


PM  12902  E 


UHCA        84  N-/n 


1407  N 


BLUE 

LEO  REISMAN  &  HIS  ORCH     (BUBBER  M I  LEY ) 
PUTTIN   ON  RITZ/SIGIN   VAGABOND   SONG  VI    22306  N— 
WHEN   THE  MOON  COMES   OVER/WITHOUT   G  VI    22746  E-h 

ELZAD IE  ROBINSON  ACC  BY  WILL  EZELL 
TICK  TOCK   BLS/  HOUR   BEHIND  SUN  PM    12544  N 

.HOUSTON  B0UND/HUMM1N   BLS  PM    12420  N 

SANTA  CLAUSE  CRAVE/sT  LOUIS  CYSLONEPM  12573  N- 
PLEADING  MISERY   Bl/mAD   BL  PM    12676  N- 

GOLD  MANSION   Bl/aRKANSAS  MILL   BL        PM    12701  N 

JOSEPH  ROBECHAUX  &  HIS  N.O.  RHYTHM  BOYS 


SHE  NOT   LOVE  ME/EVERY  TUB 

MAURICE  ROCCO 
TONKY   BLS/ROCCOS   BOOGIE  WOOGIE 

IKE  RODGERS 
SCREEN  IN   THE  Bl/hURTS   SO  GOOD 

ADRIAN  ROLLIN I  &  HIS  ORCH 
sugar/riverboat  SHUFFLE 

LUIS  RUSSELL  A  til 5  ORCH 
SARATOGA   DRAg/caS   ON  DAWN 

DRKTOWN  strutters/ol'man  R I VER 

DONT   TURN   ME  DWn/pL ANT  I  AT  I  ON  JOYS 
JERSY  LIGHTNING/NEW    CALL   OF  FREAKS 
DOCTOR   BLS/FE~LING   THE  SPIRIT 
ON   REVIVAL  DAY/LA  SWING 
HIGH   TENS  I  ON /PA  NAMA 
NEW   CALL  OF  FREAKS/BUGLE  CALL  R 

TAMPA  RED 
NUTTY   &  BUGGY   Rl DEs/s TORMY  SEA  B 
_HELEN  SAVAGE  W  DIXIE  SYNCOPATERS 
Ff) 


~V0  2827  E/E- 

DE  8523  N- 

PM  |28|6  V 

DE      265  N- 

BRF 500323  N 
ME    I  3|46  N 
OK     8424  V+- 
OK    8734  Et 
OK    8766  V 

OK     881  I  N 
OK     8849  N- 
PAE     1646  N-/E 

BB     6425  n/e+ 

BR    4536  E- 


R    JUST   LIT  L0VE/8AD   4  SOUL 
SAVANNAH  SYNCOPATORS  (OLIVER) 
.HONEY   THAT   REMINDS  ME/wHOS   BL  BR     6046  E 

.LOW   DOWN   BAYOU. RADIO   RHY  BRG     6| 76  E+ 

SAVOY  BEARCATS  (GREAT  HARLEM  BAND) 

VI   POI 82  N 


I  4|  C.NI  KHTUA RE/SENEGAL TP 


|4|  7, 

141  8, 

1419, 

1420. 

|42l, 

1422, 

1423, 
1424. 
1425, 
1426, 
1427, 
1428, 
1429, 
1430, 
1 431 


ELMER  5CH0E BEL  F.S.  ORCH 

,PRISCE  WAILS/  COPENHAGEN  8RF  8|000  N 

CECIL  SCOTT  A  HIS  BRIGHT  BOYS 

,LAWD   LAWo/lM   A    CORNER                "  VI  38098  E+- 

CHARLIL  SLGAR 

.BOOGIE  W008IE/  TRECHES  DE  3832  N 

CHARL IE  SFGAR 

.BOOGIE  WOOGIE/COW  COW   BLS  OE  7075  N- 

SEPIA  SERENADERS (ALBERT  NICHOLAS  CLARINET) 

RIDICULOUS   BL/NAMELESS   BL  BB  5770  N 

?'OBLE  SISSLE  ORCH  (LADNIER  &  BECHET) 

BASEMENT    BL/DALLAS  Bl(k|Rk)  BRG  9149  N- 

BESSIE  SMITH 

A GGRAVA T I N     PAPa/bEALE  ST  MAMA  CO  3877  V 

,T*NT  NOBOYS    Bl  z/kEEPB   ON   RA1NIN  CO  3898  E+- 

BLEEDING   HEARTED   Bl/mIDN1GHT   BL  CO  3936  N 

,JAILHOUSE   BL. GRAVEYARD   DRM   BL  00  400 1  V 

FAR  AWAY    BL/GOING   BACK  TO  USED  2  B  CO  13007  E 

60WEAVIL   BL/  MOONSHINE    BL  CO  1 401 E  N 

FRANK  I E  BL. HATEFUL   BL  CO  14023  N 

MT   TOP  BLs/lOU 'SI  ANA  LOW  OOWN  CO  |403|  N 

WEEPIN  WILLOW   BLs/  BYT   BYE   BLS  CO  14042  V 


BESSIE  SMITH 

AUTOGRAPHED   BY  LOUIS  ARMSTRONG 

Mini  mum  bod  i s  t\ 5.C0 

I432.RECKEESS   BL/SOBBIN  BL 


1433. ST  LOUIS   BL/  COLD    IN  HAND    BL  CO 

1434.  DIXIE  FLYER/8EEN   GOOD   OLE  WAGON  CO 

1435.  J.C.   HOLMES  SLS/aINT   EOT  NOBODY  CO 

1 436.  LONESOME  DESERT  Bl/gOLDEN  RULE  BLS  CO 
I437.SQUEEZE  ME/jAZZBO  BROWN  CO 
1438. HARD  DRIVING  PAPa/mONEY  BLS  CO 
I  439. THEM  HAS  BEEN  BLS/baBY  DOLL  CO 
1 440. ONE  &  TWO  BL/HONEY  MAN  BL  CO 
I  44 |. BACKWATER   Bl/pREACHIN   THE  BL  CO 

1442.  HOT   TINE   OLD   TOWn/aLEX   RAG   8AN0  CO 

1 443.  MEAN  OLD    BED  BUG/GOOD  MAN       HARD   FD  00 

1444.  USED    BE  SWT  MAMa/tHINKING   BLS  CO 

1445.  GET  OFF  Ml ND/WASHWOUANS   BL  CO 

1 446.  WILD   BOUT  THAT  THING/gOTTA   GIVE  ME  CO 

1447.  N0BDY   KNOWS  U  DWN   A/TAKE  RIGHT  BACKCO 

1448.  DIRTY  NO  GOOOERS/  WASTED  LIFE  BL  CO 
I449.0N  REVIVAL  DAY/MOAN  MOURNERS  CO 
1 450. IN   THE  HOUSE   Bl/bLUE  BLUE  CO 

1451.  L0NG   OLD   ROAD/SHIPWRECK   BL  CO 

1452.  CARELESS   LOVE/WEEPING  WILLOW  CO 

1 453.  CEMETRY    BLS/ANY  W0M9NS   BLS  OCF 

1454.  TAKE  ME  4  BUGGY  R/G IMME  A   PIGFOOT  OK 

1455.  TAKE   ME  FOR   BUGGY  RIOe/gIMMIE  PIGFPAE 

CLARA  SMITH  (WITH  ARMSTRONG  A  JOE  SM 

1 456.  PRESCRIPTION  4  BL/DEATH   LETTER    BL  CO    14045  N 

1457.  THE  LA  N   BL/COURT   HOUSE   BL  CO    14073  N 
1458.2  TIMING   PAPA/KITCHEN  MECHANIC   BL  CO    14097  E- 

1 459.  JELLY   BEAN   BL/RACE  TRACK  CO    14294  n/e 

1460.  GT  MINE  ON  THT  THINg/gIN  MILL  BLS  CO   |44|9  E+ 

IVA  SMITH  (CPU  COW  A  B.T.  W I NGF I  ELD ) 

I  46 1 . SAD   A   BLUE/3RD  ALLEY  BL  PM   I  2447  e/n 

JAB  BO  SMITH  A  HIS  RHY  ACES 
1462. LITTLE  WILLIE   BL/SLEE  PYT I  ME  BL 
I  463. M I  CHI  GANDER   Bl/t  I GHT  LIKE  THIS 

1464.  LI NA    BLS/CROONIN  THE  BLS 

1465.  BAND  BOX   STOMP/MOANFUL  BL 

L  LLOYD  SMITH  A  HIS  GUT  BUCKETEERS 
VERY  RARE  JABBO  SM  I  TH 

1466.  RUB  ME  SOME  MORe/wAKE  UP  SINNERS 

PIFETOP  SMITH 

1467.  PI NETOPS    B.W. .PINETOPS   BL(P.W.   LAM  )UHCA      I  1 3  N-/n 

TR IX  IE  SMITH  

1468.  GIVE  ME  OLD   SLOW   DRAG/MAN  ROCKS 

1469.  FREIGHT   ERA  I N   Bl/mY    INUSUAL  MAN 

1 470.  MY  DADDY  ROCKS  ME  #2/N0  GD  MAN 
|47| .SHAKE    IT   NO  MORE/FREIGHT  »RAIN 


14064  N 
14079  E<- 
14095  N— 
|4|23.  N 
14133  E 
14137  N 
|4|47  N 
|4|72  V* 
14195  Et- 
1 42 1  9  N 
14250  N 
14292  N 
14375  N 
14427  N 
1 4451  N— 
14476  E4- 
14538  Et- 
1461  I  E*- 
14663  E 
31  72  N- 
3073  N 
8949  n/e-I- 
2|46  N— 
ITH) 


BR  7058  E- 
BR    7069  N- 
BR    7087  e+/n 
BR    71  1  I  N 


VO     1560  E-h/N 


BS  14127  V+- 
OE     7489  N 
DE    76l 7  N 
PM  1 221  I  V 


TR  IX  IE  SMITH 

THE  VERY  RARE  MX  #|  WITH  LOUIS 
1472. R.R.B. /WORLDS   JAZZ  CRAZY 


TR I X  IE  SMITH  ACC  BY  FLETCHER  HENDERSON 

PM   12336  N 


1 473. HE  LIKES    IT   SLOW/BLK  BOTTOM 
TUT  SOPER 

|474.0R0NICS/STARDUST   STP  SO     5000  N- 

1475.  ITS   A   RAM8LE/TH0US   SWELL  SD     5001  N- 

CHARLIE  SPAND 

1476.  MISS    BLS/  GOT    TO   HAVE   SWTBREAD  PM    I  29 1  7  N— /e 


CHARLIE  SPANfJ 
1477. BACK  TO  WOODS    BLS/gOOU  GAL 


SPECKLED  RED 


OK  835|  v 
OK  8370  N 
VI   38570  N- 


I478.0IRTY  OOZ  f  2/RIGHT  STRING  WRONG  Y   BR      7| 5|  N 
VICTORIA  SPIVEY 

1 479.  DIRTY  WOMASN   Bl/lONG   GONE  BL 

1480.  H00D0  MAN  BLS/SPIDER  WEB  BK 
I  481 . BLOOD   HOUND   8l/d|RTY  T.B.B. 

JESS  STACY 

I4B2.BARRELH0USE/IN   THEOHK  FLASHES  DE    |8||9  N 

STATE  STREET  RAMRI  FRS 

1483.  GA    GR  I  NO/fi  I CHMOND   STP  CH  40009  N-/e 

1484.  CPIELESS  LOVE/TIGER  MOON  CH  40086  N- 
JOE  STEELE  A  HIS  ORCH. (GREAT  WARD  PINKapn) 


I  485. COALY A RD   SHUFFLE/TOP   A  BOTTOM 

PRISCILLA  STEWART  PIANO  ACC  iaufc: 


VI  38066  N 
01  i'THF 


1486.  TREU   BLS/  U  A  I  NT   FOOLIN  ME 

1487.  BISCUIT  ROLLER/  JEFFERSON  COUNTY 


PM  12205  [I 
PM  12402  N 


RFX  STEWART 


1488 
1489. 

1490, 

1491, 

1492, 

1493, 

1494, 

1495, 

1496, 
1497, 

1498, 

1 499, 

1500, 

I  501, 

1502, 
1503, 


.LAZY  MASN  SHUFFLE/REXAT I OUS  VR 
.SUGAR  HILL  SHIM  SHAM/SWING  BABY  VR 
STOMP  SIX  (MIGGSvl 

.POOR  LITTLE  ME/eVERYBOOY  LOVES  B  SE 
JOE  SULLIVAN/BUCK  OF  BUCK  A  BUBBLES 

,0NYX  BR  I  NGDONW  /  O.F.  LOVE  ('ROYAL  b)cO 
JOE  SULLIAVN       (P.W.  Lam) 

.HONEYSUCKLE  ROSE/  GIN  MILL   BLS  UHCA 

SWEET  PEAS 


51  7  N 
664  n- 


GOT  MAN    IN    'BAMA  MINES/COLD 

ROOSEVELT  SYKES 


N  H     BB     7224  N-/E 


OE    7586  N- 


iHAVE  U  SEEN   IDA    b/  44  BL 
EVA  TAYLOR  W  CLARENCE  WILLIAMS  BL  5 

,YES   HVE  NO   8ANANAS/0  DADDY  BL 
MONTANA  TAYLOR 

.WHOOP   7  HOLLER   STP  TEST  N- 

.DETROIT  ROCKs/lNDI UNA   AVE  STP  VO    |4|9  N 

JACK  TEM-.ARPEH  A  THE  WHOOPPE  MAKERS 
•ITS   SO   GOOD/DIRTY  DOG(P.W.   LAM) UHCA     39  N 

SANDERS  TERRY  (SONNY  TERRY) 

,NEW  LOVE   BL. TRAIN  WHISTLE  CO     4|7  N- 

SOMNY  TERRY  A  OH  RED 

.HARM  A  WASHB.    BL/HARMONI CA   STP  VO     5538  E+ 

TESCHEMACHER 
,JAZZ  ME   BL/BARREL  HOUSE   STp(PW  LAMUHCA  6|  N 

HOCIEL  THOMAS  (LOUIS  .IA774) 

, GAMBLERS  DREAm/waSHWOMA N  BL  OK     8289  E 

.LONESOME   H0URE/0EEP  WATER  BL  OK     8297  E- 

THE  THREE  KEYS 


OK    4927  E- 


1505. 
1506. 

1507, 
1508, 

1509, 

|5|0! 

iSl  l , 

I5|2 

|5|3, 
1 5 1  4. 


BR      I  38 1  N 

0DE0NI65330  n-/e 
PAE    3323  N 

CREOLE  3  N 

DE     7868  n/e- 


► BAS IN  ST   BLS/  WAh   HEE  DAH 

FRANK  IE  TRUM BAUER 
t THERELL   COME  TIME/mISS  MUD 
.SINGIN  THE   BL/CLAR  MARM 

JOE  TURNER 
,MST  HVE  THAT  MAn/frEEZE  A  MELT 
.CHEWED  LP  GRASS/NOBODY    IN  MIND 

UNKOWN  jazz  band     (very  rare) 

,JIM   TOWN   Bis/  BATTLESHIP  KATC  GS     7037  E+ 

WABASH    TRIO   (OLIVER?)   A  NO   J. P.  JOHNSON 
.COAL   BLACK   Bl/  LONE  WESTERN   BL  RAD      7039  N— 

JIMI.',1*   tAJE  A  HIS  J IX  IELANDERS  W  PUNCH  MILLER 
.GATES   BLs/PaSKWAY  STP  BR    30041  N- 

FRANCES  WALLACE  (COW  COV,  OAV~NPflRT  , 
.TOO   LATE  Bl/.JW  DWN  MAN  8L  BR     7076  i 

S I PP IE  WALLACE 

OK  8206  E/v 
OK     825l  E 


WALKIN  TALKI N/DEV 1  L  DANCE  BL 
MAN   I    LOVE/SORRY   FOR    IT  NOW 


hIPPIE  WALLACE 
VERY  RARE  LOUIS  ACC. 
M  IN  IMUM  BID   IS  f  15.00 
l5l5,JACK  OF  DIAMONDS   8LS/SPEC  DELIVERY  OK     83^8  V* 


a  I PP IE  Wm LLACE/L I LL I  AN  MILLER 
I 5l 5. MUST   HAVE    IT/KITCHEN  BL 


oIppie  Wallace 
very  rare  louis  acc. 
minimum  bio  is  s^o.oo 
i0|7,i_azy  man  bl/  the  flood 


OK     8470  E ■ 


wesley  Wallace 

AN  EXTRAORDINARY   ITEM. WITH  ONLY 
(l/8"    HAIR   CRK.    I    SIDE  REPAIRED 
MINIMUM  BIO   IS  125.00 
|5|8.»  29/  FANNY  LEE  


TINY  IMPERFECTION. 
'ITH   DOPE  ) 


PM  ■■■■T53  f> 


AUCTION 


HOWARD  LANG 


 25 

AUCTION 


BOX    |    THE   RECORD   CHANGER    I  25   LASALLE  ST. 


WESLEY  WhLLACE?JABQ  WILLIAMS 
1 51 9,no.>?/  JrtB  6L 
FaTs  WaLLER 


1  5*0.(1  INT   GOT  NOBOOY/ROSETTA 

ELB 

3397 

N 

I52I.KEEPIN   OUT   MISCHIEF  NOW/STAR  OUST 

BB 

10099 

N— 

1  522 ■ STA ROUSt/kEEP 1 N   OUT  MISCHIEF 

BB 

10099 

N 

I323.THAT   GETS    IT   MR   JOE/ CASH   FOR  TB/l'iH  SB 

1 1 425  E/V 

1  5*:4.VALEBTI  NE  STP/GLADYSE 

HMV 

4 

N 

I5i5.'^0tjr  U   GET  OFF   PLEASE/RIDIN  BUT 

HMV 

4971 

N 

1 526.B!  RMI  NGHAM   BL/  MUSCLE   SHOALS  BL 

OK 

4757 

N 

1 5*7. SAVANNAH    BL/  WONT   TAKE  ME  HOME 

VI 

20776 

N 

l5.i8.G0T   FEEL  1  rJ 3  FALLING/LOVE  ME  LEAVE 

VI 

2*09* 

N 

i5<:9.owt  j.iv«nnah  sue/aint  misbehavin 

VI 

22 108 

N 

i530.i,ft.:r  u  gone/  st  _ouis  bl 

VI 

£*37l 

iM- 

1531  ,.«FRI  CAN   RIP=LES/.|lLI  GATOR  CRA'-VL 

VI 

*4830 

N- 

1 5d*. CLOTHES  LINE   BALLET/   VIPERS  DRAG 

VI 

25015 

N 

1  533.SUIACHI  N  THIRDS/NUMB  FUM8LIN 

VI 

25338 

N 

I534.AINT  GOT   NOBODY. BaSIN   ST  BLS 

VI 

25631 

N— 

1535, car ilina  shout/  ring  dem  bells 

VI 

27563 

N 

1536.  THE  MINOR   DRAG/ri,RLEM  FUSS 

VI 

38050 

E 

I537.HAN3FUL   OF   KEYS/NUMB  FUMBLIN 

VI 

J8508 

N 

wmSHBOARD  RHY  K I N3S/LARL  hines  orch 

l5d8.S0ME  OF   THESE  DAYS/HSLEM  LAMENT        BrT     2575  M 
waSHROARD  RHY  KINGS 

1539,  ,'EPPER  STEAK/0  EDDIE   (mOTENJ  VI   22958  N- 

1 540.  DEPRESS  I  ON   STP/jOHES   LAW   BL  VI    *3357  E- 
|54|,NICKLE  FOR  PICKLE.  F  ME                           VI   <:j375  E+-/E 
1542, TIGER  RAG/HOT   3ISCUTs(a    BARTHA   QRK)VI    24059  E+ 

WASHBOARD  SAM  4  HIS  BAND 


1 543.  GONNA   HIT    HIWAY/EVIL  BL 

WASHBOARD  SERENAOERS 

1544.  KAZOO  MOAN/TIGER  RAG  HMV 

1 545 .  WASHBOARDS  GET  TOGETHER/KAZOO  MOAN  VI 
I545.TEODYS   BL/  TAPPIN   THE   TIME   AWAY  VI 

(ABOVE  I   »»   CHP   8  GR) 
I  547. SWT  MAMA/   BUGLE  CALL   RAG  H„ 

WASH  I NGTON IANS 
I  548. STACK  0   LEE   BLS/   RED  HEADS    BL  HA 

ETHEL  WATERS 


BB     8997  E-h 


6289  N-/E 
38I27E+ 
38610  N- 

577  E 


1549.  K15S   U   PRETTY   BABY/   DYIN  1   BL               BS  2038  N- 

1550.  K,3S  U   PRETTY   BABY/DY I N G  W   BL               Ba  3036  V* 

1551.  GA/  BL/  DA   Da    STRAIN                                   BS  14120  N 

1552.  STORMY  WEATHER/LOVE  IS  THING  BR  65S4  E 
1 553. SECOND  HANDED  MAN/TRUE  8L  LOU  CO  I 37l  N- 
I554.1VEARY  FEET/  TAKE  BL  80 T TOM  OUT  CO  |4Z|4  E 
|5^5.HEEBIE  JEE3IES/   EVYBODY  MESS   ROUNDREGS  8928  N- 

1556.  Pli loURE  MhD/BACK    BIT |N   MAMA                 VO  14860  N 

BARREL  HOUSE  WELCH  (GOOD  PIANO) 

1 557.  LARCENY  WOMAN   BL,/  OYIN   PICKPOCKET      PM  |2759  ,M 

NOLAN  WELSH  ACC.  BY  ARMSTRONG 

iSSS.UIHJWELL    BL/   ST  PETER   BL                     HJCA  36  E 


NOLAN  WELSH,   BAR. WITH  CORNET  BY  LOUIS  ARMSTRONG 
PIANO  BY  RICHARD  M.  JONES 
ANOTHER  FABULOUS  LOUIS  ACCOMP. 
MINIMUM  8ID  $20.00 
I559.THE  BIROWEEL  BL/ST  PEHER  BLS  OK     8372  V+- 


1550. 
I56l, 

I  56  2, 

1563. 

1564, 
1555. 
1566, 

J  567, 
1568. 


D I C KEY  WELLS  ORK 
FOUND   NEW   BABY/HOT   CLU5  NL 
LADY   B   GOOO/DICKY  WELLS  BL 

GEORGIA   WH  t  TE 
STUFF    IS   HERE/ROCM  ME  DADDY 

JOSH  WH  I  TE 
SOUTHERNEXPOSURE/UNCLE   SAM  SAYS 

PAUL  WHITEMAN  ORCH 


3  N 
10  N 


514  N/E+ 


COE  4981  E- 
ELLCTOBO'.A  932  E 
ELECTROLA        933  Z 


HE  I Jl 04  E 
PE   |5|26  N 


PM   1266*  N- 


1570, 

1571, 
1572, 
1573, 
1574, 
1576. 

1575, 


.TAINT  SO  HONEY. CHI  QU  I  TA" 
,DAWN   OF  LOVE/ 
,LOUISIANa/DIX  IE  DAWN 

WHOOPEE  MAKERS  (DUKE) 
,«ISTY   MORN  I N/HOTTENTOT 
,  ST  LOUIS  BL/  BUGLE  CALL  RAG 
BOODLE   IT"  WIGG INS 

.KEEP   KNOCKI N   U   CANT    GET    IN/EVIL  1 
(ABOVEL   I"   HR„  CRK) 

aRNOJ  W  I  L.~  Y  — TR  IC<  PIANO  SOLO 
ARNOLD  WILEY  RAG/WINDY  CITY 

CLARENCE  WILLIAMS  ORCH 
8ALT./CAR0LI  NA    B0UND(5  HARMANIACS)    3R      3664  N 
SLOW   RIVER/ZULU  WAIL  BRL      3667  E+- 

WOMAN  DONG  WRONG/FiRM   HNO    PAPA  CO    |434|  E+- 

I.IT  BLX8IRD  LOOK  BLSIRD/MaNDY  MAKE  CO  35957  N 
FIXING  THE  BL/'JEARY   BL  (  PIANO  SOLOS  )oK     4393  N 

CLARENCE  WILLIAMS  BLUE  FIVE  »  BECHET  &  LOUIS 

ALL   THE  WRONGS/  TERR  I LBE   BL  HRo  31  N-/N 


BR      7|  1 3  N 


CLaREHU^  WIlLIaMS  BL  5  CONT  w  BECHET  4  LOUIS 


I577.K.C.   VAN   BL/  WILD   CAT  BL 


OK    4925  V 


CLARENCE  WILLIAMS  BLUE  FIVE 
THREE  EXTREMELY  RARE  BECHET   ITEMS . 
MINIMUM  BID   IS  820.00  FOR  EACH, 
1578. 4CHIN   HEARTED   BL/  TAINT   NOBODYS   Bl ZOK 
1579. OLO   FASHIONED   LOVE/OH  DADDY  OK 
1580.  BLIND   MAN/   ATLANTA  OK 


4366  H— 

4993  N 
8090  Et 


CLARENCE  WILLIAMS  BLUE  FIVE  W  LOUIS  4  BECHET 

1581. HOUSE   RENT    BL/   TEXAS  MOANER  OK      8|  7|  V 

1 58*:. EVYBODY  LVS/ALL  WRONGS   U  DONE  OK     3 1  Si  V 


CLARENCE  WILLIAMS  BL  F I VE( BECMET  4  M I  LEY ) 
R«RE-  MINIMUM  BID    IS  $20.00 


|583.tVH0LL   CHOP    SUEY /DONE  MADE  FOOL 


OK    Si  93  n/e-i- 


CLARENCE  WILLIAMS  BL  FIVE  W  LOUIS  &  BECHET 

I  585, SQUEEZE  ME/  8HNTA    CLAUSE   BL  OK      8254  V 

1 535.  GET  IT  FIXED/  SHAKE  THAT  THING  OK     8267  E1-/E 

I5S7.LIVIN  H I  GH/'JJ  |  T 'LL  U  SEE  OK     8272  VH- 


CL  WILLIAMS  BL  5( LOU  I S )/3UD0Y  CHRISTIAN  CREOLE  5 
VERY  RARE  LOU  IS 
MINIMUM  BID   IS  $15.00 

I588.CANT   SHUSH   KAT I  l/'JUGA  R  HOUSE  ST  OK     8342  E 


1589. 

1590, 
|59|, 

159*. 

1593, 
1594. 
1595. 
1596. 
1597, 

1598, 
1599, 
1600. 
I  601  „ 
I6U2. 
1303. 
1604. 


CL.  WILLIAMS  WASHBOARD  4 
NOBODY   BUT   BABY/  CANDY   LIPS  OK     8440  N- 

CL  WILLIAMS  WASHBOARD  5  

CJSHION  FT  STP/TAKE  BLK  BOTTOM  OK 
BLK  SNAKE   BL/OLO   FLKS   SHUF(OLIVER)  OK 

CL  WILLIAMS  BL  SEVEN 

BABY  WON T   U  PLEASE/CLOSE   FIT   BL  OK 

CL  WILLIAMS 


SWT  EMMAL I NE/LOG  CABIN  (wASH.  5)  OK 
BED  RIVER  BL/SHAKE  IT  OWn(wASH.  5)  OK 
MT  CITY  BL/  LAZY  MAMA  OK 
•V  I  LD FLOWER  RAG/ORGAN  GK  |  NDER  (  SOLOS  ) OK 
,'.VI  LDFLOWER/ORGAN   GR  I  NDER  (  P  I  ANO  SLS)OK 

(above;  rm  chp  i  gr ) 

HAVE  U  EVER  FELT  WAY/JLK  THAT  BROADOK 
FOUND  NEW  BABY/..EFT  ALONE  BLS  OK 
J  RASCEL  U/MISH  WATER  BLS  OK 
°APA  DEDA  DA/LOVING  OK 
■JEAN  BL/  SHREVE PORT  BL  OK 
CAKEWALK  I N  BABIES/BANJO  RA G(C .G , LEEOK 
3H0UT  SIS/HOT  LOVIN  OR 


8462  E-h 

8465  N 

851 0  E- 

8572  E1-/N 
8584  N/Ef 
8592  E+-/E 
8604  N 
8604  Et 

8629  E-t- 

8763  E+ 

8806  E-l- 

884^  n- 

400A3  V 

40321  V- 

*  I  64  V  r 


clarence  williams  4  his  washboard  band 
this  is  a  really  rare  item. english  oriole  was 
issued  concurrently  with  o.l.  4  very  few  sold, 
minimum  bid  is  $10.0. 

I605.S.D.0.   SLS/CUSHION   FOOT   STP  ORE      |0|2  N 


CLARENCE  WILLIAMS 

1 606. WHAT   00   U   KNQWABOUT/'jHOUT   UR  MOUTH    PM   12435  N 


CLARENCE  WILLIAMS  ORCH 

WE  HAVE  NEVER  SEEN  ONE  OF  THESE.  A  GREAT  ITEM 
MINIMUM  BID   IS  $25.00 

1607. SHAKE   EM  UP/   JINGLES  pM   |  ,"537  N 


CL  WIL_ IAMS 


1608, 
1609, 
|6|0, 
151  I, 
1 6 1 
|6|3. 
1 61  4. 
161  5. 
1 61  5. 
|6|7. 

I  51  3. 
131  9. 
1620. 
16*1  . 
1622. 

16*3. 
1 6*4. 
1 625. 
16*6 


.'•HIP  ME  W  LOVE/  WORN  OUT  BL 
MIDNIGHT  STP/OIILDFLOWER  RaG 
BOZO/B IMBO 

LONGSHOHEMMNS    BL/   IU  THRU 

PANE    IN   GLASS/TOO  LOw(p|ANO  S0L6G 

BEER  GARDEN  BL/3REEZE 

HARLEM   RHY   OANCE/  FOR  SALE 

HOW   CAN    I    GET    IT/SUNNYSIDE  ST 

PRETTY  BABY  YES/COME  SAY  HELLO 

"SASHAY   0   BO  /  BIG  FAT  MAMA 

(ABOVE.  LAMINATED  GOLD   LABEL ) 
TAINT   NOBODYS   BIZ/ORGAN  GRINDER 
SAVIN   Vf  FOR  BABY/  JUNCLE  CRAWL 
MILK   COW   BL/50NNA    B  DEVIL  TO  PAY 
LIKE  GO   BACK/HIGH  SOCIETY<HR  Cf)K) 
YAMA   YAMA    aL/LAOY  LUCK  BLS 

COOTIE  WILLIAMS  ORCH 
G   MEN/VEST   END  BLS 
3L    REVERI E/DANTOWN  UPROAR 
JUBI LESTA/PI GEONS   &  PEPPERS 
EC HOE  OF  HARLEM/HAKE   q  HEART 


,Ro 
VVRb 
)  VI 
VO 


2203  E/N- 

7033  E+/N 

7034  E- 
7040  E+-/N 

33524  N 
254i  N-/N 
2602  v+ 
2630  E-/E 
271  3  E^ 
2838  E+- 

2871  N 
2900  si- 
2927  N- 
25010  N-/E 
29-31  N- 

5370  N 
527  N/N— 

39*2  N 
3960  N 


COTTIE  WILLIAMS  CONT  

l627,CB*SMg   CHI  °PES/Sfl  I  NG   PAN  ALLEY 
1628. 30YS   FROM   HARLEM/DELTA  MOOD 

FESS  WILLIAMS  ROYAL  FLUSH  ORCH 
I629.H0T  MAMA/8ESS1E(BlxJ 

GEORGE  WILLIAMS  &  BESSIE  BROWN 
I  630. DOUBLE   CROSS  IN   DADDY/SAT  I SF I  ED  BL 
1 63 1, NO  2ND  HND  LOVIN/lF  U  HIT  MY  DOG 


4425  N 
4574  N/E+ 


CO  3974  N 
CO   I  403  3  E- 


jab80  williams 

here  is  another  fabulous  boogie  i tem.urab  it 
'cause  you'll  never  see  another 
Minimum  bid  is  $35.00 

1632.  FAT   MAM/'jOlLOCK   BL  PM    I  3 1  30  N- 


JOHN.  WILLIAMS  &  HIS  MEMPHIS  STOMPERS 
I633.SUMPIN   SLOW   4  LOW/LOT  TA   SAX    APPEAL  VO 

LEROY  WILLIAMS 


1453  n/n- 


I634.WELC0ME   STRANGER/LULLABY  BABY 

CO 

14500 

E+ 

MARY  LOU  WILLIAMS 

1635. orag  em/night  li^e 

BR 

7l  78 

N 

1 636. OVE  RHA NO/MA RYS  SPECIAL 

DE 

781 

N— 

1  637, S-V  1  NG  1  *J  4  JOY/  CLEAN  PI  CK1  N 

DE 

1  155 

E+- 

1638. THE   PEARLS/THE  ROCKS 

DE 

2796 

ft 

I639..JIR  FREDDIE  BL.SWT  PATUNIA 

DE 

2797 

N 

TE  ROY  WILL  IAMS  &  H  IS  ORCH 

1 640, L 1 NDBERH   HOP/  OH  MALI NDA 

HA 

439 

N 

SONNY  BOY  WILLIAMSON 

1641.  UP   THE   COUNTRY    BL/  COLLECTOR  MAN  BLBB 

1642.  GOOD  GRAVY/  T.B.  BLS  BB 
|64J.W^R    TIMES    BLS  /BEEN  DEALING  W  DEVIL  B3 

DUKE  WILSON  k  HIS  TEN  BLACK  BERR IE5( ANDY  KIRK) 
MARYS    IDEA/ONCE  OR   TWICE  PER    1 5697  E/V 

(ABOVE  RM  CH6    2  GR) 


7423  E+ 
8333  N/E-l- 
8580  N- 


1644 

1645 

1646' 

1647! 

1648, 
1649, 
1650, 


HOUSE  DAVID  BL/  RED  DEVIL  PE  15753 

EDITH  WILSON  &  JOHNNY  OUNN  OR  I G  JAZ7  HOUNDS 


LONESOME  MAMA/  WHAT  DO  U  CARE 
GARLAND  WILSON 


1651 

1652 


.MEMORIES  OF    U/ROCKIM  CHAIR 
TEDDY  WILSON 

.BL    IN   C#  Ml NOR/VARMIN  UP 
,  JUST  A  MOOD   PTS  142 

DONT   3LAME  ME/DEVIL  4  DDEP  BL  6EA 

WOLVERINE  ORCH  (SIX) 

TIA    JUAMA/BIG  BOY 
.CRAZY  QUILT/U   BURN  I N  ME  UP 


CO      3674  E 
OK  41556  N/E 

SR  7684  N- 
BR  7973  N- 
BR    8025  N- 

GE     5565  VI- 

BRF  3|256  u 


SAM  WOOD ING 

HERE  ARE  5  OF  THE  RffREST  RECOROS  IN  THE  WORLD • 
THE    INCREDIBLE  WOODING  HAVE  SENSATIONAL  LADNIER 
ET  AL.  WE  HAVE  NEVER  SEEN  THESE  BEFORE. 
MINIMUM  BID  FOR  EACH  IS  $30.00 

I653.9LK   BOTTOm/bEHI MD   THE   CLOUDS  GRG20689  N- 

1654. TIGER    RAG/CARRIE  K„s      25420  E 

I655.SWT   RACK/MY   PAL   CALLED   SAL  P„S     2542|  E 

I  656. 3JLL   FROG/I.MDIANA  LOVE  CALL  PAS  25424  E 

I  657. DOWNCAST   BL/V.CARY   RI  VER  P„TF      8684  E/N- 


KYLE  WOOTEN  (.HARMONICA) 
I  658. LOVING   HENRY/RED   PIG  OK  45539  EH- 

aLBERT  WYNNS  CREOLE  JAZZ  BAND 
I  559. 0  OWN    BY  LEVEE/SHES   CRYING  4  ME  BR    ;yiQ4?  M- 


WYNNS  CREOLE  JAZZ  BAND /L I L  HARDAWAY  BAND 
VERY  RARE  4  GREAT   PUNCH  MILLER 
MINIMJM  BID   IS  $20.00 
I560.SHES   CRYING   4  ME/MILENBERG   JOYS  VO    1 252  N- 


JIM  YANCEY 

I66I.JIMMYS  STUFF/THE  FIVES  (P.W.LAM)  s„  12008  N 
I652.RECEIVE0   LETTER/EAST   ST  LOUIS    BLS      VO      5464  N- 

I653.0LD   QUAKER    Bl  ■    BFAR    TR»°    Rl  VO      5490  N 


JELLY  ROLL  MORTON 
1 664. 31 G  FOOT    HAM/   JELLY   ROOL    BL  GE     5552  E+ 

VERY  RARE  GENNETT  IN  GORGEOUS  SHAPE.  £  "  HR .  CRK . 
MINIMUM  BID    IS  $20.00 


JELLY  ROLL  MORTON 
VERY  RARE  ORIG.  ENGLISH 
MINIMUM  BID   IS  $|0.00 
1665. King  porter  Stp/the  pearls 


ISSUE.     HR  CRK 


ORt     | 007  E* 


CHIC  GO  LOOPCRS 
1666.3    BLIND   MICE   MASTERS   Nos.  142 


26 


AiirTi«M  WILLIAM  C.  LOVE 

IwN  40?  East  4  West  rd.    Lookout    mountain,  Tennessee  AUCTION 


C0N0ITI0N  OF   THESE  RECORDS    IS   AS  SPECIFIED  BUT  EACH  RECORD   WILL  BE  CHECKED  BOTH  VISUALLY  AND  AURALLY   BEFORE  SHIPMENT  AND   NO  RECORD   SOLO   THAT  DOES  NOT   EQUAL   OR  BETTER 
SPECIFIED   CONDITION.   THERE  WILL  BE  A   250   PACKING   CHARGE  ON  EACH  DOMESTIC   SHIPMENT  AND    *l .00   ON  EACH   FOREIGN  SHIPMENT.   RECORDS  WILL  BE   SHIPPED  RAILWAY  EXPRESS  SHIPPING 
CHARGES  COLLECT   UNLESS   OTHERWISE   SPECIFIED.    I    ASSUME   NO     RESPONSIBILITY   FOR  SAFE  DELIVERY   OF  RECORDS   NOT  SHIPPED   VIA   RAILWAY  EXPRESS.   MAKE  PAYMENT   BY  CHECK   OR  MONEY 
ORDER   UPON   RECEIPT   OF  NOTICE  OF  WINNING  BIDS.    MAKE   BIDS   BY   NUMBER    IN  LIFT   HA  NO   COLUMN,   NAME  OF   ARTIST  AND  RECORD   TITLES   TO  AVOID   ERROR •   MINIMUM   BIO    IS  500   PER  RECORD. 
I    RESERVE  THE   RIGHT    TO  REJECT   ALL  UNSATISFACTORY  BIDS. 


660 

661 

662 
663. 

664, 
665, 

656, 
667, 
668, 

669, 
6?0, 
67|, 
672, 
673, 
674. 
675, 
676, 
677, 

678, 

679, 

680, 

681  , 

682, 

683, 

684, 
685, 

60S, 
687, 

688. 

689, 

690, 

691 , 

692, 
693, 


HANDY  ARCH  IE  ( INST.  ACC. ) 
NO   NO  BLS/  MISS   HANDY   HANKS  VA 
LUCILE  BOGAN 
•COFFEE   GRINDIN  BLS/  POT   HOUND   BLS  9R 
LITTLE  BROTHER  (piano  SOLO) 
FAR  I S  H   ST.    JIVE/  REV .   MACK   !  MACK  BB 
WEST  TEXAS   BLS/  MISTREAT  IN  WOMAN(vOc)  BB 

WILTON  CRAWLEY 
SNAKE   HIP  DANCE/SHE 


6894  N 
7|78  E 


MCKENZIES  CANDY   K  IPS  C  OUT  . 
72l  .MORNING  AFTER   BLS/HAPPY  CHILDREN  BLS      VO    1 5088  N 

722.  HOT  H0NEY/|F  U   NEVER  COME  8ACK( i*ED. CRVO    I  5  (66  E 
MEMPHIS  STOMPEPS 

723.  HOLD    IT  STILL/KANSAS   CITY   BLS  VI    21270  G 
BENNY  MEROFF 


DRIVIN  ME  WILD      VI    38094  N 
.FUTURISTIC   BLS /  U   OUGHTA   C   MY   GAL  VI    38136  E 

REV •  J.  M.  GATES 
.BLIND   MAN   BY  WAYS  IDE/  GONNA   DIE  WITNESS   OK  8429F 
.JONAH   4  WHALE/RICH  MAN  4  NEEDLE'S   EYE    OK     8478  E 
.STOP   FOR  RED  LIGHT/  RATTLESNAKE   COILS   OK      8622  E 

LIONEL  HAMPTON 
.1    SURRENDER   Or/  PIANO  STMP  VI    25666  N 

.AFT     U'VE  GNE/  BABY  WONT  U  PLSE  CME   HME  VI25674E 


YR  MY   IDEAL/  SUN  WILL  SHINE  TONIGHT 
31G  WIG    IN  WIGWAM/  STAND  BY 
HOT  MALLETS/  WHN  LIGHTS  ARE  LOW 
SINGIN  THE  9LS/  DINAH 

"        "   /  " 
TILL  TOM  SPECIAL/  SHADES   OF  HAOES 
IN  THE   BAG/  FLYING  HOME 

GEORGE  HANNAH 
GUTTER  MAN   BLs/  W08RLIN   IN    THE  MUD 


VI  25771  E 

VI  26296  V 

VI  26371  V 

VI  26557  N 


OE  I  8394  N 


PM  12788  G 


L I L  "DIAMONDS"  HARDAWAY 

IN   MORNING/  WHT   U    GONNA   DO       DE     7276  N 


. FORE  0 A Y 

PAUL  HOWARD 
.CHARLIE'S    IDEAN/  OVERNIGHT  nLS 

ROSETTA  HOWA"D  (w.  Har.  Bl.  SER. 
.PLAIN   LENOX   AVE/  CME  EASY   r-,0  EASY 

ALBERTA  HUNTER 
.OWN   HRTEO  ^LS/  GONNA    HVE  U 

BESSIE  JACKSON 
.ROLL  &   RATTLER/  GROCERIES   ON  SHELF 

JIM  JACKSON 

,JIM  JACKSON'S  KANSAS  CITY  BLS  PARTS  3  &4  V0II55V 
.HEY  MAMA    ITS   NICE  LIKE    THAT   PTS    I    *2     VO      |284  V 

FRANKIE  HALF  PINT  JAXON 
.HOW  CJN   I    GET    IT/  FAN  IT 
.CANT   U  WAIT/  LETS   KNOCK  A  JUG 

LIL  JOHNSON  (iNST.  ACC.) 
,MEAT_BALLS/  REV .   WILLIE  MACKENZIE 

MAGGIE    JONES    (    AND   HER   JAZZ   BAND  ) 
.DALLAS  BLS/  SOUTH   ST.   BLS  CO  |4||4G 

MUGGIN'  BOYD  KELLY 
iSME   OF  THESE  OAYS/  WHN  MY  0  RM  BOAT          DE     7297  E 

GEORGE  E,LEE 

.AT   JAMES    INFIRMARY/  RUFF  SCUFFLIN 
LOU  I S I  ANA  SUGAR  BABES 


724. TALK  OF  THE    TOWN/  HAPPY  DAYS   ARE  HERE  BR 

MERRY  COLLEGIANS 
725. STEP  ON  THE   GA  S/REV  .CAS  1  NO   JAZZERS  VO 
ME2Z  MEZZROW 

726.  LOST   MELODY   FROM  SKY  B8 

727.  BLUES    IN     DISGUISE/THA^   IS  HOW 
M IDDISHT  A  I RDALE5 

728.SWANEESHUFFLE/  I    GOTTA   HAVE  U 
BUBBER  Ml  LEY 

729.  PENALTY   OF   LOVE /  LOVING   YOU  WAY    I  00 
EMMETT  MILLER 

730.  BROTHER  BILL/THOUSANO   FROGS  ON  LOG 
73|.ANYTIME/ST  LOUIS  BLS 

SODARISA  MILLER 


4709  G 


B8  6320  E 
FEELVI  25636  E 


CO     1981  E 


OK  40976  N 
OK  4|095  V 


733.MIDNIGHT  SPECIAL/RECKLESS   OONT   CARE  MAP*    12306  G 
M  ILLS  BLS  RHY  BAND 
VI    26604  E/F734.SNAKE  HIPS/EV'Ry  TIME   I    LOOK  AT  U 


735. BL   RHY/  BLUE  FLAME 


738.  WEARY  TRAVELLER/BROWN   SUGAR  Milt 
THE  MISSOURIANS 

739.  MISSOUIR  MOAN/MARKET   ST  STP 
VI    38070  N      740. VINE   ST  ORAG/l  'VE   GOT  SONEONE 

74I.SWINGIN   DEM   CATs/2  HUNDRED  SQUABBLE 

ALICE  MOORE 
742. TELEPHONE  BLS/  GRASS    CUTTER  BLS 
PM    12005  G      743. PUSH   CART   PUSHER/  UMLUCKY   PLAY  8LS 
JELLY  ROLL  MORTON 

7".4. 


MELI2845  V 


1257  G 
1285  V 


VO  03562  V 


BR     4684  E 


PERSIAN   RUG/   THOU  SWELL 
SIPPl/  WILLOW  TREE 

LOUISVILLE  RHYTHM  KINGS 
INAGRT  BIG  Way/  LEt's   SIT  & 

WINGY  MAI't'ONE 


VI  2 1  346  N 
VI  2 1  348  N 


The  chant/blk  botton  stp 

745.  shreveport/  sh 0  shinners  org 

746.  red  hot  pepper/  mournful  sere 

747.  get  the  bucket/  why 

748.  the  crave/buddy  boldens  bls 

749.  mister  uc£/*intn'  boy  bls 

BENNIE  MOTEN   (ACC.  M.  BRADFORD  1 

750.  CHATTANOOGA    BLS  /  SELMA   BAMA  BLS 

751 .  WACO  TEXAS   BLs/   ILL  NATURED  BLS 
MUSICAL  TRIO 

752.  JOHN   HENRY  BLS/  8EALE  ST  BLS 
NAPOLEONS  EMPORERS 

763.GO^OE™To^"ta  KE    YOUR  FINGER  OUT 

754.  MEAN    TO  ME/  MY  KINOA  LO /E 
NEW  ORLEANS  F  IVE 

755.  SOME    OF   THESE   DAYS/MEMPHIS  BLS 
NEW  ORLEANS  OWLS 

756.  P^A^^^^^EA^ON^THE  TABLE 


695 
696 
697 
698 
699 
700, 
701 
702, 
703, 
704, 
705, 
706 
707, 
708 
709 
7|0 
7|  I 
7|2 
7|3, 
7|4, 
715, 

7|6, 

7|  7. 

718, 

7|9, 
720, 


NEW   ORLEANS  WILD  CATS 
OK  41189  N      757.HAR^M™bTbT^T!Td™Ta-TS— ON^ARADE 

RED  NICHOLS  (1ST    ITEM  RED  HEADS) 
CHAM  40055  N/i  758. ALABAMA   STP/  BRUIN  SUGAR 

759.  NOBODYS    SWTHEART/  AVALON 

760.  EMBRACEABLE   YOu/  I    GOT  RHY 


, WEARY  BLS/  n|G   BUTTER   AND  EGG  MAN 
.TIN  ROOG  BLS/  TAR   PAPER  STOMP 
.WEARY   BLS/  BIG   BUTTER   4  EGG  MAN 
.BLS  HAS  GT  ME/  BRE  ZE 
,SHE   S   CRYING   FOR  ME  /  JS  T   ONE  GIRL. 

, RHYTHM    IS   OUR  BUSINESS/  LET  S  SWNG    IT  VO     2990  G 

,GOODY   GOODY/  IS    IT    TRUE   WHT  THEY   SAY     VO     3|9|    e/('64.M0AN   YOU  MOANERS/  HOW  COME    U  00  ME 


evry  once  in  a  while/  isn't  love 
hesitation  bls/  sing  me  a  swing  sng 
Panama/  basin  st  sls 


4991  v 
6394  V 


FLO«TIN  DWN  2  COTTON  TWn/  REV .   C   BARNET  BB6605E 
IN  THE  GBOOVE/  REV.    AMANDA   RANOOLPH        B8     66|6  E 
EASY   LIKE/  LET  ME   CALL   U  SWTHRT  (£"CHP  )BB  66 1 8  E 
LIFE  W   0  u/  IMAGE   OF  U 

PRISONER'S  SONG/  IT   MUST  BE  RELIGION 


BB 


7003  E 
70 14  G 
"  N 


BB  7621  V 
BB  7633  F 
BB  I  I  I  07  V 
4S  1074  E 
I  125  E 


4S 


, FLAT   FOOT   FLOOGIE/  MARTHA 
.MANNONE   BLs/  LET'S   BREAK  GOOD  NEWS 
.STOP  THE  WAR/  MAMA'S   GNE  GDBYE 
.CEMENT   8LS/  CONFESS  IN  THT    I    LUV  U 
.BLACK  MARKET   BLS/  SUGAR 

MASON»D IXON  ORCH. 
.A'.A BAMMY  SNOw/wHAT  A  DAY 

VIOLA  MCCOY(riNE  TRUMPET) 
GLOW  UP   PAPA/FORTUNE   TELLER  BLS 

REV.  F.W.  MCGEE 

TESTIFYIN  MEETIN/OEAO   CAT  ON   THE  LINE   VI    28579  e/ 

MCKENZIES  CANDY  KIDS 
PANAMA/WHEN   GUAGE   COMES  DWN  STREET 
,6TRETCH    IT   BOy/bEST  BLACK 


CO      1  96  I  E 


375  E 


6|99 

E 

brE 

1  177 

N 

LLCO 

3|  34 

N 

CO 

3 157 

N 

PA 

2366 

N 

VI 

38067 

V 

VI 

38 103 

V/fc 

VI 

38145 

G 

DE 

7l  90 

E 

DE 

7393 

N 

VI 

20221 

G 

BB 

5707 

N 

BB 

6601 

N 

GE 

1  706 

N 

GE 

4003 

N 

GE 

4004 

N 

OK 

8102 

G 

OK 

8l  23 

V 

MAD 

1920 

G 

VI 

20605 

E 

VI 

33057 

V 

ROM 

371  G 

CO 

1  158  E 

CO 

14599 

V 

PER 

14708 

V 

BR 

3854 

V 

BR 

4957 

N 

BR 

4982 

E 

CHAM  40005 
DE  7415 

MEL    I  3323n/f  76 1  .YOURS  AND  MINE/  LINDA 

CO  35685  E      762. BLUE  AGAIN/  WHEN   KENTUCKY  BIDS  THE  WLD8R     60l  4  E 
763. SWT  &  HOT/  YOU  SAID  IT  BR  6029 

BR  6 1 49  E 
VI  20778  E 
VI  21056  E 
BB  5547  V 
°b    5553  V 


765. DAVENPORT  BLS/  DELIRIUM 
766. SUGAR/  MAKE  MY   COT  WHERE 


BB     6411    n/  76  7.  JUNGLE  FEVEr/rOCKIN    IN  RHY 


76  8.SHINE/  RUNNIN  WILD 

REV  A.W.  NIX  AND  CONGREGATION 

769.  G0IN  TO   HELL   "  WHO   CARES/hIOING   BEHINDVO  ||08G 

770.  WATCH  YOUR  CLOSE  FRI ENDS/oEEP  DWN  HRTVO  1 1 49  g/n 
77|. THROWING   STONES/GENEROSITY  VO      1156  N 

772.  HANG  OUT  SING/  SLEEPING   IN  A  VO      |247  G 

773.  BLACK  OIMOND   EXPRESS   TO   HELL   PTS   344     VO      1 42 1  E 
RED  NORVO 

774.  PETER   PIPER/  NOW  THAT  SUMMER    IS   GONE  BR      7767  E 

775.  D0  U   EVER   THINK   OF   ME/VORNING   AFTER       BR      7932  N 

776.  JEANN  I  NE/  TEA  TIME  BR  8|03  N 
777. SUNNY   SIOE   OF   THINGs/pUT  HRT    IN  A   SONGBR      8|82  V 

778.  JUMP  JUMP   HERE/  GAROEN  OF  THE  MOON  BR      8202  n/g 

779.  DANCE   OF   THE  OCTOPUS/  IN  A  MIST  BR      8236  N 
KING  OLIVER  I  DAVE  NFI  SON) 

780,1    AINT    GOT    NOBODY/  WHEN  DAY    IS  DONE        VI    22639  E 

OR  10  INAL  MEMPHIS  F  IVE 
78I.TEASIN  SQUEEZIN  MAN  0  MINE/(BWY  M  MA  SIT  )*AD  I  I  88  V 
VO    14977  E  782. FAREWELL  BLS/REV.NEW   SYNCO   JAZZBAND      PAT   20920  G 
VO   I497R  N  7^3. THAT    ECCENTRIC   Rag/SWT    LOV I N  MAMA  PER    |4|05  N 


ORIGINAL  MBMPHIS  FIVE  CONT. 
784. SHUFFL I  N  MOSe7^AD_NEwTTlS_ 

785.  AG GR A  VAT  I N   PAPa/  FOUR   O'CLOCK  BLS 

786.  LOOSE   FEET.   GRT  WHITE   WAY  BLS 

787.  MORE/  SHE  WOULDNT   DO  WHAT   AKSED  HER 
789.SI0UX  CITY   SUE/  GRASS    IS  ALWAYS   G  CO 
783.IT  A  I  NT    GONNA   RAIN  NO   MORE/RED  H  MA  CO 
790.ANYTIME/JAZZ  ME  BLS  CO 

FRED  OZARK'S  JUG  BLOWERS 


PER  14150  E 
VO  14506  G 
VO  14527  E 
CO  37  E 
CO  I  86  E 
155  E 
2588  E 


PER  14282  V 


791 .SAVANNAH/  BRING  IN   HOME  BACON 

TINY  PARHAM 
792. STUTTER  I NG   BLS/  JOGO   RHY  BB 

SWEET  PEAS 

793.  COLO    IN   HAND/  GOT  MAN    IN  BAMA  MINE  BB 
BARREL  HO' 'SE  PETE(PIANO  SOLOS) 

794.  pussy/  rollin'  stone 

BEN  POLLOCK 

795.  CRYIN   FOR  THE  CAROLINES 

796.  WAITIN  FOR   KA  T I  e/  MEMPHIS  8l£ 

797. SE  NTIMENATAL  BABv/     THEN  CAME    THE  DAV1    21827  E 

798.  FUTURIST  I C  RHy/  LETS    SIT   4  TALK 

799.  MY  KINDA    LOVE/  ON  WITH    THE  DANCE 

800.  TRUE  BLUE  LOu/  REV .   COON  SAUNDERS 

801.  SONG    OF  THE  BLS/rEV   SMITH  BALLEW- 

802.  FROM  NOW   ON/  YOU'VE  MADE  ME  HAPPY 

803.  THE   VOODOO/  REV.    E  MAD  I  GUERA 
804. SLE PY   HEAD/NIGHT  ON   THE  DESERT 

805.  DEEP  ELM/  MOON    IS   GRINNING  AT  ME 

806.  PECKIN/  IN  A    SENT    I  MENTAL  MOOD 

807.  MAMA    I    WANNA  MAKE  RHY.   HAVE   U  EVER 

808.  MOROCCO/  NOBODYS   GONNA   TAKE  U  FROM 

809.  AS   LONG   AS    I    LIVE/  SING  A  SONG 
8| 0. A FETR  U  GONE/  ROSE  COLORED  GLASSES 

SAM  PRICE 
Si  I .   DIRTY  DOZENS/OH   LAWDY  MAMA 

JOE  PULLEM   (W.P.,  TR.,  GUI.) 
8|2. BEDROOM   BLS/  HATTIE  GREEN 

THE  RAMBLE  PS 
8|3. TAINT   WHAT   U  DO /  MONEY    IS  HONEY 

TAMPA  RED 


RUBEN   1  R 1  VER  'REEVES  ' 
8|5. SCREWS   NUTS   4  BOLTS/  YELLO  FIVE 

I  KEY  ROBINSON 
8|6.   A  MINOR   STOMP/  SUNSHINE  CHAM   50073  E 

LUIS  RUSSELL 

817.  FREAKISH   BLS/  REV. SNOOKS    4  STOMPERS  VI    228l  5  N 

818.  H0KUS  POKUS/  GHOST  OF  THE  FREAKS  MEL  13334  G/V 
8|9.PRIMITIVe/mY   BL  HEVAEN  MEL  23366  e/g 

BOYD  SBNTER 


CO 

14308 

G 

)TW 

1027 

G 

VI 

21184 

N 

DAVI 

21827 

E 

VI 

21858 

N 

•  VI 

21944 

N 

VI 

22089 

N 

-  VI 

22147 

N 

VI 

22158 

N 

CO 

2906 

N 

CO 

2929 

G/N 

VAR 

504 

e/v 

VAR 

556 

E 

DE 

1476 

E 

DE 

1851 

E 

OE 

2006 

E 

DE 

2057 

E 

DE 

781  1 

E 

BB 

6426 

N 

DE 

2470 

N 

G  BB 

8575 

V/E 

VO 

2638 

V 

820.  MOBILE  BLS/  GERTIE 

BLUE  SCOTT  4  HIS   BLUE  BOYS 

821.  AT   THE  BOTTOM/  U  CAW5L0SE 

CECII  SCOTT 

822.  IN     A   CORNER  /  LAWD  LAWD 

LLOYD  SCOTT 


AUTOGRAPH 


F/G 


823. HAPPY  HOUR   BLS/  SYMPHONIC  6CR0NCH  VI 

JESS  IF  SHAW 
824.00NT   TAKE  THAT  BLK  BOTTOM/  I    COULD  ROM 

BLACK  BOY  SH I NE 

825.  GREY  w  worry/ice  PICK  4  PISTOL  WOMANVO    36|3  e/v 

SL  IM  4  HIS  HOT  BOYS 

826.  mi ssi ssi ppi  stomp/thats  a  plenty 

JACK  SNEED  4  HIS  SNEEZERS 

827.  BIG   JOE  LOUIS/  NUMBERS  MAN 
828.0LE  fHRIS.    PAUL  REVERE 

SPARK  BROTHERS 

829.  D0WN   ON   THE  LEVEE/  6|/  HIGHWAY 

CHARLEY  STRAIGHT 

830.  DEEP   HE NDE   Son/  HOBO'S  PRAYER 

JOE  SULLIVAN 
83I.ONYX  BRINGOOWN/REV.BUCK  WASHINGTON 

832.  HONEYSUCKLE   ROSE/  GIN   MILL  BLS 

833.  LITTLE   ROCK   GETAWAY  /ONYX  BRINGDOWN 

FATS  WALLER 

834.  HES  GONE   AWAY/  PLEASE  TAKE   ME  OUT 

STEVE  WASH  I  NG  TO  N 

835.  BL   R  I  VER/  LOVE  ME 
CURLEY  WEAVER  


303  G 


VI   38044  N 


7522  E 
7621  N 


BB     5193  G 


2925  N 
1686  N 
2006  N 


836. NO  NO  BLs/  SWT  PETUNIA  CO  14386  E 

SYLVESTER  WEAVER 

837. SMOKE  TOWN   STRUT/l  'M  BUST  OK  8|  52  E 

838.0RNRY  BLS/  LOVI N    IS  WHAT  I    CRAVE         OK  85|3  N 

839.  BBCK  SPIDER  BLs/DFVIL  BLS  OK  8534  E 

CLARENCE  WILLIAMS 

840.  BAREFOOT     BLS/oO    IT  LOWS  TIME    PAPA      OK  8073  V 


27 


WANTED 


TED  VAN  DORN 

639  N.   SAWYER  AVE.",   CHICAGO  24,  ILL. 


'5ALE 


EVERY  RECORD  HAS  BEEN  CAREFULLY  AND  HONESTLY  GRADED  TO  RECORD  CHANGER  STANDARDS  WITH  CONDITION  GUARANTEED  OR  MONEY  BACK  IF  NOT  COMPLETELY  SATISFIED.  SHIPMENT  VIA 
!R  EXPRESS,   SHIPPING  CHARGES   COLLECT,   UNLESS   OTHERWISE  REQUESTED.   PACKING  CHARGE     25?)   ON   ORDERS  UNDER    85.00.   CLOSING  DATE     FEBRUARY  20.  ........ 


50?!  Ml N .   BID   ON   FOLLOWING  AUCTION  ITEMS 


MILDRED  BAILEY 
ROCKIN  CHAIR/  LITTLE  JOE 
FOR   SENTIMENTAL  REASONS/lT'S  LOVE 
GEORGIA  ON  MIND/rOCKIN  CHAIR 

BENNY   CARTER(mOST   UNISSUEO  U.S.) 
SW I NG I N  AT  MA  I  DA  V ALE/n I GHTFALL 
JST  A  MOOD/WHN  DAY    IS  DONE 
SCANDAL   IN  A  FLAT/ACCNT   ON  SWING 
ACCENT  ON  SWI NG/«CANOAL    IN  A  FLAT 
GOTTA  GO/  WHN  LIGHTS  R  LOW 
TIGER  RAG/wALTZING     THE  BLUES 
CARRY  ME  BACK  2  OLO  Va/  JINGLE  BELLS 
ROYAL  GAPDEN  BL/  THERE'LL  B   SME  CHANGES 
GIN  J,  JIVE/  SMALL  HOTEL 
CARRY  ME  BCK  TO  OLO  Va/  RUSSELL 
6  BELLS  STAMPEDE/  SWING  IT 
BLUE  LOU/  LONESOME  NIGHTS 
RHYTHM    IS   OUR   BUS/  ALL  OF  ME 

DOC  COOK  >-  |4  DOCTORS  OF  SYNCO. 
HUM  4  STRUM/  I    GOT  WORRY 

BINS  CROSBY  (»  PICTURE  LABEL ) 
LITTLE  HULA   HVn/  SWEET  LEILANI 

NATURAL  THNG  2  DO/  ALL  U  WNT  2  DO 
LOUISE/BLACKBIRDS   4  BLUE-  R •  BOYS 

F  U  SHLD  .EVER  NEED/  OUT   OF  NOWHERE 
GAY  LOVE/  CANT   WE  BE  FRIENDS 

JOE  DANIELS  HOT  SHOTS 
ST.  LOUIS  BLS/  SWT  SUE 
TIGER  RAG/  ARKANSAS  BL 

JOHNNY  DODDS 
GATEMOUTH/  PEHDIDO  STREET  BL 

DUKE  ELLINGTON  (•  WARREN  BILLS) 
BLACKBI RDS   OF    1 928/  ST.   LOUIS   BLS  1 2" 

CREOLE  RHAPSODY/  PART  2  |2" 

BENNY  GOODMAN 
EMALINE/  GEORGI A  JUBILEE 

NITWIT   SERENADE/  BUGLE   CALL  RAG 
100,0  FOR  u/  BOLT   FROM  BLUE 
A I  NT  CHA   GLAD/  GOTTA   RIGHT  TO  SING  BL 
BREAKFAST  BALL/  SOMEOAY  SWT-CH.  CHASERS 
MUSIC  HALL  RAG/  OWN   HOME  RAG 
RED  NICHOLS 

l i mehouse  bl/  dear  olo  southland  |2" 
California/  part  2  12* 
JELLY  ROLL  MORTON  (♦BECHET) 
THE  PEARLS/  BEALE  ST  BL 
JUNGLE  BL/  RICHARD  M  JONES  JAZZ  W. 
GA.   SWING/  MOURNFUL  SER.{|"    INAUD.   HR  CR.) 
WININ   BOv/  OH  DIDNT  HE  RAMBLE 
HEARD  BUDDY   BOLDEn/  HIGH  SOCIETY 
KING  OLIVER 


VOE 

88 

N 

vo 

3367 

E+ 

BB 

6945 

E+ 

voE 

4 

V+ 

voE 

1  1 

E+ 

voE 

14 

N 

voE 

14 

E 

voE 

16 

N 

voE 

19 

E  j 

voE 

39 

N 

VOE 

46 

V+ 

voE 

57 

V+ 

1 MG 1  SO  1 9 

E 

C0E 

628 

V+ 

COE 

720 

E+ 

COE 

5017 

E+ 

CO 

1430 

E- 

•BRE2443 

E* 

•BRE 

2499 

E+ 

COE 

5457 

V 

BR 

6090 

COE 

2035 

N 

PAE 

21  1 

E 

PAE 

1  148 

v/v+ 

SE 

5008 

N 

•VI  35962 

V+ 

HMV  C4870 

N 

coE 

759 

N 

coE 

1003 

v+ 

COE 

1023 

N- 

coE 

2822 

E+ 

COE 

5005  E 

coE 

501  1 

V+ 

BRE20075 

E 

BRE 

108 

E 

VI  20943  e/e+ 

VI  21345  V+ 

BB  85 1 5  e/e+ 

•BB  10429  E 

•IB  10434  E 


SOBBIN  BL/  FAREWELL  BL 

BR 

374l 

E 

4  OR  5   TIMES/  GOT  EVERYTHING 

BR 

4028 

E 

STRUGGLE  BUGGy/dONT  U  THINK 

VI  23001 

E- 

ODJB  (  ALL  12"  &  UNISSUED   IN  U.S.) 

OSTRICH  WALK/SENSATION  RAG 

COE 

736 

V 

TIGER   RAG/  LOOK  AT  EN   DOING  IT 

COE 

748 

V 

MAMMY  O'MINE/  TELL  ME 

COE 

804 

v+/e 

CAPTAIN  WORKIN  4  Me/lST  MY  HRT 

coE 

Si  5 

V 

SPHINX/  ALICE   BLUE  GOWN 

coE 

824 

v+ 

SOJDAN/  LONDON  DANCE  0. 

coE 

829 

E 

SOUOAN/  LONDON  DANCE  0. 

coE 

829 

V 

LEI  STONE  

JUNK  MAN/  MY  WOMAN 

M I LENBERG   JOYS/  CALL  OF  FREAKS 

BLUE  PRELUOE/  SNOWBALL 

JACK  TEAGARDEN  (  «  WALLER ) 
U  RASCAL  U/  THAT'S  WHAT      (RIM  CHIP)  • 
I  *VE  GOT    IT/  SOMEBODY  STOLE  GABRIELS 
BLUE  RIVER/  LOVE  ME 

FRANK1E  TRUMRAUER ( «  BIX) 
CRY  1 N  ALL  DAY/  JAP.  SANDMAN 
BASS  DRUM  DAN/jUNK  MAN-  NICHOLS 
I *M  COMIN  VA./WAY  DWN  YONDER   IN  N.O. 
MISS   MUD/  THERE'LL  CME  A  TIME 

CHICK  WEBB 
DARKTOWN  STRUTTERs/wHEN  DREAMS 

PAUL  WHITEMAN  (  BIX,HQAQy) 
WASHBOARD   BL/  AMONG  MY  SOUVENIRS  |2" 

C.WILLIAMS  BLUE  5  ('STOMPERS) 
JACKASS   BL/  WHAT'S  MATTER  NOW 
WANT  EVERY  BIT/WHAT'S  MATTER    (RIM  CHIP) 
BLACK  SNAKE   BL/  OLO   FOLKS  SH.    <RIM  CHIPS) 


DEE  331 3  E 
DEE  3953  E 
DEE  3675  V+/E 

CO  2558  E 
COE  5035  V 
8R    6741  E— 

•PAE  2 1 76  E 
BRE  1225  E 
•OK  40843  z/e+ 
♦OK  40979  E-/E 

COE     754  N 

VI  35877  E— 

•OK  40598  E- 
OK    8336  E 
OK    8465  V- 


LOU  IS  ARMSTRONG 
CONFESSIN/ERSKINE  HAWKINS 
BUCK   *  BLUE/  BILLIE  HOLIDAY 

CHARLIE  BARNET  (KAY  STARR  VOCALS ) 
SHARE  CROPPIN   BL/  SUNSET  STR I P— J.DORSEY 
NOBOY  KNWS   TROUBEL/EDDY  HOWARD 
I    CANT— KEEP   HOME   FIR  Es/  GLENN  MILLER 

LES  BROWN/LUTCHER  —KAY  STARR 
BASIE   BOOGIE-ANVIL   CH/FINE   BROWN—  U  GOTTA  SEE 

B I NG  CR0SBY(«  w.  AL  JOLSON) 
GOOD   OL  SUMMER-WAIT   T I l/lE T  ME  CALL-4  ME  &  MY 
WAITER   t.  PARTER-WAIT   TIL   SUN/JACK  LEONARD 
DWN   BY  RIVER-ONLY   FOREVR-EASY  2/  SY  OLIVER 
PENNIES  FRM   HVN  MEDLEy/  PART  2 
SMALL  HOTEL(BOB  HOPE    I NTRO )/i I NATRA 
FLEETS    IN  MEDLEY/CARMICHAEL 
•MAMMY— Bl  NG   FLUFf/BROWN  A  HAGGERT 
•ALL  BY  MYSELF-ALEX.RAG.-EASTEG  P/DAY-S'iORE 
IE  T  ME  CALL— 4  ME  &  MY/SWING   ON  STAfi/  EL  SING 


491 

E 

77l 

E 

326 

N 

364 

N 

482 

E+/E 

853 

V 

423 

E 

542 

E 

557 

E 

598 

E+ 

700 

N 

729 

N- 

773 

E- 

8|4 

V 

ALONG |257E 

PERSONAL  I TY 


PERSONAL  I TY 


PERSONA  LI TY 


ABBOTT  t,  COSTELLO 
WHO'S   ON  FIRST/  PART   2  -  SPEC.    BENEFIT  IS 

FRED  ASTAIRE 
LOU  I S I  ANA/  NOT   ON   MY  Gl RL 

ANGELA  BADDELEY 


MOTORING  WITHOUT   TEARS/  PART  2 

JOSEPHINE  BAKER 
AFRAIB  2  DREAM/  LOVELINESS   OF  U 

FRANKLYN  BAUER 
POOR   LITTLE  MA R I e/fLOR I  DA ,MOON  &  U 

NORA  BAYES  H  JACK  ''ORWOKTH 
TURN  OFF   THE  LIGHT   MR  MOON 

C ICELY  COURTNE IDGE  

DOUBLE  DAMASk/  I'LL  GIVE  HER  RING 

GEORGE  GERSHWIN 
MA vflE/SOMEONE  2  WATCH   OVER  ME 

JACK  HULBERT 
WANT  2  Rl  NG/  HATS   ON  SIDE  HEAD 

AL  JOLSON 


U   FORGOT  2   REMEMBER/MI  A Nl 

SONNY  BOY/  RAINBOW  RND  SHLDER 

SONNY  BOy/  RAINBOW  RND  SHLDER 

I  'u   IN   7TH   HVN/  LITTLE  PAL 

PAR IL   SHOWERS/  ROCK-A-BYE   UR  BAR Y 

H.M.  KING  GEORGE  VI 
CORONATION  CAVALCADE/  PART  2 

H.M.  KING  GEORGE  V  &  QUEEN  MARY 


SUE  EN50IN 

COE  5355  E-k/n 

HMV  23|3  E+ 

COE  1742  V+ 
BR  20048  E+ 
VI  70038  E 

HMV  4314  E+ 

COE  4539  V 

HMV  8062  V 

BR  301 3  E- 

BR  4013  E 

BR  4033  v+ 

BR  4400  E+/v+ 

BR  6502  E+ 

REX  9023  E 


EMPIRE  DAY  MESSAGES /  COLDSTREAM  G ■   BAND        HMV  RE284  V 

MESSAGE  2  EMPIRE  XMAS  DAY    1935              |2"       HMV  2 8 1  I  N 

LAUREL  f.  H'  ROY  _ 

DANCE   OF  CUCKOOS                                        |2"            COE  370  N 
GERTRUDE  LAWRENCE  (•  W.NOEL  COWARD) 


THE  PHYSICAAU/  EX  PER  I  MEN 
SHADOW  PLAY/  PART  2  |2* 

MARY  MARTIN 
MY  HEART  BELONGS  2   DADDy/  MOST  GENT. 

PR INCE  OF  WALES  

BR  I T I SH  LEGION  APPEAL         8"  FLEX-S I NGLE 

SOPHIE  TUCKER 


CONVERSATIONAL  man/  KNOW  BABY  CHEATIN 

UKELELE  IKE 
STACK  O'LEE/  PART  2 

VOICE  OF  THE  STARS 


HMV  8029  v+ 
•HMV  28l 6  e/e- 

BR  8282  E- 

IOE  E+ 

COE  4995  e/v+ 

CO  1820  E+ 


23   FAMOUS  STARS  ON   I  RECORD 

SAME 

SAME 

WENDELL  HALL  (RARE     GE  IS^UE) 
A I  NT  GONNA   RAIN/  RED   HEADED  MUSIC  MAKER 


VS  I 

vs  2 

VS  4 


v+ 


GE     52  71    G  + 


SALE  SALE  SALE  SALE  SALE 

TITLES  OF  ANY  ITEMS  GLADLY  FURNISHED  UPON  REQUEST 

35d  EACH  ■ 
LOUIS  ARMSTRONG  DECCAS!    622  (rim  CHIp)e,     623  e/v, 
1822  E-,  1892  V,      26 1 5  v+,        3i05v/e,     3 1 80  V+, 

3|5|   (l"  HR.  CR.)E,      3756  g/v,  3825  E-,        4327  V+, 
CALLOWAY:  BR  6450  E-,     VO  45 1 1  E,     VI  24451  V. 
ELLINGTON;  VI  27326  e/g,  CO  35427  V. 

BENNY  GOODMAN:  BR    7644         HAIR  crack)  V. 


G''Y  LOKBAROO:  ST.  LOUIS  BL.  ME  13299  (i"  INauo  hr. 
[^TEN/HAYES:  MOTEN  STOMP       VI    20955  V-/G-4-. 


CR  ) 


50£  EACH 

LOU  IS  ARMSTRONG  DECCAS:    579  E,     797  E,       |245  E+, 
1347  E,     1353  E,       |560  N,       1653    E,        2085  N, 
2405  E,        3283  E,        3700  E. 

M.  BAILEY:  RAOCK   IT  4  me/  I    LET  SONG         PAE  2568  v+ 

BUNNY  BER  I Q AN  VICTORS:    25609  E,     25613  E, 

25688  E,  26001  N-,    26138  v+. 

CH  ICK  BULLOCK  f  Al  I    STARS—  •  BERIGAN) 


OH  HW    I    HATE  2  GT  Up/dOLORES 
MUSIC  GOES   RND   4  RND/  M00NBURN 
U   LET  ME/  IT'S  BEEN  SO  LONG 
I  *M  GONNA   SIT/  SING  AN  OLD 
LET'S  FACE  MUSIC/  PUTTING  ALL  EGGS 
TAINT   NO  USE/  YOU 
MARTINS  &  COYS/  AND   STILL  NO 
EMPTY   SADOLES/  | 'm  OLO  COWHAND 
U   DROPPED  ME/  UR   NOT   THE  KIND 
LET'S   CALL  A   HRT   A  HRT/  U  DO 
WITH   PLENTY  MONEY/  WHR   LAZY  RIVER 
CALIFORNIA  RAMBLERS:  COPENHAGEN 
BIMG  CROSBY :  BR  64|4    v+/o,     DE  543  V+, 
V-,     1234  V+. 


OK 

6123 

N- 

•ME 

60210 

E 

•ME 

60302 

E 

•ME 

60310 

E+ 

•ME 

60401 

E 

•ME 

60601 

E 

•ME 

60707 

N- 

•  ME 

60901 

E 

•ME 

61002 

E 

ME 

6l2l2 

E 

•ME 

70201 

E 

CO 

236D 

N— 

547  V 

548  V,  80 
T.  DORSEY: 


VI  25523    E,      25693  E,    26386  E. 


B.  GOODMAN :  SWINGTIME  ROCKIES/  FND  NEW  BABY  HHV848IE 
VI  25521  E+  ,        25877    E+,  26000  N—  . 

GOLDKETTE  (  BIX):  CLEMENTINE      VI  20994  v+ 
HAL  KEMP:      BR  6583  E-  ,  VI  25718  E+ 

WIMGY  MANNQNE :    BB  6359  E+,      BB  71 98  E. 
GLENN  FILLER  BB'S:  10352  E+ 

10383      (KAY  STARR  )     E+/V,      11353     V-h/E,   MANY  OTHERS 
OR IG.  MEMPHIS  5:  ED  51204  E,     VI   19052  N-, 
VI     |9|70    N-,     VI   19480  N-,     VI   19594  N-. 

TINY  PARHAM  MUSIC  lA.'S  (•  4  ACES) 
BLUE  MELODY  BL/  THT   KIND  LOVE  VI    38047  E 

SNAKE  EYES/  CLARICE  VI    2|659  E 

SOD   BUSTERS  DREAM/  NOW   THAT    I 'VE  VI   22778  E 

MOVING  DAY/  HEADIN  4  RIVER  *DE     7801  E 

RHYTHMIC  8:    marie/  I *VE  GOT  ZONE  5498  E+ 

ADR  I  AM  ROLL  I N I :  BR    6877  V,     ME  12630  V,     12776  V. 
JOEL  SHAW :   GOOFUS/  EXTRA.   GIRL  CR     3302  E-t- 

ALEX.   RAGTIME  BAND/  SOME  THESE  DAYS  CR     3285  E+ 

JOE   VENUTI  :  TAP  ROOM  BL  DE       625  E 


75j  EACH 

LOUIS  ARMSTRONG:  SOME  THESE  days/whn 
THT'S  My  HOME/  HOBO  U  CANT  RIDE 
SWEET  SUE/  MISS.  8ASIN 

JOE  CAMELS  HOT  SHOTS 
BARBARY  COAST  BL/  ANTIQUA 
SOUTHERN  FRIED/  EP-IPE 
JAMMIN  SESSION/  PA  6-5000 
MAN  AND   HIS  DRUM/  SMOKE  RINGS 
RED  ROBIN  RAG/  BOGIEMAN  BL 
FATS   IN  FIRE/  DANCIN  4  DIME 
CORN   ON  COB/  MELANCHOLY  BABY 
SNUG  AS  BUG/  CANZONETTA 
AT  MILITARY  BALL/  NATTERING  AROUND 
ALIKE   AS   PEAS/  SHANDY 

SHORTEN  I N  BREAO  MDE  LONG/l  'M  FOREVER 
SHREVEPRT   SHUFFLe/aLEX   RAG.  BAND 
D I GA   DIGA   DOO/  BLUES   FOR  U 
BARREL  HSE   ROOGIE/  BL  SKIES 
DWN   YNDER    IN   N.O./  LIT  SPNSH 
SAVANNAH  STMP/  800GIE  BAND 
BLUE  RIDGE   STOMP/  BOOGIE  BAND 
BIENVILLE   ST.   Bl/brkEN  HRTED  BL 
DRUMMASTICKS/  PART  2 

PARADE  TIN  SOLDIERS/  LILY  OF  LAGUNA 
JAZZ   BANO   PARADE/  COPENHAGEN 
JOHNNY  DUNN :  BUGLE  BL 

BILLIE  HOL lOAY:  VERY  THOUGHT  u/CNT  GT 
RAY  NOBLE tAL  BOWLLY ) :  LADY  OF  SPAIN 

8l.00  EACH 


\fi  SMIL  I N  V03202V+ 
VI  24200  E 
VI  24321  E- 

PAE  I  137  E 
pa£  1807  v+ 
PAE  |8| 5  E+ 
PAE  1875  E+/n 
PAE  1882  N- 
PA~  1 39 1  N— 
PAE  1945  E+ 
PAE  1994  E+ 
PAE  2029  E 
PAE  2038  N- 
PAE  2 1 47  e- 
PAE  2i57  e 
paE  2167  N— 
PAE  2lB4  n 
PAE  2210  E 
PAE  2233  E 
PAE  2233  E 
PAE  2251  N 
PAL  2258  N 
PAE  2324  N 
PAE  2367  N 
CO     3541  N 
STRED  V04457E/V 

VI  22774  N 


ARMSTRONG  HOT  5:  orientai  sTRT/yR  NEXt(rm  CHp)ok8299v+ 
I  'M  NO  ROUGH/  GT  NO  BLS  OK     855 1  e/v+ 

3ENNY  CARTER j  BL  LOu/lonesme  NIGHTS  COE    720  v+ 

JST  A   MOOD/MINOR   MANIA-HOPKINS  COE     50l 9V 

B.  GOODMAN :A I  NT  CHA  glad/  GOTTA  RITE  SING  C0E692  V 
SING   SING   SING/  PART  2   (ORIG.   LABEL)    1 2"  VI  36205E+ 
W.   HERMAN :  BL  UPSTAIRS/  BL  OWNSTA I RS         DE     2508  E- 
3ESS IE  SH ITHfLOUl Si :ST  LOUIS  bl/rECKLESS  BL  SE50I0N 
WHITEMAN:  MISS.  MUD/  FRM  MON  ON-  R.   BOYS  VI  2|274V 
SOLILOQUY/  WHN  DAY    IS  DONE  \_2^  VI  25828E+ 


28 


DISPOSITION 

[first  four  letters  of  coll  ector  ■&  nameL^^^ 


PRICE    IF    FOR   SALE;    VALUE    IF  FOR 


TRACE;  MINIMUM 


ID 


F    FOR    AUCT  I  ON 


METHOD  OF  DISPOSITION:  'SAL  - 
FOR   SALE   AT    PRICE  INDICATED; 

TRA " , FOR   TRADE;    nAUC",  AT 
AUCT | ON.CLOS ING   DATE    FOR  BIDS. 
SEE   PACE  6.     ' T -A "    FOR  TRADE 
OR   AUCTION,"    "T-S"    FOR  TRADE 
OR   SALE;    "STA "    FOR   SALE ,  TR AOE 
OR  AUCTION.   


condition  of  record:  n— new 
E-excellent;  v-very  good 
G-good;  F-fair;  P-pqor. 


2   |catalog  number  of  record. 


1    Ilabel  of  recordT 


1    2     3  4  5 

ALL  STAR  TR I 0( DE  SY LV I A-KAHN-JO LSOHKiUMBLE ) 
1 1 li    Say  she  DOES/U'R  SOME  DOLL  VI    1852/  g  «uc  — — 
ARMSTRONG— FATS  WA LLER— TEA GARDEN 

special  AUC1 1  UN  - 


RLL)  vINyLIIL  HHtbilNGS 

MICROGROOVE 


33  -  I /3  LP  -  I  2" 

(  I  W I  GER  RAG   

(2)jEEPERS  CREEPERS   

( 3  J  I    GOT  RHYTHM   

I  4 jsuNNY   SIDE   OF    THE  STREET  

(5  /the  old  time  blues   — 

(6)h0neysuckle  rose   

The  above  is  a  rare  broadcast  =   

recordeo  march  |6,  193?   

AUCT  ION  -.25  Ml  N  BID 

ARMSTRONG   -  BONANO—  BELLHOPS    E  TA  - 

DODDS—  HIT    OG      WEEKS—  NICHOLS      E  TA 

ORY  -  NOONE—  MORTON  -flE I SMAN  E  TA 

PERSONALITY-  RELICS  -  ETC      E  TA 

SEND   FOR   COMPLETE    LIST  E  TA 

GEORGIE  AULD  AND  HIS  ORCHESTRA 

GUILO    128, 135,    MUSICRAFT    I  5—  —  ■     ■    -  E  SAL 

044,046,059,  APOLLO  763   E  SAL 

PEARL  BAILEY  4  FRANK  SINATRA 

LEARN  I N    IS   DANGEROUS   THING  CO  J8362  N  AUC 

CHARLIE  BARNET 

MERRY   GO  ROUND/TALK    TOO   MUCH  BB    I  I  1 53   N  AUC 

HARLEM  SPEAKS/SW I NG I N  ON  NOTHIN  BB  I|28|  N  AUC 
BLUES    IN   THE  NIGHT/lSLE   OF   P I NES8B    I  1 327  N  AUC 

BIRMINGHAM   SRKDWn/CAPT    A  MEN  BB    11081    N  AUC 
J3UNNY  BERIGAN  4  HIS  ORCH 

HAVE   MANY   ON   VICTOR, ELITE  v/eTRA 

TRADE   FOR   C.    WILLIAMS   ON    VOC.  v/eTRA 

A L  BERNARD 
IN   L I KE    LI  ON   4  CAME  OUT 


ARC 
ARG 
ARG 
ARG 
—ARG 
ARG 
ARG 
ARG 

NELS 
NELS 
NELS 
NELS 
NELS 


.45  MAGE 
.45  MAGE 


STUR 
STUR 
STUR 
STUR 


MAGE 
MAGE 


ED50634R  VPAUC 


"CO  |4235e/e+AUC   ZEIS 


OK     8|39   V  AUC 


WENT 

BLUE  RIBBON  SYNCOPATORS 
WH»LE   DIP/BLUE   RIBBON  BLUES 

LELA  BQLDEN 
SOUTH   WOMAN  BL/SEA WALL  BLS 

JOHNNY  BOTHWELL  A  HIS  ORCH 
SlG    15002,  I5UI2,  I  5U59  ~   E  SAL     .40  MAGE 

A L  BOWLLY 

ISLE   OF   CAPR l/JUDY (VERY   RARE  )        CH   40032e/n   AUC   STUR 

BROADWAY  BELL  HOPS  (BIXl 


HA     508   E  AUC 


RAINBOW  OF  LOVE 

BEN  BERN  IE  ORCH 
EARLY   BRSKS  WRITE 

DON  BYAS  COMBINATIONS 

jam  o-j^ijuj.yub,  wrenr  S24 — 

609,  Nat  90i2,  Sup  Disc  1O1O 

CALIFORNIA  RAMBLERS 
SHEIK   ARABY/GEORG I  A  ROSE  VO    14275  N  AUC  - 

WHO/  HONEYS   LOVIN   ARMS  VO    14329  N   AUC  - 

CAB  CALLOWAY/WHOOPEE  MAKERS 
HAPPY    FEET/HUMPTY  OUMPTY  OR   2||0  E   AUC  — 

CAN  YOU  PLAY>2"   ?  ?  ?  7 
LIST   OF  DRAMATIC    ITEMS  ON  REQUEST  

ALICE  LESLIE  CARTER 
DOWN  HOME   BLS/AUNT   HAGERS   BLS  CLEAR  |03E+/eAUC- 

CASA  LOMA 

-1ST   WSNTS  8R   v/NS-A  - 

4258  N  AUC  - 


E/v+SAL  .45  MAGE 
 MAGE 


SEVERAL   ON  BRUNS 
PUT  GREY    BONNEt/aLEX    RAG  TIME 

MAURICE  CHEVALIER(    INT'L  SERIES) 


DYNN 
OYNN 


STUK 
PARR 


v I  250092  N  AUC  - 
VI  250093  N  acu 


PU    I  1  329   E  AUC 


VD  525  E  AUC 
ME    I  3  I  30  V+AUC 


ZEI  G 
PARR 


ma  cher  i e/  hello  beautiful 
louise/  just  a  bum 

AXEL  CHRISTENSON 
CAULDRON  RAG/OLO    BLACK  JOE 

CONNIES   INN  ORCH 
HOUSE   DAVID   BL/  YOU   RASCAL  YOU     ME    1 22 1 6   E  AUC 

B I  NG  CROSBY 
"WAIKIKI    *EODING"  MEDLEY 
SOIi.E   OF  DAYS/  LETS  SPEND 
_0  ISPOSALS 

BARGIN   LIST   FREE   ON  REQUEST      e/n  SAL   LEUT 

DISPOS I T IONS 

MANY  i   LIST    WANTS  ALL  — — —  STUR 

MY  DISPOSITION   LIST   OF    1 000   ON  REQUEST  MORS 

VANCE  DIXON 

PETE, DEALER    IN  MEAt/sTOLE   LOCK     CO    1 4673   N-AUC  ZEIG 

DORSEY  BROS . 

ST   LOUIS    BLS/MI LENBERG    JOYS  DE        I  1 9  N  AUC    STUR 

JIMMY  DORSEY  ORCH 
BLUE  DECCAS  DE  E-VGST    THOM 

DUKE  ELLINGTON 

16   ITEMS-WRITE    OF"  R   L I  ST-V  I  ,  MUS  ,  VI  NY  STA    MORS 

6  TARS/  SWING   LOW  BrF     933 1    N   AUC    ZEIG 

PERFUME   SUITE/  PART   2  VD        5|6E-/eAUC   ZEIG 

seger  ellis 

black  Columbia  a  okeh   n-  st  thom 

troy  ferguson 

better  keep  it/  gotta  get         „  ,4644  „  auc         ze ,q 


GE    4967v/v-AUC   ZEIG 


E  SAL      .50  MAGE 


FRIARS  SOCIETY  ORCH 
0ISC0n7enT-ED~BLS/   BUGLE  BLS 

THE  "GEORGIANS* 
EARLY  COLUMBI AS 

DIZZY  GILLESPIE  A  HIS  ORCH 
GU  I  001,1  003, Mi  s  404,  444, 

LOU  t  HIS  G  INGER  SNAPS 
WAY   HE   LOVES    IS  JUST   TOO    BAD  BA     6540  E  AUC 

HEY  OADDY-O.ALL  LAEELS — ALL  ARTISTS 

RACE-SLUES-BOOG I E-SHOUTERS    N   

MODERN   OR   EARLY,   FREE  LIST  WRITE  H  — 

HEY  "HIPSTER*  -  DIG  MOOERN? 

HAVE—  D  I  Z— YARDB  I  RD— MONK— ROACK— KENT  ON   N  SAL 

MILT  JACKSON— SHEAR  I NG—  JACQUET   ETC.   SALEN  SAL 

FLETCHER  HENDERSl  N 
WRAPPIN    IT   UP/LI MEHOUSE   BL  DE      1 57     N  AUC 

OOWN   SO   CAMP  MEETIN/  TIDAL  WAVE  DE     2 1  3     N  AUC 

BILC.IE  HOLIDAY., 

VOE 


SALM 
SALM 


SALM 
SALM 


STBR 
STUR 


ME    I 2| 64  E  AUC 


LETS   CALL/   THEY   C ANT  TAKE 

EARL  JACKSON 
MINNIE   MOOCHEE/   RED  DEVI L 

AL  JOLSON 

SONNY  BOY/THERES  RAINBOW  SHOULDBR       4033  G  AUC 

I  SHAM  JONES  ORCH 
BY  SILVERY   NILE/ IN    BB  LAND  BR2242A4B  GaUC 

S ITT  IN   IN  CORNER/  LOVE  JUST   A   F   BR2508AAB  GAUC 

TED  LEWIS  JAZZ  BAND 
FAIR   ONE/GYPSY  MOON 


95  N   AUC    3.00  PARR 


SI  EG 
S  I  EG 


CO   2998  G  AUC   

PAT  20957  E+Auc   

BB    N  AUC   

DE  3363  N  S  l.|-5 
VI  38I46E+/EAUC  


N-VG  TRD   THOM 


STUR 


.JULES  LEVY  BRASS  QUARTET 
SWEET  i  LOW  /IN  GLOAM ING 

WINGY  MANNONE 
EARLY   4  LATE  BLUEBIRDS 

JIMMY  MC  PART  LA  ND 
ECCENTH I C   /  PANNAMA 

BUBBER  Ml  LEY 
BLACK   MAR  I A/CH AT  T I N   WITH  MAY 

Ml LLS  BLUE  RHYTHM  BAND 
R.B.    BOL  4  BRSK    (7   Dl SC' S ) 

MILLS  BROTHERS 
SEVERAL   ON   DECCA   BRUNS    S-A 

MISS.  JOOK  BAND 
SKI  PRY   WHIPPY/HITTIN  THE   BOTTLE  ME  6|  |65e/e+AUC   ZEIG 

MOUND  CITY  BLUE  BLOWERS 
SHOOTING    H I BH/F I  NG ERS   CROSSED        CH  40078E+  AUC  PARR 

NEW  ORLEANS  BLACK  BIRDS 
RED   HE  AO/   PLAYING    THE  BLUES  VI    38027E-«/EAUC   ZEIG 

NEW  ORLEANS  RHYTHM  KINGS 
DA  DA   STRAIN/   SHIMME   SHA   WABBLE  GE      5 1 06E-  AUC    ZEIG 

RED  NICHOLS  AND  HIS  FIVE  PENNIES 
BRE  l  0J2, 1062, 1087, 1104  BRE  "e  SAL     .55  MAGE 

RAY  NOBLE 

MANY    CHOI  CE   HMVS   AND   VS  e/nSAL    LEUT 

NO  MATTER  WHAT  A  FIT  1ST  OR  STYLE 
BOP-  DIXIE-  SWING-  HAiVE    1    EM   ALL   WRITE         N    — —  SALM 

OLD  NEWS  PAPERS 

1916-19  GREAT    THEATRE   PAGES    S-T      .75  MOSS 

lOO'S   OF   STARS   AND   HIT   SHOWS  S-T      .75  MOSS 

COLIN  O'MORE 

I    LOVE   A   LITTLE  60TTAGE/WHEN   I    VOA24029  G   AUC    S I  EG 

ORAN  "HOT  LIFS'  PAGE  AND  HIS  ORCH 
COM  558,  571,  CONT  c-6003   e/e+SAL  .50  MAGE 

TONY  PARENT  I 

MANY   ON   CO, VI  ,BR , OK , CA, JC ,OR , RO  .  •    MORS 

PORTABLE  PHONOGRAPH 
CAP!  TOL-/BRPM-OPERATES    ON   AC-OC , BATTERY     —SAL  I5.00ZEI3 

AND   SPRING   WIND   MOTOR— EXCELLENT   COND.  SAL    ZEIS 

(    REGULAT   PRICE  139.95) 

TEDOY  POWELL 

PINETOPS   FOOTSTEPS/MICKEY  BB    11276  N  AUC 

BLJEBIROS   BOOGIE/OLD  GANG   OF  M     3B    11082  N  AUC 

BOYD  RAEBURN  4  H IS  ORCH 

GUILD    I  33, JEWEL  D-l.rSN    I  000-  

2,   JRC    147,    MUS I  CRAFT  489. 

JOSEPH  ROBECHAUX 
SUN  GOES   DOWN/WHY   SHOULD    I  CRY 

WALTER  ROLANO 


STUR 
STUR 


 V-V+SAL  ,35  MAGE 

26I0E+/EAUC    ZEIS 


ME  I  3037  E  AUC 
ME    I  3088  E  AUC 


LIST  YEAR   BLS/   MAN  MAN 
NO  GOOD   BIDDIE/  RED    CROSS  BLS 

CHARLIE  SHAVERS  QUINTET 
KEYNOTE  6l9,V0GUE  R754,R755 

ARTIE  SHAW  4  HIS  ORCH 
28  DIFF.    VICTORS   SE.1D  JVANTS 

MUGGSY  SPAN  I ER 
5  for  traoe  bb    e  tra 

wilbur  sweetmans  jazz  band 
I'll  sav  she  does/  Lucille  co  a2752  g  auc 

VERY   IMPORTANT  NOTICE 

MUST    REVISE  HUGE  MAILING    LIST  ™"  

FREE  SALES    LIST    IN   THE  FUTURE   

WILL   BE  SENT   ONLY   OT  THOSE  

REQUESTING    PRINTED   QUEST  I ONA I  RE   


ZEI  3 
ZEIS 


-  E  SAL  .50  MAGE 
-E/v+SAt   .50  MAGE 


S  I  EG 

SALM 
SALM 
SALM 
SALM 


FREE  UI3T(jO-,50    ITEMS)|F   U  WRITE   KNOW  SALM 

FATS  WALLER 

SUGAR/    I    ANT  GOT   NOBODY (o  SOLOS )BB     5093  N   AUC    STUR 

THE  WASH  I NGTON I ANS 
SWT   MAMA/   BUGLE   CALL  RAG  PUR  I  TONE  I  357  E   AUC  — —  ZEIS 

PAUL-  WHI  TEMAN 

MY   al   HEAVEN/ALL   BY   MY   OWNSOME     VI2082A4BG   AUC    SI  EG 

I  THE  WHOOPEE  MAKERS 
FLAMING   YOUTH/DOIN   THE   VOOM   VOOMPAT   37059  N-  AUC—  ZEIG 
SOME  OD   DAYS/   TIGER  RAG  PE    1 5(94   E  AUC    PARR 

CLAR.  W  ILL  IAMS  BLUE  FIVE 
EVE1YB0OY   LOVES/ALL   THE   WRONGS      OK     8|9|    V   AUC    PARR 

COOTIE  WT  LIIAMS  4  H  IS  ORCH 

OKEH   63J6,MAJEST  I  C    I  l'36,  I  I  50          —  MAGE 

I  171  ,7084,CAPIT0L(2l  5,  V+/u+    )  E   SiL      .50  MAGE 

TEDOY  WILSON  QUINTET 
MUS  3i6,3l7,3l8, 319,336   e/v+SAI.  .50  MAGE 

YOU  LIKE  VOCALISTS?  CLOASE  OUT  SALE 
MR    *B'-  MCRAE-  SINATRA-NAT   COLE— TORME   ETCN  SAL      .50  SALM 

SACRIFE  SALE  -  MUST  HAVE  ROOM 
GIGANTIC  CLOSE   OUT  SALE  -  SUPER   BARGINS     N   SAL     ■  SALM 
EVERYTHING   MUST  GO  REFAROLESS   OF   VALUE        N  SAL    SA..M 

YOUNGS  CREOLE' S/MIOWAY  OAROFN 
TIN  ROOF   BL/    BLACK  SHEEP    (RARE)  CX  40272  N   AUC    STUR 


WANTED 


AMBROSE 


DE  551 .660, 1442,1526,2667,2743     J  DE  

ANY 

fools  rush  in  -  1 0"  -78  any   

fl8/n  collins        "  any   

Mary  fag  in  "  an/  

the  music  gos  rouno  e   

ANY  GROUP  W.  MALE  VOCAI 

YOURS   SINCERELY  V   

LADY   B  GOOO  V   

SOMETHING   TO   REMEMBER   U   BY  V   

IF    I    COULD   BE  Wl TH  U  V   

ANY  RECORDING  GROUP 
1930-34  SWEET   BANDS  J  SEND   FOR  LIST  

LOUIS  ARMSTRONG 
TRUMPET   L PAY ERS   LAMENT        E  DE  1653 

ARTIST  4  LABEL  UNKNOWN 
PAPA  LOW     

FRANKLIN  BAIIR 
BR  3053—322 1  —33 1 3—33  1 9—338 1         E+  BR   

MILTON  BERLE 


TERR 

DYNN  | 
OYNN  i 
DYNN  I 
LARS 

TERR 
TERR 
TERR 
TERR 


Greenery 
DON  BESTOR 


V 1 4o-00 1 9- 


TEACH  me  to  smile  (theme)   

B  I  NG  BRSK'3 
6268,6306,6320,6454,6549,6623,6351  EBR 

BRUNSWICK  CLASSICS  (GOLD  LABEL) 
8EETH0VEN;    SYM  #    I  E 
BEETHOVEN;    CONClHTO  #   l(PIANo)  E 

Haydn;  sym  # i 00  (military)  E 
Shubert;  sym  #8  e 
bachjharpsichord  concerto  tZ  E 

BRUNSWICK  CATALOUGS 
CRA  IG  CAMBELL 


W-IO  KNOWS 

CH ICAGO  LOOPERS 
I M  MORE    THAN  SATISFIED 

COON— SANDERS 

OARKTONW  STRUTTERS 
FRANK  OA  I  LEY 
GYPS /    VIOLINS  (THEME) 


PATHE  251 O I 


PE    14905  TRA  THO.i 


ALEXANDER  DEBRUI LLE 
VALSE  BLUETTE 

DIRTY  RED 

HOTEL  BOOGIE/U  DONE  ME W  RONG  G  ALO 
MOTHER   FUYER/  HOME   LAST  NIGHT     G  ALD 

BIOS-COUNTER  MAGAZINES 

I    WANT   TU   BUY   AT  A   REASONABLE  PRICE   

A   SET , OR  MOST   OF  T  HE     DISC-COUNTERS. — 

FEMALE  VOCALIST 
TOOTHACHE   BLUES  V  — 

JAY  C.  FLIPPEN  ORCH 
BRSK  4000   SERIES  E  BR 

FOREIGN  LABELS 


PATHE25I00 


207 
194 


MORS 
MORS 


KARO 
KARO 


  TRA  THOM 


PATHE25080 


THE  MUSIC  GOES  ROUNO  E 

RUDOLPH  GANZ 
L i :besfreuo „ 

MARION  HARRIS 

BR  23  I  0-2329-2395-24  10-  E+  BR  MC  AN 

2522-2651-6016  E+  BR  mcan 

JOE  HAYMAN 

COHEN  ON  TELEPHONE  V+  CO     |5|6    TERR 

HlLLYBILLY   RECORD  WANTED 

CARTER  FAMILY    ,  BLUE  SKY   BOYS  V  NICJ 

MONROE  BROTHERS, J. E.    MAINER  V   NICJ 

MDUNTAI  NEERS. OTHERS. HAVE  JAZZ  , SWEET  NICJ 

6\»INa  TO  TRADE.   NICJ 

RICHARD   H 1 MBER 
IT    I5NT    AFIR(THEME;  VO  25008    WHIT 

SKITCH  HENDERSON 

Music  goes  rouno  e 

RED  HOJS3M 
MUSIC  GOES   ROUND/HEARTSTOPo        E  LON 

Bl  LL I  E  HOLIDAY 
STRANGE  jJ/RU  I T  E  COM  526 

INFORMATION  WANTED  ABOUT  RITA  LA8EL 
ANY  INFORMATION  ABOUT  RITA  LA  BEL.  — »  ' 
APPRECIATED  —  AOORESS, TITLES   ETC .  —   

INK  SPOTS  . 

ANY  TRANSCRIPTION  INCLUDING   

ARMED   FORCES   RAD  I  0   SERViCE   RECORD  I NG S  

4  ETC.   ALSO  AIR   SHOTS   4  TEST  PRESSINGS   

4  ETC.   TOP  CASH    PAID, MONEY   NO  OBJECT  

LONNIE  JOHNSON 


CAP      789  2.00  LARS 


561  2.00  LARS 


I T  FEELS   SO  GOOD 

AL  JOLSON 


BR  2582-2567-3222-3133  E+ 

I  SHAM  JONES 
YOUR   JUST   A   OREAM   COME  TRUE(THEME) 

ART  KASSELL 
SOMEBODY   STOLE  MY  GAL 

SAMMY  KAYE 


OK 


BS 


—  Nl  CH 

—  Nl  CH 

—  40  AM 

—  ADAM 

—  AO  AM 

—  AD  AM 

—  MORS 


2.00  ADAM 


VI    26318  2.00  ADAM 

V 1203559  I .50  aoam 
VI 20375 l   1.50  AD  am 

 ADAM 

    ADAM 

ALSO    KAYE'S   SUNOAY  SERENADE   PROGRAMS     ADAM 


THIS   HEART   0~  MINE 
BABY  FACE 

THE  OLD   PIANO   ROLL  BL6 
ANY  TRANSCRIPTIONS  INCLUDING 
NBC   THE3  AURS , LANG    WORTH,    AFRS   4  ETC 


4  AIRSHOTS  PRIOR  TO  1949.  TOP 
ChSH   PAID, MONEY    IS   NO  OBJECT 

DOROTHY  LAMOUR 
TRANSCRI PT I  ON , TRA I  LERS 
SOUND   TRACKS, 00 CITIES 
V-OISCS,    AIR   SHOTS  ETC. 

TED  LEWIS 
DARKTOWN   STRUTTERS  V 
TIGER  RAG  V 

GUY  LOMBARDO 
F.W.    ZIV  TRANSCRIPTION 

PEPITO  LOPEZ 
MUSI C  GOES   ROUND  E 

JIMMY  LJNCEFORO 
BLUE    AFTER  GLOW 


CO  1084 
CO  770 


ADAM 
AO  AM 

Rl  CH 
Rl  CH 
Rl  CH 

TERR 
TERR 


OZZ    10093  2.50  LARS 


LYRICS  NEEDED 
/ILL  YOU^3UYS~TnD~"d"o,l73' 

DO  ME  A  GREAT   KINDNESS  AND 
SEND  MW  THE  WORDS    OF  THE  CHORUSES 

OF  THE  following;  ALCHOLIC  BLUES, 
BAMBAL I  NA ,  COME  JOSEPHINE  IN  MY 
FLYING  MACH INE, EVERYTHING  IS 
PEACHED  DOWN  IN  GEORGIA, 
FLAM  IN  MAMIE  (  VERSE  TOO ) 
I'M  A  YANKEE  DOODLE  DANDY, 
SISTER  KATE, MY  SUNNY  TENNESSEE  , 

MY  SIN,  WHAT  DO  YOU  WANT  TO  MAKE 
EYES  AT  ME  FOR,  WHEN  THE  RED  RED 
ROBIN  COMES. 
MANY  THANKS. 

ALLAN  MCQUAHE,  TENOR 
SEVERAL  ON   BWUNSnT^™-^^"  E+ 

BENNY  MEROFF 
just  AW  HoUR  6T  L6UE  E 

DON  REDMAN  ORCH 
LAWD  U  MADE  NITE  TO  LONG  E 

MAL  HALLETT  S,  ORCH 
EARLY    bL  UOLUMBIAS  E 

MOTHER  GOOSE  NURSERY  RHYMES 
ANY  PART   OF  3  RECORD   BB  SET  t  BC-33   BB  SET 


FREE  TERR- 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
FREE  TERR 
  TERR 


OK  »09l2 


BR  20109 


WITH  JOSEPHINE  THERESE 
ALSO  BB-585,586,587 

FRANK  MUNN 
SEVERAL~ON™e,RuTjSWI  CK  E 

RED  NORVO  ORCH 


BBS  INGLE 


WEEKEND   OF  A   PRIVATE  SECRETARY 
HAL  O'HALLORAN 


6R  8088 


DEC 


MUSIC  GOES   ROUND  E 

ORIGINAL  MEMPH IS  FIVE 
RUNNING   WILD  V 

ORIOLE  MILITARY  BAND 
I NVI NCIBLE  EAGLE  MARCH 

ANTHONY  PARENTI'S  FAMOUS  MELODY  BOYS 
THATS  A    PLENTY/  CABARET   ECHOES     E        OK  40308 

TONY  PARENT  I j S  NEW  ORLEAN I ANS 
GUMBO/U  MADE   ME   LIKE    IT   BABY        E  BR  4|34 

TONY  PARENT  I  CL..  WITH  VIC  BREIDI5.  PIA 
OLD   MAN  RHYTHM     E  CA,JE,0R,9R   

PARENT  I ' S  LIBERTY  SYNCOPATORS 

CAFE  CAPER S— AN Y  WAY, ANY  CONDITION  

UB  4  AT   'EM  -TEST,   DUB,    ANY  WAY   

JOE  RE  ICH MAN 
JUST   ON- oT^HOsTThTnGS- 
I   HEAR   A  RHAPSODY 
ANY  ON   PERFECTOR  BANNER 
A  PRETTY  GIRL    IS   LIKE  A  MEL01 

RIESMAN'S  ORCH 
YOURS   SINCERELY  V 

JACQUES  RENARD 
CORNET    (THEME  J 

BUDDY  RICH 
ROUTE  66  V-  » 

VICTORIA  SPIVEY 
HE  WANTS   TOO  MUCh/nEB   BLUES  E 

T  V  OFF  AIR  SHOT 

KEN  MURRAY   SHOW  WITH   ED   FARLEY  DOING  

THE  MUSIC   GOES   ROUND  WITH   MURRAY  INTRODUC 

WANT  LIST 

SEND  ME  YOUR  WANT   LISTS  —  — 

THE  WEAVERS  


MORS 
-MORS 


THE  HAMMER  SONG 

. ANNA  WHEATON 
ANY  * 

LEE  WILEY 
SCHIRmER,    "»MY  OTHERS 


ATTENTION  ATTENTION  ATTENTION  ATTENTION 
WILL  THOSE  COLLECTORS  WHO  SEPECIALIZE  IN  THE  FOLLOWING 
ARTISTS  PLEASE  CONTACT  GEORGE  MOSS  DIRECTOR  OF  RESEARCH 
OF  THE  RECORD  CHANGER 

EDDIE  CANTOR  


MAURICE  CHEVALIER 
GEORGE  JESSEL 
GEORGE  PRICE 

-KATE  SMITH 
RUDY  VALLEE 


WE  ALSO  WISH  TO  CONTACT  ALL  COLLECTORS  WHO  SPECIALIZE  IN. 
RARE  SPEECH  AND  HISTOLICAL  RECORDS  AND  ANYONE  WHO  HAS 
INFORMATION  PERTAINING  TO  THE  BETTINI  CYL INDERS .PLEASE 
CONTACT  MR.  MOSS  BY  LETTER  %  THE  RECORD  CHANGER,  125 
LA  SALLE  STREET,  NYC  27  ,  NY. 


AUCTION 

STEPHEN  STORAN 


AUCTION 


%  A.R.G.    -    BOX  34| 

COOPER   STATION  -  NYC, 


NY 


WE  ARE  EMPOWERED  TO  AUCTION  THE  STOCK  OF   TOPEX  RECORDING 
STUDIOS.  ALL  RECORDS  ARE  COMPLETE  HALF-HOUR  BROADCASTS  ON 
|2"  UNBREAKABLE  STUDIO  ACETATE  RECORDINGS  33-1/3  LP.  ALL 
RECORDS  ARE  IN     N  CONDITION. 


ARTIE  SHAW  -  1 937  -  12"  LP 

(1)  sTEALING  APPLES 

(2)  TWLIGHT    IN  TURKEY 

(3)  CALL  OF  THE  FREAKS 
(4'SOMEDAY  SWEETHEART 
(5)3LUE  FANTASY 
(6|B0RN   TO  SWING 

( 7'M  I LEN8ER  G  JOYS 

(8)  BUS  BLUES 

(9)  UBANGI 

BUNNY  BERIGAN  -  1937  -  |2"  LP 

( 1 )  d id  i  remember  ? 

(2)  san  francisoc 

(3)  l  cant  escape  from  you 

(4)  pull  a  rabbit  out  of  my  hat 

(5)  brand  new  picture 

( 6 )  small  fry 

(7)  wlll  you  remember  tonight  tomorrow? 

(8)  take  my  word 

(9)  sing  sing  sing 

(  10) ch ange  partners 

CLAUDE  THORNH  ILL  -  |2"LP 
(  I  Janthropology 

(2)  c0me  rain  come  shine 

(3)  t00  marvelous  for  words 

(4)  sept  song 

(5)  temptation 

(6)  wh0  are  we  to  say? 

(7)  t00  marvelous  for  words 

(8)  s0ph ist1 cated  lady 

PUNCH  MILLER-  G.  BRUNIS-B.  DODDS  -  |2"  LP 

(1 )  H| GH  SOCIETY 

(2)  TIGER  RAG 

(3)  BASIN  ST  BLS 

(4)  01 PPER  MOUTH 

(5)  s|STER  KATE 

(6 )  a  INT  M I SBEHA V I N' 
ALPHONSE  PICOU  AND  THE  ORIGINAL  TUXEDO  ORCH 


( I /CLAR I  NET  MARMALADE 

(2)  BlLL  BAILEY 

(3)  0IPPER  MOUTH 

(4)  jUST  A   CLOSER  WALK  WITH  THEE 

(5)  HI GH  SOC IETY 

(6)  mAH0GANY   HALL  STOMP 

BENNY  GOODMAN  -  12/22/37  -  |2" 

(1 )  life  goes  to  a  party 

(2)  sweet  someone 

(3 )  i  f  dreams  come  true 

(4)  can't  help  lovin  dat  man  (trio) 

(5)  goodbye 

(6)  sweet  alice  blue  gown 

(7)  josephine 

(8)  it's  wonderful 
(91avalon  (quartet) 
IiO)rockin  THE  TOWN 

DUKE  ELLINGTON  -  12"LP 

( 1 )  PRIMP|N ' 
{2)jOHNNY   COME  LATELY 

(3)  w.c. 

(4)  time  on  my  hands 
(5>park  at  i06th 

'6l0RCH'DS    FOR  MADAME 
(7)AZALI  A 

(5)  frisky 

bill  harris  grou  p  -  |2"lp 

( I  )TEA   FOR   TWO    (l|   Ml  MS  LOGN ) 

(2)  broadway 

NDIANA 

(4)  ow 

(5)  mean  TO  ME 

WOODY  HERMAN  -  12"  LP 


12"  Lp 


(1)  clestial  Blues 

(2)  st*f.s  fell  on  alabama 

(3)  wish  you  were  hcre 

(4)  blues   IN  ADVANCE 

(5)  L0VE    IS   HERE   TO  STAY 
(f.  JSABY  CLEMNTiNE 

(7)east  cf  the  sun 
{r)wocdchoppfrs  Ball 

lESTTR  YCUNG-  1 2"  LP 
( 1  )tea  for  two 

(2)  1  cover  the  waterfront 

(3)  how  high  the  moon 

(4)  0esti nat  ion  moon 

(5)  pennies  form  heaven 

(6)  gH0ST   OF  A  CHNACE 
BING  CROSBY  HALF  HOUR 

B I NG  CROSBY     "  " 


9/2/4/  -  PEGGY  LEE 
7/I4/4S  -  F .KNIGHT 


29 


women 
over 

35 


While  breast  cancer  is  the 
commonest  cancer  among 
women  of  your  age,  it  is  also 
highly  curable  if  treated 
properly  before  it  has  spread 
beyond  a  local  area  in  the 
breast  itself. 

Every  one  of  you  should 
know  the  correct  and  most 
thorough  way  to  examine 
your  breasts  for  any  pos- 
sible signs  of  cancer.  Doc- 
tors tell  us  that  a  woman  is 
much  more  likely  to  be  the 
first  to  discover  a  lump  or 
thickening  in  her  own 
breasts. 

Nearly  2,000,000  of  you 
have  already  crowded  in  to 
see  our  new  life-saving  film 
"Breast  Self-Examination". 
But  we've  set  ourselves  the 
task  of  showing  it  to  every 
single  one  of  you... at  your 
clubs,  your  home-neighbor- 
hood centers,  your  factories 
or  offices... wherever  you 
can  get  together. 

For  information  call  our 
nearest  office  or  address 
your  inquiry  to  "Cancer", 
care  of  your  local  Post  Office. 


American 
Cancer 
Society 


men 
over 

45 


More  than  six  times  as  many  men  of  your 
age  will  die  of  lung  cancer  this  year  as  died 
in  1933,  according  to  official  reports.  Though 
our  research  scientists  are  making  every  ef- 
fort to  discover  the  reason  for  this  increase, 
they  still  don't  know  the  answer. 

They  do  know,  however,  that  the  lives  of 
over  half  of  those  who  will  develop  lung  can- 
cer can  be  saved  ...  if  they  get  proper  treat- 
ment while  the  disease  is  still  in  the  silent 
stage,  before  any  symptoms  have  appeared. 


That  is  why  we  urge  you  to  have  a  chest  X-ray 
every  six  months  when  you  have  your  regular 
health  check-up  ...  no  matter  how  well  you 
may  feel.  Since  only  an  X-ray  can  detect  the 
"silent  shadow"  in  its  earliest  stages,  it  is 
your  best  insurance  against  death  from  lung 
cancer. 

For  more  detailed  information  about  this 
or  any  other  form  of  cancer,  call  our  nearest 
office  or  simply  address  your  letter  to  "Cancer" 
in  care  of  your  local  Post  Office. 


American  Cancer  Society 
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IF   IT'S  BEEN  RECORDED 

WE    H  ft  V  E  IT 

LEW  IN  RECORD  OUTLET 
5600  HOLLYWOOD  BLVD., 

LOS  ANGELES  28,  CALIF. 


Due  to  continued  demand 

We  have  reprinted   a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

(fowivSLhAJOUll}  Qaaua 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St.,  N.  Y.  C.  27.  N.  Y. 


nnouncincj, 

A  GREAT  NEW  JAZZ  LABEL 


Riverside 


We  are  proud  to  announce  that  we  have  acquired  the  exclusive 
rights  to  reissue  everything  of  interest  from  the  old  Paramount, 
Black  Swan,  Broadway,  Famous,  and  Puritan  Labels.  These  long 
playing  recordings  will  contain  rare  and  valuable  jazz  material, 
carefully  selected  from  the  vast  output  of  these  fine  old  companies 
and  will  consist  of  performances  by  such  artists  as  Ma  Rainey, 
Louis  Armstrong,  Johnny  Dodds,  Jimmy  Blythe,  King  Oliver, 
Freddie  Keppard,  Ida  Cox,  Blind  Lemon  Jefferson,  Tommy  Lad- 
nier,  Frank  Teschmaker,  Muggsy  Spanier,  Cow  Cow  Davenport,  Joe 
Smith,  Jelly  Roll  Morton,  Meade  Lux  Lewis,  as  well  as  hundreds 
of  other  fabulous  jazzmen  of  the  twenties. 

Because  we  feel  that  there  is  a  definite  responsibility 
which  goes  with  the  custodianship  of  such  an  important 
folk  heritage,  we  are  attempting  to  reproduce  these 
records  with  as  much  fidelity  as  possible  and  pressing 
them  on  the  finest  material  available. 

FIRST  RELEASES 

RLP  1001  LOUIS  ARMSTRONG  PLAYS  THE  BLUES 

Featuring  Ma  Rainey,  Trixie  Smith,  Coot  Grant  and  Sox 
Wilson 

See  See  Rider,  Railroad  Blues,  World's  Jazz  Crazy,  Jelly  Bean 
Blues,  Countin'  the  Blues,  Come  On  Coot,  Find  Me  at  Greasy 
Spoon,  When  Your  Man  is  Going  to  Put  You  Down 

RLP  1002  JOHNNY  DODDS.  VOLUME  I 

Featuring  Tommy  Ladnier,  Jimmy  Blythe,  Natty  Dominique 

Oriental  Man,  Sock  That  Thing,  Weary  Way  Blues,  There'll  Come 
a  Day,  Merry  Makers  Twine,  In  the  Alley  Blues,  Hot  Potatoes, 
Ape  Man 

RLP  1003  MA  RAINEY.  VOLUME  I 

Featuring  Tampa  Red  and  Members  of  His  Hokum  Tub  Jug 
Band 

"CONTEMPORARY  JAZZ"  SERIES 

At  long  last  the  exciting  and  spirited  Bob  Wilber  Wildcats  are 
available  on  LP.  8  sides,  of  which  two  have  never  before  been  re- 
leased. 

RLP  2501  YOUNG  MEN  WITH  HORNS— BOB  WILBER'S 
WILDCATS 

Featuring  Bob  Wilber,  Johnny  Glasel,  Jerry  Blumberg,  Ed 
Hubble,  Bob  Mielke,  Dick  Wellstood,  Denny  Strong,  Charlie 
Traeger. 

ALL  10"  LP  $3.85  EACH 

FROM  YOUR  DEALER  OR  DIRECT  FROM 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


NOW  AVAILABLE... 


Spring  Back  Binders 


for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 


JAZZ  PIRSCTORy 


The  Most  Comprehensive  Discography  Ever  Published 


Order  Your  Copies  Now  for  Immediate  Shipment. 


THE  RECORD  CHANGER 


$1.50  Pcr 


(sent  postpaid,  no  c.  o.  d.) 


Volume  2  (C-D)  . 
Volume  3  (E-F-G) 


2.00 
2.00 


125  La  Salle  Street 


New  York  27,  N.  Y. 


for  your  jazz  library 

xmas  gift  books 


Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50e 

The  Naked  Dance   50c 

Buddy  Bolden'i  Blues   50c 

Winin'  Boy  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Reef,  Willie  the  Weeper. 
Chimes  Blues.  Doctor  Jan,  Dallas  Blues,  and 
9  mere.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermeuth,  Easy  Rider,  Snag  lt( 
Weary  Blues,  High  Society,  and  I  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Men  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  ethers.  $1.25 


■nwM  *  stitwotl's 


RECORD  DATING  CHART 

covering  the  period  through  1910. 

Mm  aatwer 

I*  mi,  ncard  cc«Mt**'t  d>— I.  Tk»  «k*r»,  17"  ■  II".  nlMr" 
•«  •  (Uk<  tW  mmpnm>m»U  ntm4!»m  t*4  in«  •<  »•» 
ncmri  tpm»tt>»*.  m  mtt  tku  100  UM  mmd  Win  ItM. 

exempt*,  of  hew  t*t>  chert  worht 

Ut  Mt  Mf>»*M  fn  pkt  <tp  •  fpy  M  »ich*rj  HiM.r't  Mm  KaifMt 
«•  Dm  6«>mM  UM.  IkW  Number  H4t.  Nmk«  »m. 

mt»i»%  St.««»  O*  l«t'i  6«."  Kki.'h  KMU  •bant  Ik*  nciti 
m4  k.-s  naakk.U  Uca).  X  in  nj  d  h  •••arkrd  raferam 
k»b  m«  cm  f*  ••  f*"  nw'  ckarl  •«#)  .l  .-.l.x.  Mi 

rtMt  Am  »«••  Ml  «««  akxrl  Jmm  IW$  •«*  r»U«iW  Aa«mt 
IMS 

fust  •  few  of  the  label* 

CMtW  kr  tki>  .m.n««  clurl:  Ajai.  Am.  Aatagrapli.  Gwb*.  Hy 

••»«.  M.a  f*Mi.  aua        ou  o«.  •>»•«%..,.  iw*y  a.. 

t*«*la.  0«««Y  Ednaa.  fadaral.  St.fr.  CbamnOT.  Orn  Girl,  ««*•> 
6l*b>.  Maditaa.  Paaaiaftaa.  Uacala.  M.iw.  Mm*  Harraaeraafc. 
Qrt.  Saathiaa.  WiaMr.  Triaaa>-  «H  a»  rka  immm 

Utah.  a»«i  a*  tka  ratt  at  Mm  rkw  wt 

in  addition 

Hwri  «re  no4«ne*or|  ooto*  e*  meet  of  tt*e  UWets  trecMtj  •fcoir 
mtt-tmUti—nkip*  end  roUei-Kf  Byttowni. 


Ord«f  your  CWf  now. 

$1.00 


Great  Jan  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climai  Rag,  Grace  and 
Beauty,  and  Six  Other  Great  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Black  Bottom  Stump,  Shreveport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Bluet, 
London  Blues,  Cannon  Ball  and  13  other  of 
Jelly's  Greatest.  $1.25 

Reprints  and  Reflections 

Box*,  Charles  Edward  Smith,  Noone,  Etc. 
I  P.  Large  Format   JS 


Lonis  Armstrong  Le  Roi  Dn  Job 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

ClnnwsMjouuj  Qaaua 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

■  25  Le  Salle  St..  N.  Y.  C.  27.  N.  Y. 


The  Cot: 

A 


of  the  Cat 
$IJ» 


Frontiers  of 

By  Ralph  Do  Toledeno,  an  anthology  of  ex- 
cellent jen  literature  by  BrK  Rusaefl.  Milt 
Gabler.  Jelly  Roll  Morton.  Penaetie.  Hobsen. 
Ross  Rusted,  etc*  etc  Regular  price  of  this 
171  page  book  published  by  Derrel  IIjOO. 
Our  Special  price  $IJ0 


Fats  Waller  Dtscoyenhy 

A   complete    booklet   fisting   el   ef  Fats' 
records.    12   pages  with   photos.  Alto  "re- 
eled ed  'n  e  biography 
Fen. 


Trwrific  for  the  Fat* 
50c 


Joxx  Joarnol  Subscription 

The  greet  English  jen  megesine. 
issues,  per  yeer.  


12  greet 
. . .  $1JW 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick  color  covers.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jan,  Photos,  plus  the  following 
features: 

Vol   3,  No.  1 — Louis  Armstrong.  Sleepy  John  Estes 
Discography,   Victor    Records.    Benny   Carter  in 

Britain.   •  ■   50 

No.  6 — Hawkins,  Bechet,  Turk  Murphy.  Okeh  Label, 

Etc  50 

No.  7 — Teagarden.  Sharkey,  Duke  &  Benny,  Armand 

Hug,  Paramount  Label   SO 

No.  8 — Baby  Dodds,   Errol   Garner,   Bubber  Miley 

Discog.  Gennett  Label   50 

No.  9— Wingy,    Benny   Strickler,    Gennett  Label, 

Louis,  Bessie.  Winoy  Discograohy     50 

No.  lu — Parenti,   Eldridge,  vocalion.  Wingy  Dis- 

cography     5C 

Rf.  11  nrrtows  5,  Rattle*  4  Slats,  Tm  Par- 

Ttct  Laatl,  BIIImj  HetTday    JO 

■a.  12  Fatt  Naraelt.  Sb  *  Laawt  Hardy,  tit...  JO 
VeL  4.  Re.  1  Grata*  Sail,  Catheters'  Steff,  Tall- 

lata  Jin  Band    JO 

Ra.  2  lasts,  Rejra  ia  Jan.  Ralph  Sattex.  LP  a** 

m  ranetter   JO 

Ra.  S  learner,  Oaky  Deads  a  Oiicearaaay.  Jeat 

Saaeelae.    .50 

No.  4  Lips  Paet,  Chick  Webb,  ParaaNuat  Dis- 

coeraphy,  Baby  Dodds  Discography    JO 

Na.   5  Waller,    Ragtime.   Joplin,    Paramount  and 

Deddt  Discoas    JO 

Ne.  6  Lofmie  Jehnsan,  Ray  Carte,  Tony  Jackste, 

LP  Reproduction,  Bunk,  Paramount  Discog  SO 

No.  7  &  8— Jelly  Roll  Morten,  tailgate  Jan  Band, 

Paramount  Discog.,  willard  Robison   SO 

No.  9 — Jelly  Roll   Morton,   Papa  Celestin,  Para- 
Mount      .50 
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the  town  is  ended . 


Who  that  ate,  danced,  fished, 
or  swam  at  Milneburg  can 
forget  long  wharf,  camps, 
jolly  times  associated  with 
them  all. 


DR.  EDMOND  SOUCHON,  II 


but  the  melody  lingers  on 


If  you're  a  damyankee,  you  pronounce  the 
word  "Mile-en-burg."  ("Mile"  as  in  'smile'; 
"n"  as  the  letter  'n';  and  "burg.") 

If  you're  a  descendant  of  the  gentleman, 
then  you  proudly  pronounce  it  "Mill-ne- 
burg."  ("Mill"  as  in  'kill';  "ne"  as  in  'knee'; 
and  just  plain  "burg."  And  say  it  fast.) 

But  if  you're  from  New  Orleans — or  from 
Milneburg  proper,  then  you  most  probably 
pronounce  it  "Millenburg."  ("Mill"  as  in 
'still';  "len"  as  in  'ten';  and  always  just  plain 
"burg.")  If  census  of  pronunciation  were 
taken  in  these  parts,  "Millenburg"  would  be 
your  best  bet  if  you  wanted  the  man  in  the 
street  to  recognize  what  place  you  were  talk- 
ing about. 

If  perchance  you're  lucky  enough  to  strike 
an  old-timer  who  could  direct  you  to  the 
hallowed  ground  at  the  end  of  Elysian  Fields 
Avenue,  you  are  in  for  a  terrific  letdown. 


There  just  ain't  no  such  animal  anymore! 
You  will  find  a  brand  new  seawall  extending 
for  miles  north  and  south  of  the  spot  to 
which  you  had  been  directed,  with  a  new 
subdivision  of  New  Orleans  raising  its  head 
right  along  the  banks  of  Lake  Pontchartrain. 
About  a  mile  inland  from  the  seawall,  if  you 
look  hard  enough  you  will  see  three  or  four 
dilapidated-looking  buildings — but,  even  as 
you  look,  razing  is  taking  place,  and  in  an- 
other few  weeks  these  won't  be  there.  That 
is  what's  left  of  Milneburg! 

On  your  way  out  Elysian  Fields  Avenue  in 
search  of  a  spot  of  revered  ground,  you  prob- 
ably noticed  on  the  uptown  side  of  the  street 
a  group  of  beautifully  kept  buildings,  spread 
out  in  a  manner  to  suggest  the  grounds  of  a 
university.  Most  imposing,  is  the  main  build- 
ing with  its  massive  columns  extending  from 
ground  floor  to  the  third.  All  the  edifices  are 


of  brick,  painted  white,  and  have  dark  green 
shutters.  The  lawns  are  close-cropped  and  an 
air  of  wholesomeness  and  happiness  sur- 
rounds the  place.  This  is  the  real  heritage  of 
Mr.  Milne.  This  is  the  home  for  boys  who 
have  felt  the  need  of  a  restraining  or  guiding 
hand.  But  this  is  not  the  mecca  toward 
which  the  jazz  world  turns  its  face  whenever 
a  certain  melody  is  played. 

The  Mr.  Milne  we  are  concerned  with  was 
Alexander.  He  was  one  of  the  footmen  for  a 
gentleman  who  bore  the  title  of  "Duke  of 
Richmond."  This  was  in  England,  somewhere 
around  the  last  quarter  of  the  18th  Century. 
We  understand  that,  by  reputation,  the  Duke 
was  a  rugged  and  demanding  individual  to 
his  hirelings. 

The  Duke  of  Richmond  decided  to  put  his 
servants  into  livery.  This  meant  powdering 
{Continued  on  Next  Page) 
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From  Smokey  Mary  railroad  station,  wharf  and  jutting  camps 
created  bizarre  pattern.  Note  trees  at  right.  (Photo  copyright  H.  J. 
Harvey.) 


their  heads  with  talcum.  The  story  goes  that 
Milne,  a  violent  red  head,  "refused  to  pow- 
der his  carrot  top"  and  resigned  his  position. 
Alexander  Milne  migrated  to  America  in 
1776,  went  into  the  hardware  business,  then 
turned  to  manufacturing  brick.  He  ultimately 
became  one  of  New  Orleans'  three  wealthiest 
men,  in  company  with  Judah  P.  Touro  ("re- 

laxin'  at  the   "),  and  John  McDon- 

ough  (N.  O.  public  schools — Maryland,  my 
Maryland ) . 

The  Spanish  government  granted  Milne 
land  which  it  seemed  nobody  else  wanted.  It 
was  swampy  and  extended  along  the  banks  of 
Lake  Pontchartrain.  But  he  bought  more  and 
more  of  it,  until  he  owned  roughly  the  entire 
lake  edge  from  the  Jefferson  Parish  line  to 
the  "Rigolets."  This  was  about  22  miles  long, 
and  about  a  mile  and  a  half  deep. 

His  Scottish  business  sense  gave  him  many 
extraordinary  ideas  about  the  development 
of  this  lakefront  property,  and  in  1831 — just 
seven  years  before  his  death — he  made  a 
deal  with  a  railroad  company  to  run  a  rail 


line  from  New  Orleans  proper  to  the  near- 
est point  on  the  lake.  Thus  began  the  famous 
run  of  "Smokey  Mary,"  which  continued  un- 
til March  5,  1932.  It  was  a  mile  run 
in  15  minutes,  for  15  cents.  The  trains  left 
the  station  every  10  minutes,  or — with  a  very 
changeable  schedule — up  to  once  every  hour. 
This  depended  on  the  time  of  the  day,  the 
season  of  the  year,  and  which  "national"  or 
"local"  holiday  was  being  celebrated.  The 
town  became  a  bustling  little  community  of 
3,500  people,  a  figure  which  was  multiplied 
many  times  over  week-ends  and  on  celebra- 
tions. 

The  town  became  noted  for  its  eating 
places,  and  for  its  famous  chefs.  Probably 
the  most  celebrated  was  Louis  Moreau, 
whose  building  still  stands  and,  incidentally, 
is  still  in  the  possession  of  his  descendants. 
Boiled  crabs  and  shrimp  and  beer  seem  to 
have  had  their  introduction  to  each  other 
and  to  the  palates  of  the  gourmets  during 
this  particular  epoch. 

Because  of  the  condition  of  the  soft  ground 


and  swamps  surrounding,  inhabitants,  fisher- 
men and  pleasure  seekers  found  it  necessary 
to  build  a  city  on  stilts.  Boat  landings  ex- 
tended their  walks,  walks  became  runs,  runs 
became  piers,  and  these  jutted  out  in  many 
directions  like  ribs  from  a  spine,  as  dozens 
upon  dozens  of  camps  came  into  existence. 

Picnic  groups  such  as  "The  Goldenrod 
Club"  or  "The  Blue  Eagles"  would  take  over 
a  camp  for  a  party  and  spend  the  weekend 
fishing,  resting,  eating,  drinking,  dancing  and 
carousing.  Most  of  these  clubs — or  even 
family  parties — would  bring  along  their  own 
band.  At  the  "pay  camps,"  a  couple  could 
eat  and  drink  all  they  could  hold  for  $1.50. 

There  was  no  "Social  Register"  or  "Blue 
Book"  at  Milneburg,  and  the  one  and  only 
"Corporal  Romer"  was  a  very  busy  man  dur- 
ing the  rush  seasons.  To  help  him  out,  the 
authorities  would  attach  a  one-room  jail-on- 
wheels  to  the  end  of  "Smokey  Mary,"  and 
any  overflow  from  the  Milneburg  lockup  was 
thrown  into  this  "calaboose"  (Spanish  for 
jail,  later  contracted  to  "caboose"),  to  fight 


Arrow  at  right  indicates  trees  today  (same  trees  as  in  H.  J.  Harvey 
Photo),  shows  area  filled  to  make  playground. 


it  out,  sleep  it  off,  or  nurse  a  violent  head- 
ache until  it  was  time  to  go  back  to  New 
Orleans. 

Joe  Oliver,  Jack  Laine,  Nick  LaRocca, 
Louis  Armstrong,  Armand  Piron,  Buddy 
Petit,  Papa  Celestin,  Alphonse  Picou,  Paul 
Mares,  the  Schillings,  Fishers  Brass  Band, 
the  Brunies',  Tom  Brown,  Johnny  Proven- 
zano,  Big  Eye  Louis  Nelson,  Sharkey  and 

I  many  others  are  names  to  conjure  up  in  a 
picture  of  Milneburg  when  that  tune  is 
played.  "Cutting  contests"  across  the  water 
from  one  camp  to  another  were  frequent. 
Sometimes  one  camp  would  have  a  famous 
white  band  playing  there,  while  across  the 
water  a  few  yards  away  would  be  an  equally 
famous  Negro  outfit.  If  a  new  tune  was 
played,  they  aimed  it  loud  and  hot  across  the 
waves  at  the  other  camp.  Next  week,  it 
would  come  back  at  them,  in  a  version  or 

|  interpretation  that  was  changed  by  style,  or 
memory — but  equally  as  good! 

Just  how  much  interchange  of  musical 

i    ideas  and  arrangements  took  place  is  impos- 


sible to  even  speculate,  but  suffice  to  say  that 
it  was  probably  very  much  larger  than  either 
side  (white  or  colored)  would  care  to  admit. 

Came  World  War  I.  Then  the  depression. 
Then  W.P.A.  West  End,  Spanish  Fort,  and 
Little  Woods  were  similar  resort  places  de- 
veloping and  taking  away  many  of  the  old 
friends  and  customers.  Plans  for  a  new  sea- 
wall around  the  edge  of  the  lake  were  made, 
using  W.P.A.  labor — and  the  death-warrant 
of  the  famous  Milneburg  resort  town  was 
signed.  Modern  equipment  moved  in.  Tons 
upon  tons  of  sand  and  mud  from  the  bottom 
of  Lake  Pontchartrain  were  pumped  ashore 
to  fill  in  the  swampland.  The  edges  were 
gradually  pushed  outward  into  the  lake  for 
a  distance  approximately  a  mile  from  what 
was  the  actual  center  of  the  township. 

A  great  concrete  seawall  began  to  surround 
Lake  Pontchartrain.  A  modern  amusement 
park  with  its  rollercoasters,  hot  dogs,  frozen 
ice  cream  whips,  shooting  galleries,  and 
"tunnels  of  love"  ground  its  restless  heels 
into  the  almost  down-and-out  community. 


To  the  thousands  of  pleasure  seekers  going 
for  an  evening  of  fun  at  Pontchartrain 
Beach,  the  little  clump  of  trees  and  few 
standing  shacks  almost  at  the  end  of  Elysian 
Fields  Avenue  simply  signifies  that  their  ride 
is  almost  over.  A  few  old  timers  slow  down 
nostalgically  to  glance  at  what  was  once  the 
most  outstanding  resort  near  the  Crescent 
City. 

The  only  music  to  be  heard  there  today 
comes  from  the  juke-box  in  Moreau's  saloon, 
under  the  last  standing  Indian  Oaks.  It  plays 
all  the  latest  "hit"  tunes.  But  it  doesn't  boast 
a  single  record  of  Milneburg  Joys.  The  town 
is  ended,  but  the  melody  lingers  on.  .  .  . 

(Dr.  Souchon  wishes  to  thank  Mr.  George 
Healy,  editor  of  the  New  Orleans  Times- 
Picayune,  and  Mr.  H.  J.  Harvey,  who  were 
so  cooperative  in  permitting  the  use  of  quo- 
tations and  photos  in  the  article.  All  photos 
are  from  the  Dixie  roto  magazine,  The 
Times-Picayune  New  Orleans  States,  July  10, 
1949.) 
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DR.  EDMOND  SOUCHON 


The  very  last  thing  intended  is  the  use  of 
these  columns  for  personal  •  controversy.  I 
have  repeatedly  criticized  this  magazine  and 
others  for  taking  advantage  of  their  journal- 
istic ownership  to  air  differences,  thereby  de- 
priving the  readers  of  articles  which  could 
have  been  used  to  entertain  or  educate  (e.g., 
"Editor  Bites  Editor,"  or  the  Changer  vs. 
Metronome ;  the  interminable  Delaunay-Pan- 
nasie  feud,  and  similar  affairs). 

However,  the  article  by  Roy  Carew  in  the 
December,  1952,  issue  ("Let  Jelly  Speak  for 
Himself" )  is  aimed  directly  at  me,  and  for 
me  not  to  respond  would  be  to  avoid  a  chal- 
lenge. This  I  have  never  done,  although  I 
may  emerge  very  bloody.  .  .  . 

Before  beginning  the  discussion,  I  would 
like  Mr.  Carew  to  know  my  position  regard- 
ing Mr.  J.  R.  Morton:  my  esteem  for  Jelly  is 
probably  just  as  high  as  Mr.  Carew's.  I  re- 
gard him  as  the  most  important  figure  to 
emerge  from  the  early  stages  of  jazz.  I  re- 
gard his  band  music,  his  piano,  and  his 
compositions  as  uniformly  tops.  To  my  ears 
his  efforts  are  as  fresh  today  as  when  they 
were  first  waxed.  This,  in  spite  of  the  fact 
that  Jelly  was  probably  the  first  of  the  jazz 
leaders  to  insist  on  arrangements — a  thing 
which  all  jazz  savants  regard  as  fatal  to  the 
freedom  of  musicians.  Yet  he  still  retained  a 
very  definite  feeling  of  relaxation  in  his  re- 
cordings. 

Regardless,  too,  of  the  changing  personnels 
in  the  various  Morton  groups,  his  trademark 
was  always  there.  You  could  tell  it  was  Jelly 
long  before  anyone  told  you!  Jelly  Roll's 
piano  recordings  (and  I  now  refer  to  his 
earliest  efforts  and  not  the  Library  of  Con- 
gress group,  which  were  made  when  Jelly  was 
so  sick) — are  marvellous  examples  of  the 
music  of  the  epoch.  Without  them,  a  sad  gap 
in  the  etched  chronology  of  this  folk  music 
would  exist. 

However,  in  my  humble  opinion,  Jelly's 
piano  was  neither  ragtime  nor  jazz:  it  was 


a  distinct  bridge  that  spanned  the  two  idioms 
and  very  accurately  showed  the  progression 
from  one  style  of  music  to  the  other.  There 
are,  admittedly,  times — many  times — when 
Morton  leans  more  directly  toward  jazz,  and 
others  when  he  definitely  invades  the  ragtime 
field,  but  the  overall  style  is  strictly  "Jelly 
Roll's  Music,"  or  the  link  that  ties  the  two 
styles  together. 

I  am  quite  aware  of  the  valuable  and  un- 
selfish part  which  Mr.  Carew  has  played  in 
correctly  retaining  for  posterity  so  many  of 
the  works  of  Jelly  Roll.  This  has  been  done 
at  great  length  and  meticulous  care,  with  no 
thought  of  personal  gain,  but  simply  in  the 
sense  of  fair  play  and  in  a  belated  effort  to 
help  Jelly — and,  later,  his  family — to  recoup, 
or  at  least  retain,  what  was  justly  theirs. 

But  that  Mr.  Carew  should  take  up  the 
cudgels  and  defend  Jelly  Roll  from  the  slur 
of  being  called  "the  supreme  egotist"  is  a 
little  beyond  my  ken!  Mr.  Carew  was  fortu- 
nate enough,  in  the  "palmy  old  days,"  to 
have  hung  around  "The  Frenchmen's"  listen- 
ing to  Tony  Jackson  and  his  protege  Jelly 
Roll  Morton.  This  is  something  every  jazz 
fan  has  privately  envied,  and  must  be  some- 
thing of  a  recompense  for  the  great  number 
of  years  that  go  along  with  this  privilege. 
Although  not  quite  this  fortunate,  I  might 
say  in  my  own  favor  that  had  I  been  tall 
enough  to  sneak  a  pair  of  my  Dad's  long 
pants,  I  would  have  attempted  to  crash  the 
primrose  path — long  before  my  time! 

But  I  did  hear  Jelly  before  he  left  New 
Orleans,  and  again  at  a  later  date  in  Chicago 
(when  I  went  there  to  finish  my  studies  in 
medicine).  Occasionally,  Jelly  Roll  would  get 
together  a  "pick  up"  band  and  play  for  our 
teen-age  dances.  The  few  contacts  I  had  with 
him  in  this  way  bring  back  to  memory  the 
most  disobliging  person  I  have  ever  met! 
Admittedly,  we  were  adolescent  pests,  but 
we  were  hiring  him.  And  at  no  time  can  I 
ever  recall  him  obliging  by  playing  a  request. 


Looking  back,  it  was  evident  that  he  had  his 
program  arranged  beforehand,  and  to  this 
he  rigidly  adhered.  His  willingness  to  give 
out  with  his  varied  and  endless  repertoire  of 
songs  and  piano  solos  was  probably  limited 
to  the  brothels  patronized  by  the  visiting 
firemen,  where  the  kitty  was  sure  to  be 
swelled. 

But  to  our  requests,  he  would  scarcely 
glance  over  his  shoulder — disdainfully  and 
scornfully — and  grunt  something  about 
"there  are  six  requests  ahead  of  yours."  We 
would  slink  off,  while  he  proceeded  to  play 
exactly  what  pleased  him.  Yet  he  was  so 
great  that,  in  spite  of  this,  we  hired  him 
again ! 

That  Jelly  Roll's  attitude  was  in  no  small 
measure  due  to  his  complete  rebellion  against 
the  strict  Jim  Crow  laws  of  the  South,  but 
he  also  presented  a  very  interesting  subject 
for  investigation  by  a  psychoanalyst.  Jelly 
Roll  was  the  victim  of  his  own  particular 
"cult,"  or  "social  group"  if  you  will,  for  in 
New  Orleans  the  self-imposed  color  line  be- 
tween the  light  and  the  dark  Negro  is  much 
more  marked  than  the  Jim  Crow  line  be- 
tween white  and  colored.  And  Jelly  was  the 
most  adamant  of  the  group!  An  entirely  seg- 
regated and  self-chosen  section  of  town  arose 
to  accommodate  these  people  (and  still  exists 
today).  Jelly  scorned  the  blacks,  detested  the 
lights,  and  was  not  accepted  by  the  whites! 

I  wish  to  quote  an  excerpt  from  a  vitri- 
olic letter  that  Morton  wrote  to  "Believe-It- 
Or-Not"    Ripley:    "In   your   broadcast  of 
March  26,  1938,  you  introduced  Mr.  Handy  j 
as  the  originator  of  jazz,  stomps,  and  the  \ 
blues.  By  this  announcement  you  have  done 
me  a  great  injustice,  and  you  have  almost  I 
misled  many  of  your  fans.  .  .  . 

"It  is  evidently  known,  beyond  contradic-  I 
tion,  that  New  Orleans  is  the  cradle  of  jazz,  1 
and  I  happen  to  be  the  creator  in  the  year  1 

(Continued  on  Page  13  ) 


r uptime  man 


—cakewalk  style 


BILL  MARTIN 


When  "Doctor"  Phil  Porter  learned  his 
piano  (and  trombone),  the  term  ragtime 
had  not  yet  been  invented.  He  learned  the 
real  cakewalk  music  from  the  players  in 
traveling  minstrel  shows  who  came  through 
his  home  town  of  Charlottesville,  Virginia — 
and  learned  it  well.  When  ragtime  got  to  be 
,|  the  craze,  he  liked  it  and  played  its  tunes, 
1  too.  He  has  not  played  professionally  since 
|  about  1910  and  his  playing  has  not  changed 
one  bit  in  style  or  beat  since  that  time.  And 
today,  at  64,  he  can  stomp  out  rags  in  an 
authentic  manner,  as  different  from  any  we 
are  likely  to  be  able  to  hear  in  1953  as  we 
can  imagine,  and  as  delightful  in  its  way  as 
any  that  has  come  since. 

He  is  a  completely  uncorrupted  survival 
!    of  what  is  probably  a  pre-Joplin  approach  to 
syncopated  music.  That  is  his  manner  and 
attack. 

Let  us  make  no  mistake  about  "hot" 
music.  American  Negroes  have  been  playing 
syncopated  music  since  pre-revolutionary 
days.  The  ragtime  approach  was  a  Mid- 
western phenomenon,  the  jazz  attack  came 
from  New  Orleans.  But  neither  of  these 
schools  invented  hot  music.  It  was  always 
there.  And  Phil  plays  it  in  an  older  way, 
both  as  piano  soloist  and  with  orchestras. 

As  a  source  of  information,  he  is  priceless. 
He  describes  the  instrumentation  of  his 
Cakewalk-Ragtime  band  as,  trumpet,  so- 
prano saxophone  ("we  couldn't  get  a 
clarinet,"  he  says),  trombone,  banjo,  piano, 
and  drums.  He  says  that  the  clarinet  played 
straight  harmony  to  the  trumpet's  lead,  tak- 
ing, maybe,  a  few  "breaks."  The  trombone 
was,  as  he  expresses  it,  the  "clown"  of  the 
older  ragtime  bands,  playing  those  long 
"parade"  slides  and  fills.  I  once  played  the 
Hot  Five  Heebie  Jeebies  for  him,  and  he 
;  described  Ory's  works  on  that  record  as 
"exactly  the  way  the  trombone  played  in  a 
ragtime  band."  The  rag  band  drummer,  he 
says,  did  not  hit  any  of  his  drums  on  four 
beats,  but  regularly  on  every  other  beat  of 
the  piano's  part. 

Porter  played  parades  by  the  dozens,  on 
which  occasions  he  was  a  trombonist.  To- 
day, one  of  his  favorite  performances  is  his 
remarkable  cakewalk  version  of  Under  the 
Double  Eagle,  or  Washington  Post.  "Jazz 
came  along  after  my  time,"  he  says,  "but  I 
I  liked  it.  After  that  I  think  things  went  to 
pieces.  But  I  do  know  some  jazz  numbers," 
he  remarks  modestly,  "I  think  I  might  be 
able  to  play  Sister  Kate."  And  then  he  will 
sit  down  and  beat  it  out  perfectly  with  a 
beat  and  attack  that  make  a  Joplin  piano 
roll  sound  like  something  "modern." 


He  was  a  prolific  composer.  Most  remark- 
able is  his  Cincinnati.  The  title  was  chosen 
for  no  other  reason  than  because  Porter  liked 
the  rhythmic  accent  of  the  syllables  of  the 
word.  It  is  an  intricate  rag  in  two  themes 
with  a  sliding  trombone-bass  part  like  that, 
for  example,  of  The  Calbolic  Rag  (Ory's 
Creole  Trombone).  But  Phil  has  written 
dozens  of  songs:  I'm  A  Ragtime  Man;  Eat, 
Drink,  and  Be  Merry  Today;  Honey,  You 
Don't  Know  My  Mind  (not  the  blues  of  the 
same  title )  ;  and,  like  Joplin  himself,  a  rag- 
time opera  (about  the  visit  to  Africa  of  a 
group  of  American  Negroes). 

His  style  is  characterized  by  a  strong  but 
regular  left-hand  beat.  Porter  makes  most  of 
his  cross-rhythms  by  the  treble  accents  and 
rapid  staccato.  He  says  this  is  the  cakewalk 
way.  "The  rag  players  put  in  more  left  hand 
variation  in  the  rhythm.  We  did  it  with  the 
right  hand  when  I  learned,  and  I  kept  it 
that  way." 

Phil  is  about  to  retire  from  another  job  of 
long  standing.  He  has  been  houseman  for 
the  Chi  Phi  fraternity  house  of  the  Univer- 
sity of  Virginia  for  more  than  two  genera- 
tions. During  that  time,  he  has  been  careful 
to  pick  out  certain  members  of  the  Chi  Phi, 
whose  piano  playing  he  liked,  and  to  train 
them  in  his  style.  Working  in  the  afternoons, 
he  carefully  taught  a  dozen  young  men  his 
tunes  and  his  beat,  and  they  and  he  are  very 
happy  with  the  results. 

He  loves  to  reminisce  about  the  old  days : 


about  the  musicians  who  came  through  town 
with  traveling  vaudeville  and  tent  shows,  and 
the  parades  they  would  stage  to  drum  up 
trade ;  about  the  parades  held  by  local  Negro 
lodges  on  special  occasions;  and  about  ring 
shouts  and  Virginia  Reels  for  which  he  has 
played. 

Phil  has  a  wonderful  theory  of  music: 
"They  say,"  he  explains,  "that  in  heaven, 
there  is  perfect  music.  And  everybody  who 
plays  down  here  tries  to  imitate  what  they 
are  playing  all  the  time  up  there.  The  best 
musicians  and  the  best  bands  are  the  ones 
that  come,  closest  to  playing  the  heavenly 
music."  It  is  a  fine  theory,  and  Plato  would 
have  understood  it  completely. 

About  four  years  ago,  Phil  accepted  an  in- 
vitation to  record  his  best  rags  and  songs  so 
that  his  kind  of  music  could  be  preserved  for 
the  future.  He  sat  at  the  piano  of  the  local 
radio  station  in  Charlottesville  and  played 
and  sang  some  twelve  numbers  onto  acetate 
masters.  The  engineers  who  did  the  record- 
ing had  never  heard  him  before,  but  they 
were  so  delighted  that  they  kept  him  over- 
time, cutting  versions  for  their  own  collec- 
tions. Perhaps  some  day  these  records  can  be 
issued :  they  make  an  important  document. 
They  are  also  mighty  fine  music. 
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BEHIND 


THE  COBWEBS 
carl  kracbiora 

Our  label  of  the  month  in  October  was 
Cort,  about  which  we  could  offer  little  save 
that  it  seemed  to  be  pressed  by  Columbia 
and  the  master  numbers  seemed  to  be  from 
that  same  source.  Roy  Wendell,  of  Medford, 
Mass.,  offers  some  further  info  on  the  label. 
He  has  seen  a  few  items  on  it  and  all  of 
them  were  from  Columbia.  The  one  we 
listed  had  its  origins  as  follows:  The  Ed 
Morton  side  was  originally  issued  on  Colum- 
bia A1419  coupled  with  On  The  Old  Fall 
River  Line,  a  duet  by  Arthur  Collins  and 
Bryon  G.  Harlan,  and  issued  in  December 
1913.  The  Vocal  Quartette  side  was  sung  by 
the  Peerless  Quartet  (Harry  McCloskey,  bet- 
ter known  as  Henry  Burr,  and  Albert  Camp- 
bell, tenors;  Arthur  Collins,  baritone;  and 
John  H.  Meyer,  bass)  on  Columbia  A1443 
which  was  released  in  January  1914.  This 
places  the  Cort  release  at  1914  or  later.  Roy 
also  states  that  it  is  possible,  of  course,  that 
some  issues  on  the  label  were  from  original 
material  but  those  few  he  has  seen  were  all 
from  issues  of  the  Columbia  "A"  series. 

Barney  Crosby,  of  San  Francisco,  comes 
through  with  two  rather  startling  revelations. 
First,  Idolizing  by  Don  Clark  Orchestra  on 
Columbia  824  has  a  vocal  by  Bing  Crosby 
and  Harry  Barris  and  is  Bing's  first  record. 
This  has  been  confirmed  by  collectors  and 
Bing  himself.  Second,  /  Found  A  New  Baby 
as  by  the  Southern  Serenaders  on  Silvertone 
(cat.  no.  illegible)  is  by  Clarence  Williams 
and  a  washboard  band.  It  has  been  listened 
to  by  a  panel  of  collectors  including  Barney, 
Elliott  Goldman  (Clarence  Williams  collector 
of  England),  Dave  Carey  (musician  and 
collector  of  England),  William  Blackburn  of 
Portland,  Oregon,  and  others  and  the  con- 
sensus is:  Ed  Allen,  Bert  Socarras,  Clarence 
Williams,  Floyd  Casey.  Barney  says  this  one 
is  not  listed  anywhere  on  any  label ! 

Personnel  unknown:  These  two  words  ap- 
pear far  too  often  in  jazz  discographies.  One 
particular  record  which  comes  up  every  so 
often  in  collector's  discussions  is  Perfect 
14545  which  couples  Hold'Er  Deacon 
(106382-1  )  and  Hold  Your  Temper 
(106358-2)  as  by  the  Blue  Rhythm  Orch. 
Another  title  recorded  by  this  group  appears 
on  Pe  14531 :  Santa  Claus  Blues  (106381-1  ). 
The  latter  was  released  January  1 926  and 
probably  the  coupling  on  14545  was  but  one 
month  later.  The  band  is  good  and  the  cor- 
net or  trumpet  plays  some  very  fine  horn, 
both  open  and  muted.  There  is  also  good 
trombone  and  clarinet  plus  a  sax  and  excel- 
lent rhythm  provided  by  piano  and  banjo. 

The  reason  for  mention  of  this  group  here 
is  a  two-year-old  card  just  discovered  by  your 
red-faced  columnist  in  a  batch  of  mail  to  us 
which  inadvertently  got  buried  in  our  closet! 
The  card  is  from  Howard  Goldberg  of  New 


York  City  and  asked  for  the  identity  of  the 
band  on  Pe  14545.  Information  desired  is  the 
identity  of  any  or  all  musicians  in  the  group 
and  the  titles  and  masters  for  any  other  sides 
by  the  group. 

Label  of  the  Month:  This  month's  entry 
is  an  undistinguished  appearing  member  of 
the  Grey  Gull  family,  Nadsco.  It  is  a  dark 
red  label  with  all  lettering  and  designs  in 
gold.  Side  shown  is  Lindey  (3648A2)  as  by 
the  Original  Dixie  Rag  Pickers  on  Nadsco 
1286.  The  other  side  is  By  The  Light  Of 
The  Stars  (3636A)  as  by  the  White  Way 
Dance  Orchestra.  Both  sides  are  by  big  dance 
bands  of  the  twenties  and  are  very  commer- 
cial. The  first  side  has  trumpet  and  sax  solos 
while  the  second  only  a  trumpet  one.  Both 
band  names  are  "house  names"  for  Grey  Gull 
and  material  appearing  on  Grey  Gull,  Ra- 
diex,  Globe,  Van  Dyke,  Madison,  Supreme, 
et  al.  Keep  this  label  in  mind  and  next  time 
we  will  refer  to  it  again  in  connection  with 
a  very  closely  related  one! 

Does  anyone  know  the  identity  of  the 
Nashville  Jazzers  who  perform  on  St.  Louis 
Blues  (102-A  or  B)  on  Van  Dyke  7023  and 
Madison  5001  and/or  50001  (and  probably 
other  Grey  Gull  labels  as  well)  ?  This  record 
features  great  horn,  clarinet  and  guitar  plus 
sax  and  piano.  To  us,  this  quintet  sounds  like 
the  same  horn,  piano  and  guitar  who  appear 
as  the  Wabash  Trio  on  Radiex  7039  and  as 
the  Mississippi  Trio  on  Van  Dyke  77039 
playing  Coal  Black  Blues  (3384)  and  Lone 
Western  Blues  (3383)  with  two  reed  men 
added.  This  item  is  listed  in  the  Index  To 
Jazz  as  possibly  King  Oliver,  James  P.  John- 
son, and  unknown  guitar.  We  think  it  could 
also  possibly  be  Ed  Allen,  Clarence  Williams 
and  Lonnie  Johnson. 

These  are  not  to  be  confused  with  earlier 
sides  by  The  Mississippi  or  Wabash  Trio  like 
Yellow  Dog  Blues  (2689A)  and  Hard  Time 
Blues  (2688A)  on  Van  Dyke  77025  (as  by 
Mississippi  Trio)  which  have  sax/clarinet 
(probably  Andy  Sanella),  piano,  and  banjo. 
These  are  nowhere  nearly  as  hot. 

We  recently  heard  the  Radiex  7039  cou- 
pling at  Dick  Holbrook's  and  comparing  our 
recollection  of  that  pair  with  the  St.  Louis 
Blues  side,  we  feel  certain  that  they  are  the 
same  men  plus  two  others.  We  would  like 
comments  on  the  whole  business — more  titles 
and  issues,  identities  of  the  men  of  any  of 
the  three  groups,  etc. 

Space  has  run  out  again.  Where's  that 
Pathe-Perfect  data???  It's  been  slackening 
off  alarmingly  of  late.  Refer  to  past  columns 
for  details  and  then  let's  have  the  data!  Send 
the  works,  Pathe-Perfect  data,  questions,  an- 
swers, opinions,  comments,  records,  dubs, 
etc.,  to  us  at  74  South  Road,  Harrison,  New 
York,  or  c/o  this  magazine.  . 


BENNY  FRENCHE 


One  of  the  early  sound  films,  and  some- 
thing of  a  precedent  setter,  was  King  Vidor's 
Hallelujah!  In  it,  a  long  sequence  takes  place 
in  a  gin  mill,  and  while  one  band  is  seen  on 
the  screen,  three  different  units  are  to  be 
heard  on  the  sound  track.  One  of  these  con- 
sists of  banjo,  tuba,  drums,  piano  (  ? ) ,  trom- 
bone, saxes,  and  a  low-down  growl  trumpet 
that  9  out  of  10  will  swear  is  King  Oliver. 
The  tune  is  5]/2  choruses  of  magnificent  slow 
blues. 

sity  jazz  club  to  continue  to  meet  as  long  as 
its  time  is  devoted  to  the  "historical  and  so- 
cial aspects  of  jazz,"  and  dancing  is  not  per- 
mitted. Go  ahead  and  listen,  boys.  Just  re- 
member not  to  enjoy  it. 

And  word  from  Birdland  is  that  things  are 
so  cool  in  that  bop  hatch  that  one  young 
man  who  was  seen  patting  his  foot  during  a 
Pres.  Young  solo  was  asked  to  leave  and  has 
been  blacklisted  by  the  club  for  six  months. 

The  issuance  of  the  Bunk  Johnson  LP  by 
Columbia  has  set  Benny  to  reflecting.  (It's 
all  done  with  mirrors.)  (a)  Will  GTJ  clean 
up  and  reissue  the  Jazzman  Bunks,  which 
they  now  own,  which  showed  a  great  trumpet 
player  but  in  a  spasm  setting?  (b)  Will 
someone  have  the  good  sense  to  get  the  rights 
cleared  to  the  famous  Green  Room  records 
that  the  late  Gene  Williams  secretly  made  of 
the  Ory  band  playing  at  its  beautiful  best? 
(c)  Will  Columbia  give  ear  to  the  number  of 
squares  who  love  this  music  and  slip  a  few 
in  some  juke  boxes,  or  will  they  let  the 
chance  escape  them  the  way  they  did  with 
Ory's  Eh  La  Bas?  (d)  Will  recording  di- 
rectors and  supervisors  learn  anything  from 
this  date  and  the  way  it  was  handled? 

According  to  the  story,  Louis  blew  into  a 
cylinder  recorder,  the  Melrose  firm  had  the 
stuff  transcribed,  and  that's  how  the  book 
Fifty  Hot  Licks  For  Trumpet  was  born.  Now 
along  comes  Jazz  Directory  with  a  report 
that  one  of  these  cylinders  {King  Porter) 
has  been  found.  Well,  we  happen  to  know 
that  Ronald  Colman  took  all  these  recordings 
off  to  Shangri  La  years  ago,  and  they  haven't 
been  heard  from  since. 

Ponderable  Pronouncement  of  the  Month: 
In  a  recent  interview,  on  his  return  from 
Europe,  Armstrong  told  reporters,  "Under- 
stand, it  isn't  jazz  they  [Europeans]  come  to 
hear,  it's  good  music.  Music  is  either  good  or 
bad  and  it's  got  to  be  learned."  Also,  the 
students  of  fifty  New  England  colleges  gave 
Louis  a  scroll  last  December  in  recognition 
of  his  contribution  to  jazz.  Remember  when 
Paul  Whiteman  was  the  layman's  idea  of  the 
king  of  jazz?  B.  F. 
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RARE  CATALOG  REPRINT 


We  present  the  material  on  this  page  as  a  continuation  of  our 
established  policy  of  conveying  valuable  jazz  information  to  our  read- 
ers through  the  publication  of  excerpts  from  rare  record  catalogues. 

Very  little  is  known  about  these  fabulously  rare  Arabian  recordings. 
We  do  not  actually  know  of  anyone  who  has  heard  these  sides,  but 
those  who  have  claim  that  they  establish  a  link  with  the  music  we 
all  know  and  love,  and  hint  at  new  additions  to  the  stockpile  of  jazz 


source  material.  To  the  music  of  African  drummers,  of  plantation 
workers  in  the  American  South,  and  of  Liszt — all  recognized  by  vari- 
ous scholars  as  contributing  so  much  to  the  foundations  of  jazz — must 
now,  perhaps,  be  added  the  music  of  Mme.  El-Amir. 

To  quote  from  our  Near  Eastern  correspondent:  "Gannetel  Ahlam 
was  the  first  blues  I  no  doubt  heard  in  my  life.  Mme.  Agfan,  she 
hardly  could  play  nothing  else  more,  but  she  really  could  play  this 
number.  To  get  in  on  it,  to  learn  it,  I  made  myself  the  camel  brusher. 
.  .  ."  This  same  correspondent  has  translated  for  us  the  lyrics  of  the 
reverse  side  of  SE.  4,  the  haunting  Agmal  Layali.  It  begins:  "I  hate, 
to  see  that  evening  sun,  bedouin.  .  .  ." 

The  other  data  reproduced  here  speak  for  itself.  Kismet. 
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GEORGE  AVAKIAN 
BUCKLIN  MOON 
ROBERT  L.  THOMPSON 


records 
noted 


ma  rainey,  volume  I 

daddy  goodbye,  black  eye 
blues,  deep  moanin'  blues, 
runaway  blues,  leaving  this 
morning,  traveling  blues, 
sleep  talking  blues,  blame 
it  on  the  blues 


This  is  a  revealing  way  to  in- 
troduce Ma  Rainey.  The  accom- 
paniments on  these  numbers  are 
simple,  and  the  original  record- 
ings from  which  they  were  re- 
processed were  better  technically 
than  some  of  her  better-known 
earlier  work.  As  a  result,  we  can 
hear  her  as  never  before — and 
after  a  good  listening  we  can 
hear  her  other  records  with  an 
increased  understanding.  What 
we  hear  is  not  just  the  work  of 
a  good  blues  singer  or  stylist: 
there  are  many  good  blues  sing- 
ers on  records.  We  hear  the 
work  of  a  great  blues  singer,  and 
of  a  woman  who  has  the  range 
of  an  artist :  and  few  have 
reached  that  status.  A  long  time 
ago,  we  were  told  that  Gertrude 
Rainey  was  Bessie  Smith's 
"teacher."  We  were  also  told 
that  her  style  was  somewhat 
simpler,  her  voice  deeper,  her 
manner  slower.  From  certain 
quarters  came  word  that  Ma 
was  "better  than  Bessie." 

Although  we  can  see  how  Bes- 
sie's style  could,  in  some  sense, 
grow  out  of  Ma's,  it  is  now  clear 
that  Ma's  is  a  style  that  is  ma- 
ture and  realized  on  its  own 
terms,  that  each  singer  had  her 
own  concept  of  the  blues  and 
how  they  should  be  sung.  Ma 
tells  her  story  simply;  her  me- 
lodic variations  depend  more  on 
shading,  shift  of  emphasis,  sav- 
ing her  more  obvious  turns  of 
melody  for  climactic  moments, 
and  she  shows  a  somewhat 
smaller  vocal  range  than  Bessie. 
Blame  It  and  Deep  Moanin',  in 
this  set,  are  outstanding  exam- 
ples of  how  moving  and  unique 
her  use  of  her  resources  can  be. 

Most  of  these  numbers  (un- 
like others  of  Ma's  blues)  have 
but   a  single   strain   for  their 


basis,  and  some  of  these  we 
know  under  other  titles  on  rec- 
ords. Daddy  Goodbye  is  like 
How  Long;  Leaving  is,  as  Ma 
acknowledges  in  her  lyric,  based 
on  Jim  Jackson's  Blues;  and 
both  of  these  are,  of  course, 
"break"  blues  using  a  refrain. 
Traveling  has  a  melody  similar 
to  Ma's  Countin'  the  Blues. 
Black  Eye  is  really  a  song,  com- 
plete with  verse,  based  on  a 
well-known  "blues-esque"  chord 
sequence. 

The  accompaniments  to  six  of 
these  numbers  are  by  Tampa 
Red's  simple,  twanging  guitar — 
which  could  have  got  quite  mo- 
notonous but  doesn't  at  all — and 
a  piano.  They  work  together 
well  and  the  slow,  loose  beat  is 
just  as  it  should  be. 

The  larger  unit,  as  used  on 
Deep  Moanin',  raises  some  in- 
teresting questions.  The  record 
opens  with  unison  humming, 
loosely  in  harmony.  In  the  first 
chorus,  we  hear  a  banjo  and 
piano  playing  with  the  singer. 
Gradually  a  kazoo  joins  in 
quietly.  In  the  next  chorus, 
there  is  a  louder  kazoo  and  a 
heavy  jug.  Then  there  is  an- 
other chorus  of  easy  humming, 
with  replies  by  Ma  and  the  pi- 
ano behind.  The  next  chorus  is 
sung  against  stop-timing  on  the 
jugs  and  kazoos  and  the  piano's 
continuing  counter-strain.  This 
builds  up  into  quite  a  perform- 
ance. These  sometimes  unmu- 
sical and  silly  "hokum"  instru- 
ments apparently  had  to  be 
used.  Perhaps  it  was  considered 
commercial — and  perhaps  Ma 
felt  differently  about  them  than 
I  do  when  I  hear  them  in  her 
company.  However,  if  they  have 
to  be  used,  I  cannot  imagine  a 
better  use  than  that  to  which 
they  are  put  here. 

I  would  call  Blame  It  one  of 
her  best  records.  There  are  five 
choruses,  the  first  four  of  which 
follow  the  "regular"  12-bar  pat- 
tern. The  first  is  introductory. 
The  second  is  wordless,  except 
for  the  repeated  "lord,  lord" 
moan.  In  the  background,  the 
accompaniment  is  building.  By 
the  fifth  chorus,  we  are  ready 
for  a  climax  and  it  is  reached 
by  making  a  "break"  chorus  and 
extending  it  to  16  bars,  Ma 
jumping  an  octave  in  the  chorus 


section.  That  is  the  academic 
aspect  of  it;  the  rest  has  to  be 
heard  and  felt.  Things  like  this 
and  Deep  Moanin'  do  not  just 
"happen,"  but  they  sound  as  if 
they  had  and  that  is  part  of 
what  makes  them  good. 

Finally,  if  Black  Eye  is  an  ex- 
aniple,  ballads  and  songs  show 
a  side  of  this  singer  that  her 
blues  alone  cannot  show.  A  col- 
lection of  them  might  make  an- 
other volume  in  this  very  impor- 
tant and  revealing  series. 

{Riverside  RLP  1003) 
(M.  T.  W.) 


bob  wilber's  wildcats 

when  you  wore  a  tulip,  old 
fashioned  love,  salty  dog, 
mixed  salad,  once  in  a 
while,  i  can't  say,  weary 
blues,  china  boy 

The  original  Bob  Wilber 
Wildcats,  the  young  band  that 
scared  *'em  in  New  York  a  half- 
dozen  years  ago  and  then,  as  in- 
dividuals, scattered  in  numerous 
geographical  directions,  is  re- 
vived on  LP  in  a  curious  mix- 
ture of  previously  released  and 
unreleased  sides.  The  first  six 
titles  are  from  the  sessions  for 
the  Rampart  label,  Mixed  Salad 
having  its  first  appearance.  Per- 
sonnel consists  of  Johnny  Glasel 
and  Jerry  Blumberg — trumpets, 
Bob  Mielke — trombone,  Wilber 
— clarinet,  Dick  Wellstood — pi- 
ano, Charlie  Traeger — bass,  and 
Denny  Strong — drums. 

Now,  a  two-horn  band  play- 
ing tunes  made  notable  by  Louis 
A.,  Fred  Keppard,  and  the  New 
Orleans  Bootblacks  is  sure  to  get 
the  attention  of  record  collec- 
tors. But,  needless  to  say,  they 
don't  quite  cut  the  old  timers, 
although  they  don't  do  badly. 
Glasel's  withdrawal  from  the 
local  jazz  scene  was  quite  a  loss. 
He  had  achieved  a  style  some- 
what original  while  very  remi- 
niscent of  Armstrong  circa 
1928-30  (although  most  of  the 
theatrical  high  notes  were  hap- 


pily omitted ) .  Blumberg  was,  at 
that  time,  a  careful  imitator  of 
Bunk.  Wilber  was  no  longer 
copying  Bechet  and  had  an  ad- 
mirable style  in  the  New  Or- 
leans category. 

Tulip  features  an  exciting  ex- 
change of  trumpet  leads,  the 
contrasting  Louis  and  Bunk 
sounds  stimulating  the  imagina- 
tion. With  everybody  blowing, 
the  ensembles  at  times  become 
muddled.  The  rhythm  is  too  de- 
termined and  thumpy,  the  bass 
drum  annihilating  contributions 
from  piano  and  string  bass.  Old- 
Fashioned  Love  is  introduced  by 
some  splendid  piaoo  in  the 
James  P.  Johnson  tradition.  A 
superior  clarinet  solo  precedes 
the  ensemble.  The  drums  are 
absent  on  this  one  and  the  re- 
maining rhythm  men  are  al- 
lowed to  display  their  excellence. 
Salty  Dog  trudges  along  at  a 
pleasant  slow  tempo,  never  bark- 
ing, neither  wagging  nor  drag- 
ging its  tail  bone.  Salad  produces 
a  superb  verse,  but  little  more. 
The  breaks  are  untidy  but  ev- 
erybody tries  hard.  Occasionally 
the  two  trumpets  inject  some 
vitality  into  the  proceedings. 
Once  in  a  While,  but  for  its 
frantic  pace,  is  a  fine  job.  Glasel 
commits  some  Armstrongisms 
that  would  make  the  master 
proud.  Again,  however,  the  bass 
drum  dominates  the  rhythm  sec- 
tion. /  Can't  Say  has  the  quali- 
ties of  a  better  than  average 
ballad.  Its  treatment  is  as  that 
of  Salty  Dog,  only  this  time  the 
tail  wags — during  Wellstood's 
piano  bit. 

Weary  Blues  and  China  Boy 
are  heretofore  unreleased  selec- 
tions from  a  session  during  the 
boys'  Scarsdale  High  School 
days.  Glasel  is  unaided  in  the 
trumpet  chore  and  Ed  Hubble 
is  the  trombonist.  Wilber  was 
then  copying  Sidney  Bechet  with 
remarkable  success.  Both  of 
these  sides  seem  to  swing  some- 
what more  than  the  later  rec- 
ords with  the  larger  band.  The 
tempos  are  too  fast  and  much 
less  sure,  however.  Glasel's  solo 
on  China  Boy  is  outstanding. 

The  band  as  a  whole  was  at 
its  recorded  best  during  the 
Commodore  session,  chronologi- 
cally coming  between  the  two 
sessions  represented  on  the  prcs- 
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ent  LP.  What  shortcomings  may 
exist  in  the  overall  picture  are 
compensated  for  by  the  spirit 
and  ingenuity  of  selected  solos 
and  ensembles. 

(Riverside  RLP  2501) 
(R.  L.  T.) 


bunk  johnson's  band 

the  entertainer,  someday, 
chloe,  the  minstrel  man, 
till  we  meet  again,  you're 
driving  me  crazy,  kinklets, 

j  marie  elena,  some  of  these 
days,  hilarity  rag,  out  of 

!    nowhere,  that  teasin'  rag 

"Jazz,"  said  the  Roll,  "is 
strictly  music."  The  statement 
has  many  implications.  It  means 
that  there  are  normal  musical 
standards  by  which  we  must 
judge  good  jazz,  and  it  means 
I  that  making  jazz  is  not  just  a 
matter  of  "I  got  rhythm." 

There  may  be  better  jazz  rec- 
ords than  these,  but  there  are 
not  many,  and  there  are  none 
j  that  are  as  well  recorded.  To 
hear  them  is  a  delight,  to  listen 
to  them  is  a  revelation,  to  re- 
flect on  their  many  implications 
is  an  education.  Not  only  do 
they  mean  a  complete  re-evalua- 
tion, for  some  of  us,  of  William 
G.  Johnson  as  a  mature  musi- 
cian, leader,  theorist,  and  cre- 
ator, but  they  should  mean  a 
shake-up  (since  we  continually 
refuse  to  listen  to  what  Morton 
plainly  said)  in  our  thinking 
about  what  jazz  is,  who  makes 
it,  what  is  worth  recording,  and 
how  to  go  about  recording  that. 

Buddy  Bolden,  the  man  who 
they  say  started  it  all,  said, 
"Play  down  low,  way  down  low, 
so  I  can  hear  those  feet  drag- 
ging," and  Morton  said,  "Jazz 
music  should  be  played  soft, 
sweet,  with  plenty  of  rhythm." 
They  knew.  A  band  that  cannot 
move  when  it  is  playing  quietly 
is  not  a  good  jazz  band. 

This  band  has  a  unified  sound 
on  its  surface,  an  integration  of 
its  parts,  quite  its  own.  That 
element  is  probably  easiest  to 
I  observe  on  the  first  two  choruses 
of  Someday  or  on  Chloe,  but  it 
operates  everywhere.  It  also  gets 
a  moving,  swinging  beat  that  we 
demand  of  good  jazz  and  seldom 
get;  I  would  call  the  beat  here 
definitive,  despite  a  certain  rela- 


tive tightness  in  the  very  com- 
plex Kinklets  and  in  The  Enter- 
tainer and  a  little  sluggishness 
for  a  moment  in  Till  We  Meet 
(both  of  which  would  be  un- 
noticeable  from  other  bands). 
And  this  beat,  not  enough  in 
itself,  is  under  Bunk's  command 
a  part  of  the  music  and  the 
music  a  part  of  it;  they  create 
each  other.  And  for  the  first 
time,  Bunk's  beautiful  tone,  and 
the  range  and  precisely  musical 
attack  of  his  playing  and  phras- 
ing can  be  heard  on  records. 

Also  to  be  heard  is  the  drive 
of  his  lead — a  drive  that  has 
nothing  to  do  with  loudness  or 
frenzy.  Ladnier  had  it,  and 
Mitchell  had  it,  and  Bunk  had 
it,  and  he  had  range  and  imagi- 
nation and  taste  and  emotional 
control  as  well.  An  artist  doesn't 
produce  excitement  merely  by 
getting  excited  himself — unless 
he  is  a  bad  artist  (and  to  be  a 
bad  artist  is  to  be  no  artist). 
I  would  say  that  his  solo  on 
Days,  deceptively  simple  as  al- 
ways at  first  hearing,  and  the 
lead  in  the  following  chorus 
make  one  of  the  greatest  trum- 
pet passages  on  records — and  he 
is  almost  that  good  on  all  the 
numbers.  And  Bunk  always  cre- 
ates in  musical  units  of  whole 
choruses  or  double  choruses  and 
his  variations  (truely  that)  are 
whole  ideas,  not  bits  and  pieces 
flung  together  as  they  happen  to 
come  to  him ;  they  stem  logically 
from  the  melody  line  and  each 
comes  logically  from  what  has 
preceded  it  and  builds  on  it. 
Few  men  have  had  this  requisite 
gift. 

As  a  soloist,  Bushell  is  ade- 
quate (notice  how  differently  he 
uses  fancies  out  of  BG)  and 
trombonist  Cuffe  is  a  good  solo- 
ist. (One  wishes  these  had  not 
been  solos  but  merely  exchanges 
of  the  lead  instrument.)  Also 
apropos  of  Cuffe,  his  ensemble 
approach  should  be  another  rev- 
elation. It  works  expertly  and 
right.  Remember,  Dutray  (to 
mention  one  of  the  best)  appar- 
ently did  not  play  "Tarlgate" 
smears  (if  I  understand  the 
term)  either;  there  are  other 
ways. 

There  has  been  a  lot  of  talk 
about  drumming  being  felt  and 
not  heard.  It  is  good  talk  but 
most  of  it  has  been  only  talk. 
Here  we  find  it.  And  if  you 
want  to  hear  a  piano  working 
creatively  within  the  music  and 
not  climbing  all  over  it  (like 
some  who  shall  be  nameless), 
listen  to  Kirkpatrick.  And,  that 
Braud  is  one  of  perhaps  five  or 
six  first-rate  bassists  who  ever 
recorded,  is  as  apparent  as  ever. 


To  elaborate  something  that 
I  remarked  on  above,  one  of  the 
unique  things  about  the  great 
jazzmen  is  their  ability  to  make 
a  complete  identity  between 
their  music  and  their  rhythm.  It 
is  music  that  swings,  intrinsi- 
cally, as  music,  not  merely  "tonal 
percussion"  as  it  is  so  often  in 
"swing"  music.  To  hear  this 
happening  on  a  rumba  {Marie 
Elena)  is  to  hear  it  in  unique 
circumstances  that  thereby  make 
it  unusually  vivid. 

Finally,  this  is  authentic  mu- 
sic, no  phoney  imitations  or 
re-creations,  no  adolescent  emo- 
tionalism, no  spasm  sixes  or 
fubar  fives,  no  dixie  jazz,  but 
Bunk's  idea  of  good  music,  ma- 
ture on  its  own  terms:  relaxed 
when  it  is  most  exciting,  quiet 
when  it  has  most  drive,  melodic 
when  it  is  most  rhythmic,  logi- 
cally musical  always. 

Louis  Armstrong,  too,  said  it 
recently:  "Music  is  either  good 
or  bad,  and  it  has  to  be 
learned."  Everyone  who  has  ever 
achieved  anything  lasting  in  jazz 
has  had  that  kind  of  respect  for 
musical  values.  Musicianship  is 
not  enough,  disciplined  integra- 
tion of  parts  is  not  enough,  a 
feel  for  the  specific  idiom  of  jazz 
is  not  enough,  the  ability  to 
make  good  rhythm  is  not 
enough,  imagination  and  taste 
are  not  enough,  the  ability  to 
make  the  music  swing  is  not 
enough — but  those  things  to- 
gether may  bring  us  somewhere 
near  the  beginning  of  it.  The 
theory  that  good  jazz  is  neces- 
sarily brought  about  by  musical 
ignorance  does  not  get  us  very 
far. 

There  is  another  point  worth 
making:  The  Ory  band,  to 
name  just  one,  which  has  been 
a  unit  for  years  (not  weeks  like 
this  one),  could  undoubtedly 
make  records  as  fine  and  reveal- 
ing in  their  way  as  these  are  if 
its  real  music  were  recorded 
with  something  like  the  humil- 
ity, understanding,  and  respect 
which  Harold  Drob  and  his  as- 
sociates exercised  here. 

{Columbia  ML520) 
(M.  T.  W.) 


sidney  bechet  solos 

it  had  to  be  you,  please 
don't  talk  about  me,  after 
you've  gone,  ooh  boogie, 
baby    won't    you  please 


come  home,  i'm  going  way 
down  home,  margie,  wrap 
your  troubles  in  dreams 

This  would  seem  to  be  a  good 
idea.  It  has  been  evident  for  a 
long  time  that  Bechet  has  given 
up  the  idea  of  playing  the  clar- 
inet's part  in  a  jazz  band  and 
is  going  to  play  the  lead.  It  is 
his  own  kind  of  lead,  to  be  sure, 
but  a  lead  nevertheless,  and  one 
that  would  seem  to  be  especially 
adaptable  (since  he  combines 
some  elements  from  the  clar- 
inet's role  with  those  of  the 
trumpet),  to  solo  performances 
that  could  be  new  in  conception. 

However,  these  are  poqr  rec- 
ords. Mechanically  speaking,  the 
balance  is  terrible,  and  the  re- 
sultant sound  of  the  music  is 
extremely  ugly;  Bechet  is  shock- 
ingly over-recorded.  Musically 
speaking,  the  story  is  a  little 
more  complicated,  but  it  is  not 
unrelated  to  the  mechanical  and 
supervisory  one.  For  it  is  evi- 
dent that  at  least  part  of  the 
musical  failure  has  to  do  with 
the  relative  placement  of  the 
musicians  in  the  studio  and  the 
fact  that  an  engineer  was  there 
to  "monitor"  them.  A  familiar 
story. 

In  the  first  place,  they  never 
get  together:  what  we  have  is  a 
rasping  Bechet  "backed"  (in  the 
worst- sense  of  that  word)  by  a 
rhythm  section  which  does  not 
play  with  him  and  with  which 
he  does  not  play.  The  drummer 
does  not  know  what  he  is  sup- 
posed to  do,  and  I  would  be  in- 
clined to  lay  most  of  the  blame 
for  the  agitated,  frustrated  beat 
at  his  feet.  Bechet's  response  to 
this  lack  of  swing  is  to  play 
loudly,  nervously,  mechanically, 
merely  giving  his  mannerisms  a 
run-through.  Sometimes  it  gets 
to  sound  like  self-imitation,  and 
if  you  know  the  K-disc  he 
made  of  After  You've  Gone,  you 
can  see  that  that  is  just  what 
it  is. 

When  he  wants  to  be — and 
when  he  is  allowed  to  be — Sid- 
ney Bechet  is  a  fine,  imagina- 
tive, relaxed,  and  creative  mu- 
sician. Some  of  that  is  implicit 
even  in  the  poorest  of  his  record 
dates,  and  it  is  sometimes  mov- 
ingly evident  when  one  hears 
him  in  person.  His  records  al- 
ways sell  well  and  somehow  this 
seems  to  mean  nowadays  that 
we  get  a  lot  of  dull  records. 
Most  of  the  fault  is  probably  not 
Bechet's. 

{Atlantic  LP  118) 
(M.  T.  W.) 


12 


Ha*  RELEASES 

BLUE  NOTE  LP  7024  SIDNEY  BECHET 

Jazz  Festival  Concert,  Paris 

St.  Louis  Blues,  South,  Royal  Garden  Blues,  Frankie  and  Johnnie,  In  the 

Streets  of  Antibes,  September  Song. 
Recorded  in  the  famous  Pleyel  Concert  Hall,  this  record  presents  exciting  and 
spontaneous  music,  with  Sidney  Bechet  in  great  form. 


BLUE  NOTE  LP  5013  MILES  DAVIS 

Young  Man  with  a  Horn 

Dear  Old  Stockholm,  Chance  It,  Yesterdays,  Donna,  Would'n  You,  How 
Deep  is  the  Ocean. 
Miles  Davis,  Poll  Winner  1952,  America's  No.  1  modern  trumpet  player. 

BLUE  NOTE  LP  5017  DIZZY  GILLESPIE 

Horn  of  Plenty 

Sweet  Lorraine,  Lady  Bird,  Hurry  Home,  Afro  Paris.  Wrap  Your  Troubles 
In  Dreams,  She's  Funny  That  Way,  Somebody  Loves  Me,  Everything 
Happens  To  Me. 

For  Complete  Catalog  write  to 

BLUE  NOTE  RECORDS 


767  Lexington  Ave. 


New  York  21,  N.  Y. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


FREE 

AUCTION  LIST,  JAZZ, SWING 
PERSONALITY,  CROSBY, MISC 

HENRY  KAISER 
3458  STEELE  STREET 
DENVER,  COLORADO 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  records;  hot  sweet;  every- 
thing, everyone.  Send  wants. 

Will  Trad*;  Soil;  Ivy 

Race;  Blues;  New  Orleans;  Personality. 

Jacob  Schneider 

121  WEST  66TH  STREET,  N.  Y.  C 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

tiwuvxAAoAy  9aallq 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St..  N.  Y.  C.  27.  N.  Y. 


NOW  EVEN  BETTER 
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doctor  bites  doctor  jazz 

(Continued  from  Page  8) 

1902.  .  .  ."  (My  italics;  and  please  chalk 
this  one  on  my  side  of  the  ledger! — E.  S.) 

Quoting  further  from  the  same  letter,  I  am 
ready  to  stand  corrected  in  my  statement 
that  Jelly  claimed  to  be  the  creator  of  the 
blues.  He  says:  "Please  do  not  misunder- 
stand me.  I  do  not  claim  any  of  the  creation 
of  the  blues,  although  I  had  written  many  of 
them  even  before  Mr.  Handy  had  any  blues 
published.  ..." 

In  accepting  Mr.  Carew's  quotes  that  Jelly 
also  denied  inventing  ragtime  (in  fact 
showed  a  trace  of  humility  hitherto  unknown 
toward  his  great  predecessors  Wilson,  Jack- 
son, Cahill,  Davis,  et  al.) ,  I  also  admit  error 
in  the  second  part  of  my  short  statement  that 
forced  Mr.  Carew  to  polish  up  his  armor  and 
charge  into  battle. 

But  I  take  exception  to  Mr.  Carew's  in- 
terpretation that  Jelly  Roll  claimed  only  to 
have  invented  piano  jazz!  I  honestly  believe 
that  if  Jelly's  tomb  were  reopened,  you 
would  find  that  he  had  turned  completely 
over — in  spite  of  the  intimate  and  unselfish 
relationship  that  existed  between  Mr.  Carew 
and  Jelly!  How  does  Mr.  Carew  reconcile 
the  fact  that  a  celebrated  quote  from  Morton 
says:  "Listen  man,  whenever  you  blow  that 
horn,  you're  blowing  Jelly  Roll"? 

In  the  original  manuscript  which  I  sent 
the  Changer,  I  not  only  referred  to'  Handy 
as  "The  Father  of  the  Blues"  (which  brought 
to  mind  Jelly's  claim  as  the  inventor  of  jazz), 
but  had  also  included  references  to  Paul 
Whiteman  and  Benny  Goodman — self-styled 
"King  of  Jazz"  and  "King  of  Swing" — and 
noted  that  I  wondered  if  perhaps  these  pseu- 
donyms had  boomeranged  into  handicaps, 
instead  of  being  helpful!  This  comment  was 
deleted  from  my  article,  presumably  for  space 
reasons.  Had  they  been  included,  these  refer- 
ences would  have  showed  that  my  attack  was 
not  centered  against  Jelly  Roll  alone.  It  is 
well  to  note  that  any  "King  of  Swing"  ref- 
erence stepped  on  the  toes  of  Jelly  Roll. 
Here  again  Jelly  claims  a  finger  in  the  pie, 
for  in  his  own  words,  "Swing  is  just  another 
word  for  jazz" — and  who,  pray,  is  the  claim- 
ant to  the  paternity  of  jazz? 

I  am  sorry  that  I  do  not  have  time  to  re- 
play my  entire  set  of  "Library  of  Congress" 
records,  for  in  all  probability  I  would  find 
enough  quotes  from  Jelly  himself  to  further 
strengthen  my  position.  However,  I  assure 
you  that  I  have  already  played  it  several 
times.  And,  adding  this  to  the  few  contacts  I 
had  with  the  live  and  bitter  Morton,  I  can 
sum  up  my  unalienable  right  to  express  my 
impression  of  Jelly,  as  follows :  he  thought  he 
could  beat  "any  man,  from  any  land,  with 
one  foot  or  either  hand."  And  that  went  for 
pool-shooting,  crap  shooting,  piano  playing 
(did  you  ever  hear  of  Jelly  losing  a  con- 
test?), fancy  dressing,  women — or  what- 
have-you! 

In  conclusion,  I  wish  to  thank  Mr.  Carew 
for  calling  my  attention  to  my  ebullient  and 
effervescent  (and  unintended)  mistakes,  and 
duly  apologize  to  Jelly  Roll's  memory,  his 
family  and  his  friends.  Also,  I  want  once 
more  to  thank  Mr.  Carew  for  the  meticulous 
and  unselfish  part  he  has  played  in  preserv- 
ing for  posterity  the  heritage  of  this  one  man 
who  contributed  so  much  to  our  American 
culture  and  folk  music. 

We  might  also  offer  slight  counsel  to  Mr. 
Carew,  that  he  not  let  affection  and  time 
blind  him  to  the  faults  of  his  hero.  Let  us 
not  forget  that  we  can  still  like  Oscar  Wilde's 
poetry  without  necessarily  liking  Oscar  Wilde. 


john  mc  cmdrew 

Some  cliche-hardened  collector  friends 
have  already  swooned  at  its  temerity,  but  I 
brazenly  confess  that  a  new  Victor  album  by 
Helen  Traubel  of  eight  epics  of  earlier  years, 
bearing  the  obvious  title  of  The  Gay  Nine- 
ties, seems  to  me  to  fill  a  definite  present-day 
need. 

I  refuse  to  concede  that,  simply  because 
Miss  Traubel  is  an  opera  singer,  her  rendi- 
tions must  automatically  be  considered  ri- 
diculous. Nor  will  I  grant  that  singing  them 
straight,  with  no  condescensions  to  this  vastly 
enlightened  era,  necessarily  calls  for  nothing 
but  hoots  and  howls  of  derision.  With  a 
rousing,  bandstand-in-the-park  backing,  in- 
telligently conceived  by  Arthur  Fiedler,  Miss 
Traubel  manages  to  recapture,  perhaps  for 
the  first  time  since  the  songs  went  out  of 
vogue,  something  of  the  charm,  naivete  and 
nostalgia  of  After  the  Ball,  A  Bird  in  a 
Gilded  Cage,  My  Mother  Was  a  Lady,  Bill 
Bailey,  The  Curse  of  an  Aching  Heart  and 
others.  These  are  a  relief  from  Jerry  Colonna 
and  Beatrice  Kay,  and  let  the  wit  fall  where 
it  will. 

How  would  you  like  an  album  consisting 
of  outstanding  renditions  .by  a  dozen  greats 
of  yesterday?  Well,  Victor  has  made  it  pos- 
sible in  packaging  such  widely  different  tal- 
ents as  Fannie  Brice  doing  her  original  My 
Man  (the  acoustical  1921  version,  not  the 
1929  electrical  one)  ;  Helen  Morgan's  Bill; 
Will  Rogers  discussing  Topics  of  the  Day  in 
1923;  DeWolf  Hopper's  Casey  At  the  Bat, 
which,  it  may  surprise  you  to  learn,  is  elec- 
trically recorded  (1926).  Also,  Sophie 
Tucker  in  I'm  the  Last  of  the  Red  Hot 
Mamas;  Helen  Kane  booping  /  Have  to 
Have  You  (which,  it  seems  to  me,  is  the  one 
selection  that  does  not  stand  the  test  of 
time)  ;  Gloria  Swanson  reminding  of  The 
Trespasser  again  in  Love,  Your  Spell  Is  Ev- 
erywhere. The  lusty  Blue  Angel  is  sparked 
in  Dietrich's  exciting  Falling  in  Love  Again, 
a  superb  German  recording;  Chevalier  and 
Valentine  once  more ;  John  Barrymore's 
throbbing  Soliloquy  from  Hamlet;  Nora 
Bayes  and  Jack  Norworth  duetting  their 
Turn  Off  Your  Light,  Mr.  Moon  (a  1911 
pressing)  ;  and  Caruso  doing  the  only  "pop" 
song  he  ever  recorded,  Dreams  of  Long  Ago. 
This  is  quite  a  feast,  although  personally  I 
believe  the  indiscriminate  mixing  of  singers 
and  speakers  isn't  a  good  balance:  certainly 
Victor  has  enough  such  material  to  have 
made  a  separate  album  of  each.  But,  better 
what  we  have  than  nothing  at  all. 


This  is  nectar  for  the  personality  collector, 
and  if  you  want  it  all  on  one  record,  it's  on 
Vi  LCT  1112,  replete  with  slick  slanguage 
synopses  for  each  artist  by  Abel  Green,  whose 
popgun  prose  assures  us  that  the  enormously 
successful  Blue  Angel  was  a  Hollywood  re- 
make, which  is  news  to  me.  A  little  birdie 
once  told  me  Von  Sternberg  did  the  German 
and  English  versions  simultaneously  in  Ber- 
lin for  Ufa,  but  I  guess  I  just  got  the  bird. 

The  Extended  Play  record  is  apparently 
doing  more  for  otherwise  forgotten  sides  than 
the  conventional  LP's.  The  majors  are  more 
apt  to  take  chances  on  a  single  45  of  four 
recordings:  Columbia  has  already  pressed, 
besides  current  material,  reissues  of  delight- 
ful old  favorites  that  never  were  included  in 
any  LP's,  and  have  been  unavailable  for  over 
fifteen  years,  such  as  Louis'  All  of  Me, 
Walkin'  My  Baby  Back  Home,  Shine  and 
You  Rascal,  You;  and  Bing's  Blue  Prelude, 
Love  in  Bloom,  Paradise  and  After  Sun- 
down. These  should  satisfy  all  but  the  most 
rabid  original-label  collectors,  although  the 
tone  and  depth,  of  course,  if  not  the  surface, 
of  the  78's  are  far  superior. 

The  need  for  much  more  material  than 
facilities  (and  perhaps  finances)  can  pres- 
ently provide  may  lead  to  many  sorely-missed 
gems  being  given  a  new  lease  of  life :  for 
where  it  would  be  an  expensive  risk  to  re- 
issue other  than  the  tried-and-true  on  an  LP, 
think  what  could  be  accomplished  instead  on 
an  EP!  Vocally,  the  possibilities  are  unlim- 
ited— imagine  a  History  of  Popular  Song, 
with  the  outstanding  performers  of  their  era 
being  given  one  EP:  say,  Nora  Bayes'  Shine 
On,  Harvest  Moon,  Broken  Doll,  Just  Like  a 
Gipsy  and  Dearest,  You're  the  Nearest  to  My 
Heart;  Blossom  Seeley,  Helen  Morgan,  Cliff 
Edwards,  Red  McKenzie,  Jack  Teagarden, 
the  early  Jolson  and  Cantor  and  instrumen- 
tally,  some  of  the  wonderful  pioneer  bands  of 
different  types:  Coon-Sanders  doing,  per- 
haps, The  Wail,  Sluefoot,  Darktown  Strut- 
ters' Ball,  I  Ain't  Got  Nobody;  and  equally 
representative  sides  by  Ray  Miller,  Isham 
Jones,  Ted  Weems,  The  Georgians,  The  Cal- 
ifornia Ramblers,  and  scads  of  others  who 
quietly  paved  the  way  while  others,  often 
less  deserving,  were  lapping  up  the  gravy. 
Just  as  there  is  a  permanently  available  li- 
brary of  the  history  of  the  motion  picture  in 
the  Museum  of  Modern  Art,  so  should  there 
be  a  History  of  Popular  Music  permanently 
available  on  records,  with  recourse  to  more 
than  just  the  best  sellers  of  each  type. 
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HOW  THE  RECORD  CHANGER  WORKS: 


CLOSING  DATE  FOR  BIDS  MARCH  I6TH 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    Aeolian 

Aj    Ajax 

AM  ....  American  Music 
A*    Apex 

Ar    Artiphon 

At    Asch 

Au    Autograph 

Af    Atolian  Vocalion 

Ba   -  Banner 

BB    Blue  Bird 

Be   Beacon 

Bl    Berliner 

BN    Blue  Note 

Bf>  ...  Brunswick  Polydor 

Br    Brunswick 

Bl    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca    Cameo 

Ch    Champion 

CI  ......  Collect  art  Item 

CI    .   Clarion 

Clf    Clangor 

Cn    Chantal 

Co    Columbia 

Com    Commodore 

Cp    Capitol 

Cq    Conqueror 

Cr    Crown 

CBS.  Collectors  Rec.  Shop 

Cs    Crescent 

Cx    Claxtonola 

Dt    Oecca 

OF    Discophiles  Francoitos 

Oi    Di»a 

01    Oolmetsch 

Do    Domino 

OP    Oecca  Polydor 

Os    Oisc 

Ox    Deluxe 

Ed    Edison 

EB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonolipia 

FO    ...  Fonotipia-Odeon 

FRM    Friends  of 

Recorded  Music 

Gc  .   Gennett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homochord 

Hg    Harmograph 

Whan  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  eppear  eften; 
the  record  label  abbreviation: 


Hgl    Hargail 

HMV.  His  Matter's  Voice 
HoW.  .  .  Hit  of  the  Week 
HAS    Hot   Record  Society 

Id    Ideal 

Je    Jewell 

Jl    ....    Jau  Information 

JM    Jair  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Meletone 

Ml    Mela* 

Mo    Monarch 

Mp    Masterpiece 

Mt    Matter 

MV.Mutique  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Nt    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm  Paramount 

Pr    Pro  Musjca 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry    Royale 

RZ   ftegal-Zonophone 

SA    Solo  Art 

Sal    Salaoert 

Sol    Sonabel 

Sg    Signature 

SI    Silvertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM      .  Treasury  of  Music 

Tr   Triangle 

UH         United  Hot  Clubs 

Ul    Ultraphone 

Ve    Vel»etone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocalion 

Vr    Variety 

Vs    Vanity 

Vy    Victory 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


taction  the  condition* 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 

In  the  "For  Disposition 
of  the  record  it  indicated  by  thete  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any:  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F(Fair):  Foreign  noises,  taken  togethei .  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentro'ion  is  required,  and  there  Is  little 
satisfaction  in  listening. 


ADAM: 

ANDE: 

BRIT: 

BROC  : 

BUCK: 

CARV: 

KLOU: 

CLIP: 

COLT  : 

DOUG 

FAIR 

FERR 

Fl  EL 

Kl  LR 

KINE 

KURT 

LAUT 

LIQU 

MERK 

MOLI 

MORR 

OR  LA 

OSOF 

PARR 

PIPE 

RILE 

ROUN 

SALM 

W I  AT 

WOOD 


PAUL  ADAMS  30  VIENNA  AVE.,    NILES  OHIO 

K.A.   ANDERSON  406-1  I TH  AVE  S.E.   MINNEAPOLIS    |4,  MINN. 
MRS  J.E.   BRITT   ,    TROY  CENTER,  WISCONSIN 

STUART  BROCKBANK    I  89A  STATION  LANE, HORNCHURCH, ESSEX  ENGLAND 
GEO.  BUCK   JR. ,304  S.   LAKESIDE  CT.,W.   PALM  BEACH, FLA. 
OLIN  G.   CARVER  2 1  1 6  W.  AVE  H,   TEMPLE,  TEXAS 

RON  CLOUGH  39  BOLINGBROKE,    MARSHF I  ELD,    BRADFORD,    YORKSH I  RE, ENG , 

J.   CLI PPER | | 4  FENI MORE  ST.,    BROOKLYN  25,  N.Y. 

BOB  COLTON  680  WILLOUGHBY  AVE.,   BKLYN  6,  N.Y. 

GENE  DOUGLAS  BOX  278  OMS     TRAVIS  AFB,  CALIF. 

SHERMAN  FAIRCHILD   30  ROCKEFELLER   PLAZA,  NYC 

VIC  FERRENTI    70  BURNS  IDE  AVE.,    WOONSOCKET,  R.I. 

CARL  FIELDS  BOX  486,   LAKEPORT,  CALIF 

N.A.   KILR0Y  3505  MEISNER  ST.,    LOS   ANGELES  63,  CALIF. 

LARRY  F.   KINER  BOX   I  3208  WEST  LOS  ANGELES  STA.,L.A.  CALIF. 

DONALD  KURTZ    I  07  FRATERNITY  CT.,U  OF  N.C.,   CHAPEL  HILL,  N.C. 

J.    LAUTKIN    I  08  N.    PEARL,   DALLAS,  TEXAS 

JOHN  LIQUORI   4563  N.   COLORADO,    PHILADELPHIA  40,  PA. 

EDWARD  MEKKLER  299  RIVERSIDE  DR.,   NYC  25,   NY  APT  IB 

D.   MOLI NELL  I    I  I  3  E  29  ST.,   BROOKLYN,  NY 

R.J.   MORRIS  4|06  PARKER  ST.,    AMARI LLO,  TEXAS 

JAMES  ORLANDO,   DICKERSON  RUN,  PA. 

MRS  M.   OSOFSKY   1 56-34     89  ST.,   HOWARD  BEACH    1 4,  NY 

SID   PARRY  574  W  I  76  ST     NYC   33,  NY 

JOHN  M  PIPES  BOX    |2|5,   BIG   SPRINGS,  TEXAS 

M.B.   R I  LEY  96  KELBURN  PARADE,    WELLINGTON,    NEW  ZEALAND 

KEN  ROUNDS  329  S.   MANHATTAN  PL.,    LOS  ANGELES  5,  CALIF. 

ANDREW  SALMIERI    74|2   |2TH  AVE.,    BROOKLYN  28,  NY 

ALEXANDER   T.   WIATT  BOX    I  326  WYTHE  BRANCH,    HAMPTON,  VA. 

FRANK  R.    WOOD  836  PARK   AVE.,    OMAHA  5,    NEBR . 


GIANT  50(*  SALE 
ONCE  AGAIN   I  OPEN  MY  DOORS 
FOR  A  GIANT  CLEARANCE  SALE 
OF  SOME  OF  MY  SURPLUS  STOCK. 
COME  IN  PERSON  AND  SELEJT 
FROM  THOUSANDS  OF  GREAT  ITEMS 
FEBRUARY  28  AND  MARCH  I 
SATURDAY  AND  SUNDAY 
1 0A.M.  TO  9  P.M. 
JACOB  SCHNEIDER 
128  WEST  66  ST.,  N.Y.C. 


WANTED 

OLIVER  OK  4933,8205,8206,3593, 
8620,   AU  6l7,   ELIZABETH  JOHN 
SON  OK  8593,   HAZEL  SMITH  OK 
8620,   SIPPIE  WALLACE  8205, 
8206,   TEDDY  PETER   VO   1 006. 

WILL  PAY  WELL  FOR  THESE  IN  E,N 
IRENE  SCRUGGS  VO  | Of  7,  OLIVER 
VO  l I  90 , I  6 1 0 •  ALSO  TRADE.  I 
HAVE  OVER  250,000  RECORDS 

J.SCHNEIDER  |28  W  66  ST.,  NYC 


Subscribe  Today 

Tke  (£ecw4  Chamber 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  fo  your  magazine  for 

□  I  year;  Q  2  years;  [~ J  3  years.  My  remittance  is  enclosed. 


United  States   I  year 

Canada  and  Foreign   I  year. 

Name  


$3.50;  2  years. 
$4.00;  2  years 


$6,50;  3  years  $  9.00 

$7.50;  3  years  $10.50 


Address.. 
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AUCTION  MINIMUM  BID  50c  AUCTION  EDWARD  J.  NOVAK  AUCTION  MINIMUM  SID  50c  AUCTION 

BOX  5,  THE  RECORD  CHANGER 

1 25  La  Salle  street 
NYC  27NY 

I  INIMUITBID   IS  500  PER  RECOD .  PLEASE  BID  Bv  NUMBERS  TO  LET.   OF  EACH  COLUMN.  CLOSING  BAIL  FOR  ALL  BIDS   IS  MARCH  |6.  WINNERS  WILL  BE  NOTIFIED  TO 
SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25fS  PACKING  CHARGE.  RECORRDS  WILL  BE  SHIPPED  RRX  SHIPPING  CHARGES  COLLECT.  WE  WILL  SHIP  PP  PRFPA  ID    IF  YOU  PAY  US 
THE  POSTAGE   IN  ADVANCE  AND  YOU  MUST  ASSUME  ALL  RESPONSI    ILITY  FOR  BREAKAGE.  WE  SUGGEST  RRX  EVEN"THOUGH   ITS  A  BIT  FORE  EXPENSIVE. 


hFR  I  QUE 

(.IMPERSONATIONS    l&2(S.    TUCKER , CANTOR )   BEE     6768  E+ 

ALL  C  OLLEG  I A  MS  BAND 

2.    .ON  WISCONSIN/ILL  LOYALTY 


3.0N   Wl  SC0NSIN/I1LL  LOYALTY 

ALL  STAR  COLLEGIANS  (P.W.Lam) 

4.  VICTORY   MARCH/ON    BARVE  ARMY  TEAM 

ALLEN-HAWKINS  &  THEIR  ORCH 

5.  GALVESTON  G AL/U   GONNA    LOSE  GAL 


780  )  N 
7809  N- 


ME   12842  E+-/E 


AMBASSADORS/BAR  HARBOR  SOCIETY  ORCH 

6.  WHT  DO  U  00    SUNDAY  MARY/l    LOVE  U               VO  I  468 1  E+ 

AMBROSE 

7.  HEAD   OVER   HEELS/THRS    THAT   LOOK                   DE  1073  E+ 

8.  MEDLEY   HEBREW   DANCES/ 3W I  NG   PATROL            DE  I  589  E4- 

9.  THR'S  NEW  WORLD/HRD   A   SONG    IN    TAX  I           DE  25l 3  N 

10.  WAR   DANCE  WOODEN    INDIANS/MAN  ABT   TWN   DE  3| 26  N 

11.  WA   DANCE  WOODEN    INDIhNS/MAN   ABOUT   TWNDE  3|26  E 

12.  NURSIE  NURS1E.S0   DEEP    IS    NIGHT                 DE  3292  N 
I3.S0   DEEP    IS   N I TE /NURSE  I    NURSIE                   DE  3292  E+ 
I4.WHEN    I   DRM   OF  HOME/LOVE   U  MUCH  2  MUOhDE  3470  N 


CO  35961  v+ 


I5.SH0UT   4  JOY/BEAR   CAT   CRA WL 

IVIE  ANDERSON 
I  6. THOUGHT  U   OUGHT   KNOw/vOOT   HERE  STAY      BW       206  E 

ANDREW  SISTERS 

I7.BIILLY    BOY  /   HOLD   T I  TE      ETC.  DE  22l  4  E 

|8. BEGIN   THE   8EGU I NE  /LONG   TIME   NO   SEE  DE  2290  E 

19. SAY   SI    SI/LETS   HAVE   ANOTHER    I  OE  3013  E+ 

dO. SWEET   MOLLY   MALONE/ME AN    TO    ME  DE  3440  E 

21  .AURORA/MUSI C  MAKERS  DE  373^  E-f 

£2. GIVE  ME   SUM   SKIN   FRIEND/SONNY    BOY  DE  3871  E+ 

^3. ANY    BONDS   TODAY    142  DE  4044  N 

24.JACK   ALL   TRADES/SHRINE  OF   ST   CECILIA    DE  4097  N 

25. SHRINE  ST  CECILIA/ JACK  ALL  TRADES  DE  4097  N- 
«NDY  SOUTHERN  SERENAOERS 

26.  FOX    TROT   MEDLEY    I &2                                       PmE  236  N- 

anglo-persians 

27.  RAGG I N   SSALE/PARAOE  WOODEN  SOLDIERS 
280AFRICAN  LAMENT/PEANUT  VENDOR 

ANTON  -GIBBS  QUARTET 

29.  HANNAH   FR   HA VA NNAH/HON EYCUSKL E  ROSE 

ARCADIA  PEACOCK  ORCH 

30.  she"wld-nt— do"  wht  asked7™1^5hamed 

ARKANSAS  SHORTY 

31 .  qreyhound^busTfrom* I  TO  |2 

ARKANSAS  WOODCHOPPER 


4021  N- 
4934  E+- 


32.  IN   JAILHOUSE  NOW/FRANK  IE  f,   JOHNNIE        CH   45058  N/V 

33.  BARNEY  MCCOY/FRANKI E 

KAY  ARMEN 

34.  THE  DREAMER/HOW   8WEET  U  ARE 

35.  CUDDLE  UP  LIT  CLOSER/LATER  2NITE 

LIL  ARMSTRONG 

36.  U   SHALL   REAP  WAT   U   SOW/HAPPY  2DAY 

LOU  IS  ARMSTRONG 
37. SQUEEZE  ME/3.0. L.  BLS 
38vSyUEEZE  ME   .S.O.L. 'BUS 
39.I2TH   RAG/KNOCKIN  A  JUG 
40. YES    IM    IN    BARREL/GUT  8UCKET  BL 
4| .SKID   DAT   DE   DAT .MUCK RA T  RAMBLE 

42.  CORNET   CHOP   SUEY/MY  HEARY 

43.  YOUR   NEXT/ORIENTAL  STRUT 

44.  DEAR    OLD    SOUTHLA  ND/80DY   k  SOUL 

45.  MONDAY    DaTE/WEATHER  BIRD 

46.  CHICAGO   BRKOOWN/DONT    JIVE  ME 

47.  G0T   NO    BLS/NOT  ROUGHT 

48.  LAUGHIN'L0UI E/&   I    STILL  DO 
49. SA VE  ME  PRETTY  MA M*/ ( CHOCO. OAND I ES J 
50.INDIAN   CRADLE    SONG/EXACTLY  LIKE  U 

(ABOVE;  RM  CHP  NO  gr) 


JOHNNIE      SUPERT ONE 9569  E- 


DE    I  8566  N— 

OE   I  8568  E<- 

aDDE      1722  E+ 

CO  3566  |  N 

CO  35661  E-t- 

CO  J566J  N- 

CO  361  52  N 

CO  36153  N 

CO  361  54  N 

CO  36 1  55  N 

CO  36282  N- 

co  36375  N/N- 

co  36376  E+- 

COE      343  N- 

HMV    4432  Et- 

OD^860u7  N 

OK  41423  V+ 


51  .WEST  END  Bl(laNG  EDDIE  ORCh) 

PAE 

448  E/tt- 

52. MAHOGANY  HALL  ST/( ELL  1 NG TON ) 

PAE 

57| 

N 

53. AFTER   U   GONE/(EENUTI 'S   BL  4) 

P«E 

607 

N 

54. CANT  GIVE  ANYTHING  BUT /( SEGER  ELLIS 

)PAE 

753 

N 

55. CA NT   GIVE  ANYTHING   BUT/( SEGE R   ELL  1 S ) PAL 

753 

E+ 

56, Peanut  vendor/u  lucky  2  me 

PnE 

865 

N 

57.TIGER   RAG/(HARLEM  FOOTWARMERS) 

PaE 

942 

N  ' 

58.SAV0T   BLS/3WTHEART   ON  PARADE 

PaE 

2127 

E 

59,WILD  MAN   BL/MELA NCHOLY  BL 

PAE 

2  162 

N 

60.0NCE  WHILE/SQUEEZE  ME 

PAE 

fAZ 

N 

61 .FIREWORKS/2  DUCES 

PAE 

^82 

N 

62. WEARY   BLS/WILLIE  WEEPER 

PAE 

2393 

N 

63. GOT   NO    BLS/  SUGAR   FOOT  STRUT 

P«  E 

2449 

N 

64. NOBODY    BUT    BAY/CANDY  LIPS 

PaE 

2531 

E 

65. HOTTER    THAT   THAT/THATS  WHEN   COME  BK 

PAE 

2704 

N 

66„SqUEEZE  ME/3.L.0.  BLS 

PnE 

<;774 

N 

67. S  TRUTT  |  N  SOME    BARB/LONE  SOME  R0A0 

PAE 

2829 

N 

68. WILLIE   WEEPER/WEARY  BLS 

PA  E 

2893 

N 

LOU  IE  ARMSTRONG  CONT  . 

69. NO   VARIETY    BL/JIHATTA   YA    GONNA   DO  VI    20|69|  N- 

70.S0NG  OF    ISLANDS/LONESOME    ROAD  VO      3062  V 
7|  .SWTHEA  RTS   ON    PARADE/THEM    THERE   EYS        VO      3337  E- 

DESI  ARNAZ 

7^.AHI    VIENE   LA      CONGA/VEREDA    TROPICAL      CO    35400  N- 

73.  VIRA   Y   VIRA/  UNION   TRISTE  CO  35401  E+- 

74.  C0NGA    CONGA/  AFRICA   CANTA  CO   35402  N— 

75.  ECHA   UN    PIE/PERO   AHORA    COHPRENDO  CO  35403  N- 

76.  TICO   TICO/  PNUT    VENDOR  VI ^02281  E+- 

77.  PNUT  VENDOR/TICO    TICO  VU0^28|  E 

78.  WITH0UT  YOU/CUBAN   PETE  VI25I085  N 

GUS  ARNHEIM 

^9. HAPPY   DARLIN  W   U/IMAGE   OF  U  BR      7900  N/N— 

80.  SCH  UBE  RTS   SERE/EXACTLY  LIKE    U  BR      7904  N 

81.  HIGH  WIDE   HANDSOME /FOLKS  LIVE   ON  HILLBR      7922  N— 

82.  ALL   U  WANT  TO   DO   DANCE /CAB [ N   OF   ORMS    BR      7933  N-/E 

AMOS  4,  ANDY 

83.  EVRYB0DY    FAB  I LU  DUMB   AS  U   PT    142  VI    22119  E 

84.  THE   BULL   FIGHT/THE  DAIRY  VI    22234  E 

DON  ARRES 

85.  AMERI  CONGA/THAT    HAPPY  CONGA  DE  3352  N 

86.  A ME R I  CONGA /THAT  HAPPY   CONGA  DE  3352  N- 
87.0NE  &  TWO   t,   THREE/AGUA-AGUA  DE  3369  N 

ARTHUR  AS KEY 

88.  WOOF  YAP  WOW   WOW/HAVE    BIT   PITY  ON        HMV        650  E+ 

89.  BAND    WAGON    PT    I&2  HMV        693  E+- 

90.  BAND    WAGON    PT   3 '-4  HMV        694  E+ 
9|  .  BANDWAGON   PART  5'6  HMV       695  E 

92.  BLACKIN   OUT    THE   FLAT    I  &2  HMV        764  E-l- 

FRED  ASTAIRE 

93.  WE   SAW   SEA/PUTT  IN   EGGE    I  N   BASKET/  BR  7609  E+ 

( ABOVE  :authographed  by  johnny  greena) 

94.  BUILDING    UP  AWFUL  L ET DWN/RATHER    LtAD    BR      76|0  E 

95.  .FINE  ROMANCE/WALTZ    IN  SWING    TIME        BR      77l  6  E+ 

96.  PICK  USELF  UP/WAY   U  LOOK  2NITE  BR  77l 7  E+ 

97.  BEGGI  NNERS   LUCK/THEY   CANT   TAKE  THAT      8R  7855  E1- 

98.  YAM  STEP/THE  YAM  BR  81  90  N- 

99.  LET   YOURSELG  <IO/(CAB  CALLOWAY  )  LUCKYj  45  E 

100.  TOP   HAT  WHITE   T I E/P I CCOL  I  NO  LUCKYj   5090  E- 

101.  LET  USELF  GO/LETS  FACE  MUSIC  k       LUCKYj  60l I4E+ 

102.  WE  SAB   SEA/PUTTIN   EGGS   ONE   BASKETLUC KY J   60 1  I  5  E- 

(ABOVE:  DING  1ST  S  IDE) 

PAUL  ASH  8,  HIS  ASH  GRSNADA  ORCH 

1 03.  pest i ca T I n  mama/open  hrt  br    2482  n- 

I  04. RUSTLE  OF  SPRING/LAND    OF  SKY  BL  BR  2559  N 

n5.R0SES  OF   PICARDY/LA    PALOMA  BR  2732  N 

ASTOR  ITES 

106.  BLCK   BOTTON/HU   &   KISSES  Ha  25 1  V 

107.  MAKE   BELIEVE/MELANCHOLY    BABY  DIAMOND  2030  E— 

JAN  AUGUST  W.  VER  MAS5EY 

108.  LADY   W   PARASOL'  /ITS   ALL  OVER  NOW  D  I AMOND  2039  E+- 

109.  KEEP   COMINGLIKE   SONG/LINGER  AREMDIAMOND  2040  E+- 

G .  AULD 


vs     81 59  E+- 


1656  E 
4|75  N- 


1 10.  JUKE    BOX    JUMP/THIS    IS  ROMANCE 

GENE  AUSTIN 

111.  DR    OLD   SOUTHLAND/CHINA  BOY 
II2.4GIVE   ME/IF  U   COULO    B  W  I  TH  U 

aEte:  A'lTRY 

I  13. END    OF   ROUND   UP  DAYS/WANT    PARDON  VO  4|46  N— 

I  14. STAR  OF    THE  SKY/GOOD   BY   PINTO  VO  4340  N- 

I  I  5. THERES   EMPTY    BED    BUNK  HOUSE/LOU  I S I  A    VO  43  75  N 

I  16. LIT    SIR   ECHO/jUST   WNT  YOU  VO  4809  E- 

II7.WH  FIRST    LAID   EYES   ON  YOU/P    IN   ML  I GHTVO  48|0  E- 

llS.CME   ALONG    WAY   2GETHEP /WO ND ER    IS   U  VO  4854  V/N- 
MAX  BACON 

I  1 9.  PANCHOS  WIDO/EVAN   CROONER  MUST   EAT  PAE  1005  E4- 

|20„BUT  LIT   PILLS/GET  4  WHOLESALE  PAE  1080  N 

121.  WM   T— UELL/L I    RED   HOODING   RIDE  PaE  1 604  E1- 

baileys  lucky  seven 

1 22.  HOR TENSE/MR   GALLAGHER   &  MR    SHEAN  GE     4874  E- 

123.  GA   ON   MY  MIND/AFRAID   MYSELF  DE     3691  E+- 

(hB0VE#|23    IS  MILDRED  BAILEY) 

MILORED  BA  I  LEY 

I  24. CRY   CRY   CRY/BLUE  PRELUDE 
1 25. ME  &  THE  BL/ILL  CLOSE  EYES 
I  26. SMALL   FRAY/BRON   2  SWING 
I2V.WHAT   HAVE   U    GOT/MY  REVERIE 
I28.G0NE   OFF   DEEP    END/SHOULD    STOOD  BED 

DON  BAKER  ORGAN 
|29. DANCING    TA  MB/CONT  I  NENTAL  /MY   DARLIN      CO    36624  N 
I  30. YUBA   PLAYS   TUB/I    ALONG/LOVER   COME   ETCO  36625  N- 

ELDON  BAKER  >,  BROWN  COUNTY  REVELERS 
I3I.L0ST   SOHN/ITS   HARD  VO     42|7  E+ 

PH IL  BAKER  ACCORD  I  ON 
I  32.  B^^UTtTr- TTg*G~ MAN/TwH   k  HER  LIT      ED   5  I  634  E+ 


DE  27044  N- 
MAJ      I  093  E+- 

vo     4224  E 
VO    4406  E4-/N 
VO    5236  E+ 


PE 

16059 

E- 

HMV 

501 3 

N 

HMV 

5049 

N 

HMV 

5086 

E- 

CO     2449  Et- 


as  I  0065  V 


BaLLEW 

133.  nite  is  you mg /when  i  grwo  old 

BALLYHOOLIGAMS 

134.  TIGER   RAG/BUGLE   CALL  RAG 
I  35, GD  BYE  MEDLEY /ORIENTAL  MEDLY 
I  36.    T   FOR  2/AVALON 

BALTIMORE  BELLHOPS 

137.  C0MIN   AN   GOIN/HOT  ANXIOUS 

BALTIMORE  BLUES  ORCH 

1 38.  LEARN  TO  SMILE/WHY  DEAR 

BAND  OF  COLDSTREAM  GUARDS 

I  39. WASH! NGTON   POST/UNDER   DOUBLE   EAGLE  HMV    1 460  E- 

1 40. LORDS  OF  A  I R/THERELL   B  4   ENGLAND  VI  26759  N/E 

BILLY  BANKS 

|4|. BUGLE   CALL  RAG/JPIDER   CBAWL(hrCrk)  BA  32459  E- 

142. THE  SCAT  SONG/MINNIE   MOOCHERS   WED  VI  24027  V 
FRANK  BANTA 

I43.SINT    SHE  SWT. RUSSIAN  LULL  VI  20610  E+ 

I  44. NOLA/OPERA T I  C  N I  TEMARE  VI  <:0567  E+ 

I45.WRLD   WAITING   4  SUNRISE/DOROTHY-  VI  2|82|  E 

I  46. DING    TOES/TYPHOON  CO  2953  V+ 
CHARLIE  BARNET 

147.  MAKE   BELIEVE   BALL   RM/BY    BY    BABY  BB  6504  E 

148.  YOUR  OWN  LIT  WAY/lOOKIN  4  ROMANCE  BB  6975  E+ 
(49. MUST  HV  BEEN  2  PEOPLE/DANGER  IN  DaRMBB  10336  E+ 
I50.0GOUN  BADAGRI S/R I GHT  IDEA  BB  10530  N- 
I 5). SUNDAY  AFTERNOON/FROM  ANOTHER  WLD  BB  10637  E+ 
|52. CASTLE  OF  DRMS/GT  ME  OUT  LIMB  BB  10644  N 
I53.U  GOT  ME  VOODOO/LOVERS  LULL  BB  10662  E+/V 
I  54.  FABLE   OF  ROSE/   BREEZE   8.    I  BB  10696  E+ 

I  55, AFTERNOON   OF   A    MOAX/WANDER I N   BLS  BB  1 072 1  E 

156.  N0   NAME    JIVE    I  &2  BB  10737  N- 

157.  WRONG    IDEA/FRIENDSHIP  B8  10804  N 

158.  P0MPT0N   TURNPI KE/DONT   WANT    CRY  BB  10825  N- 

159.  THESE  THINGS  U  LEFT  ME/LATIN  FROM  BB  11004  E+ 
I60.SWINGIN  ON  NOTH 1  N/HARLEM  SPEAKS  BB  I|28|  E+ 
IoI.WaNT  U  I  NEED  U/  IM  NO  ANGELA  DE  3661  E- 
|62. WHEN    I    LOVE   SIMPLY  WONT   LOVE    BACK  DE  TEST  E 

163.  WHAT  00    USAY/PASSI  N    TIME   AWAY  CO  1 320  N 

D  ICK  BARRIE 

164.  MY  MARGAR I  TA/HI    YO   SILVER  VO  4 1  93  E+-/V 

165.  MNLIGHT  IN  WAIKIKI/MY  BEST  WISHES  VO  4209  N/E 
|66. LOVE  WHR   FIND    I T /DO NT    CROSS    FINGERS  VO  4271  N/E+ 

167.  TU  LI    TULIP  TIME/U  PASS    IN  LOVE  VO  4285  N- 

168.  VERY   LAST  WORD/PRINCE   FELL  MEETS   C  VO  4334  E-I-/N 

BLUE  BARON 

1 69.  MNL I G HT   WaIKIKI    /DADOYS   BOY  BR  7542  N 

170.  CW0B0Y  FR  BKLYN/ILL  DRM  TON  I TE  BB  7554  N 
I  7I.SWT  GENEV I  EVE/WHEN  THEY    PLAYED  BB  7605  N 

I  72. THE  YAM/USED  2   COLOR    BLIND  BB  7736  E/N 

I  73. ITS   LOELU   TRA I L/ANGELES   DIRTY   FACESBB  7856  N 
COUTN  BASIE 

1 74 .  JOHNS    IOEA/IOCLOCK    JUMP  DE  1 363  E+ 

1 75.  WHA  TS   UR   NO/DRAFTIN   BL  OK  5897  E+ 

176.  KING    JOE   PTS   1*2    (w    ROBESON)  OK  6475  E+ 

177.  BABY   DONT   TELL   ON  ME/ROCK    BY    BA  5 1  E  VO  4747  N 

I  78. JUMP   4  ME/I  2TH   ST   RAG  VO  4886  E+ 

179.  H0W  LONG    BL/oUB  DEB   BL ( RUSH  I NG-HUM )  OK  50  I  0  V/E 

CHARLES  BAUM  ORCH 

1 80.  RHUM  BA    JUMPS/OOW  WAT   U   SAID  RY  1  802  E+- 

HANS  BARTH 

VI  20203  VI- 


|8|.  POLISH  DA5NCE/HUM0RESKE 
BBC  DANCE  ORCH 

182.  BREATHE  WINDOWS/MINES   HOPLESS   CASE     CO      1528  E+ 

183.  MUSIC   HATH    CHARMS/HONEY   COLORED   MN  COE      1123  N— 

1 84.  EM  PT Y   SADDLES/PRETTY   GIRL   LIKE  MEL  COE      1478  N- 

1 85.  HEAD   SONG   TAX  I /SUPP06I NG  COE      I  490  E+ 

186.  TRAVELING  SSLESMK N/FEA THER   HER   HAT    COE      1546  E+ 

IRENE  BEASLEY 
|87.MISSIN  MY   PAL/ I F   I    CLD   STP   DREAMIN      VI    21639  E 

GEORGE  BEAVER/RALPH  RAINES 
I  88. WEDDING   BELLS/  TWILIGHT   KISSES  BA     6308  V 

SIDNEY  BECHET 

I39.PRESCHIN    BL  / 1  ND  I  ANA    SUMMER  BB    10623  E1-/V 

1 90.  TEXAS  MOANER/BABY   KUM    HOME  PL  HMV      3482  N 

191.  BA8Y   PL/TEXAS  MOANER  HMV      3482  N- 
I92.8L   4  U   JOHNNY/ A  I  NT   MISBEHAVIN  HMV      9|36  N 

NOAH  BEERY 

193.  THE  WHI  P/ON   LI    DRI  NK    ( HR   Crk)  BR      4328  E- 

BEL  CANTO  QUARTET 

194.  UNTIL   DWN/WI  ND  I  NG   TRAIL  BR      6 1  1 5  E<- 

JOHN  BENNETT 

195. ST   LOUIS    BL.    HALLELUJAH    IM    BUM  MADISON    1 642  V+ 

GLADYS  BENTLEY 
I96.HOW    LONG    BL/MOA  NFUL  WAILIN   BL ( D I GS )   OK      86|2  G+ 

BUNNY  BERIGAN 
I  97. S TAR  TED /RHY   SAVEO  WORI  0  BO      7$A9  r 


to 


AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J.  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

BOX  5f  THE  RECORD  CHANGER 

1  "?S    1A    9AI  IF  ^TBFFT 

NYC  27  NY 

B'JKNV  BER  1 GA  N 

BOSTON  POPS 

LES  8R0WN  ORCH 

|98.u  cant  run  away/baby  says 

VI 

y^^A"?  m_/c- 
CZlOOd  N— /t 

«:59.TURKEY    IN  STRAW/MUSIC  BOX 

VI 

4390  N 

324.00   U  CaRE/LaMENT  TO  LOVE 

OK 

6258 

N 

099.HAPPY  DARLIN  DANCING/    IMAGE   OF  U 

V I 

260.H0RA   STACCATO/NONE   BUT    L0NEL.Y  HRT 

VI 

4413  N- 

3^5. AO    1^  OIDNT   KNOn/MEnT  NO  POTaTOo 

OK 

63£j 

N— 

20O#FIRST   TIME   1   SAW  YOU/(ROY  FOX ) 

VI 

25593  E 

261. DEEP   RIVER/NOBODY  KNOWS  TROUBLE 

VI 

4428  N 

3<i6.HO    |F  DIDNT  KNOW. ALL  MEAT   NO  POT 

OK 

6323 

E-l- 

201. ALL   GODS   CHILLUN   GOT/LADY   FROM  5TH 

VI 

262. LA    GOLONDR 1 NA/LA  PaLOMA 

VI 

4434  N 

327.NOTH 1 N/GOT    IT  BaD 

OK 

64l  4 

N 

202.LEST    HAVE   ANOTHER  CIG/ROSES    IN  DEC 

VI 

256 'a  N"/E 

263. SONG  OF   VOLGA    BOATMAN/CHANSON   TR 1 STEV 1 

4527  N- 

328,sCLID   OLD   aMN/T'S   aUTU:  M 

OK 

6430 

N 

203.FRANKIE   4   JOHNNIE/MOTHER  GOOSE 

VI 

BOSWELL  SISTERS 

LES  BROWN  ORCH 

204.MAMA   WANNA   MAKE   RHY/HVE   U   EVER    B  HN 

VI 

25677  E+ 

264.ST  LOUIS   BLS/TRaVLIN  ALL  ALONE 

BR 

7467  E 

329. SOL  ID  CL   MAN/  TIS  AUTUMN 

OK 

6430 

N— 

235.STRANGE  LONL 1  NESS/  MILES  APART 

VI 

CJOVJ  N/VT 

265.WH   TAKE  MY   SUGAR  d   T/WH  TAKE  SUGa  R 

BrC 

BOOl 1  E+ 

330. BABY  MINE/   1  — A    IN  AMRY 

OK 

6500 

N 

206. PRI SONERS  SO NG /CANT  GET  STARTEO 

VI 

2 5728  E+> 

266. ROLL  ON  MISS/SHOUT   SISTER  SHOUT 

brE 

1 136  E+ 

331. HERE   AFTER/A VYBODY  MAKI N  MONEY 

OK 

6573 

N— 

207.PIANO   TUNER  .MAN/HEIGH  HO 

VI 

^5776  N/E 

<i57.SH0UT  SISTER   SHOUT/ROLL  ON  Ml  OS 

BRG 

9081  E+ 

PETE  BROWNS  JUMP  BAND 

dOft. SERE  TO    STARS/OUTSIDE  PARADISE 

VI 

2 578 i  v+ 

«L  BOWLLY 

332. TEMPO   Dl    JUMP/OCEAN  MOTION 

DE 

1  8|  1  8 

E+ 

<:09.0LD   STRAW   HaT/LUVLIGHT    IN  STARLIGHT 

VI 

258 1  6  E— 

^68.EVYB0DYS   HOLIDAY/OUTSIDE  PARADISE 

BB 

7319  N- 

SAM  BROWNE  4  RHYTHM  SISTERS 

2t0. DANCE  hLONE/RINKa   TINKA  Man 

VI 

25820  E+ 

ANITA  BOYER 

333. LETS   FACE  MUSIC  4  DANCE/ALONE 

HM  V 

34 1 

N— 

211. GOT    GUY/MOONSHINE   OVER  KY 

VI 

25833  E+- 

i69.MAKE   LOVE  2  ME/TI S  AUTUMN 

OK 

6442  N- 

JOHN  BROWNLESS— VOCAL 

2|2. NEVER   FELT   BETTER   HAD/ROUND    DESERTEDV 1 

25858  N— 

LU  BOYER 

334. LONG    LONG   TRAIl/O  SUSANNA 

DE 

3769 

N— 

2I3.S0MEWHERE   W  SOMEBODY/LIT  THINGS 

VI 

tJDOO  LT/V 

270. TA   MaIN/MON  AMI    LE  VENT 

CO 

250  N 

335. LONG  LONG   TRAIL/0  SUSANNA 

DE 

3769 

E+ 

(above  hr  Crk) 

JOSEPHINE  BRADLEY  4  OR  CH 

BRUCE  CAROL 

2 | 4. AND   SO    FORTH/TON  1 TE  WE  LIVE 

VI 

25877  N- 

271. GIPSY    IN   SOUL/PLEASE   B   Kl NB 

DEE 

6698  E+ 

336.NITINGALE   SANG    IN   BERKELY  SQ/WISH 

DE 

N 

215.10  EASY  LESSONS/PIED  PIPER 

VI 

2588I  E+ 

WILL  BRADLEY 

337.WISH  ME   LUCK/BE RKELY  SQ 

DE 

3557 

E+ 

2 16. WHY  DOSENT  SMBOY  TELL/PRICE  FELLER 

VI 

26055  E 

272.G0TTA    GET    HOME/GET  K 1  OK   OUTa  CORN 

CO 

35399  E 

338. FEEL   THIS  WAY  2M0RH0W /SHOULD  HAVE 

DE 

3566 

N 

2|7.FATER   DEAR/LET  THIS   B  WARN   TO   U  BAB 

VI 

2606 1  E 

<:73.beat  mi  daddy    pts  i&<: 

CO 

35530  N- 

339. 1 F  FEEL  THIS  WAY/SHOULD    HAVE  KNOW 

DE 

3566 

E+ 

2I8.W0NT    TELL   SOUL/SIMPLE   4  SWEET 

VI 

26086  N- 

274. IN  LITTLE   ST  TOWN/   AS  LONG  AS    1  LIVECO 

^5566  E+- 

340. AD  1  OS/LAMP  MEMORY 

DE 

1  8e!38 

E 

219. CRIED    FOR   U/SOBBIN  BL 

VI 

^6 1  1 6  E 

275. ORCH IDS  4  REMEMBRANCE/LOVE  LIES 

CO 

25597  E+ 

34I.LCVE   COME  BACK/GOTTA   RITE  SING  BLSCH 

5|  0 

E+ 

220. patty  cake/u  had  it  comin  to  u 

VI 

26 1  96  N- 

2 76. DEED    1    DO/   DONT   LET   IT   GET   U  DWN 

CO 

35629  E 

BRUNSWICK  CONCERT 

«L  BERNARD  &  ERNEST   HARE /MAUREEN  ENGL1N 

«:77.0NCE   IN  LOVE  TIME/I    COULD  BAKT  U 

CO 

25645  E 

342. PERFECT    SONG /SYLVIA 

BR 

6432 

E+ 

221. Samuel  johnson/pap«  doesnt  2  time 

PE 

278.CELLERY   STALKS   AT  MIDNIGHT. DWN  ROaC 

CO 

35707  E 

343.MNLI GHT  4   ROSES/OUT  THE  DUCK 

BR 

3735 

E+ 

BEN  BERN  IE 

279. SCRAMBLE  2/R0CK  A    BY  THE  BOOGIE 

CO 

35732  E+ 

344.DWNMILL  STREAM/SALLY 

CO 

1047 

E- 

22-. J1 G  WALK/MV  bundle  of  love 

BR 

3|26  E 

280. THERE    1    GO/SCRUB  ME    MA  Ma   BOOGIE  BET 

CO 

35743  E+ 

345.TREES/PALE   MOON      ( HP  Crk) 

BR 

8468 

V 

2.:3,  REACHI  NG  FOR   MOON/CHER  1  E    1    LOVE  U 

BR 

3|70  N- 

£81.5  O'CLOCK  WHI STLE/DEaREsT  DaREST  1 

CO 

35793  E 

WILLIAM  JENNINGS  BRANT 

224.AINT  MARLOUS/DUK E  ON   BAT    (ROYAL  Bl) 

CO 

2809  V 

282. BL  SEPT/OR  HaVE  1 

CO 

35800  £+ 

346.23rd  psalm/lead  kindly  light 

GE 

7698 

V 

2 2 5. DRUMMERS   DAY/SCOTLAND  BURNING 

vo 

4943  E+ 

^82. U  LUCKY   d  ME/LONESOME  BOhD 

CO 

35849  E- 

347. THE  LABOR  QUESTION/ 

VI 

5540 

E 

BERTRAND 

283. SHOULD    HAVE   KNOWN  YEARS   AGO/<:  RING 

CO 

35871  E+ 

348fAN    1  DEL   REPUBL1 C/l MV0RL1 TY 

VI 

|6|68  E 

226. LITTLE  BITS 

DE 

TEST  E+- 

284. talking  d  wi  nd/*ht  d'ya  hr  from  hrt  co 

36052  N- 

WILLIE  BRYANT 

TOM  BERWICK 

285.PARIRI ELAND  LULL/ ITS  SQUARE  BUT  IT 

CO 

360 l 4  E+ 

349.M00NRISE    ON   LOWLANDS/dRUE  WHAT 

BB 

6362 

E 

227. TWO   FOR   TEa/MI  STAKES 

BB 

5631  E 

286. LOVE  ME   LIT   LIT/B.W.  PIGGY 

10 

36^3 1  N- 

350.CR0SS   PATCH/MARY   BAD   LITTLE  LAMB 

BB 

6435 

E 

DON  BESTOR 

287.GET   THEE   BEHIND  ME/aLL  THAT  MEET  4 

co 

36248  E+- 

35I.U   NEVER   REMBER    ILL  FORGET/GONNA 

DE 

1881 

E- 

ii28,TRU   CONFESSION  /SAILING  HOME 

BB 

7239  E+- 

288. IN   NaLL  MT   KING. LAND   OF    SKY   BL  .  ATERCO 

36286  N 

TIM  BRYMN4  BLACK  DEVIL  ORCH 

229. BEaUT   GIRL/IM   DaNCIIM  ON  RAINBOW 

VI 

dMid  E+ 

289.D0NT   KET  JULIA   FOOL  Ya/JaCK  4  JILL 

CO 

36272  E 

352. SIREN   SOUTHERN   SEA /WANG  WANG 

OK 

431 0 

E- 

i!30.G00D    Nl  TE/HOME  ON  RaMGE 

VI 

M463  E+ 

290.STOP   4  AuK   SOMEBODY/-PRIL   IN  PARIS 

CO 

36401  N- 

JACK  BUCHANAN 

23I.D0NT  LET    IT   HAPPEN  aGaIN/LITTLE  RED 

VI 

24615  E+ 

291 . SLEEmYT 1  ME   GnL.wHO   C„N    1    TURN  TO 

CO 

36470  E 

353.EVERYTH ING    HAP/LOOKI NG  MELODY 

COE 

2|27 

E+ 

BETOVE 

292.MAKE  WITH  KISSES/FIT   2   B  TIED 

VO 

5210  E 

354. |VE  LOOK  4  TROUBLE/WHEN  WE  GOT 

CoE 

4|4| 

E+- 

232.V0YEZ   TERRASSE/LE   PETIT  PIGEON 

C0F 

2397  N 

293. MEAN  2  ME/FOREVERMORE 

vo 

5<:37  E/N 

355. ALONE  WITH  DRMS/U  4G0T  UR  GLOVES 

HMV 

4005 

E+ 

HENRY  BIAGINI 

294.SWININ  A   DREAM/THIS   CHANGING  WRLD 

VO 

5262  N 

356.G0CDNITE   VIENNA/LIVIh  CLOVER 

HMV 

4083 

E- 

2:i3.GA    ROCKIN   CHAIR/RED   SI»L    IN  SUNSET 

BA 

51 1 \d  v+ 

295.basin  st  boogie/call  it  anything 

CO 

36340  N- 

357.CC   LO  LO/SO  GREEN 

HMV 

8027 

E-t- 

GEORGE  BIAS 

FLORENCE  BRADY 

358.WEEP  NO  MOR-   BABY/SUN   ROUND  CONR 

HMV 

81  10 

E-l- 

234. bMFWHERE   SOMEONE    CaLLIN/SINCE   U  WENTCO 

14379  N/E 

296. HW   COME  U   DO  ME   LIKE   U/HARD    HEARTED  ED 

514^8  E 

BUGLE  CALL  RAGGERS 

235. TELL   THE  SOUTH/sWTHRT    IF  U  WERE  MINECO 

14430  N 

JEaN  BRADY 

359. NEW   JIG   RHY/  TEMPTATION  RAG 

DE 

101 

3  E+ 

<:36.AINT  Ml SBEHaVI N/SI  XI  ES   PROF  1  GAL  SON 

CO 

14470  N 

297.KN0CKIN  MYSELF   OUT/ME  MELLOW  MAN 

OK 

6254  E+ 

CHICAK  BULLOCK 

JOE  81VIAN0  QU INTETTE 

NaT  BRANDY* INE  ORCH 

360, U   RASCAL   U/  CANT   GET  SIPPI    OF  MIN 

BA 

32252 

V 

^37.BUGLE   CALL  RaG/STRUMLIN 

SON 

3023  N- 

298. T  ON   TERRACE/UNDER  UR  SPELL 

BR 

7774  E+ 

36f,TIME  TO   SING    SWT  ADDLINE/LIT  2ND 

ME 

12683  E/E+ 

BLACK  ACE 

299. PAREE/ITS  not  LIKE  THAT 

DE 

3949  N- 

362. 1 VE  GOT   FEEL  IN  U   FFOLIN/TAKE  ME  BKME 

51208  E+ 

238. TRIFLING   WOMAN/BLACK  ACE 

DE 

7<:8|  n/v 

300.  FOR  HI.  UNDER   ROOF    IN   PA  REE 

DE 

3950  H- 

363.  IK   OLD   COWHAND/EMPTY  SADDLES 

ME 

60901 

E+ 

239.WH 1 SKEY  4  WOUEN/U    GONNA   NEED  HELP 

DE 

7340  E 

301 . VALENTI NE/I TS  UP   TO  U 

DE 

3951  N- 

364. EBB  TIDE/  FIRST  TIME  1  SAWU 

ME 

71  1^1 

N 

BLaCK  boy  sh ine 

302. MISTY    ISLANDS   OF  MILANDS/THaT  NITE 

ME 

60313  E+ 

365. BLOSSOMS   ON  BDWAY/CANT  STOP  ME 

ME 

71  |0"i 

N-/E 

240. GREY  W  WORRY   BLS/ICE    PICKA   4  PISTOL 

VO 

3613  E 

303. THEY  CNT  T»KE  THaT/THEY  ALL  LnUGHEOPE 

70516  E 

366. THANKS   FOR  MEMORY/SMOKE    FROM   CH U 

PE 

80304 

E+ 

JERRY  BLA INE  ORCH 

LOU  BREESE  ORCH 

367.N0  wonder/how  CAN  WE  b  WRONG 

VO 

4332 

E+- 

24i. swt  varsity  su/farewell  my  love 

BB 

7227  E/E+ 

304.HUMPTY   DUMPTY   HEART. HOW   LOND   DID  | 

DE 

4107  N- 

368. RUMPEL   STILTS  KIN/BUILDING  SAILET 

VO 

4750 

E+/E 

.^42.BEI    MIR  BIST  DU   SCHON/BIG  DIPPER 

BB 

7344  E/E+ 

305.PLE«SaNT  drms/chi  yUl Ta 

DE 

4127  N— 

369. NEVER   KNEW   HVN   COULD   SP/SMBODY  NO 

VO 

4764 

E+ 

243.PR0VE   IT/IT  PITIN 

BB 

7443  N 

306.SWHT   WAIT   FOR  ME/LORETTa 

DE 

4269  E+- 

RUDY  BUNDY  ORCH 

244.WHEN    1   WALK  W  U/2  BOUIJUEST 

BB 

7445  E+ 

307. BL  SKIES/  T   FOR   d  MUSICa 

9206  N- 

370.TUBLIC  MELODY  #l/OLP   MAN  MOON 

VR 

615 

V 

JULES  BLEDSOE 

i              FaNNY  BR  ICE 

37| .WEARY   NITES/MR  SIZZLING  MAN 

VR 

637 

V- 

245. wake  up  jacob/poor  monah 

RY 

1  701  E+- 

308.IF  U  WnNT  rainbow/rather  b  blue 

VI 

d\  81 5  N- 

372,  FRANK  BURBECK 

hRCHIE  BLEYER  ORCH 

EDWARD  BRI3HAM  RECITATION 

3 72. HA ML EST   SOLI LCQUY/FALL  OF  W0L6Y 

VI 

16912 

E- 

246. ON  SUN  ATTERNOON/FEELIN   U  F00LIN 

ME35I022  E 

309. BA  RBRA    F  Rl ETCH  1 E 

CO 

3488  E- 

J73.0LD   SWTHRT  MIME/KNIGHTS  TOAST 

VI 

16913 

V 

RaY  block 

ACE  BRIGODE  ORCH 

374. BARBARA   FR 1 TC  H 1 E /THE  WATER  MILL 

VI 

17132 

E-f 

<J47.LITTLF   HULU   HVN/BLUE  HAWAII 

VR 

528  E 

3)0. U   KNOW    U  BELONG/WHY   SHOULD  1 

VO 

5446  N- 

MARIE  BURKE 

248.DI NAH.OARDENELLA 

VR 

607  E 

BROADWAY  DANCE  ORCH 

375.WHAT  HAVE    1    DONE/BODY  4  SOUL 

coE 

73 

E  + 

bob  blue 

3| 1 .SONJa/SOMEWHERE 

ED 

5 1098  E-h 

SONNY  BURKE 

249. B  BLUE  TH1NKIN  OF   U/BaBY    JUST  4  ME 

OK 

4|464  E- 

3  U. TELL  MY   GYPSY /WHO  SORRY  NOW 

ED 

51173  N- 

376. LAST   JAM   SESSION  /T   FOR  2 

VO 

5|39 

E 

BLUE  CH  IPS 

3 13. WHO  SORRY   NOW/  TELL  ME  GYPSY 

ED 

5|73  E<- 

DAB  BURLEYS  SKIFFLE  BOYS 

250. WINTER   SOON  B   OVER/STAY   ON   RITE  SIDEME 

60759  B> 

3I4.AINT  WE  GOT   FUN/ALL  BY  MYSEPF 

oYM 

14^58  V 

377. SKIFFLE   BL/  CHICKEN  CHACK   SHUFFLE ARK AY  1 00 1 

N 

£5|.D0NT    U  PRAY   4  ME/GIVE    THAT   OL  T 1  Ml 

ME 

60760  N-/V 

3|5.   LA  0  Y  OF   EVE  1 NG/CR1 NOLI NE  OaYS        La   BELLE    1 4^0  V 

REV.  J.C.  BURNETT  4  CONGREGATION 

252. MY  SAL/NOBOOY   DaRLIN  BUT  MINE 

ME 

20860  N- 

3|6. CLIMBING  UP  SCaLEo/waLTZ  OF  LONG 

RESONa  1 1  306  E 

378.balshaz:er/hen  eve  sun  goes  own 

PL 

7577 

N- 

BLUE  GRASS  BOYS 

yUlNTER   BROCKST        (FINE   GERMAN   JIVE  ( 

ANDl) 

ABE  BURROWS 

<;53.B0LSHEVI  K/HOW    1    LOVE  BULGARIANS 

PC  R 

14722  E-l- 

31 7, SWT   LORRm INE/OPEN  DOOR   R 1  CHARD 

BRG 

82335  E+ 

379.T0K10  sos/ron  ron/stationery/hcsp  DE 

40049 

N- 

BLUE  RHYTHM  BAND 

3 | 9. EXACTLY   LIKE    U/SING    FNQ  SING 

BRG 

82334  N- 

HENRY  BUSSE  ORCH 

254. HARLEM   AFTER    M 1 DN I TE/ CHR 1 S  COLUMBUsVOt 

6  Et/N 

AMANDA  BROWN 

380. HORN   TOOT  IN  FOOL/ICA 

DE 

789 

E+ 

SHARKEY  BONANO'S  SHARKS  OF  RHY 

3I9.GT  WRLD    IN    JUG/DO  RIGHT   BLS            Pa  THEF 

32035  V 

38I.SER  ES  ME   RITE/nCTHIN  BUT 

DE 

3407 

E+ 

<?55.HIGH   SOCIETY/WHA    CHA    CALL   EM  BL 

PnE 

2825  N 

BETTY  RRCW  N/C  LARK  4  REESE 

382.1 1 ShOMI NGO  BL/MAMAS   GONE  GDBY 

DE 

4325 

EV 

256. HIGH   SOCIETY/WHA   CHA  (HENDERSON) 

PAE 

dBd5  N- 

3<:u.wHaT  WOULDNT    1    DO   4  UAN/TORESDORES 

QG 

Z5l3  E 

BUSH  BROTHERS 

ISSY  BONN 

CLEO  BROWN 

383. ME   PARDONEO  ME/SAVED  BY   HI  ST 

CO 

15203 

N 

<?57.BEST    FRIEND/ISSY   GOES   TO  LUNCH 

HMV 

498  E 

3d  1 . HEAVENLY   THING/STUFF    IS  HERE 

Or 

4|0  E+ 

CARLO  BUT  1 

BORBEE'S  JAZZ  ORCH 

322. LOCK  4  MEY/TREaTED  LIKE  DOG 

DE 

7654  E+ 

384, Tl     PORTERO   C ON  ME /LETTER  1 NE   0 'AF 

CO 

14886 

E 

258. ITS  LONG   LONG    TIME/JsT  KIND  01RL 

i  e 

^33  E 

32J. M„RCHE   SL«V/MaDE   U   P  MY  MIND 

OK 

61  99  N 

17 
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AUCTION  MINIMUM  BID  50c  AUCTION 


3357  N— 
4360  E 
8551  E+ 
8569  E/N 
8576  E 
8588  V/E 
8596  V/E 

8600  E 
8620  E 
4400  E+ 


AMER      1002  V 


ER6KINE  BUTTERF  I E LP 

385.D0NT    LV  BE  NOW/PUSHIN   CONVERSATION  DE 

386.SLEFPY  TWN  TRAIN/u  MADE  ME   CARE  DE 

387.  U  MIGHT  BELONGED  A NOTHER/BECS t  OF  U  DE 

388.  FC0-GEE/U  CLC  LIVE  SO   LONG  DE 

389.  U  DONE  LST   THNG   NOW/CHEAT  IN  OM  ME  DE 

390.  H0NEY  DEAR/WAS  FOOL  2  LET  U  GO  DE 
J9I.MAMA  LONG  4  TALL/MONEY   GREW   ON  TREESDE 

(RM  CHP  NO  GR  A80VE) 

392.  DEVIL   SAT   DWN   CRIED/BOOGIE    CONCERTO  DE 

393.  L0VIN  MAN/CRAZY   BLS  DE 

394.  JUMP  IN   JULEP   JOINT/BIRMGHAM  SPECIALDEC 

DON  BYAS  QUARTET 

395.  ST  ARDUST^ONT    SHAKE   L  I  KE  THAT 

B0B8Y  BYRNE  ORCH 

396.  cummT"o77T™knee^Tow  freight 

397.  cant  get  i nd .off  mind/orchds  4  rem 
398. ony  4ever/thats  for  me 

MARIE  CAHILL 
a99.v"*SHIM4  BtW77BBbppiNE  v 

JOE  CALICOTT 

400.1  RaTeTTnG™MAMA_ BLS/FA RE   THEE  WELL  B 

CALIF.  MELODIE  SYNCO  ./EMERSON  DANCE 
40!  .some™ daTTT" mTs"s  ME/MA  NL'AL  AY  ""* ~~ ""0 
CALIF.  RAMBLERS 

402oiHTr™TrT^ATjA™^7T7lE*  co   3970  n 

403.  IT  HAD  2  B  YOU/SHINE  CO        127  M- 

404.  CHARLESTCN  CABIM/FLEASE  CO  I  7|  N 
405. IWAS   DANDY  U  WERE  BELLE/WH   DAFFODILACO     2|8  N 

406.  COPENHAGEN/GOTTA   GOTTA   GIRL  CO  236  N 

407.  LADY  BE  GOOD/SV.ANEE  BUTTERFLY  CO  293  N 
408,20  SWEDES  THRU  WEEDS/PEANUT  VENDOR  CO  235l  E 
409. MAMMY   KNOWS/EDDIE  LEONARD    BLS  VO  1 4300  £*■ 

OSCAR  CALLE 

4|0.fL^BA""l7^HANGHAI 


DE 

3|23 

N- 

DE 

3279 

N- 

OE 

33|3 

N- 

7|66  E 
ORCH 

— IWee 


E+ 


BLANCHE  CALLOWAY 


COE     1345  N- 

BB     5334  v+ 
ME  |3|9|  E 
ME  13271  V 
VI     22862  E 
VO     3 1  I  3  E 

COE     1784  E+ 

BB  10852  E 


|40'N 


CP  I  001  I  E+ 
CP   |00|2  E-l- 


4 1  I . SUGAR  8L/I    NEED  LOVIN 

4|2.NEED   LOVIN/WHATS   POOR    GAL    GONNA  DO 
4|3. CATCH   CN/GROWLIN   DAN     j"   HR  CRK 

414.  LST   DOLLAR/CONCENTRATIN   ON  U 

415.  LINE  A    JIVE/U   A  I  NT    LIVIN  RIGHT 

BIG  BILL  CAMPBELL  BAND 

4 1  6  •  L  lTEMTMUS|C/HORSEYHO™™™i™' 

FLOYD  CAMPBELL 

41 7.WT™7",™™7™™E™™rTo™-"™™*l MY   BLS  AWAY 

CAMPUS  CUT  UPS 

4 1  R.WA  BA  S  H   BLS/FAREWELL  BLS(RH  CHBHR   CRKED    I  t  0*-3  E- 
JUDY  CANOVA 

4|  9.SMA""r7"pA""rs7D""r  I  N   ALLEY  OV  FENCE     VR      8|03  V+ 

EDD  IE  CANTOR 

420.  kiCNI<EYDcTD™™™7oH  PAPA 

CAPT I A  L  JAZZ  MEN 

42 1 .  sugar/aint  goin  no  pla ce 

422.  smwday  swthrt.that  old  feeling 

FRANK  IE  CARLE 

423.  WEDDING    PZINTED   DOLL/DOLL  DANCE 

424.  FLAPPERETTE/DANCING  TAM 

425.  KITTIN   ON  KEYS/HOLIDAY 
^27„ITS   .'.HOLE     TKI  TIG/CHI  COS  LOVE  SONG 

426.  KITTIN  ON  KEYS/HOLIDAY 

428.  NITE   GLOW/BL  FANTASY 

UNA  MAE  CARLISLE 

429.  PAPA    IN  BED  W   BRITCHES/NOW  LAYDWN 

430.  BRL I ZR I  EG   BABY/lTS  SAD   BUT  TRUE 
431. OH    IM   EVIL/U  MEN   SO   MUCH  2  ME 

432.  BC0GLIE  WOOGLIE    PIG/SEE   MILLION  PE 

433.  CCFFIE  4  CAKES/IM  ONE  WHO  LOVE  U 
434.IM   TRYIN/  DONT   IETCH  IT 

BILL  CARSSEN 

435.  MY  MAN/  'C 

CARNIVAL  3 

436.  HARLEM    HOTCHA/LORENZOS   BL  I 

437.  CREOLE   LULL /BAND ANN A  DAYS 
( ABOVE ;SI MEON, POPS    FOSTER, J. P.  JOHNSON 

ChROL  I  "A  CLUB  ORCH 

438.  TH7rrsiji3™AT7wTu™rN™w"  SUSI  E 

GLENN  CARR  ORCH 

439.  DREAM    TRAI N/OWNrBY  OHIO 


OE 

1623  E 

DE 

1 64i  E+- 

DE 

1740  N- 

VO 

5155  E+ 

DE 

174C  E 

VO 

524|  E- 

BB 

10853  E 

BB 

1  1  120  N- 

BB 

1 1 159  E 

BB 

III8I  E/N 

BB 

1 1 362  N 

BB 

1  1  49|  n 

VO    5506  E/N 


6001  E+- 

6002  E- 


OK    41237  V+- 


DE    3238  N- 


440. SUN   BATHING/SINGING   LESSON  P«E  7|  5  N- 
EDO IE  CARROLL 

441.  BL  DANUBE  SWING/NIGHT   R IDE  DE  1852  E+- 

442.  TARANTULA/  ESCAPADA  DE  2233  N- 

443.  R0MANTIC  WALTZ  ME0/SWT  MEM0R|ES  PAE  2 12  N 
444. IN  SHADE  OLD  APPLE  TREE/6  SONGS  ETC  PaE  I  941  N 
445.R0SE  ROOM/HARLEM  PA  E  231 4  E- 


EODIE  CARROLL 

446. LULLABY    IN  RHY/lOCLOCK   JUMP  PAE     2579  N- 

447.IM   SAVIN   SAT   BITE  4  U/SHANGHA I    HNYM  GE     6094  E- 

IVY  CARROLL  


448.5  GUYS   NAMED   JOE/ GO  HOME   LIT  GAL 

J IMMY  CARROLL 
449.0LD    TIME   WALTZ   MED/   I  "2 
450. SUNDAY  /BACK    BAY  BOOGIE 

8ENMY  CARTEO 
45I.IM  LOST/JST   BABYS  PRAYER 

BENNY  CARTER 
452  .  N I  T™f™T™™™™™r™4—B™-™™* 

KING  CARTER  &  HIS  CRCH 
453. BL   BY   HRT/SWEET    ' HOT ( HENDE RSON ) 

CASA  LOMA  ORCH 


BB    I  I  390  N-/E 


VO  3321  N 
BB    I  1 3*1  E+ 


CP     1 56  E 


DE     3294  E 


PAE      1478  N- 


454. ALEX   RAGTIME    BA ND/OLD    GREY  BONMETT 

BR 

61  00 

E 

455. CANT  U   SEE/  BL   KY  MOON 

BR 

61  87 

E 

456, KISS   BY  KISS/ONE   OF   US  WAS  WRONG 

BR 

6256 

V+ 

457.STILL   OF   NITE/SMOKE  RINGS 

BR 

6289 

E 

458. MIGHTY   RIVER/WHY  CANT    1  FIND 

BR 

6402 

E- 

459. BLUE   PRELUDE/OANCE   OF   LAME  DUCK 

BR 

651  3 

E- 

460.BUJI/V.ILD    GOOSE  CHASE 

BR 

6588 

E- 

46! , SAVAGE   SERE/WEEP   NO  MORE  BABY 

BR 

6647 

V- 

462. HEAT  WAVE(M   BAILEY  Vo)/RICE  CHINA 

BR 

6679 

V 

463.0L'MAN    RIVER/GOT  RHY 

BR 

6800 

E 

464.RIDIN   ROUND    IN   RAIN/MOON  COUNTRY 

BR 

6870 

V- 

465.L 1 MEHOUSE   BL/DALLAS  BL 

BR 

6886 

V4- 

466.  SPELLBOUt*  /DONT    LET    IT  HAPPEN 

BR 

6910 

V 

467. LONG  MAY  WE  LOVE/SEVER   HAD  CHANCE 

BR 

6927 

E 

468.2   CIG    IN  DARK/HERE    COME  BRITISH 

BR 

6954 

E- 

469.H0W   CAN   U   FACE  ME/COULDNT    BE  yEA  K 

BR 

7983 

E+ 

470. AVALOn/CH  1 NA  GIRL 

BR 

7532 

V 

47I.JUST  BLUE  EYED  BLONDE/WANNA  SING 

BrE 

1  174 

N— 

472. MOON  COUNTRY/HOUSE  HAUNTED 

brE 

1773 

E+ 

473.  Ml  LENBER'G   JOYS/LINGER  AWHILE 

BRE 

1866  E/E- 

474. YANKEE   DOODLE   NEVER  WENT/LOVE  FIND 

OE 

603 

V+ 

475.MY   HRT  4   1 /MOCN  BURN 

DE 

688 

E- 

476.ST0MPIN  AROUND /NAGASAKI 

DE 

81 3  E+ 

477. ROSE   RIO   GRANDE/BUGLE  CALL  RAG 

DE 

869 

E4-/E 

478. ROSE   RIO   GRANDE/BUGLE   CALL  RAG 

DEC 

869 

N- 

479. ROYAL    GARDEN/SHADES   OF  HADES 

DE 

986  1 

480. JUNGLE  JITTERS/COPENHAGEN 

DE 

1048 

E 

48|.U   LAUGHIN   AT  ME/LOVE  KEEP  ME  WARM 

DE 

1  126 

E 

482. SWING   HIGH   LOW/KEEP   ME    IN  ORMS 

DE 

1  129 

E/N 

483.2   MARVELOUS   4  WRDS/SENT 1  MENTAL 

DE 

1  158 

N- 

484. STUDY    IN   BROWN/WHOA  BABE 

DE 

1  |59 

E- 

485.1,2,3,    LITTLE   HOURS/LIKE    BUY  DREAM 

OE 

1246 

E+ 

486. GOBLIN   BA  fC  /  ZIG  ZAG 

DE 

13  12 

E+ 

487.Y0URS  4  MINE/FEELIN   LIKE  MILLION 

DE 

1368 

E+A 

488.ALWAYS/SM0KE  RINGS 

DE 

1473 

n/e 

489. ALWAYS/SMOKE  RINGS 

DE 

1473 

N- 

490.MISSI0N   BY  SEA/FAREWLL  MY  LOVE 

OE 

|5|9 

E+/E 

491. WALTZ   LIVES    ON/TOOK  WORDS   OUT  MOUTH  DE 

1540 

E- 

492. MAMA   MOONS   HERE/THANK   4  MEMORY 

OE 

1541 

E 

493. SIE  MIR  BIST  SHON/MAKE    IT  LIFETIME 

DE 

1575 

£+■ 

494. SWT  AS   SONG/COULO    USE  DRM 

DE 

1597 

E 

495.0UR  LOVE  AFFAIR/WE  THREE 

DE 

34|6 

E+ 

496. WHEN  U   AWAKE/MOON   OVER  BURMA 

DE 

3426 

E+ 

497.1  'D   RATHER   DREAM/BLW   SMOKE  AWAY 

DE 

36 10 

N- 

498,  1  'D     LOVE   TO    LIVE   LOVELAND/WORLDS  W  OE 

3667 

E 

499. BOOGIE  WOOGIE/AS    IF  U  DIDNT  KNOW 

DE 

3845 

e/e+" 

590t  ANGELES  OF  MERCY/PRES .BALL ( J  DORSEy)DE 

41  70 

N- 

501. ANGELES   OF  MERCY/PRES   BALL(j  DORSEy)DE 

4|  70 

N— 

502, ANGELES   OF  MERCY/PRES   BALL(    "  ") 

DE 

4l  70 

E4- 

503^ ANGEL  ES   OF  ME RCY/F RES. B ALL (    "    "  ) 

DE 

4170 

E/E+ 

5C4.6LACK   JAZZ/BLUE   PRELUDE  LUCKYJ60505  V 

505. SWEEPING   CLOUDS/ANYTIME   THE  TIME 

506.  CHINA    GIRL/SAN   SUE  STRUT 

507.  DA RDANELLA/CASA   LOME  STP 


509. LOVE    IS   THING/RHY   WAS  BORN 

BILL  CASEY 


OK 

4|373 

E 

OK 

41403 

E- 

VI 

24256 

E+ 

VO 

4258 

E/V* 

VO 

4822 

E 

BB 

65  l  9 

N 

VO 

3186 

N- 

VO 

3860 

N/V 

CO 

1886 

El- 

510.  JUST   BAD  LUCK   MAN/CASEV  BL 

511.  WPA   BL/SMEBODY    CHANGED   LOCK  ON 

512.  NEW  ROUNO   4  R0UM3/XMAS   TIME  BLS 

MICHAEL  CASEY 
5| 3. CASEY   AT   DENTIST/  AS  DOCTOR 
5|4. CASEY   TAKIN   THE   CENSUS/DESCR I P  FIGHTCO 

CaSANI  CLUB  ORCH 

515.  DID  MOTHER    COME    IRELNAD/GD   EVENING  REX 

516.  FELL  4  FELLER   FROM/PIG   GOT  UP  4  STE 

CAS  I  NO  ROYAL  ORCH 
5|7.D0NT  WAKE   UP  HRT/WHAT   GOES   HEREHRT      RE   23612  E 
5|8,SAY  W   KISs/jEEPERS   CREEPERS  Ri-AUS23644  E— 

CASPER  8.  WEYMA NN  5 
5I9.WHY   DO    I    LOVE/BL  MOON  VI    40033  E 


8916  E+- 
r  571  E 


WALTER  CASSELL 

520. STAR   SP  BANMER/GOD   BLESS  AMERICA 
CAST  I LL IANS 

52 1 .  queja/pampera/la  CUMPARS I TA 

(ABOVE  ROYAL  BLUE) 

522.  LA    ROSI TA,  AMAPOLA 

523.  AMOR   ROJO/CIELITO  LINOO 

524.  DUST   ON  MOON/LA  CUCARACHA 

CARMEN  CASTILLO 

525.  LAS   MANANITA™3/AGAY  RANCHERO 
5<i6.CUATP0   Ml  LPAS/T  I  ME  WAS 
5i;7.MY   SHAWL/NOCHE  DE  RONDA 

GWEN  CATLEY 
528.ESTRELI TA/CI  R IC  I  Rl  BIN 
CARMEN  CAVALLARO 


529. SMOKE    GETS.  IF    I    HA  D  U 

530.  L0VER/DANCI M    IN  DARK 

53 1.  U   R   2   B ' FUL/MST   8  'FUL   GIRL    IN  WRLD 

532.  ROMANTIC   GUY    I /T I L  REVEILLE 

CHARDWICK  BARLOW 

BY  WTERS   M  I NNETONKA 
BETH  CHALLIS 

534.  HeT™™™™™™ANEE/I  F  U   CANT  LAND    HER  HA 

535.  NO   ONE    NUT    U   KNOWS/YES   FLO  HA 

THE  CHARIOTEERS 

536.  cT™T™n7™ToT™5™h™e7darl ing  je  vous  aimeco 


VS  8091  E+- 

CO  2928  v+ 

CO  2938  N- 

VO  14693  E+- 

BR  6961  E+- 

DE  I  8234  E4» 

DE  18235  E 

DE  18^37  E+- 

HMV  9d  I  3  N- 

DE  3111  E 

DE  31  1 2  E+ 

OE  3802  E* 

DE  3899  E 

p>.  23|3  V 


3lO  E 
381  E 


537.  R0UGUE   RIVER   VALLEY /BAGEL   4  LOX_ 

538.  AL0NG   TABACCO   ROAD/RIDING    IN  RAIN  DE 

539.  MY  GAL   SAL/FORGET  IF  U  CAN  VO 

540.  COWBOY  SERE/YES  INDEED  OK 
5<tf.l    2   3   O'LAIRY/DONT  WANT   SET  WRLD  OK 

CHARLESTON  CHASERS 

542.MCANIN   LOW/SINT   M I SBEHAV I N  CO 

CHECKER  BOX  BOYS/HARRY'S  MELODY  MEN 

543. IT    GOES   LIKE    THIS/TENNESSEE   MAMMY  BWY 


35736  N 
CO  27195  E 
DE       420  E+- 
vo     5025  E 
OK     6310  N 
OK    6332  N- 


544, 

545, 
546, 
547, 
548, 
549, 
550, 
551, 
552, 
553, 
554, 
555, 

556, 
557, 
558, 


1209  E 

CHEIKH  SAYED  EL  SAFTI  (RARE  ARABIAN  RELEESE) 

55Te 


GRG 


,KlT—5o"ng  i  -d. 

BOB  CHESTER 

, A LLA    EN   EL   RANCH0   GRANDE/jUDY  BB  10378  V/E 

,00  00    IM   THR I LLED/GDDY      GOODBYE  BB  |04|4  E-l- 

,MY   SILENT   MOOD/STARS   OVE"    CAMPUS  BB  10474  E*- 

.WONDERFUL   ONE  LTES  DANCE/ MET    IN   DRM  BB  10686  E+ 

.SECRETS    IM  MNL I  GHT/OUGHT   WRITE   BOOK  BB  10699  E-l- 

,  I  LI    BOY   LOVE/NOW   LAY   DWN   DREAM  BB  1 082 1  E 

,DONT    LET  GET   U  DOWN/PREACT | SF  MAKES  BB  10838  N-/E 

,WE   3/OFF   THE    RECORO  SB  10865  V+ 

,WHO  AM    I    WHEN    I    LEAVE  WRLD    BEHIND  BB  |094|  H— 

,CCULD  WRITE  A   BOOK/BEAU  NITE   IN  H  C  BB  It0l7  N-/E 

.THERE   GOES  THAT  SONG/lTS   PEACEFUL   INBB  11227  N- 
MAURICE  CHEVALIER 

,  I  TS   HA8I  T    OF  Ml  Ne/wA  I  T  TILL  U   SEE      HMV  3089  E+- 

.N080DYS   USING    IT   NOW/LOVE    PARADE  VI  22285  £+■ 


STAY  SAME 


GOT    THAT    THING /PAR  I 

GEORGE  CH ISHOLM. 

559.  ALL  NOT  GOLD  THAT/LITTLE  EARLE 

560.  MAN   I  LOVE/FLAMING 

( ABOVE  t  560.  IS  HERMAN  CHITTERSON) 
CHITTISON  TRIO 

56l 

562 
563 
564, 
565, 


VI  22294  E+ 


DEE 


8507  E+ 
I 1333  N 


„1IINUTE  WALTZ/JUNE  BARCAROLLE 
.MENUET/TP I STESSE 
.C   SHARP   WALTZ/ANI  TRAS  DANCE 
, HOW    HIGH  MOON/SONG    IS  ENDED 
.WHERE    OR  WHEN/TRISTE 
AUDREY  CHRISTIE 


MHR 

lOl 

E+ 

MHR 

104 

N- 

MHR 

105 

N- 

MUS 

3l5 

Z\- 

MUS 

330 

Ei- 

LMS 

235 

E 

I  109  E 

852  E 


ED  50661  E1- 


566.  AT   ROXY  MUSI  C   HALL/HOW    El  N  FRIEN 

CARROLL  CLARK    -GOOD  BANJO  ACC. 

567.  BABYS   LULL/GENTLE    ANNIE  STANDARD 

568.  MASSA    IN  C  C   GRND/ CARRY    BACK   TO  UNITED 

HELEN  CLARK 

569.  ALICE   BL    GWN / 1  RENE 

HERBERT  L  CLARK 

570-1HE  PALMS/BERCEUSE   FROM    JOCELYN  CO  2l  99  V+ 

57I.8RID"    OF  WAVES/NIGHTINGALE  4   FROG        VI  I  6 1  94  E 

572.  GONDOLIER   4  N I T I NGALE/SH OWERS   OF  VI  I 7| 53  E 

573.  G0ND0LIE  4  N I T I NGALE/SHOWE  RS   OF    GOLDV I  I  71 53  E 

PETER  CLEIGHTON 

574.  L0VE  IS  GONE  /  41  BLUES  OK  6375  N-/V 
575. SLICK  MAN    BL/  CONFESSIN    THE  BL  OK     6398  E+ 

I.ARRY  CI  INTON 

576. SWING  LITELY/!   CASH  CLO'ES  VI  25704  E+ 
JOLLY  COBURN 

577.  D"NT   KNOW   OR   DONT    CA RE/BLUEBONNET  BB  7038  E-h 

578.  AM  I  ORMING/HVE  GT  ANY  CASTLES  BB  708l  E+,/l 
579.0RGAN   GRINDERS   SWING/OUT   WH   BL   BEGI  VI  25396  V/E 

COZY  COLE 

580. MEMORIES   OF   U/COMES   THE  DAWN  CONT     6004  EH- 


I 

I 


AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

Box  5,  The  Record  Changer 

NYC  27  NY 

RUTH  COLEMAN 

1  !  .  o    on  KJOO  T 

JOE  DAN  IESL  HOTSHOTS 

581 .WALKED    RITE   U P/M. T . POCKET ( E , u OVER ) 

PAT  't- 

1 C6 1  V+ 

650. SOME    THESE  DAYS/SHINE 

COE 

1  845 

N 

725. LILY   OF  LAGUNA/PARDE   OF   TIN  SOLDI* 

PAE 

2324 

N- 

COLONIAL  CLUB  ORCH 

65i.lazy  day/young  &  healthy 

COE 

2027 

N 

EDGAR  DAVENPORT 

582 .WALK  1  NG   WITH    SUSIE(HR    CRKJBR    TEST   PRESS  29810  E 

652.GDNITE  L   LADY/RIOIN    IN  RAIN 

COE 

2043 

N 

726. JIM   BLUDSOE/    IN  BOHEU-IA 

H«R 

933 

v+ 

COMEDY  HARMONISTS 

653. MAY    l/LOVE   THY  NEIGHBOR 

COE 

2059 

N- 

BERYL  W.    DAVIS    ,S   GRAPPELLY   &  SHEARING 

583. NITE   &  DAY/ CREOLE   LUV  CALL 

HMV 

8023  E4- 

654. WELL  MAKE   HAY/WALTZING   IN  DRM 

COE 

2074 

N 

727.N0   OME   ELSE  WILL   DO/OONT   U   KNOW  1 

LON 

101 

N— 

COMEDY  HARMONISTS 

655. TUMBLING   TUMBLEWEEDS/S 1 NG 1 NG  HILLS 

DE 

3024 

E 

EDDIE  DAVIE  ORCH 

584.WH 1 S PEP  1  NG/  tea   for  2 

HMV 

8^74  N- 

656. DRM   OF    JEANIE/GIRL   W  PIGTAILS 

DE 

3098 

N 

728. SONG   OF   PERSIA/ROMANY  LOVE 

PM 

1067 

V+ 

585. VILLAGE   BHD /NOW  WELL  DRINK    1  WORE 

HMV 

8779  N- 

657.SIERRA  SUE/MARCHETA 

DE 

3133N 

EVA  DAVIS 

586.HEIN1ES   SING   SONG/WOODCUTTERS  SNG 

HMV 

88|  4  N- 

658. HA VENT  TIME  M 1 LLI ONA 1  RE/ A PR  1 L 

or 

3|6| 

729.WILD    BILL   JONES/   BIG  EYES   RABBI TT 

CO 

129 

N 

EDD  IE  CONDON 

659.HAVENT   TIME   BE  MILLIONAIRE/APRIL 

DE 

3  1 6 1 

E+ 

730. JOHN   HARDY/CINDY    IN  MEADOWS 

CO 

167 

N 

587.MAKIN    FR 1 ENDS/M INN  1 ES  WEDDING 

PA  E 

2031  N- 

660.PESSIMI STI C   CHARACTER/MEET   SUN    HALF  DE 

3 1 62 

73I.D0NT   WANT   U/RADIO   BRWN  BL 

DE 

7756 

E+ 

CONNIES    INN  ORCH 

66  1.  PESSI  SIM  1ST  1  C   CHARACTER/M   SUN  ^WAY 

DE 

3 1 62 

[| 

RUFF  DAV IS 

588.BLUE    RHY/U    RASCAL  U 

CR 

3 180  E- 

662. VISITING   FIREMAN/MR   MEADOLR k(mERCEF 

)DE 

3t  82 

732. SAD  IE   HAWKINS   DAY/SAWING   WOMAN    IK  J  K 

31  28 

N 

58G.LCW  DWN  ON  BAYOU/SUGAR  FT  STP 

CR 

3194  E 

663.WAITING   FOR    SH 1 PS/CYNTH 1  A 

DE 

32517 

E4- 

WALTER  DAVIS 

590.CASA    LOMA    STP/ GOODBYE  BL 

ME 

2340  v-h 

664.CNLV   4EVER/M00N   OVE  =   MAD  SQ. 

DE 

3300 

N 

733. ANGEL   CHILD/WEST  COAST  BLS 

BB 

7064 

V 

59| .MILENBERG    JOYS/ 1 2TH   ST  RAG 

VS 

8042  N 

665. ONLY   4EVEF /MOON   OVER  MAD  SQ 

DE 

3300 

E+ 

734. ANGEL  CHILD/|3  HIGHWAY 

BB 

7683 

V- 

592. ROLL  ON  MISS/  MOAN  U  MOANERS 

VI  22698  E 

666. RHY   ON  RIVER/THATS  4  ME 

DE 

J309 

N 

735. LIKE  WAY  U  SPREAD/CUTTIN  ARMS 

BB 

7978 

E 

JEROME  CONRAD 

667. THA TS    FOR   ME/RHY  ON  RIVER 

DE 

3309 

E+ 

736. LOVE   U  MORE   £  MORE/BA CHELOR  BLS 

BB 

83  |2 

V 

593. MR    HOOVES   &  MR    SM 1 TH/SKADAT 1 B— OEE 

HA 

698  -|- 

668. CANT   GET    INDIANA   OFF /MILLION   $  BAB 

DE 

3321 

N- 

(rm  chp  no  gr)above) 

COON  —SANDERS  ORCH 

669.WALTZ  U  SAVED  4  ME/BLUE  OF  NITE 

DE 

3354 

E+ 

737. SUNDOWN   BLS/COTTON   FARM  BLS 

BB 

8398 

V/E+ 

594. HARLEM  MADNESS/NEVER    B   ANOTHER   MARY   VI    22300  E 

670. WALTZ   U   SAVED  4  ME /BLUE  OF  NITE 

DE 

3354 

E 

738. WESTERN  LAND /CALL   YR  NAME 

BB 

8470 

E-/E 

D IOSA  COSTELLO 

67|. LEGEND    OF   OLD   CALIF/PARIES  LULLABY 

DE 

3388 

N 

739. CAME   BAK    BABY/NO   PLACE  2  GO 

BB 

851  0 

G/E 

595.PERB10IA/LA  CONGA 

SCH 

509  E-f- 

672. LEGEND  CALI F/PARI PI  ELAND  LULLABY 

DE 

3388 

E+ 

740.HATE  SAY  GDBYE/SOON  4G0TTEN 

BB 

8694 

E 

FRANC  IS  CRA  \ty  and  ORCH 

673. GONE   N0T4G0TTEN/UF0RG0T   ABOUT  ME 

DE 

34l  7 

N- 

74|.EVER  SINCE    BEEN   GONE/ONLY  WOMAN 

BB 

877  : 

G»/E 

596. MIGHTY  LIKE    ROSE/401 VENESS 

CO 

495  N 

674.D0NT  CALL  ME   BOY/U  BOUND  LOOK  LIKE 

DE 

3431 

N 

742. WHY  WAS    1    BORN/JUST  GIGOLO 

CI 

1032 

V/E 

597. TING   A    LING/MIDDLE   OF  NIGHT 

CO 

649  E— 

6 75. PL ea se/u  are  THE  ONE 

DE 

J450 

E+- 

WILL  BILL  DaV ISON 

598, THAT    FLORIDA   LOW   DWn/MONLIGHT  MADLAYCO 

1  266  N— 

676.S 'posim/bl  sere 

DE 

354d 

N 

743.0RIG  DIXIELAND    1    ST  P/CLA  R 1  NET  MARM 

CMS 

549 

E 

CREOLE  CROONER 

6  7 1 .ALONG  ASNTA    FE   RAIL/KNOW   U   ANYSHERE  DE 

3565 

N 

744.BABY  WONT  U   PLEASE  COME  HOME/JAZZ 

3  CMS 

575 

E- 

599. Ml SS 1  SSI  PPI /CAROL  1  MA  MOON 

CO 

4^93  E 

678. ALONG   ShNTA    FE  TRAIL/KNOW   U  ANYTHEREOE 

^565 

E+ 

DOLLY  DAWN 

CRISCO  SERENADERS  (V.  YOUNG  (,  BELLEV; ) 

679. ILL  COME   SACK/TAKE  ME    BACK  AGAIN 

DE 

3576 

N 

745. GOT   RAIN    IN   EYES/MOOD    |M  |M 

BB 

6861 

E/E+ 

600. KNOW   UR   LYING    BUT   LOVE    1 T/DRM  SWTHRTBR 

62  93  E- 

680.N 1 T 1 NGALE    SANG/LONE   STAR  TRAIL 

DE 

3584 

E 

746. SLOWPOKE/FANCY  MEET  IN  U 

BB 

1  1  251 

N- 

CRITERION  QUARTETTE 

68l .MAKES   DIFF  NOW/SAN    ANTON  1  A  ROSE 

DE 

3590 

E 

747.U   SWTHEART/LETS   PITCH   LIT  WOO 

VO 

3874 

E 

601 .FIRST  NOEL/CAME   MIDNITE  CLEAR 

CO 

3998  N- 

682.CAHPEL    IN  VALLEY/WHEN  DAY    IS  DONE 

DE 

3614 

E-l- 

748.BEI    MIR   BIST   DU   SCHOEN/2   DRMS  GOT 

VO 

3908 

E+ 

602. PAD  10  MAN /lN  EVENING 

GE 

5a  85  E 

683.DE   CAMPTOWN   RACES/BEAU  DREAMER 

DEAU    5577  N 

749. U  WENT  2  MY   HSD/OOOOO  BOOM 

VO 

3956 

E-l- 

CROONERS 

684. TUMBL 1 N   TUMBLEWEEDS/S 1 NGIN   G  HILBS 

dec 

3024 

N 

750. U   8ETTER  CHANGE    TUNE/U   AN    EDUCATION  VO 

4005 

N- 

603. MED    OF  SEA    CHAN TYS/THERES  RELIGON 

1  NgRS 

101  3  E 

685. THANKS    /HOME   ON  THE  RANGE 

ME    1 3 1 3 1  N- 

TEXAS  8I1L  DAY 

B 1 NG  CROSBY 

686. PED   SAILa    IN  SUNSET/STARDUST 

0DAR284022  N 

75l  .DONT   GET   LOVE    IN  U 1 ND /GO  1 N    BK  MY  BABCO 

14494 

N- 

604.0UT    NOWHERE/IF  U   SH  'D   EVER  NEED 

brE 

1  166  N 

687.0L'MAN   RIVER/LONE   STAR  TRAIL 

0DAR286I 57N 

DEAL  FAMILY 

605.AT   COMMAND/MANY   HAPPY  RETURNS 

BRE 

1  182  N 

688.C0NT    FENCE  ME  IN/IDA 

0DHR286292N 

752. JCY   AMONG   ANGELES/TW 1 LL  ALL  8   GLORY  CO 

15248 

N 

606c|    APOLIGZE/SWT  &  LOVELY 

brE 

|2|9  N- 

689..MI  SSOURI    WALTZ/EMPEROR  WALTZ 

0DAR286878  N- 

JAMES  DE  BERRY 

607.LET  ME    CALL  U  SWHT/VERY  OF  U 

brE 

1925  N- 

690. BLUE   PRELUDE/HOME   ON  RAGNE  REXE 

8957 

E/V 

753.ZUGITY   ZUGITY    ZOMP/lMSANE   J  BLS 

vo 

5247 

/+ 

608.LET  ME  CALL  U  SWHT/SOMEDAY  SWTHRT 

BRE 

1  992  N 

691 t  GOODY   GODDY/WHATS   NAME  OD  SONG 

DE 

727 

N-/V 

754.SUNGLE  MAN   BLS/  SPIDER   BITE  BLS 

OK 

5800 

E- 

609.LET  ME  CALL  U  SWHT/SOMEDAY  SWHT 

brE 

1992  E 

692. SO   THIS    IS    HVN/OONT    WNT  MAKE  HIST 

DE 

728 

V«- 

DEBOY  SOMERS  BAND 

6I0.S00N/DWN    BY  THE  RIVER 

brE 

1  994  N 

693. MET  MY  WATERLOO/ON   BEACH  AT  BALI 

DE 

829  E+ 

755.NICF   GOINGS    ON/WHA    TEVER   U  00 

COE 

653 

E+ 

6| 1. TAKES  2  BARGAIN/WISHED  MOON 

brE 

2070  N 

6 94. MARY   HAD   LIT   LAMB/GUESS  WHO 

DE 

836  e/n- 

DECCA  BAND 

6l2. TAKES  2  MAKE  BARG/WISHED   ON  MOON 

brE 

2070  N- 

695. SPEAK  2  ME  OF  LOVE/BIG   BASS  VIOL 

DE 

2206 

E+ 

756.tToWT    GIVE   UP   SHIP/ANCHORS  AWEIGHT 

DE 

|76| 

N- 

6I3.TCP   U   HEAD/W  1 SH  WERE  ALADDIN 

brE 

2082  N 

696. SING    SONG    SUNBEAMS/HANG    HRT   ON  HICK 

DE 

241 6 

N- 

757. SILENT   NITE/FIRST  NOWELL 

DE 

2783 

N- 

6I4.T0P   OF   HEAD/WISH  WERE  ALADDIN 

brE 

2082  N- 

697. NOTHING   TO   LIVE   4  NOW/ILL   KEEP  THINKDE 

3808 

E+ 

758. HARK   HERALD   ANGELS/COME   ALL  YE 

DE 

2784 

N 

6|5.2  FOR  TON! TE/WI THOUT  WORD  WARNING 

brE 

20S3  N 

698. U   MY   DARLING/HUNG   HEAD   /,  CRIED 

DE 

4346 

E«- 

759. MY   OUN   U.S/GOD    BELLS  AMERICA 

DE 

3367 

N 

6  I6.TPEA  SURE    ISLAND/BOOTS   /-  SADDLE 

brE 

2  1  00  N 

699.D0NAT  CARE  ANYMORE/END   OF  WRLD 

DE 

4380 

N 

760. U   GRAND   OLD    FLAG/ALEX  RAQTIME 

DE 

4|  19 

N— 

6I7.RED  SAILS   IN  SUNSET/STARDUST 

brE 

. 2 lOl  N- 

700. U  BROKE   HRT  LIT   DARLING/TOLD    U  SO 

DE 

4422 

E  + 

761. SI  LENT   NIGHT/FIPST  NOEL 

DE 

2783 

N 

6I8.L0VELY  LADY/TCUCH  OF  LIPS 

brE 

2 179  S- 

701 ,DIXI ELAND   SHUFFLE/MUSCKRAT  RMABLE 

DEAL 

120 

N 

DECCA  SALON  ORCH 

6 1 9.R0UNDUP  LULL/SHOE   SHINE  BOYS 

brE 

2  2  72  N- 

702. ALL    BY  MYSELF/SPAIN 

DEnL 

5698  E+ 

762. DWN   GYPSY  TRAIL/INTERMEZZO 

DE 

3696 

M- 

620.NEVER  REALIZED /FOR   LOVE  ALONE 

brE 

2281  N- 

703. WAS   ONLY  DREAM/BIG  TOM 

DEmL 

6122  N- 

763. ALOHA    OE/SONG  ISLANDS 

DE 

3787 

N- 

621. SWT   &   LOVELY/GOON  1 TE  SWTHRT 

brE 

23|4  N 

MILT   CROSS        (7"    PAPER   POEMS, MUSIC  ETC.) 

D"EP  R  IVER  BOYS 

622. WHERE  BL    OF    Nl TE/OA  NC 1 NG    IN  DARK 

BRE 

2315  N 

704. SRI THDA Y   GREETINGS-                       TALKING  BOOK#l 

V+ 

764. BUFFFROG   &   TOAD/WAS    1    FOOL   LET  U 

BB 

10676 

N-/V 

623.1,2,    BUTTON  U   SHOE/SO    DO  1 

brE 

23 1  7  N 

MR.  CROSS  4  MRS  HUGH 

765. DONT    KNOW   NOTHIN/BIRO    IN  HAND 

BB 

10847 

E-l- 

624, ALOHA    OE/SONG   OF  ISLANDS 

brE 

2320  N- 

705. DEA  RES  T   SWTEST  MOT  HER/MOTHERS  PLEA 

CO 

15395 

N- 

766.CHER0LEE/MY  HRT  THY  SWT  VOICE 

BB 

1  1  178 

N 

625.DEAR    OLD    SOUTHLANO/JUST    1  WORD 

brE 

2341  N 

XmVIER  CUAGT 

DELTA  RHYTHM  BOYS 

626.M0NLITE   k  SHAOOWS/WHATLL   TELL  MY  HTBPE 

2402  N 

706. WALTZ   DWN  AISLE/BEGIN  BEGUINE 

VI 

25133 

E+- 

767.MAD    BOUT   HER    BL/KEEP  SMIL1N 

DE 

4266 

E  i 

627. HULA    HEAVEN/SWEET  LEILAN1 

brE 

2443  E+- 

707.LA    BOMBA/M 1  SOMBRERO 

VI 

25;8S 

E4- 

768.B0THIN   TILL   U   HEAR    FRM  ME/TRAVLIN 

L  DE 

4440 

N— 

(above;record  has  di FF.  'PI CTURE '  LABELS 

ON  EACH 

708.HAVANAS  CALLING  ME/  AZYQUITA 

VI 

25619 

E+ 

769.CHILLY  N  COLD/GIMMIE  SOME  SKIN 

DE 

851 4  E/V 

SIDE   DEPICTING  B 1 NG    IN   FILM    'WAKIIKI  WEDDING* 

709. LA   PALOMA/CI ELI  TO  LINDO 

VI 

25826 

N- 

770. WOULD   BE  ASKED  2  MUCH/STAR  DUST 

DE 

8530 

N— 

628.  SWT    IS  WORD   FOR   u/BLUE   HWA 1  1 

brE 

2444  N 

7|0, HAVANA   4  NIGHT/THRILL   OF    NEW    ROMANCEV 1 

26299 

N 

77I.PLYIN   GAME/OWN  DELTA  SHORE 

DE 

8584  E/E+ 

629. PLACE    IN   PARADI SE/DANCIN    UNDER  STARBRE 

2485  N- 

7| I.BEGRO  ARESa/hUTO  CONGA 

VI 

26427 

E 

JOHNNY  D  EN  1  S 

630.SMARTY/M00N    GOT    IN  MY  EYES 

brE 

3498  N 

7|2.SI boney/want  MY  MAMA 

VI 

26522 

E+ 

772. RAGTIME    C0W80Y/DWN  DREAMY  VALLEY 

LON 

1  1  7 

E«- 

631. MISSION   BY   SEA/STILL    LOVE  KISS 

brE 

2525  N 

7| 3 .PHUMBA   CARD/WHATEVER    HAPPENED   2  U 

VI 

26665 

N 

773. AM    1    WASTING   TIME/CHERIE  LOVE 

BR 

3354 

E+ 

632. LEST   WALTZ/MOON   OF  MANAKOORA 

brE 

2577  N. 

7I4.ELUBE  CHANGO/ZOMBIE 

VI 

<:6735 

E+ 

EMERY  DEUTSCH 

633. LITTLE  LADY  MAKE/dONT   B  THAT  WAY 

brE 

261  8  N 

BERNIE  cumm  ins 

774.FI RST   TIME   SAW   U/CANT   RUN   AWAY  FRM 

BR 

7894 

E+ 

634.U  MUST  BEEN   BEAT/CLD  FOLKS 

brE 

2694  N 

7I5.WH0  WAS   LADY/WHO   00  YOU   00     THATS  L 

BR 

3625 

E 

DIAMOND  RECORD   (MO  ARTIST  LISTED) 

(bar  solo) 

635.   FUNNY  OLD  HILLS/   1    HAVE  EYES 

BRE 

271  3  N- 

7|6. EVERYTHING  U  SAID  CAME/TOLD  SANTA  C 

VO 

3851 

775.C0LUMBIA    GEM   OCEAN/V 1 LLAGE    BY  SEA 

-Bl 

-~m 

E+ 

636. STARDUST/   1    CRIED  FOR  U 

BRE 

^805  N 

WALTER  CUMMINS 

776. WHO   DO  U    LOVE/l  V  GOT   TICKLIN  SENA 

DI 

407  E 

637. SURRENDER  DEAR/TO  U  SWHT 

BRE 

2808  N- 

7I7.MEM0RIES   OF    FRANCE/JUST   ANOTHER  NITEVE 

|7|  | 

N 

DICK  "ARRY 

638. FALLING   IN  LV/GVPSY  L  SNG ( EA NGFORD ) BrE 

2849  N 

BEN  CUTLER         (F.w.  U\lt.) 

777. CANT    GO   POORHOUSE/CRIME   DIDNT  DO 

VS 

5096 

E 

639. 1  DA /START  DAY  RITE 

BRE 

2890  N- 

7I8.LIKE   NOSE   ON    FACE/DO    MV   EYES  DECEIVELMi 

229 

E+ 

BILL  DILLARD 

640. HON  f.  WILLOW  TREE/TOO  ROMANTIC 

brE 

2973  N 

DUSKY  DAI  LEY 

778. HATE  MYSELF    IN    HORN/DEVIL   SAT  DWN 

MHR 

1  28 

E 

'64I.0NLY  4EVER/H00N   OVER   MADISON  Sy 

brL 

3087  N 

7I9.WANT   U  NEED   U/WOULO   DO  ANYTHING 

VO 

3918 

E<- 

THE  DIPLOMATS 

642, T HATS  4  ME/RHY   ON  RIVER 

brE 

3092  N 

720.L0ST  LOVIN   BL/TAKE  ME   BACK  BABY 

VO 

5044 

E 

779. JST  LIT    BL  4   U/BL  GRASS 

CO 

1495 

N 

643. U   ARE   SUNSHINE/DAY  DREAMING 

brE 

3300  N 

EVELYN  DALL 

D  IX  IELAND  FOUR 

644.C0NT    WANT  WALK  WITH   OUT/MNLITE    COC  BRE 

3321  N- 

721. MY   WUBBA   DOLLY.    ME  JONES 

DEE 

74|0 

N- 

780.MNLIGHT    BAY/V'H   U  WORE  TULIP 

BR 

3522 

E 

645.LAMPLI  GHTER   SERE/V  1  6 1  T  1  NG  FIREMAN 

BrE 

3350  N 

PUTNEY  DANDR IDGE 

DIXIE  MARIMBA  PLAYERS 

646,HAPFY   HOLICAY/B   CAREFUL    ITS  MY   HRT  BRE 

3381  N 

722. NO   OTHER    ONE/LIT    BIT  INDEPENDENT 

VO 

3)22 

n/v 

781  .WHITE   DOVE/LAZY   LOUSIANA  MOON 

PL 

15285 

N— 

647.BLK  MONLI  GHT/THANKS 

Co* 

1089  N- 

BEBE  DANIELS 

D  IX  IE  STR  ING  RAND 

648. SWT    GA    BR  OWN/SOME    THESE  DAYS 

COA 

|43|  E+ 

723. NIGHT   WINDS/UNTILL  DOVE    COME S  ALONG 

VI 

22283 

E+- 

782. LEATHER    BREECHES/SOLDIERS  JOY 

SL 

35|6  N- 

649.G0T  MY   CRY  1 N  AGAIN/GETTIN  B  HABIT 

COA 

31 78  N- 

JOE  DANIELS 

DIXIELAND  SWINGSTERS 

724.SWEET   SUE/ST  LOUIS  BL 

PaE 

21  1 

E-l- 

7fl3. TOUCHED    IN    HO/SW 1 NGSTER S  LULL 

BB 

1  0- 

E(- 

AUCTION  MINIMUM  BID  50c  AUCTION 
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AUCTION  MINIMUM  BID  50c  AUCTION 


D IX  I  ELAND  5W INGSTERS 

784.  F I DDLEOB I A/LVE  ME   OR   LVE  M E 

785.5  MAN    BL/NEW   DRESS  4    IAD  RED 

D  I X  IEST0MPER S 


7160  E 
8054  N 


786. FLORIDA   STP/GET    IT  FIXED 

HA 

88 

E- 

787.JACKASS  BL/TAMPEEKOE 

HA 

166 

E' 

788. HI    DIBDLE   DIDDLE/SOS   U   OLD  LADY 

H« 

179 

E- 

789. HARD   TO   GET   GERTIE/STATIC  STRUT 

HA 

197 

E- 

790. VARIETY   STP/ST    LOUIS  BL 

HA 

45l 

E- 

79 i.cronfed/goose  pimples 

HA 

545 

E- 

792. BROTHERLY  L  OVE/OFF   TO  BUFFALO 

VE 

1299 

E- 

793. SNAG   IT/AINT   SHE   SWEET(RM   CHP  NO 

GR  )VE 

1353 

E 

794. ST   LOUIS    BL. VARIETY  STP 

VE 

|45| 

E 

JOHNNY  DODOS 

795.  AFTER    U   GONE /COME  ON   ST  BR  80074  N- 

796.  WHEN   ERASTUS   PLAYS   KAZOO/jOE   TURNER    BR  80075  N- 
797.40  &   T I GHT/PfGGLY  Wl GGLY  BR  80076  N 
79R.291H  4  DEARBORN/WILD    MAN   BL  DE  2111  V  + 
799. GRM I VER   ST    BL/RED   ONION   BL  OE  I  8094  E+ 

AL  DONAHUE 


800.M0RNING   AFTER/DANGEROUS   2  LOVE  LIKE 

DE 

608 

E+ 

SOl .ALONE/WINTER  WALTZ 

DE 

b& 

E 

892. TOOK  MY   BREATH  AWAY/HOW  DO    1  RATE 

DE 

630 

E 

803. TOO  MUCH    IMAGINATICN/PLEASE  BELIEVE 

DE 

665 

E+ 

804.TO  MARY  W  LOVE/ITS  LOVE    IM  AFTER 

DE 

981 

E-l- 

805CWANT  WHOLE  WRLD/                            DECCA  TEST 

E+ 

806. GONNA   LOCK    HRT/WHEN  MOTHER  N  SING 

VO 

4|  78 

E/N 

807.LAMBETH  WLK./STP  BEATIN  ARND  BUSH 

vo 

4318 

E/N 

808.MUSIC  MAESTRO   PLEAS/  SRRING  HERE 

VO 

4l53 

E+/N 

809. PRETTY  GIRL  MILK   COW/TISKET  TASKET 

vo 

4258 

n/ei- 

8I0.AT  LNG  LST  LOVE/4  NO  RHY  OR  REASON 

vo 

4349 

E 

8II.HRT  4  soul/clap  HANDS  CLB  HNDS 

vo 

4398 

E/N 

8I2.WHEN  PAW   COURTIN  MAW/BUTTON  8UTT0N 

vo 

4476 

e/n 

8I3.DEEP  PURPLE/WE  SPEAK   OF  U  OFTEN 

vo 

5496 

N/E 

8I4.LITTLE   SKIPPER.    OUR  LOVE 

vo 

4736 

E-t- 

8|  5.STARWAY  STARS/C1NDERALL   STAY  IN 

vo 

4946 

N- 

8I6.IN    THE  MOOD/CAN    1    HELP  IT 

vo 

5238 

N 

8| 7. IN    THE  MOOD/CAN    1    HELP  IT 

vo 

5238 

E 

81 8, GET  MOON   OUT   EYES  , 1 M    HOME  AGAIN 

OK 

5633 

N 

8I9.RT  23/SOUTHEN  FRIED 

OK 

5660 

N 

820. DROP   HER    SHAWL/PRETTY  PEASANT 

OK 

5704  N- 

82l. AFRAID   TO    LOVE/  5TH  AVE 

OK 

5749 

N 

8^21. HEAR  RHAPSODY/FRENESI 

OK 

5B88 

E 

823. WISE   OLD   OWL/SH'D    B  SET   TO  MUSIC 

OK 

6037 

N 

824.JUMPIN   AT  JUKEBOX/TABU 

OK 

6  136 

N— 

825. SHRINE  ST  CECILIA/UNDER  FIESTA  STAR 

OK 

64l  3 

N 

826. SHRINE    ST   CEL/UNDER   FIESTA  STARS 

OK 

6413 

N- 

827.MADERN   DESIGN/WISH   1    HAD  SWTH 

OK 

6489 

N- 

828. HEARTS   ON  FIRE/CANDLES    IN  WIND 

OK 

661  7  N 

829.0HIC   BRKWAY/  MAKE  ME   KNOW    IT  RZAU 

24998 

N- 

(aBCVE  RM   CHP  5  GR   1ST  SIDE) 

SAM  DONAHUE 

830.AU  REET/THEY  STILL  MAKE  LOVE 

BB 

1  I  1 3 1 

N 

83I.WHY   DID   HAVE  END   SO   SOON/ 1    NEVER  NEWCP 

405 

E+ 

832.PENN   POLKA/JUST   AS   THOU  WERE    HE  E 

HIT 

70l5 

E+ 

DORO  DON IGAN 

J  BBy  OORSEY  cont. 


BB     8979  E+-/E 


.PIANO  BOOG I E/EBERY  DAY  BL 

OORSEY  BROTHERS 

,SH|M    SHAM    SHIMMY /MOOD    HOLLYWOOD  BRE  I  505  E<- 

,BY   HECK/GETTIN    SENT   OVER   U  CO  36065  N- 

,MOOD   HOLLYWOOD/SHIM   SHAM    SHIMMY  CO  36066  N- 

tLONG  MAY  WE  LOVE/GETT I N   SET  OV  U  DE  I  1 5  N- 

,SASIN   ST   BL/  BY   HECK  DE  I  1 8  E 

.MILENBESG  JOYS/  ST  LOUIS   8LS  DE  119  E+ 

►  M I LEN  BERG    JOYS/  ST  LOUIS   BL  DE  119  E 

.STOP   LOOK  LISTEN/HEAT  WAVE  DE  208  N- 

.HONEYSCLE  ROSE   PTS    I  42  DE  296  N 

1  ALL   THRU  Nl TE/aNYTHI NG   GOES  DE  318  N- 

■  DESE   DEM    DOSE/WEARY    BLS  DE  469  E+-/E 

.EVY  LIT   MOMENT/ I LL  NEV  SAY   NEVER  DE  480  E 

(aBOVE  RM  CHP  3  GR) 

.FTLOSE.  I  FANCYFREE/U'RE  ALL  NEED  DE  482  E-t- 

,TOP   HAT  WHITE   TIE/NO   STRINGS  DE  5|  6  E+> 

.SO  DARN    CHARMIN/USAVED  MY  LIFE  DE  520  E+ 

(GENTLEMEN   OBV|    DSNT   BEL  I EV/O I PPER  M  DE  56 1  N/E- 

,Y'RE  OKA Y/EXCENTRI  C  DE  1304  N-/E 
,ST   LOUIS  BL.CHINATOWN(CASA  LOMA   ORCHDEC   3524  N- 

.KINDA   LOVE(BING)/AM    I    BLUE  PAE  2475  N 

1  MY  KtNDA    l(b|Ng)/AM    I    BLUE  PAE  2475  E+- 
J I MMY  DORSEY 

,WH  LOVE   COMS   YR  WAY/ME   4  MaR  I  E  DE  570-  E+ 

.WHY  SHLDNT   IT/PICT  OF  ME  W  OUT  U  DE  57 1  E+ 

.WASHINGTON   GRAYS/TAP   DANCERS  N  I  TE  DE  655  £+• 

.PARADE   OF  M.B.   CAPS/DONT   LOOK  NOW  DE  94l  £+■ 

.SO   SO    I /LETS   CALL    HEART   HEART  DE  950  E4- 

.WHATS   THE  REASON /WAH   H00(SPECIAL  DE  762  E 
'KOMEDY   KORN 1    VERSION   OF    'REASON 'GOOD   FOR   KICKS ) 


86  I  .WELCOME   OTf.-r  ~rR/l  S    IT   TRUE   WHAT  SAYDE  768  E+ 

862.  ROBINS   &  ROSES/SING   SING   SING  DE  776  E+ 

863.  TAINT  NO   USE/   I    LOVE  2   61 NG  DE  808  E+/N 

864.  THERE    RO   SUBSTITUTE/AH   WOO  AH  WOO  2  DE  873  V/E 

865.  AINT    RIGHT/iOSTON   TES   PARTY  DE  901  E+- 

866.  DORSEY  DERVISH/SERE  2  NOBODY    IN    PRT  DE  1 040  E* 

867.  L0VE  U   IN  TECHCLOR/ANY  TIME  AT  ALL  DE  I  92 1  N 

868.  ARE  U   HA  V I N    FUN /MELA  NCHOLY   LULL  DE  276l  N— 
869.0N   TRA I L/YESTE RTHOUGHTS  DE  3395  N 

870.  THINGS   I   LOVE/  ONCE  4  FOR  ALL  DE  3737  N 

871.  R0SE  &   PRAYER/  BE    FAIR  DE  38|2  N 

872.  JIM/NEW   SHADE   OF   BLUE  DE  3963  N— 

873.  JIM/NEW  SHADE  OF  BLUE  DE  3963  E+ 

874.  ANY   BONDS   ZDAY/aNY   BONDS  2   DAY  DE  4044  N 

875.  DAY   DREAM/MAGIC  OF  MAGNOLIAS  DE  4047  N 

876.  EVERYTHING    I    LOVE/TANGERINE  DE  4 1 23  N- 

877.  N0  LAUGHING   MATTER/    I    SAID   NO  DE  4|02  N 
878.0VEFTURE  2   LOVE/HEAVENLY   HIDEWAY  DE  4207  N- 
879. A  BSENTM I NDED  MOON/ME  4   MELINDA  DE  4263  N 
880/lF  U   BUT  DREAM/  FULL  MOON  0"  4dl2  N 

JC*Y_J0RSEY 

88l . MAR  I E/    I VE  GOT  A 


8570  E+ 
8578  N- 
8643  N 
8868  N 
8§5|  N 
25201  E 
^36  N 
252  3  6  E 


NOTE  HMV 

882.  MEL0DY   IN  F/LIEBESTRAUM  HMV 

883.  JAMBOREE /MAPLE    LEAF   RAG  HMV 

884.  WASHBOARD   BL/WEARY   BL  HMV 

885.  CAVENP0RT   BLS/   PECKIN  W   THE   PENG  I  N5  HMV 

886.  RHY    IN   NURSEY   RHY/MUSIC   GOES   ROUND  VI 

887.  GETTIN   SENT/GOT  NOTE  _ V| 

888.  GETTIN   SENT/  GOT  NOTE  VI 

( ABOVE :rm  chp  8  GR  2nd  side) 

889.  T^a7rOYAL   GARDEN   BL  VI 

890.  CL0SE  2  ME/HI    HAT  PICCBLA  4  CANE 

891.  THINGS   I   WANT/ALLEGHENY  AL 

892.  MORNING  AFTER/MAY    B  WRONG 

893.  HOW   HATE  GET   MORN  I NG/WHATLL    I  DO 
894.SAYB  MY  HRT/U  LEA  E  ME  BREATHLESS 

895.  MUSIC   MASESTPO    PL/ALLTHRU  NITE 

896.  YA  GOT  ME/THERE  NO   PLACE  LIKE  UR 

897.  WEA  RY   BLS/  BOOGIE  WOOGIE 
898. ONLY  WHEN   U    IN  MY  ARMS/   OUR  LOVE 

899.  RUMNIN   THR  MIND /STOP    ITS  WONDERFUL 

900.  THAT  LUCKY  FELLOWS/ALL  THINGS  U  ARE  VI  2640  N-/E 
901. I M  NOBODYS   BABY/  BUDS  WONT   BUD  VI  26609  E/N 
902/WRLD   IS   IN  ARMS/CLD  MAKE  U  CARE  VI  26715  N 
903. OUR  LOVE    AFFA I R/THATS   FOR   ME  VI  26  736  E+- 

904.  WL0NT   TAKE  MILLION/LOOKING  4  YESTDAYV I  26738  N- 

905.  ID   KNOW  U  ANYWHERE/GOT  ME   THIS  WAY     VII  26'/ 70  E 
906.2  DRMS  MET/WH   U  KAKE 
907.SWING   TIME   HARLEM/SWING  HIGH 

908.  LETS   GET   AWAY   FROM    IT  ALL 

909.  U  BETCHA  LIFE/l   LOFE   IT  SO 

910.  YES    INDEED   /WILL   U   STILL    B  MINE 

911.  KISS  BOYS  GDBYE/NEVER  LET  DAY  PASS 

912.  L0VE  ME  AS    I    AM/NINE   OLD  MEN 

913.  L0VE  AS    I    AM/NINE   OLD  MEN 

914.  MEIANI/THIS  LOVE  OF  MINE 
Slf.THIS   LOVE  0  MINE/NEIANI 

916.  THIS   LOVE   OF  MINE/NEIANI 

91 7.  LOOS   LID   SPEC/HAVE   2   DRM  REST 

91 8.  FREE  4  ALL/U  4  I 

919.  U  &  I /  FREE  4  ALL 

920.  FREE  FOR  ALL/  U'4  I 

921.  BACK  STAGE   AT   BALLET,'  BL  SKIES 

922.  NONE   BUT  HE  LONELY   HRT/  ELI  ELI 

923.  EMBRACEABLE   u/sUNSHINE    OF  SMILL 

924.  THINK    OF   U/WHO  CAN    I    TURN  TO 

925.  POOR   U/  LAST   CALL   FOR  LOVE 

926.  MNLIGHT   ON  GANGES/SNOOTI E   LIT   CUTIE   VI    27876  E 

927.  TAKE  ME/B    CARFUL    ITS  MY  HRT  VI    27923  E- 

928.  LIGHT  A    CANDLE    IN   CHAPEL/  HES  MY   GUYVI    27941  N/E-t- 

929.  BLUE   EVENING/BOY    IN  KAHAKI 

930.  DAY  BRK/THERE  AR  SUCH  THINGS 
93  I. BY   SLEEPY  LAGOON/  MELODY 

FREDDY  DnSH 


VI  25326  N 

VI  25447  E- 

VI  25623  v+ 

VI  25703  E/E4- 

VI  25824  E 

V|  25828  v+ 

V|  25866  E/N 

VI  26030  E+ 

VI  ^6054  N- 

VI  26202  E 

VI  26325  E 


VI   26  7u-'  E+ 
VI  27249  E- 
VI   27377  N-/E 
VI   27392  E+- 
VI   27421  N- 
VI  27461  N- 
27483  N- 
VI   ^7483  E<- 
VI   Z7508  N- 
VI  27508  E+- 
VI  2  7508  E 
VI  27526  N- 
VI  27532  N 
VI   27532  N- 
VI   27532  E+ 
VI   27566  N- 
VI    27597  E 
VI   27638  E+- 
VI  27701  E+- 
VI  27849  E+- 


VI 


VI  27947  N- 
VI  27974  N- 
VI |0|045  V 

DEE     61 08  E 

CO     1657  E 


932. IMPRESSIONS 

CLEMENT  DOUCET 
933 »WA GNERSEKE/CHOP I NATA 

MORTON  DOWNEY 

934.  WH   DAY    IS  DO  NE /PERFECT  DAY  ED  1738  V 

935.  LOVES  OLD  SWT  SONG /HOME  SWT  HOME  DE  1955  N 
936. SOFT   LIGHTS   4  SWT  MUSIC/ORM   SWTHRT  HOW        1—2  V 

937.  THANKS    MILLION/U  R   MY  LUCKY   STAR  ME  51201  V- 

938.  HOW  ABT  ME/ 1 M  SORRY   SALLY  VI  2  I  £C6  E 

939.  ROSEMARY/  LIT   IRISH  ROSE  VI  2 1  849  E 

940.  A  LWAYS   B    IN   LOVE   W   u/ 1  MSP  I  RAT  I  ON  VI  2  I  860  E 
94| .  THERLL   B  U  4   I /ALWAYS  MOTHERS    BOY  VI  2|940  E-h 
94;. PLACE   IN  SUN/WRtD   IS  YRS  4  MINE  VI  21958  N 


MORTON  DOWNEY  COf'T. 

943.  LOVE    ISDRMER/THEY   SING  WEAR  I N    'REEN   VI  22048  V+ 

COLL  INS  H.  PR  I GGA 

944.  PARADE  WOODEN  SOLDIERS/SONG    ISLANDS   VI  27305  N 

VI  27306  N 

VI  27307  N 

VI  27582  N 

VI  27649  N- 

VI  276  50  N 


945. LONDONDERRY   AIIR/CHIMESE  TEMPLE 
946 uE STUD IANTINA/WHEN  DAY  DONE 

947.  hindustanx/and  BAND  PLAYED  ON 

948.  ALICE  BL  GWN/OEEP    IN  «Y  HRT 
949.SWT  MYSTERY   OF  LIFE.    MAKE  BELIEVE 

BETTY  PR  I VER 
9O5.L0VE  WHISTLE/   ILL  TAKE  ROMANCE 

DUB  INS  PANP  IES 
951. SWT   BABY/  S1NGIN    IN  THE  RAIN 

EDDY  DUCHIN 


545  E+- 


BA     6439  E+- 


953.  happy  frame  mind /sissy 

954.  m0nshine  0  kent. /i snt  wn  "dful, swell 

955.  t ween  devil  4  deep  bl/  ol  man  mose 

956.  between  devil  4  deep/  ol  man  mose 

957.  hrt  in  unemployed/how  long  can  lve 

958.  my  reverie/how  can  we  be  wrong 

959.  man  who  cares/  lets  hve  harmony 

960.  frm  now  on.  get  out  twn 

961.  night  before  xmas/kisseo  11  in  drm 

962.  n0rwegi an  dance /london  bridge  fall 

963.  wh  winter  cmes/sng  of  metronome 

964.  boy  named  lew/running  thru  mind 

965.  day  we  meet/  baby  me 
la  cumparsita/  after  sundwn  (966.) 

967.0NE   NIGHT  LOVE/WHT   ABOUT  Me(hR  CRK, 

968.  HERE    IS   HRT/  WATER  UNDER  BRIDGE 

969.  AT  LAST/  M0NLI1E  4  VIOLINS 
9^0. ROSE  IN   HER  HA  I R/OUTS I DE' OF  U 

971.  H0W   DO    I    RATE  W   U/TOOK   BREATH  AWAY 

972.  ANYTHING   CAN   HAP/BUILDING  UP  LETDWI 

973.  RENDEZVOUS  W   DRM/SUMMER  HOLIDAY 

974.  TAKE  MY   HRT.    GUESS  WHO 

975.  DRM  AWHILE/   STAR   FELL    OUT  HVN 

976.  FOLLOW  UR  HRT/LOVE  WILL  T  ELL 
977. SING  U    1 000  LOVE   SONGS/SOUTH  SEA  I! 
978. ITS  DELOVELY/  GOT  SONETHING 
979.N0   USE   PRETENDING/U   ALL    I  WANTED 
980. SOMEONE   CARE  4  ME /WHEN  KISS  NOT 

981.  L0VE   4  LEARN/  SEAL  W  KISS 

982.  MNLITE  SHADOWS/l.V   GD   4  ANYTHING  All 
983.2   MaRVLOUS   4  WRDS/JUST    «UIET    EVEING  VI    2551 7  N- 
984. SO  Wl NO/MERRY   GO  ROUND   BRK  OWN 
985.10  O'CLOK  TOWN/  STAR  BORN 

(ABOVE  BUDDY  CLARK  VOC.) 

986  .  0  COBER^TIoV  EMB  E  R 
ML  DUFFY 

987.  MARIE  AH  MARIE/  CIRIBIRBIN 

988.  C0MIN   THRU   RYE/LA    C I NQUANT A  I NE 
989.1    LOVE  COFFEE/  CAMINITO 

HOWARD  DULANY 

990.  unt7ll™TheH END/MEXI  CALI  ROSE 

CHARLES  DULL  IN  (FLOR I  LEGE  LABEL) 

991.  READINGS   FROM  MOLI.IERE    IN   FRENCH      FLOR      1207  N 

DUNCAN  SISTERS 

992.  MUSIC    LESSON/BABY   SISTER  BLS  VI  1 9050  E+- 

993 .  NE VER   HAD   MAMMY/  REMEMBERING  VI  19206  E+ 

994.  DAWN  I  NG/  BABY   FEET  GO   PI  TTER   PATTER    VI  20963  E+- 

995.  BLACK  4  BL   BLS/LICKENS  VI  2 1 226  N 

DUNHAM  JAZZ  SlLGERS/JOE  EVANE 

996.  HONEY    TRN  D  AMPE  R   DWN/L1T   SON   OF    GUN  GE     6259  E+ 
.   SONNY  DUNHAM 

997.  MY   FOOLISH  HEART. NOTHIN  BB    11305  V 

..  MARGUER  ITE  OUHLAP 

998.  MIGHT   LAKE   ROSE/  OL    FOLKS   HOME  VI     16940  E 

999.  MAH   HONEY  LOVE/LOVES   FOND    DRM  VI    17059  E 

1000.  DONT  TURN  PIC/WHEN  APPLE  BLOSSOM  T  VI  17245  E 
I0OI.IN  GAROEN   OF   EOEN/MYSTER I OUS  KISS      VI    |739|  E 

BOB  DUNN  VAGABONDS 

1 002.  WAS    THAT  ALL  MEANT   2   U/SWT    BUNCH  DE  5746  N- 

1003.  MEET  ME  2N I  TE  DRMS  /ILL  TEEL  WRLD  OE  5789  E/N' 
I004.ILL  GET  BY/WEARS  YELLEP   RIBBON  DE  5868  E 

I  005  JOHNNY  DUNN 

1005. 1AKE   CAUSEITS   ALL   URS/MAMMV   THINKINCO  6334  N 

1006. RULES   4   REGS. SIGNED   RAZOR    JIM/MAY   BCO  3653  E 

I  007. EVIL  BL/  PENSACOLA   BL  CO  3746  N- 

I008.HE  USED   B  MAN   BUT   HE  MY  MAN/DIXIE   BCO  3787  E- 

EDDIE  UNSTEDTER 

|009.    AR   U   AHPPY/   BL   HV    N  BR  3680  E+ 

DEANNA  DURBIN 

lOlO.IL    BACIO/SOMEONE  2   CARE   4  ME  DE      1 097  E 

1001.  LA  TRAVIA  A/ITS  RAN  I N  SUNBEAMS  DE     I 47|  E 

1012.  MY  OWN  /LES  riLLES  DE  CADIX  DE     2274  E 

1013.  AVE  Maria/because  nr    ,7m  r_ 


BR 

6458  E* 

BR 

8 106  N-/E 

BR 

81  1  5  N- 

BR 

81 55  N- 

BR 

81  55  E 

BR 

821  9  E/N 

BR 

8224  E/N 

BR 

8237  E- 

BR 

8252  N- 

8264  E/H 

BR 

8386  E+ 

8391  E 

BR 

8432  E- 

BR 

8449  N 

VI 

2446 1  E 

24709  V+ 

VI 

24600  E 

VI 

2503C  E 

VI 

25057  E1- 

VI 

251 78  N 

VI 

25218  N 

VI 

25325  E+- 

VI 

<:5343  N- 

VI 

25361  N/E+ 

VI 

25364  N 

VI 

25393  N 

viC 

25432  E 

VI 

25433  E* 

VI 

25466  N- 

VI 

25472  N- 

sVl 

2551  4E 

S  VI 

25517  N- 

VI 

25585  E 

VI 

2'_)589  E/N 

DE 

4379  v+ 

DE 

1683  N- 

LMS 

290  N— 

LMS 

291  N- 

NN 

10007  E  + 

AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK. 

BOX  5,  THE  REC0R0  CHANGER 
I  25  LA  S  iLLE  STREET 
NYC27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


OK  41387  E+- 


CO  15229  N— 
OE     5347  N- 


OEANHA  DUR8 I N 

0|4.V.'HEN   APRIL   SI  NGS/W ALTZ I N    IN   CLDS  DE     3|4|  E- 
DAVE  DURHAM 

|0|5. BRING   BACK    EREENBAC k/rLUE   EYES  BB      7882  E*/v 

EDDIE  DURHAM  8AND 

lOlC.MOTENS   SWING/«ANT  LIT   GIRL  DE    1  8|  26  E+* 

M.DUTREUX  

101 7. DERNIER   CARRE   WATERLOO/LA   CHANSON  VI    62998  V- 

tf  ILL  I  AW  OUTTOM  8  ART  IE  DUNM 
! 0 1  8.    HELLO  BABY/CRY  IN  4  CATOLINES 

EAS1  TEXAS  SERENADERS 

101 9. SWEETEST   FLOWER/COMBINATION  RAG 

1020.  EAST   TEXAS   DRAG/DEL   RIO  WALTZ 
Bll  LIE  ECKSTEIN 

1021.  KISS    IN    DARk/CHANSONETTE  OK     2995  E- 

1022.  WHERE   NIAGARA   FLOWS/BRKN    HRTEO   MEL  OK   4004|  E— 
NELSON  EDDY 

1023.  WANTING  U/STOUT  HEA  RTE  0  MEN  CO  424|  E4- 
I024.SILENT  NITE  HOLY/ADESTE   D I  DELES  CO     4269  N- 

025. NEATH   SO  MOON/AH   SWT  MYSTERY  VI      4281  E-h 

1026. SUF  W IEDERSEHEN/LOVES   0  SWT   SONG  VI      4284  N- 

1027.  U  ARE  FREE/WHEN  GRSW  2  OLD  VI     4285  N- 

1028.  MARRIED  ANGEL/LITTLE  WORK  A  DAY  CO     4294  E 

1029.  G000    KING  WENCESLE/FIRST  NOELL  CO     4296  E+- 

1030.  THE  MOINTIES/  ROSE  MARIE  VI  4305  N- 
.03I.D1STY   ROAD/THRU  YEARS  VI      43|3  N- 

1032.  RIDE  COSSACK   R  1  De/  SONG  VOLGA    BTMN   CO    I  7|  72  EH-/N 

EDISONIANS 

1033.  RHAPSODY    IN   EL    I  '2  ED   52|l45  E+- 
CLjfc  EDWARDS 

I034.0LD   F  ASH  I  ONLu'/l  OVER  Y  COME  BACK  PE    I  I  I  75  E+- 

1035.  ALL  ALONE/   ITS  ALL   THE   SWE    TO  ME  PE    11559  E 

1 036 .  FASCINATING   RHy/taKE  HER   BK    IF  SHE   PE   11560  V 
I037.0H  LADY    B   GD/ONLY  ONLY    I    4  ME  PE   11564  E- 
1038. MEANEST   GAL    IN   TWn/rEO  HOT  MAMA  PE    I  2 1  I  9  E+- 
1039. IT   HAD  2   BE  U/CALIFORNIA  PE    |2|26  E 

1040.  CANT   GET    I    SANt/u   SO   CUTE  PE    1 2 1  34  E 

1 04 1 .  CHARLEY  MY  BOY/  WINDER  WATS   BCOME  PE    I  2  I  58  E 

DAVE  EDWARDS  ALA  BOYS 

I&42.U  NO  GD   ANYMORE/  SIGH   4   CRY   BLS  OE     5470  E+ 

I  043. DONE   SOLO   MY   SOUL   DEVIl/iULU  LOU  DE     5493  n/n- 

FRANK  EDWARDS 

1 044.  TERRA'LANE   BL/  WE    GOT    GET  2GETHER  OK     6363  N- 

1045.  LAMPLITE/SO   E  OF   UR    SWTNESS  DE      3580  E+- 

1046.  KOW  HIGH  MOON/HOUSE  W   LIT   RED   BRN  LIB        292  N 

THORE  EHRL I NG  ORCH 
I047.SUNHY   SIDE  /STARDUST        SW 1 D I SHMUS I CA        I 34l  N- 


DUKE  ELLINGTON  COMT. 

T 


ROY  aORIOGE 


IC4S.F ISH  MARKET 

I  049. TW I L  I G  H  T  TIME/FISH  MARKET 
IC50.GETTIN  SENT/PLUCKIN  BRASS 
|05|. LUCKY   GUY/MY   TURN  NOW 

1052,  WHO   TOLD   u/  DOES   HEART  BEAT 

1053.  HIGH   S0C[ETY/HUSKAT  RAMBLE 


DECCA   TEST  E+ 

OE  23383  v+ 

STERLING      1 05  N— 

VS  80S4  N- 

VS  81 44  E 

VS  81 54  N- 

1054.  AFTER   U   GONE/  WHERE    LAZY  RIVER   GOESVO  3458  N- 

THE  ELESTONES 

1055.  JAL0USI E/PERGI Dl A  GOODY  3C0C  E+ 

.'RED  ELIZALDE 

1056.  LADY  MARY/  PTS    l_2                                    BRE  1 57  N- 
105   .SM80DY   STOLE    GIRl/dRKTWN   STRUTTERSBRE  I  77  V 
|05B,DANCE  LIT  LADY/ROOM  W    VIEW                   BRE  I  78  V+ 

EDDIE  ELKINS 

1059.2   WLO  ROSE/SNG  OF    INDIA                            CO  3569  E 

1 060.  CAROL  I NA    IN  MORn/sILVER   SWANEE            CO  3737  E- 

106 1.  BLUE/  WHO   CARES                                             CO  375l  E+ 

1062.  DUKE  ELLINGTON 


1062.  ANYTHING   BT   LOVE/MEMOR I ES   OF   U  BB     6230  E- 

1063.  KEEP   SONG    SOUL/OIGA   0 1 GA    DO  BB      6305  E- 

1064.  JUNGLE  NITES  IN  HALEm/hOT  FEET  BB  6335  E+ 
|C65.AR»IAN  LOVES/WAS  WOBBLE  BB  6  782  E+- 
1066. SHOUT  EM   BNT   T I LL I E/COT TON  GLUB   STPBB    10242  N- 

1067,  PLEASE  4   GIVE  Me/pROLOG   TO    BL   4  TANBR     8256  N 

1068.  JOLLY  WOg/b I RM I NGHAM  BKDN  BRE  2299  N 
I  069. BR IMGHAM  BRKOWn/eAST  ST  LOUIS  T  BR  80000  N 
lOTj.EAET   ST  LOUIS   TOODLe/b I RMHA N   BKDWN   BR    80000  E+ 

1071.  P0CKIN   IN  RHY/|2TH  ST  RAG  BR  SCOOl  N- 

1072.  R0CKIN    IN   RHY/|2TH  ST  RAG  BR    80001  E+ 

1073.  BLK  4  TAN  FANTASY/  THE  MOOCHE  BR  80002  N- 
lOM.BLK   4   TAN   FANTASY/  THE  MOOCHE  BR    80002  E+- 

1075.  THE  MOOHE/BK   4  TAN   FANTASY  BR    800C2  E 

1076.  WALL  ST  WAIL/  MOOD  INDIGO  BR  80003  E+ 
|077.  JOLLY  WOg/  DOUBLE  CHECK  STP  BR  80035  N- 
10'fl. DOUBLE  CHECK  STp/jOLLY  WOG  BR  30035  £+■ 
|0"9.TI0AR  RA  PTS  |42  BR  80O49  N 
IC80.TIGER  RAG  |42  BR  8  049  E+ 
|08|. JAZZ   CONVERSATION/  AWFUL   SAO  BR   8005C  E* 


1082.  LADY    IN   BL/LITTLE  POSEY 

1083.  GR1 EVI n/tOOT|N   THROUGH  ROOF 
I  084. TOOT  IN  THRU  ROOf/gRIEVIN 

1085.  BL    RAMBLE/LAZY  RHAPSODY 

1 086.  LET  SONG  OUT  HRT/GAL  FROM  HOES 
I  087. SHOWBOAT   SHUFFLE/|N   SENT  MOOD 

I  088. SENT  MOOd/shOWBOAT  SHUFFLE 
I  089. REM  I N I SC I NG    IN   TEMPO    I  "2 

1090.  REMINISCING    IN   TEMPO   3  44 

1 091 .  mooche/dicty  GLIDE 

I  092 • EL   GOOSE. DUSK 


CO  35291  N 

CO  353 IC  N 
CO  35310  n-/e 
CO  35834  N 
CO  36 1  08  N 
CO  361  1 2  N 
CO  36 1  1 2  E+- 
CO  361  I  4  E 
CO  36 1 I  5  N- 
HMV    4920  N 

HMV     91  I  5  N 


093.  gt  nothin  b  bls/gebinnin  2  C  LIGHTHMV    9427  N 

094.  EVERYTHING   BUT  u/k|SSNG   BUG  HM V     9465  N 

1095.  W0NDER  OF  U/COME   BA  BAY   00  HMV      9492  N 

1096.  HOT  4  bothered/swampy  PIVER  PAE      582  e^/n 
| 097, HOP   HEAD/EAST   ST  LOUIS   T00DLE   0  PAE     2202  E 
1096. RIDING   OH  BL   NOTe/nEW    BLK   4   TAN  PAE     3062  N 
1099. ECHOES   OF   JUNGLE /LIMEHOUSE    BL  VI    22743  E 

I  100. MOOD    INDIGO/THE  MOOCHE  VI  24486  E+- 

llOI.MOOD    I NGI G0/M00CHE(RM   CHP   5  GR )  VI  24486  E 

1 02,  BLK  4  TAN  FANTASY/CREOLE  LOVE   CALL  VI  24861  E 

103.  ARE  U  STICKIN/DONT    KNOW   WHAT  KND  VI  27804  E 

1 104.  C    JAM   BLS /  MOON  MIST  VI    27856  N- 

1 105.  C  jam  bls/moon  MIST  VI  27856  E 

BARON  ELLIOTT 

1106.  V0S  zokt  eer/staroust  MUS  |50|0  n-/e 

1 107.  stardust/uos  zokt  EER  MUS  I50IC  E+ 

I  l08.STARDUST/v6"s   ZOKT  EER  MUS   |50|0  V-h/N 

SEGAR  ELLIS 

II08A.CIRL   OF    DRMS/THINK   OF  U  CO      1 239  E- 

II09.WHERE    I  N  WORLO/BEAUTI  FUL  CO      I  250  N- 

I  DC. LAST  NITE    DRM    KISSEO/wASIT  DRW  CO      1 433  N- 

II  I  1.3   LITTLE  WORDS/SHI    STOMP  DE      1 275  E 

I  I  12. MELLOW  STUFF/jl  TTERBUGS  OK     605l  EH-/v 

1  I  1 3.  THERES  LIT   GIRL  LOVES  Me/tMNKIN   OFOK  40900  N 

1114.  P0PPIN   EM   OUT/AMOUNG  SOUVENIRS  OK  40970  E+- 

1115.  CUT   OF   OAWn/cH  OUITA  OK  4|  I  03  E4- 
I  I  |6. SENTIMENTAL   BABy/bEGGARS   OF  LIFE        OK  4l  I  I  9  N 

I  I  I  7, LOU  I SE ./COQUETTE  0K4|22|  V- 

11 18.  BYE  BYE   BLS /  TOO  LAZY   4  LOVE  VO     5534  E 

PERL  IN  ELLISON 

1119.  NEW  A I  NT   RIGHT/RAZORTOOTIN  MAM  OE      79|0  N- 

ELMERS  ORCH 

I  I20.0LD    TIME  MEDLEY    142  VS      8020  E 

GEORGE  ELR  ICK 
I  I  21.  WEDDING   OF    POC  AHONTs/mOTHER  MOTHER  CO       349  E 

MAURICE  ELWIN  BARITONE     (rm  CHP  NO  GR ) 
I  | 22. GLOOMY   SUNDAY /SOL  I TUDE  "~  REX   8773  E 

EMERSON  DANCE  ORCH 
I  |23.JUNE   COMES  ALONG  W   SONg/bRN    IN  BKLYNEM 1 0653  N— 

TOM  EMERSON  MOUNTAINEERS 
II24.G0TTA    TAKE  OFF   SHOES/HURRY    JOHNNY     BB      8320  E1- 
| 1 25. EVERY TH I NG   BUT   u/RHY    IN   HILLS  BB      8346  e/n- 

CHICK  ENDOR 

1  I  26. WHAT   ADAy/bUILDING   NEST   4  MA  RY  VI    2\  978  V 

PEGGY  ENGLISH 
I  1 27. GOT   SOMEBODY   NOw/jUST  LIT   LONGER        VO    1 5479  E— 
1128.60   SECONDS  MINUTE/jUST   BUTTERFLY        VO    15568  E 

SKINNY  ENNIS 

I  1 29. GARDEN  OF  MOOn/gIRL    FRIEND   DERVISH   VI    26047  E<- 
| | 30. GARDEN  MOON/GIRL    FRIEND  DERVISH  VI    26047  E 

II3I.CIRL   F  WHIRLING  DER V 1 Sh/gARDEN  MN      VI    26047  E 

(ABOVE :  RM  CHP  NO  GR ) 
1  I  32. STRANGE  enchantment/sent  SNDWICH       VI   26207  E- 

RUTH  ett  ing 

I  I  33. SWANEE   SHORE/jUST   ONCE   AGAIN  CO    IC75  E+ 

I  I34.D0NT  KIE   1T/N080DYS  BABY  CO   I  1 04  N 

I  1 35. TOGETHER  WE  2/SONG  ENDED  CO      I  I  96  N 

II36.L0VES   JUT   BIT   HVN/BLUE   RIVER  CO    I  208  E+- 

I  I37.LUTT    I    MY   LIFE/SWELL   0   U  OE    I  2 1  2  E 

I  I  38. VARSITY   DRAG/GOOD   NESW  CO    I  237  E- 

I  I39.8ACK   IN   BYARD/WHEN   U  W   SOMEBODY  CO    |288  E<- 

II40.SING  ME   SONG/MUST    B  DREAMING  CO    I  393  E 

l|4l,BRINGIN   RED    ROSE/LOVE  ME  OR   LEAVE  CO    1 680  E 

II42.WALKIN    ROUND    IN  DHm/oNE    IN  W  RLD  CO    I  830  N 

II43.1F   HE   CARED/CRYIN   FOR   CROLINES  CO  2073E* 

I  I44.LEST  ME  SING/COTTAGE  FOR  SHE  CO     21^  E+ 

II45.LEST   ME    SING/COTTAGE  FOR  SLE  CO  2|72  E 

I  l*6..NEVER   OREAMT/OANCING  W  TEAR  EYES  CO  22|6  E+ 

II47.ILL   B  blue/just  LIT  CLOSER  CO     2307  E+- 

I  1 46  .REA  CHI  NG  4  M00n/0VERNI TE  CO     2377  E+ 

I  1 49. WERE  U  SINCERE/FALUN  LOVE  AGAIN  CO  2445  E+ 
1  I 50.MO0NL I TE  SAVING    T IME /FA  I THFULLY   YO  CO     2470  E 

I  15,. SOMETHING   IN  A  I RS/CAHAPEL  MNL I TE  OE      1084  Et- 


RUTH  ETT ING 


I|52.T»KE  ME    IN   A  RMS /f-OMEDAY  MEET   AGN        PE   I  2869  E 

BIEDFRWOLF  EVANGELIST 
I  153. THE  ATONEMENt/rESURRESTIN   OF   JEUS   RAIN    1030  V+ 

EVANGEL  TABERNACLE  CHOIR 
I  I  54. ONWARD   CHRISTIAN   SOLD  I ERs/aLM  KING  LI      2650  V 

CHICK  EVANS 

I  155. CHICK   EVANS   SERECT/uS ING  OR    IRON        BR        lOl  E 
FRANK  EVANS 

I  1 56. MOTHERS  GRAVE/CRM  OF  MINERS   CHILD      OR        545  V* 
HARRY  EVANS  7"  EMERSON  'S 

1157.  WHAT   KND   ABER  ARE  u/MY   OWN   U.S.  EM     72|4  E 

11 58.  YANKEE  DOODLE   BOy/oVER    THERE  EM      7220  E 
LEWIS  RED  EVANS  4  THE  BOYS 

|  |  59. THA  NKS   FOR  MEMORY/PARTS    I  42  VI    25788  E+-/E. 

II60.SHACK    IN    BB K  HILLS/PROVE    IT  VI    25797  E 

1161. CARRY  ME  BSK  LONE  PARIE/  R  R  VALLEYVO     4920  n/e 
I  162. BAGGAGE  COACH   KEAd/m  I LENBEPG   JOYS      VO      5l 73  E 
I I63.S0    SORRY/HOWLONG  THAT   TRAIN    BEEN        CO     2257  N 

WILL  EZELL 

I  16*. JUST  CANT   STAY   HERe/pITCHIN   BOOGIE  PM    12855  V- 
SAIl'MY  FAIN 

I  165. LOVABLE   4  SWT/PANTIN   CLO   UDS   S'JNSHNDl  VA30|4  E- 
1166. WEDDING    BELLS/  LOVE  ME   OR  LV  ME          HA        843  E 
I  167. THINGS  MADE  4  LOVE/WHAT  DIDJA  MAKE   VEL    1904  V+ 

farichild  a  rainger  piano  djet 

1 168.  TWI NKLETOES/TO   SPRING  BR      3976  E- 
EOGAR  FAIRCHILO  AT  PIANO 

1169.  V0URS  4  Ml NE/2M0RR0W  AN  DAy/kNOW  NOw/sO  RARE/ 
FIRST  TIME  I  SAW  u/  L.MS  220  E- 
ETJGAR  FAIRCHILO  4RALPH  RAINGER  PIANO  D "ET 

I  I  70. QUEEN   HIGH  /OH  KAY  VI    20435  VI- 

KEITH  FALKNER 
I |7| .WITHOUT  MOOn/saN   DIEGO   BETTY  HMV      86|8  N- 

OWN  FALLON 

II72.WISHING  SONG/PLAY   FIDDLE   PLAY  PER    15700  E~ 

WILLIE  FARMER 
I  173. WHISPERS    IN   DAK/STOP    BRKN   HRT  BB      7036  N 

I  I  74. HAVE  U  EVER    BEEB   HMn/mAMA    WANNA  BB      7|83  E 

I  I  75, BUBBL I  NG   OVER  '  HUM  WLTZ  OE      1  250  EH- 

FRANK  FARRELL  4  GREENWICH  ORCH 
| | 76, SOUTH  WIND /RIO  RITA 
ll~.«NOTHER   DAY  WASTED /GORGEOUS 
I  I  78. CHEER  I  E/AR  U  HRPY 

FRANC  IS  FAYE 

1 179.  YRS   NO   KIND/  NO  REGRETS 
F.  FAZIO 

1180.  ROSE   01    MAGGIO/MIA  ADORATA 
IRV ING  FAZOLA  ORCH 

I  I  8  I .CLAP  WARM/SWT  LORRAINE 
ALICE  FAYE 

11 82.  THIS   YEARS   K I SSEs/sL'  M 1 N   PK  AVE  BR  7825  E- 

1183.  LOVE  RIDE  HORSES/GOT  FINGERS  CROSSOPE  60309  E 
LEONARD  FEATHER 

I  I84.DRK   2  ME   ONLY  W    EYES/EARLY   ONE  MORDeE  68|0  VI- 

II85.JAMMIN   THE  WLTz/cLEMENTI  NE  VO  4062  E+ 
FRED  FE I  BEL 

I | 86. NIGHT  4  DAY/ROSE    ROOM  CO  36439  E 

I  1 87.DA PPER   DAN/BYE   BYE  BLS  OK  '5052  E+ 

lieS.AT  LONG  LAST  LV/llACKY  DUST  VO  4473  E<- 

II89.AL0NELY   TRAIL/MIS   HALL  BROWN  VO  4480  V-/E 

I  I  90. JEEPERS  CREEPERS/  LIGHTLY  4  POLITELVO  4527  E+ 

II 91 .SAY    IT  W   KISS/  I    GO   4  THAT  VO  4540  E/v 

1192. THIS   CANT   B  LOVt/  YR   EYES  ARE   BIG  VO  4553  E- 

II93.SWINGIN   AT  SUGAR   BOWL/SWING   PATROL   VO  4563  E 

1194. SHEIK   OF  ARABT/COULD   BE  VO  4666  E 

FELIX  4  HIS  KRAZY  KATS 

I  I 95.R0SALI E/SEI    MIR    BIST  DU   SCHON  DE  17345  E 

HAPPY  FELTON  ORCH 

I  1 96. MRS  W0RTHINGT0N/8IG    RED   APPLE  VS  8|  75  E«- 

PAl'L  FENOULHET 

I  1 97. PLEASE  80NT    SAY   NO./lM  ALWAYS   CH      HMV  5920  \» 

CARL  FENTON 

I  I  98, MEMPHIS    BL/FRANKIE  4   JOHNNIE  BR  2|07  V 

I  199. PARADE  WOODEN   SOLD  I ERS/SONG   OF  BR  2282  N- 

1200.  T00DLE   00/R»GEDY    ANN  BR  2566  N- 

1201.  WANT  2   B  HAPPY/  NO   NO  NANETTE  MEO  BE  2640  E»- 

1202.  FARMER  TOOK  LOAD  AWYa/kING   ISNT  K  BR  2965  E 

1203.  PLAY   GYPSIES   DANCE   GYPSIES/2  LIT  BR  3281  N- 

1204.  MEMPHIS   BL/HESI TATI ON   BL  BR     3553  N- 
JOHMNY  FENTON  4  SWAMP  STOPPERS 

1^05. DRM   Kl  SSES/2N  1  TE   II    BELONG   2  ME  BB  10281  N 

1 206.SWTHRT  ON  PARADE/DONT  LET  LOVE  GO  BB  10306  Zt- 

ANGELO  FERD  IN,A,N,P,n  ORRH 

|20"'.0RM  OF  ME   OARLIN   2NITE/PLAY   GYPSY  BB  5457  N 


HA  371  E 
HA        434  E<- 

HA  471  E+ 

OE        9l6  N- 


KY      642  E+-/V 


AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J.  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

B'JX  5,  THE  RECORD  CHANGER 

125  LA  SALLE  STREET 

NVC  27  NY 

ANGFI  0  FERD I  NANDO  CONT. 

1 208. IF  U  LOVE  ME  SAY  SO/I  NITE  OF  BB  5642  E 
1209. GIRL   W   DREBY   EYEs/wHENEVER    I    THINK   88     6047  N 

|2|0.G0T   FEEL  I N   U   F00L1N.U  MY   LUCKY  BB  6075  e/n- 

|2|  I. TOP   HAT/  PICCOLINO  BB     8044  V 

FERRERA  TRIO 

|2|2.BMJ0  LALUNA    DE   TEXs/  ELLS  SUCEDIO  OK    16698  N 

GRAC  IE  F  IELDS 

|2|3.BECA'I8E  I  lv  u/my  bl  hvn  hmv  2733  E 

|2|4.WERE  LIVING  AT   CLOISTERS/SO    TIRED  HMV  2739  E 

i2i5.our  ave/under  MOON  HMV    2758  E 

I2I6.U  HVE  NO   IDe/hOW  SOUT  ME  HMV  2795  E 

|2|7.RED   SAILS    IN   SNSET/sOUTH   AM. JOE     REXE  8585  E 

|2|8.G0T   J I TTERS/SW I N G  WAY   2   HAPPINESS  VI  26507  N— 

SHEP  FIELDS 

|2|9.HEAD   ODER    HEELS/mK    I    HIKE  NEXT  ROM  BB  6689  N- 

1220. U   TOOK  WOROS   OUT   MOUTh/rIPPLE    HAD  BB  7304  E 

122  I. ANY   LIT   GIRL/MERRY   MONTH  MAY  B8  7606  E 

|222.CECILIA.D»    DRMS   COME   TRUE  AT   NITE  BB  10670  E 

1 223. OWN   RGENTINE   Wy/mOON   OVER    BURMA  SB  10886  N 

1224.  MUSH   ON   FHHERS   VEST/SURRENDER  OR  BB  10889  N 

1225.  LETS   B  BUODUEs/sTUFF   DRMS  MADE  BB  10923  N 

I  226 • FADED   BHOTO/MARRY   SOLDIER  BB  10965  N— 

|227,F0UND  MILLION   $    BABy/mASCHE   SLAVE  BB  II  1 50  N 

1228.  YO  TE  no  0  saby/whistlebs  MOTHER  BB  11242  N 

1229.  CITY   CALLED   HVn/|  TS   U  AGAIN  BB  11255  N 

1230.  CITY  CALLED  HVn/|TSU  AGAIN  BB  11255  N— 
I  23 1 .MOTHER   KNOW   U   SMOKe/nOT   SO   LONG  BB  11348  N- 

1232.  LOST   CHORD/SOMEONE    R   DRM80AT  BB  11424  N 

1 233.  CA  1 SSONS   GO    ROLLING/DEB   OLD    PAL  BB  11477  N- 

1 234.  LONG  MAY   WE  LOVE/jERSEY   BOJUNCE  BB  11490  N- 

1235.  THREW  KISS   OCEAN/BREATHLESS  BB  11497  N 

1236.  THREW   KISS    IN   OEEAn/bREA THLESS  BB  11497  N- 

1237.  GETTIN   MTY   LONESOME/PETER   4  WOLF  BB  I  1 5| 0  N 

1238.  WHISPER   U  LOVE   Me/nURSIE  NURSIE  BB  11532  N 

ALLAN  FIEDDING 

1239.  BY   CAMPF1 RES    GLOw/wHYD   YA  MKE  ME  VO  4|55  E+ 

TED  F  I  OR  I  TO  ORCH 

1240.  NITE    IS   YOUNG/  NEVER   GONNA    DAICE  DE  894  E 
|24|.EGGA  DAGGA/REFEECTIONS  DE  I 59l  E+ 

1242.  DONKEY    SERE/CIELITO   LINDO  DE  |6|4E 

1243.  NO   NO   NOR/(klNG    FOR   A   D»  DE  3936  N 

1244.  NEVER   KNEw/cHARLEY  BY   BOY  DE  4334  N- 

1245.  EAST  OF  SUN/KILROY  WAS  HERE  4— S  1076  N 
FREDDIE  FISHER 

1246.  MY- babyTmTles  me/nobody  got  BL  DE  1 501  V+/ll 

1247.  LATIN   QUARTER. WANNA    GO    BACK  TO  B  DE  I  bl  4  N 

1 248. old  memories/our  KATY  DE  2097  E 

FREDDIE  SCHN I CKELFR I TZ  FISHER  ORCH 
1249.0  DEM  GOLDENSLIPPERS^TlD^«nI^™^E^ >57l  E- 

1250. EVERYTHING   HOTSY   TOTSY/SWI NGAT   H  DE  2965  N 

I  251  .EVERYTHING    HOTSY   TOTSSY/s  I  WNG  I  N   AT  DE  2965  E- 

I252.MY   LITTLE   GIRL/  MY    BLCK    HEN  DE  3295  N 

I  253. A  INT  NOBODYS   DRL  I  Ng/nEWK  I  ND   G ' RL  DE  3493  N 

I 254.SUPERMAN/NAD0CKY  DE  4 1 09  N 

I255.B0YS  LOVE  MARY/OCENA    ROLL  DE  4245  N 

1256. SN. MY   HOME   TWN  ON    HORSE   TOWN  DE  4384  N 

I  257. ABA    DA  BA    H0NEYM0On/w ILD   4  WOOLY   S  DE  4399  N- 

|258.PI$0L   PACKIN   MAM a/w  ILBERFORCE  DE  4425  N- 

1259.  TAPS   FOR   J»/mAIN   ST  DE  4450  E 

ELL  FITZGERALD 

1260.  I^^HuT^VE/^VERY ONE  WRONG  BUT  DE  1302  N- 
I26I.ITS  MY   TURN/BEI    MIR    BIST  DU   SHON  DE  I  596  E 

1 262.  CANT  GO   ON  THIS  WAy/s»ING  MYSELF  DE  1846  E+- 

1263.  IF   U   ONLY  NEW /WHAT   DO    U   KNOW  DE  1967  E 

1264.  D0NT  WORRY   BOYT  ME/oNCE    IS   SNUFF  DE  245l  N 
I  265. ANYTH I NG   HAPPENED/|F   U   CHANGE  MIND  DE  248l  N 
1266. IF   U   EVER   CHANG^/f  ANYTHING   HAPENEDDE  248l  N- 
?267.HAD  2  LIVE  &  LEARN/wHT  U  THINKIN  DE  2581  E 

1268.  WANT  WAITER.   THAT"  ALL  BROTHER  DE  2628  N 

1269.  PLFASE  TELL  TRUTH.  MLLY  DE  2769  N 

1270.  BILLY/  PLEASE  TELL  ME  TRUTH  DE  2769  E 

1271.  C00CJI    C00CHI    COO. MY  TURN   NOW  DE  2803  N 

1 272.  MY  WUBBA   DOLLY.    U   GONNA   LOSE   U   GAL  DE  2816  N 

1273.  MOON    RAY/BETCHA    NICKEL  DE  2904  N 

1274.  BETCHA   NICKEL/MOON    RAY  DE  2904  E 
1275. STARLIT   HOUR /SOME  BODY   ELSE  DE  2988  N  — 
I276.WHATS   MATTER  W  Me/|M  NOT   COMPLAIN  DE  3005  N 

277.WHA1    MATTER  W  ME/nOT   COMPLAIN  IN  DE  3005  E 

278>BABV   WONT    U    PLEASE   COMe/hOPPERS   D  DE  3 1 86  N 

1279. BABY  WONT    U   PL  COME/lISDY   HOPPERS  DE  3|85  N- 

280. TAKE    IT   FRM    TOp/j'JBI  LEE   SWING  DE  3236  n/e+ 

1 23l  .  DEEDLE  DE  Dl»/l/GULF   COAST    BL  DE  3324  N 

I232.DEEDE   DE   DUM/giiI  -   ~OAST   BLS  DE  3324  n/e 

283.5  O'CLOCK  WHISTLE/  SO  LONG  DE  3420  v/n- 

284. TEA    DANCE/uOU I  SV  ILL  ..'  Kv  DC  344|  N 


DE 

3490 

N 

DE 

3490 

E* 

DE 

361  2 

N 

OE 

361? 

N  - 

DE 

3666 

N 

DE 

'3666 

E+ 

DE 

3754 

N 

DE 

3754 

N-/E 

DE 

3986 

E+ 

DE 

4073 

B- 

DE 

4082 

E-H 

DE 

431  5 

N-/E 

BB 

8679 

E+ 

COE 

1  51  7 

N- 

VR 

522 

N— 

ELLA  FITZGERALD 

|285.CAbTn"T^3KY^aT<7nG    CHANCE  LOVE 
,286. TAKING   CHANCE/CABIN    I  <M  SKY 

1237.  HELLO  MA   DONE    IT   A  GA  In/w  I  SHFUL  THI 

1238.  WISHFUL  THINKING/HELLO  MA  DONE 
128.3, LDNESOMEST  GAL  I N  TWN /MUFF  I NMA  N 
1 290. LONESOMEST  GAL    IN   TWN/M UFFI N  MAN 

1291  .KEEP  COOL   FOOL/NO  NOTHING 

1292.  N0  NOTHING/KEEP  COOL  FOOL 

1293.  MELINDA  THE  MOUSIE/GOT   IT  BAD 

1294.  MAKE  LOVE  2  ME/ I M  THRILLED 

1295.  D0NT  NO  WHAT    LOVE    I S/oM BOOT  N3DY 

1296.  WHEN   I    COME   BK   CRYIN/GETTIN  LSOME 

FIVE  BREEZES 

1297.  WHATS  MATTER  W  L/'Jrf  I  NG  I  N  THE  BLS 

1298.  NEVER   KNEW/ I  DA   SWT  AS 

FIVE  JONES  BOYS 
1299.1/?   GHOST   GOES    TWN/DOIN   SUZI  Q 

FIVE  SPIRITS  OF  RHY 

1300.1    GOT  RHY/RHYTHM 

FLETC  :ER  BRUZ  

|301.S?R1NS  MANHATTAN. LEI  FRM  HAWAII  LMS 
1302. KEEP  EYE  ON  BUZ/HILLU  BROWN  LMS 
I  303. GARDEN  CITY  BELLE/  HUMAN  NEWS  REELLMS 
I  304. MY  DOCTOR/NYMPHO   D1PS0   EGO   MANIOC  LMS 

CYRIL  FLETCHER 
1305. TAL   OF   HECTOR    CRAMP/  ORANGE   PEEL  COC 
I305.DREAMIN   OF   THEE/THEOPHI  LUS    4  OPERaDEE 

J.C.  FLIPPEN 
I  307.  OFTEN  /  ->0  ME  TH 1 NG   TELLS  ME    U  ARE  FAR  CO 

FLORIDA  KID 
I  39b.,     ;iN   DRIVE.    LAZY  MULE   BL  BB 
I  309.  I  M  GONN   BACK    ON   FARM/THATS  ALL   R  I  TEBB 

FLORID  I A  MS 

I3I0.SILK  STOCKING.    DIM   LIGHT  BR      6584  E+ 

|3|I.WAS    IT  «   DRM/MOMENTS  II   YOU  PAT  36780  E- 
PAT  FLOWERS 

|3|2.A|NT  MISBEHAVIN/  ORIG  BLS  HIT  lOlO  E+ 
I  3 1  3.  CHOPIN  E  MINOR  WALTZ/BUT  NOT  4  ME   HIT     I  Ol  I  Et- 

I3I4.BLUE  DANUBE/  8  MILE  BOOGIE  H I T    I0|3  E+ 
ELZ.  IE  FLOYD  4  LEO  BOSWELL 

I  3|  5. NELLIE   DA  RE/  iHEo   ONLY   BIRD   GILDED  CO  15150  E+- 

I3I6.L0NESUM   VALLEY/  THE  2  ORPHANS  CO  I  5|  67  E 
J  I  Ml.'  Y  FLYNN 

I  3 1  7. SLEEPY  TIME  GAL/.V  I  SH  THAT  BEEN  SATPAT  32 1  51  Et- 
JONN  FOGARTY 

1 3 1  8. WHEN   U   4    I    YOUNG  MAG/ROSES   OF   PIC  DE  434  N- 

I3I9.FL0W   GENTLY   SWT   SFTON/M(RY  OF  ARG  DE  14000  E— ' 

RED  FOLEY 

1320. ILL  B  BACK  IN  YEAR/WH  MNTS5  MEET  MNDE 
I32I.ANT  LAZY,JST  DRMIN/ROSE    *A   PRAYER  DE 


PAE     2662  N- 


159  E1- 

160  E-h 
I  80  N» 

I S I  N 

2091  N- 
7280  E 


8625  E— 
8743  E- 


5937  E+- 
5962  N 
5981  N- 
6048  N 
6 1  08  N/E+- 


I  322. bOSOOY/R I D I N   HOME  OE 
1 323, IS    IT    TRUE/LOOKIN    4  SWTHRT  DE 
1324. HANG    HEAO    IN   SHAME/NEVER   LET  WORRY    D ■ 
BEA  FOOTE 

|325.S^T^f7eC~COU^  BE   U  DE  7457E+ 

13^6. TRY  4GET   *T/J I VE  LOVER  DE     7535  N- 

1327.  BASY  A  INT  SAT'SFIED/.<(NT  LONG   TME     DE     7554  N— 

D ICK  FORAN  4  JULIE  WARREN 

1328.  HRT  STOOD  STILL/All«AYS  LOVE  SAMEG     DE  2331  3  N- 
DICK   FORAN  (UNIVERSAL   MOVIES  LA  BEL ) 

LL  REMEMBER 


UNIV   UP  21  N— 


1 329.  give  me  my  Saddle. 

FORD  4  GLENN 

1330.  WHAT  00  WE  CARE   |-    i/since  U  CaLLEDCO       474  E 

i  33 1 . truly  i  do.  wish  u  were  jealous  of  co     608  n 

1332.  calling  me  home/valenci a  co     695  e- 

1333.  may  lou .  lv  2  call  my  swthrt  co     749  n 

1334.  w0nt  u  cm e  ove  my  huse/school  day   co     768  v- 

1335.  saby  yr  mother /my  fid  co  1080  n- 

1336.  hum  all  yr  trble  away/ivh  i  was  mix  co    |3|5  n 
1337.1  ts  lull  time  prts  i '2  co  1 445  n 
i338.swt  4get  me  not  reme/dont  mean  thngco    1828  e 

OSCAR  FORD 

CO  13593  E^ 


1 339.  s.';rcsT  girl  in  twn/  farmers  drm 

hL  FOSTER 

1340.  ARENT  WE  ALL/ENO   CF  TRAIL 

BOB  FOSTER 


524  N- 


ME    IN   DRMS  ME   6l2lS  N 


|34|,SENT   REASONS/PLEASE  KEEP 

FOUR  ACES 

I  342.rhyTs—Bu7^e7  JIG   RHY  CH  40028  N-/E 

I  342. RHY    IS   OUR  BUZ/NEW   J I  3   RHYTHM  CH  40028  E*- 

I344.WALKIN  CHALK  LINE/GIRL  W  DRMY  EYES  CH  40029  N-/E 
I  345. UNESPLA I  NED  BL/  LOVE  LETTERS   IN         DE     52  I  5  N- 

1346.  HONEY/  BL    HAWAII  DIVA      289^  V+ 

1347.  HNG   MONBFaM/AlWAYS    B    IN  LOVE  W        DIVA      2969  V-f 
I  348. HONEY/  Bl.    H*AI|  VELVET  TONE    I  397  E 
1349. MICH  WALTZ/   SINGIN    IN   BATHTUB    VEL  TONE   2060  VI- 


DE 


COE 
COn 


20  I  4  E 
20465  E+- 
8637E+ 
851  1  E 

86|4  N/V* 

26 
139  E- 

8232  E 
8281  N 
8332  N 
8484  v/ 
8624  N/> 
8655  N/l 
8690  N 
8809  N- 
1 1541  l 


CO  14477  E-f 

BB  85|8  N 

BB  8543  E+- 

BB  3642  E+ 


FOUR  ARISTOCRATS 
I350.D0NT  SING   ALOHA   WH   GO/'JHES  STILL 
I  351, GOTTA    GET    MYSELF   SMBODY/ iCHULTZ 
1357. BLUER    THAU  BL /HONEY  CHILE 

1353.  J  I  TTER8UG   SAD  I  E/EAoY  DOES  IT 

FOUR  BREEZES 

1354.  RFTut!N   GflL  OF  MINE  /MY  BUDDY 
FOUR  BRIGHT  SPARKS 

1355.  WHAT   HAVE    I    DONE/BODY   4  SOUL 

1 356.  HI    SOCIETY  BL/  ELEANOR 
THE  FOUR  CLEFS 

1357.  U  TORE  UP  MY  HRT/JUT  ON  OLD  GREY  B  BB 
1358. SHANGHAI    HONEYMOON /SWA NEE  RIVER  B8 

1359.  DWN    IN  MY  HRT/'iOO  DE   0  DEE  BB 

1360.  BL  LUOE  #  2/Nt*  SHANGHAI  HONEYM  BB 
I  361. WATCHING  SHIPS  GO/GUESS  ILL  GE  ON  83 
1362. ITS  HEAVENLY/DIG  THESE  BLS  BB 
I363.VLL  ALWAYS  DWELL  IN  HRT/RETURN  I  NG  BB 
I  364.  I M  IN  LOVE  III  U/F-HR  ENOUGH  BB 
I  355. WHY  PRETEND/MY   T 1  NY   BUNDLE   OF  LOVE  BB 

FOUR  DUSTY  TRAVELLERS 
1336. ME   AN  MAH    PARDNER/PO  MOURNER 

FOUR  PICKLED  PEPPER3 

1367.  DI_L    PICKLE   RAG/BABY  CHILE 

1368.  RAM 8L IN   JOHN/SHES   COUSIN   OF  MINE 
I  369. THIRTEEN  STEPS/4  i_EAF  6L0VER 

FOUR  PROVINCES  ORCH 
1 3  7.  F^s^ofm/w7kT^^^onnor  vo     i  493 1 

1371  .LEATHER  AWAY  W  WATTLE/jONT  WORK  4  VO  84028  E 
1372, StiT  PATATO  S'7/NOBODYS  SWTHRT  DE     1 480  E 

I373.WHAT  THAT  NIDNITE  6H0  CHO/CHANGES     DE     I  529  E+ 
FO  :RSQ»E 

1 3  74. CH I NA  TWN  MY/ oW T  GA    BRN  DE    1 535  E 

1375. MY   HONEY  LOVIH   ARMS/BLUE  DE      |867  N 

IJ76.BI0IN  MY  TIME/LADY   S  GOOD  DE      2880  E+ 

I377.STREET   URCHIN. FARMERS  LIFE  4  HE         V|    38540  N 

CODY  FOX  AND  YELLO  JACKETS 
1378. CHAPEL    IN  MNL I GHT/ECHO   VALLEY  VO   3427  N— 

I379.0NLY  WANT  BUDDY  NOT  SWTH/..OOKIN  OV  VO  3493  E+ 
IjeO.niO   YOUR  M0THER/SYMP1THY  BB    1 0t)28  E/G 

ROYFO)^^ 

I  381  .WHEN  I  C  MY  SUGAR/  00  LALALA  BR 
I  332. ECHO  OF  A  SONG/OH  MONAH  BR 
J  383.0  VER  MY  SHOULDER/GT  LIT   SPRING TME  DE 

ROY  FOX  AND  BAND 
I  384. CARRY  ME   BACK    TO   LONE   PAR  I R I E /OLE  DE 
I335.VILLA/THE  MERRY  WIOOB  DE 

1386.  EVERYTHING    STOPS  4  T/NEVER    B  ANOTHEDE 

1387.  DI0NT  HAVE  u/OH  MONAH  DEE 

1 388.  WHEE ZY  ANNA/        (TEST    PRESSING)  DEE 
IJ89.HE  WAS  GENTS  GENT/POOR  LIT  ANGELIN  VI   25397  E 
1390. P_^Y   ORCH    PLAY/  AT   CAFE   C0NT1 NENTALV I    25438  E 

FREBRIC  FRADKIN 
|39| .BERCEUSE/  NOLA 
I392.CHANS0NETTE/SCHENADE 
1393. SERENADE/  MELODY 

' 394. LONESOME   THAT   ALL/WA I  TIN   4  SHIPS 
I395.,NI  GHTI  NGALE/MEMORY  LANE 
|396._0VELY  LUCERNE/'J  O'CLK    IN  MORNING 
1397  PALE  MOON.    JST   COTTAGE  SMALL 
1398. TO   WLD   ROSE/  FRM  CANBRAKE 

JACQUELINE  FRANC  I  OS  

I  399.°ARIS   LA    NUI  T7"nr^E^3E~ 
I400.CEST   VOUS  MON  S   AMOUR/MA  I TRE  PI 

ERIK  FRANK 
|40| .STARDUST/OH   LADY   BE  GOOD 

RONALD  FRANKA'I 
1402. NEVER    HAPPEN   AGAIN/CAN   STILL  DO 
I  403. FA  I RY/MONENTARY   LOSS  CONTROLL 
I404.NEVER   WENT   P   SCHOOL /THERE  WHEN  U 
I405.3EVY   BEAUTY  4  BEVIN/TOO   OLD  4  THAT   HMV   9| 68 


4505  E+ 
6457  E+ 
C75  E- 

326  G+ 
355  E+ 
786  E 
2763  E 
TEST  E- 


BR  2409  N- 

BR  24  96  N 

BR  2728  N- 

BR  2467  N 

BR  2675  E~ 

BR  232-2  N 

BR  3 1  42  E+ 

BR  3193  E+ 

PDF 560094  N- 
PDF560I26  N- 

DEE  44083  N 

HMV      9056  N- 
HMV  9|27N_ 
HMV      91  50  N- 
N 


1406.  NOTHING  EVER   HA PP£NS/CREPE   SOLES  PAE  1043  N- 

1407.  KEEP    PARTY   CLEdl/GOOD   MANS   NO   GO  PAE  1 3  1 5  N- 

1 408.  QUEEN    '    PORTER/SHE   HIT    HIM    HEAD  PAE  I  450  N- 

1409.  LETS  GO  WLD /PREP  PUBLIC  VARSITY  PaE  I  5|  5  Et- 
|4|0. LONDON/WHEN  U 'VE  FELLOWS  LIKE  ME  PAE  1547  N- 
I4II.D0NT  PRETEND  BE  I  N'MOCENT/PROTEST  PAE  I  6  t  3  Et- 
I  4 1 2,  JUL  I  US  CEASAR/lF  THEY  DUG  UP  PAE  1  754  E+- 
|4|3.WHAT  2  00  W  IT/'JROS  '  CONS  PaE  |3|4  » 
I4I4.ITS  PI  TY/O  ISARMAKENT  PAE  I  839  E+- 
|4|5.CHIN  CHIN  CHEERIO.  EVYG  I  RL  OUGHT  PAE  |878  E+- 
I4I6.SH00TIN  HUNTIN  FISH/WAY  OUT  BLUE  PAE  I  9|  0  E+- 
|4|  7.TERRI  3LY  TERRIBLY/CHINESE  NITES  PAE  2063  E4- 
I4I8.NAVY  ARMY  L 'LI CE/HAVE  PITY  ON  PAE  2|06  E+ 
1 4| 9. I  'DRATHER  B  SVA GE/COULDNT  MAKE  L  PAE  2|38  N- 
I420.GETTIN  HARER  DISCOVER/4  SO  2  BED  PAE  2 1  99  E+ 
|42l. FAUST   DE   8UNKED/D0NT   TELL  MOTHER  PAE  2239  E+ 


AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

B0<  5, THE  RECORD  CHANGER 
125  LA  SALLE  STREET 

NYS  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


OK 

6225 

N 

OK 

5225 

N— 

DE 

£672 

E-t- 

DE 

£873 

E1- 

DE 

3(55 

E-t- 

DE 

3165 

E 

DE 

3  174 

N/E 

DE 

3593 

E 

DE 

3593  e/e- 

DE 

3604 

E4- 

DE 

4072 

N-/E 

DE 

4081 

E/N 

CO 

14|45 

N 

COE 

1  1  53 

E<- 

MGM 

10367 

E-t- 

R0UAL3   FR  A  :  IK  A:J  ' 

1422.  LECTJRE   FR!/  M03AL   ADVI  SE/!)'JNT   00  Pa  E 

1 423.  MARRI AGE  WONT  TA.<E/:>ONT  LIKE  FAE 
1*4.4  LET  WHO  3  GOOD/COLONIES  P«C 
|425.MY  MOLE/lAOY  B  BAD  PaE 
|4'26,FREEDI  ES  GOT  LOT  LE  aRn/o  VERR  a  TE  D  PAE 
|4V;7.L1C<  IT  ABOUT/OOLARA  OAUGHTER  OF  PaE 
|4£8. SOONER  6  WOMAN  THAN/COLONELS  0  PAC 
|4"9,MAJ  WIMPLE  &  LADY  SNYROGg/LI  VEO  PAE 
|43'J.  IHAKESPEARE  WAS  PLAYB0Y/HE3  TWIRP  PAE 
|43l.dREVITY  IS  SOUL/UPPERCLASS  LOBE  PAE 
|43?.QARCf  ACTS/BEST  KIND  BAD  GIRL  PAE 
I 433. NOTHING  WRONG/ I ,2,3,4,5,6, 7,  aPE 
I  434. BUSH   PARIRIE/HOW    I'D  WRITE  PaE 

1435.  ETON-  &  W  I  NCHESTER/DONT  MEKN  WHAT  PAE 

1 436.  D0NT  MEAN  U  /ETON  WINCHESTER  RUGBY  HaE 
1437. SHE  SAID  P'RAPS/DON'T  SING  BOUT  PAE 
I438.00N7  SING  BOUT  WAR/SHE  BA I D  PaE 
1435. DONT  BR  CHILON/EVRY  EVENING  PAE 


,:J84  E+ 
2307  N— 
2332  N- 
2391  N- 
2451  E+- 
2471  E+ 
£5l3  E+ 
2527  N- 
2548  E+ 
2577  E+ 
2620  N— 
£650  Ef 
2677  N— 
£709  N- 

2709  E+ 
2T22  N 
2722  N- 
2740  E+ 


7466  E+ 


BEN  FRANKEL 

I  440. DONKEY   SERE/WILL   U  REMEMBER 

MARC  I A  FREER-LEW  IS    JAMES/FRANK  CRUMIT 

VI    19259  E- 


1 44  I . 

1442. 
1443. 
1444. 

I  445, 
1446, 
1447, 
1 443, 
1449, 
I  450. 
1 451 
I  452 

1453 
1454 


.  I  NIGER  WHILE/MI  ND  I  > 

bud  freeman 


my  eu  z 


1456 
1457 

•  458, 

1459 
I46U 
146! 


|452, 

1463, 
1464, 

I  465, 
1466, 

1467, 
1468, 

1469, 

1470, 
|47|, 

1472, 

1473, 
1474, 
I  475, 


MUSK  RAT  RAM3LE/47TH  &  TSTAE 
AFTER   WAH I  LE/3HI  M   EM    SHA  WA8BLE 
U  TOOK  ADAVANTAGE/THREE    NO  CRWD 

(P,*,  LAM) 
GOT   RHY.3EAT   TO   60CKS    (p.'-V.  LAM) 
HONEYS  LOVIN   ARMa/UONT  BELIEVE  IT 
dLUE   ROOM/EXACTLY  LI  KE  U 
ORaZELOGY/CaNT  HELP  LOVING  DAT 
8UZMR0   /TILLIES   DWNTOHN  NOW 
THE  BUZZRAD        TEST  PRESSING 
.TILLIES  DWNTONW   NOW/TES f  PRESSING 
G")   Nl  TE   LUKY  DA/POOR   ROB  CRUSOE 
JERRY  FREEMAN 
. aTa- BA3ECUe7tHaTs   WAT   U  MEAN 
Tl GER   RAG/8  W  BOY 

PORKY  FREEMAN  TRIO 
fl  GER  rag/  b  w  boy 
FRAN  FREV  ORCH  (ROYAL  BLUE) 

d    CARFJL/GA  THER^T^P^R^UGH  WHILE 


CO  35855  E+ 
CO  35856  E+ 
CMS      501  N- 


S       502  E+ 
s      504  N- 
s      5|3  N- 
iK    4|  1 68  E+ 
E    221 0  H 
601 91  A  E 
50192  E 
!         5|  I  E 


ME 


CO 


•  BUT   KISS   THY   HAND   8ABE/G0T   EYES   ON  DE 

PAT  firday 
7 


61205  v+ 
133  N- 


I  i3  E/V' 


281  4  E 
3037  E+ 


SNT"R°RISE££0  N- 


106  E 

107  E/N- 
1 1 5  v+ 


HAD   2   B   U   /DONT    BLAME  ME 

RUDOLF  FR I  ML  JR., 
WHERE    IS   SUN/W  EN   LOVE   IS  YOUNG 
.SORRITY  WALTZ/BEGIN  BEGUINE 
,'VHERE  ARC   u/THAT   FOOLISH  FEELING 

FRISCO  SYNCOPA I ORS/CLAR ION  DANCE  OROH 
EVERYBODY    STEP/ JALOMAY  CL      I!l9  V+ 

FRANK  FROEBA  ORCH 
,  JOSEPH  I  NE/"" bTgTppTf.  DE      I  40l  V 

.NOTHIN  CAN   STP   ME/DONT    SVAE   LOVE       DE    I  -4 1 8  E 

jane  froman 

.MELANCHOLY  BABSf  'l-OST  I  N  FOG  OE 
, "LEASE   BLIEVE  ME/BUT  WHERE   ARE  U  DE 

BLIND  BOY  FULLER 
,'JI  G  LEG  WOMAN    GETS    BA/.VNAT   SO ME  PIEOK 
iLOST  LOVER  BL/'JHEN  U  ARE  GONE  OK 

EARL    FULLERS  ORCH 


130  Eh 
7|0  E+ 


5030  V- 
5755  v+ 


;JLD   TURKEY/    I 2TH   ST  RAG 
,|0A   SWT   AS  APPLE/  MO   E  CANDY 
,YAH   DE  DAL/SLIPPERY  HANK 
JOE  FURST  !■  ORCH 


CO 

2293 

V 

CO 

2403 

E- 

VI 

1  3321 

v+ 

1476 
1477 


,3.13   U  MEAN   WAT   U  SED.LAST  NITE/8ABYME 

LITTLE  BILL  GA ITHER 
.WANDERING   ROSA    LEe'/LoVE'    TRIFLING  OK 
,  J30NSH I  ME   BY   KEY/U  DONE    RANKED  USEL0K 
HIRING    THEM    INN/  ALL   OVER   THIS  WRLD  CE 
ED  GALLAGHER— AL  SHEAN   

VI 

GE 


5824  V./E+ 
6164  N 
7861  N- 


13941  E 
4507  v+ 


GALLAGHER   4  SHEAN  142 
OLD   BLK   JOE/  MASSA    IN   COLD  GRND 
GaNUS  BROTHERS 
I  478.  SOME  T  I  EM   WELL  SY    GDBYE /WO  NOEROUS   L   CO    I  533  I  N 


JOE  GARBER  ORCH 

|479,3L   ROOM  .MOONLI  TE  ■'•  ROSE  S 

BR 

7870 

N- 

1480, TOUCH  OF   U  LIPS/  LOST 

DE 

739 

E 

1 43l .HONOLULU   STARS/MELODY   FRM  SKY 

DE 

761 

E 

1482. LOVE  OR   infatuation/when  IS  KISS 

DE 

922 

V 

I  483,  TO   8   CONTINUED/  AUTUMN  SHOWERS 

OK 

6076 

E-l- 

1 348.3EDEL IA/lI NGER   LIT  LONGER 

OK 

6132 

n/E 

I485.BEDELIA.LI.IGER  LIT  LONGER 

OK 

6 132 

N- 

i486. GLORY  8   TO    LOVF/LIT   SPARK  LOVE 

OK 

6213 

JA'1 


|48'.GD3VE  4  EV£=/R0R1ANTIC  GMY  I 
I438.G00D3YE   4rvER/R'».'*TI  C   GUY  I 

JUDY  GARI.A'ID 
I  489.  THE   J)  TTERBU'-./OVER    RA  I  N30W 
I 490.FI GAR0/0CEAN3  APRART 
|49|  .WEARING   OF  GREEN/FRIENDSHIP 
I  482.  I/EARI  NG   OF    GREEN/FR I ENOSH I  P 
I  483. BUDS  WONT   BUD/IM   NOBODY  BABW 
I494.0UK  LOVE   AFFA I R/ ALWAYS  CHASING 

1 495.  ALWAYS   CHASIN  RANBOW/OUR  L   AFFAIRS  DE     3593  E/E- 

1496.  GREAT  4    IRISH/PRETTY    GIRL  MILKIN 

1497.  HOW   ABOUT   U/FDR  JONES 
I498.3L    IN   NITE/END  OF  RAINBOW 

REV.J.M.  GATES 
I  499. NEED  OF   PRAYER/DEATHS   BLK  TRAIN 

HME.LYS  GAUTY 
I  500. LE   PIANO  MECANI gUE/LES  MARINS  DE 

BETTY  GARRETT  _ 

1501.  U0H.MNY   GET   GIRL/HUMPHREY  RHUMBA 

Barnabas  von  geczy 

1502,  es  1st  so  schon/ob  warst  fur  die 


I  503. HA°PY   LIT   CHAPPI E/STUDNETS  MARCHES  Vi 

THE  GEORGIANS 

I  504. OLD   FASH   LOVE /S  HA  KE   U   FEET  CO 

1505. LETS  DO    IT ./GLOR IANNA  HA 

GERALDO   4  ORCH 

I  506. TON  I TE/WHEN    I    HEAR   U   VOICE  COE 

I  507. WH | SPER I NG    TREES/SONG    OF   THE  HMV 

I  508. HOW  DO   U  MISTER   RIGHT/FLEETS  LIT  HMS 

GEORGE  GERSHWIN  P  IAN">  SOLOS 


48271  E 

728  N 

30  E- 

775  E 

7|  5  E+- 
I  I  I  0  E-t- 

5359  E 

5|  09  E 


I  309. MY   ONE   4  ONLY/S 'WONOERFUL/F  FACE  COE 

GEORGIA  G I  BBS 
|5|0.PUT   USELF    IN  MY   PALEC/OL   MAN  MOSE  MA  J    |20|4  N— 
I  5M  .TROLLEY  SONG/WISH   U  WERE  WAITING       MM        I  03  E+ 

GENE  G  I  "FORD  ORCH 
I  5 1  2.n^0^^toT3t7n0^hT^ 


BB   10704  E+- 


BUT  BL 
ART  GiLLHAM  PIANO 

1 5|  3,  jTTsTTaT77ng"Tu7cRy7n"  AGA I N  CO  77l  N— 

|5|4.JUST   A    LIT   LONGER/  RAGS  CO  806  N 

1515.D0NT  WANT   2  4GET/BKN   HEAREO   SUE  CO  842  N 

|5|6.|M   DRIFTIN   BK   DRMLA  MO  /ONLY   ANOTHER   CO  955  N- 

|5|7.TELL  THERE   HOPE   4  ME/ON  ALAMO  CO  1 944  N- 

|5|8. passing  time  w  me/changed  name  co  233 1  zt- 
Ja/Z  G  ILLUM 

1 5| 9. OUTSK I RTS   OF   TWN/wOKE   UP  COLD  88  9042  N 

I520.C0ULDNT   HE PL    IT/DEEP  WATER  BL  8B340709  N 
GENE  GILMORE 

I  521.  CHARITY   BL/3RWN  SKIN  WOMAN  DE  7671  E 

PATR  IC I  A  G I LMORE 

I  522. GOT    TO    GET    HOT /GIVE   ME   TIME  BB  11075  N- 

I  523. GOT    TO    GET   HOT. GIVE   NE     TIME  BB  11075  E+ 

NATHAN  GLANTZ 

1 524.  LOVE   ME    LIT    BIT/HONEY  BA  6347  VI- 

| 525. SONG   OF    INDIA/SMILIN  EM  1 0491  E 

I 526.SM I  LI N.3L  DANUBE   BLS  GE  48l  3  V- 

I527.SY  WHILE    DANC ING/NEATH  SO   SEA  MON     GG  II|9  V 

I  528. SOMEWHERE    IN   NAPLES/BABY  FACE  OK  4475  V+ 

GLEN  EMERY 

I529.5TH   ST  BL.    2   WAYS  2   TEXAS  CO  I  4283  N 

I530.3L   BLAZES  BL/BACK  DOOR   BL  CO  1 4472  N 

HARRY  GLENN  ORCH 

|53|.CANTE   BOUNCE/COW    COW   BOOGIE                HPC  26270  E+ 

TYREE  GLENN  ORCH 


|532. BILLIES   BOUNCE/MAD  MONK 
I  533, HOUR   OF   PARTING/SURRENDER  DEAR 
I  534. PLEASE  DONT    T&LK/CANT   GET  STARTEDBL  ST 

GLENN  WILFRED/CAMPBELL  4  BURR 
I  535. FORTUNE   TELLER/EILEEN  ALLANUA 
I  536. RECESS  I ONAL    'OLD    RUGGED  CROSS 
1537. ASLEEP    IN  DEEP/ROCKED    IN  CRAOL 

GLOBE  TROTTERS 
I  538. BUNNY   POLKA    FERRY   BOAT  SERE 

U'D  GU'SKIII  ORCH 
I  539. JUST   EMNTION   JOE /SWT  MBSi: 

WALT  GLYWE 
I  540 «  TRALEE/   I    WIT  4  u 

ARTHUR  GODFREY 


BL  ST  24  E+ 
BL   ST       25  E+ 

26  N— 


I  54|.4  ME    '■  MY   GAL  'TOO  FAT  POLKA 

1 542.0 1 NG   DONG  DADOY/PORTERS   L  SONG 

1 543.  LOVE    TO   LIVE    IN  LLANO /BK  HOME  ON 

1544.  GIVE  A  MILL   2M0RR0W  LAY  MY  HEAD 

SHORTY  nnowiNK 

1545.  JIMB0   JaMBO   LAND/TURNIP  GREENS 

1546.  JIMB0   JAM80  LKO/TURNIP  GREENS 


CO 

3598 

N- 

PE 

1  1  1  92 

V 

"  VI 

20244 

E+ 

CO 

1  Z  196 

E+ 

CO 

2987 

E/E 

HMV 

0£27 

N- 

CO 

37921 

E* 

CO 

37986 

N— 

DE 

2958 

E— 

DE 

25336 

E-l- 

CO 

|54|  | 

N 

.  C9 

1  54|  i 

N- 

al  collcg  ia  s  ::e~  i  'G 

FOLLOWING    U  AROUfO/lLt-  WAYS  REM3ER 
HARRY  GOLD 


I548.KY/0   U   BEAT  I FUL  DOLL 

LOU  GOLD  4  HIS  ORCH 
I  549. IN  OLD    TIA    JUANA/MY  SIN 
I  550, WHEN   SUMMER    IS   GO NE /SALLY  OF    D RMS 
1 55 1 .SOME  ONE/L I KE   TO   BE  GYPSY 
1552. LOVE  WHISPERS/2  HEARTS 

GOLDEN  GATE  J'  '3  I  LEE  QUARTET 
I  553. MOTHERLESS    CHILO/TRAVELI N  SHOES 
1554.SWANEE    RIVER/SWT  ADELINE 

GOLDEN  GATE  UUARTET 
1  555.  STORMY  WEATHER/'VHOA  BABE 
I556.STALEN  WASNT   STALLIN/DIP  FINGERS 

GOLDEN  GATE  ORCH 
I  557. DUSKY   STEVE/BL  GRASS  (ASTORITEs) 
I  558. OLD   GIRLS   NEW   G I RL/DONT    8  L I KE  THAT 
I559.WATCHIN   CLOUDS   ROLL/lLL   GET  BY 
I  560. ME   4  MAN  MI^N/  CROSS  ROADS 
I  561  .  WISHING    '-  WAITING  4  LOVE/BRDWAY 
I  552, SWTEST  GIRL   SIDE   HVN/l NTO  HEART 
I 553.3L0NDY/END   OF   LONE  SOME  TRAIL 

GOLDEN  GATE  QUARTET 
|564.DI^^^Tg^P^^VaTer"/'STALI  N  WASNT  STALL 
1565. GENERAL   JUMPED   DAWn/B    HOME  AGAIN 

GOLDEN  TERRACE  DANCE  ORCH 
I  556. LOVE  U  SAME   WAY/KISS  4G0TTEN  OK 

1567.  LOVE    IN   SAME  WAY/KISS  U4|    4G0TTEN  OK 

JEAN  GOLDKETTE 

1568.  WANT  2  C  MY  TENtl/REMEMBE-  VI 
I  569. AFTER  I  SAY  SORRY/DINAH  VI 
1570. GIMME  LIT  KISS/  LONESOME  4  SORRY  VI 
|57|.00NT  ANGRY /TRYING  2  4GET(0RI0LE  ORCH)vl 
I  572. !  DOLI ZING/HUSH   A   BYE  VI 

1573.  RA    HER    B   GIRL    IN   ARMS/SUNDAY  Jl 

1574.  LANE  SPUN/IF  STARS  WERE  BABaIES  VI 
I  575. GONNA   MEET   SWEETIE/ME   4  MY   SHADOW  VI 

1576.  GONNA  MEET  MY  SWEETIE/ME  4  MY   SHADOW  VI 

1577,  BLUB  RIVER/MORNING  GLOR I ES( RENA RO )  VI 
I578.S0   TIRED/  LIT   KISS   FRM  LIT  Ul ES  VI 

BENNY  GOODMAN 
1579, SING   ME   SWING    SONG/CANT  WE    BE   FRDS  88 

1580.  N080DYS  SWTHRT/MORE   THAN   U   KNOW  BT 

1 581 .  MARG I E/FBEWELL   BL  BB 

1582.  MARGI E/FAREWELL  BL  B3 
I  583. CHANGES. /RUSSAN  LULLABY  BB 
I  584. CRIED  4  YOU/WHERE  OR  WHEN  BB 
1 5 85. MA RG I E/FAREWE LL  3L  BBC 
I  536, TAKES  TIME/MOON  FACED  STARRY  EYED  CP 
I  537, OR  HECKLE  MR  J I  BE/TEXAS  T  PARTY  CO 
I  588. LETS  DANCE/BOY  MEETS  HORN  CO 
1 539, ROYAL  GARDEN/  WHOLLY  CATS  CO 
1590.  FOUND  NEW  BABY/BRKFAST  FEUD  CO 
|59|  .  I  NTERMEZZO/'.MAPOLA  CO 
1592,0  I  XI  ELAND    BAND/BUGLE   CALL  RAG  CO 

1 593.  POUND   RIDGE/GOT    IT   3AD  CO 

1594.  BKLE  DWN  W INSOCKI /SHADY  LADY  BIRD  CO 
I  595, BETTER  MOUSETRAP/NOT  MINE  CO 
I  596. I DAHO  'TAKE  ME  CO 
I  597. HOW  LONG    BEEN   G   ON/CLARINET  ALA  KINGCOC 


|5|42  V 

£998  E-f 

891  E 

768  E 
1042  E 
2347 

7463  E+ 
7576  N— 

B579  V4-/; 
671 2  N— 


Dl 

2690 

E 

HA 

760 

E 

HA 

775 

E 

HA 

778 

E 

HA 

937 

E 

HA 

1  1  76 

E<- 

VE 

2041 

E<- 

OK 

671  2 

N— 

OK 

6741 

N 

1598.    BE   FOR/WELL  MEET   AGAIN  COC 

I  599. HECKLE  ME  JIBE/TEXAS   TEA    PATY  COE 

I600.GA   JUBILEE/   EMALINE  COE 

loOl.POOR   8UTTEFLY/H0RA   STACCATO  COE 

1602. LEST  00    IT'  THE   EARL  OK 

1  603.  EVYTH  I  NG    I    LOVE. WINTER  WEATHER  OK 

1604.  L0NG  THIS   GOIN   ON/CLARINET  A   LA   KING  OK 

1 605.  ROSES  BLOOM  AGAIN/LAMP  MEMORY  OK 
|606. STRING  PEA RL/ JERSEY  BOUNCE  OK 
I607.MEM0RIES  OF  U/  SOFT  WINDS  PaE 
I  508,  NIGHT  Wl  NC/STaROUSTJwILLIE  LEWls)  PAE 
I  609. MUSIC  HALL  RAG/  DOWN  HOME  RAG  PAE 
I  6  I  0. SPRING  SONG/HONEYSUCKLE  RO»E  PaE 
1 6 |  I, SPRING  SONG/HONEYSUCKLE  ROSE  PAE 
I6I2.JUST  U  JUST  ME/MY  GUYS  COME  BACK  PAE 
I  6 1  3. SOMETIME  IM  HAPPY/  KING  PORTER  VI 
1 6 1  4. JINGLE  BELLS/ 5ANTA  CLAUS  COMIN  VI 
|6|5.G00D  BYE/SNDMA  N  VI 
|6| 6. GOODBYE/SANDMAN  VI 
|5|7.ALEX  RAGTIME  BANO/RIFFIN  AT  RITZ  VI 
I " I  3. JAM  SESS/iOMEBODY  LOVE  ME  VI 
I 6| 9. DONT  B  THAT  WAY/  I  O'CLOCK  JUMP  VI 
1620, SING  SING  SING  PTS  I  42  VI 
621. LET   SONG   OUT   HRT/"EEL I N  HI  4  HAPPY  VI 


4|5l2  N 

4l5l2  E4-/N 

I  9548  E-l- 
I 9947  E- 
20031  E 
20256  E 
£0270  E 
20273  E 
20491  E4- 
20675  E 
20675  E- 
20981  E-l- 
2l  1 50  E 

10462  E+- 
10723  N— 
10973  N 
10973  N- 
I  I  226  E/N 
I  1456  E+l 
10973  N/N— 

376  N 
2845  E- 
35301  N- 
35810  E 
36039  N 
36050  E* 
36109  N 
36421  E 
36429  E+ 
36580  E* 
3661 3  E+ 
566  N— 
639  N- 
712  N- 
759  E 
£326  E-t- 
6474  E+ 
65 1 5  N/E 
6544  N— 
6580  N- 
6500  N- 
2761  N 

2895  N- 

2896  N 
2921  N 
2921  N- 
3000  N- 

25090  E* 
25 1 45  (*/ 
25215  N/E 
£5215  E 
25445  E/N 
25497  E 
25792  E+l 
£5796  Et- 
25840  E 
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AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

BOX  5,  THE  RECORD  CHANGER 

125  LA  SALLE  STREET 

NYC  27  NY 

BE' 'NY  GOODMAN  CONT. 

3  DDY  GRA>'ELIE 

LIO'IEL  HAMPTON  CONT 

I522.0RMER    IN  ME/WHYD   YA   MAKE  FALL 

V  1 

25846 

E+ 

I  6"'?,]1FK.!0R  I  E3   OF   U/NEV!    n  T  A  R   H  VN 

RU 

24  1 

E4- 

1  751. RING   DEM    BELLS.   MUSK  RAT    RAM 'LE 

VI 

2601  7 

E/V 

1623. SAVING  MYSELF   FOR   U/DONT   WAKE  HRT 

VI 

25867 

E 

'LlilD  RH8SEVELT  GRAVES   '  HIS  R"" 

1752. RING   OEM   BELLS.   MUSKRaT  RAMBLE 

VI 

2601  7 

E- 

| 624. FLAT   FOOT   FLOGGIE/BIG    JOHN   SPECIAL  VI 

25871 

E 

I689.NEW   YORK    BL. GUITAR   B   OG I E 

PM 

1  2820 

V 

I  753 .HIGH  SOCIETY/   BTHRTS  ON  PARADE 

VI 

26209 

V/V-t- 

1625. NEVER  KNEW/  SWT  SUE 

VI 

26039 

N- 

M.  FERNAND  GRAVEY 

I754.WIZZIN   THE  WIZZ/DENISON  SAVING 

VlC 

26233 

N- 

|626. NEVER   KNEW/  SWT   SUE   JUST  U 

VI 

26089 

E+- 

1690. FELIX    THE  CAT. SWEETIE    ON  RADIO 

coE 

19139 

E 

I755.JUMPIN   Jl  VEjlfEMORIES   OF  U 

VI 

26304 

E+ 

I627.6ACK   GOES   2   TWN/WH 1 SPER 1 NG 

VI 

261  30 

€+■ 

KITTY  GRAY  f,  HER  WAMPUS  CATS 

1756. CAN  GIVE   U  LOVE/JOHNNY   GET  HO^N 

VI 

26343 

E-h 

1628.4   THE  ANGELS   SING/SENT  4  U  YESTERDAVI 

26 1 70  V+/N 

1 591 ,SW 1 NGOLOGY/POSI  N 

VO 

3859 

N- 

1757. I2TH  ST   RAG/A  INTCH   COM  IN  HOME 

VI 

26362 

E 

I529.HOME    IN   CLOUDS/CUCKOO    IN  CLOUDS 

V  1 

261  75 

E 

1 692. MY   BABYS  WAYS/  GETTIN  AWAY 

VO 

41  21 

N- 

1 758. GIN   FOR   XMAS/HEEBIE     JEEBIES  ARE 

VI 

26423 

N 

|630.MOON  GLOW/DINAH 

VlC 

35398 

N-/N 

1 693. MY    BABYS  WAYS/  GETTIN  WVIAY 

VO 

4|2| 

E 

1759,4  OR   5   TIMES.    FOUND   NEW  BABY 

VI 

26447 

N- 

|53|«M00N  GLOW/DINAH 

VI  c 

25398 

E+ 

LAWRENCE  GRAY 

I  760. HAVENT   NhMEO    IT  YET/ON  MY   WAY  FROM 

VI 

26476 

E+ 

I632.T  4  2/runnIN  W  )  i_0 

VlC 

^5329 

N 

I594.WH0LE   DARNED    THING/LEAVE    IT  THAT 

BR 

4775 

N 

I76I.SINGIN   THE   BL/  DINAH 

VI 

^6557  N/v/+ 

I533.NAKE   8ELIEVE/BL  ROOM* 

VlC 

26088 

N— 

GREEN  BROS. NOVELTY  BAND/GLANTZ  NATE 

1 762, SAVE    IT   PRETTY  MAM/  FLYING  HOME 

VI 

26595 

N 

1 634, WHERE   OR   WHEN/   DING   DONG  DADDY 

Vl  J 

1  128 

1695,    T   FOR   2/SOMEBODY  LOVES  ME 

ED 

5|4|8 

E- 

1753. CENTRAL  AVE    BKDN/ JACK  BELLBOY 

VI 

26652 

N 

GOODRICH  SILVERTOWN  QUARTET 

JOE  GREEN 

I  764. MA  RT 1 N   EVERY    BLOCK/CHARLIE   WAS  S 

VI 

^6739 

N- 

I535.LIT   GYPSY   SWTHRT/CRADLE  CAROLINE 

CO 

1  142 

N 

1 696, WONDER  WHY/   GET   BLS  WHEN  RAIN 

CAMEO 

3804 

E 

1 765. MARTI N   EVRY   BLOCK/CHARLIE  WAS  SAL 

VI 

26  739 

E  + 

I636.BL   SHADOWS/  PALS    JUST  PALS 

CO 

1547 

N— 

SONNY  GREER 

1 766. ALT  1 TUDE .NEARLY  LOST  MY  MIND 

VI 

27316 

N- 

1  637, WEARY    RIVER/  WEDDING  BELLS 

CO 

1  743 

N— 

1 597, SLEEPY   BABOON/K.C.  CABOOSE 

HP 

354 

E 

I767.FIDDLE  DEE  DEE/BOUND  1 NG   AT  BEACON 

VI 

27364 

N 

EARL  GOODWIN 

1 598, SAT   NITE   FUNCTION/  BEGGARE  BL 

CO 

2833 

E- 

tom:,-y  habdley 

I038.THATS  WEHKNES   NO/  WOULDNT    B  3LUE 

BWY 

1  1  3l 

E 

1 699, SA  TURDAYNI TE  FUNCTI ON/BEGGAR DS 

CO 

2833 

G+ 

I768.T0NSKY   GRT   SOUNTER   SPY /THAT  MAN 

CO 

2303 

N-/E 

GOOSE  CREEK  GULLY  JUMPERS 

JOYCE  GRENFELL 

I769.HAV  U   SEEN  MY   CHICK/OH   SARAH  OH 

coE 

1  51  9 

N 

1639. LET  ME    CALL   U   SWT HE  RT/MUSK AKA TUCK 

SUP 

2639 

VI- 

1700.2   CHARACTER   STUD  1 ES/USEFUL    &  A CCEP  HMV 

893C 

N- 

HAND  'YS  ORCH  OF  MEMPHIS 

GORDON  COUNTY  O/'flRTET 

BOBBY  HACKETT 

1770. OLD   TWN   PUMP/SWT  CHILD 

CO 

2417 

E 

1 640.WLK    IN   KINGS    HI GHWAY/BEYON  BLOS 

CO 

1  571  3 

N 

[70I.SINGIN   THE   BL,/  CLAR.  WARN 

COA 

21  7| 

N— 

1771. BUNCH  OF   BL. MOONLIGHT  BL 

CO 

24|8 

E- 

GRAY  GORDON  ORCH 

I702.DRMS   COME    TRUE/J.B.  BALL 

VO 

4047 

E/V 

1 772. LI  VERY  STABLE   BL . THE  'JAZZ'OANCE 

CO 

2419 

E 

1541. LET  MESLEEP  2N 1 TE/ANNA8ELLE 

BB 

10010 

N-/E 

THERON  HALE  4  OAIIGHTERS 

1 773. OLE  MISS  RAG/HOOKING  COW  BL 

CO 

2420 

E 

I  642 .ANNA BELLE/LET  ME    SLP  2NIGHT 

SB 

lOOlO 

E+ 

1703. LISTEN  MOCKING    BRO/TJRKEY  G033LER 

V  1 

40019 

N-/E 

I  774. SNAKY    BL.    FUZZY   WUZZY  RAG 

CO 

242 1 

£+■ 

1 643. SELL  YR   CARES  4  A    SNG/BL  ITALIAN 

W  BB 

r0l32 

N 

WALTER  HALE 

HANDY 'S  MEMPHIS  BLUES  BAND 

I644.AINT  U  ASHAMED/   1    LOVE  ME 

BB 

10591 

V+-/N 

1704. BARNEY   GOOGLE.    1    LOVE   ME  LABELLE 

|5|  8 

E 

|775. MUSCLE   SHOAL   BL .LIT    GREY  SWTH 

DVA 

5001 

E 

1645.  \'t  AN   AMERICAN/   GENTLEMEN   OF  JURY 

BB 

10783 

N 

HALFWAY  HOUSE  DANCE  ORCH 

1 776. MUSCLE    SHOALS   BL/oHES  MEAN  JOB 

PM 

201  12 

V 

1 646. GENTLEMAN  OF    JURY/I    M  AMERICAN 

BO 

10783 

E 

I705.N.0.   SHUFFLE/J'JUEEZE  ME 

CO 

541 

Vl- 

W.C.  HANDYS  ORCH 

I647.FERRY   BOAT   SERE/COULD   MAKE    U  CARE 

BB 

|08|9 

N 

FRED  HALLS  ROSELAMD  ORCH 

s(nml 

1777. ST    LOUIS   BL.HIGH  SOCIETY 

PHI 

8 

E 

|648.oRETTY  LIT  PEASA NT/lOOK 1 NG  4YESTE 

RDBB 

10828 

N 

I  706. FOREVER  W.U/PUMP    S0NG(DAVID  HARRI 

i  '39 

E 

1 778. WAY   OWN  SO  WHERE  BL  BEGIN/LOVELESS 

vs 

8|52 

E*- 

1549. HEAR  MUSIC/DANCING   ON  DIME 

BB 

10873 

N- 

james  hall 

PH 1L  HANNA 

1550. AUTUMN   ON   CAMPUS/CUTT 1 N  CALSS 

BB 

10897 

N 

1707. COAL   MAN   BL/  MY    JIVI.M  WOMAN 

VO 

4231 

N/E+ 

1 779. SESAME  MUCHO.MY    HEART   TELLS  ME 

DE 

4432 

N- 

I657.YANKEE   DOODLE   P/KERRY  DANCE 

BB 

1094^ 

N 

1 708. COAL  MAN   BL/  MY    JIVIN  WOMAN 

VO 

4231 

El- 

1 780. WHEN   THEY   ASK   BOUT   W/SY   RIVER  ROSESDE 

4435 

N- 

I652.ELOISE.    SCRAF  DANCE 

BB 

10993 

N- 

WENDELL  HALL 

178I.U  MAY   NOT   REM EMBER/FiI„ LC   JN  FURLOi. 

DE 

4445 

B 

I653.WHO  DO   1    LOVE/MAKE  BELIEVE 

BB 

1  1  1  38 

N- 

1709. INT    GONNA    RAIN   NO  MO '/MUS  1  C  MAKER 

GE 

5271 

E 

:  702. FELLOW   ON  FURLOUGH. U  MAY   NOT  REME5 

DE 

4445 

N- 

1 654. CNT   GT  OUT  MIND/Y'RE  SO  DESIRABLE 

VI 

26200 

E- 

MaL  HALLETT  ORCH 

GEORGE  HANNAH 

1 655.ESPECI ALLY  4  u/RUMPEL   STILTS  KIN 

VI 

26295  E/E+- 

|7|0.MY    NEW   YORK/THE  BEGGAR 

CO 

1287 

E-t- 

|7B3. SETTING   SUN   BL .    HURRY   HOME  BL 

vo 

1047  N- 

1 656. LI  NGR 1 NG    ON  YR   DOORSTEP/FUNNY  BT 

MEVI 

26350 

E 

1 7| | .SUNRI SE/SPEEDY   BOy(bEN  SELVIn) 

CO 

,1341 

N 

HANNAH'S  HOT  SHOTS 

1 657, WERE   KNG   OF   FOREST /O 1 MG   00 NG   WITCH  VI 

26357 

N- 

|7|2.RIDIN   HIGH/   BIG    BOY  BL 

DE 

\  103 

E-l- 

1784, MY    HANDY  MAN/WH?  SHOULD  1 

BB 

64l  4 

E- 

REX  GORDONS  ACES 

|7|3.R0CKIN   CHAIR   SWI  NG/HUMORESljUE 

DE 

1  130 

V+/N 

HANNAN  DANCE  BAND 

1658. CRAZY   RHY/DUSKY  STEVEDORE 

CH 

15533 

E 

|7|4.BABY   SAY    ITS   SO/  U&ME   USED    TO  BE 

DE 

1281 

E 

1 785, WANT   TO    B   HAPPY. TEA    4  TWO 

CO 

3592 

E- 

GORMANS'S  SIINDODGERS 

|7|5. LITTLE    THINGS   COUNT/  U   &  ME 

DE 

1 S63N- 

LEO  HANNON  '-  B  'WAY  BELLHOPS 

1  659. CANT    BELIEVE    IN  LV/HOW   U  LKE 

CHNG 

744 

E 

1 7| 5, LONESOME    &  SORRY/  WHAT   GOOD  GOOD 

PE 

|46|6 

E 

1  786, UNDER    HARLEM  MOON.i_ETS   PUT  OUT 

CR 

3387 

E 

ROSS  GORMAN  ORCH 

|7|  7,  JINGLE   JANGLE/   LETS   GET  LOTS 

PHI  L 

7^ 

E 

|787,UNDER   HAR   LEMMN/  LETS  PUT  OUT 

CR 

3387 

V+ 

1 560. SL EEPY TIME  GAL/NEVER  KNEW 

CO 

5|6 

E- 

1  7| 8, GLORY  OF  LOVE/LETS   SING  AGAIN 

VO 

3235 

E 

ANNETTE  HANSHAW 

1 561. CHER  IE  LOVE   U/  VALENCIA 

CO 

613 

E-l- 

|7l9. BOSTON   TEA    PARTY/  SWEET  MISERY  OF 

VO 

3273 

£*■ 

1788. THAT   U   BABY/  BIG   CITY  BL 

CO 

i  Si  2 

E 

FRED  k  GERTRUDE  GOSSETT 

HAM  GRAVY 

1789. MEAN   TOME/PRECIOUS  LIT  THING 

Dl  VA  2859 

E- 

1662. GD   TIMES    PAST    &   GONE/  GO   BURY  ME 

CO 

15596 

N 

1 720. JESSE   JAMES   BL   /MAMA   DONT  ALLO 

VO 

3375 

E 

1 790, WITH   u/jUST   -ANT    BE  BOTHERED 

OK 

41397 

N 

GOTHAM  COLLEG IANS 

GEORGE  HAMILTON  MUSIC  BOX  MUSIC 

HAPPINESS  BOYS 

1  663. MORE    IM    M   LOVE   W   U/STEM  SONG 

OK 

41402 

N 

1  721. SUN   SHOWE RS/FEE L 1 N   LIKE  MILLION 

VI 

25602 

E 

I 79l .ETI QUETTE   3L .    WHERE    DID   Y  GET 

VI 

2|  797 

E 

1 564. MORE    IM    IN   LOVE  W   U/STE 1 N  SONG 

OK 

21402 

E4- 

1722. LIKE   BUT  DREAM/  MILLERS  DAUGHTER 

VI 

25606 

N-/E 

THE  HAPPY  FOUR 

GOTHAMS  FAVORITES 

1723. PA  INT    IN   SKY/  BORN   TO  LOVE 

VI 

2561  1 

N- 

1792. CLIMBING   UP   GOLDEN   STAIRs/cOME  !t 

co 

15225 

N 

1665. WANG  WANG    BL/FOUND   ROSE   DEVILS  G 

RE 

935 

E 

|724.gone  w  Dawn/  old  man  moon 

VI 

25617 

N-./E 

1793. COME  4  01  NE/CLIMBING  UP  STAIRS 

CO 

1522  5 

E+ 

1 566 .SAY  WITH  MUSIC/SWEET  LBY 

RE 

9|30 

E-l- 

CHARLES  W.  HAMP 

THE  HAPPY  GANG 

GOTHAM  TROUBADOURS 

1725. OWN  WHERE   SUN   GOES/  ROSETTE 

CO 

1  487 

N 

I749.CARRY   ON/ALWAYS    BE    AN  ENGLAND 

BB 

10831 

N 

1 667. LANE    IN  SPAI  N.CORONAOO  N'TES 

OK 

40791 

E-t- 

I  726. MY   SIN/  HI    HO   EVERYBODY   HI  HO 

CO 

1  792 

N 

DIAMON  LIL  HARDAWAY 

I668.WHERE  MY  MEYER/'JALKIN   ON  AIR 

OK 

40927 

N 

1727. JR. /U  MOTHER   S  MINE 

CO 

1392 

N 

| 795. 9AKC    IN   COUNTRY/U   KNOW    1  KNOW 

DE 

7193 

E 

1669. DREAM   K 1 SSES/iHADY  NOOK 

OK 

40939 

N 

1  728. LAUGH  CLOWN   LAUGH/BfiK    IN   OWN  YD 

OK 

41046 

N 

HAPPY  HARRY  HARDENS  MUSETTE  ORCH 

1670. SUNSHINE/  CHLOE 

OK 

40592 

N 

1729. SO  CONFY/PICKIN  COTTON 

OK 

4|094 

N- 

I  796. WOODPECKERS   89NG/TAVERN  WALTZ 

OE 

3l  30 

N 

TOM  GOTT  &  BAND 

I730.AVAL0N  TOWN/  SITTIN  ON  STARIS 

OK 

4|  |  76 

N 

1 797.W00DPECKERS  SONG/TAVERN  WfiTZ 

DE 

3|30 

N- 

|67|.CANT   WRITE  WORDS/    1    LIVE  LOUISA 

CR 

3 156 

V-h 

|73l. SPELL  OF  THE    BL/  MY  KINDA  LOVE 

OK 

41213 

N- 

1  798. KARLSTAD  BALl/maTES  WALTZ 

DE 

3564 

N 

1 6 72. A  POL IGIZE/SHINE   HARVEST  MOON 

CR 

3  182 

V 

RICHARD  HAMPTON  ORCH 

1799. the  zoopah/bring  OUT  bronw  JUG 

DE 

362l 

E 

RONALD  G  OUR  LEY 

I732.HAMGIN   GARDEN  GATE/olNGIN   3A THTUB  PAAM3402I 

N/N- 

1800. ALL    PALS   TOGETHEr/ti TIANS  TAVERN 

DE 

3650 

N 

1673.+  DOZEN  WHAT   NOTS/TALE   OF  WOODS 

PANE 

26009 

N- 

LIONEL  HAMPTON 

1 801. Tl TINS   T»ERN/kL   PALS  TOGETHER 

DE 

3650 

N- 

TEDDY  GRACE 

1  733. D 1 N AH/ SHADES   OF   JADE(RM   CHP  NORGHMV  hL 

3550 

N- 

1802. KEEP   HOPIN  AURORA/ 

DE 

374l 

n/v 

1674.01  SPOSSESSED   BY   u/   IM   SO  LOVE 

DE 

1419 

E 

1 734. SUNNYS 1 DE   OF   ST/  MOOD   THAT    IM  IN 

HMV 

8639 

N- 

1803. KEEP   HOP  IN/AURORA 

DE      3741  N 

1 675. NEVER  LET  U  CRY/  TAKEN  A  FANCY 

DE 

|602 

E/N- 

1 735.ST0MP0L0GY/   MY   LAST  AFFAIR 

HMV 

8651 

N- 

|304.4UR0RA/KEEP  HOPING 

DE 

3741 

E+ 

1676. CRAZY    BL/  LOVE   ME    OR  LEVE 

DE 

2050 

E- 

1736.    4  OR  5  TIMES/   FOUND   NEW  BABY 

HMV 

9130 

N 

1305. ONLY   PLAY   CONCERTINA/LOLLIPOP  SONG 

DE 

4i  10 

N 

1677. MONDAY  MORN/OWN   HEARTCO  BL 

DE 

2128 

E 

I737.MART1N  EVERY   BLOCK. CANT  GET 

HMV 

9152 

N 

(ABOVE  RM  CHP  6  GR) 

1 678. ARKANSAS  8l/  BETTY   &  DUPREE 

DE 

2602 

E 

1  738.STP.  Jl  VI  N  THE  VIBRES 

VI 

i5535 

N- 

1306. FLIGHT   OF   SEE/MUSIC  BOX 

DE 

4296 

n/e 

1 679. MAMA    DOO   SHEE/DOWN   HOME  BL 

DE 

2603 

E+ 

I739.BUZZIN  W    BEE/WHOA  BABE 

VI 

25575 

E-l- 

1807, PLIGHT    OF   BEES/MUSIC  BOX 

DE 

4296 

E+- 

1580. LET   THE R  B  LOVE/  LEFT   ALL  ALONE 

DE 

3203 

E 

1  740. RHY   RHY/   CHINA  STP 

VI 

25586 

E4- 

I808.LETS   PACK/ELROW  SONG 

DE 

4322 

N- 

I68I.L0VE   U  MUCH   TOO  MUCH/THUNDER    IN  HRTDE 

3203 

E 

1 741 .SUNNYS 1 DE   OF   ST/   KNOW   U  KNOW 

VI 

25592 

E  , 

1 309. LETS  PACK/EL80W  SONG 

DE 

4322 

El- 

1 582, LONEbOMES  T  GaL    TWN/BOYS  BKROOM 

DE 

3428 

N-/E 

1  741  A • STOMPOLOG Y/SWG   GUITARS(qT  H.C.F 

)VIC 

25601 

N- 

1  9|  0.  RA  T  HER   STAY   HOME/lOVERS  KNOT 

DE 

4376 

N- 

I683HATE   GO    HOME  ALONG/SING 

DE 

4363 

E 

1 742, ST DM POL OGY • SW 1 NG    GUITARS    ("    "  ) 

VI 

25601 

E 

LANE  HARDEN 

PERCY  GRAIMGER 

! 743. DRUM   STP/CONFESS 1 N 

VI 

^5658 

N- 

8| 1 . HARD   TIME   BL.CLAIF  DESTERT  BL 

BB 

6242 

N- 

1684. 3AMBLE    ON   LOVE    PUS    1 &2 

CO 

1398 

N 

1 744, DRUM   S T^ /CONFESS  1 N 

VI 

^56  5  3 

E-l- 

GLENN  HARDMAN 

ALLEN  GRANT 

1  745. SURRENDER   OEAR/PIRIMO  STP 

VI 

25666 

E+ 

|8|2. TIGER   RAG/OLD    GREY  BONNET 

CO 

35221 

e/n 

I685,SE^ENI TY/GRAMERCY  SQ. 

DE 

664 

E+ 

!  746. AFTER  U  GONE/  8A8Y  WONT  U  PLEASE 

V  I 

256  74 

E+ 

|8|3,°ICADIL  Y   JIVE/  STiMBLING 

CO 

36273 

n/e 

BOBBY  GRANT 

1  747. EVYBDY   LOVE   B/COULDNT   TAKE  IT 

VI 

25682 

N- 

MAR  LOW  HARDYS  ALA  BAM  1 ANS 

|686. NAPPY    HEAD    BL/LONE SOMEA TLANTA  BL 

PM 

12595 

N 

1  748. JUDY/OBJECT  AFFECTION 

VI 

i5699 

E" 

I3I4.S0NG  of  bayou/ga  pines 

CO 

2034 

N 

COOT  GRANT  4  SOX  WILSON 

I749.SUN  WILL  SHINE/  U  MY   1  HEAL 

VI 

2577 

1  N- 

DORIS  HARE 

|697.<EEP  HAND   OFF  MOJO/  00   U  DUTY 

VO 

3l2l 

E-t- 

1750. SHOE   SHINNERS   DRAG. MOOD   4  SWING 

VI 

2601  1 

E<- 

|3|5.THRU   GLASS   CHAMp/oIDNT  REALLY 

COE 

1896 

N- 

AUCTION  MINIMUM  BID  50c  AUCTION  FDWARD  j.  NOVAK  AUCTION  MINIMUM  BID  50e  AUCTION 

BOX  5, THE  REC0R0  CHANGER 
125  La  SaLLE  Street 
NYC  27  NY 


EDO  IE  HARK.lESS  ORCh" 


1  8| 6 •  SMETH  1  NG   BO'JT    ROSE/LAST   NITE  ORMD 

VI 

2 1498 

V- 

HARLEM  FOOTWARMERS 

|8|7.0LD   MAN   3L.ROCKIN    IN  RHY 

OK 

8863  E-I-/C 

HARLEM  HAMFATS 

e/n- 

I8I8.FEEL   LIKE   Ml LLI OMAI Re/bAD  LUCK  MAN 

DE 

7245 

|8| 5. WHO  DONE    1  T/SHES   TRICKIN  ME 

DE 

5274 

n/e 

I820.00NT   TEAR    CLOTHEs/u  DRINK  2  MUCH 

DE 

731  0 

e/n- 

|82|.D0NT  TEAR    CLOTHEs/u  DRINK   2  MUCH 

DE 

73|0 

E1- 

IS22.T00DLE  00  BL/U   GOT  SATISFIED 

OE 

7406  E/N- 

1823. RATHER   B  *   u/t|MES   A  WAST1N 

DE 

7454 

E1- 

1824.WHY   DONT   U   DO/SALES   TAX   ON  IT 

DE 

8650 

E— 

HARLEM  HANNAH  &  HER  HOT  BOYS 

1825. GUT  WHAT  TAKES   TIME/EASY  RIDER 

BB 

5059 

E 

HARLEM  HOT  SHOTS 

I826.BREEZE/MARCH  WINDS   APRIL   SHOWERS  IMPG 

17499 

N 

HARLEM  SERENAOERS  (KARDOS) 

I827.0AY   DRMS/LETS   HAVE  PARTY 

VS 

6004 

N- 

HARLEM  STOMPERS 

I828.M0NKEY   SWING/UNDERSTANDING  MM 

DE 

7600 

E 

I829.JAMMIN    IN  Ga/sERENADE  JITTERBUG 

DE 

761  6 

N— 

I830.M0UTHFUL   0   JMa/caLL  FREAKS 

VS 

601  2 

N- 

HARLEM  WILDCATS  ( KARDOS ) 

I83I.SC0T   SONG . /HOW 'M    1  DOIN 

VS 

6015 

N— 

I832.CH0URS   OF   SONG/  SING 

VS 

6021 

N— 

HARLEM  HARLEY  &  BA  NO 

|833.BEST  ENER   DID/  HOLD    IT  MEAN  BABY 

DE 

7492 

E 

1834. LIFE  GOES   ON/MAMA   COME  HONE 

DE 

7505 

V- 

1835. KITCHEN  MECHANIC    BL .    ITS  U  TAUGHT 

DE 

7574 

E+ 

1 836. ONLY    PASSION/  THE   BO   OE   00   DE  DO 

DE 

7603 

N 

1837. BO   DO   00   DE  O/MY   ONLY  PASSION 

DE 

7603 

N— 

HARMMONY  DISC  RECORD  (NO  ARTIST  LISTED) 


|838. WHISTLER   &   H 1  S   D OG /ANY  RAGS 

HA 

64  V+- 

i  .  '  "i   itc   qi  it  i  i    nnfn  Fl  /l  11 V  1  AST   BE S T 

HA 

327  E+ 

■            mi  n    i  *               1  F  /fll  n    nflG  SPORT 

I  OHU.  AULU     LA            31     t/UUU    U\J\3    orun  i 

HA 

436  E+- 

|84|. DUBLIN   RA j/l   OVE  IT 

HA 

940  E+ 

iQ/IO    it^    11  i  re    m    ■    mi  rr  /m  FX    RA  n  1ND 

1  0*t(l  .ITS     NILt      IU     O    N  1  l/L/HLLA     nHU  ji.h 

HA 

1032  v+- 

K  ILHAKU  nAKULU 

1843. MARY   DEAR/'SWEET  BIRD 

CO 

5426  N- 

I  844. f | SHER S  MA  1 d/bA T  TL ESH 1 P  MAIN 

CO 

5586  N 

HARPER  BROTHERS 

| 845. ORGAN   PLAYED   TWL 1 T e/uOONL 1 GHT  ON 

BR 

4874  E 

dm  iv   u  a  D  Dm 
o  1 L  LY  nflnatH 

1 846. WHERE   U  WORKA    JOHn/bABY  COOKS 

BR 

3408  E 

HAM  TREE  HARRINGTON 

I847.TALKING  WRONG/CANT   COME  IN 

VO 

1 50 1 5  N 

I848.TALKIN  WRONG  M*n/caNT   COME  IN 

VO 

15015  E 

I849.SWT   GA    BRWn/ROUND  YOUNG  LADIES 

VO 

1 5045  N- 

PAT  HARRINGTON 

I850.JST   GIRL  MEN   4GET/L0VE  EVERYONE 

DE 

3779  N 

I85I.JUST   GIRL  MEN    FORGET/LOVE  EVERYONE 

DE 

3779  E 

I  852/vlONTVIARTE   ROSE/  WHEN    1    LOVE  LOVES 

DE 

3828  N 

1 853.M0NTMARTE   ROSE/  WHEN   ONE    U  LOVE 

DE 

3228  N- 

HARRIS  BROTHERS  TEXANS 

1 854, LOUS  1  1 A NA    THATS    Hm/guT   BUCKET  SK 

BR 

4644  E 

ACE  HARRIS  ORCH 

1855.HURLY    BURLY/  WHO 

VO 

3864  E 

1856. RHY   BOUT  TWN/  WRD   LED   TO  ANOTHER 

VO 

3935  N» 

DAV  ID  HARR IE 

1 857. RADIO  man/  DRM  DBOY 

NML 

1074  N 

1 858.L0NES0ME    CLOCK/  TRY  MY  WHISKEY 

BB 

8|38  N- 

CLARENCE  HARRIS 

8|38  n/e 

I859.L0NES0ME  CLOCK/  TRY  MYWHISKEY 

BB 

DAV ID  HARR IS 

I860.WH0SE    IZZY    IS   HE/MAN   EVRY  TIME 

NML 

1075  N- 

1861. PUT   AWAY   RAY/HARD   HEARTED  HANNAH 

NML 

1 104  E+ 

|862.0»S/0LD   PAL    (HUGH  DONOVAN) 

NML 

1119  E+- 

I863.MY  KID. WHEN  WE   SWTH (c.RlCHARDs) 

NML 

1119  E+ 

1 864. SLEEPYTIME   GAl/.OVE    BA BY (mELODYM ) 

NML 

1  1 43  E+-A 

FRANK  HARRIS 

I865.HEA0   NEATH   ROSES/DRM   BIG  PARADE 

CO 

666  Vf 

GEORGE  E  HARRIS 

1 866. GWN   SO  USED    TO   U.BL    HVN   FOR  ME 

CO 

15543  N 

HARRY  HARRIS 

1967. AINT   GONNA    RAIN/LAZY  DAISIES 

NML 

1091  E+- 

JACK  HARRIS  ORCH 

1 868.DESERT   STAR/PLAIN  JANE 

HMV 

5435  E 

MAMIE  HARRIS 

I869.WHATS  MATTER   NDw/  U  GET  MAO 

PE 

101  E 

MARY  HARRIS 

1  870. HAPPY   NEW   YEAR/  NO  X1IAS  BL 

DE 

7804  E+- 

MARION  HARRIS 

|S7|. CROSS   EYES   PA/lOVEY   CAME  BBK 

BR 

2494  E 

1872. HEY   HEY   HEE  HEE/jEALOUS 

BR 

2622  E 

1873.2   FOR   TWO/  BL   HKE   GOT  ME 

BR 

2747  E- 

1874. DOES  MY   SWEETIE   DO.    CANT  REALIZE 

BR 

2807  E+ 

MAR  I  ON  HARR IS  C"MT . 


1875. WHEN   U   ?.    1    WERE    1  7/nO  ONE 

BR 

2836 

E 

I876.NEVR  LET  ON   ONE/  JAZZ  VAMPIRE 

CO 

3328 

N 

1  877. GONNA    DO    IT    IF    LIKE/SILVER  LINING 

CO 

3367 

E 

I878.N0B0DYS    BABY/WONDER  WHERE 

CO 

3433 

E 

I879.BEALE   ST   Bl/mEMPHIS  BL 

CO 

3474 

N 

1 880. HAUNT  1 NG   BL/NOBODY  LIED 

CO 

3646 

E 

1881. WHEN    1    HEAR  THAT  JAZZ   BND  PLAY 

VI 

I  8398 

E 

I882.MAMM  YS   CHOC.   SOLD  1  Efl/(  STER1 1  NG  t) 

VI 

I  8493 

E+- 

1 883.MMAMYS   CHOC   SOLD/(  STERL 1 NG  TRIO) 

VI 

I  8493 

E 

1 884, AFTER   U   GONE/GLAD    1    CAN  MAKE  CRY 

VI 

I  8509 

E 

1885. DID   U  MEAN    IT/  MAN    1  LOV 

VI 

2l  1  16 

E 

OTIS  HARRIS 

|886.U"-L   LIKE   I  1-'>VG /WALK  1  NG  BL 

CO 

(4428 

N 

PHIL  HARRIS 

1 887. RA THER  LISTEN   TO   EYEs/lV  TAKE  ORDERBE 

564 

n-/e 

1 888. RATHER  LISTEN  TO  EYEs/lOVE  TAKE 

DE 

564 

E 

|989.C0NSTANLy/wHAT  LIKE   BOUT  SO 

OK 

3583 

n/e- 

1890. WANNA    BE   BRAT/  RHUH8A  JUMPS 

VS 

8204 

n/e+- 

1  89 1  •  SMOKE    SMOKE   SMOKE /cR A'NDAD  SONG 

VI 202370 

N 

1  892  .CAN  TELL  SHES   FRM   DIx/lAZY  RIVER 

VO 

341  9 

E+- 

1 893. JELLY  BEAN/NOBODY 

VO 

34ao 

E+- 

1 894. JAM M 1 n/sO  UTHE RN   H08PI TALI TY 

CO 

3533 

E+- 

1  894. DEVIL    &  DEEP    BL  SEa/0RKT//0N  STRUT 

VO 

3565 

E— 

SISTER  HARRIS 

I895.D0NT    MESS  W  ME/CAN   HAVE  MY  MAN 

PE 

12045 

V+- 

WYNON  IE  HARR  IS 

I896.GRDMA   PLAYS   #'S/FEEL   OLD  A    COM  1 N 

Kl 

4276  E 

1897. GOOD  MORNING  MR   Bl/  GOOD  ROCKIN 

K1 

42l  0 

E+ 

JOE  HARRISON  ORCH 

1898. IM  WILD/  VALENCIA 

MA  D 

1503 

V+ 

MAR  1  ON  HARR  1  SON 

1 899. CAR  1 BBEAN  MOOn/   HONEY  LOVE 

BS 

2055 

V 

HARRYS  MELODY  MEN 

I900.SH   CAAORD 1  ON  MAN/NEVER   SEE  MAGGIE 

BWY 

1  051 

v+ 

1 90 1 .2GETHER/RAM0NA ( SOUTHESNO   PLAYERS ) 

BWY 

1  159 

E 

1 902. WONDERFUL   u/sONNY    BOy(m|DNITE  RAM 

BWY 

1208 

E 

1903. MAYBE  WAS  MOe/rAINBOW  ROUND 

BWY 

1225 

E 

1904. ARMS   ARE  OPEN/SHY   V 1 0LETS ( VARS 1 TY 

BWY 

1234 

E- 

HARRYS  TAVERN  BAND 

1905. TAVERN  WALTZ/BARTENDER  POLKA 

BB 

10896 

N- 

|906.FRENESe/saME   OLD  SHILLEL 

BB 

1 081  1 

N-/E 

1  907.W  1  NDM  ILL   T  ILL  IE  .AMER  1  C   THE  BEAUT 

BB 

10935 

e/n 

1908. SAX  A   FUN/  DUCK  SOUP 

BB 

1  1006 

E 

I909.SAX   A   FUN/OUCK  SOUP 

BB 

1  1006 

E+- 

I 9i0.blanouita/flower  OF  mezico 

BB 

11038 

N 

1 9l  1 • 1 91 2 . HOLLA  LBY/  HOT  PRETZELS 

VI 

26239 

E 

CLYO  HARTS  ALL  STARS 

l9l3.  THATS    THE   Bl/  WHATS  MATTER  NOW 

CMS 

601  3 

E+ 

CLYDE  HARTS  HOT  7 

|9|4.DEE  DEES  DMCE/LITTLE  BENNY 

SV 

598 

E 

JIMMY  HART  i  HIS  MERRYMAKERS 

|9|5, TEENY  WEENY/AFTER    THINGKIN    IT  OV 

BB 

8793 

N- 

1916. TEENY  WEENY  7AFTER   THINKING  OVER 

B8 

8793 

n/e 

HART  SISTERS 

|9|7,H0NEY  Lu/wAKE  UP  LIT  GIRL 

CO 

3606 

N— 

FRED  HARTLEY  ORCH 

1 91 8.MEDI TERANEAN   CON/AUTUMN  LEAVES 

coE 

2743 

N- 

(ABOVE  RM  CHP  NO  GRV ) 

GEORGE  HARTMAN  ORCH 

I9I9.JAZZ  ME    BL.    BIN   ROOF  BL 

KY 

601 

N- 

I920.MUSKRAT   RAMBLE/d|GA    D 1  GA  DO 

KY 

602 

N- 

AL  AND  BOB  HARVEY 

I92I.WE   LIKE   ELIZA/wHOOPS  WE  GO  AGAIN 

COE 

1888 

N 

GEORGIA  HARVEY 

1 922. SWT   SOMETHING/WHAT  COULD   B  SWEET 

BS 

|4|35 

e/n 

LILIAN  HARVEY 

1 923.SOUV 1  EN   TOUJOURS/jE   SUIS   COMME  CA 

OOF 

166504  E+- 

I  924. CHRIST ELS  LIED/  HEURIGEN  LIED 

ODG 

1  1524 

E 

1925. MIR   1ST  HEUT     SO  MILL! ONAR  ZU  MUT 

PA  A  U4 73 40 

N- 

I  926. FANTASY    FRM'BLK   R0SEs/2DAY    IM  HAPPYPAE  2207 

e/n 

I927.SERAIT   CE   UN   REVE/viLLE   D 'AMOUR 

PAK 

35 129 

E 

1 928.FA VORI TE  STROY  1*2 

UNI  V 

.  7505 

E- 

WILLIE  HATCHER 

1929. so  unkind/there  mean  to  me 

BB 

8003 

N 

HAVANA  NOVELTY  ORCH 

|930.M0MA    1  NES/  LADT  PLAY  MANDOLIN 

VI 

22597 

e*/e 

HAWAI IAN  CHITARRE  DMETTO 

I93I.CIEL0   CELESTE/0  SOLOE  MIO 

CO 

14707 

N 

COLEMAN  HAWKINS 

I932.FLYIN   HAWK  /OR  I  FT  I  NG  ON   REED  DAVIS      8250  E 

I  933. J AMMERKL AHT/l  ND I  A A  NSC HE   J ACHTDUTCH-DE   42|64  E 

I834.CHICS0  /meditation  dutch  DE    9017  v+ 

I  935. STRANGE   FACT/SOMETHING   GONNA    GIVE  DUDE   42t27  E 


(ABOVE  HR  CRK) 
I 936.FANTAS IE/  EEN   VREEM  FEIT  DUTCH  OE     42|27  E- 


COLEMAN  HAWKINS  CONT. 


1937, STRANGE  FACT/SMILES 

DEE 

6445 

I938.WANNA    GO   BACK   HARL  EM  /sOMETH  1  NG 

DEE 

6502 

1 939.SHEI K   RABy/bLUE  HEAVEN 

2094 

1 940, A VOL On/blUE  MOON 

HMV 

8388 

N 

1  94 1  .  STARDUST.  SV/ 1  NG1N   EM  DOWN 

8429 

E+ 

I '942, SWT   GA   BRWn/oUT  NOWHERE 

HMVE 

881 2 

E 

1 943, ONLY  HAVE   EYES   FOR   u/s 'WONDERFUL 

KY 

609 

E- 

I  /I  1.  OLMPJ    Ml    Mt  1  .MUUU    rl/K  LUVt 

610 

E 

1  945. FLAME   THROWEr/nITE   ^-  DAY 

61  1 

E 

1 946 ■ CA TTI N  AT  ME YNOTE/l MAGINATI  ON 

6l2 

E 

622 

E 

I  A  ROVP     HP   PRK  ^ 

1 948.PA3SI N    1 T   AROUND/rOCKY  COMFORT 

6284 

E 

I949.SERE  TO   SLEEPING   8EAUTY/4GI  VE   A  Fl 

6347 

N- 

1 950. DAY   U   CAME   ALONG/  JAMICA  SHOUT 

1685 

E+ 

|95|.HEARTBRK  bl/  ol'man  RIVER 

1  766  E+/E 

1 952. SUNN YSIDE   St/a|NT  GOTNOOODY 

PAE 

1825 

E 

1 953. LADY   8  GOOD/  LULLABY 

2007 

N— 

1 954. LOST    1 N  F 0 G^HONEYSUCKLE  ROSE 

A 

2041 

E-t- 

1  955. RIO  IN   THE   R IFf/  FLAT  ROCK 

583 

E<- 

1 956. HOW   DEEP  OCEAn/sTUMPY 

SSG 

28102 

E<- 

1  957. CRAZY   RHY.    GET  HAPPY 

SG 

28l04 

E 

I958.U   GO   TO   HEAD/l    MEAN  U 

SON 

3027 

N 

1939. JAMAICA  shout/  hrtbrk  BL 

UHCA 

55 

N 

1 960. HONEYSUCKLE   ROSE/CRAZY  RHY 

VlC 

262l  9 

E1- 

ERSKINE  HAWKINS  ORCH 

1 96 1. MADLY    IN  LOVE  W   u/MISS  HALLELUJAH 

SB 

78 10  E*-/E 

1  962. WEARY  Bl/  KING   PORTER  STP 

BB 

7839 

E 

I963.SWINSIN   ON  LEONC  AVe/nO  SOAP 

BB 

10292 

E+ 

1964. GABRIEL  MEET   DUK e/»H 1 SPER 1  NG  GR 

BB 

10671 

E+ 

I965.MIDNITE   STROLL/FINE  *  MELLOW 

BB 

10709  E 

1  966.D0LIM  1  TE/2  MNY   DRM S 

BB 

|0B|2 

E+ 

1967.5  O'CLOK  WHISTLE/SWT   GA  BRWN 

BB 

10854 

E+ 

1 968. AFTER    HOURS/  SONG  OF  WONADERER 

BB 10879  E+ 

1969. PUT  SELF   IN  MY   PLACE/  NORFOLK   FERRY  BB 

10932 

E 

I970.N0NA/  KNOW  SECRET 

BB 

10979 

N— 

1  97|  .SBOSI  N/SOFT  WINDS 

BB 

1  lOOl 

E 

1972. KEEP  COOL   FOOL/  NO  USE  SQUAWK  IN 

BB 

1  1049 

E+ 

1973.RIFFTIME/2N1TE  U   BELONG    TO  HE 

BB 

■  ■■61 

S 

1974. BLUE   SEA. LOVE   U  TRULY 

BB 

1  |4|  9 

E 

I975.S0  LONG   SHORTY.   WRAP  U  TROUBLES 

BB 

1  1485 

E-h 

I976.JUMPIN    IN   JULEP   JO  1  NT/  B 1  CYCLE  BOUNBB 

11547 

N 

1977. KNOCK   ME   A    KISs/TAINT  NO  GOOD 

BB 

1  1564 

N 

1978. KNOCK  ME   A   KISs/  TAINT    NO  GOOD 

BB 

1  1564 

N- 

I979.KN0C  ME  A    KISS/  TAINT  NO  GOOD 

BB 

1  1564 

E 

1980. BEAR   MASH   Bl/  DONT    CRY  BABAY 

BB3008I 3 

N 

|98|. CHERRY  COUNTRY  BO" 

BB3003I 9 

N- 

1982. CRT   ESCffE  FRM   u/tILL  REAL  THING 

VO 

3280  v+ 

1983. SHADOW   OB   DOUBT /bADNI  TE  HARLEM 

VO 

3289 

E+ 

I984.DEAR   OLD   SOUTHLAND/WAY   DWN  SWNEE 

VO 

3567 

N- 

1985. FOUND    NEW8ABY/  RED  CAP 

VO 

3668 

E 

1986. SEE   U    IN  DRMS/   ILL  GET  10NG 

VO 

3689 

E 

I987.L0ST    IN  SHUFFLE/  LET  ME   OAY  DRM 

VO 

4007 

E- 

WALTER  HAWKINS 

I988.RABG    BL/  SNATCH    IT   i  GRAB  IT 

p:ji 

12814 

N— 

CARL  HAWORTH 

1 989. GET    BL  WHEN    RA 1 N3/w 1 LLOWS 

CO 

1502 

N 

1  990.  BLUEBERRY   LANE/FINDERS  KEEPERS 

CO 

1589  N 

FAT  HAYDEN 

1991.000  DOO  bl/  brown  skin  gal  best 

DE 

76l  4 

N- 

l992.voo  doo  bl/brown  skin  gal    is  best  OE 

761 4 

n-/e 

I993.V00  DOO  bl/brown  skin  gal 

DE 

7614 

Et- 

CLIFFORO  HAYES  LOUSViLLE  STOMPERS 

I994.CAREF00T   ST?/BYE   BYE  BL 

VI 

2 1489 

N 

1995.  SLUE   TROMBONE  STp/CLEF   CLUB  S  TP 

VI 

38011 

E+ 

EDGAR  HAYES 

1996. KNOW   NOW/SO  RARE 

BRE 

2495 

E-h 

|997.queen  Isabella/  shindig 

brE 

2540 

E4- 

I998.0L0   KING  COLE/  8ARBARY  OCAST  BL 

brE 

2574 

N— 

1999. so  rare/  love  me  or  leave  me 

DE 

1444 

E- 

2000.SWINGIN    IN  PROMISED  LAND/  LEST  L0VEDE 

1665 

E/E+ 

2001 .SWTHEART/  BLUE  SKIES 

DE 

1684 

n/e 

2002. SOPHISTICATED   SWING/FUGITIVE  FRM 

HADE 

1  748 

e>/n 

2003. queen  Isabella/  old  king  cole 

DEAL 

|460 

E+ 

MILTON  HAYES  COMEDY  MONOLOGUES 

2004.MEANDERI NGS   OF  MONTY   f  |6&|7 

coE 

4509 

N 

ROLAND  HAYES 

2005. GO  DWN  MOSES/  BY   NA  BY 

VO 

21002 

N- 

DICK  HAYMES 

2006. PUT   ARMS  AROUNO  ME/4  FIRST  TIME 

OE 

18565 

E+ 

JOE  HAYMES  ORCH 

2007. SISTER   KATE/THATS  PLENTY 

VO 

3307  E+ 

2008. SHOULD   I.ST  LOUIS  BL 

voE 

21  E+- 

LUGAR  HAYtS  ORCH 

2009.EOGAR   STEPS  OUT/  CARAVAN 

DE 

1338 

E  + 

2TiO.HI   WIDE    HANDSOME /SATAN   TAKES  HOL 

tL 

|  ,].■:_ 

L  

AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 


AUCTION  MINIMUM  BID  50c  AUCT 


BOX  5,  THE  RECORD  CHANGER 
125  LA  SALLE  STREET 
NYC27  NY 


BILLY  HAYS  ORCH 

FLETCHER  HENDERSON  ORCH 

WOODY  HERMAN 

20| I.SWTHEART  LANE/MY  ANOEL 

OK 

4|074  N 

2089.DR IFTWOOD/LUV  HAS  WAY 

PE 

14271  E 

2I65.00NT   CRY   CHER  1 E/LOVEL 1  NESS   7  LOVE 

DE 

3874 

N 

20|2.SWTHRT  LANE/MY  ANGEL 

OK 

4|  074 

N- 

2090.DREMY   WABASH  FLWs/llAYTIME 

RE 

9684  v  \ 

2I66.BL    IN   NITE/  DRMS  ON  ME 

DE 

4030 

E+- 

2013.DOIN  RACCOON/CANT  GET  ENUFF  0  U 

OK 

41  137 

N- 

2091 .SENSATI ON/  FIDGETY  BESTOW  LAM) 

UHCA 

2|  N 

2I67.ROCKIN  DRMBOST/rOSE  0 'DAY 

DE 

41  13 

E 

20|4.D0IN  RACCOON/CANT  GET   ENOFF  OF  U 

OK 

41137 

N- 

2092. COME  ON   COOT/  PLAY   THAT  THING 

UHCA 

79  N — 

2|68. HAPPENED    IN  DIXIELAND/  DEE 

TEST' 

E+ 

20f5.MY  SUGAR  4  ME/  SWT  VA  ROSE 

VI 

40056 

N- 

2093. TIGER   RAG/  U   RASCEL  U 

VS 

601  6  N 

HARRY  HERSHFIELD 

20I6.DO  u  believe/got  havemama  NOW 

VI 

401  |3 

E+ 

2094.8LUE   RHY/  SUGAR  FT  STP 

vs 

8052  E 

2I69.ABE  KAB8IBBLE   BALL  GBE/kBIBSLE 

CO 

2907 

E 

LENNIE  HAYTON  ORCH 

2095. LOW   DWN  BAYOU/SOMBOOY   STOL  GAL 

VS 

8053  E 

MILT  HERTH 

20I7.T1L  CLOUDS  ROLL  BL/  MAKE  BELIEVE 

MGM 

3000 IE- 

2096.MAL 1 NDAS  WED   DAY/  SWT  MUSIC 

VI 

22775  E+- 

2|  70.SM80DY  LOVE/STAN     TAKES  HOLIDAY 

DE 

1445 

e/v 

MARY  HEALY 

2097.M0NRISE   ON   LOWLNDS/FOOL  4  LOVING 

U  VI 

25297  E 

2I7I.THATS   PLENTY/DIPSY  OOODLE 

DE 

1553 

E+/N 

20|8.HAPPEN   B    IN  LOVE/GOT  EYES   ON  U 

CO 

35365 

E+ 

2098. ALWAYS    B   IN  LOVE/  JNGLE  D  NERVES 

VI 

25317  E 

2I72.BIG  DIPPER/BEI   MIR   BIST  DU  SHON 

DE 

1612 

n/e+ 

201 Q. DWN   ARGENTINA   WAy/hEAR  RHAPSODY 

OK 

5864 

N-/E 

2099.WHERE      THERE  U,ME/dO  U  LOVE  ME 

VI 

25334  E 

2|  73.  JAZZ  ME   BL.  SISSY 

DE 

1727 

N— 

2020. ILL  SEE  U   AGAIN/WHAT   THERE  TO  SAY 

OK 

6002 

E+ 

2|00.   SING  SING   SING/  SHOE   SHINE  BOY 

VI 

25375  E- 

2 1 74. CAM P8ELLS   ARE  SWI NGIn/pOPC9RN  MAN 

DE 

|736 

E+ 

2021. wot  cher/any  IRON 

DEE 

8687 

E 

2I0I.JIM   TOWN   BL/CAN  DEPEND   ON  ME 

1 1 

25379  E- 

2|75.    FLAT   FOOT   FLOOJ IE/L0NEY   LIT  T00NEYDE 

1800 

E+ 

HEERMANN  TR 10 

2|02. CHARLESTON   CRAZY/  U  GOT   TO   GET   HOT  VO 

14726  E 

2|76.T0\    TRUMPET/3  blimd  MICE 

DE 

1  81  6 

E+- 

2022. ARABESQUE    IN  E  MINOr/aRABE      IN  G 

BR 

4229 

E* 

2|03.NEW  KIND   OF  Man/  MEANEST  KIND  BL 

VO 

14880  E 

2 | 77. EGYPTI AN   ELLA/  SHOOT  LIKKER   TO  ME 

DE 

1868 

N- 

HORACE  HE  IDT  ORCH 

2|04.   WORDS/  COPENHAGEN 

VO 

14926  E 

2|78. GOBLINS    IN   JEEPLE/jUMP  JUMPS  HERE 

DE 

2227  E+/E 

2023.MILLER   DAUGHTER  MARIe/gONE  W  W 1 ND 

BR 

7913 

E+ 

2|05. QUEER   NOTION/  CAN  U   TAKE  IT 

2583  V 

2|79. WHISTLER  4  DOG  /ANNABELLE 

DE 

2336 

E 

2024. HOT  LIPS   BEELS   OF   ST  MARYS 

BR 

7916 

E 

2i06.chri  Columbus/  blue  lou 

VO 

32  l  1  E 

2|80. iGTh  6ENTURY  DRW  ROOM/sHOEMAKERS 

DE 

2572 

E 

2025.GUMBA7  DRMUS/O  MARIE  0  MARIE 

BR 

7920 

n/e 

2107. GRAND   TERRACE  Sw/STEALIN  APPLES 

VO 

321 3  E+ 

2|8|.EVYB00Y   LOVES   BABy/sPIDER   4  FLY 

DE 

2632 

N-/E 

2026. NATURA N  THING    TO  DO /  MOON   GOT   EYES  BR 

7927 

E- 

2I08.STELIN   APPLES/  BIG   CHEIF  DE  SOTA 

VO 

32  13  E 

2182. PEACH  TREE  St/bOY  SOCUT   IN  SWT  1 Z. 

DE 

2907 

N— 

2027. LOVE   U    IN  D RMS/BUGLE  CALL  RAG 

BR 

7981 

E 

2  1  09.NA GASA K  1      SUGAR   FOOT  STP 

VO 

3322  E+- 

2i 83. dwn  south(t.grace)/dardanella 

DE 

3284 

E 

2028.SHENANI GANS/GOLD  MIN    IN  SKY 

BR 

8021 

E 

2| lO.WHA   CHA    CALL  Em/  BLAZIN 

VO 

3323  E+ 

2I84.ARVIL   SHORUS/CORN  SILK 

DE 

3704 

N- 

2029.SAIL   ALONG  SILVERY  MOn/rOSALIE 

BR 

8028 

E+ 

2 1 1 1 . RHY  OF   TAMBOUR  1 n/wEA  R 1 N  ME  OWN 

VO 

3497  E+ 

2|85,T0Y   PIANO  MINUET/PLAY  PLAY  TINA 

DE 

3740 

e/n 

2030. FALL   IN  LOVE  w/hOWDJA  LIKE  LOVE 

BR 

8073 

E+ 

2| |2.GRT  CAESARS   GHOST/  STAMPEDE 

VO 

3534  E 

2i86.jessie/friendly  thern  POLKA 

DE 

3757 

n-/e 

2031. HEIGH  HO. TAKE  U   HOME  KATHLEEN 

BR 

8074  E 

2 1 1 3. POS 1 n/  1 F  U   EVER   SHOULD  LEA  VE 

VO 

3627  V* 

2|  87.NAD 1 CKY/PRETTY  LIT  BUSYBODY 

DE 

41  8& 

N— 

2032. GUESS   RIGHT  W   H   H  142 

BR 

8075 

E+ 

VO 

3641  E 

EDDIE  HEYWOOD 

2033. Tl   PI   TIN/SHACK   IN  BK  HILLS 

BR 

8087 

E 

2| I5.LET   ER   GO/  WORRIED   OVER  U 

VO 

37!  3  E 

2| 88.C0NTI NENTLA/  HEYWTODS  BOOGIE 

VI 202664 

n/e 

2034. GYPSY   TOLD  ME/  BEWILOERED 

8  R 

8092 

E+ 

2II6.U    IN  LOVE  W  LOVe/|F    ITS  LAT  THINC 

VO 

3850  E 

HIGH  STEPPERS 

2035.SHADIV0S   ON  MOON  /  WHO  ARE  W   TO  S 

BR 

8096 

N- 

2 1  1 7.S4  NG  U   S 1 NNERs/LAUGH 1 NG  BOY 

VO 

41 25  e/n- 

2|89.CRAZY   PEOPLE/  IS    1    IN  LOVE 

CR 

33|4 

E- 

2036. JOHN  peel/donky  SERE 

BR 

8|07 

E 

2|I 8. SAVING  MYSELF   FOR  u/l|TTLE  THINGS 

VO 

4154  E+- 

H  ILDEGARDE 

2037.WHERE   H  WE  MET  4F0RE/L0VEL 1 HGT 

BR 

81  10 

e/v* 

2II9.D0NT  LET  RHY  GO  HEAD/iAOTEN  STP 

VO 

4180  E+- 

1290. LILI    MARLENE/MY   HRT  SI  NG^f 

DE 

23348 

N- 

2038.LET  ME  WHISPER/THIS  TIME  REAL 

BR 

8|2| 

N 

2)20. SLUM  IN   ON   PK  AVe/ 

VO 

TEST  E+ 

2|9l.S|GH   BY   NITE/CAB  SONG 

DE 

23473 

E 

2039.LIT  LADY  MAKE  BEL^'HO   DO  U  THINK 

BR 

8|25 

E<- 

2|2|.BHATS   STORY/  LET   ER  00 

voE 

129  E+ 

ALEX  HILL 

2040 » my  margarita/dust(picture  label) 

BR 

8129 

E+ 

HUHAUL    ULNULKbUPJ  UnLH 

2 192. STOMP  IN   EM   DWN/  TACK  HEAD  BL 

BR 

80034 

E+ 

204I.RIDIN  GLORY   TRUMPET/su GA R  BL 

BR 

8162 

E+ 

2|22.D0   RE  Ml/  FLINGIN  WHING  DING 

PAAU 

7463  E4- 

2 1 93. FUNCTI ON  1 Z 1 n/a  1  NT    IT  NICE 

VO 

2826 

E- 

2042.FI GRo/bES IDE  MONLIT  STREAM 

BR 

8175 

E+ 

2|23.AINTCH   GLAD/oNCE  UPTON  TIME 

PAE 

|7|7  E 

2 1 94, LETS    HAVE   JUBILEE/  8NG   OG  PLOW 

VO 

2848 

E 

2043.DARDANELLA/  GD   OLD  SUMMERTIME 

BR 

8248 

E+ 

2|24.0    BOY    IM    IN  GROOVE      KITTY  ON  TOAS 

T  VO 

5433  E+ 

(ABOVE :  RM  CHP  i  "  1ST  side) 

2044. CANT  8  LOVE/  SING  FOR  SUPPER 

BR 

8257 

E+ 

2 1 25. SHU FFL 1 N  JOE/  GOT  RHY 

VO 

5518  E 

BERTHA  CHIPPIE  HILL  (LOUIS) 

2045. BAD  2    B  YOU/LOVELAND    IN  WINTER 

BR 

8273 

N- 

2 1  26  .  C  HL  OE/c  HL  OE  ( J  OHN     KIRBY   OR  CH  ) 

OK 

5632  N/e  + 

2I95.PRATT   CITY   BL/GD   TIME  FLAT— HRS  OIVIDEND   RECORD  N- 

2046. LETS  STOP   CLOCK/LITTLE   SIR  ECHO 

BR 

8309 

N— 

2|27»D0  RE  Ml/  GINGER  BELLS 

OK 

5978  N 

2I86.GA   MAN/  TROUBLE    IN  M 1  NO 

ME 

61270 

E 

2047.DAWN  OF   NEW  OAy/pENNY  SERE 

BR 

8313 

n/e- 

Dncfi  wrMnronnM  cq^     rv  fi  ftphfr 

H. 

2|97.GA  MAN/  TROUBLE    IN  M 1  NO 

OK 

831  2 

E- 

2048. STRANGE   ENCHHTMENT/SENT  SNDWICH 
2049.BEER    BRREL  POLKa/p  1 ZZ 1 CA 1  POLKA 

BS 

8343 

E 

2 1 28. A FTE RNOON   BL/l    NEED  U 

CO 

3958  N 

B  CHIPPIE  HILL  W  R.M.  JONES  WIZARDS 

BR 

8354 

E 

2|29.W0NT   BE  LONG   NOw/eVERY  WOMANS  BL 

VO 

14682  E+ 

2 198. SPORT  MODEL   MA /DO   DIRTY  BL 

OK 

8473 

E- 

2650. ILL   GET  BY/SPOSIN 

BR 

8368 

E+- 

ur  mdv  ur  Mnro i pf^nM iq  i  flu i cw 1 1  l  F 

HL  NMY    HL  NULn  |  OI\oUN  0  LUUIovlLLL 

SERE  NADERS 

(  ABOVE   :  RM  CHP  ^  n   1ST  SIDE) 

2051. SUNRISE   SERE/HOW  WARM    IS  WEATHER 

BR 

8372 

E+- 

2| 30. BUFFALO   RHY/  ON   BEACH   W  U 

VI 

22749  E 

JUD  H ILLS  MOROCCO  ORCH 

2052. BOOM/  WHISTLING    IN  WILD  WOOD 

8R 

8379 

N- 

2|3|. WITHOUT    THAT   GAL/  NEVER 

VI 

22750  e/v 

2|39.U   KNOW (LAUGH  NO VELTY) /LONESOME 

GE 

32l  1 

V- 

2053. BACK  TO      BACK/POURED   MY   HRT    IN  SONGBR 

8393 

»A 

ML   HLNI\L    KlfllMU  DULUb 

PEGGY  HILL 

2054.LETS  MKE  MEMOR 1 ES/MOON  LOVE 

BR 

8414 

n/e 

2|32.LBY   BE   GOOD/  HENKE  STP 

CI 

100  N- 

2200. IDA/  DINAH 

VI 

40042 

N 

2055.DRIFTIN  OWN   RIVER/|8TH   CENTURY  ROOMBR 

8450 

E-H 

RAY  HERBECK 

2201. DADDY    B  CARFUL/NOBODY  CARES 

VI 

40134 

N 

2056. CAN   1    HELP    IT/  LAST  N 1 TE 

CO 

35250 

N- 

2t33£ALL   CNYON.MOON  OVE  MADISON  SQ 

coC 

64  N- 

RUBY  HILL 

2057.M0  WALRZ/  NAUGHTY  WBTZ 

CO 

35425 

N 

2|34.SEPT   SONg/  IT  NEVER  WAS  U 

VO 

4551  N- 

2202.LULL*  tY/LEAVHI  TIME 

CP 

1-0052 

E+ 

2058. BWAY   CABALLERO/FRIENDLY   TAVERN  POLKfO 

36006 

mVe 

2|35.H0ME   IN   CLOUDS/  ROSE   WAH  SQ 

VO 

4876  N 

22C3.ANY  PLACE   HANG   HAt/cCUE   RA 1  TV.  SHINE 

CP 

10055 

E+ 

2059.HUT  SUT  SONG/  WAY  U   LOOK  AT  ME 

CO 

31638 

N 

2136. HRT  KEEPS   CRYING/GD  MORN  1 GN 

VO 

51 15  N- 

TEDDY  HILL 

2059A. GOLDNE   GATE/WONDERFUL  WEDDING 

VI 

2|3|0 

N- 

3  1 27.  ROMAICe/o  DEAR  WHAT  MATTER  BE 

VO 

5197  N- 

2204. HARLEM   TWSIETR/BIG   BOY  BLUE 

BB 

6908 

n/e 

2060.D   NT  WANT  SET  WLd/mAMA 

CO 

36295 

N 

2|38.LIL    BOY   LOVE/  ONE  LOOK  AT  U 

OK 

5675  E 

2205. CHINA    BOY/  U&  ME   THAT  USED  OT  B 

BB 

694| 

E 

FLETCHER  HENDERSON 

2 1  39. SHADWL OS   ON   SAND/lTS   8  O'CLOCK 

OK 

5818  E+ 

(ABOVE:  RM  CHP  NO  GR) 

2061. HOP  OFF/MUST   HUE  MAN(B'WAY  BRCSTRSjBR 

4|  |9 

E- 

2I40.SENT   IMENTAL  ME^flOON  FEEL  RIVER 

OK 

5840  E 

IGNACE  HILSBERG 

2062. DO  DOODLE  OOM/  DICTY  BL 

CO 

3995  E 

2|4|.TISS  ME  OR  U   DATTA    DET  OUT/  TIME 

OK 

6111  E+ 

2206.LCVES   DELIGHT/  MUSIC  BOX 

RR 

4098 

N- 

2063. SOMEBODY   LOVES  ME/CHINATOWN 

co 

2329  E- 

EVELYN  HERBERT 

2064.SWT  4   HOT/  FOUND  WHAU  WANTED  IN 

CO 

2414 

E 

2|42. mother/silver  moon 

VI 

20995  E- 

RICHARD  HIMBER 

2065.BL    IN  MYHRT/  SUGAR 

CO 

2559 

E 

2 | 43. LOVER   COME   BACK   T 0  Me/  ONE  KISS 

VI 

2|88  3  E- 

2207.WH0SE   THEME   SONG  I&2 

DE 

3578 

E+ 

2066. buz  in  f/casa  loma  stp(casaloma ) 

CO 

2615 

G 

AL  HERMAN 

2208.FCR  WANT   OF    STAr/rELUCTNAT  DRAGON 

DE 

3895 

E 

2067.TALK  OF  TWN/  NAGASAKI 

CO 

2025  V 

2 1 44. THOUGHT    ID   DIE/  1 42 

CO 

1230  N- 

2009. KNOW  WHY.  KISS  PCLKA 

OE 

3896 

E 

2968.H0P  OFF/  SNAG  IT 

CO 

25670 

Et 

WOODY  HERMAN 

22 1 O.ThOSE   THEME  SONG  142 

RY 

1  795 

E+ 

2069. NEW  KING   PORTER/CAN  U    TKE  IT 

CO 

35671 

E+ 

2145. LDY   FR   5TH   AVE/STARDUST  ON  MOON 

DE 

1385  E 

22II.HAPFEN    BE    IN  LOVE/  BTWN   U   4  M2 

RY 

|8|2 

E+ 

2070.H0T  4  ANZIOUS/COMIN  AN    GO  1  N 

CO 

35840 

N 

2146. DONT   U   KNOW   AR    CARe/dOUBLE  ON  N 

DE 

1397  N-/E 

22I2.R0LLIN  HOME/  NITE  ON  DESERT 

VI 

24662 

E 

2071. AFTER  U  GONE/STARDUST 

CR 

3093 

E- 

2 147. TWIN   CITY   BL/LAUGHING   BOY  BL 

DE 

1801  N- 

22i3. Take  walk  round  blk.fun  e  fooled 

VI 

24680 

E 

2072.WRAPPIN    IT  UP/LIMEHOUSE  BL 

DE 

157 

E 

2148. GHOST   TO  TOWN/  GET   OFF   HIGH  H 

DE 

2376  E+ 

22|4.AVAL0N.    T   FOR  2 

VI 

24750 

E 

2073.SHANGHA 1    SHUFFLE.   MEMPHIS  BL 

DE 

158 

n/e 

2I49.BIG  WIG  WIGWAMN/wOOOCHPOOERS  B6L 

DE 

2440  n/e- 

22I5.JUNE   JAN/  EVRY    BREATH    1  TAKE 

VI 

2481  l 

E 

2074.BIG   UOHNS   SPEC/HAPPY   AS   DAY  LONG 

OE 

2  14 

N— 

2150.  BLS  UPSTAIRS/OL   DWN  STARS 

DE 

2508  E+- 

22I6.ZING  WENT   STRINGS/  LULL   0     8 'WAY 

VI 

24868 

E+ 

20754TIDAL  WAVE/DWN  SO  CAMPMEETING 

DE 

2|3 

N- 

2I5J.CASBH   BL/  FAREWELL  BL 

DE 

2582  E 

22I7.KISS  ME  GDNITE/GRINGOLA 

VI 

25073 

E 

2076. WILD   PARTY/RUG  CUTTERS  SWING 

DE 

342 

n/v+ 

2I52.D6LAS   BL.    RIVER   BED  BL 

DE 

2629  e/n 

22 1 8. WORD   OF  WARNING/  TOP  YOUR  HEAD 

VI 

251  19 

E 

2077.H0TTER   THAN  EU_/lIZA 

DE 

555 

E- 

2I53.L0VE  W   CAP  U/  STILL   BLBRID  SINGS 

DE 

2558  N 

22  1  9.S0METH  1  NG  TO  REMEMBEr/mY   FOOLISH  H 

VI 

251 28 

E+ 

2078.THEN    ILL   B  HA°PY/(eDOIE  PEABODy) 

DO 

3625 

V+ 

(ABOVE  RM  CHP  1  GRV) 

2220. FEEL   LIKE  FEATHER/  U   HIT  SPOT 

VI 

25l  89 

V 

2079.NAGASAK l/DECCA    TEST    (RED   VINYL)    OF  A  COLUMB 

A 

2154. BIG  MORNING/  JUMPIN  BLUE 

DE 

2664  n/e 

2221. RATHER   LEAD   BANd/bEHIND  ME  SATAN 

VI 

25243 

E+ 

MASTER 

N- 

2155. LOVE  ME/ROSETTA 

OE 

2728  n/e- 

2222.tormented/every  ONCE  WHILE 

VI 

25293 

E 

2080. GRET   CAESARS  GHOST/ 

DEE 

TEST 

2I56.F0R  TONITE/DWN    IN  WRITING 

DE 

2762  N 

2223. heavy  date/  would  u 

VI 

25298 

E+/V 

208 1 • ROSE  ROOM/ 

DEE 

TEST  E+ 

2I57.IM   COMIN  VA/MIDNITE  ECHOES 

DE 

2817  E-l- 

2224.ME  4  THE  MO   ON/MI DNITE  BL 

VI 

25365 

E 

2082. SWT  TOOTH   SAY  WANNa/j AL 1 NDA S  WEDD 

HMV 

4911 

E+ 

2I58.MY   TURN  MOW/CHANGING  WORLD 

DE 

2914  E 

2225.WOPLD  is  mine/  picture  me  w  u 

VI 

25392 

E+ 

2083. U   CAN   DEPEND   ON  Me/  J IMTOWN  BL 

HMV 

8647 

N- 

2 | 59. RHUM  BA    JUMPS/PEACE  BROTHER 

DE 

2939  E 

2226. CHAPEL    IN  MNLIGHT/  U   EVERYTHING  SWTVI 

25441 

E/E+ 

2084.SING   SING   SING/GRAND   TERRACE  RHY 

HMV 

8649 

N 

21 60. ITS   BLUI  WORLD/WOULD   JA  MIND 

DE 

2970  N 

2227.THRU   COURTESY  OF  LOVE/  WINTERTIME 

VI 

25443 

E 

2085. DO  U   DONT  U   LOVE  Me/wHERE  THERES 

HMV 

8654 

E* 

2161.00    1   LOVE  U. THANK   U  STAS 

DE 

2971  N 

2228.TWINKE  LIT  STAR/WHERE   U  BEEN 

VI 

25457 

E 

2086. LIVERY  STABLE  BL.HRLEM  DANCE 

PAE 

2283 

E+ 

2162. PICK  A  rib/  S»  SI  SI 

DE 

2979  E-t- 

2229. TILL   CLOCK   STPIKS   3/sO  MANY  MEM0RIE8I 

25645 

E 

20B7.0LD  BLK  JOES  Bl/3|ST  ST  BL 

PAT 

36042 

V 

2I63.0N    ISLS  OF  MAY/EAST  SIDE  KICK 

DE 

2993  N 

2230.SAIL  ALONG  S  MOOn/gOLO  MINE   IS  SKY 

V  1 

25738  E 

2 088. SWA NNE   RIVER    Bl/sHAKE  U  FEET 

PE 

14208 

V 

2I64.UNTILL  TOMORROE/GBYE  NOW 

DE 

3745  N- 

2231. PARADE   OF   BANDS    1  42 

VI 

25754 

E 

AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J.  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

BOX  5,   THE  RECORD  CHANGER 

125  LA  SALLE  STREET 

NYC  27  NY 

RICHARD  rllMEER 

2331  .paralf  CF  eat:.'  \zz  VI  25751  E 
2232. SI  ILL  b  lovin  l/mother  nature  SINGSVI  25B88  E 

2233.  PAPADE  OF  BANDS'  344  VI   26007  E-t- 

2234.  MINUET    IN   JAZz/  WAR   DAICE  WOODEN  VI    26CII  E 

2235.  U   CALL    IT  MADNESs/pYRAW I D I NG   SWAN  VI    26142  E 
2236. SWi   high/jEannie  SWING   OUT  VI   26146  E 
2237. BLAME    IT  ON  LAST   AFF A  I r/pROM I SE  U  VI    26|77  E+ 
223e.OUR   BIG  LOVE  SCENE/AFTER   SUNDWN  VO  2588  E 

EARL  HIKES 

2239.  GRAN  PIANO    BL/  BLUE  N I TES  88     6744  N- 

2240.  REAU  KOO  JACK/GO  LIT  BAD  LIT  U  BB  7768  N- 
2241 . I NDI AHA/  G.T,    STP  BB    10391  E 

2242.  AFTER  ALL   BEEN     2  u/mE  4  COLUMBUS  SB    10467  E 

2243.  RIFF  MED  LEV /  X   Y   Z  BB    1 053 1  E 

2244.  R0SETTA/  GLAD   RAG  DOLI  BB    10555  N 

2245.  CHIL  OF  DISOROERE     brain/  BODY  4  BB   10642  N 

2246.  NUMBER    I9/8.W.   ST  LOUIS   BL  BB    10674  n/e 

(above;  rm  chp  3  gr  } 
2247.litely  4  pol  i tely/  deep  forest        bb  1 072  7  e 

2248.  hrt  beats  for  u/  gator  swing  bb  10763  e+ 

2249.  CALL  HAPPY/  BL   BECAUSE   OF   U  BB    10835  e/v 

2250.  JELLY    JELLY/FALLING    FOR   U  BB    11065  N 

2251.  JERSEY    BOUNCE/  SALLY  WCNT  COME   BACKBB    I  I  1 26  N— 

2252.  FATHER    JUMPS/  JITNEY  MAN 
2253,2ND   BALCONY   JUMP/STOPM   Y  MONDAY  BL 
2254. OWN   SHELTERING   PALWiS/lUV  WE  TONITE 

2255.rcsetta/cavernisw 
2255.  jul  i  p,/  l'.lue 

22b"'  •  BLUE   JUL  I  a/ 

2258.  M0NDAY  DATt/  57  VAR 1 ECTI ES (RYL  BL 

2259.  LOVE  WE  2NI Te/shELTFRI NG  PALMS 

2260.  RCSETTA/  DEED    I    Do(sp   DISK  JOCKy) 
226 1  .  R  I  D  I  N  *    J  I  V I  N .  I  ND  I  AJA 
2262.THATS   rO-EUTY/SKM    GA  8RW0N 
2263<FAT   BABEs/maFLE   LEAF  RAG 

2264.  JAF  SANDMAN/  JUL  I  A 

2265.  BUBBLI NG   OVER/  BLUE 

2266.  RCSETTA /  MOTEN  SWING(anDY  KIRk) 

2267.  ch  high  lif/just  too  soon 
2269. off  time  bl. monday  date(pw  lam) 
2269.stcwaway/panther  rag  (pw  Lam) 
2270. ll  in  thirds/  chiwes  in  thirds 

22^1  .CANT  BEL  I EV  U  IN  LOVe/  RHY  SUMDAE  OK  6250  N 
2272. CANT  BELIEVE  U    IN  LOVE/  RHY   SUNDAE  OK   TEST  E 


BB 

1  1  535  E+ 

BB 

1 1567  E-h 

BR 

6403  E- 

BR 

6541  E 

BR 

6S72  E 

BRE 

1796  E+ 

CO 

2800  E- 

CO 

35877  N- 

CO 

39260  N 

HMV 

9375  N- 

OE 

182  E- 

DE 

2 1  8  E— 

DE 

654  E+/v 

DE 

71  4  E 

DE 

3517  E 

HR3 

1  1  N 

HRS 

19  N- 

HRS 

20  N- 

HRS 

2|  N 

ok  ee32  e 

SG  28109  E 
VI  27562  N 
VO     3379  E* 
VO    3586  e/e- 
VO    3392  E+- 
vo    3501  E 
VO    4008  E+/E 

BB3008I  7  N 
BB  300617  N 


22  73.m0ndy  date/caution  8l 
22~4.feeling  im  falling/  squeeze  me 

2275.  melancholy  baby.  sunny  side  st 

22 76.  madhouse/darkness 
2277, i nsp i  rati  on/  honeysuckle  rose 

2278.  sw1ncim  dwn/  are  my  dreams 

2279.  pian0l0gy/  fla nv  dooole  swing 

2280.  cdnite  swt  drms/please  be  kind 

johnny  hodges 

2281 .  passion  flower • go  i n  out  back  way 

2282.  pasc.  i  on  flower/goin  out  back  way 

(above:  rm  chp  no  gr) 

2283.  GOIN  OUT  BACK  WAy/pASSION  FLOWER 

2284.  PASSION  FLOWER/  GOIN  OUT  BACK  WAY  BB3008I 

2285.  JEEPS   BLS/PENDZOU  W  RHY 

2286.  M00N  ROUJKe/i1  LOVE  HAS  FADED 
22  87.  S  A  I L  BOAT    IN  ML  I  Te/m  A  NHA  T  VAN  JAM 
2288. IF  U  WERE  MY   PLACE/  LET  SONG  OUT 
22E9.800JI    WOOJl/siPPI  DREAMBOAT 

B ILL  IE  HOLIDAY 

2290.  L0WD0WN   GROOVE .GLOOMY  SUNDAY 

STANLEY  HOLLBWAt 

2291 .  NEGRO   PREACHER/  JARSON  OF  PUDDLE 

ERNIE  HOLST 

2292.  ANSWER  MY   HRt/mKE   HAY   WILE  SUN 

2293 .  THERE3   NOTHING   ELSE  2  Do/LOVE  IN 

HOOSIER  HOT  SWOTS 

2294.  BON T  CW1NGE   HORSES/BROKE  MY  HEART 

2295.  HOOSIER   STP/OAKV.  ILLE  TCISTER 

2296.  LIKE  BANANAS   CU Z   NO  BNS/lDA 

2297.  DAKR TOWN  STRUT TERS . NORDYS  GWHT 

2298.  WHERE   U   GOIN   HONEy/tRUE   WHAT  SAY 

2299.  TAKE  BALL    GAME/byE   BYE  BL 

2300.  A  I  NT   SHE   SWT.BIMBO   ON  BAMBOO  ISLE 

CLAUDE  HOPK INS  ORCH 

2301 .  EVYBODY   SHUFFLE/  MARGIE 

2302.  MANDY/M0NKEY  BUZ 
23C3.P0  U   THINK   OF  WE/  KING  PORTER 
2304. ANYTHING   4  u/  2  SIDES    ( ROMAt  BL) 
2305. SHADE  OLD    APPLE   TREE/kING  PORTER 
2306.WH0/  JST  W,E 


BB30C8I7 

N- 

BB3008I7 

E 

CO 

37837 

N 

OK 

5940 

N- 

VR 

586 

V 

vo 

4046 

E+/V 

vox 

4849 

N 

OK 

6451 

n/v 

CO 

2093 

n/e+ 

BB 

5209 

E+ 

BB 

5577 

E  + 

OE 

4442 

E+ 

ME 

13325 

E+ 

ME 

6045R 

E  + 

ME 

60753 

V+ 

ME 

60951 

N- 

ME 

61051 

e/n- 

ME 

70851 

E+ 

BR 

6916 

F+/e 

rinE 

1976 

E+ 

brE 

2 120 

E+ 

CO 

2665 

V 

DE 

ie4 

DE 

185 

E- 

2307. 
2308, 
2309. 
23 1  0. 

231  I. 

231  2, 

2313, 

2314, 
2315 
23|6, 
2317 
2318 
2319 

2320 
2321 


2323, 

2324, 
2325 
2326 
2327 
2328 

2329 
2330 
233l 
2332 


CLAUDE  HOPKINS  ORCH 

SWTH  .0  MINE/  WALKIN   THE  DOG  OE  270  E 

MONKEY  BUZ/  20ZI0  DE  674  N- 

JUNE  MGHT/CHURCH  ST  SOBiMN  BL  DE  |286  E 

MY   GAL    SAL/  3  LIT  WORDS  VO  3692  V 
DOC  HOPKINS 

FATE  OF  BATTLESHIP  MA  I Ne/ga  ROSE  DE  5945  EV 

.FATE  BATTLESHIP  IaAINe/  GA    ROSE  OE  5945  E 

LIGHTNING  HOPKINS 

SHINING  MOON/   IDA   MAV                  GOLD  STAR     6 1 3  E+ 
LENA  HGRNE 

SQUEEZE  ME/  U  GO   TO   HEAD  BW  8|9  N 

.BEALE  ST/  JOE  TURNER   BL(NBC  CHAMBRjvi  27543  E+ 

, A T  HAGERS  b/e   ST  LGUIs(t.BC   CAHMBER)vl  27544  £+ 

.WHERE   OR  WHEN/MAN   I    LOVE  VI  278l  8  E 

.ILL   WIND/  STORMY  WEATHER  VI  27819  N-/E 

.ba:>  about  boy/what  THIS  THING  VI  27820  N 

DAN  HORNSBY 

.SHELBY  CISASTER.  STORY  OF  C.C.CARNECO  1 532 1  PI 
,BABY   PRAYER/  SORRY    I    MADE  U   CRY  CO    1 5578  N 

JOE  HORSE  4  HIS  MILKMEN 
.RIVERBOAT   SHUF/sHAKE    IT   &  BRK  VR        553  E 

HOT  CLUB  OF  BUENOS  AIRES 
.ANYTHING  B  LOVE/  STARDUST 
HOTEL  PENN.  HIS  IC 


VIAR     I  2 1 6  N 


2334, 
2335. 
2336. 
2337, 
2338 
2339, 
2340 
234| 


2342, 
2343, 
2344, 
2345, 
2346 
2347, 
2348, 
2349, 
2350, 
2351  , 
2352, 
2353, 
2354, 
2355, 
2366 
2357, 
2358 
2359 
2360 
2361 

2362 

2363 
2364 


.SHOULD  I.  SINGIN  IN  HATHTUP  OD. AW ER.36C24  N 
,IF  U  NOT  KISSIN  Me/lIKE  MAKE  OD.HW.ER  .36  1 05  N 
,SING  SOMETHING  SIMPLE/  BB  WAS  OD  . AMER .36U34  N 
.WITH  GUITAR/  HAPPINESS  OVER  HILL  -  OK  4|430  N 
.AGAIN  BEFORE   PART/sTEIN  SONG  VE     2|20  e/e- 

HOTSY  TOTS'*  GANG 
.  0 1 GGA   DIGGA   Oo/dOIN  MEW  LWDWN  BR     40|4  E- 

, GA 0ULDNT    IF    I    WANTED/  OLD   GIRLS   NEWBR  4||2  E 
.SINCE  U  WENT  AWAy/tHE  MOOCHE  BR 
.OUT  WHERE   BL   BEG  I n/fUTBR I  ST  I C   RHY  BR 

WILMOTH  HOUOINI 
.RESISTING  TEMPTATION/  ETHIOPIAN  WARPE 
BOB  HOWARD 
WHAT  U  MEAN  TO  ME/  COPPER  COLORED  DE 
U  JST  LIT  DIFF/  SPRING  CLEANING  DE 
KAN  WiY  BROw/uPREC  I  OUS  TO  ME  DE 
TAKE  KEY  LOCK  U  Up/pENNYWISE  LB  DE 
.SOCTHERN  CASEY  JONES/  DAPPER  DAI  DE 
SWT  EMALINA/ON  REVIVAL  DAY  DE 
TELL  BY  LOOKING  EYES/bUNDLE  OF  L"  DE 
KEEP  I  N  OUT  M  ISCHI  EF /BETTER  COME  BACBE 

EDDY  HOWARD 
.SAY    I T/  MONETS    I N  MLIGHT  CO 


4|22 
4200 


763  E 


990  E 
I  195  E+ 
|293  E+-/N 
1372  E 
1958  N-/E 
2263  N- 
2356  e/v+ 
2730  E 


WOULDNT  B   LOVE/ORCHIDS  4  REMEM8 
JEALOUS/  HOW   DEEP  OCEAN 
MEAN  TO  ME/OR   H*E  I 
EXACTLY  LIKE  u/wRAP  TROB  DRMS 
dc  i  worry/mysi  STFR  4  I 

SOME  MUST    WIN/  I TR I  ED 
WNT   OUT  WAY/  YOURS 
STILL     W   SHT/HARBOR  DF  DREAMS 
Ml  SS  YOU/  2    I  N  LOVE 

to  each  his  own. careless 
,gets  i  ate  early/sent  reasons 
.lynn/last  gdbye/  (red  vinyl) 

MISSOURI    WALTZ/MY  6 EST    TO    u(r  V) 
.THERE    IS   NO  BREEZE/BLESS  U 
.WANT  THANK   FOLKS/  TOO  MANY  TIMES 
.MIDNITE  MASQUERED/MY   ADOrE  HAC 
.DEAREST  SANTa/xMAS  SONG 

BLUE  HEAVEN/TUNE   FOR  HUMMING 
.LOVE  TALES/LASSUS  TROMBONE 

FATSO  HOWARD 
.ALL  OF  ME/  U  RASCAL  U 
LESL IE  HOWARD 


CO  35471  E+ 
CO  35558  E- 
CO  235747  E-* 

co  3seee  e+ 

CO  35915  E+/e 
CO  36074  E+ 
CO  36183  N- 
CO  36303  F 
CO  36330  E+- 
CO  36432  e/n 
MA  J      1070  E 
1071  E 
I  C73  N 
1074  N 
1089  N- 
M  05  IM 
I  I  |7  N 
I  I  73  n/e 
I  177  N-/E 
I  I  78  N 


VE     251 ■ 


HOM 


2366, 
2367, 


JST   GILR   MEN  4GEt/mARY   OF  MINE 
.WONDER   WHOS   K I  Ss/hONE  MOn/hELLO  BABY/' 
G000BYE  MY   LADY  LOVE 
JOE  HOWARD 
.HONEYMOON.   BLOW   SMOKE  AWAY 

ROSETTA  HOAWRC  W  HARLEM  "AMFATS 
ROSETTA   BL.    IF  U   A  PIPER 
IT  U  turn/  LETS  FALL   IN  LOVE 
"UDSON  DE  LANGE  ORCH 


2368. NEVER   KNEW.   KNOW   U  KNOW 
2369.0NE    I    LOVE  BEL  ON  Gs/oN  ALAMO 
2370.MAIDS   NITE   OFF/  SOPHIS  SWING 
23~| .STARDUST.   BUGLE   CALL  RAG 

2372.  Ml  NT    JULEP/  GHOST   GOES  TWON 

ARMOND  HUG 

2373.  W  ILOFLOV/ER.  RAG/GRIL   OF   0 RMS 


VO 

3357 

E 

BR 

4340 

E 

DE 

7370 

E 

DE 

7410 

E+ 

BR 

8090 

N- 

BR 

8156 

E 

MA 

103 

MA 

1  25  E- 

VO 

525 

E+ 

CP 

987 

N- 

2374.  ARABESQUE '  NOCTURNE 

2375.  HOW   COME  U   00   ME/  SWEET  SUE 
2376. SI ROCCO .   6  BELLS  STAMPEDE 

UKELEIX  HUGHES 

2377.  FARMER   TOOK  ANOTHER  LOAD/  MISS  MY 
HELEN  HUMES  4  ALL  STARS 

2378.  BETTER   GIVE  THAN   RECEIVE/  SEE  SEE 

2379.  WORRIED  WOMAN  Bl/  BLK  CAT  BL 
HARRY  E  HUMPHEPY 

2380.  RAGGEDY  man/  VISIT  FRM    ST  N  ICK 

238 1 .  BUCK    FANSHAWA    FUn/fORE  XMAS 
HUMPH IES  BROTHERS 

2382. SWT  BUCH  DAISIES/WHAT  MADE  W1LDCA' 
ALBERTA  HUNTER 


DE 

ICI7C 

E-t- 

DEE 

3972 

E  + 

VO 

15073 

N- 

AL 

126 

N— 

OK 

8467 

N 

CO 

1605 

E- 

ED 

50576 

E 

r  ok 

45501 

N 

BB 

8485 

N 

23e4.PARTICUI.AR  MAn/g|MWE  ALL  LOVE  U   GOTCO      14450  F 


2385.SHIRPIN   THE  BL.    ILL  SEE  U  GO 
2386.A8GRA1/AT1N  PAPa/  COME   ON  HOME 
23C7.CHI RP IN  TH  BK/  SOMEONE  ELSE  TAKE 

2388.  WEAR  OFF  MIND/  MISTREATED  BL 

2389.  EXFER I ENCE   BL/SAD   N  LONELY  BL 
2390.ILL   FORGIVE   u/_OSE  MYSELF    IN  LA. 

2391.  DWN   RITE  NOW/  BRAND  NEW  WAY  LOVE 
HUNTER  4  JENKINS 

2392.  LOLLI POP/  MEAT      CUTTIN  BL 

IVORY  JOE  HUNTERS  BAND 

23 93 .  BAD  LUCK   BL/  TAVERN  SWING 
MISSISSIPPI  JOHN  HURT 


DE    6444  N-/E 
PM  I  201 3  V* 
PM   1201"'  V 
PM  I2C43  V 
PM  12065  E- 
VI  20497  E«- 
VI2065I  Et 

VO  26 1 3  e/n 

PAS      609  E+ 

OK    8724  v+ 


2394.  G0T  BL   CANT  SAHSF/LOUS  COLLINS 
INA  RAY  HUTTON  ORCH 

2395.  GOTTA    HAVE  U  LOVE . HANDFUL   OF  STARSCOC        119  N- 

2396.  MAKE  ME  KNOW   I t/  5  OCLOCK   WBISTLE   COC        1 32  N 

2397.  MADELA I N.    SINNER   KISSED  AN  ANGEL       ELI    5007  E+ 

2398.  EVYTHI NG  LOVE/MADE  ME   L  U  ELI      5008  N-/v 

2399.  at  last/whats  GOOD  OFMNLIGFT  OK    6335  E 
PAT  HYDE  i  HER  SWING  MU 5  I C 

2400.  WEATHE  MAN/WHAT   HARLEM    IS   TO  ME 


HYLTON 


PAE       294  E+ 

BR  6328  v+ 

BR  6595  VI- 

8R  6926  E- 
DE        I  89  E 


2401.  Y0URE  BLASE  'HOLD  MY  HAND 

2402.  CANT  WE  MEET  AGAIN/LIT  MISS  MUFF 

2403.  GLOW   WORM/  DWON  SOUTH 

2404.  DINAH  /ELLINGTONIA 
(ABOVtIM  PREESIONS  OF  LOM ABRDA 0, T.D ,LCU I S, CRCSB v  ETC) 

2405.  HYLTON  STP  /  STLOUIS   BL  DE        I  90  E+ 

2406.  RHAPSODY  IN  BL .  1 42  DE  442  N- 
2407.SHAD0W  WALTzAALTZ  I  NG    IN  DRM  DE       481  £+ 

2408.  BLK   ".    ,L   RHY.    TE.IPLE  BELLS  DE      1324  E* 

2409.  HYLTON  STP/ST  LOUIS   BL  DEE     3239  E+ 

2410.  DARLING   OF   GUARDS/LEADER  OF  BHD  HMV     5023  E- 
( ABOVE  PM  CHP  I   GR  ) 

241  I. DANCING  ON  CEILING.  B  SENTIMENTAL  HMV  5923  e/e- 
241 2. LA  UGH  I  NG  MARI  NOETTE.LI  FT  FINGER  VI    2206"7  l> 

241 3. ORGAN  TWLIGHT.PAT  ON  BACK  VI    22434  E+/v 

2414.  KING    HORSES. SLEFYTOWN  EX  VI    22GI9  E* 

2415.  F  U   CANT  SING   SH I STLe/s I  TT1  N  ON   GATEVI    22693  £+■ 

2416.  ALPH1NE  Ml KMAn/S0L0IER   ON  SHELF          VI    22697  N— 

2417.  BELIEVE    IN  U/  TIME  ALONE  WILL  VI    22926  V+- 

241 8.  LAUGHI NG  MARIONETTE/LIFT  FINGER  VI  250|0  E 
24I9.SHE  SHALL   HAVE  MUSIc/RAIN  COME  DWN   VI    25275  E 

2420.  MY    1ST    THRILL,4iOANI  H  WINNIE  VI    25294  V 

2421.  MAY    U  TROUBLE   B  LIt/mAKE  U  WHIST     V\    25330  £■»■ 

2422.  BOLERO. VIENNA    CITY  DRMS  VI    25533  N 
H        HYLTON  SISTERS 

2423.  TIN   ROOF  BL/  THREE   LIT  MAOS  VS     8071  E 
BERTHA  IDAHO 

2424.  GRAVEYAF D   LOVe/rITE  EYE  WRONG   KHOLECC    14355  E 
INDIANA  HOTLE  BROADCASTERS 

2425.  WH  DAY  DONE/LEANOER^AKESHORE  o)        CH   (  5l  86  E- 
ROBERT   INGLEZ  ORCH 

2426.  CHI QL I TA  BANANA/COCKATOO 
ROBERTO   INGLEZ  ORCH 

242 7.  VEM   VEM/  CHI    BABA   CHI    BA B A 
242R.0UR  LOVE   STORt/sCOTTI SH  SAMBA 

ROY   INGRAHAm  ORCH 
2429.W0NDFUL   SMETHING/CHANT  JUNGLE 
(ABOVE :  KR  CRK  j  " ) 
INK  SPOTS 


PAE    2|83  E 


PAE 
PAE 


2254  N- 
3259  N 


2430. TAINT   BOOYS   BUz/fEETS   2  BIG  DE       8|7  n/e 

2431. OLD    JOE   HITTIN   JUG/  CHRIS   COLUMBUS  OE        ^83  N- 

2432.  stin  at  savoy/keep  AWAY  FRM  DOORST  DE  1036  E— 

2433.  WhEN  SAM  GOES    n»N/wHIS    U  BEST  EVY     OE  |870  H 

2434.  BRWN   GAL/  PORK   CHOPS  4   GRAVY  DE  2044  N-/E 

2435.  KN0CK   KNEED  Sal/  DIDNT   CARE-  DE  2286  E1- 

2436.  FUNNY  EVERYONE   BUT  ME/jST   4  THRILL  DE  2507  N- 

2437.  BRING  ME   DWM/ADDRESf.  UNKNOWN  DE  2707  E 

2438.  GIVE  HER  MY  LOVE  /mT  PRATER                 OE  2790  B« 
2419. DC  NT  WANT   S^m/dLESS   U                               DE  2041  L 
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INK  SPGTS  COIJT. 
2440.WVAi    CAN    I    Do/sWALLOWS  2  CAPISTRM 
244 I  «MA  YkF/  V'h  I  SF  ER I  NG  GRASS 
2"42.CLD  MAKE  U   CARe/nEVER   SMILE  A  C!A  I  N 

2443.  «VE  three/greatest  MISTAKE 

2444.  JAVA    JIVE/DO    I  WORRY 

2445.  PUTTIN  8,  TAKIN/lM   ONL   Y  hUMAN 

2446.  TAKE  LETTER   MISS   BRWn/rING  TELPH 

2447.  WELL  MEET  AGAIn/u  LK  4  ROMANCE 

2448.  WHAT  GO   WD    IT   Do/hEARTACHES  BEGIN 

2449.  so  sorry/still  w/o  SWHT 

2450. OONT  WANT  SET   WLd/hEv  DOC 

2451. IS    IT   SIN/SIN   TELL  LIE 

2452.F00-GEE/  DONT   LEAVE  NOB 

2453. ILL   GET  BY/SOMEDAY  MEET  U 

2  554. SWEETEST  DREAM/ 

2455. ASK   ANYONE  WHO  KNOWS 

WE  THREE        (2456. ) 

NOT   SAME  OLD  ME  (2457.) 

245Q..NT0   EACH  LIFE  HA  I N  MUST  FALL 

2459.  UNT ILL   ?E»L  TH I NG   COME  S  ALONG 

2460.  COVER  WATERFRONT/ 

246 1 .  JUST   FOR  ME 

2462.  MAKING  BELIEVE 

2463.  WASN'T  MEANT  FOR  LOVE 

2464.  FEETS  TOO  BIG 
2465.SWI  l"GI  N  ON  STRINGS 

INTERNATIONAL  CONCERT  ORCH 

2466.  CWEDISH  WEDDING  M ARCh/nORW ,ER I  DAL 

2467.  DC   U   LUV   ME/u   R   GOING  2  B  MINE 

2468.  PAREE/HERE    I  COME 

I NTEPNAT  i ONAL  RHYTHM  BOYS 

2469.  LOVERS   LAND/ARMY  HOSTESS 

2470.  RED  HEAD/BEER  MUG 
247|. PED  head/beer  NUG 

2472.  DAUGHTER   DARLIN   POLKa/7-11  POKA 

2473.  DAUGHTER  D    POLKA/7  KUM    I  I  POLKA 

2474.  JOKER   POLKA/OFF   &  ON  POLKA 

2475.  BAR   i  GRILL   POLKA/TR I PLETS  POLKA 

IRVING 

2476.  DANCE  HENRY/THERE  OFF 

VICTOR   IRWIN  ORK 


2477,  RHAPSODY    IN  BL,    I    8,  2 

ITALIAN  NATIONAL  BAND  OF  CHIETI 

2478,  PERFET UAL  MOTIOn/|L  PARIA 

2479,  gi ovi nezza/marcha  REALE 

BURL  IVES 


2482.BET0Y  from  pike/ol  smoky/p  gray 
JACK  !,.  LESLIE 

2403.TMNK  WOT  II  DUN/NOW  U  GONE 

JACKSON 'b  SAXOPHONE  DANCE  ORCH 
2484.1   LUV  ONLY   U  DEAR /BY   BY  BLKBRD 

DEL  ORES  JACKSON  8.  CABIN  BOYS 

2485.  CLC  UDY/CA  RELESSLY 

EDD IE  JACKSON  ORK 

2486.  TRY   SEE    IT  MY  WAY/ONLY EYES  4  U 

FRAN?  JACKSON  8.  HIS  JACKSOMANS 
246  7.ELEPHANT  SW  I  NG/U   MAKER  OF  RAIN 
JACK  JACKSON 

2488.  JUST  BLACK   SHEEP/LITTLE  HOME 

2489.  PE0  SAILS   SUNSET/TURN   U  FACE 

2490.  f>'PSY  VIOLIN/WHERE  MT  MEETS  SEA 

J IM  JACKSON 

2491 .  BOOTLEGGI NG  BL/pOL I CY  BL 

MAHAL  I A  JACKSON 

2492.  WHAT   COULD    I    DO/EVEN  ME 

MIKE  JACKSON  

2493 • KISSING   MULE  BL/ALA  MAMMA 

NEW  ORLEANS  WILLIE  JACKSON 
2494 . RR   MAN  BL/TAINT  WHAT   U  PAY 


2495.  CORN   4  BUNION   Bl/lONG  TIME  MEN 

PAPA  CHARL IF  JACKSON 

2496.  AIRY  MAN   BL/PAPA'S   LAWDY   LAWDY  BL 

2497.  JACKSON  'S   Bl/tiRED  FOOL  I  N  ROUND  U 

SADIE  JACKSON 


2496. NOBODY  WORRIES   BOUT  ME/bL  BOTTOM 

HOWARD  JACOBS 
2499.1AMBETH  WALK/LUV  ME  LOVED  ONE 

WALTER  JACOBS  8.  CARTER  BROS. 

25C0.DEAR   LITTLE  G I RL/ShE IKS  SPECIAL 

JACqUES  JACOBS  ENSEMBl  E 
2501 .TILL  I  wake;/kashmiri  song 

2 502 1, SUNSET   ON  ST  LAWRENCE,/wA  NT  CHANCE 


J  DE 

3 195 

E+ 

DE 

325.T 

E 

DE 

3346 

Et- 

DE 

3379 

E+ 

DE 

3432 

E* 

DE 

3468 

E4- 

OE 

3226 

e+ 

DE 

3656 

E 

DE 

3720 

E+ 

DE 

3806 

E+ 

DE 

3987 

E+ 

DE 

4l  |2 

E-h 

DE 

4303 

E 

DE 

18579 

E 

DE 

TEST 

E 

DE 

TEST 

E 

DC 

TEST 

F1 

DE 

TEST 

[•■» 

DE 

TEST 

E+ 

DE 

TEST 

E+ 

DE 

TEST 

E4 

DE 

TES  1 

E+ 

DE 

TEST 

F* 

OE 

TEST 

E 

HMV 

TEST 

E 

myv 

TEST 

E 

VI 

19453 

N— 

VI 

L6 

E+ 

VI 

208B4 

E4 

OK 

I60C6 

N- 

OK 

16008 

N— 

OK 

16008 

E 

OK 

16017 

E+ 

OK 

|60|7 

E 

OK 

I60IS 

N— 

OK 

1602 1 

N- 

RY 

1  797 

E+ 

HA 

422 

E+ 

DE 

250 

N— 

OE 

251 

N- 

CO 

36  733 

E* 

ECO 

36  734 

E 

CO 

36  735 

E 

DE 

5623 

N— 

RO 

205 

E- 

-7396 

F 

VO 

27e4 

v+ 

DE 

7779 

E+ 

CO 

15497 

N 

VI 

25152 

V+ 

VI 

2536C 

E+ 

VI 

21268 

N 

AP 

178 

E- 

VI 

20482 

N- 

CO 

1 42  ;  8 

E 

CO 

14432 

N- 

PM 

12219 

E 

PM 

12348 

V— 

CO 

14181 

v+ 

COE  1945 

E+ 

OK 

45468 

N 

CO 

591 

E+- 

CO 

467 

N 

SASCHA  jAC?:SEl. 
2503-m;dmite  bells/even i  g 

ILLINOIS  JACONET  ALL  STARS 
2  5C4.  fc  OTTOMS   UP/lHCST  CF   A  CHANGE 


AP  756 
PIIILC        I  6 1 


m/e- 


I  SCH  I  EF  SG  2S|  12  E-l- 


PAE    I  097  E+- 


2505.  FLY  IMG  HOME    I    8:  2 

NAT  JAFFE 

2506.  HOW  CAM  U   FACE  ME/oUTA 

THE  JAKDAUZ 
2507,1  LUV  2  whistle/jco  jah  tree 

JAM  SESSION  #  4  (HUBERT  ROSTA ING  ) 

2508.  BLUES/M  I  NCR  BL  SW       255  E-t- 

FRANK  JAMES 

2509.  FORSAKEN  Bl/m  I S TREA TED   BL  VS  6062  E 

HARRY  JAMES  ORCHESTRA 

2510.  DREAMER  IN  ME/  I  O'CLOCK  JUMP  BR  8055  E+ 
251  I. LULLABY  IN  RHYTHm/ouT  OF  NOWHERE  BR  R|36  E- 
25I2.MTTLE  WHITE  LIEs/wRAP  TRBLG  CRMS  BR  8 1  7e  Et- 
25|3. BLAME  IT  ON  LAST  A FFA I R/NECESSA RY  BR  8326  E+ 
25l  4.C  IR  IB  I  Rl  B  I  N/SWEET  GA  BRWN  BR  8327  E+- 
251 5. TAINT  WHAT  U  DO/2  O'CLOCK  JMP  BR  6337  e/n 
25|6,JESSE/h^ME  JAMES  BR  8350  Fl- 
2517,8;  ANGELS  SING/GOT  NO  TIME  BR  8355  Vt- 
25l 6, IND I  ANA/  KI  NG  PORTER  ST  BR  8366  E 
2519, COMES   LUV/CANT  AFFORD   DREAM  BR     8395  E 

2 52C, FOUND   NEW  BABV/FANNIE-I.IAY  BR      8406  E 

252I.VCL   VISTU   GAILY  STAR/FUNNY  2  EVRYI  CO  35209  E<- 

2522. ST.   IN  si ngapore/who  TOL  U  I   CARE  CO  35261  E 

2523 .  avalon/ciribirbin  co  353|6  E 

2524. I M  MARKET  4  U/C0NCERT0   4  TRUMPET  CO   35340  E 

2525. SACK   BEAT  BOOGIE/nITE  SPECIAL  CO   35456  Ef 

2526.  flash/all  or  nothin  at  all  co  35587  e+- 

2527.  M0NTEVIDE0/MUSIC  MAKERS  CO   35932  N- 

2528.  EL  I -ELI  /LITTLE  BIT   HEUVEN  CO   35979  N- 
2529.01   man  river/answer  man  CO  36023  E 
2530. LAMENT  2  LUV/DOCGER   FAN   DANCE  CO  36222  E 
2531. SINNER    KISSED  ANGEl/u  MADE  ME   LUV  CO  36296  E+ 

2532.  record  session/nothin  CO  36399  E 

2533.  PANCHO  PILLOW/MAN  W   LOLLIPOP  SONG  CO   36430  E* 

2534.  MELNCH0LY  8ABy/my   SILENT  LOVE  CO  36434  E 

2535.  U  DONT  NO   WOT   LUV    IS/MAKE  LUV  2  ME  CO  36446  N-/E 


2536.  cont  cry  cherie/la  paloma  coC  340 

2537.  sharp  as  tack/jeffries  bl  coc  368 

2538.  U I S I RLOu/mi NKA  COC  466 
2539.2  O'CLOCK  jmp/taInt  WOT  U  DO  COC  6044 

2540.4  or  5  times/hodge  podge            Elite  5028 

254| .ma ybe/head i n  4  hallelujah           elite  5034 

2542.1  ND  i  ana/avalon                                  rz  AIJ  24156 
ABOVE ■    RM   CHP  2  GR 

2543,  TUXEO0   JUNCTION/PALMS    OF   PARADISE      VS  8|94 

2544,  ALICE  BL    GOWN/HEAD  IN  4  HALLELUJAH      VS  820l 

2545,  U   GOT  ME  OUT  ON  LIMb/hOW   HIGH  MOON   VS  8221 

2546,  HODGE   PODGE/CARNIVAL   OF   VENICE            VS  823l 

2547,  LAST   TIME   I 'LL  FALL/ORCHIDS                   VS  8349 

2548.1  look  AT  u/maybe  VS  8353 

2548A. COO  WOO/WOO  WOO  BR  83|8 

IDA  JAMES 

2549, SHAKE  U  CAN/THE  CHAIR  SONG       CO  SPEC .  39248 

LEW  IS  JAMES 

2550. CADDY   U  BEEN  MOTHER/WHEN  BABY  SIS 
2551. SWEET   PAL/WHO  SORRY  NOW 

2552.  WISH    I    HAD   SOMEONE/U  DIDNT  CARE 

2553.  FACE  2   FACE/jESUS  LOVER  MY  SOUL 

2554.  MARCHETA/I    LUV  U 

2555.  WHEN  CLOUOS   VAN  I SHEd/rEST   OF  W  OR  L 

2556.  CREAM  OADD'/WHOS  dancin(c.  hart) 

2557.  deep  in  my  heart/old  familiar  fce 

2558.  MAYTIME/lnC  MY   SUNSET  D RMS 

2559.  DONT  WASTE   TEARS   OVER  ME/jEALOUS 

2560.  PUT   AWA-,    LITTLE   RAy/0NLY  A  DRM 

2561.  AWAY   FROM   u/wiLL  U   REMEMBER  ME 

2562.  r."IDNITE  WALTZ/PAL   MY   CRADLE  DAYS 

2563.  A  dream/preams 

2564.  GATES  OF   GLOMES S/SWHT  MIME(buRr) 

2565.  CHARMA  I  NE/l    FOUND  U 

SADIE  JAMES 

2566.  BOW-LEGGED  WOMAn/fOLD   U  HANDS 

SPR  I  MGBACK  JAMES 
2567. I M   ON  MY   WAY/SEE   4  USELF 


E+ 
E 

Et- 
N- 

e/n 


n-/e 


CO 

2894 

N 

CO 

3937 

E 

CO 

4 

E+ 

CO 

20 

N 

CO 

25 

E 

CO 

44 

N 

CO 

72 

E-l- 

CO 

|4| 

N 

CO 

162 

N 

CO 

178 

N 

CO 

214 

Zf- 

CO 

3l2 

N 

CO 

375 

E-h 

CO 

1477 

E+ 

VI 

18590 

N— 

VI 

20590 

VI 

20575 

N— 

6777 
6824 


2568.  WILL  MY   BAD   LUCK  CHANGE/NEW   RC  BL 

HARRV   JA NS— HAPOLD  WHALEN 

2569.  WELL  WELL  WELl/goOD   GUYS   GONE  WRONGV |  2|022 

HAROLD  JARVIS 

2  570. SEA UT I FUL   ISLE/CHRIST  AROSE                 VI  16008 

257I.MARY   OF  ARGYLE/BAY   OF  BISCAY                V|  16033 


7345  E+ 
7360  V- 
7482  E 
7523  N- 
7619  N— 
7638  E 
7733  E 


FRANK  I E  l-ALF  PINT  JAXON 

2572.  U  LOOK   GOOD  2   ME/SHE  SENDS  ME  DE 

2573.  CHOCOLATE  2  TEH  BNe/nO  NEED  KNOCK  DE 
2574. SHE  LUVS   SO  GOOD/RIFF    IT  DE 

2575.  fUT  BIG  BRITCHES  ON/KNOCK  ME  CUT  DE 

2576.  CANT   PUT   MCNKY    ON   BACk/caLLIN   C'TR  DE 

2577.  FAN    IT  BW/OONT   PAN  ME  DE 

2578.  'U   KNOW  JAM   DONT   SHAKE/WASNT    IT   NICE  DE 

2579.  WHEN   THEY   PLAY   BL/sUMPN  GOIN  WROMG  DE      7742  e/n 

2 580.  WHEN   THEY   PLAY   BL/SUMPN   GOIN  WROMG   DE     7742  v/E 
2561. LET  ME    RIDE  U   TRAIn/bE   U   NATRL   SELFDE     7786  E 
2582 .1 A  K  E    OFF  THEM.    HIPS/dMME  PIGFOOT        DE      7795  E+- 

JAZZ  AT  PHILHARMONIC 

2 583.  BLUES ,  1 8:2  (JACQUET)  DISC     6024  E 

2584.  LESTEH  LEAPS    IN,PT    l/flL.PT  E  DISC     6025  V 
2505. L  ESTER   LEAPS    IN,PTS.    2   &  3  DISC     6026  v/E 

JAZZAR I  MBA  ORCHESTRA 
2586.1.0ULASh/jA7.ZIE  ADD  IE  CO     2  576  E- 

2587. RAG-A-«I NOR/WATERMELON  WHI SPERS  ED  E 

JAZZAZZA  JAZZ  BAND 
258e.ALC0H0LI  C  P-l/J  8   BALL  OPERA  FHONE  3  I  I  I C  V 

2569.LA SSUS    TROMBONe/m  I  SSOUR  1    BL  CPERAPHONE  3  I  I  1  S  V 

JAZZ  CLUE  AMERICAN  HOT  BAND 
2590. ped  light/u  drivin  me  crazy  jc      |32  n 

JAZZ  CLUB  MYSTERY  HOT  BAND 
259l.S'W0NDERFUL/STa,PIN  AT   SAVOY  JC        1 23  N— 

JAZZ  MASTERS 

2592, SWEET   LOVIN   MAMA/BEES   KNEES  BS     2 1 09  V— 

JAZZ-O-HARKONISTS 
2593. SNAKES   H.IPS/TWILITE  ON  NILE  ( STEVE  NS)fD  5|  I  57  N- 

2594.  LONG   LOST  MAMA/BL    HOSSIER  Bl(b'Wy)   ED   5||65  E+ 

2595.  AINT  NEVER  HAD  NOBODY/STELLA ( ATLA H >FD  5| |7|  N- 
2  596. HENPECKED  SL/PAPA  BETTER  WATCH(KAP)ED  5 1  I  72  N— 
2597.SALT  U  SUGAR/DARKTOWN  REVEILLE  ED  5|  247  N— 
2598. I M  GOIN  south/orange  grove(b 'WA ■ )     ED  5(302  N— 

JAZZ  SINFONICO  CANNOBB I  ANA 
2599.10RNA    ">  CC  I  NA/VI  V£0^^^~~ 


GLORIA  JEAN 

260C. ANNIE  LAURIE/PENGUIN  SONG 

260|.L'TTLE  bit  o  heaven/aftfr  rmstm 

BLIMP  LEMON  JEFFERSON 
2602. GOT  THE   BL/L0rG   LONESOME  BL 
260?, D   B  Bl/.IALTESE  CAT  BL 


DE 


2269  E 


3|  16  E<- 
3449  E 


2604, 

2605, 

2606 
2607 
2608 
2609, 

26IC, 

261  I, 

261  2. 

2613, 

261  4 

261  5, 
2616, 
26 1  7, 
261  8, 
2619, 
2620, 
262|, 

26221 
2623, 
2624, 
2625, 
2626, 

2627 

2628. 

2629! 


PM  12354  v- 
PM  |27|2  C 

BLIND  LEMON, BLIND  BLAKE. WILL  EZELL.CHAS  SPAND.FTC 


HOMETOWN  SKIFFLE,  I  S:  2  PM 
GEORGE  JEFFERSON 

HONEY  BEE/BL  4  6  NITES  BB 
HERB  JEFFRIES 

.WONDER  WOTS   BECOM   SAL/jUNGLE   ROSE  EX 

.WONDER   WOTS   BECOM   SAL/jUNGLE   ROSE  EX 

, BEYOND   THE  STARS/wOMANS  WORRISOME  EX 

,WOTS  SCORE/BODY  f,  SOUL  EX 
GEORGE  CLARENCE  JELL 

iROLLIN  DOWN  RIO/FRIARS  OF  ORDE l:  GRACO 
GOOBY  JENKINS 

,GRUVER  MEADOWS/HOPEFUL  WALTER  BOOTH  OK 
HAZEKIAH  JENKINS 

,PANIC  IS  ON/SHOUT  U  CATS  CO 
JENKINS  FAMILY 

,IM  ON  SUNNY  SIDE/LITTLE  OLD  HUT  OK 
JENKINS  SAC  RED  SINGERS 

(WHEN  I  SEE  BLOOD/GLORY  LAND  WAY  OK 
JACK  JENNEY  ORCHESTRA 

.WORLDS  WAITIN  SUNR I SE/sTA RDUS t  CQ 
,GONE    ROMANTIC   ON  u/SHADE   NEW  AP  TREVO 

■  SWING  IN  APACH/NITE    IS   BL  VO 

,CCT    NO    TIME/wHAT  MORE   CAN   I    GIV   U  VO 

MOON   RAY/HIGH  SOCIETY  VO 

.WORLD  WAITIN  SUNRSe/wCTS   2  SAY  VO 

AFTER   SAY    IM   SORRy/|LL  GET   B '  VO 

HELEN  JEPSON 


VI 


8  SONGS— 6E0    IN   SUMMER,  ETC. 

9  SONGS-GARDENS  IN  SEA ,  ETC.  VI 
LO  SONGS-XMAS,  ETC.  VI 
SMOWFLAKES   f.  OTHER   SONGS  VI 

, I  0  SONGS-GOD   REST  MERRY   GENTS, ETC  VI 
JEPSEN  AND  DONALDSON 
[LEAVE    IT   THERE/VACATION    IN  HEAVEN  CH 
JERRY  JEROMES  CATS  N  JAMMERS 
,ARSENIC   8,   OLD   FACE/2  CLD   2  DRM  ASCh 
REV.  SUNDOWN  JESSE  1  HIS  CONGREGATION 


GREAT  DAY   OF  WRATh/hEM   OF  GARMENT 

GEORGE  JESSEL 


12886  E+ 

7926  E+-/E 

29  N- 

44  E+ 
2|  7  N- 

828  E+ 

451  I  5  E- 

14585  E4- 

45563  E-t- 

40795  E- 

9493  v-t- 
3972  VI- 
4130  VI- 
4803  E1- 
5223  V<- 
5407  E 
5494  V 

4288  E+ 

4289  E1- 

4290  E-t- 

4291  N 

4292  E+- 

341  E- 
501  E-l- 
844|  E-l- 


2630, 
2631, 


HELLO  MOMMA,    PTS    |    i,  2 
JINGA-euLA/ABCO   BL    ( KAUFMAN  ) 


1484  N 
10264  V 


It 
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2632 
2633 
2634. 

2635. 
2636. 
263/. 
2638, 
2639, 
2640, 
2641, 
2642. 
2643, 
2644, 
2645, 
2646, 

2647, 

2648, 

2649, 

2650, 
Z65l 

2652 

2653, 

2654, 

2655. 
2656, 

2657, 
£658, 
£659, 
2660, 
2661  , 
2662, 
2663, 
2664, 
2665, 


RED  JESSUP- 

.TROUBLE  CONT   LIKE  MUSIC /M C 0 N L 1 T E        PE  70402  e/v 

KEVER  TELL   U    I    LUV   u/u   HERE-ThERE      VO  3477  E 

,T000LE~C0/M0UNT» I N  MUSIC                         VO  3554  N 
THE  JESTERS 

.SAME   OL   Sh I LLELA Gh/mUSH  MUSH                DE  3269  E 

.CHARLIE   WAS   SA  I  LOr/shAI.'.E  8  OUT  MA  ME   OE  3355  E+/E 

,MUST  BE   ESY  WAY/PADDY   MCGINTY              DE  3569  E— 

.GALLAGHER   4  SMEAn/bAND   PLAYE0  ON        DE  3676  E/'v 

,SiOW  ME  WAY  GO  HOME/GUY  END  OF  BAR  DE  3706  N 

,MAGUIRES  MUSKETEERS/PEPASZ   BAND          DE  37|9  N- 

,HUT   SUT   SONG/SHE  WEARS  YELLOW    RI8     DE  3778  E+ 

,IF    I    MARRY  SOLDIER/U    IN  ARMY   NOW       DE  38l 4  E 

,N0   ONE  2   LUV/l    MISS   U  APPLE    PIE          DE  4022  N 

,JUST  SAILORS   SWHT/STRIKE   UP  BAND        DE  4|  96  N— 

,DONT   SIT  UNDER  APPLE  TREE/SWHT   OF     DE  4281  E+ 

,|T  AINT  GOONA   RAIN   NO  WO    I  -2                 3"  *3'l  v/e 
JETER-PILLARS  CLUB  PLANTATION  ORCHESTRA 


.VIAKE   BEL  I  EVE/ALWAYS  BE    IN  LUV  W.   U    VO     3973  E 
JIM  DANDIES 

.CHARLESTON  GEECHIE   DANCE/SHAKE  THATHA  55  E- 

JO  4  ALMA 

.WHEN   BEES   ARE    IN   HIVE/LOVE  ANOTHER   VO     4|  Ti  N— 

BIS  JOE  AND  HIS  RHYTHM 
,IM   ALL   RIGHT   N0W/U  MONEY   CANT   BY   MEBB340723  E 


BB     6447  N 


VS     6032  E 


CH  40074  E+- 


,U   CAN  DEPE ND /CONFESS I N 

JOE  JOE 

,MAMA   BL/HUMMI.NIG  BL 
JOHNSON  AND  SMITH 
.STOVE   PIPE  ST/BROWN    SKIN  SHUFFLE 
JOHNSON  BOYS 

VIOLIN   BL/PRATER  BL  OK  8708  N- 

ALEC  JOHNSON 

TOODLE   DO/NEXT  WEEK  SOMETIME  CO  I  441 6  N- 

, SUNDOWN  BL/MISS   MEAL    CRAMP  BL  CO  14446  N- 

ARNOLD  JOHNSON  ORCHTSTRt 

,0N   CREST   OF  WAVE/WHAT   YA    SAY  BR  3986  E 

MA   BELLE/MARCH   OF   MUSKETEERS  BR  3878  E- 

,HOW    I    FEEL  BOUT  u/mEMORIES   OF    FR  BR  4080  E 

.WAS    IT  LUV/U    IN  LUV  4   1     IN  LUV  BR  4084  EH- 

.EVRYSODY  LUVS   u/ME   4  MAN    IN  MOON  BR  4l  25  E- 

,MY  TON  I A  /MY    INSPIRATION    IS   U  BR  4|  58  N- 

,1'LL  NEVER   ASK   4  MORE/WORLD   AT  RES  BR  4203  E+- 

,BIG   CITY   BL/BREAKAWAY  BR  4348  N- 

.  A  N 1  T RA S   DANCE/2   HUNG  •    RHAP.  VR  6|  9  E 


VI 400 1 26  E/V 

VI400I  27  E/V 

VI  4001 28  E 

VI 400129  E- 


«SCH 


BIBB  I   JOHNSON  4  CARL  HENRIK  NOR  INS  ORKESTER 
2666.STJARNEST0FT(STRDUST)/0VAN   RNBOW   HMVSW   7544  N 

BUNK  JOHNSON  BAND 
2667„SNAG  IT/SAINTS 
2668, CLOSER  WALK/HI  SOCIETY 
2669.0ARKT0WN  ST/SISTER  KATE 
2670. FRANKLIN   ST  BL/l    SWEET  LETTER 

CECIL  JOHNSON 

2671. IN   TOWN   TON  I TE/PART   2  DEI   6841  N- 

CHARLIE  JOHNSON  ORCHESTRA 

2672.  WALK   THAT    THING/BOY    IN   80AT  BB    10248  E 

EMMA  JOHNSON 

2672a. COLD   WEATHER   PAPa/bLK   STAR(haRE)      ED   5|367  N 
EARL  JOHNSON  4  HIS  DIXIE  ENTERTAINERS 

2673.  CLOSE- u""brTtE   E Y E S DOW N   GA  .  OK  45559  E+- 

FREDD IE  JOHNSON  4  HIS  HARLEM  I TES 

2674.  TIGER   RAG/ I    GOT    RHYTHM  DEL    5| 10  E 

JAS.  P.  JOHNSON 
2675. SNOWY  MORN   BL/l    NEVER  NU(PECK) 

2676.  HALEM  STRUT/UNKNOWN  BL(FLETCH) 

2677.  JINGLES/G0T  2   B  MOOERNISTIC 

2678.  WEEPIN   BL/W  OR  R I  ED   4  LONESUM  BL 

2679.  JUST   CRAZY   SONG/GO  HARLEM 

2680.  CHI    BL /MOURN  I N  THOUGHTS 
£681. PUT   U  MIND   ON    IT/FARE   THEE  HONEV 

2682.  CAR0LINA   SHOUT/KEEP  OFF    THE  GRASS 

2683.  BAN0A NA   DAYS/DEAR   OL  SOUTHLAND 
26B4.AFTER   TON  IT  E/HA  RLEM   WOOG I E 
2685.YAMEK  RAW— SYMPHON  I  C   JAZZ    1-2   JA  P  POL'DOR  I384E+ 
26R6.U   CANT  WOT  LAST  MAN   DID/bLEEOIN  HT    VI    I  9|  23  E 
2687, AFTER    TONI TE/HARLEM  WOOGIE 
268S.,HE'S  MINE  ALL  MINE/BACK   WATER  BL 

JOHNNY  JOHNSON  ORCHESTRA 

2689.  V A NK  EE   DOODLE/KICK  IN    CLOUDS  WAY 

2690.  TRU  WOT   THEY   SAY   BOUT  0/ RHYTHM 
ABOVE!      RM    CHP   I  /4  INCH 

2691  .COTTAGE   BY   MOON/GYPSY    IN  ME 

2692.  PENNIES   FROM   HEav/sO  00  I 

2693.  MILLERS  0aUGHTFr/| MAGE   OF  U 

2694.  MAKE   BELIEVE  U  HAPPY/LOVELY  LaOY 


350  E+ 

BS    2026  E 
BR  80032  E+- 
CO    3950  N 
CO     £448  V 
CO  I  4334  E- 
CO  |44|  7  E 
OK     4495  V- 
OK     4504  E 
PnE  2683  N- 


VO  4768  E 
VO     4903  E 

ME  60104  E 
ME  60604  N- 

UZ  6|  I  |4  E<- 

ME  6| 207  E 

ME  70802  E— 

VI  21  1 01  E+ 


:qnt  i 


NUEO )   J .    JOHNSON  ORK 


2695. THOU   SWELL /MY    ^NE  4   ONLY  VI    2 1  1  1 3  N- 

2696. SPEEDY   BOY/GRSS  GROWS   GREENER  VI    2 1 275  E 

2697. ACROSS   ST.    FROM   HEAV/HAPPY   GO  LICK  VI    2l366  E 

2698..SWEET   LORRAINE/ANYTHING   SUT   LUV  VI    2|5|4  V 
ABOVE !      RM   CHP    I  GROOVE 

JOHNSON'S  JAZZERS 

2699.SK IODLE   OE   SCOW/CAN    I    GET    IT   NOW  CO    14247  N- 

KEN  JOHNSON  4  WEST   INDIAN  ORCHESTRA 

2700.   SHEIK/MY   BUODY  DeE  6958  N 

^701 .EXACTLY  LIKE  U  DEE  TEST  E+ 

2702. LOVER   4  LASS/BLOW   WINTER  WIND  HMV   5592  V+- 

Kl  Kl   JOHNSON  AND  ORCHESTRA 

2  703.  LOOK  WHAT   A    HOLE    IM    IN/LONE  GRAVE  QRS  7001  N 

LEM  JOHNSON'S  WASHBOARD  BAND 

£704.QUEEN   ST.    BL/LOUISE  LOU'SE  DE     7820  V+ 

2705.  GOING  DOWN   SLOWl/CANDY   BL  DE     7895  V- 

LEROY  JOHNSON 

2706.  WILD    INDIAN/TIVIE  RHYTHM  BB      8|  24  E+- 

LIL  JOHNSON 

2^07. |M   BETTIN   ON   U/IF  U   CAN  DISH    IT  ME  60356  EH-/V 

2708.PRESS  MY  BUTTON/GET  EM   FROMPNUT  MN  VO     3|  99  E4-/V 

2709. SAM  HOT  DOG   MAN/PNUT  MAN  #2  VO     324|  E 

2710.  TWO   TP  IN  MAN/WAS    I  VO      3266  E4-/E 

2711.  JOE  LOUIS  Fl TE/8ETTI N  ON  U  VO  3604  E 
£7|2.WHEN  I  CAN  GET  I  T/RROKEN  HEARTED  BLVO  37|0  E 
27|3.SNAKE    IN  GRASS/SO  LONG   BABE    IM    GO  VO     4067  E+/E 

LONNIE  JOHNSON 
271 4.THATS   LUV/CROWIN  ROOSTER 


27| 5. RAMBLERS   BL/FLY   RITE  BABY 
27| 6. NUTS   OVER   u/FLOOD  WATER  BL 
27l 7, WOT  A   WOMAN/TOMORROW  NTE 
2718. I    WANT  MY   8A^Y/IN  LUV  AGIN 
27I9.ST  LOU   CYCLONE   BL/SWEET  WOMAN 
AnOVEI      RM  CHP   NO  GR 

LONNIE  JOHNSON  4  PL  I  NO  WILLIE  DUNN 


BB    8804  E 
BB340^08  N- 
DE    7397  E/E-l- 
4201  N- 
4225  Et- 
851  2  F 


K  I  NG 
Kl  NG 


2720.  BULLFROG  MOAN/HANDFUL  OF  KEYS  OK      8695  G 

MERLINE  JOHNSON 

2721.  ROARS   LIKE  LION/NEW  MUODY  WATER  BL   BB     6985  N 

PETE  JOHNSON 

2722. 3L  ON  DOWN  BEAT/KAYCEE  ON  MY  MIND  DE  3384  E 
2723. CHERRY   RED/BABY   LOOK   AT   U  VO      4997  E+- 

PETE  JOHNSON  4  ALBERT  AMMONS 


VI  27594  N- 
VI   27506  E 


DE     7305  N/E 


2724.CUTTIN   THE   800G I E/B A RRELHOUSE  BOG 
2725. 6TH.   AV.    EXP/PINE  CREEK 
MGNIrY  I.MG  MARY  JOHNSON 

2726.  DELMAR   AV./jUST   CANT   TAKE  IT 

SLIM  JOHNSON  4  SINGING  COWBOYS 

2727.  C0URTIN  IN  W.  VA/BL  SKIES  A8UV  BB  8643  N 
£728. HONEYSUCKLE   BL/TELL  ME  W.   BL   EYES     BB  8658  N 

a  TUMP  JOHNSON 

2729.00NT  GIV  MY  LARD  WAY/STEADY   GRINDINBB  5|59  E- 
JOLLY  TWO 

2730. GUI  TAR   ST/RAILROAD   ST  VO  25Di8  V 

ABOVE  I      HR  CRK 

AL  JOLSON 

273 1 .ONE    I    LUV  BELONGS/STEPP I N  OUT  BR  2567  V+ 

2732. 1 M   GO  IN  SOUTH/CAL.   HERE    I    CUM  BR  2569  E 

2733.  HOME    IN   PASADENA/MR   RADIO  MAN  BR  2582  E 

2734.  FOLLOW  SWALLOW/WHATS  WHATS  SaLLY  BR  2671  E/E+- 
.'-  735. FOLLOW   THE   SWALLOW/WOTS  BECOME  SAL  BR  267l  V+- 

2736.  HELLO   TUCKY/TROUBLE  A    RUB1LE  BR  2763  E- 

2737.  HERE    I    AM/RED   RED  R08B I N  BR  3222  E 

2738.  BL   Rl VER/fOTHER   0  f I NE  BR  37|9  E 

2739.  GOLDEN  GATE/4  WALLS  BR  3775  E 
2740. SONNY  BOY/RAINBO  ROUND  SHOULDER  BR  4033  E 
2741. SEVENTH  HEhVEN/LI TTLE  PAL  BR  4400  E 
£742. WHY   CANT  U/  USED  2  U                                  BR  4401  N- 

2743.  WHEN  GROWN   U»  LADIES  ACT   LIKE  BABIES  C0l57|  v* 
ABOVEl  AUTOGRAPHED  BY  JOLSON 

2744.  YAAKA   HULA   H I CKEY   OULa/(CHANDLER(      CO  1956  E 
£745. ROB  I NSON   CRUSOE/(ANNA   CHANDLER)          CO  I  976  N— 

2746.  WHERE   SWA  NEE    RIVER   FLO/CALLED    IT  DlCO  2007  E+- 

2747.  U  DANGEROUS   GIRL/OLD  DOM  I N I  ON ( PEER )C 0  204l  E 
£748. SOMEONE  ELSE/aINT   PREPARED                     CO  2|24  E+ 

2749.  A    BROKEN  DOLL/HAWA I  I  AN  SUNSHINE  CO  2 1  54  N- 

2750.  MAS0N-O1 X  LINE/DRKTWN  ST(COLLINS)  CO  2478  N- 
275| .LUMP  OF   SUGAR    IN  DIXIE/(bURR)              CO  2491  E+ 

2752.  WFDDING  BELLS/LITTLE  COT r AGE ( STERL )C0  25l 2  E 

2753.  N 'EVERTH I NG/WHEN   U   PLaY  W.    HEART        CO  25(9  N- 

2754.  HELLO   CENTRAL/WE'LL  DO   OUR   SHARE        CO  2542  E 

2755.  ROCK  A  BY  BA1Y/                                         CO  25c0  Z- 
'.'756. WONDER  WHY  SHE   KEPT   SAYIn/o   SUSIE      CO  267l  E 

2757. on  road  to  calais/never  2  late        co  2690  E 

275l.0n  ROflD  2  calais/never  2  late  00  trt90  c~ 


«L  JOLSON  (CONTINUED) 


CO     2821  E 
CO    2835  N— 
CO     2831  E 
CO  2861  E+ 


£759. TELL  ME/*OrjDERFUL   PAL    (MEADER  ) 
2760.1    GAVE  HER  THAT,/(F.  IVHIT^HOUSE) 
2761. AINT  HEARD  MOTH  I M  YET/cme  On(mu) 
£762.CHL0E/WAS   THERE   EVER   A   PAlyLIKE  U 
2763.SWANEE/  MY   GAL    (CRUMIT)  (BURR) 
2764. IN  SWEET   SEPT/EARLY    IN  MORN(CRPM) 
£765.AVAL0N/0LD   PAL   (h.  burr) 

2766.  APRIL   SHOWERS /W EE P  NO  MO(DALHART) 

2767.  Y00-H00/GA.    ROSE   (b'WAY  4) 
2763. GIVE  ME  MY   MAMMY /MAMMY  KNO(hARt) 

2769.  ANGEL    CHILD /ANGEL   CH I LD ( COLUMB I  AN )    CO     3568  E 

2770.  WH0   CAR ES /COR N ER  OF  WORLD    (l   JAMES)C0     3  779  E-l- 
£771 .  COAL— BLK  MAMMY/LINOY   LADY  (  SHANNONS  )C  0  3854  E+- 
2772.WAITIN  4  EVE  MAIL/U  WALKED   OUT(CRu)CO     3933  E 
2  773. BIG   BLOND  MAMA /sT  I NGO ( CRUM I T )  CO 
2774.ARCADy/arcaDy(CAL  RAMBLERS)  CO 
2775,,  |2   O'CLOCK/MR   RAOIO  MAN  CO 
£776. ROCK  A   BY  BAB/APRIL  SHOW"RS  CO 

ABOVE:  WITH   LOMBARDOS   ROYAL  CANADIANS 

2777.  THE   CANT OR /HER  REW  CHANT(V.    YOUNG  )  CO 

2778.  RUM   TUM   TIDDLE/HAUNTIN  MELODY  VI 

2779.  ALSEEP    IN  DEEP/NEW  CURE  4  DRNK(WILLS) 

ALLAN  JONES 

2780.  DONKEY  SERENADE/GI ANNI NA  MIA  VI 
278|. IM  FALL  1 N  IN  LUV/THINE  ALONE  VI 
2782. SOMEDAY /SWEETHEARTS  VI 
2783. SYLV I  A/THE  SLEIGH  VI 

£784.sho  R  WE  2  Say/when  i  grow  2  old  2  v||0n26  N- 
<:785„l  drm  of  u,  I  III  walk  alone  vi  IOi  i5i  n- 

JONES  BROTHERS 

2786. HUNDRED  YRS    FROM  2DAY/U  SO    I  TS  U     MAJ  681  N 
JUNGLE  BAND 

2787.3L  W.    A    FEEL  IN/MI  STY  MORNIN                   VO  3229  E- 
0  I C K  JURGENS  ORCHESTRA 

2788.  MY  LST  G00DBY/3UNRI  SE   SERENADE        CONQ  9270  E- 
bflMMY  KAYE 

2789.  NI GHTNGALE  SANG   BERK  SQ/JRM  VaLLEY  VI  26795  N/E 

2790.  U   STEPPED  OUT   OF  OR  '/MY   SHIP                VI  27339  N- 
2791  .MONTAGUE  THE   TERR  I  F  I  C/HORSE        SADO   VI  27361  N— 
2792. FRIENDLY   TAVERN   POKA/HAWA  I  I  AN              VI  27381  N/EH- 
2793.0A0DY/2  HRTS   PASS   IN  NITE                       VI  27391  E/N- 
2794.SAND    IN  MY  SHOES/DONT  CRY   CHERI E       VI  27476  N- 

2795,  WASN'T    IT   U/MINKA                                        VI  27567  E 

2796,  MODERN  DESIGN/WHEN  WINTER    COMES          VI  27610  E<-/N 

2797,  WHITE   CLIFFS   DOVER /MADE LA INE                 VI  27704  N 

2798,  LST   NITE  SAID   PRaYEr/wERE   IN  CASTLEVI  27722  E 
^799.S0MET IMES/SEG IN  BEGUINE                           VI  27725  N- 

2800,  REMEMBER   PEARL   HARBOR/DEAR  MOM            VI  27738  E/N 

2801.  LETS  HVE   CUP  COFFEE/U  CALL   IT  MADNSV I  27780  N 
2802. SOUTH  WIND/LEFT  HEART  STAGE  DR   CANTV I  27932  n/e 
2803. T   R  WILL  NEVR  BE   NOTHE R  u/OLD    GLORYV I  27949  E 


2946  E+ 
2995  E<- 
3500  E 
351  3  E-l- 
3540  E+- 


3968  N 
43  E+ 
79  E-l- 


3  N 
17037  E 
17915  E 

4380  E/N— 
4445  E 
4447  E-l- 
4539  N- 


VI  27972  E+ 
VO     3556  N 


TE   PO        978  E-/E 


1032  E 
1040  E 


VI  26329  N-/E 
VI   26329  E 


paE    489  E+ 


2804. if  i  cared  a  bit  less/taboo 

£805.WHV   DO   U  PASS  ME  By/aLIBI  BaBY 

LARRY  KENT  ORCHESTRA 
2806. OL   KING   COLE/LITTLE   FRA T  PIN 

KERN,  SLOOP,  AREY  TRIO 
£807. |2TH.   ST  RAG/NOLA 

HERB  KERN 

2808.1  fine  day/poor  butterfly  tel'po 

2809.  moonlite  on  Ganges/apple  bloss  tevpo 
WAYNE  KING 

2810.  W0NDER  WHOS  KISSIN   HER/SMOKE  GETS 
28II.SMKE   GETS   EYES/WONDFR  WHO  KISSIN 

KRAKAJAX 

28|2.SING   SING  SING/RHYTHM  SAVED  WORLD 
HAROLD  LANG 

281 3.  REMEMBER  ME/RAINBO  ROUND  SHOULDER     CA      8359  V*- 
SAM  LANIN'S  TROUBADOURS 

28 1 4.  IN   LITTLE  GaRDEN/MARY   LOU  CO        738  E*- 

2815.  DEEP  NITE/SOl'E  SWEET  DAY  CO      I  747  E+ 

2816.  LI  TTLE  GLIMPSE  PARD  I  SE/N">TH  I  N  ELSE   CO      I  88 1  E 

2817.  HANG   ON  2  ME/JUST   U   JUST  ME  CO      1 920  E 
2R|8.2  WOMDERF  L  4  WORDS/STEPPIN  ALONG      CO      I  947  E-l- 
£8l9.STR0NGEST  WE  A  KMESS/SWEE  TER    THAN   SWTlO     2006  E-l- 
£820. T  4  2/1    WANT  2  B   HAPPY  CO     2078  N 
2821. DONT  MIND  WALKIN    IN   RA I n/bLUEB I RD     CO     £27l  V 
2822. SANTIAGO /R5GAMUFFI N   ROMEO            00  AMER   36068  N 

.NICK  LAROCCA'S  ODJB 
2824. OLD    JOE   BLADE/ANY  T I  ME  «T   «Ll(haMP)vI    26039  E 
ZORA  LAYMAN 

2825.  ALL   NIGHT   LONG/HURRAY,    IM   SINGLE        DE     6087  E+ 
lARAH  LEANDER 

2826.  E  INE  FR«U  von  heut/gebundene  HANDE  PaE  2458  E<- 
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AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

BOX  5,  THE  RECORD  CHANGER 
125  LA  SALLE  STREET 
NVC  27,  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


HARLAN  LEONARD  AMD  ROCKETS 

2827.  a  la  bridges/5  o'clock  whistle        hmv  9|53  n 

LEOPOLD  LICHTENBERG/MATHAN  3LANTZ 

2828.  VALSE   BLUETTE/VALSE   MY    JOL1E  PM  33087  E 

MEADE  LUX  LEWIS 

2829.  YANCEY  SPECIAL/BOOGIE   W   (HONEY   HILL^JC   3387  N- 

LIPTON,   S ID  ORCHESTRA 

2830.  UNTIL   TOMORROW/ROUND  4   ROUN  BANDSTDDEE  6069  E4- 

2831.  just  dance/dandelion  daisy  !■  daf.    deE  6i37  e+- 

2832.S0UVEN IR   OF   LUV/TRUSTIN   MY   LUCK  DEE  6653  E+- 

LOFNER-HARR IS  ST.  FRANCIS  HOTEL  ORCH(Phil  H.) 


2b_>3. RIVER  STAY  WAy/waS    IT  WRONG 
2834.IM   SORRY  DEAR/l    GOT   THE  RITZ 

NORMAN  LONG 
2835.1 'VE  BROT  u  sum  narci ssus/marrers 

MICHAEL  LORING 

2836.  ABE   LINCOLN/JOE  HILL 

BERT  LOWN 

2837.  WE'LL  HhV  HONEYMOON/HAPPY  AO  D«Y 

2838.  L0NESUM  LUVER/LITT  SP.  DaNCER 

NICK  LUCAS 

2839.  MY   BEST   GIRL/DREAMER  OF   D RMS 

JIMMY  LU  NCEFORD  ORCHESTRA 
'Z840.00WN  BY   OL   MILL   STR /SWEET  SUE 
2841.1    HAD   PREMONI  TI0N/'i4  ROBBERS 

ABE  LYMAN 

2842. DEBUTANTE  WaLTZ/THaT   NAUGHTY  WALTZ  BB    10544  E+- 
TED  LYNCH 


VI  22831  E+- 
VI  22830  N— 


5088  E 
22602  E 


BR    2768  N 


1927  N— 
3718  E* 


2843.  MEDLEY    FROM   FOOLS   RUSH  IN 

2844.  WHAT   U   DONE   2  ME/HAND    IN  GLOVE 
ABOVE^P  W  LAM. 

VERA  LYNN 


LMS 
LMS 


177  E1- 
21  2  E+- 


2845.  AT   CA NDLEL  I  TE    CAFE/l'LL  MAKE   UP        LON        I|9  E+- 

MA J OR  AND  MINOR 

2846.  TRICKY  LITTLE   TUME/MORE   OR  LESS        HMV        447  E/N- 

MATt IE  MALNECK 

2847.  u)St"ThaTs-c-d-y^5y",waters  OF  Ml NNET0NKADE26I  6  N— 

MANHATTAN  MUSICIANS 

2848.  a^a^^^^TTes~mec"lTy^ton  ite  my  nit  NML  I  I  57  N— 

PERDO  MARCANO  AND  ORCHESTRA 

2849.  EMBUSTERA /QU  I  NBaMBA  CO      5354  E+ 

ARTHUR  MARSHALL 


2850. SCHOOL  GIRLS  STORY/HEAD  MISTRESS 
285! .HOSTESS/NATURE  WALK 
2852. OUT  W  THE  GUIDES/MISS   PRICH  TR I KE 

MARSHARD,  JACK  AND  ORCHESTRA 
2853. IN  MIDDLE   OF   DRm/OUT  OF  WORLD 

MARTIN,  CARL 

2854.  LETS  HaV  NEW  DSal/jOE  LOUfc  BL 

FREDD IE  MART  IN 

2855.  AM    |    PROUC/  WHaT   LOVELY  DREAM 

MASTER  MELODY  MAKERS 

2856.  FROM    I    TILL   2/LAND   OF  SUNSET   D  RMS  NML 

MC KEN Z IE-CONDON  CHICAGOANS 

2857.  CHINA   BOY/CHINA   GIRl(caSa  LOMA 

May  MEREDIIH  &  LEWIS  JAMES 

2858.  memory  Lane/where  rainbo  ends  co 

B ILLY  MAYERL  ORCHESTRA 

2859.  LUV  WAS  BORN/STRANGER    in  cup  hmv 

DON  MAYFIELD  ORCHESTRA 

2860.  HERE   COME   BR  I TISH/PA RDON   SOUTH   ACC  BB 

BROWN  IE  MCGHEE 

2R6 1 .WORK  I NGMAN ' S  BL/STEP  UP   &  GO  #2  OK 

STERLING  I'ELVIN 


COE  1645  N- 
co  1657  N- 
C0     I  8 1  7  N— 

BR    8402  E+- 

DE 

BB  10562  E+ 


PAE  1033  N — 


2862. SHOOT  I NG  DAN  MCG REW/PARTS    I    &  2 

METRONOME  ALL  STARS 

2863.  KING    PORTER  ST/<LL    STAR  STRUT 

2864.  THE  BLUES/BLUE  LOU 

METROPOLITAN  LIFE   INS.  CO. 

2865.  XMAS  MESSAGE,    PRES.    H.  FISKE 

M  ICHELETT I 

2866.  C0L0MBELLA/IL   ES   UN  DOUX  PAYS 

DINAH  MILLER 

2867.IM   PIXILATED  OVER    u/RIVER  MAN 

M  IU  LAN  WITH  ANDY  LONA  ORCHESTRA 
286S.MAUNA  lOa/kings  serenade  co  35989  £+• 

MORAN,  ALAN  AND  FELDKAMP 

2869.  PRETEND  I  NG/LONESOME™"" CO 

2870.  CLASSI CaNNa/NOLA  CO 

VINE  MORE  AND  NEVARD 

2871.0  WHAT  A    FAN  WAS   FANNY/GENTLE  GENTSCO 

WILLIAM  MORR IS— JOSEPH  ELLIOTT 
2872. JUNE   NITE/WHY   LIV   ALIE(DaVE   HaRPIS)|WIL    I  1 02  N- 

JELLY  ROLL  MORTONS  RED  HOT  PEPPERS 
2873. SLACK    BOTTOM   ST/THE   C  MA  NT  BB    10253  N 


5|  9  E 
434  E— 


1930  N- 


2874, 

2875, 

2876, 

2877, 

2878, 
2879, 
Z880, 


BENNIE  MOTEN  'S-  KANSAS  CITY  ORCHESTRA 
iM OTEN  STOMP/BL   GUITAR   ST  BB      6204  E- 

MISCHA  MOTTE 
,A   SURBUR8AN   PARTY,    1-2  HMV   8024-  N- 

RONNIE  MUNRO  ORCHESTRA 
,DRM   OF  SAN   MARIN0/7TH.   HEAVEN  VI    25540  E 

ANDRE  MUSETTE  ORCHESTRA 
,SHE   KNOWS   HATS  WHAT/BOY  CHAoES   GRL    VI         803  E-h 

NEW  FRIENDS  OF  RHYTHM 
.DROSCHKY  DRAG/WHEN   JOHNNY  MARCHS  HMV  |   26229  E+- 
iHIGH  VOLTAGE/FOSTER  CHILE  V|    26503  E+- 

,SWEET  SUE/GOO  OINNY  GEE  V|   274l 2  E+ 

NEW    ORLEANS   7(HAWKINS,    CASTER,   SULLIVAN  ETC.J_ 
ELITE     5032  E 


28R| .easy  rider/how  long  bl 

N.  M.  L.  DANCE  ORCHESTRA 
2882. WHY  DID    I    KISS   THAT  GIRL/MY   PAPA      NML      1 096  N- 
NIGHT  CLUB  SERENADERS/B IG  TOWN  JAZZERS 


2883.LIT  BY  LIT/YES  INDEE0Y 

NORSEMEN 


VAN  DYKE  7l  782  E+- 


7393  E-t- 


2884.SHENANI GNS/A I  NT  CHA   COVIN  BACK 

0  K  RHYTHM  KINGS  (CASA  LOMA  ORK ) 
Z885.CASA    LOMA    ST/DEE  BL(CHOC.    DANDIES)    PAAU3226  E/N- 

TESSIE  O'SHEA 
2886.IT  ALL  BELONGS   2   ME/THAT   KRUSCHEN   FLDEE6723  E+- 

2887.  U-fl«-i_l-A-TEE-„Y/D0NT  KISS   HER   DAY   DEE  6753  E+ 

2888.  HE  SaID   KISS   ME/YUR  AT   BLACKPOOL        PtE    I  1 3\J  Et- 

ORLANOO  AND  ORCHESTRA 

DEE  6561  E-l- 


2889. ALLAH' 


HOLIDAY/  KISS    IN  DARK 


LMS        233  E+- 


JOHNMY  PA  NYE 
2890. LOVE    FOR  SALE 
EMILE  PETTI 

2891.1    WANT   ROMANCE/l    HAVE   A   SONG  DE  23|58  E-f 

2892. WORLD    IS    IN  MY   ARMS/OONT  LET   GET   U   DE  23|59  E 

CAESARE  PEZZOLO 

2893. SAVES IA/PAC£A   LA   RONDA  CO    14630  E 

2854.VIVA  LA  giga/marianna  OK     9433  V 

JOS.  PHILLIPS/SUSWARTH  FRAZIER 
2895. NOBODY   KNOWS/TULIP   TIME  PU      9038  V+- 

AROVEiBEAUTI FUL  &   RARE  BLK  4  QOLO    PURITAN  LABEL 

PIED  PIPERS 

2896..CUDDLE  UP  LITTLE  CLOSER/TROLLEY  SNGCP  1 68  E+- 
2697.SUGAR  FT  ST/POLLY  WOLLY  DOODLY  VI   26320  E 

PLEHAL  BROTHERS 
2898. AT   THE  MILL  MARCH/jOLLY  CROWD    POLKADE     2485  N/E 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 
2899. SPEECH   ON  ARMISTICE   N I TE    I  I /l  I /27     GRE  2628 

ABOVE :  RARE  HISTORICAL  ITEM 

QU INTER  HOT  CLUB  OF  FRANCE 


E+- 

2900.   SMOKE  RINGS/CONFESSIN 

Davis 

8005 

E-h 

E+ 

290|„JAP  SANDMAN/LOVE  LETTERS 

DE 

23263 

N 

2902. after  u  g one/or i ental  shuffle 

HMV 

8479 

N 

2903. swing  guitars/ga.  on  my  mind 

HMV 

8532 

N 

N 

2904.STILL  OF  NITE/SHINE 

HMV 

8534 

N 

2905. A  VALON/CLOUDS 

DE 

^3002 

E+ 

N— 

2906.0  JA  NGOLOG Y/ULTRA  FOX 

DE 

'23003 

E-K 

2?07.LILLY  BELLE  MAY   JUNE/SUM    OF  TH 

DA  DE 

23004 

Z+- 

El- 

2908. FOUND   NU   B A8 Y/L 1  ME HOUSE  BL 

DE 

23021 

El- 

El- 

2909.M00NGL0W/CHINA  BOY 

DE 

2303 1 

El- 

'<■'.  I0.S0UVEN  1  RS/SWEET  GA  BROWN 

DE 

23065 

E 

291 1 .HONEYSUCKLY   RSE/STOMPIN  DECCA 

DE 

23066 

E 

E-h 

29i2,avalon/sweet  SUE 

RY 

1780 

N- 

G/E 

29I3.AVAL0N/SWEET  SUE 

RY 

1760 

LH- 

29I4.ULTRAF0X/SWANEE  RIVER 

RY 

1785 

N- 

29|  5.C0NF ESSI N/SMOKE  RINGS 

RY 

1  788 

N 

E 

29|6. SHEIK  OF  ARABY/U  SWEET  SMILE 

RY 

1807 

N- 

29I7.LES   YEUX  NOIRS/NUAGES 

SW 

88 

N 

E1- 

<:9iB.swp.ee  river/crazy  rhythm 

vs 

8378 

E- 

E 

291 0,L IMEHOUSE  BL/AFTER   U  GONE 

VI 

3551 1 

E 

2920. fh i ne/na  gasak i 

VI 

25558 

r.i-/w 

E 

2S2|, MINOR'S  SWI  NG/VI  PER 'S  DREAM 

VI 

26218 

E 

E+ 

2922.GA .   ON  MIND/STILL  OF  NITE 

VI 

26578 

E 

2923. PARAMOUNT   ST/SWINGIN  W.  DJANGO 

VI 

27272 

N 

2924. PARAMOUNT  ST/SWINGIN  W.  DJANGO 

VI 

27272 

E- 

E 

HENRY  RADERMAN'S  ORCHESTRA 

2925. WHILE   WE  OANC  TIL  DAWn/wAITIN 

EM 

10861 

V 

E1- 

RADIO  C ITY  FOUR 

2926. nowhere  2  go  but  up/how  can  u  telllms 
above:    p.  w.  lam 
THE  RADIO  FRANKS 
2927. 6aby  face/petrushka(buddy  gravelle)ro 
carlos  ramirez 

CO  1 01 0*3 
VI  4545 
VI  I OlOSO 


282  e/n- 


2928.  MALA    NOCHE/DAME    DE    TUS  ROSAS 

2929.  FHENESI /PERF ID  I A 

2930.  PARA    QUE  RECORDAr/rI  CA  PULPA 


ELSIE  RANDOLPH 


2931  , 
2932' 


MY   RED    LETTER  DAY/U  GOT  WROTJG 

RALPH  READER 


2933, 
2934, 

2935, 

2936* 

2937, 
2938, 

2939, 

2940" 

2941, 

2942; 

2943, 

2944, 

2945, 

2946, 

2947, 

2948,' 

2949 


GANG   SHOW   OF    1936,  1-2 
DJANGO  RE  I NHARDT 
TCRNERA  I  /l  T  HAD   2   B  U 
BL   BARB  I ZON/SW I NG  '49 
TEDDY  RENO 


COMME   ON   EST   BE  I N   DANS    TES  BRAS 

ETHEL  REVNELL  AND  GRACIE  WEST 

WE  00   SEE   LIFE/LOOKIN   AFTER  BABY 
HI    DE   HO/lN  DAYS   OF  BUSTLE 
2  LONDON   COSTERS   MAKIN  WHOOPEE 
REX  RHUMBA 


,EL   MANISERO/l  RISH  WASHER  WOMAN 

MIKE  RILEY 


.OH  BOOM/U   GIVIN   ME   RUN  A  ROUND 
JOE  R IMES  ORCHESTRA 
LAMBETH  WALK/JE   NE  SAIS    PA  PA 

STUART  ROBERTSON 

T^yTTThK.h/WAK.HI  NG  THE  STAFS 
ARTHUR  ROSCOE 


BRE02349  E 

COE  I5l2  N- 

DC  "CC7S  E 
DIAL       754  N 

P0F5602I2  N- 

HMV  492  E+- 
HMV  52l  N- 
HMV        569  N- 

TEMPO        768  E- 

DE        1655  E-f 

VI  2601 5  v+ 

HMS  8552  N- 

CO    2323  N- 


FOLLOW  WHITE   LINE/GOODBYE  SALLY 

IVY  ST.  HELIER 

VIRGINIA   AND   HER  MOMMA,    PT    1-2  CO      | 30 1  N- 

JOS.  SAMUEL  MUSIC  MASTERS/  PHIL  BAKERS  ORCH 
B  EEL  A    BOOLA/RIO   GRANDS  ~ ~ Em"T0284*  E 
ALBERT  SANDLER  TR 10 

dusty  violin/with  u  coE  I  920  E+- 

JOE  SARGENT 

JOHN/U  CANT   TEL   MAD      I 6| I  E 


WHERE   DO   U  WORK 
SAVANNAH  SYNCOPATORS 
.RADIO   RHYTHM/LOW  DOWN   ON  BAYOU 
SEIBERLIMG  S INGERS 
AT   DAWNING/A    JAPANESE  SUNSET 
ART  IE  SHAW  


BR    6  I  76  V+- 


CO     1475  N- 


2950.ADI0S  MARQUI TA/FRENES I                            VI  26542  vt 

295|,DR.    L  I  VI  NGSTON/WHEN  QUA  I  L   KUM   BCK     VI  27269  E-l- 

JACK  SHEA/DOOLEY  AND  SHEA 

2952. LOVESICK  BL/MR   GALLAGHER  4  MR    SHEANVO  |4333 

SHEFTERS  RHYTHM  OCTER.  BERT___ 

BR  8072  E+ 

DE  2525  N- 
HMV  5273  N— 


2953.  TAMIN   THE    DEV I L/AEROPLA NE  4  BEE 

2954.  MONKEY  ON  IR I NG/TRAMM I N  AT  FAIR 

2955.  CHOP  INS  GHOST/SOS 
S  I  L.VERTONE  REC  ORD  (  I   SIDE,  NO  ARTIST  listed) 


2956, 
2957, 

2958^ 

2959^ 

2960, 

2961  , 
2962, 
2963, 
2964, 
2965, 
2966, 

2967^ 

2968, 

2969, 

2970; 

2971  , 

297?T 


SL  19796  v+ 
SL  463  1  5  E 


ALEXANDERS   RAGTIME  BAND 
(WHEN   UR    IN  LOUISVILLE 
MERCEDES  TRIO,  SIMONE 

VILJA  AMIGA/CARNIVAL  DE  Ml  BARRIO  PAE  2727  N- 
SlX  HITS  AND  A  MISS 

WOULD   U   RATHER  B    COLONEL/U  SO  NICE   CP        127  E 
LLOYD  SLOOP  AND  VOCACHORD 
ON   THE    TRA  I  L/DAYBReTk"- "_ 
ROY  SMECK 


THIS    CHANGING   nORLD/FA ITHFUL  4 
CN    ISLE  MAY/WHEN   U  WISH  STAR 
SKY  FELL  DOWN/URS  MY  HRT  ALONE 
YOURS/MARIA  ELENA 
DP  I  FT  IMG  A  LONG/WABASH  BL 
LAMENT  2   LUV/CO*OY  SERENADE 
BEN  SMITH 


everDE 

DE 


DO   DOC    DO/CHRISTOFO  COLUMBO 

BESSIE  SMITH  


GIMME  PIGFT/TAKE  ME  BUGGY  RIDE 
KATE  SM ITH 


938  E 

2943  E+/V 
3035  E 

3  I  59  N- 

3790  e/n- 
381 9  E* 
4025  n/e 


PAE  2|-16  E+ 


BEI    MIR  BIST   DU/THERE  GOLD   MINE  SKYV  |    25752  E+- 

JACK  SNEED 

:    2529  E 


SISSY    IN  THE   BARN/jAMAICA  MAMA 

SOME  OF  THE  BOYS 

GO  IN  UP   THE  LINE,    PARTS    I    4  2  PAE    I  565  N- 

MISCHA  SPOLIANSKY 

CONGO  LUL LA BY/KILLING  SONG  PAE  ZGC9  N- 

REX  STEWART  ORCHESTRA 

2973, LINGER   AWHILE/CHARLIE    THE    CHULE   HMVAU      3620  N 

2974.3  horn  Parlay/pawnee  PAE  3|C8  N- 

C HESTER  STRATTON  AND  VERA  ELLEN 


2975. 
2976^ 
2977. 
2978. 


I FEEL   AT   HOME  WITH   u/THOU  SWELL 

RALPH  STUART 


DE  23314  n- 


COME   OUT   OF  DRM/IM   AFRnlD   OF   DaRK  LMS        I  58  E-l- 

TED  STURGIS,oon  byas/tyree  GLENN  •  ORCH. 

GLORIA/WORKING   EYES  SWING        232  N 

SULLIVAN  AND  KERN 

PIKE   BUILT  4  2/AND   BAND    PLAYED   ON   TEM        760  E 


30 


AUCTION  MINIMUM  BID  50c  AUCTION 

EDWARD  J.  NOVAK 

AUCTION  MINIMUM  BID  50c  AUCTION 

Box  5,  THE  RECORD  CHANGER 

125  La  Salle  Street 

\YC  27  NY 

MAX  1  ME  Si'LLIVA:. 

WOLVERINES 

3042.RCBERTA-KITTY  CARLISLE  A  ALFrED  DRAKE 

Z979.ST.",LOU  BL/MY  RL  HEAVEI 

DE 

4l  54 

E 

3028, JAZZ  ME  bl/big  boy  brE 

z;o3 

N- 

F  1  NALE, 'OVERTURE 

DE 

374 

N- 

^980. [ARK  EYES/ 1 T  WAS   LOVER  4  HIS  LASS 

VI 

25810 

E4 

YVETTE 

TO'iCH   Y *UR   HAND/HARD   TO  HANDLE 

RANDOLPH  SUTTON  &  COMEDIAN 

3029, LONG   LIV  LUV/I    LOOK   AT   U  B8 

1 081 3 

E+ 

YESTERDAYS/LOVELY  TOLCOK 

^98]  ,CH   hENRY/PUSH   4  SCRUFBIN  BRUSH 

DEE 

3779 

N— 

3030, ITS  ALWAYS   U/TWILITE   DANCE  BB 

1  1059 

SMOKE   GETS/SorETI  1  NG  HAPPEN 

TANGO  ROmANT ICC 

3031 ,CH 1 APANOCAS/MOMENTS  LIKE   THIS  BB 

1  1  IC4 

E+- 

YOU'RE   DEVASTATING/LETS  BEGIN 

2982,1  'M.  HA  RLE  QU  1  M/M  I  C  KY  MOUSE 

BR 

6668 

N— 

FASH  1 CN   SHOW/D^NT  ASK   ME  NOT  SING 

FRANK  TANNER 

ThE  FOLLOWING  ARE   1 0*  ALBUMS 

3C5O.R0SARIC  4  ANTCNIO 

DE 

271 

N- 

2983,fAILCR   MAN   RHYTHM  /BOSTON   T  PARTY 

8B 

6  90 

n/e-i- 

GEORGE  MITCHELL  CHOIR 

PITOS   Y   TACONEOS/CANASTE   OS   DE  TRIANA 

SUSETTE  TARR 1 

3032,  ALL  TIME  FAVORITE  SONGS  LNOII 

37 

N- 

EL    TRAN   TRAN/ALEGR IAS 

2984. BOARDING  HOUSE/MY  ALF 

COE 

2003 

Ft 

HOW  MISS   U  2n 1 TE/SH 1  ME  ON  HARV  MOON 

VAMO   PA   CAl/l.A  MIMA   DE  PLATA 

THREE  B  i  TS  CF  RHYTHM 

SONG    IS   END /WHO   SORRY  NOW 

3051. SONGS  BY  NOBLE  AND  KING  INTERNAT 

CNAL 

E1- 

2985.THATS   THE  BOOGIE/I    USED   TC   WK  CHI 

MM 

1  18 

N— 

whispering/home  ON  RANGE 

FA  LI  1  NG    IN   LOVE/YODEL  WALTZ 

MARTHA  TILTON 

3033, CARMEN  AMAYA  DE 

269 

N— 

MANY   MEW  DAY/OUT   OF  MY  DREAMS 

2986,1 'LL  REMEMBER  APR/ANGELS  CRIED 

CP 

105 

FLAMENCO  SONGS  AND  DANCES 

ISNT    IT  PITY/FLAMINGO 

2yb7.COM! N  THRU  RYE/MOONDPEAMS 

CP 

138 

El- 

LA  tana/tcndero 

3052.PISE  STEVENS — LOVE  SONGS 

CO 

595 

N- 

CHARLES  TRENET 

FIESTA   JEREZANA/CORA ZON  DE  ACER0 

DEARLY   BELOVED/LOVER    COME  SACK 

2988. J 'A  1    to  main/  y  a   D'LA   JO  IE 

coE 

2317 

E 

VETE  CON  LOS   TU   OU/JALEO  POPS 

man  i  luv/luv  walked  in 

2989, J 'A  1    CONNU   DE  VOUS/vOUS   OUBLIEZ  VO 

voE 

2428 

E+ 

3034.AMER ICAN  NEGRO  SU ITE  DE 

1  70 

N- 

FALLING    IN   LUV  W    LUv/l    LUV  U 

TOMMY  TRINOER 

REV    JOHNSONS   D  REAM,  1-2 

FALLING    IN   LUV  W   SOMEONE/LOV E R 

2990. NICK  DONT   B    RED  1 C/a NY TH 1 NG    1  GOT 

REE 

2930 

N 

LITTLE  ACE/lM    HERE  LAWS 

3053. CONRAD  THIEAULT — BAYOU  BALLADS 

DE 

583 

N- 

JOE  1URNER 'S  FLY  CATS 

WHERE    IS   DIS   ROAD/BIG   TIME  COMIN 

AH   SU1ETTE  OEAR/SUZANNE   PRETTY  ONE 

299I.PINEY   BRO*N  BL/627  ST 

DE 

18121 

E+ 

3O35.M0REY  AMSTERDAM  CROWN 

4 

Z¥ 

MARIANNE'S   LOVESJFWD   MARCH/PITY  MAMZELLE  Zl 

'1 

UKULELE    IKE   (cliff   EDWA RDS ) 

BABY   DWN  DRNPIPE/HOW    IT  FEELS 

COME  DANCE   CODA  1 NE ;BERCEUSE/WHEM  YOUR 

2992. AN  1 TA/jUS T   NITE   4  MEDITATION 

CO 

1609 

N- 

IRISH  BROGUE/MELODRAMA 

POTATOES  DONE 

2993.1    CNT  MKE  HER   HPPY/OLO    GIRLS  NEW 

CO 

1639 

E+ 

saloon/true  MOn  TRUE 

2994. PEACH  IN  4  SOMEOflE/SOPH  PROM 

CO 

I960 

N/E 

3036.CH ITT ISON  TRIU                       MARY  HOWARD 

1 

E 

UNITED   REC0RD(NO   ARTIST  LISTFD! 

MINUTE  WALTZ/JUNE  BARC 

HENRY  RED  ALLEN  ORCH 

2995.2  DIRTY    LI"TLE   HANDs/mY   SOUTHERN   RSE  UR  803 

E 

ANITPAS  OANCE/C  SHARP 

3054, 1 ND 1 ANA/SERI DAN  SQ 

OK 

6357 

E/E+ 

UN IVERS ITY  QUARTET 

HI  NUET/TRI STESSE 

3055. CHCLE/  U   NOT  KINO 

VO 

3262 

N-v  E+ 

2996. GANGS   ALL  HRE/APRIVaL   US    TRPS   FRAN CEPAT ( S ) 

3037.DICSA  COSTELLO  DE 

147 

E+ 

ANDREWS  SISTERS 

20269 

E 

cachita/el  manisero 

2056, WHEN    PR  1 NE   FELLA/LOVE  WHERE   U   FIND  DE 

2016 

N- 

RUDY  VALLEE 

PARA  VIGO  ME  VOY/PA  RAN  PAN 

LOU  IS  ARMSTRONG 

2997.DRUNKAR0  S ONG/TA TTCOEO  LADY  HViVAU 

1438  N 

MAMA    INEZ/EL  MANQUERO 

3057,hUSTLIN  4  BUSTL 1 N.SI TT1 N    IN  DRK 

BB 

7506 

N- 

VARSI1Y  EIGHT 

3038.KATHER INE  DUNHAM 

3058, Ml  SSI  SSI PPI    BASIN/  HOBO  CANT  RIDE 

BB 

6501 

N- 

29980U  DRIVIK  ME    CRAZv/BY   &  BY(jACOEY) 

PE 

15386 

E 

AFRO-CARIBBEAN  DE 

511 

N- 

3059.BLK  4  blue(slight  lam  crk)  TEST 

C0402535 

N— 

VARSlTY   7(HAWK,    CARTER, SULL1 VAN,  ETC. 

) 

BATUCADA/SOLEI  L.  OH 

3060, WHEN   U  SMIL  1 NG. AFTER   U   GONE  RLY   BL  CO 

T727 

E+ 

2999. SCRATCH  MY   BCK/SAVE    1  T   PRETTY  MA 

Vb 

8135 

N- 

CALI  ATE/CONGO  MOUNDONG 

306  1  .ALEX   RAG  BAND /HEART   FULL  RHV 

DE 

1400 

E4./F- 

3000.1 ITE   LIKE   THAT/EASY  RIOER 

vs 

8  1 47 

Z+- 

CHOUCOUNNE/TO 1 Tl CA   LA  NEGRA 

3062. DOUBLE  DARE  U/   SATCHELMOUTh  SWING 

DE 

1636 

N- 

300 t.tiOVi  long/pcm  pom 

vs 

81  ;? 

AFRINCOMON/NAGO 

3023. GOIN  HUM" 1 N/MY   SUGAR  PAPA 

HJCA  39 

N 

3002. SHAKE    IT  BREAK/PRETTY    GAL   LIKE  MEL 

vs 

81  79 

N 

3039. FRANCES  FAYE  INTERNATIONAL 

N- 

3064.BAS1N   ST   BL/NO(l*   LM   CRK  'NO'SIOE 

OK 

8690 

N 

VELOZ  AND  YOLANDA  DANCING  MUSIC 

ALL    THAT   GL 1  TT  ERS/CA  NT   BELIEVE   U    IN  LUV 

3C65.BL   TURNING  GREY/SONG  OF  ISLANCS 

PK 

41375 

E 

30O3.Sf.YING    IT   TO   MOON/UNDER  U  SPELL 

VI 

25449 

E 

IM   DRUNK  W   LUV /PERSONALITY 

3066.SLEEYTIME  OWN  SO /U   RASCAL  U 

OK 

41504 

V 

3C04.FUT  HEADS   TOGETHER/FLENTY   OF  MONEY 

VI 

25458 

E— 

WE  ALL  RIGHT/PURPLE  WINE 

3067, BASIN  ST  BL. MIGHTY  RIVER 

VI 

2^351 

N— 

VICTOR  STRING  QuARTET/PRYCR  4  KENEKE 

B  W  WASHERWOMAN/RETURN   TO  SORRENTO 

3068, WEATHER   BIRD/OR   OLD  SOLAND 

OK 

4|454 

V/E* 

3005.SHRIMG  SNG/IL   TPOVA TOR  E 

VI 

16371 

E 

3040. KATHLEEN  FERRIER— FOLK  SONGS  LONDON 

15 

N- 

3069.WEST   END   BL/   GOT   NO  BL 

VO 

3204 

E 

BARNABAS  VON  GECZY 

BLOW  WIND    SOUTHERLY/MA    BONNY  LAD 

BUSTER  BAILEE'S  7ChOC.  DANDIES 

3C06.ES    G| BT   NOCH  MARCHEN   AUF   DIESER  WELT  PAG 

E<- 

HAVE   U  SEEN  WH  LILY  GRO/wiLLOW 

3070, C  HANGHA 1    SHUF/CALL  CELTA 

VO 

2887 

N— 

3007.WIE  EIN  MARCHEN                       TELEFUNKEN  G 

1333 

E-h 

LOVERS   CURSE/OOWN  BY   SALLY  GARDENS 

MILDRED  BAILEY 

DON  VOCRHEES 

3041. KING'S  MEN— ROUNDS  AND  JINGLES  DE 

287 

N- 

307l  .S7VERYTFT  NG   DEPENDS   ON   U/ALL   2   TOON  DE 

3888 

N 

3008. OL  MAN  RIVER/CANT   HELP   LUVIN  MAN 

CO 

1284 

N- 

WHERE    IS    JOHN-WHISTLE   MARY  WHISTLE 

3072.CWHEARTED   BL/   SQUEEZE  MERED  LABEL 

DE 

IBlO? 

N— 

WAGNER  AND  ROSSINI 

MAIDEN  FAIR  A  SLENDER,   ETC .  ETC. 

3073.  HONEYSUCKLE   ROSE/VTLLOW  TREE 

PAE 

2201 

N 

3009. PAST  1 CHES   MUSICAUX,  1-2 

paE 

1  947 

E4- 

3042.L0TTE  LENYA-6  SONGS  BY  KURT  WEIL  BOST 

8 

N- 

J074.DWNHEARTED   BL .    SQUEEZE  ME 

PAE 

Z257 

N 

FATS  WALLER 

LOST    IN   STARS/LOVER  MAN 

CHARLIE  BARNET  CRCH 

3010. AFRICAN    R 1 PPLES/A  LL 1 f A  TOR  CRAWLHMV 

AU 

1458 

N 

J'ATTFNDS   UN  VANIPe/ca    PLA 1 NTE  OE  SEINE 

3075..IN   A   MIZZ/  NIGHT  S0NG 

BB 

lOlOl 

N— 

WALSH  AND  BARKER 

SOERABAJA    JOHn/w|E   MAN  S  1 CH  BETTFT 

SICNEY  BECHET 

3011. DAISY   TESSIE   8-  MABEL/  DING  DONG 

RZ 

1493 

N 

3043. NELL  IE  LUTCHER  CP 

70 

N— 

3076. NON  MY   JELLY   ROLL/CLEEP YT 1  ME  DWN 

VI 

27447 

E+/N 

CY  WALTER 

CHI    CHI    CHICAGo/l     1    LOVE  BELONGS 

3077. TEXAS  MOANER/   LIEHOUSE  BL 

VI 

2  76 CO 

V 

3CI2.FAR  AWAY/U   HAV   CAST   U   SHADOW    ON  C  LMS 

246 

E4- 

REACHIN   4  MOON/MULE    IN   YOUR   S TALL 

BIX  BE ICERBECKE 

JACK  WARNER 

SLEEPY   LAGOON/LAKE  CHARLES  BOOGIE 

3078. JAZZ  ME  BL/  JAZZ   B»NO  BALL 

OK 

3042  N 

30I3.ER0THER  UV   LIFE   GUARDS/uP   !■   DWN  RR 

paE 

1577 

N 

3044.1AURITZ  ^E  LCHO  IR-THR  1  LL  OF  A  ROt'ANCE 

VI   990E  H 

GRAME  BELLS  DIXIELAND  8AND 

30|4. SOMEBODY 'S  ASKED   ME/DICN'T    ORTER  ETPAE 

1605 

N— 

1    LUV  U/LONELY  NITE 

3079, CANAL  ST   BL/  AZTEC  PRINCESS 

AMP 

1 

N 

ELS  IE  AND  DOR  IS  WATERS 

SERENADE/v 1 VE   L 'AMOUR 

GRAME  BELLS  DIXIELAND  BAND 

30I5.GERT   &  DAISY/HUNT1N 

CO 

|3!5E 

N- 

PLSE  DONT  SAY   NO/l   WANT  WHAT    1  WANT 

3080. LIT   BLACKBI PD.ALEX    RAG  BAND 

AMP 

15 

N- 

3016, CEPT    &  D   &   A    PIANO/SIDES  1-2 

paE 

310 

N- 

3045. LAUR ITZ  MELCHICR-TWO  SISTERS  FRM  BOSTON 

3081. WAS   LEICESTER   SQ./FPEE  MANS   BL  HARMO 

3004 

N 

WATSCN  4  HARRISON/CLARK  4  GILLETTE 

MY  COUNTRY/SERENADE 

3082. JACKASS  BL.   OH   PETER                         H« RM-f 

■C05  N 

30 1  /.IN   C A  NOLE   LITE/REBECCA    OF   SB  FRM 

CO 

1483 

E 

MY   COUNTRY/HOUSE    1    LIV  IM 

3083. JENNYS   BALL/  BIG   BAD   BANKS  1  A  MAN 

RAM 

10 

N 

MAGGI  E  WHP'ING 

marie  Antoinette/marie  a. 

BUNNY  BER IGAN 

30I8.CANT   HELP   LUVIN  MAN/CUM    RAIN  OR  SH 

CP 

247 

E 

3046. JAMES  MELTCN  VI 

947 

M- 

3084, SHE  REMINDS   ME   OF  U/TROUBLED 

DTK 

5l2 

N 

COOT  !E  W  ILL  ,AMS 

M  1  ^lANDA/SRNAOE 

3085. us  autumn/my  LIT  COUSIN  PHIL 

63 

E/E- 

301 9. WEST  END  BL/G  MEN 

OK 

6370 

E 

B A LLYNURE  BALLAD/LIT    IRTSH  GIRL 

B  IU  BILL  4  HIS  MTMPH  IS  5 

3020. LL    IN  MY   CONO 1 Tl ON/M 1 SBEHAVI N 

RZ 

3596 

N 

KITTY/MAH  LINDY  LOU/WITNESS 

3086. RIDER   RIOER  BL/TPUCK 1 N  LIL  WOMAN 

VO 

4426 

E/V 

DAVE  WILL  IS 

3047. RADIO  CITY  MUSIC  HALL  GLEE  CLUB  VI 

|26 

E+ 

3087. PLEASE  BE  MY  S04S0/W000IE 

VO 

4938 

G*- 

302 1 .DON  juan/the  a.  r.  p 

HMV 

677 

OL   MAN    RIVER/SNG   OF  HAULERS 

JACK  BLAND  4  HIS  RHNT'-MAKERS 

EDITH  WILSON  W.  J.  DUNN 

RUSSIAN  SOLDIER    SNG/ALL  THINGS   U  R 

3038. WHO   STOLE  OE   LOCK .GAB R I  ELS  HORN 

PE 

15694 

N- 

3022. NERVOUS  BL/VAIPIN  li^a  JANE 

CO 

3479 

N 

PERDIDI a/ JOSHUA   FIT  BATTLE 

EllBIE  BLAKE  ORCH 

3023. FRANK  1 E/OLD    TIME  BL 

CO 

3506 

V 

WITH   SCNG    IN  MY    HE A  RT/SERENADE 

30  8O.M0   ACCOUNT/  DONT    TALK   ABOUT  ME 

CR 

3090 

V+ 

3024. WEST    TEXAS  BL/l    DONT  WANT  NOBODY 

CO 

TFST 

E+ 

3048.ELVIPA  RIOS-TROPIC  NIGHTS  DE 

143- 

E  + 

BLUE  R IPPON  BO  S 

LENA  WILSON 

U  DONT   JND ERSTND/PERF 1 D 1 A 

3090, STARDUST/MINNIE   THE  MOOCICR 

PE 

I546R 

N 

3025. AFTERNOON  BL/MCH   WATFR  BL 

VO 

14651 

E 

FLO  RES  MEGRAS/FAROLITC 

J'R'Y  BLWHES  RAGAMUFr  INS 

JEAN  WITKOWSKI   AND  JAN  WAMAT 

NOCHE  DE  ROMDa/mUPMULLO 

3091 .ADAMS    APPLE /  MESSIM   A  ROUND 

SG 

906 

N- 

3026 .POLKAS 

VI 

73142 

n- 

VERDA   TPOPICAL/TE  VI  PASAR 

SHARKEY  RONANOS  SHARKS  OF  R':YTLM 

EUGEtl  WOLFF  ORCHESTRA 

3092. HIGH  SOCIETY/SATISFIED  MY  GAL 

CO 

35678 

E+ 

3027, TROIKA    CRIVE/WARSAW    NITE  EXPRESS 

PAE 

2520 

E+ 

AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

box  5,  the  record  chancer 
|25  La  Salle  Street 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


3093, 
3094, 
3095, 
3096, 

30E7, 

30  98, 
3099, 
3100. 
3 1 01 , 

3io;;, 

3102. 
3104, 
3105, 
3106, 
3107, 
3108, 

3 1  09, 
3110, 

3111. 
31  |2, 
31  13. 
3||4, 
31  15, 

3|  16, 

3||7. 
31  18. 
3119, 
3|20, 

3|2l. 
3122. 
JI23. 

3124, 

3125. 

3126, 

3127. 

3|28, 

3129, 
3130, 
3|3|, 
3132, 

3|33, 


CO 

363E 

E 

CO 

3956 

E 

CO 

3994 

E+ 

CO 

39 

N 

CO 

103 

N- 

CO 

|7| 

N 

CO 

199 

E  + 

CO 

638 

N 

CO 

758 

V 

CO 

1227 

N 

CO 

1275 

E 

path 

5544|  N- 

PAT  1 055421  N— 


BOOTS  &  HIS  BUDDIES 
.LIKE  U  BEST  ALL.   JEALOUS  Bo  6862 

BEA  BOOZE 

,C»TCH|N  AS  CATCH/  SEE  SEE  RICER         OE  8633 
BESSIE  BROWN 

, HOW    CAN    I    GET/HOODOO   BL  CO  I402S/ 

ERSKINE  BUTTERF IELD  4  HIS  BLUE  BOYS 
.MISSOURI    WALT7/S TA Yl N  AT   HOME  " 

CALIFORNIA  RAMBLERS 

,  SWA  NEE   BLUEBIRD/  NO   USE  CRYIN 
.MY  SWEETIE  WENT   AWAY/LOVE  ME 
iSITTIN    IN    CORNER/TELL    flLL  FOLKS 
, ROOM  I N   TO   WYOMI NG/KA I NTUCK Y 
,2   BL    EYES/  MONVANNA 
.CHARLESTON  CABIN/  PLEASE 
SOSQUEHANNA    HOME/WANT   B  HAPPY 
.GIRL   FR I  END /NO    FOOLI  N 
.SHE   KNOWS    HER   ONIONS/GONE  AGAIN 
.MAKE   COT  WHERE   COTTON  GROWNS 
.CHANGES  /MINE  ALL  MINE 
.SING   LI    SONG  TEST 
.OLD   CLOCK  ON  MANTLE  TEST 
.HONEYS   LOVIN  ARMS/WHO   BELIEVED  IN 

CAB  CALLOWAY  PRC11 
, D I  N A H/  NOW   PREPARED  2  TELL  WRLD 
,S»T   JENNIE  LEE/   IM  HAPPY 
.STACK   0  LEE/  WITHOUT  RHYTHM 
.HONEYS   LOVIN  A  RMS  /Nl  GHTMARE 
.NOBOOYS   SViTHT/HARLEM  HOLIDAY 

CAROLINA  CLUB  ORCH 

.WALKIN  W   SUSIF.THATS   U  B ABA T 

(ABOVE;  LAM  CRKS) 
Cb.'jA  LOMA  ORCH 

.OUT   SPACE/M ILENBERG  JOYS 
.JUST   FRIENDS.  IN  THRU  II  LOVE 
.CAME  HERE  TALK  4  jo/  U   IN  LOVE 
.CHINA  GIRL. /SAN  SUE  STRUT 
CASTLE  JAZZ  BA  M) 

TIGER  RAG/NC  BOH  HOP  SCOP  BL 
,K.C.  TORCH/OWN  IN  JUNGLE  TWN 
,K.C,    TORCH./OWN  JUNGLETWN 

(ABOVE  I  RM  CHP  I   SIDE  NO  GR ) 
.WhEN   SAINTS   COME    I42(0IG   ON   PT  l) 

CENTURY  STOMPlRS 

.MOUND   CITY   DRAG/JELLY   B  WOBBLE 

SERG  CHALOFF  8,  HERDSMEN 

,CHI CK/BOBSCOTCH 
CHOCOLATE  DANDIES 


8524  E/N- 


vo 

14329 

E 

ME 

12489 

E 

PE 

15366 

E/V 

PE 

15572 

N- 

PE 

15494 

N- 

PE 

15941 

E+ 

OK 

4IZ37 

V- 

BR 

6922 

E/V- 

DE 

18546 

E+/« 

DE 

18468 

E* 

OK 

4|  403 

E-t- 

CAS 

4 

N 

CAS 

7 

N/E 

CAS 

7 

N 

CEN     40  I  2  N— 


FUT      3003  N 


ONCE   UPON   TIME/BLUE    I NTE  LUDE 

LI LIC  DELK  CHRISTIAN  W  LOUIS' 


DE  18255  N- 
HOT  FOUR  w  NOONE 


U   REAL    SWTHEA  RT.LA  ST   N I TE                        OK  8607  N 

EUDIE  CONDON  ORCH 

THE   EEL/HOME    COOKING                                   BR  6743  N- 

GA    GRIND/DANCING   FOOL    ( PW    LAm)          CMS  536  N/E+ 

SINGIN  THE  BL/  PRAY   FOR  LITES  OUT  CMS  568  N— 

SOMEDAY  SWTHT/ChANGES  MADE   RED   LBL   DE  1 801 1  N— 

CONNIES   INN  ORCH  (F.  HENDERSON) 


HOUSE  DAVID   BL/   U   RASCAL  U 

AL  COOPERS  SAVOY  SULTANS 

3|34. RATHER   JUMP   THAN/JUMPIN  AT 
3I35.WHEN   GRW  2   CLD/JUMPIN  BL 
3|36. NEVER   MISS  WATER.    JEEPS  BL 

3137.  B0ATS/FISH  FOR  SUPPER 

COTTON  PICKERS 

3138.  NEVER   MISS   SUNSHINE/SNAKES  HIPS 

3139.  FALLIN  OWN/WHAT    01 C    I    TELL  YA 

BOB  CROSBYS  BOB  CATS 
3|40„BIG   BASS   VIOL/   SPEAK   TO   ME    OF  LVE 
3|4|.0  M I  STRESS  MINE/   LOVER   4  LASS 
3|42.|LL   B   TPUE/WHEN   U    THINK  OF  LOVIN 
3| 43. TEARS  ON  PILLOW/  ULL  B  SORRY 
3| 44. Dl XI  ELAND   S HUFF/MUSK  RAT  RAMBLE 

BOB  CROSBYS  ORCH 


ME   I  22  I  e  E+-/N 


Savoy  de 

2526 

E-t- 

DE 

2930 

E-h/N 

DE 

7502 

N- 

DE 

8598 

E 

241  8  V+- 
3001  V 


DE 

2206 

N 

DE 

2662 

N 

DE 

4357 

E+ 

DE 

18373 

E+ 

DE 

825 

E 

3| 45. SYMPATHY/FOOLS  RUSH 

1  N 

DE 

3l  54 

E*  . 

3| 46. Dl X 1  ELAND  BANO/DEVIL 

4  DEEP  6EA 

DE 

3335 

N— 

3I47.MARINES   HYMN/WHER  WE 

GO    FRM  H 

DE 

4385 

V/G 

PETE  DA ILEYS  CH ICAGOANS 

3148.  BLUIN   THE   BL/   5l30  AM  BL 

CARROLL  OICKERSONS  SAVOY  ORCH 

3149.  BLK  MARI  A/Ml  SSOURI  SQUABF1LE 

DIXIE  FIVE 

3150.  HIGH    SOCE I TY/AMEN   BL    (RED  VINYL) 

DIXIE  DEMONS 

3151.  TOOTSIE   GDBYE/MAN   FRM  TEXAS 

DIXIFLAND  RHYTHM  KINGS 
31 5?. STEAMBOAT   S TP/TERR  I BLE  BL 


BRF  81258  N 

UN    5840  N 
OE     5264  E+- 
JD  5  N- 


DIXIE  STOMPERS 

3|53. FLORIDA  STP/GET  IT  FIXED  HA          88  V 

(ABOVE  RM  CHP  NO  GR ) 

3|54. CHINESE  BL/  PANAMA  HA           92  E+ 

3 1 55.  JACKASS   BL.    TAMPEEKOE  HA        1 66  V- 

3156.  HI    DIDDLE  DIDDLE/(aRIG   I  NO  5)  HA        I  79  N 

JOHNNY  DODDS 

3|  57. GRANDMAS   BALL /  BALLIN    JACK  OK      8533  E+- 

3158.  BL   WASHBOARD   STP/BUCKTWN   STP  HJCA        58  N 

3159.  CANT   SAY/  MIXED  SALAD  HJCA        3|  N 

JIMMY  DORSEY  ORCH 

3160.  perfidia/contrasts(theme)  DE  3I98E 

TOMMY  DORSEY 

3161.  GETTIN   SETI MENTAL/GOT  NOTE  VI    25236  E-t- 

DUMA INE 

3162.  PED   ONION/FRANKLIN  HJCA        I  3  N- 

3163.  TO-WA-/AUDREY  HJCA        IT  II- 

BUTCH  SWING  COLLEGE  BAND 

3164.4  OR   5  TIMES/  SISTER   KATE  RAM          |2  N 

3|65»0.D.   ONE  STEP/  A.M.   BL  RAM          |6  N 

3 1  66.  A  BSE  NT  MINOEO   BL/  O.D.   ONE   STEP  TEiT          2|  N 

EDDIE  EDWARDS  O.D.J.B. 

3I67.SKELT0N   JAUGLE/  OSTRICH  WALK  CMS    TEST  N 
EDDIE'S(CONDON)  HOT  SHOTS 

3168.  THATS   SERIOUS   THING/«TP   HENRY  LEE     BB    lOl 68  N- 

DUKE  ELLINGTON 

3169.  LET  SONG  OUT  HRT/GAL  FRM  JOES  CO  36|08  N 
3|  "O.WANG  WANG  BL .HOME  AGAIN  BL  DTR  506  N 
3|7|.M00NLITE  Fl ESTA/jUB I LESTA  SE  5007  N 
3|72,3  LIT  WRDS/R1MG  DEM   BELLS  VI  22528  E- 

(ABOCE  5  GR  MR  CHP  'BELLS'  SIDE) 

3 1  73. MOOD  INDIGO/  MOOCHE  V|  24486  N 
3 I 74.  DAYBREAK   EXPRESS/DEAR    OLD    SOUTHLAND!/ I    24501  N 

3 1  75. BLUE  GOOSE/DUSK  VI    26677  F 

3I76.M00N  MIST/'C'JAM   BL  VI    27856  N 

3177.01 CTY   GLIDE/   STEVEDORE   STP  VI    38953  V 

3|78. JOHNNY   COME   LATELY/  M'lN   STEM  Vl20lf.56  E+ 

3  I  79. someone/lit  BRWN  BOOK  V|20|584  N- 

3I80.WHAT    AM    I    HERE   4/OONT    M I  NO  VI29I598  N- 

3|8|,DI0NT   KNOW   BOUT   U/NOTHIN   BUT  VI20I623  E+ 

3182.  E   ST   LOUIS    TOODLE/BIRM    BRKDWN  VO    1 064  V+- 

F IREHOUSE  5  PLUS  2 

31 83.  FI REHOUSE   STP/BL    NAUGHTY   SWTIE  GTJ             |  N 

5  BIRMINGHAM  BABES 

3184.  FARS    IM   CONCERNED/KNOW  WHAT  MEANS      PE    14477  N- 

BUO  FREEMAN 


BB  10370  E+- 

OE     2781  E/E+- 

DE    2849  N/N- 

DE    2885  E+- 

DE    I  8 1  |2  E/N- 

2285  N 

VI   18321  E 

VI   18369  V 

CO  80848  N~ 
CO  3987  E- 

CO    3996  V 

CO        62  VI- 

CO      923  v+ 


VI    I  s 


V 


19327  V+- 
19975  V 

29257  V 


3 1 85.  FOUND   NEW  BABY/EASY   TO  GET 
3|86. SATANIC   BL/  SAIL  FISH 
3'87. SUNDAY /LONG  AS    I  LIVE 
3188. LONG   AS    I    LIVE. HAPPY   AS   DAY  LONG 

3 1  89.B uzzard/tillies  dwtown  red  label 

3190. KEEP  SMILIN  TROUBLE/  WHATS   TO    b»Y  PAE 

EARL  FULLER  FAMOUS  JAZZ  RAND 
3|9| .SLIPPERY   HANK/YAD   OE  DAH 
3I92.0LD   GREY  MARE/BEAL  ST  BL 

THE  GEORGIANS 
3I93.U  TELL  HER   I   STUTTER  TEST 
3|?4.MAMA   LOVES   PAPA/LAND  0  COTTON  BL 
3| 95.S0MEB0DYS   WRONG/MAMA    GOES  WHERE 
3|96.L0VEY   CAME   BACK/DANCIN  DAN 
3l97.FR  I SCC    BAY/  BAYS  BACK 

JEAN  GOLDKETTE  ORCH 

3198. IN  EVEN  I NG/WH  EP   LAZY  DAISIES 
3  I  99. EILEEN/WAIT   U  SEE(bENSON  ORCH) 

3200.  CRIFTIN  APART/(00fiNBE"GER  ORCh) 

3201.  CALL    U   SWTH/KV  LULLABY 
3202. SO  TIRED/  LIT   KISS   FROM  MISS 

BENNY  GOODMANS 

3203.  BLU/   SHIRT  TAIL  STP 

3204.  CANT  WE  B  FRIEDS/SING  ME  SWING    SONGBB    10462  E+/N 

(ABOVE;  DIG  ON  1ST  SIOe) 

3205.  HONEYS   LOVIN   A  RMS/HAD   TO    BE  U 

3206.  BOY   MEETS   HORN/LEST  DANCE 

3207.  HONEYSUCKLE    ROSE/  SPRING  SONG 

3208.  AFTER    U  GO NE /DA RKTWM  STP  UTTERS 
3209. SING    SING    SING  142 
32I0.SWEET   SUE/I    NEVER  KNEW 
3211, AFTER  U  GONE/  BODY  4  SOUL 
32|2. WORLDS  WAITING   SUNRISE/SOLO   FLIGHT   CO   36684  E+ 
32|3, WORLDS   WAITING   SUNRISE/SOLO  FLIGHT   CO   36684  V/E 
32I4.WRLDS   WAITING  SUNRISE/SOLO   FLIGHT      CO    36684  V 
32ll  5.MELANCH0LY   BAB/SWT   SUE  VI    25473  N 
32I6.VI RBAPHONE   BL.    STOMPIN  AT    SAVOY  VI    2552l  N 

GOLDEN  GATE  ORCH 
32 | 7. HAD  2   B  YOU/  LULLABY  STRAIN 
321  fl. BUZZ  MIRNADY/  STRUTTIN  ABLL 


VI  2  1 1  50  V 


3975 


BB    I  1056  E+- 

CO  35301  N/V 

CO  35319  E 

CO  36699  Et 

VI  25796  V+- 

VI  26089  E 

CO  36781  N 


BELL  280  E/N- 
FED     52 1  0  V 


GOLDEN  GATE  ORCH 

32I9.AL0NE   AT   LAST/SILVER   HEAD  PE  I 447l  E 

3220. SOMEWHERE    IN  ERIN/DONT   WANT  PE  14680  N 

3221, WHA   CHA  MA   CALL    IT/(ROCKAWAY   RAMBLEPE  I 469C  N 


3222. SOMEDAY   SWTHT/SOMBODY  ELSE 
ROSS  GORMAN  ORCH   (ED  LANG) 

3223.IDOLI  ZING/(THE   CAROLINERSQ  C 

3224, HUGO    I    GO    U  GO/WANT   LIT  LOVE  C 

ROSS  GORMANS  VIRGINIANS  ( RED  4  MIFF) 

3225. SI DEWALK   BL/   COME  DAY   GO   DAY  H 

TEDDY  GRACE  ACC  "Y  ALL  STARS  W  TEA 

3226. MONDAY  MORNIGN/DWN   HEARTED  BL 

FRANK  GUARANTE  4  HIS  ORCH 
3227. SWTHTS   ON  PARADE/ANNAPOLIS 

COLEMAN  HAWKINS  ORCH 


RE     8377  E 


1063 
460 


OE     2128  E4-/E 


VEL     1787  v+ 


3228.  FUNNY   THAT   WAY/MEET  DR  FOO 

3229.  BODY   4  SOUL/HAO    TO   BE  U 

3230.  CAY   U  CAME   ALONG/JAMAICA  SHOUT 

3231.  CARXY  RHY/  GET  HAPPY 
JOE  HAYMES  ORCH 

3232.  HONEYSUCKLE   ROSE/  NOW    IM  LADY 

3233.  GONNA    B  WEDDIN. CROSSEYED  KELLY 

3234.  MUSIC    GOES  ROUND. NURSEY  RHYMES 
FLETCHER  HENDERSON  ORCH 

3235.SUGAR    FT   STP/WHA    CHA   CALL  EM  BL 
3236.MY  PRETTY   GIRL/MY  GAL  SAL(RYL  BL ) 
3237. SHANGHAI    SBUF/MEMOHIS  BL 

(ABOVE;  RM  CHP  NO  GR,) 

3238.  FREEZE   N  MELT/SUGAR   FOOT  JAZZ  SOC    107  N 

3239.  M00NRI SE   ON   LOWLANDS/FOOL  4  LOVIN     VI    25297  E+ 

3240.  C0TT0N  PICKER  BALL/LOTS  0  MAMA  VO  14759  E 
324| . MOBIL    BL/  TEA   POT  DOME  VO    14800  E 

WOODY  HE'MAN  ORCH 

3242.4   BROS/NO   T I  ME  CO   38304  N- 

3242.DUPREE    BL/  HAPPENED    IN  DIXIE  DE    I  288  N 

3244.  BL   ON   PARADE/LOVE  GOT  ME  DOWN  DE      2933  E-I-/N 

EDDIE  HEYWOOD  ORCH. 

3245.  PLEASE  BONT    TALK   ABOUT  ME/BL  LOU 


BB    10477  N 
BB300825  N 
PAE   1685  N 
SG  38104  E+- 

BB  5920  N- 
ME  I  3  I  90  N— 
ME  60207  vt- 

CO  395  N- 
CO  2586  N- 
158  E+ 


DE 


BERTHA 


DE  23427  Et- 
CH IPPIE'HILL  ACC  BY  ARMSTRONG 


3246. TROUBLE    IN  MIND/   GA •    MAN                ~        OK  831 2  N 

3247.SP0RT  MODEL  MAMA/DO   DIRTY    BL  OK  8473  N 
EARL  HINES  -PIANO  SOLOS 

3248.  MONDAY    DATE/57  VARIETIES  CO  2800  N 
HOPES  CH  ICAHOANS 

3249.  CRYIN   FOR  ME/  SLOW   EM   DOWN   RL  BN  506  N 

3250.  CHA NGES  MADE/CLARK  4   RANDOLPH  BN  508  E+- 

ART  HOPES 
J25I.BL  7  BOOZE/ECCENTRIC 
3252. GA    CAKE  WALK/LIBERTY    INN  DRAG 

BILL  IE  HOLIDAY 


BN  51  2  E+ 
DE  18437  E+- 


DTR 
DTR 


3253.  NEVER   BE  SAME/THEY  aAY 

3254.  N0  REGRETS  /DID    |  REMEMBER 

3255.  no  account/u  lucky  guy 
CLAUDE  HOPKINS  ORCH 

3256.  MY  GAL   SAL/  3  LIT  WORDS 
KEITH  HOUNSLOWS  JAZZ  HOUNDS 

3257.  JAZZ    IT    UP/  HAD    IT   BL  aMP 
JIM-DANDIES 

3258.  CHARLEST0N   GEECHIE  DANC/CHAKE  THINGHA 

JUNGLE  BAND  (DUKE  ELLINGTON) 

3259.  H0ME   AGAIN   BL/  WANG  WANG    BL  SR 

ROGER  WOLF  KAHN  ORCH 


507  N 
51 6  N 
5302  E 


BR     6864  N 


6003  N- 


3260.  BAM   BAMMY    SHORE/LOOK  WHOS  HERE 

3261.  NEVER   KNEW/SITTIN   ON    TOP  WRLD 

3262.  CLAP  HANDS. /DO  DO(c  .OLSEn) 

3263.  WOULD  U./TUCK   IN  KY 

3264.  CA LLI NG/  WILD   FLOWERS  GROW 
ANDY  K IRKS  CLOUDS  OF  JOY  

3265.  MESS  A    STP /BLU   CLARIENT  SP 
GENE  KRUPA  'S  CH  ICAGOANS 

3266.  BL   OF    ISRAEL/  3   LIT  WORDS    RED  LABELDE   |8||4  E+ 
SAM  LAN  IN  ORCH 


VI  19808  V 

VI  19845  V 

VI  20327  V 

VI  20379  V 

vi  2C7|  7  v 

BR  4694  N- 


Ca 


1086  E 
I  2 1 5  E 
DO  3539  E 
OK  40451  N 


3267.  BUNCH   OF  HAPPINESS/(cAROLINERSO 

3268.  D0  U  LOVE/MISS  annabells(haring) 

3269.SAVE      U  SORROW/SOME   DAY<E. GOLDEN 

3270.  CEC I L l/MARGUER  I  TE 

3271.  LET  ME  LINGER/  81  RM    BOUND  (E«  GILL )      OK  40369  N 

C.  LATERE 

3272.SUN0AY.    IM   COMIN  VA  JU  2  N 

BRIAN  LAWRENCE  4  LANSOOWNE  HOUSE  SEXTET 

3273.8RKEN   DOLL/    IF   U  WERE  ONLY  DE      lOlC  N 

TED  LEW  I  S  BAND 

3274,  W I STFULL   4   BL.    IF   U   SEE  SALLY  CO 

3275.  WHEN  MY  BAB.  Y  SMILES/  KEEP  SUNSHINECO 
3276.10,000  YRS   AGO/LIT    ROCKET  CO 

LITTLE  RAMBLERS 

SSL. 


3277. DEEP    BL   SEA    BL/    IM  SATISFIED 


844  E+ 

922  N 
2807  N— 


32 


MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

BO/  5.THE  RECORD  CHANGER 
125  La  Salle  Street 
NYC  27  NY 


MINIMUM  BID  50c  AUCTION 


JOHNNY  LONG  jRCH 

3278.  L0UI SE/MOCNL I GHT  ON  GANGES 

3279.  ROSE  COLORED  GLASSES/ SUGAT  TO  TEA 
3280. SHANTY   OLO   SHANTY/SWING  ME 

LOU  IS  I  ANA  RHY  KINGS 
328I.THATS   PLENTY/HE   SHE  ME 

CLAUOE  LUTER  CRCH 
3282. SPORT  MODEL   MA  '-'A  /  TIGER  RAG 

HUMPHREY  LYTTELTON  ORCH 


3239  N 
3341  E+- 
3409  N- 


vo  |  5764  V/N- 
5  N 


RAM 


3283, SUNDAY  MORN/GET  OUT  HERE 

RAM 

1  1 

N 

32R4.TI ALGATE/  JENNYS  BALL 

TEE 

|2 

N 

3285. SUNDAY  MORNING/GET  OUT  HERE 

TET 

19 

N 

EDO  IE  MATALEY  PIANO  SOLO 

3286. ILL   ALWSYS   B    IN  LOVE  W   YOU  TEST 

DEE 

34871 

N* 

SHERRY  MAGEES  DIXIELANDERS 

32S7.TIN  ROFF  BL/SHAKE   IT   4   BR K  IT 

DTP 

511 

N 

DTR       5l8  N 


2007  V/E 
509  N 
5|0  N 

3  N 


3288.SATANIC  BL/  BLUI N   THE  BLS 

W  IHGY  MANNQNE  ORCH 
3289.SEND  ME/SOLI TUDE(DUKE )  BRE 
3290. JUST  ONE  GIPL/SHES   CRYING   FOR  Mt  DTF; 
329I..ISNT   THERE  LIT  LOVE/   THATS   PLENTY  DTR 
3292.TRYIN   S TP/ CRY  I N/WA I L I N   BL ( P.W.LA M ) HRS 

JOE  NARSALA  /,  HIS  CHICAGOANS 

3294.  JAZZ  ME    BL/  WOLVER I NE   8L ( HR   CRK )        VR        565  N 

DICK  MCCONOUGH  4  ALL  STAR  BAND 
3294. SENTIMENTAL  MOOD/   A  I  NT    RIGHT  VOE  3  E+ 

MCKINNEYS  COTTON  PICKERS 

3295.  DO  U   BELIEVE  LOVE   SI GHT /WRAP  VI    228l I  V 

3296.  WH0M   MAY   CONCERN/COME  CLOSER  VI23C35  V 

ZEP  MEISSNER  DIXIELAND  BAND 
3297.8EALE   ST  AMAM/AITN  MISBEHAVIN  APE     3096  N-/N 

GLENN  MILLER 

3298. STRING   OF   PERLS/DAY   DREAMING  BB    11382  E+- 

MIEF  HOLES  MOLERS 
3299. O.D.   ONE   STEP/HONOLULU  BL  BR 
3300.1    STEP   HVN/SHIM   ME   SHA   WABBLE  CO 

JELLY  ROLL  MORTON 
3301 ,N.O.    JOYS/   PERFECT   RAG  AFCDJ 
MORTONS  RED  HOT  PEPPERS 


8243  N 
35952  N 


J3O2.HE0   HOT   PEPPER/MOUNRFUL  SERE 

BB 

6601 

E- 

3303. DEAD  MAN   BL/HOCK  SHOP  BL 

CEN 

4000 

N 

3304. JERSEY  JOE/SWT  PETER 

HJCA 

34 

N 

3305. M,l  SS. MILDRED/LOAD   OF  COAL 

hj:a 

35 

N 

3306. G A/ SW 1 NG/M  OURNFUL  SERE 

HJCA 

44 

N 

3307.BEALE  ST   BL/THE  PEARLS 

HJCA 

88 

N 

3308.  MUDDY  WATER   BL/BIG   FAT   HAMIHR   CRKjPM    I 205C  V 

3309.  LONDON   BL/(EZRAH  SHELTOn)  REISSUE  3  N 

PHIL  NAPOLEON  ORCH 
33IC. THUNDER    IN   D RMS (ACTUALLY   REISSUE       BB      7039  N- 
OF ' ANVTH I NG '    BY  NAPOLEONS   EMPERORS  FROM  Vl.) 
NEW  ORLEANS  OWLS 


331  I. WEST   END   ROMP .TAMPEEKOE  (CIG> 

N.O.R.K. 
33|2. WOLVERINE  /WEARY  BL 

NEW  SYNCO  JAZZ  BAND 


3313.  H0T  LIPS/STATE  ST  BL 

3314.  LAND  0   COTTON   BL      DO  DODDLE  OOM 

NICHOLS  5  PENNIES 
331 5. I  DA/   FEEL  I N   NO  PAIN 
33»5„C.D.   ONE  STEP/IMAGINAT ION( 


688 


PE  14022 
PE  14197 


BR    3626  V 
H  CRK ) BR     3989  E+ 
vo    459y  N- 


33  I  7. I ND I  ANA/  0INAH 
KING  OLIVER 

3 3 1  6. SPEAKEASY   BL/  AUNT    HAG«R  BL  BR  80080E 

3319.  AINT    GONNA   TELL/   ROOM  RNT  TEST          HJCA    1/2  N 

3320.  LONOON   CAFE   BL/  CAMPMEETIN   BL  HJCA        1 7  N 

3321.  MABELS  DRM/RI VERSIDE  8L  SG  905  N- 
J322.0.D.    ONE  STEP/LIVERY   STABLE   BL  VI    18255  E+ 

ORIG   INDIANA  FIVE 


3323.MELANCH  ILY   BA  BA  1/ (  HOLLYWOOD  DA 

NCE )00 

2995 

V 

3324. GONNA   HANG   ROUND  SUGAR/STOMP 

HA 

47 

V4- 

3325.  ENSACOLA/RATHER   BE  ALONE 

Ha 

101 

V 

CLFME   TINE/  ZULU  WAIL(uNIV  6)  3326,, 

Hh 

5|0 

E+ 

3327. MEAN  MEAN  MAM4/STAVIN  CHANGE 

PE 

14173 

V 

3328. PATHER  BE    ALONE /BUGGY  RIPE 

PE 

1  ^-558 

V 

3329.SITTIN   AROUND/  TOO  BAD 

PE 

14601 

a 

3330. DEEP  BENDERSON/SPANI SH  MAMA 

VEL 

121  7 

E 

3331 .ANYTHI NG/JAZZ  ME  BL 

CO 

36064 

N/N— 

OR  IG  ,  [  AL  MEMPHIS  5(#<f33l.  16 

MEMPH  IS 

S) 

3332. U  CAN   HAVE  HIM/JIJI  BOO 

PAT 

208t2 

v«- 

2333.4  O'CLOCK  BL.  WHA  TILL  IE 

PAT 

20892 

v+ 

3334. STOP   KIDDING/   BRKI  NO.  DOG 

vo 

I44£t 

v+ 

3335. AOGRAVATI N  PAPA/4  OCLOCK  BL 

1  4596 

E 

KID  ORYS  CREOLE  JAZZ  BAND 

3336. BL   FOR   JIMMY/   GET    OUT  HERE 

CHARLIE   PARKER  SEPTET 
337.NITE   TUNI St A/ORNI THOLOGY 


DIAL      1002  N- 


JACK  PET!  IS  4  HIS  BAND 
3338. ST  LOUIS   SHUFFLE/   3/4"   HR   CRK )  00     31K  4  V+ 

3339.  MUDDY  WATER/ CRAZY  W0R0S(b|LL  PERRY )RE     8243  V 

BEN  POLLACK  ORCH 

3340.  EVYBODYS  DOIN  IT/  THIS  Lfl-E/INT  RAGDE  |8S1  N 
334| .LONG   AS    I    LIVE/SING    SONG  SIXPENCE     DE     2006  N 

DANNY  POLOS  SW I  KG  STARS 

3342.  BLUE  MURDER/  MOPE    THAN   SWOMWHAT          DE      I Vl 8  N- 

MA  RA  I  HEY 

3343.  BL  WORD    FORGOT    I  42  PM  I  E+- 

3344.  NEW  BO  EWAVIL  BL/  MOONSHINE  BL  PM  2  N- 
3345. SLO  OR  I VI N  BL/  GONE  DADDY  PM  3  E+ 
3346. BL   0  BL/  OH   PAPA   BL                                    PM            4  E4- 

THE  RED  HEADS 
3347. IDA   /FEELIN   NO   PAIN  ME    1 244?  N 

LUIS  RUSSELL  4  HIS  BURN  I NQ  EIGHT 
CALL   FREAKS/    ITS   TIGHT   LIKE  THAT 
MY   BL   HEAVN/FRI V  I T I VE 

EE  WEE  RUSSELS  RHYHMAKERS 
CHANGES   MADE/   ZUTTYS   HOOTSI    BL  HRS      I  CO  I  E 

BOYO  SENTERS  5ENTERPEDE5  (CHI.  HOT  GROUP) 
SOMEBODYS  WRONG/ENIALE   8|(ED  LANG)     OK   4]  059  N 
ART iE  SHAW 


3348, 
3349, 

3350, 

3351, 

3352, 
3353, 
J354, 
3355, 
3356, 

3357, 
3358. 

3359, 

3360, 

3361  , 
3362, 
3363, 

3364, 
3365, 
3366, 


OK  8656  N/N- 
ME   I  3366  N— 


NIGHTMARE/NON  STOB  FLIGHT 
,SWT  LORRAINE/  JUST  U   JSUT  ME 
■  THE  BLUES  A   4  B 
iTHE  BLUES  A   &  B 
THRU  THE  YRS/  NOCTURNE 

JOEL  SHAW  ORCH  ( KARDOS ) 
.HOWM    I    DOIN.    SCAT   SONG  (cFk) 
.INDIANA/   ON  MAN  WOMAN 


7875  N- 
|0|4  N 
1057  N 
4401  E 
27793  N- 


3333  E+ 
3451  N 


b  IX  WEN  8,  A  GR  IL(MARY  LOU  WILLIAMS  GROUP) 
ZONK Y/   SCRATCH! N   THE  GRAVEL 
BESSIE  SMITH 


CAKEWALK  I N  BAB  I E/SOUNG  WOMAN  BL  CO 
JOHK  PHILIP  SOUSA  BAND        7"  RECORDS 


8|90  E+- 
35673  N 


MARCH   FROM    'THE  BRIOE  ELEST' 
AT  A   GEORGIA  CAMPMEETING 
MOSQUI TO  PARADE 

MUGG3Y  SPANIERS 
.SOMEOAY  SWTH/  DAD   DA  STRAIN 
MA  R  I  E/   SEPT    IN  R  A I  K 
HES I  TAT  1 N  BL/  LITTLE   DA  I  0 
JASPER  TAYLORS  STATE  ST  BOYS 

3367.  MUST  BE   THE   BL.    STOMP  TIME  BL 

JACK  TEAGARDEN  ORCH 

3368.  THE  BLUES/LOOK  AT  U 

TENNESSEE  TOOTERS 

3369.  K.C.    STOMP/  JIMTCWN  BL 

UNIVERSITY  SIX 

3370.  GIVE  ME   UK E/ THATS  GOOD  GIRL 

VARSITY  EIGHT 

3371.  easy  melody/(a.lange) 

3372.  doodle  d00  pool 

3373.  HES  KIND   OF  MAN   U  LIKE 

3374.  FALLIN   DWN/KNEE  DEEP 

3375.  A  I  NT    NEVER   BEEN   COLLEGE/!  S  .LAN  I  N 

JOE  VENUTIS  BLUE  SIX 
3376. SWT  LORRAINE/   UPTWN  LWDWN 

3377.  DOIN  THINGS/  WILD  CAT 

ETHEL  WATERS 

3378.  PI CKANINNY  BL/   LOUD   SPEAKIN  PAPA 

3379.  N0  MAN  MAMA/  SHAKE   THAT  THING 

3380.  MY   HANDY   MA N/DO  WHAT   U  DIO 

CH ICK  WEBB  ORCH 

3381.  BL   IN  MY   HEART/  HEEBIE  JEEBIES 
3382.SUNNYSI DE  BT/BLUE  MINOR 

PAUL  WH I TEMAN  ORCH 
3383. LONELY  M  ELODY/FRM  MONDAY  ON 
33R4.AINT  M I SBEHA VI N/NOBODYS  SWHT 

3385.  XMAS   NITE  HARLEM/FAREWELL  HARLEM 

3386.  IF   U  DONT  LOVE  ME/l  N  EVENING 

3387.  MAR  I  ANNE/LOVER    COME  BACK 

3388.  RA IN/STORY  BOOK  BALL 
3389.SI0E   BY  SIDE/  MAGNOLIA 

3390.  ALWAYS   REMEMBER/WHO   DO   U  LOVE 

3391 .  MANHATTAM  MARY.BROWAY 

3392.  L0G  CABIN  DRMS/WHEN  U   IN  LOVE 

JOHNNY  WIGGS  N.O.  MUSIC 

3393.2  WING   TEMPLE    IN  SKY/ULTA    CANAL  NO 
BOB  Wl  LBERS  WILDCATS 

3394.  WILLIE  WEEPER/  MABELS  ORM  CMS 

3395.  WILDCAT  BL/   BL    FOR   FOWLC R  CMS 

3396.  N.O.   SHUFFLE/   I    CANT  SAY-  R*M 

3397.  CHIMLS  BL/  OLO  FASHIONED  LOVE  RAM 

3398.  WHEN  U  WORE  TULI P/TFOUBEL    IN  MIND  RAM 


303V 
31  5  V 


VI 

337 

V 

BBC 

10384 

N 

DTR 

51  7  N 

DE 

4271 

E+ 

CEN 

3026 

N 

EL 

5042 

N 

15022 

V 

HA 

262 

E+ 

CA 

445 

E 

OA 

559 

v+ 

CA 

711 

e' 

C 

7B2 

t. 

RO 

897 

E 

COE 

708 

N 

VI 

21  561 

N 

CO 

472 

E 

CO 

i4i  ie 

E 

SE 

50K 

N 

BR 

6898 

N- 

DE 

172 

E 

BILT 

|C|7 

N- 

BB 

10957 

N- 

BB 

IC969 

N-/E+ 

CO 

1^84 

N- 

CO 

1  731 

N 

DE 

3137 

N— 

DTR 

505 

N 

VI 

2C784 

N 

VI 

20874 

V* 

VI 

21325 

E- 

TOST  N 
TEST  N 


3  B 

6  N 


AUCTION  AUCTION 

LEWIS  SCOTT 
246  E.    ALEXANDER! NE 
DETROI  T    I  ,   Ml  CH. 
NO  MINIMUM  BID.      NO    PACKING  CHARGE.  CONDITION 
GUARANTEED.  WINNERS  WILL  8E   NOT|-|ED  AND  ASKEU 
FOR  SHIPPING   INSTRUCTIONS.      CLOSING  DATE  MAR.  |0. 


EDO  IE  CANTOR 
THATS  KIND  OF  BABY/MDN  MAIDENS  PRAYER 

COLLINS  4  HARLAN 
CASEY   JOHES/OGOLALLA    (STANLEY  BURP   4  C 
ALEX  R   TIME  BNO/jONES-RM   CHP  THIS  SIDE 
OK  THE   OLO   FaLL  RIVER  LINE/eo  MORTON 
ALL  ABOARD   FOR   CH I NAT0WN/CAM-8URR 
PRETTY  BABY/HONEST  INJUN 
LILY  OF  THE  VALLEY/jOLSON 
CLARA   JENKINS   TEA/W.    VAN  BRUNT 
BOWV-90M3AY/3ACX   HOME   IN  TENNESSEE 
WHEN  UNCLE   JOE  STE?S    INTO  FRANCE 

ARTrfJR  COLLINS 
IF   |M   GOIN  2  DIE    IM   GOIN  2   HAV  FUN 

ADA  JOICS 


MY  CAROL  I  MA  LADY 

ADA  JONES  4  LEN  S°ENCER 
KA TR I NA'S  VALENTINE 
SWEET   PEGGY  ViA  GEE/3  I LLY  MURRAY 

ADA  JOICS  ANJ  BILLY  BURRAY 
SMILE   SMILE  SMILE 

BILLY  JONES  4  ERNEST  HARE 
BARNEY  GOOGLE/OLD   KING  TUT 
SHO  ME  WAf   GO   HOME/SM I LE  LITTLE  BIT 
MR   GALLAGHER   4  SHEAn/sHES   MINE  ALL  MINE 

AL  JOLSON 
NOW   HES   GOT  BEAUT   G I Rl/0  ' CONNO R 

pray  for  sunshine/sam  ash 
tillie  tit  w illow/collins  4  harlan 
theres  lump  of  sugar  down  in  dixie 
on  road  to  Calais/sterling  trio 

AVAL0n/0LD   PAL    (MENRY  BURr) 

BERT  WILLIAMS 
CONSTANTLY/I'LL  LEND   U  ANYTHING 
PLA /  THAT  BARBER   SUP  CHORD/SOMETH I NG 
MY  LANDLADY/NOBODY 
BORROW   FROM   ME/oN  RIGHT  ROAD 
DARKTOWN  POKER  CLUB/yOU  CANT  GET 
INDOOR  SPORTo/lM  NEUTRAL 
NEVER  MO/PURPOSTJS 
EVERY30DY/3AMUEL 

I.EE  FAMILY/lV,   GONE  BEFORE    I  GO 
TWENTY  YEARS/NO   PLACE  LIKE  HOME 
WHEN   I    RETURN/0  DEATH  WHERE   IS   THY  STN3 
OH  LAWDr/sRING  BACK  WONDERFUL  DAYS 
N080DY3    5USINESs/kEY   TO  MY  CELLAR 
SOMEBODY/MOON   SHINES    ON  MOONSHINE 
CHECKERS/U   CUD  HAV   IT    IF   |    HAD  IT 
CHEC<ERS/U  CUD   HAV    IT    IF    I    HAP  IT 
TEN  LITTLE  BOTTLES/UNLUCK Y  BL 
GET  UP/l   WANT   TO   KNOW   WHERE   TOSTI  WENT 
GET   JP/|    WANT   TO  KNOW  WHERE  TOSTI  WENT 

ABOVE :    I    INCH  CRACK   SECOND  SIDE 
YOU'LL   NEVER  NEED  Dr.    No  MORE/eVE 
IM   GONNA   QUIT  SAT,/mY  LAST   DOLLA  .1 

unexpectedly/brother  LOW  DOWN 

ELDER  EATUORE    SERMONS-12  INCH 

RUDOLPH  V A  LENT  I  NO 
KASHMI Rl SONG/EL  RELICRDO 

JOHN  MCCumtlACK 


COME  WHERE  MY   LOVE   LIES  DREAMING 
KEEP  THE   HOME   FIRES  BURNING 
QUIETEST   THINGS/HOUSE  LOVE  MAOE 

CHAUNCEY  OLCOTT 
MY  LITTLE  DUDEEN/PEGOY  DARLING 
MOTHER  MACHREE/MY  BEAUTIFUL   IRISH  MAIO 
ABOVEi   RM  CHP  2ND  SIDE 

FRANK LYN  3AUR 


VI 

18342 

E 

CO 

907 

E 

CO 

1032 

V 

CO 

|4|  9 

E 

CO 

1954 

V 

CO 

2069 

V- 

CO 

2296  f/g 

VI 

1  5976 

a 

VI 

|784| 

E 

VI 

18492 

E- 

VI 

5228  E- 

VI 

4430 

G 

VI 

4474 

G 

VI 

1 5765  E 

VI 

5397 

E- 

CO 

3876 

E- 

CA 

844 

V- 

OK 

4608 

V— 

CO 

2080 

V 

CO 

2|69 

V/3 

CO 

2296 

G 

CO 

2491 

V— 

CO 

2690 

V 

CO 

915 

F 

CO 

929 

E- 

CO 

1289 

E— 

CO 

1354 

e 

CO 

1504 

V 

CO 

1917 

E- 

CO 

1953 

G 

CO 

1933 

7 

CO 

2078 

F 

CO 

2438 

F 

CO 

2652 

F 

CO 

2710 

V 

CO 

2750 

E 

CO 

2S49  E 

CO 
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M 

VI 

64423 

V 

VI 

64696 

E 

HMV 

1393 

E 

CO 

|4|  1 

N 

CO 

33024 

N 

VI 

19306 

BROWN  EYES  WHY  BL/PAL   CRADLE  DAYS 

LONESOMEST    jIRL    IN  TOWN/LEWIS    JAMES  VI  | 9846  V 

LOVE  U  THEN  AS   NOw/SA^LY  OF  MY  ORMS  VI  2|734  V 

JUST  LIKE  A  BUTTERFLY/MARVIN   A  SMALLE  VI  20"7"53  E- 
B  ILLY  MURRAY 

I'M  AFRAID    I'M   BEGINNING  2   LUV   U  VI  1 75l  7  E 

ARE  U  FROM   DIXIE  WITH  KAUFMAN  VI  I  7942  E- 

LITTLE  BIT  BAD    I.N  GOOD  LITTLE   GIRL  VI  |9|43  E 

HE  MAY  BE  OLD  BUT  HAS   YOUNG    IDEAS  VI  1 3 1 53  E 

ALCOHOLIC  BL/jA   OA   3Y  ARTHR  FIELDS  VI  18522  N 

HOW   U  GOIN  2  WET   YOUR  WHISTLE  VI  18537  E 

CHAUTAUQUA  PREACHERS  QUARTER 

WHAT   A    "R I  END   THOU  APT/GLORIOUS   THINGS  CO  1582  V 

LET   LOWER  L I jHTs/sOFTLY   NOW  LITE   DAY  CO  1584  V 

ROLL   CALLED   UP   YONOER/ASHER— RODEHEA  VER  CO  2667  E 

SEND  WANTS  FOR  ANYTHIN3  OF  THIS  KIND 
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CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,    NEW  YORK   25,    N.  Y. 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,   Bl LTMORE,  JAZZ  CLASSICS,   BLUE  ACE,  JAY ,  JOLLY  ROGER,  AND  DOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  WE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.     WE  HAVE 
RECENTLY  MOVED  OUR  BAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST   BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD.  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PAID  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c   FOR  PA6KING  MATERIAL  ON  ALL  ORDtRS. 
PLEASE  PLEASE  PuEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYL I STEN  NG. 


29C   EACH     29C      EACH     29C   EACH     29C  EACH 


JOSEPH  I NE  BAKER 
HAVE  2   LOVES/UNDER   MY  SKI  N 

GRAEME  BELL  DIXIELAND  BAND 

BANKS  I  A  MAN/jENNYS  BALL 

BARNEY  B  I GARD  ELLI  NGTON  IANS  (A  GREAT  RECORD) 
LAMENT    FOR  JAVANETTE/READY   EDDY  ~~ 

DIX I  ELANS  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 


"WATTERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LU J 
WOLVERINE  BL/THE  SAINTS  ' 
FIDGETY    FEET/FOUND   NEW  BABY 
SINISTER  BUCKET/WEARY  BL 
STEAMBOAT  STOMP/tERRI  BLE  BL 
BENNY  GOODMAN 


A  RIB  1-2 
MART  GROSS  CELLAR  BOYS 


A  REINCARNATION  OF 


CHICAGO  STYLE  I92/-I9JU  GHLAI  KtUUHUSj" 
SH I MMESHAWABBLE/DO   ANYTHING    FOR   YOU  729 
ORIS   DIXIELAND   ONE  STEp/oH  BABY  .29 

COLEMAN  HAWKINS 
HOW  DEEP  IS  OCEAN/TALK  OF  TOWN  (CORKY  CORCORAN)  .29 
OUT  OF  NOWHERE/SWEET  GA  BROWN  .29 
WHEN  BUDOHA  SMILEs/wAY  DOWN  YONDER  IN  N.O.  .29 
BLUES  EVERMORE/DEAR  OLD  SOUTHELAND  .29 
SWINGIN  IN  GROOVE/l  KNOW  U  KNOW  .29 
BILLY  HOLIDAY 

MAN  I  LOVE/ANY  OLD  TIME     (ONE  OF  HER  GREATEST )  .29 

CHUBBY  JACKSON 
MEAN  TO  ME/CROSS   COUNTRY  .29 

GENE  KRUPA   (GREAT  JAZZ) 
SWING    IS   HERE/HOPE  GABE   LIKES   MY   MUSIC=  .29 

JIMMY  MC  PARTLAND  DIXIELAND  JAZZ  BAND 
I N  A   MIST/ROYAL  GARDEN  BL  .29 
DAVENPORT    BLUEs/uSE   MOUR    IMAGINATION  .29 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST   LOu's  BL/HOLD   ER   DEACON  .29 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY   CHOLL I E/HURR I  CANE  .29 
ART  TATUM  SOLOS 
KNOW  U  KNOW/MAN    I    LOVE  .29 
SUNNY   SIDE  STREET/FLYING   HOME  1 2"  .29 

MAN    I    LOVE/DARK   EYES      1 2"  .29 
KNOW  U   KNOW/BODY  AND   SOUL    1 2"  .29 
BOB  W  I  LBERS  WILCATS 
OLD   FASHIONED    LOVE/CHIMES   BL  .29 
TROUBLE    IN  MIND/WHEN  U   WORE  TULIP  .29 
TEDDY  Wl LSON 

HONEYSUCKLE   ROSE/AINT   M I SBEHAV I N  .29 

LESTER  YOUNG  WITH  BASIE  (GREAT  JASS) 
LET  ME  SEE/EVENING  .29 


LOUIS  ARMSTRONG 

HOBO  YOU  CANT   Rl DE/NEVER   BEEN  BORN  .49 

shine/just  A  GIGOLO  .49 

EASY   COME  EASY  Go/bLUES   STAMPEDE    (TERRIFIC)  .49 

IM  GO  IN  HUNTIn/sUGAR    PAPA                 (TERRIFIC)  .49 

SWEETHEARTS   ON   PARADe/blUE   AGAIN  .49 

LIVIN  HIGH/WAIT   TIL   U  SEE  MY   BABY  .49 

last  night/your  r eal  s weetheart  (hot  4  w.  noone)  .65 

LAZY  Rl VER/GEORG IA   ON  MY  MIND  .65 

BASI N  ST/NO  .65 

BLUE  TRUNI NG  GRAy/lITTLE   JOE  .89 

SHANGHAI    SHUFFLE/COPNEHAGEN  .89 

ST  JAMES    INf/mEMORIES   OF   U  .39 

IRISH   BLACK   BOTTOm/u  MADE  ME   LOVE   U  .89 

BIG    FAT   MA/SWEET  LITTLE   PAPA  .89 

GONNA  GITCHA/DONT   FORGET   TO  MESS  .89 

COAL  CART/TEXAS   MOANER  .89 

WHOSI t/dR©PPI N  SHUCKS  .89 

COME   BACK   SWEET  PAPa/gEORGIA  GRINO  .89 

CONFESS  I N/ST    LOUIS   BL  .89 

DALLAS   BL/PEANUT   VENDOR  .89 

CHARLIE  BARNETS  ALL  STARS 

NIGHT    AND   DAY/WILD   MAB   OF   FISHPOND  .39 

BARRELHOUSE  FIVE 

SKUFFLIN   BL/NOBODYS   Bl 2NESS  .89 

BIX  BEIDERBECKE 

my  pretty  g i r l/clewent i ne  .89 

love  nest/senti mental  baby  .49 

china  boy/oh  miss  hannah  .49 
jazz  me  bl/fiogety  feet 

san/aint  no  sweet  man  .49 

changes/mary  .49 

sorry/since  my  best  girl  tuhned  me  down  .49 

r i ver boat  shuffle/suz i e  .49 

MAKE   BEL  I ETVe/oLD  MAN  RIVER  .49 

CRADLE    IN   CAROLI  NE/AI  NT   NO   LAI\D   LIKE   D  I  I  ELAND  .65 

SIDNEY  BECHET  - 

MAKE  ME   A   PALLET/SIDNEYS   BLUES  .49 

BUDDY   BOLD  ENS   STORy/tHE  ONIONS  .49 

SIDNEY  BECHET  k  WILD   BILL  DAVISON 

FIDGETY   FEET/NOBODY   KNOWS   U  .49 

COPENHAGEN/SHI  ,.ll  ESHAWABBLE  .49 

CHINA    BOY/SISTER   KATE  .49 

SIDNEY  BECHET  k  ALBERT  NICHOLAS  BLUE  FIVE 

QU I NCY  ST    STOMP/WEARY   WAY   BLUES  .49 


LIST  AT  8  I .57) 


SIDNEY  BECHET  (BEAUTIFUL  1 2" 
DEAR    OLD    SO  UTH LAND/ LONESOME  BLUES 
MUSKRAT  RAMBLE/aLUE  HORIZON 
WEARY   BLUES/SALTY  DOG 

COUNT  BASIE  AND  LESTER  YOUNG 
BASI  E  STRIDES    AGAIN/JUMP   FOR  ME 
POUND   CAKE/HERE  COMES  CHARLIE 

SONNY  BERMAN 
NOCTURNE/CURBSTONE  SCUFFLE 

BUNNY  SERI  GAN 
TROUGL"/FHE   REMINDS   ME   OF  YOU 

CHU  BERRY 
MONDAY   AT   M I  NT  ONS/ BLOW  I NG   UP  BREEZE 
S ITT  IN    IN/46  WEST  52 

BROWNLEES  ORCH  OF  NEW  ORLEANS  (BONANO) 

ONE  flF  THL  best  white  n.o.  groups) 


01 RTY  RAG/pECULI AR 
PETE  BROWN 


BOY   BOOGIE/PETE   BROWN   BOOG I 
DAN  BURLEYS  SKIFFLE  BOYS 


BAnNV  bArkl'rT 


WITH  POPS  FOSTER  it 


SKIFFLE    BLUES/CHICKEN   SHACK   SHUFFLE  .63 

DON  BYAS/TED  NASH 

THEY   Dl  DNT   BEL. EVE  ME/WICKS    KICKS  .39 

BIG  MACEO  (FINE  BIIIES) 

CHICAGO   BEAKDOWN/WI  NTER  T I  ME   BL  .39 

TEDDY  BUNN  (FABULOUS  GUITAR  SOLOIST) 

K I NG    PORTER  ST/BATCHELOR   BLUES  .49 

GUITAR    IN  HIGH/BL  WITHOUT   WORDS  .49 
MUTT  CAREY 

CAKEWALK  I  N  BAB  I  Es/SH  I  MMASHAWABB  LE  .89 

SLOW  DR I  VI N    1-2  .89 
CENTRAL  PARK  DIXIELANDERS  ( LYTTELTON 'F I  NE  DIXIE) 


PANAMA/CHATANOOGA  STOMP 

GEORGE  BR UN  I ES  JAZZ  BAND 
JAMAICA  SHOUT/ I    STILL   WANT   U    (W.    AROD I N ) 

Bl  NG  CROSBY 
SIDE   BY   S I DE/MAGNOLI  A 

OLIVER  COBB  (SENSATIONAL  CORNET ) 
CORNET   PLEADING    BL    I -2 

KENNY  CLARKE  CLIgUE  (FINE  MODERN) 
U  G    0  TO  MY   HEAD/ROLL   EM  BAGS 

EARL  COLEMAN  BAND  


STRANGER    IN   TOWN/YARDB I RD   SUI  TE 

CENTURY  STOMPERS ' (WELLSTOOD  GROUP) 
JELLY   BELLY   WOBBLE { Ml LEM8ERG J/MOUND  CITY(ST   LOUIS ) 

JUNIE  COBB  (DODDS) 
EAST   COATS   TROT/CHI  BUZZ 

JUNIE  COBB  GRAINS  OF  CORN  ( BLYTHE ) 
BOOT  THAT   TH I NG/SMOKESHO P  DRAG 

LEE  COLLINS  4  LITTLE  BROTHER  MONTGOMERY 
EL  R I TMO/LONG   T I  MA  AGO 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT    TEAR   MY   CLOTHES/WILO  BOUT    PAT  0°T I E 

EDDIES  -HOT  SHOTS  (  MAX  I E ,  MUGGSY ,  PEEWEE  ETC  ) 
CARNEGIE   LEAP/ROYAL   GARDEN  BL 

EDO  IE  CONDON 

STRUT   MISS  LIZZIE/RIGHT    HEREFOR  U 

ALL  IIPCNGS/OWN   BACK  YARD 

FIDGETY   FEET/OONT   LEAVE  ME  HERE 

RUSS  COLUMBO  ( ONE  OF  THE  GREAT  VOCALISTS) 
TOO   BEAUT  I FUL/ I    SEE   TWO   LOVERS  " 

ALL  COOPER  (SAVOY  SULTAN  CAT ) 
GET    IT   SAVOY/NEW  JUMP 

DIX IE  FOUR  (BLYTHE) 
ST   LOUIS  MAN/ KENTUCKY  STOMP 

JOHNNY  DODDS 
COOT  I E  ST/WEARY  WAY  BL 
A7TH  ST   STOMp/lDLE   HOUR  SPECIAL 
HOT    POTATOES/STEAL   AWAY  BL 
SOUTHBOUND   RAG/TIN   ROOF ( YOUNGS.) 

too  tight/papa  DIP 

MJXEP   SALAo/l    CANT  SAY 

HOT  STUFF/HAVE  MERCY 

GCCBER   DANCE/TOO  TIGHT 

WEARY   WAY   Bl/tHERELL  COME   A  DAY 

BROWN  BOTTOM   BESs/lADY  LOVE 

BALLIN  THE   JACk/gRANOMAS  BALL 

MY   GIRL/SWEEP  E^  CLEAN 

MAD   DOG/FLAT  FOOT 

BLUE  WASHBOARD   St/bUCKTOWN  BL 

LITTLE    ISABEL/HEAR   ME    TALKI N 

SWEET  LORRAI Ne/pENCI L  PAPA 

MY  BABY/OR  I ENTAL  MAN 

WEARY   CITY/BULL  FIDDLE 

SIDNFY   OF    PARIS  *   FOMI INO  nan    RA  Mn 

(|2"  JAZZ   ITEMS  REG  LIST  PRICE  IS  t  1.57) 

ROYAL  GARDEN   b/n|GHT   SHIFT  BL 
EVERYBODY  LOVES   BABy/cALL  OF  BL 

ARNE  DOMNERUS 
CARRIDER/DEFF  purple 

DUTCH  SW  ING  COLLEGE  BAND 
S  ISTER   KATE/ 4 — 5  T  I  MES 

BIRTHDAY   Bl/aLEXANDERS   RAGTIME  BAND 
A.M.   BL/ROIGINAL  DIXIE   ONE  STEP 

COTTON  TOP  MOUNTAIN  S  ANCTI  FIEO  SINGERS 
CHRIST  BORN  ON  XMAS  MORN/TESTl FY 


.65 
.65 


LOUIS  DUMA  I  NE  JAZZOLA  EIGHT 
FRANKLI N  ST/RED  ONION  DRAG 
PRE".  1 Y  AUDREY/TO   WA   BAC   A  WA 

ROY  ELDRIDGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELL  I NGTON  ORCH 


HONEYSUCKLE   ROSE/CHOPSTI CKS 
RED   HOT   BAND/OKLAHOMA  ST 
ALL.   TOO  SOON/NEVEF:    FELT   THIS  WAY 
PORTRAIT    LION/SOMETHING    LIVE  FOR 
THE  CREEPER/lM"IGRATION  BL 
THREE   LITTLE  WORDs/oKLAHOMA  ST 
JUBI LECT a/mOONLI GHT  FIESTA 

Top  bottom/toasted  piskle 

PYRAMI d/wHEN  SUGAR   WALKS  DOWN  ST 
STEVEC  (R  E   ST/BL  FELLING 
HARLEM   SPEAKs/oLD   APPLE  TREE 
IM  SAT  ISFI  ED/JI  VE  ST 
BLACK   TAN  #  l/HOT   BOTHERED   #  I 
DOUBLE    CHECK  #  |/dOWN  ALLEY 
GOIN  TO   TOWN/TIGHT   LIKE  THAT 
SWI NG   LOW/DUCKY  WUCKY 
KOKo/cONGA  BRAVA 

RUMPUS    IN   RICHMOND/lN   A   MELLOT ONE 
HARLEM   AIRSHAFT/SEPIA  PANORAMA 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 
MINSTREL  WALK/ONCE    IN   A  WHILE 

IRVING  FAZOLAS  D  IX  I  EL  ANDFRS  . 
JAZZ   ME  BL/SOMEDAY  SWEETHEART 
MOSTLY   FAz/wiTH   U   ANYWHERE   U  ARE 
SENS AT  I  ON/MOURN  I  M  BL 

ISLE   OF   CAPRI /WHEN  UR    LOVER   HAS  GONE 

BUO  FREEMAN  ORCH     (WILD  B  I  LLDA  V  ISON ) 
HONEYSUCKLE   F OS E/S ENT I MNT AL  BABY 

BL I  NO  LEROY  GARNETT  (FABULOUS  PIANO) 
LOUl  si  anA  gUUe7'cHai  M  L'm  06Wn  

erroll  garner  solos  _ 
love  for  sale/slow  gin  fizz 
play  piano  play/fantasy 
loose  nut/love 

DIZZY  GILLESPIE  ORCH 
DIGGIN  Dl Z/CONFIRMATI ON  == 

CLEC   GIBSON  HOT  THREE 
GOT   FORD   MOVEMENTS    IN  HIPS/NOTHIM   BUT  BL 

DEXTER  GORDON 
Bl  Kl  Nl/BL    IN   TEDDY   FLAT  " 
THE  DUEL  1-2 

TALK   OF   TOWN/LULLABYE    IN  RHYTHM 

oh  well/sweet  AND  LOVELY 

BENNY  GOODMAN  

BUGLE  CALL  RAG/WHOCPEE  STOMP 
HANDFUL   KEYs/viENI  VIENI 
JUNK  MAn/0L   PAPPY  (hAWk) 

GEORGIA   JUEI  LI  EE/EMALI  NE      (m.    BAI  LEY  ) 
THATS   A   PLENT y/cLAR I  NET  I  T I S 

CARL  HALEN  WASHBOARD  BAND  

HEEBIE  JEEBI ES/OR  JAZZ  (FABULOUS  PAUL  BACON  VOCAL) 
CAKE  WALKIN   BAB  I Es/wi LLI E  THE  WEEPER 

ERSKINE  HAWKINS 
GABRIELS   HEATEr/LoVE!   Y6  MAKE  YOU 
MELANCHOLY/NEEDLE  POINTS 

MONK  HAZEL  WITH  BONANO  AND  ARODIN  

HIGH   SOCIETY/SI  Z?L IN  T  HE  BL 
GIT   WIT    It/ IDEAS 

JOHNNY  HODGES  ORCH 
TRULY   WONDERFUL/HEART   JUMPED   OVER  MOON 

LIONEL  HAMPTON  

SWEETHEARTS    PARADE/SHUFFL I N  HOLLYOWOOD 

BILLY  HOLIDAY  


THEY   SAY/ILL  NEtEP   BE   THE  SAME 

EASY    TO   LOVE/WAY   U  LOOK  TONIGHT 

CARELESS   LOVE/MAN   I  LOVE 

SOME   OTHEP   SP    I Ng/lOW    DOWN  GROOVE 

SAME  OLB   STORY/LOVE  ME   LEAVE  ME 

MOOD    IM    IN/SENTIMENTAL  MELANCHOLY 

GET   MY   LOVE   TO  KEEP  Me/oNE   NEVEF  KNOWS 

ART  HOPES  JAZZ  RECORD  SIX 
CHIMES   BL/ORGAN  GR I NDtU 
SOMEDAY    SWEETHEART/WOLVERINE  8L 
BASIN  ST   BL/SISTER  KATE 
BALLIN   THE   JACk/tHATS   A  PPENTY 

ART  HOPES  CH ICAGOANS 
MAPLE   LEAF   RAG/YELLOW  DOG  8L 
SHES   CRYI N   FOR  ME/sLOW   EM   DOWN  BL 
DR   JAZZ/SHOE  SHINERS  DRAG 
CHANGES   MADE/CLARK  RANDOLPH 

ART  HOPES  TRIO 
BLUES   AND    BOOZE/ECCENTR I C 

ART  HOPES— MAX  I E  KAMINSKY  JAZZ  BAND 
WOLVERINE  BLUES/BUJIE 
MR   JFlL'r    L.ORD/l    NEVER   KNEW  WHAT 
WILLIE  THE  WEEPEp/cHI  CAGO  GAL 
SUGAR   FOOT  STOMP/SWEET  GA  BROWN 
SQUEEZE  WE/BUGLE   CALL  RAG 
FUNNY   FEATHERs/KMH  DRAG 

EPMUND  HALL  GROUPS 
ITS    BEEN   SO   LONG/ 1    CANT    BEL ' EVE 

BOBBY  HACKETT  JAZZ  BAND 
JAZZ   BAND  BALL/EMBRACA8LE  YOU 


LI TTLE  GAL 


12" 
|2" 


1 2" 


.89 
.89 


.39 
.39 
.49 
.49 
.65 
.65 
.39 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.65 
.65 
.65 


.39 

.39 
.65 
.39 


.39 
.39 
.39 


.39 
.39 
.39 
.39 

.39 
.49 
.49 
.65 
.89 

.39 
.39 

.39 
.39 

.39 
.39 


.49 
.65 
.65 
.65 
.65 

.49 
.49 
.49 
.49 

.49 
.49 
.49 
.49 


.49 
.49 
.49 
.65 
.65 
.65 
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CLEF  MUSIC  SHOP 

BOX   209,   CATHEORAL   STATION,   NE*  YORK  25,    '.' .  Y. 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


PLEASE  LIST  ALTERNATES 


JELLY   ROLL  MORTON  

NEW  ORLEANS   JOYS/ PER FECT    RAG  (SOLOS) 

CANNON  BALL  8l/gRAN0PAS  SPELLS 

SHCE   SHINERS  OR AG /BOOG ABOO 

WILO  MAN  BL/jUNGLE  BL 

OIL  WELL/ I F   SOMEONE   ONLY    LOVE  ME 

MOURNFUL  SERENADE/GEORG IA  SWING 

CRAZY  CHOROs/G AMBL I NG  JACK 

BUFFALO   BL/SGT  DUNNS   BUGLE   CALL  8L 

HIGH   SOCIETY/BUDDY    BODEN  BL 

OICNT   HE   RAMBLe/wININ   BOY  BL 

NEW  ORLEANS  RHYTHM  KINGS 
angry/sobbin  3L 

M I LEN8ERG   J OYs/sh IMMEShAWABBLE 
TH    TS   A   PLENTY/TIN  ROOF  BL 
MAO/LONDON  BL 

GOLDEN  LEAF   STRUT/sHES  CRYIN   FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   WIFE/YOUR  MINE 
SUPPER   TIME/hARLEV    ON  MY  MIND 

ALBERT  NICHOLAS 

OLD   STACL  0  LEE  Bl/bECHETS   FANTASY  |2" 

RED  NOR VP 
SLAM   SLAM   BL/HALLELUJAH  |2" 

KING  JOE  OLIVER 
OIPPERMOUTH   BL/WHERE  U   STAY   LAST  NIGHT 
KROOKED   Bk/alLIGATOR  HOP 

SOUTHERN  STOMPS/RED   HOT   KOTTENT OT ( JOHNSON ) 

MABELS  OREAm/swEET  BABY  DOLL 

ZULUS   BALL/wOLKI NGMAN  BL 

N.O.    ST  OMp/cHAT ANOOG A  ST 

FRISCO  TRA|n/wORM  OX  BL 

ROOM  R ENT   Bl/ainT  GONNA   TELL  NOB1  DY 

TEARS/BUDDYS   HABI TS 

JAZZIN  BABIES  Bl/tUXEOO  RAg(0RIG   TUX   ORCH ) 
SOBBIN   BL/SWEET   LOVIN  MAN 
LONDON  CAFE/CAMP  MEETIN  BL 
BOZo/ B I MBO 

SISTER  KATE/BEAU   KOO  JACK 
SPEAKEASY   BL/LONG   DEEP  AND  WIDE 

ORIGINAL  l)  I X  I  E  LA  ND  JASS  BA  NO 
ORIG   DIXIELAND   ONE   STEP  1-2 
LI  VERY   STABLE   BL    I -2 

T  I  G  ER    RAG    I  -2  I 
SKELETON  JANGLE    I  -2 
BLUIN   THE   BLUES  1-2 
CLARINET   MARMALADE  1-2 

ROY  PALMER 
NANCY   JANE/DIRTY   OOXENS  COUSINS 
JOCKEY    ST/ENDURANCE  ST 
GEORGIA  SWING/STOMP  THAT  THING 

HOT   LIPS  PAGE 
DOUBLE  TROUBLE/GOT   WHAT    IT  TAKES 

SANTO  PECORA  (FINE  DIXIE) 
LOUS  I  ANA/MARCH   0     MAROI    GR  AS 
ROSE  RIO  GRANDE/CANAL   STREET  ROMP 
MAHOGANY   HALL  STOMp/lISTEN 

CHARLIE  PARKER  ALL  STARS 
RELAX  I N  AT    CAMARI LLC/STUPENDOUS 

BUO  POWELL  f  GREATEST  BOPPIST  PAINO) 
celia/all  GOTS  CHILLUN 

RAGTIME  PIANO  ROLLS 
JELLY   ROLL   MORTON-OEAD   r'AN  BL/HOCK   SHOP { J  ACKSO N  ) 
JAMES    P  JOHNSONS-PALLET   ON   FLC0r/|8  ST  STRUt(fATs) 
JAMES   SCOTT-CRACE   BEAUTy/rAGT I  ME  ORIOLE 
JOS.   LAMB-AMERI CAN  BAUTY  RAg/st   LOUIS  RAg(tURPIn) 

LUIS  RUSSELL  ORCH  

PANAMA/DOLLY  MINE 

DR  8LUES/FEELIN  THE  SPIRIT 

BESS  IE  SMITH 
FOOLISH   MAN  BL/DYTN   BY  HOUR 
TROMBONE   CHOLLy/yELLOW   DOG  BL 
MOAN  U  MOANERS/REVIVAL  DAY 
LONG   OLD  R  d/sh I P WRECKED  BL 
GON  HOUSE  BL/ME   AND  MY  GIN 
BACKWATER   Bl/n080DY  LOVE  U 

af  r ijk  u  gone/good  man  hard  find 

HUSTLIN  DAN/BLACK  MOUNTAIN  BL 
GOLDEN  RULE  Bl/lONESOME  DESERT 
JAZZBO  BROWn/sOUEEZE  ME 

JABBO  SMITH  \  MAN  HE'S  THE  END  J 
READY  HOKUM/GOT   BUTTER    ON  IT 
GOT   THE  STI  NGER/TANGUAY  BL 
LITTLE   WILLIE   BL/sLEEPY  TIME  BL 

JOE  AND  TRIXIE  SMITH 
DO  IN   THF  CHARLESTON/LOVE  ME  LIKE   U   USED  TO 

SOUTHERN  JAZZ  GROUP 
CANAL   ST    BL/T I G ER  RAG  * 

MUGGSY  SPAN  I ER 
AT   SUNOOWN/BLUI  N T  HE  BL 
SOMEDAY  S  WEETHEARt/mOBI  Lt"  BL 
MY  GAL  SAl/diP  BRUSH  SUNSHINE 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   BOMB  I  VERNON  STORY ) 

VICTORIA  SPIVEY  (LOUIS  ARMSTRONG  HOT  FIVE) 
FUNNY   FEATHERS/HOW   DO  T  HCY   DO  IT 

STATE  STREET  R  , MBLERS 
KENTUCKY  8LUES/BA RRELHOUSE  ST 
SIC   EM  TIGE/SOUTH   AFRICAN  BL 
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TAMPA  REDS  HOKUM  JAZZ  BAND 

THIS  IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD .  DEFINITELY  NOT  A  RECORO  FuR  THE 
KIDDIES  (LITTLE  ONES),  THE  BIG  ONES  WILL  EAT 
THIS  UP.  FRANK I E  HALFPI NT  JAXON  ( ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS.   GRAB  THEM  UP  FOR  PARTIES. 

BY  DADDY  ROCKS  ME/BOOT   IT  BOY  .65 
GINGER  ROGERS  AND  EiED  ASTAIRE 

THE   PICCOL1NO    \-Z  .65 
JACK  TEA  GARDEN  ORCH 

IM  ONE   OF  GODS  CHI LLUN/THAI s   KINDA  MAN  .39 

JAM   SESSICN/SAY    IT   SIMPLE  .39 
BESSIE  TUCKER  (A  GREAT  RECORD ) 

PENI TENTARY/BESS IES  MOAN  .39 
SOPH  IE  TUCKER 

LIFE  UPON  WICKEO  STAGE/BILL  .39 
IM   LIVING   ALONE/NEVER    LET  SAME  DOG  BITE   U  .39 

TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY   PLATE   ST/B   FLAT   BL  I  .05 

TUXEDO  JAZZ  ORCH  (CELESTIN  AND  SHOTS  MADISON) 
BLACK   RAG/ACRELESS   LOVE  .09 

SI  PP  IE  WALLACE  (ACC   LCUIS  ARMSTRONG) 
JACK  0  DIAMONOS/SPECI AL   DELI VERY   BL  .89 

ETHEL  WATERS  ( JAMES  P  JOHNSON  ACC ) 
MY  HANDY   MAn/00   WHAT    UD 1 0   LAST    NIGHT  .39 

WASHBOARD  PETE 
NEIGHBORHOOD   BL/XMAS   BL  .39 

T  BONE  WALKER 


I    WALKED    AW AY /TOO  LAZY 

T-  BONE   ELUEs/jIMMYS  BLUES 

FATS  WALLER 
IM  GONNA    SIT  RT   DOWn/u  BEEN 

LU  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  DAT   0E   DAT/EMPEROR    NORTONS  HUNCH 
SHAKE   THAT   THINg/wEARY  BL 

DICK  WELLSTOOD/GEOGE  ZACK 
RAGGEDY   ANN/BABY   DOCK  OUT 

NO  LAN  WELSH  (ACC   LOUIS  ARMSTRONG) 
BR  I  DWELL  BL/ST   PETER  BL 

CLARENCE  Wl  LLIAMS 
SWEEl    EMALI NE/LOG   CABIN  BL 

CUSHION   FOOT   Bl/taKE   BLACK   BOTTOM  OUTSIDE 

LITTLE  BLACKBIRd/mANDY 

KC   MAN   BLUEE/WILDCAT  BL  (bECHEt) 

COOT  IE  Wl  LL  IAMS 
01  VORCE   ME   C.O.D. /SHOTGUN 
DELTA  MOOD/BOYS    FROM  HARLEM 

SUNNY  BOY  Wl  LL  IAMSON 
ELEIATOR  WOMAN/S 
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B  BL 
TEDDY  Wl  LSON 


JUST  A   MOOD  \-d 


LESTER  LEAPS  W  I  TH  BAS  I  E 
LESTER   LEAPS    IN/LADY   BE  GOOD/OIBKIES  DREAm/lCU I S I  ANA/ 
SHOE  SHINE  SWINg/mOTEN     SWINg/sONG    OF    I SL AND/nOBODY 
KNOWS/        ( REG.    t  3.00)  .95 

NEW  ORLEANS  RHYTHM  KINGS  (BRUMS) 
SWEET   LOVIN   MAN/DADA    STRA IN/THATS    A   PLENTy/t|N   ROOF  BL/ 
WOLVERINE  8L/WEARY   Bl/mAPLE   LEAF  RAg/sh I MMSHAWABBLE 
(HEGULAR   9  3.00)  .95 

CHICAGO  JAZZ  (BILLY  BANKS  FEET .  PEEWEE  RUSSELL) 
BALD   HEADEO   MAMA/ MEAN  OLD   BEDBUG   BL/WHOS  SORRY   NOW/ I D 
DO   ANYTHING    FOR  u/sOMEONE  STOLE  GABES   HORn/yES  SUH 
WHO   STOLE   THE  LOCk/yELLOW  DOG   BL    (REG    1  3.00)  1.99 

CHICAGO  JAZZ   ( BRUN IS , FREEMA  N.RUSSELL ) 
found  new  baby/china  boy/easy  to  get/the  eel/lady  in 
red/basin  st  bl/chasing  shadows/chi natown(reg  43.00) 

1.99 

BENNY  GOODMAN  QUARTET 
TEA  F0F    TWO/MOONG  LO\'//mELANCHOLY  BABy/wh I SPER I NG 

avalon/vieni  vieni/man  I  love/handful  keys 

( REG    $  3.00) 

MEZZROWLADN  lER  VOL  2 
everybody  loves  baby/none  my  jelly  roll/see  me  comin/ 

GETTIN  TOGETHER/FREE  LOVe/o I SONANCe/sw I NG I N  WITH  MEZz/ 
LOVE  NOT    ONE  FOR   ME    (REG    8  3,85)  1.99 

EDDIE  CONDON  CHICAGO  OOUBLES 

(TWO  MASTERS  OF  EACH  TUNE 
GONE  STOMP  MR  HENRY  LEE  I  — <^/THATS 
THE  EEL    1-2/HOME   COOKIN  1-2 


S  ER IOUS   TH I NG  1-2/ 
(REG,  S  3.00)  I .99 

KING  LOUIS  ARMSTRONG  VOL  I 
SWEET    LITTLE    PAPA/COME   BACK  SWEET   PAPa/hOTTER  THAN 
THAT/THATS   WHEN    ILL  COME   BACK  TO  YOu/wE A R Y   Bl/alLI  GATOR 

crawl/melancholy  bl/willie  the  weeper.  (JR5004)  3.00 

KING  LOUIS  ARMSTRONG  VOL  2 
FIREWORKS/TWO  OEUC ES/SYMPHON I C   WRAPS/SAVOYAGERS  St/ 
SUGAR   FT  STRUT/SKIP   THE  GUTTEr/kNEE   OROPs/sT  JAMES 
INFIRMARY      (JR  5005)  3.00 


S  IGNEY  BECHET  VOL  I 
MAPLE   LEAF   RAG/LAY   YOUR   RAC KET/SWEETI E  DEAR 
I    WANT   U  TONITE/FOUND   NEW  BABy/siDNEYS  Bl/ 
shag/make  ME  PALLET   (JP  |80| ) 

SICNEY  BECHET  VOL  2 


EGYPTIAN  FANTASY/COAL  BLACK   SHI  Ne/sLI  PP  I  N  AND 

sli din/baby  wont  u  please  come/none  MY  JELLY 
roll/i  know  u  know/sleepy  time  down  south/ 
swing  parade    (jp  1809) 

NEW  RELEASES  NEW  RELEASES  NEW  RELEASES 


3.85 


SIDNEY  BECHET  PARIS  CONCERT(blue  note  LP  7024) 
ST  LOUIS  BL/FRANKIE  ano  johnny/south/sept 
song/streets  of  ant i bes/royal  garden  BL  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023) 
BL   NO ONE   DUG/MEZZAROLA   BL/ I F   I    COULD  BE  WITH  Ul 
NOBOOYS S WEETHEART/BL   OF   20' s/sTRUTT I N  WITH  SOME 

barbecue/bl  jam  up/gut  BUCKET  BL 
BUNK  JOHNSON  COLUMBIA  LP 
|2  WOMJERFUL  TUNES  AS  WRITTEN  UP  IN  THE  LAST  TWO 
ISSUES  OF  THE  CHANGER  INCLUDING  K I NKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  DAYS/ENTERTA INER/MI NSTREL  MAN 

/hilarity  rag/chloe/someoay/yr D RIVING  ME  CRAZY/ 

OUT  OF  NOWHERE/TIL  WE  MEET  AGAIN/  |2"  LP  4 

BENNY  GOODMAN  CONCERT  f  2  ( I  937-38) 
36  FABULOUS  TUNES'  ON  TwVj  GREAT  LP'S  (|2»)  ' 
THIS   IS  THE  GREATEST  THING  TO  HIT  SWING  10 
GREAT  NEW  RIVERSIDE  LP'S 

MUGGSY  TESCH  AND  THE  CHICAGOANS  RLP  I  004 
NOBOBYS   SWEETHEART/SISTER   KATE/JAZZ   ME  BL/ 
BULL   FIDDLE  Bl/dARKTOWN  STRUTTERS  BALl/whOOPEE 
E'iOMp/chINA   BOY/FRIARS   PT   SHUFFLE  3 
NEW  ORLEANS  HORNS  (FEATURING  LOUIS  ARMSTRONG 
KING  OLIVER,   FREDDIE  KEPPARD,  CHARLSS  ','ATSON 
Rl  VERS  I DE  BL/SOUTHERN   ST  OMRS/ ME BELS    DREAM/SALTY  DOG/ 
STOCKYARD   STRUt/t|N  ROOF  Bl/ta|NT   NOBOOYS  BIZNESs/ 
I   JUST  WANT   A  OADDY  RLP    1005  3 

MA  RAINEY  VOL  I 
DA)DY  GOODBYE   BL/BLACK   EYE  Bl/deEP  MOANIN  Bl/ 
RUNAWAY   Bl/lE A V I  NG    THIS   MORNI Ng/tRAVEL I NG  Bl/ 
SLEEP  TALKING   Bl/bLAME    I T  ON   BL     RLP  1003  3 

B08  WILBERS  WILDCATS  (3  NEW  NUMBERS) 
OfCE    IN  AWHILE/I    CANT   SAY/WEARY   BL/CHINA  BOY/ 
WHEN  U  WORE  TULIP/OLD   FASHIONED   LOVE/SALTY  OOg/ 
Ml  XEC  SALAD  RLP  2501  3 

LOUIS  ARMSTRONG  PLAYS  THE  BLUES 
~[iih  RA  INLY  ,  TRIX  IE  SMITH,   GANT  AND  WILSON) 
WHEN  YOUR  MAN   GONNA    OUT   U   DOWN/GREASY  SPOON/COME  ON 
COOT/SEE  SEE  RIDER/jELLY   BEAN   Bl/cOUNTI  N  THE  Bl/ 
WORLDS  JAZZ   CRAZY/RR  BLUES  RLP    I  00 1  3 

JOHNNY  DODDS  VOL  I  

ORIENTAL   MAN/SOCK  THAT  TH'NG/wEARY  WAY  Bl/thERELL 
CO^E   A  DAy/mERRY   MAKERS   TWINE/lN  THE  ALLEY  Bl/ 


HOT   POTATOS/APE  MAn/  RLP    1 802 

NEW  AMERICAN  MUSIC  AND  PARAMOUNT  RELEASES 
BUNK  JOHNSON  TALKING  I  FABULOUS  DOCUMENTARY )  643 

BUNK  JOHNSON  I  945-46  (4  NUMBERS  BY  Band)  644 

GEORGE  LEWIS  4.  KID  SH0TS(6  SELECTI08S)  645 

BIG  EMELOUIS  NELSON  D EL  I SLE  (8  FINE  TUNES)  646 

BUNK  JOHNSON  l944(voCALS  BY  MERTLE  JONES)  647 

DOC  EVANS  DUBLIN  DATE     ( NEW  MASTERS )  106 

RAY  BURKES  A  ND  JOHNNY  WIGGS  N.O.  BAND  107 

THIRD  SQUIRREL  DATE  I  08 

BUB  FREEMAN  PANORAMA  i*>*S 
NEW  ATLANTIC  LP'S 

SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 

TLLliFTA  I  Ls  6F  these  releases 

siDNgV  BEchET  S6l6s~  i  is 

J  IMMY  YANCEY  PIANO  SOLOS  I  34 

JIMMY  AND  MAMA  YANCEY  I  30 

MEADE  LUX  LEWIS  I  33 

WILBUR  DE  PARIS'S  SENSATIONAL  BAND  |4| 

00N  EWELL  RABTIME  PIANO  SOLOS  
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WINOIN   BALL  3.85 


8  GREAT   TUNES   BY  THIS  GREAT  PIANIST 

BOB  SCOBEY  LP  ON  GTJ 
CONEY    ISLANO   WASHBOARD   ETC  ETC 

NEW  78  RPM  RELEASES 

FIREHOUSE  FIVE  pLUS  TwTT 

RUNNI N  Wl LD/LONESOME   RR  BLUES 

BOB  SCOBEY  JAZZ  BAND(CLANCEY  HAYES  VOCALS 
THEsE  ARE  SO  GREAT 


AL  L  W  RONGS   U  DONE   TO  ME/PEORIA 
CHI CAGO/CHESEPEAKE  BAY 

BLUES    NAUGHTY   SWEETIE  GAVE  TO  Me/oo   U  KNOW  WHAT 
TURK  MURPHY 

CAKE  WALKIN  BABIES/BAY   CITY  .6 
BANJO  KINGS 

BURGLAR  BUCK/PI CKIN  BANJO  .( 
BANJO  BOUNCE/STEPHEN   FOSTER  t  2  .f 

RV3TIME  PIANO  ROLL 
Ragtime  solos  transcribed  from  piano  rolls  by  the 
artists  who  created  the  style 

RLP  1006  3.85 

KING  OLIVER  PLAYS  THE  BLUES 
FEATURING    IDA  COX   4  SARA   MARTIN  RLP   1 007  3.95 


.89 
.89 
.89 


THE  CLEF  MUSIC  SHOP 

BOX  209,    CATHEDRAL  STATION,    NEW  YORK  25,  N, 
PLEASE  LIST  SOME  ALTERNATES 


FLETCHER  HENDERSON 
BLUE  LOU/CHR  JSTOPhER  COLIWB 


THE   FATHEFS  G ET A WAY/REM I N I SC I N   AT   BLUE  NOTE  l2" 

COLEMAN  HAWKINS 
FLAME  THROWER/NIGHT    AND  DAY 
BIG   HEAO/pLATI  NUM  LOVE 

CHIPPIE  HILL  (LOUIS  ARMSTRONG  ACC  GREAT) 
MESS   KATI  E/STREET    WALKER  BLUES 

DARNELL  HOWARD     (ROY  PALMER) 
ENDURANCE  STOMP/JOCKEY  ST 
BISCUIT  ROLLER/COME  ON    IN  BABY 

£0  HALL.  -TEDDY  WILSON,   RED  NOR  VP  ETC 
ROMP  I IV,1    IN  44/SMOOTHE  SAILIN  I  2" 

J.C.  H1GGINB0THAM  AND  FRANK  I E  NEWTON 
WEARYLAND   8L/D  AY  BREAK  BL 


POCKIN    IN  THE  Bl/mIGHTY  BLUES  1 2" 

JAMES   P  JOHNSON     (SENSATIONAL  SOLOS) 
GUT  STOMp/jP  BOOGIE  \tL~ 

BACKWATER  B LUEs/c AROL I N A  BALMORAL  |2" 
MULE  WALk/aRKANSAS   BL  12" 
VICTORY  STRl  OE(DEPAR|  S )/BLUE  MIZZ      I  2" 
PETE  JOHNSON   (SOLOS  ANO  BANDS ) 
BARRELHOUSE  BREAKDOWN/KC   FAREWELL  1 2" 

VINE  ST  BUSTLE/SOMEDAY   BLUES  12" 
HOLLEf.  STOMp/u  OONT   KNOW  MY  M I  NO  |2" 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  ST/ASTORt  A  STRUT 
TIP  E.fSY/DAMP  WEATHER 

HANK  JONES  AND  JEAN  GERMAINE 
THE  CHASE/NIGHT   MUSIC  ,39 

MAGGIE  JONES  (LOUIS  ARMSTRONG  ACC  ) 
SCF'EAMIN  THE  BL/GOOD    TIME   FLAT  BL        ™"  .89 

AL  JOLSON  (THE  RARE  CUT  OUT  PURPLE  ARCHIVES 
THE  CANTOR  .39 

" MAX  IE  KAM1NSKY 
BLACK    ANO  BLUE/HA 


BALL 

KANSAS  CITY  JIMMY   (GOOD  BLUES) 
CHEATI  N  WOMAN  8L/ SATURDAY  NIGHT 

LEADBELLY   (FABULOUS  VOCALS ) 
LEAVING    BLUES/GOOD   MORNING  BL 
ROBERTA/RED   CROSS  STORE 

MEADE  LUX  LEWIS  (SOME  OF  HIS  GREATEST  SOLOS 


|2* 


1 2" 


MELANCHOLY/SOL I TUOE 
THE  BLUEf    I -2 
THE  BLUES  3-4 

HONKY  TONK  TBAIn/tELL  YOUR  STORY 
SIX   WHEEL  CHASER/BASS   ON   TOP  |2" 

PI  GMEAT  MARKHAM 
SEE  SEE   RIDER/GOOD   OLD  WAGON 
HOW  LONG    BL/BL   BEFORE  SUNRISE  l2" 

WINGY  MANONE 
NICKLE    IN  SLOT/SWING    BROTHEF  SWING 
ZERO/ROYAL  GARDEN  BL 
SHEfi  CRYIN  FOR   ME/jUST  ONE  GIRL 

isnt  there  little  love/thats  a  plenty  (lrk) 

dodo  marmarosa  (fine  bopsolos) 
trade  w| nds/bopmati sm 
lover/dary  departs 
dodos  bl/l  surrender  dear 

JIMMY  MC  PART  LAND  JAZZ  BAND 
COME      BACK  SWEET  PAPA/MANHATTAN 
IN  A  MIST/stSTER    KATE    ( OR  t  G I NAL  UNISON  LABEL 

MELODY  ECHOS  (GOOD  GOSPEL) 
SAVIOR  DONT    PASS  ME/WILL    TO  KNOW  ~ 

MEZZ  MEZZROW  BANO   (THIS   IS  REALLY  A  SENSATIONAL 

Wtl  And  bUB  Freeman1  THINiiJ  (5HAb  OML J 

PANI  C    I  S   ON/MUTINY    IN  PARLOR  .3^9 

JOHNNY  MILLERS  NEW  ORLEANS  FRQLICKERS  (GREAT) 
D I PPEP MOUTH/ PANAMA  "'  "  |.Cb 

PUNCH  Ml LLER  

SH I NE/SMALL  HOTEL  ~~  . 89 

SOME   THESE  DAYS/EXACTLY   LIKE   U  .65 

ALICE  MOORE  &   IKE  RODGERS  

PRISON  BL/MY  MAN  BL  .89 
SAM  MORGAN  JAZZ  BAND  (  J  I IV  ROB  I  NSON  )( THESF  ARF 
SOME  OF  THE  GREATEST  N  .0 .  STYLE  I TFMS  WF  HfivF 
EVER  HEARD) 


.39 


SING    ON/OVER   IN  GLO'YLANO 
SHORT  DRESS  GAL/BOGALOUSA  STRUT 

JELLV  ROLL  MORTON 
LONDON  BL/ SOMEDAY  SWEETHEART 
SHREVEPORT/STRATFORD  HUNCH 
STRATFORD  HUNCh/gR ANDP AS  SPELLS 

kc  stomp/low  gravy 

n.o.  bump/shreveport 

little  dixie  home/like  it  -ughta  be 

jersey  joe/sweet  peter 

load  of  coal/mississippi  mildred 

pearls/beale  st  bl 

each  day/stroki  n  a  way 

STEAMBOAT    St/smOKEHOUSE  BL 
U  NEED  SOME   LOV|n/hAM    ANO  EGGS 
GRANDPASSPELLs/k  C    STOMPS  (SOLOS) 
TOM  CT/BUCKTOWN  (SOLOS) 

JELl Y . ROLL   BL/BIG    FAT  HAM  (SOLOS) 


I  .05 

l  .05 


.89 
.49 
.49 

.65. 


AUCTION 


STEPHEN  STORAN 


AUCTION 


?6  A • R«G.  -  BOX  34|    COOPER  STATION 

New  York  C i ty,  NY 

WE  ARE  EMPOWERED  TO  AUCTION    THE  STOCK  OF  TOPEX 
RECORDING    STUDIOS. ALL   RECORD  LISTED  ARE  COMPLETE  ± 
HOUR  BROADCASTS  ON    12*   UNBREAKABLE    STUDIO  ACETATE 
RECORD|NS-33-|/3LP  Ml CRO GROOVE. ALL  RECORDS  ARE  IN 
N  CONOIT  ION. 


LORENZO  TIP  HALf-hWJk  PMAfJ  I  1 5L  SlBSlUN  -U"L^ 

PALLET    ON    THE   FLOOR  "  " 

FRANKL IN  ST  DRAG 
BIENVILLE  SHUFFLE 

A I  NT  GOT  NOBODYS    BLUES   BUT  MT  OWN 
TELL  ME   YOUR  DREAM 
WHEN   YOU  WORE  A  TULIP 
LOVELESS  LOVE 

10DDY  HERMAN  -  l 2*LP 
I 25TH   ST  PROPHET 
RED   TOP    (5  MINS) 
THEY  WENT   THAT   F.  WAY 
I    COVER    THE  WATERFRONT 
JUST  FOR  LAUGHS 
BABY   I    NEED  YOU 
STARDUST 

STAN  KENTON  -I2WLF- 


HALF  A  HEART 
FRELUOE  TO  NOTHING 
STOP  YOUP  TEASING 
IF    I    HAD  LOVE 
TAKE  SIXTEEN 
FLAMINGO 

TAKE  THE  A  TRAIN 
BLUES  IN  F  MINOR 
TAKE1 T  FROM   THE  OVEN 

DUKE  ELLINGTON  —I  2 


'LP 


CATHERING    IN   A  CLEARING 

ROCK— A— BYE  R IVER 

YOU  DONT   LOVE  ME  NO  MORE 

PRETTY  WOMAN 

PARK  AT  I06TH 

ORCHIDS  FOR  MADAME 

AZAH  A 

FRI SKY 

DOUBLE  RUFF 

PAPA  CELESTIN  -  |2*LP 
SAl NTS  GO  MARCH  I N  IN^ 
DAfiKTOWN   STRUTTERS  BALL 
LI L  LI ZA  JANE 

0  D1DKT  HE   RAM BEL 
NELLIE  GRAY 

CLD  TIME  RELI G|ON 
WOOD  CHOPPERS  BALL 
OLD  MAN  HOSE 

1  *VE  GOT.  RHYTHM 

ART  HODES-MEZZ  MEZZROW  SESSIONS 
APF).  LLUES 
BUGLE  CALL  PAG 
52ND   ST  GETAWAY 
SISTER  KATE 
MY  DADY    ROCKS  ME 
PROFESSORS  MIND 
REALLY  THE  BLUES 
SHEIK   OF  ARABY 
SWEET  SUE 
')UGLY  CHILE 

KID  ORY  -l2nLP 


SHI  NE 

0  D|  ONT  HE  RAMBLE 
I ND I  ANA 

SHEIK  OF  ARABY 
ROYAL  GARDEN  BLS 
MEMPHI S  eLOES 
ORYS  BOOG IE 

COUNT  BASIE  (l925  band)-  |2"  Lp 
P  READ 

NEW    BAStE  BLUES 
LULLABY   OF  BIRDLAND 
EVRY   TUB(w|TH  LESTER  YOUNG) 
BASE'S  LOADED 
DCNT   BLAME  ME 
FANCY  MEET  IN  YOU 

MILES  DAVIE-  |2  WLP 
CONCEPTI CN 
MAX    IS  MAKING  WflX 

woodyn  you 
moon  dreams 

5)  hallucinati ons 

6)  god-child 
7^S'LL  vous  plai t 

MARLINE  DIETRICH-TALLULAH  BANKHEAD  REPARTEE 
JOSE  FERRERS  GLORIA  SWANS0N-"2OTH  CENTURY" 
HARRY  RICHMAN  &  HELEN  KANE— TV 
SOPHIE  TUCKER  ON  TJUJJLLAH  BANKHEAO  SHOW 


AUCTION  WANTED 
KEN  D.  CRAWFORD 

?|5  STEUBEN  ST.,    PGH.    5,  PENN, 
THE  FOLLOW !  MC   ASF  ALL    lfi"/33|/3    FA  D 1  0   TRAI-.'S.  FOR 
TRACE   OR  AUCT1  0N.TCWARrj3   THE  ENC    OF  THLS.J.IST  YOU 
VILL  PEL   MY  WANTS. I    WOULD    PREFER    TO   TRACE, WHICH 
WOULD   liAVE  PRORITY   OVER    BIDS. IF  YOU  SEE  MOTH  I NG 
ON   THIS    LIST  THAT  YOU  WANT, I    WILL   PAY  CASH  FOR  MY 
WANTS,    &   IF  YOU   HAVE  NOTHIN   TO    TRADE, PONT    BE  AFRAID 
TO  BID*   


JACK  TEAGARDEN 
STANDARD    P-l 56  E    lO  TUNES—  OFF   TO  THE  RACES/ 
RhY   HYMN/CANT  GET  AWAY  FROM   BLS/TIME    FOR  t/  DEEP 
RIVER/HARLEM    JUMP/WFLL  OF   COURSE  -  ETC. 
STANDARD  P-l 77  E  10  TUNES-FORT  KNOX  JUMF/ANYBODY 
SEEN  JACKSON/jESS IES   BLS/l  V  PRESS  I  CNS   OF  M.L,  LEWIS/ 
BASHFUL    BABY    BLs/bARCAROLLE/pPELUDE   G  MINOR-  ETC/ 
STANDARD    P-| 88  E    lO  TUNES  -  OFF   ON   FUGUE/FUN  I CUH 
FUN1 CULA/SHEARMAN  SHOUT/BARRACKS   BLS  /d I G  THE  GROOVE 

STANDARD  Z-i 95  N-  8  tunes-beale  st  bls/love  me/swinging 
on  T  gate/sunt  hagers  bls/royal  garden/china  boy/ 
east  of  sun/swing  the  election 

duke  ellington(blanton  f  webster  on  stp ) 
STANDARD  P-i P3  N  lO  tunes-stomp  capri ce/bugle  call/ 
raincheck/perdido/easy  st/blue  serge/have  u  changed  etc, 

WORLD  6499  V+-  4  TUNES-  3  4  STOMp/mAIN  STEM  ETC. 

CHARLIE  bARNET   (LENA  HORN ) 
LANGWORTH  6 1  9  E-  9  TUNES-BL   JU I CE/CHARLESTON  ALLEY/ 
UPTOWN    BLS/lLL    I    DES  I  RE/k  I  NGS  OVER  MA  NHT  AN/FA  8TA  S  |  a/ 
THOUGHTLESS  ETC. 

FRANK  IE  TRAM  BAUER 
STANDARD   Y-l  |2  E   8  TUNES-DONT    B   THAT  WAY/CRY   BABY  CRY  ETC. 
STANDARD  X-43  £+■  4  TUNES-LOVE   HERE  STAy/dO|  NG  ALL   RtGHT  ETC. 

RHYTHM  MAKERS  (ARTIE  SHAW  ORCH ) 
THESAURUS  377  N  3  TUNES-MY    BL  HVN/ATSUND0Wn/C0PENHAGEN 

TEDDY  PCWELL  (CORKY  CORNELIUS  -TP-) 
LANGWORTH  806  E-  3  tunes—  4;i5  jump/tafsetry  ETC. 

THESAURUS    943  N-  5  TUNES-WHAT  D  'YA    HEAR/lN  THE  HUSH  ETC. 
ALV1N0  REY 

STANDARD    Z-I  68  E   9  TUNES— FA  RE  WELL   BLS/lA    PCSITa/  OVER  WAVES/ 
WANH  WANG    6l/pOET   &  PEASANT/l  ONE  GOME  ROAD  ETC. 

STANDARD  Z-i 70  v  8  tunes-Copenhagen/thats  plenty/st  LO  bls/ 

I2TH  ST    RAC./HINDUSTAf/vOLGA   BOA  TM  AN  ETC. 
SPIKE  JONES 

STANDARD  R-l  36  E  lO  TUNES-CAMPTOWN  RACES/DONT  b  I  VE  CHAIR  BUSTER/ 
BLACKSMITH  SONG/46  REASONS  WHy/fARMERS   DAUGHTER  ETC, 

STANDARD  R-i 50  e  iO  tunes-jungle  town/beaut i ful  sea/liebestraum/ 

DOWN   BY    OHIO/CASEY    JONE s/jAMBOREE    JONEs/ciTY  SLICKER   POLKA  ETC, 

EDDIE  FITZPATRICK 
STANDRAD   X-4  E+-  4   TUNES-CARAVAN.TURN  OFF  MOON  ETC. 

STAfDARD  X-5E+-  8  TUNES-ALL  GODS  CHI  LLUn/mA  I DS  NITE  OFF/KITCHY  Ml 
KOKO    ISLE/NEVER    GO   HVn/gOOD  MORNING  ETC. 

STANDARD  X-6  E+-  8  TUNES— FEEL  I  NG  LIKE  MILLIOn/lOVE  MERRY  CO  ROUNB/ 
IMAGE  OF   u/MESSAGE  FROM  MAN    IN  MOON  ETC. 

STANDARD  X-C  E+-  8  TUNES-SARAN  TAKES   HOLIDAY/CANT  HAVE  EVYTHING/ 
LOVE  ON   AIR  2NITE/L0VELINESS  OF   YOU  ETC, 

STANDARD  K-lO  E+-  8  TUNES-REMEMBER  ME/CAN  1  FORGET  u/rOSE  IN  DEC/ 
SHAG/LOVE   OF    INFUATIOn/|F  U  SHOULD  LEAVE  ETC, 

STANDARD  x-i  1  e+-  4  tunes-afraid  to  dream/starcust  on  moon  etc. 

STANDARD  X-|4  E+  8  TUNES-BIG  APPLE/RIGHT  OR  WRONG/u   ?■   I  KNOW/ 
OVERNI GHT/whY   T  ABOUT    LOVE/SECRET  LOVE  AFFAIR  ETC 
STANDARD  X-|  5  E+-  7  TUNES-OLD   FLAME  NEV  D;ES/cANT  STOP  ME/FROM 
DREAMING/BLOSSOMS   ON   BWAy/gCODBYE  JONAH  ETC 

STEA3L  IMG  YOUN  ORCH 
MACGREGOR  2023  N—  7  tunes-put  that  Dwn  writing/over  RAinbow/Vant 

A    HAT  CHERRIES/MOONLIGHT   SERE/jUMPIN   JIVE  ETC, 

MACGREGOR  2037  N-  7  TUNES— SCATTER8RA  I  n/wHA  TS   NEw/c  I  NDERELLA / 
MELANCHOLY  LULLABY /BLUE   ORCHIDS  ETC 

MACGREGOR  2039  N-  7  TUNES-  IF    I    KNEW    THEN/DIDNT  KNOW  WHAT  TIME 
HUN0RE0   TO    One/VOL   VISTU  GAILU  STAR  ETC, 

MACGREGOR2067  N-  8  TUNES-PINCH  ME/ I T  HAO   BE  u/so  UF  60RDER/ 
cherokee/faithful  FOHEVER  ETC, 

GUS  ARNHEIM(ANDY  RUSSELL-VOC ) 
STANDARD  Y-l6l    N    |0  TUNES-ONE  LOOK  AT   u/NEVER  SMILE  AGAIN/ 
THATS  4  ME/BUSY  AS    BEe/bLUEBERPY    HILL  ETC. 

JACK  CONNER  TRIO 
STANDARD    Q-l  52   E+-   lO  TUNES-U  CAN  DEPEND   ON  ME/SOUTH/KERRY  DNc/ 
JIVE  SOOD  FOR  YOU/  BY   HECK  ETC. 

FREOr.Y  MART  IN  

STANDARD  P-i 38  e  9  tunes/hejre  kati/pupee  valsante/intermezzo/ 

CAMPTOWN    RACES/COME   8K  TO  SORREN TO/KARLSTA C    BALL  ETC. 

WANTED  E  TO  N 
DUKE  ELL  I  NG  TON*  STANDARD  P-|  32  P-|69  CAPITOL   I  63-287 
WILL  BRADLEY«LANCWOPTH  -  ALL 

RHYTKMAKERS  ORCH  ,-THESAURUS-l  23-1  24-1  25-1  26-1  2  ""-l  53-165-553- 
554—563-674—  MANY  MORE. 
RAY  NOBLE— STANDARD  -  MANY 

BOB  CROSBY-STANDARD-WORLD-MANY  TO    I  942  INC. 
STAN   KENTON-CAP I TCL-MAC GREG OR— MANY 
BOYD  RAEBURN-LANGWOBTH-MANY 

BlCK  JURGENS-STANDARD#     TUNES;W|SH    I    WAS  WILLOW/MARRIED  AN  ANGEL/ 
MUSIC  MASTRO   PLEASE/wHEN  MOTHER  NATURE  SINGS  HER 
LULLABY  ETC. 


I 


36  

AUCTION 

M  I  N  1  MUM    Bl  0   Si  .00 


AUCTION 

Ml  Nl  MUM    81  D   $1  ,00 


SAM  MELTZER 

737  FOX   STREET j      BRONX   55,   NEW  YORK 

PLEASE  BID  BY  NUMBER  AT  LEFT. WINNERS  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25j!  FOR  PACKING  MATERIAL.  RECORDS  WILL  BE  SHIPPED  VIA  RRX  COLLECT,  OR 
STATE  HOW  SHIPPMENT  SHOULD  BE  MADE. 


ARMSTRONG.  (aCCQMP) 

1 .  THE   FLOOD   8LS/LAZY   MAn(SIPPI  ) 

2.  THE  B I R I  DWELL  BLS(n.WELSh) 

3.  DEAD   DRUNK    BLS(SIPPIE  WA LLACE ) (o I G ' 

4.  LISTET-'  TO  ma(h.  thomas) 

5.  cast  away(eva  Taylor) 

6.  EARLY    IN   THE   MORN  I N g( V.LOSTON ) 
".SCREAMIN*   THE   BLs(m.  JONES) 

8.  HE  LIKES    IT   SLOw(BUTTERBEANS   K  SUSS K 

9.  TEXAS  M0ANEP(C.   WILLIAMS    BL  5) 

ARMSTRONG ( PRC H) 

10.  f  T  LOUIS   BLS/  SWEET  SUE 
I  I. HONEY  DO/OONT  U  LOVE  ME 
I2.IVE   GOT  THE  WORLD   ON   A  STRING 
I3.SITTIN    IN   THE  DARk/hUSTLIN 
H.MISSISSIPPI  BASIN 

15.  LAUGHIN  LOUIE/TOMORROW  NIGHT 

1 6.  BAS I NSTREET   Bl/0USKY  STEVEDORE 

1 7.  FUNNY   FEATHERS (V.  SPIVEy' 

18.  HIGH  SOC  I  ETY/V.AHOGANY  HALL  STP 

19.  MIGHTY    RIVER/SLEEPY   TIME  DOMU  SOUTH 

MILDRED  BALIEY 

20.  BARREL-HOUSE   MUSIC/u  DONT  KNOW 

BILLY  BANKS  RHYTHM  MAKERS 

2 1 .  YELLOW   DOG   BLS/yES  SUH 

22.  BALD   HEADED  WOMAn/whOS  SORRY  NOW 

23.  MEAN  OLD   BED   BUG/|D  DO  ANYTHING 

BASIE( JONES  -SMITH) 

24.  LADY   BE   GOOD/BOOGIE  W00G1E 

8  IX  BE  IDERBECKE 

25.  J AZZ  ME   BLS/  OH  BABY 

26.  THREE   8LIND  MICE-MAST  l*2(LL0PERs) 

27.  MY   PRETTY   G I Rl/(  GOLDKETTE ) 

28.  RHYTHM   KING/SOMEBODT   STOLD   ME  DOWN 
29.SINCE  MY  BEST   GAL   TURNED  ME  DOWN 
30.0LARI NET   MARMALADE ( TRAUMBAUE H ) 

31.  G00D  MAN   HARD   TO  F  IND ( TRUMBAUER ) 

32.  THE   JAZZ  ME  BLS/jAZZ   BAND  BALL 
33. IN   A  Ml  ST/wRI  NtIN  '    >,  TWISTIN' 

JACK  BLAND  RHYTHMAKERS 
34.WH0  STOLD   THE  LOCK/SOMEONE  STOLD 
BENNY  CARTER 

35.1    A  I  NT   GOT  NOBODY/MIGHTY   LIKE  BLS        VOE      I  1 0  N 

36.  MY  BUDDY/LAZY   AFTERNOON  VOE      1  I  8  E 

EDD  IE  CONDON  HOT  SHOTS 

37.  IM  GONNA   STP  MR   HENRY  LEE/ SERIOUS      VI    38046  VG 


OK 

8470 

N 

OK 

8372 

E 

OK 

8499 

VG 

OK 

8346 

VG 

OK 

40330 

N 

OK 

8|87 

N 

1 4055 

)0K 

8355 

N 

8|  7| 

BB 

5280 

N 

BB 

7787 

N 

68l  0 

BB 

7506 

N 

24321 

BB 

5363 

N 

BB 

5408 

N 

OK 

87|  3 

N 

VI 

24232 

E 

BB 

10703 

N 

vo 

4802 

E 

UHCA 

107 

N 

UHCJ 

1  12 

N 

UHCA 

105 

N 

VO 

3459 

E 

HRS 

25 

N 

HRS 

N 

VI 

252  S3 

E 

BR 

8242 

N 

VO 

3149 

E 

VO 

44l  2 

E 

CO 

35856 

N 

VO 

3042 

E 

VO 

3 1 50  N 

UHCA    104  N 


DUKE  ELLINGTON 


BR     8405  E 
BR    8297  N 
BR     830C  E 
BR     81  3  I  VG 
VI  22791  VG 
VI  24521  E 
BB    6396  E 
BB     7182  E 
BB     64l  5  VG 
BB    6306  N 

MA        lOl  E 


38. IN   A   MIZZ/60TT0N   CLUB  STP 
39. SLAP   HAPPY/  BL' IE  LIGHT 
40. OLD   KING  DOOJi/BOY  MEETS  HORN 
4|.|M  SLAPPIN   7TH  AVE/swi NGTIME 
43. BROWN  BERRIES/ITS  GLORY 
42.ST0MPV  ,'ones/blue  FEELING 
44. SLOPPY   JOE/  JAZZ  LIPS 

45.  BANDANNA   BABIEs/mUST  HAVE   THAT  MAN 

46.  BLUE  BUBBLES.    JUBILEE  STP 

47.  HARLEMANIa/sTEVE00RE  STOMP 
48.IVE  GOT  BE  RUG   CUTTEr/nEW  EAST 

BENNY  GOODMAN 
49.ST0MPIN  AT  SAVOY/vlBRAPHONE  BLS(QT)      VI    25521  E 

50.  WHOOPEE   STP/(LUMBERJACKS )  CA      9030  VG 

51 .  WHI SPER I NG/BACH  GOES   TO   TOWN  VI    261  30  E 

52.  ESTRELLI  TA/'lLL  ALWAYS  BE    IN   LOVE  VI    26|87  E 

53.  HBDFUL   OF   KEYs/vlENI    VIENI    (qT^  VI    25705  N 

54.  TILL  TOM  SPECIAL/ONE  WITH  WHAT ( SEX TEt)cO  35404  E 
55.SIX   APPEAL/THESE   FOOLISH   THINGS)"   *)    CO  25553  E 

56.  N0B0DYS   SWEETHEART/MORE   THAN   U  KNOW     BB    10623  N 

57.  a:i>t  cha  glad/right  to  sing  bls(tea)  CO    3168  E 

BILL  IE  HOLIDAY 

58.  R0    REGRETS/DID    1    REMEMBER  VO 

59.  ALL   OF   ME/ROMANCE    IN    THE  DARK  OK 

60.  jim/love  ME  OR  LEAVE  HE  OK 

61.  THt  SALE  OLD  STORY/PRACTI CE  MAKES  P  OK 
62. I M   PULLING  THROUGH/TIME  ON   MY   HNDS  OK 

63.  LAUGHING   AT  LIFe/tELL  ME   MORE  OK 

64.  GEORGIA  CN  MY  MIND/LETS  DO  I T  OK 
65.S0ME  OTHER  SPRING/THEM  THERE  EYES  OK 
66.1  HEAR  MUSIc/lM  ALL  FOR  U  OK 
67.IM    IN   A   LOW   GROOVE/  GLOOMY   SUNDAY  OK 

LIONEL  HAMPTON 

68.  DOWN   HOME    JUMP/ROCK   HILL  SPECIAL 

69.  THE  M  JNSON   STREET  B RK WON D .BLUE 
70.ST0MP0L0GY 

JOHNNY  HODGES  

7|. PYRAMID/  EMPTY   BALL  ROOM  BLS 

72.  THE   JEEP    IS   JUMPI n/hOOGE-POOGE 

73.  DREAM  BLS/   I    KNOW  WHAT   U  DO 


3276  VG 
62 1  4  N 
6369  N 
5806  K 
5991  E 
5719  N 
6 1  34  V 
5021  E 
5831  VG 
6451  N 


V|  261 |4  E 
HMV    9137  N 
VI  25601  VG 


JOHNNY  HOOGES  CONT. 
i  PRELUOE   TO  A   KISS/  THE  JEEP 
.LOST    IN  MEOITATION/PYRAMID  (LC) 

HARRY  JAMES 
,   WOO  WOO/  BOO  BOO 

BLIND  W ILL IW  JOHNSON 


4386  N 
4242  N 


BR     83 1  8  v+ 


CO  14343  VG 


MOTHERS  CHILDREN   HUE  HARD  TINE 
GOD  DONT   EVER   CHANGE(CHIP    TO  3RD   GRv)C0   14490  VG 
J  I  MM  IE  LUNCEFORD 


BLUE   BLAZES/BABY   PLEASE   COME  HOME 

TTED  lewis 

ROYAL   GARDEN   BLs/  DALLAS  BLS 
MIFF  MOLES  MOLERS 


. I  MAG  I NATI ON/FEEL  I N  NO  PAIN 


VO    4667  E 


CO     35684  N 


CO  35687  N 


JELLY  RtL  l.'ORTOU 


||  I  N  1 


Pin  S?n.rn 


.KING  PORTER  STp/wOLVER I NE  BLS  (SOLO)  GE  5239  VG 
, THE   PEARLS    (sOLp)  j  GE     5323  VG 


JELLY  ROLL  MTRTON 
SHREVE  PQRT  { PEPPERS ) 
STROKIN   AWAY/EACH  DAY  (PEPPERS) 

RED  NORVO  SWING  OCTET 
BLUES    IN   E  FLAT/BUG  HOUSE 

NEW  ORLEANS  RHYTHM  KINGS 
MILENBERG   JOYS/MA RGUER I TE 


88  77|  0 
VI  23351 


PA  E    224 1  N 


52 1  7  VG 
5 1 04  VG 
5|06  VG 


PAE     31  I  5  N 

PA  E  3225  N 
VO     5353  E 


.MAPLE  LEAF  RAg/swEET  LOVIN  MAN 
DA   DA   STRA I n/sh I MWESHAWBBLE 
, THA TS  A   LPENTY/TIN   ROOF  BLS(SCUFF  MKS JBRE3308  E 

HOT  LIPS  PAGE 
,MY   FIGHTIN    GAL/jUST  ANOTHER  WOMAN  BB      8660  N 

RED  NICHOLS 

.NOBODY   KNOWS/RAMPARI    ST   BLS-COTTON   P  BRE   2505  N 

SONNY  SCOTT  (VOCAL  WITH  GUITAR) 
,BLK   HORSE  BLS /TRY   ME   MAN    BLS  VO     2586  V 


SPAN IER-6UCKT0WN  FIVE  -  MINIMUM  BID  820.00  FA . 
94, HOT   MITTENS  CLAX  40353  N 

95, STEADY  ROLL  BLS/rEALLY  A    PA  I N  GE     541 9  VG+ 


JABBO  SMITH  

96. BOSTON   SKUFFLE(CHIP  TO   FIRST  GROOVE )    BR  7|  Ol  V-H 

97. SWEET    'N  LOW  BLS/TAKE  YOUR  TIME              BR  706l  V* 

98,1    GOT  THE  ST.INGER                                            BR  7|20  V+ 

99.  ACE  OF   RHYTHMS/TAKE  ME    R I  VER (^CH I  P  )   BR  707|  V+ 

100.  LINA   BLS/CROONIN'    THE  BLS                         BR  7087  VG 

JACK  TEAGARDEN  (F.  WALLER)  

101.  U  RASCB  U/THAT'S  WHAT   I    LIKE                   CO  2558  V+ 

TEDDY  WILSON(BILLIE  HOLIDAY )  _ 

|02,THAT  MOOD    IM    In/sENT   &  MELANCHOLY        BR  7844  N 

103.1    CANT  GIVE  U  ANYTHING   BUT/SAH  IN'      BR  778l  V+ 

1 04.  MY   FIRST    IMPRESSION   OF   u/l  F  DRMS  CMEBR  8053  V+ 

105.  DONT  BE  THAT  WAY( INST)/ALL  MY   LIFE     BR  8||6  N 

106.  EASY  LI VING/FOOLIN 'MYSELF                         8R  7911  N 
|07.  ITS  EASY    TO   BLAME  WEATHER/wHAT  SHALL8R  83 1 4  E*- 
108.1    WISHED   ON    THE   MOOn/wHAT  A   LITTLE      BR  8336  E+- 

IKE  RODGERS 

1 09.  BLACK        EVIL   BLS(ALICE  MOORe)              PAE  |26|9  E+ 

I  10. BLS   STOMP/BLIND   BOY   BLS(HENRY   9R0WN ) PAEI 2934  N 
I  I  I. BLUE   BLACK    >•  EVIL    BLS    (ALICE  N 
SIDNEY  BFCHET 


I  13. WILD  MAN   BLS/SHAKE    IT    '    BRK  IT 
I I4.3AVE    IT   PRETTY  MAMa/sTOMPY  JONES 

115.  BLUES    IN   THIRDS/OKE  OCLOCK  JUMP 

11 6.  BLUES    IN    THE  AIr/thE  MOOCH 
l|7,IM   COMING  VA/GEORGIA  CBIN 

COW  COW  DAVENPORT 

118.  CHIMIN   THE   8LS/  ALABAMA  STRUT 

THOMAS  MORRIS  K  HIS  7  HOT  RABIES 

1 19.  P.C.Q.    BLS/  BLUES   FROM  EVERGLADES 
|20. JACKASS   BLS/HAM  GRAVEY 

I2I.THE  MESS/  DONT    SQUAWK-N.O.   SLUE  5 

ARTIE  SHAW 
1 22. SUGAR  FOOT   STp/THOU  SWELL 

ROOSEVELT  SYKES  

1 23. HENRY  FORD  BLS/lM  TIRED  MISTREATED 
I  24. HOME  YOUR   8LS/SWEET    '  GARRET 

SNITCHER  ROBERTS 

125.  THE  DUCKS   YAS   YAS/lOW   MAONIN  BLS 

CHARLIE  SPAND 

126.  MOANIN  THE  BLS/aINT jONNA  STAND  FOF 
I27.S00N    THIS  MORN ING/FETCH  WATER 

IDA  COX 

I  28. GRA  VYARD   SLS/mISS. RIVER  BLS 

1 29. WORRIED    IN   MIND    Bl/mY   MEAN  MAN  BLS 

BLIND  LEMON  JEFFERSON 
I  30. SLACK   SNAKE  M0an/maTCH   BOX  BLS 

LEAP  BELLY 
I3I.F0UR  DAY  WORRY   BLs/NE   8ALCK  SNAKE 


DE 

7|32 

N 

VI 

26663 

N 

VI 

26640 

N 

VI 

27240 

N 

VI 

27204 

E+ 

VI 

20I5I0N 

VI 

2  7904 

N 

VO 

1253  Vt- 

VI 

20330 

V+ 

VI 

201  79 

f 

VI 

20364 

v<- 

BR 

7735 

N 

OK 

8742 

N 

OK 

8749 

N 

OK 

8750 

N 

PM 

12856 

e 

PM 

12790 

E 

PM 

12251 

E 

PM 

12237 

N 

OK 

8455 

V-h 

RO 

5439 

V+- 

132, 
133, 
134, 
135, 
136, 
137, 

138, 
139, 
140, 
I  4l, 

142. 
143, 
144, 

145, 
146, 
147, 


FATS  WALLER 

SWT   SAVANNAH   SUe/wAITIN   END    (sOLo)  BB  10264  N 

MINOR   ORAg/hARLME    FUSS  BB  I Ol 65  N 

,stardust/keepi n  out  mischief  (solo)  BB  10099  N 

VALENTINE  STp/lOVE   ME   OR  LEAVE  MI  BB  U0263  N 

NUMB  FUMBLIN/SMASH IN  THIRDS(SOLO)  VI  25338  E 
TEA   FOR   TWo/l    A  I  NT  GOT  NOBODY      ( SOLO ) VI 27766  N 

BARNEY  BIGARD 
CARAVAN/STOMPY  JONES 


VO    3809  r 
OK     5663  N 
VA      525  V+ 
BB  I  1 58 1  N 


HONEY  HUSH/jUST  ANOTHER  DREAM 
FR0L16  SAM/CLOUDS  IN  MY  HEART 
BROWN  SUEOe/'C'  BLUES 

JOHNNY  PODS  (RARE) 
COME   ON    ft  ST0MP(37)/AFTER   U   G0NE(4|)bR     3568  VG 
JOE  TURNER   BSl(42)/WHEN   ERASTUS(45)   BR     3997  N 
MIGHTY   TIGHT  WOMAN— S I PPI    THOMAS  VI    38502  E 

HENDERSON  (DIXIE  STOMPERS) 
WANG  WANG    SLS/WABASH   BLS-JOE  SMITH     JS        520  N 
GOOSE   P1MPLES/C0RNFED(LADN1ER-HAWKNS^J6       526  N 
ST  LOUIS    "l/  I M  FEELING    DEVELISH  JS        557  N 

DON  BYAS  

*  LOVE 


149. 
150. 
151, 


153, 
154 

155. 

156 

157" 

158, 

159, 

160, 

■  e  i 


JS  570  N 

JS  527  N 

JS  522  N 

JS  524  N 


I  4  N 
10  N 


163 
164 
165 
166. 
167, 
168, 
169, 
I  70. 
|7|  . 
MED  I 

172.' 
I  73 

I  74 

175 

I  76, 

I  77, 
178, 
179. 
180, 
I  81 


, I    KNOW   THAT    U  KNOw/LIVE 

J  I  MMY  NOONE 
.READY   FOR   R I VEr/fOREVER   MORE  JS 
.ITS    TIGHT  LIKE  THAT/wiLD   OAT  JS 
.DELTA    BOUND/  DIXIE   LEE  JS 

BOBJY  HACKET 
.ROSE  OF   RIO   GRANDE/PENNIES   FRM  HVN  MELR 

LAZY  APES  BACK  ROOM  JAZZ 
,G    7TH  STOMP/2   CLARINET   BLS  AMP 
.THE  TICKLE  RAg/bLS  FOR   SHIRLEY  AMP 

BUNK  JOHNSON 

,BIG   CHE  I F  BATTLE  AX(A  MSt/fRANKL I N  ST  (3b)tESTN 

MICHEL  DE  VILLERS  (ALTO  SAX ) 
.1    SURRENDER  DEAR/lM   SORRY  SW       290  N 

ALEX  COMBELLE  (DJANGO) 
.JUMPIN  AT  WOODSIE/  TEL  QEL  SW          93  N 

WILD  B ILL  DAV IOSON 
. ON    BLUES  KICK/SURRENDER   OEAR  CI         1 02  N 

FRANK  IE  SOC PLOW 
.THE   MAN    I  LO»,'E/REV. 

ART  HOPES 
.  GET  HAPPY/   IND I  ANA 

HUMPHREY  LYTTELTON 
.MAPLE   LEAF  RA  G/|.;E^PH I  S  BLS 

JACK  HYLTON  WITH  COLEMAN  HAWKINS 
THE  RAREST  HAWKINS  RECORD   IN  CXICTANCE 
.DARKTOWN   STRUTTCRS   BALL/  MELANCHOLY   HMV  V+ 

COLEMAN  HAWKINS  

.WHEN  BUDDA  SM I LES/DEAR  0  SOUTHLAND  VOE  2|0  E+ 
.SWINGIN    IN   GROOVE/KNOW   THAT   U   KNOW  VOE       222  E 

HMV  881 2  u 
HMV  4496  E 
HMV  8494  N 
DEE    5581  N 

PAE      1825  N 
BB   10477  E 
OK    6347  N 
742  E 


THE   CHANGES  DUKE      I  1 2  N 


BRE  3452  N 


PAE     3257  N 


out  nowhere/swt  ga  brown 
avalon/staroust 
what  diffrence  day  made 
after  u  gone/  some  these  days 
sunny  side  st/aint  got  nobody 

SHES   FUNNY  THAT  WAy/mEET  DR  FOO 
SERE  TP  SLEEPIN  BEALTY/FORG I VE  OK 
TATION/wHAT  HARLEM    IS    TO  ME(|7|A.)  DE 

STATE  STREET  RAMBLERS 
BARREL   HOUSE   STOMP/KENTUCKY  BLS 


SOUTH  AFRICAN   BLS/siG   EM  TIGE 

MEZZ  MEZZROW  SWING  BAND 
LOST/  A   MELODY   FROM  THE  SKY 
MEADE  LUX  LEWIS 


CHAM  40007  V+ 
CHAM.  40070  E 


HONKY   TOKK    TRAIN   BLS  WH 1  STL  I N  BL 
CLARENCE  WILLIAMS  ORCH 
ST   LOUIS   BL/  MR  WILL  U  SERE 
MA  RAINEY 


BB     6320  E 


VI   25541  u 


VO    2676  N 


SOON  THIS  i.'ORNIGn/  DONT  I  I SH  MY  SEA  PM  12438  N 
DWN    IN   8ASEMENT/TRUST   NO  MAN  PM    12395  N 

BROKEN  SOUL   BLS/siSSY   BLS  PM   12384  E 

ARMY  CAMP  HARMONY  BLS/  EXPLAINING  PM  12284  VG 
•MA   RAINEYS  MYSTER  RECORD/hONEY  WHEREPM    12200  N 

ARIZONA  DRAINES  WITH  REV.  MCGHEE  

•  BYE    '<   BYE/lM   GLAD   MY   L0DR  SAVED  ME      OK     843fl  E 

E.C.  COBB  '■    'IS  CORN  EATERS 
.BARREL  HOUSE   STP/TRANSALANT I C  STP 


SAM  MORGAN  (FINEST  N.O. 


184 
185. 


186, 
187, 


VI  38023  VG 
BAND  THERE  IS) 


MOBILE    STP/STEPPIN   ON   THE   GAS  CO  14258  E 

BOGA LCUSA  JTPL't/  SHORT  DRESS   SAL  CO  |435|  N 

BESSIE  SMITH 

hOUSE  RENT  BLS /  WORK   HOUSE   BLS  CO  14032  V+- 

SORROWFUL    ILS/  ROCK  IN  CHAIR   BLS  CO  14020  V+ 

I  88. THE  GIN   HOUSE   Bl/.LOST  YOUR  HEAD  CO  1 4| 58  N 

|89. CHICAGO   POUND   BLS/  Ml STREAT IN  OAOOY   CO  14000  N 
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AUCTION  402  East  t-  West  rd.    Lookout    mountain,  Tennessee  AUCTION 

CONDITION  OF  THESE  RECORDS  HAS  BEEN  CHECKED  VISUALLY  AND  THE  RECORDS  ARE  BELIEVED  TO  BE   IN  CONDITION  STATED  BUT  EACH  RECORD  WILL  BE  CAREFULLY  CHECKED  VISUALLY  AND,  WHERE 
NECESSARY.AURALLY  BEFORE  SHIPHENT  AND  NO  RECORD  SOLDTHAT  DOES  NOT  EQUAL  OR  8ETTER  SPECIFIED  COND I T I  ON.  THERE  WILL  BE  A  25«S  PACKING  CHARGE  ON  EACH  MONESTIC  SHIPMENT  AND  $1.03 
ON  EACH  FOREIGN  SHI  PME  NT  .RECORDS  WILL  BE  SHIPPED  RAILWAY  EXPRESS  SHIPPING  CHARGES  COLLECT  UNLESS  OTHERWISE  SPECIFIED  BY  BUYER.   I  ASSUME  NO  RESPONSIBILITY  FOR  SAFE  DELIVERY 
OF  RECORDS  NOT  SHIPPED  VIA  RAILWAY  EXPRESSJ  MAKE  PAYME^'  BY  CHECK  OR  MONEY  ORDER  UPON  RECEIPT  OF  NOTICE  OF  WINNING  BIDS.  MAKE  BIDS  BY  NUMBER   IN  LEFT  HAND  COLUMN, NAME  OF 
ARTIST  AND  RECORD  TITLES  TO  AVOID  ERROR.  MINIMUM  BID   IS  50f!  PER  RECORD.   I  RESERVE  THE  RIGHT  TO  RE  JEST  ALL  UNSATISFACTORY  BIDS. 


DAV ID  ALEXANDER 


854, 

855, 
856. 
857, 

858, 
859. 


ORIS   SWT  PETUNIA/iTANDING   BT  LAMP 

HENRY  ALLEN 
MY   GALVESTON   GAL/GONNA   LOSE  YOUR 
GALVESTON   GAL/GONNA   LOSE  GAL 
SMOOTH  SAILI  Ng/'VHOSE  HONEY  ARE  YOU 
OONT  U   PRATICE/dONT    LET   U 'R  LOVE 
IVERYBODY  SHOUT/FUNNY  FEATHERS 


860...0ST/ILL   BET  U  TELL 

861,  TAKE  MY  HEART/ON   THE  BEACH 

862,  TAKE   MY  HRT/ON   THE  BEACH 

863,  YOU'RE  NOT  THE  K1ND/CHL0E 

864,  DARLING  NOT  WITHOUT   U/TR0U8LE  ENDS 

865,  MIDNITE   BLUE/WHATCHA   GONNA  DO 

866,  DID   U  MEAN    IT/lN   THE   CHAPEL  IN 

867,  WHEN  MY  OREAM   BOAT   COME  HOME /HERES 

868,  DRM   BOAT  COMES  HOME/HERES  LOVE 

LOUIS  ARMSTRONG (  ACC.  V.  LISTON) 

869,  YOUVE   GOT    RIGHT  K  EY  (  1  i>"   HR   CR  ) 

SHELLEY  ARMSTRONG (  P&G  ACC.) 
PRISON   BOUNO    BLS/B  &  0  BLUES 
BLIND  ARTHUR  (GUITAR  SOLOS) 


870. 
871. 


872 
873. 

874. 

875. 

876. 

877, 

878. 

879, 


M ILDRED  BA I  LEY 
TOO  LATE/  HOME 

ROCK  IN   CHAIR/LOVE  ME  TONIGHT 
BLUE  LU  BARKER 


MARKED  WOMAN.    U   A  I  NT"  HAD    BO  BLUES 

BIG  B  I  LL  (,  THOMPS 
Bl 3   B»LL  BLUES/  HOUSE  RENT  STOMP 

BLIND  BLAKE   (WITH  J.  DODOS) 
HOT  POTATOES/DOGGI N  ME    (t"  CHIP) 

BLYTHES  RAGAMUFFINS  (  W  DODDS 


DE 

721  1 

E/F 

ME 

12842 

V/G 

ME 

12842 

E 

ME 

13322 

N 

PE 

15933 

E 

8B 

6588 

N 

32 14 

N 

VO 

3261 

N 

VO 

3261 

E 

VO 

3262 

N 

VO 

33C5 

V 

3  339 

E 

V  1 

3377 

E 

LVO 

3389 

N 

VO 

3389  F/N 

OK 

8173 

E 

CH 

50028 

ft 

4  PM 

12892 

E 

VI 

*i:874 

N 

VI 

24117 

E 

DE 

7648 

N 

PM 

12656 

F 

PM  12673 
KEPPARD) 


MESSIN  AROUND/'.  DAMS   APPLE  PM   12376  N 

BOBBYS  REVELERS(   PSEUD.  L.  AUSTIN) 
TOO   SWEET  4  WORDS/REV. MAM  I E   JONES   S I LV     3537  V 

BOOTS  (DOUGLAS)  »  HIS  BUDDIES 
ANYTIME/     HOW  LONG  BB     61JZ  V 

880.  GEORGI A/HOW   LONG   PT .2  BB     6301  E/N 

881 .  TRUE  BLUE.LOu/aONE  BB  7596  V/N 
882, SWT   Gl RL/REV.LOUI S    'KING'    GARCIA  BB    10043  V 

PERRY  BRADFORD'S  MEAN  FOUR 
ACC.  TO  ALBERIA  HUNTER 
883. /OUR   JELLY   ROLL   GOOD/TAKE  THAT   THINGOK     8268  E 
ACC.  TO  LOU  I SE  VANT 


•NEW  CRAZY    BLS /PENS A COLA    BLS  OK     83|0  E 

LEE  BROWN 

4SAKEN   BLUES/  LEOON   ROLLER  DE     761 5  G 

R'RFANS  K  SUSIElACC.E.HEYWOOD  JAZZ  TRIO  ) 

OH  YEAH/YOURE   NO  COUNT   TRIFLIN  MAN 
BUDDY  CHRISTIANS  CREOLE  FIVE 


8502 
831  I 


V/G 


TEXAS   MULE  STR/iUNSET  BLUES  OK 

DIXIE  JUBILEE  QUINTET 
GOOD   NEWS/CLIMB1N   UP  MOUNT  I  AN  BR      3 1  50 

STAND   STEADY/ SO    I    CAN  WRITE  NAME  BR  3209 

DIX IE  JUBILEE  SINGERS 
GOLDEN  SLIPPER/LORDS   GOI  NC    TO   MOVE      BR  2645 
WHITER  THAN  SNOW/LET  LIGHTS    B   BURNIGCO  537 

JOHNNY  DODDS 


•NEW  ST  LOUIS   BLS /  OH  LIZZIE 

DODDS  AND  PARHAM 
.OH   DADDY/REV. 01  XON  *•  CHANNEY  PM 
. |9TH  ST  BLS/LOVELESS  LOVE  PM 
ERBY'S  FIDGETY  F  I  VE  (   ACC.  V.  SPIVEY) 


BR    3585  E+ 


12471 
12483 


BL   VALLEY   BLS /HUMORED   7  PETTED   BLS     OK     8389  E/V 

SLEEPY  JOHN  ESTES 
DIVIN  DUK   BLS/GIRL    I    LOVE   GOT  HAIR      VI    38549  F 
FIRE  DEPT. BLS/EVERYBOOY   OUGHTA   CHANGE DE  7571  V 

ROY  EVANS  (  CL.  I,  P.  ACC 


900, 
901, 
902. 
903. 
904. 
905, 

906. 
907, 
908, 
909, 
9|0. 
911. 


.SO   SORRY/HO*  LONG    THAT  TRAIN  BEEN 

FISK  UNIV.  JUBILEE  SINGERS 
.MOST  0 ONE  TRAVEL/OH  REIGN  MASS  JESUSCO 
i MOST  D  TRAVEL  I NG/REI GN  MASSA  JESUS  CO 
,A  I  NT  GOIN  TO  STUOY/HEAR  THE  LAMBS  CO 
.DONE  WHAT  U  TOLD  ME/U  MAY  CARRY  ME  CO 
HOPE  ILL  JOIN/BETTER  GET  SOMEBOOY  CO 
STEAL  AWYA  JESUS/EVERY  TIME  FEEL  CO 
SHOUT  OVER  GODS  HVN/KEEP  I  NCHI  N  ALONGCO 
FISK  UNIV.  JUBILEE  QUARTET 


CO    2257  G 


2901 
2901 
3596 


SWING  LOW  SWT/REV. BETHEL  JUB   QUART  VI  16453 

ROLL   JORDAN  ROLL/REV. REV.   MYERS  VI  16466 

GOOD   NEWS/BRIGHT  MANSIONS  VI  16856 

KNOW    LORD/DONE  'WHAT  U  TOLE   ME  VI  16895 

SWING  LOW  ST  CHARIOT/SHOUT  ALL  OVER  CO  1883 

STEAL  AWAY   JESUS/LIT  OAVID   PLAY  CO  2803 


9|2, 

913, 
914, 

915. 

9|6, 
917, 
9|8, 

9|  9. 

920. 

921, 

922, 

923, 

924. 

925, 
926. 

927. 
928. 
929, 
930. 
931. 
932, 
933. 
934, 

935. 

936. 

937. 
938. 
939. 
940. 
94l  . 
942. 

943, 
944, 

945, 
946, 


REV  J.M.  GATES (A NO  OTHERS) 
HELL   BOUND   EXPRESS   TRAIN/WHITE  OK     853k;  V 

4&20   ELDERS/  U   CAN    TELL  WORLD  VO      1053  F 

AFTER   A  WHILE/PRAYING  4  THE   PASTOR    DOM     3853  F 

JEAN  GOLKETTE 
LANE    IN  SPA  IN/RE.  a./".   GOODRICH    ORCH   VI   20491  N 
SUNNY  Bl SPOSI SH/REV.R.W.KAHN   ORCH       VI    20493  N 
SLOW  R I VER/REV.NAT  SHI LKRET    ORCH          VI    20926  N 
CLEMENT  I      /REV, JACK  CRAWFORD   ORCH        VI    20994  E 

TEDDY  GRACE (  W.  TEAGARDEN  4  KYLE) 
MONOAY   MORNING/DWN   HEARTED   BL.S  DE     2|28  E 

DIAMOND  LfL  HAROWAY 
BACK    IN  COUNTRY/U  KNOW    I    KNOW  DE     7l  93  E 

HAYS  LOU  ISC  ILLE  JUG  BAND 
WAKIN  UP   BLS/STPUTTIN   THE   BLS  OK     8238  G 

MONK  HAZELS  BIENVILLE  ORCH 
I DEAS/GI  T  W|T    IT  BR      4|  82  N 

EDO  IE  HEYWOOD  ,'.  H  IS  JAZZ  SIX 
TR0M80NE    MOANIN   BLS /LETS  START   OVER   OK     8402  N 

HOKUM  BOYS   ( INSTR.ACC. ) 


SOME   ON   MAMA/REV. GA.TOM&  HANNAH 
U   DO    IT/THAT  STUFF    I  GOT 

BILL  IE  HOLIDAY 
PLEASE   KEEP   HE    DRMS /    IF  MY  HEART 
WANTS  LOVE/GETTIN  SOME  FUN 
SENTIMENTAL   SIDE/NOW    THEY  CALL  IT 
SENT  I  MENTAL    SIDE/NOW    THEY  CALL  IT 
SOME  OTHER   SPRING/THEM   THERE  EYES 
YOURE   JUST  NO  CAAOUNT/YOURE  LUCKY 
HEAR   MUSIC/lM  ALL   FOR  U 
THEM  THERE  EYES/bODY  &  SOUL 

HOT  A IR-MEN 
RED   HOT    CHI  CAGP/CH  INNIN  &  CHATTIN 

BESSIE  JACKSON 
SWEET    MAN/OWON    IN  BOOGIE  ALLEY 

J  IM  JACKSON 


INGROM 

50  |  0 

V 

ROM 

5033 

E/G 

ROM 

5059 

V 

VO 

3440 

N 

VO 

370l 

G/V 

VO 

3947 

E 

VO 

3947 

V 

VO 

5021 

N/t 

g  yo 

5302 

E+- 

OK 

5831 

N 

CO 

37836 

E 

CO 

2l75 

E 

PER       295  F/G 


JIM  JACKSON  KANSAS  CITY  BLS  PT  I &2  VO  1144  F 
JIM  JACKSONS  KANSAS  CITY  BLSPT  3A4  VO  I  1 55  F 
JIM  J..CKSO NS   JAMBOREE  PTS    I&2  VO      1 428  N 

MOBILE  CENTRAL  8LS /MONDAY  WOMAN  BLS  VI  2|236  N 
BOOTLEGGING   BLS/POLICY   BLS  VI    2 1  268  N 

OLD   DOG  BLS /HEARD   VOICE   OF   PORK  CHOPV I   21387  N 
ANDY  KIRK 

4893  G 
4981  V 


FROGGY    BOTTOM/CROKY  STP 
HONEY  JUST  4  u/lRAVELING   ROCKY  RD 

ED  LANG(GU ITAR  SOLOS) 
MELODY   MANS    DREAM  /PERFECT  OK  40936  N 

PRELUDE/LITTLE    LOVE    LIT   KISS  OK  40989  E+ 

ED  LONG (   ACC .  VAUGHN  DE  LEATH) 
VO-OO-OO-OE-O   BLS/DEW-OEW-DEWEY  DAY  OK  40844  N 
EDLA  NG ( W  BOYD  SENTER) 


948. 
949. 

950, 
951, 

952, 

953, 

954, 

955. 

956. 

957, 

958, 

959. 

360. 

96|. 

962, 

963, 
964, 


WABASH  BLS/REV, HARMONICA  TIM 
NEW  ST  LOUIS    BLS  /BAD  HABITS 

EP  LANG(  W.  JOE  VENUTI  ) 
SUNSH I NE/WILD  CAT 
WILD   CAT/DOING  THINGS 


CLAR     5195  G 
OK  40755  F/G 


OK  40762 
VI   ^ 1 56 1 


SAMMIE  LEWIS  8,  BAMVILLE  SYNHOPATORS 
A  rTaNSAS™" SHOUT/THERELL  COME   TIME  VO      1 030  V 

DONALD  LINDLEY  f,  HIS  BOYS 
SLIDIN   AROUND/NOTH  IN   DOIN  CO      I  443  E 

MACK  4  MACK  (CORNET  ACC. ) 
BLK  BUT   SWT   OH   GOD/HERATBRKN   GAL          OK     8|95  G- 

SARA  MARTIN 

LOOK  OUT  MR   JAZZ/GLASS    BEER, HOT   DOG   OK     8394  N 

REV.MCBR  IDE  »■  CONGREGATION 
GREAT   DAY  HIS  WRATH/ SHE   TOUCHED  HEM  OK     8441  N 

REV.F.W.MCGEE  f.  ORCH 
SURE   RT  EXCURSION   TO   HELL   PTS    l«-2       VI    38621  E 

LIZZIE  MILES  fCORNET  ACC.) 
GRIEVIN  MAMA    BLs/SLOW   UP   PAPA  OK     8456  G 

EMMETT  MILLER  !-  ORCH 
BIG   BAD    8ILL/L0V1N   SAM  OK  4|305  N 

PUNCH  MILLER  ORCH(   W.  H.P.  JAXON) 
DWN   HOME    IN   KY/U    GOT   TO    WET    IT  VO      I  472  E+ 

MITCHELLS  CHRISTAIN  SINGERS 


JUDGEMENT   COMING/MOTHERS   GONE  2   GLORYVO  4273  N 

UP  ON   MOUNTAIN/HEARD  PREACHIN                VO  4593  N 

JULIA  MOODY  &  POWELLS  CHI.  WADDLER5 

MIDNIGHT  DAN/POLICE    BLS                             CO  I 4| 03  N 

THAT   CHICAGO  WIGGLE/HELL  00    U  WRONG    CO  |4|2|  V/t 
JELLY  ROLL  MORTON 

965. LONDON   8LS /  SOMEDAY   SWTHEART                  OK  8)05  N 

MOUND  C ITY  BLUE  BLOWERS 
966. ONE  HOUR/HELLO  LOLA 
967.BRKN   RECORD/MUSIC  GOBS  ROUND 


V|  38100  N 
CH4008I  E/V 


MOUND  CI TY  BLUE  BLOWERS 

968.  GONNA   SIT   RIGHT  OOWN/RHY    IN   MY   RHY     CH  40082  V/E 

969.  MAM  DONT  ALLOW    IT/HOPE    GABRIEL  L1KESCH  40091  E 

970.  H1GH  SOCIETY  BLS/GONNA  CLAP  HANDS  CH  40103  V 
97|.|NDIANA/U   BEEN  TAK I N   LESSONS    IN  LV     VO  2973  E 

REV-A.W.  NIX  f,  CONGREGATION 


972.  BLK   DIAMOND   EXPRESS   TO    HELL  PTS    I    2  VO 

973.  BLK   DIAMOND   EXPRESS   HELL  PTS  3^4  VO 

KING  OLIVER 

974.  MANDY  LEE  BLS/GO I  NG  AWAY  GE 
975. SOUTHERN  STP/(£'-HR   CR  )  PM 

976.  MABELS   DREAM/SWT    BABY  DOLL  OK 

977.  TACK  ANNIE/WANG  WANG  BLS  VO 

OR IG INAL   IND IANA  FIVE 


978.  EVE  Y  BODY   STP/GONNA    HANG  ROUND  HaR 

979.  RUNN I GN  AFTER  U/DUSTIN  DONKEY  HAR 
980. SO  IS  OLD  LADY/REV. D I  X  I E  STOMPERS  HAR 
98), THE  CHANT/STOCKHOLM  STP  HAR 
982.BI RMI NGHAM  BERTHA/ANYTHING  HOLD  BABHAR 
983. I M  COMIN  VA/SOMEOAY  SWTHEART  DIVA 
984. ANYTHING   HOLD   BABY/BIRMINGHAM    8  DIVA 

JOE  PULLUM  f.  ORCH 
985.SWING    THEM   BLS/COME  ON    IF   U  COM  I N 
Ma  RaI NEY  (VAR IOUS  ACC . 


1098  V 
I  421  N 

5|34  N 

12088  N 
8235  N 
1049  N 

47  E 

I  34  N 

179  S 

387  E 

930  N 

2501  F 

2930  F 


986. LAST  MINUTE   BLS /   BO  WEAVIL  BLS 
987. 8AD  LUCK    BLS/  THOSE  ALL  NIGHT  LONG 

988.  BARREL   HOUSE   8LS/  WALKING  BLS 

989.  MOONS H I N  E  BLS /3 OUT  HERN  BLS 

990.  DREAM   ^LS/LOST  WANDERSIN  BLS 

991 .  THOSE  DOGS  MINE/LUCKY   ROCK  BLS 

992.  CELL   BOUND    BLS /  YA   DA  DO 

993.  FAREWELL   OADDY   BLS/3AVE   EM   DRY  8LS 


996.  LOU  I S I  ANA    HOO  DOO/GOODBYE  DADDY 

997.  LEVEE   CAMP   MOAN/STORMY   SEA  BLS 

998.  NIGHT   TIME    BLS/4  DAY  HONORY  SCAT 

999.  R0UGH  "  TUMBLE   BLS. MEMPHIS  BOUND 

1000.  BRKN   HEARTED   BLS /JEALOUSY  BLS 
I00|,DWN   IN   8A3EMENT/TRUST  NO  MAN 


RUBEN  'RIVER'  REEVES 


BB 

631 4 

V 

PM 

12080 

v/g 

PM 

12081 

N 

PM 

12082 

N 

PM 

1 2083 

E+ 

PM 

12098 

V 

PM 

12215 

V 

PM 

12257 

V 

PM 

12*  22 

E 

PM 

12227 

N 

PM 

12284 

G 

PM 

12290 

E+- 

PM 

12295 

G 

PM 

12303 

N 

PM 

1  23 1  1 

E+ 

PM 

012395 

N 

PM 

12395 

N 

PM 

|24|  9 

E+ 

PM 

12438 

N 

I004.BUGLE   BLS/PAPA 'SKAG '    STOMP  VO 
RUSSEL  ROBINSON  (PIANO  ACC. 


1297  N 
L.  HEGAMIN) 


|005. RECKLESS   DADDY/, LWASY    B  CAREFUL  CAM 
WALTER  ROLAND 


450  G 
60157  F 
8620  V 


1 006.  CLUB  MEETING   BLS/u  GONNA   WANT  ME  M 

hazel  smith  (trumpet  acc.) 

1007.  WEST   END    BLS/GET  UP  OFF   KNEES  0 

LaURA  SM I TH( TRUMnET  ACC.) 

1 008.  HA TEFULL   BLS /MAN   JUST   WONT-OONT  PK     8445  E 

SOUTHERN  QUARTETTE 
1009. ILL    B  GOOD    BUT/HE  TOOK   IT  CO        3489  I 

TaMPA  RED 


I  Ol  0.  TURNENT  I  NE  BLS/'JESTERN   BOUND   BLS  V 
THOMAS'  DEVILS  (  ORCH  W.  VO. 


I0II.B00T    IT  BOY.SHO    IS  HOT  BR 

Paul  wh  itei,'an(bix  t,  bing  on 


7064  N 
SOME ) 


|0|2.THATS  WEAKNESS  NOW/TAINT    SO   HONEY      CO  1444  V— 

I  013. MA  KIN  WHOOPEE/BRINGING  RED  RED   R        CO  1683  E+ 

|0|4.LETS     DO    IT/JAP  MAMMU  CO  |70l  E 

IUI5.H0W   ABOUT  ME/CRADLE  OF  LOVE  00  1723  E 

I0I6.IM  DREAMER/HAD   TALKING    PICTURE  CO  20 1  0  E 


1  HAVE  SELECTED  FOR   IMMEDIATE  DISPOSAL   1000  RECORDS  FROM 
MY  SURPLUS   STOCK. INCLUDED  ARE  DISCS   BY   NOONE ,RA I NEY , SM I TH , 
ARMSTRONG, HENDERSON, HODGES, L I NCEFORD,BAS IE, WALLER, HAWK  INS, 
OD JB,TRUMBAUER,DORSEYS, WEBB, GOODMAN, H I NES, KIRK, SHAW, KRU PA, 
ELLINGTON, LEW  IS, CALLOWAY, BER IGAN,MOTEN,DANDR I D GE,  BA I  LEY  AND 
MANY  OTHER  ART ISTS. COND IT  ION  RUNS  FROM  POOR  TO  NEW. THERE 
ARE  SOME  RARE  AND  WONDERFUL  ITEMS   IN  FAIR  TO  POOR  CONDITION 
(EXAMPLE :KEPPARD  PARA . 1 2399), SOME  MEDIOCRE  TTEMS  IN  NEW 
CONDITION, AND  PLENTY  OF  JUST  DARN  GOOD  RECORDS  IN  GOOD  TO 
NEW  CONDITION. THIS   IS  A  NICE  GROUP  OF  RECORD  AND  NTO  A  JUNK 
PILE.  I  AM  OFFERING  THEM  AT  50«S  PER  RECORD   IN  LOTS  OF  100 
OR  MORE. OBVIOUSLY  THE  MORE  YOU  BUY,THBETTER  THE  SELECTION. 
ACCOUNT  OF  LACK  OF   TIME,  I  CANNOT  LIST  THESE  RECORDS  OR 
FURNISH  ANY  DETAILED   INFORMATION  ABOUT  THEM. THIS   IS  AN 
OPPORTUNITY,ESPEC IALLY  FO  THE  COLLECTOR  WITH  GENERAL  TASTE 
WHO  DOES  NOT  HAVE  A  LARGE  COLLEC  T I  ON, TOENLARGE  A  COLLECTION 
AND/OR  ACQUIRE  TRADING  MATER  I AL. SEND  CHECK  OR  MONEY  ORDER 
AND  SPECIFY  NUMBER  OF  RECORD  WANTED(|00  OR  MORE  UP  TO  1000) 
SALES  MADE  ON  FIRST  COME, FIRST  SERVE  BAS  IS, RECORDS  SHIPPED  ANY 
WAY  YOU  SPECIFY,  SHIPPING  CHARGES  COLLECT. I  ASSUME  NO 
RESONS IB  I L I TY  FOR  SAFE  DELIVERY  OF  RECORDS  NOT  SHIPPED  VIA 
RA ILWAY  EXPRESS.  
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AUCTION 


SALE 


TED  VAN  DORN 

639  N.    SAWYER   /WE.,   CHICAGO  24,  ILLINOIS 


SALE 


EVERY  RECORD  HAS  BEEN  CAREFULLY  AND  HONERTLY  GRADED  TC  RECORD  CAHNGER  STAM)ARDS  WITH  C0N0ITI0N  GUARNTEED  OR  MONEY  BACK  IF  NOT  COMPLETELY  SATISFIEC, 
EXPRESS, SHI '"INC  CHARGES  COL-ECT,  UNLESS  OTHERWISE  REQUESTED. PACK ING  CHARGE  25rf  ON  ORDERS  UNDER  f5.CO.  CLOSING  DATE  FEBRUARY  20TH. 


AUCTION 

SHIPMENT  VIA  BRX 


50$  Ml  N  BID   ON    FOLLOWING  AUCTION  ITEMS 


MILBRED  BAILEY 


ROCKIM  CHA  1  R/LI  TTLE  JOE 

voE 

B8 

N 

FOR   SENTIMENTAL   REASONS.    ITS  LOVE 

vo 

3367 

E+ 

GEORGIA    ON  MIND/POCKIN  CHAIR 

BB 

6945 

E+ 

BENNY  CARTER(MOST  UNISSUED  U.S.) 

SWINGIN   AT  VAIDA   VALE/n 1 GHT  FALL 

voE 

4 

v+ 

JUST  A   MOOD/WHEN   OAY    IS  DONE 

VOE 

1 1 

E  + 

SCANDAL    IN   A    FLAT/ACCENT   ON  SWING 

voE 

14 

N 

ACCENT   ON   SWING/SCANDAL    IN   A  FLAT 

voE 

14 

E 

1    GOTTA   GO/WHEN   LIGHTS   ARE  LOW 

voE 

16 

N 

TIGER  RAG/WALTZING   THE  BLUES 

VOE 

19 

E 

CARRY  ME   BACK    TWO  OLD   VA/jINGLE  BELLS 

voE 

39 

ROYAL   GARDEN   6L.    THERELL    B  SOME  CHA NGESVOE 

45 

Vt- 

GIN   !■    JIVE/SMALL  HOTEL 

voE 

57 

vt- 

Carry  me  back  2  old  va/pussell 

ImG 

1  SOl  9 

E 

6  bells  stampede/sw ING  IT 

coe 

62  P. 

vt- 

BLUE  LOu/LONESOME  NIGHTS 

coE 

720 

Et- 

RHYTHM    IS   OUR   BUS./aLL   OF  ME 

coE 

501  7 

Et- 

BRE  2443  Et- 

BRE  2499  Et- 

CoE  5457  V 

BR  6090  V+/E 

coE  2035  N 


PAE      2 1  I  E 
PAE     I  I  46  v/vt- 


DOC  COOK  8   1 4  OOCTORS  OF  SYNCO. 
HUM   >    STRUM • I    GOT  WORRY  CO      1 430  E- 

BING  CROSBY  ('PICTURE  LABEL) 
L I TTLE  HULA   HEAVN/SWEET  LEILANI* 
NATURAL   THING  2  OO/aLL  U  WANT  2   DO  • 
LOUISE.  BLACK  BIROS   .'•   BLUE-  R.  BOYS 
IF  U  SHOULD  EVER  NEED/OUT   OF  NOWHERE 
GAY  LOVE/CWT  WE   BE  FRIENDS 

JOE  DANIELS  HOT  SHOTS 

ST  LOUIS    BLS/  SWEET  SUE 
TIGER   RAG/ARKANSAS  BL 

JOHNNY  OODDS 
GATEMOUTH/PERO 100   STREET    BL  SE      5006  N 

DUKE  ELL  I  NGTON(*WA  rren  mills) 

BLACKBIRDS  OD  I  928/ST  LOUIS  BL  |2*« VI  35962  Vf 
CREOLE  RHAPSODY/        PART  ?  1 2"  HMV   C4870  N 

BENNY  GOODMAN 
EMALI NE/GEORGE  JUBILEE  COE 
NITWIT  SERENADE/BUGLE  CALL  RjG  COE 
ICC  %  FOR  ALL/BOLT  FROM  BLUE  COE 
A  INT  CNA  GLAD/GOTTA  RIGHT  2  SING  COE 
BREAKFAST  BALL  « SCMEDA Y  SW •— CH .CHASERS  CoE 
MUSIC   HALL  RAG/DOWN  HOME  RAG  COE 

RED  NICHOLS 
LIMEHOUSE   BL/DEAR   OLD   SOUTHLAND  |2 
claiforiiia/  PART  2  |2" 

JELLY  ROLL  MORTON  (*BECHET) 
THE  PEARLS/  BEALE  STREET  BL 
JUNGLE    Bl/rICHARO   M   JONES   JAZZ  W. 
GA.    SWING 'MOURNFUL    SER. ( I " I  MAUD . HR .CR. ) 
KIMN   BOY/OH  DIDNT   HE  RAMBLE 
HEARD   BUDDY    BOtDEN/HIGH  SOCIETY 

KING  OLIVER 
SOBB  IN   BL.  FAREWELL  BL 
4  OR  5  times/got  EVERYTHING 
STRUGGLE    BUGGY/DONT   U  THINK 

ODJB  (ALL  1 2"  f,  unissued  IN  U.S.) 

OSTRICH  WALK/SENSATION  RAG 


759  N 

1003  v+ 
I.C23  N— 
2822  Et- 
5005  E 
501  I  vt- 


brE  20075  E 
BRE      108  E 

VI  2094e  e/e+ 
¥1  21345  vt- 
851  5  e/e+ 
•BB  10429  E 
•BB   10434  E 

BR  374l  E 
BR  4028  E 
VI  23001  E— 


TIGER  RAG/LOOK  AT  EM  DOING  IT 
MAMMY  O'MINE/TELL  ME 

CAPTAIN  WORKING   4  Me/lOAT   MY  HEART 
SPHINX/ALICE    BLUE  GOWN 
SOUDAN/LONDON   DANCE  ORCH 
SOUDAN/LONDSNCE  ORCH 

LEW  STONE 


■ctst 

COE 

coE 
coE 

COE 
COE 

coE 


736  V 
748  V 

804  V+/e 
8|5  V 
824  Vf 
829  E 
829  V 


JUNK  MAN. MY  WOMAN 

oeE 

33|3  E 

Ml LENBERG   JOYS/CALL  OF  FREAKS 

DEE 

3953 

E 

8lue  prelude/snowball 

DEE 

3675 

V+/E 

JACK  TEAGARDEN  (•  WALLER ) 

U   RASCAL    U/THATS  «i'HAT(RIM  CHP)* 

CO 

2558 

E 

IVE   GOT    IT/SOMEBODY   STOLE  GABIRELS 

coE 

5035 

V 

BLUE   R  IVER/  LOVE  ME 

BR 

6741 

E- 

FRANK  IE  TRUM8AUER  (•  B IX ) 

CRY  1 N   ALL   DAY/jAP  SANDMAN 

•PAE 

21  7f 

E 

BASS   DRUM     DAN/jUNK  MAN-NICHOLS 

BRE 

1225 

E 

IM   COMIM   VA.IfAY  DOWN   YONDER    IN   N.O.  » 

OK 

40e43 

e/e* 

MISS.   MUO/THERELL    COMA   A  TIME 

•  OK 

40979 

F-/E 

CHICK  WEBB 

DARKTOWN    STRUTTERS/  WHEN  OREAMS 

COE 

754 

N 

PAUL  WHITEMAN(BIX.HOAGY) 

WASHBOARD    BL/  AMONG  MY  SOUVENIRS  |2 

VI 

35877 

E- 

CLARENCE  WILLIAMS  BLUE  F 1 VE ( 'STOMFE  PS ) 

JACKASS  BL.  WHATS  MTTER  t'OW 

•OK  40508  1 

WANT  EVERY  BIT/«HATS  MATTER(r|M  CHP ) 

OK 

8336 

E 

BLACK  SNAKE  BL .  OLO  FOLKS  SH.(r|M  Chp] 

OK 

8465 

V— 

491 

E 

771 

E 

326 

N 

364 

N 

482 

e*/e 

853 

V 

LOU  IS  ARMSTRONG  

CCNFESSIN/EXSKINE  HAWKINS 
BLACK  AMD    BLUE/bILLY  HOLIDAY 

CHARLIE  BARNET(KAY  STARR  VOCALS ) 
SHARE   CROPPIN   BL/SUNSET   STR I P— J  DORSEY 
NOBOOYS  KNOWS   TROUBLE/  EDDY  HOWARD 
I    CANT-KEEP   FIRES/GLENN  MILLER 

LES  BROWN/LUTCHER-KAY  STARR 
BASIE    B00G1E-ANVIL    CH./FINE   BROWN-U   GOT TA  SEE 

BING  CRUSBY  («w.  AL  JOLSON) 
GOOD    OLD   SUMMER-WAIT   TIl/lET    ME   C A L L— 4ME    I,  MY  423  E 
WAITER   4  PORTER-WAIT   TIL   SUn/jACK  LEONARD  542  E 

OOWN  BY  RIVER-ONLY  FOREVER-EASY  2/sY  OLIVER  557  E 
PENNIES   FROM  HEAVEN  MEDLEY/PART   2  598  Et- 

SMALL  HOTEL(BOB  HOPE    I NTRO )/s  I NA TRE  700  N 

FLEETS    IN  MEDLEv/cARMI CHAEL  729  N— 

•  MAMMY— B I NG   FLUFf/bROWN  &  HAGGERT  773  E— 

•  ALL  BY  MYSELF— ALEX  RAG-EASTER  P./DAY-SHORE  8|4  V 
LEST   ME   CALL-4  ME  &  MY/SWING   ON   STAR/EL   SING    | 257  E 


PERSONALITY 


PERSONALITY 


ABBOTT  !  COSTELLO  

WHOS  on  first/part  2-special  benefit- 

FRED  ASTAIRE 
LOU i siani/not  my  girl 

ANGELA  BADDFLEY 
MOTORING   WITHOUT   TEARS/  PART  2 

JOSEPHINE  BAKER 
AFRAID   2   DREAM/LOVELINESS   OF  U 

FRANKLYN  BAUER 
POOR   LITTLE   MB IE/FLCR IDA ,WOON   k  U  |2" 

NORA  BAYES  4  JACK  NORWORTH 
TURN   OFF  UR   LIGHT   MR   MOON  |2" 

CICELY  COURTNEIDGE 


DOUBLE   DAMASK/lLL  GIVE   HER  RING 

GEORGE  GERSHWIN 
MAYBE/SOMEONE   2  WATCH   OVER  ME 

JACK  HULBEPT 
WANT   2   RING/HATS   ON   SIDE  HEAD 

AL  JOLSON 

U   FORGOT   2  REMEMBER/MIAMI 
SONNY   BOY/RAINBOW   ROUND  SHOULDER 
SONNY    BOY/RAINBOW   ROUNO  SHOULDER 
IM    IN   7TH   HEAVEN/LITTLE  PAL 
APRIL   SHOWERS/ROCK  A    BYE  UR  BABY 

H.M.  KING  GEORGE  V  I 
CORONATION  CAVALCADE/PART  2 

H.M.  KING  GEORGE  V  '   QUEEN  MARY 
EMPI  RE  DAY  MESSAGE/C  OLD  STREAM  G  BAND 
MESSAGE   2   EMPIRE   XMAS   DAY    1935        I  2" 

LAUREL  4  HARDY  


PERSONALITY 
EN        501  N 

COE    5355  E+-/N 

HMV     281  3  E+ 

coE  1 742  v+ 
BR  20048  Et- 
VI   70038  E 

HMV      43 1  4  E1- 

coE  4539  V 
HMV    8062  V 

BR      30l 3  E- 

BR    4033  E 
BR    403?  v> 
BR  44C0  E+/vt- 
BR  6502  Et- 

REX     9023  E 


HMV 
HMV 


RE284  V 
281  I  N 


DANCE   OF  CUCKOOS 


|2" 


COE      370  s 


GERTUOE  LAWRENCE  («  W.  NOEL  COWARD) 


HMV 
HMV 


THE  PHYSIC  IAN/EXPERIMENT 
SHADOW    PLAY/  PART   2      1 2  " 

MARY  MART  IN 
MY   HEART   BELONGS  2   DADDy/mOST  GENT. 

PRINCE  OF  WALES 
BRITSH   LEGION   APPEAL  8"   FLEX-SINGLE  SI 

SOPHIE  TUCKER 
CONVERSATIONAL  MAN/  KNOW   BABY  CHEAT  IN 

UKELELE  IKE 
STACK  O'LEE/  PART  2 

VOICE  OF  THE  STARS 
23   FAMOUS   STARS    ON    I    RECORD  VS 
SAME  VS 
SAME  VS 

WENDELL  HALLfRARE  GE  ISSUE) 
8 1  NT   GONNA   RAIN/RED   HEADED  MUSIC  MAKERS  GE 


8029  V+ 
2815  e/e- 


BR    8282  E- 
Z  Et- 
:oE    4995  E/vt- 
|H20  Et- 


CO 


1  E 

2  Vf 
4  vt- 


SALE     SALE     SALE       SALE     SALE     SALE     SALE  SALE 


TITLES   OF   ANY    ITEMS   GLADLY   FURNISHED   UPON  REQUEST 


35j<  EACH 


LOUIS  ARMSTRONG  DECCAS:  622(rim  CHp)e  ,  623  e/v, 
|822  E-,   1892  V,  26 1 5  Vf  ,  3|05  v/e  ,  3 1 80  Vt-, 
3|5|(|"  hr  CR.)  E,  3756  o/v,  3825  E-,  4327  Vf, 
CALLOWAY t  BR  64  50  E-,  VO  451  I  E   ,  VI   2445l  V. 


ELLINGTON:  VI  27326  e/g,  CO  35427  v. 
HENHY   C.O'WMAN:  BR   7644   (J.-"  HAIR   CRK  )  V. 

GUY  LOMBARDOl  ST  LOUIS  IlL  ME  I  3299  [£*  INAUD.  HR  CRK  )E- 
MOTEn/iAYESimoten  STP     VI   20955  V-/G+-  


50^  EACH 

LOU  IS  ARMSTRONG :  DECCAS:  579  e,  797  E,|245  E+, 
1347  E,l353E,l560N,l653  E,2085  N,2405  E,3263  E,3700E 
M.  BAILEY;  ROCK  IT  4  me/|  LET  SONG  PaE    2568  vt- 

BUNNY  NERIGAN  V ICT0RS:256O9  E,  25613  E,  25688  E, 
26001   N-,  26138  Vf 

CHICK  BULLOCK  (ALL  STARS-»6ER IGAN) 
OH   HOW   HAT   2  GET   UP/  DOLORES 
MUSIC  GOES   ROUND   T.  ROUNd/mOONBURN 
U   LET  ME/lTS   BEEN   SO  LONG 
IM    GONNA   SIT/SING   ON  OLO 
LETS   FACE  MUS I c/pUTT I NG   ALL  EGGS 
TAINT     NO  USE/  YOU 
MARTINS    >    COYS/  IM  OLD  COWHBD 
EMPTY   SADDLES/  IM  OLO  COWHAND 
U   DROPPED  ME/  UR  NOT   THE  KINO 
LETS   CALL   HEART   A   HEART/  U  DO 
WITH   PLENTY  MONEY/  WHERE   LAZY  RIVER 
CALIFORNIA  RAMBLERS  COPENHAGEN 


6123  N- 
•ME  602 1  0  E 
•ME  60302  Ef 

•ME  603  I  0  E 
•ME  60401  E 
•ME  606CI  E 
•me  60707  R— 
•ME  60901  E 
•ME  61002  E 

ME  6|2|2  E 
•ME  70201  E 

CO    236D  N- 


B I  NG  CROSBY  :ER  64|4  Vf/G,  OE  543  Vf,  54:  v,548  V, 
806  V-,   I  234  Vf 

T.  DORSEY :  VI  25523  E,  25693  E ,26386  E 


B.    GOODMAN iSWI NGTI  ME  ROCKIES/FOUND    NEW   BABYHMV848I  E 

VI  25521  Et-,  25827  Et-,  26000  N-. 

GOLDKETTE  ( B IX  )  ICLEyENTI NE    T«  VI   20994  v+ 

HAL  KEMP:  BR  6563  E-,  VI   257|8  E+ 

WINGY  HANNONE:  BB  6359  Et-,  BB  7|  98  E 

GLENN  MILLER  B8'S:   10352  Et-,   |0383<KAY  STARr)e+/v 

11353   Vt-/E   ,    AND  MA  NY  OTHERS. 

OR  I  G.MEMPHIS    5:EC  5|204  e,vi    19052  N-,VI|9|70  N-, 
Vl   l  9460  N-,  v l   1 9594  nw. 

TINY  PARHAM  MUSIC IANS('  4  ACES)  _ 

BLUE  MELODY   BL.THAT   KIND  LOVE 
SNAKE  EYES/  CLARICE 
SOD   BUSTERS   DREAm/nOW   THAT    I  VE 
MOVING  DAY/HEADIN   4  RIVER 
RHYTHMIS  6J  MARIE/I'VE  GOT 
ADRAIN  ROLL  IN  I:  PR  6877  V,ME   1 26 


ZONE 
,  12776 


3BC47  E 
2l659  E 
22778  E 
7801  E 
5498  Ef 


JOEL  SHAW:foqfus/extra  girl 

ALEX.  RAGTIME  BAND/SOME  TBESE  0»S 
JOE  VENUT  I  fcTAP   ROOM  BLS 

75^  EACH 


CR 

3302 

Ef 

CR 

3285 

Ef 

DE 

625 

E 

LOUIS  ARMSTRONG :SCME  THESE  o/when  SMILNGVO 

3202 

Vf 

THATS   MY   HOME/HOBO   U  CANT  RIDE 

VI 

242CC 

E 

SWEET   SUE/MISS  BASIN 

VI 

24321 

E- 

JOE  DANIELS  HOT  SHOTS 

BARBARY   COAST    BL/  ANTIGNA 

PAE 

1  187 

E 

SOUTHERN   FRIEd/eEP-I PE 

PAE 

1807 

Vf 

JAMIIIN  SESSION/rA  65000 

PAE 

1815 

Ef 

MAN  8-  HIS   DROm/smOKE  RINGS 

PAE 

|675 

Et-/N 

RED  ROBIN   RAG/  B0GIEMAN  BL 

PAF 

1882 

N- 

FATS    IN   FIRE/DANCIN  4  DIME 

PAE 

1  89l 

N- 

corn  on  cob/melai:cholu  BABY 

PAE 

(945 

Ef 

SNUG  AS  BUG/CANZONETTA 

PAE 

1994 

Ef 

AT  M  IL  1  BAf-  Y    BALL/naT  TER  1  NG  AROUND 

PAE 

2029 

E 

ALIKE  AS  2  PEAS/SHANDY 

PAE 

203  ti 

N- 

SHORTMIN   BREAD  MADE  LONG/lM  FOREVER 

PAE 

2|47 

E— 

SHREVEPORT   SHUFFLF/aLEX   RAG  BAND 

PAE 

2l57 

E 

01  GA   DIGA   OOO/  BLUES  4  YOU 

PAE 

21  6"' 

N- 

BARREL  HOUSE    BOOGIE/BLUE  SKIES 

PAE 

2  184 

N 

DOWN   YONDER    IN  N.O. /LITTLE  SPANISH 

PAE 

22|0 

E 

SAVANNAH  STp/bOOGIE  BAND 

PAE 

2233 

E 

BLUE   RIDGE   BOUNCE/AS   U   LIKE  IT 

PAE 

2247 

N— 

BIENVILLE   ST  BL/BROKSN  HEARTED  BL 

PAE 

2251 

N 

ORUMNAST 1 CKs/pART  2 

PAE 

2268 

N 

PARADE   TIN   SOLD  1 ERS .L  1 LY   OF  LAGUNA 

PAE 

2324 

N 

JAZZ    BAND  PARADE/COPENHAGEN 

PAE 

2367 

N 

JOHNNY   DUNN:  BUGLE  BL 

CO 

354| 

N 

BILL  IE    HOL IDAY :VERY   THOUGHT   OF  u/GET 

ST  VO  4457  e/v 

RAY  NOBLE ( AL  SOWLLY JlaOY  OF  SPAIN 

VI 

22774 

N 

Jl.OC  EACH 

ARMSTRONG  HOT  5 ORIENTAL  St/ur  next(RMCPok    8299  Vt- 
IM  NOT   ROUGH/GOT  NO   BLS  OK      855l  e/v+ 

BENNY  CAR  TER  !BLUE  LOu/lONESOME  NICHTS     COE      720  Vt- 
JUST  A  MOOD/MINOR  MANIA-HOPKINS  COE     501 9  V 

B.GO^OMANIAINT  CHA  GLAD/GOTTA  RIGHT  SJNGCOE  692  V 
SING  sing  sing/part  2(orig.  label)  12  VI  36205  Et- 
W.HERMAN : BL   UPSTARS/  BL   DOWNSTAIRS  DE     2508  E- 

8ESSIE  SM I TH(LOU I S );ST  LOUIS  Bl/rECKLESSSE  50  I  0  N 
WH I TEMAN in  ISS  MUO ■  FROM  MONDAY  ON— RH  BOYV I  2  I  274  V 
SOLILOQUY/WHEN   OAY    IS   OONE  I  2*  VI    35828  E+ 
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ALL   THE   RECORDS    BELOW   A  RE   ICR   AUCTION.  1 
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ALL  BIDS. 
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BROADCASTS  ON  |2"  UNBREAKABLE  STUDIO  ACETATE 

RECORDINGS  33l/3  LP. ALL   RECORDS  ARE   in  N  condition. 

AkI  It  SHAW  -  193  7  -  l2"l_P 

HENRY  Bl  RR-TENOR  SOLO 

( 1 JsTEAL 1 NG  APPLES 

'10NA 

CO 

7|2  G 

(2)twlight  IN  TURKEY 

(3)CALL  OF  THE  FREAKS 

HI AWA  THA 

CO 

1406  G 

'           COLLINS  &  HARLEN 

(4 )sOM  EDAY  SWEETHEART 

(5)BLUE  FANTASY 

WHOA  BILL 

CO 

790  G 

(S)bORN'   TO  SWING 

COLUMBIA  BAND 

(7)milenburg  JOYS 

SEA  SHELL  WALTZ 

CO 

1067  v 

(8)bus  blues 

^   BIT  CF  BLARNEY 

CO 

;796  V  ■ 

(9)UBANGI  , 

BUNNY  8ERIGAN  -  1937-  |2"LP 

SELECTIONS   (SULTAN  OF  SOLO) 

CO 

1377  G 

TX.  CA PI  TAN  MARCH(SOUSA) 

CO 

603  E 

(|)did  1  remember? 

-IBERTY    SELL  MARCH   ("  ") 

CO 

619  r 

(2)s»,  FRANCISOC 

STARS  AND   STRfPS   FOREVER  ("■) 

CO 

629  V  ■ 

(3)1  Cant  escape  from  vou 

i"L  1  RTAT  1  ON  MARCH 

CO 

275  G 

(4)PULL   A   RABBIT    OUT   OF  MY  HAT 

PALTZ  FROM  MAID  MARION 

CO 

37  p 

(?)bRAND  NEW  PICTURE 
(6 )SMALL  FRY 

;reole  BELLES 

CO 

330  v 

COLUMBIA  QUARTET 

WjWILL  YOU   REMEMBER   TONIGHT  TOMORROW? 

TENTING   TONIGHT   ON   OLD   CAMP  CROUND 

CO 

5|4  G 

(8)TAKE  UY  WORD 

HARLEN  <■  STANLEY—  PAR  f,  TEN. 

(9)SING   SING  SING 

_A  R  BOARD  WATCH 

CO 

206  G 

(|0)CHANGE  FARTNERS 

HOFFMAN— BANJO  SOLO 

CLAUDE  THORNKILL  -  |2"LP 

TELL   ME    PRETTY  MA  1  ONE 

CO 

255  G 

MINSTRELS 

(l  )anthropology 

(2)C0ME   RAIN    COME  SHINE 

*    HI GH   OLD   Tl ME 

CO 

643  F 

(3)t00  MARVELOUS  FOR  WORDS 

STANLEY  - 

(4)sEFT  SONG 

30   WAY    BACK  AND   SIT  DOWN 

CO 

3 1  2  F 

(5)TE1/PTATI  ON 

GEORGE  ALEXANDER 

(6)wHO  ARE  WE  ST  GAY? 

THY  BEAMING  EYES 

MON 

24|4  G  i 

i7)T00  MARVELOUS   FOR  WORDS 

ARTHUR  COLLINS 

(8)S0PHI ST  1 CATED  LADY 

CtNY  RAGS 

MON 

2519  F 

PUNCH  MILLER-G.  BRUNIS  -B.  DODDS—  |2"lp 

HAYDN  QUARTET 

1262  G 

(l  )HIGH  SOCEITY 

THE  HOLY  CITY 

MON 

(2)TIGER  RAG 

1    AM  LONG  IN    FOR   YOU   SWEETHEART   DAY  BY 

MON 

2933  F 

13  JoAS IN  ST  BLS 

TRIP   TO   THE   COUNTRY    FA IR 

MON 

127  G 

4)DIPPER  MOUTH 

THE   GOOD   OLD   SUMMER  TIME 

MON 

|793  e 

(5)SISTER  KATE 

IEI DELPERG(FROM    'PRINCE  OF  PILSEn) 

MON 

251  2  F 

(6)aii*:t  visbehavin 

i            D.A.  LYONS  —PICCOLO  SOI  0 

ALPHONSE  PICOU  AND  THE  ORIGINAL  TUXEDO  CRCH-|2"Lf 

SYLVIA  SCHERZO 

i           BILLY  MURRAY 

MON 

1  441  E 

(  1  )CLARI  NET  MARMALADE 

^2)BILL  BAILEY 

dEET  ME    IN   ST   LOUIS, LOUIS 

MON 

2850  G- 

(3)DIPPEP  MOUTH 

MISS  MORGAN  S  MR  STANLEY 

(4) JUST  A    CLOSER   I.ALK  WITH  THEE 

3EED    1  DO 

MON 

2555  G— 

(5)high  society 

OSSMAN  &  HUNTER_  BANJO  DUET 

(6)mAHOGANY   HALL  STOMP 

MEDLEY— BY  SYCAMORE   TREE   7  OTHERS 

MON 

2784  E 

BENNY  GOODMAN  -12/22/37  -|2"lP 

ARTHUR  PPYORS  BAND 

( 1 )l 1 FE  GOES   TO   A  PARTY 

1ATI0NAL   FENCIBLES  MARCH 

MON 

2583  G 

(2)SWEET  SOMEONE 

THE   VICTOR  MARCH 

MON 

2806  3 

(3  )  1 F  DREAMS  COME  TRUE 

3R1DIR0N  MARCH 

MON 

2607  G 

(40CANT   HELP   LOUIN   DAT   '-AN  (TRIO) 

PRYORS  CRCHESTBA 

(s)goodbye 

STEP HAN  I  E  GAVOTTE 

MON 

2591  G 

(6)SWEET  ALICE   BLUE  GOWN 

ROYAL  MARINE  BAND  OF  ITALY 

(7)jCSEPHINE 

tTLANCIC   CITY   YACHET    CLUB  MARCH 

MON 

2402  F 

(8)lT'S  WONDERFUL 

SOUSAS  BAND  PRYOR  SOLO 

(q)avalon  (quartet) 

CUJUS  animan(stabat  materJ 

M  ON 

2472  G 

(lO)pOCKIN   THE  TOWN 

SPENCER  K  HIINTFR 

UUKE  ELLINGTON  -  |2"LP 

REUBEN    HASKINS   TRIP  R OUNO    THE  WORLD 

MON 

2803  E 

(l  )  PR  1  MP  1 N ' 

IN   HIS   AIR   SHI P 

(2)jOHNNY   COME  LATELY 

SPENCER  J  DUDLEY 

(3)W.C. 

THE   SCHOOL    OF  ACT  I NG 

MON 

2497  G 

(4)t|ME   ON  MY  HDDS 

CAL  STEWARD  7"  VICTOR 

(5)PARK   AT  I06TH 

JNCLE    JOSH  WEATHERBYS   TPCUBLES    IN  A 

V  1 

1  636  G 

(6)0RCH IDS   FOR  MADAME 

HOTEL 

(7)AZALIA 

ARTHUR  COLLINS 

(8)fR 1  SKY 

NAVAJO 

zo 

C5835  G 

BILL  HARRIS  GROUP-  |2"LP 

'           EO  M .  FAVOR 

(l)TEA    FOR   TWO    (II    MINS  LONG) 

THE   MAN  BEHIND 

ZO 

C5B45  G- 

(2)broadway 

GEORGE  J.  HASK I N— TENOR  SOLO 

{ 3 ) 1 ND I  ANA 

UOREEN  MAVOURNEEN 

zo 

C5798  G 

(4)ow 

LEN  SPENCER 

(5)MEAN   TO  ME 

=RIZE  WALTZ  CONTEST 

zo 

C57&I  F 

WOODY  HERMAN  -  i2"lp 

:BONY   EMPERORS  MELODY 

zo 

C  5739  F+ 

(  1  JCELESTIAL  BLUES 

FRANKLYN  WALLACE 

(2JsTARS  FELL  ON  ALABAMA 

JP    IK  1    COCOANUT  TREE 

zo 

C579I  F  + 

l3)wiSH  YOU  WERE  HERE 

(4)blues   IN  ADVANCE 

(5)L0VE   IS  HERE  TO  STAY 

( 60 BA  BY  CLEMENTINE 

(7)east  OF  THE  SUN 

(r)wOODCHOPPERS  BALL  i 

LESTER  YOUNG   12"  LP 

(l  )tea  for  two 

(2)1  cover  the  waterfront 

(3)how  hi gh  the  moon 

(4)0ESTI NAT  1 CN  MOON 

(^PENNIES   FROM  ■  ! 

(o)ghost  of  a  r^iHif" 

• 

39 


WANTED 

WANTED 

VICTOR  D.  FERGUSON 

16  Lee  street 

Reading  Mass. 

1    WANT    TO    BUY   ANY   OR   ALL  OF 

THE 

RECORDS  ON 

THE 

SPECIFIC   LABELS   AS   LISTED  BELOW. 

HIGHEST  PRICES 

PA  1 0.1    WILL      ACKNOWLEDGE      RECEIPT    OF  ALL 

correspondence; 

LOU  IS  ARMSTRONG 

SWEET   LITTLE  PAPa 

OKEH 

8379 

ONCE    IN  AWHILE 

OKEH 

8556 

BasIN   STREET  BLUES 

OKEH 

8690 

sweet  Savannah  sue 

OKEH 

87l  7 

NO    ONE  ELSE    BUT  YOU 

OKEH 

41204 

WHEN    YOU'RE  SMILING 

OKEH 

41298 

BASIN   STREET  BLUES 

VO 

3008 

sONG  OF  THE  ISLANDS 

vo 

30^6 

A  1  NT   M  1  SBEHA VI  N 

VO 

3040 

BaLCK  AND  BLUE 

vo 

31  15 

aLL    OF  Mc. 

vo 

3U5 

KEYHOLE  BLUES 

vo 

31  37 

FIREWORKS 

vo 

3148 

STAR  OUST 

vo 

3 172 

SOME   OF    THESE  DAYS 

vo 

3^02 

WEST  END  BLUES 

vo 

3<:04 

SLEEPY   TIME  DOWN  SOUTH 

vo 

3203 

HEmH  ME   TALKIN    TO  YA 

vo 

3303 

DING  DONG  DADDY 

vo 

3370 

n FTER   U  GONE 

vo 

3643 

mahogany  Hall  stomp(buff) 

BB 

5086 

SNOWBALL  (BUFF) 

BB 

6590 

BaSIN  street  3lues(buff) 

BB 

5408 

CaBIN  in  the  pineo(buffJ 

BB 

691  0 

MOP  M0D 

V-0  ISC    1  52 

HENRY  ALLEN 

BIFFLY  BLUES 

VI 

38073 

FEELING  DROivsY 

VI 

33080 

BENNY  CARTER 

SOMEBODY   LOVES  ME 

DUTCH  DE 

42128 

SW  1  NG  IT 

FRENCH  CO 

1  304 

« NY  V— 0I6GS 

CAbA  loma 

1  'M   CRA^Y    BOUT  MY  BABY 

BR 

6u9<: 

YOU   CALL    IT  MADNESS 

BR 

6184 

BLUE   KENTUCKY  MOON 

BR 

61  87 

TIME  ON   MY  HANDS 

BR 

6^01 

Happy  go  lucky  you 

BR 

631  8 

talk  of  the  town 

BR 

6626 

DIXIE  LEE 

BR 

6726 

JUNGLE  FEVER 

BR 

oy3* 

1    ST  1  LL  WhNT  YOU 

BR 

7320 

saN    SUE  STRUT 

BR 

7427 

GOIN   GOIN  GONE 

VI 

£4^54 

CLARINET  MARMALaDE 

ME 

1<:494 

HI GH  SOCIETY 

ME 

1  ^491 

CaSa   LOMa  oTOMP 

Ml 

12632 

clarinet  marmalade 

PE 

15663 

CLaRI NET  MaRMaLADE 

RO 

19^7 

C«B  CaLLOwaY 

TmLL  tan  terrific 

V„RIETY  64j 

BENNY  GOODMAN 

HES   NOT  WORTH  YOUR  TEaRS 

ME 

1^023 

100  YEARS      FROM   TO  DaY 

CO 

^853 

COLEMAN  HAWKINS 

1    WISH    1    WERE  TWINS 

DUTCH  DE 

42051 

CONSOLaTI  ON 

DUTCH  DE 

421!  8 

1  OVE   CR 1 Es 

snlss  Pa 

35512 

TIGER  RaG 

all  1  SS  Pa 

35513 

STAR  DUST 

PaNaCHORD 

1045 

BLUE  MOON 

FR  GRaM 

745S 

OUT  OF  N0nHERE7 

Fr  GRaM 

8511 

FLETCHER  HENDERSON 

MY   DREAM  MAN 

RE 

9767 

WHY   COULONT    1  T  EE 

RE 

9770 

EVE  YBODY  LOVES  MY  BaBY 

RE 

9774 

MY   DREAM  MAN 

BA 

147b 

ALABAMA  BOUND 

BA 

1488 

ML  NEENYAH 

PE 

14394 

ALBEPTA  HUNTER 

WASNT    IT   NICE(h|GHEST  PRICE 

PAID 

)  OK 

8393 

CHARLIE  JOHNSON 

CHARLESTON    IS    THE    BEST  DANCE 

VI 

I24SI 

ART  KAHN 

I'M  HAPPY  WHEN  YOU'RE  HAPPY 

ME 

12090 

KING  OLIVE" 

RIVERSIDE   BLUES      MASTER  #1 

PA 

20292 

HARRY  ROSENTHAL 

YOU 'RE  THE  TOP 

CO 

2986 

HOCIEL  THOMAS 

sunshine1  bAby I M prit 

PA  ID 

\  OK 

8326 

GAM6LERS  DREAM 

PK 

S?S9 

LONESOME  HOURS 

OK 

8297 

ADAM  AND  EVE 

OK 

325S 

40 


AUCTION 


CONDITION  GUARANTEED  AND  MONEY  REFUNDED  IF 
HAVE  25,000  OTHER   OUT   OF   PRINT  RECORDS. 


JACOB  SCHNEIDER 

i 28  West  66th  Street  nyc  23  NY 

AS   SPECIFIED.  WILL  -LSO  TRADE  FOR   GOOD   JAZZ  AND   BLS  ON  WHITE   VOCAL  I  ON, PAR AMOUNT, GENNETT,  OK  AND  S!MILL, 


AUCTION 


R  JAZZ  LABELS. 


434-HILDRED   BA  I  LEY— SOMET  I  ME5   FEEL  LIKE  MOTHERLESS 

FRANK   SINATRA-LAMPLIGHTERS   SERe/sUNSHI NE  OF  SMILE  V+ 

436—  THREE   SUNS-ITS  DAWN  AGA IN/wOODEN  SHOES 

FRANK1E  CARLE-MAKE   BELIEVE/WANT   A   GIRL    JUST  LIKE  E 

437—  YANK  LAWSON-OH  LADY   BE  GOOD 

K 1  rvl *  CCLE  TRlO-U  CANT  SMILE  &  SAY  YE/PIKE  0  COLE  E 

438—  HARRY  JAMES— THE  MORE    I   SEE  YOU/JtVIL   SIT  OWN  V+ 
WOODY   HERMAN— LAURA/   I    WONDER  E- 

441-BING  CROSBY-WHITE   CHRI STMAS/ ILL   BE  HOME   FOR  XMAS 

SILENT   NIGHT/ADESTA   F I  DEL  I s/j I NGLE   BELLS  V+ 

444-  M1LDRED  BA  I  LEY-WHI CH  GREAT  48/p.iu     BARON  JUST  YOU 
PERRY  COMO-LIKE  SOMEON    IN  LOVE/LOVE    IS  SWTHRAT  E- 

445-  KAYE   SAMMY— I  LL  SEE  YOU    IN  DRMS/ SMI  LE/ AVALON/THERS  A 
LONG  TRAIL  A  WINDING 

GUY   LOMBARDO-JUST  PRAYER  AWAY/l  RSH  WASHERWOMEN  E- 

450-  BET TY   HUTTON-STUFF  LIKE  THAT/ANDY   RUSSEL  NEGRA  CONSENT 
MARTHA   T I LTON— SHOULD   CARE/STRANGER   IN  TOWN  E 

451-  TOMMY   DORSEY   I-   JIMMY  OORSEY-MORE  THAN  U   KNOW /BROTHERLY  E 

452-  MILLS   BROTHERS-U   TELL   MF  YOUR  OREAM/CI EL  I  TO   LI NDO 
ANDREAS  bISILKb-  i   CA3ELERR0S/VI CTORY   POLKA  V-t- 

453-  OUKE   ELL  1 NGTON— NEVER   FELT   THIS  WAY/LIVE  4  LOVE  TONIGHT 
MONICA  LEWIS  w  PAUL  BARON— STORY  i  GIGS/CABERET  V+/E 

455-KING  COLE   TRIO-ANY   OLD   TIME/BRING  ANOTHER  DRINK 

HILT   HERTH   TR I  0— GLOWWORM/A  NV I L  CHORUS  E 
458-CHARLIE  BARNET— BLUE   SK I ES/SKYL I NER 

WODDY  HERMAN— GOLDEN  WEDD I NG/CALO ON  I  A  E- 
46^-CHaRLIE  SPIVAK-U  BELONG  TO  MY  HEART 

MONROE   VAUGHN— THER    I VE  S»IJ    IT  AGAlN/l   WALKED    IN  E 
463-BING  CROSBY— FR I  END  OF  YOURS/SLY  OLD  GENTLEMEN 

D INAH  SHORE-FALL    IN  LOVE  EAS I LU/CA  NT   BELIEVE   THAT  YOUR 

IN  LOVE  WITH  ME 

465-  MILLS  BROTHERS-TILL   THEN/LA  ZY  RIVER 

G  ItMMY  SIMMS-WELL   BE   TOGETHER  AGA1N/PLE.SE  OONT    SAY  E- 

466-  GLENN  MILLER-BYE   BYE   BLS/WANG  WNAG  BLS 

HARRY   JAMES-TOO  MARVELOUS  FOR  WORDS  V+P/E- 

467-  JO  STAFFORD— BABY  WONT   U   PLEASE  COME  HOME 

FRANK   S I NARTA— WH E N  YOURE  LOVER  HAS   GONE/FALLI N    IN  LOVE 

WITH  LOVE  E- 
470--GUY  LOMBAROO— STARS   IN   EYES/EL  RENCHO  GRANDE 

JIMKY  DORSEY— JUMPI N  JEHOSA PHAT  E- 
473-LES   BROWN—  WHATS   THE  USE   GETTING  SOBER/MOBNGLOW 

CARMEN  CAVELERRO— CARLE   BOOGI E/CAVALERRO   BOOGIE  E- 
4"'5-SPaNIER  MUGGSEY— SQUEEZE  ME 

BENNY   GOODMAN—  LETS   FALL    IN  LOVE  E 
479-HELEN  FORREST— STRANGE  AS  SEEMS/WISH   I  KNEw(HAYMES) 

ANDREW   SISTERS-TWILIGHT  ON   TRAIL/RED   RIVER  VALLEY  E 
48i;-Gli:NN  MILLER-CANT   GIVE   U   ANYTHING/LIT   BRON»  JUG 

CHARLIE  BARNET— CANT  GET  STARTED/KEEP  HOME  FIRES  E- 
434-BlNG  CRUS8Y— MY  HRT  &   I    DECIDEO/TO   ROMANTIC/ALL  U  WANT 

TO  DO   IS  DANCE 

PEGGY  LEE-WHAT  MORE  CAN  WOMAN  DO/U  WAS  RIGHT  BABY  E— 
485-CHARLIE   SP I VAK— THERE  MUST    BE  A  WAY/6WTHRT   OF  ALL  DRMS 

BENNY  GOODMAN— EVERYTI  ME/U  BROUGHT  NEW  KINO  LOVE  VI- 
487-00  STAFFORD—  AM  I  BLUE 

MARTH  T I LTON  AND  V  DISC  BOYS—  YOU  CAME  ALONG  E 

494—  FRANK   S I NSTRA— NONE   BUT  LONELY  HEART 

BENNY   GOODMAN-(w.   MILDRED  BA I  LEY ) THERLL  BE   JUBILEE  E- 

495-  LENA   HORNE-HOW  LONG   HAS  THIS  BEEN  GOING  ON 

MILLS  BROTHERS— ILL  B  AROUND/U  ALWAYS  HURT  ONE  U  L0\£  E- 
497— FREDDY  MART  I N— THEME  RACHMAN1N0FF 

GINNY   SIMMS-CUDDLE   UP  LIT  CLOASER/BELL   BOTTOM  E 
527-Pl'ARL  BA  I  LEY-TI  RED/l  5  YEARS  AND    IM  STILL  SERVING 

JACK  LEONARD  -SLEEPY   TIME   GAL  Ei- 

533-  GLENN  MILLER-SONGS  MOTHER  TAUGHTPEGGY   PIN  UP  GIRL 
SAM  DA NAHUE— MELANCHOLY   BABY  E 

534-  0UKE  ELLINGTON  DIMINUENDO  IN  BL/CRESCDNDO  IN  BL 
COUNT   BAS IE-SENT   FOR  U   YESTERDAY/J I MMYS   BOOGIE  E 

536-CAV\LLER0-OANCING  IN  DARI/JUST   I    MORE  CHA NCE/PENHOUSE/ 
'I    CANT   GEV  STARTED 

HOAGY  CARM IACHAEL— STARDUST/NO  MOUR  TOU jours/bI LL  DICK 

539-  JESS   STACY  ORCH-OAYNREAK  SERE/l TS   ONLY   PAPER  MOON 
WILL   BRAOLEY-GHOST   CHANCE/BASIN  ST  B008IE  E 

540-  l£S   PAUL  TRIO-HOW   HIGH  MOON/BEGIN   BE GUI NE 

SPIKE    JONES— SLUE  DANUBE/TOO  TOOT  TOOTSIE   GOOBYE  E- 

542-  JACK  LEONARD  -HONEY 

BING  CROSBY-WAITER   PORTER   UPSTAIRS  MA  I D/( WMA  RY  MARTIN 
!■   JACK  TEAGARDEB/WAI T  TILL   SUN  SHINES   NELLIE(w  MARTY 
MARTIN  *  JACK    TEAGARDEN    )  E 

543-  GENS   KRUPA   ORCH-JOSE   GONZALES/  OOH  HOT  DAWG 

WOODY   HERMAN-flH  YOUR    FATHERS  MUSTACHE  V+- 
550-CARMICHAEL  HOAGY-mempHI 8  JUHE/SLEEPY  TIME  GAL/ 
Gl NGER  *  SPICE 

JOSH  WHITE-RIDDLE   SONG/HOUSE   I    L 1 VE    I N  E 
555-ftr.Ur.   KRUPA   ORCH-OPUS   l/LASTEST  THING   IN  HOT  JAZZ 

CONPIE     BOSWELL   k  V  DISC-MENWAY  OOWN  YONDER    IN  N.O. 


556-  t.tARTHA  T I LTON  V    DISC-  IF  I  HAD  U 

BENNY   GOODMAN-SHINE/TIGER  RAG  V*/E 

557-  BING  CROSBY-OOWN  RIVER/ONLY  FOREVER/ITS   EASY  TO 
REMEMBER 

SY   OLIVER  AND   V  DISC-SEVENTH  HEAVEN  V+ 
569-^ILLA   F  I  TZGERALD— (wi  TH  SHAVERS  )PEANUT   HUCKO/BUDOY  RICH 
ILL  ALWAYS    BE    IN  LOVE   WITH  YOU 

JOE  STAFFORD    A  NO  V  DISC  BOYS-  BLUE  MOON  E- 
572-CAVELLERO-SMOKE  GETS   IN  EYES/COCKTAILS   FOR  2/  KISS 
YOUR   HAND /APRIL   IN  PARIS 

LES   PAUL  TRIO-SURRENDER  DEAR/MOONGLOW/I F  LOVE  AGAIN/ 

COQUETTE  E 
581-BING   CROS 8Y— SHE5  FROM  MO/SWING  LOW   SET  CHARIOT/ 

SUNDAY  MONDAY  OR  ALWASY7LAST  ROSE  SUMMER  t 
585-GENE   KRUPA   ORCH-LUST  LIT   FOND  AFFECTION/ CALLOWAY,  HERE 

r"Go"7jP^(w7^G^^ 

BENNY   GOODMAN— GIVE  ME   SIMPLE   LIFE/GUY  COME  8ACK  E 
588-<MUGj3SY_SPAhJIER-TI  N   ROOF   BLS /CHERRY 

V  DISC   JUMPERS-(w  LAWSON,  JUCKO-, FREEMAN, MCKINLEy) 
LOVE   IS   JUST  AROUND   THE  CORNER  E- 

594-  PERRY  COMO-LOVE  LETTE R/W>  AT  DEAL<MARTHA  TILTOn) 
"ThTn^^^^^A-ARNT   U   GLAD  YOURE  u/U   BROUGHT  NEW  KIND  V-f- 

595-  TEODY  WILSQN-SPT  AT  SAVOY/TROUBLE      TROUBLE  BY  BETTY 
ROCHE  AND  DAVE  MATHEW  OWLS  E 

596-  RAY   NOBLE-FULL  MOON  ^-  EMPTY  A RMS/DONT   LET  DREAM 
bTAN   KE NTON— NEVER  THOUGHT    ID   SING  BLUES  E- 

597-  YANK  LAWS  ON  !.  DIXIELAND  BA  hD— WASHBOARD  BLS 

RED  NORVO    ORCH-  BLUE  SKIES  E 

601-  BENNY  GOODMAN  SEXTET-  GOT  RHY 

GLENN  MILLER  -SYNPHONY  e- 

602-  MARIE   GREENE-  I    KNEW  THAT   U  KNOW/SOL  I TUOE 

KAY   STARR(W   JOE  VENUT l-THERES   :  LULL   IN  MY  LIFE/WHAT 
GOES  UP  MUST  COME  DOWN  E 

603-  BUDDY  RICHand  V  DISC  DEMONS (  W  ELLA  FITZGERALD) 
THATS  RICH 

BILL  STEGMEYER  AND  HIS  HOT  E I GHT (  W  ROY  ELDR IGE/TRUMMY 

YOUNG  TEA   FOR  TOW  E— 

605-TOMMY   DORSEY—  POOR  WILL  OPEN/THE  MOMENT   I    MET  U 

ROY  ELDR  IDGE-  OLD  ROBBY  Vi- 
609— ANDRE   KOSTELANETZ-  ST  LOUSI    BLS/ONE   SONG/WHISTLE  WHILE 

W0RK/WHEN—U™w7sh—  UPON  STAR/EHIGH  HO  E 
61  l-W00DY_HE^AN-PERSONALI  TY/HELEN  OF  TROY 

SPAN  IER  MUGGSY— CH  1  NA  BOY  v+- 
6|3^ELEN  FORREST  AND  DICK  HAYMT.S  (W  GORDEN  JENKINS) 

SEPT   SONG/  MEAN   TO  ME 

MARIE  GREEN-  MAN  I   LOVE  E- 
6 1  5— BENNY   GOODMAN-  WANT  TO   8E  LOVED 

PHIL  HARRIS-  DARKTOWN   POKER   CLUB  E- 
316-LES   PAUL  TRIO-ALL  OF  ME/  DARK  EYES 

THREE   SUNS-FLOWER   DANCE/UP  JUMPED   LOVE/CRAZY  RHY 
629-MARTHA  TILTON  7-  JACK  LEONARD(w  eldridge)  TRUMMY  youg/ 

thanks  for  the  memory 

marie  greene-it  had  to  be  you  e 

643-0  INAH   SH  ORE— REMEMBER   DIXIELAND  BAND 

JOHNNY   BOTHWELL-OTRANGE  EEELING/22  STEPS   FROM  COR  E 
647-HOAGY  CARM ICHAEL— EXCERPT  FROM  CANYON   PASSGAEJRIVER  BOAT 
^HUFFLE^^- 

BOYD   RAYBURN-MARCH   BOYDS/TWO  SPOOS    IN  AN   I  GLOB  E- 
664— FRANK   FROEB A— WONDER  WHOSE  KISSING  NOW/ONE  ROSE 

LES   PAUL   TRIO-THIS  CANT  BE  LOVE /UP  AND   AT   EM  E 
681 -EDGAR  HAYES-STARPUStQ  31 FFERENT  VERSION   THAN  DECCA) 

ANDRE   PREVIN-I    COVER  THE  WATERFRONT  E 
683-JOHNNY   BOTHWELL-MY  OLD  FLAME/FROM  LAND   SKY   BL  WATER 

BENNY   GOODMAN-RATTLE  A DN  ROLL/THORNH I LL  TWLI GHT  SONG  E 
693-SAMMY   KAYE-LAUGHI NG   ON  OUTSIDE/WHERE   THERES  ME  THERES 

HARRY   JAMES-GUESS   EXPECTED   TOO  MUCH /WHY  DOES    IT  V+ 
700-BING   CROSBY-THERES  A   SMALL   H0TEL(W  EDDIE  BUCHIN) 

FRANK  SI  NA  TRA— COME  RAIN  OR  SHINE/u  GO  TO  MY  HEAD  V4 
7U4-SLIM  GAILLARD  CHICKEN  RYTH— (  I  NTRODUCT  I  ON  BY  BOB  HOPE) 

U  UU  I  It  williaMs1-  west  end  Bls 

FLETCHER  HENDERSON-PEANUTS  FROM  HEAVEN  E 
7Q5-LEE   W|  LEY-YOU  DO   SOMETHING   TO   ME/U   BE   SO  EASY  TO  LOVE 

TTcTHjflTO^ROUTE  66/A   LITTLE  HANDICAP  E 
729-H0AGY  CARM ICHAEL— OLD  SPINNING  WHEEL/HUGGUN  AND  CHALKIN 
BING  CROSRY-TANGERI NE/A. MURRAY  TAUGHT  OANCING  / 
I    REMEMBER  YOU  E- 

739-  BOBRY   SHErWOOD-SHERWOOOS  FO REST/SQUEEZE  ME ( PAUL  WESTON ) 
BILLY   BUTTERF IELD— SOONER  OR  LATER/WLD  WAITING 

740-  BUO  FREEMAN— COQUETTE 

DAVE  MATHEWS  ORCH-FIVE  OCLOCK  DRAG/SNAREHEAD  e 
752-W00DY  HERMAN-JOHN  hsrdys  w|fe 

BUDDY  WEED  TRIO-READY  BO  STEADY/WHATS  GD  MUFF  E- 
76I-W00DY  HERMAN-JONES  BEACHHEAD 

CA-TATTf3A—SE7TETTE-(  MANNY  STEVEN,MAHLON  CLARK, SPI  NX 


76t^— aAMMY  DONAHUE-  U  WAS  RIGHT  BABY 

CONNIE  BOSWELL  V  DISC  MEN-BELL  BOTTOM 
TROUSERS  E 

773-AL  JOLSON  MAMM" 

BING  CROSBY  FLUFF  WITH   BING, DICK  HAMES,OENNIS 

DAY, ANDY  RUSELL,OHIO  HARRIS  AND  ORCH 

80B  HAGP.ART(W   BILL   BROWN  J  /MANS  ELL  E- 

779-RICH   BUDDY-WHAT   IS    THIS  THING   CALLED  LOVE 
BENNY  GOODMAN—  10  DAYS  WITH   BABY  E 

80;-BOB8Y  HACKETT-MAN    I    LOVE/ROSE  ROOM 

milurtu  bailey-lover  come  back  to  me(w  larkin 
trioJblues  in  a  flat  e- 

805 -BENNY  GOODMAN-ITS  TALK   OF  TOWN 

TERRY  CLARK  AND  HIS  SECTION    8TS  BILLY  E 

824-BUDDY  CLARKAND  Anita  eianc«-n  i    DANCE  AT 
YOUR  WEDDING 

DORIS  DAY-PAPA  WONT  U  DANCE  WITH  ME 
WOODY  HERMAN-  CANT   PUT  MY  ARMS  AROUND  V+ 
839— FRANK   S  INATRA-  STORMY  WEATHER 
FRANK  IE   LA  I NE—  CONFESSI N 

CHARIOTEERS-  SAN  francisoc  fan;  OOH  LOOK 
THERE  A  I  NT   SHE   PRETTY  E 

843-^HARRYJAkCS--TUXEC0  JUNCTION 

DUKE  ELLINGTON-ANI TD ISESTABL ISHMENTAR I ANI SM I  ST 
LES   BROWN-BLUE  DANUBE  E- 

849-^3O£2G00DMAN^SCR0W/HUNARIAN  MEDLY/BY  HAL 
OTIS  TRIO 

KAY  KYSER-WOODY  WOODPECKER  SONG 
JOHNNY  MERCER  -  GOOFUS  v+ 
85I-T0MMY  DORSEY-THAT  OLD  FEELING/SONG 


NO  I  A 
Nl  GHTS 
E 


JERRY  WAYNE-WITH  DEL  TRIO-NEAPOLITAN 

JE  STAFFORD'HAMNTE  HEART 
353^0UNT  BASIE-BASI-  BOOGIE 

LES  BROWN-ANVIL  CHORUS 

NEIL  IE  LUTCHER-FINE  BROWN  FRAME 

KAY  STARR-<J  GOTTA  SEE  MAMA  EVRY  Nl  TE  E- 
854— STAN   KENTON-MONOTONY/APRI  L  SHOWERS/(flAGERET 

WHI TING) 

SAMMY   KAYE-WE   JUST  COULD  NT  SAY  GOODBYE/ETUDE 
( PAUL  WESTON)  E- 
865-JOHNHY  GUARNERI  AND  HIS  PIANO  IWOULD  00  MOST 
ANYTH I NG   FOR  YOU 

PEARL  BAIILEY  A  NO  CHAR  I  TOEERS  -  WHO 
SAMMY  KAYE-ime  lonesome/baby  face(vocal  don 
Cornell)  v+ 
878— kayesammy— cuddle  up  lit  closer/don  cornell 
VAUGHN  MONROE-MY  gal  sal 
CARLE  FRANKIE-MOON  OVER  MIAMI 

HARRY   JA MES— DOR LORES, W I TH  DICK  HAYMES  VOCAL 

38-  S0UN0  OFF  PROGRAMS  WAR  DEPT  |2" 
BENNY  GOODMAN-SENT  FOR  U  YESTERDAY 

NOBLE   SISSLE-WHATS   THE  GOOD  WORD  MR  BLUEBIRD 
FOUR  VAGABONDS— ROSE  ANN  CHARING  CROSS 
HARRY  JAMES—  YOUMADE  me  LOVE  YOU 
TOMMY  OORSEY-IN   THE   BLUE  OF  EVENING 
KAY  KYSER— COM  I NG   IN  ON  WING  AND  PRAYER 
MUG  SY  A PAN  I ER-O  I^PERMOUTH  BLS 

FREDDY  MAR T  I N-OONT   GET   AROUND  MUCH  ANY  MORE  V-t- 

39-  TOMMY  DORSEY— SONG  OF  INDIA 
NOBLE   S ISSLE-JOHNNY  ZERIO 

FREDDY  SLACK-GET  ON   BOARD  LITTL  CHILLUN 
KAY  KYSER— BRA  z I L 

HARRY  JAMES— ALL   OR   NOTHING  AT  ALL 
MARTHA   RAYE-ONCE   IN  A  WHILE 
WOOOY  HERMAN— OOWN  UNDER 

GLEN  GRAY-AS  TIME  GOES   BY  7+ 
?»-BING  CRQSBY(WITH  CHAR  I TOTTEERS )GRE AT  DAY 
HARRY  JAMES-HES  MY  GUY 
GLEN  GRAY-NO  NAME  JIVE 
SLACK  FREOOY-THAT  OLD   BLACK  MAGIC 
ABE  LYMAN-FOR  ME  AND  MY  GAL 
GLEN  GRAY-AS  TIME  GOES  BY 
ART  IE  SHAW— JUST  KIDOIN  AROUND 
PIED   PIPERS-  U  CANT   GET  STUFF   IN  CUFF  V+-/V 


QL^NN  MILLER  AND   ARMY    A  I RSH OTS ICMBRACEABLE  YOU| 
SUMMERTIME  ALL  THE  THINGS  U  ARE  J I N  MY   ARMS  J  BLUE  MOON 
MUSIC  STOPPED  MAKE   BEL  I EVEJDEEP   PURPLE  J  BEG  I N   BEGUI NH 
MORE   I    SEEJSCHUBERTS  SERE . ; CHATA NOOGA  CHOO  CHOO. 
GLENN  MILLER  AIR  SHOTS;symphony;speak  low;  oh  what 
BEAUTIFUL   MORN  1  NG  ;  OR  ANGES  !•  LEMONS ;  STARDUST; 
HOLIDAY  FOR   STRI NGS ; BEG  I N   BEGU I NE I  PEARLS  ON  VELVET 
PISTOL   PACK  IN  MAMA 
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Condition  guaranteed  and  money  refunded  if  not  as  specified.  Will  also  trade  for  good  jazz  and  blues  on  white  vocal i on, paramount,  gennett,  ok  and  sililar  jazz  labels, 
have  25,000  other  out  of  print  records. 


special  vinilite  pressings 
9  hines  EarlIwith  Eckstein)  stormy  Monday  bls  e- 
ll on el  hampton-on  sunny  side  of  street 

2|BING  CR0SBY-AMOr/|T  COULD  HAPPEN   TO   YOU  E- 
FRANK  SINATRA-SOME   OTHER    TIME/COME   OUT  WHEREVER  U 

(above  i  INCH  chip) 

38C0UNT  8AS IE-BEAVER    JUNCTI On/kANSAS   CITY   STRIDE  V 
39MJLLERGLENN  ORCH-MOONL IGHT  SERE/MELENCHOLY  BABY  V* 
43-FREDDY  MARTIN-PIANO  CONCERTO  IN  B  Flat/ 

AVAILABLE    J0NES(C0AST  GUARO    BHD )  E— 

48-  BIKG  CROSBY  AND  CHOURS-S ILFNT  nite/jOY  WRLd/iT 
CAME  UPON   A   MIDNIGHT  CLEAR  E 

49-  JOHN  MCCORMACK   &  CHORUS— APES TE    FIDELIs/o  HOLY  NITE/ 
THE  FIRST  NOEL  E 

49-BINQ  CRQSBY(WITH  TOMMY  DORSEY  ORCH)-SMBL  Fry/ 

foMO^ERRY-FORGE^^ETNoTs^^^^UR^YES  W-f 
51  — THORNH I LL  CLAUDE  ORCH-snOWFALl/pop  GOES  THE  weasel/ 

RUSTEL    OF  SPRING  E 
Se-^JCJ^Jl^Y^E^OUP.   WALTZ/HOW  MANY   TIMES  DO  HAVE  TO  TELL 

1NA  RAY  HUTTON  ORCH-OONT  TEACH   it/was  WORTH  IT  V+ 
57-GLEN  GRAY  ORXH— WHEN    IRISH  EYES  ARE/MY  WILD  IRISh/ 

JAMES   HARRY   ORCH-IN  MARKET  4  u/sHARP  AS  TACK  Vfr 

65—  GLENN  M I LLER— ST  LOUIS    BLS  MA  RCH/STARDUST  V+ 

66-  PAUL  WH I TEMAN(W  BILLY  HOL IDAY )— TRAVL I N  LIGHT 

KING  COLE   TRIO-ALL  FOR   u/CANT  SEE  4  LOOK  I N  E 
74-FATS   WALLER-WALLER   J| Ve/hALLELU JA h/th I S    IS   NICE  MUST 
BE    ILLEGAL/MARTINI QE  E- 

as-on  ooiiRTNFY  orch-.iqiirnfy  to  star/my  ideal/bl  RAIN  E 

88~BENNY  GOODMAN-  THREE   LITTLE  WORDS 

KATE  SMITH-IN   FRINEDLY  LIT   HARBOR  V+- 
90— FRANK  SINATRA-MIGHTY  LAK  A  ROSE 

VAUGHN~M0NR0E(W    BE A   WAIN>-MY  REVERiE/BLOW   GAB  E 
94-VAUGHN  MONROE-JEALOUs/pR  FIRST  TIME  Vrl- 
I  |0^E0_N0RV0^HELEN   WARD)-TOO  MARVELOUS/SERGEANT  ON 

A   FURLOUGH  b— 
II7-JIMMY  DORSEY  ORCH-JULIfl/cONTRASTs/jOHN  SILVER     V  + 
I 24-fRANKSTNATRA-l LL    BE  AROUND/u   GOT   HOLD  Me/lOVELY 
WaT^O^PEND™" EVEN  I  NG/SHES   FUNNY  THAT  WAY  E— 

134-  T0MMY  DORSEY  ORCH— MOQNL I GHT  ON  ganges/april  PARIS  E- 

1 35-  M I LORED  BAILEY  WITH  TEDDY  WILSON-SCRAP  YOUR  FAT 
TTSuTniTToTJlfoT^OMETHHlG- SENTIMENTAL  E 

139-PAUL  WH I TEMAN  W  OSCAR'  LEVANT— RHAPSODY  IN  BL  1 ' 2  E 
150-TOMMY  DORSEY  0RCH-SONG  OF   India/swing  LOW  SWT  V+ 
|54tFRANK   SINATRA-SPEAK   LOw/CLOSE   TO   YOU  V*-/v 

RUDY  VALLEY  WITH  US  COAST   GUARD-WH I FFENPOOF  E-/v 
I  55-^LGOODMANORCH^OSES   OF   PICARDy/wHEN   DAY    IS   DONE  E 
I  57-W00p2_HErajAN-BY   RIVER   OF   ROSEs/wONDERFUL  W   FEELING  E- 
159-^ENNYGOODMAN-HENDERSON   STP/L I  MEHOUSE   Bl(bENNY,KR  UPA 

ANOSTACyT^TnTh  (  GOODMAN   VOCAL)  E 
I6C-HARRY  JAMES-SI ERRA/BETTER   GIVE  MELOVIN   HONEY  E- 
1 63-jJ0SHjmT^-C0TTONEYED   JOe/oNE   MEAT  BALL 

HOAGY  CARMIACHAEL-flALTIMORE   ORIOLE/hONG  KONG   BLS  E— 
|T7-HARRYJA^S-BL0UE  LOu/CHA  RMA  I  Ne/mEX  I  CO  CITY  E 
l83-£UKE_ELUriGT0N^OPHI  STI  CATED  LADy/azuRE 

GLENN  M I LLER— EMBRA CEA BLE   YOU/  Gl    JIVE  E- 
189-rrllL   BR  I  TO— HI  LLS   OF  0  WYOMING /YOURS    IS   HRT  ALONE 
PERRY  COMO-ITS   TALK   OF  TIN  V* 
192-ARTIE  SHAW-TEMPTATION 

FREDDY  MART  I N-ON  BANKS  OF  WABASh/mY  GAL  SAL  E- 
I  93— HARRY  JAMES-MUSIC  MA  KERS/cHERRy/u  MADE  ME  V+ 
195-^JIWY  DORSEY-THE  CHAMP/DO  ANYTHING  FOR  u/ 

TOMMY  DORSEY— HAWA  I  I N  WAR   CHANT/MARCH   OF   TOYS  V+- 


I  97-CCT£J<RUPA^^T  ME  OFF   UPTOWN(ANITA   ODAY   JtROY  ELDRIGe) 

L^S™ BRuTfrMExTMN  HAT  DANCE  V* 
1 99-<jLENGRAY^M0KE   R  I  NGs/lOVERS  LULLABY  V«> 

205-  iB^JJl^OOTMANjOWN   BY  MILL   STREAM/jL'MPIN  AT  WOODSIDE 

INK  SPOTS-WELL   MEET  AGAIN  E/V  + 

206-  TOMMY  DORSEY  (w  MORTON  DOWNY)?.-  so  LITTLE  time/pretty 
KITTY   BLS^EYEsTFTsAMOUNT^^r^TfeA  DE  V 

2| 0— FRANK  I E  CARLE-MOONLIGHT  WH I SPERS/.OVE   NESt/mEAN  TO  ME 

GIRL   OF  MY  DREMS /  MY   HRT   STOOD   STILL  E 
2ll-ttU03aY   SPAN  I ER-LONESOME  ROAD^A  da  strin 

EDDIE  CONDON-TIN   ROOF    BLS/BALLIN   THA    JACK  E 
2 1  3— LESBROWN— B I ZET  HAS  HIS  DAY 

HARRY   JAMES— TRUMPET   RHAPSODY/  ELI    ELI  E- 
2|7-JJ£MY_D0R^EYiTHE   BREEZE   «ND    I  /yOU  YOU  OARLIN 

HARRY   JAMES— LEST  GO  HOME  E/Vf 
218-CHARLIE  BARNET— GULG  COAST  BLS 

DORTHY  LAM°UR— W  DICK  MC I  NT  I  RE   ORCH-MOON  OF  MAAKOORg/ 

MY  LITTLE   GRASS   SHBK    IN  KEALA KEKUA   HAWAII  E 
2|9-JIM>'Y   LUNCEFORD-TAINT   WHAT   YOU  DO 

ZIGGY  ELMAN— ILL  NEVER   BE   THE  SAME/ZaGGIN  W   ZIG  e/e- 
220-TOMWY  DORSEY(W  GENE  KRUPA)-NOT  SO  QUITE  pl/k|N0R 

GOES  A   MUGG1N/L0SERS  WEEPERS  V+ 
228— GLENN  M I LLER-EVYBOOY  LOVE  BABy/stp  AT  S»OY/ 

sTeTuTTTPpTTs  e 


224-SAMMY  KAYE-TIME  ON   HANOs/wiSH   COULD  HIDE  INSIDE 

letter/goodnight  whereever  u  are/avalon  E- 

227-TOMMY  OORSEY(w   GEORGIA    Gl BBS )-TESSES   TORCH  SONg/ 
MILKMAN  KEEP  THOSE   BOTTLES  QUI  Et/|  RRES  I  STA  BLE  u/ 
I    NEVER   KNEW  v+/e 
229-LIONEL  HAMPTON— MA  J   *  Ml  ONRs/l    WONDER   BOOGIE  V4-/E 
23|-£DDIeTuWaTT!5pRING   B  LIT   LATE  THIS  YEAr/yOURE  THE 

DREH  IN  THE  DREAMER  V+ 
232-XAVIER  CUGAT— BLL N  ULEN  BLEn/cui  e- 

238— harry  james-mary  elena  v 
dTc^haymeTyou  send  me  e- 
246-ray  raeburn-who  starte0  love 

HARRY  JAMES— CRAZY  RHYTHM  e- 

249-MUSGSY   SPH I  ER— SOMEDAY   SWTHEARt/aT   JAZZ  BAND  BALL/ 

PAT  FLOWERS— YOURE  SOME   PRETTY  DOLL/  ABDULLH  E 

253-  GENE  KRUPA  TRIO-l  iza/hoogf  podge 
BENNY  GOODMAN-GOOD   ENOUGH    TO    KEEP  E+ 

254-  CHARLIE   SPIVAK-OONT    TAKE  LOVE  FROM  ME/MARIANNE/ 
BROTHER   BILL  V+ 

255-  LES_BRJj/N-DAY  AFTER   FOREVER/SWT  LORRAINE 
GLEN  GRAY?  TUMBLING  TUMBLE WEEDS  E- 

257-  W0O0Y   HERMAN—  BL   FLAME/FUR   TRAPPERS  BALL 
ANDREW   SISTERS-OWN    IN  VALLEY/STRA I GTEN  UP  &  V+ 

258-  C0UNT    BAS IE-KANSAS  CITY   STR I DE/SEAVER    JUNCTION  E 

259-  JIMMY  LUMCEFORO-ROCK   IT  FOR  me/whAh/ 
CAB  CALLOWAY— ST   JAMES    I NF I RMARY/GEECHEE    JOE  E 

-66-^NCEFORTJ^^MMV— im  alone  w  u/marilyn  comes  on 

CHARLIE  BARNET-CHARLESTON  ALLEY/PARAVEGA  ME  E+ 
?68-SPIVAK  CHARLIE-ILL   REMEMBER  APRIL 

WOODY   HERMAN-LAZY   R I VFr/tHERELL   B  60ME  CHANGES  E 
268-LT  BOB  CROSBY  *  V  DISC  STARS— WHEN  I  GRWO  TOO  OLD 
TO  DREAM 

KING  COLE  TRIO-SATCHEL  M  BABY/SOLID  POTATO  SALAD  E 
?69-PERRY   COHO-FORGET  ME  NOT    IN  YOUR  EYES 

BING  CROSBYw  TOMMY  DORSEY-  SMALL  FRY  E— 
?7|-CLAU0E  THORNH ILL  ORCH-RUSTLE  OF  SPR I ng/snOWFALL/ 

POP  GOES  WEASLE  E 
;73-T0MJY  DORSEY— MARl  e/ji~„ENSERG  JOYS  v+ 
j74-l.EE  CASTLE— GET  THE  BLS  WHEN    IT  RAIN 

BENNY   GOODMAN    TRIO-WORLD    IS  WAITING  FOR  SUNRISE/pOOR 
BUTTERFLY  E- 
;75-B0YD  RAEBURN-NI GHT   IN  TUNISA 

TONY  PASTOR-schi cklegruber/together  v+ 

;76-INA  RAY  HUTTON— 00NT   TEAH    IT/wAS  WORTH  IT 

DICK  HAYMER— OUR  WALTz/dOW  MANY   TIMES  DO    I    HAVE  V+ 

-  7  7— HARRYJAMES^j  M  market  for  u/sharp  as  tack 

GLEN  GRAY-WHEN  IRISH  EYES  S,JIIL  ING/MV  WILD  I  ROSE  E- 
'9-LARRY   CL  I NTON— C I  EL  I  I  0  L  I  NDO/S,,HARA  (w  GENE  KRUPA  ) 

DRUM  BOOGIE(W  GENE  KRUPA)  e- 
8i-2LENNMILLER-chata  jooga  cho  cho/sun  VALLEY  JUMP  V 

ARTIE  SHAW-IT  HAD  BE  U/SPECIAL  DELIVERY  STP  E 
B3-J  IMMY  DORSEY— THE  GREAT  LIE 

LES  BROWN—  FLIP  LIO  E 
-SS^ST^hlJ^jmjr^AjJTjSTRY    IN   RHy/eAGER  BEAVER 

HENRY   BUSSE-HOT  LIPs/wANG  WANG  BLS  V 
-KING   COLE   TRIO-A^L    FOR   U.CANT   SEE  FOR  LOOKIN 
TauT  WH I TFMAN(w^BlLLI E  HOL I  DAY ) TRAVEL  I N  LIGHT  E 


89-J"  |I,VIV.|F  LUNCEFORD— PRETTY  EYEs/lUNCEFORD  SPECIAL 

COUNT  8ASIE-CIRCUE  IN  RYTHM  E 
93-LEE  CASTLL  ORCH-UPTOWN  EXPREB8 

WOODY  HERMAN-COME  BACK  SORRENTo/b| SHOFf  8LS  E 
94.0  HARL  I E  BARNET— UPTOWN  bls/haUN'.'-d  TOUN 

CLAUDE  THORNH ILL-TRAUMER I E/WHERE   HAS   LIT  DOG  E- 
95-CHARy^^Pn/AJ<|^HA  TE  CHRISTMAS. WHEN  LIPS  MET  MINE 
GLEN  GRAY— UNDER   BLANKET  OF   BLUE  E 
lOI-^JJIG^CROSBY-lET  ME   CALL  U   SWTHRt/gOI  IMG  MY  Way/ 

TOO  RA  LOO/  SWI NGJ  N  ON  A  STAR  V 
109— RAYMOND  SCOTT* IN  A  MAGIC  GARDEN/tiu  juana 

STAN  KENTON-AND  HER  TEARS  FLOWED  I.IKE  WINE  E- 
122-CENNY  GOODMAN  V  D ISC  STARS-AFTER  U  GONE 

TOMMY  DORSEY-MELODY    IN  A<TRUMPET  SOLo)cHICAGO  E- 
'28-*n^DPJrD_MJ^LEY^W   BARON  ORCH  )uEEP   HANOS   ON  PLOW 
RYAMONO   SCOTT-ALWAYs/jOE  STAFFORD    I    REMEMBER  u/ 
LOVE    IS  ROUND 

'34-£^NNMILLER^Y   BUDU Y/FA  RE  WELL   BLS  V 

OAVIO  ROSE-theme/lover  v+ 

S35-4)JCJOIAMES^ET   THE  REST  WORD   GO  BY /DEAR  LITTLE  BOY 
OFMINE^L^"" B?T   OF  HEAVEN 

JUDY  GARLAND (w  TOMMY  DORSEY)oVER  RAINBOw/hay  BE 
WRONG  BUT  THINK  UR  WONDERFUL  E 
-BOB  WILLS-HOME   |N  SAN   A NTONE/mI  SS  MILLY 
HARRY  OWENS  •  HIS  ROYAL  riAWA IAAN3— ALOHA  NO  wau/ 
LAUGHING  SONG  E 
-BING  CR0S8Y-LAST  ROUND  UP 
ANYL)   RUSSELL-NOTICE  ANYTHING  NEw/lLL  C   U    IN  DRMS  E- 


342-CHARLIC  BARNET-LIKE  riff/smiles 

KRUPA   •  H IS  NEW  ORCH-FISH  MARKET  V 
344— BENNY  GOODMAN  QU INTET— UNTI TLED 

MUGGSY  SPAN IER-PEEWEE  SPEAKS  V+ 
352-GUY   LO.'JIBARDO-MY   HEART  SIIJGS/SINGIN    IN  MAIN 
GLEN  MILLER*MI SSOURt    WALTZ/ALICE    BLUE  GOWN  E 

354—  PEGGYLEE— tha  T  olo  feeling/aint  goin  no  place/ 

JACK    TE AG A RDEN— CASANOVA S  LAMENT/|M   SORRY    I    MA 0E 

355—  OUKE  ELLINGTON-HOP  SKIP  JJMp/maIN  STEM 

JIMMY  LUNCEFORD  -4    DANCERS  only/  ehite  HEAT  v+ 

356—  THREE  SUNE-IDONT  WANT    TO   LOVE   U/SWAI.IP  FIRE 
MERRY  MACS-LETS  SING   SONG   ABOUT/UP  UP  UP  E— 

357—  RAYMOND  SCOTT  ORCH-TIREO  LIT  TEDDY  BEAR/SHAVETAI L 
WOODY  HERMAN  0RCH«-T|ME  WAITS  FOR  NO  OME  v+ 

35e-^T)DJE_jCANT0R[w   TOMMY  DORSEY   ORCH  >HOW   YA    GANNA  KEEP 
EM  OWN   ON   FARM/SUME   ORCH  W   SOPHIE   TUCKER-SOME  OF 
THESE  DAYS 

AHDREW  SISTERS-lullaby  of  bwdy/i  S  U  IS  OR  E- 
362-TOMMY  DORSEY— NO BOO YS  baby/3  LIT  WORDS 

ARTIE  SrtAW-JUN'~.LE  ORJMS  v+ 
367-ANCREKOSTELANETZ-l MPRESS I ONS   OF   BA S I E/MALAGUENA  E- 
271 -L0M3AR00  MEDLY-WH I SPEP I ng/haWA I NN  sunset/when  OAY 

l"^ FOK^JeaS  I   TO  LOVE 

VAUGHN   MONROE-PA GL ICC  I  /VEST  I    LA    GIUBBA  E- 
376-LOUIS   JORDON-HOW   HIGH   AM    I /HE   NOW  LETS  JIVE 

THREE   "UNS-DONT   FENCE  ME    I n/tHE  CONTINENTAL  V* 
38|-^IN£HSH0RE^LEIGH  RIDE   in  july/cant  TELL  WHY  E- 

GLENN  M I LLER— I VE  GOT  HEART  W  LOVE  E- 
383-JOSH  WHITE-ONE  MEAT   3ALL/C0TT0NEYED  JOE 

HOAGY  CARM ICHAEL— BALTIMORE   ORIOLE/HONG  KONG  BLS 
334-LOUIS   ARMSTRONG   >■  TEA G ARED N   V  DISC-JAC<  ARMSTRONG 

SHAVERS, RYAS, YOUNG  JAM  SESS I ON-ROSETTA  E- 
SgS-AIWY  RUSSELL— AFTER   AWHILE/sVT  DRMS  SWTHRTS 

BING  CROSBY-LETS  TAKE  LONG  HOME/STRANGE  MUSICc 
331-it  I  LDREDBA  I  LEY-R I  GHT  AS  RUN  v+ 

VAUGHN  MONROE— EVELi  .~IA  v+ 
3B9-HARRY  JAMES-IM   8EGINNING  TO    C  EIGHT 

LES   BROWN-GOOD   MAN   HARD   FIND /NICKEL   SERE  V+- 
Sgi-jTjM^^DORSEY^I.IOKE   GETS    IN   E YEs/oWTHEAR T  OF     S  C 

"J  IMMY  DORSEY-GRAND   CENTRAK  GETAWAy/aLL   THINGS  E- 

393-  ^OtSTAFFORD^I  DNT   KNOW   BOUT   U/T   TUMBLEWEEDS  V-l- 
FRANK   SINATRA-IF   U  ARE   BUT   DREA,d/SATURDAY   NITE  E— 

394-  WUGGSY  SPANIER-PATS  BLUES 

BDlNT^TlDiiiAri  QUINTET-ROSE  ROOM  V+ 

395-  THREE  SUNS-THINGS  I   love/love   I  LONG  4 

FRANK  FROEBA— LET  ME   CALL  U    SWTHRT,/0WN   BY  OLD   MILL  V+ 

399-ARTIE  SHAW-any  old  t  i  \ie/zi  guener 

LOUIS  PRIMA-heart  of  mine/hitsum  kitsum  bumpity  v+ 

403-GUY  LOMBARDO-MEET  ME   I N  ST  LOUIS  v/e- 

8AMMY  KAYE-I    WANNA   GET  MARRIED  V+-/e- 

405-  FRANK   SIMATRA-WHAT  MAKES  oUNSET/aEGGED  HER 
EVELYN   KN I GHT— 2   LITTLE   FISHES/TOO   RA  LOO  RA  E 

406-  CHARLIE    SPIVAK-ONLY  ANOTHER   BOY   >■  Gl  Rl/eVERYTUME 
WE  SAY  GOODBYE 

TOMMY  DORSEY-MORE  I'  MORE/u  DRIVING  ME  CRAZY  E 
40'7-GEORGIA  G  I  BBS— Nl  TE  4  DAy/how  DEEP  IS  OCEAN 

WAR  IET  GREENE-STAROUST  v+ 
410-HORACE  HENDEDSON | W I TH  LENA  HORNE)onE  FOR  BABY 

PERRY  COMO-THATMOONS    IN  HERt/wOULONT   BE  NICELY 

DREAMS  GETTING  BETTER  ALL  THE  TIME(w  TED  STEELE)  E 
4|  I-^NJjJSHORE-GUESS    ILL  HANG   MY   TEARS  OUT  DRY/CANDY 

WOODY   HERMANN-SOMEBODY  LOVES  ME  VP 
4|2-^R1MESHAW-|  LL   NEVER    B  SAME/SWONDERFUL 

LES  BROWN— TAKE  ME   IN   YOUR  ARMS  E-l- 

414-  B  INGCROSBY-OWON  OLO   OX  ROAD/'iOON 

M I LDRED  BA ILLY(W  PAUL  BARON JsuMMERTI  ME /FROM  LAND 
OF  SKY   BLUE  WATER  V+/E- 

41 5 -  HAL  MOINTYRE  ORCH-COOL  AS  t  FOOL  IN  POOL 
DUKE  ELL  I NG TON— CREOLE   LOVE   CALL  V 

4|  B^+IO^L^r^JJDISC    STARS  (    W   TEAGAR0En).5HEI  K   OF  ARABY 
TEAGARDEN  V  DISC  STARS-IF  |   COULD  BE  WITH  u  E- 

423—6  I NG   CROSBY-WAIT   TILL  SUN  SHINE  NELLIE/IN  GOOD 
OLO   SUMN'ERT  I  ME/LET  ME  CALL   US  WHRT/FOR   ME  4  MY  E 

427-  JACK   LEONARD-  U  MY  THRILL/FOUND   MILLION  $  BABY 
JuE- STTTfTJRTJ^LONE  TOGETHER/.VHEN   RED   BOBBIN  GOES  E 

428-  LIONEL  HAMPTON-SCREAMI N  BOOGIE 

HOT  LIPS  PAGE  V  DISCS(W  TEAGAREDN)mi SS  MARTINGALE  E 

430-  BURL    IVES^BIGROCK   CANDY  MT/BLUE   TAIL  FLY 

iUiiAM  KLLU  DJI IH  irich  harp-^now  rv  love/green  sleeves/ 

BLACK   BLACK/KNOW  WHERE    IM  GOING  V+ 

43 1 -  ^PEART_BAILEY^HE  DIONT  ASK  ME/QUICKER    I    GETS   G1|  N 
CHAR IOETEERS-CANCEL   FLOWERS/TRAIN  SONG  E 

433-SAM^Y    KAYE-MISS  YOUR  KISS/LITTLE  LONELV  SIDE 

L0M8ARD0  MEDLY-ONCE    IN  WHILE/LOVE  U   TRUL//COQ/  IN 
«   LITTLE  DUTCH  M I LL/GOODN I GHT  SWTHEART 


DISPOSITION 

IflRST    FOUR    LETTER*.    OF    COLlXCTOFi  'S  NAMfL^M 


PRICE  IF  FOR  SALE*,  VALUE  IF  FOR 
TRACE;    MINIMUM   610    IF    FOR  AUCTI 


method  of  disposition:  "sal  . 
for  sale  at  price  indicated; 
" tra " ,  for  trade;  "auc",  at 
auct  |  on.clc's  ing  date  for  61ds 
see  page  6.    't-a"  for  trade 
or  auction;  "t-s"  for  traoe 
or  sale:  "sta"  for  sale, trade 
or  auction.  


CONDITIQM  OF   RECORD :    N— NEW 

E -excellent ;  v-very  good 
G-gooo;  f-fair;  P-poor. 


(catalog  number  of  record. 
Label  of  recoroT" 


A  LI  ST  R  QRCH 
V I CTC  R  21667,   22  197 

ARKANSAS  TRAVELLERS 
BONEYARD/wASHB  arc 


332  e  auc .2.00  parr 


MY    ONE    AND    ONLY/HIGH    HAT  COI 

BILLY  EANKS 
BUGLE  ^^L^^^Tr"cRAWL  PAf 

COUNT  BASIE 
OK  58t!4,  bUy!!),  b2"2l ,  6527  OK 
RED  WAGON/DUPREE  PL  DE 

EUBIE  BLAKE 
st  loJU  yLy  MliyUUVb  b  weetheartcr 

B0S*ELL  SISTERS 
i  t  dont"  r  e A  M  a  TMINli/MIEJUnE  vo 


A L  BO  LLY 
i  teTsTHHTt^" 


E-AUC 

  CARV 

:  2853 

N  AUC 

  F  1  EL 

307  P 

E  AUC 
E  AUC 

  PI  PE 

 PARR 

3 130 

V+S-T 

  KURT 

4546 

E  AUC 

  PIPE 

N  SAL 

  Rl  LE 

E00IE  CANTOR 
MANY  SeTd"f0r"T7nT!^™"*     

.VA'iRICE  CHEVALIER 
MY    IDEAL/1  ITS    A  MtAT   LI  iL  HMV83684 

CHICAGO  LOOPERS 
THREE  ^lTnd"TTc'L    14910 

CHICAGO  STGMPERS 
STOf/iP  "y^^tTff7wI  LD   MAN   STOMP  CH  400|3 

GEORGE  U.  COHAN 

im  m  i  gTtTT7ad"TTTeTTT!T!g'        vi  60044 

B  ING  CROSBY 
just  aTTS'tTlTVMAP  Troubles      vi  2270  i 
sioux  city  sue  vd  685 

one  more  dream  vo  673 

rare  soundtracks-seno  for  list 

BLUE   PRELUDe/hOME   ON  -  ANGE  REX  8957 

CANT   WE  TALK    IT   OVER/d  I NAH  BRG  9202 

YR  BEAUTIFUL    TON  I TE/GETT I MG   TO   BE  HABIT 
BRE    1 480 

HIGH  WATERS  |2"  (GREAT  B I NG )  HMV  |607 
CHRISTMAS  MELODIES    1-2  COE   965 1 

MANY   FREE  LISTS  ALL  N 

AUSTRALIAN  DISCS   

B I NG    PICTURE  LABEL   

MANY— BOMBPROOF   PACKING  ALL  N 

DISCS.    .NO  MAILING   CHARGE  ALL  

WILD  BILL  DAVISON  WITH  FARENT I 
ARCHEY,  HODES ,  FOSTt-R   V6L  2  J*  N  SAL   3.95  BUCK 

DIXIE  CEVILS  (0  LI VER) 

IN   HARLEMS   ARABY  VO  7(804  E+AUC    MOLI 

ABO'E   FAS   ORIGINAL  SLEEVE  MOLI 

TOMMY  DORSEY  _ 

-  SAL     .75  SALM 


VICTOR    ALL  GREAT  SIDES   

SENTIMENTAL  OVER   u/l    GOT  NOTE   

JAZZ   AGE   JOE   COLLEGE  CARTOONS   4  TEXT  N   

OORSEY  BROTHERS  (MUGGSY) 
have  A  LITTLE  HfTTB  IN  ML        Imp  2279  E  auc 

BUD  FREEMAN 

misc  labELB  ALL  (!RLat  n   

JOHNNY  DODDS 

DE     2 1  I  I    E  AUC 


DE  70556  G  S-T 


WILD   VAN/29 TH  DEARBORN 
BLIND  BOY  FULLER 
MAM  I E/NEW  OH  RED 

LIONEL  HAMPTON 
ALL  GReT^T7dTs~mTn7^"™ 

HAMPS   HAMPTONE  RECORDS     RARE      N    I  , 

HAMPS  D  ECCA   SIDES  MINT    

FLETCHER  HENDERSON 
ACC   CART?T3LT~cTTOfTJra'  WIULW     CO        |28  E   AUC  — 
IJICTY    BL/DO  OOODLE   COM  CO     3995  E   AUC  — 

NAUGHTY  DAN/MEANEST   BL(LOUIS)  CO        249  E   AUC  5, 

WOODY  HERMAN    SPECIAL  BARGAINS 
many  mIU!  ULUP  UL  AMU  do-™- n  sal 

ARIESWWSPEn^LJA^GAI^^ 
MANY  M^ —   N  SAL    I  , 

NIGHT    AND  OAy/sOMEOAY  SWEETHEART   N  SAL  2, 

EARL  HIMES 

BB    I0J77,  I  I2J7,  IOS35  BB    E  AUC  — 

KITTY  IRIMN 

DADDY  OOO/COPENHa'g'eTi  GE     5592  G    AUC  — 

NEW  ORLEANS  WILLIE  JACKSON 
WHOLL    CHOP   SUfVchArUSTon  H5UWBJ8  I  4  ,  65G  +  S-T  - 
JJAjjR^J^VES^ 

ALL   Ml  NT  RECORDS   

OTHERS  NEW   TO  GOOD   

BR  8067    vars  8231  JD  1 3—4  

BEST  BUY  OF  1953  

hamleY  BBLILBUUV...JUHW  UAIWymore- 

BUNK  JOHNSON-LUA  ATTERS 
careleM  rWTffi!  IH  HULL  ILst 


00  SALM 
00  SALM 

  PI  PE 

  Fl  EL 

  KURT 

.75  SALM 
.50  SALM 
 SALM 

.50  SALM 

  FIEL 


SALM 
SALM 


N  SAL      .50  SALM 


AL  JOLSON 

BACK  TO   CAROLINES    I    LOVE  LW         20   E  COLT 

>ELLOW  JACKET  G  IRL/YhE  SPANIARD   VI    |73|8   E+T-A    CARV 

SEVENTH   HEAVEN/LITTLE  PAL  BRG   8294  E+T-A    CARV 

RUM  TUM  HAUNTING   MELODY  VI    |7037e/nAUC    MERK 

MANY   SEND  WANTS   NEW   SAL    MERK 

STAN  KENTON  16"  TRANS  33  I /3 ) 
KENTON  TALKS   AND   PLAYS/RAY   NOBLEVA       274  N   AUC    CARV 

GENE  KRUPA 

ALL  MINT    CO  AND    OK   N   SAl    1. 00 

RHYTHM  JAM/PRETTY  AS    PIC  BR     8 1 98  N   SAL  2.00 

SINATRA  NAT  COLE  TORME  JEFFRIES  MCRAE 
ALL   Ml  NT   i   FOR    I .25 
ROCKIN  CHAIR/TUMN  UP 

THE  LUMBERJACKS 
WHOOPEE  STOMP/THE   CAR OL I NERS 

JOE  MARSALA 
I    KNOW  U/LOWER  REGISTER 
SLOW  DOWN/BULLS  EYE 

CARL  MART  IN 
FAREWELL   BABY/MIS  TREAT ED  MAN 

METRNOME  ALL  STAR  BAND 
VI    27314V,    CO  36499E+   

vi  25559E+.VI  40  4000N  — 
ZO  35389N,  CO  37293N  — 
VI  20336IN,  CO  38734N  — 
"REFERENCE   TO  B I D   FOR  LOT   

JELLY  ROLL  MORTON 
|2   VOL  SET   LIBRARY  CONGRESS   LP  CI 
|2   VOL  SET  JELLY  LIBRARY  78RPM   

MOUND  C ITY  BLUE  BLOWERS 
SPREADIN^HYTHM   AROUND/U  HIT    SPOTCH40098  E  S-T 

POLA  NEGRI 

BLACK  EYES/FAREWELL  MY   GYPSY        HMV     3820   E  AUC 

NEW  ORLEANS  RHYTHM  KINGS 
THATS   A   PLENTY/TIN  ROOF 
JELLY   LORD/CLAR  MARM 
MARGUER I TE/MI LENBERG  JOYS 

RAY  NOBLE 


OK 

6352 

N 

AUC 

  MOLI 

CA 

9030 

V 

AUC 

  PI  PE 

DE 

3764 

E 

AUC 

  PARR 

DE 

i7l5 

E 

AUC 

  PARR 

OK 

8961 

E 

AUC 

  FIEL 

AUC 
AUC 
AUC 
AUC 
AUC 


e/n  S-T   

e/nauc  $  60, 


GE 

5i 05v/gauc 

GE 

5220  E  AUC 

GE 

52] 7  N  AUC 

HMV 

 SAL 

VO 

1 1 £9  E  AUC 

BRE 

3575  N  AUC 

BRE 

2200  N  AUC 

BIG   LIST   ALL  CHEAP 

KING  OLIVER 
WEST  END^lTtTnToO^^L 

MABELS   DREAm/ri  VERS  I DE 
CANAL  ST/DI PPERMOUTH 

DIPPERMOUTH     ROUGH  STARt/wEATH     GE     5| 32p/FAUC  — 
DICK  POWELL 

FLIRTATION  WALK/mR   mHs    IS   NAME     BR     7328  E+AUC  — 

PRINCE  OF  WALES  ( RARE  EARLY  PHOTO  LABEL) 
SPORTS MANSHI  P/COLDSTREA^"  GUARD     SrT    887     N-AUC  — 
HARRY  RICHMAN 

VO  I  55 1  I  N-AUC  — 
VO    1 541 2   N  AUC 


mine/bl  SKI ES 
BIRTH  OF  BLUES/LUCKY  DAY 

BILL  ROBINSON  (GREATEST  TAPS  ON  RECORD ) 
DO  I N   NEW  LOWDO'-N/SHUFFLE   FEET       BRE    I  52  1    E  AUC  - 

BOYD  SENTER 


I    A I  NT  GOT/SIGH  CRY  BL 
S  IX  HOTTENTOTS 
MEMPH I S  BL 


OK  40861    E  AUC 


DO     3956  E  AUC 


BLUE  BOY  SHI  ME 
SUGARLAND   BL/DOGHOUSE   BL  OR  70357  G  S-T 

CLARA  SHTH 

DADDY  DON T/T I GHT   LIKE   THAT  CO    14398  E+AUC 

GLORIA  SWANSON 
LOVE  YR  SPELL   EVE RYWHERE/sEREN   HMV      3|68  E  AUC 

HANNAH  SYLVERSTER/hENDERSON  ORCH 
MIDNIGHT  BL/NO   ONE  MAN  EM    10625  N-AUC 

ART  TATUM 

LONESOME  GRAVEYARD/CORRINE  DE     8563  E  AUC 

SOPHIE  TUCKER  (ONE  OF  HER  BEST  MINT) 

moan  in  lSwV'somL  YhEsL  UAYs  

joe  venuti  blue  four 

blue  room/sensat ion 

don  vorhees  qrch 

babys  bl/radi oli  tes  co    i  1 23  n  auc 


HMV  N  AUC 


OK  4|  1 44   E  AUC 


FATS  WALLER 


4757  E+AUC 
HMV    I0060N  AUC 


t  10 


B I RM I NG HAM/MUSCLE  SHOALS 
LONDON  SUITE   3  RECORDS 

SWING   OUT/BY   LIGHT   SILVERY  MOON   BB    M 569  V+S-T 
ABOVE  RIM   CHIP  4  GROOVES 

CLARENCE  WILLIAMS  BLUE  FIVE 
MANDY   MAKE  UP  MIND  OK  40260  V  AUC 

ATTENTION  OUT  Or  TOWN  COLLECTORS 
your  waNT!!  RAPIBLY  SUPPLIED 

HAVE  JAZZ   SWEET  OPERA  FOLK 

PERSONALITIES   20,000    IN  ALL   

ATTENTION  NEW  YORK  COLLECTORS 
have  jaz^^PrTtJTTOTTTy  apera 
folf  call  evergreen  7  2239 
between  6-7pm  for  appointment   ■ 

EARLY  BLUES  OIXIELAMD  AUCTION  LIST 
RARE    I  TEMS^END  2C    STAMP    FOR  THIS  LI^T^^^^~ 
A  NO   BARGAIN   LIST  2C  FOR   BOTH  LISTS 

COLLETCTORS   ITEMS    AT  BARGIN  PRICES 

MOST   F  OR^TCur"*DoTO?hTm'^m"*'    I4~ — 

WILL  MEET   OR  BEAT    ANYBODYS   LOWEST   PR  ICE, WRITE 

0  I SCOGRAPHIES 
maurice  cHLUALILU   

RUSS  COLUMBO   

HELEN  KANE   

AL  JOLSON   

PLEASE   ADD   SELF— ADDRESS  ED  STAMPED  ENVELOPE  

D|SPflSAI    I  ISTS 

GET   Nf  ME   ON   MY  MAILING    LIST. LARGE   LISTS    100'S  OF  

RARE   RECORDINGS  -  ALL   TYPES-nJ  A  ZZ— PERSONAL  I  T  Y— £  TC  ' 

SEND    POST  CARD   FOR   SALES   LIST   OF  JAZZ   4  OTHER  RCDi) 

ENGLISH  RECORDS 
DOZENS   Cl^t^T^?^^^^-  ALL    N/E6AL  1.50 


CLI  P 
CLI  P 
-CLIP 
CLI  P 
CLI  P 

■  KURT 
OSOF 

KURT 

CAR  V 

FIEL 

■  Fl  EL 
FIEL 

RILE 

FIEL 
FIEL 
FIEL 
Fl  EL 

■  CARV 

■  CARV 

■  MERK 
MERK 

■  CARV 
PARR 
PARR 

■  KURT 
PARR 

•  CARV 

CL  I  P 

PI  PE 

CARV 

PARR 

PI  PE 

PARR 
MOLI 
KURT 


.50 


.15 

.5C 


SALM 
SALM 

KINE 
K  INE 
KINE 
KINE 
K I  NE 

CARV 
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ANDE 


FREE  AUCTION  LIST 
TRAD  I  T  I  ONA^^AZ^T^^^^T^"^       —  — 

KING  OG  JAZZ  ( 1930  exeloitation  record) 
UNIV*PICS,BR,REC.PTS  I  42  OF  F  AmoTsTT^"mu3^^^T^^- 
DES  OF  FILM  PLUS  SND.TRKS.  OF  SONGS  -RHAP  IN  BL , RAG 
ROMEO, SNG  OF  OWN, HAP. FT., IT  HAP. IN  MONT . ,BNCH  IN  PK 
EX.COND.-AUC.  TRA,  ABOVE  ONLY  4  SIMILAR  MATERIAL  BY 
F.    AST AR I  RE   OR   AL   JOLSON  —  


MORR 

CARV 
CARV 
,CARV 
CARV 
CARV 


PERSONAL  I T  I  ES 

MANY   SEND  WANTS   

DOZENS  =FREE  LIST  ALL 
D0ZESrt=NO  MAILING   CHARGE  ALL 

SALUTE  TO  RUSS  COLUMBO 

9  SONGS   ON  LP  RECORDING  ~  

HAVE    |5  COPIES  LEFT   

WRITE   FOR  INFORMATION   

SMALL  JAZZ  LABEL  ? 
HAVE  EM  ALL  45'S    78'C   LP'S'  SPECIAL  BUYS 
ON  RACE   AND   BLUES   ■  

COLLECT  FEMALE  VOCALISTS? 
SARA   V.=BILLIE  HOLIOAY=J    .LEE-  LUTCHER— CHEEPN  = 

THEME  SONGS 

SEND   FOR   FREE   LIST   OF    1 00   

V'DISCS 

SEND   FOR   LIST  SOME   CLASSICAL   TYPEINF    I NTEREOTED— 

BOOK'HEIDS  ANGFIFS-  

JAZZ   AGE-JOE   COLLEGE   CARTOONS  7  TEXT 

BLUE  4  OIX IE-EARLY   AND  LATEST  

lists  AVAILABLE  sEnd  Scents  stamp  TTT^ — 

BARGAIN  SALE 
lOCENTS   TO  5U  CENTS   LIST  AVAILABLE  ■  

49  ANTiJ-TJ 

ANY  RECORDING  GROUP 

1930-34  SWEET  BANDS  JSEND   FOR  LIST  

1530-34  SWEET   BANDS;   SEND   FOR  LIST     

HENRY  BURR 

LIT  GREY   HOME    IN  WEST  PER    I  I  106 

CATALOGS 

MOST   ANY    PRE  T^O*^^-   

DON  CLARK 

LOS   ANGELES    BILTMORE   ORCH  CO   

IVE  GOT   THE  GIRL  CO   

B  ING  CROSBY 

ODD    LABE^L^^LD^UBS^I  SCS   

D I  SCOGRAPHY  DATA 
ANY   AND   ALL  CN  PERSONALITIES   

DISPOSITION  LIST  WANTED 
HAVE  MANY^AT^^^~^^^^^^^^^~   

SHEP  FE I  LPS 

blueb i rd'TVITToTtTaTT-- HTed  only)  e  

TR ANCS , A I R   CHECKS(alL  F-EEd)  E  

GOLF  MAGAZINES 

SINGLE   cTp7ET7ANY™7E7R~"wn-T   BUY  OR  

TRADE  RECORD    FOR  ANY     

INK  SPOTS 


ALL  TRANS.    4  ETS  MONEY   NO  OBJEST 

INK  SPOTS   COLLECTORS  — -    — 

PLEASE   WR I TE  ME.   

AL  JOLSON 

that  loUIN  TRAUULUL i (wnt.vd iscs  snd,t)vi  I 71  I 9  — 
SAMMY  KAYE 

THE   SHAG/DIPSY  DOODLE                       E  VO     4305  2 

FOX   TROT   LESSON  #2/aVALON          E  VO     4307  2, 

NAME  WAS  ROSITA/SWT   ANGEL         E  VI    26597  2 

FUNNY  LIT   MONEY  MAN                      E  VI203275  2 

JST   GIRL  MEN  4GEt/aNGEL            E  PH          73  2 

oh  helen/  my  buddy                 e  ph       74  2, 

GIMME   A   LIT  KISS                       E  Ph          75  2 

MCA   PHOTCS   Off  KAYE   BAND  OF    I  940   

V-DISCS/  E   

ANY  TRANSCRIPTIONS  INCLUDING   

A.F.R.S.-THESAURUA  -LANGWORTH—  4  ETC   

ALSO  KAYE  SUNDAY  SERENAOE   4  AIR  SHOTS  — 

PRIOR    1 949. WOULD   LIKE   TO  HEAR  FROM  

KAYE  eOOLECTORS   

LOS  ANGELES  BILTMORE  ORCH 

I VE  GOT   THE  G I RL  CO   

jGUY  LOMBARDQ 

FiW 


ZIV  TRANSCRIPTIONS   4  ETS 
FRANK  PARKER 
VICTOR   HERBERT  ALBUM 
G I NGER  ROGERS 


P-122 
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OONT   MENTION  LOVE   TO  ME  E 

FATE  WALLER  4  A OA  3R0WN 
THAT   AINT  RIGHT      N/E  ™ " ™~ ~ ~ " ™ 

WHITEMAN 

I  found  A  NEW  BABY1   

WANTED 

*WINGIN  JINGLE   BELLS/PORTERS  CVE  SONGEBBIC0I6 

RUSS  COLUMBO 
STAEENAMES"" JTTpTTfsTT  RECORDS  

EXCHANGES  WANTED 
BR  I  T  IShTTt^c"s"ToR  AMERICAN   

WANTED  


.00  ORLA 
.50.ORLA 


  DOUG 

  DOUG 

  DOUG 

  Kl  NE 

  MERK 

  ROUN 

  ROUN 

  PI  PE 

  PI  PE 

  AOAM 

  ADAM 

— -  AOAM 

  CARV 

50  WOOD 
50  WOOD 
50  WOOD 
50  WOOD 
50  WOOD 
50  WCOO 
50  WCCL 

  WOOD 

 WOOD 

  ADAM 

  ADAM 

  ADAM 

  ADAM 

  ADAM 

  DOUG 

  ADAM 

—  BRIT 

  LAUT 

  MOLI 

  FAI  r 

  WAIT 

  FERR 

  CLOU 


DEL  COURTNEY  ANY 
EOOY  DUCHIN 


ANDE 
ANDE 


t  50.00  MINIMUM  BIO 

ONE  OF  THE  VERY  RAREST  OF  JAZZ  DOCUMENTS 

AN  ORIGINAL  COPY  OF 

THE  BLUE  BOOK 

THIS  EXTRAORDINARY  VOLUME  WAS  THE  0 1  RECTORY  OF  THE 
RED  LIGHT  OISTRICT  OF  NEW  ORLEANS  PUBLlSHEO  BY 
TOM  ANDERSON  SOMETIME  AROUND  1 9 1  0.     IN  THE  BOOK 
ARE  PHOTOGRAPHS,  DRAWINGS  AND  COMPLETE  DESCRIPTIONS 
OF  ALL  THE  FABULOUS  SPORTING  HOUSES  OF  NEW  ORLEANS . 

IN  THE  BOOK  ARE  THE  NAMES  OF  ALL  THE  GALS  WHO 
WORKEO  IN  ALL  THE  HOUSES,   THEIR  PHONE  NUMBERS  ETC. 

FULL  INFO  ON  LULU  WHITES,  JOSIE  ARLI NGTONS ,  PIAZZA  ETC 
SEND  BIDS  TO  BILL  GRAUER  1 25  LA  SALLE  ST.,  NYC  27,  NY 


It's  your 
battle  banner 


•  •  •  keep  it  flying 


Look  well  AT  THIS  banner— under  the  cancer  sword  millions  of  Americans  have  joined  a  proud  army  of 

dedicated  cancer  fighters— doctors,  chemists,  physicists,  biologists— and  men  and  women  of  all  walks  of  life. 

The  cancer  sword  is  unique  .  . .  for  it  represents  the  American  Cancer  Society,  the  only  voluntary  health  agency 
in  our  country  devoted  entirely  to  the  conquest  of  cancer  through  research,  education,  and  service. 

Research  holds  the  key  that  will  unlock  cancer's  secrets.  That's  why  the  ACS  puts  25  cents 
of  every  dollar  you  give  to  laboratory  studies.  Give  now  for  more  cancer  research! 

Education  helps  protect  all  of  us  against  cancer.  That  is  why  the  ACS  arms  the 

public  with  facts  that  save  lives.  Give  now  for  more  cancer  education! 

Service  is  for  the  cancer  patient,  helping  support  centers  for  diagnosis  and  treatment,  bringing 

humanitarian  aid  to  suffering  thousands.  Give  now  for  more  cancer  services! 

You  can  help  keep  the  banner  flying.  Give  generously  to  the  1953  cancer  crusade.  Any  contribution  is  welcome. 
You  will  help,  won't  you? 


J^merican  £ancer  £ociety 


AMERICAN  CANCER  SOCIETY 

Gentlemen:  Please  send  me  free  literature  about  cancer. 

Enclosed  is  my  contribution  of  $  

to  the  cancer  crusade. 

Name..  .'  

Address  ,   

City  State  

Simply  address  the  envelope: 
"Cancer"  c/o  POSTMASTER,  NAME  OF  YOUR  TOWN 


NOW  AVAILABLE... 

Spring  Back  Binders 

for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 

$1.50  p., 

(sent  postpaid,  no  c.  o.  d.) 


JAZZ  DIRECTORY 

The  Most  Comprehensive  Discography  Ever  Published 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 

125  La  Salle  Street  New  York  27,  N.  Y. 


for  your  jazz  library 


A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Morton  Sheet  Music 

The  Mil erere   50c 

The  Naked  Dane*   50c 

Buddy  Bolden's  Bluet   50c 

Winin"  Boy  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Reef.  Willie  the  Weeper. 
Chime*  Bluet,  Doctor  Jan,  Oallat  Hues,  and 
9  more.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermowth,  Easy  Rider,  Snag  lt« 
Weary  Bluet,  High  Society,  and  t  mere.  %  US 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Men  h 
Hard  to  find.  Jackets  Bluet,  Melancholy  and 
9  other*.  SUB 


RECORD  DATING  CHART 

covering  the  period  through  1910. 

the  answer 

I*  mtv  ""^  fMttm't  4-*m.  1W  «W».  IT"  ■  IT.  wM  M  fM 
•I  ■  (UK.  Mm  i^wstlt  racardi**  aad  mmii  *»H  « 
ncwd  tMHm«  •*  »«•        I M  UUfc  M  Mm  l«W. 

OTompN  of  bow  the  chert  works 

U*  w  wes«M  »•»  ekl  •»  •  «••»  •*  *kW^  rSHWs  Mm  K«1|Mi 
«■  Km  SwHit  UW.  U«J  NmW  lie?.  MmO  NmWr  ♦»». 

««r4 


im. 

jest  •  tew  of  the  lekeh 

(MiW  »t  •"•"I  dwrt:  A*M.  An*.  A»f»r«»l>.  CU».,  Hy 
Im.  Mad  Nni.  tj*a  Vm.  Ma  Omc.  •»»•*-•,.  IW4t.  CUi 
tml>  0*'4y  fditaa.  F«  Sim.  Cfc— it»— ,  *>»•»  Mi.  t,4.tm 
(Ma.  M<«M.  >mi»|tl«.  Ut«k,  M4iu,  Mm  H«M|ii^ 
Qn.  aewajee.  Wmw.  TrMoeW.  «4m  •!•(•*•  iwh 

UMt  phi  •!  «•  ml  «i  Mm  asecew  m. 

ie>  •eaJHiee 

ffcm  *r*  m*Um*«i  m*m  m  •••»  «i  H»  UMt  H«c«e  *W 
jgrff-i  iUti«j»p%iet  ««J  r*U.t«e  tylllt. 


Order  your  Chart  mow. 

$1.00 


Great  Jazz  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leef  Rag,  Climai  Rag,  Grace  and 
Beeuty,  end  Sri  Other  Greet  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Hack  Bottom  Stump,  Shrevepert,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Bluet, 
London  Blues,  Cannon  Bell  end  13  other  of 
Jelly's  Greatest.  $1.25 

Reprints  and  Reflections 

Bote,  Charles  Edwerd  Smith,  Noone,  Etc. 
•  f.  Large  Formet   .25 


Lonis  Armstrong  Le  Roi  Da  Job 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Geffin.  $3.00 


Due  to  continued  demand 

We  have  reprinted  e  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

(buuvstAAWUf  9amm 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

SI. 00  Each, 
The  Record  Changer 

•25  Le  Salle  St.  N.  Y.  C.  27.  N.  Y. 


The  Cot: 

A  collection  of  the  greatest  of  the  Cat 
Cartoons.  $  1 .00 


Crosby  On  Record 

The  best  discography  published  to  date  on 
Bin g  Crosby.  Just  published  1951.  Printed 
on  superb  high  gloss  coated  paper  with 
photos.  124  page.;  beautiful  job.  $2.00  each 


Fats  Waller  Discography 

A  complete  booklet  listing  all  of  Fats' 
records.  32  peget  with  photos.  Also  in- 
cluded it  e  biography.  Terrific  for  the  Fati 
Fan.  5(k 


Jazz  Journal  Subscription 

The  great  English  jazz  magazine.  12  great  I 
issues,  per  year  $3.50 1 


JAZZ  JOURNAL  (Single  Copies! 

All  large  format,  slick  color  covers.  Every 
issue  packed  with  Ditcographicel  Data, 
Record  Reviews,  Cartoons,  very  amusing,  com- 
mentary  en  Jan,  Photo*,  plus  the  following 
features: 
Vol.  > 

hi.  4—  Harlem  Rag,  Waller  Discog.,  nagtime,  Etc.  .50 

No.    7 — Bcchct.  Swing  Club  Stomp.  Praachin  Blues. 

V  Disc  Catalog.  Joplin.  Smokey  City  Stomoers...  .50 
Vol.  3. 

No.  7 — Teagarden.  Shartcy,  Duke  It  Benny,  Armand 
Hug.  Paramount  Label   50 

No.  8 — Baby  Dodds.  Errol  Garner,  Bobber  Miley 
Discog.  Gennett  Label   50 

No.  9— Wingy,  Benny  Strickler,  Gennett  Label. 
Louis,  Bessie.  Winay  Discograahy     50 

No.  11  Firehoust  5,  Ragtime  a  Blues,  The  Per- 

feet  Label,  Billie  Holiday     50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
gate Jazz  Band   .50 

No.  2  touis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 

the  collector    50 

No.  3  Spanier,  Baby  Dodds  a  Discography,  Junk 

Shopping   50 

No.   4   Lips   Page,   Chick   Webb,   Paramount  Dis- 
cograpny, Baby  Dodds  Discography  50 

No.   5  Waller,   Ragtime,   Joplin,   Paramount  and 

Dodds  Discogs  50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

Na.  7  a  8  Jelly  Rail  ■enea,  ■•■•eau  **zz  om, 

Paramount  Discog.,  Willard  Reeisea    JO 

Na.  9— Jelly  Roll  Mertea,  Papa  Celestia,  Para- 
No.  10^-Weert  "  Nicholas, '  Andy  '  Razaf ," ' Big  '  Bill! 

Dade  Haranresa,  Paramount    JO 

Na.  11 — Jimmy  Vanity,  Paramount,  Doners  .  .  JO 
No.   12 — Requiem   for  All   Stars.   Spikes  Brothers, 

Collectors  Stuff.  Notes  on  Nichols   J0 

Vol.  5,  Na.  3   Red  Allen.  Tony  Jactsen,  tarry 

Caeiwatks.  Shorter  Clay   50 

No.  2 — Old-Time  Religion,  Collectors  Stuff,  Para- 

mount    Discography   •3B 

no.  « — Ragtime,  Baaay  Green,  jack  Liiberg  50 

No.  5 — Fats  Waller,   Gloomy  Sunday,   More  Stuff 

on  Fats    •  .50 

No.  6 — Lonnie  Johnson,  Eric  Silk  So.  Jazz  Band, 
Chez  Cgndon,  Ralph  Sutton   50 

No.  7— Dick  Hughes,  The  Sprinofield  Story,  Ports- 
mouth Band    .50 

No.  9 — Knocky  Parker,  Bessie  Smith,  Beryl  Bryden  .50 

No.  10 — Rhythnt  &  Bis.,  Humphrey  Lyttelton, 
Charlie    Galbrath    JO 

No.  11 — Mahalia  Jackson,  Porgy  &  Bess  in  Berlin, 
Dill  Jones  .50 


Record  Changer  Rack  Usees 

Complete  since  1944  to  Date  $25.00 
Any  Full  Year  3 JO 

See  March  1 952  for  complete  index. 

Jeuy-Aaxstst,  issi:  St  race* 
Special  Pictorial  History  of  Jazz 

Copies  of  this  Issue  have  been  reprinted 
and  ere  available  at  11 00  each. 

A  unique  picture-history  Issue,  compiled  by 
the  Record  Charmer  staff  with  the  coo  Dera- 
tion of  many  photographers,  collectors,  and 
musicians  Includes  many  previously  unpub- 
lished photos.  Twenty-two  ptcture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland:  The  South 
Side:  The  Chicagoans:  Blues:  Boogie  Woogte; 
Kansas  City;  Hot  Stuff  (The  Henderson  Era): 
The  Orchestras:  New  York  Style  I  (Red  and 
JUUrT):  Harlem  Piano:  Ellington!*:  Words  and 
Music:  The  Swing  Ere:  New  York  Style  O 
(Condon — Davison):  Redltcovefy;  Revival: 
The  New  Sound:  The  Progressives:  The  Con 
ttnulng  Front  Line. 


SE'lD  *C\.t  "Em-TTanCE  f-C* 
any  rjR  all  C*  THESE  ECCkS  TC 

♦he  record  changer 

125  la  salle  st. 
new  york  ci+y  27,  n.  y. 
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though  certain  notes  "require  humoring" 
(Hah!).  That  brings  up  back  where  we 
started  from,  with  the  tangent  idling  in  the 
back  yard  and  your  correspondent  for  the 
Bolden  Blade  contemplating  whether  his 
comments,  with  some  woodshedding,  might 
help  to  corroborate  previous  findings  by 
Merriam,  Orrin  Keepnews  and  others. 

It  is  not  my  intention  to  write  a  review  of 
Ulanov's  book  (A  History  of  Jazz  in  Amer- 
ica, Viking  Press,  N.  Y.,  1952).  In  the  ar- 
ticle to  which  these  paragraphs  are  an 
introduction,  I  propose  to  examine  the  criti- 
cal-historical viewpoint  of  which  Ulanov  is 
the  most  vociferous  exponent.  It  so  happens 
that  he  has  simplified  my  task  by  the  writ- 
ing of  a  book  which  collects  and  codifies  the 
point  of  view  he  has  been  expressing  for 
several  years. 

Originally,  I  had  read  and  re-read 
Ulanov's  History  merely  ( 1 )  to  re-acquaint 
myself  with  his  view  of  the  52nd  Street  ge- 
ography and  (2)  to  find  out  what  makes  his 
metronome  tick.  Discovering  that  Ulanov 
had  failed  dismally  to  place  jazz  in  a  frame- 
work of  time  and  place,  to  say  nothing  of 
more  remote  historical  factors  or  a  raison 
d'etre,  I  found  myself  typing  out  copious 
quotes  to  which  I  appended  marginal  com- 
ments. In  doing  so,  it  seemed  essential  to  in- 
dicate, at  least  briefly  and  tentatively,  my 
conception  of  an  alternative  approach  to  that 
of  this  critic  who  seems  to  have  a  scarcely 
disguised  contempt  for  the  music  of  those 
"impoverished"  New  Orleanians  whose  stuff, 
hot  from  the  gutbucket,  made  jazz  possible. 
(That  certain  sections  of  his  book  contain 
new  information,  some  of  it  both  edifying 
and  entertaining,  I'll  gladly  concede,  but 
that  is  irrelevant  to  the  present  discussion.) 

Eventually,  my  concern  grew  to  cover  a 
wider  area  than  just  the  attitudes  of  Barry 
Ulanov.  After  talking  it  over  with  the 
(Continued  on  Next  Page) 
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CHARLES  EDWARD  SMITH 

Charles  Edward  Smith  surely  needs  no  de- 
tailed introduction  to  readers  of  this  maga- 
zine. He  is  one  of  the  authors  of  "Jazzmen," 
probably  the  greatest  of  the  books  on  jazz 
[and  still  available) .  He  can  easily  be  called 
the  "Dean  of  Jazz  Writers,"  a  descrip- 
tion that  refers  to  his  considerable  erudition 
and  long  experience  in  the  field,  and  to  the 
fact  that  many  of  today's  writers  and  critics 
learned  much  of  their  craft,  directly  or  indi- 
rectly, from  him.  This  should  not  be  taken 
to  mean  that  Mr.  Smith  is  aged  (see  photo- 
graph for  confirmation)  or  that  he  is  pro- 
fessorial or  humorless  (see  the  article  that 
follows  for  confirmation  of  that).  "The  Fog 
on  the  Fig  Tree"  marks  his  return  to  these 
pages  after  a  deeply  regretted  absence.  He  is 
beginning  to  write  again  after  many  months 
of  illness,  and  we  hope  to  bring  his  writings 
to  you  in  the  future  with  accustomed  fre- 
quence. 

This  is  the  first  of  a  projected  occasional 
series  in  which  Mr.  Smith  will  dissect  the 
views  of  leading  critics,  the  spokesmen  for 
various  schools  of  thought  in  and  about  jazz- 
The  critic  wields  great  power,  sometimes  for 
good  reason  and  sometimes  through  little 
more  than  self -pro  claimed  authority,  and 
readers  are  inclined  to  accept  partisan  dogma 
at  face  value.  It  takes  an  at  least  equally 
accredited  authority  to  point  out  overstate- 
ments, absurdities  and  mis-steps.  Charles  Ed- 
ward Smith,  although  he  would  be  the  last 
to  claim  infallibility  for  himself,  is  in  our 
opinion  one  of  the  most  knowledgeable  and 
flexible -minded  writers  in  this  field,  and  is 
surely  extremely  well-qualified  to  take  on  this 
task  of  analysis. 


Introduction  to  the  Louisiana  Purchase, 
Sesqui-Centennial  Edition 

It  was  while  I  was  pondering  the  world- 
shaking  implications  of  what  I  like  to  think 


of  as  the  Barry  Ulanov  Paradox  (which 
proves  conclusively  the  non-existence  of  jazz 
as  a  musical  development)  that  Alan  Mer- 
riam's  refreshing  comments  on  The  African 
Background  appeared  in  the  November, 
1952,  issue  of  The  Record  Changer — a  pub- 
lication which  I  enjoy  once  every  month  or 
so  along  with  a  cup  of  that  fine  Arabian 
coffee  from  New  Orleans.  In  my  absent- 
minded  preoccupation  with  this  article,  some 
of  the  coffee  spilled  onto  the  red  flannel 
shirt  I  wear  in  honor  of  Bolden  the  Barber. 
This  caused  me  to  recall  that  I  had  promised 
an  article  to  Grauer's  Gutbucket  Gazette. 
But  the  only  suitable  prose  around  the  place 
was  "The  Fog  on  the  Fig  Tree,"  and  as  Mr. 
Merriam  seemed  to  have  covered  some  of 
the  territory,  I  felt  that  I  was  fresh  out  of 
usable  manuscript. 

It's  true  that  I  had  compiled  information 
on  the  grain  of  wood  used  for  tailgates  for 
tailgate  trombones,  including  such  details  as 
whether  a  trombone  should  be  played  with 
or  across  the  grain,  and  the  effect  of  various 
woods  (from  ash  to  ironwood)  on  tonal 
properties.  But  I  did  not  feel  that  this  was 
yet  ready  for  publication.  It  may  interest 
you  to  know,  since  I  am  off  on  a  tangent 
and  might  as  well  have  company,  that  a 
painting  by  Veronese  (Paolo  Cagliari, 
1532-88)  of  the  "Miracle  at  Cana"  includes 
a  Negro  musician  playing  the  slide  trom- 
bone. In  Italy,  as  in  Spain,  Negroes  were 
often  called  Moors  because  they  were,  in 
fact,  a  mixture  with  Moors,  but  such  Ne- 
groes were  not,  generally  speaking,  from 
West  Africa.  It  is  interesting,  perhaps,  that 
the  Spanish  term  for  trombone,  sacabuche, 
is  thought  to  be  of  African  derivation.  Since 
the  first  Moor  did  not  arrive  in  New  Orleans 
until  one  was  brought  along  by  the  Ursuline 
Nuns  as  a  servant,  the  connection  is  exceed- 
ingly remote.  The  instrument,  we  learn  from 
Grove's    Dictionary,    is    almost  "perfect," 
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Changer's  editors,  I  have  agreed  to  do  at 
least  two  articles — of  which  this  is  the  first — 
dealing  with  various  questions  having  to  do 
with  jazz  criticism  and  necessarily  involving 
some  analysis  of  the  positions  of  jazz  critics. 
I  have  privately  given  the  whole  the  work- 
ing title  of  The  Fig  Tree  and  How  It  Grew. 

Basically,  it  is  my  contention  that  an  in- 
accurate historical  approach,  unless  cor- 
rected, encourages  a  false  perspective  and, 
hence,  a  critical  viewpoint  that  must  be 
suspect.  For  example,  in  Hot  Jazz,  written 
two  decades  ago  and  still  one  of  the  most 
important  critical  studies  of  jazz,  Hugues 
Panassie  defines  stylistic  uniqueness  with  a 
very  fh.e  ear,  with  great  perceptivity,  but 
nevertheless  fails  to  relate  jazz  developments 
to  historical  fact.  In  a  later  book,  he  at- 
tempts to  re-assemble  his  views,  but  The 
Real  Jazz,  though  less  disorganized  in  its 
grasp  of  historical  processes,  chooses  a  lim- 
ited, a  priori,  vantage  point  that  is,  in  many 
respects,  disappointing.  However,  that  will  be 
one  of  the  subjects  to  mull  over  in  a  later 
article.  We  are  concerned  here  with  a  view- 
point that,  while  not  peculiarly  Ulanov's,  has 
gained  a  degree  of  credibility  by  the  claim, 
explicit  in  the  title  of  his  book,  that  he  has 
written  a  history  of  jazz.  This  viewpoint  is 
the  notion  that  New  Orleans  musicians  did 
not  create  jazz,  but  only  "kindergarten"  con- 
structions that  have  only  the  most  tenuous 
relevance  to  the  "real"  jazz  that  came  along 
later.  Of  which  more  anon. 

Measured  against  the  countless  centuries 
of  man's  pre-history,  modern  civilization  is  a 
very  small  fraction  of  time  and  future  his- 


torians will  hardly  credit  our  out-of-per- 
spective  use  of  terms  such  as  "savage"  and 
"primitive."  Alan  Merriam  deserves  praise 
for  his  emphasis  and  explanation  of  the  va- 
riety and  validity  of  tribal  cultures,  as  well 
as  for  his  definition  of  survival  factors  in 
music.  I  can  conceive  of  the  conscious  con- 
tinuation of  such  features  as  amply  demon- 
strated, both  in  historical  accounts  of 
American  Negro  folk  music  as  it  existed  be- 
fore the  Civil  War  and  in  contemporary  folk 
music  such  as  the  field  recordings  made  by 
anthropologist  Harold  Courlander  in  west- 
ern Alabama  for  Folkways  Records.  But  this, 
it  must  be  noted,  is  the  retention  of  musical 
style  only,  not  its  identification  with  an  an- 
cestral homeland.  It  is  conscious  and  tradi- 
tional in  the  ethnic  group  sense,  in  the  way 
that  a  white  mountain  singer  might  allow 
that  his  balladry  was  "our  way  of  singing" — 
not  referring  it  to  the  British  Isles  in  his 
thinking  about  it. 

However,  I  make  one  reservation  (after 
urging  all  who  are  seriously  interested  in 
this  subject  to  re-read  Mr.  Merriam's  article 
and  to  peruse,  as  well,  Winthrop  Sargeant's 
book,  Jazz,  Hot  and  Hybrid  (E.  P.  Dutton, 
N.  Y. ),  which  is  especially  relevant  to  this 
subject)  as  regards  cultural  heritage.  In  dis- 
tinction from  much  of  Negro  life  in  the 
West  Indies  and  in  certain  parts  of  South 
America,  tribal  cultures  were  almost  entirely 
obliterated  in  the  United  States.  And  if  you 
want  to  argue  that  Louisiana  and  the  huge 
plantation  "factories"  of  the  Delta  country 
held  pockets  of  more  potent  survival  influ- 
ence, I  should  not  dispute  it  but  merely 
point  out  that  the  auction  block  in  New 
Orleans,  the  great  slave-trading  center  of  the 
Southwest,  brought  to  the  cultural  amalgam 
a  preponderance  of  Negroes  who  were  al- 
ready Americans,  including  some  whose 
ancestors  had  begun  to  create  the  first  spiri- 
tuals and  others  whose  forebears  had  been 
baptized  in  Catholicism  in  early  Louisiana. 
Despite  the  remnants  of  Voodoo  ceremonies 
and  so  on,  by  the  early  19th  century  the 
dominant  culture,  for  Negroes  of  the  Delta 
as  elsewhere  on  the  mainland,  was  a  foster- 
culture,  which  they  already  regarded  as 
their  own,  and  quite  naturally  so. 

One  other  point  that  should  be  emphasized 
is  the  virile  strength  of  the  musical  seed  that 
was  African.  For,  not  once  in  our  history 
but  four  times,  it  determined  the  unique 
character  of  folk-rooted  musical  develop- 
ments, all  of  which  represented  complex  re- 
lationships to  other  music,  from  hymns  to 
honky-tonk  piano.  These  were,  of  course,  the 
first  flowering  of  spirituals  (freedom  songs) 
with  their  environmental  complement  of 
hollers,  plantation  stomps  and  so  forth;  next, 
the  blues  and  inter-related  "primitive"  spir- 
ituals that  probably  began  much  earlier  but 
had  their  greatest  impetus  in  the  bitter  dis- 
illusion that,  following  Emancipation,  re- 
sulted from  the  imposition  of  a  slavery  of 
color;  then  the  tremendous  impact  of  rag- 
time that  deserved  and  got  a  scholarly  and 
absorbingly  interesting  treatment  in  the 
Blesh-Janis  book,  They  All  Played  Ragtime 
(Knopf,  N.  Y.),  and,  finally,  jazz  music,  so 
closely  allied  to  these  growths  and  to  the 
brass  band  music  that  had  been  a  feature  of 
Louisiana  life  since  at  least  the  early  part 
of  the  18th  century.  Regarding  all  of  these 
developments,  I  think  one  might  say,  as  I 
did  in  the  introduction  to  The  Making  of  a 
King  (in  the  Louis  Armstrong,  Summer, 
1951,  issue  of  The  Changer),  that  the  Amer- 
ican Negro  folk  style  could  "adapt  to  itself 
(not  adapt  itself  to)  a  diversity  of  influ- 
ences." 

In  looking  for  the  historical  beginnings  of 
jazz,  we  cannot  fail  to  see  that  none  of  the 
developments  mentioned  has  been  at  any 


time  rigidly  compartmented.  At  times  they 
were  overlapping,  or  represented  parallel 
phenomena.  An  example  of  such  parallel 
patterns  is  evident  in  New  Orleans  jazz  his- 
tory of  the  1880's,  when  the  city's  musical 
life  included  jazz  bands  of  the  Bolden  type, 
usually  without  piano  and  related  directly  to 
brass  bands;  blues  sung  with  jazz  groups  such 
as  Bolden's  or  sung  with  guitar,  piano  or 
trio;  pianistic  ragtime  (as  distinguished  from 
orchestrated  ragtime  played  by  Robichaux, 
etc.,  or  predecessors) ;  and,  at  the  same  time, 
the  Congo  Square  dances  which  had  become 
little  more  than  colorful  entertainment,  car- 
rying echoes  of  the  talking  drums  of  the 
West  Indies.  Possibly  the  very  cleavage  of 
technical  style  factors  of  African  music  from 
cultural-historical  associations,  assured  their 
subsequent  fluidity,  making  possible  the  fact 
of  such  a  potent  family  line.  The  presence 
of  fragmented  features  of  tribal  life  is  in- 
sufficient to  explain  it,  yet  it  is  indisputably 
in  the  nature  of  a  true  heritage  and  not  of 
an  atavistic  "racial  unconscious." 


The  Fog  on  the  Fig  Tree 

"I  grossly  offended  a  Creole  musician  the 
other  day.  He  denied  in  toto  the  African 
sense  of  melody.  'But,'  I  said,  'did  you  not 
tell  me  that  you  spent  hours  trying  to  imi- 
tate the  notes  of  a  roustabout-song  on  your 
flute?'  'I  did,'  he  replied,  'but  not  because  it 
pleased  me — only  because  I  was  curious  to 
learn  why  I  could  not  imitate  it:  it  still 
baffles  me,  but  it  is  nevertheless  an  abomina- 
tion to  my  ear!'  'Nay,'  I  said,  'it  hath  a 
most  sweet  sound  to  me;  and  to  the  ethnolo- 
gist a  most  fascinating  interest.'  Whereupon 
he  walked  away  in  a  high  fury;  and  now 
.  .  .  he  speaketh  to  me  no  more." — Lafcadio 
Hearn,  1883. 

A  History  of  Jazz  in  America  compresses 
a  300-odd  year  development,  from  the  first 
baptism  of  a  Negro  slave  all  the  way  to  bop, 
into  little  more  than  that  number  of  pages, 
leaving  its  author  with  sufficient  space  to 
include  a  few  inconsequential  items  of  his 
own,  such  as  the  heartbreaking  absence  of 
profundity  from  the  jazz  scene  prior  to  the 
late  Ellington  period,  and  the  disclosure  that 
"nothing  especially  important  musically  hap- 
pened to  jazz  on  the  piano  until  the  music 
got  to  Chicago"!!  (That  Hines  could  play 
in  a  style  in  many  respects  reminiscent  of 
Jelly  Roll  Morton  must  have  been  one  of  j 
those  accidental  coincidences,  such  as  the 
relationship  of  the  prattfall  to  the  law  of 
gravity. ) 

His  lack  of  serious  concern  for  the  genesis 
of  jazz  and  jazz  style  may  be  understood  in 
view  of  his  interest  in  the  really  cool  man, 
but  it  hardly  excuses  throwing  into  a  mad 
mulligan  everything  but  the  floor  plan  of  the 
old  French  Market  and  calling  it  the  New 
Orleans  Period.  This  kind  of  stew  lacks  even 
the  flavor  of  honest-but-dirty  dishwater.  The 
book  runs  the  gamut  from  blather  to  bop 
and  back  again  as  the  man  with  the  metro- 
nome devotes  his  store-bought  erudition  to 
the  crudity  of  early  jazz  and  the  callowness 
of  its  critic-friends,  all  of  whom  appear  to  be 
members  in  good  standing  of  the  Ancient 
Order  of  Mouldy  Figs.1 

I  hope,  without  much  reason  to  do  so, 
that  Ulanov  might  re-examine  the  basis  of 
his  esthetic  judgments  and  the  basis  for  his  | 
description  of  New  Orleans  style.  But  more 
important  than  the  sneaking  hope  of  prose- 
lytizing a  pundit,  I  should  like  to  impress 

l  According  to  ancient  legend  this  society  had  its 
origin  in  an  old-fashioned  garden,  one  of  the  distinc- 
tive features  of  which  was  a  tig  tree.  In  a  curious 
inversion  of  a  familiar  old  table,  a  resident  musi- 
cian, Eve,  is  said  to  have  been  the  first  snake- 
charmer. 
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upon  jazz  listeners  (at  the  risk  of  repeating 
myself  or  re-stating  points  of  view  shared 
with  others),  some  pertinent  facts  about  this 

!  music  that  has  reached  the  stage  where  it 
appears  on  the  curricula  of  schools  and  col- 
leges, bringing  cacophony,  cool  and  confu- 
sion to  the  classroom. 

Barry's  more  ostentatious  assaults  on  com- 
mon sense  read  as  though  they'd  been  ad- 
dressed to  coltish  legs  and  starry  eyes.  Does 
this  lecture-hall  gambit  still  get  the  flicker 
of  an  adolescent  eyelash?  At  any  rate,  what 
with  the  confusion  and  the  profundity  and 
the  no  doubt  deeply-felt  irrelevance,  it  is 

i  difficult  to  distinguish  his  wisdom  from  its 
wobble.  However,  let's  be  generous  and  say 
that  he  is  an  enthusiast  of  the  stolid  and  the 
solid,  man,  and  is  having  a  hell  of  a  whirl 
trying  to  reconcile  Sidney  and  Schillinger. 

With  his  trusty,  multi-syllabic  typewriter, 
Barry  bravely  approaches  the  jungle  of  jazz 
in  its  native  habitat.  His  keen  and  educated 
ear  is  guided  by  gully-low  and  gutbucket 
noises,  obviously  the  "crude"  attempts  of  the 
natives  on  a  street  called  Perdido  (which 
means  in  Spanish,  lost,  or  get  gone,  man) 
to  formulate  quasi-musical  sounds  on  such 
crude  instruments  as  the  cornet,  trumpet, 
alto  horn,  baritone  horn,  valve  trombone, 
slide  trombone,  tuba,  clarinet,  fife,  piccolo, 
banjo,  guitar,  bass  viol,  snare  drum,  bass 
drum,  bongo  drum,  cymbals,  woodblocks, 
and  maybe  a  piano  or  a  "crude"  old  Italian 
violin.  Studying  the  situation  by  radar  from 
a  platform  neatly  contrived  of  numerous 
volumes  of  the  Rise  and  Fall  of  the  Roman 
Empire,  Barry  scribbles  notes,  imitating  the 
terminology  of  his  honest  contemporaries, 
the  cultural  anthropologists.  But  he  eschews 
their  sensible  work  methods:  e.g.,  to  under- 
stand the  tribe,  leave  your  vocabulary  at 
home.  Learn  theirs.  To  understand  their  pro- 
fundity, leave  your  own  in  mothballs,  or, 
better  still,  leave  it  to  the  moths,  if  the 
moths  can  take  it. 

I  should  like  to  mention  again  a  point 
stressed  both  by  Keepnews  and  Merriam, 
since  it  relates  to  what  will  follow.  Barry 
chides  some  unnamed  writer  or  writers  for 
claiming  jazz  to  be  of  African  origin — just 
like  that:  tune,  tempo  and  trombone!  I'm 
sure,  if  Mr.  Ulanov  would  finance  the  ven- 
ture, I'd  manage  to  turn  up  a  New  Orleans 
band  in  the  Gold  Coast  country  or  perhaps 

I  the  Congo  and  if  the  boys  gave  out  with 
their  true  life  story  it  might  include  some 

1     records  on  a  beat-up  phonograph  by  Louis 


Armstrong  and  His  Hot  Five,  and  I  dare  say 
they  could  point  with  pride  to  their  inex- 
plicable heritage  of  American  music.  But  if 
any  writer  has  said  that  jazz  is  an  African 
music,  I  haven't  come  across  the  evidence 
of  it.  This  rare  document,  if  it  exists,  should 
be  turned  over  to  the  bomb-proof  Govern- 
ment Archives  in  Washington,  so  that  in  a 
distant  era  it  might  confute  intelligent  be- 
ings from  Outer  Space.  Of  course  no  re- 
sponsible critic  has  advanced  such  a  thesis, 
though  some,  may  have  erred  in  that  direc- 
tion, not  excluding  Ulanov. 

He  remarks,  in  the  course  of  a  painful 
discussion  of  "freshness,  profundity  and 
skill" — terms  which,  in  one  way  and  another, 
are  descriptive  of  all  art,  from  20,000-year- 
old  cave  drawings  to  Picasso — that  "the  ef- 
fect of  Congo  Square"  was  twice  felt  in  jazz, 
once,  as  it  "filtered"  through  Storyville,2 
and  later,  "when  bebop  musicians  went  to 
Cuba  to  reclaim  their  earlier  heritage."  A 
careful  study  of  the  vast  amount  of  historical 
material,  written  and  musical,  on  jazz  back- 
grounds, should  convince  even  the  champion 
of  cool  that  the  instrumental  style  that  is 
the  core  of  jazz  derived  from  a  singing  style, 
and  that  this  was  shaped  by  more  than  three 
long  centuries  of  American  Negro  folk  music, 
in  the  matrix  of  a  foster  culture.  The  contact 
of  Congo  Square,  though  it  had  in  some  re- 
spects the  effect  of  a  trigger  mechanism,  per- 
haps, or  a  catalyst,  and  very  likely  affected 
jazz  directly,  is  nevertheless  not  the  primary 
influence  in  the  creation  of  it.  With  the  bap- 
tism of  the  first  Negro  slave  and  the  destruc- 
tion of  almost  all  tribal  patterns  of  languages 
and  cultures  (themselves  diverse)  a  new  eth- 
nic group  was  brought  into  being.  Either 
Ulanov  is  using  words  very  loosely  or  he  is 
an  Afrophile  in  a  twelve-tone  tattersal  vest. 

Unless  they  were  Cubans  by  birth  the 
Bopists  who  made  their  pilgrimage  to  the 
Pearl  of  the  Antilles  could  get  little  in  the 
way  of  direct  heritage.  This  contact  of  Cuban 
music  with  African  survivals  may  have  been 
one  of  conscious  recognition  that  jazz  had, 
in  fact,  fragmented  features  of  African  tribal 
music  (as  Cuban  music  had  in  another 
style).  Yet  they  could  hardly  fail  to  recognize 
that  this  was  so  because  of  a  retention  of 
stylistic  or  technical  features  also  lacking, 
for  the  most  part,  in  historical  or  cultural 
associations.  If  they  knew  Louisiana  history, 

2  Quaint  old  New  Orleans,  with  its  yellow  fever 
and  Yankee  cotton  traders,  once  boasted  a  Casbah  or 
visiting-firemen  quarter. 


they  could  also  note  resemblances  to  and  dis- 
tinctions from  such  music  and  that  for  plan- 
tation dances  at  which  songs  in  Creole 
(largely  French  Creole)  patois  were  sung.  In 
any  case,  this  recognition  is  far  from  tribal 
heritage,  which  is  the  conscious  handing 
down,  from  one  generation  to  the  next,  of 
cultural  patterns  in  a  familiar  context  that 
relates  generally  to  tribal  life  in  its  entirety. 

Barry  fondles  "profundity"  as  though  it 
were  a  Prime  Mover,  as  though  it  consti- 
tuted the  first  calibrater  in  the  world.  Yet 
his  very  use  of  it  puts  intellectual  limits  upon 
the  word,  thus  narrowing  considerably  its 
possible  application.  "In  jazz,  in  its  early 
years,  the  word  was  almost  entirely  missing 
from  verbal  discussion — and  properly  so,  be- 
cause until  the  later  Ellington,  (my  emphasis 
— CES)  until  Charlie  Parker  and  Lennie 
Tristano,  there  was  little  in  jazz  that  could 
be  called  really  profound."  The  treatise  is 
full  of  such  grandiose,  crunchy,  vitamin-free 
tid-bits,  guaranteed  meatless  and  as  easy  to 
swallow  as  a  dish  of  Arabian  simoom.3 

If  Ulanov  got  his  stuff  straight  from  the 
horse's  mouth,  someone  put  in  a  ringer.  For 
when  he  put  the  stop-watch  on  timeless  art 
and  clocked  this  mighty  steed  down  the 
stretch  he  forgot  that  calendar  chronology 
as  we  know  it  is  a  comparatively  recent, 
man-made  tool,  completely  useless  in  the  field 
of  esthetics.  Critics  have  and  will  talk  about 
degrees  of  esthetic  impact  but  when  they  do 
this  by  contrasting  "primitive"  to  "civilized" 
or  "educated"  they  are  talking  unadulterated 
nonsense.  Many  factors  heighten  one's  es- 
thetic enjoyment  or  tend  to  prevent  its  op- 
eration altogether  as,  for  example,  the  utter 
strangeness  of  some  types  of  Oriental  music 
to  alien  ears.  The  cave  artist  did  not  bandy 
about  trade  jargon  such  as  "fluid  linear  de- 
sign" or  "dynamic  symmetry,"  much  less 
get  caught  using  the  word  "profundity" 
around  the  campfire.  But  his  art,  functional 
in  character  as  was  all  art  at  its  inception, 
has  an  esthetic  effect,  quite  as  definitely  as 
that  of  Bracque.  If  Ulanov  or  anyone  else 
has  a  tool  to  measure  it*  it  would  be  even 
more  sensational  than  Mr.  Emerson's  hypo- 
thetical mouse-trap. 

Developments  in  art  are  influenced  by 
many  factors,  some  of  them  not  completely 
explicable,  but  in  almost  all  instances  de- 
velopments in  technique,  complexity  and  va- 
riety in  art  forms  are  concomitant  with  the 
technological  level  of  the  society  itself.  Where 
the  society  is  segmented,  as  was  the  case  in 
early  New  Orleans,  there  will  be  not  one, 
but  many  levels,  none  of  them  insuperable 
barriers  to  cultural  interchange.  (In  this  city, 
African  slaves  as  well  as  free  Negroes  were 
craftsmen  and,  among  other  things,  did  the 
wrought-iron  balustrades  of  the  old  Ursuline 
Convent. )  In  itself,  mastery  of  form  in  art 
holds  for  both  the  creator  and  the  onlooker 
or  listener  a  satisfaction  analogous  to  that 
derived  from  man's  scientific  achievements 
and  both  represent  a  conscious  re-shaping 
(not  imitation)  of  elements  in  nature. 

But  it  should  be  stressed  that  formal  art — 
in  which  the  content  of  freedom  and  sound 
(a  rhythm  of  sound,  a  burden  of  song,  within 
an  area  of  containment)  is  sustained  in  an 
ineffable  balance — is  paralleled  both  in  prim- 
itive and  complex  cultures  by  artistic  ex- 
pression that  establishes  formal  limits  only  in 
its  motifs.  Innumerable  examples  of  the  lat- 
ter exist,  'from  worksongs  to  modernistic 
(Continued  on  Page  8  ) 

3  A  delicacy  of  the  Middle  East,  known  as  Sirocco 
in  Capri,  where  Norman  Douglas  used  it  as  the  title 
for  a  very  edible  dish  indeed.  It  is  carried  by  pre- 
vailing winds  from  the  vast  and  arid  Sahara  and  as 
a  favorite  of  the  American  after-dinner  cuisine  be- 
came widely  known,  in  the  crude  parlance  of  the 
country,  as  "hot  air." 
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BENNY  FRENCHES 

On  Tour:  Word  has  reached  us  that  the 
very  excellent  Mr.  George  Lewis,  and  his 
band,  have  briefly  left  the  sacred  confines  of 
New  Orleans  for  a  four-concert  swing 
through  a  chunk  of  the  midwest.  He  has  al- 
ready passed  through  Indiana,  stopping  only 
to  perform  at  the  University  of  that  state  on 
February  25,  but  all  mouldy  fygges  in  and 
around  Ohio  can  find  him  at  the  University 
of  Cincinnati  (March  14)  and  twice  at 
Miami  University,  Oxford,  Ohio  (March  20 
and  21). 

Authentic  Legend:  The  stories  are  already 
beginning  to  gather  around  Bunk  as  they 
have  for  years  around  Bix.  Good  thing,  prob- 
ably. But  here  is  a  true  one.  The  late  Gene 
Williams  approached  him  on  the  bandstand 
one  night  and,  half -kidding,  said:  ''Bunk,  I 
hear  there  is  an  old  fellow  down  in  Balti- 
more imitating  your  style."  The  immediate 
reply:  "That's  all  right.  I've  got  seven  other 
styles." 

Out  of  the  way  item  worth  your  attention 
is  Roll  It,  Boy  by  Pete  Johnson  and  Joe 
Turner,  on  a  label  called  RPM  (which  is 
getting  pretty  basic  for  a  record  label).  The 
number  was  recorded  at  a  concert,  with  a 
very  hip  audience  joining  in.  A  fine  show. 

Warning:  Benny  Frenchie  happens  to 
know  all  about  those  two  "unknown"  Jelly 
Roll  Morton  items.  And  he  is  getting  damned 
tired  of  waiting  around  until  certain  col- 
lectors get  stocked  up  on  these  records  and 
all  set  to  make  a  killing  before  they  break 
the  news.  He's  going  to  tell,  so  hurry  up,  you 
soandsos. 

Mystery:  The  veil  of  mystery  covering  the 
personnel  of  the  J.  R.  Morton  Levee  Sere- 
nades may  have  been  slightly  lifted  by 
Cecil  Scott's  recent  remark  about  having 
done  some  recording  with  Jelly  for  Vocation. 
He  remembers  no  titles,  but  does  recall  that 
there  were  about  six  or  eight  numbers.  Some- 
one ought  to  follow  up  this  lead. 

Benny's  Suggestion  of  the  Month:  Any 
jazz  lover  who  feels  like  stretching  his  tastes 
out  a  bit  should  have  a  ball  with  some  of 
the  following:  Scarlatti,  Sonata  in  E  Major 
(Longo  25)  and  Sonata  in  A  Minor  (Longo 
241),  both  on  Westminster  LP  WL5139; 
Bach,  Brandenburg  Concerto  No.  2,  First 
Movement  (try  the  version  on  London)  ;  and 
Bach's  Suite  for  Orchestra  No.  3,  last  two 
dances.  It  all  swings! 

"Battle  of  Bands":  One  of  these  things, 
featuring  Dizzy  Gillespie  vs.  Jimmy  McPart- 
land,  has  been  recorded  by  MGM.  Same 
tunes  played  by  both  bands  (Indiana,  How 
High,  etc.),  and  once  they  all  got  together, 
on  a  blues!  Anyway,  they  have  the  distinction 
of  being  the  first  record  session  ever  cut  in 
Birdland!!! 


Reissue:  Milton  Gabler  and  Bob  Theile,  a 
couple  of  fellows  who  know  something  about 
the  subject,  have  the  signal  to  begin  a  new 
series  of  reissues  on  the  Brunswick  label.  So 
far,  only  items  from  the  catalogues  of  Decca 
(which,  of  course,  now  owns  Brunswick)  and 
Signature  (which  used  to  be  owned  and  op- 
erated by  Theile)  have  appeared.  On  to  the 
Vocations,  men ! 

Feather  Department:  A  Mr.  Leonard 
Feather,  in  a  recent  issue  of  Down  Beat, 
stated  that  he  could  probably  not  tell  the 
difference  between  a  1929  Armstrong  solo 
and  a  1950  effort  by  a  Louis  imitator,  such 
as  Lee  Castle.  We  have  long  suspected  that 
Mr.  Feather  was  this  bad  off  and  are  de- 
lighted to  see  him  admitting  it  in  public  with 
such  delightful  frankness. 


STAR 
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iohn  mc  andrew 

One  of  the  most  exciting  things  of  the  past 
few  months  has  been  the  reactivation  of  the 
matchless  Connee  Boswell  as  a  solo  recorder. 
Once  more  she  is  to  be  found  on  Decca,  for 
the  first  time  in  many  years,  and  they  are 
presenting  her  more  carefully  than  probably 
any  other  major  company  would..  Her  plat- 
ters of  Begin  the  Beguine  and  Believe  It,  Be- 
loved are  probably  the  greatest  of  their  kind 
since  the  same  gal  tore  off  her  memorable 
Martha,  Ah  Sweet  Mystery  of  Life,  Home 
on  the  Range  and  Gypsy  Love  Song,  abetted 
by  the  Bob  Crosby  Bobcats,  some  sixteen 
years  ago,  and  they  are  worthy  of  compari- 
son. Here,  the  Sy  Oliver  orchestra  blends 
fantastically  well  with  her  and  she  rides 
along  with  and  complements  the  group,  ef- 
fecting a  unison  such  as  is  rarely  achieved 
between  singer  and  band,  and  it's  something 
that  the  majority  of  our  moaners  of  the  last 
couple  of  decades  might  well  study.  Alas, 
since  they  are  the  sellers  and  Connee  is  not, 
her  example  isn't  likely  to  be  followed. 

Another  pair  of  Boswell  bonbons  are 
Someone  Stole  My  Darling  From  Me,  an  at- 
tractive plaint  Connee  wrote  herself,  and 
I  Know  What  It  Means  To  Be  Lonesome. 
These  are  fetching  hill-billyish  ditties,  again 
with  fine  Sy  Oliver  backing,  but  done  in 
ballad  fashion  with,  unfortunately,  a  sop  to 
current  preferences  in  the  form  of  a  group 
vocal  backgrounding  the  star,  totally  un- 
called for  and  wholly  out  of  place  in  this 
type  fare.  It  nevertheless  fails  to  dim  Con- 
nee's  luster,  and  she  soars  away  and  com- 
pletely above  them. 

The  very  latest  gem  from  our  girl  is  a 
tasty  baking  of  the  perennial  Singin'  The 
Blues,  at  a  slower  pace,  perhaps,  than  it 
should  be,  and  77  Made  You  Happy  When 
You  Made  Me  Cry,  that  ludicrous  lament  of 
the  later  twenties,  herein  presented  with  a 
devastating  lambasting,  the  only  way  it  con- 
ceivably could  be  taken.  The  Lawson-Hag- 
gart  Band  along  for  the  ride  may  not  have 
the  perception  and  shading  of  the  Oliver 


gang,  but  the  beat  is  tingling  (although 
there  is  an  over-all  echo  chamber  tone  that 
doesn't  belong) . 

Something  in  Connee's  delivery,  especially 
on  Singin'  The  Blues,  suggests  the  early  pop- 
blues  singer  Dolly  Kay.  Dolly  was  one  of  the 
better  hot-type  vocalists,  who  might  be  called 
a  cross  between  Blossom  Seeley  and  Isabelle 
Patricola,  but  never  managed  to  attain  any- 
thing like  the  success  of  either  of  these  two:  I 
hence,  she  never  recorded  on  as  prolific  a 
scale  and  her  name  rarely  appears  on  pages 
devoted  to  popular  recording  personalities  of 
the  past.  Nevertheless,  she  was  a  distinctive 
singer  of  her  day,  and  fortunately  there  are 
quite  a  few  Columbia  releases  of  the  mid- 
twenties  to  attest  to  this. 

Among  her  best  can  be  included  Wabash 
Blues/Got  To  Have  My  Daddy  Blues 
(A3534),  Blue  and  Brokenhearted/ Hot  Lips 
(A3758),  Buzz  Mirandy/It's  The  Last  Time 
You'll  Ever  Do  Me  Wrong  (A3644),  I'm 
Nobody's  Gal/ Sweet  Man  O'  Mine  (A3692), 
Hard  Hearted  Hannah/I  Can't  Get  the  One 
I  Want  (151-D),  Red  Hot  Mama/ Big  Bad 
Bill  (226-D),  and  on  two  sides  she  was 
backed  by  that  pioneer  jazz  group  of  which 
far  too  little  has  been  written,  The  Georgi- 
ans: Someday,  Sweetheart/Big  Boy  (117-D). 
These  D  series  Columbias  apparently  were 
amongst  Dolly  Kay's  last  records,  and  by  the 
late  twenties  she  already  had  vanished  from 
recording  studios  and  variety  stages  alike, 
swallowed  up  in  the  obscure  past  as  if  she 
never  had  been. 

Perhaps  some  of  you  will  remember  Ruth 
Roye,  the  vaudeville  favorite.  She  had  a 
good  strong  voice  and  was  of  somewhat  the 
same  type  as  Dolly  Kay.  She  never  made 
many  records,  but  there  is  one  good  one  of 
hers  I  have  kept:  Louisville  Lou,  backed  by 
a  little-known  Kalmar-Ruby  song  called 
Hotsy  Totsy  Town,  on  Columbia  A3881. 

Likewise,  I  have  a  group  of  Okehs  micro- 
phoned  in  the  late  twenties  by  Lillian  Mor- 
ton. I  never  ever  heard  of  Lillian  Morton 
outside  of  an  Okeh  label,  and  for  all  I  know 
she  may  have  been  someone  else  using  a 
pseudonym.  There  are  suggestions  here  and 
there  of  Ruth  Etting,  Annette  Hanshaw, 
Aileen  Stanley  and  Peggy  English,  although 
I  am  not  convinced  that  Lillian  is  any  of 
them.  Perhaps  she  wasn't  as  good,  but  there 
was  something  darned  pleasant  about  her 
interpretation  of  After  My  Laughter  Came 
Tears/My  Ohio  Home  (40981),  My  Melan- 
choly Baby/Lila  (41016),  When  I  Lost  You/ 
That's  My  Mammy  (41053)  and  Just  Like 
a  Melody  Out  Of  The  Sky/Evening  Star 
(41072).  Her  accompaniment  was  far  short 
of  sensational,  and  she  suggested  only  the 
general  style,  not  the  rich,  warm  golden 
clearness  of  Ruth  Etting,  but  I  dare  say 
someone  somewhere  has  kept  some  of  these 
same  sides  throughout  the  years  for  the  same 
reason  I  have. 


peter  drew 
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the  red  onion  jazz  band 


Every  so  often,  a  new  young  jazz  band 
turns  up  hereabouts,  playing  in  the  style  of 
the  old-time  traditional  jazzmen.  Or,  at  least, 
playing  as  close  to  that  vein  as  is  possible, 
considering  the  limitations  of  their  abilities 
j  and  their  understanding  of  jazz.  And  consid- 
|  ering  also  the  fact  that  they  have  reached 
j  their  twenties  in  someplace  like  New  York 
in  1953,  rather  than  Storyville  in  about 
1913. 

It's  best  to  keep  from  getting  too  excited 
about  these  new  "discoveries."  In  most  cases, 
a  second  or  third  listening  reveals  that  they 
are  far  from  being  full-fledged  rtincarnations 
of  Kid  Ory's  Brownskin  Band  or  King  Ol- 
|  iver's  Creole  Jazz  Band,  that  all  they  offer 
i  is  one  or  two  outstanding  front  line  men,  a 
i  couple  of  tunes  you're  hot  likely  to  hear 
played  at  Eddie  Condon's  club,  and  a  fren- 
zied enthusiasm. 

But,  after  due  pause  for  deliberation,  it 
seems  completely  safe  and  only  fair  to  come 
out  waving  flags  and  whooping  it  up  for  the 
latest  of  the  young  New  York  groups:  the 
Red  Onion  Jazz  Band. 

This  outfit,  currently  active  on  several 
fronts  in  the  metropolitan  area,  has  two 
rather  unique  counts  in  its  favor.  For  one 
thing,  they  strike  straight  back  to  sources, 
and  play  very  much  in  the  two-beat,  "oom- 
j  pah"  style.  This,  of  course,  is  a  style  based 
on  organized  patterns  first  set  by  bands  like 
Oliver's,  maintained  today  by  West  Coast 
organizations  of  the  Watters-Murphy  school, 
but  pretty  much  a  stranger  in  the  East. 

Their  second  asset,  an  even  more  unusual 
one,  lies  in  their  understanding  of  what  it  is 
they  are  doing.  All  the  evidence  is  that  these 
young  jazzmen  really  know  the  music:  know 
,  the  recorded  work  of  the  Old  Masters,  know 
!  thoroughly  a  much  wider  than  usual  reper- 
j  toire  of  tunes,  and  have  some  very  definite 
I  ideas  about  what  they  want  to  play  and  how 
I  they  want  to  go  about  it. 

Most  articulate  of  the  group  is  drummer 
I  (and  occasional  washboard  artist)  Bob 
Thompson,  who  is  working  toward  a  Ph.D. 
in  psychology  and  who  recently  had  to  turn 
the  leadership  of  the  band  over  to  cornetist 
Bob  Hodes  because  the  duties  of  being  a 
leader  interfered  too  drastically  with  his 
studies  and  teaching  activities. 

As  Thompson  spells  it  out,  this  is  a  band 
1  primarily  interested  in  being  a  band,  not  a 
j  loose-knit  or  unbuttoned  jam  session  outfit, 
i  "A  jazz  band,"  says  Thompson,  "is  made  up 
|  of  many  subtle  components  of  the  art  of 
:  playing  together.  Improvisation  need  not  im- 


ply completely  random  playing.  It  needs 
sympathetic  and  alert  support  for  the  impro- 
visor  from  the  others  and  can  only  be 
achieved  by  musicians  who  know  each  other 
well  and  think  alike  within  their  chosen 
idiom.  This  requires  much  more  than  just 
playing  together  often. 

"Such  a  group  must  achieve  a  distinct 
sound.  One  of  the  most  difficult  and  neces- 
sary things  to  learn  is  restraint,  the  subjuga- 
tion of  individual  flights  of  fancy  in  the 
interests  of  the  band  sound.  The  proper 
choice  of  notes  is  another  necessity.  The 
sound  depends  on  the  harmonic  constructions 
chosen,  as  well  as  the  qualities  of  the  instru- 
ments and  players.  Whereas  formal  harmony 
may  allow  for  many  notes  to  be  legitimately 
fitted  to  a  given  chord  or  chord  progression, 
a  jazz  band  sound  depends  on  considerable 
restriction  of  freedom  in  this  sphere." 

Lest  all  this  sound  somewhat  too  formal — 
and  Bob  Thompson  is  actually  anything  but 
a  formal  cat — it  should  be  noted  that  he 
quickly  adds  that  none  of  the  above  need  be 
intellectualized  or  verbalized  in  this  way.  "I 
think  it  helps  the  listener  to  get  an  idea  of 
what  lies  behind  the  sound,  but  the  musician 
is  of  course  much  more  likely  to  be  playing 
this  way  than  talking  about  it." 

And  there  is  nothing  heavy  or  cerebral 
about  what  the  Red  Onion  boys  play.  It  is 
strictly  a  good-time  music,  for  dancing  and 
not  for  concertizing,  and  flourishes  best  in  a 
party  atmosphere.  You  get  a  clue  to  this  in 
their  unusual  repertoire.  While  it  does  in- 
clude most  of  the  standards,  it  also  branches 
off  into  seldom  heard  tunes  like  Storyville 
Blues,  Sunset  Cafe  Stomp,  London  Blues — 
and  into  numbers  rarely  heard  east  of  San 
Francisco  these  days,  like  I'm  a  Little  Black- 
bird, Cornet  Chop  Suey,  Creole  Belles, 
Auntie  Skinner's  Chicken  Dinner.  They  con- 


sider this  departure  from  the  usual  pattern 
of  New  York  jazz-band  tunes  to  be  of  great 
importance. 

And  their  success  to  date  indicates  that 
their  approach  may  have  a  lot  of  merit. 
Shortly  after  being  formed,  the  band  was 
booked  into  Jimmy  Ryan's  Blue  Note,  in 
New  York,  for  a  nine-week  stay  that  ended 
in  January  of  this  year.  They  are  now  play- 
ing frequently  at  the  Monday  night  sessions 
at  Ryan's  52nd  Street  spot. 'and  as  a  rule 
can  be  found  on  Saturday  nights  at  the  Club 
Tip  Toe  in  Bridgeport,  Conn.,  and  on  Fri- 
day's at  the  Belmont  Park  Ballroom,  Gar- 
field, N.  J.  They're  also  in  demand  for 
college  dances  in  the  East,  with  offers  from 
as  far  off  as  Alabama. 

Actually,  the  band  is  not  fully  a  new  one, 
but  rather  an  off-shoot,  amalgamation  and 
continuation  of  two  groups:  Thompson's 
Dixieland  Footwarmers,  which  began  work- 
ing toward  a  two-beat  and  (New  Orleans 
style  in  1951,  and  the  Dixieland  Rhythm 
Kings,  of  Dayton,  Ohio,  a  band  whSch  en- 
joyed considerable  success  in  and  around 
New  York  a  couple  of  years  ago.  Since 
Thompson  was  musically  very  close  to  the 
Dayton  band,  too,  the  linkage  is  a  deep  and 
full  one  and  may  have  a  lot  to  do  with  the 
presence  in  this  band  of  the  "togetherness" 
of  style  Thompson  considers  so  essential. 

Bob  Hodes,  who  now  leads  the  group,  is 
26  and  a  self-made  cornetist.  He  played  with 
both  the  parent  groups,  has  considerable  re- 
gard for  the  styles  of  George  Mitchell  and 
Lu  Watters,  and  manages  to  sound  some- 
thing like  both  of  these,  plus  touches  of 
Spanicr,  Mutt  Carey,  and  early  Armstrong. 
He  likes  to  create  variations  with  mute  ef- 
fects (and  his  favorite  mute  is  a  large  sauce 
pan). 
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red  onion  jazz  band 

(Continued  from  Page  7) 

Thompson  calls  himself  one  of  "the  near- 
extinct  breed  of  two-beat  drummers."  As  a 
man  who  doubles  between  the  musical  and 
the  academic  life,  he  comments  that  he  looks 
on  his  inevitable  occasional  meetings  with 
his  students  while  functioning  as  a  drummer 
with  a  mixture  of  dread  and  amusement.  In 
his  washboard  vein,  he  is  likely  to  be  found 
skiffling  with  a  washboard-bass  player  who  is 
also  a  psychology  instructor,  which  no  doubt 
proves  something.  He  notes  Baby  Dodds, 
Jimmy  Bertrand,  Ray  Bauduc  and  Bill  Dart 
as  major  influences  on  his  wprk. 

Trombonist  Charlie  Sonnanstine  is  a  grad- 
uate of  the  Dixieland  Rhythm  Kings,  and  a 
charter  member  (September,  1952)  of  the 
Red  Onions.  He  is  25,  is  also  an  accom- 
plished painter,  and  makes  his  bows  to  Kid 
Ory,  Turk  Murphy  and  Roy  Palmer. 

For  clarinetist  Joe  Muranyi,  24,  this  is  the 
first  full-scale  band  affiliation,  although  he 
has  been  active  in  New  York  jazz  circles  for 
some  years.  His  is  an  individual  and  highly 
promising  style,  with  some  visible  shades  of 
Johnny  Dodds  and  Omar  Simeon  in  it. 

Robin  Wetterau,  on  piano,  is  23,  and  has 
been  in  jazz  only  nine  months  (having  aban- 
doned a  career  in  commercial  art  to  devote 
full  time  to  music).  He  has  made  great 
strides  in  that  time,  playing  in  a  style  with 
a  large  rags  and  blues  content;  he  thinks 
highly  of  such  pianists  as  Wally  Rose  and 
Don  Kirkpatrick. 

The  others  in  the  rhythm  section  are  Ar- 
nold Hyman,  a  young  bassist  who  has  been 
with  the  Footwarmers  and  the  Onions  from 
their  beginnings;  and  Chuck  Kling,  banjo,  a 
newcomer  to  his  instrument,  but  also  making 
huge  strides  toward  the  proper  moldy  sound. 

The  major  problem  facing  the  band  is,  as 
is  always  the  case,  the  preservation  of  the 
unit  in  the  face  of  what  Thompson  aptly 
calls  "the  shabby  economic  framework  of 
the  jazz  band  business."  Thus  far  they  have 
been  fairly  lucky,  losing  only  one  man,  tuba 
player  Bill  Stanley,  who  departed  for  a  big 
band  job.  The  Red  Onions  hope  that  they 
can  cling  together  long  enough  to  make  their 
presence  felt,  perhaps  even  to  create  some  im- 
provement in  general  standards — away  from 
the  current  soloist's  orgy  and  jam  session 
hodge-podge  toward  higher  and  less  commer- 
cialized standards.  It  is  a  lofty  ambition,  but 
this  band  seems  far  better  equipped  to  tackle 
the  job  than  many  of  its  recent  predecessors. 
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wallpaper.  There  are  also  examples  of  ap- 
plied art  that  become  disassociated  from  their 
familiar  settings  so  that  one  admires  them  as 
objects  of  art  rather  than  as,  for  example, 
mixing  bowls  or  baskets.  Nor  are  refine- 
ments resulting  from  preoccupation  with 
form  necessarily  the  product  of  intellectual 
sophistication.  Lest  you  suppose  that  art-for- 
art's-sake  is  without  precedent,  anthropolo- 
gists have  come  across  seemingly  functional 
art  objects  that  were  not  designed  to  fulfill 
their  apparent  functions — such  as  an  artistic 
American  Indian  water  jug  that  wouldn't 
hold  water! 

The  late  Franz  Boas  wrote:  "In  one  way 
or  another,  esthetic  pleasure  is  felt  by  all 
members  of  mankind.  No  matter  how  diverse 
the  ideals  of  beauty  may  be,  the  general 
character  of  the  enjoyment  of  beauty  is  of 
the  same  order  everywhere.  .  .  . 


"There  must  have  been  a  time  when  man's 
mental  equipment  was  different  from  what  it 
is  now,  when  it  was  evolving  from  a  condi- 
tion similar  to  that  found  among  the  higher 
apes.  That  period  lies  far  behind  us  and  no 
trace  of  a  lower  organization  is  found  in  any 
of  the  extant  races  of  man.  So  far  as  my 
personal  experience  goes  and  so  far  as  I  feel 
competent  to  judge  ethnological  data  on  the 
basis  of  this  experience,  the  mental  processes 
of  man  are  the  same  everywhere,  regardless 
of  race  and  culture,  and  regardless  of  the 
apparent  absurdity  of  beliefs  and  customs. 

"Some  theorists  assume  a  mental  equip- 
ment of  primitive  man  distinct  from  that  of 
civilized  man.  I  have  never  seen  a  person  in 
primitive  life  to  whom  this  theory  would 
apply.  There  are  sluggish  believers  in  the 
teachings  of  the  past  and  there  are  scoffers 
and  unbelievers';  there  are  clear  thinkers  and 
muddleheaded  bunglers;  there  are  strong 
characters  and  weaklings. 

"The  behavior  of  everybody,  no  matter  to 
what  culture  he  may  belong,  is  determined 
by  the  traditional  material  he  handles,  and 
man,  the  world  over,  handles  the  materials 
transmitted  to  him  according  to  the  same 
methods."  4 

To  return  to  the  Bairn  of  Bop,  Barry 
speaks  of  techniques  as  though  these,  in 
jazz,  were  originated  by  skilled  practitioners 
lucky  enough  not  to  have  been  born  in  New 
Orleans.  Or  perhaps  I  misinterpret  his  em- 
phasis. The  fact  is,  he  talks  of  technique  as 
though  it  were  a  laboratory  experiment  and 
not  as  something  growing  naturally,  with  the 
slow  growth  of  tradition,  out  of  life  and  ac- 
complished with  the  tools  at  hand.  Does  he 
recognize  "schooling,"  in  the  folk  sense  that 
King  Oliver  worked  patiently,  as  any  artist 
would,  to  express  himself  or,  as  he  put  it,  to 
get  a  good  tone?  In  failing  to  recognize  the 
welding  of  folk  traditions  to  those  of  western 
European  music,  including  the  vast  amount 
of  folk  material  from  the  latter  sources,  he 
fails  to  see  what  jazz  is  or  where  it  comes 
from. 

I  wish  that  everyone  who  enjoys  jazz 
might  read  very  carefully  the  following  quote 
from  Ulanov,  not  for  the  historical  errors  it 
contains,  so  much  as  for  the  implications  of 
a  new  kind  of  jazz,  a  sort  of  immaculate 
conception,  with  the  New  Orleans  womb  a 
passive  agent  of  destiny.  "The  jazzman  (in 
New  Orleans  before  1917)  led  an  uncom- 
plicated musical  life.  With  only  the  blues 
and  a  few  related  tunes  to  rely  upon  har- 
monically and  melodically,  with  rhythmic 
strictures  ta  confine  any  desire  to  wander 
with  the  beat,  he  was  not  only  able,  he  was 
compelled  to  know  all  the  answers  before  he 
picked  up  his  horn  to  blow.  The  result  was 
a  very  narrow  avenue  for  creative  imagina- 
tion— the  exploitation  of  instrumental  tech- 
nique (my  emphasis — CES).  A  further  re- 
sult was  the  evolution  of  jazz  sounds  from  the 
crinoline  and  old  lace  of  19th  century  Loui- 
siana to  the  denim  and  pongee  of  the  river- 
boats." 

This  quote  deserves  careful  re-reading,  for 
I  doubt  if  a  more  positive  denunciation  of 
New  Orleans  jazz  has  ever  appeared  in  book 
covers.  It  is  remarkably  similar  in  tone  and 
content  to  editorials  written  by  hacks  at  the 
instigation  of  cultural  bigots,  more  than 
thirty  years  ago. 

First  of  all,  the  blues  was  the  most  force- 
ful expression  of  the  singing  style  that  en- 
gendered the  instrumental  style.  The  city  of 
New  Orleans  during  the  18th  century  was 
as  complex  as  any  urban  center  in  the 
United  States;  in  no  other  city  were  there 
such  distinctions  as  existed  between  Creole 


4  Franz  Boas,  in  Primitive  Art  (Capitol  Publish- 
ing Co.,  Irvingtonon-Hudson,  N.  Y.) 


Negro  and  Uptown  and  concurrently  an  in- 
terweaving and  harmonizing  of  musical  traT  i 
ditions.  New  Orleans  had  a  very  rich  musical 
heritage,  and  it  was  one,  unlike  that  of 
most  urban  centers,  in  which  music  was  in- 
ter-related and  in  a  most  direct  fashion  ex- 
pressive of  its  people.  There  were  Latin 
chants  and  gospel  hymns,  spirituals,  blues, 
Creole  songs,  dirges,  marches,  quadrilles, 
polkas,  stomps,  opera,  a  Philharmonic  or- 
ganization of  free  Negroes  before  1860. 
There  were  Congo  Square  Sundays  that  be- 
gan as  slave  celebrations  (and  to  some  extent 
siphoned  off  survival  factors  from  their  pre- 
vious cultural  settings  in  an  extrusion  of 
them  that  was  in  the  nature  of  an  exuberant 
spectacle),  as  well  as  songs  of  the  levee  and 
the  cottonfield,  and  in  addition  a  full  reper- 
toire of  the  music  common  to  all  American  i 
cities  of  sizeable  populations.  In  nationality 
and  locality  music  they  had  Italian,  French, 
Spanish,  German,  West  Indian,  Cajun  and 
so  forth.  In  1734,  when  the  Ursuline  nuns 
were  given  a  new  convent,  there  was  a  pro- 
cession combined  with  a  handsome  parade 
and,  following  their  officers,  "royal  troops 
closed  the  procession,  their  drums  and  trum- 
pets blending  with  the  chanting  of  nuns  and  j 
priests  ahead  of  them."  5 

Having  dismissed  this  trifling  accumulation 
of  a  city's  musical  life,  Mr.  Ulanov  proceeds 
to  deny  the  very  qualities  that  distinguished 
jazz  as  a  new  and  original  development — its 
harmonies  that  approached  polyphony  or 
counterpoint,  its  fluid  rhythmic  base  (which 
he  seems  to  find  rigid!)  and  that  "wander- 
ing with  the  beat"  (by  which  I  suppose  he 
means  the  employment  of  displaced  rhythmic 
accent)  which  I  dare  say  Louis  Armstrong 
picked  up  from  some  Chicago  correspondence 
school.  After  all  of  that,  it  is  hardly  sur- 
prising to  find  that  improvisation,  indigenous 
( to  jazz  from  its  beginnings,  is  in  this  critic's 
beam-laden  eye,  curiously  absent!  This  left 
the  impoverished  New  Orleanians  with  only 
an  instrumental  technique  to  invent  but  left 
them  nothing  with  which  to  invent  it!  The 
remark  about  crinoline  and  old  lace,  denim 
and  pongee,  is  about  as  fatuous  as  anything 
in  the  whole  book. 

Ulanov  puts  a  premium  on  developments 
in  latter-day  jazz  that  have  no  bearing  on 
their  musical  worth,  condoning  in  them  the 
fluffs  and  bad  notes  that  occur  lamentably 
in  all  improvised  music  at  times,  but  using  t 
such  criteria  to  condemn  early  jazz-  In  his 
reckless  enthusiasm  for  new  and  novel  tech- 
niques it  does  not  occur  to  him  that  these  1 
sometimes  reflect  a  creative  lack  in  musicians 
who,  having  no  deeply-felt  traditions,  are 
compelled  to  supply  substitutes.  This  is  not 
to  be  construed  as  a  criticism  of  individuals; 
in  the  playing  of  many  competent  bop  musi- 
cians, technique  and  expression  are  indivisi- 
ble. But  all  too  often  modern  jazz  gets  by 
with  pulling  plump  but  inedible  plums  out 
of  a  technical  pie  and  indulging  in  com- 
placent musical  mimicry  of  a  well-known 
nursery  character. 

"The  man  who  plays  jazz,"  says  Ulanov, 
"cannot,  unless  he  is  intellectually  slothful 
and  emotionally  spent,  return  to  the  kinder- 
garten construction  (my  emphasis — CES)  of 
his  New  Orleans  forebears,  though  he  must 
pay  his  respects  to  them  for  yeoman  service 
in  building  a  craft  with  the  crude  instru- 
ments6  at  their  disposal"  (again,  my  em-  j 


.1  New  Orleans,  The  Place  and  the  People,  Grace 
King  (Macmillan,  N.  Y.). 

«This  no  doubt  refers  to  a  period  when  mass  pro- 
duction of  instrumental  mutes  was  unknown.  It  is 
hard  for  us  to  conceive  of  these  unfortunate  New 
Orleans  musicians  with  only  the  instruments  of  a 
modest-sized  symphonic  orchestra  and  brass  band  to 
choose  from,  in  the  days  before  the  mute  manufac- 
turers, with  their  great  vision  and  humanitarianism, 
came  on  the  scene. 
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phasis — CES).  This  is  dangerously  close  to 
admitting  that  they  did,  in  fact,  have  some- 
thing, but  the  previously  quoted  paragraph 
disposes  of  that  possibility.  I  do  think,' 
though,  that  Mr.  Ulanov  should  take  the 
bitters  with  the  sweet.  At  any  rate,  I  feel 
that  the  whole  Paradox  can  be  summed  up 
in  the  following  lyric,  which  has  no);  as  yet 
been  set  to  music,  pending  selection  of  the 
proper  folk-tune.  It  was  originally  written 
for  the  Bolden  Blade,  but  failed  to  arrive  in 
time. 

The  Fog  on  the  Fig  Tree 
or 

The  Ulanov  Paradox 

Extensive  historical  digging 
By  Russell  and  Sargeant  and  Fred  7 
Revealed  that  the  tree  of  their  twigging  8 
Was  far  from  officially  dead. 

But  Barry  with  slide  rule  and  compass, 
Disclosed  that  a  fellow  named  Joe 
Created  the  rock  and  the  rumpus 
Up  here  where  the  tree  didn't  grow. 

By  testing  for  Skill  and  for  Freshness 
(The  Clorophyl  Test,  as  it's  known), 
He  countered  the  Blues  and  the  Bleshness 
With  theories  strictly  his  own. 

He  studied  the  scene  with  some  doubting, 
And  argued  that  gumb'o  9  would  be 
Inadequate  soil  for  the  sprouting 
Of  the  jazz  with  profundity. 

O  mourn  for  the  fruit  of  the  Fig  Tree — 
So  shrivelled!  So  sour!  So  smelly! — 
Before  it  grew  into  the  Big  Tree 
They  used  it  for  jam  and  for  jelly. 


Ulanov  has  singled  out  1920  as  an  historic  year 
in  blues  history,  for  reasons  we  can't  quite  figure 
out.  (He  tells  us  "the  blues  was  played  and  sung  in 
1910,  1920,  and  1930,"  which  is  historic  as  all  get- 
out  and  said  in  pretty  classy  English,  you'll  notice.) 
At  any  rate,  previous  to  this  banner  year  and  sub- 
sequent to  it,  it  was  the  practice  of  New  Orleanians 
to  improvise  their  own  mutes.  Oliver  used  a  sand 
pail,  partly  filled;  Bolden  used  a  half  cocoanut  shell. 
What  with  outdoor  plumbing  along  Perdido  Street, 
there  wasn't  much  use  for  a  bathroom  plunger,  but 
it  made  a  splendid  mute  and  both  Bolden  and  Cor- 
nish used  them  in  1890,  in  various  sizes.  The  first 
felt  mute  is  said  to  have  been  an  old  derby  hat, 
trampled  on  in  a  friendly  free-for-all  at  Longshore- 
man's Hall.  A  broken  shot  glass — this  would  be  a 
slightly  larger  glass  than  the  famous  "shorty"  glass 
of  Harlem  bars  of  twenty  years  ago,  which  was  the 
size  and  heft  of  a  water  tumbler — also  came  in 
handy.  In  fact,  the  self-sacrificing  ingenuity  of  the 
mute  manufacturers  has  served  to  limit,  rather  than 
to  extend,  the  variety  of  mutes.  Who,  in  these  days, 
would  think  of  using  an  old  Sneaky  Pete  bottle  or  a 
wad  of  French  francs  for  a  mute? 

Incidentally,  I  have  checked  in  Leonard  Feather's 
book,  Inside  Bebop — with  its  thoughtful,  though  in- 
adequately documented,  25  words  or  so  on  jazz  dur- 
ing its  formative  years — and  believe  we  now  under- 
stand why  1920  was,  indeed,  a  banner  year.  IT  IS 
THE  BIRTH  DATE  OF  CHARLIE  PARKER, 
THELONIOUS  SPHERE  MONK,  AND  JOHN 
SEBASTIAN  SCORBY.  ("We  just  gigged  around 
a  few  years  until  we  could  join  the  union,"  Scorby 
remarked  modestly.)  No  wonder  Ulanov  was  led  to 
the  false  conclusion  that  jazz  originated  many  years 
later.  These  boys  weren't  even  listed  in  the  Union 
book  in  1920! 

7  Frederick  Ramsey,  Jr.,  best  known  as  the  pho- 
tographer who  snapped  the  picture  of  the  author  to 
be  found  on  the  first  page  of  this  article. 

8  This  word  appears  to  have  been  compounded, 
without  felonious  intent,  from  Anglo-Saxon  (tzvi, 
twig :  1.  prefix,  double;  2.  branch)  and  the  Irish 
(touigin;  hence  twigging:  to  observe,  to  compre- 
hend). 

9  This  word  has  many  meanings;  among  soil  scien- 
tists it  refers  to  the  stratified  till  of  the  Mississippi 
Valley,  an  unassorted,  commingled  mass  of  clay, 
sand,  pebbles  and  boulders  deposited  by  masses  of 
ice  during  the  cool  or  glacial  epochs. 
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JAZZ  REISSUES 

RLP  1004  MUGGSY,  TESCH  AND  THE 
CHICAGOANS 

China  Boy,  Bull  Frog  Blues,  Friars  Point  Shuffle,  Dark- 
town  Strutters  Ball,  Nobody's  Sweetheart,  Whoopee 
Stomp,  Sister  Kate,  Jazz  Me  Blues 

RLP  1005  NEW  ORLEANS  HORNS 

(Oliver,  Armstrong,  Keppard) 

Riverside  Blues,  Mabel's  Dream,  Southern  Stomps,  I 
Just  Want  a  Girl,  Salty  Dog,  Stockyard  Strut,  Dear- 
born St.  Blues,  Tain't  Nobody's  Bizness 

RLP  1006  RAGTIME  PIANO  ROLLS 

(Scott  Joplin,  James  Scott,  Chas.  Lamb,  etc.) 
Grace  and  Beauty,  Original  Rags,  New  Rag,  Ragtime 
Oriole,  Fig  Leaf,  The  Entertainer,  St.  Louis  Rag,  Rag- 
time Oriole 

RLP  1007  KING  OLIVER  PLAYS  THE  BLUES 

(Ida  Cox  &  Sara  Martin) 

Fogyism,  Tree  Top  Tall  Papa,  Western  Union  Blues, 
Bone  Orchard  Blues,  Kitchen  Man,  Mistreatin  Man 
Blues,  Death  Sting  Me  Blues,  Mean  Tight  Mama 

RLP  1008  JAZZ  of  THE  ROARING  TWENTIES 

(Red  Nichols,  Tommy  &  Jimmy  Dorsey,  (Rollini) 
Charleston,  Five  Foot  Two  Eyes  of  Blue,  Miss  Anna- 
belle  Lee,  Clap  Hands  Here  Comes  Charlie,  Man- 
hattan, The  Flapper  Wife,  Keep  Smiling  at  Trouble, 
Sweet  Man 

RLP  1009  PIONEERS  OF  BOOGIE  WOOGIE 

(Lewis,  Cow  Cow,  Wallace,  Spand,  Brown, 
Garnett) 

Honky  Tonk  Train,  Number  29,  Fanny  Lee  Blues,  Slow 
Rag,  Chain  Em  Down,  Louisiana  Glide,  Moanin  the 
Blues,  Henry  Brown  Blues 

PREVIOUSLY  RELEASED 

RLP  1001  LOUIS  ARMSTRONG  Plays  the  Blues 

RLP  1002  JOHNNY  DODDS  VOL.  1 

RLP  1003  MA  RAINEY  VOL.  1 

RLP  2501  BOB  WILBER  S  WILDCATS 

(Young  Men  with  Horns) 

We  want  to  thank  everyone  for  the  splendid  way  in  which  Riverside  reissues  have 
been  received  by  dealers,  distributors,  collectors  and  the  critics.  Thanks  to  Down 
Beat,  The  Record  Changer  Reviewers,  Variety,  Billboard  and  the  New  York  Times 
for  the  kind  words.  We  shall  always  try  to  bring  you  the  best  jazz,  pressed  on  the 
best  surfaces,  engineered  in  the  best  studios,  and  packaged  by  the  best  artists  and 
printers  available. 

All  Riverside  10"  PLs  are  $3.85  Each 

(ORDER  THEM  FROM  YOUR  DEALER  OR  DIRECT  FROM) 
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the  chicagoans 

charles  pierce  and  his 
orch:  china  boy,  bull  frog 
blues,  nobody's  sweet- 
heart, sister  kate,  jazz  me 
blues;  jungle  kings:  friars 
point  shuffle,  darktown 
strutters  ball;  frank  mel- 
rose:  whoopee  stomp 

Riverside  records  here  at- 
tempts to  document  early  Chi- 
cago (White)  jazz  as  originally 
captured  on  Paramount  records 
circa  1927.  Restriction  to  the 
Paramount  catalog  may  some- 
what limit  the  representativeness 
of  such  documentation;  but 
from  the  record  collector's  point 
of  view,  the  deal  is  a  blessing. 

The  story  of  Charles  Pierce 
(a  butcher  by  day)  and  his  pro- 
pensity for  subsidizing  young 
jazz  musicians  is  probably  fa- 
miliar. If  not,  the  album  notes 
provide  the  necessary  back- 
ground.  The  Jungle  Kings 
provide  the  same  kind  of  enter- 
tainment by  much  the  same 
people  but  with  a  shade  more 
efficiency.  Participating  at  one 
time  or  another  are  Muggsy 
Spanier,  Frank  Teschmaker, 
Mezz  Mezzrow,  Red  McKenzie, 
Jim  Lannigan,  Charles  Altiere, 
Morry  Bercov  and  others. 

This  reviewer  was  most  taken 
by  the  Jungle  Kings  sides  and 
Bull  Frog  and  Jazz  Me  Blues. 
The  Kings  swing  splendidly  (say 
that  fast!)  and  Red  McKenzie 
comes  across  with  two  brief  but 
righteous  vocals.  Muggsy  expels 
a  pleasingly  primitive  solo  on 
the  Darktown  verse.  Lannigan's 
tuba  is  as  stimulating  as  his 
more  familiar  string  bass  style. 
On  Jazz  Me,  drummer  Paul 
Kettler  gingerly  and  humorously 
boosts  the  proceedings  in  the  old 
"nickel  beer,  good  time  and 
don't  care"  style  of  trap  drum- 
ming. 

Whoopee  Stomp  manages  to 
be  a  piano  solo  by  Melrose. 
Some  friend  or  friends  of  his 
hit  things  in  the  background. 
This  is  called  a  rhythm  section, 


albeit  unknown.  The  album 
notes  explain  the  shouting  as 
occasioned  by  Melrose's  exuber- 
ant playing.  This  writer's  opin- 
ion is  that  they  were  drunk.  A 
fine  piano  solo,  however. 

On  the  whole,  the  music  is 
rough,  intense  and  full  of  vital- 
ity. Hardly  anyone  could  then 
be  called  polished  and  the  indi- 
vidual contributions  are  not 
always  synchronized  This  is  pos- 
sibly part  of  the  charm. 

(Riverside  RLP  1004) 
(R.  L.  T.) 


new  Orleans  horns 

king  Oliver's  creole  jazz 
band :  mabel's  dream, 
riverside  blues,  southern 
stomps;  bernie  young's 
creole  jazz  band:  dear- 
born st.  blues;  freddie 
keppard's  jazz  cardinals: 
stock  yards  strut,  salty 
dog;  charles  a.  matson's 
creole  serenaders:  i  just 
want  a  daddy,  'tain't  no- 
body's biz-ness  if  i  do 

Five  of  these  sides  are  well- 
known,  well-established  "clas- 
sics." One  is  fairly  well-known, 
and  two  are  almost  entirely  un- 
known. There  is  no  external  evi- 
dence about  whether  the  Matson 
sides  deserve  inclusion  in  such  a 
collection  (admittedly  arbitrary, 
in  a  sense)  or  not;  we  will  speak 
of  the  audible  evidence. 

Without  the  Creole  Band  Ol- 
ivers, it  would  be  safe  to  say, 
we  would  not  be  in  any  position 
to  know  what  it  is  all  about. 
Their  records  are  for  most  of 
us  a  central  and  determining 
experience  in  listening  to  any 
jazz.  What  I  would  like  to  do 
here  is  make  some  suggestions 
about  how  that  experience  has 
been  increased  for  me  with  the 
records  wc  have  here.  The  Oli- 
ver Paramounts  (there  are  ac- 
tually five,  counting  second 
masters)  differ  in  several  re- 
spects from  those  on  other  la- 


bels. Each  series,  to  begin  with, 
has  a  different  sound,  due  in 
chief  to  different  studio  acous- 
and  slight  changes  of  personnel. 
The  Paramounts  have  slower 
tempos,  their  own  sound,  and  a 
unique  instrumentation.  In  his 
notes,  Orrin  Keepnews  speaks  of 
the  remarkable  interplay  of  the 
horns  of  Oliver  and  Armstrong, 
and  certainly  there  is  no  greater 
experience  in  all  recorded  jazz 
than  one's  first  or  one's  five- 
hundredth  listening  to  that 
magnificent,  easy  counter-play. 
But  the  principle  has  further  ap- 
plication. For  this  is  a  unique 
band  in  another  context:  it  is 
the  only  great  New  Orleans 
Negro  band  that  played  to- 
gether as  a  group  for  years,  out- 
side of  recording  studios.  Thus, 
each  member  of  this  group 
knew  the  styles,  abilities,  and 
possibilities  of  each  of  the  others 
perfectly;  the  band  as  a  whole 
developed  the  interplay  of  its 
parts  to  a  perfection  otherwise 
impossible,  and  the  group  effort 
could  be  extended  similarly.  The 
complement  of  Louis  to  Joe  is 
perfection  (listen  to  Riverside 
Blues  carefully),  but  so  is  the 
complement  of  Dodds  to  both 
of  them,  of  Dutray  to  the  three, 
of  Lil,  of  Johnson,  of  all.  No- 
body stars  except  everybody. 

Even  if  we  think  we  know 
these  records  by  heart,  another 
listening  is  another  insight.  And 
there  is  more  to  be  heard:  in 
differentiating  between  Oliver 
and  Armstrong,  in  following  one 
instrument  throughout  one  rec- 
ord or  group  of  records,  in  com- 
paring, say,  the  two  versions  of 
Stomps  and  Riverside,  the  three 
of  Mabel's  Dream.  The  excite- 
ment and  instruction  of  these 
records  is  never  exhausted. 

Even  if  it  is  true,  as  musicians 
say,  that  we  can  never  know 
what  Freddy  Keppard  really 
sounded  like  in  his  prime,  the 
records  show  a  great  jazzman, 
and  this  session  produced  the 
best  of  his  recorded  work.  His 
style,  on  the  beat  and  more 
staccato  than  some,  had  that 
unique  ability  to  bring  a  band 
and  a  music  to  life,  to  make  it 
move,  that  characterizes  the  best 
of  the  New  Orleans  cornetists. 


This  punch,  this  power  and 
drive,  a  lack  of  which  the  in- 
ferior musician  will  try  to  cover 
up  with  loudness  and  frenzy,  are 
tics  and  recording  equipment, 
coupled  with  ease  and  with  pre- 
cision. 

With  a  magnificent  swing, 
with  breaks,  at  least  three  subtle 
changes  of  rhythm,  with  perfect 
cooperation,  the  Strut — almost 
primitive  as  a  tune — moves. 
With  the  same  momentum  but 
quite  a  different  beat,  more  fine 
breaks,  and  some  outstanding 
piano  work  (behind  the  vocal, 
especially),  Salty  Dog  makes 
music.  Is  this  really  O'Bryant, 
he  who  could  sometimes  do  no 
wrong  in  one  chorus  and  every 
wrong  in  the  next?  If  it  is,  it  is 
easily  his  best  work,  even  better 
than  that  on  Lovie  Austin's 
Travelin'  Blues.  His  solo  on  Dog 
is  outstanding.  And  this  is  true, 
remarkably  enough,  even  though 
he  is  quite  obviously  an  imi- 
tator. 

The  Bernie  Young  record  is 
a  string  of  solos  and  ensembles 
with  a  good  beat,  a  slap-tongue 
saxist,  clarinetist,  pianist,  and 
Young's  trumpet.  It  would  prob- 
ably be  safe  to  say  that  Young 
represents  the  influence  of  Oli- 
ver on  a  competent  musician  of 
the  day. 

The  first  thing  that  strikes 
you  about  the  Matson  records 
is  their  rhythm,  which  is  quite 
unlike  that  usually  produced  by- 
New  Orleans  men.  The  staccato 
trumpeter  shows  how  good  he  is, 
especially  on  Biz-ness  and  the 
trombonist  shows  that  he  under- 
stands what  the  trumpeter  has 
to  offer.  Most  of  the  arrange- 
ments that  the  group  uses  are 
rather  pointless,  but  notice  how 
the  use  of  breaks  on  Biz-ness 
brings  things  to  an  exciting  life. 
The  trumpet  has  a  good  sense 
of  melodic  ideas,  has  "punch," 
and  he  can  use  a  mute  the  way 
it  should  be  used.  A  discovery. 

We  trust  Riverside  has  the 
alternate  masters  of  the  Oliver 
and  Keppard  sessions  in  mind 
for  future  releases.  Are  there 
any  more  Matsons? 

(Riverside  RLP  1005) 
(M.  T.  W.) 
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THE  COBWEBS 
carl  kmkMora 

The  Mess  at  Plaza:  In  the  December 
column  we  outlined  a  theory  on  the  Banner 
label  by  Perry  Armagnac.  Woody  Backensto, 
of  Woodbury,  N.  J.,  has  sent  some  comments 
on  the  subject  and  Perry  has,  in  turn,  com- 
mented on  the  comments.  We  can  save  effort 
by  quoting  from  these  two  letters. 

First,  Woody:  "Perry's  deduction  seems  a 
good  one  but  I  feel  that  the  entire  picture 
was  oversimplified.  We  know  that  Banner 
used  masters  from  other  companies — I  sus- 
pect they  often  renumbered  them  to  fit  into 
their  series  which  makes  the  mess  more  con- 
fused. But  I'll  argue,  at  least  until  something 
more  definite  comes  up,  that  the  Ba  7000 
series  must  have  run  concurrently  with  Ba 
6100 — etc.  Perhaps  the  7000's,  at  least  for  a 
while,  was  nearly  a  separate  series,  but  I 
doubt  that  the  different  series  were  separate 
for  any  long  period  of  time.  If  we  assume 
that  catalog  nos.  7000-7353  were  issued,  that 
would  represent  at  least  a  year  or  possibly 
two  of  the  output  on  the  label,  we  need  bet- 
ter than  700  masters  to  take  care  of  this 
series.  Perry  indicates  that  about  only  500 
could  be  accounted  for. 

"My  data  on  these  labels  may  be  fairly 
meager,  but  let's  look  at  some  of  it.  The 
simplified  version  says  that  Ba  1015-1132 
used  Paramount  masters  (1057-1221  ).  Note 
the  following:  Ba  1025  (957)/(966).  Does 
this  mean  that  earlier  Paramount  masters 
were  used  or  do  these  fit  into  the  same  class 
of  control  nos.  used  in  the  6000  series?  When 
we  get  up  into  the  cat.  nos.  using  the  Regal 
(5000)  series,  we  still  find  odd  masters  crop- 
ping up.  Note:  Ba  1252  (42416)/(5230)" 
(our  note:  the  first  side  is  an  Emerson  mas- 
ter) ".  .  .  it  is  difficult  to  know  which  num- 
bers are  true  masters,  controls,  or  renum- 
bered masters.  For  example,  in  the  late  Ba 
1700's  using  (6650-66),  these  same  masters 
appeared  on  Oriole  670-690  with  masters 
(360-380).  And:  Ba  1931  (682-2)  ;  Ba  7027 
(982)  (also  on  Or  828  [682]  and  Or  1156 
[982]).  Now,  Ba  1931  should  have  a  master 
in  the  (7100-7200)  series  while  Ba  7027 
should  be  in  the  (1300)  group.  Where  do 
these  fit?  There  must  be  a  definite  tie-up 
between  the  (7200)  and  (900)  masters  se- 
ries— or  are  these  both  masters?  Your  chart 
listed  Ba  6009  as  (918)/ (919)  but  these  are 
also  (7264)/ (7265).  Note  these:  Ba  6007 
(923-1) (17277)  ;  Bwdy  1081  (708) (7277) 
— all  the  same  master."  (Our  note:  we  feel 
that  this  (900  on  up  through  1000's  and 
into  the  2000's)  series  used  on  Oriole-Jewel 
and  Banner  (after  Ba  1999)  was  strictly  a 
control  series  never  having  any  value  as  mas- 
ters. It  is  interesting  to  note  that  the  last 
issue  in  the  1000's,  1999,  had  in  the  wax 
(914)/(927)  an'd  on  the  label  (7275)/ 
(7269)  and  the  first  few  in  the  6000  series 


had,  in  like  manner:  6009  (918)  (7264)/ 
(919) (7265);  6022  (967) (7365)/(974) 
(7355);  6023  (971 ) (7363 )/ (984) (7291 ) ; 
6028  (970) (7393)/(979) (7361).  Appar- 
ently the  7000  nos.  printed  on  the  labels 
show  the  real  Regal  series  master  for  which 
the  900  one  has  been  substituted  as  a  con- 
trol. Then  after  this  brief  transition  period, 
they  begin  putting  the  control  on  the  label 
as  well  and  the  real  master  is  no  longer  evi- 
dent.) 

Now  let  Perry  answer:  "What  I  believe 
may  be  the  answer  to  Woody's  well-taken 
criticism  of  my  observations,  regarding  Ban- 
ner cat.  no.  sequence,  has  suddenly  dawned 
upon  me.  (The  answer,  that  is,  to  the  puzzle 
of  all  those  apparently  unaccounted  for  Ba 
7000  series  masters.)  The  last  two  Banners 
for  which  data  weie  available  to  me,  I  noted 
previously,  were  Ba  7249  and  '7353.'  Now 
I  suspect  that  perhaps  there  was  no  Ba  7353, 
and  that  there  was  an  unfortunate  error-  in 
copying  this  record's  cat.  no. ;  for  reasons 
that  will  appear  below,  1  would  suggest  dis- 
carding this  entry  as  unreliable.  If  this  is 
done,  the  last  of  the  Ba  7000's  on  the  list 
given  should  be  7249  ( 1823 )/( 1824) .  Bob 
Colton  and  Lenny  Kunstadt  now  contribute 
another:  Ba  7262  ( 1844)/(  1194)  (latter 
may  be  a  reissue  as  both  sides  are  Christmas 
selections).  As  it  now  stands,  the  highest 
master  found  in  the  7000's  is  1844;  the  low- 
est is  1307.  And  the  difference  of  537  now 
gives  an  ample  number  of  masters  for  all  the 
Banner  7000's  found — disposing  of  Woody's 
objections  on  that  score,  to  which  he'd  been 
led  by  that  apparently  mistaken  'Ba  7353' 
entry  of  mine.  My  conviction  it  was  in  error 
springs  from  analyzing  our  listings  to  date 
for  the  7000's.  They're  pretty  evenly  sprin- 
kled throughout  the  range — until  a  great  gap 
of  90  missing  cat.  nos.,  many  times  larger 
than  any  other,  appears  between  7262  and 
'7353.'  And,  once  the  latter  has  become 
suspect  on  grounds  of  statistical  probability, 
a  look  at  its  masters  (1799/1800)  shows  fur- 
ther that  they  would  be  way  out  of  numer- 
ical order  for  'Ba  7353.'  Perhaps  it  should 
have  been  Ba  7253,  but  a  complete  recheck 
is  necessary,  as  and  if  possible;  and  mean- 
while there  seem  sufficient  reasons  for  dis- 
carding the  entry.  Of  course  this  leaves 
unaffected  my  comments  as  to  the  principal 
question — did  Banner  6000's  and  7000's  run 
non-concurrently,  and  in  the  order:  Ba 
6000-6199,  then  all  the  7000's,  then  6200 
up?  It  still  looks  to  me,  from  the  data,  as  if 
they  did." 

We  will  say  no  more.  Let's  see  what  the 
readers  think  and  if  anyone  can  find  7000 
issues  above  7262  and  what  is  7253?  And 
can  anybody  furnish  data  on  issues  from 
6165  to  6199? 

That  used  up  all  our  space.  Label  of  the 
month  this  time  in  brief  is:  Marathon,  cred- 
(Continued  on  Page  12) 


CHIMBS 
MUSIC  for 


•  Tape,  Wire,  Disc  Recorders 

•  High  Fidelity  Equipment 

•  PA  and  Sound  Systems 

Sales — Rentals — Service 
New  and  Used 

LARGEST  DISCOUNTS 


Pentron   9T-3C  Tape  Recorder 

PortabK  dual  track,  hi-fi  recorder  with  two 
speedy  (7.5,  3.75)  playback  and  recording  and 
extremely  fast  forward  and  rewind  speeds.  Com- 
plete with  microphone  and  tape  ready  for  use — 
Net  $134.50   (reg.  $179.50). 


Concertone  .1401  Tape  Recorder 

Professional  type  recorder.  Speeds  7.5  and  15 
ips.  Response  50-15000  cps.  Available  in  single 
or  dual  track.  Complete  with  carrying  case,  am- 
plifier and  speaker — List  $427.50. 


Pilot  AA-901    Hi-Fi  Amplifier 

10  watts  from  20-20000  cps  within  1  db  at 
less  than  .1  distortion.  Full  Williamson  cir- 
cuit. Net  $99.50. 


Pilot  PA-911  Pre-Amplifier 

Matched  to  above  amplifier.  Separate  treble, 
bass,  phono  epmpensation  controls.  Input  for 
radio,  TV,  phono,  and  microphone.  Net  $29.95. 


Scotch  Plastic  Recording 
Tape 

150'    $0.60 

600'   2.10 

1200'    3.30 


We  will  dub  your  tapes  on  78  RPM 
records.  10"— $1.75,  12"— $2.50.  Send 
us  the  tapes  and  we  will  do  the  rest. 


YOU  CAN  ORDER  any  electronic 
equipment  from  us  at  best  prices.  When 
in  New  York  visit  our  showroom.  Send 
for  free  catalog.  For  speedy  shipment 
of  above  items,  except  tape,  we  will 
accept  collect  telegraphed  orders  if 
accompanied   by  wired  remittance. 

CHIMES  MUSIC 

142   West  46th   St.,   New  York  36 
CO  5-2020 

Open  Thursdays  until   9.00  P.  M. 
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ited  on  the  label  to  The  Nutmeg  Record 
Corporation  (which  also  takes  credit  for  the 
Clover  label),  a  7  inch  disc  which,  by  close 
grooving,  attains  3  minutes  of  music  on  each 
side.  Our  example  is  Marathon  192.  Side 
shown  is  My  Heart  Stood  Still  (31241-2)  as 
by  Southern  Melody  Serenaders  and  the  re- 
verse is  /  Can't  Forget  You  (31248-2)  as  by 
Pennsylvania  Dance  Syncopators.  Label  is 
black  with  all  printing  and  the  band  around 
the  outer  edge  of  the  label  in  gold.  Masters 
stamped  in  wax  with  typescript  like  that  of 
latter  day  Emerson  (i.e:  Consolidated  Re- 
cording Corp.),  Dandy,  etc.  These  are  elec- 
trically recorded  by  full-size  dance  bands 
using  tuba  and  banjo  in  the  rhythm  section. 
Both  sides  sound  like  same  band  and  vocalist 
despite  labels  and  there  is  a  hot  but  short 
trumpet  and  sax  solo  on  second  side.  We 
guess  1929-1930  as  time  of  issue.  Can  anyone 
add  anything? 

Please!  That  Pathe-Perfect  data.  Keep  it 
coming  to  us  at  74  South  Road,  Harrison, 
N.  Y.,  or  c/o  The  Changer.  See  you  next 
month. 

records  noted 

(Continued  from  Page  10) 

errol  garner  rhapsody 
errol  garner  solos 

The  story  is  that  Garner  has  been  the 
most  prolific  waxer  of  long  playing  records 
since  the  introduction  of  this  answer  to  the 
lazy  record  collector's  prayers.  Some  twenty- 
seven  LP's  have  appeared  on  the  market 
featuring  this  genius  of  the  modern  piano 
and  these  latest  two  on  Atlantic  just  serve 
to  prove  that  twenty-seven  LP's  were  not 
really  too  many. 

Garner,  in  his  finest  rhythmic  style,  gets 
off  on  about  20  numbers  on  these  two  LP's 
(Atlantic  boasts  5  tunes  to  a  side),  the 
greatest  of  which,  for  my  dough,  is  the 
leadoff  tune:  Margie.  Comes  the  second  and 
third  choruses  and  Errol  really  cuts  loose  with 
his  fantastic  rhythmic  gymnastics,  all  the 
while  keeping  the  melody  clearly  in  front.  It 
is  probably  his  ability  to  keep  the  tune  al- 
ways clearly  audible  that  has  made  him  such 
a  favorite  with  the  general  public  as  well  as 
with  jazzophiles.  Other  tunes  in  this  interest- 
ing duo  are  Lullabye  of  the  Leaves,  Serenade 
in  Blue,  I  May  Be  Wrong,  Trees,  Sheik  of 
Arahy,  Pavanne,  Skylark,  Blue  and  Senti- 
mental, plus  some  half  dozen  or  so  more. 
The  sweet  tunes  make  for  excellent  mood 
music. 

(Atlantic  LP  109,  112) 
(B.  G.) 
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managing  editor 

orrin  keepnewj 

circulation 

jane  grauer 

art  editor 

paul  bacon 

RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jas,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cosh  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  yoar  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


★J 


Will  Buy 

mom  COLLECTIONS 

ANY  AMOUNT. 

I  Steve  100,000  records;  hot  sweet;  •very- 
thing,  everyone.  Send  wants. 

Will  Trod*:  Sell;  |«y 

Race;  Blues;  New  Orleans;  Personality. 

Jacob  Schneider 

121  WEST  66TH  STREET,  N.  Y.  C 


NOW  EVEN  BETTER 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  data  for  collectors'  ads  is  the  10th  of  the  month 
preceding  date  of  publication. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    AMlian 

Aj    Aj»» 

AM    American  Music 

At    Aptx 

Ar    Artiphon 

At    Awn 

Ail    Autoarapti 

A*    Atalian  Vocation 

Ba   ■  Banner 

BB    Blue  Bird 

Bt    Beacon 

Bl    Berliner 

BN    Blue  Note 

BP  ...   Brunswick  Polydor 

Br    Brunswick 

Bt    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca    Cameo 

Cfc    Champion 

CI  ......  Collectors  Item 

CI   Clarion 

Cla    Clangor 

Cn    Chantal 

Ca    Columbia 

Com    Commodore 

CP    Capitol 

Co    Conqueror 

Cr    Crown 

CHS  . Collectors  Bee.  Shop 

Cl    Crescent 

Cs    Clait'onola 

De    Oecca 

OF  Discophiles  Francoises 

Di    Di»a 

01    Oolmetsch 

Do    Domino 

OP    Oecca  Polydor 

Os    Disc 

Ox    Deluxe 

Cd    Edison 

CB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonotipia 

FO  ....  Fonotlpia-Odeon 

FRM    Friends  of 

Recorded  Music 

Ge    Gennetl 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Ma    Harmony 

He    Homochord 

Ha    Harmograph 

Whan  it  is  necessary  to  indicate  nationality  of 
th«  record,  th*  following  letters  appear  after, 
the  record  label  abbreviation: 


Hal    Haraail 

HMV.  .His  Matter's  Voice 
MoW...  Hit  af  the  Week 
MRS.  . Mot  Retard  Society 

Id    Ideal 

J*    Jewell 

Jl    Jazz  Information 

JM    Jazr  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me   Meletone 

Ml    Melae 

Ma    Monarch 

Mp    Masterpiece 

Ms    Matter 

MV  Musicjue  au  Vatican 
MW  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskeg 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlaphene 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musics 

Pu    Puritan 

Ra    Radiodisgue 

Re    Regal 

Ro    Romeo 

Ry    Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

Shi    Sonaael 

Sg    Signature 

SI    Silvertene 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM  ...  Treasury  of  Music 

Tr   Triangle 

UH  . .    United  Hot  Clubs 

Ul    Ultraphone 

Ve    Veltetonc 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocation 

Vr    Variety 

Vs   Varsity 

Vy    Victory 


A    Argent  inan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G   German 

I    Italian 

J    Japanese 

M    Mexican 

5    Swiss 

Sd    .  Swedish 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed. 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
E  (Excellent):  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
•light  distortion,  if  any;  noises  not  seriously 
distracting. 

O  (Good)-:  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
P*  I  Fair)  Foreign  noises,  taken  togethei,  are 
•bout  as  prominent  as  the  music,  and.  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


ADAM 
ALDR 
BARR 
COLT 
DAVI 
DONA 
FAIR 
FEWR 
FRED 
G  REE 
GULI 
HEGE 
HUSS 
IMBR 
KENT 
K  ILR 
K I  NE 
LAQU1 

liqu; 

MAGE  J 

merk; 
mors  ; 

NELS  J 

nich; 
pari  ; 
parr; 
roma; 
stea; 
ston; 
zeigj 


N.Y, 


PAUL  ADAMS  30  VIENNA  AVE.,   NILES  OHIO 
G.B.   ALDRIDGE  ROUTE  6  BOX    1 72  SPRINGFIELD,  MO. 

D.  F.   BARRY    I   EAST  MILL  DRIVE   APT.    ID.,  GREAT   NECK  L.I. 
BOB  COLTON  680  WILLOUGHBY  AVE.,  EKLYN  6  N.Y. 
MERT  DAVIS  GIBSLAND  LOUISIANA 

ROBERT  J.DONALD  6l56  CHESTNUT  STREET   PH I  LA . 39, PENN A . 
S.M.   FAIRCHILD    |7  EAST  65TH  STREET   N.Y.C.  2tf  N.Y. 

A.  H.   FEHER  34l 8  WESTBURY  ROAD  SHAKER  HTS  • ,   20  OHIO 
LOREN  E   FRED   3055  WEST    I 7TH  STREET  WICHITA  I2.KANS. 

G.  GREEN  852  CALIF.   STREET  SAN  FRANC ISOC  CALIF. 
WM.  GULICK  422  SO.  MAIN  STREET  PENNINGTON  N.J. 
HARRY  HEGELE  JR.,   2082  E.  CLEMENTINE  PH I  LA .   34  PENNA. 

H.  HUSSEY  74|    WEST  WASH.,  MADISON  WISC. 

B.  V.    IMBRIE  304  ROSS  STREET   PITTSBURGH    |9,  PENNA. 
DONALD   KENT  227  GERMAN  HILL  ROAD   BALTO  22  MD . 
N.L.KILROY  3505  MEISNER  STREET   LOS   ANGELES  63  CALIF. 

LARRY   F  KINER   P.O.    BOX    1 3208  WEST   LOS  ANGELES  25  CALI 
JACK   LAQUATR A  2706  VETERANS  STREET   N.S.    PITTSBURGH  l4 
JOHN   LIQUOR  I   4563  N  COLORADO   PH I  LA .   ^0  PENNA. 

E.  EVERETT  MAGEE  2928  WOODSDALE  BLVD.   LINCOLN  2  NEBR. 
EDWARD  MERKLER  299  RIVERSIDE  DRIVE  N.Y.C.  25  N.Y.  APT 
ROY  HORSER  203  WEST  35TH  STREET  NORFOLK  4  VIRGINIA 
JOHN  R  NELSON   I  5  WEIR   STREET  SOUTH ,HAM I LTON   , ONTARIO, C 
ROBERT  V.NICHOLS   JR . , I  0  1 2  EAST  45TH  WAY, LONG   BEACH  7  C 
JOHN  A.    PARISEAU  ALLSTON  ROAD , NO .  RE AD  I NG  MASS. 

SIDE   PARRY  574  WEST   I 76TH  STREET   NYC  33  NY 

IUCHAEL  P  ROMANO  35  LINDEN  STREET  NEW  LONDON  CONN  . 

F.  STEARNS  307  N  ADAMS   MASON  CITY  IOWA 

WILLIAM  H  STONE  I  1 08  FOOTHILL  STREET  SOUTH  PASADENA  CALIF. 
LES  ZEIGER   1 056  SHERMAN  AVE.,   NEW  YORK  CITY  56,  NY 


F. 
PA. 


ANADA 
ALI  F. 


FROM  BARRELHOUSE  TO  BOP 

THE  HISTORY  OF  JAZZ  PIANO 
PERSPECTIVE  RECORDS 

Narrated  and  played  by  John  Mehegan,  with  Charles 
Mingus  on  the  bass.  This  extraordinary  10"  LP  is 
available  at  your  dealer  or  $4.00  postpaid  from: 
550  FIFTH  AVENUE,  N.  Y.  36,  NEW  YORK 


PRIVATE  COLLECTION 
RARE  ITEMS 
LEWIS  L.  TREE 
420  WEST  24  ST.,NYCI I N.Y 
WA   9-2692  EVENINGS 


CLOS.    NG  DATE  FOR  BIDS  -  APRIL   I 5TH 


Subscribe  Today 

The  Recwd  Chamber 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  to  your  magazine  tor 

□  I  year;  □  2  years;  □  3  years.  My  remittance  is  enclosed. 


United  States   I  year . 

Canada  and  Foreign  I  year. 


$3.50;  2  year*  . . 
$4.00;  2  yean.  . . 


$6.50;  3  years. 
.$7.50;  3  years. 


$  9.00 
$10.50 


Name.. 


Address.. 
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FOR 

DISPOSITION 


First  four  letters  of  collector's  name  I 


price  if  for  sale;  value  if  for 
trace;  minimum  bid  if  for  auction 


METHOD   OF   DISPOSITION:  "Sal". 

for  sale  at  price  indicated; 
tra",fop  irade;  "auc",  at 
uction. Closing  date  for  bids, 
see  pace  6.    't-a"  for  trade 
OR  auction;  "t-s"  for  trade 

OR  SALE;  "  ST  A  11  FOR  SALE, TRADE 
OR  AUCTION. 


CONDITION  OF  RECORD:    N— NEW 
FJ— EXCELLENT  ;    V-VERY  GOOD 
GOOD;  F-fai'r;  P-pqor. 


Icatalog  num 


ILABEL   OF  RECORD. 


BE P  OF  RECORO 


ABBOTT  i  COSTELLO 
! AUGH  laugh/part  two 

LOU  IS  ARMSTRONG 
ALL  OF  ME/  WHO 

EDDY  ARNOLO 


VI  27737  n-auc 
CO     2606  V  AUC 


GULI 


-  J  I  L  L  ■=■  ILL'i 


WILL   THE  CIRCLE/w  AT  MY  DOOR     VI20Z49I    E  SAL    1.00  FRED 
ATTENTION  NEW  YORK  COLLECTORS  


NEW  SUPLV— EVERGREEN  7-2239   

ATTENTION  OUT  OF  TOWN  COLLECTORS 

THHI  S   FOR    VOUR   RESPONCE    " 

KEEP  ON  SENDIN   THOSE  WAITS  

BILLY  BANKS 


COLT 
COLT 


VI    24148  E+AUC 


DONT   MEAN   TH I NG/SWEET  THING 

COUNT  BAS  IE  &  HIS  ORCH 
DE  1446, PAE  2784,2655,2862  — 
2922,  BRE  2379,  2466,  2644,  — 
2745,2838  — 

BLACK  LABEL  CO  LI  1MB  IA  'S 
HAVE    1200  6L   l\EW,SENO  WANTS       CO  ■ 

BOOGIE  WOOGIE(COLUMBIA  ALBUM  C-44) 

ALBUM   E+  4  RECORDS. LEWIS,   MAGE 

AMMONS , JOHNSON, BASIE, JAMES  CO    V+SAL  2.00  MAGE 

BROWN  LESS  ORCH     OF  N.O.  


 MAGE 

 MAGE 

E  SAL        .55  MAGE 

N  SAL   I .25  KENT 


D I RTY  RAG/PECULIAR 
JEAN  CALLOWAY 


OK  40337  Vf-AUC  iO.OOParr 
VI   22959E/E+AUC  ZEIG 


SADIE  BHAKER/OUGHTA   B  LAW 

GEORGE  M.  COHAN 
MIGHTY   GLAD  LIVING/TAHTS   ALL     VI   60044  N  SAL  I5.OOC0LT 

B ING  CROSBY 
LOUI SE/SOBLUE  BIRDS 
3RUNS—  0 E — MANY   SEND  WANTS 
V|,   BR,BRE,  CO, 
WRAP   TROUBLES    IN  D RMS 

DALHART—  ROB  I  SON 


CO     |6|9  N  AUC 

 T/S 

HMV  3936  E  AUC 
-H ILLB ILLY 


MERK 
MERK 
LAQU 
PARR 


HEAR  DEM  BELLS/SING  BROTHER 

0  IX  IE  STOMFERS 
ST  LOUIS  BL/VARIETY  STOMP 

ED  I  SON  HOME  PHONOGRAGH- 


VI    2I0B3  E   SAL    I .00  FRED 


HA  45 I  E  AUC 
CYL I ND£R 


MECH. PERFECT. EXTRA   ELECTRIC  PICK  UP.-f   

PO  ED   &  CO  2-MIN,   POPULAR   &  SENT.  BALLACS  

BY  B   MURRAY   JONES   ETC,   LIST  FURNISHED   

TRADE  4  ANY   J  R  MORTON  PR  I  OH  TO   1 939   

ROY  ELORIDGE  &  ORCH 
DE  23532,23637,23697,23783        DE   e/v+SAL  .37  MAGE 

OUKE  ELLINGTON  ALEUM 


Rl  PL 
R I  PL 
RIPL 
RIPL 


BLK,   BR  AND   BEIGE    1 2"  2  REC.      V|      SP-9  N  AUC   5.00  KENT 
FLAGSTAO— WECLCH IOR  -CLASSICAL 

VI      M57|    E   SAL   2.00  FRED 


TRISTAN  LOVE  DUET 

FOR  SALE 
200  AMERICAN   FOLK  RECORDS. 
INCLUDING  65  CARTER  FAMILY. 
SOME  ON  EARLY  OKEH. 
MANY    I N  NEW  CONDI T ION 

REGINALD  FORESYTHE 
LULLABy/doDGI N  DIVORCEE 

FREE  L ISTS  

SEND   NAME   FOR    FREE  LIST 

GEORGE  GERSHIWIN 
DO  00  DO  /CLAP  U  'R  HA  NDS 
COE-  4538  E-t-,  COE-  4066  E+. 

IRENE  GIBBONS 
IH  BUSY  U  CANT  COME/jeannE 

BENNY  GOODMAN 
MANY  OIFFFPENT  LABELS 
LIZA.BC   QUARTETE  TEST 


CO     30l2  E  AUC 


809  N  AUC 
 SAL 


CO    14362   G  TRA 


CO  02609  N  TRA 


FEHR 
FEHR 
FEHR 
FEHR 


MERK 
MERK 


LAQU 
DONA 


GOODMAN  POSSIfllL IT IES  (CLARINET  ON  ALL ) 

M A v F A  I R   2007, BANNER   053  7   MAGE 

IMRERIALE  23 1 0, ROMEO    1006   V+/vSAL    .37  MAGE 

L  IONEL  HAMPTON 


HMV  8928, 90ef ,9334,9395,9475, 
9490,11  27364(v/g<-.30<'/ 


 MACE 

E/v+SAL   .55  MAGE 


CABIN    IN  PINES/HARVEST  IN 

HVN  CO 

37225  E  AUC 

2.00 

F  RED 

AL  JOLSON 

RED   RED  ROBIN 

BR 

3222  v  ST 

ALDR 

SIMPLY   GOT  ME  CUCKOO 

CO 

3984  V  TS 

ALOR 

AVALON 

BR 

37021"  f 

ALOR 

SNAP  YOUR  FINGERS 

Vl> 

17075  V  TS 

ALDR 

TONIHGTS  MY   NIGHT  W  BABY 

BR 

3196  V  TS 

ALDR 

FOLLOW   THE  SWALLOW 

BR 

2671  E  TS 

ALDR 

SAVING  TO  GET    NEW  ORLEANS 

CO 

2064  E  TS 

ALOR 

MANDALAY 

BR 

2650  V  TS 

ALDR 

MANY  SEND  WANTS                      BR  CO  VI 

  N  TS 

MERK 

JUNGLE  BAND ( DUKE ) 

MISTY  MORN/SLUES  W  FEELIN 

VO 

3229  E  TRA 

ALOR 

FLETCHER  HENDERSON 
U   KNOW  ME  ALABAM 
REAP  WHAT  U  SOW 
EARL  HINES 


RE  9668  V  TRA 
PM    1 202 1    &  TS 


ALDR 
ALDR 


cavepnism/rosetta  BR    654i  e/e+-auc- 

BUBBLING   OVER/WANT  LOT   LOVE        BP     67|0  E-  AUC~ 
ILLINOIS  JACQUET  ALL  STARS 

AP  759, 760, 766, SA  593,ALA|79  e/vSAL 

BUSTER  JOHNSON 
NO  MOPE  WORRY. SWT   LIT   MAMMY       OK  406|6  E  AUC  - 
CHARLIE  JOHNSON 

WALK   THAT   THING/BOY    IN  BOAT        BB    1 2048  N-AUC    GULI 

JOHNSON  FAMILY  -HILLBILLY 


GULI 


KAY  KYSER  ORCH 


GUL  I 


MANY  ON  BR   &  CO  J    SEND   FOR  LIST  

DAVEY  LEE  (JOLSON'S  SONNY  BOY) 
SONNY   BOY'S  BEAR  STORY   PT  2       BR     449l    E-AUC    ZEIG 

LENNINS  SO.  SERE  NADERS 
AUNT   HAGERS  Bl/RED   HEAD     GAL     PU    I |222  V   TRA    HUSS 

TED  LEWIS 


MAYBE/wALKIN  AROUND  CO      1654   E-AUC    ZEIG 

FAREWELL  BLs/wABASH   BLS  CO     2029  V+AUC    ZEIG 

HARMONICA    HARRY. GOT   THAT   THINGCO     2088E-/V+-AUC   ZEIG 

AUNT  HAGERS  BLS  'SAN  CO  Z I  1 3   e/v  AUC  —  ZFIG 

VAGABOND   SONG/SUNNY   SIDE   ST  CO     2|44  e/e-AUC   ZEIG 

HO  HU,.ONE  MORE   TIME  CO     2452  E  AUC    ZEIG 

LONESOME   R0A0-C1 NAH/(K.SM1 TH )  CO   56000  E+AUC    ZEIG 

JACK  LINX 


SEAL  ST   BLS/  HES   LAST  WORD 

IDA  MAY  MACK 
GOODBYE   RIDEfi/  ELM  ST  BLS 


OK  408C3  V  AUC 


GUL  I 


VI    3P03C   N-  AUC- 


MASCO  TAPE  RECORDER 
TAPE  SPEED   3.75    INCHES   &  MIKE   

A IMEE  5EMPLE  MCPJERSON 
A  I  NT  GONNA  GRIEVE. COME  UNTO  MECO 

MEMPHIS  FIVE 
LAST  NITE  ON  PORCH/WALK  JENY  CO 

MEZZ  MEZZROW 


  E  SAL  $50.  DCNA 

7B4E/E-AUC   ZEIG 


SWINGlN  W  MEZZ/NOT   FOR  ME 


BR     6778   E  AUC 


AL  KILLER  5-  HIS  MARKET  STREET  BOYS 


YOUR   KEY   HOLE/DONT   B  FOOL 
USING   THAT   THING/woULD    IF  I 

GLENN  M ILLER 
50   NEW  AND   E+  CONDITION 

LUELLA  MILLER 
DRMING  BL/RATTLESNAKE  GROAN 

M  ILLS  B  S  PHY  BAND 
HEEBIE   XEBIES/MINNIE  MOOCHER  VI 

MISCELLANEOUS  -  CLASSICAL 


7088  N  AUC 
7063  E-AIC- 


COLT 
COLT 


SAL   I .50  DONA 


VO      1081    E  AUC 


22763E+/EAUC  ZEIG 


SEND   FOR   FREE   LIST  — 

MISCELLANEOUS  -  HILLBILLY 
SEND   FOR   FREE  LIST  — 

MISSISSIP"!  SHEIKS  

OK  8784,  CO   14672-0  — 

KEN  MOYER 
MELLOPHONE   STp/OKALHOMA  9A 

NEW  ORLEANS  OWLS  

ST OMP  OFF/  I 


E  SAL     .45  MAGE 


ME  OH  MY 
JACK  NORWORTH 
YOU'N  ME/BROADWAY  BLS 
ORIG INAL  SIX 


ART  20^73  V  AUC 


DOWN  YONDER    IN  N.o/thIEF     OK     4778  V  AUC 
PERSONAL  IT IES 

MANY  N  T-S 


SEND  WANT  LIST 

BEN  POLLACK 
IF  i  coulo  be/wah  WAH  GAL 

IF   I    COULD  BE/WAH  WAH  Gt 

RECORDS 
MANY   SWEET,  UAZZ 

DON  REnMAN  AND  HIS  ORCH 
BRSWICKE  01244, 01280 
I  KEY  ROBINSON 


PE    15325  V  AUC    GUL  I 

PE   I 5325E+/AUC  2.50  jarr 


SUNSHINE/A  MINOR  STP 

HOIIER  RODEHEA VER 


BRE   E/v+SAL   .50  MAGE 

DE      /650E/G+AUC   ZEIG 


5  RECOROS-^LI.   OFPCNALLY  AUTGP.  RA  I  NBOW        —  AUC- 

LU  IS  RUSSELL 

 — ■   AUC 

GOIN  TO    TOWN. SAY   THE  WO  0  VI    22789  N— 

ALBERT  SCHWEITZER  -  ORGAN  1ST 

J. S. BACK  MASTER  WORKS-RECORDED  — 

IN   STRASB0URG-I4  PTS.7  REC.l2"C0  MM  1 30  N-AUC  — 

FRANK  SINATRA 
SONG    IS   YOu/LAMPLIGHTER   SER       BB    I  I  5 1 5  E  AUC  — 
NIGHT  S  DAY. NIGHT   WE  CALLEO       BB    11463  N-AUC  - 

BESSIE  SMITH 
KEEPS   ON  RA ININ.NOBOOYS   B  IZ       CO     3898  E   TRA  — 


KENT 
KENT 


ZEIG 
ZEI  G 


SONS  OF  PIONEERS  -  HILLBILLY 
COOL  WATER/CAHNT  OF   WANnERER     V I    202076  E   SAL  I. 

STATE  OPERA  ORCH  -  BERLIN 

Dl.   BY   COMPOSER  R.   STRAUSS  |2*  

E I N  HELDENLEBEN  PTS    I    TO    10       BR25001 234N-AUC  — 

ST  LOU  IS  BLUES 
WALLER  (ORGAN) 
THE  TROUBADOURS 
AL  BERNARD 
BOSWELL  SISTERS 
WILLARD   ROBISON    ( CRACKED ) 
GENE  AUSTIN 
OAISY  D0UGL8 
TED  LEWIS 

ART  TATUM 


KENT 
KENT 


VI 

20357 

E 

TRA 

ALOR 

LI 

2357 

V 

TRA 

ALDR 

BR 

2062 

G 

TRA 

ALDR 

VO 

4495 

G 

TRA 

ALDR 

PE 

12366 

G 

TRA 

ALDR 

VI 

21714 

V 

TRA 

ALDR 

CO 

14175 

G 

TRA 

ALDR 

CO 

3790 

G 

TRA 

ALDR 

ST  LOUIS  BLS/  INDIANA 
ART  TATUM  TRIO 


OE    8559  E  AUC 


ZEIG 


SAL 


ASCH   ALBUM  W  2-l2"   RECORDS  AS 
TREASURY  DEPT.  TRANSC.  (16") 

G.   SIMMS, J. BROOKS,    10  SONGS   

FRANK  IE  TRUAMBOUER  

CHOO  CBOC/  BYE  BYE  BLUES  0DF238228E-/EAUO 
CRAZY  QUILT AlONTH   OF  MAYBE  BR     6|46   E  AUC  ■ 

SOPHIE  TUCKER  ?.  M  IFF  MOLE  MOLERS 
ONE  SWEET  LTR/50  MILLION  FRENCBK   40813  V  AUC 

UNIVERSITY  SIX 
THEN   I LL  B   HAPPy/sm ILE 


SAL    I .50  MAGE 
75  MAGE 


HA  R  7| 
CHARLIE  VENTURAS  COMBINATIONS 

NA  70 1 5, 9029, DISC  2500,3W  38  1 

BW   |2|9,|220(B0TH   i2inch)  bw 
WANTED  D ISPOS IT  ION  L ISTS 

HAVE  MANY  WANTS   BUY  OR  TRADE   

AWSHBOARD  RHYTHM  KINGS 


:/vsai 

E  SAL 


ZEIG 
ZEI  G 


.37  MAGE 
.55  MAGE 


SCAT   SCNg/gABP IELS  HORN 
PAUL  WM  ITEMA' 


I  725E/E-AUC 


CREST   OF   WAVE/SHTATA   D 'YA   SAY   CO      I465E+/EAUC  - 

WH1TEMAN  STP/SENSA"|  I  ON  STP  VI    2|I|9e/e+AUC  — 

coquette/dolly  DIMPLES  VI   2 1 301   N—  AUC  - 

MARCH   OF  MJSKETEERS/MA   8ELLE  V]    2|3|5  E  AUC  — 

MY   PET/AFRAID   OF  YOU  VI    2  I 339V+/E— AUC— 

PAUL  WH  ITEM  AN   (8  IX  ) 
S 'FOS I n/lAUGH I N  MAP  COE     5520  E  AUC   

WANTED 


-ZE  IG 
-ZEIG 
-ZEIG 
-ZEI  G 
— ZEI  G 


G"S  ARNHEIM  ^RCH 
AINV   ON   OKEH  LABELS  OK 

SIDNEY  BECKET 
ALL   EXPECT  BLUE   NOTES  E   

BIX 

WILL    TRUE   OR  SELL  ANY  OF    THE   RECORDS   ■ 

LISTED    IN  DIS.    COLUMN  FOR  RECORDS   

WITH  BIX    .   WILL  BUY  ALSO.   

BOSWELL  S ISTERS 
SEND  L I 5T,BR ,DE,ANY  — 

BOSTON  POPS 


ALDR 
ALDR 
ALOR 


PRA'tEP   OF   THANKS/  DRINK   TO  ME 
CAROLINA  CLUB 

HOW    I    MISS  Y^U 

CARTER  FAMILY 


g/n 


ONE  OR  A    DOZ.ANYTI TLE 
HARD  CASH  OR  TRADES 
ALSO  WANT  JIMMY  RODGERS 

DON  CLARK  BILTMORE  ORCH 
I  'VE  GOT  THE  GIRL 

TOM  COAKLEY 

ANY 

COLUMBIA  LP'S  (ABOUT  1935) 
I  800  SERIES-  QOTE   OR  ICES  E 

JAROFF  DON  COSSACKS  -  CLASSICAL 
MONOTONOUSLY   PINGS  LITTLE   BELL  E 

COTTON  PICKERS 
PRUNS— SEND  LIST  ANY 

BING  CROSBY  _ 
WHAT  PRI  CE  LYRI  CS 
LOVABLE 
STABAT  MATER 

BOB  CROSBY 


ANY   

ANY  

ANY   


DAS  I 

DAVI 
DAVI 


824  3.00  L IQU 


VI  24349 
HMV  5509 
LAEEOE   


HINDUSTAN  E 

HARRY  0 IAL 
PLEASE   LIST   PRICE  fr  CONDITION 

D ISCOGRAPHY  DATA 
ON  PERSONALITIES 

TOMMY  DORSEY 


VI   25158  ,25363  ANY 

DON  EWELL 
MAPLE   LEAF  RAG 

BENNY  GOODMAN 
CARNEGIE  HALL   ^AZZ  CONCERT 
DISK    JOCKEY   REOCDS,  4.    1 4  INCH 
JAZZ   CONCERT    I  937  A  38.0 1 SK 
JOCKEY   RECORDS.   2.    lO  INCH 
RESTLESS/HEAVNLY  THING 
EENIE  MEENIN/SANTA   CLAUS  CAME 
FOPCORN  MAN 

V— 0 ISC,TRANSCRI PTI ONS,BRDCAST 
POPCORN  MAN  E4- 

ANY   ISSUES    IN  EUROPE  ONLY 
RESTLESS, HEAVENLY  THING 


LP  —  ' 


25021 
25195 
v+  vi  25808 

V+  MANY  

VI  25P08 

N—  CO  — — 

E+     VI  25021 


■  GREE 
GREE 
GREE 

■  PAR  I 
•  LAQU 

KINE 
MERK 


  OONA 

  DONA 

  DONA 

  OONA 

T-S  HOIIA 
T-6  ROMA 
T-S  ROMA 
T-S  ROMA 
—  STON 

  STON 

  STON 


BENNY  GOODMAN  COM. 

HOORAY  FOR  LOVE/  LIVIN              E+  VI 

ANY  MELOTONES,VD ISCS, TRANS          E  — * 

CO  2C4C.2542, 2856, 2671  ,2867        £  CO 

CO  2892,2907,  2947,  2986,  3003,  E  CO 

PI  CK  A   BIB  E+-  JUNLTD 

GLEN  GRAY  

WMTED  -BR-OK-PE-RO-ME  ANY   

HA-CL-01  lp's(about  1935) 
11000  SER1ES-OU0TE   PRICES  E   

ANNETTE  HANSHAW 

GAY-ELL  I S-PAsTY   YOUNG   ANY  PE.H 

ALEX  HILL 


PLEASE  LIST   PRICE   4  CONDITION 

RICHARD  HLIMBER 
IT    ISNT   F»IR    ( THEME  ) 

tILLIE  HOWARD 


FRENCH   LESSON'S  (ALBUM 
INDEX  TO  JAZZ 


VOL  II  E  —  • 

INK  SPOTS 

ANY   TRANSCRIPTIONS    INCLUDING  A.F.R.S.-' 
TRES ,DEPT ,   &  ETC. ALSO   AIR   SHOTS, TEST  - 
PRESSINGS,   S,  ETC. MONEY   NO   OBJECT.    • 

JACK  JACKSON  ORCH 
ANY;   SEND  LIST  8c  PRICES  E 

LEWIS  JAMES 
PALE  MOON 

ISHAM  JONES 


VI 


-  STON 

-  STON 

-  STON 

-  STON 

-  STON 

-  MERK 
ZEI  G 

-  MERK 

-  LAQU 

-  GREE 

-  MORS 

-  PARI 

-  ADAM 

-  ADAM 

-  ADAM 


K I  LR 


4,000  SERIES  BRUNS 

L.  KATZMAN  ORCH 
SOMETHING  ABOUT   SOLDIER/  TELL  ME 

SAMMY  KAYE 
ANY   TRANSCRIPTIONS    INCLUDING  THESAURUS 

LNE  WORTH ,   A.F.R.S.      ETC.    ALSO  KAYES  

SUNDAY   SERENOE   PROGRAM   &  A I R  SHOTS   

PRIOR  TO  I949.M0NEY  NO  OBJECT  — 
CHERRY  BLOSSOM  LANe/dREAMY  EYES  E  VO 
U  ALWAYS  HURT. THERE   GOES  SONG 

VICTOR  KING  ORCH 
BRDWAY   MELODY/  U  WERE   ME  WT  CO  7351 


VO  3531  2.00 
VI20I606  I.5C 


ANY 


OROVILLE  KNAPP 


GENE  KRUPA 


ROCKIN  chai  R 

LA.  RHM  KINGS 


WANTED     VOC-  BR. 

GUY  LOMBARDO 


F.W.    ZIV  TRANSCRIPTIONS 
MAGAZINES  WANTED 

T6KING  MACHINE 

TALKING  MACHINE  JOURNB 

TALKING  MACHINE  WEEKLY 

THE  GRAMOPHONE 

THE  PHONOGRAM 

DIAMON  POINTS 

ED | SON  PHONOGRAPH 

AMBEROLA  MONTHLY 

OOICE   OF   VICTOR   ETC . 

FREDDY  MART  IN  ORCH 


E  DE      266  2.00  IMBR 


ADAM 
ADAM 
ADAM 
ADAM 
BARR 
BARR 

IMBR 

GREE 

PARI 

MERK 

ADAM 

KINE 
KINE 
KINE 
KINE 
K I  NE 
K  I  NE 
KINE 
K  INE 
K  I  NE 


SEND  LIST 


MANY!    SEND   FOR    LIST   OR  WHAT  HAVE   U  E   BR  NICH 

MERRYMAKERS 

HOW  DY  DO, MISS  S.  MAH   L I NDY  LOU   E        BR     3|54  3.00  IMBR 

GLENN  MILLER 
COE  I  1 50, CO  35881, CO  3051,  DE  1239,  E   


DE  1284,  DE  1342,  BR  791 5,  BR  7923,   

BR  8034,  BR  804l,  BR  8062, BR  8  I  52  

BR  8|73,BB  10201, BB  10657   

LOVE  WITH   CAPITOL   YOU  E  BB   

JELLY  ROLL  MORTON 

SIDEWALK   BL/DEADMK   BL  e/n  VI  400||8 

MANOR   GOT   BABY. HOME    IN  SOUTH  e/n  GL  

GOOD   OLD   N.y/bIG  LIP  BL      e/n  GL   

ANV  N.O.    JAZZ  MAN    { I  939)  e/n  BB  

RED  N  ICHOLS 


WANTED   BR    OK  BB  ME 
JOHN  NESBITT 


ANY 


( XMA  S ) JUGGLER  OF  OUR  LOY 
RAY  NOBLE  CRCH 

MANY  SEND  LIST  E 
BEN  POLLACK 

VI  -  PE-  ~ 


E-  CO  -  VO   SEND   LIST  ANY 

MEL  POWELL 


CC ,87( I NCLUOED    THESE  RECORDS 
10137,)  CC  106,  CC  15056 
HOMAGE   TO   FATS/   H   TO  DE8USSY 

RECORDS 
MANY  D I FFERNE T  RYPES  G 

RECORD  CATALOGS 


0|35,|0|46,  

E8QU1KE  El 01 99 


MOST  ANY   PRIOR  TO 

RED  HEADS 


PE  -  SEND  LI  ST  ANY 

LEO  REISMAN 
r.0T   THE  SOUTH    IN  MY  SOUL 

VIM  RICHARDS  ORCH 

BRDWAY   MEODY/CANT   KEEP  U 


PARI 
PARI 
PARI 
PARI 
PARI 

RIPL 
RIPL 
RIPL 
RIPL 

MERK 

IMBR 

Nl  CH 

MERK 

FA  I  R 
FA  I  R 
FAIR 

LAQU 

KINE 

MERK 

NELS 

I  MBR 


SALE  12"  LPS 

PERD1D0   ST/ORY    |2   TUNES  N-E 
LINCOLON  G/OLIVER     I  2  TUNES 
4  CLASSICAL  LPS  EACH 
10  "    JELLY    ROLL  MORTON 

PH IL  SP I TALNY 
JACKASS   8LS/  UP   &  AT  EM 

JESS  STACY 
MAJESTICS  WITH  LEE  WILEY  V 


VI  20108 


MA  J   72581  9  TRA  NELS 


eddie  &  sugar  lou's  hotel  crch 
please  list  price  3t  condition  

transcriptions 

many  Library  trns,  whteo   

world, assoc  i  ted,  etc, sweet  bands  &  others- 
send  yous  disp  list     

or  send  for  my  want  list   

frank  t rum  bauer 


BR 


VI 


SEND  LIST 
JACK  TEAGARDEN 


ANY 


ALL   EXCEPT   COMMODORE  E   

F*T6  WALLER  &  H IS  RHYTHM 
HONEY  HUSH/u    BEEN   READING  MY  MAILRCflC  HMV274 

ANSON  WEEKS 

ANY   

WILLIE  THE  LION  SM  ITH 
REMINISCING   PIANO  GREAT     VOGUE  LP 

VICTOR  YOUN  t,  ORCH 
ANY  W  LEE  WILEY  V 
VICTOR  1933-34  LP'S 

L-16000  SERI ES-OUOTE    PRICES  E 


—  008 


NICH 
Nl  CH 
Nl  CH 
NICH 

MERK 

PARI 

FAIR 

GREE 

FA  I  R 

NELS 

ZEIG 


WANTED 


WANTED 


would  anyone  who  has  collected  any  make  of  cylinder 
(edison,coluvbia,etc,etc. )0r  berliner  or  zonophone 
platters  please  contact  gedrce  h.  moss  jr.. also  any- 
one who  is  a  label  collector.  we  are  trying  to  con- 
tact anyone  who  has  collected  early  recordings 
(prior  to  1925)  other  thais  columbias,  victor  etc. 

george  moss  jr.,  -director  of  research 
%  the  record  changer 
1 25  la  salle  street 
New  York  City  2  7,  New  York 


this 
sword 
means 

Cancer  dp 

EDUCATION^ 

Words  of  truth  and  hope 
from  the  American  Cancel 
Society  save  many  lives  eacli 
year  from  cancer  . .  .  could  save 
thousands  more. 

Under  the  sign  of  the  cancer 
sword  you  and  your  neighbors 
can  learn  vital  facts  .  .  .  your 
physician  can  secure  informa- 
tion on  diagnosis  and  treat  ment. 
Cancer  Strikes  One  in  Five. 
Your  Dollars  Strike  Back. 

Mail  Your  Gift  to  "Cancer** 
Care  of  Your  Local  Postoffice 

AMERICAN 
CANCER  SOCIETY 


AUCTION 


STEPHEN  STORAN 


15 

AUCTION 


%  A.R.G.   -   BUX  341    COOPER  STATION 
NEW  YORK  Citv.  MY 
WE  ARE  EMHIIWLHrC    r0   AUCTICiM   'HE   STOCK  OF  TOPEX 
RECORD ING   STUD  I  OS .ALL    RFCOPCD   LieTFD   ARE  COMPLETE 
HALF-;iC'.'R   f.ROACCAST  ON    |2"    LP  MICROGROOVE.  ALL 
RECORDS   ARE    IN   N  CONDITION. 


GEORGE  LEWIS-  JIM  ROBINSON  -  I 2»  LP 

1 )  ROYAL    GARDEN  BLUES 

2)  «ILLIE    THE  WEEPER 

3)  PUNNIN'  WILD 

4 )  BUGLE  BOY 

5)  SAV0Y  BLUES 

6)  bye  'N  BYE 

7)  CLIMAX  RAG 

8)  SHEI K   OF  ARA8Y 

9)  ma  RYLAND 

FLETCHER  HENDERSON  -  I2"LP 
I  )royal  garden  blues 
?)little  Spanish  town 

3)  d(n't  go  away 

4)  rose  room 

5)  l  'VE  found  a  new  baby 
6 Janythi ng  you  want 

7)  chartreuse 

8)  SuUBTI».ES    I  'M  HAPPY 

HARRY  JAMES  (MEAL  HEFT  I  ARR)  -1 2"  LP 
I  )kER I NA 

2)  things  aint  what  -  to  be 

3)  cottontail  (sextetj 

4)  except  feb  which  has  26 

5)  or  words  to  that  effect 

6)  the  ARRIVAL 

7)  RIGHT  FRANK 

8)  SHINE 

9)  CEAR  OLO  SOUTHLAND 
|0)PROCLAMATION 

K ID  ORY( 1944 j     -  |2"LP 


1  )C   DIDN'T   HE  RAMBLE 

2  jSAVOY  BLUES 

4)  tiger  RAG 

5)  muskrat  pahble  (jimmy  noone) 
6  joanama  (noone) 

7)  sugar  foot  stomp 

8)  that's  a  flenty  (noone) 

9}tLUES    IN  E  FLAT 

OSCAR  PETERSON  TRIO  -  |2"LP  

I  )THE  MAN    I  LOVE 

2)  body  AND  SOUL 

3)  east  sice  west  s ide 

4)  summertime  (with  shavers) 

5)  heat  WAVE- 

6)  vOU   GO    TO  MY  HEAD 

7)  swingin  till  gipls  come  home 
S)embraceable  you  (shavers) 

krupa— ven'tlr  a— napoleon  trio  —  |2"lp 
i  ) f i ne's  idea 

2)  the  man  i  lcve 

3)  pleasf  cont  talk  about  me  when  i 'm  gone 

4)  st  loui s  blues 

5)  #|0  ritchie  drive 

6)  how  high  the  moon? 

HERB  IE  FIELDS  -  |2"LP  

1 )  cne  0  'clock  jump 

2)  ty  the  river  st.  marie 

3)  everything  i  have  is  yours 

4)  dardanella 

5)  everythi ng  but  you 

6)  goody  goody 

duke  ellington  -  1 2"  lp 


1 )  S0N0 

2)  blutopi a 

3)  let  the  zoomers  drool 

4  )uLT  RA  BLUE 

5)  PRARIE  FNTASY 

6)  downbeat  SHUFFLE 

7)  H0LLYW000  HANGOVER 

8)  TEAR   DROPS    IN    THE  RAIN 

SAM  DONAHUE  -  |2"LP 
i )moten  sw i ng 
2  )parao i se 

3)  dimah 

4)  mean  to  me 

5)  jUST   YOU   JUST  Itf.E 

6)  HOMEWAR0  BOUND 

7)  SM00TH  BLEND 

8)  SEPTEMBER    IN  THE  RAIN 

FATS  NiAVARRO— TAUD  L.AMFRON 


I Janthropology 

2)  lady  be  good 

3)  the  squirfel 
')cood  bait 

5)  tadc  walk 

6)  syvhh0nette 

7)  0ur  delight 
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CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,   NEW  YORK  25,    N.  V. 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,   BILTMORE,  JAZZ  CLASSICS,  BLUE  ACE,  J*Y,  JOLLY  ROGER,  AND  DOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  iE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.     WE  HAVE 
RECENTLY  MOVED  OUR  BAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST  BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD.  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST   BE  PAID  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c   FOR  PA6KING  MATERIAL  ON  ALL  ORDERS . 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYL I STEN  NG . 


29C   EACH     29C      EACH      29C   EACH     29C  EACH 


JOSEPH  I NE  BAKER 
I    HAVE   2   LOVES/UNDER   MY  SKIN 

GRAEME  BELL  DIXIELANJ  BAM) 

BANKS  I  A  MAN/jENNYS  BALL 

BARNEY  B  I  jARD  ELLI  NGTON  IANS  (A  GREAT  RECORD) 

LAMENT   FOR  JAVANETTE/REAOY  EOOY 

D I X  I  ELANS  RHYTHM  KINGS  (THIS  IS  THE  GREATEST 
WATTER5  STYLE  BAND  EVER  TO  RECORD  SINCE  LU ) 

WOLVERINE   BL/THE  SAINTS 

FIDGETY   FEET/FOUND   NEW  BABY  '  . 

SINISTER   BUCKET/WEARY  BL 
STEAMBOAT  STOMp/tERRI  BLE  BL 

BENNY  GOODMAN 
PI CK   A  RIB  1-2 

MART  GROSS  CELLAR  BOYS   ( A  REINCARNATION  OF 
TlTlCAGO  STYLE  1 927-1  i)JO  6HLAI  ULL'UHUS) 
SH I MMESHAWAB8LE/DD   ANYTHING    FOR  YOU 
ORIS   DIXIELAND   ONE   STEp/oH  BABY 

COLEMAN  HAWKINS 
HOW  DEEP    IS    OCEAN/TALK   OF   TOWN    (CORKY  CORCORAN) 
OUT  OF   NOWHERE/SWEET  GA  BROWN 
WHEN   BUDDHA   SMILES/wAY   DOWN  YONOER    IN  N.O. 
BLUES  EVERMORE/DEAR   OLD  SOUTHELAND 
SWINGIN    IN  GROOVE/l    KNOW  U  KNOW 

B ILLY  HOL I  PAY 
MAN  l  LOVE/ ANY  OLD  TIME     (ONE  OF  HER  GREATEST) 

CHUBBY  JACKSON 
MEAN   TO  ME/CROSS  COUNTRY 

GENE  KRUPA   ( GREAT  JAZZ ) 
SWING    IS    HERE/HOPE   GABE   LIKES   MY  MUSIC= 

JIMMY  MC  PARTLAND  DIXIELAND  JAZZ  BAND 
I N  A    MIST/ROYAL   GARDEN  BL 
DAVENPORT    BLUEs/uSE   MOUR  IMAGINATION 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST   LOUIS  8L/H0LD   ER  OEACON 

RED  AND  MIFFS  SIX  HOTTENTOTS 


MELANCHOLY   CHOLL I E/HURR I C ANE 

ART  TATUM  SOLOS 
I    KNOW   U  KNOW/MAN    I  LOVE 

SUNNY   SIDE   STREET/FLYING   HOME  1 2" 

MAN    I    LOVE/DARK   EYES      1 2" 
I    KNOW  U   KNOW/BODY  AND   SOUL    I 2U 

BOB  W  I  LBERS  Wl  LCATS 
OLD   FASHIONED    LOVE/CHIMES  BL 
TROUBLE    IN  MIND/wHEN  U   WORE  TULIP 

TEDDY  WILSON 
HONEYSUCKLE   ROSE/ A  I  NT   M I S8EH A  V  I N 

LESTER  YOUNG  WITH  BASIE  ( GREAT  JASS) 
LET  ME  SEE/EVENI  NG 


LOUIS  ARMSTRONG 
HOBO  YOU  CANT   RIDE/NEVER   BEEN  BORN 

shi  ne/just  A  Gl  GOLO 

EASY  COME  EASY  Go/bLUES   STAMPEDE  (TERRIFIC) 
IMG0IN  HUNTIN/SUGAR    PAPA  (TERRIFIC) 
SWEETHEARTS    ON   PARADe/bLUE  AGAIN 
LIVIN   HIGH/WAIT   TIL   U   SEE  MY  BABY 

last  night/your  R EAL  S WEETHEART  (hot  4  W.  noone) 

LAZY  Rl VER/GE0RG IA   ON   MY  MIND 
BASI  N  ST/NO 

BLUE  TRUNI  NG  GRAy/lITTLE  JOE 

SHANGHAI  SHUFFLE/COPNEHAGEN 

ST  JAMES    INf/mEMORIES   OF  U 

IRISH   BLACK   BOTTOm/u   MADE   ME   LOVE  U 

BIG    FAT   MA/sWEET  LITTLE  PAPA 

GONNA   GITCHA/DONT    FORGET   TO  MESS 

COAL  CARt/tEXAS  MOANER 

whosi t/drcppi N  SHUCKS 

COME   BACK   SWEET   PAPa/gEORGIA  GRIND 
CONFESS  I N/ST    LOUIS  BL 
DALLAS   BL/PEANUT  VENDOR 

CHARLIE  BARNETS  ALL  STARS 
NIGHT    AND   DAY/WILD   MAB   OF  FISHPOND 

BARRELHOUSE  FIVE 
SKUFTLIN   BL/NOBODYS  BIZNESS 

BIX  BEIDERBECKE 
my  pretty  girl/clementine 
love  nest /sent  i  me  nt al  baby 
china  boy/oh  miss  hannah 
jazz  me  bl/fidgety  ffet 
san/aint  no  sweet  man 
changes/mary 

SORRy/sINCE   MY   BEST  GIRL   TURNED   ME  DOWN 
RIVERBOAT   SHUFFLE/SUZ I E 
MAKE   BELIEVE/OLD  MAN  RIVER 

CRAOLE    IN   CAROLI  NE/AINT   NO   LAND   LIKE   D I  I  ELAND 

SIONEY  BECHET 
MAKE   ME    A   PALLET/SIDNEYS  BLUES 
BUDDY   BOLOENS   STORy/tHE  ONIONS 

SIDNEY  BECHET  k  WILD   FILL  DAVISON 
r  i t/'.;.Tv  FLLT/NOnonY  knuws  u 

CO  PENH  AG  EN/ SH  I  II  LoHAWABbLE 
OH  II. i.   60V/SISTER  KATE 

SIDNEY  BECHET  &.  ALBERT  NICHOLAS  BLUE  FIVE 
QU I NCY   ST  STOMP/WEARY 


.49 

.49 
.49 
.49 
.49 
.49 
.65 
.65 
.65 
.89 
.89 
.39 
.89 
.89 
.89 
.89 
.89 
.89 
.89 
.89 


.89 
.49 
.49 
.89 
.49 
.49 
.49 
.49 
.49 
.65 

.49 
.49 

.49 
.49 


A'AY   B  LUCE 


SIDNEY  BECHET  (BEAUTIFUL  1 2"   L'ST  AT  f  I.57J 
DEAR    OLD    SO UTH LAND/ LONESOME   BLUES  .65 
MUSKRAT  RAMBLE/BLUE  HORIZON  .65 
WEARY   BLUE6/s ALTY  DOG  .65 

COUNT  BASIE  AND  LESTER  YOUNG 
BASIE   STRIDES    AGAIN/JUMP   FOR  ME  .49 
POUND   CAKE/HERE  COMES   CHARUE  .40 

SONNY  BERMAN 

NOCTURNE/CURBSTONE   SCUFFLE  .39 
BUMJY  3ERI  CAN 

TROUOL"  /SHE   REmTnDS   ME   OF  YOU  .65 
CHU  BERRY 

"ONDAY    AT   M I  NT ONS/BLOW I NG   UP   BREEZE  .40 
S ITT  IN    in/46  WEST  52  .49 
BROWNLEES  ORCH  OF  NEW  ORLEANS  (BONANO) 
UNL  01-    IHL  BEST  WHITE  N.O,  GROUPS) 
D I RTY  RAG/PECULI AR  1.05 
PETE  BROWN 

BIG   BOY    BOOGIE/PETE 3R0WN  BOOGIE  .39 
DAN  BURLEYS  SKIFFLE  BOYS  (WITH  POPS  FOSTER  A 
PANW  BARKER) 


SKIFFLE    BLUES/CHICKEN   SHACK  SHUFFLE 

DON  BYAS/TEO  NASH 
THEY   D I  DNT   BEL   EVE  ME/.'.ICKS  KICKS 

BIG  MACEO  (FiNE  BLUES) 
CHICAGO   BEAKDCWN/WI NTERTI  ME  BL 

TEDDY  BUNW  (FABULOUS  GUITAR  SOLOIST) 
K I NG    PORTER  ST/8ATCHEL0R  BLUES 
GUITAR    IN  HIGh/bL  WITHOUT  WORDS 

MUTT  CAREY 
C  AKEWALK I N  BABIES/SH I  O/ASHAWABB  LE 
SLOW  DRIVIN  1-2 


.89 
.89 

CENTRAL  PARK  OIXIELANDERS  (  LYTTELTON  »F  I  NE  DIXIE' 


PA  NA  VA/CHATANOOGA  STOMP 

GEORGE  BRUNIES  JAZZ  BAND 

JAMA  I CA   SHOUT/ I    STILL    WANT   U    (W.    ARijD  I  1  ) 
Bl  NG  CROSBY 


SIDE   BY  SIDE/MAGNOLIA 

OLIVER  COBB  (SENSATIONAL  CORNET) 
CORNET   PLEADING    BL  1-2 

KENNY  CLARKE  CLIQUE  (FINE  MODERN) 
U  G    0  TO  MY   HEAD/ROLL   EM  BAGS 

EARL  C  0  LE  MA  N  BAND 


STRANGER    IN   TOWN/YARDB I RD   SUI  TE 

CENTURY  STOMPERS  (WELI STOOD  GROUP) 
J  ELI  Y   BELLV   WOBBLE  ( Iv  I  Lt:  IJBERG  J/MCUNO   CITY(ST   LOUIS  ) 

JUNIE  COBB  (DODDS) 
EAST   COATS   TROT/CHI  BUZZ 

JUNIE  COBB  GRAINS  OF  CORN  (BLYTHE) 
BOOT  THAT   THI NG/SMOKESHOP  DRAG 

LEE  COLLiNS  &  LITTLE  BROTHER  MONTGOMERY 
EL  R  I  TWO/LONG    T  I  MA    AGO  °~" 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT    TEAR   MY    CLOTHES/WILD  BOUT  PATG'TIE 

EOOIES.HOT  SHOTS  (  MAX  I E ,  MUGGSY .  PEEWEE  ETC) 
CARNEGIE    LEAP/ROYAL   GARDEN  BL 

EDDIE  CONDON 
STRUT   MISS   LIZZIE/RIGHT    HEREFOR  U 
ALL  IIRCNGS/OWN   BACK  YARD 
FIDGETY   FEET/DONT   LEAVE  ME  HERE 

RUSS  COLUMBO  ( ONE  OF  THE  GREAT  VOCALiSTS) 
TOO   BEAUTIFUL/ I    SEE   TWO  LOVERS 

ALL  COOPER  (SAVOY  SULTAN  CAT) 
GET    IT   SAVOY/NEW  JUMP 

DIX IE  FOUR  (BLYTHE) 
ST   LOUIS   MAN/ KENTUCKY  STOMP 

JOHNNY  DODDS 
COOT  I  E'  ST/WEARY   WAY  8L 
47TH  ST   STOMp/lDLE   HOUR  SPECIAL 
HOT    POTATOES/STEAL  AWAY  BL 
SOUTHBOUND   RAG/TIN  ROOf(yOUNGs) 

too  tight/papa  dip 

MIXET    SALAo/l    CANT  SAY 

HOT   STUFF/HAVE  MERCY 

CCCBER   DANCE/TOO  TIGHT 

WEARY   V,AY   Bl/tHERELL  COME    A  OAY 

BROWN  BOTTOM   BESs/lADY  LOVE 

BALL  I  N  THE   JACk/g RANOMAS  BALL 

MY   GIRL/SWEEP   E«  CLEAN 

MAD   DOG/FLAT  FOOT 

BLUE   WASHBOARD   St/buCKTOWN  BL 

LITTLE    ISABEL/HEAR    ME    TALKI N 

SWEET   LORRAI ME/RENO  I L  PAPA 

MY  BABy/oR I ENTAL  MAN 

WEARY   CITY/BULL  FIDDLE 

RIPNFY   DF   PakiS   I.   FftHIINn   HA  I  I    RA  Nil  

(|2"  JAZZ   ITEMS  REG  LIST  PRICE   IS  J  1.57) 
ROYAL   GARDF N   b/n| GHT   SHIFT  BL 
EVERYBODY  LOVES   BABy/cALL   OF  BL 

ARNE  OOMNERUS 
CARRIDER/OETF  PURPLF 

OUTCH  SWING  COLLEGE  BAND 
SISTER   KATE/ 4 — b  TIMES 

BIRTHDAY   BL/ ALEXANDERS    RAGTIME  BAND 
A.M.   BL/fiOtGIMAL  DIXIE    ONE  STEP 

COTTON  TOP  MOUNTAIN S ANCTI F IED  S INGERS 
CHRIST  BORN  ON  XMAS  MORN/TESTl FY 


.65 
.65 


.35 
.39 
.39 


LOUIS  DUMA  INE  JAZZOLA  EIGHT 
FRANKLI  N  ST/RED  ON  I  ON  DRAG 
PRE"  1 Y   AUDREY/TO   WA   BAC   A  WA 

ROY  ELDRIDGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 

HONEYSUCKLE  ROSE/CHOPSTICKS  .3g 

RED  HOT  BAND/OKLAHOMA   ST  .39 

ALL   TOO  SOON/NEVER    FELT   THIS   WAY  .49 

PORTRAIT    LION/SOMETHING   LIVE  FCR  .49 

THE  CREEPER/ 1 MMI GRAT  I  ON  BL  .65 

THREE  LITTLE  WORDS/OKLAHOMA  ST  .65 

JUB I  LEST  A /mOONLI GHT   FIESTA  .39 

TOP  BOTTOM/TOASTED   PI6KLE  .4? 

PYRAMID/WHEN  SUGAR   WALKS   DOWN   ST  .49 

STEVEClRE   ST/BL    FELLING  .49 

HARLEM   SPEAKS/OLD    APPLE   TREE  .49 

IM  SATISFIED/JIVE  ST  .49 

BLACK   TAN  /  |/hOT   BOTHERED   f  I  .49 

DOUBLE  CHECK  #  l/DOWN  ALLEY  .49 
GOIN  TO   TOWN/TIGHT   LIKE  THAT 

SWI  NG   LOW/DUCKY   WUCKY  .49 

KOKO/CONGA   BR  A  V A  .55 

RUMPUS    IN   RICHMOND/lN   A   MELLOTONE  .65 

HARLEM   AIRSHAFT/SEPIA    PANORAMA  .65 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 

MINSTREL  WALK/ONCE    IN   A  WHILE  .39 

IRVING  FAZOLAS  D I X  I  FLANDERS  . 

JAZZ   ME   BL/SOVEDAY   SWEETHEART  .39 

MOSTLY   FAZ/WITH   U   ANYWHERE  U  ARE  .39 

SENSAT I ON/MOURNI N   BL  .65 

ISLE   OF   CAPRI /WHEN  UR    LOVER   HAS  GONE  .39 

BUS  FREEMAN  ORCH     (WILD  B I LLDA  V  I  SON ) 
HONEYSUCKLE   F  OSE/S ENT I MNT AL  BABY 

BLINJ  LEROY  GARNETT  ( FABULOUS  PIANO) 
Louisiana  SLIPE/CHAiN  EH  BSWn  

ERROLL  GARNER  SOLOS 

LOVE    FOR    SALE/SLOW  GIN   FIZZ  .39 

PLAY    PIANO   PLAy/fANTASY  .39 

LOOSE  NUT/LOVE  .30 

DIZZY  GILLESPIE  ORCH 
OIGGIN  Dl Z/CONFIRMATI ON 

CLEC  GIBSON  HOT  THREE  

GOT   FORD   MOVEMENTS    IN  HIPS/NOTHIN   BUT    BL  , 

DEXTER  GORDON 

bikini/bl  in  teddy  flat  .39 

THE   DUEL    1-2  .39 

TALK   OF   TOWN/LULLABYE    IN   RHYTHM  .39 

OH   WELL/SWEET    AND   LOVELY  .39 

BENNY  GOODMAN  

BUGLE  CALL   RAG/WHOCPEE   STOMP  , 

HANDFUL   KEYS/viENI    VIENI  , 

Junk  man/ol  pappy  (hawk)  .49 

GEORGIA   JUBI  LLEE/EMALI  NE      (m.    BAI  LEY  )  .65 

THATS   A   PLENTY/CLARI NETI T IS  .89 

CARL  HALEN  W  ASHBOARO  BAND  

HEEBIE   JEEBIES/DR   JAZZ    (FABULOUS   PfUL   BACON  VOCAl)  .39 

CAKE  WALKIN   6AB I Es/wl LLI  E  THE   WEEPER  .39 

ERSKINE  HAWKINS 

GABRIELS   HEATlR/LOVI   T6  MAKE   YOU  .39 

melancholy/needle  POINTS  .39 

MONK  HAZEL  WITH  BONANO  AND  AROOIN  

HIGH    SOCIETY/SI l/L  I  N  T  HE   BL  .39 

GIT   Wl T    IT/lDEAS  .39 

JOHNNY  HODGES  ORCH 

TRULY   WONDERFUL/HEART   JUMPED   OVER    MOON  .49 

LIONEL  HAMPTON 

SWEETHEARTS    PARADE/SHUFFL I N   HOLLYOWOOD  .49 

BILLY  HOLIOAY  

THEY    SAY/ I LL  NEVEP   BE   THE   SAME  . 

EASY    TO   LOVE/WAY    U  LOOK    TONIGHT  . 

CARELESS    LOVE/MAN   I    LOVE  .49 

SOME   OTHEP   SP    INg/lOW   OOWN  GROOVE  .65 

SAME  0L6   STORY/LOVE  ME    LEAVE  ME  .65 

MOOD    IM    I N/SENH  MENTAL  MELANCHOLY  .65 

GOT  MY   LOVE   TO  KEEP  Me/onE   NEVEf    KNOWS  .65 
ART  HOPES  JAZZ  RECORD  SIX 

CHIMES  bl/'6rGAN  fiUi  I  MitlH  HI   .49 

SUMEUAY    SWEETHEART/WOLVERINE  BL  .49 

BASIN  ST   BL/SISTER  KATE  .49 

BALLIN   THE   JACk/thATS   A    PPENTY  .49 
ART  HOPES  CHICAGOANS 

APLE  LEAF   RAG/YELLOW  DOG   BL  .49 

SHES   CRYIN   FOR  ME/sLOW  EM   DOWN   BL  .49 

DR   JAZZ/SHOE   SHINERS  DRAG  .49 

CHANGES   MADE/CLARK   RANDOLPH  .49 

ART  HOPES  TRIO 

BLUES   AND    BOOZE/ECCENTRIC  . 

ART  HOPES-MAX  IE  KAMINSKY  JAZZ  BAND 

WOLVERINE   BLUES/BUJIE  .49 

MR  JFILY    LORO/t    NEVER  KNEV.   WHAT    A   LITTLE  GAL  .49 

WILLIE   THE  WEEPEF/CHI CAGO  GAL  .49 

SUGAR   FOOT   STOMp/swEET  GA   BROWN        |2"  .65 

SQUEEZE  ME/BUGLE   CALL  HAG                 |2"  .65 

FUNNY   FEATHERs/kmH  DRAG                                |2"  .65 

EDMUND  HALL  GROUPS 
ITS    BEEN   SO   LONG/ 1    CANT    BEL ' EVE 
BOBBY  HACKETT  JAZZ  BAND 

JAZZ   BAND   HALl/FMPRACABLE    YOU  • 
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FLETCHER  HENDERSON 

JELLY  ROLL  MORTON 

TAMPA  REDS  HOKUM  JAZZ  BAND 

BLUE   LOU/CHR ISTOPhER   COLUMBUS  .65 
EARL  HINES 

THE   FATHEFS  G ETA WAY/REM 1 N 1 SC 1 N   AT. BLUE  NOTE    |2"  .65 

COLEMAN  HAWKINS 
FLAME   T  H  ROWER/ N 1  G  HT    AND   DAY  .39 
BIG   HEAD/PLATINUM   LOVE  .39 

CHI PP IE  HI LL  ( LOUIS  ARMSTRONG  ACC  GREAT ) 
MESS   KAT 1 E/ITREET    WALKER   BLUES  1.05 

OARNELL  HOWARD     ( ROY  PALMER) 

NEW  ORLEANS   JOYS/ PER  FECT    RAG      (SOLOS)  .49 
CANNON  BALL  Bl/gRANOPAS  SPELLS  .89 
SHCE   SHINERS  ORAG /600G ABOO  .89 
WILD  MAN  8L/jUNGLE   BL  ^65 
Ulu  «c.LL/lr    SOMEONE   ONLY    LOVE   ME  .65 
MOURNFUL  SERENADE/GEORG  IA  SWING  .49 
CRAZY  CHOROs/g AM8L 1 NG   JACK  .49 
BUFFALO   BL/SGT  DUNNS   BUGLE  CALL  8L  .89 
HIGH   SOCIETY/BUDDY   BOLJEN  BL  .69 
DIC NT   HE  RAMBLE/wlNIN   BOY   BL  .89 
NEW  ORLEANS  RHYTHM  Kl  NGS 

THIS    IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD .  DEFINITELY  NOT  A  RECORD  FuR  THE 
KIDDIES  (LITTLE  ONES),  THE  BIG  ONES  WILL  EAT 
THIS  UP.  FRANKIE  HALFPINT  JAXON  ( ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS.   GRAB  THEM  UP  FOR  PARTIES. 
UY  DADDY  ROCKS  ME/BOOT   IT  BOY  .65 
GINGER  ROGERS  AND  F  i  ED  ASTAIRE 

ENDURANCE   STOMP/ JOCKEY   ST  .49 
BISCUIT   ROLLER/COME  ON    IN   BABY  .89 

ED  HALL.  TEDDY  WILSON,   RED  NORVO  ETC 
ROMPIN    IN  44/SMOOTHE  SAILIM                           |2"  .65 
i                  J.C.  HIGGINBOTHAM  AND  FRANKIE  NEWTON 

THE   PI CCOLINO    1 -?  .65 
JACK  TEAGAHUtN  ORCH 

ANGRY/SOBBIN   BL                                       "  .89 
Ml LENBERG   J OYs/sH IMMEShAWABBLE  .49 
TH    TS   A   PLENTY/TIN  ROOF   BL  .65 

mad/lonoon  BL  .65 

GOLDEN  LEAF  STRUT/sHES  CRYIN  FOR  ME  .65 
GERTRUDE  NE 1  SEN 

IM  ONE   OF  GODS   CHI LLUN^TMATS   kl NOA  MAN  .39 
JAM   SESSICn/say    IT    SIMPLE  .39 
BESSIE  TUCKER  (A  GREAT  RECORD) 

WEARYLAND   8l/ D aV  BRb1  Ak  Bl                              1^"  .65 

ROCK  IN    IN   THE  8l/mI GHTY  BLUES                         1  2"  .65 
JAMES   P  JOHNSON     (SENSATIONAL   SOLUS } 

PENI TENTARY/BESS IES  MOAN  .39 
SOPH  IE  TUCKER 

LIFE  UPON  WICKED  STAGE/BILL                                                       .39  ' 

GUT  STOMP/JP  BOOGIE      1^"  .65 
BACKWATER  8 LUEs/c AR OL 1 N A   BALMORAL          |2"  .65 
MULE  WALk/aRKANSAS   BL                 12"  .65 
VICTORY  STRI DE(DEPAR| S )/BLUE  MIZZ      1 2"  .65 
PETE  JOHNSON  (SOLOS  AND  BANDS) 

TONYS   WIFE/YOUR  MINE  .65 
SUPPER   TIME/HARLEM    ON  MY  MIND  .65 
ALBERT  NICHOLAS 

IM   LIVING   ALONE/NEVER    LET  SAME  DOG   BITE   U  .39 
TROMBONE  RED  AND  HIS  BLUE  SIX 

OLD   STACL  0  LEE  Bl/bECHETS   FANTASY        12"  fitr 
RED  NORVO 

GREASY   PLATE   ST/B   FLAT    BL                                                         1 ,05  ' 
TUXEDO  JAZZ  ORCH  (CELESTIN  AND  SHOTS  MADISON) 

BARRELHOUSE   BREAKDOWN/ KC   FAREWELL                  |2"  .65 
VINE  ST   BUSTLE/SOMEDAY   BLUES      1 2"  .65 
HOLLEF.  STOMp/u  OONT   KNOW  MY   MIND               |2"  .65 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  St/aSTORI A   STRUT  .65 
TIP  E  /"  S>  /d  AMP  WEATHER  .65 
'    HANK  JONES  AND  JEAN  GERMAINE 

SLAM   SLAM   BL/HALLELUJAH      |2"  39 

KING  JOE  OLIVER 
d 1 ppermouth  bl/where  u  stay  last  night  .89 
krooked  bk/alli gator  hop  .65 
southern  stomps/red  hot  hottentot(johnson)  !s9 
mabels  dream/sweet  baby  ooll  .49 
zulus  ball/woi.ki  ngman  bl  .49 

N.O.    STOMp/cH ATANOOG A  ST  .65 
FRISCO  TRAIN/WORM  OX  BL  ^65 
ROOM  R ENT   Bl/ainT   GONNA   TELL   NOBODY  ,49 
tears/buddys  HABI TS  .49 
JAZZ  IN  BABIES  8l/tUXED0  RAG ( OR  1 G   TUX   ORCH  )  .65 
SOBBIN   BL/SWEET   LOVIN  MAN  .65 
LONDON  CAFE/CAMP  MEETIN   BL  .65 
8OZ0/8IMBO  .49 
SISTER  KATE/BEAU   KOO   JACK  .49 
SPEAKEASY   Bl/lONG  OEEPAND   WIDE  .49 

ORIGINAL  DIXIELAND  JASS  BAND 
ORIG   DIXIELAND   ONE   STEP    1-2  .49 
LI  VERY   STABLE  BL    1—2  .49 
TIGER   RAG    1-2  .49 
SKELETON  JANGLE    1-2  .49 
BLUIN   THE   BLUES    1-2  .49 
CLARINET   MARMALADE    1-2  .49 

ROY  PALMER 

NANCY   JANE/DIRTY   DOXENS   COUSINS  .49 
JOCKEY    ST/ENDURANCE  ST  .49 
GEORGIA  SWING/STOMP  THAT    THING  .49 
HOT  LIPS  PAGE 

SI  PP  IE  WALLACE  (ACC   LCUIS  ARMSTRONG) 
JACK  0  DIAMONDS/SPECIAL   DELIVERY   BL'  .89 

ETHEL  WATERS  (JAMES  P  JOHNSON  ACC) 
MY  HANDY   HAn/OO   WHAT   UD 1 D   LAST    NIGHT  .39 

WASHBOARD  PETE 
NEIGHBORHOOD   BL/XMAS   BL  .39 

T  BONE  WALKER 

THE  CHASe/ni  g'hT  MUSIC  .39 
MAGGIE  JONES  (LOUIS  ARMSTRONG  ACC ) 

SCPEAMIN  THE  BL/GOOO  TIME  FLAT  BL  .89 
AL  JOLSON  (THE  RARE  CUT  OUl   PURPLE  ARCHIVES 

THE  CANTOR  3g 
MAX  IE  KAMINSKY 

BLACK    AND   BLUE/HAVIN   A   BALL  .49 
KANSAS  CITY  JIMMY  (GOOO  BLUES) 

I    WALKED   AWAY/TOO   LAZY  .39 
T-  BONE   ELUES/jIMMYS   BLUES  .49 
FATS  WALLER 

IM  GONNA    SIT  RT   DOWn/u   BEEN  .65 

Lll  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  DAT   DE   DAT/EMPEROR    NORTONS   HUNCH  .65 
SHAKE   THAT   THING/WEARY   BL  .65 

DICK  WELLSTOOD/GEOGE  ZACK 

CHEAT 1 N  WOMAN  8L/S AT URQAY   NIGHT  ,39 
LEADBELLY   ( FABULOUS  VOCALS ) 

RAGGEDY    ANN/8  A  BY   DOOK   OUT  .65 
NO  LAN  WELSH  (ACC   LOUIS  ARMSTRONG) 

LEAVING   BLUES/GOOO   MORNING   8L  .89 
ROBERTA/RED   CROSS   STORE  .89 

MEADE  LUX  LEWIS  (SOME  OF  HIS  GREATEST  SOLOS) 
MELANCHOLY/SOLITUDE                   I'd"  .65 
THE  BLUEf    1-2                                                 |2"  .65 
THE   BLUER   3^t                                             |2"  .65 
HONKY   TONK    TBAIn/tELL  YOUR   STORY          1 2*1  .65 
SIX   WHEEL  CHASER/BASS   ON   TOP      |2'  .65 

PI GMEAT  markham 

SEE  SEE   RIDER/GOOD   OLD   WAGON  »49 
HOW  LONG    BL/BL   BEFORE  SUNRISE      |2"  .65 
WINGY  MANONE 

BR  1 0 WELL  BL/ST   PETER   BL  .89 

CLARENCE  Wl  LLIAMS 
SWEET    EMALI NE/LOG   CA8IN   BL  .65 
CUSHION   FOOT   BL/TAKE  BLACK   BOTTOM   OUTSIDE  .89 
LITTLE   BLACKBIRD/MANDY  .89 
KC   MAN  BLUEf/wiLOCAT  BL    (bECHEt)  .89 

COOT  IE  Wl LL IAMS 
DIVORCE   ME   C. 0.0. /SHOTGUN  .39 
DELTA  MOOD/BOYS   FROM  HARLEM  .49 

oUNNT    DUY    Wl  LLIAMoUN 
ELEVATOR  WOMAn/s    B   BL  .39 

TEDOY  WILSON 

NICKLE    IN  SLOT/SWING    BROTHEF   SWING  .65 
ZERO/ROYAL  GARDEN   BL  .89 
SHE!*.  CRY  IN  FOR   ME/jUST   ONE   GIRL  .49 
ISN'T    THERE  LITTLE   LOVe/thATS   A   PLENTY    ( LRK )  .49 

OODO  MARMAROSA   (FINE  BOP  SOI  OS  1 
TRADE  Wl  NDS/80P\tAT  I  SM  .39 
LOVER/OARY  DEPARTS  .39 
DODt'S  8L/|    SURRENDER   DEAR  .49 

JM'MY  MC  PARTLAND  JAZZ  BAND 
COME      BACK   SWEET   PAPa/mANHATT AN  .39 
IN   A  MIST/siSTER   KATE    (ORIGINAL  UNISON  LABEL)  .49 

MELODY  ECHOS  (GOOD  GOSPEL) 

DOUBLE  TROUBLE/GOT   WHAT    IT    TAKES  .39 
SANTO  PECORA  (FINE  DIXIE) 

JUST  A   MOOD    \-l  .49 

LOUS  1  A N A/ MARC H   0     MARDI    GR AS  .49 
ROSE  RIO   GRANDE/CANAL  STREET  ROMP  .49 
MAHOGANY  HALL   STOMp/lISTEN  .49 

CHARLIE  PARKER  ALL  STARS 
RELAX  IN  AT    CAMARI LLO/ STUPENDOUS  .39 

BUD  POWELL  ( GREATEST  BOPPIST  PAINO) 

LAST  CALL  FOR  THESE  BARGAINS  IN     LP'S  -  LAST  CALL 

CELIA/ALL  GOfS   CHILLUN  .39 

RAGTIME  PIANO  ROLLS 
JELLY   ROLL  MORTON-OEAD   "AN  BL/HOCK   SHOP ( J ACKSO N )  .89 
JAMES    P  JOHNSON-PALLET   ON   FLC0r/|  8  ST  STRUT(faTs)  .65 
JAMES   SCOTT-GRACE   BEAUTy/rAGT 1  ME  ORIOLE  .89 
JOS.   LAMB-AMERICAN  BAUTY   RAg/st  LOUIS   RAg(tuRPIn)  .89 

LUIS  RUSSELL  ORCH 

LES1ER  LEAPS  WITH  BASIE 
LESTER  LEAPS    IN/LAOY   BE  GOOD/niCKIES   0  RE  /  m/lOU 1 S 1  AN a/ 
SHOE  SHINE  SWINg/mOTEN  SWINg/soNG  OF  THE  ISLANDS/' 
NOBODY  KNOWS            (fiEQULAR        3.00  ,99 

CHICAGO  JAZZ  (BILLY  BANKS  FEJT.  PEEWEE  RUSSELL) 

SAVIOR  DONT   PAS:    ME/WILL    TO  KNOW  ,39 
MEZZ  MEZZROW  BAND   (THIS   IS  REALLY  A  SENSATIONAL 

Mtzz  and  Bid  Freeman1  THIK'g)  ( GMTj-uTrj  

PANIC    1  1!   UN/MOTInV    IN   PARLOR  .59 
JOHNNY  MILLERS  NEW  ORLEANS  FR0LICKERS  ( GBEA  T) 

D  1  P  PER  MOUTH/ PAN  AM  A                                                                         |  _  (_l  bi  , 
PUNCH  Ml LLER 

shine/small  hotel  .89 
some  these  days/exactly  l 1 ke  u  .65 

ALICE  MOORE  4   IKE  RODGERS 
PRISON  EL/MY  MAN  BL  .89 

SAM  MORGAN  JAZZ  BAND  (JIM  ROBINSONHTHFSF  ARF 

panama/dolly  mine  .49 
dr  blues/feelin  the  spirit  .49 
BESS IL  SMITH 

FOOLISH   MAN   BL/OYIN   BY   HOUR  .55 
TROMBONE  CHOLLY/YELLOW  DOG   BL  ^65 
MOAN  U  MOANERS/REVIVAL   DAY  ^65 
LONG    OLD  Rd/sh 1 PWRECKED   BL  ^65 
GON  HOUSE  BL/ME   AND   MY  GIN  .65 
BACKWATER   Bl/nOBODY  LOVE  U  ^89 
AF  l°ch  U  GONE/GOOD   MAN  HARD   FIND  .65 
HUSTLIN  DAN/BLACK  MOUNTAIN  BL  *65 
GOLDEN  RULE   Bl/lONESOME  DESERT  ^65 
JAZZBO   BROWn/sQUEEZE  ME  .65 
JABBO  SMITH  [ MAN  HE'S  THE  END) 

BALD  HEADED   MAMA/MEAN  OLD   BEDBUG   BL/WHOS  SORRY   NOW/ 1 D 

DO   ANYTHING    FOR  u/sOMEONE  STOLE  GABES   HORn/yES  SUH 

WHO  STOLE   THE  LOCk/yELLOW  DOG    BL    (REG    t  3.00)  1.99 

CHICAGO  JAZZ   (BRUNIS, FREEMAN, RUSSELL) 
found  new  8aby/china  boy/easy  to  get/the  eel/lady  in 
red/basin  st  bl/chasing  shadows/chi natown(reg  43.00) 

1  .99 

BENNY  GOODMAN  QUARTET 

some  of  the  greatest  n.o.  styif  1 tfms  wf  have 
Tver  hear'd)' 

SING    ON/OVER   IN  GLO 'YLAND  1.05 
SHORT   DRESS  G AL /bOG ALOUSA   STRUT                                            1 .05 
JELLY  ROLL  MORTON 

TEA  FOF    TWOyMOONG LOW/ME LANCHOLY  BASy/wh 1 SPER 1 NG 

avalon/vieni  vieni/man  1  love/handful  keys 

( REG   $  3.00)  1-99 

MEZZROWLAONIER  vol  2 

london  bl/someday  sweetheart  ,4g 
shreveport/stratford  hunch  .49 

STRATFORD  HUNCh/gRANDPAS  SPELLS  .65 

KC  stomp/low  gravy  .65 

N.O.    6UMp/sHRE VEPOR  T  ,89 
LITTLE  DIXIE  HOME/LIKE    IT   frUGHTA   BE  .89 
JERSEY   JOE/SWEET    PETER  .49 
LOAD   OF  COAL/MISSISSIPPI    MILDRED  .49 
PEARLS/BEALE   ST  BL  .65 
EACH  DAY/sTROKI N  A  WAY  .89 
STEAMBOAT    St/smOKEHOUSE   BL  .89 
U  NEED   SOME   LOVIn/hAM   ANO   EGGS  .49 

orandpasspells/k  c  stomps    (solos)  .49 
tom  ct/bucktown  (solos  )  .49 
jelly  roll  bl/big  fat  ham      (solos )  .49 

- 

READY  HOKUM/GOT  BUTTER   ON    IT  .49 
GOT   THE  STI NGER/TANGUAY   8L  .89 
LITTLE  WILLIE  Bl/sLEEPY   TIME  BL  1.05 

JOE  AND  TRIXIE  SMITH 
OOIN   THE  CHARLESTON/LOVE  ME   LIKE   U  USLn    TO  .39 

SOUTHERN  JAZZ  GROUP 

everybody  loves  baby/none  my  jelly  roll/see  me  comin/ 

GETTIN  TOGETHER/FREE   LOVe/d 1 SONANCe/s* 1 NG 1 N  WITH  MEZz/ 
LOVE  NOT   ONE  FOR  ME    (REG    $  3,85)  1.99 

EDDIE  CONDON  CHICAGO  DOUBLES 
(TWO  MASTERS  OF  EACH  TUNE) 

CANAL   3T    BL/TIGER  RAG  .39 

MUGGSY  spanier 

AT   SUNDOWN/BLUI N T HE  BL  .65 
SOMEDAY S  WEETHEARt/mOBI LE  BL  .49 
MY  GALSAL/DIP  BRUSH  SUNSHINE  .39 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   B 0M8 \ VERNON  STORY  )  .39 

VICTORIA  SPIVEY  (LOUIS  ARMSTRONG  HOT  FIVE) 
FUNNY   FEATHERS/HOW  DO  T HEY   DO    IT                                ""     "  .89 

STATE  STREET  RAMBLERS 
KENTUCKY   BLUES/BARRELHOUSE  ST  .89 
SIC   EM  TIGE/SOUTH   AFRICAN  BL  .89 

GONE  STOMP  MR  HENRY  LEE    l~<7THATS   A  SERIOUS   THING  1-2/ 
THE  EEL    I-2/hOME   COOKI N    1-2        <REG,    t  3.00)  l„°9 

KING  LOUIS  ARMSTRONG  VOL  1 
SWEET   LITTLE   PAPA/COME   BACK  SWEET    PAPa/hOTTER  THAN 
THAt/tHATS   WHEN    ILL   COME  BACK  TO   YOu/wEARY  Bl/aLLIGATOR 

crawl/melancholy  bl/willie  the  weeper.  (JR5004)  3.00 

KING  LOUIS  ARMSTRONG  VOL  2 
F 1  RE WORKS/ TWO  DEUCES/SYMPHONIC   WRAPs/s A  VOYAGERS   ST / 
SUGAR   FT  STRUT/SKIP  THE  GUTTEr/kNEE   DROPs/sT  JAMES 
INFIRMARY      (JR  5005)  3.00 
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THE  CLEF  MUSIC  SHOP 

BOX  209,    CATHEDRAL  ST  AT  I  Oi*,   NEW  YORK   25,   N.  Y. 
PLEASE  LIST  SOME  ALTERNATES 


PAUL  BARBARI N  N.  0.  BAND 
PANAMaA'I'ST   A  LITTLE  »rll  F   10   STAY  HERE 
C  L-*F  I  NET  MA.TMALAOe/f  f  DG  ET Y  NEC 
EH  LA   BAs/lILY  OF  THE  VALLEY 

WkLK  T HRi I  STREETS   OF  C  ITy/clC'SEF.   *ALK   WITH  THEE 

SASlN  STREET  SIX 
VARG  IeA'AFEVVEL-  BL 
JrZZ  ME  Bl/|    AM  GOIN  HOME 
THAT  J   A   PLENTY/LAZY  RIVER 
HIGH   50CIETy/s.    R.\MPART  ST.  PARADE 

COH.'hD  JANiS  TAILGaU  BAND 
KANSAS   CITY  STC VPS/OR  I ENTAL  MAN 

BABY  DODDS 
V.OLVERINE  BL/ORUM    IMPKCV.  ISATION  NO.  I 

CHIPFIE  HILL 
TROUBLE    IN  MIND/hOW   LONG  BL 
CARELESS   LOVE/CHARLESTON  BL 
BLACK  MARKET  BL/STEADY  ROLL 

ORIGINAL  ZENITH  BRAS  a  BAND 
SALUTAT  I  ON  MARCH/ IF    I    EVER  CEASE  n  LCVE 

bjjll  call  march/taint  NOBODYS  BIZNWSS 

MONTANA  TAYLOR 
INDIANA  A,'C.    STOMP/IN  THE  BOTTOM 
LOW  DOWN  BUGLE/l   CANT  SLEEP 
SWEET    SUE/FOB  DAY  BL 

J.  H.  SHAVNE 
MR.    FRECD  Y 1  S    RAG.'C  HEST  NUT  STREET  BOOGIE 

ECLIPSE  A LLEV  FIVE 
BILL  EA I  LEY/FAR   AWAY  eL 

HOCIEL  THOMAS 
DO  DCVN   SUNSH INE/TEBO'S  TEXAS  EOCGIE 

'MONTANA  TAYLOR 
MONTANA'S   BL/RO i  TEN  EREAK  BL 

BESSIE  SMITH 


ST  LOU.S 
ST  LOUIS 


BL 


I  4  2 
3  4  4 

N.  C.  CREOLE  STREET  SONGS  WITh 
ALBERT  NICHOLAS,  DANNY  BARKER, 
JAS.  P.  JOHNSON,   PUPS  F0S1EF. 


MO  PAS   LEMME  CA/SALEE  DAME 
LES   CGNONS/CREOLE  BL 

DAN  BURLE1   RENT  PARTY  MUSIC 
South  side  shake/custy  bottom 
bi1  cat  little  cat/three  flights  lp 

SHOTGUN  HOUSE  BOOG I e/lAK EFRCN T  BL 

t  I  LP  BILL  DAVISON  BANO 
EC  CFNTR IC   RAG/T ISHOM INGO  BL 

613  BUTTER  4  EGG  MAn/bABY  WONT  U  PLEASE  COME  HuME 
SENSAT  ion/kOTTLT.  THAN  TtltT 

LUCKY  ROBERTS      RAGTIME  KING 
JUNK  MAN   RAG/RAILROAD  BL 
PORK   4  BEANS/MUSIC  BOX  RAG 
SHY  4  SLY/RIPPLES   OF  THE  NILE 

TONY  PARENT!   RAGT  I  ME  BANDf I  LP  BILL) 
PRaLINe/gRACE   4  BEAUTY 

K IP  REMA'S  PELTA  BANP 
CLARINET  MARMALADE/MILNEBURG  JOYS 
5ET    IT   RIGHT/SCARY  BL 

WILD  BILL  PAVISUN  Th IS  IS  JAZZ 
St-  I  .'.r  ME  SHA  WABBLE/SW  I  Nv  I  NG  DOftN  THE  LANE 
CANT   WE  BE   FRIENDs/l    NEVER  KNEW   I    COULD  LOVE 

CLAUDE  LUTER  BAND 
SPORT   MODEL  MAMA/ TIGER  RAG 

CLAUDE  BULLING  BAND 
U  RASCAL  U/fOUODY  KNOWS   WAY    I  FEEL 

d i pperjcuth/blues  IN  DISGIUSE 

PETE  JOHNSON  

CLIMBIN   4  SCREAM  IN/HOW   LONG  BL 

CRIPFLE  CURENCE/AL  AMMONS 
HAD   A  ORE  Aft  ,'ST  LOU  IS  BL 

.J  I  MOT  yamcey/art  HOLES 

TIE  FtVEsAcUTH   SIDE  SHUFFLE 

RALPH  SUTTON 
WHITEWASH  MAN/CAROLINA    IN  THE  MORNING 
DILL   PICKLEE/'si    LOUIS  BL 

TONY  PARENT  I 'S  RAGPICKERS 
CATARACT  Rag/enTER TA I NERS  RAG 
NONSENSE  F  Ag/rEO  HEAD  RAg/ 
THE   LILY/CRAWFISH  CRAWL 

SIDNEY  BECHET 
WHO/SF.P'.  EMEEI.  SONG 
SONG    OF   THE  ME0INa/|   GOT  RHYTHM 

SIDNEY  BECHET  WITH  WILBER'S  WILDCATS 
IM  THRU  GOODPYE/WI THOUT   A  HOME 
WASTE   NC   TEARS/LCVE  ME  WITH  A  FEELING 
BROKEN  WINDMILL/BOX   CAR  SHORTY 

BOB  Wl LBER' S  BAND 
COAL  BLACK   SHINE/SWEET  GEORCIA  BROWN 
LIMEHOUSE  IL/ZIG  ZAG 

PRIG.  N.  0.  STRING  BAND  FROM  STURYVI LLF 

TIGER  RAC/CLARI NET  MARMALADE 

HIGH   SOCIETYAlCC   T  I  Co/  OLD  GANG   OF  MINE 

ECLIP1.L  ALLEY  FIVE  WITH  SPIRITUALS 
ROYAL  TELE^h CNE/GCD   LEADS   HIS  OEAR  CHILOREN 

TENNESSEE  GABRIEL 
PRECIOUS   LORD/IF    I    COULD   HEAR  MOTHER  PRAY 

CONRAD  JANIS   TAILl'ATF  RAND 
WILLIE   THE   WEEPFr/eh   LA    B AS 


.49 
.49 


,49 
."t 
.49 
.49 

.49 

.49 

.49 
.49 
.45 

.49 
.49 

.49 
.49 
.49 

.49 

.49 

.49 

.49 

.49 
.49 


.49 
.49 


.49 
.49 


.49 

49 

.19 
.49 
.49 


.49 

.65 

.45 
.49 

.49 

.49 

.49 

.49 

.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 

.49 

.49 

.49 


FATS  WALLER 
NOT   THERE  BUT   THERE/u  CANT  HAVE  U  CAKE   4  EA 

CO  I FMAN  HAWKINS 
TALK  OF  THE  TOWn/mAN    I  LOVE 

SHARKEY'S  KINGS  OF  DIXIE 
WORLD   WAITING   S UNR I Se/al I CE  5LLE  GOWN 

ORIGINAL  ZENITH  BRASS  RAND 
FIOGETY  FEET/shake  IT  4  break  it 

CLAUDE  1IITER  BAND 
PANAMA   RAG/SOUTH   AFR'CAN  BL 

HALFWAY  HOUSE  ORCH  (LSlN  RAPPOLLO 
PUSSY  CAT    RAG/BARATARI A 

HERB  I  E  HAYMER  (SHAVERS  ETC) 
LACUNA   lTTP7blaCK   MmRKFT  STUFF 

jack  jenney  orch 
stardust/cuban  boogie  woogi e 

jazz  gillum  (fine  blues) 

HAND   REE FEE   BL/U  SHOULD    GIVE  SOME 
FACT   WOMAN  BL/KEEP   ON  SAILIN 
ROLL  DEM  BONEs/BLUES   WHAT  AM 

BUD  JACOBSON  CHICAGO  RHYTHM  KINGS 
CANT   BELI EVE/ OPUS    I    SAN  MELODY 
CLARINET   MARMALADE A AUG H I NG  AT  U 


1.05 
.49 

.49 

.39 
.39 

.39 

.49 


EDITH  JOHNSON  AND  ROOSEVELT  SYKES  (REAL  GREAT) 


HEAR  ACHIN   BL/NO   MORE   TO   BE  SAID 
BLIND  Wl LL IE  JOHNSON 

OARK  WAS   THE   N I GHT/ NOBODYS  FAULT 

CITY  OF  REFUGE/jESUS    WAS  COMING 

GOO   MOVES  ON W ATEr/taKE   BURDEN  TO  LORD 

BUNK  JOHNSON  WITH  LU  WATTERS  YERBA  BUENA 
mi  BAND  WcaLS  BY  CLANCY  hAyES 

ACE    IN   THE   HULL/ CARELESS  LCVE 

BUNK  JOHNSON  

SNAG    IT/I    CANT   ESCAPE   FROM  YOU 

EOITH  JOHNSON  AND  IKE  RODGERS 
N  I  OXELS   WORTH   L  I  VER/ HONEY  D  R  I  PPEF! 
GOOD   CHIB  8L/jlW   CROW  BL    (COW  Cow) 

MARY  JOHNSON  AND  IKE  RODGERS  

key  to  tITe  moUNtaInVLUrrLlhousl  flat  

CRIPPLE  CLRENCE  LOFTON 
U  DONE   TORF   PLAYHOUSE  OOWN/BROWNSK I N 

HUMPHREY  LYTTLETON  JAZZ  BAND 
GET   OUT  OF  HERE/SUNDAY  MORNING 

MEADE  LUX  LEWIS  SOLOS 
RISING   TIDE   BL/TELL   YR  STO=Y    NUMBER   2  1 2" 

CHICAGO   FLYER/BLUES   WHISTLE  |2** 

MEADE  LUX  LEW  IS  HARPS  I  CHORD  SOLOS 
SELF  PORTRAIT/19  WAYS  OF   PLAYING  CHORUS  TP 
SCHOOL   OF  RHYTHm/fEELI N  TOMORROW  |2" 

HOWARD  MCGHLL  BAND 
trumpet  at  tempc/d i gg i n  010 
night  mist/dorothy 
nocturne/thermodynamics 

MOTHER  MC  CLEJSE  AND  SONS  (SPIRlTIIAI  ) 
PSALM  FOR   CONFUSION/PRAYER    FOP  CONFUSION 

SHERRY  MC GEE  DIXIELAND  SAND 
SHAKE    IT   BREAK    IT/TI N  ROOF 
SATANIC   BLUESALUIN   THE  BL 


.49 

.89 
.89 
.65 


.49 
.89 


.65 
.65 


.6F 
.65 


.35 
.39 
.39 


.49 
.49 


ELASH      JUST  RELEASED 


FLASH 


■JMl  PI  TH£  foaming  them i a 

FEATURI NG 

TOMMY  4  JIMMY  DORSEY,  RED  NICHOLS,  MIFF  MOLE. 
AC  F  I  AN   ROLLIM,    AND   MANY   OTHERS . 

CHARLESTON/FIVE  FOOT  TWO  EYES  OF  BLUE/ 
IISS  ANNABELLE  LEE/THE  FLAPPER  WIFE/ 
CLAP  HANDS  HERE  COMES  CHARLES /MANHATTAN/ 
KEEP  SMILING  AT  TROUBLE/SWEET  MAN 

A  TERRIFIC    LP  FOR  PEOPLE  H I TH   FEELINGS  OF 

NOSTALGIA  FOR  THE  "oAZZ  AGE".    ALL  EIGHT 

TUNES   ARE   PERFECT  FOR  DANCING   THE  CHARLESTON. 

GREAT   JAZZ   BY  ALL  THE  STARS. 


RLP  1008 


10"  LP    $  3.85 


PI  (INFERS  OF  P.nnqiF  HOORIE 
featuring 

meade  lux  lewis,  cow  cow  davenport,  etc. 

honky  tonk  train  bl/number  29/fanny  lee  bl/ 
slcw  drag/chain  'em  oown/louis  i  ana  glide/ 
* . 0 an  i n '  the  clues/henry  brcwn  blues. 

RLP  1009  10"   LP    $  3.85 


S  ICNEY  BECHET  VOL  I 

MAPLE   LEAF  RAG/LAY  YOUR  RACKET/SWEETIE  DEAR 

I  WANT  U  TONITE/FOUND  NEW  BABy/s  tONEYS  Bl/ 
SHAg/makE   ME   PALLET    (JP   |80| ) 

SICNEY  BECHET  VOL  2 


EGYPTIAN  FANTASY/COAL  BLACK  SHI Ne/slI  PPI n  AND 
SL1DIN/BA6Y   WONT   U   PLEASE   COMe/nONE  MY  JELLY 

roll/i  know  u  know/sleefy  TIME  DOWN  south/ 

SWING    PARADE      (JP   (809)  3.01 
NfW  RELEASES  NEW  RELEASES  NEW  RELEASES 
SIDNEY  BECHET  PARIS  CQNCERT(bluE  NOTE  LP  7024) 


st  louis  bl/frankie  and  johnny/south/seft 
song/streets  of  ant i bes/royal  garden  bl  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023) 
bl  noone  oug/mezzarola  bl/lf  i  c0ulc  be  with  u1 
nobodys s weetheart/bl  of  20' s/strutt i  n  with  some 
barbecue/bl  jam  up/gut  bucket  bl  3.8 

bunk  johnson  columbia  lp 

|2  WONDERFUL  TUNES  AS  WRITTEN  UP  IN  THE  UST  TWO 
ISSUES  OF  THE  CHANGER  INCLUOING  KINKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  DAYS/ENTERTA INEr/mI NSTREL  MAN 
/hilarity  rag/chloe/someday/yr 0 Rl V ING  ME  CRAZY/ 
OUT  OF  NOWHERE/TIL  WE  MEET  AGAIN/  |2"  LP  4.8 

BENNY  GOOOUAN  CONCERT  t  2  (l  937-38) 
36  FABULffuS  TUNE'S  ON  T«/6  GREAT  LP'S  (|2"J 
THIS   IS  THE  GREATEST  THING  TO  HIT  SWING  lO.S 

GREAT  NEW  RIVERSIDE  LP'S 

MUGGSY  TSSCH  AND _THE  d- |CA GOALS  RLP  i 004 
NOBOBYS   SWEETHEART/SISTER   KATE/JAZZ   ME  8L/ 
BULL   FIDDLE  Bl/dARKTOWN  STRUTTERS  BALl/whOOPEE 
STOMP/CHINA   BOY/FRIARS    PT   SHUFFLE  3.8 

NEW  ORLEANS  HORNS  (FEATURING  LOUIS  ARMSTRONG. 

KING  OLIVER,  FREDDIE  KEFFARC,  C-ARLSS  VATSOM) 
Rl  VERS  I DE  BL/SOUTHERN   ST OYPS/ME BELS    DREAM/SALTY  DOG/ 
STOCKYARD   STRUT/TIN  ROOF  Bl/taiNT   NOBODYS  BIZNESs/ 
I    JUST  WANT    A  DAODY  RLP    |005  3.8 

MA  RAINEY  VOL  I 
OAJDY  GOODBYE  BL/BLACK   EYE  Bl/dEEP  MOANI N  Bl/ 
RUNAWAY  Bl/lEAVI NG    THIS   MORNl  NG/TRAVEL I NG  Bl/ 
SLEEP  TALKING   Bl/blAME    IT  ON  BL     RLP  |003  3.8 

BOB  WILBERS  WILDCATS  (3  NE.V  NUMBERS) 
OfCE    IN  AWHILE/I    CANT   SAY/WEARY   8L/CHINA  BOY/ 
WHEN  U  WORE  TULIf/oLO   FASHIONED   LCVE/sALTY  DOG/ 
MIXEC SALAD  RL F   250l  3.8 

LCUIS  ARMSTRONG  PLAYS  THE  BLUES 
~[mA  ra  iney.trix  IL  SMITH,  GAM  AND  WILSON] 
when  ycur  man  gonna  out  u  down/greasy  spoon/come  on 
coot/see  see  rider /jelly  bean  bl/countin  the  bl/ 

WORLDS   JAZZ    CRAZy/rR  BLUES  RLP    lOOl  3.8 

JOHNNY  OODDS  VOL  I  

ORIENTAL   MAn/sOCK  THAT  THING/wEARY  WAY  Bl/tHERELL 
COVE  A  DAy/mERRY  MAKERS   TWINE/lN  THE  ALLEY  Bl/ 

HOT   POTATOS/APE  MAn/  RLP    1 002  3.85 

NEW  AMERICAN  MUSIC  AND  PARAMOUNT  RELEASES 

BUNK  JOHNSON  TALKING  I  FABULOUS  DOCUMENTARY  J  643  3.85 

BUNK  JOHNSON  I  945-46  (4  NUMBERS  BY  Bano)        644  3.85 

GEORGE  LEWIS  4  KID  SH0TS(6  SELECTIONS)  645  3.85 

BIG  EMELOUIS  NELSON  D ELISLE  (S  fine  TUNES )    646  3.85 

BUNK  JOHNSON  l944(vOCALS  BY  MERTLE  JONES)      647  3.85 

DOC  EVANS  DUBLIN  DATE     ( NEW  MASTERS)  1 06  3.85 

RAY  BURKES  A ND  JOHNNY  WIGGS  N.O.  BAND  1 07  3.85 

THIRD  SQUIRREL  DATE  108  3.85 

800  FREEMAN  PANORAMA  105  3.85 

NEW  ATLANTIC  LF'S 

SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 
TLLOETaILS  Of  THESE  RELEASES 

sidneV  BFcheT  solos 


J  IMMY  YANCEY  PIANO  SOLOS  I  34 
JIMMY  AND  MAMA  YANCEY  I  30 
MEADE  LUX  LEWIS  I  33 
WILBUR  DE  PARIS'S  SENSATIONAL  BAND  141 
DON  EWELL  RABTIME  PIANO  SOLOS  


3.85 
3.85 
3.85 
3. 

3.85 


8  GREAT   TUNES   BY  THIS   GREAT   PIANIST        W I  NO  I N  BALL  3.85 

BOB  SCOBEY  LP  ON  GTJ 
CONEY    ISLAND   WASHBOARD   ETC  ETC 

NEW  78  RPU  RELEASES 

F  IREHOUSE  FIVE  PLISTTT 
RUNNIN  Wl LO/LCNESCVE   RR  BLUES 

BOB  SCOBEY  JAZZ  BAND(CLANCEY  HAYES  VOCALS ) 

ThEsE  ARL  3:  GREAT 

ALL  WRONGS  U  D  ONE  TO  ME/PEORI A  .89 
CHI CAGO/CHESEPEAKE  BAY  .89 
BLUES   NAUGHTY   SWEETIE  GAVE  TO  ME/DC   U  KNOW  WHAT  .89 

TURK  MURPHY 
CAKE  WALKIN  BA6IES/BAY  CITY 

BANJO  KINGS 

BURGLAR  BUCK/PICKIN  BANJO  .89 
BANJO  BOUNCE/STEPHEN   FOSTER   f  2  .89 


r \ gt i  me  piano  roll 
Ragtime  solos  transcribed  from  piano  rolls  by  the 
artists  who  created  the  style 

RLP  1006  3.85 

KING  OLH/ER  PLAYS  THE  BLUES 
■featuring    Ida  Cox  4  MaRTIn  WL.P  1007  3.85 
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AUCTION 


WILLIAM  C.  LOVE 

402  East  4  West  rd.    Lookout    mountain,  Tennessee 


AUCTION 


condition  of  these  records  has  been  checked  visually  and  the  records  are  believed  to  be  in  condition  stated  but  each  record  kill  be  carefully  checked  visually  and,  when 
ne6essary,  aurally  before  shipment  rd  no  record  sold  that  does  not  equal  or  be1 ter  specified  condition.  there  will  be  a  35#  packing  charge  on  each  domestic  shipment  and 
$1.00  on  each  foreign  shipment.  records  will  be  skipped  railway  express  shipping  charges  collect  unless  otherwise  specified  by  buyer.  i  assume  no  responsibility  for  safe 
delivery  of  records  no  shippfd  via  railwa"  express.  make  payment  by  check  or  money  order  upon  receipt  of  notice  of  winning  bids,  make  bids  by  number  in  left  hand  column, 
name  of  artist  and  titles  to  avoid  error. m i m i  mum  bid  is  50^  per  record. i  reserve  the  right  to  re  jest  all  unsatisfactory  bids. 


ARC AD  IAN  SERENAOERS 

1036.  JUST   A    LIT  BID  MAD/THE   COED  OK 

AUST INS  SERENADERS  

1037.  TO0  SWEET   4  WORDS/CRAVING   BLS' WJTTT  PM 

DE  F8RD  BA  I  LEV 

1038.  JOHN  HENRY/REV. NOAH   LEWIS  VI 

1039.  DIXIE  FLYER  BLs/PAN  AM  RE  I  CAN  BLS  BR 

1040.  rAVIDSCN  COUNTRY  BLs/l  CE  WATER  BLS  BB 

FRANK  BANTA (  W.  H.  KOPP  P  4  OR.) 

1041.  MCNEY  BLS/  CALICO   RAG  CO 

CHARLIE  BAR NET  


23336  E 
146  E 
5|47  N 

224l  E 

607|3  E 
6488  V 
6488  E 
10453  E 
1 1  014  N 
I  |4|7  E 
18547  e/v 


1042.  CROSS   PATCH/SWING  WALTZ  MEL 

1 043.  WHEN  DID   U   LEAVE   HVn/sTAR  FELL   OUT  BB 

1044.  WhEN  DID   U  LEAVE/STAR    FELL   OUT   HVN  BB 

1045.  THE  DUKES    IDEA/COUNTS    IDEA  BB 

1046.  LUMBY/  PHYLLYSE  BB 

1047.  C0MIM   VA/iLL   REMEMBER   BRIL  SB 

1048.  WASHINGT0N  WHIRLLIGIg/  OH  MISS   JAX  DE 

VIOLA   BARTLETTE    (    W.   BLYTHES   SINFUL  5) 

1049.  ANNA  MINA   FORTY/  U  NEVER   CAN  TELL      PM    1 235 1  V 

TEDDY  BUNN4  SPENCER  W  ILL  I  MAS 

IC50. CHICKEN   4  THE  WORm/taMPA    TWIRL  VI    23258  N 

1051.  PATTIN  DAT   CAT/lTS   SWEET  LIKE   SO        VI    38592  E 

1 052.  GOOSE   4  GANDER/  CLFAN    IT    OUT  VI    38602  E 

LEROY  CARS 

1 053.  HOW   LONG  BLS/MY  OWN   LONESOME    BLS  VO  I  1 9|  F 

CLARA  CARY   (    INSTR.  ACC. ) 

1 054.  PRK   NO  MORE  MAMA/GOIN  AWAY  BLS  VS  6067  N 

CLOVEROALE  COUNTRY  CLUB  ORCH 

1055.  FADED   SUMMER    LOVe/hUNDRED   PRECENST   OK  4 1  526  G 

COOKS  DREAMLAND  ORCH 

1056.  Br/MSH  mama/  here  comes  the  HOT  CO  727  F 

DOC  COOK  (   ORCH  ) 

|057.GOT  worry.   HUM  4  STRUM  CO  1430  E 

IDA   COX(w.    AUSTINS  SERENADERS) 

I058.S0   SOON  MORNING/CONFIDENTIAL   BLS  PM  12086  N 

I  059. L  AST  TIME  Bl/sLS  A  I  NT    NOTHING   ELSE  PM  I  22 1  2  N 

1060.  KISS   RIVEP  ELS/GRAVEYARD   BOUND  PM  |225|  G 

1061.  AINT   GOT   NOBODY/HOW   CAN    I    MISS  PM  1 2334  N 

1062.  TROUBLE  BLs/lM   LEAVING  HERE   BLS  PM  12344  N 
INDA  C0X(W.    JESSE   CRUMP  PIANO) 

1063.  CYPSY  GLASS  BLS /FORE  DAY    CREEP  PM  12488  N 

1 064.  PLEAD I NG   BLS/LOST  MAN  BLS  PM  1 25  1 3  K 
WILTON  CRAWLEY   (  w.  ORCh) 

1065. SUES   DRIVING  ME  WILD/sNAKE   HIP  DNT   VI  38094  V 

SCARCE  CROW  (  W.  ORCH ) 

1066. EASY   CREEPING  MAMa/shAKE  MY   TREE  VS  6024  N 

CHARLESTON  CHASERS  

1067. SUGAR   FOOT   STRUT/lMAGI NAT ICN  CO  I 26C  N 
COW  COW  DAVENPORT 

1068.  THATIL  GET    It/|M    GONNA    TELLYOU  VO  1 408  E 
MARY   DIXON    (    W.    CORNET  ACC.) 

1069.  U  CANT  SLEEP  MY   BED /DADO'i    U  GOT  CO  |44|5  N 

1 070.  BLK   DOG  BLS/FIRE  4  THUNDER   BLS  CO  14459  N 
JOHNNY  DODDS(   J.  BERTRAND ) 

1071. IDLE   HOUR   SPE C I AL /47TH   ST   STOMP  VO  1060  N 
JOHNNY  DODDS  (  CHI.  F  OOTWAHME  RS  ) 

1 072.  BROWN  BOTTOM  BESS/'  LADY  LOVE  0K~    86|3  N 

1073.  MY  GIRL/  SWEEP  EM    CLEW  OK  8792  N 
DORSFY  BROTHERS 

1074.  WAS    IT  A    DRM   PTS    142  OK  4IC83  N 

1 075.  WAS  IT  A  DREAM  PTS  1 12  OK  4|083  E 
1076. SAUL  OF  MY  DRMS/CROSO  RCA DS  OK  4||5|  N 
I077.SAILY  OF  MY  DREAMS/CROOSS  PC  ADS  OK  4||5|  E 
IC8.FIN  4  DANDY/  CANT  MAKE  A   MN  OK  4|47|  N 

1079.  L   SAID    IT/SWEET   4  HOT  (  TRAVELERS  )      MEL  1  2 1  1 3  F 

1080.  ANNIES  COUSIN  FANNY/  JUDY  BR  6938  E 
lOBl.SHES  FUNNY  THAT  WAY/  CANT  MKE  ( i"CHB)3R  7542  N 

1082.  DR   HECKLE   4  MR    JIBe/aNNIES   CCUSIN  DE  117  N 

1083.  f.TP  LOOK  4  LIST/HEAT  WAVE  DE  208  E 

1084.  TA  ILf  I  I N/GOT   FEELIN   U   FOOL  I N  DE  560  E 

JOHNNY  DUNN'S  JAZZ  HOUNDS   

CO  3839  G 


vo  l 5 l 32  v 
VO  15476  V 


CO  I4C28  E 


I  085.  HALIFIUJAH  BLS/SFANISH  DRMS 

PEGGY  ENGLISH  (  w.  ORCh) 
1 086. SWEET   MAN'/  GIVE  ME   JST  LIT  BIT 
I087.WATCHA   GONNA    Do/NO   0  E   BUT  U 

FOUR  SPADES 

S.SQUAB6LIN  BLS/MAKIN   UP  BLS 

GENES  MERRYMAKERS 

1 089. EUS I  NESS    IN  q/bUS    IN   F  PER    I  5601  G 

IC9C<  SUNDAY   0*  CAfi/HEADIN  4  WEDDIN  PER    15767  V 

I 09| .HONEYMOON  HOTEL/sHANGHA I    LIL  BA   32868  F 

1092. PINK   ELEPHANTS.   LISTEN     THE    GERMN  OR     2604  G 

GRANT  4  WILSON  (  W.  ORCH  PROB.P.  JOHNOm) 

I  093.  SC  OOP    IT/  STEVEDORE  MAN  PM    I  'ii  11  E 


GUYON'S  PARADISE  ORCH 

094.  A  IN   GOT   NOTHIN  Bl/     ( 6L.D  1  AFJiOND   o)   UK  4866  V 

095.  LAMD   COTTON  BLs/(FINZELS   ARCADIA   o)oK  4999  G 

HALFWAY  HOUSE  ORCH  

096.  MAPLE  LEAF  RAg/lET  ME  CALL  U  SWTH  CO  476  N 
097.SQUEEZE  Me/n.O.  SHUFFLE  CO  54|  N 
098. IM  IN  LOVE/SINCE  U  GONE  CO  68l  N 
099.SN00KUM/I T  BELONGS  TO  U  CO  I 04l  N 
lOG.HEN  IM  8L/WANT  SOMEBODY  2  LOVE  CO  1263  N 
lOl.LOVE  DRMS/  TELL  ME  WHO  CO  1 542  N 
I02..  LST   PRFTENDING/lF    I    D | DNT   HAVE   U     CO  I  959  N 

103.  barataria/pussy  cat  RAG                   OK  40318  N 
COLEMAN  HWAKINS 

104.  BL  MOON/  WHAT   D I FF  A   DAY  MAO E            HMV  4497  N 

105.  WHJT  HARLEM  IS  TO  ME/nITCHAS  DRMS  DEE  5775  N 
|06. WANNA   GO  BACK  HARLEM /SOEHT I NG   GNfi   DEE  6502  N 

107.  WANN  GO  BACK   Hh/sOMETH I NG (i?CHP )     DEE  6502  N 

108.  PASSIN  AROUND/ROCKY  COMFORT  OK  6284  N 
I  09.  CRAZY  RHY/GET  HAPPY  S  I  >S  2E|04  N 
ItO.WOODYN  u/RAINBOW  M  I  ST  (^CH I  P )  AP  751  E 
I  I  I. FEELING  ZERO/  DISORDER  AT  BORDER  AP  753  N 
I I2.P0RGY/  PICK  UP  BOYS  AP  754  E 
I  13. STUFFY/  TALK   OF   THE   TOWN                         CP  205  N 

EDNA  HOCKS  (  W.  HENDERSON  TRIO) 

II4.U  DCNT   GIVE  ME/WHERE   CANTHAT  BE PM  12090  F 

JUD  HILL'S  BLUE  DEVILS 

I  15. T.N. T. /MILITARY  MIKE                                  GE  3200  V 

ROSETTA  HOWARD   (  W.  ORCH ) 

II6.HEADIN   FOR    RIVER/(TINY   PSHUS   4  ACE^DE  7801  N 

HUDSON-  DELANGE  ORCH 


l|7.URS   tt  MINE/FEELIN   LIKE  MILLION            MA  I  38  E 

I  I  8. HOW  WAS    I    TO  KNOW/AM    I    INTRUDING        BR  7809  N 

II9.HEAVIN  ON   EARTH/ROCK  IN   THE  TWN            BR  8023  N 

|20. STRICTLY   FORMAL/OUT    THIS   WRLD              BR  8049  N 

121.  D0IN  REACIONARY/SUNDAY    IN  PARK            BR  8077  N 

WILL  HUDSON  4  7  SWINGSTERS  

122.  C0RR1GAN   HOP/  MIRACLE   AT  MIDNITE        BR  8| 95  N 

JELLY  JAMES  4  HIS  FEWICIANS 

123.  GABC   BO/MAKE  ME   KNOW    IT                            GE  6045  V 

JAMES  (STUMP)JOHNSON  4  HIS  PIANO 
I24.SNITCHERS   BLS/  DUCKS  YAS  YAS   YAS   QRS 7049  F 
J IMMY  JOHNSON  ORCH  

1 25.  HARLEM  WOOGIE/AFTER  TONIGHT                   VO  4768  V 

126.  BK  WATER  BLS/MINE    ALL  MINE                     VO  4903  E 

ROY  JOHNSON  HAPPY  PALS  

|27. SAVOY  rhy/  happy  pal  stp                     ok  8723  G 
RICHARD  M.  JONES     JAZZ  WIZRADS 

128.  KIN   KANT   BLS /MUSH  MOUTH  BLS                   OK  8349  E 

GENE  KRUPA 

1 29.  PRELUDE   TO   STP/rAE   THEE  WELL                BR  8|39  n/e 

130.  HEAR  MUI SC/NI GHT INGALE  SANG    IN            OK  5802  E 

1 3 1 .  GREEN     EYES/  THROWING   PEBBLES              OK  6222  f/n 

132.  TUNIN  UP/ROCKIN   CHAIR                                OK  6352  E 

133.  THANKS   FOR  BOOGIe/kEEP  EM   FLYING        OK  6506  n/g 
134.3   LITTLE  WORDS/LUCKY    GUY                         CO  35336  N 
I35.B00G    IT/  LOVERS   LULLABY                           CO  3541  5  N 

I  36. MANHATTAN  TRANSFER/MOMENTS  I N  MOONL I C0T35444  E 
EDO  IE  LANG 

I37.G0IN   PLACES/  DOIN   THINGS                         OK  40825  N 

I  38. MELODY  MANS  DRm/pEPFICT                           OK  40936  N 

I  39. PERLUDe/l  I  TTLE  LOVE  LIT   KISS                 OK  40989  N 

I  40.  JEANNI  NE/  BD   LIT  W  I  GGL  E                           OK  4|  I  34  N 

141.  WALKIN   THE  DOg/mARCH  HOODLUMS              OK  4 1  344  N 

LAN  IN 'S  RED  HEADS 

142.  FIVE  FOOT   2/GANNA    HANG   AROND   SUGAR   CO  483  N 

THELMA  LA  VIZZO(  W.N.O.  Creoles) 

I  43, NEW   ORLEANS   GOOFER   DUSt/tHE   S TPS        PM  I  2250  F 

CHESTER  LF1GHT0N  

144.  WHEN  TAKE   SUGAR    TEa/dRM   LIT   DRM  MEHAR  I  307  V 

1 45 .  PEACH   PAIR/REV  L.    KEATING    ILL  B   BLVEL  2233  F 

TEO  LEWIS 

|46.TRUL'/aT   LAST   HAPPY                                    CO  2408  E 

147.  ALL   DRESSED  UP  BRK   HRT/lVE  U   SAME      CO  2492  N 

LITTLE  RAMBLERS  t  W.  WARD  PINKETT) 

148.  RED   SAILS    IN  SUNS/TENDER    IS    NIGHT      B8~  6 1 3 1  V 

149.  U  HIT  SPOT/REV.  CAL  RAMBLERS  BB  6|9|  V 
I50.SH00TIN  HIGH/MUSIC  GOES  ROUND  4  BB  6220  E 
1 51  .DAY   LET   U  GET/RHY    IN   NURSURY    RHYMS   BB  6237  V 

J  II*  IE  LUNCEFORD 

DE  130  N 

DE  299  E 

DE  572  r 

DE  576  E 

DE  788  N 

DE  960  E 

DE  I  2 1  9  E 


152. MISS  OTIS  regrest/nana 
I  53. S  TRA TOSPHERE/SOL I TUDE 
I54.CALL    IT    ANYTHING/RHY    IN  NURSURY 
I  55. T  HUNDER.  BABAS 

156.  JEALOUS/BEST  THINGS    IN  LIFE 

157.  TAINT    GOOD/LIVING  OAY  2  OA Y 

1 58.  MUDD Y  WATEr/hONEST   4  TRULY 


J  IMMIE  LUNCEFORD  COMT.  

I  159. HELLS  BELLS/'  PUT   ON  OLD    GREY  BNT  DE      1506  E 

I  I  60. MA RGI E.LI KE   SHIP  ATSFA  DE      1 6 1  7  e/n 

M6I.TEASIN   TESSIE   BRWN/LOVE    NEST  DE      1734  E 

II62.SL  blazes/baby  WONT  U  PLEASE  COME  VO     4667  n/e 

I  163. SHOEMAKERS  HOLIDAv/u   SET   ME  ON  VO     47|2  E 

I  I64.MA  ND  y/l  ONE  SOME   RAD  VO      4831  N 

I  165. MA  NDy/lONESEOME  ROAD            CUp)  VO     483l  E 

i  1 66. wel  l  bl  right/times  a  wastin  vo   4887  n 

i  167. want  the  waiter. u  let  me  dwn  vo   5033  e 

i  169. belgium  stp/th|nk  of  me  lit  daddy  vo  5207  n 
I|6B.R?eci;n  the  boss/who  did  u  meet  lastvo    5i  16  e 

I  170,1 TS   TIME   TO    JUMP  *  SHOUt/pRETTY   EYEBO     5430  N 

l|7|.|TS  TIME  2    lUMP  "-/PRETTY  EYES  VO     5430  E 

II72.U   AINT  NOWHERE/  RED  WAGON  CO   35782  n/e 

II73.SHUT   OUT/THEM   WHO  HAS   GETS  MAJ      1077  N 

SARA  MARTIN  (w.  TPOM  4  COR.) 

I  174. GEORGIA   STOCKADE  BLS  /MOURNFUL   BL  OK     8427  N 

MELODY  SHEIKS 

1175.  CHEATIN   ON  ME/  SOB   SISTER  SB  I E  OK  40326  f/g 
BENNY  MEROFF   (  w.  WILD  BILL) 

1176.  T00   BUSY/REV.   SAM   LANIN  OK  4 1  079  V 
V IC  MEYERS  ORCH 

I  I77.WEARY   BLS/  BEETS   4   TBRNI  PS  BR      2664  V 

JELLY  ROLL  MORTON 

I  I  78. SHOE  SHINNERS   DRAg/shREVEPORT  VI    2|658  V 

BUDDY  MOSS(w.   GUI  TARS ) 

I  179. COLD    COUNTY   BLS/  REV.MC.MULLES   4  MEL    12622  E 

NEW  ORLEANS  RHYTHM  KJNGS  

I  1 80.    ECCENTRl/  REV   HUSK   0 'HARE  GE     5009  G 

I|8|,THATS  A    PLENTY/TIN   ROFF   BLS  GE     5|  05  G 

I  I  82. DA   OA   STRA I n/sh I MMESHAWABBLE  GE      5| 06  G 


CLAX  40292  N 

OK  8 1  48  N 

VO  1049  N 

BR  4028  N 

SUN  3003  E 

RO  I  I  99  G 

GE  33 1 5  G 


K I NG  PL IVER 
I  I 63.MA BELES  DRM/RIVERSIDE  BLS 
1184. ROOM   RENT   BL/a|NT    GONNA  TELL 
I  185. WILLIE   WEEPER/BLK   SNAKE  BLS 
1186. GOT   EVERYTHIN/4  OR   5  TIMES 

ORYS  SUNSHINE  ORCH 
I I87.0RYS   CREOLE   TRAm/sOCIETY  BLS 

TONY   PARENT  I 
I  I  88. OLD   AM  N  RHy/rEV.EDOI E  PEBODY 

PICKARDS  CHINESE  SYNCOPATORS 
I189.CHINA   LILY/GYPSY  DRMS 

PORTERS  BLUE  DEVILS 
I  1 90.STEAMB0AT   SL/rE V.8A I  LEYS   LUCKY   7        GE     5249  E 

RUBY  RANK  IK  (  w  piano) 
II9I.WRINGIN   4   TWIST/GOT    JELLY  ON  MND      CHAM   15857  E 
I  I  92. DO  IN  THAT   TH  I  Ng/emEBODY   GOT   KNOCK  CHAM    1 2902  G 

SEATTLE  HARMONY  KINGS 
1193, IF    I    HAD   GIRL   LIKE/DRKTWN   SHUFFLE      VI    19772  V 

CLARA SM I TH   (  CORNET  ACC.) 
I  I  94. LOW    LAND  MOAN/  WOMAN   TO   BMAN  CO    14580  N 

PINE  TOP  SMITH 
1195. PINE   TOP  BLs/  P   T   BOOGIE  WOOGIE  VO      1 245  F 

I  196, BIG  BOY   CAIT  DO   THAT/nOBOY    KNOWS  VO      I  256  G 

II97.IM   SOBER   NOW/GOT  MORE  SENSE   THAN       VO     1 266  V 

CHARL IE  SPAND 
I  198. ALABAMA   BLS/  ROCK   4  RYE  OK      5699  N 

O'NEIL  SPENCER  TRIO 


1199.  BABY  WONT   U    PLEASE   COMe/lORNA   OCONEDE      I94l  N 
FRANK  IE  TRUMBAUER   (  w,  Blx) 

1200.  BLUE  RIVER/CRADLE  IN  CAROLINE  OK  40879  N 
I  20 1 . BUNGALOW  OF  ORMS/LILA  OK  4|0|9  N 
12I2.TAKE  TOMORROW/LOVE  AFFAIRS  OK  41145  N 
1 2  1 3. FUTURISTIC   RHY.    RASIN   THE   ROOF  OK  4|209  E 

WESLEY  WALLACE  (  W.B.M.  smith) 

|2i4.st  louis  dboy/afrewell  BABT  BLS  PM  12922  F 

ETHEL  WATERS    (   W.    AUSTINS   SERENADERS ) 
|2|5.BLK   SPATO    BLS/wA NT   SOMEBODY  ALL        PM    12230  E 
FRANK  WESTPHAL  (PIANO  S'UOS)  

1216.  DUSTIN  the  keys/pianola  CO    3930  v/e 
CLARENCE  WILLIAMS  ORCH  (  VARIOUS  ACC.) 

1217.  D0    IT   BABy/|F   U  LIKE   ME  QRS      704l  N 

1218.  sud  bustin  bls/wicked  MON  MORNING    OK    8|  77  V 

|2|9.WK0LL   CHOP/DONE  MADE  FOOL  OK     8|93  E 

1 220. CUDDLE  UP/FUNNY   BOUT  COOKIN  OK      8200  v/e 

1 22 1  .CARELESS  MAN  Bl/bROTHER   BEN  OK      8325  N 

|222. GONNA    HOODOO   u/u   GOING   A  I  NT  OK      8270  N 

I223.CBIDY  LIPS. SCATTER  SMILES(E  TA  '_0R  )  OK  40715  N 
I224.SL0WR  IVER/ZULU  WAIL  BR      35'10  N 

I  225, AH  I N  HEARTD  BLS/tA I N  NOBODYS  BUZ  OK  4966  E 
1 226. OLD  FOLKS  SHUFFLE/BLK  SNAKE  BLS  OK  8465  F 
I  22 7. YB A YAM A   Bl/chURCH   ST  SOBBIN   BLS  OK     8525  N 

I228.RTER   2N I  GHT /OLD   STREET    SWEEPER  VO      2736  E  /s 

GEORGE  WILLIAMS  (  CON  TRDM  ,',  P)  

I229.CAN  00  WHAT   U   CAN  DO /WHEN  U   GO   H        CO    14046  E 


-20. 


AUCTION 

MINIMUM    BID   $1  .00 


PLEASE  n ID  PV 
STATE  HO*  SH  I" 


SAM  MELTZER 

737   FOX   STREET ,      BRONX   55,   NEW  YORK 

'RES  AT  LEFT,  WIN'ERS  WILL  RE  NOTIFIED  TO  StND  AMOUNT  OF  WINIU'G  BIOS  PLUS  25^  FOR  PACKING 
IT  SHOI'LD  BE  MADE.     NO  CURIOSITY  BIDS. 


AUCTION 

MINIMUM    BID   $1 .00 

'ATER  !Ai_.    RECORDS  WILL  BE  SHIPPED  VIA  RRX  COLLECT,  OR 


DE 


LOU  IS  ARMSTRONG  « 

l9C'.hEYH0L0  6L/mELANCH0LY  OK      8496  V 

I9I.PCCKIN  CHAIR(N)/|  MNT  GOT  N080DY  OK  8756  E 
192. ST.    „AMES    INFIRMARY/SAVE    IT    PRETTY  MOK      8657  N 

193.1    CANT  Gl V  U  ANYThNG  B  LUV/nO  ONE  OK     8669  N 

I94.CL   TURN  IN  GRAY   OVER   u/lAUGHING  REC  OK     4678  N 

|95.S7ARCUST/WRAP   U   TROUBLES    IN   DREAMS  OK  4|530  N 

1 96. BLUE   A  GA  IN/WHEN   U   LOVER   HAS   GONE  OK   4|498  N 

IS7BASIN  ST/NO  OK  4|24|  N 

198. EXACTLY   LIKE  u/lNDIAN   CRADLE   SONG  OK   4|423  v/ 

l99,.LMiY   RIVER/GEORGIA   ON  MY  MIND  OK  4|  54|  N 

200. WHEN  YOU'RE  SMILING/SUM   OF  THESE  OA  OK  4| 298  v/ 

201.1  'LL  e  GLAD  WHEN  U  DEAD/SLEEPY  TME  OK  4 1 504  E 
202.1   GOT  THYTHM/u  CAN  DEPENO  me(lAM  CRK)C0  2590  V 

203.SWECTHEARTS  ON   PKBE/'fiOCKIN  CHAIR  CO     2688  N 

204.  WEHY    BL/YOURE   DRIVIN  ME    CRAZY  VO     32|6  E 

205 .  CONFESS  I n/|  F    I    CUD   B    WITH   U  VO   3059  N 

206.  MUGGLCS    (n)/pEANUT  VENDOR  VO 

207.  LITTLE   J0E/|M    IN   MARKET   4  U  VO 

208.  WILD  MAN  8L/GULLY  LOW  8l(2ND.MASt)  VO 
209. IM  DING  DONG  DADDy/|  ND  I  A  CRA  DOLE  VO 
210  .BESSIE  COULDNT  HELP  IT/DALLAS  BL  VO 
2 1  |  .MA  HA  GANY    HALL   ST/u   CAN  DEPENO   ON  ME  VO 

212.  KEEPIN   OUT  OF    M I SCH | EF/lAWD   U  MDE  N  VO 

213.  MEMORIES  OF  u/u  LUCKY  2  ME  VO 
2|4, SUGAR  FOOT  STRU  t/f  I  REWORKS  ■  VO 
2|5.l  CANT  BELIEVE  U  IN  LUv/mY  SWEET  VO 
2I6.WEST  ENO  3L/G0T  NO  BL  VO 
2 1  "'.ALL  OF  HE/HOME  VO 
2|R,DRCP  THAT  SACK/JAZZ  ME(C.  PIERCE) 
2|  9. SUPER   TIGER  RG/ST  LOU  BL(CRIGIMAL) 

220.snowball/swi ng  U  CATS 

22! .MISS.   BASIN/HOBO   U  CANT  FIDE 

222.0  WISH  U  NEVER  BEEN  BORN/l  HATE 

223.1  CANT   GIV  U  ANYTHNG/AI  NT 
224, SHOE   SHINE  60y/|    HOPE  GABE  LIKES  M 
225. SWING   THAT  MUSI  C/THA'.KFUL 

26..E0L  ;  TUDe/tHANKS    A   MILLION  DE 

227. SUNNY   SIDE  OF   St/ONCE    IN  WHILE  DE 

228.  NOBODY   NO  TRCUBLe/gOIN   2   SHOUT  0E 

229.  U   RASCAL   U/SLEEPY   TIME   DOWN  SOUTH  DE 

230.  BABY  WONT  U  PLEASE/SHANTY  BOAT  DE 
23 1  ,STRUTT  I  N  »/.  BAR  B  q/l.ET  THAT  B  DE 
232. SKELETON    IN  CLOSEt/hURDY   GURDY  MAN  DE 

233.  MAH0GFVY   HALL   ST/RHYTHM   SAVED  WORLD  DE 

234.  ME    Sc  BROTHER   BILL/SAVOY   BL  DE 

235.  F.EC    NOSE/WHEN    RUBEN   SWNGS    CUBAN  DE 

236.  WHAT  IS  THUG  CALLED  SWNG/j  CREEPERSDE 
237. OL  MAM  MOSe/fALL IN    IN  LOVE  DE 

CHIPPI    HILL    (LOUIE)    VERY  RARE 

238.  LONESOME  WEARY   BL/LOVESICK   BL  OK 

S IPPI  WALLACE  (LOU  IE)  RASE 

239.  JACK    0  DIAMONDS/SPECIAL    DELIVERY  OK      8323  E/ 

240.  A    JEALOUS   WOMAN  LAK  ME/MAN   4  EVRY  DA  OK     8301  v/ 

GRANT  t,  WILSON  (LOUIE)  VERY  RARE  

24|  .FIND   ME   AT   GREASY    SPOON  PM    1 2337  N 

ERSKINE  TATE  ORCHESTRA  (LOUIE)VERY  RARE 

242.S10MP  OFF   LETS   GO;STATIC    STRUT  VO      1027  V 

HOCIEL  THOMAS  (LOUIE)VERY  RARE 

243. LONESOME   HOL'RS/OEEP  WATER   BL  OK      3297  V 

CLARA  SMITh   (LOUIE)  VERY  RARE 

2^4 .MY   JOHN   BL,/SHI  PK'HE  CKED   8L  CO    14077  MINT 
S  I L~  NEY  BECHET 

245.  MAPLE  LEAF    RAG/SWEETIE   DEAR  BE      76|4  N 

246.  LAY   U   RACKET/l    WANT  U  2N I TE  BB    10472  N 

247.  ROSE  ROOM/LADY   B   GOOD  VI    2~",'07  N 
246. BLUES  4  U   JOHNriY/AINT  MISBEHAVIN  VI    26746  V/ 

249.  L I HEHOUSE   Bl/iEXAS   MOANER  VI    27GO0  N 

250.  EG/PTIAN   FANVASY/SLI PPI N   &  SLIDIN  VI    27337  N 

251.  C0A1.  BLACK  SHINE/bA"y  WONT  U  VI  2  7386  N 
252, SWING   PAF.ADE/l    NO    THAT   U   NC  VI    27574  N 

BENNY  CARTER 

253.  GIN   J,   J  I VE/THERCS    SMALL   hO TEL  VOE        57  N 

254.  Cff.TY  ME   E  ACK    2    OL   V I  RG/jNGLE   SELLS  VOE        39  N 

255.  swr.3IN  bl/|  "VE  GOT  2  lips  VO    3279  V 

256.  BLUE  LOU/LONESOME  MQHTS  OK  4|  567  N 

JOHNNY  D0DD5 

2"l7. PENCIL    PAPA/SWEET   LORRAINE  VI    38038  N 

25R.V.  I  LD  man  bl(20  )/melancholy  (27)  BR    3567  v/ 

2')9. 1  NO  I  GO   STOMP/BL    PIANO    S10MP  BB    |023b  N 

260.29TH.  &  OEAR-.ORN/WILD  MAN  BL  DE     2|II  N 

26 1 .  C" ACK   0 'LEE   ?l /UELWCHOLY  DE      1676  N 

DUKE  ELLINGTON 

262.  TUGLE  CALL  RAg/s».TET  MAM  A  ( WA  SHTON  I  AIS  )hA  577  M  I  NT 
263. STACK  0   LEE   BLUES    ( WA  SH  I  NOTC  M  I  ANS  HA        601  \l/ 


3 1 94  E 
33CI  E 
3193  E 
3  3  70  N 
3025  v/ 
3055  v/ 
3 1  S  I  N 
VO    3  1 80  v/ 
VO    3 1  48  v/ 
VO    3308  E 
VO    3204  n 
VO    3| 25  N 
B  RE  02  502  N 
BRE500490V 
SB  10225  N 

BB      6501  N 

VI  24204  N 
OE  2042  N 
DE  672  V 
866  v/ 
666  N 
1560  v/ 
2C85  N 
4|40  N 
2729  N 
I  66 1  N 
949  N 
824  N 
2538  E 
1049  v/ 
226  7  E 
622  E 

8453  v/ 


PUKE  ELLINGTON  (COMIMUED) 

264,  fla:.  inc  youth/voom  voom(whpe  mkrs)  PER  15240  V 

265,  red  hot  band/ooin  frog  VO    1153  E 

266,  BLACK  4  TAN/SOLI  LOQUY (WASHTCN  I  US  )        BR     3526  v/ 

267,  mood  i  nd  I  go/hot-oothereo/crecle  L'JV  cV  I  L6006v/ 
ABOVE  1ST.  L  P  33  l/3 

268,  EAST   ST   LOU   TOODLe/lOT   0  FNGs/BLK-TNV I  L|6007N 
ABOVE   1ST.       P  33  l/3 

269,  TAKE    IT   EASY;jUBILEE  STOMP 

270,  REM  IN  I  SO 1NG    IN  TEMPO,  1-2 
27| .REMINISCING   IN  TEMPT,  3-4 
272.KISSIN   BABY   GOODN I Te/lOVE  LIKE  CIG 
273.0  INAH'S    IN   JAM/U    GAVE   ME  GATE 

274.  THE  GAL  FROM   JOE's/LET  SONG  GO  OUT 

275.  RICIN  ON  BLU  NOTE/LOST   IN  MEOITJTlO 
276.SABY  WHEN   U   A  I  NT  THERE/MOOCH 
2 77. BRA  GG I N    IN   BRASS/CA RN I VAL    iN  CAR. 
2V8.=XPCSIT10N   SWINg/h«VENT  CHANGED  THN 

279.  PROLOGUE  2   BLK   S,  TAn/pLEASE  4GV  ME 

280.  DIMINUENDO    IN    3L/CRESCEND0    IN  BL 
281, STA,    N I TE    FUNCT ICn/bEGGARS  BL 
282. BL   OF   VAGABOND/r.YNCOPATED  SHUFFLE 
283, SWAMPY    RIVER/bLK  BEAUTV(SOLOS) 
284,  DAYBREAK   EX  PRE  Ss/dE«R   OLD  SOU-;,LAND 
2B5.L  ISJEhCUSE  Bl/eCHOES   OF  JUNGLE 

286.  F.UGLE  CALL  RAG/DINAH 

287.  CRE0LE  LUV  CALl/bLA  CK   TAN  FANTASY 

288.  TRUCK  I  N/MOON  GLOW 

289.  BLACK  BEAUTY/EAST  31   LOU  TOODLE  0 
290.0 1 GA  DI5A  DOO/KEEP  SONG   IN  SOUL 

291.  JUBILEE  STJGOT  EVERYTHING  BUT  U 

292.  HIGH  LirE/DICTY  GLIDE 

293.  hOT   FEET/jUHGLE   N I TE    IN  HARLEM 

294.  WASH  I NGTON  WOBBLE /ARABIAN  NITES 

295.  C0U8LE  CHECK  St/oL  MAN  BL 
296, SARATOGA   SWING/MISTY  MORN 

297.  dPEAKFST   DANCE/FLAMING  YOUTH 

298.  DUKE   STEPS   OUT  /HAUNTED   N I TES 

COLEN'AN  HAWK  IKS 
295, jam A  I  la  shout/hearttpeak  BL  UHCA 


BR 

7670 

v/ 

BR 

7546 

N 

BR 

7547 

N 

BR 

7627 

E 

BR 

8169 

E 

BR 

8103 

E 

BR 

£083 

N 

BR 

8241 

N 

BR 

8099 

E/ 

BR 

6213 

N 

BR 

8256 

N 

BR 

8004 

N 

VO 

3012 

N 

OK 

8746 

N 

OK 

8636 

N 

VI 

24501 

N 

VI 

22743  N 

VI 

22  938 

N 

VI 

24861 

N 

CO 

36317 

N 

86 

6430 

N 

BB 

6305 

N 

9  B 

10244 

N 

BB 

6269 

N 

BB 

6335 

N 

BB 

6782 

N 

Ba 

6450 

N 

BB 

6565 

N 

Bo 

10243 

v/ 

BB 

6727 

N 

300.  BODY   8.  SOLL/FINE  DINNER  BB 

301.  CRAZY    RHYTHm/hONFYEUCKLE  VI 

302.  CH ICACO/NETCHA 'S   DREAM  DE 

3 03.  HOW   LONG   BL/POM  POm(\'ARSITY    7)  VS 

304.  UAVE    IT   PRETTY  MAMa/sCRATCH  MY  eACK(VS 

305.ITS  tite  like  that/easy  rider(v7)  VS 

306.  B0UMCIN  WITH   BEAN/WHEN   DA    IS   DONE  BB 

307.  MY  BL  HEAVEi'j/sHIEK  OF  ARABY  BB 
308.SMILES/A  STRANGE  FACT  DEE 

JELLY  ROLL  MORTON  

309.i.  I  ng  porter  st/-he  pearls(solo)  VO 

310.  K.  c.  s^  ps/grandpa  :s  spells(solo)  ge 

311.  BIG  FAT  EiAm/mUCDY  WA7FP  SL   (V.RARE)  PM 

312.  BLUE   BLOOK   Bl/mUSHMOUTH   SHUFFLE  BB 

313.  L0W  GRAVv/sTROKIN  AWAY  BB 
3I4.SH0E  SHINERS  DRAG/BOOGABOO  8  3 
3I5.GE0RGIA  SWINg/mCRNFUL  SERENADE  BE3 
3|6,K.  C.  ST/N.  0.  BUMP  BO 
3|  7, CLIMAX  RAG/WEST  END  EL  BB 
3  I  8. CALL  I N   JACK/OONT  LEAVE  ME  HERE  88 

319.  WININ  BOY   BL/OIONT   HE  RAMPLE  BB 

320.  pep/fat  FRAI  CES (SOLO 'S )  BB 
32|,M,Y  LITTLE  UIXIE  HOME/THAT'S  LKE  IT  V| 
3?2,UEEP  CREEK/RED  HOT  PEPPER  V| 


iOME  LOVIN( J.DUNU)C0 


323. HAM   {,  EGGS/U  NEED 
KING  CLIVER 

324.0 1  PPERMOUTH  BL/WHERE  DID   U   STAY   LST  OK 

325.4  OR  5  TIVES/GOT  EVERYTHNG  BR 

326.1  TS   BAD   4   J   SOUL/4  JUST  A    LITTLE  BR 

327.  TIN    ROOF  8L/WEST    ENO    BL  VO 

328.  WA    WA   Wa/sOMEDAY    SWEETHEART  BR 

Al  ICE  MOORE   (  IKE  RUOGERS) 

329.  PRIS0N   BL/mY   MAN   BL  PM 

IKE  RODGERS 

330. IT   HURTS   SO   GOOD/SCREEN  I N   THE  BL(So)pU 
JESS  STACY  ORCHESTRA 

331,  CLARINET   BL/CANT   RL ! EVE   U    IN   LUV  W  MVS 

332.  HA  REM  PARTY/GCOD  MAM  HRD  2  FND  VS 
333.,>!0NI  /jUST  STAY  VS 

334.  BREEZE   8L/f,REEZE  ST  VS 

LOVJE  AUSTIN  (DODOS  &  DOM.  I  N  I  QUE  )VERY 

335.  JACK  A  cs   bl/frog   TONGUE  ST  PM 

BLUE  JAY  ROYS  (  BLY  THE-POJ  1 1.  I  CUE  ) 

336.  MY    BABy/'ROWN  SKIM   MAMA  DE 


56  N 
10523  E 
26219  E 
661  N 
81  73  N 
8l35  N 
8 1  47  N 
I  0693  N 
i0770  N 
6445  II 

1020  g/ 
52 1  6  d/ 
12050  N 
8201  N 
8302  N 
7725  N 
851  5  N 
7757  N 
IC442  N 
I045C  N 
10429  N 
10237  N 
38601  N 
38055  N 
14358  M  l  NT 

49|8  V 
4028  v/ 
4538  N 
I  189  E 

33  73  v/ 

12686  N 

1 281 6  N 

8132  N 
6140  N 

8076  N 
P|2|  N 
RAPE 


12361  E- 


7240  v/ 


JIMMY  BERTRANP  (POPDS) 

337. ISABELLA/I    WONT    GIV   U   NONE  VO      1 280  v/ 

BARRELL  HOUSE  FIVE  ( BLYTHE-DOM I N I  QUE ) 

338. scuffl i n  bl/lts  nobody  c  business     pm  i  2942  e 
above;  i/2"  hr  crk 

JUNIE  C.  COBB  (VERY  RARE) 

339. SMOKE   SHIP   DRAG/BOOT   THAT    THING  VO  1 269  M I  NT 

340.SKKE   TH JT   JELLY   ROLl/dONT  CRY   HONEv    kO  |263  v/ 
CHICAGO  HOTTENTOT b  (N ICHOLAS )VERY  RARE 

341 .  PJT  ME    IN  ALLEY /ALL  N I TE  SHAGS VO 1008  E 

DIXIE  WASHBOARD  BANu  IDOWINICLEl 

342.  LIVIM  high/wait  till  u  SEE  CO  | 4| 2R  V 

LOUIS  UUMAINE  (EXCELLENT  N.  0.) 

343.  FRANKLIN   ST   BL/RED   ONION   DRAG  VI    20580  E 

D  IX  IE  FOUR  (J.  BLYTHE) 

344.  KENTUCKY   ST/ST.    LOUIS  MAN  Pt/I    l266l  N 

FRANK  IE  FR'.NKO  (PUNCH  MILLER) 

345.  GOLDEN   LILY   BL/SOMEBODY   STOLE  MY GfiLMELC l2009v/ 

Richard  m.  jones 

346.  HOT   8:   REAOY/lTS   LOW  DOWN  THING  PM    12705  V 

347.  MUSH  HOUT'n  5L/K  I  J  TO  KMT  OK  8349  V 
348.SCAGM0RE   GREEN/DUSTY    80TT0M(CHP    |    Gr)CK  843 1  V 

J.  C.  JOHNSON'S  HOT  SPARKS  (VERY  RARE) 

349.  RED   HOT   HOTTENTOT/CRY  I N  4  U  QRS     7064  v/ 

JOICS  4  COLLINS  ASTORIA  8 

350.  AS7CR I A   STRUT/DUET  ST  BB     8|68  N 

351.  DAMP  WEATHER/TIP  EASY  BL  BB    109^  N 

KANSAS  CITY  TIN  rtCOF  STOMPERS  (MELROSE) 

352.  AUNT    JEMIMA    ST/ST  LOUIS   SCUND BR 7066  E- 

MOONLIGHT  REVELERS  (OLIVFR  ?  1) 

353.  AIA6AMA    SHUFFLE  RAD  I  EX      I  775  E- 

MEMPHIS  NIGHTHAUKS  (D.  HOWAkD ) 

354.  J0CKEY   ST/SV/EET   FEET  VO      I  736  E 

JIV.MY  NOONE 

355.  MY  DADDY   ROCKS  ME   ( 3P48A )  TEST  E 

NEV  ORLEANS  RHYTHM  KINGS 

356.  -IEARY   SL/wOLVERINE   BL  GE      5|02  t 

357.  PANAMa/t  I  GEF.   RAG  GE     4966  v/ 

358.  ECCEHTR  I  c/FAREi'JELL  EL  BRE   022  I  I  N 

359.  CLARINET  MRMAL»D;/k.APLE   LEAF   RAG        B  RE   02209  N 

360.  BUGLE  CALL   EL/sAN  BRE   022|3  N 

KID  PRY'S  POPS  OF  PEPPER  ( VERY  RARE^ 

36 1.  CRY'S   CREOLE   TRAm/sCC!ETY    BL  NORD      3009  V^ 
ArtOVE-l  Mn    H9  CRKJDOFS   NOT   AFFECT  PLAYING 

PRIG.  TUXEDO  JAZZ  ORCH.(ORIG.  NO  JAZZ) 

362.  GRIG.    TUXEDO   RAG/PAPA    DE  DA    DA(  OK  82|5|MNT 

APOVE :  side  2;  Clarence  williis  ork 

TINY  PARHAM  h  HIS  "FORTY'F  IVE— very  r»RE 

363.  JIM    JACKSONS   K.    C.    E'_/a    LITTLE   BIT    CLPM   12586  E 

I  KEY  ROBINSON  ( JAB3C  SMITH) 

364.  GOT    EUTTEfi  JN    IT/rFADY   HOKUM  BR      7057  E— 

JAB  BO  SM  ITH 

365...ECATUR  ST.   TUTTl/lILL   TIMES  GET  B  SR  "7078  E 

366.SAU-SHA    ST/LETS   GET   TOGETHER  BR  7065  E- 

367. BAND   BOX   ST/MOANFUL  BL  BR  7|  I  I  E— 

WINDY  RHYTHM  KINGS  (VERY  RARE) 

368.SUUTH   AFRIC   Bl/p|CGLY  W I GGLY   BL  PM  127  70  N 

YOUNG'S  CREOLE  JAZZ  BAND  ( VERY  RARE ) 

Seg.Ev/E^Y    SAT   1. 1 TE/WHA  TS   THE   USE  PM   12060  v/ 

TEDDY  IV  IlSON  (  INST)  

37C.WRM I n  up/bl  IN  C#M1N0H 

CLARENCE  WILL lAMSiN.O.R.K. 
371  .COAL   CART   8L(l0UIE)/i    NEVER  KNEW 

RED  NORVO  SW.NG  OCTET  

372. BL    IN  E  FLAT/BUGHOUSE 


BR    7684  n 


HRS      226  N 


BUBBLE  BEE  SLIM  (J.  BLYTHE) 

373.  DEEP    BASS   BOOGIE/TIRED  OF  U   LOW   OWN  DE      7|  62  N 

W I NGY  MANNONE  ORCHESTRA 

374.  NICH0L    '  N   THE  SLOT/swl  NG   BOTHER   SWNC.VO     3|7|  E 

FOL'lE  CONPON  ORCHESTRA 
3^5,  MADAME   DYNAM  ITE,'',  ENESSE   TWILITE  COE      I  574  N 

OL.   WILLIAMS   BLUE   5    (LQUIC)    VERY  RARE 

376.  EVERYBODY   LFVES   MY    a^/'A    ALL   WRONGS   OK      8|  8|  V 

377.  CAKE  WALKIN   BABIES (LOUIES   HOTTEST)      OK  40321  V 

COW  COW  PAVEMPORT 

3PR.C0W   COW   BLS/Slo.E    ST    JIVE  VO      I  1 98  V- 

BENMY  GOCOMAN 

389.    SUG'.r  CBL   RAG/  NITWIT   SERENADE  CO      2958  Vt- 

3°0.C0KFy/  MUSIC   HALL   RAG  CO      30l  I  E 

BLT  FREEt^AN  gUMMA  CUM  LAUDE 

39|.|VE   FOUND    NEW    BASY/EAS^    ICtET  BS    10370  V+. 

392.CMNA    nOv/  THE   EEL  BB    1 03E6  E 

JOHNt.'Y  HODGES  OPCh 

393. SAVOY  strut/  iooo  gal  bls  vo    5i7(  g 

39-1. HOME   TOWN   BLS/c  ANCF   Of    THE   GOEI. ' 


mi  a 
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IRVING  AARONSON 

BENSON  ORK  (CONT  INIIFn) 

EDDIE  CANTUR 

(.EVENING  STAR/jAPANSY 

VI 

2i45i 

E 

66. DO    l/TOOT   TOOT  TOOTSI E 

VI 

I8S54 

E~ 

|29.U'D   B   SURPRI SEO/USEO  2   CALL  HER  BABY 

EM 

10102 

V— 

2. ALL  BY    USELF   IN  MOONLITe/|F    1    HAD  U 

VI 

2 1367 

E 

67.SCBBIN   BL/BIG   BLOND   MAMA    (TENN.    TEN ) 

VI 

|9|3C 

v 

I30.LST  ROSE  SUMMER/U  DONT   NEED  WINE  PATHE 

22163 

E 

ABOVE  :   RM  CHP  NO  GR 

ADRIAN  AND  TAP  ROOM  GANG 

68. MEAN  MEAN  MAMa/o   S 1 STER (DCRNBERGER ) 
JACK  BERGER'S  ORCHESTRA 

VI 

19138 

v+ 

ABOVE:   1  0:5"   RECORD  SAPPHIRE 
FRANK  1 E  CARLE 

3. WEATHER  MAN/BOUNCIN    IN  RHYTHM 

HMV 

8660 

69.  FALL  III    IN  LUV   AG  1  rj/ALL   ON  ACCOUNT 

OR 

2221 

E~ 

|3| .rosali e;who  knows;still  of  NITE.ETC. 

132.  have  u  met  jones/swt  65 ;t ake ;foggy , et 

133.  a  little  more  time/spaghetti  rag 

OE 

15036 

E— 

ALL  STAR  TRIO 

BUNNY  BERIGAN 

q6e 

15037 

E 

4.SWEEN  N   PRETTY/OU 1    OU 1  MARIE 

V  1 

18520 

70 .START ED/PR ISONERS 

VI 

36208 

E 

VI2037I9 

E/V 

5.1    WANT   A   DADOy/qUAKERS  ARE  SHAKERS 

VI 

13626 

v+ 

CLVDE  BERNHARDT  BLUE  SIX 

UNA  MAE  CARLISLE 

6. OLD   MAN  JAZZ/DANCE  0  MANIA  (sELVIn) 

VI 

18699 

7 1 .BL   IN  RED/ SCANDAL  MONGER  V AMA 

MU 

348 

E~ 

I34.CITY  called  hvn/it  aint  like  that 

BB 

1  1271 

E+/N 

7.LISTENI ng/| *M  NOBODY'S  BABY 

V  1 

L8773 

E 

BEN  BERNIE 

HOAGY  CARM  ICHAEL 

8.VAMPIMG   ROSe/u  SWEETEST  GIRL 

VI 

L8787 

E 

72. SLEEPY    TIME  GAL/A   LITTLE  BIT  BAD 

BR 

2992 

v+ 

I35.H0NG    KONG   BL/HW  LI TTLE   WE  KNOW 

ARA 

123 

E/N 

HENRY  "RED"  ALLEN  ORCHESTRA 

73. THIS    IS   THE  MISSUe/liFE   JUST  BOWL 

brE  1223 

E+ 

1 36. HOW  LITTLE  WE   KNOw/hONG   KONG  BL 

ARA 

123 

V- 

9. WISHED   ON  MOON/ROLL   ALONG    PR  AR  1  E  MOON 

vo 

2997 

■ 

74. U   CL    IT   MDNESs/lM  WITH  U 

BRE  1 232 

E+ 

ABOVE  .'GLASS   STAIN.    NO  GROOVES 

MAC K  ALLEN 

CHU  BERRY 

I37.0LE   BUTTERMILK  SKy/tALKING    IS  WOMAN 

□  E 

23769 

E+ 

10.  RAZORS    IN  DE  AIR/SING   FA  DA  RIDDLE 

11.  TOWN  WHERE    1    WAS   BORn/hELLO   BILL  BRWN 

HA 
HA 

935 
1004 

E 

E 

75.46  WEST    52/SITTIM  IN 
EM  MITT  BERRY  FIVE 

CMS  5)6 

E~ 

|38.THANKSGIVIn/s|NG    IT  WAY  DOWN  LOW 

CAROLINA  CLUB  ORK/jEROME  CONRAD  ORK 

HMV 

8658 

N— 

12. BE  CAREFUL  WHAT   U   SAY/FATHER   POWERS  GRVHA 

1058 

E+ 

76,WHITE  ROSE  KICK/SWEET    4  LOVELY              NAT ' NL  9001 

|39. DREAM   TRAIN/WEDDING  BELLS 

VE 

1844 

V+ 

ALBERT  AMMONS 

BIDGOODS  SYMPHON IC  BAND 

KING  CARTER 

|3. NAGASAKI/BOOGIE  WOOG 1 E  ST 

BRE02137 

77. ROSE  MAR  1 E/ PART    1    .                         BROADCAST  E 

5109 

N- 

I40.BLS    IN  MY   HRT/SWT   4  HOT 

PA 

1478 

n/n— 

AMES  BROTHERS 

78. THE  LUV   PARADE/PART    1                     BRO^DBAST  E 

5154 

N— 

CASA  LOMA  ORCHESTRA 

1 4 .BLUE  PRELUDE/SENT  1  MENTAL  ME 

COR 

60173 

V 

BIG  Bl  LL 

I4I.PUT   ON  U   OL  GREY   BONNET/WHITE  JAZZ 

BRE  1 144 

E 

ANDREWS  SISTERS 

79. ALL   BY  MYSELF/DOUBLE  TROUBLE 

CO 

37242 

E 

|42. BLACK   JAZz/mANIAC  BALL 

BRE  1279 

E+ 

1 5. CORNS  4  MY  C0UNTRy/|M   IN   A  JAM 

DE 

18628 

V- 

80.P0CKI N  CHR  BL/GETTIN  OLDER  EVRY  DAY 

OK 

061  16 

E 

I43.PUT  ON  OL  GREY  BONNEt/whiTE  JAZZ 

BRE  1  |44 

N— 

16. RUM  4  COKE/l    MEAT  BALL 

DE 

1  3666 

v+ 

FRANK  BLACK 

I44.B1G    BAD   BILL/jIMTWN  BLS 

BRE03099 

N— 

HARRY  ARCHER  ORCHESTRA 

81. VARSITY   DRAG/BEST    THINGS    IN  LIFE 

BR 

3657 

N— 

CAS  1  NO  JAZZERS 

I7.WHO/SUNNY 

BR 

2997 

E_ 

EU8IE  BLAKE 

|45. SUNNY   SIDE  UP/MY  MOTHERS   LULLABYVAN  DYKE 

71807 

E— 

18. GREAT   BIS   BEAR/LITTLE  BUNGALOW 

BR 

3037 

62. E ALT .BUZZ/ BANDANA  DAYS 

VI 

18791 

BIG  SID  CATLETT  QUARTET 

1 9. TWINKLE  TWINKLE/GET   LOAD   OF  THIS 

BR 

3345 

E~ 

THE  BLUES  WOMAN 

I46.MEM0RIES   OF  U/JUST  A  R 1 FF 

CMS 

1515 

N— 

ARKANSAS  TRAVELLERS 

83.CRYIN  BL/VOO  IT 

JB 

502 

V 

CHARLESTON  CHASERS  (RED  NICHOLS) 

20.STOMPIN  FOOL/STRUTTIN   JERRY    (iND  5) 

HA 

459 

BOOTS  AND  H  IS  BUDDIES 

|47. 1  MAG  1  NATION/SUGAR   FOOT  STRUT 

CO 

1260 

V- 

LOU  IS  ARMSTRONG 

1560 

84. S LEE  PYT 1  ME   GAL/ GOT  TO  LEARn(TAMPA  RED 

)  BB 

6968 

E 

CHARLESTON  NOVELTY  ORCHESTRA 

2I.ONCE    IN   A  WHILE/SUNNY   SIDE  OF  ST. 

DE 

JOHNNY  BOTHWELL 

I48.S00THI NG/GEORGETTE 

PE 

14037 

E— 

22.1    DOUBLE  DARE  u/sATCHEL  MTH   SWNG . 

DE 

1636 

v+ 

85. I'LL   REMEMBER   APRIL/ILL  WIND 

SIG 

15003 

N- 

MAURICE  CHEVALIER 

23. U  A   LUCKY  GUY/u   JUST   A   NO  ACCOUNT 

DE 

2934 

v+ 

BOBBY  BREEN 

I49.ITS  HABIT   OF  M 1 Ne/om  TOP  WORLO  ALONE 

VI 

22007 

E 

24. JODIE  MAN/l  WONDER 

DE 

18652 

v 

86. FLOWER   SONG/RA 1 NBO   ON  RIVER 

DE 

1053 

SAVANNAH  CHURCHILL  4  ORCHESTRA 

25. BASIN  ST  BL/MIGHTY  RIVER 

HMV 

4979 

E* 

TERESA  BREWER  4  DIXIE  ALL  STARS 

|50. DADDY  DADDY/ALL   ALONE  MANOR 

1004 

E 

26.THATS  MY    HOME/HOBO  CANT  RIDE  THS  TRN 

HMV 

63l5 

87. MUSI C  MUS i c/copenhagen(max(wett, cutty 

)  LO 

604 

- 

|5|.I    WANT  2   CRY/SOMEDAY  MANOR 

1  129 

E~ 

27.MISS   BASIN/DUSKY  STEVEDORE 

HMV 

6387 

F+ 

BROADWAY  BELLHOPS 

LI LL 1 E  DELK  CHRISTIAN 

V+/E 

28.WHO'SI t/dROPPIN  SHUCKS 

OK 

8357 

88. IF  U   SEE  SALLY/COLLETTE 

HA 

338 

1 52. LONESCME  4  SORRY/BABY   0  Ml  NE 

OK 

8356 

29. ALLIGATOR  CRAWl/wILLE   THE  WEEPER 

OK 

8432 

BROADWAY  BROADCASTERS 

1 53. LONESOME  4  SORRY/BABY  0  MINE 

OK 

8356 

V 

30. BACK   0  TOWN  BL/LI NGER    IN  MY  ARMS 

VI 201 912 

E~ 

89. THAT   CERTAN   PARTy/nO   MANS  MAMA 

CA 

836 

E 

ABOVE JCONTRALTO   ACC.   BY  J.    ST.    CYR   4  J 

.  noone! 

3|.¥.   P.   A. /mar  IE 

DE 

3l5l 

V 

BROADWAY  DANCE  BAND 

THE  C  LEVELA  nOERS 

ABOVE:   VERY  RARE  RECORD;   CUT   OUT  ONE 

WEEK 

AFTER 

90.SIM3APORE/WE-CW  OPERAPHONE 

3l  103 

V 

(54. WITH  U/SHE  STOLE   MY  HEART 

BA 

623 

V+ 

ISSUE.      HAS   BOTH  MILLS   BROS.   4  LOUIS. 

BROADWAY  MUSIC  MASTERS 

CLYDE  DO  ERR  (CLUB  ROYAL  ORCHESTRA) 

GUS  ARNHEIM 

9| .SOMEBODY'S  WRONG/ 1    LUV  U 

GG 

1  1  87 

V 

|55. DAPPER  DAN/THE  SHEIK 

VI 

18831 

E~ 

32. SINGING    IN  RAIN/U  MOTHER  4  MINE 

VI 

22012 

V 

J.  T.  BROWN  4  HIS  BLU  BLOWERS 

1 56. DAPPER   DAN/THE  SHEIK 

VI 

ie83i 

V 

33. SWEET   4  LOVELY/RED  RED  ROSES 

VI 

22770 

E 

92. BLACK   JACK  BL/BROWN'S  BOOGIE 

APEX 

1  107 

V- 

I57.R0SY   POSY/SOME  SUNNY  DAy(wHI TEMAN ) 

Vi 

18891 

E 

PAUL  ASH  ORCHESTRA 

LES  BROWN  ORCHESTRA 

COZY  COLE 

34. BAM  BAM  BAMMY   SHORE/LOOK  WHO'S  HERE 

BR 

2964 

E~ 

93. PLUMBER'S  REVENGE/DUCK    FOOT  WADDLE 

BB 

10174 

I58.B0DY  4  SOUL/TALK  2  ME 

SA 

501 

E 

THE  ASTORITES 

94. BIZET   HAS  HIS   DAY/GOOD  MAN 

CO 

36688 

f/f 

E/G 

KING  COLE  TRIO 

35. HUGS   4  KISSES/BLACK  BOTTOM 

HA 

251 

95. OUT  OF  NOWHERE/SUNDAY 

CO 

36724 

E— 

I59.PRING    NOTHER   DRNK/lF  U  CNT   SMILE  SA  YSCP 

192 

E 

JAN  AUGUST 

96. SLEIGH  RIDE    IN  JULy/rOBI  N  HOOD 

CO 

36763 

N— 

160. MEET   ME   AT    NO  SPEC    PLCE/U  DONT  LRN 

CP 

393 

N— 

36. PRETTY  GIRL   LIKE  MEl/t  4  2 

01  AM 

20l0 

97. WILL  BE  TOGETHER   AGIn/rED   KISS   ON  BL 

CO 

36896 

N- 

161 .COME    IN  OUT   OF   RAIN/CN   U   LK  ME    IN  EYESCF 

4l8 

N 

GEORGIE  AULD  ORCHESTRA 

96. DAY  BY  DAY/DOC   LAWYER    INDIAN  CHIEF 

CO 

36945 

N— 

162.1    KNW  U   NO/1    DONT  NO  WHY 

CP 

20062 

E 

37. COME   TO   BABY  DO/JUST  SITTIN   4  ROCKIN 

MU 

15044 

E~ 

99.FRIM   FRAM   SAUCE/l N  THE  MCON  MIST 

CO 

36961 

N- 

163. IM   LST/PITCHIN  UP  A  BOOGIE 

EX 

104 

V+ 

GENE  AUSTIN 

lOC.IN  LUV   IN  VAIN/THERE'S  GOOD   BL  2NI TE 

CO 

36972 

N 

164. LETS  SPRING    |/b'FUL   MOONS  AGO 

EX 

106 

E+ 

38. YES  SIR   THATS  MY  BABy/hOTSY  TOTSY 

VI 

19656 

E+ 

lOl.l   GT   SUN   IN  MORN/CLDKT   B  TRU 

CO 

36977 

E 

165. LET'S   SPRNG    i/b'FUL  MOONS  AGO 

EX 

1  06 

N- 

HERMAN  AUTREY'S  BAND 

1 02. LOVERS   LEAP/HI    ON  WINDY  TRUMPT 

CO 

37061 

N- 

THE  COLLEGIANS 

39. OA  000  OA  DO/JEALOUS  WOMAN  BL 

SAP 

703 

E— 

103. WHOLE  WRLD   S 1 NG 1 N  MY   SNg/guESS  I'LL 

CO 

37066 

N— 

166. RED   HEAD  GAL/U   TELL  HER    1  STUTTER 

VI 

19049 

E— 

BAI  LEY'S  LUCKY  7 

104. MY   SERENADE/MY  SERENADE 

CO 

37086 

N- 

ARTHUR  COLLiKS 

40. FOOLISH  CHILD/NO  NO  NORA 

GE 

5232 

V+ 

105. SOONER    OR   LATER/YRS    4  YRS  AGO 

CO 

37153 

N 

167. MRS   KEL LEV    1  'LL  MARRY  HIM 

IMP 

45363 

V 

MILDRED  BAILEY 

106. MY   NUMBER    1    DRM  CAME   TRu/u  SHLD  TOL 

meCO 

37208 

N— 

168. IF    1    WERE  MAN  IN  MOON 

OX 

1  1452 

G+ 

4| .ROCKIN  CHAIR/GA  ON  KY  MIND 

BB 

6945 

E 

107.0  MY   ACHIN  HEART/FINE  THING 

CO 

37497 

V+ 

COLL  NS  4  HARLIN 

42. HONEYSUCKLE  ROSE/WILLOW  TREE 

paE  2201 

N— 

GEORGE  BRUNIS 

169. ALEX   RAGTIME  BANO/OCEANA  ROLL 

VI 

16908 

E 

43. ST  LOUIS   BL/ARKANSAS  BL 

PAE  2685 

I08.TIN  ROOF/ROYAL  GARDEN 

COM 

556 

COLUMBIANS 

BELLE  BAKER 

WILLIAM  JENNINGS  BRYAN 

170. BUY  BUY  4  baby/walkin  BTWEEN  RNDRPS 

CO 

1661 

N— 

44. HARD   HEARTED   HANNAh/swEET    LITTLE  U 

VI 

19463 

V 

I09.AN   IDEAL  REPUBLIC/IMMORTALITY 

VI 

16168 

V 

EDO  IE  CONDON 

ELSIE  BAKER 

JACK  BUCHANAN 

|7|. TORTILLA   B   FLT/MAMMY    C  MINE 

CMS 

1509 

E 

45. JUST   BECAUSE   ITS    u/u  4  ONLY  U 

VI 

17490 

E— 

1 10. ITS    TIME  2  ONCE/LOOKIN  4  A  MEL/EVRYT NGCOE  2 1 27 

N— 

ABOVE  :  RM  CHP  8  GR 

46. BABY   JIM/CHINESE  LULLABY 

VI 

451  57 

E~ 

THE  BUFFALOD  IANS 

172. THE   EEL/HOME  COOKING 

PA 

2807 

N- 

CL4UDE  BAMPTON  AND  BANDITS 

III. DEEP  HENDERSCN/HERE  COMES  EMALINE 

CO 

665 

V 

ZEZ  CONFREY 

47. RING    DEM  BELLS/ 1    NEVER  KNEW 

DEE  55l5 

N— 

CHICK  BULLOCK 

173. MY   PET/KITTEN   ON  KEYS 

BR 

2062 

V- 

FRANK  BANTA  AND  JACK  AUSTIN 

II 2. SLEEPY   HEAD/ALL    1    00    1 S   DRM  OF  U 

MEL 

13075 

174. COAXING   THE   PI Ano/gREENWI  CH  HITCH 

BR 

2167 

43. KITTEN  ON  KEYS/BUNCH  OF  KEYS 

CO 

3687 

V 

HENRY  BURR 

1 75 .STRUTT 1 N   AT   STRUTT ERs/fr ENC H  TROT 

VI 

18932 

V 

49. CORN   ON  COB/uPRITE  4  GRND    (WITH  SELVI 

N),0 

14671 

N 

1I3.U    NO   U   BLONG   SOKEOY  ELSE/LEAVES 

VI 

19026 

V+ 

176. WHEN  ALL  U   CASTLES   TUMBLe/lONELY  NEST 

VI 

19008 

E 

50. LONG    TALL  8R0WNSK 1 N  G AL/I    STEP  MO(w   KOPPCO  2376 

V 

114. TEASING  ZCNOPHONE 

24 

Q+ 

I77.FU7ZY   Z   BIRD/SOME   LITTLE  SOMEONE 

19037 

E 

BAR  1  ARBOR  SOCIETY  ORCHESTRA 

JOE  BUSH K 1 N 

I78.LIZA/DOWN  MONG   SLEEFY   HILLS  TENN 
HORAT  10  CONMELL/GEO  ALEXANDER 

VI 

19055 

E 

5|.I    WISH    1    HAD   OLD  GAL/CHEPIE    1    LUV  U 

HA 

144 

E— 

115. INDIAN  SUMMER/MEAN  2  ME  JEWEL 

5004 

V- 

55.3  o'clock  in  morn/moon  RIVER 

VO 

14287 

E 

BUSSE'S  BUZZARDS 

179.0   STAR   OF  EVE/LOCH  LOMOND 

3i.2 

V+ 

COUNT  BASIE 

1 1 6.M 1 LENBERG   JOYS/RED   HOT  HENRY  BRWN 

VI 

10782 

E- 

COON— SANDERS  ORCHESTRA 

53. WAY   BACK   8L/FAREWELL  BL 

CO 

36712 

y- 

117. IT   SERVES   ME  RITe/nOTHIN  BUT 

DE 

3407 

V+ 

180. STAY   OUT   OF  SOUTh/whO   BL  NOw(wARING) 

VI 

2l258 

V+ 

54. NOW  WILL  U    BE  GOOD/EVERY  TUB 

DE 

1728 

E 

DON  BYAS  QUARTET 

|8|.0  U   HVE  NO   IDEA/READY  4  RIVER 

VI 

21501 

e 

55. TAKE  ME   BACK   8ABy/fi ESTA    IN  BL 

OK 

6440 

E 

118. SUPER   SESSION/MELODY    IN  SWING  SUPR 

OISC 

lOlO 

E+ 

Bl  LLY  COSTELLC 

BASIN  STREET  BOYS 

HAL  BYERS  4  HIS  ORCH 

162. TIGER  RAG/NOBODY'S  SWEETHEART 

DEE  6148 

N- 

56. ITS   MY   NITE  2  HOWL/lTS   MY   N 1 TE  2  HOWL 

DE 

112 

N- 

II 9. SEA   LEGS/CLAP   HANDS, COMES  CHARLEY 

BR 

3092 

V  + 

COTTON  4  MORPHEUS 

N2RA  BAYES 

CALHARDO,  CARLOS 

I83.HELLC   BABY/TAINT    NO  SIN 

BR 

4667 

N 

57.EVF.Y8DY  CALL  ME  l-.ONEY/FRECKLEE 
SIDNEY  BECHET/B08BY  HACKETT 

CO 

2816 

E 

I20.VIROU  VIRCU/AI   que  dor 
CALIFORNIA  RAMBLERS 

VIB34853 

E- 

JESSIE  CRAWFORD 
1  84. ROSES   OF   PICARDY/AT  DAWNING 

VI 

201  10 

E- 

58. AFTER  U  GONE/ AFTER    1    SAY    1  SOHHY 

VD 

50 

V+ 

I2I.WHEN  GIMBLE  HITS  CYMBLe/n|  TE  2  HOWL 

BB 

6083 

E 

Wl  LTON  CRAWLEY 

B  IX  BE  1 DERBECKE 

I22.U  OARLIM  u/MELANCHOLY 

CO 

9  D 

V 

|85.geTChie'  RIVER  BL/5hE's  40  with  me 

OK 

8492 

G+ 

59. OL  MAN  RIVER/WA  DA  DA 

UCHA 

25 

N- 

|23."Y  '<AMMY   KNOWS/EDDIE   LEONARD  BL 

VO 

14300 

v+ 

JOHNNY  CRINER 

ABOVE  '      P  W  LAM. 

CAB  CALLOWAY 

186. RAILROAD   MAN/I    GOT   MY  MONEY  3L 

C4G 

1024 

V+ 

BENSON  ORCHESTRA 

124. MOMENT    1    LAIO   EYES  ON  u/lORDY 

CO 

36751 

E 

Bl NG  CROSBY 

80056 

60. MY   LITTLE   BIMBO/CHILI  BEAN 

VI 

18698 

E 

IZ5.M00N   AT   SEA/HI    DE   kO  ROMEO 

VO 

3769 

V+ 

187. STAR   DUST/DA NC 1 N    IN  DARK 

BR 

E+ 

6i „biddy/somebcdy 

62. NA  Jo/sfN 

VI 
VI 

18718 

18779 

E+ 

E+ 

I26.ILL   B   AROUND/viRG.   GA.    4  CAROLINE 
JOE  CANDULLO/MISSOURI  JAZZ  BAND 

OK 

6717 

e/n 

188.  MY  REVERIE/OKO  FOLKS 

189.  U   MUST   HV  BEEN   BEAUT   BASE/suMMER T 1  ME 

OE 
OE 

2123 
2147 

E 

v/e 

63. WABASH   BL/TUCK  ME   TO  SLEEP   IN    OL  HOME 

VI 

16820 

I27.HARD  2  GET  GERTIE/'WHO  WOULDN'T 

BA 

1780 

EH 

1 90.dolores/de  CAMPTOWN  RACES 

OE 

3644 

E-/E 

64.pimini  bay/can.  capers(whi TEMAN ) 

VI 

18824 

V 

i28.i8th.  st  rag/here  COMES  elmaline 

HA 

208 

V 

191.1    A 1  NT  GOT   NOBODY/WHISTLERS  MO    IN  LA« 

DE 

3971 

V+ 

65.00GIE  WA/DEEDLE  DUM 

V  1 

189 17 

V* 

I92.HUMPTY   DU'PTY   HEARt/D0  U  CARE 

DE 

4064 

E- 

22 


AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

Box  5,  The  Record  Changer 
125  La  Salle  Street 

NYC  71  NV 


AUCTION  MINIMUM  BID  50c  AUCTION 


v/n 


BING  CR0SBY(C0kT INUED) 

193.  LETS  MEET  MY   HOUSE/DEEP  HEART   TEXAS  OE     4 162 

194.  LETS   START   NEW  YR  RITe/wHITE  XMAS  OE  18429 

1  95.EAG  LE  4  Me/eyELINA  DE  18635 

1 96.  FERSONALI  Ty/wCULD   u(e.    CONDON  ORK   ACC )OE  ie790 

197.  THINGS  WE  DID  LST  SUMMEr/sWT  LORR(jO)  DE  23655 
138. JUNO  EN  enero/dos  CIGARRILLOS  0DARG2868|4 

199.  POLVO  DE  ESTRELLAs/ PURPURA  0DARG2868|6 

200.  ALGUINO  DE  ESTOS  D I As/eL  ULTIMO  C0ARG29|699 

201.  ALGUIN0  DE   ESTOS  DIAs/eL  UL  T I  MO 

202.  WE  GOT   NOTHEfl   BOND   2  By/ 

203.  buy  bonos-w.  h.  james  itreas  dept 

204.  mister  meadowlark/behalf  visit  fire(jm)de  3|82 
BOB  CROSBY 

205.  AND   T   EN   SOME/EAST   OF   THE  SUN  OE 

206.  AT  UR   SERVICE/ON   TREASURE    ISLAND  DE 

207.  N0   OTHER    l/  DE 

208.  COODY  GOODy/wHATS   NAME   THAT  SONG  OE 

209.  GIN  MILL  Bl/|F    I    HAD  U  DE 

210.  WHISPERS    IN  ORK/STP  UR   BRKNG   MY  HRT  DE 

2  I  I SS I LHOUETTED  IN  MOONLI  TE/HI TCH  WAGON  DE 
2  1 2.B  GO  SPORT/SWT  SOMEONE  OE 
2|3. THRILL  OF  LIFE/EVRY  DAY  HOLIDAY  DE 
2|4. SHADE   APPLE  TREE/EASIE  SAID   THEN  DONE  DE 

2 1 5 .  PLEASE   B  KIND/l    SIMPLY  ADORE  U  DE 
ABOVE;   D IG 

216.  U   AN  EDUCAT I CN/jEZEBEL  DE 

217.  WHAT  U  GOT  THAT  GETS  Me/u  LOVELY  DE 
2|8.2  SLEEPY  PEOPLE/WAIT  TILL  MY  HEART  DE 
2l 9. HURRY  HOME/DEEP  IN  DREAM  DE 
220. IF  I  DIDNT  CARE/LIT  HOT  DOG  STAND  DE 
22 1  .WHAT  GOES  UP  MUSt/doNT  WOPRY  AST  ME  DE 
222. THAT  SENT  SANDWI Ch/sTRANGE  ENCHANT  DE 
223. ONLY   WHEN   U    I N  MY   ARMS/WHEN  WE  ALONE  DE 

224.1  NEVER  NEW  HVN  CLD  SPK/ROSE  W  SQUARE  DE 
225. IF    I    WERE  SURE  u/LADY*S    IN  LUV  DE 

226.0  U  CRAZY  MOON/MELANCHOLY  MOOD  DE 
227. OVER  RAINBOw/u   4  UR  LOVE  DE 

228.  LI  LACS    IN  RAIN/WHAT   USED   2  USED  2  WAS  DE 

229.  THOUGHT   BOUT  u/LAST    NITE  DE 

230.  GOT   MY  EYES   ON  u/GOTTA  GET  HOME  DE 

23 1 .  LITTLE  RED   FOx/piNCH  ME  DE 

232.  WANNA   WRAP  U  Up/bETWN    |8TH  4   I9TH   ON  DE 

233.  U  U  DARLIN/WITH  WIND   4  RAIN    IN   U  HAIR  DE 

234.  LEANIN  ON  TOP  RAIL/SHAKE  DWN   STARS  DE 

235.  UP  CHIMNEY  GO  DRMs/RUN  RABBIT   RUN  OE 

236.  ANGEL    IN  DISGUISE/MOMENTS    IN  MOONLTE  DE 

237.  THIS   BEGIN  OF  ENO/flEL I EV I NG  OE 

238.2  DREAMS  MET/DWN  ARGENTINA  WAY  DE 
239. U  4  GOT  BOUT  ME/GONE  BT  NOT  4  GOTTEN  OE 
240. I VE  GT  I  TRACK  MIND/lO  NO  U  ANYWHERE  DE 
24I.ISNT  THT  JUST   LIKEIHV/bo  U   NO  WHY  DE 

242.  CHICK   EE  CHICK/BL  ECHOES  DE 

243.  BIG   NOISE   Wl NNETKA/SUNSET   AT   SEA  DE 

244.1  Yl  Yl/CHICA  CHICA  BOOM  OE 
245. SWT  GENEVI EVE/uNTI L  U  FALL  IN  LUV  DE 
246. WELL  WELL/MUCH  MORE  LOVELY  DE 
247. SOMETHING    I    DRMED   NO   DOUBT/cALL    IT  DE 

248.2  IN  LUV/S INNER  KISSED  ANGEL  DE 
249.TRUS T I N  IN  u/FRM  I  LUV  2  ANOTHER  DE 
250.SOMETHI NG  NEw/gAY  RANCHEREO  DE 
25 I  ..MY  IMAGINARY  LUv/wEEK  END  IN  HAVANA  OE 
252. KEEP  LUVLITE  BURNIn/dONT  SIT  UNDER  DE 
253. SEMPER    PARATUS/ARMY   AIR  CORPS  OE 

HANK  D'AMICO  SEXTET 

254.  GONE   AT  OWN/ I  WONDER 

255.  EAST   OF  SUN/BETWN  DEVIL   4  OP  BL 
JOE  DANIELS 

256.SUG AR FOOT   ST/DRUMMIN  DAN  PAE  2397  N 
MEYER  DAVIS 

257.  NOBODY  LUVS   U   LIKE    l/wASH   4  LEE   SWNG  VI    19526  V- 
WILD  BILL  OA  V  I  SON 

258.  JAZZ   BND   BALL/BABY  WONT  U   PLEASE  COM       575  V 
DOLLY  DAWN  PATROL 

259.1    CANT   BRK   HABIT   OF  u/wOT    I    TELL   HEARTBB     6796  E 
DORRIS  PAY  4  BUDDY  C LARK 

260.  CONFESS/LUV  SOMEBOOY  CO  38 1  74  E- 

EODIE  OELANGE  ORK 

261 .  COFENHAGEN/U  C A  NT   KISS   FRIG  I  DA  I  RE 

D IX  IE  DAS  I ES  

262.  WHAT   MORE  00   U  WANT/LOVIN  SAM 

263.  BEES   KNEES/WAY  OWN  EAST    IN  MAINE 


C0ARG29I899 
RR  1 2450 
B  42538 


502 
614 
629 
727 
I  170 
1346 
1556 
I  576 
1580 
1658 
1693 

I  71  3 
2l42 
2l50 
2l5l 
2401 
2402 
24l  5 
2452 
2464 
2465 
2652 
2657 
2763 
2812 
2891 
2924 
2935 
30l8 
3027 
3039 
3070 
3  l  03 
3404 
3417 
3434 
3445 
3605 
361  I 
3623 
3668 
3762 
3815 
4009 
4027 
4028 
4049 
4290 
4374 


N-/E 


e/n- 


v/e 
e+/g 


e+/n 


n/e 


NATL 
NATL 


9003 
9005 


BB   10027  v+ 


CA  29l  E/v 
CA      3(2  V 

DELUXE  ALL  STAR  BAND  W.  B.  ECKSTEIN/4  BLUES 
264.1    GOT   DATE  W  RHYTHM/CLONT   HEAR   NOBDY  DEL      1003  e/N' 

01 X  IE  STOMPERS 
265. STATIC   STRUT/HARD  2  GET  GERTIE  HA        197  V 

266.  VARIETY   ST/ST    LOU  BL  HA       45l  V- 

THE  DIZZY  TRI 0 ( BORRAH  MINNEVITCH) 

267.  HAYSEED   RAG/ A I  <  'T    GOONA   RA  I  N  ( NO  VE  LT  Y   0r)v|IV42i  E 

DO RSEY  BROTHERS  ORCHESTRA 

268.  BY  HECK/OL  MAN  HARL  BRE0|575  N- 
269. ST  LOU  Bl/bA6IN  ST  BL  BRE0I892  N- 
270.4   IT   STILL  GOES/FIDDLE  DEE  OEE  CO  38523  E- 

272.  TABLE    IK   CORNER/lF    I    HAD   U        (JD)  DE     28|4  E 

TCAWY  DO  RSEY  

273.  WASHBOARD   BL/WEARY   BL  HMVIT|699  N- 

274.  ja  da/royal  GAROEN  BL  VI   25326  E 

275.  DIPSY  dooole/who  vi  25693  v- 

276.  ALL   THRU   NITe/mU6IC  '  iESTRO   PL  VI  25866  e/v 

277.  COPENHAGEN/SWHT   OF   .c   GMA  CHI  VI  26016  E- 

278.  COCKTAI LS  4   2  VI  26145  E 

279.  U  TAUCHT   ME  2  LOVE  ':.EAVEN  CAN  WAIT  VI  26(54  E- 
280. ISN'T   THAT   LIKE   LU  l/oO  U   NO   WHY  VI  26798  V 
2E|. THERE    ARE  S  UCH   THN  js/dayBREAK  VI  27974  V 

282.  boogie  woogie/there  U  GO  V 1 20 I 7 I 5  V+ 

283.  unti l/TD  story  narr.  by  John  Victoh     VI20306I  v+ 

ABOVE (SPEC.   WHITE   LABEL  VICTOR 

284 .  BE ALE  ST   BL/STOP  LOOK  LISTEN 
285. SWING    LOW   SWT  CHARIOT/4 
286. TWI LI  TE 


VI  36207 
VI  36399 

TURKEy/mILKMEN  MATINEE   ARG  VI820059 


MORTON  DOWNEY 


287. 
2t8. 


HOW 
HOW 


023 
45 


290. 
291 


292 
293. 


294, 
295. 


296. 
297 


299. 
300. 

301. 

302. 
303 
304 


BB  M289  E 
BB  I  I  5 1 4  v+ 


I  04  E 


305. 

306. 

307 

308 

309. 

310. 

3  I  I 

3 1  2 

3i3 

3|4 

315 

3l6. 

317 

3l8 

3(9 

320 

32l 

322 

323 
324 


TWO  LCVES 
KISS  ME  GOODNI TE 

HONEY  DUKE  4  HIS  UKE 
WHIPORWILL   SNGS    IN  SYCAMO/RED  LIPS 

SON  NY  DUNHAM  

MEMOIRS   OF  U/AS  WE  WLK    INTO  SUNSET. 
YR   BLASE/SWT  TALK 

JIMMY  DURANTE 
INKA  DINKA  DOo/uM8R I  AGO  DE 

MONTE  EASTER  

MONTES   BL/SHE  KNWS   WHO   TO  DO          STERLI NG 

Bl  LLY  ECKST INE 
IF  THATS   WAY  U   FEEl/BLOWI N  BL   AWAyDE   LUX     2001  E 
I'LL  WAIT   AND   PRAY/WNT  2   TALK  BOUT  U   LUX     2003  E 

CLIFF  EDWARDS 
MEANEST    GAL    IN  TWn/RED   HOT  MAMA  PAT   32040  V 

sunday/meadow  LARK  PE  11633  E- 

ROY  ELDRIOGE  

IM  GETTIN  SENT   OVER   u/PLUCKIN  BASS     STRL        1 05  E 

ELITE  DANCE  ORE/EMPIRE  DANCE  ORK 
I    CANT  STOP   BAB Y I N  u/BL  EYED  SALLY        PAT036I99  E 

0  HOW    I    MISS  U  2NITE/GAL  DONT   LUV  ME      PE    14408  E 
DUKE  ELLINGTON 

9  LIT  MILES  FROM  10  10  TENn/wHT  GD  M  I VI  22586  V+ 
OINAH/BUGLE   CALL  RAG  VI   22938  E 

MEMORIES   OF  u/u   LUCKY  2  ME  VI   23017  E 

C   JAM  BL/MOON  MIST  VO  27856  V+ 

BOVE : l/4*   RM  CHP 

1  MUST   HVE  THT   MAn/bANDANNA  BABIES 
SLIP  OF   LIP/SENT.  LADY 
MOOD  2   B  WOOED/KISSIN  BUG 
FAST   4  FURIOUS/3  MOODs(TD) 
SHOW  BOAT  SHUFFLE/lN   SENT  MOOD 
ACCENT   ON  YOUTh/mARGIE 
OL  MAN  BL/HITTIN  THE  BOTTLE 
DUKE  STEFS   OUT/hAUNTED  NITES 
SWT  JAzZ   OF  M I NE/sTE VED OR E ST MP 
MARG I e/sumP I N   BOUT  RHY 
IN  A  JAm/bLACK  OUT 
soli tude/show  BOAT  SHUFFLE 

EMERSON  MILITARY  BAND 
Chinese  jazz/rose  room(9"  record) 
RED  EVANS 

MILNEBERG    JOYS/lN  BAGGAGE  COACh  AHEAD   VO     5|73  N 

ROY  EVANS 
GA.   ON  MY  MIND/DUSKY  STEVEDORE 

LT.JIM  EUROPES  369th . I NFANTRY  band 
CLARINET   MARM/DANCIN  DEACON 


VI   38007  E 
VI20I528  v+ 
VI20I670  E+/n 
brE  1 367  E 
8RE02038  E+ 
BRE02096  N- 
HMV    4888  N- 
HMV     4960  N 
HMV    6(06  n/e+ 
PAE    2884  N 
VOE       3 1  E+ 
VOE      40  N— 

EM       980  E 


1449  E+ 


326. 
327. 
328, 

329, 

330. 

33 1  . 

,332, 

333, 
334, 
335. 
336, 
337, 
338, 

339, 

340 

34i  , 

342, 

343, 

344, 

345, 
346 

347, 

340, 

349, 

350 
35l 

352 
353 
354 

355 
356 
357 
358 


pat(5)22i67E 

VI  35359  E 

REX    8573  E 

BR    2487  V 
BR      2640  v* 

CO  15529  N 

PALDA  102  V 
PALDA  I  I  0  V 
PnLC'A      I  I  3  V 


EUROPE'S  SOCIETY  ORCHESTRA 
,DOWN  HOME  RAG/TOO  MUCH  MUSTART 

ALICE  FAYE 
.ACCORDIN  2  MOONLITE/oH    t   DIDN'T  NO 

CARL  FE'NTOri  

, WH AT  DO  Y  DO  SUNDAy/|  LOVE  U= 
,NO   NO  NANETTE/WANT   2   BE  HAPPY 

BOB  FERGUSON 
.GOLDEN  WINGS/MISSOURI  JOE 

FERKO  STRING  BAND 
.HELLO/GOLDEN  SLIPFERS 
.HEART  OF  MY   HEART/  4  LEAF  CLOVER 
.BABY   FACE/TAKE  ME  OUT   BALL  GAME 

BENNY  FIELOS 
,WELCOME   STRANGER/  LOST 

HERBIE  FIELDS 
,stardust/o.k.  sarge 

FREDDIE  SCHNICKELFRITZ  FISHER 
, A  I  NT   NOBODYS  OARLING/NEW  KIND  GIRL 

ELLA  FITZGERALD  4  HER  SAVOY  8 
.CANT  GO   NO   THIS   WAY/SAVING  MYSELF 

ELLA  FITZGERALD 
,WOE    IS  ME/  STRICTLY  FROM  DIXIE 
,HES  MY  GUy/fOUR   LEAF  CLOER 
.STONE   COLO   DEAD  MARKET/pETOOT I E  PIE 
.SENT  JOURNEY/  GUILTY 
,OH   LADY  BE  GOOD/  FLYING  HOME 
,OH   LADY   B  GOOD/FLYING  HOME 

FIVE  LITTLE  CHOCOLATE  DANDIES 
,4  OR    5  T I MES"/PADUCAKA 

FOUR  BLACKAMOORS  

,U  CANT   HAVE   F I FTy/ROMANCE    IN  DARK 

FCUR  DEEP  TONES 
.SAINT  GO  MARCHING/NIGHT  U  SAID  GDBYE  CORAL65062E+ 
.NIGHT  SAID   GBOY/SAINT   MARCH  CORfM.  65062  V+ 

FOUR  OUSTY  .TRAVELERS 
,PO'    MOURNER/  ME   AND   MA  PARDNER 

FOUR  SERENADERS 
.LONESOME   4  SAO/LAXY   LOU'SIANA  MOON 

FLANAGAN  4  ALLEN  

.FLANAGAN  4  ALLEN  MEM POR I E S  TTS  (42  CO  |558  N- 
.  FLAN AG  AN  4  ALLEN  SUCFESSES  PTS  |42  CO  2628  N- 
.DONT   BELIEVE   EVYTHING   U  DRm/sHINE  ON  OEE     8487  N- 

IRNE  FRANKLIN  

» DONT   TPUST   TRAVL  MAN/JANI TORS   CHILD       CO    1105  E— 

FRANTZENS  SOCIETY  ORCH  

.SWT   SIAMESE/NO   LOVIN  4  LONG    T I  Mi:  VI    18546  E 

BUO  FREEMAN 


SAV 

654 

E 

DE 

3493 

E- 

DE 

1846  E- 

DE 

2202 

E 

DE 

ie472 

DE 

23546 

E+/« 

DE 

23844 

N- 

DE 

23956 

N 

DE 

23956 

N— 

OK 

8627 

E- 

DE 

85l2 

»+ 

CO  14477  N 


MAD      5  I  57 


,  THE    EEL/CH  I N A  BOY 
.MUSKRAT  RAMBLE/  PRINCE 
FRISCO  SYNCOPATORS 


HMV      9007  N— 


EVYBOOY   STEP/SAL-O-MAY  CLARIO 
B*  FUL  FACES/HULA  BLS 
STEP  t  N  0Ut/0NCING  DAN 
FRANK  FROEBA 

a  i  nt  nobdys  buz/fan  i  t 
put  old  pair  choes/on  san  fran  soy 
,|2tr1  st  rag/after  u  gone 
.swt  lorraine/  Hindustan 

EARL  RJL1  ER  ORCH 
.SMI LES/  M I SSOUR I WALTZ 


PA 

2809 

N 

1  1 19 

V4- 

PM 

711 

E 

TRI 

1  1338 

V- 

co£ 

50l0 

E+ 

OE 

24903 

HIT 

8005 

V 

HIT 

8007 

V 

CO 

2578 

E+ 

360, 
361 
362 
363, 
364, 
365. 
336 
367, 

368 
369 
370 
371 
372 

373 
374 


378 
379 
380 
381 

382 
363 
384 

385 

386 

387 


EARL  FULLERS 
SMILES/  MISSOURI  WALTZ 
RUSSIAN  RAg/hOWDY 
SAND  OUNEs/  SPAMIOLA 
RUSPAna/  SWT  SIAMESE 
JUST  BECAUSE/  A I  NT  WE  GOT  FUN 

JAZBO  JAZZ/wANT   LEARN  DANCE   9*   SYMPHONOLA  446 
OLD  GREY  MARE/BEALE  ST  BL  VI    18369  V- 

,LI    LAZA  JANE/  COO  BAND  CONTEST  VI    18394  V 

SLIM  GAILLARO  TRIO 
SCOTHIN  W   BODA/  CEMENT  MIXER  CADET 

.MEAN  PRETTY  MAMa/earLY  MORN  BOOGIE  MAJ 
SANTA  MONICA  jump/  A I  NT  RIGHT  MAJ 
SCHOOL  KIDS  HOP/  CHICKEN  RHY  MAJ 

.CHICKEN  RHY/  A  WELL  A  TAKE  EM   A   JOE  VO 
GARBER  DAVIE  ORCH  

.FIRST   LAST   ALWAYS/GEE   0  GOSH  GOLLY 

.U    I N  KY   SURE   BORn/  THAT  NEW  GAL  MINE 


2578  E 
2649  E— 
2697  E 
27l2  E- 
0LYMPICl5n6  E-/v 


201  E* 

9003  E+ 
9004N- 
9005  E+ 
5|38  E+ 


19164  v 
I  92 1 6  v+ 

REV  J.M.  GATES  ASSISTED  BY  DEACON  DAVIS  4 

SISTERS  JORDON  4  NORMAN  

DEVIL  FLYING   MACH/GOOS  WRATH    IN  CYCLONQK     55T5  E- 

GENES  MERRYMAKERS  

.HEAD  IN  4  WEODI  N/  SUNDAY   DWN  CAROLINE     ME    12688  E 

GA  COTTON  PICKERS  

■LOUISIANA  BO   BO/  SNAG    IT  HA      I |27  E- 

GEORGIANS 
,SISTER  KATE/  CHICAGO 


3775  E— 
3775  V 
3825  v+ 
3987  V- 
30D  E 
30  V 


SISTER  KATE/CHICAGO 
, AGGRA VAT  I N   PAPa/  LOOSE  FEE1 
MAMA   LOVES   PAPa/  LONO   OF  COTTON 
SWANEE   RIVER/  OLD   FASH  LOVE 
SHAKE  U  FEET/  OLD   FASHIONED  LOVE 

LEARN  DO   STRUT/SITTIN   PRETTY   LIT   CITY  CO  8|272  E 

ARTHUR  GIBBS  4  HI  S  GANG 
BEALE  ST  MAMA/   LOUISVILLE  LOU  VI     19070  E- 

HARRY  'HIPS8ER'  GIBSON 
STP  DANCIN  UP  THERE/  RIOT   BOOGIE          MUSIC     291  E 

JAZZ  G I LLUM 

COULDNT   HELP    I t/  DEEP  WATER   BL  BB   340709  V 

LOU  GOLO  ORCK  It   I   KAUFMAN  /CLEVELANDERS 

♦NOBODY   CARES    IF  BL/   LONELY  PE    I 533l  E 

ERNIE  GOLDEN  ORCH  

.5'    2  EYES   BL/  JUST  ROUND  CORNER 


BR     299S  E 


391 
392 
393 
394 
395 


GOLDEN  4  hUGHES/  MINSTRELS 
DARKIES   SCHOOLCAYS/  MINSTREL      12"  CO     525l  E 

GOLDEN  GATES  ORCH 
.SAY   IT  WHILE  DANCING/   PARADE   WOODNE  CAMEO     226  E 


dinah/  after  say  sorry 

SUNNY  DISPOSISh/  LIT   BIRDIE   TOLD  ME 


maybe  who  knows/  ill  do  anything 
why  010  i  kiss  that  girl 
desoemona/brown  eyes  why  are  u  bl 
who/  gin  gin  ginny  shore 
jlan  GOLDKETTE 
396. in  evei nl ng/lazy  dasies  grow 
397. cover  me  up  sunshine/  orm  moon 
398, 
399, 

400.  SUNNY  DISPOSISh/  LIT   BIRDIE  TOLO 

GOLDMAN  BAND 

401.  PERIAN  MARCh/eG YPT I  AN  MARCH 

NAT  G0NEL1A 

402.  CANT   SWIN   ON  LOVE  SNg/mOANIN  THE  B 

AL  GOODMAN 
.SPELLBOUND/  concerto 
.DUEL    IN  SUN   PTS    1 42  I  2" 

BENNY  GOODMAN 
.MUSKRAT  RAMBLE/   ASTER  AWHILE 
. LONELY   MOMENTS/  WHI LTE  BL 
.BROTHER    BILL/  U   ALWAYS  THERE 
, AL  LONG    AS    I    LI Ve/  WANG     WANG  BL 
.FIESTA    IN  Bl/  ANYTHING  BUT  LOVE 
.THIS   OR  THAT/  PARTS  142 
.DEVIL  4  DEEP'  BL  SEa/  BALLAD   IN  BL 


403 
404 

405 
406 
407 
408 
409 
41  0 
4i  l 
4|2 
4l  3 
4|  4 
4l5 


DRMS  COME  TRUE/LIFE  GOES  PARTY 
SING   SING    SING    PARTS    I  42  1 2" 

SI NG   SIGN   PTS    1 42  I  2* 

GOODRICH  SILVERTOWN  CORD .  ORCH 
4 1 6.ERWN   EYES   WHY   R  U   Bl/  KISS    IN  MNLI  G 

GOODRICH  SILVERTONW  ORCH 
4  1 7. WHERE   IN  WORLD/  TOMORROW 
JANE  GRAY 

4|8. THERE   AINT  NO   LA  ON  LIKE/oAWNING 

GREAT  WH I TE  WAY  ORCH 
4|  9. gLL  OVER   NOTHING    AT   ALL/  HOMESICH 
420. BL  HOOSIER   BL/  ANNABELLE 
PHIL  GREEN 
ROBERTA/  CAS  I  ON  DE  PARIS 
JANE  GREEN 
MEET   SWTIE  NOw/  WENT   AWY  2  FRSTYED 
KEN  GRIFF  IN 

CANT    B  TRUE  DEAR/DOODLE  000   DOO  RONDO     228  V 

JOHNNIE  GUARN I ER I 
ALL   THINGS  U  AHt/lJAHIULA  MAJ      1054  E+ 

THE  GUITAR  EVENGEL 1ST  (  ED.  K.  CLAYBORN) 
BRIu/THLrL'LL  B  GLODY 


421 

422, 

423 

424, 

425 

426 

427 

428 

429 

430 
43 1 
432 
433 
434 


HA 

959  E 

OR 

■  81 

V- 

PE 

14499 

E 

RE 

9189 

V+ 

VI 

1930S 

E 

VI 

1  93l  7 

E 

VI 

19947 

E 

VI 

20493 

E 

VI 

20493 

E- 

VI 

1  9271 

E- 

PAE 

938 

Bl 

VI 

280404  E 

V|2804| 1 

E 

BR 

80028 

E 

CP 

374 

V+ 

CP 

57788 

V+ 

co 

36723 

V 

CO 

36755 

V 

CO 

3681  3 

HMV 

8389 

E+ 

1  VI 

25720 

V 

VI 

25726 

V+ 

VI 

36205 

E4 

VI 

362  05 

E- 

'v  1 

I97S3 

E 

VI 

2l  167 

E- 

HA 

485 

E— 

VI 

18963 

E- 

VI 

1910S 

E 

PAE 

23l 

N 

HMV 

2482 

E 

DEATH  ONLY 

GULF  COAST  SEVEN 


T096  V 

MEMPHIS   TENN/PAPA  GET   YOUR  STEP  C     3978  G+ 

LITTLE  MARY  HAGAN 
HUSH  HERE   CMES   DRm/|M   FOREVER  BLCWIN  EO  27  N— 

BOB  HAGGART 

Blfi  n6ise  frm  winn/  honky  tonk  trainDE    25 1  1 7  E+ 

J.  HA  MP  SERENADERS 
PROMENADE  walk/  CECILIA  VI    19756  E- 

JOHNNY  HAM8S  

BLK  BOTTOM/  LUCKY  DAY  (GEORGE  OLSEn)  VI  20 1 C I  V 
,0  LCOK  at  me  now/  what  DO  U       SAY  VI   2 1 323  E- 

8L  GRASS/PICKIN  COTTON  VI   2  1 5 1  2  E— 

IF  HAD  TALKIN  PICT  OF  u/  SUNNY  SIDE  UPVI  22|24  E- 
NOBODYS  CARES    IF  BLUE/  KISS  WALTZ  VI    22462  V+ 

LIONEL  HAMPTON 


435.4  or  5  i  r.'irs     rcurjo  new  baby 


23 


AUCTION  MINIMUM  BID  50c  AUCTION  EDWARD  J  NOVAK  AUCTION  MINIMUM  BID  50c  AUCTION 

BOX  5,  THE  RECORD  CHANGER 
125  LA  SALLE  STREET 
NYC  27  NY 


W  .C.  HANDYS  ORCH 
436.M00NLITE   BL/  BUNCH  OF  BL 
437. SNAKY   BL/  FUZZY   WUZZY  RAG 

BOB  HARING  ORCH 

438.  RED  HOT   MAMA/G ' WAN  WITH  IT 

439,  WHN  WAS   DANDY  4  «  WERe/  THATS  GA 

HARLEM  HOT  CHOCOLATES  (  DUKE) 
440. SING   U  SINNERS 

TON  I  HARPER  

441 .  CANDY  ST ORE/ DOLLY  LULLABY 

BILL  HARRIS 

442.  CROSS  COUNTRY/ULAN  2  ME 

443,  MEAN  2  ME/bROSS  COUNTRV 

MAR  I  ON  HARRIS 

444.  EVERYBODY   BUT  ME/LEFT   ALONE  AGAIN 

445,  GD  MAN  HARD   Fl Nd/fOR  JOHNNY   &  ME 

PHIL  HARRIS 

446,  THATS  WAT  I  LIKE  ABOUT  SO/DARK  TWN 
447. ONE  MORE   TIME/OLD  TIME  RELIGION 

MORTON  HARVEY 

448.  MEMPHI SbL/  MlBBI  8SSIPPI  BARBECUE 

COLEMAN  HAWKINS  

449.  w00dyin  you  /rainbow  mist 

450.  star  dust/  avalon 

451.  driftin  on  reed/  flyin  hawk 
452, on  bean/recollections 
4 53, recollect  i  ons/  on  the  bean 
454. im  in  mood  4  love/  bean  at  the  met 
455, bean  at  the  met/  im  i m  booo  4  love 


241  a 
242 1 


562 
I  I  IS 


HOW      |M5  V+ 


KEY  61 8  N- 
KEY   618  E- 


2939 
18535 


VI  202471 
VI  202614 


VI    17657  v+ 


751  E- 
4496  N 
8250  N- 
JD    8251  N 
JD    825l  n-/e 
KEY      61 0  N- 
KEY     61 0  E+ 

456. SHANTY   IN   LOD  SHANTy/  BEYOND  BL  HOR     KSY     622  N 

457.  HAWKINS   BARREL  HOUSE/  VOODTE 

458.  V00DTe/  HAWKINS    BARREL  HSE 

459.  HW  OEEP   IS   OCEAN/  STUMPY 

460.  CRAY  RHy/  GET  HAPPY 

461.  MAN    I    LOVE/SWT  LORRAINE 

462.  MEAN   u/  U  GO  2  MY  HEAD 

463.  U  GO  MY  HEAd/mEAN  U 

464.  ELACK0UT/WH0S   BEATIN  MY  TIME 

HAYDEN  4  ORCH 

465. SAILING  VICTOR  TEST  V 

HECTOR  

466.  EL   JAZZ   ME   ENTR I  X  TECE/cOPAC ABAN A  V|AR60|95|  N- 

LUCILLE  HEGAMIN  4  HER  BL  FLAME  SVNCOPATORS 

467.  HE  MAY   B  UR  MAN/l VE  GOT   WONDER   BEFE        BA    1 048  E+ 

HEIDELBERG  QUINTETTE 

468.  WAITING   4  ROBERT   E   LEE/TAKE  ME  CABARET V I    |7|4|  E 

FLETCHER  HENDERSON  


HMV 
JD 


SIG  28101  e/n 

SIG   28  I  0  I  E 

SIG  28|02  n-/e 

SIG  28l  04  N- 

SIG    90001  N- 

SONORA  3027  N- 
SONORA     3027  E 

BB    I  I  1 92  N- 


81216  N- 
981  8  N= 
50501 7N- 
I  39  E+ 
142  E+ 
584  N— 
324  N-/E 
555  E+ 
4994  E+ 
36042  V- 
9684  E- 


VI  55040  E 


469.  GRT   CAESARS   GHOST/STAMPEDE  BR 

470.  HAPPY  DAY  IS  LNG/wRAPPIN  IT  UP  BRE 
47|/DWN   SO   CAMP  MEETING/SHANGHAI    SHUFFLE  BRF 

472.  DARNDEST   THING/siNGIN   THE   BLS  CoE 

473.  MY  GAL  SAl/  MY    PRETTY  GIRL/  COE 

474.  HONEYSUCKLE  R OS e/u NDERNEATH   HARL  MOONCOF 

475.  RUG    CUTTERS   SWINg/wILD   PARTY  DE 

476.  H0TTR  THAN  ELl/  LIZA  DE 

477.  TI0AL  WAVE/HARLEM  MADNESS  HMV 
478. OLD   BLACK   JOES   BLs/  3LST   ST  BL  PAT 

479.  KHEHEFREAMY   WABASH   FLOWs/  MAYTIME  RE 
te    ROSA  HENDERSON 

480.  WANT   SWT    DADOY/  MAY  BE  YOUR   DOG   BUT  SL 

VICTOR  HEBBERTS  ORCH 
48  I • ANGELES  SERE/LARGO 

WOODY  HERMAN  

482. SURRENDER/   THE  GOOO   EARTH  CO   36985  N- 

483.  YR  FATHERS   MUSTACHE/  GD   TO  HOLD   U  CO   36870  N- 

484.  W00DCH0PERS   BALL/  WITH  SOMEONE   NEW         CO   37238  E- 
485.O0CH   OOCH  GOON   ATTACh/  3  LIT   SISTERS     DE    18364  E+/e 
486.000D    IT/"  BE   NOT   0I8ENC0URAGED  DE    18506  V 

487.  FOR  OR  5  TIMES/  HOT   CHECTNUTS  DE   18526  V 

488.  DO  NOTING  TILL  U  HEAr/bY  THE  RIVER  DE  18578  E+ 
489. IRRESI STI  BLE/  MILKMAN  KEEP   BOTTLES  Q     DE   18603  E+ 

490.  WHO  OAT   DEnc/  LET  ME   LOVE  TONIGHT  DE    l86l9  E+/n 

491 .  WOODCHOPFERS   BALL/   INDIANA   BOOGIE  WG     DE  25079  E+ 

HER  MAJESTY  THE  QUEEN  OF  ENGLAND     Nov  II,  1939 

492 .  MESSGAE  TO  WOMEN  OF  EMPIRE    142  HMV     3138  N- 

H.M.  KING  GEORGE  VI  MAY  1 2,1 937 

493.  MESSAGE   EMPIRE;    CORONATION  DAY    ISZ       G  RE  |5  N 

494.  CHRISTMAS   DAY  MESSAGE    I942SPECBAL  LB   HMV     3329  N 


495.  VICTORY  UESSASE  AUG    |5,    1945  "  " 

H.  M.  LIFE  GUARDE  BAND  |2" 

496 .  POET   4  PEASANT   OVERTURE  142 

EDDIE  HEYWOOO 
4°7.U  MDE   ME   LOVE  u/  HEYWOOD  BLS 

498.  LOCH   LOV.ONd/  OONT   KNOW  WHY 

ART  HICKMAN  ORCH 

499.  PEGGY/  T ELI.  ME  WHY 

500.  whispering/  IF  WISH  COULD  MAKE  SO 

(above:  rm  chp  no  gr.) 
ferdinand  h i mmelre ich 
the  rosary.  flower  song 
EARL  H  INES  ORCH 
PIANC   MAN/   FATHER  STEPS  IN 
JAMES  E  H INES 


HMV     3453  N 

VO  35008  E+ 

DE  23677  n/e+ 
DE    23590  E+/e 


HOKUM  BOYS 


50l  , 
502. 
503. 

504.  CAUGHT   US   DOING    IT/  AINT   GOING  THA 

JOSEF  HOFMAN 

505.  TURKISH  MARCH/   WALTZ    IN  C   /  MINOR 

506.  DO  U   CATCH  On/  EVRY   MAN  4  SELF 

BILLIE  HOLIDAY 
FINE   7  "ELLOW/  STRANGE  FRUIT 
HONOLULU  SERENADERS 
7"i 


507. 
509, 
509, 
5l0, 


HONOLULU   STF'  MELE  OF  HAWAI I 

Wl LLI AM  F  HOULtY 
WEARING   OF  GRE^n/  OFF  TO   PHI  L3 

HOOSIER  HOT  SHOTS 
VI RG I Nt A   BL/   A  I  NT  GOT  NOBODY 


CO 

2812 

E 

CO 

3301 

V 

VI 

17055 

E- 

BB 

10377 

V+ 

LUXE  3|79  V 

»  VO 

3 156 

E+ 

BR 

10557 

E 

VO 

3386 

E 

CMS 

75|3 

N- 

VI 

21  |20 

V 

VI 

17348 

E 

VO 

3949 

e/v 

DE 

23545 

E+ 

MAJ 

1123 

v+ 

H  IPET 

SA 

5514 

E+ 

CA 

151  05 

e/m- 

CA 

57773 

V 

IN  OR 

61  109 

E- 

180  E+/v 


DEE      3633  N 


BOB  HOPE  4  SHIRLEY  ROSS 
511.2  SLEEPY   PEOPLE/   WHEN  WERE  ALONE 

EDDY  HOWARD 
5|2. BESIDE   U/   WOULD   U   BELIEVE  ME 

HELEN  HUMES  W  LEONARD  BLATHERS 
5| 3.SUSPI CI OUS   BLS/    KP  YR   MIND   ON  ME 

PEE  WEE  HINT 
5 1 4. SOMEBODY   ELSE   NOT   ME/|2TH   ST  RAG 

515.  DILL   PICKLES/  TIGER  RAG 

JIMMY  HUNTER  4  ORCH  

5 16.  DARLING   NOT   WITHOUT   U/   HERE  LOVE  IN 

BETTY  HUTTON 

517.  WHO  KICKED   LIGHT  PUUg/hES   DEMON  DEVIL   VI    204000  E 

JUNE  HUTTON  

518.  FElLdW  WAiTIn  In  pugH/accebt  to  ate  p  CP 

JACK  HYLTON  _ 
5|9. LEARN   TO  CROON/   MOON  STRUCK 

520.  WEDDING    OF   ROSE/  GRASSHOPPERS  DANCE     DEE     3662  N 

RED  INGLE  NATURAL  7  

52 1 .  TEMPT AT  I  ON  /LOVE  U  4  SENT  MENTAL  R 

522.  PEARLY   MAUDE/  C I G AffEETS  WHUSKEY  ETC 

INK  SPOTS 

523.  DONT   WNT   SET   WORDL  ON  FIRe/hEY  DOC 
524. IF  DIDNT   CARE/WHISPERING  GRASS 

INSTRUMENTAL  TRIO  

5i;b.TRAUMERE  1/   AVE/   MRA  I  A 

526 .  ABANDONDo/  ROSITA 

INTERNATIONAL  NOVELTY  ORCH 

527.  ME   NEENYAH/  FLORIDA 

528. ONE  SMILE/  MY   SWEETIE   TBRNEO  ME  DWN 
529. EL  CHOCLO/  Y   COMO   LE  VA 

CHARLIE  JACKSON 
530.SALTY  DOG   BLS/   SuLT    LAKE  CITY  BL 
H.  JAMES 


CA 

4i2  a+/\ 

CP 

15045 

v+ 

DE 

3987 

DE 

23632 

E+ 

OK 

4285 

V 

VI 

19218 

V 

VI 

19632 

E 

VI 

19709 

V 

VI 

21393 

V 

PM 

1893 

v+ 

CO 

36160 

E 

CO 

36579 

V 

CO 

36623 

V 

1  CO 

36659 

E- 

CO 

36668 

V+ 

CO 

36677 

V- 

CO 

36838 

V— 

CO 

2928 

V 

CMS 

1504 

:+/e 

CMS 

1505 

E+ 

53 1 .  TRUMPET   RHAPSODY/  PARTS    I  42 

532.  STRICTLY    INSTRUMENTAL/WHEN  U  LONG 

533.  I    CRIED    FOR   u/  LET  ME  UP 

534.  POEM  SET    TO  MUSIC/  HAD   CRAZIEST  DREAM  CO   36659  E- 

535.  M00NLITE   BECOMES   U.    HEARD   SONS    B  4 

536.  JAMES   SESSION/  HEARD   U   CRIED  LAST 

537.  LONG    LONG    TIME/  AUTUMN  SERE 

LEWIS   JAMES/  HENRY  BURR 

538.  T I  RED   OF  ME/   ROSE  WAHH  SQ 

JAM  SESSOPM  AT  CMS  #3 

539.  GOOD   MAN  HARD   FIND   PT  |4S 

540.  GD  MAN  HARD   F I  NO    PT      3  4  4 

JAZZ  AT  THE  PHILHARMONIC  

541.  BLUES    PT    |42  DISC  6024 

542.  BLS    PT   3/LESTER   LEAPS    IN  PT    I  DISC  6025 

FREDD IE  JENKINS 
543.SWINGIN  EM  DOWN/   STAR  DUST 

A L  JOCKERS  WOODMANSTEN  ORCH 

544.  TRULY. /DONT   BRING   ME  POSIES 

545.  WHOLL  TAKE  MY   PLACE/  BLUE 

BROOKS  JOHNS  4  HIS  ORCH 

546.  NOBODY   BUT   U/   LOVE  MY   HRT  CALLING 

GEORGE  W  JOHNSON 

547.  LAUGHING   SONG  ZONOPHC 

JAMES  P  JOHNSON  

548.  U'VE  GT   BE  MODERNISTIC/  JINGLES 
594. BLUEBERRY  RHy/  BLS   FOR  FATS 

JOHNNY  JUHNBOH 
550, WE/  WAY   BACK  WHEN 
55I.SING   BABY   SING/  U   TURNED    ON  ME 

LOME  JOHNSON 

552.  WATCH   SHORT/  SOME  DAY  BABY 

553.  BABY  WONT  U   PLEASE/  TREAT   EM  RITE 

554.  TIN  CAN  ALLEY  Bl/  BITIN   FLEASE  BLDIG! 

AL  JOLSON 
555. IM  GOIN  SOUTH/CALIF  HERE    I  COME 
556. SONNY  BOY/  RAINBOW  RND  SHOULDER 
5 57, TROUBLES   A   BUBBLE/  HELLO  TUCKY 
558. SENT   WIFE   TO   I  000    ISLES/  ITS    I  00  2  I 

559.  PRAY  FOR   SUNSHI NE/FOLLOW  ME 

560.  MASON  DIXON  LINe/dRKTOWN  STRUTTERS 

561 .  LUMP  SUGAR  OWN  DIXIe/cn  FIND   LIT  BIT 

562.  WEDDING    BELLS/  JST   A   LIT  CITTAGE 

563.  N   EVERYTHING/u   PLAY  W  HRT  OF  GIRL 

564.  B0CKA    BYE   YR  BABy/alICE    IN  WNDERLAND 

565.  PLAYED   POKER  W  POC AHANT As/alEX  BNO  II 

566.  GT   MY   CPT   WORKIN  4  me/wAIT  TILL   U  GT 

567.  TELL  ME/  WONDERFUL  PAL 

568.  U   AINT   HRO   NOTHIN  YEt/cmE  ON   PLAY  W 

569.  CHOLE/  WAS   THERE   EVER   A   PAL   LIKE  U 

570.  s wanee/  my  gal 

571.  WNDERFU;   KID   FRM  MADRIo/lLL  SEE  U  IN 

572. SWT  sept/errly  IN  MORN 
573.avalon/  pal, why  DONT  u  answer  me 

574.0-H-l-o/wNT  GO   LAND   WHERE  SWT   D  ADD  I  E,' 
575. SC AND  I NAVI a/( BLOSSOM  SEE LEY ) 
576. TOOT   TOOT   TOSIE/TRU  BL   SAM    (LAM  CRk) 

577.1  M  7th  hvn/little  PAL 
ISHAM  JONES 

578 .  AVALON/  WISHING 

579.  BABY   BLUE  EYs/oE AR EST 
580.SWINGIN  DWN   LANE/WHOS   SORRY  NOW 

581 .  UNFORTUNATE  BlV  NEVER  AGAIN 

582.  ALABAMY   BOUND/l NO  I  ANA   LOVE  CALL 

583.  POPLAR   ST  Bl/  PANGO   PANGO  MAID 
584. SWT   GA   BROWN/  COLLEGIATE 
585.DRIFTIN  APART/  WANT  SOMEBOUY   2  CHEER 
586. SONG   W  OUT    A   NAME/  WHTS   THE  USE 

MAGGIE  JONES 

587.  JEALOUS  MAMA   Bl/  4-FLUCHIN  PAPA 

SPIKE  JONES 

588.  MAN  FLYING    TRAPEEZE/wM   TELL   OVERTURE     V 1 20286 1  E 

589.  KISS  HAND  MADAm/gETTIN  SENT   OVER  U          VI  202949 


HMV 

8420 

N— 

CA 

260 

E 

CA 

861 

E 

VI 

19163 

V+ 

NE 

71 

V- 

BR 

80032 

N- 

SIG 

28105 

E+ 

VI 

21058 

E 

PE 

61006 

E— 

BB 

34732 

V- 

OK 

8484 

E- 

>  OK 

8524 

G+ 

BR 

2569  E 

BR 

4033 

E+ 

BR 

2763 

E+ 

CO 

2021 

E- 

CO 

2  169 

E 

CO 

2478 

E- 

CO 

2491 

E- 

CO 

25l2 

E+ 

CO 

25l9 

E- 

CO 

2560 

V 

5  CO 

2787 

V 

CO 

2794 

E- 

CO 

2821 

E 

CO 

2836 

E 

CO 

2864 

E 

CO 

2884 

E 

CO 

2898 

E- 

CO 

2946 

E— 

CO 

2995 

E— 

5  CO 

3361 

V+ 

CO 

3382 

V 

CO 

3705 

E- 

BR 

4400 

E— 

BR 

5027 

E 

BR 

2388 

V 

BR 

2438 

E 

BR 

2577 

E 

BR 

2789 

BR 

2877 

E 

BR 

291  3 

11+ 

BR 

2993 

E— 

BR 

481  0 

E 

CO 

1  4044 

E- 

590. 

5»l, 

592, 

593, 
594, 

595, 

596. 

597. 
598. 

599. 

600. 

601  . 

602. 
603. 

504 

605, 

606, 

607, 
608, 

609, 

610, 

61  I  , 


TAFT  JORDAN  

.DEVIL    IN  MOON/LOUI SI  ANA   FAIRY  TALE 

LEONARDS  JOYS  ORCH 
.WHERE  CAN  U   BE/   IM  NEED  I N  U 

JUBA  LA  I  RES 
,ST   LOUI S   LOU/  THI S  DAY   IS  MINE 

JUNGLE  BAND 
.CREOLE  RHAPSODY/  PART    I  42 
.CREOLE  RHAPSODY/  PART    I  42 

DICK  JURGENS  ORCH 
,HIP  HIP  HOORAY/  WHY  OONT   U  FALL 

ART  KAHANS  ORCH 
.SOBBIN   BL/  BIT  BY   BIT   BRK  MY  HEART 

ROGER  WOLG  KAHN 
.NEVER   KNEW/   SITTING   ON   TOP  WRLD 
.FOLLOWING   U   AROUNo/cANT  BELIEVE 

KIRjlBY  WALLACE/  MIFF  MOLE 
■    PAGAN   LOVE   SONG/    BIRMINGHAM  BERTHA 

KANSAS  C ITY  7 
.   6   CATS   1   PRINCE/DESTINATION  KC 

KAPEUE  SANDOR  JOZS  I 
.  IMMER/JALOUSI  E  TANGO 

WHITEY  KAUFMAN'S  OR  I G  PA.  SERENADERS 
.CHARLESTON   CABIN/   FROM    I    T I LL  2  V 
.HENPECKED   Bl/  LOUISVILLE(s   LEVIATHAn)  V 
DANNY  KAYE 

.DINAH.    MOLLY  MALONE  C 
CHARLES  KELLOG'  THE  NATURE  SINGER^ 


voE 

|5 

N- 

VI 

22467 

E- 

KING4303  E+ 

8R 

9079 

E+ 

BRE 

1  145 

N— 

CO 

36643 

V 

CO 

16 

V 

VI 

19845 

E 

VI 

20573 

V 

PAE 

432 

n/i 

KET        I  303  E 


ODG  4i  479  v+ 


19304 
1 9  i  27 


.SONG   OF  NATIVE  BIRDS   PT  142 

HAL  KEMP 
. RMBER  MY  4G0TTEN  Man/  GT   2  SING 

STAN  KENTON 
,JST   SITTIN  4  ROCKIN/  SRTISTRY  JUMPS 
.THERMOPOLAE/  PEANUT  VENDOR 

HENRY  KING  ORCH 
,SAI LBOAT    I N  MNLI TE/  WHOLL   B   THE  ONE 

AMNNY  KLINE 
,IM    IN   LOVE/  RINGSIDE   TABLE   4  2 

OLIVE  KLINE-ELSIE  BAKER 
.ABIDE   W  ME/'   WHISPERING  HOPE 

JAMES  KOK  

•JUNGLE  JAZZ.    TIGER  RAG 
BENNIE  KRUGER  ORCH 


VI   55049  E 


T  SONGBR    6583  E 


CP  229  E- 
CP  15052  E 


BR    7605  N- 


VI   17782  E- 


OEE    5737  N— 


61  3. 
614, 
6|5, 
616, 
617, 

618, 
619, 
620, 
62l, 
622, 
623, 
624, 
625, 
626, 
627, 
638, 
63  , 
630, 
63  l, 
632, 
633, 
634, 
635, 
636. 
637. 
638. 
639, 
640. 
641  , 
642, 
643, 
644. 
645, 
646, 
647, 
648, 
649, 
650, 
651  , 
652, 
653, 
654, 
655, 
656, 
657, 
658, 
659, 
660, 
661  , 

662, 

663, 

664, 

665, 
666, 


LOVIN  SAM/  DWN   IN  MARYLOAND  BR  239l  E 

LINGER   AWHILE/  SITTIN   PRETTY  BR  2526  E+ 

PETER   PAN/EVERYTHING  U  DO  BR  28|6  E 

OONT  BRING   LULu/  YEARNING  BR  2859  E+ 

WHAT  COULO   B   SWEETEr/danCE  FRM  BR  2967  E 

GENE  KRUPA  

IF  RAIN  WHO  CARES/HONEY   ON  MN  TON  I TE  BR  8|6|  E 

MEET   THE  BEAT   HRt/naGASAKI  BR  8 188  N- 

MY   OWN/  ANY  T  I  ME  AT   ALL  BR  8205  e/v 

LOVE  DOSENT  GRW   TREEs/tELL  ME   KISSES  BR  8246  E 

JEEPERS  CREEPERS/SAY    IT   W  K I SS  BR  8280  v/e 

U  4  YR   L^VE/  MOni"LIHGT   SERE  BR  8448  E+ 

GUESS   GO  BACK  HOME/  WHISPER  WHILE   DNC  BR  845l  E+ 

VAGABOND   ORMS/aFTER  ALL  CO  35304  N- 

HAPPENED    IN  KALOHa/  LOVE   U  MUCH  CO  35429  E+ 

W'FUL  ONE   LEST   DANCe/mAKE  BELIEVE  CO  35474  E- 

WHN   SWALLOWS   COME  BACK  CAp/aLL  TH I N  4  CO  35520  N- 

leave  us  leap/dark  EYES  CO  36802  E+ 

SHOULD    I    CARE/  CRY  7  U  CRY  ALONE  CO  36784  E+ 

WELL  GATHER    L I LACs/g I  MM  I E   LIT   KISS  CO  36954  E-/v 

moon  ower  Burma/  i  am  America            conq  9543  e+ 

gonna  clap  hands/  hope  gabbi el  likes  hmv  8429  n- 

maybe/  ILL  NEVER  SMILE  AGAIN  OK  5643  E 

LOVE   LIES/  ONLY   FOREVER  OK  5686  E+ 

ORCHIDS  4  REM/BLUEBERRY  HILL  OK  5672  n/e 

LOOK  IN  4  YESTERDAY/  DRUMMERS   BOY  OK  5747  N 

WRLD    IS    IN   APMs/wAITIN  4  SHIPS   NEV  OK  5760  N 

OLD   C-STLE    IN  SCOTLAND/RHUMBOOG I E  OK  5788  N- 

NEAR  MUSIC/  NITEGALE   SNG   BERKLEY   SQ  OK  5602  N- 

BRKING  MY   HRT   ALL  OVER   AGAIn/mn   OV  8  OK  58l  4  N— 

2  DRMS   MET/DWM  ARGENTINA  WAY  OK  5862  N- 

LIKE   FELLA   ONCE   SAID/lO   KNOW  U   ANYWHEROK  5836  N 

DANCED   W  DYAMITE/SOMEWHERE  OK  SS59  N- 

MAKIN  ALL  OVER  ARMy/wHEN   U   AWAKE  OK  5672  N- 

Hl    ON  WINDY   HILL/  ALL  CMES   BACH  2  ME  OK  5883  N- 

U   ARE  THE   ONE/  ISNT   THAT   JST   LIKE  OK  5935  E+ 

U   FORGOT   ABT  ME/oEEP    IN   THE  BLS  OK  5961  N- 

THESE   T    INGS   U   LEFT  ME/  THERELL  8   SOMEOK  602 1  E+ 

THINGS    I    LOVE/  LIT  MAN  W  CANDY   CIGAR  OK  6|43  E+ 

MARIS   ELENS/RENDEVOUS    I N  R I  ON  OK  6|  65  e/n 

LOVE  ME   AS    I    Am/  AFKAID  2   SAY  HELLO  OK  6255  N 

cowboy  sere/til  revielle  ok  6266  n/e< 

have  u  changed/  gt  letter  frm  kid  todaf'k  6306  n- 

RANCHO   PILLOW/  W  ERE  THERE  OK  6376  v/n 

WATCH  THE   BIRDIE;    AMOUR  OK  6400  N— 

ANNIVERSARY  WALTz/l    THINK   OF  YOU  OK  6465  E 

KEEP  EM   FLYING/  THANKS    FO  BOOGIE  OK  6506  e/v 

TROPICAL  MAGIC/  DAY  DREAMING  OK  65|7  E+ 

MARINES   HYM/cft+SSONS  GO  ROLLING   ALONG  OK  6582  n/e 


BL  RHY   FANTASY/  PASRT 

KAY  KYSER 
CAME  HERE   TALK  4  JOe/  l>ASS  AMMO 

FRANK  I E  LANE 
THATS  MY  DESIRE/  BY  RIVER  ST  MARIE 

SLIM  LAMAR 
U   NEVER   DID    THAT   BE4/  JUNE  DAYS 

ART  LANDRY  ORCH 
LAZY   BL/    IT'LL  GET  U 

LAZY   BLES   SHIMMY   FOX   TROt/|TLL  GET  V 

FRANCES  LA NGFORD 
Kl SS    IN  DARK/  BNEATH   SOUTHERN  MOON 

SAM  I  A  N I N 

T/i 


PAE  2765  N- 


CO  36640  v+ 


MER     50007  v- 


19488  E 
19488  v+ 


BRE    2853  N- 


668.  DEAREST/  GONE 

669.  MOON   BEAM  KISS  HER   FOR   me/  CORONADO  N  CA      I  I  04  E 


24  

AUCTION  MINIMUM  BID  50c  AUCTION 


EDWARD  J.  NOVAK 

BOX  5,  THE  RECORD  CHANGER 
125  LA  SaLLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


SfcM  LAN!  N  . 
670.9  H  BY  Jl  mo/  ROSE  OF  CHILE 

67 1.  ROSE   OF  CHILE/  OH  3Y  JINGO 

672.  THREE  LI  TTLE  WORDS/ 

673.  HE'LL©  BEAUTIFUL 

674.  WANT   SEE  MY   TENN/  ELIZA 

575.  LOVE    THE   MOONLl  jHT/wHR    DO   U   WK  JOHN 

576.  WHAT  DOES    IT   MATTEf'^NT  SHE  SWT 

577.  NO  HERE  NOT   THE^x/co VEREO  WAGON  OA YS 

HARLA.\   LATT  I  MORE 

678.  SOT  south'  In1  WV  cUUi/aky-hj  ng 

S IR  HA3RY  LAUDER 

679.  R0AV.lfV    ! N  GLOAWIN/WEE  HOUSE  HEATHER 

680.  THE  P| CNI3 
68  I  .9RKF AST  ON  SUN")  AY  MORN 

PAUL  LAVAL/HENRY  LEVINE 

682.  SHOEMAKERS    HUL  '  OA\/U  AS  I  N  ST 

YANK  LAffSON 

683.  TOO   MANY    TN/Es/STJfJiBLI  N 

TED  LEWIS 
584. SLUES   MY   NAUGHTY  S IVEET I  e/|  ND  |  A 
685,90    L^'    Ro/vE(J~TfAN  MOON 
686,90   LA  Bo/vENETIAN  l/OON 

687. ill  see  u  in  cuba/moonshines  on 

688.S0*'Eh0w/l  KNOW  WHY(MORRlSON  JAZ7  OR! 
689,S0MEH0W/|  KNOW  WHY  ■  ■  mm 
690. FAIR    ONE/GYPSY  MOON 

69 f • I  love  u  sunday/hula  BL 

692, THAT  RIGA  LIGA    LEe/tiRED    OF  ME 

693.2ND.  HAND  ROSE/SALLY  WONT  U   COME  BK 

694.  WANG  WANG  3l/hOME    AGAIN  BL 

695.  WANG  WANG  Bl/hOME    AGAIN  3L 

696.  ma/bimini  BAY 

697.  DOWN  0L  CHURCH  AISLe/mARIE 

above:  hm  chp  no  gr 

698. SEND    BACK . HONE YMA n/g EO^G ETTE 
699.ST   LOUIS  8L/RUNNIN  WILD 
700 • LOU  I S V  I LLF    LOU/BEALE   ST  MAMA 

70 1 .  MEDLEY   OF   POP  FAVORITES  SPEC.SAI 

702,  MR  RADIO  MAN/DREAM  DADDY 
703,SAn/shE'S   EVERYBODY'S  SWHT 

ABOVE  !RM  CHP    I  GR 
704, SHE  LOVES   ME/TOO  TIREO 
705. 0   KATHARINA/    WILL  U   REMEMBER  me 

706.  RAM   BAM   BAMMY   SHORE/CAMEL  WALK 

707.  BLUES  MY  NAUGHTY  SWEET  I e/t I GER  RAG 

708.  HELLO   MONTREAL/LAUGH  CLOWN  LAUGH 

JOE  LIGGIMS 

709.  HONEY  DRI  PPER/PART    I  EXCLi 

JIMMIE  LIVINGSTON  ORCHESTRA 

7  I  0 . C LOVER    BLOSSOMS/jUST    SIMPLE  MELODY 

ELLA  LOGAN  &  HOAGY  CARM ICHAEL 
7 | |, 2  SLEEPY   PEOPLE/NEW  ORLEANS  BR     8250  N- 

GUY  LOMBARDO 

7i2.i 'll 'see  u  in  drms/good  nite  SWTHRT      de     37l3  V- 

713,  U   SLONG    2   ME/WHY  DI3    'J  CO      L927  E- 

714,  CANT  U  UNDERST  f,  ND/VpDER  TEXAS  MOON  CO  2089  E 
7IJ.SINGIN   A  SNG  2   STARs/s  CAREFUL  W  EYES  CO     2205  E— 

VINCENT  LOPEZ 

7|6. LITTLE  WHITE   LIES  HIT   OF  WEEK      1 088  V+ 

ABOVE  :  RM  CHP  4  GR 

LOUISIANA  FIVE  JAZZ  ORCHESTRA 

717.  YELPING    HOUND    BL/JUST    NOTHER   GOOD   MAN  CO      2742  V— 

718.  ALCOHOLIC   Bl/k.   C.   BL   (SWEATMAN)  CO     2768  V 

719.  U  CANT  GET    LOVIN  WHEN   AINT   No/WONDR I NGCO     2857  E- 


CO 

2943 

V 

CO 

2943 

v/g 

HW 

1112 

E 

HIV 

1  1  36 

PAT 

35  49 

E- 

1  4753 

V+ 

PU 

1 1  Si  6 

E 

PAE 

1297 

N— 

VI 

55129 

E 

VI 

70060 

E 

VI 

70063 

E 

V  1 

27304 

E 

s  i<; 

28107 

N 

c» 

2798 

V 

ce 

2895 

E 

CO  2995V 

CO 

2927 

E- 

)  CO 

2945 

V+ 

CO 

2945 

CO 

2998 

V 

CO 

3306 

E 

CO 

3329 

V 

CO 

3453 

v+ 

CO 

3464 

E 

CO 

3464 

V— 

CO 

3473 

V 

CO 

3538 

V 

CO 

3662 

e+/n 

CO 

3790 

v+ 

CO 

3892 

V 

PLE  CO  1-6 

E 

CO 

92 

E— 

ce 

122 

V+ 

CO 

227 

v+ 

CO 

295 

V 

CO 

478 

v+ 

CO 

770 

V 

CO 

1346 

E+ 

SI  VE 

207 

N- 

BB     7431  E- 


720.  GOLDEN  ROD/SUMMER  DAYS 

BERT  LOWN 

721.  BY  BY  BL 

NICK  LUCAS  4  TROUBADOURS 

722.  ALL  OF  ME 

Jl MM  IE  LUNCEFORO 

723.  FLIGHT  OF  J  I TT ERBUG ;OK  4  BABY 
724. STAR  DUST/RHYM    IS   OUR  BUSINESS 

725.  RUNNIN  Wl  L0/4  OR  5  TIMES 

726.  THUNDER/  BaBS 

727.  Charvaine/oh  BOY 

728. STO"P   it  OFf/mY  BL  HVN 

729.  BEST   THINGS    IN   LIFE  R  Fr/jE.-LOUS 

730.  LIVIN  FRM  DAY  2  Da/tAINT  GOOD 
731.1    CANT   ESCAPE   FRM   u/hARL  SHOUT 

732.  RUNNIN   TEMPERATURE/MY   LST  AFFAIR 

733.  HE   AINT  GT   RHY/6LUMMING  ON  PR K  AV 

734.  COUNT  ME  OUT/LINGER  AWHILE 

735.  FIRST  TIME    I    SAW  u/RAGGIN  SCALE 

736.  HELLS  BELLS/PUT   ON  U  OL  GRY  BONNET 

737.  FRISCO   FOG/ANNIE  LAURIE 

738.  TEASIN   TESSIE   BROWn/luV  NEST 

739.  TEASIN   TESSIE   BRO*n/luV  NEST 
740. SWT   SUE/OWN   BY   OLD  MIL  6TRM 
74 |. LIKE  SHIP  AT  c/MARGIE 

742. EASTER  PARADE/IJ  ALONE  WITH  U 
743. IM    IN  AWFUL  MOOD/BL    IN  GROOVE 

744.  UPTOWN  BL/  LIZA 

745.  CHI LLUN  GET  UP/jAZZNOCRACY 

746.  REMEMBER   WHEN/SWING  IN  UPTWN 

ABE  LYMAN  ORCHESTRA 

747.  QUEEN  OF  EGYPT/ BUG LE  CALL  RAG 

748.  WATERS  MINNETONKA/SHANGHAI  LULLABY 

749.  CUD  U  CARE  FOR  HE/SOMETHING  TELLS  U 
750. SHAKE  THAT  TH I NG/AFTR   SAY   I  SORRY 

MAJESTIC  DANCE  ORCHESTRA 
75 1 .NOBODY  LIED/GEORGETTE 


EM      1078  V 


HW     1090  E- 


CO  35967  E 

DE  369  E 

DE  503  E- 

DE  576  E 

DE  628  E 

DE  7  I  2  E 

DE  788  E- 

DE  960  E+ 

DE  980  E- 

DE  1035  E- 

DE  I  I  28  N-/E 

DE  1229  E 

DE  1 364  V 

DE  1506  E 

DE  1 569  V 

OE  1734  E 

DE  1734  V+ 

DE  L927  V+ 
DEC    1617  E 

PA  2754  N- 
pa  2766  n/e 
pa  2828  n/e 
vi  24522  E+ 
VI  24669  E+ 


BR 


2481  E- 
2575  E- 
2796  v+ 
3069  v+ 

1115  v- 

6033  v+ 


752.  CHI  NESE   ROSE/LOVE   LETTERS   IN  SAND 

MANHATTAN  SPECIALTY  ORK/liBERTY  OANCE  ORK 

753.  LEARN  2  SMILE/A  BABY    IN   LUV  REGAL     9111  V+ 

SARA  MARTIN 

754.  ACHIN  HEARTED  8l/suGAR  BL  OK     804l  E- 

755.  TAINT   NOBDY   8USINE6s/u  GOT  EVER YT HNG        OK   8043  E- 
ABVE  iFATS  ACC.;    l/4"  RM  CHP 


SARA  MA RT  I N(c  t  nt I NUEO  ) 
755.SYMPATH  I  Zl  NG   BL/SWEET    '<flAN  WAS  CAUSE       OK  8088 
757. vl'JG   BAND  Bl/donT  U  QUIT  ME  BL  OK  S|56 

758.SOBBIN  HEARTED   Bl/cagE  OF  APES  OK  8|72 

LIEUT.  WATT'S  ORCHESTRA 
759. SAY   PERSIANNA   SAy/SWANEE   RIVER  MOON       GE  4846 
760. MEDLEY  OF  H I  GHLANDS/mEDLEY   POLKAS  VI  19539 

CLYDE  MC  COY 

761. SISTER   KATE/CNASTA  SONG  MERCURY  5354 

DICK  MC  DONOUGH/hENRY  DANKERS  nRCHFSTRA 

762 .  MOOD    THAT    IM    IN/RAIN    IN  MY   EYES ME 

REV .  F.  w.  MO  GEE 

763.  BABYLON    IS   FALLIN  DOW'l/cROOKED   MADE  STVI 

STICK  MC  GHEE 

764.  BLUES   MIXTURE/DRI NKIN  WINE  AT 

ROSY  MC  HARGUE'S  MEMPHIS  FIVE 
765..  "5    I   STEP/CALLED    IT  DIXIELAND  JUMP 
MC  KINNEY'S  COTTON  P'PKFBS 

766.  NEV   SWAT   A  FLY/LAUGHIN  AT  LIFE  VI 

767.  RAINB,   ROUND   SHLDZr/|TS   TIGHT   LIKE  TH  VI 

AIMEE  SEMPLE  MC  PHERSON 
^69. COME  UNTO  ME/I 


JAY  MC  SHANN'S  K. 


GONNA  GRIEVE 
STOMPERS 


70502 

21090 

873 

13 

23020 
380JJ 

784 

10030 
8595 

750 

22028 

80031 

20552 


e/e- 


e/n- 
v+ 

n-/e 


E- 

N-/V 
E+ 

e/v 

E+ 

v/n- 


770.  COME  ON  OVR  2  MY  HSE/TROIBLE    IN  MIND 

771 .  NE  CONFESS  IN   THE   BL/RED   RIVER  BL 

JACK  MC  VEA 
772. OH  MOP/BARTENDER   BOOGIE  BLK  S 

MELODY  THREE 

773.  PALS   FOREVER/SONG   OF  NILE 

FRANK  MELROSE 

774.  JELLY  ROLL  ST/PASS   THE  JUG 

MEMPHIS  JUG  BAND 
775.STI NGY  WOMAN/SUN  BRIMMERS 
JOHNNY  MERCER 

776.  G    I    JIVE/WRITE  SELF  LETTER  CP  |4| 

777.  DURATION  BL/SAMS  GOT  HIM  CP  164 

778.  GONNA  SEE   BABy/canDY  CP  183 

779.  ATCHISON, TOPEKA, SANTA   FE  CP  195 

780.  UGLY  CHILE/MY  SUGAR  SO  REFINED  CP  268 
781. SAVE  BONES  FOR  J  JONES /hARMONE  (nAt)  CP  15000 
762. WHY   SHLD    I    CRY/SUGAR   BL;   W.    P  PIPERS     CP  448 

783.  LAZYB0NES/THERES   CA3IN   IN  PINES  VS     803 1 

MERRY  MACS 

784.  HELLO   FRISCO/CHINATOWN  MY  CH  DE     247 1 

METRONOME  ALL  STARS  &  FRANKI E,CHRI ST  I E  A  NAT 
785. SWT  LORRAINE/NAT  MEETS   JUNE  CO  3/293 

786.  LOOK  OUt/mETRONOME   ALL  OUT  V 1404000 

MIAMI  SOCIETY  ORCHESTRA  

787.  ELI ZA/WHEN  U   &   I    17    (HALLEY   ORK )     CLOVER  |520 

LIZZIE  MILES 

788.  BLACK   BOTTOM  BL/U  CAN  HV  MY  MAN  OK  8050 

GLENN  MILLER 

789.  ANGELS  CAME  THRu/u  A  I  BB  I|2|5 
790.1   NO  WHY/CHAT  CHOO   CHOO  BB  11230 

791 .  CHATTANOOGA   CHOo/l    NO  WHY  BB    I  1 230 

792.  CHATTANOOGA   CHOo/l    NO  WHY  BB  11230 

793.  PAVANNe/l I TTLE  BRN  JUG  BB  10286 

794.  PAPA  NICCOLINl/DREAMSVI LLE,  OHIO  BB  I  1 342 
795, STRING  PEARLS/DAY  DREAMING  88  11382  V— 
796. WANT  2  B  HAPPy/|N  MOOD  B8  |04|6  E+ 
797.0N  OL  ASSEMBLY  LINE/wHN  JOHNNY  MARCH  SB  1(480  N- 
798 • OL  BL  MAGIC/GT    IT   BAD   1  THT   AMT  GD  V|20|560  E 

RAY  MILLER  ORCHESTRA 

799.  NOBODY   NOS  WOT  RED   HO/BY  LAKE  BR     2778  E 

800.  JUST   LITTLE  DRNk/mOONLITE  ROSES  BR     2866  E 

801.  HOL0   ME    IN  U   ARMS/ PHOEBE  SNOW  BR     2898  E 
ABOVE :     HR  CRK 

802. SPANISH   SHA*l/lONESOME  BR     2989  E- 

303. CASTLE    IN  AIR/SWEET   NOTHINGS  BR     3046  E 

AROVF:   RM   CHP  NO  GR 
804. SHE  I k/wEEP  NO  MORE  CO      35l 9  E 

REED  MILLER  ORE/HAYDN  QUARTET 
805. IN  GARDEN   OF  MY  HPART/WI LO    IRISH  ROSE   VI    |674|  E 

MILLS  BROTHERS 
806. SINCE  WE   FELL   OT  UV   LUv/oL  APPLE  FEE     OE      |495  E- 

807.  DEDICATED  2  u/b|G   BOY  SL-W.    ELLA   F         DE      I |48  V 

MISSOURI   JAZZ  BAND 

808 .  RUBETWN  FROLI CS/HP,SKP  &  JUMP  IN  ARMS  BA  1 238  E- 
809. IF  I  CAN  BABY  u/mY  WEAKNESS  NOW  BA  7|60  V+ 
81 0. UNDER   SIPPY   MOON/NO  NO  NORA(RM  CHp)        RE     954l  V- 

MISSISSIPPI   JAZZ  HOUNDS 
Si  I. YES  WE  HV  NO  B ANNANA S/OH   HAROLD  RE     9488  E- 

MONARCH  JAZZ  QUARTET 

812.  PLEAOIN  8L/JST  2   LATE    (ROUGH  START)        OK     893l  N- 

BARRY  MORAL 

813.  PASO  OEL   TIGRe/guIN  GUIN  GUN  ARGOD  22035  N- 

814.  EL  GUAYABITO/EL  RAG   DE   LA  CALLE         ARGOD  55l 49  N- 

JOHNNY  MOORE'S  THREE  BLAZERS 

815.  TRAVELIN  BL/I TS    TALK  OF   TOWN  MODRN        |3|  E-/n 

IVOR  MORETON 

816.  FOX   TROT  MEDLEY/QUICKSTEP  MEDLEY  PAE     4| 0  N- 

THOMAS  MORRIS  S,  7  HOT  BABIES 
RI7.THE  MESS/ BABY  D OESNT  SgUAKlNO  8L   5)        VI    20364  E 

ELLA  MAE  MORSE 
S18.SHOO  SHOO  BABY/NO  LUV   NO  NOTHIN  CP        |43  V+ 

8|9. MILKMAN,  KP  BOTTLES  0UI  Et/tESS  TORCH  CP  |5|  E 
320. PATTY   CAKE  MAn/| NV I T  AT  I  ON  2  THE  BL         CP        |63  E 

821.  BUZZ   ME/RIP  VAN  WINKLE  CP       226  E+ 

822.  HEY   MR   POSTMAN/HOUSE   OF  BL  LITES  CP       25l  E- 

LEE  MORSE  BLUE  GRASS  BOYS 

823.  EVRYTHNG   PEACHES/L I T TLE   LONGER (ROB  I SN )PE   14727  E 

BENNY  MORTON 

824.  FARE  THEE  WELL   TO  HARl/gET  GOIN  COE     746  N- 

BOB  MOSEY 

825.  BEE   BOOGIE  BOO/STORMY  MOOD  8EL-T0NE       752  E 

j^sfph,  Bflaaam 

026 . CH AS  EN  SCHEm/mEOLEY   TURKISH  MELODIES     VI    67988  E 

BENNIE  MOTEN  K  C  ORCHESTRA 
P27. THINGS   SEEM  SO   BL  2   ME/|8  ST  STRUT  OK     8242  G  + 


BILLY  MURRAY 

828. WHEN  TONY  GOES   OVER  T Op/gD  MORNING  VI  |85|0 

82  9rMARi  mba/down  BY  OHIO  VI  18723 
830. ROLL  EM  GALS/DOWN  3Y   WINEGARWOIKS          VI  19838 

83  I • I  0  LITTLE   Fl NGERS/WHENFRANCES  DANCES     VI  18830 

MURRAY'S  ME LOO Y  MEN 

832.  RSE  OF  WASH.   S9/TOREADOR  EM    I  0 1  60 

NATZY'S  HOTEL  BILTM3RE  ORCHFSTRA 

833.  EVERY   NITE/KEEP   THOUGHT  4  ME 

CHIC  NELSON'S  ORCHESTRA 

834.  YA  GOTTA   KNOW  HOW  2   LOVe/bluE  RIDGE 

OZZIE  NELSON  ORCHESTRA 

835.  eyes  of  tex  as /alma  mater-cornell 
836. on  Wisconsin/victory  march 

VELMA  NELSON 
837. I TTY  Bl TTY   Gl RL/I    &  2 


OK 


4349 
3733 


VI  27426 
VI  27428 


139 
8544 


NEW  ORLEANS  LUCKY  SEVEN  f R IV  A.  hanc) 

838.  ROYAL  GARDEN   BL/GOOSE  PIMPLES 

NEW  ORLEANS  KINGS  (Rhythm! 

839.  DUST  OFF  OLD   PIANO/SINCE  WE   FELL   OUT     BRE02008  I 

840.  BABY   BROWn/smEBDY   LUVS   ME-G'jLDEN  ERA     BRE  3447 

NEW  SYNCO  JAZZ  BAND 

84 1 .  AGGRAVATI N   PAPA;GOT   2  C   MAMA   EVRY  NT     PE  14092 

THE  NEW  YORK  TWELVE 

842.  LETS  GET  FRIENDLY  HOW      I  1 53 

REO  NICHOLS 

843. OUR  LOVE/U  SO  DES]  RABLE  BB    I  0 179 

844.  CANT   WE   6   FRI  ENDs/hAPPY   ENDING  BR     45l 0 

845.  BACK   BEATS/BUGLE  CALL  RAG  BRE0|803 

846.  sugar/make  my  cot  WHERE  COTTON  GROWS     VI  2l056 

REV.  A.  W.  NIX  4  CONGREGATION 

847.  BLK  DIAMOND   EXPRESS   2  HELL  /PART  2          VO  1098 

RAY  NOBLE  ORCHESTRA 
048. MOST  UNUSUAL  DAY/JUDALINE 
JIMMIE  NOONE  ORCHESTRA 

849.  HERE  COMES   CO  OK  I E/LULLABY  BRDWAY 
ABOVE :RM  CHP   1 /4* 

RED  NORVO 

850.  REMEMBER/J I  VI NG   THE  JEEP 

OHMAN  &.  ARDEN 

851.  NO  NO  NORA/NASHVILLE  NIGHTINGALE 

OKEH  RECORD 

852.  LAUGHING   RECORD/BYPSY   BARON  CORNE 
KING  OLIVER 


CO  38296  v+ 


VO    2908  E 


853.S0ME0AY  SWHT/DEAD   MAN  BL 

GEORGE  OLSON/whITEMAN.ETC  ON  SIDE 
854. FOLLOW  THE  SWALLOW/WHERE  OR'IY  WABASH 
955.BEALE  ST  8L/80LL  WEEVIL  BL    (iNT  NOv) 

856.  L  icky  day/blk  bttm  (johnny  hamp) 

ORCHESTER 

857.  MEIN  SCHATz/am  SOONTAG   GEHN  Wl R  AUS 

ORIGINAL  DIXIELAND  JAZ7  BAND 

858 .  J AZZ  band  ball/ostrich  walk 

859.  TIGER  RAG/SKELETON  JANGLE 

860.  TIGER  RAG/SKELETON  *  ANGLE 
861 .SENSATION  RAG/BLUIN  THE  BL 

862.  LAZY  DADDY/FIDGETY  FEET 

863.  MARS  I E/PALESTEENA 

864.  MARGI  E/PALESTEEVA 
365.MARGI  E/PALESTEENA 

866.  MARGI E/PALESTEENA 

867.  HOME  AGAIN  Bl/crAZY  BL 

868.  bow  wow  bl/railroad  bl(8enson  ork) 

ORIGINAL  INDIANA  FIVE 

869.  CLEMTI NE/ZULU  WIAL(UNIV.  6) 

ORIGINAL  MEMPHIS  FIVE 
670. pi clkes/yes  we  have  no  ban(lanin) 

ORIOLE  TERRACE  ORCHESTRA 
871. SERENADE  BL/ORIOLE  BL 

ORqUESTRA  00  CASINO  COPACABANA 

872.  MURMURANDO;PAPAGAI 0  DE  BERLI NCON T I NE 

KID  PRY'S  CREOLE  JAZZ  BAND 

873.  UNDER   BAMBOO  TREE/PANAMA 

GLEN  OSWALD'S  SERENAOERS 

874.  FEELIN  KIND   0  Bl/SHOW  ME  WAY 

HOT  LIPS  PAGE 

875.  BIG   0  BL/I T   Al NT  LIKE  THAT 

JOE  PARADISE 

876.  MEM   OF  U/SQUAREFACE 

JACK  PARNELL 
877. SWT   LORRA I NE/OLO   MAN  RE  BOP 
TONY  PASTOR 

878.  D INAL/ALL  ALONE   &  LONELY 

MISS  PATRICOLA  (i,  VIRGINIANS) 

879.  LOVIN  SAM/AWAY   OOWN  EAST    IN  MAINE 

880.  RUNNIN  WILD/GOT   SEE  MAMA   EVRY  NITE 
88I.STRUTTIN  JIM/BILLY  MURRAY 

PATTI   (THE  BANJO  WlZARp) 
892 . T I GER  RAG/ST    LOUIS  BL 
ABOVE:   RM  CHP  6  GR 
JACK  PAYNE 

883.  BOW  BELLS/ PART  2  COE     735  E+ 

JOE  PICA 

884.  GO   HME   LIT  GRL/MEMORIES 

PLANTATION  JAZZ  ORCHFSTRA 
SSS.O/S^NG   OF  OMAR 

886.  ROSE   OF  ORI ENT/vENETI  AN  MOON 

BEN  POLLACK 

887.  WHN   I    FIRST   MET  MARy/th I NK I NG   u(0LS0n)v|  20394 


BR 

7896 

E- 

BR 

25l2 

E 

0  OK 

4678 

V 

VO 

1059 

V 

2 

VI 

19248 

E- 

VI 

19457 

E 

VI 

20l0l 

E 

POLY 

15637 

E— 

VI 

18457 

V+ 

VI 

18472 

E+ 

VI 

18472 

V+ 

VI 

18483 

E- 

VI 

18564 

E- 

VI 

18717 

E 

VI 

18717 

E- 

18717 

VI 

1 3717 

V 

V  1 

18729 

v+ 

VI 

18850 

V 

HA 

510 

V 

CO 

3924 

v+ 

BR 

2300 

v+ 

"NTAL 

I5l  IS 

E 

JM 

27 

V 

VI 

19809 

E- 

CON 

6003 

V+ 

paE  280 

N 

LNON 

1  39 

E+ 

BB 

II  185 

V- 

VI 

18976 

E 

VI 

19027 

E- 

VI 

19160 

E+ 

BR 

9246 

E+ 

ANCHOR        309  E+ 


EM  I0l4| 
EU  I0l46 


888,  LOU  I Se/wa IT'LL  U  SEE  MA  CHER  I E 

889,  MY   K I  NO  A   LOVE/ON  W.   THE  OANCE 

890.  BASHFUL   B-^BY/OHMAN    &  ARDEN 
ABOVE:  RM   CHP  NO  GR 

GEORGIE  PRICE 

891 .  BESIDE  BABBLIN  8R06k/muRR AY— SMALLE 

892.  MY    BEST  GIRL/BRING    BACK  ROCKABY  DAYS 

LOUIS  PRIMA  

893,  CAL^ONI  A/BEL  L   BOTTOM  TROUSERS 


VI  2l94| 

vi  2 1 944 
VI  22074 


VI 

19065 

E— 

VI 

19465 

E 

MAJ 

7|34 

V— 

25 
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AUCTION  MINIMUM  BID  50c  AUCTION 


894.SLIDIN  JI"M(TROMBONE)/HAPPY  DAYS  01 

895.1 


Q  ft  S  BOYS 
.OAD   BLAME   BL/BLACK  BOY  3L 

HARRY  RAOERMAN'S  JAZZ  ORCHESTRA 
.MAKE  THAT  trGmBone  laugh/alexandri a 

.SONG  OF  OMAR/ROSE  WA6H.  Sq(rEGA  ORk) 
WHEN  U  R  MINE/t'E  MOAn(aLL-AM  5) 

RAOIOLITES.  THE 
.HOW  MANY  TIMES/WALKING    AROUND    IN  CIR 

SLATZ  RANDALL 


ERNO  RAPEE'S  ORCHESTRA 
RIVER   STAY  WAY/SOME   OF  THESE  DAYS 

ABOVE  IEARLY  78  LP 

JOE  RAYMOND  ORCHESTRA 
.WONDER  WHO  BABYING    U/ARE   U  LONELY 

RED  AND  HIS  BIG  TEN 
IF   U  HAVEN'T  GIRL/AT   LAST    IM  HAPPY 

DON  REOMAN 
TROUBLE  WHY   PICK  ON  ME 
.PAGAN   PARADISE/TWO  TIME  MAN 
IF  ITS  true/  T  4  2 
HOT  4  ANXIOUS/l   GOT  RHYTHM 

REGA  DANCE  ORCHESTRA 
O/DARDANELLA 


:  Co 

189 

V+ 

QRS 

7067 

V 

OK 

4089 

E 

OK 

4092 

V+ 

OK 

4198 

V— 

CO 

676 

E 

DBR 

4568 

N 

HOW 

5A  1 

E+ 

VI 

19263 

E 

VI 

23033 

E- 

BR 

1280 

N- 

BR 

9354 

N— 

BRf. 

1389 

N- 

BRF500I94  N- 


OK    4057  V 


REGAL  JAZZ  SYNCOPATORS/GOTHAMS  FAVORITES 

SUNSHINE/CHERI E  RE  9?4  E 
REILLY'FARLEY  4  THEIR  ONYX  CLUB  BOYS 

910. music  goes  r6UNB/Looki N  4  LoUE  BT-    578  v 
LEO  REISMAN 

9II.OLD   MAN  SUNSHINE/I    STILL  BELONG   2   U  CO  1 506  E 

9|2. BRIGHT  EYES/LOVE  BIRD  CO  3366  E- 

913.  WHAT    I    CALL  HEAVEN/MEAN  TO  ME    (DIG)  VI  2|92|  E 

914.  TAKE   IT   FRM  Me/|TS   THE  G I RL (u .» I  LEY )  VI  22757  V+ 

HARRY  RESER'S  ORCHESTRA 

915.  DONT  B   LIKE   THAT/TROUBLES   ARE  OVER  CO  1696  V- 

916.  WHN    I    TAKE  SUGAR  2    T  HOW  I  1 47  E- 

THE  REVELLERS 

91 7.  YANKEE  ROSE/SO  BLUE  VI  20564  E 
9I8.8REEZIN  ALONG/MOONLI GHT  ON  GANGES  VI  20|40  E 

ALVINO  REY 

919. SANTA   CLAUS    IS   COMIn/jINGLE  BELLS  SB  I  1 353  n/V 

JUSTIN  RING  ORCHESTRA 

920. ILL  BE   BL/ACHINQ   HEA3T(ROBERTS )  BA  8|7  V 

VICTOR  ROBERTS 

921.  H0ME   TOWNS    I    HORSE   TWn/u  OUGHT   SEE  GG    VI    |87|2  E+ 

DICK  ROBERTSON 

922.  U  GT  ME    IN   PALM   OF  HND/sHE  REALLY  MENTVS     8ll7  N- 
GENE  ROD  EM  I CH  ORCHESTRA 

923.  H0UE  ASAIN  BL/MAHS  I  E   BR    2060  V 

924.  TWILITE/CANT   STOP  BABYING   U  BR     2797  V+ 
JIMMIE  ROD GERS 

925.  NEVER  NO  MO   BL/BL  YODEL  /  E  VI   2 1  S3 1  E 
ADRIAN  ROLLINI  QUINTET 

926.  TRU  CONFESSION/HITCHED   WAGON  STAR  DE  1654 

927.  LI  TTLE  DID    I    ORm/wAITIN  AT  GATE  KATE  DE  5009 

"BLACK  FACE"  EDDIE  ROSS 

923. ROSS   FLORIDA  CRACKER/ROSS  JU   JU  MAN        VI  I92l3 
MARRY  ROY 

929.  BUGLE  CALL  RAg/waBASH   BL  PAE  2364 

LUIS  RUSSELL 

930.  HOKUS  POKUS/GHOST  of  the  freaks  voE 

931 .  PRIMI Tl VE/OL  MAN  RIVER  VOE 
RUSSO  4  FIORITO'S  ORIOLE  ORCHESTRA 


e/e- 


2a 
|3B 


932.1    WANNA  GO  WH   U  GO/THT  CERTAIN   PARTY  vT|99|7 

JOSEPH'S  SAMUELS'   ORCHESTRA  4  JAZZ  BAND 

933.  DEEDLE  DEEDLE  DUM/ TOMORROW ( MA J   ORK J  GG  T\21 

934.  CANADI AN  CAPEHS/WABASH   BL  GG  1088 

935.  MARRIAGE  BL/HUNK4  Tl  N(GREEN  BROS  )  OK  4|22 
936. SLIM  TBOMBONE/DO  ANOTHER  BREAk(gREEn)  OK  4|24 
937. crazy  bl/hme  AGAIN  BL  OK  4250 
938.SWANEE  S Ml LES/ALL  MUDDLED   UP              RESONA  7523 t 

CARL  SANDBURG 

939, .THE  BOLL  WEEVIL/NEGRO  SPIRITUALS  VI  20|35 

SAVANNAH  SYNCuPATORS  

940 . SUGAR    FOOT  ST/SNAG    IT  BR 
HAZEL  SCOTT 

94 1 .  FASCI NATI NG   RHYTHm/mAN    I    LOVE  DE 

RAYMOND  SCOTT 

942.  NICE, DAY    IN  COUNTRY/PRETTY   LIT    PETTI CTCO 

943.  COPYRIGHT   i950/eagle  BREAK  CO 

944.  EVENI NG   STAR/BL  MY  GL  FRND   TAUGHT   ME  CO 

945.  MINUET  IN  JAZZ/TWILITE  IN  TURKEY  CO 
946. ON  JERSEY  6I0E/KEY  WEST  CO 
947. SECRET   AGENT/PAN  AMERICAN  HOT   SPOT  DE 

948.  T00NERVI LLE   TROLLEy/enCHANTED   FOREST  SO 

949.  MR   BASIE  GOES  2  WASH./mAGIC  GaRDEN  SO 

SEATTLE  HARMONY  KINGS 

950,1 F    I    HAD  GIRL  LIKE  U/DARKTOWN  SHUFLE  VI  19772 
.     SELVIN'3  ORCHESTRA 

951.  CANADIAN   CAPER6/SAL-0-MAY  BR     2 164 

952.  MY   SONG   OF  NILE/AM   I    BL  CO      1 900 

953.  HOW  AM   I    2  No/l    WAITED  LIFETIME  4  U  CO  1937.1 

954.  DARDANELLA/MY    ISLE  GOLDEN  DRMS  VI  18633 

955.  LEAVE  ME  W.   SMI Le/rEMEMBER    ROSE  VO  14233 

956.  LEAVE  ME  W.   SM I Le/rEMEMBER   THE   ROSE  VO  14233 

957.  CHARLESTON/S TEPPI N    IN  SOCIETY  VO  15038 

THE  SEPIA  TONES 

958. SOPHISTICATED   BL/BOOGIE  /  I  JUKE  BOX        1 00 

ART  I E  SHAW 

959. DAY  AFTER   DA/DEEP   IN  DRM  BB  10046 

960. SAY   IT   W.   KISs/lT   TOOK  MILLION  YRS  BB  10079 

96l  .ROSALI  E/LUVER   COME  BACK  2   ME  BB    I  0 1 26 

962, WANT  MY  SHARE   OF   LUB/DEL  I  G  HTFUL  DEL  BB    I  0 1  3-4 

963.1 'LL  REMEMBER/EASY  2  SAY  BB  10345 

964, POURED   HRT    I N2  SNg/whEN  WINTER   KUMS  HMV  8958 


3361  E-/v 


23429  V- 

35803  N 
3591  I  N— 
35980  N- 
36107  N- 
364l  0  N- 
18377 
3003 
3008 


e/n- 


n-/e 


e/n- 


CMS    7500  n/e 

|6|  E+ 
286  E- 


ARTIE  SHAW  (CONTINUED) 

965. gui lty/anni versary  song                        mu  428 
above;  crk 

966. luv  me  a  little/dont  take  luv  frm  me    vi  27509 

967.  absent  minded  moon/not  mine                  vi  27779 

968.  take  long  way  hme/lady  day  v|20|520 

969.  concerto  4  clarinet,  1-2;  |2"              vi  36383 

970.  same  ol  line/thou  swell                   vo  e  54 

971.  s08bin  bl/cream  puff                         vo  e  63 

972.  cream  puff/sobbin  bl                        vo  e  63 

973. SHOOT  LIKKER  2  ME  J   BOy/lONG   WAY   TIPVO   E  1 20 

JOEL  SHAW  ( GENE  KAROOS ) 

974. OL  MAN   OF  MOUNT A  I N/WH I  TE  ZOMB I E            CRWN  34|3 

MILT  SHAW 

975.PREC  THNG   CALLED   LUv/mIA     ELLA  ROSA       OK  4||96 

SHORTY  SHEROCK 
976. ORGAN  GR I NDER/WABASH  BL 

BOBBY  SHERWOOD 

977.  ARKANSAS/SWI NG I N  AT   SEMLOH  CP 

978.  LEAST   THAT   MY   OPI N I On/shERWOOD   FOREST  CP 

JACK  SHILKRET'S  ORCHESTRA 

979.  BETTY   LEE/NO  WONDER (NOVELTY  ORk)              VI  19590  E- 

NAT  SHILXRET  ORCHESTRA 

980.  U  CAME  ALONG/HUMPTY-OUWPTY  VI  2 1  082  V+ 
981  .BARCELONA/ON  THE  RIVERA  VI  20 1  |3  E- 
982. FASCI NATI N  VAMp/dANCIN  SHADOWS                  VI  2|43|  E 

GEORGE  SHEARING 

983.SPOOKIE  WOOGIE/IT  EASY  2   REMEMBER        LNDN  193  N- 

984. JUMP  4  joy/bl  MOON                                    LNDN  |94  N- 

985. 1 M  SO  AFRAID   OF  u/dELAYED   ACTION         LNDN  I  95  N- 

LEE  SIMS 

987.  TENDERLY/TALK  I N  TO  MOON                                 BR  3202  E 

FRANK  SINATRA 

988.  CLSE  2  u/u  NEV  NO                                      Co  36678  E 
989.SUND Y, MUNDY, ALWYS/ 1  F  U   PLSE                        CO  36679  E- 
990. OH  WHT  B'FUL  MORn/pEPLE  WILL  SAY  WE  LVCO  36682  E 
99I.CLONT  SLP  WINK   LST  NITe/lvLY  WAY  2  SPNDC036687  E+ 
992. ON   LITTLE  ST    SINGAPORe/ev  DAY   OF  LIFE   CO  36700  E+ 
993. WHITE  CHRISTMAS/IF   U  R   BT   A  DRM                CO  36756  E+ 
994. SAT.   NITE/l   DRM   OF  U                                        CO  36762  e/n 
995.1    BEGGED   HER/WHT  MAKES   THE S UNSET            CO  36774  E+ 

996.  PUT  U  DRMS   AWAY/lF  U  R  BT  DRM                    CO  368 1 4  E+ 

997.  HOMESICK,    THATS   ALl/a   FRIEND  OF  YOURS  CO  36820  N- 

998.  DONT  4GET   TONITE/LILY   BELLE                         CO  36854  E+ 

999.  CRADLE  SONG/NANCY                                              CO  36868  N- 

1 000.  DAY   BY  OAv/oH  WHAT   IT   SEEMED  2  B            CO  36905  N- 

1001.  U  R  2  B'FUl/fuLL  MN  4  EMPTY   ARMS            CO  36947  N- 

1002.  THEY  SAY   IT   WONDERFi  il/g I R L    I    MARRY       CO  36975  N 

1 003.  FROM  THIS    FORWARD/SOMETHING  OL  4  NEW  CO  36987 

1004.  HW  CUTE  CN  U   b/5  MIN     MORE                        CO  37048 

1005.  COFFEE  SONG/THINGS   WE  OID  LST  S UMMER    CO  37089 


1006. HUSH   A   BY    ISLAND/THIS    IS   Nl TE 
I  007 .MAMS EL LE/s TELL A   BY  STARLITE 

1008.  XMAS  DRMNG/STARS   WILL  REMEMBER 

1 009.  sorry/why  REMIND  ME 

SIX  BLUE  CHIPS 
I  01 0. CHEAT  IN  CHEECH/STELL  roof 

SIX  BROWN  BROTHERS 
101  I.DOWN  HOME   RG/DANCE  OF  BUGs(vAN  EPS ) 

SLIM  4  SLAM 

1012.  LOOK   A   THERE/TUTT I  FRUTTI 

1013.  LOOK   A   THERE/TUTTI    FRU TT I 

FREDDIE  SLACK 

1014.  HERE  U  R/COW  COW  BOOGIE 
I  0 1 5. THRILL    IS   GONE/MR  5x5 

1016.  riffette/they  didnt  blieve  me 

1017.  GET  ON  BOARD  CHILLUn/ol  ROB  ROY 
|0|8. FURLOUGH   FLING/SILVER  WNGS  MOONLITE 
|0|9. SMALL  BATCH   O'NOd/cuBAN  SUGAR  MILL 

BESSIE  SMITH 
I  020 , DOWN  HEARTED   Bl/gULF  COAOT  BL 

1 021 .  NOBODY  CAN B AKE   JELLy/|F  U  DONT 

1 022.  DOWNHEARTED   Bl/gULF  COAST  BL 

1 023.  NOBODY   CAN  BAKE  JELLy/|  F  U  DONT 

1024.  ANY   WOMAN'S   Bl/cEMETARY  BL 

1025.  CHICAGO   BOUND  B  l/m  I  ST  RE  AT  I  N  OACIBY 
1026. SORROWFUL  BL/ROCKIN  CHAIR  BL 

1027.  BY  BY  BL/WEEPIN  WILLOW  BL 

1028.  FOLLOW  DEAL  ON  DOWn/s|NFUL  BL 
I  029. DO  UR  OUTY/lM  OWN   IN  DUMPS 

1 030.  BABY  HVE   PITY  ON  ME/sEE    IF   I LLCARE 

1031.  NOBDY  KNOWS   WHN  DWN   4  OUt/nO  HOP  BL 

CLARA  SMITH 

1032.  AWFUL  MOANIN  Bl/nEVER   MISS   SUNSHINE     CO     4000  G+ 

ETHEL  SMITH 

I  033. Tl CO   TICO/LERO   LERO   RM  CHP   I    GR  OE  23353  E- 

JOSEPH  C.  SMITH  ORCHESTRA 
I  034. MARY/ROCK   A   BY   BABY  VI    18500  E- 

1035.  HINDUSTAN/N  EVERYTHING  VI    18507  E 

1036.  kisses/mickey  vi  18532  v+ 

1037.  RAINY  DAY  Bl/0UT  OF   EAST  VI    1 856 1  E 

1038.  YELLOW  DOG   Bl/tuLIP   TIME  VI    |86|8  E- 

1039.  YELLOW  DOG   BL/TULIP   TIME  VI    I8618  E 

I  040 .YELLOW  DOG   Bl/tULIP  TIME  VI    |86|8  V+ 

I04I.LEFT   ALL  ALONE  AGAIN  Bl/wHOSE  BABY        VI    18661  V 
KATE  SMITH 

I  042. WE'RE  ALL  AMERI CANS/THEY  S TO  SMETHNG  CO  36498  E 
I  043. DRMS  DIME  DOZEN/GRADUATION  DAY  MGM    1 0024  E 

MAMIE  SMITH  AND  HER  JAZZ  BND 
1 044. DADDY   U  MAMA   LONESOME/SAX   0   PHONEY   BLOK     44|6  v/e 
1045. IM  GONNA  GET  u/u  GOT   SEE  MAMA  OK     4781  V- 

PINE  TOP  SMITH 
I  046, 1 M   SOBER   NOW/JUMP  STEADY  BL  BR  80009  N- 

WILLIE  THE  LION  SMITH  JAZZ  BAND  

I  047 .MUSKRAT  RAMBLE/BUGLE  CALL  RAG  B4W         24  E 

BILL  SNYDER  ORCHESTRA 
I  048  ■  BE  W I  TCHED/DR  I  FT  I  NG  SANDS  TOWER      1056  E 


CO  37193  N 

CO  37343  N 

CO  37809  E- 

CO  38662  v+ 

DEE    7809  E+ 

VI    17834  E- 

VO    4225  v+ 

VO    4225  V- 

CP       I  02  E- 

CP       I  |5  E- 

CP       1 29  V 

CP      1 33  V+ 

CP       146  E— 

CP       I  72  E- 

CO    3844  E 

CO     3942  v+ 

CO    3844  G  + 

CO     3942  E 

CO  13001  V 

CO  14000  V 

CO  14020  V 

CO  14042  V 

CO  14052  V- 

CO  37575  N- 

CO  37576  E+ 

CO  37577  E+ 


1049 

1050 

I  05l 

I  052 

1053 

1054 

I  055 

1056 
1057 
1058 

1059 
I  060 

I  061 

1062 

1063 

1064 

1065 

1066 

1067 

1068 

1069 


THE  SOPHISTICATES 
.DARK  EYES/SONG   OF   VOLGA    BOATMEN  DE 

SOUTHHAMPTON  SERENADERS 
.HONOLULU   MOON/GOOONI TE   SWHT  PE 

SOUTHERN  NEGRO  QUARTET 
.A  I  NT  GIVIN   NOTHIN   WAY/ SWEET   MAMA  CO 

SOUTHLAND  SIX 
RUNNI N  Wl LD/l VY  VO 

MUGGSY  SPAN  I ER 
.WISH   CUO   SHI MMY/POWPTON  TRNPKE  VD 

PAUL  SPECHT  ORCHESTRA 
WHERE   LAZY   DASIES  GRO/lM  GOIN  SOUTH  CO 

SPIRITS  OF  RHYTHM 
SCATTIN   THE  BL/SHE   A  I  NT  NO  SAINT 


PHIL  SPITALNY'S  ORCHFSTRA 
.GIVE  USELF  PAT  ON  BACK 
.BETTY  CO-ED/ 

.WHEN  SLEEPY    TIME  DOWNSOUTH 

CHARLIE  SPIVAK  ORCHESTRA 
,NO   LAUGHING   MATTER/SEE   ELEPHANT  rLY 
.WHITE  EXMAs/yESTERDAY'S  GARDEN  I  A3 

JESS  STACY  ORCHESTRA  ALL  STARS 
.BREEZE,    I    4  i 

JO  STAFFORD 
,JUiT  REM  I  Nl  SC  I  NG/AL.VAYS   TRUE  2  U 

AILEEN  STANLEY/BILLY  MURRAY 
.ALL   OVER   NO  THIN/ S  T AND   NEATH  WINDOW 

S.  S.  LEVIATHAN  ORCHESTRA 
.LOUISVILLE/HENPECKED  BL 

BILL  STEGMEYER  OCTER 
.FRANTIC   RHAPSODY/SENT  JOURNEY 

STERLING  TRIO/h.  Burr 
.MOTH   RS   LULLABY/BROADWAY =»OS£ 

LEW  STONE 
.LET  HIM   LIVE/lSNT    IT  HEAVENLY 

BENNY  STRONG  ORCHESTRA 
. MY  BEST   GIRL/THAT  CERTAIN   PARTY  T 

SULA'S  MUSETTE  ORCHESTRA 


Blw 

HOW 
HOW 
HOW 


I  883  E- 

14799  E 

3450  E- 

14476  V+ 

87  V 

60  E- 

23  V 

1056  E- 

1097  E- 

A|2  E 

6458  E- 

36649  E- 

S 1  2l  E 

15378  E- 

18943  E- 

19127  Z 

|50i4  N- 

I  87l  0  E 

3630  E+ 

I  27 1  E 

1 49  E- 


fellow  on  furlough/ t i mewa i ts  4  no  i  con 

WILBUR  G.  SwEATMAN'  S  ORIGINAL  JAZZ  0RCHESTRA40RK 

I  070. REGRETFUL  BL/EVRYBODYHS   CRAZY   B .  UT    BLCO  2548  V- 

1071.  ANYDOBY   SEEN   CORR I NE/DALLAS   BL  CO  2663 

1072.  BLUIN  THE  BL/RINGTAIL  BL  CO  2682 
|073.ja-Oa/rainy  day  BL  CO  2707 
1074. HELLO  HELLO/NONE  MY  JELLY  ROLL  CO  28|8 
I  075. HELLO  HELLO/NONE  MY  JELLY  ROLL  CO  28|8 
1076. THNK   OF  ME   LITTLE  DADDy/bUT  CO  2994 

SWEET  VIOLET  BOYS 

I  077. BACK   YD   ST/U   OUGHTA   SEE   FANNI EOANCE  VO  4528 
SYNCO  JAZZ  BAND 

1078.  BREEZE/TELL  ME(J.    KNECHT  ORk)  CO  2783  E- 
ABQVE  :   RM  CHP   3  GR 

1079.  breeze/tell  ME  CO  2783  V+ 

HARRY  TALLY 

1 080.  NOBODY  SEEMS  2   LOVE  ME   NOW              CONCERT  7653  V 

TAMPA  RED  AND  CHICAGO  FIVE 

1081.  U   MORfc   THAN   PALACE  2   ME/HARLEM  SWNG  BB  7225  E 
ART  TATUM 


V- 
V- 

V 

E- 

v/e 

V- 
E-/V 


ASCH        356  V+ 


4071 
4409 


1082.  FINE    4  DANDY/lT  HAO  2  B  U 

JACK  TEA  GARDEN 

1083.  BL  RIVER/  A  RHYTHM  HYMN 

1084.  PRELUDE  2   BL/BL  HAVE  GOT  ME 

ALEC  TEMPLETON 
|OS5.M07ART   MATRI  CULA TEs/sRUNNH I LDES   CRY      VI    26492  E 
I086.SOUSA  4  STRAUSS    IN  REVERSe/baCH   TOURSVI    26493  E 

TENNESSEE  TEN 

1087.  GOT  2  C   MAMA   EVRY   NITe/nUTHIN  BUT  VI    19075  N- 

1088.  GULF  COAST  Bl/dOWNHEARTED   BL  VI    19094  V- 

1089.  LONG   LOST  MAMA/PAPA  WATCH   STEP  VI    |9|05  E 

HENRY  THIES  ORCHESTRA 

1090.  THATS   MY   MAMMY/WHEN  U   SMILIN  VI   2|462  E- 

WALTER  THOMAS 

1091.  BL  ON  DELTA/BROKE  BUT  HAPPY        CELERITY        8|25  N- 

CLAUDE  THORNH I  LL 
I  092. SNOWFALL/WHERE   OR  WHEN  CO    36268  N- 

1093. I'LL  PRAY  4  u/GRIEGS  PIANO  CONCERTO  CO  36535  N- 
1094. SUNDAY  KIND   OF  LUv/sONATA  CO   372l 9  N- 

THE  THREE  SUNS 
I  095.  H  I  ND'JS  T  AN/HE  ART   OF  MY   HEART  VI  202776  v/e 

1096.  ALT  WIEN/LOOK  4  SILVER  LINING  VI203433  E- 

|6"TRANSCRIPTI0NS  |6"  

The  following  are  all  16"  transcriptions  at  33  i/3. 
SOME  extremely  rare  recordings  by  big  names. 

1 097.  side  t  I — COUNT  BASIE — Lang-worth  recordASi 49n- 

PLEASE  DONT   SAY  NO;JUST   OL  MANUSCR I PT  JHARVARD  BL ; 
IM  FER    IT  TOO 

SIDE  t  2— SONNY  DUNHAM  AND  HIS  0RK;vOCALS  BY 
MARIANNE  ANDREI     HENCE    IT  DONT   MAKE S ENSE ;D I SORDER 
AT  THE   BORDER;  DURATION  Bl/3  MEN  ON  R I FF ( YTNY4 1  08 ) 

1098.  CHR ISTMAS  CAROL.  PARTS  143  THESAURUS,  598  N- 
I  099.CHRJSTMAS   CAROL.  GEO. LUOLAM    (DICKENS)   PART    I  E+ 

SIDE  /  2— THE   CAROLERS  SINGING   ADESTE,  ETC. 
THESAURUS,    MS  98l30 
I  100. CHRISTMAS  CAROL.   PARTS  244(sEE  /|098)TH  599  N- 


iiOi.side  I — BENNY  GOODMAN.    March  o  dimes 


E+ 


ART  FORD  INTRODUCES  BG  WHO  PLAYS:  STRING  0  PEARLS; 
I'LL  SEE  U  I N  MY  DRMS;  UNDERCURRENT  BL;DONT  WORRY 
BOUT  ME  {YTNY  10328) 

SlOE   f  2 — GUY    LOMBA RDO  POWOER    U  FACE  W.  SUNSHINE; 

MY  DARLI NG ;OLUEBI HD   SINGING    IN  MY  HEART ;  I  T  HAO 
2  B  U;iRISH   WASHERWOMAN ;MY  HAPPINESS 

I  102.   SAME  AS    I  101 .  F 


26 
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IS'  TRANSCRIPTIONS  C0NTINJE0 
I Q3.SIOE  f\   BENNY  Gi-CJVAN  "M-.LODY  MODERNE 

CH I C AGO JY   R  ALWAYS   T  HE3  E  ; T  HERES  SMALL  HOTEL; 
BROTHER  BILL   ( PROGR AW  499/FS-ABc/vA  397) 

side  fZ  ARNOLD  STAN G  in  "They  Went  That  Way" 
Comedy  Playlet 


i 04 .Richard  leibert 


Thesaurus  235  E+ 
evrythng  stops  4  t;i  maoe  arrangements  with  moon; 
havana  heaven;a  little  rendezvous  in  honolulu. 
SIDE  #  2 — SOUND  EFFECTS — applause .SAME  WITH 
CHEER I NG ; WH I STLING ;MIXED   VOICES;NEW  YEARS 
CROWD    NOISES ;   LAUGHTER,   MEN   4  WOMEN ;  LAUGHTER, 
INTERMITTENT;   LAUGHTER,    MEN;   LAUGHTER ,   WOMEN • 

105. RICHARD  LE I  BERT ,  SIOE   I  THESAURUS  #343  N- 

ALL    I    DO    IS  ORM  OF  u/DIDNT  BELIEVE  ME ; T I  ME   ON  MY 
HANDS ; W I TH  MY  EYES  WIDE  OPEN. 
Side  t  2 — ROBERT  HOOD  BOWERS  BAND— A  FLAG  IF 
victory;  pere  de  la  vi ctory;march  lor'Aine  our 
favor  i te  reg  i ment. 

I  06. NAB  lang-worth/program  #664;mASTER   YTNY  576  N- 

RAY  NOBLE  (SIDE  i Jwith  SNOQKY .anson ;don  bonnee; 
trio — dinner  music  no.  i/good-bye  now/everything 
happens  2  me/alouette 

sioe  t  2  noble— i  sn' t  it  wonderful/swing  low  sweet 

chariot/u  will  always  se  the  one/im  gonna  haunt  u 

1 07.  electri cal  tr ans ;stand ard  radio  x-200  yth  i  576  £ 

BOYD   RAEBURN — TONS  I LLECTOMy/fORGETFUl/r I P   VAN  WINk/ 
MEMPHIS    IN   JUNE/DONT  CARE  W  HO  KNOWS    I  t/yERXa/ 
IF    I    LOVED    u/hOW  DEEP  OCEAN 

108.  Thesaurus  f4\  6  N- 

SIDE  t\  RANCH  BOYS— CALL  OF   ROCK  I  Es/nE  VAD  A  MOON/ 

DOWN  BY  RUSTIC   WALl/whITE   AZALEAS  BLOOM. 
SIDE  tZ — RICHARD  LEI  BERT — PRELUDE  IN  D  flat 
AT   DAWNI NG/BER C EUSE/O  DRV  THOSE  TEARS 

I  I 09. THESAURUS   f  747  E+ 
RHYTHM  MAKERS (ART  I E  SKAW) — c I Rl B I Rl B I n/| VE  GOT 
EYES  ON  u/whAm/BHING    ME  DCWn/my  ROSARY   BRKN  DR  MS  • 

SIDE  *  2  RANCH    BOYS  ALONG   A  TEXAS   TR A I l/raGT I  ME 

COV/BOY   JOE/EMPTY   SADDLES/BOOTS   4  SADDLE/BLAZ I  N 
THE  TR  A  I  L. 

i 10. Thesaurus,  #  377  N 

RHYTHM  MAKERS  (ARTIE  ShAW) — CREAM  PUFF/AT  SUNDOWN/ 
COPENHAGEN/MY   BLUE  HEAVEN 

SIDE  t  2  NAT  SHILKET  VOCALS   BY   FELIX   KNIGHT  4 


Dl 


HMV 
HOW 
HOW 
HOW 


1570  V+ 

2425  E 
73  E 

5420  E 
D23  E 
C34  E 
A34 


ILL  MEDLEY/SPANI SH  SERENADE/ 


GENE  AUSTIN — RED 

I'M  A   ROCKIN    IN  SADDLE/l ND I  AN  SUMMER ■ 
I  I  I .THESAURUS   #  365 

Rhythm  MAKERS/  MARY  LEWIS  (a.  shaw) 

WHEN  LOVER  CONE/BOW  C ME  DO  K/e/bL   ALL  DRESSED   UP  No/ 
#  2— MARY   LEWIS-  VIL»A,DEEP  R I VER , N I GHTNG ALES 
(ABOVE  BARELT  AUDIBLE  C1ACK) 

I  I 2.THESAURUS  #568 

RHYTHM  MAKERS  0RCh(  BERRIGAn) 
WHERE    IN  WLO/SMALL  FRY/MEET   BET    OF  HRt/h|    YO  SILVER 
SOMETHING   ABOUT  LOVEr/so  HELP  Me/bEST  WISHES/ 
WILL  YOU   REMEMBER    TONI TE  TOMORROW 

I  I  3. THESAURUS  /  470 

SPEC  IAL  DRAMATIC  SHOW 


TAMING    OF   THE   SHREt   PARTS  143 

I |4. THESAURUS   #471  E4 
SPECIAL  ORAMAT  I C  SHOW 
TAMING    OF   THE  SHREW   PTS   2  44 

II5.0KTHAC0USTIC  f  hd4-*im-7|99  E4 
ART  TATUM 

IF   I    COUDL   B  W  u/  T  4  TWo/soMEBODY   LOVES   ME/wHY  WAS 

i   born/mean  to  me/only  papaer  moon/jlst  CIGOLO./ 

3  LIT   WORDS/GOTTA  RITE   SI    g/  SUNNY  SIDE   OF  STREET 

I I6.0RTHAC0USTI C  f  H04 — MM— 7  I  97  E+ 
ART  TATUM 

ANT  WE   B  FR I ENOs/l I MHOUSE  Bl/amONG   SOU VENI Rs/gONNA  SIT 

RIT  DWn/sTAY  SWT  U  AREAJ  TOOK  ADVANTAGe/bODY  4  SOUL 
GUESS  HAV  CHANGE   PLANs/wHAT   THING   CALLEd/cRAZY  RHY 

I |7.0RTH«COUST IC   #2  N 
U.S.  MARINE  BANO 

TART   4  STRI PS/KING   COTTOn/blK  HORSE  TROOp/p|FLE 
REG/THUNDER/  WASHINGTON  GRAYS 


30X  5,   THE  RECORD  CHANGER 
125  LA  SALLE  STREET 
NYC  27  NY 

UNIVERSITY  BOYS/  BILLY  JAMES  DANCE  ORCH 
I  I  27 .MY  SIN/WHY   ARE  OAYS  SO   LONG  OR  I  OLE— 

UNI  VERS  I TY  SIX 
II28.YES   SEH   DO   NOT  SHE  OONt/  SHES  GOT 
I  129.1    LOVE  MY  BABy/  IN  GREEN  NAT 

RUDY  VALLEE 
I  1 30.STRNG  ER    IN   PAREe/  LATIN  QUARTER 
II3I.BV  FIRESIDE/  LOVABLE 
I  1 32 .WODDEN  SOLD  4  CHIN  DOLL 
I  133. HOME 

J|34.U   TRY  SOMEBODY  ELSE 

1135.  LOVER   COME  BACk/(jACK  MILLEr) 

1136.  BETTY  CO=E0/vl OLEt/fR I  ENDS 

FREO  VAN  EPS 
I  137.01X1 e  medley/medley  fo  so  melodies 

1  I  38. SOUTHERN  MEDLEY/SALM  OF  G I  LEAD 
II39.DALYS   REEL/  MEDLEY  CF   SOUTHERN  MELD 
I  140. OH   SLSIE  BEHAVe/mCNTE  CRISTO  JR. 

I  I 4| .KAKUDA   CHINESE   ONE  STEp/oLD  FOLKS  RAG V I    35400  E 
VARSITY  EIGHT 

I  142. MAMA  LOVES  PAPa/sOMETI ME  IN  JUNET I MECAMEO  426  E- 
H43.TAKE   0  TAKE  LIPS   AWAY  CAMEO  444  E 

445  V 
588  V 
620  E- 
627  v+ 


HOW  4—5  E- 
VE      1881  E 
VI   22473  E 

CA      466  E= 
2179  E 

i  e  1 1 6  e 

18556  E 


MUSI  C 
MUSIC 


3S8 

567  N- 


Dl SC    2500  E 


I  144. EASY  MELODy/dICNT  CARE  WHEN  U  BROKE 
I |45,HARD   HEARTED   HANNAh/bl  EYED  SALLY 
II46.TALKIN  TO  MYSELf/eL I ZA ( BOB   HAR I NG ) 
I  1 47. OH  JOE/  SITTIN    IN  CORNER 
SARA  VAUGHAN 

I  1 48 .RATHER  HVE  MEMRY   THAN  DRm/whT  MORE  C   CONT6008  N- 
I  1 49 .K I ND A   LOVE/CLO   MAKE  U  LOVE  ME 
I I50.GLAD  THR    IS   u/nATURE  BBY 

VELVETONE  OANCE  ORCH 
I  1 5 1 .COAL  BLK  MAMAY ,/l    G   VAE  U  UP 

CHARUE  VENTURA  TRfO 
I I52.STPIN  AT  SAVOY/BODY  4  SOUL 
I  I  53. NOON  NOCTURNE     PART  2 

JOE  VENUTI 
I  1 54. LI  T  G I RL/  CANT   BELIEVE  THAT   YR  IN 

VICTOR  MILITARY  BAND 
I  |55. TOREADOR   ONE   S  TEP/'ADM  I  R  AT  I  ON 

1156.  L0NG   WAY  TO   T I PPERARARy/pvI  TOMMY 

1 157.  MI LLI CENT/  CECILE 


II6I.OL  BILL  BAILEY   PLAYs/sTP  LK  LIS  |2' 

VICTOR  DRM  FIFE  4  BUGEL  CORPS 
I  162. MY   MARLYDLAN/    ISE  GWINE  BACK 

VIRGINIANS 
I  1 63. HONEYS   LOVIN   ARMS/cuDDLE  UP  BL 
I  164. LONESOME  MAMA   BLs/  MEMPHIS  BLS 
I |65. MEMPHIS   BL/LONESOME  MAMA  BL 
I  I  66. NOBODY   LI EO/  YANKEE  DOODLE 
I  1 67. WHY  SHOULD    I    CRY   OVER  u/8LUE 
I  1 68. WHY   SHOULD   I  CRY/BLUE 
II69.FARLY    IN  MORN  BLs/  CHICAGO 
I  170. SISTER   KATE.   GEE  HAT  GO  HOME  ALONE 

1171.  KI6S  MAMA  KISS    Pa/cHOO   CHOO  BL 

1172.  WHERE   BAMBOO   BABAIES  GROw/lOSt(g  W 
I  173. TEDDY   BEAR/lL   ALL   ALONE     (   GT  W  WAY) 
I  174. TEDDY   BEARBL/  IM   ALL  ALONe(g   W  WAY ) 
I  175. BEES   KNEES /PEGGY  DEAr(gT   WHITE  WAY ) 
I  176. POSE   OF  RIO  GRANDE/WHO   DID  U  FOOL 
I  1 77 . AGGR A V A T I N   PAPa/  AUNT  9AGERS  BL 
I  178. FAREWELL  Bl/  APPLE  SAUCE 
II79.HOBSE  DAVID    Bl/wOLVERINE  BL 
II80.STAVIN  CHANGE/STACK   0   LEE  8LS 
I  I  8 1  .HURDY   GBRDY   Bl/shE  V.'OULDNT  DO 
I  I  82. MIND  IN  MY  B I Z/CROSS  .EYED  PAPA 

I  I G3 .AFTER   LAUGHTER   CAME   T EARS /sYC A MORE   TRVI    2|2|9  E 

/  T-i 


NATL 

9029 

N- 

PAE 

IC03 

N 

V  1 

17524 

E 

VI 

17651 

V+ 

VI 

17682 

E 

*  VI 

35334 

E 

•  VI 

35355 

E 

)  vi 

35364 

E 

VI 

3  552 1 

E 

V  1 

16104 

E— 

VI 

18681 

V 

VI 

18895 

E+ 

VI 

18895 

E 

VI 

|89|3 

E 

VI 

18933 

E 

VI 

16933 

E- 

VI 

18946 

E- 

V  1 

18965 

E- 

VI 

18978 

E 

w)vi 

18986 

E 

":\ 

18992 

E 

18992 

E- 

VI 

19000 

v+ 

VI 

19001 

E 

VI 

19021 

E— 

19032 

V 

VI 

1  91 40 

E+ 

VI 

I9I8S 

E 

VI 

19241 

E+ 

VI 

19269 

v-* 

TRVI 

2l2l9 

E 

4005  E 
4009  E+ 

SG    7025  E 

CO     1791  N 
CO     1938  N 
OK  40778  E+ 
3466  E^ 


PAE 


10  "   RECORD'S  CONTINUED 

THE  T R8UBAD0UR5 
I  I  18.MAN    I    LOVE/'  I  ET  SMILE  B  UMBRELLA 

FRANK  IE  TRUMBAUER 
I  I  19. HAPPY   FEET.   NAVY  BLS 


VI  21233  E 

PAE       701  N-/E 


THE  THUMPETLLRS 
I  1 2C • BEEN    IN   STORM   LONG/GOSPEL  TRAIN 

SOPHIE  TUCKER 
I|2|.WAMA  GOES   WHER    PAPA9SUNG  JEWISh) 
II22.AINT    TAKIN  OROERE   FRM  NO  One/ 
i|23.MOANIN   LOW/SOME   OF  THESE  DAYS 

TUXEO  1  OHCH 
I I24.TFA   FOR  2/OUT   MIEL  YR  ONLY  ONE 

TWILIGHT  THREE(  3  suns) 
I  1 25 . PALE  MOON/   AS   U  OESIRE  ME 

UNICIE  NOVELTY  DANCL  UP.CH 
I  1 26  ,JUST   FOR  2   DAy/CAR/ivan(8EDF0RD  ORCH  )  OP  3||22 


SCORE     5009  V 

OK   14083  V-l 
PA      423  E 
VI  22049  V* 


MA J     7221  E 


VOCAL  TRIO  MIXED  VOICES/  TENOR  

I  I  84, NOTHING   BUT   LEAVES/NI  ETY  AND  NINE       CL I  MAX  I  34  E— 

WABASH  DANCE   ORCH    ( N I CHOLS )/maJ CR   CLUB  ORCH 
I  185. WHR   SKY   LIT   VIOLETS   GW/MY  WE AKNESSDUO PHNE4UU I  E 
I  I 86.BCSE   BABAY  DONT  MEAn/(v I IIOR I  AN  SYn)DU0     4003  E 
I  187. MY   OHIO  HOME/(PAUL   SPEACHY )  OUOPHONE 
I  188. SWT   SUE   JST  u/y'RE  REAL  SWTHRT  DUOPHONE 
WABASH  TRIO 

I  189. HARD   TIME   Bl/yELLOW  DOG    BL  GG 
TED  WALLACE 

I  I  90 .  MY   KINDA    LOVE/  SWT  SEVENTEEN  CO 
I  I  9 1  , SWTHRTS   HOLIDAy/hUGGABEL  KISSABKE 
I  I  92. OH   LIZZIE;   THE  CAT 
I  I  93, BLK  MARIA/  BUFFALO  RHY 
FATS  WALLER 

I  1 94. SQUEEZE  ME/  WAIT    4  SEE  BB    10405  E 

I  I  95. BY  LITE  OF  SILVERY  MOOn/swI NG  OUT  BB  I  1 569  v/e 
II96.WE  NEEO   LIT   LOVE/  JITTERBUG  BB    I|5|8  E+ 

I  197. SWING    OUT   VICTORY/LIGHT  SILVERY  BB    11569  E+/e 

I  198. CASH  4  YR   TRASH/  THAT  GETS    IT  MR 
II99.WINTER     WEATHER/  CLAR  MARM 
I  200. CRAZY   ABT  MY  BABy/dRAGG I N  MY  HRT  ARNOCO 
|20|.AINT   GT   NOBDY/  WHATREBSON  HMV 
1202. CRAZY   ABT   BA6y/0RAGGIN  HRT   ARND  PA 
1203. ST  LOUIS   BLS/  LENOX   AVE  eLS  VI    2C357  N- 

1204.  LOVE   ME  OR   LVE  Me/fEELING    IM  F  ALLI NG    VI   22092  E- 

1 205 .  A  FT   UVE  GONE/  ST   LOUIS   BLS  VI    22371  E 

1206.  BEEN  TAKING   LESSONs/gONNA  SET  OWN  4     71   25044  V 
1 207. SUGAR  BL/  SOEMBODY   STOLE  GAL 

1208.  WHY   DO   U  LIE  MYSELf/yR  NOT   THE  KINO 

1 209.  PASW0NKY/  BLK  RASOBEPRY  JAM 
|2|0. COPPER  COLORED  GAl/|M  AT  MERCY 
|2|I.NER0/  KEEP  ME    IN  DRMS 

i2i2.swt  heatche/new  LEASE  ON  LOVE 

|2|3.AM    I    ANOTHER   WORLo/   1ST  IMPRESSION 
|2|4.TURN  ON  HEAT/  FATE    IS    IN  HANDS 
I 2l 5. SMASHING   THIRDS/MY   FEELIN  HURT 

WAR  I NGS  PENNSY  LVAN I ANS 
|2| 6. SLEEPY ( THE ME SONG //WEST   NEST  4  U  VI    I  9 172  V+ 

I 2l 7.MAYT IME/PLA I N  JANE  VI     19367  E- 

i2iK.june  mte/only  u(|NT.  NOVELTY  OBCH)     VI    19380  E— 


BBC 
BBC 


I  425  E+ 
1469  E+ 
4593  E- 
32  N- 
1197  E+ 


vi  25 1 94  E- 

VI  25353  E 

VI  25359  E 

VI  25409  V 

VI  25498  V 

VI  25580  E 

VI  25753ZE 

0  1  36568  E+ 

VI  3861 3  E 


WAR,,,„b  PENNEYLBAN I  ANS 

I2I9.L00K   AT    THOSE   EYES/  COLLEGIATE  VI 

I  220. MIGHTY   BLUE/  FRESH  IE  VI 

|22| .ANY   ICE  2DAY  LAOy/pUMP  SONG  VI 

DINAH  WASHINGTON 
1 222 ■ H CMKW A  RD   BOUND/  EVI  L G  AL  BL  KY 
WASHINGTON  — BFRTOI  IN 

1223.  NO  ME   APRETES   B A I  LAND  0/  EL  RAG  ARODEON 

1224.  TE  PARA  DOS/  PASO  DEL   TIGRE  ARGODEON 

WAS  I NGTON I ANS 

1 225.  JUB ILEE   STMP/  DONT   MESS   ARND  W  ME  BRL 

ETHEt  WATERS 
OLD   MAN  HARLEM/  GA  ON  MY   M'ND  BB 
NO  MANS  MAMA/SHAKE   THAT   THING  CO 
TAKE  WHAT  U  WANt/dONT   NEED   EASH  OTHERCO 

CH  ICK  WEBB  ORCH 
U'LL  HAVE  TO  SWING    it/  BOTE  DR   RHY  OE 
HOLIDAY    IN  HARLEM/  SIMPLE   MELCDV  DE 
JUST  JITTERBUG/  AZURE  DE 
ELLA/FOUND  YELLOW  BASKET  DE 

WEBER  4  FIELDS 
BASEBALL  GAME/MARR I  AGE  MARKET  SCENS  CO 
MA  RECK  WEBER  4  ORCH  

VI  I 


1226 
1227 
1228 

1229 
1230 
|23| 
1232 

,233 

1 234 

1235 

1236 
1237 
1238 
1239 
1240 
I  24l 
I  242 
1 

I  244 
1245 
1246 
1247 
1  248 
1249 
1250 

I  251 

1252 
1253.1 

1254 

1  255 


1256. 
1257. 
1258. 
I  259, 
1268 
I  261  , 
1262. 
1263, 
1264, 
1265, 
1266, 
I  267, 
1268. 
1269, 
1270, 
1271. 
1272, 
I  273, 
1274, 
1275, 
1276, 
1277, 
1 278. 
1279, 
1260. 
1281 
1282 
1263 
1284 
1285 
1286 
I  287 
1 288 
I  289 
1290 
1 291 

1292 
1293 
1294 
1 295 
1296 
1297 
1298 
1299 
1300 
I  301 
1302 
I  303 
1304 
1  305 
1  306 
1307 
1 308 
1309 
1 3 1 0 
I  3 1  I 


.VIENESE   POTPOfRI    PRTS  142 

WEBFOCT  JAZZ  BAND/THOMPSONS  THUMPERS 

WEBFOOT  BL/FOUND  NEW  BABY  RC~ 
TED  WE  EMS 

SIMPLE   4  SWT/CUTE  HAT  CHECK  GIRL  DE 

HEARTACHES/  OH  MONAH  DE 

MOONLIGHT/  NOLA  DE 

COVERED  WAGON  DAYS/  SOMEBODY  STOLE  VI 

COVERED   WAGON  DAYS;   SOMEBODY  STOLE  VI 

COVERED  WAGON  DAYS.   SOMEBODY  STOLE  VI 

9  O'CLOCK  SAL/SMILE  WILL  GO   LONG  VI 

SMILE  WILL  GO   ALONg/n|  E   O'CLOCK  SAL  VI 

DONT  4GET  2  REMEMBER/  BL  ROSES  VI 

ALL   ERKEN  UP  OVER   u/sOMEBODY   NOBODTS  \ I 

CLIMBING   UP  LADDER   OF  LOVe/  VI 

WAS   ONLY  SUN  S HOWEr/h  I GHWAYS   ARE  VI 

DREAM  Rl VEr/(tROUBaDOURS )  VI 

FLOWER   OF   LOVE.LONESOEM    IN  MNLIGHT  VI 

GAVE  ME  EVERYTHING  BUt/lITTLE  JOE  VI 

TOMMY  WEIR 

ALONG  CAME  SWTNESs/gOOD   BAD   U  HA 

FRANK  WESTPHAL  ORCH 

SIAR  SPANGLED   NITEs/cARRY   ME   BACK  CO 

DUCKS  QUACK. CUT  YRSELF   PIECE  CAKE  CO 

EDNA  WHITE  TRUMPET  QUARTETTE 

EABAYS   PRAYER   AT   TW I  LI TE/FANCY   U  CO 

JOSB  WHITE  w  ED  AHLLS  ORCH 

DIC  U  EVER  LOVE  WOMAn/gOOD  DEAL  DE 
WH I TEMAN 

CONS  T  AN  I  I  NUPLE/GET  OUT   4  GET   UNDER  CO 

AMERICAN  TUNe/pi  CK'N  COTTON  CO 

GRT  DAY. WITHOUT  SONG  CO 

BROUGHT   NEW  KIND   LOVe/lIVIN  SUNLITE  CO 

swt  sue/cant  GIVE  U  ANYTHING  BUT  |2"  CO 
RHAPSODY    IN  BL    (GERSHWIN   AT  PIAN0)|42VI 


v+ 

1 9784 

E 

20083 

E— 

605 

45840 

E+ 

45898 

E+ 

387e 

E+ 

1  1028 

E*/v 

|4|  16 

V= 

14162 

E- 

1032 

V 

1  521 

V 

1899  v+ 

2148 

E 

2092 

E 

I259006E 

102 

E- 

2019 

E 

25017 

E 

25105 

E- 

192(2 

EH 

I92l2 

E 

1  921  2 

E- 

19258 

B 

19258 

E- 

19274 

E 

19286 

E- 

20230 

E 

20910 

E  - 

21  339 

E- 

21643 

V+ 

22646 

E 

786 

E 

3755 

3944 

E/E+ 

23475 

V 

wa  da  da/thats  my  weakness  now  coe 
bt  sapphire  sea/bygones  hmv 
jap  sandman/whispering 
wh i spe? i ng/japsn adman 
jap  sandman/whispering 

ANYTIME   ANYDAy/wanG   WANG  BL 
ANY   Tl  ME   ANY  OAy/waNG   WANG  BL 
ROSI  e/hONOL'.'LU  EYES 
NEVER   KNEw/DO  U  EVR  THNK  OF  ME 
BRIGHT  EYES/LOVE  BID 
MY  MAMMY/HUMMING 
MAKE  BELIEVE/SOME   LITTLE  BIRD 
MOONL I TE/TOODLE 
MY   MAN/  CHER  IE 
LEARN  TO  SMI Le/  OH   ME   OH  MY 
SAY    IT  WITH  MUSIC.   SWEET  LADY 
HAVE  U   FORGOTTEN/  SECOND   HAND  ROSE 
APRIL  SHOWERS/WEEP  NO   MORE  MY  MAMAMY 
KA   LA   A   BL  DANUBe/evERYBODYS  STEP 
DR  OLD   SOUTHLANd/thEY    CALL    I T  DANCNG 
MARIE/OH  GIN  GIN  GINNY  SHORE 

.cut  1 e/lonesome  HOURS 

■AFTER  THE  RA I n/  JIMMY 
GEORI  a/tuMBLING 
tGEORG  I  a/sTUMBLI  N 
HOT   LI  Ps/(  V  I  RG  I  Nl  ANS  ) 
,HOT   LI Ps/(v| RG I NA ISn) 

,IN  JUST   WILD   ABOUT   HSt/(BENSON  ORCH  ) 
•COAL  BLK  MAMAY.  TRICKS 

.•RIENTAL   FOX   TROT/  3   O'CLOCK    IN  MORN 
(ABOVE  WH I TEMAN  HIMSELF  PLAYS  VIOLIN  ON 
■  CHICAGO/EARLY    IN  MORn( V  I RG I  ANS ) 
,WHN  HRTS   ARE  YNG/jOURNEYS  END 
.JOURNEYS   END/hRTS   ARE  YOUNG 

DEAREST   /WAY  OWN  YOUNDER    IN  IJ.O* 
.DEAREST/WAY  OWN  YONDER    IN  N.O. 
BURNING   SANDS/  FALLING 

NUTHIN  BUT/GOT   2  SEE  MAMA  EVERY  NITE 
CANT  GET   SWEETUE  WANt/lST  NIGHT  ON 

CUT  SELF  PIECE   CAKE/'oH   U   LIT  SUN 
LIT   BUTTERFLY.   SO   THIS  LOVE 
.DANCIN  HONEYMOON/ORANGE  CROVE   IN  CAL 
•RAGGEDY   MAn/  LOVE  W  LOVE 
.LIMEHOUSE   BL/  IF   YOULL  COME  BACK 

CALIF  HR    I    COME/  WHY  010    I    KISS  THAT 
.THE  HOODOO  MAn/  I  T  HAD   2   B  U 

CANT  GET   ONE    I  WANT/SAN 
.LIT   OLD  CLOCK  ON  MANT'L/CHARLEY  BOY 
.TELL  ME  DREAMY  EYEs/TWILITE  ROSE 
•eliza/ooo  OACKA  DOO 
INDIAN   LOVE  C All/   I BL L   HER  SPRINGTIM 


1402  V 
1464  E 
2023  E- 
2l7l  E 
50IC3  E 
55225  E+ 
5006  e/v 
1362  E 
18690  E 
16690  E- 
18690  v+ 
ie694  v+ 
18694  v 
18721  E 

18734  e 

18735  v- 
18737  v+ 
18742  E 
18756  E 
16758  v+ 
18778  E- 
18803  v+ 
18818  E 

18825  E 

18826  E- 
18856  E 
18859  E 
16665  E 
18872  v 
18899  E 
18699  E- 
18920  E 
18920  v- 

18938  E— 

18939  v 
18540 
'30'CLOCK 
18946  E 
18985  E 
18985  E- 
19030  £ 
19030  E- 
19033  E 
19073  E- 
I9l 39  E 
IS  1  55  E 
19162  E- 
19 1 69  E 
I9l87  E 
19264  E- 
19267  E- 
19339  V 
19361  v+ 
19420  E 
19456  V 
19462  E 
l95l 7  E 


MINIMUM  BID  50c  AUCTION 
EDWARD  J.  NOVAK 


Box  5,  THE  RECORD  CHANGER 
i25  La  Salle  Street 

\YC  27  NY 


PAUL  WH I TEMAN  (CONTINUED) 

2|2.CALL   OF  THE   SOUTH/ALABmmY   BOUND  VI     P9557  E 

313.  AH   HA/jST   A   LITTLE  DRINK  VI    19666  E- 

314.  charlfston/honey  im  IN  LUV  W.  U  VI  19671  E- 
3|5.U  FGOT  2  remember/why  IS  LOVE  VI  19726  E 
3I6.VALFNC I  A/NO  MORE  WORRY  I N  VI  20007  E 
?|7.LULU  BELLE/NO  FOOLIN  VI  2001°  E 
3|8. SILVER  MOON/YOUR  LAND  AND  MY  LAND  VI  20505  E 
3I9.EVRYTHNGS  MADE  4  LUv/4GIVE  ME(nAT  s)  VI  205|4  £ 
320. SHANGHAI    DRM  MAN                                                 VI    20683  N- 

321.  BROKEN   HEARTED/COLETTE  VI    20757  N- 

322 ,  MY  BL  HVN/ALL  BY  MY  OWNSOME  VI  20828  E 
223. MY  BLUE   HEAVEN/ALL  BY  MY   0 WNSOME (RWK ) V  I  20828V+ 

324.  DANCIN    TAMBOUR  I Ne/ SHADY   TREE  VI    20972  V 

325.  LONELY  mElody/ramona                                 VI   2|2|4  E 
326.1 1TTLE   LOG    CABIN   OF  DRMs/wHEN   U    IN   L   VI    2|225  E— 

327.  DANCE   OF   LITTLE   DUTCH   DOLLS/tRY  4GET   VI    22870  E 

328.  ALL  OF  ME/BY  SYCAMORE  TREE  VI  22879  E 
229.3  ON  A  MATCH/HERE'S  HOP  I NG ;MCKENZ I E  VI  24089  E 
330. ILL  FOLLOW  u/HW  DEEP   IS  OCEAN                 VI   24|4|  E+ 

33 1 .  WAGON  WHEELs/lF    I    LOVE      AGAIN  VI    245l7  E- 

332.  NITE  is  young/2  OLD  2  DRM  VI  24844  E+ 
333, IF   MOON   TURNS   GREEn/kEEP I NG    KEEPS AKES V I    24860  E+ 

334.  dodging  o i vorcee/ai NT  misb(big  T)        VI  25086  E 

335.  ZOOT  suit(wingy  voc.)/well  digger       VI  27801  E 

336.  BEST   EVER   MEDLEy/mEDLEY   FOX   TROT  VI    35701  E 

337.  miss  suite/part  14  2  vi  35859  N 

338.  MY   HEART   STOOD   ST  I  LL/'TOCETHER  VI    35883  E- 

339.  CLOE/AH  SWEET  MYSTERY ( WAR  1 NG   CONCERT  )vl    35921  E- 

340.  MISS. MUDJLEFT  SUGAR    IN  RAIN  JSWEET  LILJ 
AIN'T  SHE  SWEET. ABOVE:  RHYTHM  BOYS 

MARGARET  WHIT INg 

341.  WHILE   ANGELUS   RINGINg/mY    DRMS    IS   YURSCP    15364  E 
342. SUN   ALWAYS   SH I N I NG/sORRY                              CP  57776  V+ 

HERB  WIEDOFT'S  ORCHESTRA 

343. SUGAR    PLUM/PROMENDE   WALK  BR     2976  E+ 

RUDY  WIEDOEFT'S  CALI  FORN I ANS/LAN  IN 

344.  WHEN   BUDDHA   SMILES/THE   SHEIK  RE      9 1 50  E 

JAY  W I LBUR 

345.  top  OF  world;  parts  i  4  2  imperial    273|  N- 

LEE  W I  LEY   

346.  CARELESS    LUV/MOTHERLESS   CHILD  BR   0 1  9 1  6  N- 

BERT  WILLIAMS 

347. I'M   GONNA  QUIT    SAT./mY    LAST   DCLLAR        CO     3356  E 

CLARENCE  WILLIAMS 

348. CHURCH  ST.  sobbin  bl/yamayama  bl         ok    8525  v+ 

349. ORGAN  GRINDER    Bl/w| LDFLOWER   RAG  OK     8604  E- 

CCOTIE  WILLIAMS   

350.  ECHOES   OF  HARLEM/WHEN   "IY   BABY   LEFT    MECP        266  E— 

351.  THINGS  ANT  WHT  THEY  USEO  2  b/chEHRY  BMAJ  7084  E+ 
352. 8LS    IN   MY  CONDI T I ON/AI  NT   M I SBEHAVI N      OK     6224  E+ 

LEOMA  WILLIAMS 

353/TEASIN   SQUEEZN   MAN    0   M I NE  J I  F  U   MAN        CO      3835  N- 

MARY  LOU  WILLIAMS 

354, L   BR A/SCORP I  0  ASCH        620  N- 

355. ST    LOUIS   BL/LULLABY   OF   LEAVES  ASCH      I  004  E 

356.  drug  3m/night  LIFE  BR  80033  N- 

RALPH  WILLIAMS  4  HIS  RAINBO  ORK 

357.  PRINCE   OF  WAILS/GET   LUCKY  VI     19504  V+ 

SHERMAN  WILLIAMS  4  HIS  SHUFFLE  RHYTHM 

358.  DUSK    TIDE/REMINISCING    BL  FOTO  I  5  E- 

BOB  WILLS  4  HIS  TEXAS  PLAYBOYS  

359.  CONVICT  4  ROSE/SAN  ANTONIO  ROSE  CO  37009  V- 
360. ST.   LOUIS  bl/4  OR  5  TIMES                       vo     3076  E— 

36 1.  fan  it/sugar  bl  vo    3361  v+ 

TEDDY  Wl  LSCN 

362.  MOON   FACED   ST  ARRY-EYeA  I  ME   AFT   TIME  MUSI        462  n/e 

HUGO  WINTERHALTER  ORCHESTRA 

363.  BLUE   XMAS/U    ALL    I    WANT  4  XMAS  CO   38635  E 

WOODHULLS  OLD  TYME  MASTERS 

364. OH   SUSANNA/POP  GOES   WEASEL  VI    36400  E+ 

YERKE'S  JAZZAR I  MBA  ORCHESTRA 

365. ROSES    AT   TWI Ll TE/BEH I  NO   U   SILKEN   VEILVI     18636  V 

HARRY  A.  YERKE'S  ORCHESTRA 

366. SWA NEE/MYSTERY  AEO    14024  E+ 

YERKE'S  S.  S.  FLOTILLA  ORCHESTRA 

367. SING   SONG    MAN'/CALI  FORNI  A  VO    I  43 1  8  E+ 

LESTER  YOUNG  

368.LESTER    LEAPS    IN,    PARTS   2/3  DISC      6026  E+ 

PATSY  YOUNG 

369.1    THINK  U   LIKE    It/hE'S   SO  UNUSUAL  HA      I  047  E 

VICTOR  YuUNG  ORCHESTRA  

370. SOFT    SHOE/TAP  OANCE  DE        562  E- 

371.  FND   MILL    $  BABE/SING    J  I  NGLE ( BOSWEL LS ) BR     6|2R  E 

372.  Luv  lettrs   in  sand/hows  YOUR  UNCLE       BRE  1243  N- 


THE  FOLLOWING  ARE  78  RPM  ALBUMS 

i  J7J.MCKIMNLV't;  UU I  I  UN  PIcKLUM  lO"  vi    hj  4  v 

BL  SURE   HAS   GOT    ME/ BABY   WONT    U  PLEASE 
SHIM   ME   SAH  WABBLe/cHERRY 
NEVER   SWAT   A    FLy/rOCKY  ROAD 
PLAI N  0  I RT/ZONKY 

1374.  THE  MUSIC  OF  VICTOR  HERBERT  ( KOSTELANETZ  )V  I  4|5 
I NDIAN  SUMMER/KISS  IN  DARK  N- 
GYPSY    LUV  SNG/FALLIN   LUV   SOMEONE  1 2" 

sunset/habanera  FRM  NATOUA 

AH   SWEET   MYSTERY/THINE  ALONE 

1 375.  MUGGSY  SPAMER  FAVORITES     1 0*  VI       30l  E+ 

BIG    BUTTER    EGG/JAZZ   BAND  BALL 
D I PPERMOUTH/DA  DA  STRAIN 
ECCENTRI c/LI VERY   STABLE  BL 
HANDY   MAKE  UP  MINd/rELAXIN  TROURO 

1 376.  THEMES  F ROM  SHOWBOAT      |2"  VI      906  N- 

JANSSEN  SYMPHONY    OF    LOS    ANGELEs/  3  RECORDS 

1377. SPIRITUALS  (VARIOUS  GROUPS)   10"        Disc      658  N- 
chari ty/motherless  child 
i  love  traveli  ng/jonah 
charity/motherless  chilo(same) 


NOW  AVAILABLE... 

Spring  Back  Binders 

for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 

$1.50  p„ 

(sent  postpaid,  no  c.  o.  d.) 


JAZZ  DIRECTORY 

The  Most  Comprehensive  Discogrophy  Ever  Published 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 


125  La  Salle  Street 


New  York  27,  N.  Y. 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50c 

The  Naked  Dane*   50c 

Buddy  Bolden's  Blues   50c 

Winin'  Bey  Blues   50c 

Mamie's  Blues   50e 

Tha  Crava   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Reef.  Willie  the  Weeper. 
Chimes  Blues,  Doctor  Jan,  Dallas  Blues,  and 
9  more.  $  US 

Dixieload  Folio  No.  3 

Angry,  Dippermeuth,  Easy  Rider,  Snag  lt< 
Weary  Blues.  High  Society,  and  B  more.  SUS 

Dixieload  Folio  No.  2 

Tight  Like  That.  Copenhagen.  Good  Man  is 
Hard  to  Find,  Jackass  Hues,  Melancholy  and 
9  others.  SIJS 


araeM  fc.  stttweM** 

RECORD  DATING  CHART 

covering  the  period  through  1*10. 

Mm  mswer 

I.  amy  ikW  naWw't  <■■«■».  The  aha*,  ir  •  II".  «*  U»  torn 
at  a  «U»ce  Mm  .^iwh  »*i  t--»o 


exempta  mi  how  the  ckmrt  works 
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€«»«'.<  *r  !*>!•  mmm«  ckart:  Ajai.  Ana.  Aataeraa*.  Cliai.  M» 
teaa.  Sl.a  faHi.  Slack  h».  Ma  Dac.  traaaWay.  SaeaV  CU. 
taaala.  Daady.  tint*.  FaaW.I.  Stan.  Cfc—ei— .  *>ta«  Gal.  ftaeW 
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m  addition 
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a*  mil  al  tk.  Utah  ttaciaf  tkair 


Order  your  Chart  mow. 

$1.00 


Great  Jazx  Sheet  Music  Folios 

The  Regtime  Folio. 

Maple  Leaf  Rag.  Climai  Rag,  Grace  and 
Beauty,  end  Sii  Other  Great  Rags.  UJ5 

Jelly  Roll  Morton  Folio 

Mack  Bottom  Stump,  Shreveport,  Pearls. 
Kansas  City  Stomps,  Dead  Man  Blues, 
London  Blues,  Cannon  Ball  end  13  other  of 
Jelly's  Greatest.  $US 

Reprints  and  Reflections 

Bote,  Charles  Edward  Smith,  Noene,  Etc. 
•  P.  Large  Format   JS 


Louis  Armstrong  Le  Roi  Da  Job 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

dnnwMAAoAy  9 amis 

of  THE  RECORD  CHANGER 

The  special  combined 
Jury-August  1950  issue. 

THESE  REPRINTS 
ere  now  available  et 

$1.00  Each. 
The  Record  Changer 

•25  Le  Salle  St.  N.  Y.  C  27.  N.  Y. 


The  Cot: 

A  collection  of  tha  greatest  of  the  Cat 
Cartoons.  1 1 .00 


Crosby  On  Record 

The  best  discography  published  to  date  on 
Bino  Crosby.  Just  published  1951.  Printed 
on  superb  high  gloss  coated  paper  with 
photos.  124  pages;  beautiful  job.  $2.00  each 


Fats  Waller  Discography 

A  complete  booklet  listing  all  of  Fats 
records.  32  pages  with  photos.  Also  in- 
cluded is  a  biography.  Terrific  for  the  Fati 
Fan.  50< 


Jazz  Journal  Subscription 


The  great  English  jazx  magazine.  12  great 
issues'  p«r  year  $3.50 


JAZZ  JOURNAL  (Single  Copies! 

All  large  format,  stick  colo*  covers.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing,  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 
Vol.  ? 

he.  4 — Harlem  Rag,  Waller  Discos.,  Ragtime,  Etc.  .50 

No.    7 — Bechtt.  Swing  Club  Stomp.  Prcachin  Blues. 

V  Disc  Catalog.  Joplin.  Smokey  City  Stomiwrs.  .  .  .50 
VoL  J 

No.  7 — Teagarden,  Sharkey,  Duke  &  Benny,  Arsund 
Hug,  Paramount  Label   50 

No.  i! — Baby  Dodds,  Errol  Garner,  Bubber  Miley 
Discog.  Gennett  Label   50 

No.  9— u/jngy,  Benny  Strickler,  Gennett  Label, 
Louis,  Bessie.  Winoy  Discograohy     50 

No.  11  Firehouse  5,  Ragtime  &  Blues,  The  Per- 
feet  Label.  Billie  Holiday     50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  stun,  "Tail- 
gate Jazz  Band   50 

No.  2  talis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 
the  collector     50 

No.  3  Spanier,  Baby  Dodds  &  Discography,  Junk 
Shopping   50 

No.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 
cography, Baby  Dodds  Discography  50 

No.    5   Waller,    Ragtime,   Joplin,    Paramount  and 

Dodds  Discogs  50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  It  8 — Jelly  Mil  Honor),  lanfau  aazz  Bane, 

Paranount  Oiscej..  Willarf  Roaissa    JO 

No.'  9— Jelly  Roll  Morten.   Papa  Cekstin,  Para- 

mount  .  >  50 

Na.  lO^btrY " Nicholas.'  Andy '  Razaf,'  Big  '  Bill 

Oede  Manures*,  Paramount    JO 

No.  11 — Jinny  Yansty.  Pera neurit,  Doners  .  .  JO 
No.   12 — Requiem   tor  All   Stars.   Spikes  Brothers,  „ 

Collectors  Stuff,  Notes  on  Nichols   •50 

Vel.  5,  Ne.  3 — Red  Allen,  Tony  Jackson,  Earn? 

Cakewalkt.  Shorter  Clay   50 

No.  2 — Old-Time   Religion,  Collectors  Stuff,  Para- 

mount    Discography   •x 

no.  « — Rag  tine.  Benny  Green,  jack  L  libera  58 

No.  5 — Fats  Waller,   Gloomy  Sunday,   More  Stuff 

on  Fats   •  •  .50 

No.  6 — Lonnie  Johnson,  Eric  Silk  So.  Jazz  Band, 

Chez  Condon,  Ralph  Sutton   50 

No.  7— Dick  Hughes,  The  Springfield  Story,  Ports- 
mouth Band   .50 

No.  9 — Knocky  Parker,  Bessie  Smith,  Beryl  Bryden  .50 

No.  10 — Rhythnt  &  Bis.,  Humphrey  Lyttelton, 
Charlie    Galbrath    .50 

No.  11 — Mahalia  Jackson,  Porgy  &  Bess  in  Berlin, 
Dill  Jones    .50 

No.  8 — Sutton,  Webfoot  Band,  Roach,  Terrific  Features  .50 

No.  12 — Lyttelton,  Broonzy,  Ellington,  etc  50 

Vol.  6,  No.  1 — Turk  Murphy,  Big  Bill  &  Mahalia.  ' 

Ellington,  Jabho  Smith   50 

No.  2 — Mary  Lou  Williams,  Todd  Rhodes,  etc  50 

Record  Changer  Rack  Issues 

Cpmplete  since  1944  to  Date  $25.00 

Any  Full  Year  3.50 

See  March  1952  for  complete  index. 

July-Auft-ast,  mi:  n  Paces 

Special  Pictorial  History  of  Jazz 
Copies  of  this  issue  have  been  reprinted 

and  are  available  at  $1.00  each. 
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on  the  recording  career 
of  meade  lux  lewis 


Martin  T.  Williams 


"Boogie  woogie"  is  a  certain  way  of  play- 
ing the  blues  on  a  piano  (or  another  key- 
board instrument). 

That  puts  some  very  special  limitations  on 
it  which  are  readily  admitted.  The  question 
of  what  is  done  with  it  is  a  question  of  how 
much  is  achieved  within  those  limitations  of 
form  and  their  implicit  limitations  of  ex- 
pressiveness. To  alter  that  form  and  feeling 
in  the  interests  of  doing  "something  new"  is 
not  necessarily  an  achievement;  it  means  only 
making  something  different  which,  of  itself, 
may  or  may  not  be  good.1  Real  achievement, 
it  seems  to  me,  lies  in  creating  something 
fresh  within  the  form  and  the  feeling,  or  else 
in  extending  the  form  along  its  own  logically 
implicit  lines.  Most  boogie  woogie  pianists 
(all  of  them  have  had  limited  techniques  as 
pianists)  have  only  one  piece — though  they 
may  have  several  good  ways  of  playing  it — 
and  some  have  had  more.  One  man  has  had 
much  more  and  with  it  he  has  shown  a  su- 
perior imagination,  a  superior  "swing,"  a 
superior  sense  of  musical  development.  He  is 
also  a  man  who  has  succeeded  in  significantly 
enlarging  the  form  within  which  he  works. 

l  Ken  Kersey,  a  swing  pianist  of  superior  tech- 
nique (whatever  we  may  think  of  his  manner),  com- 
posed a  "boogie  woogie"  which  was  supposed  to  be 
an  improvement.  He  created  a  musicless  monstrosity 
which  had  only  a  superficial  resemblance  to  the  form 
and  no  resemblance  to  the  feeling.  Incidentally,  he 
has  recorded  it  at  least  four  times:  Decca,  with 
Andy  Kirk;  Columbia,  with  "Red"  Allen;  Mercury; 
and  Circle. 


His  name  is  Meade  "Lux"  Lewis.  We  shall 
make  an  effort  to  study  him  through  some 
of  his  recordings. 

Today  "Lux"  is  an  artist  who  has  seen  his 
medium  change  from  an  honest  folk  practice 
to  become,  in  a  highly  debased  form,  a  huge 
commercial  success  and  then  be  maligned  as 
a  monotonous  bore.  And  meanwhile,  in  the 
folk  areas  which  created  it  and  have  kept 
informing  it,  it  seems  to  be  dying  out.  Like 
many  jazz  artists,  he  is  somehow  unable,  as 
we  shall  see,  to  recreate  in  performance  over 
the  years  his  own  past  achievements  with  re- 
spect. For  this  additional  reason,  his  records 
are  invaluable  to  us. 

Several  of  the  most  important  things  about 
his  career  were  stated  in  his  first  recording 
dates  for  Paramount  in  1929.  We  shall  single 
out  two  of  them.  The  Honky  Tonk  Train  is 
a  first-rate  piece  of  music.  It  is  a  boogie 
woogie  blues,  but  it  is  more  than  that;  it 
has  the  status  of  a  composition  and  de- 
servedly so.  (It  has  even  found  its  way  into 
the  repertoire  of  several  concert  pianists.) 
Of  all  his  recorded  versions  of  the  Train 
(and  there  are  six  to  date),  the  Paramount 
is  easily  the  best.  The  tempo  best  brings  out 
the  note  values,  the  shadings  and  the  com- 
plexity of  polyrhythms  and  shifts  in  accent 
which  are  Lux's  special  power.  Likewise, 
there  is  a  feeling  and  a  spontaneity  in  this 
verson  not  found  in  the  others.  Among  the 
other  Paramounts,  there  is  Freakish  Blues  in 
which  he  first  stated  what  he  had  learned 
from  Yancey  and,  I  believe,  made  very  much 
his  own.  And  put  beside  the  later  versions 
(as  Yancey  Special),  the  quality  of  this  ver- 
sion may  seem  less  rigid,  easier,  and  more 
inventive. 

After  the  "rediscovery,"  in  1936,  came 
what  is  probably  the  second  best  version  of 
the  Train  (for  Victor)  and  wonderful  evi- 
dence of  his  swinging  beat  for  two  choruses 
in  Whisling  Blues,  a  performance  in  which 
his  future  path  was  implicit.  In  the  same 
year,  the  Decca  session  produced  an  interest- 
ing loose  version  of  the  Train  (no  two  of 
them  have  exactly  the  same  choruses,  num- 
ber of  choruses,  or  sequence  of  choruses), 
the  Yancey  Special,  a  very  individual  version 
of  Mr.  Freddy's  Blues,  a  celeste  solo  almost 
entirely  improvised  from  his  stock  of  treble 
ideas  of  that  date,  and  an  effort  to  show  he 
could  play  something  else  in  I'm  in  the 
Mood  For  Love.  And  when  the  trio  went  to 
Columbia,  Lewis  recorded  the  Bear  Cat 
Crawl,  which  might  be  called  a  four-to-the- 
bar  boogie  woogie.  It  was  exciting,  this  dis- 
covery of  his  resources.  What  was  next? 

Something  wonderful.  By  the  time  Solo 
Art  and  Blue  Note  began  to  record  him,  sig- 
nificant enlargements  in  his  style  had  taken 
place,  and  the  "Blue  Note  Period"  represents 
the  peak  of  his  development  to  date.  At  this 
time,  of  course,  "something  new"  called 
"boogie  woogie"  became,  in  endless  bowdler- 
izations,  a  national  craze,  and  Lewis,  Am- 
nions, and  Johnson  the  center  of  a  cult.  It 
was  also  the  period  when  the  Basie  riff  was 
the  thing  in  swing  music. 

The  excellent  analyses  of  several  of  Lewis' 
Blue  Note  records  by  William  Russell2  have 
become  landmarks  of  jazz  criticism  and  there 
is  little  that  one  can  add  to  them.  Recently 
a  cross-section  of  these  records  has  been  re- 
issued {Blue  Note  LP  7018),  and  it  provides 
a  gcod  way  of  examining  some  of  his  work 
at  this  period.3  Of  course  there  had  to  be 


2  These  articles  originally  appeared  in  the  HRS 
Rag  and  were  republished  in  Frontiers  of  Jazz,  ed- 
ited by  Ralph  de  Toledano. 

;i  I  should  mention  that  I  deal  only  in  passing, 
here,  with  Lewis'  "straight"  blues. 


new  versions  of  Honky  Tonk  and  Yancey 
Special.  By  this  time,  Lewis  was  dutifully  ful- 
filling endless  requests  for  them  each  night. 
With  the  Train,  there  seemed  no  way  to  go 
but  faster  still,  and  the  additional  choruses 
which  the  twelve  inch  recording  allowed  for 
are  really  rather  banal  swing  riffs  played 
over  the  bass.  On  the  Special,  however  (un- 
released  until  this  LP  appeared)  he  hardly 
seems  able  to  wait  until  he  has  given  the  ex- 
pected choruses  a  hearing — during  which  he 
even  fumbles  some  treble — until  he  can  get 
to  the  extra  ones.  And  here  he  does  not  fall 
into  banality,  but  relaxes  and  shows  the  new 
1940  Lewis  style,  and  some  of  the  new  things 
he  had  found  to  say.  This  is  the  style  of  most 
of  the  Blue  Notes,  and  it  is  indeed  an  ex- 
tension of  the  form  of  his  music.  It  also 
showed  that  Lewis  was  absorbing  much  from 
the  manner  of  Ammons  and  of  Johnson. 

It  is  the  glory  of  the  Blue  Note  series,  this 
style,  and  Tell  Your  Story  (this  is  the  No.  2 
version,  by  the  way)  and  Six  Wheel  Chaser 
are  excellent  examples  of  it.  It  produced  no 
compositions  in  the  sense  that  the  irreplace- 
able Train  is  one  (though  the  wonderful 
Bass  on  Top,  like  the  earlier  Bear  Cat,  cer- 
tainly approaches  that  status),  but  it  could 
"play  the  boogie"  in  a  way  that  was  as 
highly  developed  and  complex  as  any  that 
that  music  has  been  given.  At  the  same  time, 
it  is  still  close  enough  to  the  valid  language 
of  the  folk  idiom  to  know  what  the  boogie 
blues  had  to  say  and  how  this  was  done. 

Things  to  come  might  be  detected  in  the 
fast  and  rather  riffy  Chicago  Flyer,  but  when 
we  compare  it  with  its  later  version,  called 
Rondini's  Boogie  (issued  in  the  Asch  album 
in  the  mid-40's)  it  is  nice  playing.  The  whole 
Asch  album  tells  a  story  of  a  creative  lapse 
and  lack  of  feeling.  Lewis,  it  seems,  has  to 
go  somewhere,  and  when  no  place  to  go  pre- 
sents itself,  he  cannot  repeat  himself  with 
any  conviction.  He  goes  faster,  he  pounds 
harder,  he  gets  flashier.  By  the  time  he 
played  "Boogie  at  the  Philharmonic"  (issued 
on  Disc,  now  on  a  Mercury  LP),  the  Train 
was  so  rushed  he  could  only  play  a  four-beat 
bass  to  it  and  it  sounded  like  an  avalanche 
of  jerky  noise.  Similarly  with  the  other  num- 
bers in  that  set. 

The  picture  in  1952  can  be  seen  in  a  re- 
cent Atlantic  collection.  Whenever  we  think 
the  old  life  is  back,  he  soon  shows  he  is  tired 
of  it  all,  and  his  efforts  to  "keep  up  to  date" 
(by  playing  delayed  beats  on  some  of  the 
numbers)  seem  misguided.  Despite  the  ex- 
ecution, and  the  pounding,  and  the  lapse  of 
feeling,  the  hint  that  the  imagination  is  still 
there  somewhere  behind  it  can  be  heard  in 
the  new  treble  figures  he  uses  in  Yancey 
Special,  and  there  is  evidence  of  the  old 
swing  in  his  adaptation  of  Davenport's 
wonderful  ambiguous  tempos  on  Cow  Cow 
Blues*  Perhaps  if  he  can  find  that  new  but 
legitimate  place  to  go  he  will  take  it,  and 
the  conviction  and  invention  will  come  back 
to  him. 

Meanwhile  there  are  the  past  achieve- 
ments, and  as  long  as  we  have  such  records 
as  the  Paramounts  and  the  Blue  Notes,  we 
should  probably  be  quietly  thankful.  Where 
we  should  not  be  so  quiet  is  in  demonstrating 
to  Riverside  (for  the  ten  Paramounts)  and 
to  Blue  Note  (for  ten  or  more  piano  and 
harpsichord  solos)  that  we  would  welcome  as 
many  reissues  of  the  fine  recordings  in  their 
files  as  they  can  provide ;  they  have  some  of 
the  very  best. 

4  Some  of  the  titles  chosen  are  puzzling.  In  what 
he  here  calls  Jumping  For  Pete  he  uses  many  chor- 
uses out  of  what  he  has  at  times  called,  as  I  re- 
member, Yancey's  Pride  (among  other  things). 


The  Record  Changer  is  published  monthly  by  Changer  Publications,  Inc.,  125  La  Salle  St.,  New  York  27,  N.  Y.  and  is  copyright  1953  by 
Changer  Publications,  Inc.  For  subscription  and  collectors'  advertising  rates  see  the  information  blanks  in  another  section  of  the  magazine. 
For  commercial  advertising  rate  card  write  our  New  York  Office. 


folia  me  oadrt-w 

There  are  more  piano  solos  on  records 
than  ever  before,  but  unless  I  have  lost  my 
ear  completely,  almost  all  of  those  currently 
available  are  distressingly  trite  and  painfully 
alike.  Whether  you  like  it  sweet  or  hot,  the 
standardization  is  equally  innocuous.  Also, 
years  ago,  a  decent  number  of  pop  vocals 
had  effective  piano  accompaniments — and 
nothing  added.  One  of  Sophie  Tucker's  most 
effective  sides,  I  have  always  thought,  is 
There'll  Be  Some  Changes  Made,  on  which 
her  sole  backing  is  Ted  Shapiro  doing  some 
wonderful  chord  progressions  (Okeh  40920). 

Some  fine,  gutty  piano,  both  sweet  and 
hot,  was  provided  many  Columbia  singers  by 
composer-pianist  Rube  Bloom,  and  his  re- 
freshing, rag-like  style  behind  Ruth  Etting 
on  such  as  Falling  in  Love  Again,  Were  You 
Sincere,  Button  Up  Your  Overcoat,  Love  Me 
or  Leave  Me,  After  You've  Gone,  Back  In 
Your  Own  Back  Yard,  and  countless  other 
Columbia  sides  provided  the  perfect  comple- 
ment to  her  rich  tones.  He  made  quite  a  few 
solos,  too,  for  Okeh,  Harmony,  Perfect  and 
Victor,  including  his  own  Soliloquy,  Sap- 
phire, Silhouette,  as  well  as  sparkling  ver- 
sions of  current  hits  such  as  /  Can't  Give 
You  Anything  But  Love,  Because  My  Baby 
Don't  Mean  Maybe,  Rainboiv^Rvund  My 
Shoulder  (Pe). 

Piano  duos  were  in  their  hey-day  in  the 
twenties;  and  Phil  Ohman  and  Victor  Arden 
were  ahead  of  their  contemporaries  for  those 
who  wanted  their  piano  playing  spirited 
without  being  too  hot.  As  a  duo,  they  made 
sides  mostly  for  Victor  and  Brunswick,  and 
their  better  sides  included  Canadian  Capers, 
Maple  Leaf  Rag,  Rag  Doll,  Fashionette 
(Vi),  Nola,  Glow  Worm,  No  No  Nora,  Love 
In  Bloom,  I  Only  Have  Eyes  For  You  (all 
Br. ) .  They  made  countless  cuts  with  their 
orchestra  on  these  labels,  too  numerous  to 
list  here,  and  they  also  provided  excellent 
accompaniments  to  vocalists  such  as  Franklyn 
Baur,  on  Sally  of  My  Dreams,  I  Loved  You 
Then  As  I  Love  You  Now,  Just  Across  the 
Street  From  Heaven,  I'm  Away  From  the 
World  (all  Vi.),  and  Marion  Harris  on 
When  You  and  I  Were  Seventeen,  No  One, 
It  Had  to  be  You,  How  Come  You  Do  Me 
Like  You  Do  {Br.,  Ohman  only). 

Frank  Banta  filled  the  same  spot  for  Vic- 
tor that  Rube  Bloom  did  for  Columbia.  He 
did  many  fine  solos  such  as  /  Wonder  Where 
My  Baby  Is  Tonight,  Melody  That  Made 
You  Mine,  Ain't  She  Sweet,  Nola,  Russian 
Lullaby,  When  the  Rob-Rob-Robin,  and  was 
the  framework  for  such  artists  as  Aileen 
Stanley  on  Mighty  Blue,  Flamin'  Mamie; 
Henry  Burr  on  Don't  Wake  Me  Up,  Don't 
Be  Afraid  to  Come  Home,  and  many  more. 

(Continued  on  Page  8  ) 


"Just  a  few  short  weeks  ago,  Milt  Gabler, 
A  &  R  chief  of  Coral  Records,  and  Mike 
Ross,  Vice-President,  switched  on  the  green 
light  to  reactivate  the  Brunswick  label." 

That's  the  opening  paragraph  of  a  news 
release  received  by  us  from  Bob  Thiele,  one- 
time Signature  executive  and  publisher  of 
Jazz  magazine,  now  working  at  Decca  on 
their  newly  inaugurated  Brunswick  reissue 
program. 

This  could  mean  a  lot  to  jazz  fans,  hungry 
for  reissues  of  the  really  scarce  and  really 
important  early  material  now  owned  by 
Brunswick's  parent  organization.  At  this  early 
stage  of  the  game,  though,  it's  hard  to  tell 
just  how  deeply  the  program  will  dig  into 
what  lies  in  the  dear,  dim  past.  Plans  now 
call  for  "emphasis  on  recording  by  new  art- 
ists" as  well  as  "continuation  of  our  reissue 
program."  The  newly  reactivated  label  will 
mix  78's  and  LP's,  old  and  new,  on  its  re- 
lease schedule.  It  will  run  to  twelve  78  rpm 
sides  and  four  LP's  a  month  (4  sides  guaran- 
teed jazz;  reissues  to  be  included  among  the 
LP's). 

Among  the  first  releases  are  two  albums 
entitled  "Battle  of  Jazz,"  Volume  1  and  2. 
These  stay  strictly  within  the  limits  of  reissue 
from  the  old  Decca  blue  label,  which  goes 
back  far,  but  not  too  much  so.  These  LP 
"battles"  (a  euphemism  usually  meaning 
"we  don't  have  more  than  four  sides  by  these 
two  bands")  feature  Bud  Freeman  (fine  sides 
like  The  Sail  Fish  and  Sunday)  vs.  a  Joe 
Marsala  group,  and  Art  Tatum  (with  some 
good  rocking  material  like  Wee  Baby  Blues, 
Stompin'  at  the  Savoy)  vs.  a  Zutty  Singleton 
combo.  Another  LP  is  on  a  more  modern 
kick,  featuring  Terry  Gibbs  and  Mary  Lou 


Williams  in  something  called  "Jazz-Time, 
USA." 

This  is  a  mixed  bag,  all  right,  but  Thiele 
gives  definite  assurance  that  there  are  first- 
class  reissues  of  Johnny  Dodds,  Jimmy 
Noone,  Bechet,  Venuti,  Adrian  Rollini  and 
"many  others"  coming  up.  He  points  out  that 
this  new  Brunswick  label  is  well  aware  that 
it  has  the  rights  to  much  of  the  fabulous 
early  white  label  Vocation  material  and,  nat- 
urally enough,  old  Brunswick  sides  (which 
include  much  Ellington  and  Nichols). 

Still  another  facet  of  the  program  will  re- 
sult in  first-time  issuance  for  1943-44  tran- 
scriptions cut  by  Bobby  Hackett,  Miff  Mole, 
Max  Kaminsky,  Pete  Johnson,  Joe  Marsala, 
and  the  like. 

It  all  sounds  sufficiently  like  a  step  in  the 
right  direction,  enough  so  to  persuade  us  to 
reprint,  verbatim,  a  commercial — but  most 
sensible — comment  by  Thiele: 

"This  program  will  only  be  successful  if 
we  sell  records.  After  all,  it's  the  profit  state- 
ment that  we  look  at  every  month.  That's 
how  we  stay  in  business.  I  sincerely  hope  jazz 
fans  and  collectors  throughout  the  country 
will  back  up  our  plans  by  asking  their  local 
dealers  to  stock  the  Brunswick  line." 

The  threat  of  the  monthly  balance  sheet  is 
hardly  calculated  to  make  the  hardened  jazz 
fan  (who  knows  as  well  as  the  next  guy  the 
relatively  limited  quantities  of  his  ranks) 
breathe  easily.  But  the  major  companies  have 
sat  still  for  so  long  without  even  a  contingent 
reissue  program.  That  makes  the  Brunswick 
"green  light,"  even  if  it  turns  out  to  be  only 
a  cautious  dipping  into  their  wonderful  stock- 
pile, a  very  promising  prospect  and  potential 
trend. 
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"From  the  age  of  six  I  began  to  play  all 
popular  songs  on  a  fife  (we  called  it  a  flute), 
even  such  hard  tunes  as  High  Society.  At  the 
age  of  19  I  bought  an  alto  sax,  and  within 
30  days  I  was  able  to  accept  a  job  for  pay. 
I  soon  became  so  good  and  popular  that  I 
got  a  break  to  join  Kid  Rena's  Band,  the 
hottest  jazz  band  in  New  Orleans  at  that 
time.  I  soon  improved  so  much  in  Kid 
Rena's  Band  that  I  got  a  break  with  the 
Original  Tuxedo  Band.  Papa  Celestin  later 
quit  this  band.  Simon  Marrero,  John  Mar- 
rero  and  myself  quit  also  and  joined  him  in 
forming  Celestin's  Original  Tuxedo  Orches- 
tra. We  became  famous  and  were  called  on 
to  record.  I  composed  a  number  (My  Jose- 
phine) which  made  a  big  hit.  We  recorded 
it  on  Columbia  record.  (Note:  Col.  636-D.) 

"You  will  notice  I  was  one  of  the  first  sax- 
ophonists to  finger  fast  work  like  that  on  a 
sax  (1924)  in  the  country.  King  Oliver  was 
so  impressed  by  this  fast  fingering  that  he 
found  out  about  me  through  Manuel  Perez. 
I  was  considered  the  best  in  New  Orleans 
at  that  time.  King  Oliver  sent  for  me,  along 
with  Red  Allen,  Willie  Foster  (banjoist:  Pop 
Foster's  brother)  and  Simon  Marrero. 

"Three  of  us  left  New  Orleans,  but  not 
Simon  Marrero.  We  met  the  King  in  St. 
Louis,  played  a  date  there,  and  then  went  to 
New  York  to  play  at  the  Savoy.  That  was  in 
April  1927.  This  was  the  line-up:  bass, 
Buford;  drums,  Paul  Barbarin;  banjo,  Willie 
Foster;  violin,  Clarence  Black;  piano,  Luis 
Russell;  trombone,  Kid  Ory;  first  sax,  Omer 
Simeon;  tenor,  Barney  Bigard;  third  sax, 
Paul  D.  Barnes;  trumpets,  Grey,  Red  Allen, 
and  King  Oliver. 


The  King  couldn't  make  agreement  for  his 
price  with  the  Savoy  managers.  So  we  were 
just  out  of  work.  The  band  stayed  in  New 
York  awhile,  then  began  to  disintegrate.  Fos- 
ter left  New  York  for  New  Orleans.  Buford 
went  away,  Luis  Russell  made  a  band  of  his 
own.  Barbarin,  Clarence  Black,  and  Grey  left. 
Red  Allen  stayed  awhile  then  left  for  New 
Orleans.  Simeon  left  for  Milwaukee.  Barney 
Bigard  joined  Duke  Ellington's  band.  The 
Duke  wanted  me  but  could  not  locate  me, 
so  he  got  Johnny  Hodges.  There  was  no  one 
left  but  the  King  and  I. 

"I  stayed  in  New  York  from  1927  to  '31, 
when  I  joined  the  King  in  his  new  band  for 
the  trip  west.  During  my  stay  in  New  York, 
I  played  or  gigged  with  many  of  the  bands 
there,  including  Chick  Webb,  Edgar  Dowell, 
Ginger  Young,  Jelly  Roll  Morton  and  many 
others  I  can't  remember.  I  worked  with  Jelly 
at  a  place  they  called  Rose  Danceland  on 
125th  and  7th  Ave.  Edgar  Hayes  tried  to  get 
me  with  him,  but  I  was  not  playing  clarinet 
at  that  time.  I  played  soprano  sax. 

"I  recorded  with  Oliver  and  with  Jelly 
Roll  between  '27  and  '29,  but  I  did  not  take 
any  solos.  I  played  alto  sax  on  those  record- 
ings. I  can't  remember  the  names  of  the 
numbers. 

"I  made  a  tour  with  Jelly  Roll  in  1929. 
After  the  tour  I  returned  to  New  York  and 
was  working  with  Richard  Chetham  in  1931 
when  the  King  made  his  band  up,  for  Fred- 
ric  Brothers.  Fred  Moore  was  working  with 
me  and  we  left  Chetham  together  to  join  the 
King.  This  !?s  the  line  up  from  New  York  in 
May  1931.  I  was  first  sax;  third  sax,  Walter 
Denis;  second  tenor,  Alfred  Pratt  (I  think 
deceased  now)  ;  trumpets:  Herman  Elkin  and 
King  Oliver;  trombone,  Clyde  Bernhart; 
drums,  Fred  Moore;  piano,  Hank  Duncan; 
guitar  and  arranger,  Ernest  Meyers.  I  was 
playing  first  alto  and  clarinet  at  that  time. 
The  bass  player's  name  is  Nipton.  I  can't  re- 
member his  first  name. 


"This  is  the  band  we  left  New  York  with. 
Later  on,  Oliver  sent  to  New  Orleans  for 
Simon  Marrero  (now  dead).  He  discharged 
Nipton  because  he  wanted  a  string  bass, 
which  is  much  better  for  swing  or  jazz 
music.  Nipton  played  sousaphone  only.  Mar- 
rero joined  the  band  in  Chanute,  Kansas,  in 
about  September  or  October,  1931.  I  was  29 
years  old  at  that  time. 

"When  the  King's  band  broke  up,  I  re- 
turned to  New  Orleans.  I  joined  a  band  in 
Lake  Charles,  Louisiana,  and  made  the  num- 
ber Eh!  La  Bas  famous.  Notice  the  wrong 
man  got  a  copyright  on  this  number." 

Between  1932  and  1934,  Barnes  led  bands 
,  in  Mississippi  and  Louisiana.  In  August  and 
^September  of  1932,  he  played  around  Gulf- 
port  and  Biloxi,  Mississippi,  with  a  group 
that  included  Joe  Eldridge  on  sax,  Chester 
Zardis  on  bass,  and  Nellie  Lutcher  as  vocal- 
ist. In  1933,  he  organized  a  new  group  that 
played  various  small  Louisiana  towns  like 
New  Iberia  and  Houma.  On  June  22,  1933, 
Richard  M.  Jones,  who  had  joined  the  band 
on  piano  shortly  before,  took  over  leadership. 
Details  are  unclear,  but  there  was  apparently 
some  hard  feeling,  and  by  July  19,  Barnes 
and  others  left  to  join  Vincent  LoPresto. 

After  a  month  with  LoPresto,  Barnes  again 
formed  his  own  group  on  the  rural  Louisiana 
circuit,  playing  in  Houma — where  they  were 
pretty  much  the  regular  band  at  American 
Legion  dances — at  Franklin,  Berwick,  and 
such  other  places  as  Shack  Bay,  Vacheree, 
Lafayette,  Little  Cayou,  Morgan  City,  Thi- 
bodaux,  Lee  Cut-Off  P.  O.,  Paterson,  New 
Iberia.  Personnel  included  such  men  as  Jo- 
seph Pierce,  Ulysses  Jean,  trumpets;  Barnes, 
sax;  Adam  Lambert,  piano,  succeeded  by 
Lionel  Reason;  Cleo  Young;  Nolan  Williams, 
drums;  Walter  Johnson,  manager;  Morris 
James,  bass. 

On  Feb.  14,  Barnes,  Jean,  and  Reason  left, 
and  Walter  Johnson  took  over  the  band.  Paul 
says:  "In  1934  the  King  sent  for  me  again. 
I  joined  him  in  Paducah  (Feb.  24,  1934)." 
He  toured  with  King  Oliver  through  the 
midwest  and  south  for  16  discouraging, 
poorly-paid  months ;  Paul  left  Oliver  for  the 
last  time  at  the  end  of  June,  1935.  In  mid- 
August,  he  left  for  New  Orleans,  and  joined 
Chester  Zardis'  band  at  Mamie's  Beer  Gar- 
den there,  at  least  until  mid-October  1935. 
The  regular  personnel  was:  Elmer  (?), 
trumpet;  Barnes,  alto;  Johnny  St.  Cyr,  gui- 
tar; Zardis,  bass;  George  Williams,  drums. 
Occasionally  Eugene  Benoit  (guitar),  Mike 
Delile  (trumpet),  or  Albert*  Glenny  (bass), 
substituted  for  the  regular  men.  There  were 
occasional  gigs,  too,  at  the  New  Orleans 
Country  Club  (a  trio — Barnes  or  Earl  For- 
shay,  sax;  Steve  Louis,  piano;  St.  Cyr,  gui- 
tar) or  with  Kid  Rena  at  the  Tulane  Club. 

Since  that  time,  Paul  has  remained  in  New 
Orleans,  playing  with  local  bands;  at  the 
time  of  his  letters,  he  was  again  with  Papa 
Celestin's  Original  Tuxedo  Jazz  Band. 
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NEW  RELEASE 

RLP  1010  FATS  WALLER  PIANO  SOLOS 

Snake  Hips,  Taint  Nobody's  Biz-ness  If  I  Do,  Your  Time  Now, 
Squeeze  Me,  Mama's  Got  the  Blues,  You  Can't  Do  What  My  Last 
Man  Did,  Papa  Better  Watch  Your  Step,  18th  Street  Strut 

These  great  solos  have  never  been  issued  before  on  records.  They  are  all  tran- 
scribed from  piano  rolls  recorded  by  Thomas  Waller  in  1923,  1924,  and  1925. 
They  pre-date  almost  all  of  Waller's  records  and  are  fabulously  good  piano. 
In  recording  these  rolls  we  used  high  fidelity  tape  equipment  specially  set  up 
at  the  QRS  piano  roll  factory  and  had  J.  Lawrence  Cook  manipulate  the  player 
piano  controls  in  order  to  reproduce  Fat's  genius  in  the  most  perfect  manner 
possible. 


10"  LP 


$3.85 


ORDER  DIRECT  OR  FROM  YOUR  DEALER 


O,  Special  OfgeA. 
TO  RECORD  CHANGER  READERS 

We  have  been  appointed  exclusive  distributors  of 

THE  REMAINING  SETS  OF  FOLK.  TRIBAL. 
AND  CAFE  MUSIC  OF  WEST  AFRICA 

This  superbly  produced  set  of  12  78  rpm  recordings  of  the  primitive  music  of 
West  Africa  was  written  up  in  the  Record  Changer  a  few  years  ago.  They  were 
pressed  in  the  finest  material  available  (Junilite,  a  high  quality  Vinyl  resin) 
packaged  in  three  albums  in  a  leatherette  box.  Finely  embossed  printing,  a  set 
of  8]/2  by  11  inch  photos  and  a  fine  booklet  explaining  the  recordings  written 
by  Richard  Waterman,  Marshall  Stearns,  Melville  Herzkovitz,  Duncan  Emrich, 
and  Arthur  S.  Alberts  complete  the  package. 

This  was  originally  a  limited  edition  selling  for  $25.88  but  in 
order  to  clear  out  the  remaining  stock  we  are  offering  to 
Record  Changer  readers  only,  the  remaining  sets  at  the 
wholesale  price  of  only 

$15.00  PER  SET  (Shipped  Postpaid) 

This  is  one  of  the  really  great  opportunities  to  acquire  what  is  perhaps 
the  finest  production  in  the  annals  of  the  record  business. 

SEND  CHECKS  OR  MONEY  ORDERS  TO 

RIVERSIDE  RECORDS 


BOX  373,  RADIO  CITY  STATION 


NEW  YORK  19,  N.  Y. 


BEHIND 


THE  COBWEBS 
carl  kendziora 

In  February  column  we  reported  on  an 
unlisted  Clarence  Williams  side  on  Silvertone 
{I  Found  A  New  Baby  as  by  the  Southern 
Serenaders).  Although  unlisted  in  discogra- 
phies,  we  find  it  is  not  a  new  discovery. 
John  H.  Baker,  of  Columbus,  Ohio,  writes 
that  this  item  was  found  and  identified  sev- 
eral years  ago  by  a  Columbus  collector, 
George  Yingling,  and  is  now  in  John's  Clar- 
ence Williams  library.  The  following  is  a 
quote  from  the  letter: 

".  .  .  to  report  what  details  I  can  supply 
on  this  recording  session  which  ostensibly  in- 
cludes another  title,  Boodle  Am.  Here  are 
the  three  issues,  to  my  knowledge,  of  I've 
Found  A  New  Baby:  (1)  Silvertone  2770-B 
(master  6552-6)  as  by  Southern  Serenaders 
(vocal  by  'Frank  Howard');  (2)  Banner 
1781-A  (master  6552-6)  as  by  Dixie  Wash- 
board Band  (vocal  by  'Clarence  Todd')  ; 
(3)  Oriole  674  (b)  (master  362-6)  as  by 
Louisville  Washboard  Band  (vocal  by  'Frank 
Green').  Here  are  the  three  issues,  known 
to  me,  of  Boodle  Am:  (1)  Oriole  650  (b) 
(master  336)  (no  take  no.  appears)  as  by 
Louisville  Washboard  Band'  (vocal  by  'Frank 
Green');  (2)  Oriole  650  (b)  (master  336-4) 
otherwise  same  as  (1)  ;  Banner  1781-B  (mas- 
ter 6551-7)  as  by  Dixie  Washboard  Band 
(vocal  by  'Clarence  Todd').  It  is  interest- 
ing to  speculate  as  to  whether  there  is  a 
Silvertone  issue  of  Boodle  Am.  It  is  odd  that 
all  three  of  the  above  listed  issues  of  Baby 
are  the  same  take  whereas,  there  were  at 
least  three  takes  issued  of  Boodle." 

Mr.  Baker  continues,  "I  disagree  with  the 
'panel  of  experts'  that  Socarras  is  present  at 
this  session,  but  I  reserve  my  final  opinion 
on  this  until  I  have  more  time  to  re-check." 
Anyone  have  any  further  comment? 

Mr.  Baker  also  has  information  for  us  on 
the  Blue  Rhythm  Orchestra  sides  on  Pathe- 
Perfect  which  we  also  discussed  in  the  same 
column.  He  says  that  a  partial  line-up  on 
this  has  been  known  since  the  late  30's.  He 
has  no  listing  of  other  titles  than  those  we 
listed.  (We  feel  at  least  one  more  should 
exist— either  106357  or  106359).  John  also 
says  that  it  is  apparently  a  Clarence  Williams 
group  with  June  Clark,  Irvis,  and  Len  Fields. 
He  further  states  that  the  same  group  re- 
corded on  Columbia  under  the  name  of  Gulf 
Coast  Seven  playing,  he  believes,  Hold  Tour 
Temper  and  one  other  side.  John  further 
states  that  there  are  about  three  more  Gulf 
Coast  Sevens  on  Columbia,  but  two  are  Perry 
Bradford  groups  and  the  fourth  coupling  he 
thinks  to  be  a  Clarence  Williams  session,  but 
hasn't  the  time  at  present  to  verify  this  nor 
to  ascertain  if  any  of  the  above  named  musi- 
cians appeared  on  that  session.  The  coupling 
Mr.  Baker  apparently  refers  to  as  the  same 
(Continued  on  Page  8  ) 
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hi-fi  and  jazz 


The  greatest  new  words  to  hit  the  record 
buying  market  are  high  fidelity.  Here  for  the 
first  time  since  Columbia  introduced  the  long 
playing  record  do  we  have  the  logical  fol- 
low up:  the  desire  to  get  rid  of  tinny  sounds 
limited  by  capacities  of  cheap  phonographs 
and  noisy  surfaces  of  cheaper  pressings. 

For  several  years  now,  we  have  watched 
with  awe  the  development  of  that  new  breed 
of  cat,  the  audiophile.  A  few  years  back 
there  were  just  a  few  hardy  souls:  mostly 
radio  and  recording  engineers  who  were 
striving  to  get  a  better  sound  onto  the 
grooves  of  a  record  and  out  again  through 
the  cones  of  loudspeakers  designed  to  give 
better  performance  than  the  usual  commer- 
cial variety.  But  then  along  came  the  tape 
recording  machine.  Every  man  could  now  be 
his  own  recording  engineer  and  the  challenge 
to  produce  a  better  sound  was  enthusias- 
tically met  by  hundreds  of  thousands  of  new 
fans  all  over  the  nation.  In  the  short  space 
of  five  years  this  mania  for  better  sounds  for 
better  listening  has  mushroomed  into  a  multi- 
million  dollar  business,  with  slick  magazines 
jammed  with  enticing  ads,  offering  the  Hi-Fi 
addict  all  types  of  claims  for  the  performance 
of  this  amplifier,  and  that  speaker,  this  tape 
machine  and  that  pick-up,  this  compensator 
and  that  pre-amplifier. 

The  impact  of  these  audio  fans  has  been 
fabulous.  The  quality  of  classical  releases  has 
improved  tremendously.  Recording  studios 
have  been  compelled  to  invest  in  the  finest  of 
new  equipment.  Development  labs  have  made 
great  strides  in  expanding  the  frequency 
ranges  which  can  be  put  on  records  and  also 
reproduced  from  the  records. 

The  biggest  problem  is  still  one  of  produc- 
ing a  phonograph  cheap  enough  for  the  mass 
market  and  good  enough  to  reproduce  the 
sounds.  CBS  Columbia  has  just  produced  the 
first  in  what  promises  to  be  a  many-entried 
race  toward  an  almost-high  fidelity  commer- 
cial model  home  phonograph.  Priced  at  $140 
or  so,  it  bridges  the  gap  between  studio  Hi-Fi 


and  the  usual  Lo-Fi  which  most  of  us  are 
accustomed  to  in  our  homes.  Whether  this- 
phono  is  going  to  be  the  answer  as  the 
family-priced  quality  sound  box,  time  only 
will  tell,  but  the  important  thing  to  learn 
from  this  development  is  that  the  time  is 
rapidly  approaching  when  really  good  sounds 
will  be  the  usual  and  not  the  exception. 

We  have  brought  this  subject  up  in  the 
pages  of  the  Changer  for  several  reasons. 
First  of  all,  there  isn't  a  jazz  company  on  the 
market  producing  a  record  which  can  be 
comfortably  enjoyed  on  a  good  Hi-Fi  system. 
Most  of  the  current  releases  are  poorly 
recorded  (and  that  goes  for  most  of  the 
western  jazz  firms  as  well  as  their  eastern 
cousins),  in  spite  of  the  fact  that  they  use 
so-called  modern  studios  and  modern  tech- 
niques. The  classical  people  are  doing  a  far 
superior  job.  This,  then,  is  a  call  to  jazz  pro- 
ducers to  get  on  the  ball  and  improve  their 
recordings — and  also  their  pressings  which 
are  most  uniformly  noisy. 

Secondly,  we  want  to  call  the  attention  of 
our  readers  to  one  man  in  our  circle  who  is 
doing  an  outstanding  job  of  hi-fidelity  re- 
cording and  pressing.  He  is  E.  D.  Nunn,  of 
Saukville,  Wisconsin,  who  has  started  a  little 
record  company  as  a  hobby  and  is  turning 
out  recordings  which  are  without  any  ques- 
tion or  doubt  the  finest  being  produced  in 
America  or  the  world.  Without  getting  too 
technical,  we'll  tell  you  what  he  is  doing. 
Nunn  has  recorded,  among  other  groups  of 
non  jazz  artists,  several  fine  things  by  the 
Blons  Jazz  Band  (popular  in  the  mid-west) 
and  has  recently  cut  some  sides  by  top  jazz- 
men of  the  far  west.  He  releases  these  rec- 
ords on  12"  pure  vinyl  pressings  which  are 
microgroove  cuttings,  but  which  play  at  the 
78  r.p.m.  speed.  These  records  are  so  su- 
perbly recorded  and  so  sensitive,  that  they 
reproduce  the  greatest  frequency  range  ever 
put  on  record,  and  z'/  played  on  the  proper 
kind  of  equipment,  reproduce  the  greatest 
sound  ever  heard  on  any  record  ever  made. 


If  that  sounds  like  a  rave,  we  mean  it  to  be 
so.  These  are  phenomenal  sounds. 

Nunn  is  experimenting  with  these  records 
as  a  hobby,  but  reaction  to  these  rather  high- 
priced  pressings  (which  are  sold  only  through 
him,  and  not  through  commercial  outlets) 
has  been  so  great  that  he  has  had  to  repress 
several  times  to  fill  the  orders  he  gets  daily 
from  engineers  all  over  the  world,  from  RCA 
Victor  and  Philco  to  the  small  audio  studios 
which  use  his  records  to  demonstrate  their 
systems  to  potential  customers. 

We  have  had  many  conversations  with 
Nunn  both  in  New  York  and  at  his  home 
and  offices  in  Milwaukee.  We  have  great  ad- 
miration for  the  work  he  is  doing  and  want 
to  encourage  him  to  continue  his  activities 
of  sound  development,  especially  within  the 
jazz  field.  Because,  if  the  jazz  public  were 
only  made  aware  of  the  potentials  of  high 
fidelity,  perhaps  the  jazz  firms  would  have  to 
put  more  effort  into  their  recording  tech- 
niques. We  have  tried  to  convince  Nunn  that 
he  should  release  some  of  the  better  jazz  he 
has  in  standard  LP  form.  He  feels  that  the 
limitations  of  the  33  speed  are  such  as  to 
preclude  any  real  high  fidelity  performance, 
but  it  is  our  contention  that,  with  his  tech- 
niques used  on  the  slower  speed,  he  could 
turn  out  a  pressing  that,  although  inferior  to 
his  faster  microgroove  recordings  would  be 
so  superior  to  the  standard  release  that  it 
would  point  the  way. 

Last,  but  not  least,  we  have  brought  this 
hi-fidelity  boom  to  your  attention  because  we 
want  to  find  out  just  how  interested  you  are 
in  the  subject.  There  have  been  suggestions 
that  we  devote  some  space  in  each  issue  to 
matters  electronical.  Would  you,  our  readers, 
want  to  have  such  material  appear  here  every 
month?  Discussions  of  pickups,  needles,  am- 
plifiers, speakers  and  all  the  little  things 
which  make  for  good  listening.  Would  you 
drop  us  a  note,  telling  us  what  you  think 
about  Hi-Fi  in  relation  to  jazz?  We  will 
judge  the  response,  and  act  accordingly. 
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RECORDS  WANTED 

I  AM  INTERESTED  IN  IUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  wlff  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  ang 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER.  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27.  N.  Y. 


behind  the  cobwebs 

(Continued  from  Page  6) 

group  as  on  Perfect  is  Keep  Your  Temper/ 
Santa  Claus  Blues,  recorded  Nov.  5,  1925, 
and  issued  on  Co  14107. 

Regarding  the  Wabash  Trio  coupling  of 
Coal  Black  Blues/Lone  Western  Blues  on 
Grey  Gull  which  we  also  mentioned  in  the 
same  column,  John  says  he  believes  we  can 
discount  Ed  Allen  and  Clarence  Williams 
definitely;  but  it  does  come  close  to  King 
Oliver,  James  P.  Johnson,  and  Lonnie  John- 
son. He  personally  says  "neither  Oliver  nor 
James  P.  could  be  present,  judged  solely  by 
my  own  listening,  for  what  it's  worth.  It  re- 
mains a  mystery  as  far  as  I  am  concerned." 
Further  comment  invited — and  what  about 
the  St.  Louis  Blues  side  we  discussed  in  con- 
nection with  the  Wabash  Trio  sides? 

Label  of  the  Month:  In  February  we  used 
Nadsco  as  our  subject  and  promised  a  tie-in 
for  March.  We  didn't  'have  room  to  run  it 
however,  so  here  it  is  this  month.  The  label 
is  Amco,  another  member  of  the  Grey  Gull 
gang.  Our  specimen  is  Amco  1279  and  the 
side  shown  is  When  Someone  Steals  Your 
Sweetie  Away  (3623 A)  as  by  the  Big  City 
Six  while  the  reverse  is  Joanna  (3614A)  as 
by  the  International  Dance  Orchestra.  The 
label  is  brown  with  all  lettering  and  lines  in 
gold.  But  the  reason  for  mentioning  Febru- 
ary's entry  is  the  interesting  speculation  as 
to  whether  Amco  was  ever  pressed  as  such! 
This  one  was  obviously  a  pasted  on  label  and 
so  we  peeled  off  one  side  to  see  what  was 
underneath.  And  we  found  that  the  pressing, 
•  before  Amco  labels  were  pasted  on,  was  none 
other  than  Nadsco  1279!  All  details  (band 
name,  cat.  no.,  title,  composer  credits)  were 
identical  on  both  labels.  The  reason  for  the 
alteration  job  would  be  interesting  to  know 
and  the  question  is  were  any  Amcos  ever 
pressed?  And  are  they  all  pasted  on  Nadsco? 
So  let's  have  reports  on  any  Amco  couplings 
you  have  or  see. 

Back  to  John  H.  Baker  once  more.  Mr. 
Baker  has  started  a  piano  roll  collection  and 
he  is  interested  in  knowing  if  a  publication, 
such  as  the  Record  Changer,  dealing  with 
articles,  information,  and  exchange  ads  on 
player  piano  rolls,  exists.  Does  anyone  know 
of  such  a  publication? 


Space  is  gone  again.  Benny  Goodman  col- 
lectors— Write  us  for  important  news!  Send 
your  data,  queries,  comments,  information, 
etc.,  to  us  at  74  South  Road,  Harrison,  New 
York,  or  c/o  the  Record  Changer.  See  you 
next  month. 


mcandrew 

In  the  Torrid  Thirties,  along  came  Eddy 
Duchin  and  retarded  the  progress  of  the  pop- 
ular piano  solo  a  few  decades  with  his  heavy, 
humorless  mechanics,  including  the  one-fin- 
ger idea — which  quickly  began  to  rival  the 
drop  of  water  on  the  forehead  for  unrelieved 
torture.  After  Duchin  had  embalmed  some  of 
our  most  undeserving  songs,  to  the  unac- 
countable relish  of  millions,  along  came  Car- 
men Cavallaro,  Joe  Reichman,  Nat  Brand- 
wynne,  Ted  Straeter  and  many  others,  all 
hewing  as  closely  as  possible  to  the  formula 
that  has  prevailed,  practically  without  relief, 
for  the  last  twenty  years,  so  that  a  spinning 
of  any  one  of  the  discs  already  mentioned 
now  seems  like  a  breath  of  fresh  air.  In  the 
mid-thirties,  they  also  began  gilding  the  lily 
by  adding  bass  and  drums  and  accessories 
that  only  served  to  stifle  any  originality  the 
pianist  might  have.  This  lamentable  encum- 
brance was  extended  to  the  hot  piano,  where 
it  did  incalculably  more  damage,  since  all  of 
the  jazz  pianists  ceased  their  improvising  of 
the  whole  and  instead  simply  played  pretty 
nothings  around  the  beat  note  struck  by  the 
bassist.  Occasionally,  such  a  group  will  inte- 
grate well  enough  for  the  pianist  to  emerge 
as  the  soloist  he  was  intended  to  be,  such  as 
on  the  Art  Tatum  Trio  sides,  originally  on 
12"  Comet  and  now  on  LP  Dial,  and  featur- 
ing The  Man  I  Love,  Body  and  Soul.  I 
Know  That  You  Know,  Flying  Home,  and 
others. 

This  also  applies  to  most  of  the  Johnny 
Guarnieri  solos,  now  available  on  Royale  and 
Varsity  EP  and  LP,  some  of  which  are  true 


solos,  i.e.,  Exactly  Like  You,  Mean  to  Me, 
More  Than  You  Know,  Tiger  Rag.  Other- 
wise, the  only  piano  solos  with  the  stamp  of 
the  individual  are  the  very,  very  few  that 
now  are  made  by  the  pianist  alone.  You  can 
get  a  representative  James  P.  Johnson  group 
on  Decca  LP  5190  on  which  he  goes  to  town 
in  eight  of  his  most  famous  compositions  in- 
cluding Old  Fashioned  Love,  If  I  Could  Be 
With  You,  Porter's  Love  Song;  Art  Tatum 
on  Capitol  H-269,  on  which  he  performs,  of 
others,  Sweet  Lorraine,  Time  On  My  Hands, 
Somebody  Loves  Me,  Talk  Of  The  Town, 
although  all  are  strangely  lackadaisical  and 
flowery;  the  Ralph  Sutton  Waller  series  on 
Columbia,  although  they  are  just  what  you'd 
expect  imitation  Waller  to  be;  Rudolf  Friml, 
doing  eight  of  his  rich  operetta  tapestries 
with  fine  flair;  and  on  a  standout  Blue  Note 
LP  Errol  Garner  redeems  himself  on  ten- 
minute  improvisations  of  Yesterdays  and  / 
Got  Rhvthm,  after  too  many  "with  accom- 
paniment" pressings  on  probably  more  labels 
than  any  other  pianist  ever  covered,  and 
nearly  all  of  them  indistinguishable  from 
each  other.  And  Columbia  has  had  the  un- 
expectedly good  taste  to  give  Lee  Wiley, 
Stan  Freeman  and  Cy  Walter  instead  of  a 
topheavy  Percy  Faith  or  Paul  Weston  back- 
ground, making  her  LP's  of  Vincent  You- 
mans  and  Irving  Berlin  songs  wholly  delight- 
ful. 
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ragtime  piano  roll 

james  scott:  grace  and 
beauty,  ragtime  oriole ;  torn 
turpin:  st.  louis  rag;  jo- 
seph  lamb:  american 
beauty  rag;  scott  joplin: 
new  rag,  original  rags,  fig 
leaf  rag,  the  entertainer 

A  piece  of  ragtime  is,  in  a 
very  real  sense,  a  composition. 
It  is  so  conceived,  must  be  so 
heard  and  judged.  Certainly  the 
various  melodies  that  go  to  make 
it  up  must  be  good  melodies, 
put  to  a  good  pianistic  execu- 
tion. (What  is  a  good  melody?) 
But  there  must  also  be  some 
reason  for  their  being  where 
they  are,  some  order,  some  de- 
velopment to  their  sequence, 
some  pattern,  some  building  of 
compliments,  contrasts,  cli- 
maxes. To  take  an  example 
from  a  related  area,  Morton's 
Frog — / — More  is  a  better  jazz 
composition  than  its  later  ver- 
sion, Sweetheart  of  Mine,  be- 
cause the  substitution  of  one 
inept  theme  changes  the  whole 
pattern  of  the  latter  for  the 
worse. 

With  minor  exceptions,  there 
was  only  one  type  of  syncopa- 
tion available  to  ragtime.  This 
is  potentially  .monotonous,  so 
the  emphasis  fell  on  melodies, 
modulations,  >bass  figures,  breaks, 
key  changes' — but    mainly  on 

I  melody  and  the  building  of  me- 
Iodic  patterns.  And  the  veritable 

!  flood  of  melody  that  is  produced 
has  sustained  (with  ever  dimin- 
ishing returns)  American  synco- 

i  pated  music  to  this  day.  Jazz 
added  other  kinds  of  syncopa- 
tion and  beats,  added  improvi- 

!  sation,  but  all  this  on  the  basis 
of  melody — and  melody  firmly 
grounded  in  ragtime.  Ragtime 
has  even  survived  the  stringent 
set-back  which  melody  and  me- 
lodic variation  suffered  at  the 

|    hands  of  the  graceless  riff  of  the 

i  late  '30's  and  bop's  subsequent 
cover-up  effort  of  reintroducing 
somewhat  more  complex  chord 
changes  into  the  riff.  In  every 
new  Ellington  piece,  for  exam- 
ple, there  is  a  melody  of  ragtime 


still  operative.  Hearing  the  mu- 
sic, its  ability  to  provide  this 
lasting  melodic  impetus  for  over 
fifty  years  seems  quite  logical. 

There  are  about  two  basic 
patterns  of  thematic  juxtaposi- 
tion in  the  form  of  the  music 
of  this  set.  Grace  and  Beauty 
opens  with  a  "song"  form: 
Theme  A,  repeated,  a  contrast- 
ingly simpler  theme  B,  repeated, 
a  return  to  A.  Then  the  trio 
theme  C  is  played  after  a  key 
modulation,  then  repeated,  and 
then  D,  which  is  usually  a  riff- 
like outgrowth  of  C,  rounds  out 
the  composition.  The  St.  Louis 
Rag  is  built  on  three  themes. 
Theme  A  is,  as  usual,  complex, 
sparkling.  It  is  played  twice. 
Then  B,  briefer  and  more  un- 
derstated, is  played  twice.  Up 
to  this  point  all  the  melody  has 
been  carried  by  the  treble,  the 
bass  simply  beating  out  chords. 
Theme  C  changes  this,  it  being 
played  as  a  theme  by  both 
hands,  and  constituting  a  sort 
of  a  climatic  contrast  to  the 
first  two. 

Joplin  was  the  most  talented 
member  and  the  leader  of  the 
movement.  That  is  easy  to  see. 
I  hope  to  live  to  see  the  time 
when  he  gets  recognition  for  be- 
ing the  composer  that  he  was. 
For  his  rags,  tangos,  waltzes, 
songs,  have  a  melodic  invention 
and  musicianship  that  only  a 
few  American  composers,  what- 
ever their  media,  can  approach. 
Within  the  form  of  the  rag,  to 
return  to  the  records,  he  could 
produce  something  as  gay  as  the 
New  Rag  (notice  that  it  is  in 
what  is  now  called  "samba 
tempo,"  by  the  way),  as  pen- 
sively lyric  as  Fig  Leaf,  and  as 
robust  as  The  Entertainer. 
Other  composers  might  be  able 
to  use  some  of  the  mechanical 
devices,  some  of  the  moods, 
some  of  the  patterns,  some  of 
the  resources  of  ragtime  with 
first-rate  results,  but  Joplin 
could  use  them  all,  and  make 
his  use  of  them  definitive.  A 
rare  talent  belonged  to  him.  The 
best  way  to  say  it  is  that  when- 
ever he  wrote  something  in  any 
form,  he  wrote  something  fresh, 
and  whenever  we  hear  a  new 
Joplin,  we  do  not  feel  that  he 
has  "held  his  own,"  but  rather 
that  he  has  created  something 


entirely  new.  You  cannot  im- 
prove on  or  surpass  his  kind  of 
achievement.  You  can  only,  as 
jazz  did,  look  for  a  new  form. 

It  is  possible  that  some  listen- 
ers will  offer  the  mild  complaint 
that  piano  roll  performances  are 
merely  robots,  that  they  lack  dy- 
namics, shading,  pedal  work. 
But  it  must  also  be  noted,  in 
that  case,  that  these  rolls  are 
easily  more  legitimate  than  999f 
of  the  recreations  that  contem- 
porary pianists  make. 

{Riverside  RLP  1006) 
(M.  T.  W.) 

king  oliver  plays  the 
blues 

with  clarence  williams'  or- 
chestra and  sara  martin: 
death  sting  me  blues,  mis- 
treatin'  man  blues,  kitchen 
man,  mean  tight  mama; 
with  ida  cox:  fogyism, 
western  union  blues,  bone 
orchard  blues,  tree  top  tall 
papa 

With  this  release,  Riverside 
has  improved  its  reprocessing 
until  the  music  sounds  more 
"alive"  than  most  of  us  would 
have  thought  possible.  At  the 
same  time  a  release  like  this,  of 
out  of  the  way,  commercially 
risky  but  splendid  music,  new  to 
most  of  us,  shows  the  company's 
intentions  and  will — if  it  con- 
tinues to  bring  us  such  fine 
things — make  this  the  most  im- 
portant jazz  reissue  series  we 
have  yet  seen. 

This  is  a  rich  and  subtle  col- 
lection of  music  and  folk  poetry; 
it  is  disheartening  to  think  what 
has  happened  to  the  blues  since 
it  had  people  like  Ida  Cox  and 
Sara  Martin  to  sustain  it.  And 
if  the  Sara  Martin  records  are 
an  example,  King  Oliver  shows 
that  he  is  probably  the  greatest 
blues  accompanist  among  the 
cornetist-trumpeters.  I  write  this 
only  after  due  hesitation  and 
comparison.  Unlike  Louis,  Ol- 
iver never  overpowers  the  singer. 
His  phrases  have  the  kind  of 


restrained  integration  with  the 
total  picture  that  can  deepen 
and  broaden  it  without  throw- 
ing any  of  its  elements  out  of 
joint.  Joe  Smith  had  this  qual- 
ity, of  course,  but  Oliver  is  bet- 
ter than  Joe  Smith  because  the 
melody  flows  from  his  horn  con- 
tinuously with  no  hesitations, 
superfluous  notes,  or  repetitions 
of  phrases,  no  lapses  of  song. 
(Hear  Mean  Tight  Mama.) 
Presiding  over  the  whole  Sara 
Martin  session  was,  of  course, 
Clarence  Williams,  and  we  find 
the  usual  surface  ease  that  char- 
acterizes his  work.  His  careful 
working  out  of  details  and  cli- 
maxes to  give  just  the  total  form 
he  wants  can,  by  comparison, 
make  some  of  the  accompani- 
ments by  the  Henderson  Hot 
Six  seem  pretty  jerr.y-built. 
Sara  Martin  has  obviously  heard 
her  Bessie  Smith  and  her  Ma 
Rainey,  but  it  would  be  unfair 
to  call  her  an  imitator.  Her  lim- 
itations are  in  her  vocal  range, 
but  she  seems  to  sense  these  lim- 
itations and  is  content  to  create 
beautifully  within  them,  making 
no  effort  to  cover  them  up  with 
tricks.  She  is  devoted  to  the 
blues  she  sings;  it  is  a  devotion 
that  sometimes  passes  beyond 
even  sincerity  and  conviction. 
Hear  Death  Sting  Me. 

Kitchen  Man  is  a  piece  of 
cabaret  smut  and  it  makes  a 
startling  comparison  to  the 
pathos,  the  frank  earthiness,  and 
ironic  acceptance  of  life  shown 
in  the  humorous  Mean  Tight 
Mama.  Conditions  and  taste  no 
doubt  decided  the  blues  artist 
must  take  on  the  role  of  the 
buffoon  and  Kitchen  Man  is 
symptomatic.  The  dirty  song 
(as  opposed  to  the  song  about 
sex)  may  have  its  place,  but 
once  the  folk  singer  commits 
herself  to  it,  there  is  clearly  no 
way  out  but  one  that  leads 
through  Tin  Pan  Alley. 

The  album  notes  call  Ida  Cox 
"rough"  and  that  means  that 
we  disagree.  I  think  that  she 
shows  some  of  Ethel  Waters'  in- 
fluence and  has  a  sophisticated 
sense  of  melody  (note  Tree 
Top)  but  her  feeling  for  the 
blues  idiom  is,  it  seems  to  me, 
much  more  authentic  than  Wa- 
ters ever  was.  (Incidentally,  her 
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records  noted 

(Continued  from  Page  9) 

pianist  deserves  mention  for  his  fine,  often 
8-beat,  attack.)  Ida  Cox  also  had  the  gift  to 
turn  experience  into  poetry,  and  in  speaking 
of  her  I  want  to  speak  of  the  poetry  of  these 
records  in  general. 

At  their  own  "right"  tempo,  each  of  these 
singers  found  she  could  get  in  about  four 
verses  onto  a  ten-inch  record.  Many  blues 
singers  would  respond  to  this  by  simply 
stringing  together  four  verses  on  (more  or 
less)  the  same  subject.  Others  will  give  their 
verses  some  kind  of  a  continuity.  Both  of 
these  singers  do  far  more,  they  give  each 
song  a  really  poetic  development,  which 
takes  subtle  advantage  of  the  four-verse  limi- 
tation and  creates  a  real  form  within  it. 
Fogyism  will  serve  as  an  example.  The  first 
verse  states  the  subject:  superstition.  There 
follow  various  examples  of  it,  colorful  and 
amusing  enough,  but  still  in  the  realm  of 
superstition.  The  last  line  of  verse  three 
("Your  man  is  sure  to  leave  you  and  never 
return  no  more,")  makes  a  transition,  and  in 
verse  four: 

"When  your  man  comes  home  evil,  tells  you 

you  are  getting  old, 
That's  a  true  sign  he's  got  someone  else 

baking  his  jelly  roll," 
we  recognize  that  she  is  no  longer  in  the 
realm  of  superstition  but  of  "realistic"  de- 
duction, and  that  in  this  climax,  there  has 
been  an  almost  sonnet-like  twist  which  throws 
all  that  has  preceded  it  into  an  ironic,  hu- 
morous, relief.  The  poetic  resources  used  in 
each  of  these  blues  are  as  delightful.  The 
sometimes  stock  situation  and  attitude  is  so 
vividly  dramatized  and  explored,  that  even 
the  expected  phrases  and  images  are  fresh 
and  contribute. 

It  should  be  obvious  that  these  records  can 
considerably  broaden  one's  concept  of  the 
blues  and  the  expressiveness  it  once  achieved. 
And  when  it  had  such  artists  as  these  to 
sustain  and  extend  it,  that  achievement  was 
a  remarkably  high  one;  apparently,  none  of 
those  who  followed  could  maintain  their 
level,  and  not  many  could  really  sing  and 
play  the  blues  at  all.  (Riverside  1007) 

(M.  T.  W.) 


mama  yancey  and  don  ewell 

lonesome  road/everybody  loves  my 
baby/nobody  knows  you  when  you're 
down  and  out/baby  won't  you  please 
come  home/sundown  blues/mama's 
blues/weekly  blues 

Mama  Yancey  herein  makes  her  first  re- 
corded appearance  without  the  accompani- 
ment of  husband  Jimmy  and,  what  is  more, 
her  first  recordings  of  tunes  outside  of  the 
pure  blues  idiom.  Don  Ewell,  one  of  the  half- 
dozen  or  so  active  two-fisted  piano  players; 
provides  accompaniments  that  nearly  outbid 
Mama  for  the  feature  spot.  It  would  be  hard 
to  find  a  singer-accompanist  team  in  jazzdom 
that  is  any  more  mutually  sympathetic. 

Mama  Yancey's  singing  might  fairly  be 
classified  as  archaic  blues  style,  nasal  and 
piercing,  yet  warm  and  tender.  At  one  mo- 
ment she  moans,  at  another  she  chant?.  Now 
she  may  be  whooping,  and  next  she  is  a 
hymnodist.  Her  interpretations  of  the  four 
standard  jazz  ballads  are,  by  way  of  under- 
rtatement,  unique.  Here  there  is  little  cause 
to  appeal  to  the  influences  of  the  better 
known  blues  singers.  Except  for  clipping 
some  phrases  in  a  manner  that  may  remind 


some  of  Chippie  Hill,  Mama  sings  like  no- 
body else,  and  this  is  her  greatness.  She 
never  departs  from  the  blues  idiom  in  these 
ballads.  Whether  she  intended  it  so,  or 
whether  she  is  incapable  of  escaping  the 
blues,  we  cannot  say.  It  seems  evident,  how- 
ever, that  she  is  not  too  familiar  with  ballad 
structure  and  the  added  sophistication  usu- 
ally expected  for  such  tunes  is  pleasingly  ab- 
sent. 

Several  grade-A  piano  choruses  are  to  be 
found  between  vocals.  Lonesome  Road  is 
probably  the  prizewinner  of  the  batch,  hav- 
ing the  rare  property  of  eliciting  goose  pim- 
ples from  some  of  us  softies.  The  Jelly  Roll 
Morton  influence  in  Ewell's  playing  is  most 
evident  in  Baby,  Won't  You  Please  and  No- 
body Knows  You.  On  the  remaining  sides 
his  playing  is  more  in  a  tradition  whose 
boundaries  we  shall  arbitrarily  represent  as 
the  styles  of  Jimmy  Yancey  and  James  P. 
Johnson. 

Mama  seems  to  stumble  a  bit  on  Nobody. 
Possibly  generalizing  between  the  lines  "If  I 
ever  get  my  hands  on  a  dollar  again"  and 
"If  I  ever  get  on  my  feet  again,"  she  sings, 
"If  I  ever  get  my  hands  on  my  feet  again 
.  .  ."  One  odd  duck  that  I  know  claims  the 
line  to  be:  "If  I  ever  get  to  stand  on  my 
feet  again."  Ducks,  you  know,  have  no  imag- 
ination. 

The  last  three  tunes  are  typical  blues  pat- 
terns, with  authorship  ascribed  to  Yancey. 
Weekly  Blues  comments  on  her  Monday  man 
right  on  down  to  her  Sunday  man — with 
preference  for  the  Saturday  boy.  The  point  is 
that  "every  solid  good  woman  has  a  man  for 
every  day  in  the  week."  Mama's  Blues  is  a 
drawn  out  lover's  lament.  Starting  with  "Lay 
your  head  in  your  window  and  listen  to  my 
four  day  song,"  she  runs  through  a  series  of 
accusations  and  sorrows  to  the  plea,  ".  .  . 
Won't  you  run  to  me  and  put  your  brown 
hands  in  mine." 

Except  for  an  infrequent  distortion,  pos- 
sibly due  to  tape  editing,  the  recording  qual- 
ity is  of  a  high  order.  This  is  certainly  on 
the  must  list  for  those  who^Hike  the  blues 
and  solid  piano,  and  for  all  good  folks  whn 
like  wine  and  beer. 

(Windin'  Ball  102  LP)  (R.  L.  T.) 


FROM  BARRELHOUSE  TO  BOP 

THE  HISTORY  OF  JAZZ.  PIANO 

Narrated  and  played  by  John  Mehegan,  with  Charles 
Mingus  on  the  bass.  This  extraordinary  10"  LP  is 
available  at  vour  dealer  or  $4.00  postoaid  from: 
PERSPECTIVE  RECORDS 
550  FIFTH  AVENUE,  N.  Y.  36,  NEW  YORK 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  usod  in  tha  CUttrfiod 
"Wanted"  and  '.'For  DitpoiiW" 
Sections  are  as  follows: 
Col.  I,  Record  Label: 


At 


  Aesliea 

  *»M 

A  arnica*  Mulct 

to    tow 

Ar    artislie* 

At    Auk 

Aa    »«li«tr«»* 

A?    Anliw  Vecalie* 

to   •  laiMitr 

M    mm  8.r« 

It    ttacan 

II    Ittlintr 

M    IIm  Halt 

M  . . .  Imwicl  Paireor 

*r    Rnimaick 

•I    Ralteria 

M    Ilaci  $••« 


....  Irll4n| 

  Cam* 

....  Chaa»<M 
Calttctart  lit* 

  CUritn 

  Ckntar 

Chantal 


to  . 
Cfc 

CI  . 

CI  . 

i? 

C«    C«lH«kl« 

Cm    C#w«wo0ofv 

Cs    Caailal 

Cl    CerMwtrer 

Cr    C'twn 

CIS   Cat  kt  tan  Rat  Ski* 

Ct    CftMMl 

Ci    Claiteaala 

Of   Otcca 

Or  Oiuaskiki  Fraacaitai 

li    Dira 

•I    Dalawticr. 

Be    DtaiiiM 

OP    Otcca  Palyaar 

It    OlK 

It    Otlww 

U    Elite* 

fl    Etfiten-ltll 

•CI    Cltctrala 

Cm    Imtru* 

tt    Cictltiar 

Fa    Fanaliaia 

ro    ...  Faaetiaia-Oa'teri 

FRM    Fntntt  af 

Rtcara'te'  Munc 

Ct  CtflMll 

C6    City  Cull 

CI    Central 

Cr       .  .  . .  Craataafcant 

CI    Caa>ut 

Ma    Harmany 

He    Mamackor  a 

H|    Har«MHjraak 


Hal    Mars*! 

NOV. .  NH  Mattar'i  Vawa 
MaW  Hit  •(  Ik*  Watt 
N  OS.  Nat  anal  See*!' 

M    latal 

Jt    Jtwetl 

M   ....  Jau  lafarauttea 

JM    Jaar  Mas 

He    Ktynatc 

Li    liaceta 

la    luata 

■a   Ntleleae 

ill    ■tiej 

■a    Maoarck 

■«    Maittrswct 

Mt   Hatjar 

MV  Mwtiaat  an  Vatican 
MW  .  .  Maalfaawry  War! 
NMQ  Htm  Mutic  Quarterly 

Nt    NaNtkai 

M   Oetaa 

OL    Oimw  Lyn 

Of    Olyncua 

Or    Oriete 

to    Parlesneat 

tot    tolfct 

to    tolyaar 

Pa    Ptrttct 

PC*    'VIMMI 

Pr    Pra  Matica 

Pa    Puritan 

to    RaJiafiiaut 

It    Rteal 

to   Ram* 

to    Reyalt 

RZ   latal-Iaaaakaai 

SA    Sala  Art 

Sal    Salattrt 

SM    Sanaa*! 

Ss   Sieaaluri 

SI    Sihertem 

SI   •  Sltraa 

Su    Saatkiaa 

S»    Sanaa 

Sy    Syrtaa 

Tt   Tfckflirfcartf 

Tlk    Ttltfufikta 

TM         Trtawry  af  Mutic 

Tr  Truiwjlt 

OH  Uml««  Hal  Claet 
Ul  Ultraanant 
Vt  Vclftlaat 

Wi   Victer 

ViC  .  . .      (apart  Victar 

Va   Vauliaa 

Vr   Variety 

v»    Vanity. 

Vy    Victary 


CtraiM 
llahaa 
Jaaaattt 
Mriicaa 
tout 


Whan  it  it  nacattary  to  indicate  nationality  of 
the  rocore),  tho  following  lottort  appear  ette*. 
tho  record  Ubol  abbreviation: 

A    Arftatinan  C   

Aa    Auttralian  I   

I    Oratilian  J   

C      Canadian  at   

C    CiMjIitk  S   

F    French  to    Sxa'iik 

lit  the  "For ,  DitpotHion"  taction  tko  condition 
of  tko  rocord  'it  indicated  by  tkoto  ebbrevie- 
Komi: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
K  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any.  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•*  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
Its*  prominent  Man  the  music. 
F- (Pair |:  Foreign  noises,  taken  togethei.  are 
•bout  as  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
F  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  la  little 


acitjj.  acito  201  east  |20th  street  nyc  ny 

adam;paul  adams  30  vienna  ave,  niles  ohio 

ande;k. a. anderson  406  i  i th  ave  s.e.  mpls.i4,  minn. 

atch;ll0yd  l.  atchison  5000  oak  ,  apt  202  north  ka  msa's  oity  vio. 

br00jj.n,  brooks  5435  hib8en  indianapolis  in. 

colt;b0b  coltoim  680  will0ughby  ave  bklyn  6  n.y. 

cost;m.t.  costello  i 20  ednedale  street  spr  <  ngfi  eld  4  mass. 

dona  jr. j.donald  6  i  56  chesnut  street  ph i  la  39  penna. 

ELKi;w.T.   ELK  I N  P.O.   BOX    1 05  AUGUSTA  GA . 

ELLEJGERRY  Hi   ELLES0N  49  BEAUSHAMP  ROAD  MALVERN   LINK  WORCESTERSHIRE  ENGL 

FARWJRUSS   HARWELL   MOO  N   SIXTH  QUINCY  ILL. 

KRALJJ0£.   KRAL   1010  PARK  AVE  HIGHLAND   PARK  ILL 

MAGE JELMER  E   MA  GEE  2928  W00DSDALE  BLVU    LINCOLN  2  NEBRASKA 

MAYEJH.   MAYER  263  BILTM0RE   t VE  ELM0NT  L.I. N.Y. 

MORSJROY  M0RSER  203  WEST  35TH   STREET  NORFOLK  4  VA. 

N  I ELJ  JAMES  W  NIELSEN    1 05  GRANDVIEV.   COURTS    IOWA   CITY  IOWA 

0RLAJJAME3   ORLANDO.  D I CKERS0N  RUN  PA. 

PARRjSiO  DARR  Y  574  WEST    1 76  STREET  NYC   33  NY 

RICH; J.   RICHARDS   7|    SOMERSET  AVE.,   HAMILTON     ONTARIO  CANADA 
R0SERH. ROSENBLATT  506  EAST    1 76  STREET  BRONX  57  NY 
R0UN;KEN  ROUNDS  329  SO.MANHATTEN  PL.   LOS  ANGELES  5  CALIF, 
SAuM|AN  DREW  E  SALMIERI    74|2TH  AVE  BKLYN  28  NY 
WATE;HOWARD  WATERS   JR.,    Il    BELMONT  COURT  SILVER  SPRING  MD. 
WHIT,R.L.   WHITING    Ml2  EAST  62ND  STREET   CHICAGO   37  ILL 
wood;frank  R  WOOD  836  PARK  AVE,  OMAHA  NEBR. 
CLOSING  DATE  MAY    |5TH    1 953 

~    WM  Buy  ~ 
RECORD  COLLECTION 

ANY  AMOUNT. 

I  have  100.000  records;  hot  tweet;  every- 
thing, everyone.  Send  wants. 

Will  Trod*:  Soli;  lay 

Race,  Hues:  New  Orleans;  Personality. 

Jacob  SchMidor 

121  WEST  44TH  STREET.  N.  V.  C 


NOW  EVEN  BETTER 


Subscribe  Today 

The  (£ecw4  Chancer 

125  LA  SALLE  STREET.  NEW  YORK  CITY  27,  N.  Y. 

Picas*  9mHr  my  subscription  to  yoar  magazine  for 

□  I  year;  □  2  years;  □  3  years.  My  remittance  is  enclosed. 

United  States   I  year  $3.50;  2  years  $6.50;  3  yean. 

Canada  and  Foreign   I  year  $4.00;  2  years  $-7.5-0;  3  years.. 


$  9.00 
$10.50 


Name. 


Address. 


satisfaction  in  listening 


....... ...... an.. 


men 
over 

45 


More  than  six  times  as  many  men  of  your 
age  will  die  of  lung  cancer  this  year  as  died 
in  1933,  according  to  official  reports.  Though 
our  research  scientists  are  making  every  ef- 
fort to  discover  the  reason  for  this  increase, 
they  still  don't  know  the  answer. 

They  do  know,  however,  that  the  lives  of 
over  half  of  those  who  will  develop  lung  can- 
cer can  be  saved  ...  if  they  get  proper  treat- 
ment while  the  disease  is  still  in  the  silent 
stage,  before  any  symptoms  have  appeared. 


That  is  why  we  urge  you  to  have  a  chest  X-ray 
every  six  months  when  you  have  your  regular 
health  check-up ...  no  matter  how  well  you 
may  feel.  Since  only  an  X-ray  can  detect  the 
"silent  shadow"  in  its  earliest  stages,  it  is 
your  best  insurance  against  death  from  lung 
cancer. 

For  more  detailed  information  about  this 
or  any  other  form  of  cancer,  call  our  nearest 
office  or  simply  address  your  letter  to  "Cancer" 
in  care  of  your  local  Post  Office. 


American  Cancer  Society 


CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,    NEW  YORK  25,    N.  Y. 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  OESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,  BILTMORE,  JAZZ  CLASCICS,   BLUE  ACE,  J*Y,  JOLLY  ROGER,  AND  DOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES  IN  THE  WORLD.  IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  HZ  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST  ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.    WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.    WE  HAVE 
RECENTLY  MOVED  OUR  MAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST  BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD.  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PA  1 0  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c   FOR  PA6KING  MATERIAL  ON  ALL  ORDERS . 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYL I STEN  NG. 


29C   EACH     29C      EACH     29C   EACH     29C  EACH 


JOSEPH INE  BAKER 
HAVE  2   LOVES/UNDER   MY  SKI  N  .29 

GRAEME  BELL  DIXIELAND  BAND 

BANKS  I  A  MAN/jENNYS   BALL  .29 

BARNEY  BIGARD  ELLI  NGTON  IANS  (A  GREATRECORO) 

LAMENT   FOR  JAVANETTE/ READY   EDDY  .29 
D [X  I  ELANS  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 
"WATTERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LU ) 
WOLVERINE   BL/THE  SAINTS 

FIDGETY   FEET/FOUND    NEW  BABY  .29 
SINISTER   BUCKET/WEARY   BL  .29 
STEAMBOAT  STOMp/tERR I BLE   BL  .29 
BENNY  GOODMAN 

PICK   A  R  I  B    1-2  .29 
MART  GROSS  CELLAR  BOYS  (A  REINCARNATION  OF 
TjhTcaGC  STYLE1  1 927-1 5^0  (SHEA  I  HbtlUHUS) 

SH 1 MMESH AWA8B  LE/D  0  ANYTHING  FOR  y6U  .29 
OR  1 3  DIXIELAND  ONE  STEP/oH  BABY  .29 
COLEMAN  HAWKINS 

OUT  OF  NOWHERE/SWEET  GA  BROWN  .29 
WHEN  BUDDHA  SMILEs/wAY  DOWN  YONDER  IN  N.O.  .29 
BLUES  EVERMORE/DEAR  OLD  SOUTHELAND  .29 
SWINGIN  IN  GROOVE/l  KNOW  U  KNOW  .29 
BILLY  HOLIDAY 

MAN  l  LOVE/ANY  OLD  TIME     (ONE  OF  HER  GREATEST)  .29 

CHUBBY  JACKSON 
MEAN   TO  ME/CROSS   COUNTRY  .29 

GENE  KRUPA   (GREAT  JAZZ) 
SWING    IS   HERE/HOPE  GABE   LIKES   MY   MUS I C=  .29 
JIMMY  MC  PART  LAND  DIXIELAND  JAZZ  BAND 
A    MIST/ROYAL  GARDEN  BL  .29 
DAVENPORT    BLUEs/uSE  MOUR    IMAGINATION  .29 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST  LOUIS   BL/HOLD   ER   DEACON  .29 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY . CHOLLI E/HURR ICANE  .29 

ART  TATUM  SOLOS 
I    KNOW   U   KNOW/MAN    I    LOVE  .29 
SUNNY   SIDE  STREET/FLYING  HOME  1 2"  .29 

«   H  R,  2P' 

I    KNOW  U   KNOW/BODY  AND   SOUL    |2"  .29 

BOB  WILBERS  WILCATS| 

OLD  FASHIONED  LOVE/CHI MES  BL  .29 
TROUBLE    IN  MIND/WHEN  U   WORE  TULIP  .29 

TEDDY  WILSON 

HONEYSUCKLE   ROSE/ A I  NT   MISBEHAVIN  .29 

LESTER  YOUNG  WITH  BASIE  ( GREAT  JASS) 
LET  ME  SEE/EVENING  .29 


LOUIS  ARMSTRONG 

IHOBO   YOU   CANT   RIDE/NEVER  BEEN  BORN  o4y 

:SHINE/jUST   A   GIGOLO  .49 

"It M  GOIN  HUNTIN/SUGAR   PAPA  (TERRIFIC)  .49 

SWEETHEARTS    ON   PARADE/BLUE      AGAIN  .49 

'LIVIN  HIGH/WAIT  TIL  U  SEE  MY  BAB*  .49 

I  LAST  NIGHT/YOUR  REAL   SWEETHEART    <HOT  4  W.NOONE)  .65 

I  LAZY  R I VER/GEORG I  A  ON  MY  MIND  .65 

BASIN   STREET/  NO  ,65 

IBLUE  TURNING   GRAy/lITTLE   JOE  .89 

ISHANGHA I    SHUFFLE/ COPENHAGEN  .89 

:BIG   FAT  MA/SWEET   LITTLE  PAPA  .89 

JCOME  BACK  SWEET   PAPa/gEORGIA  GRIND  ,89 

CONFESS  IN/  ST   LOUIS   BL  ,89 

IDALLAS   Bl/pEANUT   VENDOR  .89 

BURT  BALES  RAGTIME  PIANO 

CANAD IAN  CAPERS/O   U   BEAUTIFUL  DOLL/ 

DILL  PICKLEs/l2TH  ST  RAG      (45  RPM  EXTE8DED— PLAY^  1.45 
BANJO  KINGS 

lALABAMY   BOUND/FOSTER  MEDLEY   NO.  l/ 

[ HELLO  MY  BABY/BANJO  RAG   (45  RPM  EXTENDED   (LAY)  1.45 

CHARLIE  BARNETS  ALL  STARS 

NIGHT    AND   DAY/WILD   MAB   OF   FISHPOND  .39 


BIX   BE  I  DERBEC  KE 

my  pretty  girl/clementine  .89 

love  nest/senti mental  baby  .49 

china  boy/oh  miss  hannah  .49 

jazz  me  bl/fidgety  feet  .89 

san/aint  no  sweet  man  .49 

changes/mary  .49 

sorry/since  my  best  girl  turned  me  down  .49 

riverboat  shuffle/suzi e  .49 

make  believe/old  man  river  i49 

cradle  in  caroli ne/aint  no  land  like  d i  i  eland  .65 

SIDNEY  8ECHET 

MAKE  ME    A   PALLET/SIDNEYS   BLUES  .49 

BUDDY   BOLD  ENS   S TORy/tHE   ON  I ONS  .49 

SIDNEY  BECHET  &  WILD   BILL  DAVISON 

FIDGETY  FEET/ NOBODY   KNOWS   U  .49 

COPENHAGEN/SHI  ..ii  LoHAWABBLE  .49 

CHINA  BOv/siSTER  KATE  .49 

SIDNEY  BECHET  A  ALBERT  NICHOLAS  BLUE  FIVE 

QU I NCY  ST    STOMP/WEARY   WAY   BLUES  .49 


SIDNEY  BECHET  ( BEAUTIFUL  j 2"  LIST  AT  S  1.57) 
DEAR   OLD    SOUTHLAND/LONESOME  BLUES 

WEARY  BLUES/SALTY  DOG 

COUNT  BASIE  AND  LESTER  YOUNG 


BASIE  STRIDES    AGAIN/JUMP   FOR  ME 
POUND   CAKE/HERE  COMES  CHARLIE 

SONNY  BERMAN 
NOCTURNE/CURBSTONE  SCUFFLE 

BUNNY  3ERI  GAN 
T"ROUDL""^/f  HE   REMINDS  ME   OF  YOU 

CHU  BERRY 
MONDAY   AT  M I  NT  ONS/ BLOW  I NG    UP  BREEZE 
SITTIN    IN/46  WEST  52 

BROWN  LEES  ORCH  OF  NEW  ORLEANS  (  BONA  NO  ) 
"TOE  OF  THE  BEST  WHITE  N.O.  GROUPS) 


.65 
.49 

.39 
.65 


D I RTY   RAG/PECULI AR 

PETE  BROWN 


BIG   BOY   BOOGIE/PETE   BROWN   BOOGIE  .39 

dan  burleys  skiffle  boys  (with  pops  foster  a 
PannV  bArker) 

SK I FFLE    BLUES/CHICKEN   SHACK   SHUFFLE  .65 

DON  BYAS/TED  NASH 
THEY   DIDNT   BEL, EVE  VE/WICKS   KICKS  .39 

BIG  MACEO  (FINE  BLUES  1 

CHICAGO   BEAKDOWN/WI NTERTI ME   BL  .39 

TEDDY  BUN'ri  (FABULOUS  GUITAR  SOLOIST) 

K I NG    PORTER  ST/BATCHELOR   BLUES  .49 
GUITAR   IN  HIGH/BL  WITHOUT  WORDS  .49 
PETE  DAILY'S  RHYTHM  KINGS 

CLAR.   MARM. /YELPING   HOUND  BL/ 

S03BIN   BL/jAZZ  MAN   STRUT    (45  RPM   EXTENOED-PLAY )  1.45 

CENTRAL  PARK  D  IX  I ELANDERS  (  LYTTELTON  »F  I  NE  DIXlE) 


PA  NAMA/ CH AT  ANOOG  A    STOMP  .49 

GEORGE  BRUNIES  JAZZ  BAND 

JAMAICA   SHOUT/ I    STILL   WANT   U    (W.    ARODIn)  .49 
Bl  NG  CROSBY 

SIDE   BY   S I DE/MAGNOLI  A  .49 

OLIVER  COBB  (SENSAT I  ONAL  CORNET  ) 

CORNET   PLEADING    BL   1-2  .49 

KENNY  CLARKE  CLIQUE  (FINE  MODERN) 

U  G    0  TO  MY   HEAD/ROLL   EM   BAGS  .39 

EARL  COLEMAN  BAND 

STRANGER    IN   TOWN/YARDB I RD   SUITE  .39 

CENTURY  STOMPERS'(WELLSTOOO  GROUP) 

JELIY    BELLY   WOBBLE (to I LENBERG J/MOUND  CITY'ST   LOU  I s). 89 

DON  EWELL'S  PIANO  JAZZ 

PARLOR  SOCIAL/WILD  MAN  BL/ 

MUSKRAT  RAMBLE/RUMPUS   RAG   (45  RPM  EXTENDED-PLAY )  L.45 
LEE  COLLINS  &  LITTLE  BROTHER  MONTGOMERY 

ELRITMO/LONG   TIMA    AGO  .65 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT    TEAR   MY   CLOTHES/* ILO   BOUT   PATOOTIE  .65 

EDDIES  HOT  SHOTS  ( MAX  IE , MUGGSY.  PEEWEE  ETC ) 

CARNE&IE   LEAP/ROYAL   GARDEN  BL 

EDO  IE  CONDON 

STRUT   MISS   LIZZIE/RIGHT    HEREFOR  U 
ALL  lIP.CNGs/oWN   BACK  YARD 


.89 


RUSS  COLUMBO  (ONE  OF  THE  GREAT  VOCALISTS) 

TOO   BEAUTIFUL/ I    SEE   TWO  LOVERS 

ALL  COOPER  (SAVOY  SULTAN  CAT) 

GET    IT   SAVOY/NEW  JUMP 

DIXIE  FOUR  (BLYTHE) 

ST   LOUIS  MAN/KENTUCKY  STOMP 

JOHNNY  POD  PS 
COOT  I E  ST/WEARY   WAY  BL 
47TH  ST   STOMp/lDLE   HOUR  SPECIAL 
HOT    POTATOES/STEAL   AWAY  BL 
SOUTHBOUND   RAG/TIN  ROOf(yOUNGs) 

too  tight/papa  DIP 

MIXEP_ EALAd/i    CANT  SAV 

HOT   STUFF/HAVE  MERCY 

GOCBER   DANCE/TOO  TIGHT 

WEARY   WAY    Bl/tHERELL  COME    A  DAY 

BROWN  BOTTOM   BESs/lADY  LOVE 

BALL  I N  THE   JACk/gRANDMAS  BALL 

MY  GIRL/SWEEP  E'  CLEAN 

MAD   DOG/FLAT  FOOT 

BLUE  WASHBOARD   St/buCKTOWN  BL 

LITTLE  ISABEL/HEAR   ME  TALKI N 

SWEET  LORRAI NE/PENCI L  PAPA 

MY  BABY/OR  I ENTAL  MAN 

WEARY   CITY/BULL  FIDDLE 

SIDNFV    OF   PARIS  f.   FDMIINfl   HA  I  I    PA  MO 

(|2"  JAZZ   ITEMS  REG  LIST  PRICE  IS  t  1.57) 

ROYAL   GARDEN   b/n| GHT   SHIFT  BL 
EVEFYBODY  LOVES   BABy/cALL  OF  BL 

ARNE  OOHNERUS 

C  ARR I DER/DEFF  PURPLE 

DUTCH  SWING  COLLEGE  BAND 
SISTER  KATE/4— 5  TIMES 

BIRTHDAY    Bl/aLEXANDERS    RAGTIME  BAND 
A.M.   BL/ROIGINAL  DIXIE   ONE  STEP 

COTTON  TOP  MOUNTAIN  SANCTIFIED  SINGERS 
CHRIST  BORN  ON  XMAS  MORN/TESTl  FY 


.391 

.39 
.39 


LOUIS  DUMA  I  NE  JAZZOLA  EIGHT 

PRE*.  1 Y   AUDREY/TO   WA   BAC   A  WA 

ROY  ELORIDGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 

HONEYSUCKLE  ROSE/CHOPSTICKS 
RED   HOT   BAND/OKLAHOMA  SI 
ALL   TOO  SOON/NEVEH    FELT   THIS  WAY 
PORTRAIT    LI ON/SOMETH ING    LIVE  FOR 
THE   CREEPER/lMMIGRATION  BL 
THREE   LITTLE   WORDs/oKLAHOMA  ST 
JUBI LECT a/mOONLI GHT  FIESTA 

Top  bottom/toasted  PISKLE 

PYRAMID/WHEN  SUGAR   WALKS   DOWN  ST 
STEVEl  CR  E   ST/BL  FELLING 
HARLEM   SPEAKS/OLD    APPLE  TREE 
IM  SAT ISFI ED/JI  VE  ST 
BLACK   TAN   /  l/HOT   BOTHERED   jf  I 
DOUBLE    CHECK   t  l/DOWN  ALLEY 
GOIN  TO   TOWN/TIGHT   LIKE  THAT 
SWI NG   LOW/DUCKY  WUCKY 
KOKO/CONGA  BRAVA 

RUMPUS    IN  RICHMOND/lN   A  MELLOTONE 
HARLEM   AIRSHAFT/SEPIA  PANORAMA 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 

M I  MS  TBEL  WALK/ONCE    IN   A  WHILE 

IKVING  l-AZOLAS  OIXIELANPERS  . 
JAZZ   ME  BL/SO*'EDAY  SWEETHEART 
MOSTLY   FAz/wiTH   U   ANYWHERE   U  ARE 
SENSAT I  ON /MO URN  I N  BL 

ISLE   OF   CAPRI /WHEN  UR    LOVER  HAS  GONE 

BUD  FREEMAN  ORCH     (WILD  B  I  LLDA  V  I  SON  ) 
HONEYSUCKLE   FOSE/SENT IMNTAL  BABY 

BLIND  LEROY  GARNETT  (FABULOUS  PIANO) 

Louisiana  gLIDE/CHAiN  OA  DOWN  

ERROLL  GARNER  SOLOS 

LOVE   FOR    SALE/SLOW  GIN  FIZZ 
PLAY    PIANO  PLAy/fANTASY 

loose  nut/love 

DIZZY  GILLESPIE  ORCH 

DIGGIN  Dl  Z/CONFI RMATI ON 

CLEC  GIBSON  HOT  T  HREE 

GOT   FORD  MOVEMENTS    IN  HIPS/NOTHIN   BUT  BL 

DEXTER  GORDON 
B I K I N l/BL    IN   TEDOY  FLAT 
THE  DUEL  1-2 

TALK   OF   TOWN/LULLABYE    IN  RHYTHM 

oh  well/sweet  AND  LOVELY 

BENNY  GOODMAN  

BUGLE  CALL   RAG/WHOOPEE  STOMP 
HANDFUL   KEYS/VIENI  VIENI 
JUNK  MAN/OL   PAPPY  (hawk) 

THATS   A  PLENTY/ CLAR I  NET  I T I S 

CARL  HALEN W ASHBOARD  BAND  

HEEBIE  JEEB I ES/DR  JAZZ  [ FABULOUS  PAUL  BACON  VOCAL) 
CAKE  WALKIN   BAB  I Es/wi LLI  E  THE  WEEPER 

ERSKINE  HAWKINS 
GABRIELS   HtATtn/L(iUE!    To  MAkE  YOU 
MELANCHOLy/nEEOLE  POINTS 

MONK  HAZEL  WITH  BONANO  AND  A ROD  I N  

HIGH    SOC I ETY/SI Z?L 1 N T  HE  BL 
GIT    Wl  T  IT/lDEAS 

JOHNNY  HODGES  ORCH 
TRULY   WONDERFUL/HEART   JUMPED   OVER  MOON 

LIONEL  HAMPTON 

SWEETHEARTS    PARADE/SHUFFL I N  HOLLYOWOOD 

BILLY  HOLIDAY 

THEY   SAY/ILL   NEVEP   BE   THE  SAME 

EASY    TO   LOVE/WAY   U  LOOK  TONIGHT 

CARELtSC    LOVE/MAN   I  LOVE 

SOME    OTHEP    SP    ING/LOW   DOWN  GROOVE 

SAME   OLB   STORY/LOVE  ME   LEAVE  ME 

MOOD    IM    I n/sENI I  MENTAL  MELANCHOLY 

EOT   MY   LOVE   TO  KEEP   ME/ONE   NEVEF  KNOWS 


.39 
.39 

.49 
.49 
.65 
.65 
.39 
.49 
.49 
.49 
.45 
.49 
.49 
.49 
.49 
.49 
.65 
.65 
.65 


.35 
.39 
.65 
.39 

.39 

.89 

.39 
.39 
.39 


.39 
.39 
.39 
.39 

.39 
.49 
.49 


.39 
.39 


.39 
.39 


.39 
.39 


.49 
.49 
.49 
.65 
.65 
.65 
.65 


ART  HOPES  JAZZ  RECORD  SIX 

C H I MES    BL/ORGAN  GRINDER  NL 
BASIN  ST  Bl/  SISTER  KATE 

&RT  HOPES  CHICAGOANS 
MAPLE   LEAF   RAG/YELLOW  DOG  BL 
SHES   CRYIN   FOR  ME/SLOW   EM   DOWN  BL 
OR   JAZZ/SHOE  SHINERS  ORAG 
CHANGES   MADE/CLARK  RANDOLPH 

ART  HOPES  TRIO 

BLUES   AND  BOOZE/ECCENTRIC 

ART  HOPES-MAX  IE  KAMINSKY  JAZZ  BAND 
WOLVERINE  BLUES/BUJIE 
MR  JELLY    L.ORD/l    NEVER   KNEW  WHAT 
WILLIE  THE  WEEPEF/CHI CAGO  GAL 


.49 
.49 


LI  TTLE  GAL 


squeeze  i/e/bugle  CALL  KAG 

FUNNY   FEATHERS/KMH  DRAG 

EDMUND  HALL  GROUPS 

ITS    BEEN   SO    LONG/I    CANT  BELIEVE 
BOBBY  HACKETT  JAZZ  BAND 

JAZZ   BAND   BALL/EMBRACABLE  YOU 


2" 


IZ" 


.49 
.49 
.49 
.49 


.49 
.49 
.49 

.65 
.65 

.49 

.49 
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CLEF  MUSIC  SHOP 

BOX   209,   CATHEDRAL   STATION,   NEW  YORK  25,    N.  Y. 
PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES 


FLETCHER  HENDERSON 
BLUE   LCU/CHR i 5 TOPHEP  COLUVBUS 
EARL  HINES 

THE  FATHEFS  GETAK/AY/REMI  NISCIN   AT, BLUE  NOTE  |2" 

COLEMAN  HAWK  I NS 
FLAME   THROWER/NIGHT    AND  DAY 
BIG   HEAC/PLATI NUM  LOVE 

CHIPPIE  HILL  (LOUIS  ARMSTRONG  ACC  GREAT) 
MESS   KATIE/STREET    WALKER  BLUES 

DARNELL  HOWARQ     ( ROY  PALMER) 
ENDURANCE   STOMP/JOCKEY  ST 
BISCUIT  ROLLER/COME  ON    IN  BABY 

ED  HALL.  TEDDY  WILSON,  RED  NORVO  ETC 
ROMP  IN    IN  44/SM00THE  SAILIN  I 2" 

J.C ■  H IGG I NBOTHAM  AND  FRANK  I E  NEWTON 
WEARYLAND   BL/& AY1 8Ht  Ik  UL 


.39 
.39 


T5 


12" 


I  2" 


12" 


.65 
.65 

.65 
.65 
.65 
.65 

.65 
.65 
.65 

.65 
.65 


POCK  IN    IN  THE  Bl/m|GHTY  BLUES  1 2" 

JAMES   P  JOHNSON     (SENSATIONAL  SOLOS) 
GUT  STOMP/JP  BOOGIE  1^" 
BACKWATER  B LUEs/cAROL I NA  BALMORAL 
MULE  V.'ALk/aRKANSAS   BL  |2" 
VICTORY  STRI DE(DEPARI S )/blUE  MIZ2 

PETE  JOHNSON  (SOLOS  AND  BANDS) 
BARRELHOUSE   SREAkO ~ WN/KC  FAREWELL 
VINE  ST  BUSTLE/SOMEDAY  BLUES      I  2" 
HOLLEF.   STOMP/u  DONT   KNOW  MY  M I  NO  |2" 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  St/aSTORIA  STRUT 
TIP  £  ^SY /DAMP  WEATHER 

HANK  JONES  AND  JEAN  GERMAINE 
THE  CHASE/NIGHT   MUSIC  .39 

F I  REHOUSE  FIVE  PLUS  TWO        (45  RPM  E.P.) 
5  FT.   2/MISS.    RAG/ SHOW  ME   WAY/  SAN  ANTONIO   ROSE  1.45 

AL  JOLSON  (THE  RARE  CUT  OUT  PURPLE  ARCHIVES 
THE  CANTOR  39 
MAX  IE  KAMIN5KY 

BLACK    AND  8LUE/HAV1N  A  BALL  .49 

KANSAS  CITY  JIMMY  (GOOD  BLUES) 
CHEAT  I N  WOMAN  BL/SATURDAY   NIGHT  .39 

LEADBELLY  (FABULOUS  VOCALS ) 
LEAVING   BLUES/G000   MORNING   BL  .89 
ROBERTA/RED  CROSS  STORE  .89 
MEADE  LUX  LEWIS  (SOME  OF  HIS  GREATEST  SOLOS 


MELANCHOLY /SOL l TUDE 
THE  BLUET    1-2  |2" 
THE  BLUES  3-4  |2" 
HONHY   TONK    TBA I n/tELL  YOUR   STORY  I  2" 

SIX  WHEEL  CHASER/BASS   ON   TOP  |2" 

GEORGE  LEWIS'   N.  0.  MUS IC 
YAAKA  HULA  HIOKEY  DULA/MAMA  DON'T  ALLOw/ 
BURGUNDY  ST   Bl/wILLIE  WEEPER      (45  RPM  E.P.) 

WINGY  MANONE 
NIGKLE    IN  SLOT/SWING    BROTHEF  SWING 
ZERO/ROYAL  GARDEN  BL 
SHES  CRYIN  FOR  ME/jUST  ONE  GIRL 
ISNT   THERE  LITTLE   LOVe/tHATS  A   PLENTY  (lRk) 

DODO  MARMAROSA   (FINE  BOPSninS) 
TRADE  WIN0S/8OPMATISM 
lover/dary  OEPARTS 
DODtS  BL/l    SURRENDER  DEAR 

JI''MY  MC  PARILAND  JAZZ  BAM3  

COME      BACK   SWEET   PA pa/mANHATT AN 


.65 
.65 
.65 
.65 
.65 


.65 
.89 
.49 
.49 

.39 
.39 
.49 

.39 
.49 


.39 


MIST/SISTER   KATE    (ORIGINAL  UNISON  LABEL) 
MELODY  E  CHOS  (GOOD  GOSPEL) 
SAVIOR  DONT   PASi   ME/WILL   TO  KNOW 

MEZZ  MEZZROW  BAND  (THIS  IS  REALLY  A  SENSATIONAL 
TJTu  And  bLO  Freeman  THIk'G)  IflHtB  ONE ) 

PANI  C    I  t!   (M/mUtINY    IN   PARLOR  .39 

JOHNNY  MILLERS  NF "  ORLEANS  FROL ICKERS  ( GREAT) 

0  I PPERMOU  TH/ PANAMA  | ,ub 

PUNCH  Ml LLER  

SHI NE/SMALL  HOTEL  .89 

SOME   THESE  DAYS/EXACTLY  L I KE  U  ,65 


ALICE  MOORE  &  IKE  ROOGERS 
PRISON  BL/MY  MAN  BL 


.89 


TURK  MURPHY'S  JAZZ  BAND 
SHAKE   THAT   THING/BROTHER  LOWDOWn/ 

YELLOW  DOG    Bl/k.  C.  MAN  BL    (45  RPM  EXTENDED — FLAY )  1.45 


JELLY  ROLL  MORTON 
LONDON  BL/ SOMEDAY  SWEETHEART 
SHREVEPORt/sTRATFORD  HUNCH 
STRATFORD  HUNCh/gRANDPAS  SPELLS 

kc  stomp/low  GRAVY 

N.O.   BUMp/ SHRE VEPORT 

LITTLE  DIXIE  HOME/LIKE  IT  UGHTA  BE 
JERSEY   JOE/SWEET  PETER 


PEARLS/BEALE   ST  BL 
EACH  DAY/STROKI N  A  WAY 
STEAMBOAT    St/smOKEHOUSE  BL 
U  NEED  SOME   LOVIn/haM   AND  EGGS 

oranopasspells/k  c  stomps  (solos) 
tom  ct/bucktown  (solos) 

JELiV  ROLL  BL/BIG   FAT  HAM  (SOLOS) 


JELLY  ROLL  MORTON  

NEW  ORLEANS   JOYS/ PER FECT    RAG  (sOLOsJ 
CANNON  BALL  Bl/gRANOPAS  SPELLS 
SHOE  SHINERS  DRAg/bOOGABOO 

OIL  WELL/lF  SOMEONE   ONLY   LOVt  Mb 
MOURNFUL  SERENADE/GEORG IA  SWING 
CRAZY  CHORDS/GAMBLING  JACK 
BUFFALO   BL/SGT  DUNNS   BUGLE   CALL  8L 
HIGH   S0CIETY/8UDDY   BOLJEN  BL 
DICNT   HE  RAMBLE/wiNIN   BOY  BL 

NEW  ORLEANS  RHYTHM  KINGS 

Ml LENBERG   JOYs/sH IMMEShAWABBLE 
TH    TS   A   PLENTY /TIN  ROOF  BL 
MAO/LONDON  BL 

GOLDEN  LEAF  STRUt/sHES  CRYIN  FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   WIFE/YOUR  MINE 
SUPPER   TIMe/hARLEK.   ON  MY  MIND 

ALBERT  NICHOLAS 
OLD   STACL  0  LEE  Bl/bECHETS  FANTASY  |2" 

RED  NORVO 
SLAM   SLAM  BL/HALLELUJAH  |2" 

KING  JOE  OLIVER 
D I PPERMOUTH   Bl/wHERE  U   STAY   LAST  NIGHT 
KROOKED    BL. ALLIGATOR  HOP 
MABELS  DREAM/SWEET   BABAY  DOLL 
ZULUS   BALL/WORK  I NGMAN  BLS 
N.O.   STOMP/CHATANOOGA  STP 
FRISCO   TRAIN/wOflM  OX  BLS 

tears/budoys  HABITS 
.sobbin  bl/sweet  lovin  man 
london  cafe/camp  meet  i n  bl 
bozo/bimbo 

SISTER   KATe/bEAU  KOO  JACK 
SPEAKEASY   Bl/lONG  DEEP  AND  WIDE 

KID  PRY'S  CREOLE  JAZZ  BAND 
ST.  LOUIS  BL/ORY'S  boogie/ 

BL   FOR  JIMMIE   NOONE(LONG   VERSION)      (45  RPM  E.P.) 

ORIGINAL  DIXIELAND  JASS  RANO 
ORIG   DIXIELAND  ONE  STEP  1-2 
LIVERY   STABLE  BL  1-2 
TIGER   RAG  f-2 
SKELETON  JANGLE    I -2 
BLUIN   THE   BLUES  1-2 
CLARINET   MARMALADE  1-2 

ROY  PALMER 
NANCY  JANE/DIRTY  DOXENS  COUSINS 
JOCKEY   ST/ENDURANCE  ST 
GEORGIA  SWING/STOMP  THAT   THI  NG 

HOT  LIPS  PAGE 
DOUBLE  TROUBLE/GOT  WHAT    IT  TAKES 

SANTO  PECORA  (FINE  DIXIE) 
LOUS  I  A N A/ MARC H  0     MARD  I  GRAS 
ROSE  RIO  GRANDE/CANAL   STREET  ROMP 
MAHOGANY   HALL  STOMp/lISTEN 

CHARLIE  PARKER  ALL  STARS 
RELAX  I N  AT  CAMARILLO/STUPENDOUS 

BUD  POWELL  (GREATEST  BOPPIST  PAINO) 
celia/all  goes  chillun 

RAGTIME  PIANO  ROLLS 
JELLY   ROLL   MORTON-OEAD   MAN  Bl/hOCK   SHOP ( J ACKSO N ) 
JAMES    P  JOHNSONS-PALLET   ON   FLC0r/|8  ST  STRUT(FATs) 
JAMES   SCOTT-GRACE   BEAUTy/ragT I  ME  ORIOLE 
JOS.   LAMB-AMERICAN  BAUTY  RAg/st  LOUIS  RAg(tuRPIn) 

LUIS  RUSSELL  URCH  .  

panama/dolly  mine 

or  blues/feelin  the  spirit 

BESS  IE  SMITH 
FOOLISH  MAN  BL/DYIN   BY  HOUR 
TROMBONE  CHOLLY/YELLOW  DOG  BL 
MOAN  U  MOANERs/rEVI VAL  DAY 
LONG    OLD  RD/SHIPWRECKEO  BL 
GON  HOUSE   BL/ME   AND  MY  GIN 
BACKWATER   Bl/nOBODY  LOVE  U 

HUSTLIN  DAN/  BL  AC  MOUNTAIN  BL 
GOLDEN  RULE  Bl/lONESOME  DESERT 
JAZZBO  BROWn/sQUEEZE  ME 

JABBO  SMITH  (MAN  HE'S  THE  ENO) 
READY  HOKUM/GOT   BUTTER   ON    I T 
GOT   THE  STI NGER/TANGUAY  BL 
LITTLE   WILLIE   Bl/slEEPY  TIME  BL 

JOE  AND  TRIXIE  SMITH 
DO  IN   THF  CHARLESTON/LOVE  ME  LIKE  U  USED  TO 

SOUTHERN  JAZZ  GROUP 
CANAL   ST    BL/TIGER  RAG 

MUGGSY  SPAN  I ER 


.49 
.89 
.89 

.65 
.49 
.49 
.89 
.89 
.89 

39 
.49 
.65 
.65 
.65 

.65 
.65 


.65 
.39 


.89 
.65 
.49 
.49 
.65 
.65 
.49 
.65 
.65 
.49 
.49 
.49 


.49 
.49 
.49 

.39 

.39 

.89 
.65 
.89 
.89 

.49 
.49 

.65 
.65 
.65 
.65 
.65 
.89 

.65 
.65 
.65 

.49 
.89 
I  .05 

.39 

.39 


SOMEDAY  S  WEETHE AR  t/mOB I LE  BL 
MY  GAL  SAL/DIP  BRUSH  SUNSHINE 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   B OMB (VERNON  STORY ) 

BOB  SCOBEY'S  FRISCO  BAND 
SOUTH/CHESAPEAKE   BAY/MELANC HOLy/ch ICAGO    (45  RMP  EP) I .45 

STATE  STREET  R-.MBLERS 
KENTUCKY   BLUES/BARRELHOUSE   ST  .89 


.39 


TAMPA  REDS  HOKUM  JAZZ  BAND» 

THIS  IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD.  DEFINITELY  NOT  A  RECORD  FUR  THE 
KIDD IES  (LITTLE  ONES) ,  THE  Bl G  ONES  Wl LL  EAT 
THIS  UP.  FRANKIE  HALFPINT  JAXON  (ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS.  GRAB  THEM  UP  FOR  PARTIES. 

01  DADDY  ROCKS  ME/BOOT   IT  BOY 

GINGER  ROGERS  AND  EiED  ASTAIRE 

THE  PI  CCOLINO  1-2 

JACK  TEA  GARDEN  ORCH 

IM  ONE   OF  GODS  CH I  LLUn/t'HaTs  Kl  NDA  MAN 

JAM   SESSICn/sAY    IT  SIMPLE 

BESSIE  TUCKER  (A  GREAT  RECORD) 


.39 
.39 


PENI TENTARY/BESS IES  MOAN  .39 
SOPH  IE  TUCKER 

LIFE  UPON  WICKED  STAGE/BILL  .39 
IM   LIVING   ALONE/NEVER    LET  SAME  DOG   BITE  U  .39 

TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY  PLATE   ST/B   FLAT   BL  I .05 

BENNY  ainiULm  &  YERBA  BUENA  J.  B . 
FIDGEHY  FEET/JAZZ  IN  BABIES  BL/ 

0  I PPERMOUTh/k.   C.   STOMPS      (45  RPM  EXTENDED=ft_AY ^  1.45 

ETHEL  WATERS  (JAMES  P  JOHNSON  ACC) 
MY  HANDY   MAN/DO   WHAT   UO I D   LAST    NIGHT  .39 

WASHBOARD  PETE 
NEIGHBORHOOD   BL/XMAS   BL  .39 

T  BONE  WALKER 

1  WALKED  AWAY/ TOO  LAZY  .39 
T-  BONE  ELUES/JIMMYS   BLUES  .49 

FATS  WALLER 

IM  GONNA   SIT  RT   DOWn/u   BEEN  .65 

LU  WATTERS  YERBA  BUENA  JAZZ  BAND 
SKI  0  DAT   DE  DAT/EMPEROR    NORTONS   HUNCH  .65 
SHAKE   THAT  THING/wEARY  BL  .65 

DICK  WELLSTOOD/GEOGE  ZACK 
RAGGEDY   ANN/BABY   OOOK  OUT  .65 

NO  LAN  WELSH  (ACC   LOUIS  ARMSTRONG) 
BR  I  DWELL  BL/ST   PETER   BL  .89 


CLARENCE  WILLIAMS 
LITTLE  3LACKBIRD/MANDY  .89 
KC  "AN  BLUEs/wiLDCAT    (   BECHET)  .89 


COOT  IE  '«!  LL  IAMS 

DELTA  MOOD/BOYS   FROM  HARLEM 
SUNNY  BOY  Wl  LL  IAMSON 

ELEV  A TOR  WOMAn/S    B  BL 
TEDDY  Wl LSON 

JUST  A   MOOD  1-2 


FINALLY,  AT  LAST,   ENF  IN1.,  NOUS  FINALLY  AV0N3  THESE  IS"S\ 

don  ewell  pinao  solos 
windin'  ball  lp  l    10"  3.85 

mama  yancey  a  don  ewell 
Everybody  loves  my  baby/sundown  bl/lonesome  bl/ 

WEEKLY   Bl/nOBODY  KNOWS   u/  MAMA  Bl/baBY  WONT  U  ETC  3.85 

LESiER  LEAPS  WITH  BASIE 

LESTER  LEAPS    IN/LADY   BE  GOOD/-  ICK I ES  D REJh/lOU IS  I  ana/ 

SHOE  SHINE  SWINg/mOTEN  SWINg/sONG  OF  THE  ISLANDS/' 
N0B00Y   KNOWS            (REGULAR       3.00  .99 

CHICAGO  JAZZ  (BILLY  BANKS  FEAT .  PEEWEE  RUSSELL) 
BALO  HEADED   MAMA/MEAN  OLD   BEDBUG   BL/WHCS  SORRY   NOW/ 1 0 
DO   ANYTHING    FOR  u/sOMEONE  STOLE  GABES  HORn/yES  SUH 
WHO   STOLE   THE  LOCk/yELLOW  DOG   B L    (REG   $  3.00)  1.99 

CHICAGO  JAZZ  (BRUN IS, FREEMAN, RUSSELL) 
found  new  baby/china  boy/easy  to  get/the  eel/la dy  in 
red/basin  st  bl/chasing  shadows/chi natown(reg  43.00) 

1.99 

BENNY  GOODMAN  QUARTET 
TEA  FOF    TW0/m00NGL0w/meLanCH0|_Y   BABy/wh  I  SPER I  NG 

avalon/vieni  vieni/man  1  love/handful  KEYS 

( REG    $  3.00) 

MEZZROW LADN I ER  VOL  2 
EVERYBODY  LOVES   BABY/ NO  ME  MY  JELLY   ROLl/sEE  ME  COMIn/ 

gettin  together/free  love/disonance/swing IN  with  mezz/ 
love  not  one  for  me  (reg  $  3,85)  1.99 


EDDIE  CONOON  CHICAGO  DOUBLES 
(TWO  MASTERS  OF  EACH  TUNE) 
GONE  STOMP  MR   HENRY  LEE  l-^/THATS 


THE  EEL    I-2/hOME   COOKI  N  1-2 


S  ER IOUS 
(REG,    t  3.00) 


1-2/ 
I  .99 


KING  LOUIS  ARMSTRONG  VOL  I 
SWEET   LITTLE    PAPA/COME   BACK  SWEET   PAPa/hOTTER  THAN 
THAT/THATS   WHEN    ILL  COME  BACK  TO  YOU/WEARY  Bl/alLIGATOR 

crawl/melancholy  bl/willie  the  weeper.  (JR5004)  3.00 

king  louis  armstrong  vol  2 
fireworks/two  deuces/symphonic  wraps/savoyagers  st/ 

SUGAR  FT  STRUT/SKIP  THE  GUTTEr/kNEE   OROPs/sT  JAMES 
INFIRMARY      (JR  5005)  3.00 
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THE  CLEF  MUSIC  SHOP 

BOX   209,   CAIHtJ-ML  STATION,   NEW  YORK  25,   N.  Y • 
PLEASE  LIST  SOME  ALTERNATES 


PAUL  BARBARIN  N.  0.  BAND 
PANAMa/j'IST   A  LITTLE   WH  I  I  F  TO  CTAY  HERE 
CLAP  I  NET  MARMALADE/FIDGETY  KLCT 
EH  LA  SAs/lILY  OF  THE  VALLEY 

W».LK  THRU   STREETS   OF  C  I  Ty/clC'SEP.   WALK  WITH  THEL 

BASIN  STREET  SIX 
margie/fafev/el.  BL 

J'ZZ  ME  BL/l  AM  GOIN  HOME 
THAT  J  A  PLENTY/LAZY  RIVER 
HIGH  SOCIETY/s.    R. IMPART  ST.  PARADE 

CONRAD  JAN iS  TAILGrtlE  BAND 
KANSAS   0  I TY  STOMPS/ORIENTAL  MAN 

BABY  OOOQS 
HOLVERINE  BL/DRUM    I  MPKCl  ISAT  I  ON  MO.  I 

CHIPPIE  HILL 
TROUBLE    IN  M I ND/HOW   LONG  BL 
CARELESS   LOVE/CHARLESTON  BL 
BLACK  MARKET  Bl/sTEAOY  ROLL 

ORIGINAL  ZENITH  BRASS  BAND 
SALUTAT I  ON  MARCH/ IF    I   EVER  CEASE  TO  LCVE 
BJJLL  CALL  MARCH/TAINT   NOBOOYS  BIZNWSS 

UP  N'T  ANA  TAYLOR 
INDIANA  r.JC.    STOMP/ IN  THE  BOTTOM 
LOW  DOWN  BUGLE/l   CANT  SLEEP 
SWEE1    SUE/FOS  DAY  BL 

J.  H.  SHAVf.E 
MR.   FRECDY'S   RAG.'C  HES1  NUT  STREET  BOOGIE 

ECLIPSE  ALLEY  FIVE 
BILL  EA I  LEY/FAR  AWAY  BL 

HOCIEL  THOMAS 
00  DCV.'N   SUNSh  INE/TEBO'S  TEXAS  EOOGIE 

MONTANA  TAYLOR 
MONTANA'S   BL/ROITEN  BREAK  BL 


ST  LOU.S  BL 
ST   LOUIS  BL 


BESSIE  SMITH 

 o — 


3  4  4 

N.  C.  CREOLE  STREET  SONGS  WITH 

ALBERT  NICHOLAS,  DANNY  BARKER. 

JAS.  P.  .OHNSCN,   POPS  FOSTER 
mo  pas  lemme  ca/salee  dame 
leg  cgnons/creole  6l 

. dan  burley  rent  party  music 
South  side  shake/custy  bottom 
big  cat  little  cat/three  FLIGHTS  LP 
shotgun  house  boog ie/lakefront  BL 

WILD  BILL  DAVISON  BAND 
eccentric  rag/t ishom INGO  BL 

BIS  BUTTER  4  EGG  MAn/bABY  WONT  U  PLEASE  COME  HuMC 
SEMSAT  10N/hOTTtr.  THAN  tujT 

LUCKY  ROBERTS      RAGTIME  KING 
JUNK   MAN   RAG/RAILROAD  BL 
PORK   4  BEANS/MUSIC  BOX  RAG 
6HY  4  SLY/RIPPLES  OF  THE  NILE 

TONY  PARENT  I   RAGTIME  BANDf'IMLD  BILL! 
PRmLiNe/gRACE   4  BEAUTY 

K ID  RENA'S  DELTA  BAND 
CLARINET  MARMALADE/MILNEBURG  JOYS 
'SET    IT  RIGHT/SCARY  BL 

WILD  BILL  DAVISUN  THIS    IS  JAZZ 
SH  IM  ME  SHA  WABBLE/SW  I  .*  I  NG  DOWN  THE  LANE 
CANT   WE  BE   FR I ENDs/l    NEVER  KNEW   I    COULD  LOVE 

CLAUDE  LUTER  BAND 
SPORT   MODEL  MAMA/ TIGER  RAG 

CLAUDE  BULLING  BAND 
U  RASCAL  U/NOOODY   KNOWS   WAY    I  FEEL 

o ipperuguth/blues  IN  OISGIUSE 

PETE  JOHNSON  

CLIMB  IN   4  SCREAMIN/HOW  LONG  BL 

CRIPPLE  CURENCE/AL  AMMONS 
had  a  dreaf./st  louis  bl 

jimmy  yamcey/art  holes 
the  fives/scuth  side  shuffle 

RALPH  SUTTON 
WHITEWASH  MAN/CAROLINA    IN  THE  MORNING 
DILL   PICKLES/'ST   LOUIS  BL 

TONY  PARENT  1 1  S  RAGPICKERS 
CATARACT  RAG/ENTERTAINERS   RAG  r" 
NONSENSE  fAG/RED  HEAD  Rag/ 
THE   LI LY/cRAWF I Sh  CRAWL 

SIDNEY  8ECHET 
WHO/SEP-.  EMEEL   SONG  " 
SONG   OF   THE  MEDINA/l  GOT  RHYTHM 

SIDNEY  BECHET  WITH  WILBER'S  WILDCATS 
IM  THRU  GOODBYE/WITHOUT  A  HOME 
WASTE  NC   TEARS/LCVE  ME  WITH   A  FEELING 
BROKEN  Y.INOMILl./fiOX   CAR  SHORTY 

BOB  Wl  LBER'S  BAND 
COAL  BLACK  SHINE/SWEET  GEORGIA  BROWN 
LIMEHOUSE  Fl/zIG  ZAG 

PRIG.  N.  0.  STRING  BAND  FROM  STORYVILLF 
TIGER  RAG/CLARINET  MARMALADE 
HIGH   SOCIETY/tICO  TICo/oLD  GANG   OF  IM  NE 

EC  LI  PSE  ALLEY  FIVE  W I  Th  SPIRITUALS 
ROYAL  TELEPhCNE/GCD   LEADS   HIS  DEAR  CHILDREN 

TENNESSEE  GABRIEL 
PRECIOUS   LORD/IF    I   COULD   HEAR  MOTHER  PRAY 

CONRAD  JANIS  TAILGATE  RAND 
WILLIE  THE  WEEPER/EH   LA  BAS 


.49 
.49 


.49 
.49 

.49 

.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 
.49 


.49 
.49 


.49 
.49 


.45 
.49 

.49 
.49 
.40 


.49 

49 

.49 
.49 
.49 


.89 

.89 


.49 
.49 


.49 
.49 

.49 

.49 

.49 

.49 

.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 
.49 


.49 
.49 

.49 

.49 

.49 


FATS  WALLER 

NOT   THERE  BUT  THERE/U  CANT   HAVE  U  CAKE   4  EAT  IT 

COLEMAN  HAWKINS 
TALK  OF  THE  TO'AN/MAN    |  LOVE 

SHARKEY'S  KINGS  OF  DIXIE 
WORLD   WAITING   SUNRISE/ALICE  BLUE  GOWN 

ORIGINAL  ZENITH  BRASS  RAND 
FIDGETY  FEET/SHAKE  IT  4  BREAK  IT 

CLAUDE  LUTER  BAND 
PANAMA  RAG/SOUTH   AFRICAN  BL 

HALFWAY  HOUSE  ORCH  (LEON  RAPPOLLO) 
PUSSY  CAT    RAg7bTraTAr7a"™™™  ^^"^^^ 

HERB  I  E  HAYMER  (SHAVERS  ETC) 
LAGUNA   LEAP/6LAFK   MARKET  STUFF 

JACK  JENNEY  ORCH 
S TARD US t/cuBAN  BOOGIE   WOOG I E 

JAZZ  GILLUM  (FINE  BLUES) 
HAND   REEFEF.   BL/U  SHOULD   G I VE  SOME 
FACT   WOMAN  BL/KEEP  ON  SAILIN 
ROLL  DEM  BONEs/BLUES   WHAT  AM 

BUD  JACOBSON  CHICAGO  RHYTHM  KINGS 
CANT   BELI EVE/OPUS    I    SAN  MELODY 
CLARINET   MARMALADE/LAUGHING   AT  U 

EUITH  JOHNSON  AND  ROOSEVELT  SYKES  

HEARACHIN  BL/NO  MORE   TO  BE  SAID 

BLIND  WILLIE  J0HN5ON 
DARK  WAS   THE   NIGHT/ NOBODYS  FAULT 
CITY   OF  REFUGE/JESUS    WAS  COMING 
GOO  MOVES  ON  W ATER/TAKE   BURDEN  TO  LORD 

BUNK  JOHNSON  WITH  LU  WATTERS  YERBA  BUENA 
JAZZ  BAND  VUUALS  BY  CLANCY  HAYES 


1.05 
.49 


.39 
.39 
.39 

.49 
.49 


REAL  GREAT  ) 
.49 


.89 
.89 
.65 


ACE    IN   fHF  HoLf/cARELESS  LOVE 

BUNK  JOHNSON 
SNAG    IT/I    CANT  ESCAPE  FROM  YOU 

EDITH  JOHNSON  AND  IKE  RODGERS 
NICXELS   WORTH   L  I  VER/HONEY  D  R  I  PPEF! 
GOOD   CHIB   BL/j|M   CROW  BL    {COW  Cow) 

MARY  JOHNSPN  ANO  IKE  RODGERS 
KEY  TO  fHL   WIIIUmN/BAftRELHOUSE  FLAT  


CRIPPLE  CLRENCE  LOFTON 
U  DONE   TORE   PLAYHOUSE  DOWN/BROWNSK I N 


.49 
.89 


HUMPHREY  LYTTLETON  JAZZ  BAND 
GET   OUT  OF   HERE/SUNDAY  MORNING 

MEADE  LUX  LEWIS  SOLOS 
R I  S I  NG   TIDE   BL/TELL   YR  STOW    NUMBER  2 


w 

R/B! 


MEADE  LUX  LEWIS  HARPS  I  CHORD  SOLOS 
SELF  PORTRAIT/19  WAYS   OF   PLAYING  CHORUS 
SCHOOL  OF  RHYTHm/fEELI N  TOMORROW  |2" 

HOWARD  MCGHEE  BAND 
1RUMPET  AT  TEMPC/DI  GG I N  DIB 
NIGHT  WIST/DOROTHY 

noc  turne/thermodynam I CS 


SHERRY  MC GEE  DIXIELAND  BAND 
SHAKE    IT   BREAK    IT/TIN  ROOF 
SATANIC   BLUEs/oLUIN   THE  BL 


.65 
.65 

.65 
.65 

;39 

.39 
.39 


.49 
.49 


OiSH.     JUST  RELEASED 


FLASH 


JAZZ  OF  THE  FOARING  TWENTIE! 
FEATURI NG 

TOMMY  4  JIMMY  OORSEY,  RED  NICHOLS,  MIFF  HOLE. 
AC  F  I  AN  ROLLIM,    ANO   MANY  OTHERS. 

CKARLESTON/FIVE  FOOT  TWO  EYES  OF  BLUE/ 
MSS  ANNABELLE  LEE/THE  FLAPPER  WIFE/ 
CLAP  HANDS  HERE  COMES  CHARLEY /MANHATTAN/ 
KEEP  SMILING  AT  TROUBLE/SWEET  MAN 

A   TERRIFIC    LP  FOR  PEOPLE  VI  I  TH  FEELINGS  OF 

NOSTALGIA  FOR  THE  "jAZZ   AGE" .  ALL  EIGHT 

TUNES   ARE   PERFECT  FOR  DANCING  THE  CHARLESTON. 

GREAT   JAZZ   BY  ALL  THE  STARS. 


RLP  1008 


10"  LP    t  3.85 


PiriNFFKS  of  pnnr.iF  unriRir 

TEAl LR I NG 

MEADE  LUX  LEWIS,  COW  COW  DAVENPORT,  ETC. 
HONKY  TONK   TRAIN  Bl/nUMBER  29/FANNY  LEE  Bl/ 

slcw  drag/chain  'em  oown/louisiana  glide/ 
«,oanin'  the  clues/henry  brcwn  blues • 

RLP  1009  10*  LP    *  3.85 


S  IDNEY  BECHET  VOL  I 
MAPLE   LEAF   RAG/LAY  YOUR   RAC KET/SWEE T I E  DEAR 
I   WANT   U  TONITE/FOUND   NEW  BABy/siDNEYS  Bl/ 
SHAg/mAKE  ME   PALLET    (JP   1 801  ) 

SICNEY  BECHET  VOL  2 
EGYPTIAN  FANTASY/COAL  BLACK   SHI  NE/sLI  PP I  N  AND 
SLIO IN/BABY  WONT   U  PLEASE   COME/nONE   MY  JELLY 

roll/i  know  u'  know/sleefy  TIME  down  south/ 

SWING    PARADE      (JP  1809) 

NEW  RELEASES  NEW  RELEASES  NEW  RELEASES 


b  IDNEY  BECHET  PARIS  CQNCERT(blue  note  LP  7024) 
st  louis  bl/frankie  and  j0hnmy/s0uth/sept 
song/streets  of  ant i bes/royal  garden  bl  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023) 
BL   NO ONE   OUG/MEZZAROLA   BL/lF   I    COULD   BE  WITH  U1 
NOBODYS  S  WEETHEART/BL   OF   20 * s/sTRUTT I N  WITH  SOME 
BARBECUE/BL  JAM  UP/GUT   BUCKET   BL  3.8 

BUNK  JOHNSON  COLUMBIA  LP 
12  WONDERFUL  TUNES  AS  WRITTEN  UP  IN  THE  LAST  TWO 
ISSUES  OF  THE  CHANGER  INCLUDING  KINKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  days/enterta iner/mi  NSTREL  MAN 
/hilarity  rag/chloe/someoay/yr o riving  me  crazy/ 
out  of  nowhere/til  we  meet  again/    .  |2"  lp  4.8 

benny  goodman  concert  f  2  ( i  937-38) 

36  FABULuljS"  TUNES  ON  Two  GftEAV  LP'S  (|2«J  ' 
THIS   IS  THE  GREATEST  THING  TO  HIT  SWING  1 0.9 

GREAT  NEW  RIVERSIOE  LP'S 

MUGGSY  TESCH  AND  THE  CHICAGOANS  RLP  I  004 
NOBOBYS   SWEETHEART/SISTER   KATE/ JAZZ   ME  BL/ 
BULL   FIDDLE  Bl/darkTOWN  STRUTTERS  BALl/whOOPEE 
E'lOMp/cHINA   BOY/FRIARS   PT   SHUFFLE  3.8 

new  orleans  horns  (featuring  lou  is  armstrong . 
Ting  Oliver,  freddie  keppard,  charlss  matson) 

Rl  VERS  I DE  BL/SOUTHERN  STOMPS/MEBELS   DREAM/SALTY  DOG/ 

STOCKYARD   STRUt/t|N  ROOF  BL/TAINT   NOBODYS  BIZNESs/ 

I    JUST  WANT   A  DADDY  RLP    1005  3.8 

MA  RAINEY  VOL  I 
DA  JOY  GOODBYE  8L/BLACK   EYE  Bl/dEEP  MOANI N  Bl/ 
RUNAWAY   Bl/lEAVI NG    THIS   MORN  I  Ng/trAVEL I NG  Bl/ 
SLEEP  TALKING   Bl/bLAME    IT  ON  BL     RLP  1003  3.8 

BOB  WILBERS  WILDCATS  (3  NEW  NUMBERS) 
Or  CE    IN  AWHILE/I    CANT   SAY/WEARY   BL/CHINA  BOY/ 
WHEN  U   WORE  TULIP/oLO   FASHIONED   LOVE/sALTY  OOg/ 
Ml XEC SALAD  RLP  250l  3.8 

LOUIS  ARMSTRONG  PLAYS  THE  BLUES 
IMA  RA  INLY  ,  TR IX  IE  SMITH,   GANT  AND  WILSON] 
WHEN   YOUR  MAN   GONNA    OUT   U  DOWN/GREASY  SPOON/COME  ON 
COOT/SEE  SEE  RIDER/JELLY   BEAN   Bl/cOUNTIN  THE  Bl/ 
WORLDS   JAZZ    CRAZy/rR  BLUES  RLP    lOOl  3.8 

vQHNNY  doPPy  VOL  I  

ORIENTAL   MAN/SOCKTHAT  THING/wEARY  WAY  Bl/thERELL 
COk-E   A  DAY/MERRY   MAKERS   TWINE/lN  THE   ALLEY  Bl/ 
HOT   POTATOS/APE  MAn/  RLP    1 002 

NEW  AMERICAN  MUSIC  AND  PARA  MOUNT  RELEASES 
BUNK  JOHNSON  TALKING  I  FABULOUS  DOCUMENTARY  J  643 
BUNK  JOHNSON   1945-46  (4  numbers  by  band)  644 
GEORGE  LEWIS  4  K  ID  SH0TS(6  SELECTIOUS)  645 
BIG  EMELOUIS  NELSON  D ELISLE  (8  FINE  Tunes)  646 
BUNK  JOHNSON  l944(v0CALS  BY  MERTLE  JONES) 
DOC  EVANS  DUBLIN  OATE     { NEW  MASTERS  ) 
RAY  BURKES  A  ND  JOHNNY  WIGGS  N.O.  BAND 
THIRD  SQUIRREL  DATE 
BUB  FREEMAN  PANORAMA 

NEW  ATLANTIC  LP'S 

SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 
aTLDETaILS  OF  THESE  RELEASES 

siDNgV  SEcheT  5ol6S  ITe  3.es 

JIMMY  YANCEY  PIANO  SOLOS  I  34  3.85 

JIMMY  AND  MAMA  YANCEY  1 30  3.85 

MEADE  LUX  LEWIS  1 33  3,85 

WILBUR  DE  PARIS'S  SENSATIONAL  BAND  |4|  3.85 
DON  EWELL  RABTIME  PIANO  SOLOS 


647 
106 
I  07 
108 
105 


3.85 

3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 


WINOIM   BALL  3.85 


.89 
.89 


8  GREAT   TUNES   BY  THIS   GREAT  PIANIST 

BOB  SCOBEY  LP  ON  GTJ 
CONEY    ISLAND   WASHBOARD   ETC  ETC 

NEW  78  RPH  RELEASES 

FIREHOUSE  FIVg  PLUS  TW 
RUNNIN  Wl LD/LONESOME   RR  BLUES 

603  SCOBEY  JAZZ  BAND (C  LANC EY  HAYES  VOCALS  ) 

THESF  ARE  SO  GREAT  ~^ 
ALLW  RONGS   U   DONE   TO  ME/PEORI  A 
CHI CAGo/cHESEPEAKE  BAY 

BLUES   NAUGHTY   SWEETIE  GAVE  TO  ME/do   U  KNOW  WHAT 

TURK  MURPHY 
CAKE  WALKIN  BABIES/BAY  CITY 

BANJO  KIN.GS 
BURGLAR   BUCK/PI CKIN  BANJO 
BANJO  BOUNCE/STEPHEN   FOSTER  #  2 

R  \  jT  I  ME  PIANO  ROLL 

Ragtime  solos  transcribed  from  piano  rolls  by  the 
artists  who  created  the  style 

RLP  1006  3.85 

KING  OLIVER  PLAYS  THE  BLUES 
•FEATURING    IDA   COX   A  §ARA   MarTIn  HLP   1 007  3.85 


.89 
.89 
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HARRY  BICKFORD 

iOX   II  THE  RECORD  CHANGER  125  LASALLE  ST.,  NYC  27,  NY 


ALBERT  AttONS  4     IS  RHYTHM  KINGS 
I ^NAGASAKI /bOOG I E   WOOGIE    STOMP  DE        749  N- 

2,  MILE   OR  NO   8IRD  RAG/EARLY  MORNING   5L         DE        975  N 

3.  BASS  GOIN  CRAZY/MONDAY  STRUGGLE ( P .W ,La M )SA    12000  N 
ALBERT, MEADE, PETE  AMD  THEIR  T»REE  PIANOS 


4. CAFE   SOCIETY  RAG/LOVIN  MAMA  BLS 
LO"IS  ARMSTRONG 


5.WI LD   MAN    BL/GA  BOBO 
6.I2TH   STREET   RAG/KNOCKIN  A  JUG 

7.  MAHOGANY  HALL  STP/RHY  SAVED    THE  WLD 

8.  LESSON   TO  U/STRUTT1N  w  BARBECUE 

9.  AS  LONG  AS  U   LIVE   6  DEAD/WHEN   ST'S  GO 
10. IF   ITS  GOOD/  WEST  END  BL 
I  I t  LAUGH  I N   LOUIE/(lNA   RAY  HUTTOn) 

1 2 .  GOTTA   RIGHT  SING   BLS/MAHOGANY  HALL 

13.  TEXAS   MOANER/COAL   CART  BLS 
I  4. CORNET  CHOP  SUEY/ONE  AND  TWO   BL ( P«LA(i)hRS J1  LY37  N 


jimmy  bertrands  washboard  wi7ards 
great  -  minimum  bid  $15.00 
70.47th  street(mx  33)/idle  hour 


vo     1 060  E+ 


VO    5  1 86  N- 

BRE    2065  N 
CO  25663  N- 
DE        824  N- 
DE      1661  E+-/ 
DE     2230  N/E+ 
OE    2480  N- 
4432  N- 
6368  N- 
I  8  Et- 


7I.47TH  st  stp(mx  33)/icle  hour  SPECIAL  VO  1060 


HMV 
HMV 
HJCA 


0DF279789  N 
OK    6318  N 
OK    8343  N 
OK    8379  N- 
OK    8423  E+ 
OK    8474  V- 
OK    8519  N— 
OK    8535  V 
OK    8551  N 
OK    8609  E-h 
OK    8649  E 
OK    8729  N/E 
OK    8756  V- 
OK    8774  E-l- 
OK    4 1  I  57  N 
OK  4|| 80  E 
OK  4|24|  v 
OK  41350  N-/E 
OK  4 1  454  E' 
OK  41534  N 


15. swt  little  papa/big  fat  ma  skinny 
16. oa  grind/come  back  swt  pa  fa 

1 7.  c0nt  forget  hess  /  ganna  gitcha 

18.  swt  little  papa/  fat  ma  skinny  pa 

1 9.  sunset  cafe  stp/8ig  butter  '.  egg  man 

20.  wild  man  bls/  gully  low  bls 

21.  weary  bl/thats  when  |  'li  come  back 

22.  savoy  bls/  hotter  thn  that 
23, i 'm  not  rough/got  nl  bl 

24.  sugar  foot  strut/monday  oate 

25.  keah  me  talkin/tight  like  that 

26.  when  u  smiling/some  these  oays 

27.  r0ckin  chair/aint  got  nobody 

28 .  dallas  bl/  bessie  couldnt  help  it 

29.  skip  the  gutter/knee  drops 

30.  save  it  pretty  mama/  st  james  inf 
3| ,bas i n  st  bl/no 

32.  after  u  gone/st  louis  bl 

33.  dear  old  southland/weather  bird 

34.  chi  ma  town/  i  got  rhy 
35. la wd  made  night  long/keepin  out  mischiebk  4| 56c  v+ 

36.  king  of  zulus/lonesome  bl  ok  4|56|  n 

37.  my  sweet/dear  oul  southland  pae  |7|8  n- 

38.  savoy  bls/swthea rts  on  parade  pae    2|27  et 

39.  potato  head  bl/put  em  down  bls  uhca  60  n- 
40.i.ah0gany  hall  stp/alta  socieoad  via  24232  n- 

(abqve;argentine  victor  (high  society) 
4 1, basin  st  bl/st  louis  bl 
42.1  aint  got  nobody/fhine 

43. THAT  RHYTHM  MAn/nO 
44. IM  NOT  ROUGH/HOTTER  THAN  THAT 
45. TIGHT  LIKE     THIs/hEAH  ME  TALKIN 
46, SAVE    IT   PRETTY  MAM/WILLIE  WEEPER 

LOVIE  AUS1  I  TV'S  SERENIADERS 
47, FROG   TONGUE   STp/  JACKASS  BL 
4€. TRAVELING  BL/  CHARLESTON  MAD 

49.  CHARLESTON  MAD/CH ARLE STON  S.C. 

50.  CHARLESTON   SOUTH  CAROLINA/CHARLESTON 

(ABOVE  RiV,  CHP  NO  GR.  ) 
5  I. MO JO   BLS/  HEEBIE  JEEBIES 

BARBECUE  JOE  t,  HOT  OOGS  (  MAIMMQT'E) 

52.  WEARY   BLS/UP  THE   COUNTRY  CH    TEST  E+ 

WALTER   BARNES  ROYAL  CRECLIA'S 
BARNES  WAS  A  SUPERB  TEN'  ESSEE  NE'.RO  BA'D.  THEY  ALL 
WERE  CREMATED   jj   A  F  i RE   I"  "ATC"EZ. 

53.  TIGHT  LIKE    THAT/  JAZZ   BATTLE(jAB8o)  BR     4244  N- 

CO'INT  9ASIE 

54,  PUT  LOVE  WAS  MEANT  2   BE/GD  MORNING   BLS  DE  1446  N- 

55.  WHEN  SUN  GOES  DOWN/  D  I  F  TY   DOZEN  OE     2498  N 

56,  HEY    LA  WD  Y  MAMA/THE   FIVES  DE     2722  N 

BAT  THE  HUMi; I N'G  BIRD(CCW  CO*  DAVENPORT) 

57,  HUMMING   BL.    SLOW  DRAG  VS     6068  n/n- 


CE     3007  E+ 
CE      30  I  2  N 
PM  12278  V 
PM  12278  V 

PM  12283  V- 


BEALE  ST  WASHBOARD  BAND   (  J. 
58„PIGGLY  WIGGLY/  FORTY    *  TIGHU 

SID  BECHET 
59.SWEETIE  DEAR/MAPLE   LEAF  RAG 

60.  FREACHIN  BL/   INDIAN  SUMMER 

61.  shake  it  '  bk/wi  ld  man  bl 

62.  muskrat  ramble /mood  indigo 

bix  be  iderbecke 

63.  t0ddl.n  bl/  oh  8a by ( wolver i nes  w  bl 

64.  r i versoat  shuffle /lazy  oadoy 
65. in  a  mist/  wringin  an  twistin 

66.  wa  oa  da/Miff  Mole-imaginati on 

67.  jazz  band  ball/  jazz  me  bls 

BUNNY  BERM.AH 

68.  JELLY  ROLL   BLS/  BLACK  BOTTOM 

69.  DEE D   I    DO/HO  SOCIETY 


PODPS) 


VO     |403  V 

BB     76|4  N- 
BB  10623  N-/N 
VI  26640  N/E<- 
VI   27302  E+/N 

:)  BRE     2501  N- 
HRSJULY38  N 

OK  40916  E*- 
PAE     2286  N 
vo     3042  E* 

VI20I5C2  E/V 
VI 20 l 503  E/v 


JIM-'Y  BERTRANDS  WAS  BOARD  WIZARDS 
MINT   COND  I  Tl  ON-Ml  N  mull  BID  $25.00 
72. ORIENTAL  MAN/  MY   BABY  VO      1180  M 


JIMMY  ~ERTRA"B 

GREAT  P'NCH  MILLER-MINIMUM  SIC  8l5.00 
73. ISABELLA/  I    WONT  GIVE  VO      1  260  N- 


TEST 
TEST 


BERTRANDS  WASHBOARD  WIZARDS 
74. BLS  STAMPEDE 

75. IF    YOU  WANT      TO   BE  MY   SUGAR  P*PA 

BIG  3 1  LL 

76.  GOIN  BACK   TO  PLOW/HAVIN   SUCH   TROUBLE    OK     6484  V- 

8ARNEY     6 1  GAR D 

77.  CLOUDS    IN  MY  HEART/FROLIC   SAM  VR       525  N- 

BLIND  BLA  KE— P  I  A"n  ACC.CARLIE  SPAND 
GREAT  SKIFFLE  RECORD  __ 

78.  hASTINGS  ST/FIGHTIN   THE   JUG  PM    |2863  N 

BLUE  RIRTJN  SY' COPATORS 


THIS   IS  AN 


OBSCURE  BA  ND  P-AT  DID  A  FABIIIOIIS 


CO  14235  n 


SERIES  OF  RECORDS.  MINT  CONDITION. 

79.  BLUE    RIBBON  BL/wHALF  OIP 

.  BLYTHE'S  TLUE  BOYS 

80.  FLEASQRE  MAD/  ENDURANCE   STOMP  CH  40025  E 

JAMES  BLYTHE  (SOLO) 

81.  FAT  MEaT  &  GREENS/J I MMI  E   BL  PM    |23C4  V 

JIMHIE  6LYTHE  *  HIS  RAGN'Ffins 

82.  MESSIN  AROUND  /ADAMS  APPLE  PM    12376  E- 

83.  MESS  AROUND/  ADAMS   APPLE  SG        906  E/N- 

BLYHTES  OWLS 

84.  WEARY  WAY   BL/pOUTIN   PAPA  VO    1135  V 

(ABOVE :   RM  CH   NOT   IN  GROOVE) 

85.  HOT  STUFF/  HAVE   MERCY(RM   CH   NOT    IN  Gf)vO      I  I  36  E- 

LUG I LEBOGAM 


•DOGGONE  WICKED   BLS /  OKLAHOMA  MAN 


PM    I25|4  N 


PERRY  BRADFORD  JAZZ  P"OOLS 
THIS  FA B'JLOSLY  RARE  ARMSTRONG  RECORD  IS 
MUSICALLY  SUPERB!   IT   IS  AUTOGRAPHED  BY  PERRY 
BRADFORD.  MINIMUM  1  ID    IS  820.00 
8 7. LUCY  LONG/AINT  GONNA    PLAY    2ND  FIDDLE   VO    |5|65  N— 


3008  E+ 
3 102  N— 
3205  e/n 
3237  n/n, 
3303  N 

3381    N/E+  88. BOOGIE  WOOG IE/PELI CAN  STP 
B"M9LE  BEE  SLIM 


CLEO  BROWN! 


89.XMAS   &  NO  S  NTA   CLAUS/BRING  ME  NEW 

DE 

7239 

E/N- 

90.6UGGIE  BED/HEAD   WHIPPIN  PARTY 

DE 

7249 

v<- 

9| • TRUE   BLUE/NOW  HOW  LONG   HOW  LONG 

OE 

7371 

N— 

92. WET  CLOTHES  BL/  BIG   80  BLUES 

VO 

3267 

E-t- 

93. ANY  TIME   A   NITE/  BRICKS    IN  PILLOW 

VO 

3298 

N- 

94.FAST  LIFE   BL/  FEATHER   BED  BL 

VO 

3446 

N- 

95, MY   BIG   MOMENTS/  BIG  SIX 

VO 

355C 

N/E+ 

96. WOMAN   FOR  EVERY  MAN/   |20'CL0CK  TRAIN 

VO 

3582 

N/E4- 

97. IM  NEEDING   SOMEONE/  ROUGH  TREATMENT 

VO 

363  7 

n/ei- 

#.H.  B  RTCN-  MARC  S    OMAN(  F  HE  SKIFFLE) 

98. CO   00   LAOY/  ROLL    THE  JELLY 

PM 

12789 

N- 

B"TTERBEA"S  '   S'iSIE  ( LP1.'  IS  HOT  5) 


OK    8355  v+- 


99.  KE   LIKES    IT  SLOW/  CNT  DO  THAT 
BLA' C  'E  CALLOWAY  ( LOUl S I 

100.  LONESOME    LOVESICK/LAZY  WOMAN  OK     8279  E+ 
CARNIVAL  ''<REE  (SIIEnn  -  POPS  FOSTER  -  JAS.P.) 

I  Ol  .  HARLEM    HOTCHa/lCRENBOS   BL  DIS     600l  N 

102.  BANDANNA   DAYS/  CREOLE   LULLABY  DIS     6002  N- 
BO  CARTER 

1 03.  ALL   AROUND   MAN/  CIGARETTE   BLS  BB     6295  V+ 
FRANCIS  J.  CARTER  (   P I A  NO  SOLO) 

104.  WONDER   WHATS    BECOME    JOE/  BIRTH   OF     OK   'I06'ji  E+ 
KING  CARTER  I.  HIS  ROYAL    iRCH  (benny  carter) 


iOS.moanin/  blue  rhythm 

CHICAGO  FOCTWARMERS 

06.  BROWN   BOTTOM  BESS/  LADY   LOVE  OK 

07.  G0 TM   TO   TOWN/  CHICAGO   STOMP  DOWN  OK 
CHICA'O  HOTTENTOTS  (  ABBCRT  NICOLAS  I 


2504  N-/E 

86 1  3  V/E- 
8675  E+- 


VO      1008  N- 


08. PUT   ME    IN  ALLEY/  ALL   NIGHT  SHAGS 
CI  ICAGO  LOOPE  RS  (eix  ) 
109.3  BLIND  MICE  MASTER  fS    I  A2(  P.w.  LAm)kRSI,<  Y  '  37  E+- 
L  I  LL  IE  DEL  K  CHRIST  IAN  (  LO'IS  HOT  4) 
1 0. TOO   BUSY/  WAS    I  T  A  DREAM 


8596 


JllNIE  COBB 
I.600T  ThAT  THING 


AXEL  CL  R  1ST  IENSEN 
IT   HAS   BEEN   SUGGESTED    THAT  RAY  BARROW 
WALKING   BL.  WE   FRANKLY  DONT  KNOW 
I  I  2. WALKING    8L/SYNC0PHOMC  BW 

JL'NIE  COBB  (  DODDS) 
II3.EAST   COAST    TROT/  CHICAGO   81  ZZ  PI 

J'JNIIE  COBB  (  RARE  P  NCH) 
I  14. SHAKE    THAT  JELLY  ROLl/dONT  CRY  VO 
II5.0NCE   OR   TW'CE/  OKU.   STOMP  «0 

EDO  IE  COI  DON 
I I6.JA0A/  LOVE    JST   AROUND  CORNER ( P. WLAM )cMf 
I|7,FRIARS  POINT  SHUF/NOBCDYS   SWHT  DE 
II8.MAKIN   FRIENDS/SORRY  MADE  U  CRy(pwL)uhCA 

cqunies  inn  orch  (hendeson) 
i  1 9.  blue  rhythm/  u  rascal  ycu  cr    3l  60  v 

1 20. ROLL   ON  MISS  ROLL  On/  MOAN  U   MOANERSVI    22698  N 

THE  COTTON  PICKERS 
I  2 1  .SWEET  I E   WENT  AWAy/  DUCK 'S  QUACK 

IDA  COX(  LADNIER  ACC  ON.  HOST) 
1 22.    WEARY  WAY   BL/  GRAVEYARD   DRM  BLS 
I  23..KENTUCKY  MAN   BLS/  DEATH   LETTER  BLS 

124.  MI SSI  SSI PPI    RIVER    BL/  GRAVEYARO   BND  PM 

125.  BL   KENTUCKY   BLS/  MISERY  BLS 

(ABOVE  3/4  "  HR.  crk) 


127.  H0W   LONG  DADDy/CNE   TIME   WOMAN    BL  5 

128.  FOGY  ISM/  TREE      TOP  TALl(0L1VER? 

129.  WCRN  OWN  DADDy/  U   STOLE  MY  MAN 

ROSETTA  CRAW'ORD  W  JAS.  P.  JQ'^rSO" 
I30.ST0P    IT   JOE/MAN    JUMPED   S  ALTY 
I  3 1  .DOUBLE   CROSSI  N   PAPa/TIRED  FATTEN'N 

D'  SKEv  DA  I  LEY 
1 32. CAN   CUTTER   8LS/  PENSION  BLS 


I  I  C  1  E 

I23S2  E 

1263  E 
1449  N- 

500N- 
18040  N- 
27  N 


2461  N 


PM 

12044 

E— 

PM 

12220 

E- 

PM 

12251 

V 

PM 

12258 

N 

PM 

12263 

V 

PM 

12325 

N 

PM 

12690 

N- 

PM 

12704 

N 

'S 

HEP  CATS 

DE 

7567 

E+ 

DE 

7584 

V 

vo    4977  N 


I  33, 
134. 
135, 
I  36. 
I  37, 
J38. 
13?. 
140, 

|4|, 
142. 
143, 
144. 
145. 
146. 


COW  COW   DAVENPORT    (THESE   PIANC   SOLOS   ARE   GREAT  ) 


COWCOW   BLS/  STATE  ST  JIVE 
ATLANTA   RAG/CHIMES  8L 
AINT   NO    ICE  MAN/  R.R.  BL 

JIM  CROW  BL/  GOIN  HOME  BL 
JIM  CRCW   BLS/  GOIN  HOME 


BR   80022  N 
CH  50033  N 
OE     7462  n/e<- 
PM  12439  N 
PM  12439  n/n 


ALABAMA   M I STREATER/D I R TY  GROUND   HOG   VO  |227  V 

BACK    ALLEY/  MOTCH   PIDDLE  VO  1 2 "2  N 

MAMA    DONT  ALLOW/  SLUM   GULL  I  ON   STP       VO  |434  E— 

WALTER  DAVIS  (  GREAT  BL  ES  f  PIAMO) 

SWT    16/l.AY  ARCUND    ON     U   DBA  BB  62  36  E 

NIGHTMARE   BL/  WHAT   ELSE  CAN    I    DO  BB  697l  E 

GREEN   F    LUCKY/  LET  ME    IN     SADDLE  BS  8282  E+ 

ROOM   RENT  MOONLITE    IS  MY   SPREAD  BB  8490  n/E-1- 

BE  BACK   AFTER   AWHILE/COME   BACK  BB  8833  N- 

U    FEE  P  ON  CRY  It /NEW  SANTA   CLAUS  BB  8860  N- 


DIXIE  JAZZ  BAND  (    CNQE^SCfl)     (  SL  HR.  crk) 
I  47. SORRY .    0  PR  BUNGALOW   0  F     DREAMS  OR      llCO  E/E1- 

D  IX  IE  RHYT"M  KINGS  (  RARE  r*'ER  S  f.  EQ'E  ) 


I48.EASY  RIDER/  STORY  BOOK  BALL 

D  IX  IE  WA^p-'1"ARD  BA'  D 
|49.WAIT'LL  U   SEE  MY   BABY/  LIVIN  HIGH 
I5P.ZULU   BLR/  KING   OF  ZULUS 


BR     7|27  N- 


CO  |4|2« 

CO  1*1 71 


DIXIELA-Q  J"G  BLOWERS  -WIN  WW  BID  S|5.00 
I5I.D0NT   GIVE   ALL  LARD   AWYA/HOJSE   RENT     VI    20420  n/n- 


D IX IELA" D  J  G  8L0WERS 
I52.SKIP  SKAT   DOODLE   0  0/  HEN  PARTY 

D I X  I ELA  D  TH  MPERS  (  OODDS ) 
•53. ORIENTAL   MAN/SOCK   THAT  THING 

JO"r.'NPYDnPDS  HOT  6 
I  54. GOOSE  R  DANCE/TCOTI GHT 

DCOS  CHICAGO 


CE     3002  E 


I55.MY   BABY/ORE IENTAL  MAN 

BRS 

5 

E+ 

1 56 • W 1 LDMAN  bl/  melancholy 

BR 

3567 

N- 

I57.WILD  MAN   BL/  MELANCHOLY 

BR 

3567 

E*-/E 

1 5b. san/  clariset  wobble 

BR 

3574 

N 

I59.J0E    TURNER   BLS /  WHS  ERAS TU S  PLAYS 

BR 

80075 

N 

1  (.0.  S  TEA  L  AWAY   BLS/HOT  POTATOES 

CE 

3010 

E+ 

l6l .MEUAMCHOLY/STACK  0  LEE  BLS 

DE 

1676 

N- 

162, BL  WASHBOARD   STP/BULL  FICDLE  BLS 

VI 

2 1552 

Z* 

163. N.O.    STP/  WEARY  BLS 

TEST 

Z+ 

164. MELANCHOLY/  BIL   BROWN  BL 

VO 

1  128 

V<- 

•LCD  WILLIE  O'im-'S  GIN  R0T1 LE  f'1 

'R 

166. JET  BLACK   BLS/BIUE    8L  "00  BLUES 

OK 

°6R9 

N-/E 

.'OH"'  Y  D  NN'S  OR  IG  JAZZ  WHIunS 

ib'.CONT   WANT  N060DY   BL/  W   TEXAS  BL 

CO 

3537 

N 

168. SPANISH  ORPVS/HALLELUAH  BLS 

CO 

3839 

N 

WILL  IE  ECKS1E,  ■    PIA'-  1  S-'LOS 

I69.DIZ7Y    FINGER/  FINE  FEATHERS 

OK 

40076 

E+ 

HARRY  BICKFORD 
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AUCTION 


WILLIE  5CKSTE IK  PIANO  SOLOS 


ng^rUTTING   ON    THE  DOG/OANSOPATION 

OK 

401 2 1 

E4- 

DUKE  ELLINGTON 

|7i.jazz  lips/  sloppy  joe: 

BB 

f  ?96 

N— /N 

172, ROSE   ROOM/DONT  MEAN   A  THING 

BR 

6265 

E+- 

1 73, MOON   OVER   DIXIE/BABY   WHEN  U    AINT  THEREBR 

63 1  7 

N— 

l74.L.GHTiM/JAZZ  COCK/TAIL 

BR 

6404 

N— 

1 75. BLACK    BEAUTY/TAKE    IT  EASY 

BR 

6803 

E— 

1 76.SOLI TUDE/MOONGLOW 

BR 

6987 

N 

1 77. SADDEST    TAL/ESUMPN   BOUT  RHY 

BR 

73 1  0 

N/E+- 

1 78. SHOWBOAT   SHUFFLE/ 1 N   SENT  MOOD 

BR 

746 1 

N-/E 

I79.NEW  8LACK   &   TAN   F/SWING  SOCIETY 

BR 

8063 

N 

1 80. PROLOGUE    TO   BL   &   TAN/PLEASE  4GIVE  ME 

BR 

8256 

N- 

|8| .BLUE   LIGHT/SLAP  HAPPY 

BR 

8297 

N- 

1 82. MARGIE/COTTON 

BR 

7526 

E+-/V 

183. THE  MOOCHE/(CHI CK  WEBb) 

BRE 

1235 

N/E-t- 

184, IN    SENT  1  MENTAL  MOOD /  SHOW   BOAT  SHUF 

brF 

9785 

n/e 

1 85 » ADM  1  RATI  ON/  MERRY   GO  ROUND 

BRF 

9786 

n/e-i- 

186, MARGIE/  COTTON 

brF 

9844 

N 

1 87.REM  1  N  1  SC 1 NG    IN    TEMPO   PARTS    1  &2 

brF 

9845 

N— 

1  88.REMIM  SCI  NG    IN    TEMPO   PARTS   3  £>  4 

brF 

9846 

N- 

I69.E   ST   LOUIS    TOOOLE   OO/S  1  RM 1 NGHAM  BKON 

brE 

50024 

7  N 

I90.M000    INBIGO/  BUNDLE   OF  8LS 

BRF500300  N/N- 

1 9| .SADDEST   TALE/  SUMPIN   BOUT  RHY 

BRG 

591  1 

N- 

1 92. DROP   ME   OFF   HARLEm/SLI PPERY  HORN 

brG 

6527 

n/e- 

193. DELI RUI M/DWN   OUR   ALLEY   BLS      (ROYAL  BL)CO 

1076 

N- 

I 94.L I MEHOUSE    BL. ECHOES   OF  JUNGLE 
I  95 .A  NUMA  L  CRAKERS.   L'lL  FARINA 
I  96. DEAR   0  SOUTHLAND /DAYBRK  EXPRESS 
I  97. CREOLE  LOVE  C/TAILSPIN  BL 

198.  RU0E    INTERLUDE/  DALLAS  DOINGS 

199.  G0T   B   RUG  CUTTER.    N   E   ST    LOUIS  T 

200.  NEW  BIRM.  BKDN/  SCATTIN  AT  KIT  KAT 
201  .ALA BAMY   HOME/  ALL   GODS   CH I LL I N 

202.  RIND   OEM   BELLS/  BLK  4   TAN  FANT. 

203.  MOOCHE/HOT  t  BOTHERED 


GRF 
HMV 
HMV 


EL  22743  E+ 
GE  3342  v+ 
7229  N 
6252  n/e 
6449  N- 
MA  I  0 1 N— 

MA        I  23  N 
MA        137  E«- 
ODF  27971  ZN 

8623  E+-/E 


OK  8662  N-/E 
OK  40955  N- 

PA  E     22 1  I  N- 

Pa  India       92  e+ 
polydor    5801 2  n 


204. SWAMPY   RIVER/BLK   8EAUTy(P!AN0   SOLOs)      OK     8636  N 

205.  MISTY  V  (NIN/BL  W   A  FEELIN 

206.  BLK  I    TAN  FAN T/POOR    FELLOW  DO 

207.  BLK  '    TAN   FANTASY/  WABASH  BLS 
2!8.8L   HARLEM/  SLIPPERY  HORN 

209.  CLAR   LAMENT/MERRY   GO  ROUND 

210.  WHEN   BLK  MAN    BL/MOOD  INDIGO 

(AWE:  RM  CHO  no  GR . ) 

2|  I  .EBONY   RHAPSODY/  SAT   N I  TE  FUNCTION 
2  1 2 .SAL I TUDE /  DELTA  SERE 

213.  R0CKIN    IN   RHY/NO   PAPA  NO 

2 1 4.  CHL0— E/ACROSS   THE  TRACK 

215.  MR.    J.B.    BLUES/BODY    8-  SOUL 

216.  D0IN   VOOM   VOOm/FLAM'NG  YOUTH 

217.  HIGH   LIFE/SAT  NIGHT  FUNCTION 
2I6.DICTY  GLIDE/  STEVEDORE  STP 
2|9. SARATOGA    Sw/MISTY  MORN 
220. DUKE   STEPS   OUT/  HAUNTED  NIGHTS 
22|. MARCH   OF   HOODLUMS/BRKFAST  DANCE 
222 .SERENATA    DEL  DELTA/SOLEOAD 
223. BLK   BEAUTY/TAKE    IT   EASY<RM  CHP  NO 

SEGER  ELLIS  PIANO  SOLOS 

224. SENTIMENTAL   BL/  PRAIRIE  BL 

WILL  EXELL  (  GREAT    RAGTIME  '  RL 

225.  JST   CANT   STAY   HERE/lTITCHIN  BOOGIE 

226.  BARREL  HOUSE   MAN/WEST  COAST  RAG 

227.  HEIFER  DUST/BARREL   HOUSE  WOMAN 

228.  PLAYING    THE   DOZ/BUCKET   OF  BLOOD 

229.  JST  CANT   STAY  HERE/PITCHIN  BOOGIE 

LEM  FOWLER  f Great  pianist) 

230.SATI SFI ED    BL/   BL  MIXTURE 
BUD  FRREMAN      HIS  ORCH 


231.  CANT  HELP  LOVIN/CRAZEOLOGY 

BL^O  LEROY  GARNET 

232.  CHAIN   EM   OWN .LOU  I  SI  ANA  GLIOE 

233.  LA    GLIOE/   CHAIN   EM  DOWN 

BENNY  GOODMAN  I-  BOYS 

234.  ROOM    I4II/JUNGLE  BL 

GOTHAM  STOMPERS 


2  35»hONEYS   LOVIN  ARMS/  ALABAMMY  HOME 

TEDDY ■ GRACE 
236. CRAZY   BLS/  LUV  ME   OR   LEAVE  ME 
337. MONDAY   MORO/DWN   HR TED  BLS  


VI 

22587 

E+-/N 

VI 

24674 

n/n- 

VI 

24755 

N 

VI 

26310 

N- 

VI 

27235 

N/E+ 

V  1 

21406 

N 

VI 

38035 

E<- 

VI 

36036 

VI 

38C53 

N-/E 

VI 

38058 

E1- 

VI 

38092 

E+- 

VI 

381  15 

E-h/E 

VI  AR  24/55  N 

vo 

1  5704 

V  + 

VI 

19755 

N 

5  PIAN"  SOLOS) 

BWY 

5103 

V- 

PM 

12549 

E 

PM 

(.2753 

E-h 

PM 

12773 

N— 

PM 

12855 

N 

CO 

3959 

N 

UHCA           |4  N 

PM 

12679 

n 

PM 

12879 

N— 

BR 

C0029 

N- 

VR 

629 

N-/E 

DE 

2050 

£¥ 

Of. 

-&fc  

LEE  GREEN 

24 1 .  MALTESE   CAT    BLS/PORK   CHOP   BLS                 VO  I  562  E- 

242.  DEATH   ALLEY    BL/  TRAIN  NO  44                     VO  I  566  E 
LIONEL  HAMPTON 

243/PIAN0   STP/  1    SURRENDER   OR                         VI  25666  E+- 
HANDYS  ORCH 

244,  THE   JAZZ   DANCE/LIVERY    STABLE   BL            CO  24l  9  N- 

245 ,  THE  JAZZ  DANCE/LIVERY  STABLE  BL  CO  24|9  E+- 
246. SNAKY   BL.    FUZZY   WUZZY   RAG                          CO  242 1  E+- 

247.  M00NLI  GHT   BL/BOUTHERM   NITES    (PRINCE)COE   2'3|4  N 
HARLEM  FOOTWARIt'ERS 

248.  JUNGLE    JAMBOREE/SNAKE   HIP  DANCE            OK  8720  E4- 

249.  BL   OF    VAGABOND /SYNCOPATED   SHUFFLE        OK  8746  E+- 

250.  LAZY  DUKE/  SAVOY  SHOUt(lUIS   RUSSELL)OK  8760  N-/E 

251.  BIG    HOUSE    BL/ROCKY  MT                                  OK  8836  N 
252. SWT   CHARIOT/MOOD    I  ND  I  (iu                              OK  8840  N- 

HARLEU  MAMFATS 

253.  LAKE   PROVIDENCE   BL/OH  BED                          DE  7|82  E-I-/V 

254.  RAMPART   8-  GRAVIER    BLS /  BRKEN   HEARTEDDE.  7395  E+/V 

COLE  MM  HAWKINS  »  ORCH 

255.  MEDI TAT  I  ON/WHAT    HARLEM    IS   TO   ME            DE  742  N- 

256.  JAMAICA    SHOUT/DAY  U    CAME   ALONG             PAE  I  685  n/eV 

257.  HOW  DEEP    IS   OCEAN   /STUMPY                          SG  28 1  02  E/E- 
CLIFFCRD  HAYES  LP   ISVILLE  STOMPERS 

258.  BYE    BYE  BL/BAREFOOT   STOMP                         VI  2 1  489  N/N- 

259.  BL    TROMBONE    STp/CLEF   CLUB  STP                 VI  38011  N 

.     FLETCHER  HENDERSON  (LOUIS) 

260.  HOW   COME  U   DO    ME /COPENHAGEN                      BA  I  445  V  + 

(ABOVE  t  DIG  ON  COPENHAGEN  SIDE) 

26 1  .EVERYBODY   LOVES  UY  BABY                              BA  1 47 1  E+- 

262. THEN    ILL  B   HAPPy(D0N   REDMAN  VOC)          BA  |654  V 

263. ST  LOUIS   SHUFFLE/  VARIETY    STP                 BB  1 0245  N- 

264.GRAND    TERRACE   SW I  NG/STEA  LI  N   APPLES      BR  8 1  066  N/E 

26  5  .SENSA  T 1  ON/  FIDGETY    FEET                            BRE  352l  N- 

266.  CLARINET   MARMALADE/HOT    MUSTARD            BRG  3406  N- 

267.  T0ZO/ROCKY  MT  NL  CO  970  E 
268. STARDUST/AFTER  U  GONE  CR  3093  E 
269. SHANGHAI    SHUFF/TELL  EM   DREAMY  EYES      PE  I  4338  E 

270.  SHANGHAI    SHUF/NAUGHTY  MAN                          VO  1 4935  N- 

271.  WHN  U   00  WHY  U  00/  MEMPHIS   BOUND          VO  15030  E- 

272.  WEARIN  ME  DWN/RHY   OF   TAMBOURINE             VO  3487  E+- 

273.  PRINCE  OF  WAILS/  MANDY   MAKE  UP             PM  20367  E 
274.I2TH    ST    BL/POPLAR   ST    BL                            PAT  362 1 4  V+- 

275.  ANTCHA    GLAD/ONCE   UPOn(cH   DANDIES)      PAE  I 7| 7  N- 

276.  RHY   CRAZY/KRAZY   KAPERS'                             PAE  I  743  N-/E 

277.  HAPPY   FEET/  BL    I  NTERLUDE  (  CHOD  AND  1  Es)PAE  I  792  E/E+ 
ALEX  HILL  &  HIS  HOLLYWOOD  SEPIANS 

2*78. song  of  plow/yes  suh(eddie  Condon)  brE  2076  N 


COOT  GRANT      -  ONE  OF  LO  IS  ARMSTRONG'S  FINEST 
M  IN  BID  $20. OC 

PM  I  23 1  7  N 


ACCOMPAN IMENTS 

238. COME    ON   COOT  DO    THAT  THING 


LESS  GREEN  (  GREAT  PIANO  ON  ALL) 

239.  r.r.  bl/  no  44  BL  VO     |40|  N 

240.  D0NT   CARE    IF   BOAT  DONT    LAND/WASH    DAY      VO      I  5 1 0  N- 


ALEX  HILL 

THIS    IS   A   REAL  FIND    IN  ANY  CONDITION 

MINIMUM   BID    IS  $|5.00 

279.ST0MPIN   EM   DOWN.  TACK  HEAD   BL  VO 


280.1OUGAL0O  STRUT/  DYIN   BL  VO  1 493  N- 

281.  AINT    IT  NICE/  FUNC  T  I  ON  I  Z I NA  VO  2826  N1- 

CH  IPPIE  HILL 

282.  PRATT  CITY   BL/  GOOD   TIME    FLAt(pwL)    HRS'37'38  N 

283.  GA  MAN. TROUBLE    IN  MIND  ME  6|270  N 

284.  KID  MAN    BL.    LOW   LAND    BL  OK  8273  V- 

285.  PANAMA  LIMITED/LEAVENWORTH  OK  8367  N- 
327.327.PLEA0IN  4   THE   BLS/  PRATTS  CITY      OR  8420  V+ 


CHIPPIE   HILL   (   LOUIS)      ENVELOFE    IS  AUTOGRAPED 
BY    LOUIS   ARMSTRONG   -  MUSICALLY   FINE    AND  RARE. 
MINIW'M   BID  $20.00 
287. LONESOME   WEARY/LOVS I CK   BL  OK     8453  E/N- 


CH IPPIE  H ILL 

:.A1  NT   GONNA   DO   I  f/  PRATT  CITY   BL  VO  I  406  N- 
EARL  H  ll-ES 

289. SENSA  Tl  ONAL    MO/LOVE   U   BECAUSE  LV  U     BR  6379  N 

290.57  VARIETIES/  MONDAY   DATE  CO  2800  N 

29 1  •  JUL  I A    JAP   SANDMAN  DE  654  E+- 

292.57  VARITIES/  AINT   GOT  NOBODY  OK  8653  N 

293.  CAUTION   BL/  MONDAY    DATE  OK  8832  N 

294.  PI  ANOLOGY  .    FLANY   DOODLE   SWING  VO  350l  N- 
ART    '  ODES 

295.  ROYAL  GARD   BLS/  1 03RD  ST  BOOGIE  JR  lOOl  E-t- 

296.  JAZZ   BAM5    BALL/  FAREWELL  BLS  JR  1003  N- 

297.  ECCENTR 10/  WASHBOARD    BLS  JR  I  004  N 

2 98.  NO   PAY    BLS.    THE  MOOCHE  JR  1 005  N 

299.  NO   PAY   BLS/  MOOCHE  JR  1 005  E+- 

300.  ROSS   TAVERN   BOOGIE/SO    SIDE  SHUFFLE      SA  2007  N— 

301 .  FEATHERS  LAMENT/mEZZN  AROUND  SE  I0CC7  N- 
302. ORGAN  GRINDER   BLS/  SELECTION   FRM  GUT5G  9001  N— 


VO  4  I  I  5  E+- 

VO  435 1  N 

VO  5353  N-/E 

CMS        526  N/N— 


JOHNNY  HODGES  ORCH 
303. RENDEZVOUS  W   RHY/  JEEPS  BLS 
304 . S OME THING   BOUT   LOVE/KRUN   ELBOW  BL 
305. KNOW   WHAT   U  DO.   DREAM  BL 

B 1 LL IE  HOLIDAY 

306. STRANGE   FRUIT/FINE   *-  MELLOW ( PWLA M ) 

CLAUDE  HOPKINS  ORCH 
307. AN YTH I GN   FOR  u/  MAD   MOMENTS  CO     2665  N/E 

HOB .MAD   MOMENTS/MUSHMOUTH  COG     2665  E 

HOUND  HEAD  HENRY   (  COW  COW) 
30 9. STEAM BOAT    BL/  FRIEGHT   TRAIN    SPEC  VO      I  208  N 

3I0.L0W  DWN   HOUND/SILVER    DOLLOR    MAMA  VO      1 288  N 

PAUL  HOWARD '  S  Q'ALITY  SERENADERS 
31  I  .HARLEM/  CALIF   SWING  VI    23354  E* 

ROSETTA  HOWARD  »  HARLEM  HAMFATS 
31 2. IF   U   A    VIPER/  ROSETTA    BL  DE      7370  N 

3 1  3 . WORRIED  MIND  BL/  LET  LINEN  HANG  DE     7392  N- 

ALBERTA  HUNTER(  L6DNIER) 
3|4.SAD   N   LONELY /EXPERI ENOE  PM    I  2065  E+ 

HUNTERS  SERENADES  DIR  VICTORIA  SPIVEY  (  GOOD) 
315. SENSATIONAL  MD/DREAMIN   BOUT  MAN  VO      1 62 1  E+ 

( A  BC'VE  jg  R  IM  CHP  3  GR  . ) 

BESSIE  JACKSON^  HERE   IS   A   REAL  BLUES  SI  NGER 

WITH   THE   RACEST  LYRICs) 
3I6.R0LL  &  BUTTER/  GROCERIES   ON  SHELF 
3|  7, BARBECUE  BESS/'  AHEV    EM  DRY 

318.  TRAIN   CALLED  M8-0. CHANGED  WAYS  BL 

319.  DWN  BOOGIE  ALLEY/  SWT  MAN 

320.  MAN    IS  BOOGAN  M E/  PIG    IRON  SALLEY 

32  I .STEW  MEAT  Bl/  SKIN   GAME  BL 

322.  T  HA  TS   WHAT    BABY    LIKES/  MAN  STEALER 

(ABOVE  RM  SHP  2  GR.) 

323.  U    GOT  TO   DIE   SOME  DAY/LONE  OSME   M<  DNTPE   60463  N- 

CLIFF  JACKSON  &  HIS  KRAZY  KATS 

324.  T0RRID    RHYTHM  RAD  I  EX  951  E+ 

DEWEY  JACKSON  PEACOCK  ORCH 

325.  CAPITOL  BLS.  SNAG   Tl  BR   80039  N 

PRESTON  JACKSON  &  HIS  UPTOWN  BAND 

326.1  TS    TIGHT   UIM/HARMONY   BL                            CE  30|4  N 
BLIND  LEMON  JEFFERSON 

327.  BLACK   SNAKE   MOAN/  MATCH   BLX   BL              OK  8455  E 

328.  JACK    0  DIAMON   D   BLS/  CHOCK    HOUSE   BL  PM  1 2373  N- 

329.  RABBIT   FOOT   BLS/fHUCKIN  SUGAR    BLS        PM  12454  N- 

330.  LONESOME   HOUSE    BL/  SUNSHINE  SPECIAL  PM  12593  N 

33  I . MOSQUITO  MOAN/SOUTHERN   WOMAN                   PM  12899  N— 

BIG  BILL  JOHSON 

322. MY   CONDUTOR   MAN/   BIG   BILL   BLS     Cl-tAA.P1  ON 50060  N 
CHARLIE   JOHSNON  &  HIS  ORCH 

333.  HARLEM  DRAG.    HOT   BONES   «-   RICE  VI    38059  N- 

EOITH  JOHNSONt    IKE  RODGERS  -TRAM) 

334.  H0NEY  DRIPPER    BL/  NICKLES  WORTH  LIVERPM    12823  N- 

335.  GOOD   CHIB    BL/  CANT   MAKE  ANOTHER    DAY  PM    12864  N- 

JAMES  P  JOHNSON 

336.  JINGLES/  UGOT    TO    BE   MODERNISTIC  BR  4762  N 

337.  KEEP   OFF   GRASS/CAROLINA   SHOUT  OK  4495  E- 

338.  RIFFS/  FEELIN   BLUE  OK  8770  N 

339.  U   CANT  DO  WHAT  LAST   MAN   D I  d/bLEED  I N  VI  I9|23  E- 

LONN IE  JOHNSON  -  GUITAR  SOI  n 

340.  PLAYING  S TR  I NGs/sTP I N  ALONG  OK  8558  E+/N 
34l  /MOVE   OVER  /  HARLEM    TWI  ST  OK  8633 


ME    12845  N 
ME  13442  N 
ME  30264  E+ 
PE    295  N— 
PE       31 7  N- 
PE       329  N— 
h:   35091  3  n- 


LO'MSE  J0"NSON  (CRIPPLE  CLARENCE  LOFTON) 
here  is  one  of  the  very  rarest  lofton  items, 
superb  piano/    Minimum  bid  $i5,00 
342. by  moon  '  stars/  on  the  wall  pm  13008  n 


MARGARET  JOH"SON  (   LOUIS  ARMSTRONG) 
343. CHANGEABLE   DADDY/PAPA   MAMAS   ALL  ALNEOK 
PETE  JOHSNON 

344 
345 
346 
347 
348 
349 
350 
35l 


.KAYCEE   ON   MIND/BLS   ON  DWN  BEAT 
.BASEMENT   BOOGIE/BEATH  RAY  BOOGIE 
.PETES   MIXTURE/JUST  FORYOU 
.627  STP/PINEY    BRWN  BLS 
■  HOW   LONG /CL 1  MB  I N   &  SCREAM  I N ( PWLAM ) 
•  BUSS   ROBINSON   BLs/b&  0   BLS  (  PWLAM  ) 
.BUSS   ROBINSON   BLS/  B&O  BLS 
,PETS  BLS   #2/sHUFFLE    BOOG I E ( PWLAM ) 
PET  JOHN  A  HIS  BOOGIE  WOOG IE  BOYS 


352.  CHERRY    RED/BABY   LOOK  AT  U 

JOLLY  JIVERS  (  SKIFFIE) 

353.  WATCHA   GONNA   DO /  JOOKIT      JOOKI T 

354.  HUNGRY  MAN S  SCUFFLE/  PIANO  STP 

C  «T  IS  JONES 

355.  LET  ME   8   PLAYMATE/  HIGHYWAY  51 

356.  LOVE    IM   W/C   A    SHELTER/DWN    IN  GUT1 

357.  L0VE   LAND   BL/   TREAT   ME  LIKE    I  TRE 


DE 

3384 

N— 

OE 

3830 

N— 

DE 

3582 

N— 

DE 

i  e  1 2 1 

E+ 

SA 

12004 

E+/E 

SA 

1 2006 

n/e+ 

SA 

12006 

N/E 

SA 

12010 

N 

VO 

4997 

N 

VO 

2532 

Et-/E 

vo 

25015 

E-/V 

VO 

3990 

V+ 

VO 

4798 

V+ 

OK 

5947 

E+/V 

AUCTION 


HARRY  BICKFORD 


ELIJAH  JONES 

SARA  MARTIN  ACC.  BY  C.  WILLIAMS 

HARMONIZING 

4 

ROMEO  NELSON/  MONTANA  TAYLOR 

358. ONLY    60Y   CHILD /BIG  BOAT 

BB 

7565  E+ 

409. GREEN   GAL   CANT  CAT CH/GRAVEYARD 

OK 

8099 

V 

471. HEAD   RA 8   HOP/  OETROIT    ROCKS ( PWLAM ) 

HRSJUNE38  N 

JOIiES  4  COLLINS  AST  OR  1 A  HOT  8 

4I0.MI STREATING   MAN   BLS /  DEATH  STING 

PM 

12841 

N- 

472.GETT  IN  DIRTY   SHAKI n/hEAR   RAG  HOP 

VO      1447  N- 

359.TIP  EASY   BL/  OAMP  WEATHER 

3B 

10952  n/n- 

VIOLA  MCCOY( PUNCH  MILLER?) 

NEW  ORLEA"S  BOOTBLACKS 

360. ASTORIA   STRUT/DUET  STOMP 

VI 

38576  N/N- 

4|  1. SAVIN    IT    ALL  FOR  u/PAPA    IF   U  CANT 

DORO 

302  E 

-/v 

473. CANT   SAY/  MIXED   SALAD   ROYAL  BLUE 

CO  |4465  N 

MAGGIE  JONES  (  LOU  IS) 

MCKENZ  IE-CONDON  CHICAGOANS 

N.O.R.K. 

361 « THUNDERSTORN    BLS/   POOR   HOUSE  BLS 

C  0 

I4C50  N 

4I2.N0B0DYS   SWTHRT/LI Za(pW   LAM ) 

UHCA 

1 1 

N— 

474.SAN    ANTON  1    0  SHOUT/TIN   ROOF  BL 

OE        l6l  E+ 

362 .SCREAM  1 N    THE    BL/GOOD    TIME  BL 

CO 

14055  E 

REV.  F.W.  MCGEE 

475. NEVER   KNEW  WHAT   GAL/COA    L   CA RT (  PWLU) HRA MAR 3 8  N- 

R.M.   JONES  3  JAZZ  WIZRADS 

41  3. SURE   RT   EXCURSION   TO  HELL  142 

VI 

38621 

N 

NEW  ORLEASN  WANDERERS 

363. N.O.    SNAG/  WONOER EUL  DREA 

PM 

8290  V 

MCKINNEYS  COTTON  PICKERS 

476.GA  TEMOUTH/PEROI DO 

CO      698  E+- 

364.  ITS   A   LOW  OYJN   THING/HOT   •  REAOY- 

PM 

12  705  N/£+ 

4I4.SHIM  ME   SHA   WABBLE/  MILENBERG   JOYS  VI 

2iei  i 

N/N— 

477. PAPA    DIP/TOO  TIGHT 

CO      735  V+ 

TAF1   JORDON  >■  THE  MOBi  GERMAN  LABEL) 

4I5.N0B0DYS    SWTHRT/CRYIN   4  SIGHIN 

VI 

38000  V+/E 

RED  NICHOLS  4  HIS  5  PENNIES 

365, LA    FAIRY   HAKE/DEVIL    IN  THE  MOON    1 MPE R 1  A LG 1 8008  E+ 

MEMPHIS  JUG  BAND 

478. ALABAMA    STP/HURRI CANE 

BRW     1804  N- 

JUNGLE  BAND  (  DUKE  ) 

4|  6  .RUKUS   JUICE   4  CHITTLIN/  JAZZBO  STPj-  OK 

8955 

N— /E 

GEORGE  NOBLE 

366. PAOUCAH/  HARLEM  FLAT  BL 

BR 

4309  N- 

MEMPHIS  MINNIE 

479. DOX.  NG   BL/  NEW  MILK  COW  BL 

VO    29  05  E+/. 

367. BLACK   4  BL/JUNGLE  JAMBOREE 

BR 

4492  E+ 

4I7.HES    IN    RING/JOE   LOUIS  STRUT 

VO 

3046 

F—M 
t— /t. 

J IMM IE  NOONE 'S  N.O.BAND 

368. CREOLE   RHAPSODY   PTS  172 

BR 

6093  N 

MEMPHIS  NIGHT  HAWKS 

480, SWT   GA   BRWN/WAY   OWN  YONDER 

PAE    228 1  N 

J  INGLE  KINGS 

4I8.WILD   MAN   STP/  SHANGHAI  HONEYMOON 

VO 

2593 

E_ 

48I.BL   JUMPED  RABBIT/CIF    TYPE  GUY 

pae    a  03  N 

369. DARK TOWN   STRUTTERS/FRIARS   PT  SHUFF 

UHCA 

3  N- 

MEZZ  IKEZZROW 

RED  NORVO  4  HIS  SWING  OCTET(B.G.) 

KANSAS  CITY  FRANK  FOOTWARHERS(  MELROSE  SOLO) 

4|  9.REV0LUT IONARY   BL .GET T 1 N  2GETHER 

BB 

10088 

E  + 

482. BL    IN  E   FLAT/  BUCHOUSE 

CO    3079  N- 

370. JELLY    ROLL   STP/  PASS! N    THE  JUG 

BR 

7062  N 

KING  OLIVER  ORCH 

371       KANSAS  CITY  6  (   LESTER  YO'NG) 

420.GETTIN  2GETHER/  REVOLUTIONARY  BLS 

SWF 

78 

N 

483. FAREWELL   BL/  SOBBIN  BL 

BR      3741  E 

37| .KAY   DWN   N.O./PAGIN    THE  DEVIL(PWLAM) 

CMS 

5 1 2  N 

42  1  .APOLOG  1  ES/SED  1  N    THE  VIPERS 

VI 

25019 

N— /E 

484. PAPA   OE   DA   DA/  STOP  CRY1N 

BR     6053  N/E+- 

KENTUCKY  GRASSHOPPERS 

EMMET T  MILLER 

485. A LLI GATOR    HOP/  FROOKED  BL 

CE    3008  N- 

372.MAKIN   FR 1  ENDS/ { FRED   RICH  ORCh) 

BA 

6360  E 

422. DUSKY   STEVEDORE/TAKE  TOMORR»\, 

OK 

4|  135 

E+ 

486 .C AMPMEET 1 NG  BL/  LONDON    CAGE  BL 

CO  14003  E- 

FREDDIE  KE PPARDS  JAZZ  CARDINALS 

MILLS  TEN   BLACKBERRIES     (   LAM  CRK-Dlfi) 

487.CHATT   STP/  N.O.  STP 

COF     3079  N 

373. STOCK    YARDS   STRUT/SALTY  DOG  UHCA 

73  N- 

433. HOT   4   BOTHERED/BLK  4   TAN   FAN  T 

D  IVA 

6056 

V 

488.    STRUGGLE   BUGGY/  DONT  U    THINK   1    LOVEHMV  4930  N- 

ANDY  KIRK  AND  HIS  TWELVE  CLOUDS  OF 

JOY 

4694  E+-/E 

THE  M1SS0UR IANS 

489. MABELS  DRM   /  SWT    BABY  DOLL 

HJCA          2  N- 

374.BL   CLARINET    STP/  MESS    A  STP 

BR 

424. MISSOURI    MAN/  MARKET  ST  STP 

VI 

38067 

N- 

490. TEARS/  HIGH  SOCIETY 

hrs0.;t  «38  s 

375. MARYS    IDEA/ONCE   OR  TWICE 

BR 

4863  N 

425."400"hop/  SCOTTY  BL 

VI 

38084 

N 

491  .di  ppe'rmouth/sugarfoot(conni  es  )pwlam)hrsnov38n 

376. CLOUDY  /  CORKY 

OCE 

5020  N 

426.SWINGIN   DEM   CATS/200  SQUABBLE 

VI 

38145 

E-t- 

492. CHIMES   BL/  CANAL   ST  BL 

Jl             1  N- 

THURSTON  KNUDSON  AND  AUG  IE  GOUPIL 

'E 'MONTGOMERY 

493. SNAKE  RAG/  WEATHER    BIRD  RAG 

Jl             5  N- 

377. TE   MOANA/CONGA  KONGO 

DE 

18120  N 

427. LA.    BL/  FRI6C0   HI    BALL  BL 

VO 

2706 

E- 

494.D  1  PPER  MOUTH    Bl/  CAKEWALKING  BABIES 

J 1        1  0  N-/. 

378. SAMBA   TEMBO/RHUMBA  UGANDA 

DE 

1  Bi  32  N 

LITTLE  BROTHER  MOWTGOH/ERY 

495. SOBBIN   BL.    SWT  LOVIN  MAN- 

OK    4906  V 

GENE  KRUPA  4  HIS  CHICAGOANS 

428. NO   SPECIAL   R  1  DER/VfCI  SBURG  BL 

CE 

40l  1 

N 

4 96. WHERE  DI  0  U   STAY   NIT/CI  PPEPMOUTN 

OK    49l 8  F 

379. BLUES   OF    ISRAEL/  3  LITTLE  WOROS 

PA  E 

2224  E+/N 

AL  ICE  MOORE  (    1  KE  ) 

497. HIGH   SOC IETY /SNAKE  RAG 

OK    4933  V/V+ 

BILLY  KYLE    PIANO  SOLOS 

429.RI VERt SDE   BL/BLK  EVIL  BL 

DE 

7028 

N-/E 

498. AN  IT   GONNA    TELLNOBOD y/R OOM  RENT 

OK    8 148  E— 

380. BETWEEN   SETS/FI  Nl  6HI  NG  UP   A  DATE 

DE 

2740  N 

430. BLK  4  EVIL   BL/  BWAY   ST    WOMAN  BL 

PM 

1  281  9 

N 

(ABOVE:  RM  CHP  4  gr) 

TOMMY  LAD'IER  ORCH 

THOMAS  MORRIS  PAST  JAZZ  MASTER 

499.WRKING   MAN  Bl/  RIVERSIDE  BLS 

OK40034  v- 

38 1 .REALLY   THE   BL/  U    "    1    WERE  YOUNG 

BB 

10089  N— 

43l  .E  FLAT  NO  f  2/ORIG   CHARLESTON   STRUT  OK 

8055 

VI- 

500. R 1 VE RSI  OE  BL/  MABLES  DRM 

SG        905  N 

ED  LANG  GUITAR  SOLO 

JELLY  ROLL  MORTON 

501. SUGAR   FOOT   STP/  MONDAY  OATe(p»LAM) 

UHCA        4l  N 

382. A   LIT   LOVE/PR EL UDE 

ODF 

|6J3"1  N-/E 

432. BUDDY   BOLCEN/  HIGH  SOCIETY 

BB 

10434 

E+ 

502. ST   JAMES    INFIMR/WHEN   U  SMILING 

VI  22298  N- 

383. MELODY  MANS  DRM/PERFECT 

OK 

40936  E 

433. DEAD   MAN    BL/HOCK   SHOP   BL ( C .JACKSON )  CE 

4000 

N 

503.STI  NGAREE   BL/   SHAKE    IT  4   BRK  IT 

VI  23009 

384.CI.URCH   ST   SOBBIN   /B   SOME   CHANGES  MADEPAE 

1495  N- 

434. SWT   SUBSTITUTE/   PANAMA (PW  LAM  J 

GL 

1703 

N 

504.B0GGIE  W00GIE/  MULE   FACE  BL 

VI    38134  N-/E 

LEAD  BELLY 

435. MAMIES   BL/  ORIGINAL    RA GS ( PW   LAM  ) 

GL 

4001 

N 

505.E0NA/  RHYTHM  CLUB  STOMP 

VI   36137  N- 

385. ALL   OUT   7  OWN/  PACKIN  TRUNK 

ME 

13326  E 

436. THE   CRAVE/BUDDY   BOLOENS  BL(PWLAM) 

GL 

4003 

N 

506. SOMEDAY    SWTHEART/  DEAD   MAN  BL 

vo  |059  N 

BARON  LEE  ?   HIS  BLUE  RHYTHM  BAND 

437.KING    PORTER   STP/DONT  U   LEAVE  NE(" 

")GL 

4005 

N 

507.AUNT   HAGERS/  SPEAKEASY 

vo    1225  N 

386. GROWL/  HEAT  WAVES 

BRE 

1325  N- 

438, BLACK    BOTTOM  STP 

GRF 

5010 

I- 

O.D.J.B. 

367. OLD  YAZOO/  RHYTHM  SPASM 

brF 

I<0|  N/E 

43S.BLK   BOTTOM  STP*/  THE  CHANT 

HMV 

5|64  E+ 

508. CRAZY    BL/  HOME   AGAItv  BL 

VI    1 8729  E+ 

368. WHITE  lightning/  WILD  WAVES 

srE 

|4£3  N- 

440. LITTLE  LAWRENCE/  PRETTY  LI  L 

HMVF  53 

N- 

ORIGINAL  DIXIELAND  FIVE 

LEVEE  SYNCOPATORS/MIKE  MOSIELO'S  STARS 

44l  .K.C.    STP/  GA  SWING 

HMVt 

'  3742  E+/N 

509.BARNYAR 0  BLS/  OR  1 G  DIXIELAND   ONE   S TEO 1    255C2  E+ 

389. RACKET/  MEANEST   KIND   0 ' BL 
MEADE  LUX  LEW  1 S 

VD 

906  N- 

442.  EACH  OAY.STROCKIN  AWAY 

443.  THE  CNKN'/BLK   BOTTOM  STP 

HJCA        33  n-/e 
HJCA          45  E+- 

BRF 

PARAMOUNT  PICKERS 

390.FRE0DIE    BL/  MOOD   4  LOVE 

S05053  N- 

444. HONKY   TONK  MUSIC/WININ  BOY  Bl(0.L 

.  )  JM 

II 

N 

A   FINE  DODDS    ITEM.      MINIMUM  810  J20.00 

(A60VE;never  ISSUED  IN  USA) 

OE 

8l9  N 

445. HIGH   SOCI  ETY/FI  SHTA  IL  BL 

SE 

2 

N 

5|0. SALTY  OOG/S   TEAL  WAY 

PM  I227S  N- 

39l .CELESTA   BL. /YANCEY  SPECIAL 

446. BLK  BOTTOM  ST  P/  THE  CHANT 

VI 

20221 

N 

392. CELESTE    BLS/   FREDDIE  BLS 

DE 

3031  N 

20252 

PARENT  1 'S  LI  BE  TY  SYNCOPATORS 

447. SIDEWALK   BL/  DEAD  MAN  BL 

VI 

N 

511. AFRICAN   ECHOES/  WEARY  BLS 

CO     |264  N- 

393.00Y    IN   BOAT/  FREAKISH  BLS 

PM 

1 3C24  N 

448. SOMEDAY   SWTWBT/ORIG   J.R.  BL 

V  1 

20405 

N 

TINY  PARHAMS  4.  ACES  (  DARNELL  HOWARDS  LEST  RECORD ) 

HERE    IS   ONE   OF    THE   FABULOUS   MEADE  LUX 

LEWIS  ACCOMPS. 

449.BLUE  BLOUU   BL/OLGA ( K 1 NGOL 1 VER ) 

VI 

22681 

E+/N 

5I2.FR0GT0WN    BL   /sPO  DE   0  DEE 

DE    7780  E 

Minimum    bid  $20.00 

450.L00KIN   FOR  BLUE B 1 RD /MUSHMOUTH 

VI 

23004 

E*.E 

45 1. MOURNFUL  SERE/GA  SWING 

VI 

38024 

E1-/E 

TINY  PARHAMS  FORTY  F  VE 

394.MESSIN  AROUND/  ST   LOUIS   BLS(P*  LAM) 

SA 

12002  N 

452.SMILIN    BL  AWAY/   TURTLE  TWIST 

V  1 

38l08 

N 

THIS   IS  A  RARE  PARHAM.  MINIMUM  BID   IS  $15,00 

395. FAR   AGO  BLS/  CLOS 1 N   HOUR  BLS ( PWLAM ) 

SA 

|2u04  N- 
25541  N 

452. TRY   ME    OUT.   DWN   UY  WAY 

V  1 

36113 

E 

5 13. JIM   JACKSON   KC   FIVE/LIT  BIT 

PM  1 2586  E 

396.WHISTLIN  BLS/  HONKY    TONK  BLS 

VI 

454.    TKATS  LIKE   OUGHT  BE/LIT   DIXIE  HOME  VI 

38601 

N- 

MEADE  LU  LEWIS/CHARLIE  SPAND  PIANO 

,  BLIND  BLAKE 

455. FEP/  FRANCES 

VI 

38627 

N 

5I4.SU0    BUSTERS   DRM  STP/NOW    THAT    IVE   FNDVI    22778  E4- 

GUITAR  AMD  TALKI'G 

156. PEP/  FRANCES 

VI 

38627 

N- 

5|5. STUTTERING   BLS/  JOGO  RHY 

VI    38009  N 

397. HONKY    TONK    TRAIN/  HA  ST  1 NS  STREIT 

SG 

65l0l  E 

45 7. SWTHRT  0   MINE/FAT      MEAT  4  GREENS 

VO 

10!  9 

E- 

5 1 6. JUNGLE   CRAWL/  LUCKY  '3-3-9' 

VI   38082  N-/t 

CRiPPLE  CLARENCE  LOFTON 

(ABOVE :  £"  HR  CRK ) 

PAUL'S  NOVELTY  ORCH/CHUCK  NELSON  4  BOYS 

398.BRWN   SKIN   GIRLS/TORE  PLAYHOUSE 

ME 

6|  '66  V+-/E 

BEN'  IE  MOTEN  K.C.  ORCH 

5I7.GOT  RHY.   WEST    END  BL 

CH  4001  6  N^ 

(abme;  rm  chp  no  gr.  ) 

458. TOBY/  MOTEN  SWING 

BB 

6032 

N-/E 

CHARLIE  PIERCE  4  HIS  ORCH 

399, HAD   DREAM/STREAMLINE  T  R A  1  N ( PWL  AM ) 

SA 

li!CC3  N- 

459. PRINCE   OF  WALES/   SWTHRT   OF  YESTERDA YBL 

6EE| 

E+ 

5l  8. SISTER   KATE/NOBODYS  SWTHRT 

CO  35950  n/n- 

400. SOUTH   ENDB00GIE/  FIVES 

SE 

10002  n- 

460.CRAEOAD    BL/  ELE    PHA NT  WOBBLE 

OK 

8100 

V 

PIGMEAT  TERRY 

401. IN   DE  MORNIN/EARLY  BL 

SE 

I0CC6  N 

461.1 6TH   ST   STR    t/tHINGS  SEEM  SO  BL 

OK 

8242 

E+ 

5| 9. MOANING    THE  BLs/bLACK  SHEEP 

CH  5C043  E+ 

402. PIN    TOPS  BCOGIE   WOOGIE/DONT  KNOw(PWL)  SA 

12009  N 

462. YAZOO   BL/  K.C.  SHUFFLE 

VI 

20465 

N— 

PIGMEAT  TERRY 

LOUISIANA    JOE    4  SILM   (iGOOD  SHIFFLE 

2   PIANOS  ) 

WASHBOARD  RHYTHM  KINGS 

520.elk  sheep/  moan  in  the  bl 

DE    7829  E-t- 

403. MEMPHIS   RHY/  CROSSIN   BEAL  ST 

CH 

50063  N- 

463,  0  EDO i E  (  moten)/pepper  STEAK 

VI 

22958 

N- 

PINETOP      L INDBERG 

LARHYTHM  KINGS/  BENNY  GOODMAN'  S  BOY 

BEl'MIE  MOTEN  4  H  IS  KAN  jAS  CITY 

ORCH 

52I.E.   CHI    BL/  FARICH  ST  JIVE 

BB    1  01  77  N- 

404. DA   OA    STRAIN/  WOLVERINE  BL 

HRSMAY '38N 

464. NEW   MOTEN   STP/  BOUNCHIN  ROUND 

VI 

23030 

E-l- 

PI  EWOOD  TOM  4  HIS  BL  E  HOUNDS 

405.BALLIN    THE    JACK/  WINDY   CITY  STP 

hrs  jan'39n/n- 

465. RUMBA   NEGRO/  CANDY  MAN 

VI 

23037 

N-/N 

522.ALR1TE   W  ME/MEAN    MISTREATER  MAMA 

MT    1  3l  1  5  V 

Wl  NGY  MANNONE 

466.  JONES   LAW  BL/ 

VI 

2335? 

E- 

OLLIE  POWERSHARMONY  SYNCOPATERS 

406. SEND   ME/  WAKIN    THE  STREETS 
407. TRYING   STOP   CRYING/W ALINING 

BR 

6940  N-ft 

46  7. south/shes  NO  TROUBLE 

VI 

24893 

N 

523. PLAY    THAT    THING/jAZZ   BO  JENKINS 

PM  12059  r 

HKOOL  r  1  i/H 

MO'lND  C  ITY  81  UF  Bl  OWFRS 

FA1C    MAHABLE    JAZZ  BAND 

468. FIRE   HOUSE   BLS/  INDIANA 

CO 

19*6 

E*- 

VERY  GREAT  LADNIER-    MINIMUM  BID 

IMS    IS    ONE    OF    THE   REALLY  FABULOUS 

1  COLORFUL    1  TEM 

*69.    RED  NELSON  (cripple  clarence  Lofton) 

524.  PLAY    THAT    THING   (  MX4  ) 

PM   1 1263  E 

IN   JAZZ   COLLECT ING/THE   RIVERBOAT   BAND  ON  WAX. MINT, 

lk>9.SWTE6T   THING  BOR  n/sO  LO  1  ERS  GET  BOLS  OE 

7|55 

N 

Ml Nl MUM  Bl D  (35.00 
408. FRANK  1 E   &   JOHNNY/PI ANOFLAOE 

OK 

401 1 3  N 

470.STREAUU!^    TRAIN/CRYING   MOTHER   BLS  DE 

7|7| 

N 

19 


AUCTION 


HARRY  BICKFORD 


525, 
526, 
527, 
528, 
529, 
530. 
531, 
532, 
533, 
534, 
535, 
536, 
537, 
538, 
539, 
540, 
541 , 
542, 
543, 
544, 
545, 
546, 
547, 
548, 
549, 
550, 
551 , 
552, 

553, 

K54, 
555, 
556, 
557, 
558, 
559, 
560, 
56', 
562, 

563. 

564. 
565. 

566. 


MA  RA I NEY—  THE  GREATEST  BLUES  SINGER  OF  THEM  ALL 

.COUNTIN   BLS/jELLY    BEAN  BLS  Jl  8  N- 

,JEALOUS   HEARTED/SEE    SEE   RIDER  Jl  9  N— 

,BL  WORLD  FORGOT      I >2  PM  I  N- 

,NEW   BO-WEAVIL   BL/MOONSHINE    8L  PM  2  N- 

LAST  MINUTE   BLS/BO  WEAVIL  BLS  PM  12080  V 

M  RAINEYS  MY  RECORD /HONEY  HVE  U  BEEN  PM  12200  N- 

,THOSE  DOGS  OF   MINE/LUCKY  ROCK  BLS  PM  |22|5  V 

,S0   BOUND   BLS/LAWD   SEND    MI    MAN    BLS  PM  12227  E 

,see  see  rider/jealous  PM  1 2252  E 

,0H  MY  BABE  BLS/  SLAVE   TO  BLS  PM  1 2332  E 

,WR  I  NGl  N   S   TWISTIn/CHAN  GANG    BLS  PM  12338  N- 

.SEEKING   BLS/  MT    JACK  BLS  PM  1 2352  N 

JEALOUSY  BLS/  BKFN  HEARTED  BLS  PM  12364  N— 

, BRKN  SOUL  BLS/  SISS     BLS  PM  I  238*  N 

.  TRUST  NO  MAN/DWN   IN   BASEMENT  PM  |2395  N 

,LIT  LOW  MAMA/  GRIEMIN   HRTED  BLS  PM  |24|9  N 

.MISERY  BLDS/CEAD  DRUNK  BLS  PM  12508  N 

MA   R'S    BLAKC   BO  TTOM/GA    CAKE  WALK  PM  1 2590  N 

,BL   THE  WOBD  FORGOT       I  12  PM  1 2647  N 

.PROVE    IT  ON   ME/  HEAR   ME  TALKIN  PM  12668  N- 

,BLK  CAT   HOOT  OWL  BLS/  VICTIM  OF  THEB  PM  12687  n/n- 

DEEP  MOANING  BLs/TRAVEL  I NG  BLS  PM  12706  N-/E 

. T OQGH   LUCK   BL/  SCREACH  OWL    BLS  PM  |2735  E 

.SLEEP   TALKING  BLS /  BLAMEON   THE  BLS  »M  12760  E+ 

LEAVING  THE  MORN  I NG /RUNAWX  8LS(|"HR  C )PM  '2902  E 

BLK  EYE  BLS/  DADY  GOODBYE  PM  1 2963  n/e+- 

COUNTI  N   THE  BLS/  JELLY  BEAN  BL  UHCA       84  N-/n 

.SEE  SEE  R  IDER/  JEALOUS  HEARTED   BL  UHCA       85  E+- 

DON  REDMAN  4  HIS  ORCH 

SONG  OF   THE  WEEDS/SHA  Kl  N   THE  AFRICAN  BR  62 II  E+/e 
ELZADIE  ROBINSON 


.HOUSTON   BOUND /HUM  IN  BLS 
BALTIMORE   BL/TROUBLED  W   THE  BLS 
TICK   TOCK  BL/HO'JR  BEHIND   THE  SUN 
.SANTA  CLAUS  CRAVE/ST  LOUIS  CYCLONE 
,6ANTA  CLAUS  CRAVE/ST  LOUIS  CYCLONE 
.ELZADIES   PLOCY/PAY  DAY  DADDY 
.PLEADING  MISERY/MAD  BL 
TOO  LATE  NOW/WICKED  DADDY 
.GOLD   MANSION    8L/ ARKANSAS   MILL  BL 

MAURICE  ROCCO 
TONKY  BLS/  ROCCOS  BOOGIE  WOOGIE 

IKE  RODGERS 
,IT  HURST  SO  GOOD/SCREEN  I N   THE  BLS 
SCREEN  I N  THE   BL.   HURTS  SO  GOOD 
WALTER  ROLAND 


TALKIN  LOW  BLS.   MONEY  TAKER  WOMAN 
ADRA  IN  ROLL  IN  I 
567, SUGAR/  riverboat  shuffle 


PM  12420  N 
PM  12469  N 
PM  12544  n 
PM  12573  N 
PM  12573  N- 
PM  |2635  N- 
PM  12676  N— 
PM  12689  N 
PM  |270|  N 

OE    8523  M— 

CENT  3003  E+- 
PM  12816  V 

MEL3509I2  v 


ROSELAND  DANCE  ORCH   (  HENDERSON ) /markELS  society 


,sorry/let  a  smile  be  UMBRELLA  APEX    8716  E 

LUIS  RUSSEL  &  HIS  ORCH 

.CASE  ON  DAWN/STRADDLE   THE  FENCE  BRE     2002  N 

,  OLMAN   RIVER/PRIMITIVE  IMPG    I  60C6  n/e+- 

,DRK  TWN   STRUTTERS/  OL   MNN  RIVER  ME    I  3|  45  N 

.572.H0KUS   POCUS/GHOST  OF  FREAKS  ME    13334  N 

.POOR  l'il  ME/  MUGGING  LIGHTLY  OK     8830  N 

,HIGH   TENSION/  PANAMA  OK     8849  N- 

,NEW  CALL  FREAKS/CUGLE  CALL  R AG  PA E      1645  N— /E 

,29TH  4  DEARBORN/SW1    MUMTAZ  VO     lOlC  V 

HELEN  SAVAGEW  DIXIE  SYNCOPATERS 
,4  JST  LITTLE  LOVE   FRM  U/lTS  BAD4  SOUL  BR     4536  E- 

SAVANNAH  SY'COPATfRS  (HENDERSON) 

,JUST  BLS/  SUGAR  FOOT  STP  BrF' 

,LOW  DWN    IN  BAYOU/  RADIO  RHY  BRG 

>  JACKASS  BL/  DEEP  HENDERSON  BRG 

ELMER  SCHOE  BEL  F.S.  RCH 

.PRINCE  OF  WAILS/  COPENHAGEN  BRF  8I00C  N 

CECIL  SCOTT  4  HIS  BRIGHT  BOYS 
tLAWD   LAWD/lN  A  CORNER 

CHARLIE  SEGAR 


00153  N- 
1676  E+ 
TEST  N 


583. BOOGIE   WOOGI E/TRENChES 

584.S0UTHERN  HOSPITALITY.   CUBAN  UILLA  BL 

585.  BOOGIE  WOOGI  E/COW  COW  8L 

SEPIA  SERENADERS( ALBERT  NICH  I  AS  ^ 

586.  RIDICUL0US   BL/  NAMELESS  BL 

BESSIE  SMITH 

587. 
588. 
589. 
590. 
591 
592. 
593. 
594. 


.TAINT  HOBODYS   BIZ/KEEPS   ON  RAININ 
.MAMA   GOT   BLS/  OUTSIDE   OF  THAT 
.BLEEDING   HEARTED/  MIDNIGHT  BL 
♦  YODEL  I NG   BL     LADY    LUCK  BL 


•BOWEAVIL   BL/MOONSHINE  BL 
•SORROWFUL  BL/  ROCKING  CHAIR 
.FRANK I E   BL/  HATEFUL  BL 


VI 

38C98 

E+ 

DE 

3832 

N 

DC 

7027 

N 

DE 

7075 

N— 

BB 

5770 

N 

CO 

3898  E(- 

CO 

3900 

N 

CO 

3936 

N 

CO 

3939 

N 

CO 

13007 

E 

CO 

1  4C  l  8 

N 

CO 

1^020 

N 

CO 

14023 

N 

BESSIE  SIHITH  COf'T. 

595.  T0CKET   AGENT   EASE   W I NOOw/P I NCHBA  CKS   CO    14025  N 

596.  MT    TOP   BLS/LOUI SI  ANA   LOW  DWN      BLS        CO    1 403 1  N 

597.  W0RK  HOUSE  BL  /HOUSE  RENT  BL 

598.  RECKLESS  BL/  SOBBIN  BL 
599. ST  LOUIS  BL  .COLD   IN  HAND  BL 
600. SOFT  PEDAL  BL/YELLOW  DOG  BLS 
601.01  X  IE   FLYER/BEEN  GOOD      OLE  W»GON 

602.  NEW  GULF  COaST  8L/FL0RIDA   BD  BLS 

603.  LONESOME  DESERT  BL/GOLOEN  RULE  BLS 

604.  WHAT    THE   MATTER/WANT   EVRY  BUT 
605tHARD   DRIVING   PA  PA  /  MONEY  BLS 

606.  'HAS  BEEN  BLS'/BABV  DOLL 

607.  GIN  HOUSE   BL/LOST  U  HEAD  BL 

608.  BACKWATER  BL/PR  EACH  I N  THE  BL 

609.  MUDDY  WATER/AFTER   U  GONE 

610.  HOT    TIME   OLD    TONE /ALEX   RAG  BAND 
6| I. LACK    *   KEY/TROMBONE  CHCLLY 
6|2. DYING   BY   HOUR/FOOLISH  MAN  BL 

613.  USED   BE   SWT  MAMA/THINK1N  BLS 

614.  GET   HIM   OFF   MIND /wA S HWOMA NS 

615.  P00R   MANS   BLS /  U   OUGHT  ASHAMED 

616.  WILD  ABOUT    THING/GOTTA    GIVE   ME   SOME   CO    |4427  N 
6|7. KITCHEN    MAN/GOT    WHAT    IT    TAKES  CO    14435  N- 
6|8.  N0900Y  KNOWS    U/TAKE    IT   RIGHT   BACK        CO    1 445 1  N- 

619.  MAKES   LVE   COME   OWN/  GOT  ME  GOIN  CO    14464  N- 

620.  DIRTY    NOGOODERS/WASTEO   LIFE  CO    14476  E+ 

621.  NEW  ORLEANS  HOP  SCOP/KEEP   IT  YOURS     CO   |45|6  E+/n. 
622. ON   REVIVAL   OAY/  MOAN  MOUNNERS  CO    14538  E+ 
623. LONG    OLD   ROAD/SHIPWRECK   BL  CO    14663  E 
624.ST  LOUIS  BL.   RECKLESS                                CO  3|7|  N- 

625.  CARELESS  LOVE/WEEPING   WILLOW  CO     3| 72  N- 

626 .  MONEY    BL.    MUDDY    WATER  CO      3|  74  N 

627.  CEMETRY    BLS/  ANY  WOMANS  BLS  COF   3073  N 

628.  DWN    IN   DUMPS/  DO  YOUR   DUTY  OK     8945  N 

629.  TAKE   FOR  BUGGY    RIOE/GIWUE   PIGFOOT      PAE      2|46  N- 

CLARA  SMITH  (  W  ARMSTRONG  4  JOE  SMITH  ) 
6  30 .PR  ESC  R I  PT  I  ON  4  BL/OEATH  LETTER  BL       CO    14045  N 

631.  JELLY  SEAN   BL/  RACE  TRACK  CO   |4294  N/E 

632.  GT     MfNE  ON   THING/GIN  MILL  BLS  CO    |44|9  E+ 
IVA  SMITH  (  COW  COW  DAVENPORT  B.T  .W I  NGF  IELD  ) 

633 


CO  K032  N 
CO   I4C56  N 
CO  .  I  4064  N 
CO  14075  E+- 
CO  14079  E+- 
CO  |4|09  N- 
CO  |4|23  N 
CO  |4|29  E 
CO  |4|37  N 
CO   |4|47  N 
CO   I  4  1 58  E 
CO  |4|95  E+ 
CO  |4|  97  e/n 
CO   I  42  I  9  N 

co  14232  N/Ef 
co  K273  Et- 
CO  14292  N 
CO  14375  N 
CO  14399  N 


PM  12447  E/N 


7065  N- 
7069  N- 


65  N 


,SAD  4  BLUE/  3RD  ALLEY  BL 

JABBO  SM ITH  RHYTHM  ACES 
,SAU  SHA  ST/  LETS  GET    TOGETHER  BR 
.Ml  CH  I  GANDER  BL. TIGHT  LIKE  THIS  BR 

PINgTOP  SMITH?/MOt'TAC'A  TAYLOR 
, JUMP   STEADY  BL/ 1 ND I  ANA    AVE  STP(PWL)uHCA 
TR  IX  IE  SMITH 

,GIVE  ME  OLD  SLOW  DRg/mAN  ROCKS  ME  BS  1 4 1 27  V+. 
.FREIGHT   TRAIN/  MY  UNSMAL  MAN  OE      7489  N 

,0 A D Dy  rocks  me  #2/no  good  MAN  DE     76  I  7  N 

,WLDS   JAZZ   CRAZY/RA  I  LfiOAO  Jl  7  E+ 

.SHAKE    IT     0   MORE/FREIGHT    TRAIN  PM    1 22 1  I  V 

.ADA  JANES  8L/  PRAYING  BLS  PM   12232  N 

,LOVE  ME  LIKE  USED  Do/f.VBDYS  CHARLESTPM  12330  N 
, HE  LIKES  SLOW/SLK  BOTTOM  HOf  PM   12336  N 

,WLDS   JAZZ  CRAZY/  R.R.OLS  UHCA       8|  N 

TUT  SOPER  

SD  500C.  N- 
SO  5001  N- 


.ORONICS/  STARDUST  STMP 
.ITS  A  RAMBLE/  THOUS  SWELL 

SOUTHERN  SEREf*'ADERS(  RARE  LOUIS  ARMSTRONG  ) 

.ALONE    AT   LAST/  ARE   U  SORRY 

VICTORIA  SPiVEY 


649 
650. 

65u 

652, 
653, 

654. 

655. 

656 

657 
658 
659 
660. 

661 

662 


HA  5  V+ 

OK  8370  N 
PAE     2| 77  E+- 


HOODOO  MAN    BLS/  SPIDER   WEB  BLS 
HOW  DO   U    DO   I T  /FUNNY  FEATHERS 

JESS  STACY/toEAOE  L"X  LEWIS 

WLD    IS   WAITING  FOR/hONKY    TONK   TRAIN   DE  1 8 1  1 0  M— 

STATE  STREET   RAFBLERS(  ROY  PALMER) 

ga  griud/richuond  STP  CH  40009  N-/E 

CARELESS  LOVE /TIGER   MOON  CH  40086  N- 

JOE  STEELE  4  HIS  ORCH  (GREAT  WARD  P I NKARD ) 


COAL  YARD  SHUFFLE/TOP   &  BOTTOM 
DAN  STEWART 


,0.   BL/FAT    FANNY  STP 

REX  STEWART  ORCH 


VI  38066  N 
VO  1536  E+ 

VR     6l8  E+ 


TEA    4   TRUMPETS/BACK   ROOM  ROMP 

PR  ISC  I  LLA  STEWART    -PIANO  ACC  JAM.ES  BLYTHE 

TREU   SLS/  U   Al  NT    FOOLIN  PM    I  2205  N 

RM   FREDDIE/MECCA    FLAT  BL  PM    12224  N- 

MR   FREDDIE   BLS/  MECA   FLAT(DIF  MASTER ) PM| 2224V  - 

BISCUIT   ROLLER/jEF   COUNTY  PM    I 24C2  N 

STOMP  SIX 

5  N 
5  N- 


WHY  CANT  B  POOR /EVRY BOOY  LVS  BABY  SES 
POOR  LIT   ME/EVERYBODY   LOUT  S   BABY  SES 

JOE  SIILL  IVAN/B'ICK  OF   B'JCK  «.  RUBBLES 
ONYX   BRINGDWN/O.F.    L0VE9R0YAL  BLO        CO      2925  B 


664, 
665, 

666, 

667, 

668, 
669, 

670, 

671, 

672, 
673, 

674, 

675, 

676, 
677, 
678, 

679, 

680, 

681 , 

682, 


JOE  SULLIVAN 

L:T  ROCK  GETAWAY/JOE  SULLIVAN 
GIN   MILL   8LS/H0NEY SUCKLE  ROSE 

SWEET  PEAS 

GOT   MAN    IN   BAMA   MINES/COLD    IN  HMD 

ROOSEVELT  SYKES 

HAVE  U   SEEN    IDA/44  BLS 
MONATAMA  TAYLR    b  THE  JAZOO  BOYS 
WHOOP   &  HOLLER   STP/KAYRIDE  STP 
DETROIT   ROCKs/l  N01 ANA  AVE  STP 

JACK  TEAGARDErS  ORCH 
LOVELESS  LOVE  MXl/MASTER  2 

HERSAL  THOMAS(SOLO) 

SUITCASE  BL/  HERSAL    BL          "  OH 

HOCiEL  THOMAS  (  LOUIS  HOT  4  4  OODCs) 

ADAM   &  EVE   BLS /PUT    IT   WHERE    GET  IT  OK 

LISTEB    TO   MA/G'WAN    I    TOLD   U  OK 

FRANK  IE  TRUMBAUER  ORCH 

SI NGl N   BLS/  CLAR   MARN  PAE 

JOE  Tl  RMER  >■  HIS  MEMPHIS  MEN 

MISS   MOON/FREEZE   «   MELT  CO 

JOE  T  R'CR 

MST  HAVE    THAT    MAN/FBEEZE   4  MELT  CR 
CHEWED   UP  GRASS/NOBODY    IN   MIINC  DE 
GOIN  AWAY   BL/  ROLL   EM   PETE  VO 
JIMMY  WADE  4  HIS  D  IX  IELAHDERS  W  P"NCH 


600  N 
32  N 

7224  N-/E 

7586  N- 

11275  N 
l4l  9  N 

JAN  '  38  N- 

8227  V 

8258  V+- 
8346  V- 

3323  N 

181 3  N-/E+ 

3  N 
7868  E+- 
4607  N/f* 
'■ILLER 


.GATES   BLu/PARKWAY  STP  BR    80041  N- 

FRANCES  WALLACE   (COW  COW  DAVENPORT ) 

.TOO  LATE    TOO   LATE/LOW  DWN    MAN  BR      7076  E 

SIPPIE  WALLACE  (  OLIVER) 

.WALKIN    TALKIN/DEVIL   DANCE  OK      8206  E  /\ 

.MAN    I    LOVE/  SORRY   FOR    IT   NOW  OK     8251  E 


663. JACK  OF  0 IAMONDS/SPEC  DELIVERY 

LOUIS  ACC.  -MINIMUM  BID  $10.00 

OK 

8328 

v+ 

664. FEEL  GD/mIIL  TRAIN  BLS 
635. BEDROOM  BL/|M  MIGHTY  TIGHT 

OK 
OK 

8345 
3439 

V 
N 

686. LAZY   MAN   BL/  THE  FLOOD 

LOUIS    ACC.    MINIMUM   BID    iS  $15.0? 

OK 

3470 

E- 

WESLEY  WALLACE/JA30  WILLIAMS 
687.N0  29/jab  BL 

Jl 

3 

N 

688.#29 /fanny  lee(  i /S"hai  r  cr.i  310E       PM  12053  m 

REPAIRED  WITH  DOPE ) 
AN    EXTRAORO !MARY    ITEM  WITH  ONLY   A    TINY  IUPFRFEC— 
T I ON,Mt N IMJM  BIO   IS  $25.00 


FATS  WALLER-tfE-'NIE  PA  I  WE  PIAMO  D'  1ST 
GONE/ST    LOUIS  BL 


AFTET 

FATS  WALLER 


VI  22371  N- 

690.  A  r R I  CAN    R I JPL7  3/v_L I GA  TOR   CRAWL  VI  24830  N- 

691.  CLOTHES  LINE  BALLE  t/v  I  PERS  DRAG  VI  250 1  5  N 
692.SVIA0HI  ng  thirds/numb  FUMBLIN                VI  25333  N 

693.  AINT   GOT   N0B0DY/3ASIM   ST    BLS  VI  25631  N- 

694.  :«inor  drag/harlEM  FUSS  VI   38050  E 

695.  HANDFUL    OF    KEYS/NUMB    FUMBLIN  VI    38508  H 

ETHEL  WATERS 

696.  KISS  PRETTY  BABY/  DYIN  W  BL  BS  2038  N- 
"53  7.  HEEBIE   JEEBIES/EVYBODY    MESS   SPANISH  REGAL8928N- 

NOLAN  WELSH  ACC.  OY  ARMSTRONG 
69^.01  RDWELL  BL/  !>T    PETER    BL  HJCA  36  E 


599.3IRDWELL  BLUES/ST  PETERS  BLS  OK     8  3  72  VI- 

ACC.    BY   ARMSTRONG   -  MINIMUM   BIO    IS  $|0.00 


BARREL  HO  SE  WELCH(GOOD  PIAMO) 

700. LARCENY   WOMAN  BL/  OYIN    PICKPOCKET        PM  I  2759  N 

GEORGIA  WHITE  

70 1  .  STUFF    IS    HERE/ROCK   ME    DAOOY                      DE  7436  N 

JOSH  WHITE  

702. SOUTHERN   EXPOSURE/UNCLE   SAM  SAYS          KY  5|4  n/e<- 

CLAREUCE  WILLIAMS  VOC  ACC  BY  JAVES  P  JOHNSON 

703.W0WN    DONE    ME  WRONG/FARM   HAND    PA PA      CO  I  434l  EV 

■4    CLAREMQE  WILLIAMS  BLUE  FIVE 

704.1.1  T    BL  KB  I  RD   LKING  4  Bb/mANBY   MAKE   UPCO  35957  N 

705.  K.J.    MAN   BL/  WILD   CAT   BL                            OK  4925  V 


THREE  EXTREMELY  RARE  BECHE T  ITEMS  WITH  CLARENCE 
WILLIAMS   BL   5   MINIMUM  BIO    (3   $  1 0.00  FOR  EACH. 

706  a;hin  hearted  bl/taint  NOBODYS  dIZ    9K    4966  N- 

OLD    FASHIONED  LOVE/OH   DADY  OK      4993  N 

703. BLIND  MAN/  ATLANTA  OK     8090  E+ 


20 


AUCTION 
HARRY  BICKFORD 


CLARENCE  WILLI  Af.5  .Bt.  FIVE- 

709.  HOUSE  RENT  8l/tEKAS  MOANER  OK     8|  7|  V 

710.  EVYB0DYL0VES   BABY/ALL  WRONGS   OONE  OK      Bl  8|  V 


7t I .WHO'LL  CH8P    SUEY/DONE   MAOE  FOOL 
MINIMUM  Bl D  $15.00 


OK    8|93  n/e+ 


7|2,S>MTA   CLAUS   dLS/  "OAL  CART   BLS  OK 

713.  LIV1N  HIGH/wAITILL  U   SEE  BABAY  OK 

CLARENCE  WA5H80AR0  FO"R 

714.  N03DY     BUT   BABY/CANDY  LIPS  OK 

CLARENCE  WILLIAMS  WASH BOARD  FIVE 

7|5. CUSHION    FT   STD/rAKE   BLK   BOTTOM  OK 

716.  swt  immaline/log  CABIN  BL  OK 

CLARENCE  WILLIAMS  ORCH 

717.  MT  CITY  BL/  LAZY  MAM  A  OK 
7| 3. FOUND  NEW  BABAY/  LEFT  ALL  ALONEW  BL  OK 
7|9.U  RASCEL  u/  MICHIGAN  WATER  BLS  OK 
720. CAKEWALK  I  N   BA  BA  I  Es/bA.MJO   RAG(C.G.LEe)  OK 


8245  E 
8272  V+- 


8462  E+- 
8572  E+-/N 

8592  E+/E 
8763  E4- 
8806  E+ 

40321  V- 


72i .shake  Em  up/  jingles  pm  |2587  n 

A  GREAT    ITEM  -  MINIMUM  BID  is  $20.00 


722.  :*!  ON!  GHT   STP/WI  LD  FLOWER    RAG  QRS  7033  E+-/n 

723.  BOZo/b  I  MBO  QRS  7034  E 

724.  HOW  CAN    I    GET/SUNNYSIOE   OF  ST  UO  2630  E-/e 

725.  sashay  0  boy/big  fat  mama  vo  2838  e+- 
(abqve;  laminsted  gold  label) 

726. SAVIN  UP   FOR   BABA  y/jUNGLE  CRAWL  VO  2909  N- 

727.  MILK  COW   BL/GANNA   BE   DEVIL   PAY  VO  2927  N— 

728.  YAMA   YAMA   BL/  LADY  LUCK  VO  299l  N- 

COOTlE  WILLIAMS  ORCH 

729.  G-MEN/«ESr   END   BLS  OK  6370  N 


JABBO  WILLIAMS 

HERE    IS  ANOTHER  FAauLOUS  BOOGIE    ITEM. GRAB  IT 
CAU3^  VOU *LL  NEVER  S  EZ  ANOTHER. 
MINIMUM  B DO  J20.0D 
730., -"AT  MAMa/  POLLACK   BL  PM    I  3  I  30  N- 


KARY  LOU  WILLIAMS 

73I.DTAG   Em/  NIGHT  LIFE  BR  7|  73  N 

732.0VERHAND/MARYS   SPECIAL  DE  781  N— 

733.SWINGIN   FOR   JOY/CLEAN    PlCKIN  DE  I  I  55  E+ 

734.  THE  PEARLS/  THE  ROCKS  DE  2796  N 

735.  FREDDIE  BL/  SWT    PATUNIA  DE  2797  N 

ROY  WILLIAMS  :   HIS  ORCH 

736.  LI  NDBERGH  HOP/oH   MALINDA  HA  439  N 

DJKE  WILSON  &  HIS  TEN  BLACK  BERRIES(aNDY  kirk) 

737.  MARYS    IDEA/ONCE   OR    TWICE  PER  15697  E/v 

[ABOVE I  RM  CHP  2  gr) 

738.  HOUSE   DAVID    BL/  RED  DEVIL  PE  15753  E- 

EPITH  WILSON  !   JOHNNY  Q'iN"S  OR  I G  JAZZ  HOUNDS 

739.  LONESOME    MAMA    BLs/wHT  DOU  CARE 

TEDDY  WILSON 


740. HI.   IN  C#  minor/  WARMIN  UP 

KYLE  WOTFN  (HARMONICA  -CRAZY) 
742. LADING  HENRY/REO  PIG 


CO     3574  E 
BR     7684  N— 
OK  45539  E-t- 


WYHI'S  CREOLE  JAZZ  8ANQ/LIL  HARDWAY  BAND 
744.SHES   CRY  I N   FOR       /M I LENBERG    JOYS              VO      1252  HI- 
GREAT  PUNCH  MILLER  -  MINIM  'M  BID  820  .  00  


ALBERT  WYNNS  CREOLE  JAZZ  BAND 
743. OWN  BY  LEVEE/SHES   CRY  IN   FOR  ME 
JIM  YANCEY 

745.  JIMMYS   STUFF/THE   F  I  VE  s(  P  ,W.  LAM  ) 

746.  RECEIVED  LETTER/  EAST   ST  LOUIS  BLS 


BR    30042  N- 


SA  l"?308  N 
VO     5464  N— 


SALE      SALE      SALE      SALE      SALE  SALE 


LE     SALE  SALE 


ROD  WHELAN 

35 1    KNOEDLER   ROAD   PITTSBURGH  27  PENNA . 
BUSINESS   CLOSED.  YOU  G A  I N.OUANT I T I ES  L I M I  TED . PLE ASE 
LIST  ALTERNATES. 5H I PPED   RRX  XHARGES  COLLECT  UNLESS 
YOU   SPECIFY   OTHER.    CASH  WITH  ORDER. 


CIRCLE  78  RPM  ALB  MS  AT  HALF  PRICE 
SI-ZENITH   BRASS    BA '  D— SA  LU  TA  T I  ON   MARCH/lF    I  EVER 
CEASE   TO   LOVE-BUGLE   BOY  MARCH/TAIN'T  NOBODYS 
B I Z — NESS— F I DGETY   FEET/SHAKE    IT  AND   BREAK    IT  1.73 
S7-ALL  STAR  STOMPERS  &  CHIPPIE  HI LL-ECCEgTP IC/ 
TISHOMINGO  BL— 6 1 G  BUTTER   S,  EGG  MAN/BABY  WON'T  YOU 
PLEASE  COME   HOME-SENSA T I On/hO TTER  THAN    THAT  P . 73 

SBo'lUNY  PARENT  I   RAGT I MERS-HYSTER I CS  rag/sunflower 
SLOV/  DRAG— PRAL I n/gRACE   A  NO   BEAUTY-H  I  A  WATH  a/ 
SWIPESY  CAKE  WALK  1,73 
S9-WILD  BILL  DAVISCN  SHOWCASE— WHY  WAS   I  born/ 
JUST  A   G I GOL I TYESTERO A YS/GH0ST   OF  A  CHANCE— SHE  'S 
FUNNY   THAT  WAY/wHEN  YOUR   LOVER   HAS  GONE  1.73 
SIO-KID  RENA'S  DELTA  JAZZ  BAND—  GETTYSBURG  MARCH/ 
LO  DOWN  bl/  CLAR  marm/  MILENBERG  joys/fanama  rag/ 
HIGH   SOCIETY-  GET    IT  RIGHT/WEARY  BLS  2.18 

5 1 2—  LUCKY  ROBERTS  RAGTIME  KING-JUNK  man/railroad 
BLUES-PORK  AND  BEANS/MUSIC  BOX  RAG-SHY  AND  SLY/ 
RIPPLES   OF   THE   NILE  1.73 

51 3-  AL8ERT  NICHOLAS  CREOLE  SEREI  ADERS-MO  PAS  LEMME 
ca/salle  dame-les  ognona/creole  BLUES  1.26 

S I  4-CLAUDE  L1  'TER— SWEET   LOVIN  MAN/WEARY  WAY  BL— 
PANAMA   RAG/S.   AFRICAN   BL-GATEMOU TH /SNAKE  RAG  1.73 
S  15-ALL-STARSTOMPERS-JAMES  P-SHIMIME  SHA  wabble/ 
SWINGIN  OONW   THE   LANE/  ST   LOUIS  BL/aVA LON— CANT 
WE  BE   FRIENOS/l    NEVER   KNEW    I    CUD   LOVE  ANYBODY  1.73 
SI6-CLIW3IN  AND  SCREAM  I  N-CL  1MB  IN  *•  SCREAM  I  n/hOE 
LONG  BL— HAD   A  DREAM/ST  LOUIS   NL/tHE  FIVES/SOUTH 
SIDE  SHUFFLE  1.73 
S|7-BABY  DODDS  SESSION-WOLVERINE  BLUES/  DRUM 
IMPROVISATION  rf*l— ALBERTS   BLUES/MANHATTAN  STOMP- 
BUDDY   BOLOENS   BLS/  DRUM    IMPROVISATION  #S  1.73 

Si6-CLA!;DE  BOLLI'G-YOU  rascal  ycu/nobody»knows 

THE  WAY    I   FEEL-  GEORGIA   DO  DO/RIVERSIDE  BLUES- 
D I PPERMOU TH/BLUES    IN  DISGUISE 

S20-RALPN  SUTTON— WHI TEWASH  MAN/CAROLINA    IN  THE 


1.73 
I.2E 


MORNING-DILL   PICKLES/  ST  LOUIS  BLS 

524-  B0B  WILB'lR-COAL  BLACK  SHINE/SWEET  GEORGIA 

BR  OWN — WHEN   THE  SAINTS    GO  MARCHING    In/thE  MOOCHE- 
LIMEHOUSE  BLUES/ZIG    ZAG  1.73 

525-  5IDNEY    lECHET-WHO/  SEPTEMBER   SONG-SONG    OF  THE 
MEDINA/l    GOT   RHYTHM  1.28 
S26*GE0RGE   LEW  IS— FAR   AWYA  BL/WONT   YOU   COME  HOME 
BILL   BAILEY-GIRLAS   ALL   LOVE/BUCKET  GOT   A   HOEL  1.28 
S27— BECHET  WIT"   108  WILBWR-lM  THROUGH, GCOOBYE/ 


WITHOUT   A   HONE /WASTE   NO  TEARS/LOVE  ME   W I TH   A  FEEL 
ONG-THE   BROKEN  WINDMILL/BOX   CAR   SHORTY  1.73 


ANY  C IRCLE  78  RPM  SINGLE 


AMY  CIRCLE,   TEN    INCH   LP  ALBUM 


JELLY  ROLL  MORTON  LIBRARY  OF  CONGRESS  SERIES  ON  |2 
_.  ...  _ 


INCH   CIRCLE  LP 


78  RPM  RECORDS  AT  *5i  EACH  OR  THREE  FOR 
M I LDRED   8A  I  LEY  — IN  LOVE   IN  VAIN/ALL  GLITERS 
CHU   BERRY-SITTING    IN/46  WEST  52 
MOJjOAY  AT  MtlNTCNs/BLOWING  UP  BREEZE 
LEONARD  FEAT'-'ER-ESQU  I  PE  bounce/esqu  1  PE  BLS 
EDjOjfl)   HALL^CrquETTE/THE  MAN    I  LOVE 
FLETCHER  HENDERSON-RAP IC  rhythm/just  BLS 
BILL  IE   "PL  IDAY-I  '111.  GET  BY/I  'LL   BE  SEEI  NG  U 


1.25, 


HOE  AM    I    TO  KNOW/SHES  FUNNY   THAT  WAY 

JONAH    JONES-STOMPING  AT    SAVOY/ROSE  RIO  GRANDE 

KANSAS  CITY  SIX-4  O'CLOCK  DRAG/3  LIT  WORDS 

PAGIM   THE  DEVIL/fcAY   DWN  YONDER   IN  N.C. 

BILLY   KYLE -CONTEMPORARY   BLS /  HRS  BOUNCE 

DATE   FOR   EIGHT/CH  BABY   YOU   KNOCK  ME  OUT 

YANK  LAWSON— WA  SHBOARD   BL/(W   BRAOLEY-"EASYR»PE" ) 

CLAUDE   LhTER-WOLVER  INE  BLS/OLO  SCHOC-L 

WILL  IF    THE  WEEPER/CUSTOMS   RACKET  BLS 

CAMP  MEETTINSG  BLS/BABPUCHE 

ORY'S   CREOLE    TROMBONE /w I LD   CAT  CLUES 

HOT  LIPS  PAGE— SUNSET   BLS/  THE  LADY    IN  DEBT 

MEL   POWELL -BLUE   SKIES/WHEN   DID   U   LEAVE  HEAVN 

MOOD  AT   TWLIGHT/WORLD    IB  WAITING   FOR  6UNR I SE 

ST  TF  SMITH— MY  BLUE   HEAVEN/MY  THOUGHTS 

GEORGE   WF.TTL  !'  G— STRUTTJ  N  WITH/BOW  COME  U   00  ME 


BOB  W  ILBUR  -V.'l  LO  CAT   BLS  /BLUES  FOR  FOWLER 


GEORGE   ZACK-flOOGABOO/HOOO  STOMP 


KANSAS  CITY  ST OMP/SUNSE T  CASE  STOMP 
FAREWELL    BLS/SHIM  ME  5HA  WABBLE 


MA  J 

COM 
COM 
COM 
COM 
BRU 
COM 
60M 
COM 
COM 
COM 
HRS 
HRS 
SI  G 
SUM 
SUM 
SUM 
RAM 

eov 

COM 
COM 

eciL 

COM 
COM 
COM 
COM 
COM 


AUCTION 


STEPHEN  STORAN 


AUCTION 


%ARG  BOX    341, COOPER  STATION  NEW  YORK,  NY 
WE  ARE  EMPOWERED  TO  A"STION  THE  STOCK  OF  TOPEX  RECORDING 
STUDIOS. ALL  RECORDS  LISTED  ARE  UNBREA8ABLE  STUD  1 0  ACETATE 
RECORD  I  NGS*CCMPLETE  HALF-HO'R  BROADCASTS  ON  |2"  LP-33-1/3 
M IOROGROOVE  .ALL  RECORDS  ARE   IN  H.  CONDITION. 


WILD  BILL  OAvlSON-HALL-0  ICKERSON  -|2»LP 


)AL I CE  BLUE  GOWN 

JOSEPH  I NE 

CANT  HELP  LOVIN'  THAT  MAN 
IN  THE   STILL   OF   THE  NIGHT 

5)  tHAT  NAUGHTY  WALTZ 
6  ) CHERRY 

7)LADY    IS  A  TRAMP 

BLOSSOMS   ON  BROADWAY 

BEAUTIFUL  CHANGES 

EARL  H  INES  SEXTET-  |2  "LP 

LOVE    IS   JUST   AROUND   THE  CORNER 
2Ql  1   JAMES  INFIRMARY 

ROYAL   GAROEN  BLUES 

THESE   FOOLISH  THINGS 
5J8UGLE   CALL  BLUES 

6)  PERD  ICO 

HARRY  JAMES  A '0  BUDDY  RICH  |2"LP 
TttC    0 'CLOCK  JUMP 
2)TARRY  WITH  HARRY   (    7  MIN.  $LONg) 
BUDDY  RICH  0" ARTET 


JAZZ  ME  BLS 
MEMPHIS  &LUES 
DA   OA  STRAIN 
SAVE    I T  PRETTY  MAMA 
COQUETTE 

SUNNY  SIDE  OF  THE  STREET 
SWEET  LORRA I NE 

BENNY  GOODMAN-  |937(N0NE  RELEASED  COMIt'ERC  I  ALLY  ) |2*LP 


FOUND   A   NEW  BABY 
CRAZY  RHYTHM 
NELLIES  NIGHTMARE 
)  OLD  MAN  RIVER 
TAHJS  RICH 

B I LL IE  HOLIDAY  |2"LP 


LOVER  COME    BACK    10  ME 
I    COVER    THE  WATER  FROKT 
MY  MAN 

BILLIES   NEW  BLUES 
TENDERLU 

YOU'RE   MY  THRILL 
ALL   OF  ME 
Fl NE  AND  MELLOW 

BEN  WEBSTER    |2"LP    (JOHN  LEW  I S— CLARKE ) 
COTTONTAIL   (6   MINS   LONG  ) 
BILLYS  BOUNCE 
FOUTIN 

CONF  I  RMATI  ON 
LAOY  BE  GOOD 
DANNY  BOY 

KID  HOWARD   (NEW  ORLFANS  group)  |2"LP 
SAI NTS  GO  MARCH  IN  IN 
SCME   OF   THEZE  OAYS 
SHAKE    IT    AND  BREAK  IT 

ALBERT  BUR  BANK  AND  PAUL  BARBAR  I N 
BOURBON  ST  PARADE 
DARKTOWN  STRUTTERS  BALL 
WEARY  BLUES 

DAVE  BRU BECk'  |2"lp 
WAY    YOU   WOOK  TONIGHT 
ALICE    IN  WONDERLAND 
LULUS   BACK  IN  TOWN 
PERFUME  COUNTER 
DAY    IN  DAY  OUT 
STARDUST 
FERD  IDO 

JUME  CHR  ISTY  |2"LP 
SWEET  LORRA INE 
BO  NT  W.ORRY  BOUT  ME 
BLUES 

STOMPING   AT    THE  SAVOY 
ICBT   YOURE    IN   LOVE  WITH  ME 
HOW  HIGH   THE   MOON  ? 
MAKE  LOBE    TO  ME 
CANT   HELP  LOVIN  DAT  MAN 
WRAP  YOUR   TROUBLES    IN  DREAMS 
DUKE  ELLINGTON  |2"LP 
NEW  OWRLO   A   COMIN    (    |2  MINS  LONG) 
FA RK  AT  I06TH 
POOR   PILGRIM  OF  SORROW 
CHANT  FOR  FDR 
SUGAR   HILL  PENTHOUSE 
BIN    CROSr<Y-LO   ISE  AI.RSTRONG  4/11/51-  |2"LP 


AUCTION  MINIMUM  BIO  50c  AUCTION  HUGH  OVERTON  AUCTION  MINIMUM  BID  50c  AUCTION 


BOX  81   THE  RECORD  CHANGER  1 25  LA  SALLE  ST.,  PWG 

PLEASE  BID  BY   NUMBERS  TO  LEFT  OF-EMU  COLUMN.   IF  POSSIBLE  BID  ON  A  POSTCARD  AS  IT  MAKES   IT  MUCH     AalER  FOR-US..  CLOSING  GATE  FOR 
RTDS  IS  MAY  tB-  DINNERS  WILL  BE  NOTIFIED  TO  S  END  AMOUNT  OF  WINNING  BIDS  PLUS  25c   FOR  PACKING 
MATERIALS.  RECORDS  WILL  THEN  BE  SHIPPED,  UPON  RECEIPT  OF  YOUR  MONEY 
VIX  RRX  SHIPPING  CHARGES  COLLECT. 


A&PGYP8IE9 


1001. ROSETTE/  JHIQITA 

BR 

3982 

E+ 

IRV  ING  AARONSON 

i002.fjrthermore/lets  misbehave 

VI 

2|260 

N— 

I003.LEST  00t'T/'_and  OF  GOING  TO  BE 

VI 

21745 

N 

I004.U  SWT  watcha  call/  sandinavian  gal 

VI 

2l  778 

E+ 

ROY  ACUFF 

I005.L/ING  W»MAN  BL/  STUCK  BL 

OK 

6300 

n/e 

1006, SILVER   TRUMPEt/bL    IN  MY  MIND 

OK 

6735 

N 

I007.TO0  LATE   TO  WORRY /wA  1  T  FOR  LITE 

OK 

6745 

N 

VAN  ALEXANDER  4  HIS  SWINGTIME  BAND 

I008.YOOELIN    JIVE/LITTLE  RED  FOX 

VAR 

8|02 

E 

ALL  STAR  ENTERTA INERS 

I009.C0ME    TO    ME/  DRM   OF  HUN 

BR 

4087 

E+ 

lOlO. MELANCHOLY  BABY/jST  ROLL  ALONG 

VI 

2l2l2 

E+ 

ALL  STAR  ORCH 

lOll.OH  9ABAY/AD0    LITTLE  WIGGLE 

VI 

21423 

N- 

FRED  ALLEN 

1 0  1 2. SWWHERE   VOICE   CALLI  NG/sUNCH  1  NE   OF  S» 

CO 

2099 

E 

HENRY  ALLEN 

1 01 3 . DRINK   HEARTY/THE  CRAWL 

VI  20 1  9 1  3 

E4- 

PAULINE  ALPERT 

I0I4.DANCING   TAMB/DOLL  DANCE 

VI 

21252 

E 

AM  3R0SE 

|0|5. BECAUSE   ITS  LOVE/NO  MORE  HRTACHES 

BR 

6890 

V 

I0I6.RIDIN  home/name  was  ROSITA 

OE 

3226 

N 

L.E.  ANDERSON 

|0|7.PINE   TREE  ON  HILL/  ANSWERE   OT   99  YRS  CH 

45024 

E4- 

MARK  ANDREWS 

|0|8.A,\I0»NTI ON/  TRAUMEREI 

VI 

19472 

1  Ol  9*  NEa  HER   MY  GOD   TO  THEe/aBIDE  WITH  ME 

VI 

20129 

E+ 

ANDREWS  SISTERS 

I020.JEI    MIR   BIST  SCHON/NICE  WORK    IF  GET 

OE 

1562 

E 

i02i.lull  of  li  ji tterbug/gdbye  GDBYE 

DE 

2082  E1-/E 

1022.  BEGIN  BEGUINE/LONG   TIME  tXt  SEE 

DE 

2290 

E+ 

1023, OONT   KNOW  HOW   MUCh/rOJK    BYE  BABY 

DE 

24l4 

E+ 

LOU  1 S  ARMSTRONG 

1024. MISS   BASIn/huMO  CANT  RIDE  TRAIN 

BB 

6501 

N+-/E 

I025.HJSTLIN    *■   BUS TL 1 N   BABY/SITTIN    IN  DARKBB 

7505 

E-t- 

i026.monday  date/weather  bird 

00 

36375 

I* 

1027. GOT    FINGERS   CROSSED/SHOOT  1  NG  HIGH 

DE 

623 

E+ 

1028. RHY  SAVED   WORLD/  MUSIC   GOES  ROUND 

DE 

685 

E 

io29.double  dare  u/ satchel  mouth  swing 

DE 

1636 

N-/E 

1 C30.DWN    HONKY   T0NK   TRAIN.    COAL    CRT  BL 

OE 

18091 

E+ 

1031  .1    WONDER/  JODIE  MAN 

DE 

18652 

E+ 

1032. SME   THESE    DA YS/wHEN  U  SMILING 

OK 

41298 

E 

1033. DING  DONG  DADDY/  BY  BY  BLS 

PA  E 

796 

N 

1034. Tl  GER    RAG/Dl  NA 

VO 

3009 

V- 

I035.«IUGGLES/PEANUT  VENDOR 

VO 

3l  94 

E 

1036.1  'M  MOT  ROUGH/  HTTER    THAN  THAT 

VO 

3237 

V-l- 

I037.MY  WALKING   STTCk/soNG  ENDED 

DE 

1892 

E+ 

FELIX  ARNDT 

l033jESITAriON  WALTZ/FRM  SOUP  TO  NUTS 

VI 

1  7558 

E 

GUS  ARNHEIM 

1 039.3 3NT  SAY  GDNITE.GOIN   TO  HVN 

BR 

675l 

E 

1040.1  'll  get  by/  AVALON  TOWN 

OK 

4l  174 

N 

1041 .FEATHER ING  NESt/  DO  1 N  WHAT  DO  1 N 

VI 

22016 

E 

1042. GOTTA   YEN   FOR  u/  MUST  BE  SPRING 

VI 

22470 

E 

1043. DOIN    THAT    THING/GO   HOME   4  TELL  MO  THE  RV 1 

22505 

E+ 

I044.SWT   1  LOVELY/  RED  RED  ROSES 

VI 

22770 

E 

DON  ARRES 

1 045. ONE  AND  2  4  3/AGU  AGUA 

DE 

3309 

E 

ARROWHEAD   INN  ORCH 

I046.M00NLITE  MADNESS/BKN   BEAR  TED  BABY 

BR 

4053  N 

I047.GD  LITTLE  BAD   LIt/SlEEP   BABY  SLEEP 

BR 

4074 

N 

ASPARAGUS  JOE 

1048. BOSTON    BURGLAR/LETTER   THAT  NEVER 

CH 

15752 

V 

FRED  ASTAIRE  W  J.  GREEN  ORCH 

1049. BEGINNERS    LUCK/THEY  CANT  TAKE  THAT 

BR 

7855 

E 

1050. ALL  LAUGHED/  SLAP    THAT  BASS 

BR 

7356 

E 

1051. CANT  BE   BOTHERED   NOW /  FOGGY  OA 

BR 

7982 

E+ 

1052. WHO  CARES/jST   LIKE  TAKIN  CANOT  FRM 

CO 

35517 

E 

1053. U  DONT   KNOW  i  IT  BLs/laDY  BE  GOOD 

coE 

3969 

E- 

(ABOVE  W  ADELL  ASTAIRE  -GEORGE  GERSHWII* 

AT  PIANO) 

1054. SO  NEAR   4  YET  FAR/siNCE   KISSED  BABY 

DE 

18187 

E+ 

BOB  ATCHER  8-  BONNIE  BL  EYES 

I055.D0NT   SAY    GBY/IM  LEND  1 N   U   UNCLE  SAM 

OK 

604l 

N 

1056. U'LL  ALWAYS  HV     MY  HRt/aNSWERE  SUUSH 

OK 

6090 

N 

I057.ANSWER  2   MY    SUNSHNE/»LWAYS  MY  HRT 

OK 

6090 

e/n 

1 058.ANSWERE  ARE  MY  SUNSH  1  NE/LI  'LL  HVE  MY 

OK 

6090 

E 

FRANK  AUBURN  '  ORCH 

I059.SWINGIN    IN   HAMMOCK/  LO  LO 

HA 

1  182 

E 

I060.JANCIN  W  TEAR    IN  /SUNNYSIDE  ST 

VE 

2157 

E- 

GENE  A  ST  IN  ORCH 

10'I.IF  HAD  /CRIED  FOR  YOU 

DE 

926 

E 

GENE  AUST  IN 

062.  F0RGJVE    KE/  IF    1    CUD  B   W  U  DE     4|75  N 

063.  JST    LIKE   MELODY   OUT   Of/ca  NT  DO  WOUTHMV   2803  N 


064. NOW   THAT    U  GONE 

-IOW 

3 

ft— 

065. FOR  MY   SWTHRT/  ME  TOO 

VI 

20143 

E 

066.t»NG    1    LOVE/  WEARY  RIVER 

VI 

2 1856 

E+ 

067.SWHT  OF    SIGMA    CH  1  /  ARE  U  HAPPY 

VI 

20977 

N— 

068. TO   MY  /LEY  ME   SING   1  'm  HAPPY 

VI 

22341 

E 

GENE  AUTRY 

069. WHEN    IM    GONE    SOON  4GET/GDBYE  LIT 

OK 

5463 

N- 

070.BE  HONEST  W  HE/wHAT   HAPPEN  TO  «E 

OK 

5980  N 

071. U  R  sunshine/  MAKES  NO  OIF 

OK 

6274 

ft 

O^.GOO    MUST    LOVED   AMERICA /DONT  BITE 

OK 

6359 

073. YEAR    AGO  2NITE/ILL  NEVER   LET    U  GO 

OK 

6360 

N 

074.  ILL  NEVER  LET  U   GO.   YEAR  AGO  2  NITEOK 

6360 

N— 

075.AFTER   TMORROW/DONT  WANT  SET  WRL 

OK 

6434 

N 

076.»aria  elena/  amapola 

OK 

6435 

E 

077.AMAP0LA/  MARIA  ELENA 

OK 

6435 

v/e 

078.C0MIN    HME  DARLIN/wlSH   ALL   CH 1 L  WEREOK 

6461 

N 

079.C0MIN   HONE    DARLING/WISH  C   WERE  BABYOK 

6461 

E 

080. THINKING   TON  1  TE   OF    BLEYEs/l'LL  BE 

OK 

6*543 

N— 

031. IF  U   ONLY   BELIEVED    IN   ME/PURPLE  S 

OK 

6725 

082. PURPLE   SAGE    IN  TWILIGHT/  IF  U  ONLY— OK 

6725 

e/n 

083. ONLY  BELIEVED   IN  ME/PURPLE   SGAE  IN 

OK 

6725 

084. ILL  BE  BACK/  AT  MAIL  CALL  TODAY 

OK 

6737 

E+- 

AV3N  COMEDY  BOUR 

085./AAKA    HULA    H 1 CKy/mO THE RS  ROSARY 

VI 

1  808l 

0J5.YAAKA    HULA    HI  CKY /MOTHERS  ROSARY 

VI 

18081 

E 

087.WHEN   BLK  SHEEP  COME/SONGS  OF  YESTV 

VI 

181  26 

088. ON   SUMNER  NIGHT 

VI 

|8|29 

MITCHEL  AYRES 

089. ANGEL/  DINGBAT   THE  ACROBAT 

BB 

10550 

N 

090. ANGEL/  DINGBAT   THE  gCROBAT 

BB 

10550 

09I.L0NG  LIVE  LOVE/  LITTLE  GIRL 

86 

10627 

092. poor  ballerina/make  believe  ISLAND 

BB 

10687 

093. JST  WANNA   PLAY  W  u/  AND    TOMMY  GXS 

BB 

10884 

N- 

094.GIV  U  MY  WRD  /THERE  WAS  LIT  GIRL 

BB 

10895 

095. HELLO  MA    DONE    IT/wlSHFUL  THINKH'G 

BB 

1  1007 

096. SIDEWALK  SERE/ROSE   OF  ROCKIES 

BB 

1  1030 

N 

097. THIS    |S   NEW/  JENNY 

BB 

1 1035 

098. WE   GO   WELL   TOGETHER/WHAT    00  U   HEa  R 

BB 

11137 

099.DAUGHTER   OF    JEAN  1 e/  MEX 1 CA L 1  OOMPH 

BB 

1  1205 

iOO.when  r  we  goin  to  land/oont  SET  FIREBBII275 

■  01  .   EVERY   TIME/  NA00CKY 

BB 

1  1323 

|02. WANNA   GO   BACK  2   TEXAS/  MINKA 

Be 

1  1336 

103. BARREL   HOUSE  BESSIE    FRM/HOW    1  MISS 

BB 

1  1528 

N 

I04.HARRELH0USE  B   FRM  BASIN   St/mISS  U 

BB 

1  1528 

105. WAS  WORTH    IT/MAMA    WITH   MOO  LAH 

BB 

1 1558 

I06.KILLE  KILLE/  PART  2 

BB 

1  1580 

N- 

I07.CANT  GET    OUT  MOOo/uNOER  STRAWBERRY 

BB 

1  1588 

BUSTER  BA  1  LEY 

1  08.SHANGHA  1    SHUFFLE/  CALL  DELTA 

PAE 

2612 

109. AFTERNOON    IN   AFRICa/oiZZY  DEB 

PAL 

3035 

N 

MILDRED  BAILEY 

1  10. 3A   ON    MY  MIND/  ROCK  1  N  CHAIR 

BB 

6945 

III.STP  SUN  STP  MOON/HOI« 

BB 

7763 

E 

1 I2.DWHRTED   BLS/  SQUEEZE  ME 

DE 

18109 

N 

Il3. LOVER  COME  BACK/AT  SUNDOWN 

VIA  J 

1  101 

I|4.M0RE    THAN  U    KNOW  J  LONG  ABOUT  NIDNTEVO 

3378 

G+ 

II  5. USE*   TO    B  COLOR    BLINd/lOVE  WHERE  U 

VO 

4345 

N^ 

II6.0LD    FOLKS/HVE  U   4G0TTEN  SO  SOON 

VO 

4432 

ft 

II7.0LD   FOLKS/  HVE  U  4G0TTEN  SOON 

VO 

4432 

ft— 

1  18. GUESS    ILL    GO    HOME/LIT   N»N  WASNT 

VO 

4966 

E 

UKELEIE  BAILEY 

1  1  9.  CHEA  Tl  N  ON  ME  /  UKELELE  LADY 

CA 

734 

E 

ART  IE  BAKER  &  HIS  SALON  SWINGET 

1  20.PLA  TTER   CHATTER   Jp/m  1  CRO PHON  1  CS 

»AE 

3082 

N- 

BELLE  BAKER 

I2I.MY   MAN.    THATS   HOW    FEEL   BOUT  U 

BR 

4086 

E- 

122.  AS  LONG  LOVE  L  1  VEs/sh  ANTY   OLD  STWNDEIT 

3191 

V 

|23. ATLAS.   MAD  BOUT  BOY  GALA 

1006 

N- 

124. GOT  YES  NO  BANANA   BLs/jU8ILLE  BLS 

VI 

19125 

E+ 

1  25.  JUBILEE  BLS/  GOT  YES  NO  BA  NA  SA 

VI 

19125 

E 

1 26. PERFECT   DAY/OVER  STAR   THERE  IS 

VI 

1  7387 

N 

KENNY  BAKER 

1 2 7. WANDER  1  NG    M  1  NSTREl/mOON   3-  1 

VI 

26252 

E-l- 

l28.S0.0F  BOARDER/STP  KICK  IN  HRT 

VI 

26373 

E+ 

i29.on  lit  st  in  singapore/faithful  fevvi 

26456 

E+ 

I30.U  !  u  kiss/  there  1  GO 

VI 

27207 

E 

SV  1  TH  BALLEW  ORCH 

I3I.HAT  MYSELF/CAN   LIVE    ON  LOVE 

CO 

2406 

E+ 

I32.MAKIN  FACES  MNA    IN  MOON /UNDER  WIND 

CO 

2478 

E+ 

i33.slondy/just  u  just  ie 

OK 

41282 

ft 

134. HOW   AM    1    KNOW/  MARIA. JNE 

OK 

41302 

N- 

1  35.SHEPARDS  3ERE/CHAR,/ING 

OK 

41352 

N- 

SMI TH  BALLEW  ORCH 


1 136. LANGUAGE    OF   LOVE /  FUNNY  DEAR 

OK 

4l  365 

N 

BALLHOOL 1 GANS 

II37.N0B0DYS   SWTHRT/WHI SPED  1 NG 

HMV 

5041 

E+ 

1  1 38. AMIR  1  CAN    TOUR  JC AL 1 F;SWANEE (6TUN ES ) HMV 

5106 

E+ 

1139. BL  DANUBE    SWING/BLACK  EYES 

HMV 

5388 

E+ 

BAND  OF  H.  a.  GRENADIER  G"ARDS 

1 1 4O.HERO'j0LLY  FELLOWS 

DE 

436 

E+ 

BAND  OF  H.M.   1ST  LIFE  GUARDS 

II41.BELL    CHOURS/  MISERERE 

VIE 

9377 

E- 

BILLY  BANKS 

ii42. margie/  oh  peter 

PAE 

2929 

N 

FRANK  BANT  A 

1 I43.RED   REO   ROBIN/SYMPATHY  WALTZ 

VI 

20085 

E 

BARBCUE  BOB 

M44.8R0N   SKIN    GAL.    EASY  RIDER 

CO 

14257 

ft 

1 1 45. 3RWN  SKIN  GAL/  EASY  RIDER 

CO 

14257 

N— 

CHARLIE  BAR NET  ORCH 

1 I46.BTWN    |8TH  4    I9TH  CHETNUT/CMBODY    TOLDBB    10543  N— 

1  1 47. COMANCHE   WAR    DANCE/TAPPIN   AT  TABV< 

BB 

1 0534 

E 

1  1 49. GOT  ME  OUT  LIMB/CASTLE   OF  CRMS 

BB 

1  0644 

E4- 

II48.G0T  ME  VOODOOD/LOVERS  LULLABY 

BB 

10662 

N 

II 50. WHERE    WAS    l/  DEED    1  DO 

B9 

1  0669 

E-t- 

1  151. AFTERNOON  FA Un/wASDER  1  N  BL 

BB 

1 072  1 

E 

1152. DARK  AVe/lEPIN  AT  LINCOLN 

SB 

1  0774 

1+  . 

1153. WRONG    IDEA/FRIENDSH|P(T.  OORSEy) 

BB 

1 0804 

N— /E 

1 1 54. WRONG    IDEa/FRIENDSHI P      (*      "  ) 

BB 

1  0804 

E+ 

1 1 55. DONT  WANT  CRy/pOMPTON  TURNPIKE 

BB 

1 0825 

n/e+ 

I056.IS0LA    BELLA/  WHATCHA   KNOB  JOT 

BB 

1  09l  3 

N 

1  I57.M00N    IS   CRYIN   FOR   ME/hEAR  RHAP 

BB 

10934 

n/e+ 

1I58.S0   FUIED/  REDSK  IN  RHUMBA 

BB 

10944 

E 

1159. CANT  REMEMBER/  SCRUP  ME  W  BOOGIE 

BB 

10975 

N— 

II60.CAP   4   HIS  MEN/  BIRMINGHAM  BRKOWN 

BB 

1  1  081 

E 

1161. HARMONY   HVN/BLUE  JUICE 

BB 

1  1  1  1  1 

E+ 

1  1 62. WASNT    IT  u/  BE   FA  1 R 

BB 

1  1223 

ft 

1I63.P0W  W3w/STR0LLIN    (RW  CH  P  6  Gr) 

BRE 

3527 

N- 

ii64.leapin  at  Lincoln/wander  in 

HMV 

9156 

N 

II65.BUFFY   BOY/  BLUE  JUICE 

HMV 

9394 

ft 

1  166. EBONY  RHA  'oODY/  FLYING  HOME 

HMV 

9461 

ft— 

1I67.RING  DEM  BELLS/LIT  JOHN  ORDINARY 

HMV 

9469 

N 

II68.SC0TBH   &   SOD/ECHOES    OF  HARLEM 

VlJ 

1093 

N 

HUG  IE  BARRETT 

M69.WH1T   00    U   SAY/  PASSING    TIME  WAY 

CO 

1  320 

N 

COUNT  BASIE 

1170. RIFF    INTERLUDE/  LEFT  BABY 

CO 

3532  1 

E— 

Il7l. JIMMIES  bl/  taps  miller 

CO 

36931 

E— 

1 1 72.M00NLI TE   SERE/SO    OF    BOARDER ( HALL ) 

CQ 

9295 

V-t- 

1178.00   U   WANNA    JUMp/=AdASS IE  ST 

DE 

2224 

N- 

ll 74. SING    4  SUPPER/  MY   HRT   BELONGS  DAODYDE 

2294 

E 

1  175. BOOGIE  WOOGIE/  HOW   LON  BLS 

DE 

2355 

E 

1  1 76.  THE    FIVES/  HEY   LAWOY  MAMA 

DE 

2722 

E 

1  1  77.  0  red/  FARE  THEE  HONEY 

DE 

2780 

N- 

1178.    RED  WAGON/  DYPREE  BLS 

DE 

307l 

N— 

1  1  79.01  GGI  N    F0R/H8  J 

OK 

6355 

ft-/* 

1 180. KING  JOE  142 

OK 

6475 

N— 

1  I  Si  « STRUCK    MATCH    IN   DARk/  PA  f  TERBRA  INS 

OK 

6508 

N 

II  82. WORLD    IS   MAN  PTS  l«2 

pa: 

2784 

ft 

1 1 93. 1 1 83.WHATS  NUMBER/DRAFTIN  BLS 

PAE 

2795 

N 

II  84.  TAKE  ME   BACK   BABy/  FIESTA    IN  BL 

PAE 

283i 

ft 

1195.   MIS   THING  PARTS    1  2 

PAE 

2855 

ft 

1186. DICKIES   DRM/  LESTER   LEAPS  IN 

PAE 

29|5 

ft 

II87.M00N    FELL    IN   RIVER/  ALL   OR   MOTH  1 NC 

OK 

5884 

E+ 

1  1 88. LEST ER   LEA °s/  DICKIES  ORM 

PAL' 

2915 

ft 

M99.RAMB0/  MAD  BOOGIE 

PAE 

301  2 

ft 

II 90. WHAT   GOES   UP/DONT    WORRY    BOUT  ME 

VO 

4734 

E+ 

1191. DICKIES  ORm/  LESTER   LEAPS  IN 

VO 

Si  1  8 

E 

1192. NOBODY  KNOw/s   SONG   OF  ISLANDS 

VO 

5|69 

E+ 

BAT   HUMMING  BIRD 

II 93. SLOW  DRAG/HUMMIN  BL 

VS 

6068 

E+ 

NORA  BAYES 

1194. YANKEE  DOODLE  SA  1  Ls/  GONNA    KEEP  EM 

CO 

2687 

E- 

II95.EVBDY   CALL   HONEY/  FRECKELS 

CO 

381  6 

E- 

1  |96. SALLY  GREEN/ARGENTINS,P0RT,4GREEK£ 

CO 

2980 

E- 

1I97.SINGIN   THE   BLS/  BRDWAY  BL 

CO 

331  1 

E- 

1 1 98. WHY  WORRY/SNAP   FINGERS   AT  CARE 

CO 

3360 

N 

1199, NOW  LAY  HE  DWN/MAKE  BELIEVE 

CO 

3392 

E 

1200. ALL   OR  NOTHING/KINDNESS 

CO 

3601 

E- 

1 201 .homesick/tomorrow 

CO 

37i  1 

E4- 

I202.WHI   DID  U   FOOL  A   ALl/i/oME  HOME 

CO 

377l 

E 

1203. J.MCCORMACK   SINGS    SONg/  HICKI  HOY 

VI 

45105 

E+ 

1 204. WHEN   J   MCC0RMAK   SINg/hICKI  HOY 

VI 

45105 

E 

1205. CHEER  UP  EAT   4   GROw/RAGGIN  SONGS 

VI 

45108 

E 

1206. CANT   GET  A.VAY    FROM  TT 

VI 

601  14 

E+ 

BEA  BOOZE 

I207.SEE   SEE  R IDER/CATCH IN   CATCH  CAN 

OE 

48055 

Ft 

22 


AUCTION  MINIMUM  BID  50c  AUCTION 


HUGH  OVERTON 


SIDNEY  BECHET 

1 208*  WANT   TONITE/  LAY   YOUR  RACKET 

1209.  WILD   MAN  BLS/  SHAKE    IT   BRK  IT 

1210.  LAY   RACKET/  WANT  TONIGHT 
|2|I.ST0MPY   JONES/  SLEEPYTIME   OWN  SO 
|2|2.ST0MPY   JONES/  SLEEPYTIME  DWN  SO 
I 2| 3. LADY   BE    GOOD/  ROSE  ROOM 
|2|4.SLIPPIN   AND   SLIOIn/nONE   MY  JELLY 
|2|5,C0AL    BLK   SHINE/  EGYPTIAN  FANTASY 
I2I6.KNOW  U   KNOW/  BABY  WONT   U    PLEASE  C 
I2I7.SWING   PARADE/SAVE    IT   PRETTY  MAMA 
l2lR.BABAY   WONT  U   PLEASE   COME/  COAL  BLK 

1219.  RIP  UP   JO  INT/LAUGH  I N    IN  RHY 

BIX  BE IDER8ECKE 

1220.  WA  DA   OA/    IMAGINATI  ON 

BENTLEY  BOYS 


1 22 1 .  HENHOUSE   BLs/  DWN   ON   PENNYS  FARM 

BUNNY  BER  IGAN 

1222.  BLUES.    IN  COMIN  VIRGINIA 

1223.  HAVE  U   EVER   BEEN    IN   HVn/  WANNA  MAKE 

1224.  HAVE  U   EVER    BEEN    IN/  MAMAM  MIKE   RHY      VI    25677  E 

1225.  WANT  NEW  ROMANCE/PLAY  LVE  SCENE 
1224. CANT   GET  STARTED/  RHY   SAVED  DAY 

EDDIE  BERNARD 
I  227. VALENTINE  STP/CAROLINA  SHOUT 

MILE  BERNARD 

|228. EVERY BOD  t  2   STEP/BATTLE   SAN   JUAN  H 

BEN  BERN  IE 

1229.    IM  Wl  TH  u/  CALL    IT  MADNESS 


CHE  BERRY  i  HIS  STOMP  STEVEDORES 


I  232. EBB    TIOE/  LIMEHOUSE  BLS 

EDJARDO  BIANCO  '  HIS  ORCH 

I  233. VENT  I  Ml  GLI  A/TENTAOORA 

GEORGE  BIAS 

1234. TELL   SOUTH/  SWTHRT    IF   U  WERE  MINE 

BIG  BILL 
I  235. all  myself/doubel  trouble 

I236.HRD    HRTED   WOMAN/  GONNA    MOVE    0UTSKTS     OK     665l  E 
I237.0H    BABAY/  WHEN    GET  THINKIN 
1 238. SWT  HONEY   BEE/LIT  FLOWER 
BIG  FO  R  QUARTETTE 

1239.  KENTUCKY  BABE/LIT  COTTON  DOLLY 

BARNEY   BIGARD  TRIO 

1240.  TEA    FOR  TWO/MONNLIGHT 

BUD  BILLINGS 

1 241.  HELLO  YOUNG   LINDy/sAIJIE   WHOLE  WRLD 

1 242.  WHEN    MOON  COMES   OMEr/slEEPY  HOLLOW 

LEWIS  BLACK 

1243.  CORN   LIQOUR    -il/  GRAVEL  CAMP 

BERT  BLOCK  &  HIS  BELL  MUSIC 


BB 

10472 

N— 

HMV 

908£ 

N 

HMV 

90i  1 

N— 

HMV 

9329 

N 

HMV 

9329 

E-h 

HMV 

9349 

N 

HMV 

9368 

N 

HMV 

9378 

N 

HMV 

9385 

M 

HMV 

9402 

N 

VI 

27386 

E+ 

V  1 

27663 

N- 

PAE 

2286 

N 

CO 

15565 

N 

DE 

I  Si  16 

N- 

VI 

25677 

E<- 

VI 

25677 

E 

VI 

25688 

E 

vo 

3225 

E- 

BS 

56 

N— 

CO 

1266 

E 

brE 

1  232 

N— 

.  OK 

5889 

N— 

N  VO 

3338 

E 

PA  E 

303S 

N- 

BR 

7506 

N— 

CO 

14430 

N 

OK 

6472 

E 

>  OK 

665l 

E 

OK 

6739 

E<- 

OK 

6886 

E+ 

CAMEO  |90 

E- 

SIG 

281  16 

E+ 

VI 

22463 

N- 

VI 

22771 

E- 

1244.  L0VE    TO    WHISTLE/  LOST    5  F0UM5 

VIC   BL  E 

1245.  wise  guy/memories  for  sale 

JOHN  BOLES 

1 246 .  HAPPENED    IN   MONTERY/SONG    OF  DAWN 

1247.  WEST    WIND/  ONE  GIRL 

1248.  R0MANCE/AFETR   MILLION  DRMS 

IRENE  BORDONI 

1249.  MY   LOVER/wONDER   REALLY    ON  MIND 

1250.  WONT  SAY    I    WILL/SO    THIS    IS  LOVE 
1 25 1  .  MEANS   NOTHING    TO   ME  /  DO    I    LOVE  U 
1 252.00    I    LOVE   U  /THAT   MEANS   NOTHINF    TO    MEVI     19966  E 

1253.  LADN    OF   GOIN    TO    BE /  DONT    LOOK  AT   ME      VI    2 1  742  N 

1254.  LAND    OF   GOIN    TO  Be/dONT    LK   AT   ME  VI    2 1 742  E 

BOSTON  CALEDONIA  PIPE  BAND 

|255.42nD  BARON  ROCKS-BRWN  HAIRED  MAID-HIGHLAND  LADO I E 
BLUEBELLS   OF   SOC  TLAND-WAE  '  S   ME    PRINCE  CHARLIE-  WILL  U 


VO      4059  E+- 

BB    I |0|2  N 

HMV     3456  E+- 

vi  22229  N- 

VI  22230  E 

CO  1983  E+ 

VI    l  9|  99  E 

VI    l  9966  E4- 


NO   COME   BACK  AGAIN 

DE 

14025 

V 

BOSWELL  SI STERS 

1256. 1 TS    THE  Gl  RL/   1  TS  U 

BR 

6l5l 

v+ 

1257. JSf  COULDNT  SAY  GDBYE/OLD  YAZOO 

BR 

6360 

V 

1  258. EVERYBODY  LOVES   BABAY/  SHOUT  SISTER 

BR 

6783 

E* 

I259.R0CK   "   roll/  HAD  MILLION  DOLLARS 

BR 

7302 

V 

I260.TRAVLIN   ALONE/  ST   LOUIS  BL 

BR 

7467 

E  + 

|26|. SHINE    ON    HARVEST   MOOn/  HEEBIE  JEEBIESBR 

|2|8 

N 

I262.STP   SUN    8    MOON/  EVYB00Y    LOVES  BABAY 

BRE 

1295 

E+ 

1263.  IF   AINT  LOVE/COT   SOUTH   SOUL(dORSEy)  BRE 

1330 

E* 

1 264. OLD  YAZ00/SENT  GEHT     FROM  Ga(  ") 

BRE 

1  379 

N- 

1 265. M 1 NN 1 E   MOOCHER   WEd/|T  DONT  MEAN(") 

BRF 

1436 

N- 

i266.st  louis/dont  MEAN  THING 

coE 

1994 

N— 

1 26 7. ALL  EGGS   IN   BASKEt/lET  SELF  00 

DE 

""09 

V 

I268.R0LL   ON   MISS/  SHOUT  SISTER 

BRE 

,136 

E 

1269. DINA/  BLUE  MOON 

brE 

1926 

E 

CONNIE  BOSWELL 
I  ME   MINUS   U/   ILL  NEVER  ORM  AGAIN 
,ALL   I   DO   IS  DRM/  LIT  MAN   U  HAD 
, HOME    ON  R  AN  GE /MA  RTHA  (C    BOB  CATS) 
,IF    IT    RAINS    WHO  CAREs/_EAVE  ME 

SUNRISE   SERE/  U   GBOW  SWEETER 
,NOBOOYS  SWHT/JUNAH 

KERRY  DANCE/  HEAR  RHAPSODY 
,CLOCK   SONG/  GAY  RANCHERO 
,U   WERE   MEANT    FOR    ME/  WENT    OUT  WAY 
.NIGHTY  N  ITE  /  SAND    IN  SHOES 

CHRIS  BOUCHILLON 
■BULL   FIGHT    IN   MEXICO/  BARBER  SHOP 

AL  BOILLY  tr  HIS  ORCH 

,SWT  AS  SONG/  HALF  MOON  ON  HU8S0N 
•OUTSIDE   PARADISE/  EVYDAYS  HOLIDAY 

AN  I  TA  BOYER 
,TIS  *UTUMn/mAKE   LOVE   TO  ME 

BRADLEY-MCKINLEY  ORCH 


BflE 
BRE 


ADDY  8  2  BAR  9PART   1 Jt2 

WILL  BRADLEY  &  ORCH 
staroust/chi CKEN  GUMBOO  CO 

HALL  MT  KING/FRON  LAND  SKY  BL  WA  TER  CO 
LAZY  WEATHER/GLORY  OF  LOVE  BR 
JUST    ON   THOSE   TH  I  NGs/cL  I NG    TO    MS  ME 

LP"  BREESE 

LORETTA.    SWTHRT  WAIT   FOR   ME  DE 

FANNY  BR  ICE 


1382  N- 
I  8l  6  E 
1600  E+ 
1897  E+- 
2450  N 
3425  E+ 
35  I  5  N— 
3858  E+- 
3837  N- 
2893  N- 


co  1 52 1 3  N 


731)7  E4- 
73 1  9  N- 


6442  E+ 
35530  E 


MRS     COHEN  AT    THE  BEACH  I&2 
ACE  BKIGODE  &  HIS   14  V  I RG I  NAN  I ANS 


35939  N 
36286  E 
7660  E 
602 1  3  V 

4269  E-i-/n 

2  1 2 1  I  N- 

426  E 


291.  TRIED   OF  EVYTHING    BUT   u/aLOHE   LAST  CO 

CAR L  BRISSON 

292.  LIVE  >    LOVE    TONI  TE/C0CKTA1  LS  4  2  BR     6887  E- 

293.  LIVE   4  LOVE    2NI  TE/COCKTAIL  FOR  2  BR      6887  V 

EDNA  BROWN  4  JAMES  F  HARRISON 

294.  WE   WERE   HONEYMOON ./ADELE  CO 

H.  BROWN  PIANO:  TRAM  . I  KEY  ROBINSON 


295.21  ST  ST   ST/HENRY  BROWN    BL  SG 

LES  BR OWn 

296.  MARCHE   SLAV/MADE  UP  MIND  OK 

MORRIS  BROWN  0"ARTER 

297.  ROCK  OF  AGES/U    GOT  WALK  VALLEY  BB 

JOHN  3R0WNLEE 

298.  L0NG  WAY  Tl PPERARY/PACK  UP  TRBLES  DE 

THE  BR"X  SISTERS 

299.  H0W  MANY    TIMES/IYONE    MY   OWN    IYONE  VI 

ALBERT  BR'INIES  5-  HALF  WAY  HOUSE  ORCH 

300.  L0VE  DRMS /  TELL  ME  WHO  CO 

Wl LLIE  BRYANT 

301.  THROWIN  STONES/CHIMS  AT  MEETIN 

302.  LONG    GONE/  VOICE   OF    OL  MAN  RIVER 
303. STEAK   &  POTATOES/  LIZA 

CH ICK  8ULL0CK 

304.  GOT  2   GET    HI    2   SING/  DONT    GET  SENT  ME 

305.  A   SAILBOAT    IN  MONL I GHT/FOOL I N  MYSELME 

306.  LOVLI NESS  OF  u/FRAID  2  OREAM  ME 

307.  RUMPEL  STILTS    KIN/BUILDING   SILBOAT  VO 

B  MBLE  BEE  SL  I M 

308.  G0T  LIVE  &  LET/  ROCK  HE»RTED  WM  VO 

FRANK  BURBECK  

309.  WATER   MILL/BARBARA  FRIETCHIE  VI 

CEELE  BURKE  ORCH 
3|0. TRADE  WINDS/  TELL  ME   HAWAII   HVN  DE 

31  I. SOUTH   OF  PAGP  GAGp/MOMENT  SORRENTODE 

SONNY  BURKE  ORCH  

3I2.WASNT  4  THE  MOON/  EASY  DOES  IT  VO 
3  I  3. Ml  NOR   DE   LUXE/jUMPIN   SALTY  OK 

MAURICE  BURKHARDT 

3|4. SINCE   MATHARET    SUFFRA  GETTE  /wELCO  ME  VI 

BURNETT  8-  RIITTLEOGE 
3 I5.3LKBERRY   BLOSSOMS/  SLEEPIN   LULU  CO 

ABE   B  'RROWS  

3I6.L0PIN   ALONG/  SWT    MEMORIES  CO 

EARL  BURTNETT  /  HIS  LOS  ANGELES  ORCH 
3l 7.SUNNYS IDE   UP/  TALKING    PICTURE  BR 

EDO  IE  B  SKS  BILTMORE  TB 10 
3|  S.LI  T    GRASS    SHACK/SONG    OF    I  SUNOS  VI 

HENRY  B"SSEE 
3I9.0N    THE   ALAMO/  WHEN   DAY   DONE  OE 

ELSIE  B"TLER 
320. MY   MAN/  WANNA    BE    LOVED   BY   YOU  DO 

BILLY   BuTTERF  IELO  ORCH  

32  I  .SO  ONER    OR  HATER/  STARDUST  CP 

ERSKINE     BUTTERF IELD  

322. SALT   BUTTER.    TUXEOO    JUNCTION  0  E 


1423  N— 

909  N- 

6 1  99  N-/N 

8479  E 

3770  N-/E 

20 1 32  E 

I  542  v+ 

24847  E+ 
25|29  E 
25 l 60  e/e- 

606 1  3  E+- 
70709  e/n- 
71003  E- 
4750  E 

3929  N- 

17132  V+ 

331  4  N- 

331  5  N 

5397  N- 
5989  E 

|7|45  E- 

15567  N 

38830  E 

4501  E 

24602  E 

774  Et- 

4280  E- 

305  N 


ERSKINE  BUTTERFI  LED  CQNT. 

322. SALT  BUTTER/TUXEDO  JUNCTION 

323.  B I RMI NG  HAM    SPEC  I  A L/jUMP I N   AT  JUL 

324.  MAMA    LONG    4  TALL/MONEY    GREW  TREE 
BOBBY  BYRNE  ORCH  

325.  THAT  S  FOR   ME/ONLY  FOREVER 

326.  LOOK  AT  U/MAYBE 

327.  RIGHT   TIME/TAKE  CARE 

328.  RIGHT  TIME/  TAKE  CARE 

329.  U   WALK   BY/  BHAPEL    IN  VALLEY 
330.2   HRT    THAT    PASS/  THESE   THINGS  U 
33I.IF    ITS    TRUE/MORE  THAN  ONCE 
332 . GUESS   HAVE   DRM   REST/wHANT  WORD 
33.  ITS  U   AGAIN/WENT   OUT    OF  WAY 

334,  BLUE   TA H I T I  AN  MOON/  ANEELUS   RINGS      DE     4302  N- 

335,  PRAY  FOR  u/NO  W   &  FOREVER 

BOBIE  CAOILLAC  k  COLEY  JONES 

336,  LISTEN   EVERYBODY/  EASIN  IN 
337.SAEIN    IN/LISTEN  EVERYBPDY 

BOB  CALEN 

338 .  DWN  ON    BANKS   OF  YAZOO/  CAROLINA 
CALIFORNIA  RAMBLERS 

339.  GA   ROSE/  SHE  I  K  ~ 

340.  NOBODY  LIED/  HOT  LIPS 

BLANCHE  CALOWAY 

341.  GETTING  MYSELF  READY/LOVELESS  LC 
CAB  CALLOWAY 


342. 
343. 
344. 
345, 
346, 
347. 
348, 
349, 
350, 
351, 
352, 
353, 
354, 
355, 
256, 

357, 

358, 
259, 

360. 

361 . 
362, 
363, 
364, 
365, 
366, 
367i 
368, 
369, 
370, 
371, 
372, 
373, 
374, 
375, 
376, 
377, 
378, 
379, 
380, 
38i, 

382, 

383. 
334. 
385, 

386, 
387, 
388, 

389, 
390, 

LilL, 


NO'DYS   SWTHRT/ST  JAMES  INFIRM 
AkALON/MOONLI TE  RHAPSODY 
CALLI   G   ALL  BARS/PAPAS   IN  BED 
SILLY  OLD  MOON/  800  WAH  BOO  WA H 
FEEL  IN  TIP   TOp/wORKERS  TRAIN 
NORTH  OF  MOHAWK  TRA  I  l/  GOIN  CONGA 
ARE  U  ALL  REET/CUPIDS  NITEMARE 
.HEP  CATS  SONG/EBONY  SILHOUETTE 
SAYS  WHO/  BL    IN   N I TE 
MY  COO  COO   BIRD/  MRS  FINNIGAN 

who  calls/mermaid  SONG 

WANT  ROCK/TAINT  NO  GOOD 
A    SMOOTH  ONE/  LETS    GO  JOE 

GHOST  OE  CHANCE/  WILLOW  WEEP 
HOTCHA    RAZZ   ME  TAZz/mOONGLOW 

CHUCK  CAMPBELL  8-  H  I  S  ORCH 

JAP  MANNY/  GRIEVING 

JOE  CANDULLO 

BLOWN  OFF  STEM/BROWN  SUGAR 

OWN    BY   OLD   SEA    SHORE/BABY  FACE 

CUARTETO  CANEY 


DE 

3042 

N- 

DE 

4400  N 

DE 

8596 

E+ 

DE 

33l3 

E+ 

DE 

3392 

N 

D  E 

2298 

N 

DE 

3398 

E 

DE 

36 1  3 

N 

DE 

3774 

N 

DE 

3898 

N 

DE 

3905 

N 

DE 

3969 

N- 

DE 

4302 

N— 

DE 

4306 

N- 

CO 

1 4505 

N 

CO 

14505 

E 

OK 

45372 

N— 

VO 

1 4275 

N 

VO 

1  4384 

E 

VI 

22659 

E 

BR 

6l  05 

E 

BR 

74|| 

E+ 

OK 

5731 

N— 

OK 

5774 

OK 

5874 

N 

OK 

59l  1 

N 

OK 

6035 

N 

OK 

6192 

e+/n 

OK 

6422 

N 

OK 

6459 

M 

OK 

6501 

N 

OK 

661  6 

n/n- 

OK 

6720 

N 

PAE 

2941 

N 

VI 

24690 

E 

HA 

725 

E 

HA  286  V 
PERI4667  E 


,  RUMBA   RHAPSODY/  LOS   HIJOS  DE  BUDA     DE   I  8 1 55  N 

EOD IE  CANTOR 

3624  E 
3682  E- 
3754  E 
140  E 
I  82  N 
I  96  N 
256  E 
277  E 

2  N- 

3873  E+- 


.HUNGRY  FOR  B  GIRLS /LOBE  HER  SHE  CO 
,SUSIE/0H  IS  SHE  DUMB  CO 
i HE  LOVE  I T/SOPHIE  CO 
,BH  PAPA/  MONKEY  DOODLE  CO 
.CHARLIE  MY  BOY/SKIN  MA  RINK  A  REE  CO 
,|10  ONE  KNOWS  ALL  ABOUT/OH  MY  YES  CO 
.THOSE  PANAMA  MAI'As/eLIZA  CO 
,G00  GOO  GODNITE/SOB  SISTER  SADIE  CO 
. MA R G I  E*/ 1  F  U  KNEW  SUS I E  ( AR CH  1  VE  SER  )cO 
.THEY  GO  WILD  OVER  Me/gEE,GOSH,  0  DE 
i  ' SWONDER FUL  DE  TEST  E-h 

.NOAHS  WILFE  L  I  VEd/aR  GEN  Tl  NES  ,  GREEKSEM  10200  Et- 
•NEVER   KNEW/  MISSIN   MAMAYS   KISSIN        EM    10349  E 

•  ANNA    IN    INDIAN  A/NICE   PEOPLE  ( B  .  JONESt'M    10397  E 

•  MAKIN   BEST   OF  EACH  DAy/  REX     8389  V<- 

•  KIND    BABY    FOR  Me/mOD   MAIDENS   PRY        VI    18342  E- 

•  MAKIN   WHOOPEE/  HUNBRY   WOMEN  VI    2 1  83 1  E-t- 

•  AUTO   HORN   SONG/DWN    GO  BOOM  VI    2|862  N 

•  FA.V   DWN    GO   BOOM/  ATO   BORN    SONG  VI     12862  E+ 
.WIFE   IS   ON  DIET/TIPS   ON  STOCK  MKET  VI    22|89  N 
.WIFE  ON   DIET/TIPS   STOCK   MARKET  VI    22|89  N- 

THE  CAPITOLIANS 

.NOBODY    BUT   YOu/mOTHER    7  MINE  MGM      1033  E 

UNA  MAE  CARLISLE 

LOVE    u/lF   HAD  U 


MGM 

BB  10898  n/e 

BB  I  I  I  20  N 

BB  I  1 507  N 


,U   MADE  ME 

.ITS      SAD   BUT   TRUE.BLI TZKR1 EG  BABY 
. SWEET   TALK/  SL  LONG  SHORTY  BB 

HQAGY  CARMICHAEL 
.LAZY    RIVER/  JUST   FORGET  VI 
.MIGHTY  RIVER/HOT  JAZZ  PIE  VI 
.JAMAICA    RUMBLE/  SHAWOWY  SANDS  HRS 

N  I  TA  CAROL      ALAN  HOLT  

,BIG  IN  I  ON  4  2/sUNDAY  IN  PARK  BB 
.SING    ME   SONG     W  SIGNIF/CHAIN   STORE  BB 

CAROLINA  TWINS 

.SOUTHERN    .lACk/  iHfls    an    t.-i    imtr   upw  I    ^il^in  tr 


23034  E4- 
24123  E+ 
I  02 1  E 

741  7  E* 
741  8  El- 


23 


AUCTION  MINIMUM  BID  50c  AUCTION 


HUGH  OVERTON 


m INGY  CARPENTER  A  HIS  WINGIES/jAY  /cShann  ORCH 

|392.    PREACH  I N    TRUMPET  BLS/dEXTER   BLS  BRE 3401  N- 

IRV  CARROLL  ORCH 
I  393. THERE  A I  NT  ANY  CH ORUs/bARTENDER  SONG  BB   11346  N- 

1394.  BONNIE    LIES   OVER    OCEAn/wERE    IN  IT 

1395.  LETS   ALL   SNORE/OEM   GOLDEN  SLIPPERS 

BENNY  CARTER 


BB    I  1470  N- 
BB   I  1505  N 

BB      I I090E/ 
BR     7786  E/ 
CP      1 65  n-/e 
CO    23  1 2  E 
COE    608  Ef 
HMV  9449  N 
IMPG  17039  E 

IMP  3501 3  Ef 
IMPG  350 1 5  n/ef 
IMPG  35016  N 
I mpG  3501  7  N 


|396.BABALu/tHERE  SAID    IT  AGAIN 
1 397. WHEN  OAY   IS  DUN/BIG  BEN  6L 
I398.9ABYS  PRAYER  AT  TWILITE/lM  LOST 
1399, SAVOY  STAMPEDE/SCANDAL   IN  A  FLAT 
I400.6YUPHONY   IN  RIFFS/DEVIL'S  HOLDIAY 

1401.  BACK  BAY  BOOGIE/SUNDAY 

1 402.  NIGHTFALL/SWING  IN  AT  MA  I  DA  VA.-E 
I  403,  N I TEFA  LL/3W I NG I N  AT  MA  I  DA  VALE 

l404.SCA.MDAL  in  a  flat/accent  on  swng 

I405.U   UNDERSTAND/l  F    I    C  'D   READ  U  M  I  ND 
|406,WALTZI NG  THE  9L/TIGER  RAG 

I407.MINNIE  M00CH/BABV  U  SAT  IS  I  FED ( WELLS )PAE  2345  N- 

I408.SWINGIN  AT  MA  I  DA   LANE/n I TEFALL  VOE  4  E- 

1409. BIG  BEN    Bl/|    GOT  2   LIPS  VOE  7  E 

|4|0.JUST  A  mood/when  DAY   IS  DUN  VOE  II   E  <fe- 

l4ll.WHEN   LITES  R  LOw/l    GOTTA   GO  VOE  |6  E- 

|4|2. WALTZING   THE  Bl/tIGER  RG  VOE  |9  e/ 

|4|3.G00DBY   PLANS/HO:  ES  CROSS  3L  ROGE  MT  DEA  2 1 34  N 

CARTER  FAN-  ILY 

|4|4.SAIL0R  BOY/FADED  COAT  OF  BL  RZ  22656  N 

|4|5.HA°PIEST  DAYS  OF  A Ll/  2  SWEETHEARTS  RZ  23|69  N 

CASA  LOMA  ORCHESTRA 

|4 16. SMOKE    RINGS/IN    STILL   OF   N I TE 


I4I7.DANCE  OF  LAME  DUCK/BUJI 
|4|8.I   CRIED  4  u/TIME  ON  MY  HANDS 

1419.  JUDY/3UILDER  UPPER 

1420.  CHINATWN  MY  Ch/wHEN  WILL   I  KNO 
|42| .NAGASAK|/P.S.    I    LUV    U  DE 

I422.8L  moon/where  THERES  SMOKE  THERE  FIR  DE 

1423.  NITE    IS   YNG/wHEN    I    GRO  2   OL  2  DRM 

1 424.  FARE  THEE  WELL/BL  •    PENSIVE  MOOD 

1425.  HERE   CUMS   COOKIE/HRT   OPEN  BOOK 

1 426, luv  passes  by/u  WALKIN  in  my  sleep 

1427.  C0TT0N/CHANT  of  jungle 

1428.  U  HA  J  evrythng/see  u  face  b4  me 

1429.  U   GO  2  MY  HD/DADDYS  BOY 

1430.  HVN   CAN  WAIT/SUNRISE  SERENADE 


brE    1 3 1 1  Ef 
brE  01620  N- 
8RE  02649  E 
DE        193  E/ 

199  E-/E 

200  E- 
3l2  E 
349  vf 
352  E 
386  E 
405  E 
463  E 

1608  E 
DE     1783  zf 
DEC  232 1  N- 


DE 


DE 


DE 
DE 


DE 


I43I.U  GRO  SWEETER  YRs/TEARS   FRM   INKWELL     DE     2388  e/ 


CHAR IOTEERS 

I466.RID1N   ROUND    IN    RAIn/alONG  TOBACCO    RDDE     420  Ef 

I467.SN0WBALL/LI TTLE  DAVID   PLA  U   HARP  DE       421  E 

1468.  ALL  ALONE  A  LONELY /CARELESS  LUV  OK  6220  N 

1469.  C0WB0Y  serenade/yes   INDEED  OK  63|0  N 

1470.  DONT  WANT  SET   WORLD    FIRE/|23   OLARY   OK  6332  N- 

1471.  CALL  IT  ANYTHNG/NOTH I  N  OK  6424  N 
|472. TRAIN  SNG/TICA  TEE  OK  6589  N 

MILTON  CHARLES — ORGAN  SOLOS 

1473.  RAINB0   ROUND   Sh/sONNY   BOY  CO      1 650  N 

CHARLESTON  CHASERS 

1 474.  BAS  I N    ST   BL/COMIN    8,  GO  IN  PAE    1356  E/E/ 

CHARLESTON  MELODY  SYNC. /CARTER  A  HIS  nRK 

1475.  ALWAYS   GOT  BL/WAITIN  4  MOON  DANDY     5073  V 

BOB  CHESTER  AND  HIS  ORCHESTRA 

1476.  PUSHIN   CONVERSATION  ALONg/mAYBE  BB    10  752  e/ 

1 477.  NOW   I   LAY  ME  D0WN/LIL  BOY  LUV  B8    1082 1  N 

1478.  DONT  LET   IT  GET  U  DWn/pRACTICE  MAKES3Bl0d38  N 
I479.0FF  THE   RECORD/WE  3  BB   10865  N- 

1480.  BUZZ   ETC./l    NEVR   LUV  AGAIN  BB    10904  N 

1481.  WHO   AM    l/wHEN    I    LV  WORLD   BHIND  BB    1 094 1  N 

1482.  BEAU  NITE  HOTCHKISS  CNR/CUD  RITE  8KBB  I  1 0 1 7  E 
1483.0  LOOK  ME  NOW/DOLORES  BB   11054  N 

1484.  U   LUCKY  PEOPLE  u/u   DANGEROUS  BB   11060  N 

1485.  THERE  GO   THAT  SNG/SO  PEACEFUL  COUN  TY  BB  I  |227  N 

1486.  IN   WAI  Kl  Kl  /U  A   NATURAL  BB    I  |244  E 

1487.  WAIT  SUN  SHINE  NELL/CANT  BLIEVE  U     BB    11332  N 

1488.  MADELAINE/WISH    HAD  SWEETHEART 

1489.  HARLEM  CONFUSI  ON/CL  OCK  FAST 

1490.  M0MENT  LAID  EYES  u/LIFE  WUD  B  WLK 

1491.  wot  2  do/as  WE  WALK  IN2  SUNSET 

1492.  KEEP  HOME  FIRES  BUR  Nl  n/sTRCTLY    INST8B    I  I  548  N 

1493.  HE   MY    GUY/BY   LITE   SILVRY   MOON  BB    11562  N 

MAURICE  CHEVALIER 

1494.  U    BROT   NU    KIND    LUV/LIVIN    IN   SUNLI TEHMV   35|7  E 

1495.  MY    IDEAL/lTS   GREAT   LIFE  HMV  3684  E-f 

1496.  ME0LEY   OF  CHEVALIERS  SONGS  HMV   3686  E— 

1497.  U   GOT  THAT  THNG/PARIS  STA  SAME  VI    22294  E 

1498.  WALKIN    BABY   BCK  Hm/hELLO   9EAUTIFUL   VI    22634  E 

GEORGE  CHISHOLM  ORCHESTRA 

1499.  MOOD  4  TRUMPEt/brOAOHRST  GRDN  BL  DEE  8458  N 
|5C0,ALL  NOT   GOLD  J  I  T  TE  RS/l  I TT  LE  EARLE     DEE   8507  N 

CHRISTIE  A  WALKER 
|50|. GOLDEN  ROBIN   POLKA  VI   MONARCH     2609  E 

SAVANNAH  CHURCHILL  4  ORK 


KING  COLE  TRIO 


1432.  L'l ttle  ol  lady/washboard  BL 

1433.  LITTLE  OL  LADY/WASHBOARD  BL 

1434.  LAZYB0 'ES/ROCKIN  CH 
1435.1    MORN   IN  MAYA/STRDUST 

1436.  LOVERS   LULLABy/uRS   IS  MY  HRT  ALONE 

1 437.  N0  NAME   JIVE,  1-2 

1 438.  DRM   OF   JEAN  IE    BRN   HR/BEAUT  DRMR 

1439.  TOUCHED  A  STAfl/TEMPTATION 

1 440.  CORAL   C/WHEN   BUDDHA  SMILES 
|44|  .STARDUST/l    MORN    IN  MAY 

1442.  LAZY   RIVER/MOON  COUNTRY 

1443.  R I VER30AT  SHUFFLe/|N   STILL  OF  NITE 

1444.  GA   ON  MY  MIND/BONE   "D  SHUFFLE 


EC  2349  N- 
DE  2349  Ef 
EC  2395  N-/E 
DE  2396  zf 
DE  3053  E-f 
DE  3089  N- 
DE  3201  e//e 
DEC  3232  N- 
DEC  3261  N- 
DEC  2  3  96  N- 
DEC  2397  Ef 
DEC  2398  E-f 
DEC  2399  E 


1445.  WATCHIN    CLOCK/WOULDST   BUT   KISS    TYHNDDEC   3016  N— 

1446.  JIMTWN   BL/91G  BAD   BILL  DEC    3303  N- 

MICHAEL  CASEY 

1447.  CASEY  TAKIN  CEN Sus/CASEY ' S  Fl  TE  CO     '908  N- 

PETE  CASSELL 

1448.1  NO  WOT  MEANS  2  B  LONSUM/Y  DONT  U  DE  5934  N 
1449.1    NO  WOT  MEANS   2   B    LONSUm/u    KUM  BK        DE     5934  N 

CAST  ILIANS 

1450, CARI OCA/BESAME TANGO  DE        III  N 

CASTLEWOOD  MARIMBA  BAND 

1 45  I. WONDERFUL  u/EVA  NGEL  I  ME 

SID  CATLETT  ALL  STARS 

1452.  BL   IN   RM  920/bL  SKIES 

BOB  CAUSER  &  HIS  CORNELL  I  AN  S 

1453.  BCAUSE  OF  ONCE   JPON  TIME/TINY  FN  GR  PR  TSME 1 3288  E- 

1454.  WHEN    KISS   NOT  KISs/oiD   U  MEAN    IT  MEL  6|209  Ef 


BR    4379  E 


REGIS     5000  E/ 


I455.PUDDIN  HEAD   JONEs/mY   OL  MAN 

OR 

2798 

E 

CARMEN  CAVAL LARO 

I456.C0CKTAI LY  4  2/VERY   THOT  OF  U 

DE 

3l  10 

v/ 

1457, IF   1   HAD  u/SMOKE  GETS  EYES 

DE 

3l  1 1 

E 

1458. BODY  A  SOUL/U  MINE  U 

DE 

3|  13 

N- 

1 459. BODY   A  SOUL/u   MINE  U 

DE 

3 1 1 3 

E- 

I460.NITE  A  DA/AuONE  TOGETHER 

DE 

31  14 

E- 

|46|. STORMY   WEATHER/TIME    ON  MY  HANDS 

DE 

3504 

E- 

1462. TEM  PTAT  1  ON/CANT   GET  STARTED 

DE 

3506 

E- 

1463. CANT  WE  B  FRIENDs/lF    1   CUD  8  W  U 

DE 

3507 

E 

1464. CANT   WE   B    FRIENDS/CANT   GIV  ANY   8  LUV 

DE 

3508 

E- 

1465. HAV   BUT    1    HRT/AINT   EVER    COM  1 N  BK? 

DE 

24l54 

E- 

BB  I  1 355  N 

BB  I  1384  N- 

88  I  1442  E 

BB  I  1489  N 


1502.  DADDY  DADDY/ALL  ALONE  MANOR     1004  N- 
S'lNNY  CLAPP  A  fllS  BAND  0  SUNSHINE 

1503.  B  'NDLE  SOUTH  SUNSHINE; FOUND   GAL  DRMS0K4|283  E- 

BUDDY  CLARK  ORCHESTRA 

1504.  U  R  2  BEAUTI FUL/ROBERT  THE  ROUE  VS  8066  E 
|505. VAGABOND  DRMs/LITTLE  ST  SINGAPORE     VS     8|  0 1  E-f 


1506.  N0THIN   BUT    u/FRM   NOTHER  WRLD 

1507.  WALK   W.    MUSIC/THIS   BEGIN  END 

CARROLL  CLARK 
1 508. SO  GLAD   TRBLE  DON   LST/OEEP  RVER 
CLASSIC  CITY  QUARTET 

1509. HOLD   THOU   2   ME/SING   ROUND  THRONE 

PETER  CLE  I GHTON  


VS  8230  Ef 
vs    8233  E 

CO  I  28  N 
CO  |5566  N 


1510.  LUV   IS  GONE/41    BL  OK  06375  N-/E 

1511.  FALSE   LUV  8L/STRMLINE   LUV  OK   06464  N- 

THE  CLEVE LANDERS 
I  5|  2. SWEET  ELLA   MAY/wHEN  U  SMI  LIN 
1  5|  3. SWEET  ELLA  MAY  WHEN  U   SM  I  L  I  N 
|5|4.WHY/|  WONOEm 

I5I5.GUESS  WHO    IN  TWN/DUSKY  STEVEDORE 
|5|6. THIRSTY  4   KISSES/LITTLE   TWN  HME 
|5|7.SH0UT  HALLELUJAH/PLACE   IN  HME 
I  5  I  8. I F    I    ORMG/SUN"YS I DE  UP 

LARRY    CLINTONS  BLUEBIRD  ORCHESTRA 
I  5|  9.MAY  B  WRONG/LUV  LIES 
1520.800  WA/WAY  DOWN  ST 

I52I.8RWN  BIRD  SINGIN/DANCE  OF  CADY  FARYBB  10850  N 

1522.  M00NLITE  !■  TEARS/U  4G0T  BOUT  ME         BB   10984  N 

1523.  BLIND  DATE/lSNT   IT  TIME  2  FALL  LUV  BB   11076  N 

1 524.  TENEMENT   SYMPHONy/cOMIN    THRU   RY  BB    I  |224  E 

1525.  U    WORDS   A  MY   MUS  I  C/u   NVR  NO 

1526.  D0UBLE  DARE  u/2  D RMS  GET  2GTHR 

1527.  FERD  THE  BULl/|F  RAINS  WHO  CARES 

1528.  HART  AT  THY   VOICE/PRETTY  GAL  COW 

1529.  TEM  PTAT  I  ON/VARIETY    IS    SPICE    OF  L 
1530. STUDY    IN    MOOERNI SM/MISS.    SCRAMBLER  VI    26582  E/ 

JOLLY  CO  BURN 

i53i  .irresistible/continental  VI  24735  e/ 

EOOIE  COLES  SOLID  SWINGERS 

I532.BEDTIME/ST0MPIN  AT  PANAMA 


BR  4025  N 

BR  4025  E 

BR  4069  N 

BR  4109  N 

BR  4252  N 

BR  4255  N- 

RE  8910  E 

BB  10801  N 

BB  10820  N 


BB    I  I  3  I  8  N— 

vi  25740  N- 

VI  25841  e//e 

VI  26024  N-/E 

VI  26  I  1 2  E 


DE     72 1  5  e/e- 


1533, 
1534, 

1535, 

1536, 

1537, 

1538, 
1539, 
1540, 

I  541, 
1542, 
1543, 
1544, 
1545, 
1546, 

1547, 

1548 


.COME  2  BABY  DO/FRIM  FRM  SAUCE 
.THIS  WILL   MKE   U   LAUGh/h|T  RAMP 

BILL  COLEMAN  AND  SHAD  COLLINS 
,  I    GOT   RHY/jAP  SNDMN 

WALTER  COLEMAN 

,  MA  MA    LET  ME    LAY    IT   ON   u/S(MCK    THT   THMGDE7I57  V 

COLLEGIATE  CHOIR 

,  B I RTHDA    OF   KING/4  UN2   US   CH    I S   BRN    BR      3694  E 

COLONIAL  CLUB  ORCHESTRA 

.NAUGHTY  EYES/LVE  ME  MELODY 
.NAUGHTY  EYES/LVE  ME  MELODY 

,u  only  I  4  me/hello  SUNSHINE 
JERRY  COI  ONNA 
.BELL   8TM  TROu/l    CRIED  4  U 
.BELL  TM     TROu/l    CRIED  4  U 

.Josephine  no  lean  bell/casey 
,c0w  psture  polka/saloon 

,0ONT  SEND   BOY  2  PR  I  SOn/camE  SA  BY 
.  LA  L I  TA /REME  MBER  DAD 
COLUMBIA  PHOTO  PLAYERS  (TOMMY  DORSEY) 

,WOT    IS   LIFE   WITHOUT   L'Jv/2   B   4G0TTN   CO      2030  E-f 

COLUMBIA  DRAMATIC  PLAYERS  A  B  B  C  CHOIR 


CAP  224  E- 
DE     8571  N/V- 

HMV  8826  e/ 


BR  4256  N 
BR    4256  Ef 

BR     4281  N 

CP  204  N- 
CP  204  Ef 
CP  249  Ef 
CP  420  Ef 
CO  35293  N 
CO  36092  Ef 


VILLAGE    BLKSMITH,  1-2 
COLUMBIA  PHOTO  PLAYERS  (W. 


BG  A  TP) 


COE  5680  v/ 


Ef 


1 549.  DA  RNE  D  THNGS   4  u/LV    IT   THT  WA  CO      2  I  77 

1550.  LIVE  A  LUV  2oa/just  LIT  CLOSER  CO     2256  N- 
COLUMBIA  SALON  ORCHESTRA 

1551.  BL  DANUBE/EMPE  ROR  WALTZ  CO   35739  N 

C OWED  IAN  HARMONISTS 

1552.  HUNGARIAN  ONCE  #  5/PERPETUUM   MOBILEVI         |40  E 

EDDIE  CONDON 

1553. OH  basy/indiana  paE  2932  n- 

CONN^RIZED  JAZZERS  , 
1554. SATANIC  bl/muscle  shoals  blCON^OR  I  ZED    3077  v- 

JEROME  CONRAD 

1555.  WHERE  WERE   u/BILLIE  HA  fl  HAR       747  v/ 
COON-SAI-'DERS  ORCHESTRA 

1556.  YES   SIR  THAT  MY   BA  BE/SOMETI  ME  VI    19745  E 

1557.  DEEP  HENDERSON/ACE  IN  HOLE  VI  20081  E 
1 558. OWN  wher  SUN  go  dwn/2  BUSY  VI  2 1 546 

AL  COOPERS  SAVOY  SULTANS 

I559.JUMPIN  AT  SAVOY /*E  RATHER  JUMP  SWNGDE  2526 


I560.S0PIST   JMP/WISHIN   A  CRYN   4  U 

1561.  THE   THING/GETTIN    IN  GROOVE 

MARTHA  COPELAND 

1562.  NOBODY   ROCK   ME   LAK    BA3E/HUT0  BILL 

1 563.  HOBO   BILL/NOBODY   ROCK   ME    LAK  BABY 

CHARLES  J  CORRELL/FREEMAN  F  GOSDEN 


3274 

7525 


CO  14248 
CO  14248 


1564. LEST  TALK  BOUT  SWEETIE/ALL  WANT  2  DOV I  19986 
I  565. THAT   WHY    I    LUV   u/fOUND    ROUND    BOUT   WAV  120088 

1566.  GE0RGIANNA/HERE    I    AM  VI  20|07 

1567.  KISS  baby  goodnite/meadowlark  VI  20286 
COTTON  A  MORPHEUS 

1568.  BABY  DONT  MEAN  MABe/tHAT  MY  WKNESS  BR  3969 
COTTON  PICKERS 

1569.  DWN   BY  RIVER/WHEN   WILL  SUN   SHINE  4  MEBR2436 

2461 

3263 


1570,  MY   SWEETIE  WEN    WAY/DUCK'S  QUACK 

1571.  DERE  JAZZ   IN  DEM  HORn/wOE   IS  ME 
DEL  COURTNEY 

I572.S0MBDY  TOL   ME   LUV  ME/LAMP    IS   LOW        VOC  4864 

1573.  AT   BALALAIKA/OUT   LIT   PRT    OF    TWN  VO  5306 

1574.  KEEP  EYE  ON  girlie/would  u  b  KIMDLYOK  5778 
NOEL  COWARD 

1 575. STATELY   HOMES   OF  Eng/wHERE   R   SNGS      HMV  8722 

IDA  COX 

1576.  LAST  MILE  BL/CANT  QIT  THT  MAN  OK  6405 

1577.  HARD    TIME   Bl/tAKE   HIM   OFF  MIND  PAE  2948 

DICK  COY  A  RACKETEERS/ELMER  GROSSO 

1578.  i i s30  Sat  nite/sing  u  sinners        ch  15977 

ABOVE   RM   CHP  NO  GR 

AL  CRAVER 


N- 
N- 

V/ 

n-/n 

N- 

E 
E 
E 

Zf 

ef 

E 

E//N 


HMV  499 
VI  20458 
VI  20791 
VI  2|092 


I579.MY  okla.  home/tariff  bill  song 

JESSE  CRAWFORD 
I  580, GET  AS  LNG  AS   I    HAV  u/hOW   BOUT  ME 

1581.  sp.  twn/biroseye  VIEW  OL  KY  TWN 

1582,  AT   SUNDWN/RUSSI  AN  LULLABY 
1583. SONG    IS   ENO/mY  BL  HVN 

KATIE  CR IPPEN 

I584.SING   EM  4  MAMA/BLIND   MAN    BL  BS  2003 

CROONING  CAVALIERS 

1585. OUGHT  B    LAW   GA  I    ST    T    AT/LNO  WHIPWILLCA  8|27 

BING  CROSBY 

1 586 .S  TARDUSt/DANC I N    IN   DARK  BR  6|69 

1587.  MANY   HAPPY   RETURNS/AT   U   COMMAND  BRE    I  1 82 

1588.  im  thru  w.  luv/rniiNn  i ,  monnn  b.hf  hpF  iiQ7 


ef 


24 


AUCTION  MINIMUM  BID.  50c  AUCTION  HU&H  QVERTON 


Bl NG  CROSBY  (CONTINUED) 

B 1 NG  CR0S3Y  (continued) 

BE  BE  DANIELS 

1589. sweet      lovely/i  apologize 

BRE 

|2|9  N- 

1669. BRAHMS   LULLABY/  U    4  1 

DE 

3840  E/ 

1743. U   ALWAYS    IN   MY  ARMS/lF  U    IN  LUV 

VI 

22 1 32  e/ 

1590. MOW   THAT   U   GONE/SNUGGLED   ON   U  SHOULO 

brE 

1285  N 

1670. TIL   REVEILLE/OL  KY  HME 

DE 

3886  e/ 

1 744. UNTIL   LUV  COMES /NITE  WINDS 

VI 

22283 

N— 

1 591 .SNUGGLED  ON   U  SHOULDER/NOW   U  G"NE 

brE 

1285  E 

I67I.WH0  CALLS/PALE  MOON 

DE 

3887  e/ 

JOE  DAN IELS 

I592.U   BEAUTIFUL  2NITe/gETTIN  2  B  HABIT 

brE 

1480  v/ 

1 672.N0  TE    IMPORTE   SABEr/u   MOMENT  LI FTWEDE 

3965  N- 

1  745 .DARKTWN  STRUTTERS/ARKANSAS  BL 

DE 

4416 

N 

1  593. BLACK   MOONL  1  TE /THANKS 
I594.SAIL0R   BEWAREJMY   HEART    <  1 

brE 

1596  v/ 

ABOVE:    SUNG    IN  SPANISH 

PHJI    nANNFNRFBfi  OBK 

brE 

2l43  N 

i673.clementine/day  drmg 

DE 

4033  n;e 

1746.1    FOUND  WOT  WANTED    IN   u/pAC.  MOON 

HA 

1286 

E 

1 595. LOVELY   LAOY /TOUCH   OF   U  LIPS 

BRE02I  79  N 

i674.clementine/day  drmg 

DE 

4033  e/ 

.DAWI1NFI  IF  TRIO 

1596, EMPTY   SAODLEs/iH   OL  COWHAND 

BRE02270  N 

I675.HUMPTY   DUMPTY   HEARt/dO  U  CARE 

DE 

4064  E/ 

1747. WHEN  WOMAN   LUVS  MAn/sEPT  SONG 

VI20I993 

N 

I597.SH0E  SHINE  BOY/ROUND  UP  LULLABY 

BRE02272  N 

1 6  76 .ANN.    WALTZ/SHEPHERD  SERENDE 

DE 

4065  e/ 

JIMMIE  DAV 1 S(EX-GOVERNOR   OF  LOUISIANA) 

I598.SWT   GA   BRN/AFTER  S UNDWN 

coE 

1881  N 

I677.BL    IN   NITE/MISS  U 

DE 

4l83  E 

1 743. THERES   GOLDMINE    IN   SKy/sAW  U  FACE 

DE 

5473 

n/e 

1599. WITH  EVRY   BREATH    1    TAK/jUNE    IN  JAN 

brE0i95i  n- 

I678.LAM PL  1 GHTERS   SERE NADe/mANDY    IS  TWO 

DE 

4249  e/e- 

1749. Saw  u  face  in  moon/gold  mine  sky 

DE 

5473 

E 

1600. IT  EASY  2  REMEM/WANEE  RIVER 

BRE0I993  N 

I679.SWANEE   RVER/l  TS  EASY  2  REMEMBER 

DEAU5007  E/ 

0.  DAVIS  (TENOR  W.  ORK )/ /HENDERSON 

r  SMITH 

1601.2  4  toniet/wi thout  word  warn(jd4Td) 

BRE02O83  v 

1680. BL   HAWAII  /SWEET    IS  WORD  4  U 

DEAU5I 52  N 

1 750. WHA   WHA/SWT   HAWAIIAN   GAL  RICH-TONE 

7006 

E— 

1602. would  <j/ro«ins  4  ROSES 

BRE02223  E 

I68I.TWEEN    KISS   4  SIGh/mY  MELANCHOLY  BA 

DEAU5344  N 

STAN  DAVIS 

1603.4  luv  alone/i  never  realized 

BRE0228I  N 

I682.F0UND  MILLION  U   BA  By/yODEL L 1 N  JVE 

DEAU  552 IN 

I75I.B0DY    IN    BAG/BOY    STUTTERED   GAL    L 1 

OK 

4501 

N 

I604.DANCIN    IN   DRK/*HEN   BL   OF  N 1 TE 

brE023i5  e/ 

I683.S0ME0A    SWHT/LET  ME   CALL  U  SWHT 

DEC 

1  0 1  N 

EDD  IE  DEAN 

1605. IN   LIT   HULA    HVN/SWEET   LE 1  LAN  1  ( P 1 C-LA B ) 3RE02443E- 

1684. LOVELY   LAOy/wOULD  U 

DEC 

756  N 

1752. BACK   SADDLE  AGAIn/sLEEPY   TIME  CAR. 

OE 

6034 

N— 

1606. CAN    1   4GET   U/F0LKS  WHO    LI  V   ON  HILL 

BRE02484  N 

1685. IM  OL   COWHAND/CANT   ESCAPE   FRM  U 

DEC 

87 1  N— 

DECCA  BAND 

1607. NAT   THNG  2  Do/aLL  U   WANT  DO  DANCE 

BRE02499  v/ 

1686. ALOHA    OE/SNG   OF  ISLANDS 

DEC 

880  N 

1753. hme  SWT  hme/happy  brthoa/auld  langSDE 

1751 

E 

ABOVE:   PIC  LABEL 

1687. MY   REVERlE/OL  FOLKS 

DEC 

2 1  23  N 

I754.MY   OWN   U.    S./GOD    BLESS  AM. 

DE 

3367 

N— 

1608. LETS   TIE  OL  4  GET  ME  NT/TWEEN  KISS  S 

IBRE02733  N- 

1688, U   MUST    HV  BEEN  BEAUT   BA B y/sMMER TME 

DEC 

2 1  47  N 

1755. ANY    BONDS   2DA/ARMS   4  LUV  AM. 

DE 

3962 

N 

1609. LETS  SPEND   EVE   HOME/HME   ON  RANGE 

C0AUI087  N- 

1689. WHEN   BLOOM    IS   ON  SOGe/lONELY  TRAIL 

DEC 

2237  N 

I 756,bonds/luv  Amerita(Dick  Robertson) 

DE 

3962 

N- 

|6 lO.PARoD 1 SE/HONEY    LOVIN   ARMS(w. MILLS  BR)C0E 

1690. IM  2   R WANT  1 C/MOON   4  WILLOW  TREE 

DEC 

2998  N 

DECCA  SALON  ORCHESTRA 

I6II.0NCE    IN  BL  MN/GIV   ME   HEART   2    SNG  2 

coE 

2000  N— 

1691. SUNNY  SIDE  ST   (WITH  HAMp) 

DE 

TEST  e/ 

1757.4  GET  ME  NOT/TWILITE 

DE 

3854 

N 

I6I2.0NCE    IN  BL   MN/GIV   ME    HEART   2  SNG  2 

coE 

2000  e/ 

1692. basm  st  bl/bob  wh  (w.  connie) 

DE 

>  A          rr  _Z  Ail 
IAOJ  E;T/N 

MAUD  DE  FORREST  ACC .  BY  FLETCHER  HENDERSON 

|6|3.LAZY  DA/YOUNG   4   HEALTHY    (w.  ISHAM) 

coE 

2027  e/ 

1693. BASIN  ST  BL/BOW  WH 

DE 

1483  E 

1 758.000   DEE   BL/ROAMIN  BL 

BS 

|4|43 

V- 

I6I4.LETS   SPEND   EVE   HME/SUM  OA   WE   MEET  Gl 

NCOE 

2|53  E/ 

1694. yes  indeeo(con)/t  4  2(b.  cats) 

DE 

VAUGHN  DE  LEATH  4  FRANK,!  YN  RAIIR 

I6I5.LUV   JUST   ROUN   CRNR/jUNE    IN    JA . 

DE 

1     "  , 

1695. yes  indeed/t  4  2 

DE 

1 759.WHEREEVER  U   r/eLAYGRND   IN  SKY 

CO 

I2l5 

N 

I6I6.LUV   JUST   ROUN   CRNE/jUNE    IN  JAN. 

DE 

1696. yes  indeed/t  4  2 

DE 

HUDSON-OE  LANRF  ORCHFSTRA 

|6| 7. EASY   2   REMEM/SWANNEE  RIV 

OE 

•1697. NEVER   HAPPENED   B4/lUV  NOTH  ER  CHNCE 

.DE 

1760, HOBO  ON   PRK  AV/8  BARS    INSEARCH  MEL 

BR 

76l  8  e/ 

161  8. soon/own  BY  rvr 

DE 

I698.JEZEBEL/U  AN  EDUCATION 

DE 

1  7 1  3  N 

I76I.U  not  kind/organ  GRIOERS  SWNG. 

BR 

7656 

n/e/ 

|6|9.2  4  TONITE/l    WISHED   ON  MOON 

DE 

547  N 

I699.PALESTEENA/SL0  MOOO 

DE 

??'r  E 

I762.MIDNITE   AT   ONYX/IF  WE   NEVER  MEET 

BR 

7795  e/ 

1620. FROM  TOP  HEAo/wiSH  WERE  ALADDIN 

OE 

|700,H0"KY    TONK   TRAIn/b|G  NO  I.SE  WINNETKADE 

08  E 

VAUGHN  DE  LEATH  4  FRAVKLYN  BAUR 

|62|. TAKES   2  MAKE    BRGN/wiTHOUT  WRD 

DE 

•           BOB  CROSBY  (FROM  f\697  ABOVE  TO  1 

713, 

1 763 .UP    IN    CLOUDS.      THINKIN   OF  U 

CO 

1236 

N 

I622.A0ESTE  FIDELIS/SILENT  NITE 

DE 

62 1  E 

I70I.SWINGIN    SUGAR   BWl/pRAYIN  HUMBLE 

DE 

22 1  0  E 

1 764.BA3Y  U   MOTHER/R  U    LONESUM  2NITE 

VI 

20873 

N 

1623.1    WORD    OF   CONSOLAT 1 ON/DR   OL  GIRL 

DE 

t  044  e/ 

1702. STRANGE  ENCHANTMENT/SENTMENTL  SNDW 

DE 

24 l 5  N— 

1765. THERES  RICKETY  SHACK/4  MY  BABY 

VI 

2l2lO 

N- 

I624.HAV  SO   LIT   2    GIv/oWT    IS   WRD   4  U 

DE 

1  1  84  N 

1703.0   U   CRAZY   MOON/MELANCHOLY  MOOD 

DE 

1 766. TOYMAKERS   DRM/oL   FASH.  LADY 

VI 

21975  e/ 

1625.2  MARV.  4  wRDs/wOT  WILL  1    TELL  HEART 

DE 

1  l  85  N 

1 704. OVER   RAINBO/U   4  U  LOVE 

DE 

1 767. TOYMAKERS  DRm/oL  FASH  LADY 

VI 

2l975 

E 

1 626 . SE  NT  1  ME  NT   '   MENALCH/THE   1  ROSE 

DE 

r  20 1  e/ 

1705. LILACS   IN   RAIN/WHAT  USED  2  WAS 

DE 

N- 

DELTA  RHYTHM  BOYS 

1627, SMARTY /MOON    GOT    IN   MY  EYES 

OE 

1 375  E 

1 706. WAY   DOWN   YONDER    IN   N.  OL. 

DE 

TEST  E/ 

I768.WHEN    IM   GONE   U   SOON  4GET/WHEN   U   GONEDE  4|28 

N- 

1628. ALL  U  WAN  T  DO  DNCE/NAT  THNG  2  DO 

DE 

'dR6  E 

I707.S0METHING   1    DRMD/CALL   IT  ANYTHNG 

DE 

38l5  N 

1 769. WHEN    IM/wHEN  U    GONE    1    WONT  4GET 

DE 

4|28  e/ 

1 62 9.  RE  MEMBER  ME/STILL  LUV    KISS  U  GDNTE 

DEC 

'    '  N 

1708.00  U  CARE/WILL  U  STILL  B  MINE 

DE 

3860  N— 

1 770. KEEP  SMI  LI N, LAUGH  1 N, HAPPY/MAD  BOUT 

OE 

4266 

N 

1630. CAN    1    4GET   U/FOLKS   WHO    LIV    ON  HILL 

DE 

1 462  E 

1709. ELMER'S    TUNE/ANGELS   CAME  THRU 

DE 

3929  N— 

I77I.DRY   BONES/PRAISE   LORD  PASSAMM 

DE 

4406 

N 

I63I.WHEN   U  DRM  BOUT   HAWA 1 1 /SA 1 L  LONG 

OE 

|5|  8  e/ 

I7I0.SINNER  KISSED  ANGEL/2    IN  LOVE 

DE 

4009  N 

1 772. DRY  BONES/PRAISE    LORD   PASS   A  MM 

DE 

4406 

N— 

1632. MOON   OF   MANAKOORA/MY   NITE  2  DRM 

DE 

1 649  e/ 

I7II.FR0M  1   LUV  2  nother;trustin  IN  u 

DE 

4027  N 

JACK  DENNEY  ORCHESTRA 

1633. LITTLE   LADY   MAKE-BEL  1  EVE/DONT   B  WAY 

DE 

1 794  e/ 

I7I2.GAY  RANCHERO/SOMETHI N  NEW 

DE 

4028  N 

1  773. JUST   FR lENDs/wHA T  A  THRILL 

VI 

22907 

N- 

I634.SANCIN   UNDER   S  TA  RS  ;  PA  LA  CE    IN    PRD  1  SE 

DE 

1616  N 

I7I3.DEAR   OL   DOMEGAL/u   A   OARLIN  DEVIL 

DE 

4305  e/ 

I774.LAZY  OA/SHARIN 

VI 

24012 

v/ 

1635. SWI  .G  10W   SWEET   CHARIOT/LET  ME  WSPR 

DE 

1  Bl  9  e/ 

1 7I4.CA 1 SSONS   GO  ROLL  1 N/ANCHOR  AWEIGH 

DE 

4395  N 

DENSON'S  SACRED  HARP  SINGERS  OF  ARLEY 

ALA, 

1636. LUV    IN   BLM/STRATE    FRM  SHOULDER 

brE 

1 850  E- 

|7|5. RUSSIAN   SAILOR'S   DNCE/VULTEE  SP 

DE 

4397  E 

1775. PROTECTI  ON/HAPPY  SAILOR 

BR 

302 

N 

I 637.HME   ON   RNGE/TRU   CONFESS/lEX    RG   THE  8DDE 

1887  N- 

HUGH  CROSS  4  RILEY  PUCKETT 

FLORENCE  DESMOND 

ABOVE:   WITH   CONNIE  BOSWELL 

l7l6.TUCK   ME  2  SLEEP /GO  FEATHER    U  NEST 

CO 

1 542  l  N 

1776. A   BRITISH  MOTHERS  BIG  FLIGHt/maY 

HMV  257 

N- 

1638. now  can  b  tolo/dreamer  in  me 

DE 

1888  e/ 

FRANK  CRUMIT 

EMERY  DEUTSCH 

1 639. A    BL  SERENAOE/POCKETFUL   0  ORMS 

DE 

1933  N- 

|7|7.SAY    IT  W.   UKULELE/KO   KO  MO  CO 

CO 

26-o  N— 

1  777.TR0I  KA/NONE  BUT    LONELY  HEART 

BB 

10357  e/ 

1640. A    BL  S^RENOE/POCKETFUL   0  DRMS 

DE 

1933  E/ 

17I8.GAY    CABALLERO/JACK    IS  EVRY  INCH 

HM\ 

3054  N— 

I778.U  CANT  TOP   ME   FRM   DRMG/vIENI  V 

BB 

7972 

E 

i64i.easy  2  remember/swanee  RIVER 

3RE 

1993  v/ 

1719. HOW  COME  U  DOME  LIKE  Do/knOCK  DOOR 

VI 

1 9437  E— 

HARRY  DIAL  AND  HIS  MUSICIANS 

1642. DONT   LET   MOON    GT   WA/LAUGH   CALL    IT  LUVDE 

1934  e/ 

1  720. MOUNTAIN    GREENERY/GIRL  FRIENO 

VI 

201 24  E 

1779.LIKE  WOT   1    LI KE/wEODI  NG  DA   BL  QUEEN 

4164 

1 643 .GALL  AGHER — SHEA  N  TAKE— OFF/SMA  LL  FRY 

DE 

I960  e/ 

1721. HIGH   HIGH   UP    IN    HI LLS/cRAZY  WORDS 

VI 

20462  N- 

DIPLOMATS 

ABOVE:    JOHNNY  MERCER 

1 722 .my  l»dy/sunny  DISPOSISH 

VI 

20486  E 

1780. OH   U   SWT   WATCHA   CALL/COJE    ON  MAKE 

CO 

I64l 

N 

I644.MEXI CALI    ROSE/SILVER  ON  SAGE 

DE 

2001  N- 

i723.i  miss  u  lize/ol  wooden  rocker 

VI 

21091  E 

MARLENE  DIETRICH               (gold  label  Br) 

1645. U   MUST   BEEN    BEAUT   BA BY/SUMMER T 1  ME 

OE 

2  147  PI— 

1724. song  of  prune/down  IN  DE  CANE-RKE 

VI 

2|430  E 

I78I.3L0NDED    BABY,/  ALLEN    IN  EINER  STADT 

BR 

85017 

E+ 

1646. JUST   KID   NAME    JOE/lONESOME  RD 

DE 

2257  e/ 

I725.LEARNE0  B^UT  WOMEN/GAY  CAB 

VI 

2  1  735  E 

1782. WO    1ST  OER   MANN.    JA   SO  BIN    1 CH 

BR 

85018 

E+ 

I647.BTWN  KISS   '    SI /MELANCHOLY  BABY 

DE 

2289  n/E 

1726. ROAD   2   VI CKSBURg/kI NG   OF  BORNEO 

VI 

2 1899  N- 

i783,assez/moi  je  m'ennuie 

BR 

85019 

E+ 

1648. E.    SIDE   OF   HEAVEN/SING  SONG  SUNBEAMS 

DE 

2359  e/ 

I727.HIGH  SILK  HAt/mTS.  A 1  NT  NO  PLACE 

VI 

22021  N 

1784. ICH  BIN   K0PF  FUSS/SLONDEN  FRAUEN 

HMV 

IT70 

E 

I649.0EEP  PURPLE/STARDUST 

OE 

2374  e/ 

1728. TALE   OF  TICKER/RETJRN  GAY  CAB 

VI 

22l54  e/ 

1785. ICH   MIR   WENSCHEN/LEBEN   KANNST  NITEHMV 

2265 

N 

1650. GOD    BLESS  A,\l/STAR  SPANGLED  BANNER 

DE 

2400  e/ 

1 729. TALE  OF  TICKER/RETURN  GAY  CAB 

VI 

22154  E- 

i786,ich  mir  durfte/leben  LIEBE  KANSST 

HMV 

2265 

E+ 

|65|.   4  ANGELS   S  ING/S 'POSI  N  ' 

OE 

24l3  e/ 

1730.1   LITTLE  RNDRp/wOULD  U  LIKE  2  WLK 

VI 

22630  E 

JOHMY  DODDS 

I652.BUILOIN  SAILBOAT  DRMs/oL  MILL  STRM 

DE 

2447  E- 

XAVIER  CUGAT 

1 787. MELANCHOLY/  STACK  0  LEE  BLS 

DE 

1676 

N 

I653.WH1STLIN    IN  WILOWOOD/lF    1    HAD  MY  WA 

DE 

2448  E 

1  731. TO  TA  NAMORA/ANNA  BOROCO  Tl  NDE 

CO 

36096  e/ 

1 788. melancholy/  farewell  bl(delta  4) 

DE 

3864 

N- 

I654.NEI  GHBORS    IN   SKy/sTART  DA  RITE 

DE 

2626  N- 

1  732.1  NCERTI  DUMBRO/ACERCATE  MAS 

CO 

36097  E 

1789.  PERDIDO   ST   BL   /GATE  MOUTH 

SE 

5008  N- 

I655.NEI  GHBORS    IN  SKY/START   DAY  RITE 

DE 

2626  E 

I733.ADIOS  MUCHACHOS/LADY    IN  RED 

VI 

25012  E/ 

1  790. COME    ON   STP/AFTER   U  GONE 

VO 

1003 

E-l- 

1656. STILL  BLBIRD  SNGs/a PPLE  4  TCHR 

DE 

2640  N- 

1734. LONG    LIV  LVE/AT   TIME   LIKE  THIS 

VI 

26544  E 

AL  DONAH  IE  O^CH 

1657.00  FLY   KITE/MAN   4   HIS  ORM 

DE 

2641  e/ 

i  735.loca  i li s i on/pa  ran  pan  pan 

VI 

26565  e/ 

1  791. LOVE  MAKE  WRLD    GO/lOOK   AT  U 

2 178 

E 

1658. GIRL   OF  MY  ORMS/WOTS  NEW 

DE 

267l  e/ 

i736.zombie/elube  chango 

VI 

26735  e/ 

1 792. UNDER  FIESTA  S  TARs/CHR 1 NE  ST  CECIL 

iaOK  64  i  3 

C-t- 

I659.Y0DEUN    Jl  VE/CI  Rl  B  1  R  IB  IN 

DE 

2800  e/ 

I737.TIARA/LA  ROSITA 

VI 

27329  n/e/ 

1793. LIT  DUTCH  KINDE   GARDEn/sO  LOVELY 

VO 

4l'65 

E 

1660. maybe/somebody  luvs  ME 

DE 

2874  E 

BERN  IE  CUMMINS 

1 794. HEART   4   SOUL/  CLAP  HANDS 

vo 

4399 

E 

1661 .WRAP   TROUBLES  ORMs/TWIEN    18  4   |9  ST 

DE 

2948  N— 

1738.1    LUV    LUV/lLL  NEVER  LVE  U 

VI 

22567  E 

1795. KISS   4  REMEMBER/  DARN    THAT  DRM 

VO 

5264 

N 

1662.  IM  2   ROMA  NT  1  C/MOON   I,   WILLOW  TREE 

OE 

2998  E 

EDWIN  DALE 

1796. LET  THERE    BE   LOVE/  IMAGINATION 

VO 

5454 

N 

1663. J  JST    1    MORE   CHAMCE/SWEET    POTATO  PIPERDe 

2999  E 

1739. TIME    AFT    TIME/U   CAN   HAV  EVRY  LITE 

CO 

3574  E- 

I79V.SEGINIM   OF   ENO/oECRE TS  MO^NLITE 

VO 

5479 

N 

1664. IT   ALWAYS   u/u    LUCKY    PEOPLE  U 

DE 

3636  N- 

CASS  DALEY 

SA!.'  DHNAHUE 

1665. u  oangerous/birds  OF  FEATHER 

DE 

3637  N 

1740. WERE   WERE  U   LST   NITE/lTS  LS  T  TIME 

DE 

3051  N- 

I79H.D0   U   CARE/  6  MILE  STRETCH 

BB 

1  1  198 

N 

1666. U   0ANGER0U6/BI  ROS   OF  FEATHER 

DE 

3637  e/ 

VERNON  DALHART 

I799.WHY  OID    HAVE   TO  ENO/nEVER  KNEW 

CP 

405 

E 

|667.D0L0RES/CAMPTWN   RCES    (w.    BOB   CA TS ) 

DE 

3644  N- 

|74l  .hallelujah/u  AINT  LIVIN  RITE 

CO 

15542  N- 

PORSEY  BROTHERS 

above:  side  2,  kings  men 

PUTNEY  DA'DR  ID  OE  ORK 

1800. OESE   DEM   OOSE/WEARY  BL 

OE 

469 

E 

I668.D0L0RES/CAI  PTWN  RCES 

DE 

3644  e/ 

I742.THATS  WOT  U    THNK/lM    IN   MOOD  4  LUV 

vo 

3007  E 

25 


HUGH  OVERTON 


AUCTION  MINIMUM  BID  50c  AUCTION 


J  IMMY  DORSEY 


801.  WHO  DO   U    THINK   SAW   LASt/bECK    '    CALL  OE 

802.  JUMPIN   JIVE /SHOOT  MEAT  BALLS  2  ME  DE 

803.  GO  FLY  KITE/  MAN  4  HIS  DRM  DE 
804.8REEZ    IT/  LIT  CURLY  HAIR  DE 

805.  LATIN   KNOW   HOW/  F   OLS   FALL    IN    LOVE  DE 

806.  TURN   LEFT/  TURN  RIGHT  DE 

807.  R0SE  4  A   PRAYER/  BE  FAIR  DE 

808.  NEW  SHADE   OF   BL/  JIM  DE 

809.  M00NLITE  MASQUARDe/wASNT  ITU  DE 
8|0. HAPPENED  IN  HAWA  I  I /  TROPICAL  MAGIC  DE 
8 1  I  .WHEN  ROSE  BLOOM  AGAIn/dROP  ME  A  LINE  DE 
8| 2. ABSENT  MINDED  MOOn/mE  MELINDA  DE 
8| 3. MAKES   SAMMY   RUn/mUDE R I  ST  I C  DE 

TOMIY  DORSEY  

BB  10726 
B8  1 077 1 


1784 
2612 
2650 
3150 
3176 
3647 
39|2 
3963 
399| 
4034 
1465 
4263 
4356 


814.  EAST   OF   SUN/HEAD   ON  PILLOW 

815.  WHJ  SPER  ING/FUNNY   LIT  PEDRO 

816.  Alone/2  hrts  carbved  ON  LONSOME  PINE  VI  25194 

8| 7. codfish  ball/  rhysaved  world  vi  253|4. 

8i8,bl  Danube/  blak  eyes  vu  25556 

hi9.u  my  desire/  my  meditation  vi  25625 

820. TEARS    IN  MY  HRT/  LADY   IS  A   TRAMP  VI    25673  n/e+ 

82 1 . SHINE   ON  HARVEST  MOON/  8  PROMISE  ME  VI    25780  E+ 

822.  HOW  HATE   GET  UP  MORn/  WHATLL   I    DO  VI   2^824  E+ 

823.  YA   GOT  ME/  THEHES  NO  PLACE  LIKE  ARMS  VI    26030  E 

824.  RAINB0W   RND   MOON/  STP  AT  SATDIUM  VI    26062  E-f/i 

825.  HAWAIINA   WAR  CHANT/  MIDNITE    ON    TRAIL  VI    26|26  E 

826.  HOLD  TIGHT/  SYMPHONY   IN  RIFFS  VI   26|63  E 

827.  CONCENTRATE  ON  u/  GOT  EYES  ON  U  VI    26470  E+ 
828. ILL  BE  SEEING  u/  POLKA  DOTS  &  MOON  VI   26539  E+ 
829.0NLY  forever/trade  WINDS  VI  26666  E 
830, could  make  u  care/  wrld  in  my  arms  vi  267|7  e+- 
831. love  lies/  call  of  canyon  vi  26678  e 

832.  not  so  long/  u  say  swtest  things  vi  272|9  e+ 

833.  not  so  long  ago/  say  swtest  things  vi  272|9  e 
1834. Stardust/  swanee  river  vi  27233  e+ 

835,0  look  at  me  how/might  have  belonged  vi  27274  e 

836. love  it  so/  u  betcha  my  life  vi  27392  e+- 

837.  blue  skies/  backstage  at  ballet  vi  27566  e+- 

838.  n0t  so  quiet  please/  ill  take  tallu  vi  27869  e 
839.3l  blazes/  manhattan  sere  pi  27962  n 

840.  thbr  are  §«ch  things/  day3rk  vi  27974  e+ 

84 1 .  there  are  sjch  th i ngs/daybrk  vi  27974  e- 

842.  dig  dwn  deep/  took  my  love  v|20|539  n 

morton  downey 

843.  auf  w i dersehen  dear/snuggled  on  shldcoe  7933  e 
844. loves  old  swt  song/  home  sweet  home  oe    i  955  e 

845,  soft  lites  r  sweet  music  how  1-2  n- 

846,  how  about  me/  im  sorry  sally  vi  2 1  806  e 

847,  r  osema  ry  little  irish  rose  vi  2 1  849  e- 
348, therll  be  u  8  l/  alwasy  be  mother  s  vi  2 1  940  n 

MERRIL  L  DOYLE 

849.  MY  DESIRE/  CANT  START  ALL  OVER  AGAIN  OK  4 1  3  I  I  N 

850.  CANT  WE  START  ALL  OVER/  MY  DESIRE  OK  4|3|I  E+-/n 

JESSICA  DRAGONETTE . 

85 1 .  BELLS  ACROSS  MEADOWS/  FRRST  LOVE  BR     7433  E 

852.  ESTRELLI  TA/  SI80NEY  VI     4463  E+- 

EDD  IE  DUCHIN 

853.  NITE  4  DAY/  AFTER  U  BR  6445  E+ 
354, HRT  IS  UNEPLOYED/HOW  LONG  CAN  LOVE  BR  82 1 9  E+ 
855, FROM  NOW  ON/GET  OUT  TWN  BR  8252  E+ 
856. SHORTEST  DAY   OF  YEAr/faLLIN    IN  LOVE  BR     8268  N- 

857.  LONDON  BRIDGE  FALL  I n/n  ORWEG I NA   DANCE  BR     8386  E+- 

858.  WHEN  WINTER  COMEs/  SONG  METONOME  BR     839l  E+- 

859.  C0MES  LOVE/  DANGER    IN   DARK  BR      8434  E+ 

860.  WHAT  THING  CALLED  LOVE  /  MUST  HVE  M  CO  35204  E 
36I.ALL    THINGS  U   ARE/ALL    IN  "UN 

862. on  alamo/moanin  LOW 

863. OUR   LOVE  AFFAIR/SAME    OOL  STORY 

864.  FELLOW   4   GIRL/  STARS  REMAIN 

865.  C0UDD   WRITE   BOOK/  4G0T   ABOUT  ME 
866. IN    OLD  BRAXIL/MALAGUENA 
367, OUST  ON  MOON/NEVER  HAD  CHANCE 
368, FL IRTATI  ON  WALK/  WE   TWO  LOVERS 
869, WILL  LOVE  FIND  WAY /DANGEROUS   TO  LVE 
370. PENNIES    FROM   HVn/so   DO  I 
871, MERRY   FO   ROUNO   BRk/sO  WIND 

PHIL  D"EY 
872. OCT/  NOV 

THE  DUNCAN  SISTERS 

873.  BABY   SISTER    BLS /  MUS I C  LESSON 

874.  RIVER    GOD/  DRUMS 

875.  BAR  BABBLE/THROW  I  N   PEBPLES   IN  Ml  ST>.1 
875A.SAND    IN   SHOES/  EASY  ST 

876.  WHEN   GROW  2   01.0  2   DRM/WATCH  BIRDIE 

877.  HVNLY   HIOEWAY/dELIVER    ME    TO  TENN 


CO  35302  N- 

CO  35491  E4 

CO  35724  E+ 

CO  35801  N- 

CO  35941  E+ 

CO  36537  E+ 

VI  24664  E+ 

VI  24736  N- 

VI  25166  N- 

VI  25431  E+ 

0!  25585  E+ 

DE  4379  N 

VI  19050  E 

:oe  1 778  E+ 

BS  I  I  148  N 

BB  I  I  200  N- 

BB  I  I  337  N- 

BB  I  1504  N- 


BOB  D  Nt'S  VAGABQUDS 
878. GRAVEYARD    BLs/wH  OLE   WLD    LOVE  U 

JOHNNY  DUNN 
879. SPANISH   DRMS/HALLELUJAH  BLS 
S80.VAMPIN   SAL/  SWT    LOV I N  MAMA 

CHAMPION  JACK  DUPREE 
8^1. FRO   BLS/  GOD   BLS    OUR  PRESIDENT 
852. WEED   HEAD   WOBAN/bAD   HEALTH  BLS 
883. DAD    HEALTH   BLS/»;EED    HEAD  WOMAN 

WILLIAM  DUTTON  4  ARTIE  DUNN 
R84.CRYIN   4   CAROLI NES/HELL0 SA BY 

885.  HELLO  BABY/CRYIN  4  CAROLINES 

GERTRUDE  DWYER  4  ART  F  I  FIDS 

886.  GOTTA   GET  SELF   SOMEBOSY /CRAZY  WDS 

NELSON  EDOY 

SB"7. SUN   UP  2   SUN   Ow/wHO  R   WE  TO  SAY 
888.SEN0RI TA/SOLD IERS    OF  FORTUNE 

UKULELE   IKE  EDWARDS 

889.  CHI  QU  I  Ta/  ALL   OF    THE  TIME 

890.  GOES   LIKE    THIs/imiAY   2  HVN 

89 1 .  AN  I TA/jST  NIGHT   FOR  MEDITATION 

CLIFF  EDWARDS 

892.  FASCINATING  RHy/  TfLL  TAKE  HER  BACKPE  11560  E 
893. ONLY  I  4  ME/OH  LADY  BE  GOOD  PE  11564  E 
894.L0NES0ME  GIRL  IN  TWn/sHE  LOVES  ME  PE  11594  E 
895. I NSUFFI CI ENT  SWEETIE/jUNE  N I TE 
896. SOMEBODY   LOVES   ME/LIT   SOMEBODY  OF 

897.  CALFI/  IT   HAD    TO    BE  U 

GUS  EDWARDS 

898.  CRYIN    FOR   MOON/   ILL   FLY  HAWAII 


DE     5707  E-H/N 

CO  3839  E+- 
CO    3893  E 

JD  5|02  E+ 
OK  6197  N- 
OK    6|97  E 

OK  41387  N 
OK  4l387  E 


V  I  4388  N- 

VI  4389  N- 

CO  I  5 1  5  E 
CO     1523  E+- 
CO     1 609  N 


PE  I  2  I  53  E 
PE  12152  E 
PE  l 2  1 26  E 


.MONTE  CARLO  JOYS/  TURKISH  TOWEL 
MAffiTA  EGGERTH 


VI  20167  E 
VI   20207  E 


PA  E    2508  E+- 


BR 


4272  N- 
4310  E 


900.L0VELY  LIKE  THE  DWN  Of/hFT    IS  YCURSPaC  234?  E+ 
9"|. ALWAYS   WHEN   IM  HAPPY/  MANOLA 
EIGHT  RADIO  STARS 

902.  FOUND   HAPPINESS/  MY  ANAP0L1S 

903.  DRM  GIRL   OF    PI    K,A./mGHT    IN  MAY 

DUKE  ELLINGTON 

904.  BLk   4   TAN    FANTASY/MOOD  INDIGO 

905.  LET   SONG    OUT    HRt/gAL   FRM  JOES 
906.6A8AY     WHEN   U  AINt/lIGHTIN 
90"7. MERRY  GO   ROUND/DROP  ME  OFF 
908. SEN  T  MOOD/SHOWBOAT  SHUFFLE 
909. BUHDLE   OF   BLS/  BEST  WISHES 
9| O.HAPPY   GO  LUCKY.  LOCAL  PART  2 
9M.DAYBRK   EXPRESS/DEAR   OLD   SOU  THLND 
6I2.LIVE  LOVE  2n I TE/COCKTA I LS  4  2 


BR     6682  E- 
BR  8108  E 
CO  35835  N- 
CO  35837  E+ 
CO  36 1 |2  N 
CO  38-5  N- 
MUS       46 1  N— 
VI  24501  N-/E 
VI  24617  n/e 


GAY  ELLIS  (PSEUDONWI  FOR  AWETTE  HAHSHAwI 
9I3.BLKBIRDS    BLBIRDS/U   WANT  RAINBOW  Dl  2766 

SI4.C0T    FEEIN    FALLING/ONE    IN   WLD  HA  9|5 

_CH  ICK  ENDOR/A  I  LEEN  STANLEY  ;  JOHNNY  tARVIN 

915 
9l6 


VI  2  I  848 
VI  21922 


.WORLD   IS  AT  REST/EVERYBODY  LOVES 
•LOVE   ME   OR   LVE/GD    LIT  BAD  LIT 
(ABOVE:  RM  CHP  N<"'  GR) 
KAI   EWAMS  4  HIS  ORCH 
.BLUE   INTERLUDE/WHEN  LIGHTS  ARE   LOW  HMV  4699 

'FAMO'iS  FORTY'  ELKS  CHORUS 
, FAUST. SONG    OF    THE   ANVIL  BR  3972 

FARRELLS  DANCE  ORCH 
GYPSY    BLS/V'A  NG  WANG  BLS 

FHANTAOIE   CONCERT  REC0RDI45250 

FRANKLYN  FERRIS  ORGAN  SOLS 


v/v- 


CA  PRY   ME  BK   OLE    VA/LiTTLE  PAL 

GRAC IE  FIELDS 


EE    BY   GUM/  OH   OH  IE  HOME 

SHEP  FIELDS 


ALWAYS    IN   MOOD    FOR   u/TALL   TAN  TER 
HOW  MANY   RHY/BETTER  LOVE  U  WIHT 
MERRY    MONTH   OF   MAY/ANY    LIT  GIRL 
TED  F I  OR  I  TO 

925.  ALABAMY    BOUND/BABY   WONT  U  PLEASE 

ELLA  F I TZGERALD 

926.  MAKE    LOVE   2   ME/|M  THRILLED 

927.  I  M    THRILLED/  MAKE    LOVE   TO  ME 

928.  D0NT    KNOW   WHAT    LOVE /s OME BODY  KNOWS 

929, 
930, 


WHEN  COME  BACK  CRYIn/gETTIN  LONESM  DE  43|5 
THA  TS  WAY    IT    IS  / 

FIVE  LITTLE  CHOCOLATE  DANDIES 


.4   OR  5    Tl MES/PADUCAH 

FIVE  ROCQUETTES 

■  SMETIMES   FEEL  LIKE    M  CHILD /LOROS 

FLANAOAN  ALLEN 

.OUTSIDE    LOOKIN    In/rUN   RABBIT  RUN 
JAY  C.  FLIPPEN  4  HIS  GANG 


HMV 

2880 

E 

BB 

7|  80 

n/ei- 

BB 

7305 

N 

BB 

7606 

N- 

BB 

10753 

E-I-/N 

DE 

4073 

N- 

DE 

4073 

E4- 

DE 

4082 

N 

DE 

431  5 

N- 

DE 

TEST 

E+ 

OK 

8627 

V-l- 

DE 

7842 

E1- 

DE 

3184 

N 

PE 

12248 

E 

DE  8587  E+ 
VI  20 1  980  E 


I  1 59  E 


PAT  FLOWERS. 
1935. AFTER    SUN    DWn/bEG  BORROWN  STEAL 
I  936 . A  I  NT    JST   LIKE   WOMA n/hOR I ZONTAL 

FORD  4  GLENN/ELLIOTT  SHAW 

1  937. WATCH  I  NG   WLD    GO    By/aRE   U  THINGING 
GEORGE  FORMuY 

1 938.  NOT  WELCOME   SAY    So/wHAT   DO    I    CAREZONPH  I  594  V 

1939.  KEF.P  SEAT  PLEASE/CLEAN  INC  Wl  NOOWSZONPH  2 1  99  E+- 
1940. ITS  IN  AIR/CANT  FOOL  ME  ZONOPHONE  289l  E+ 
~94|. WONDER    WHOS   UNDER   BALCONY/TAN    TIVVYZON  2925  N- 

1942.  LIT   WODDNE    TOOL  SHED/FRIEGID   AIR        Z^N      2969  E+ 

1943.  HUSBAND    OF   WIFE/BRAND   HEALTY   LIFE      ZON   3081  E+ 

TEDDY  FOSTER 

1944.  TAINT   NO  USE/LADY   MEETS   GENT  DWN    SOHMV   5|4|  V- 
FOUR  ACES 

1945.  BL  HAWAII/HONEY  HA R       897  E 
F-'IR  ARISTOCRATS 

1 946.  GOTTA   GET  SELF/sCHULTA    IS  BACK  VI   20465  E 
FO''R  BIACK'IRDS 

1947.  BASIN    ST    BL/  LOUISVILLE    LADY  VO     298l  E+- 
FOUR  BLACKH'OORS 

1948.  R0UANCE    IN   DARK/DARLING    CANT   HVE        DE      85 1 2  E 

FOUR  TONES  &  EDDIE  BEAL  TRIO 

1949.  GDNITE   BABY   GDH I TE/SOMEONES    ROCKIN    BB    11408  N 

FOUR  CLEFS 

1 950.  Tl MY    BUNDLE   OF   LOVE/wHY   PRETEND  BB    I  1 54|  N 

1951.  WHEN   CLOUDS   ROLL    6Y/4  CLEFS  WOOGIE   BB    I  I  587  N- 
FOUR  OF  THE  BOB  CATS 

1952.  HEAR  U    TALKIN/CALL   ME   A    TAX  I E  DE     2207  N- 

1953.  KATIE   CONNOR/FIRST    OF   MAY  VO    |493|  V 
FOUR  WAtPERERS 

1954.  FARMERS  LIFE  4  Me/sT  URCH I N ( HR CRK )  VI    38540  E 
THE  FO  RSOME 

1955.  ChlNAT0WN   /SWT    GA    BROWN  DE      I  595  E+- 

1956.  BLUE/MY   HONEYS   LOV I N  DE      I  867  E+- 
ERIC  FRANK   (   ACCORD  I Al    WITH  RHY  ACQ.) 

I  957. S TA h DUST/  OH   LADY    BE  GOOD  DEE    I  6  I  0 1  N 

HARRY  FOX 

I  958. WAY   DWN    CARCELONA   WAY/ALL  BOYS  CO      2942  £-I-/e 

1959.  WY   DWN    BARCELONA   WAY/  ALL   BOYS   LVE   CO     2  942  E 
ROY  FOX  AMD  HIS  BAND 

1 960.  ALOHA    BELOVED/ALL   4G0 TTEN   NOW  DE  209 
HARRY  FRANKEL 

|96|,WEEPIN   BLS/BLK  CROWN  HICKORY   TREE     GE     5426  E- 

IREME  FRANKLIN 
1962. WANT   BE   JANITORS   CHILD/BUT  NEVER        CO       I  1 05  V- 

(AROVEl  ROUGH  START) 
I  963. RED  heao/all  WRONG-WAIL  CHORUS  LADYCO     I  873  E 
(AUTOGRAPHED    IN    WAX    BY    IRENE   FRANKLIN    4  COMPOSER 
BURTON   GBEEN y 

BUD  FREEMAN 
I  964.SENSA1  I  ON/  OH  BABY 
1965. NEED    SOME      "FTTIn/  TIA  JUANA 
I  966 .NEED   SOME   PETTIn/t|A  JUANA 
I967.SUSIE/  FIDGETY  FEET 
1968. THE  EEL.  CHINA  BOY 

FRIARS  SOCIETY  ORCH 
I  969. FAREWELL  Bl/  ECCENTRIC 
I970.TIGER    RAG/  PANAMA 
|97|.BUGLE  CALL  BL/  SAN 

1972.  D I SCONTENED    BLS/bUGLE  CALL  BL 
PAT  FiRDAY 

1973.  U   U   DARLING/  GAUCHO  SERE 
I  974. GOT  EYES  ON   u/wOULDST  COULD  KISS 

R  'DY  FRIML  JR.. 
I  975. WHEN   LOVE    IS  YOUNG/  WHERE    IS  THE 

JANE  FROMAN 
I  976.MELANBH0LY    BABAy/i  CST    IN  FOG 

EARL  FULLERS  FAMOUS  JAZZ  BAND 

1977.  BEALE   ST   BL/  OL    GREY  MARE 

1978.  COON   BAND  CONTEST/  LILIZA  JANE 
JAN  GAR"'ER  ORCH 

I  979, SWEETIE    PIE/  TAKE    IN  SUN 

JUDY  GARLAND 

I980.STAR   OF   EAST/B I RTHDAY   OF   A  KING 

ERROL  GARElER 

I98I.BACK   HOME   AGAIN    INDIANA/STAR  DUST 

MME  Lys  Guaty 

I  982. CESSEZ   LE   FEU/CBSSEZ   IE  FEU 

GEORG I  A  PEACH 

I  983. JESUS   KNOWS   HOW   MUCh/00    LORD  SEND 
GEORG IA  TOM 


I  984 . GEE   BUT    ITS    hARD/LEVEE  BOUND 

1985.  PIG  MEAT  BLS/  ALL  ALONE  BLS 
GA.  WASHBOARD  STOMPERS 

1986.  U   AN  A8GEL/  LININ    GRT    BIG  WAY 


DE 

18065 

N 

DE 

18066 

N 

DE 

18066 

N- 

DE 

18067  N 

HMff 

9007 

N- 

BRE 

2211 

N 

brE 

22 1  2 

N- 

brE 

22l  3 

N- 

GE 

4967 

V+ 

DE 

3036 

N— 

DE 

3037 

N 

MA 

106 

E-l- 

DE 

1  80 

E- 

VI 

18369 

E 

VI 

18394 

N— 

VI 

20360 

N- 

DE 

4050 

n-/e 

SAV 

577 

V 

COF 

1563 

E 

DE 

8648 

N- 

DE 

7362 

E 

SUP 

9507 

V 

DE 

7094 

E 

26 


AUCTION  MINIMUM  BID  50c  AUCTICn 

HUGH  OVERTON 

GE8RGE  GERSHW  IN 

JOE  GREEN  CONT . 

WALTER  GROSS  ORCH        (red  Vinyl) 

1987,00  DO   Do/Cl.AP  YO  HANDS 

CO 

809 

2056. RATHER   4GET    THAn/dRM  RIVER 

BR 

3896 

E 

2 1  24.  TOUCH   u   HAND/SMOKE    GETS    IN  EYES 

MU 

360 

N— 

TOM  GERUNOV  ICH  ORCH 

2057.12  o'clock  waltz/anita 

4023 

ELMER  GROSSO'S  GREENWICH  VILLAGE  ORCH 

I988.AK:  1   bluet/let  me  hve  my  drms 

BR 

4429 

E-l- 

2058. WALTZ    IN  SWING   TIME/FINE  ROMANEE 

BR 

7716 

E4- 

2|25.TH(NKIN   OF   u/MOTHER   OF  VOLGA 

GE 

6022 

V 

CARROLL  GIBSON   '   HIS  BOY  FRIENDS 

2059. VALLEY   OF  MOOn/rEMFMBER   fc^^RYL  BL') 

2768 

G.  grunow/alfreo  MATTHES 

1989. DARLING   JEVOUS    BEA/VcR   ME   4  U 

CO 

258 

E 

JOSEPH  GREEN—  XYLOPHONE  SOLO 

e/n 

2i26.rattenfinger/oer  TBOMPETER  INWALDEVI 

7356  1 

V 

ART  G  1  LL'HAMS  SOUTHLAND  SYNCOPATORS 

2060. LADY    OF   SP A  1 n/  XYLOPHON 1  A 

DE 

2026 

GEORGE  G  IESN0M /ROBERT  HILL 

1990. FLUTTER   BUTTERLFY/lO  WALK  MILES 

CO 

1  1  1  6  N 

2061  -LADY  OF   SPA  1  n/xYLOPHON  1 A 

DE 

2026 

E+- 

2I27.GDBYE   GD   LUCK  2u/h0W    1    MISS   U  2NITEBB 

6706 

n-/e 

1 991 • TW 1  DDL  1 N   THUMBs/pAL  U   LEFT  AT  HOKE 

CO 

1  194 

N 

2062. LADY   OF    SPAI n/  XYLOPHONIA 

OE 

2026 

E 

CREOLE  GEORGE  GUESCON 

1 992. NOW  WONT  BE  BLUE/wONOERFUL  N 1 TE 

CO 

1253 

N 

2063. GEN   BLULANGER  MARCh/|    TERMEZZO  R 

OF 

2061 

N 

2|28.GDBYE    GD   LUCk/| BERVI  LLE 

DE 

7740 

E/N— 

1993. LONGING    FOR  OLD   GAl/gEE    IM  BLUE 

CO 

1392 

N 

2064.TORED0R/  LADY   OF  MADRID 

DE 

2l  71 

N 

EDGAR  G  'EST  -RECITATIONS 

I994.S0MEB0DY  ELSE/HRT   CRIES   OUT   FOE  U 

CO 

1572 

N 

JOt  GREEN 

2|29.MA   I    AUTO/COUDNT  B   DONE/PA   COMES   HHEV  145258 

EH- 

1995. WHAT  WOULDNT    1    Do  /  SMEW  HERE  THERES 

CO 

1  802 

N— 

2965. TIL  END   OF  WALTZ/WHY   CANT  WE   B   SWT HME 

12269 

E 

2| 30. LOST  POCKETBOOK/OLD   WOODEN  TUB 

VI 

45320 

E* 

1996. STILL  CARING/MADE  DRMS   COME  TRUE 

CO 

1873 

N 

2066. JST    THAT  WAY/  2  GffS    IN  DARK 

VO 

2777 

V 

2I3I.HEAP   0  LIVIN/BOY   &   FLAg/aT   THE  DORVI 

45341 

E 

1997.2  liy  rooms/true  BLUE 

CO 

l  9|  9 

N 

2067.WATER   UNOER    BRIDGE.  RAIN 

VO 

2813 

e/v 

2|32.|0  LIT  mice/fater  shakes  stove/she 

POWDERS 

4ER 

1998. TELL   WE    THERS  HOPE/ON  ALAMO 

CO 

1  944 

2068. AH    SWT   MYSTERY   LIFe/kISS  ME  AGAIN 

OK 

4|  1 6  N 

nose/the  good  little  soy 

VI 

45368 

N 

1999. HVE   LIT  FAITHIN   ME/ABSENCE   MAKES   HRT  CO 

2|  1  9 

N 

2069. RENDEZVOUS   W  DRm/rEST  AT  END  OF 

BR 

7662 

e/n- 

2  i 33. out  fi  shin/junk  sox/brd  >  gravey/ 

VI 

45419 

N 

2000.  JUST   FORGET/TOM  TE 

CO 

2245 

N 

2070. ALL  THINGS  U   ARE/  HVN    IN  MY  ARMS 

RY 

1775 

E 

ELDER  C  G1 1 1  DRY  PSIRT  ALS       (OLIVER  LABEL} 

2001. GAZING  AT    STARS/*HO»    MAY  CONCERN 

CO 

2349 

N 

207|.B0DY   &  SOUL   OUT   OF  NOWHERE 

RY 

1836 

E 

2 i 34. record  will  b  there/shake  mothers 

OL 

is 

E+ 

JEAN  .OLOKETTE 

LI L  GREEN 

1235. knows  much  can  bear/precious  mem 

OL 

19 

E 

2002. DONT   BE   ANRGY/TRYING    TO  FORGET 

VI 

20256 

N 

0272. GIVE    MAMA   ONE  SMILE/mELLOW  MAN 

BB 

6640 

N 

2|36. KATIE  MAY/AINT    IT  A  SHAME 

MEL 

70674 

v+ 

2003. LOVE  CALL  SWTHT/KY  LUBLABY 

VI 

20257 

E 

2073. LOVE  ME/WHY   DONT   U  00  RIGHT 

BB 

87l4 

N- 

T 1  TO  G  IZAR 

2004.H00SIER   SWHT/wHAT  DOES    IT  MATTER 

V  1 

20471 

E 

2074. LOVE  ME/WHY   DONT   U  DO  RIGHT 

BB 

87|4 

E-t- 

2  1  37.Y0URS/SAN  ANTONIO  ROSE 

VI 

27410 

N 

2005. just  imagine/  my  adrling(f. masters) 

VI 

21565 

V+ 

20  75. CAUSE    1    LOVE   DADDY   So/FULL  OF  JIVE 

BB 

8826 

n/e 

2i38.aurora/acercate  MAS 

VI  27462  E- 

2006.THATS   JUST  WAY    FORGETTING  1 

VI 

2 1590 

E- 

2076. LETS  B   FRIENOS/gOIN    TO  STAR  RACKET 

BB 

8895 

E+ 

GULF  COAST  QUARTET 

2007.IF   LOST  u/OLD   SWT  0   MINE  (eESTOR) 

VI 

2 1689 

V+- 

20  77. HAVE    PLACE   TO    GO /l  F    IM   A  FOOL 

BB 

8985  n/e 

1 239.  ALA  BAMA    Bl/  HAPPY   BOY  BL 

CO 

|40|2 

E 

2008. SHES    FUNNY    THATWAy/ORM  TRAIN 

V  1 

2 1853 

E 

2078. GOT   ME    THE  PLAEE/wA ST  1  NG  TIME 

BB 

90l0 

E+ 

GULF  COAST  SEVEN 

BENNY  GOODMAN 

2079. IF  U  WANT  SHARE   LOVE. 99  BL 

SB 

9030 

N— 

2|40.FA0E  AWAY  /DAYBRK  BLS 

CO 

391  6 

V— 

2009.P0SETTA/  WANT    TO    BE  HAPPY 

BB 

10760 

N 

2080. IF   U  WANT   SHARE  LOVE /99  BL 

BB 

9030 

n/e 

2|4|  .MEMPHIS   TENN/PAPA    BETTER   WATCH  STP 

CO 

297P 

E+ 

2&I C. FA  RE WELL    BL .  MARGIE 

BB 

10973 

N- 

208 1 ■ MELLOW   MAN/ROMANCE    IN  DARK 

VI202I6I 

N- 

JOE  GUM  1 N  «■  HIS  ORCH 

201 1 .CHANGES/RUSSI AN  LULLABY 

BB 

1  1226 

N 

PHIL  GREEN  ORCH 

2  1  42  »L  ONE  SO  ME    LOVER/jUST  GIGOLO 

BWY 

1429 

E 

2012. MEMORIES    OF  u/  SOFT  WINDS 

CO 

35320 

N 

20 82. TANGO   MEDLY   PTS  U£2 

PAE 

232 

N 

2|43, JINGLE  BELLS/  1 'LL   THINK   OF  U 

CO 

2571 

N 

2013.2  COME  ll/SHIVERS 

CO 

35349 

N 

2083.   BYE  BYE/  CAL  IF 

PA  E 

<"56 

n/n- 

REV. A. A.  GUNDY 

20I4.IAGGIN   W   ZIG/BUSY  AS   A  BEE 

CO 

35356 

N 

2084. JAP   SANDMAN/  MISS  ANNABELLE  LEE 

PAE 

473  N 

2I44.LIFT   HIM  UP/  BLOODS   RUNNIN  WARM 

CO 

14498 

N 

20I5.0PUS  LOCAL   802/s\tALIN  A PPLE S 

CO 

35362 

N- 

2085. CA    CEST      ARIS/  VALENCIA 

PAE 

1517 

E 

2I45.LIFT  HIM  UP/  BLOOD   RUNNIN  WARM  IN 

CO 

14498 

N 

20|6,NITE   &  DAY/BEYOND  MOON 

CO 

35410 

N- 

GREENSBORO  BOYS  0'  'ARTET 

J  1  MM  IE  GUNN  S-  ORCH 

20i7.skeik/  POOR  BOFLY 

CO 

35466 

N 

2086. SING  HE   SONG    SUNNY   So/  GIRL   OF  MINECO 

15507 

N 

2i46. Stardust/  my  bl  hvn 

BB 

6469 

v/e 

2-I8.WKCLLY   CATS/RCYAL    GARDEN  NLS 

CO 

25810 

N 

SONNY  GREE  REX TET 

2|47.F0UN0  NEW  BABAY/  MY  LEVEE  HOME 

BB 

6500 

E+ 

201  9.N0B0DY/HEr'0ERS0N  ST 

CO 

35820 

N 

2087. K.C.   CABOOSE/  SLEEPY  BABOON 

AP 

354 

E 

2| 48, OPERA  TOR  SPEC/THATS  WAY    1  DO 

BB 

6578 

E+/v 

2C2C.6RKFAST  FEUD/FOUND   NEW   BA8Ay(W  BASIeJcO  36039 

N 

2088.  HELENAS   DRM/RATION    ST  P 

AP 

355 

E-t- 

MAURICE  G'INSKY 

202l  .6CA I'ECROw/t  1  ME   ON   MY  HANDS 

CO 

36180 

N 

THE  GRENADIERS 

2| 49. DOLORES.  PARA01SE 

CO 

1564 

N- 

2022. 1 M  HERE/CAPRICE     XXIV  PAGAN  1 N 1 

CO 

36411 

N 

2089. PERSIAN    MARKET/HUNGARINA  RHAP 

RY 

1  741 

E 

2I50.0NE  SWT    KISS/ALWAYS   BE    IN  LOVE 

CO 

1852  E 

2023. GOT    IT    BAD/POUND  RIDGE 

CO 

3642i 

N 

EARL  GERSH  ORCH 

2|5|.IF  U   BELIEVED/  SING   A    LIT  SONG 

CO 

I9l8 

E-l- 

2024. WANG  WANG   BLS  /  WAY   U  L0OK2NITE 

CO 

36594 

N 

2090. FRESH  1  E/  HELP 

CO 

469 

E 

2|52.WHY   DO   V   ALWAYS   REMEMBEr/lAY  MY  HD 

VI 

20051 

E4- 

202r.CCNT  U  DO  rite/6  FLATS  UNFIRNISHEO 

CO 

36652 

E+ 

2091. ACE    IN   HOLE/PUMP  SONG 

CO 

672 

E+ 

2|53.TAKE    THIS   ROSE/  CONCOLATI ON 

CI 

202  36 

E 

2026. GOTTA   RITE   SING/AINTCHA  GLAD 

COE 

692 

E 

2092. AH  AH  AW   AW/WHERE   D 'YA   WORKA  JOHN 

CO 

841 

E+ 

2I54.M0ST  ALL  WANT  LOV e/hAU N T 1 NG  WALTZ 

VI 

20301 

E 

2027. MOTHERS   SON    IN   LAw/mOON  GLOW 

coE 

786 

E+ 

CORNEY  ALLEN  GRIFR 

2|55.BRK   NEWS   MOTHER/jST  AS  SUN  WENT 

VI 

20376 

N 

2028.BUGLE    CALL   RAg/niTWIT  SERE 

coE 

1003  E+- 

2  093.  A  LA  BAMA  M  GAl/C0RRINE  CORRINJ 

DE 

7296 

N 

2|56,BELL   BRANDON.   W  ALL  HER  FAULTS 

VI 

20779 

N— 

2029. HECKLE   MR   JIBE/tEKAS  t(tEA.VOCAl) 

COE 

2823 

E- 

J  1  MM  IE  GRIER  ORCH 

GYPSY  ENSEMBLE 

2030. MOON    GLOW/MOTHERS  SON    IN  LAW 

coE 

2826 

E 

2094. BUGLE   CALL  RAG/  OLD   FASIONED  LOVE 

BR 

7528 

E 

1257.  THOSE  DARK  EYEs/BLK  EYES 

CO 

36242 

E 

203 1 • BEI    MIR   BIST  DU   SCHON  1*2 

HMV 

2048 

N- 

2095.PIVER  MAN/  IN    IVY  COVERED  ARBOR 

BR 

7683 

E 

BOBBY  HACKETT 

2032. OEAR   OLD    SOUTHLANO/SL  SKIES 

HMV 

8394 

E-l- 

2096. LOST    IN   ORMS/HOW'M   1    DO  IN  W  U 

BR 

7733 

E 

2| 58. JAZZ   BND   BALL/  DRMS  COME  TRUE 

VO 

4047 

v+ 

2033.CH  R  1  STOPHER  COLUMBUS/mABHOUSE 

HMV 

8431 

E+ 

2097.LETS    PUT   HEADS   2GETHEr/|    ADORE  U 

BR 

7790 

E 

(ABOVE  RM  CHP  N  1  GR.) 

2034. BEI    MIRT   BIST   DM   SH0EN  1'2 

HMV 

8725 

E 

2098. IN   OWL  LIT   WAY    /L00K1N  4  ROMACE 

BR 

7901 

E 

2I59.U  U   *  ESPEC.   U/OA   DA  STRIN 

VO 

4|42 

E 

2035. LETS    00    IT/iHE  EARL 

OK 

6474 

EV 

2099.   U   OF   SOUTHERN  CALIF/  U   OF   CAL  AT 

DE 

1459 

E 

2|60.    EL   &  DISILLUSIONED/  POOR  BUTTERF 

VO 

4499 

N- 

2036.S0ME0NES   ROCKIN   BR*  BO   t/dONT   KNOW  W 

OK 

6534  N 

2100. OUT    BLS/SOKCTHING    SING  ABOUT 

DE 

1474 

E+-/N 

2|6|.D0IN   NEW   LOW   DWn/gHOST    OF  CHANCE 

VO 

4565 

E 

2037.SOMEBDY   N8DY  LVs/lBTS   GIV  LOVE    CH  A  NCE  OK 

6562 

N 

2I0I.SAYS  MY   HRT/u    LEAVE  ME  BRTHLESS 

DE 

1  797 

e/e+ 

2I62.AINT  Ml  SBEHAVIN/EMBRACEABLE  U 

OK 

4877 

E<- 

2038, ROSES    BLOOM  AGAIn/lAPM   OF  MEMORY 

OK 

6580 

N 

2|  02. SAYS   MY   HRT/u   LEAVE   HE  BRTHLESS 

OE 

1  797 

e/e- 

2I63.JA  da/  SURRENDER  DEAR 

VO 

5198  e/e-i- 

203i.LVE   ME    OR   LEAVE/EXACTLY  LIKE  U 

VI 

25406 

E 

2i03.daydrming/wann  go  back  2  bali 

DE 

l8l  3 

N- 

2|64. BUGLE   CALL  RAfi/  DARDANELLA 

VO 

53  75  e/n- 

2040,hlTCHEO   WAGON   STAR/lESCGN    TO  U 

VI 

25708 

N- 

MR  >  MRS  R.N.  GR 1  SHAM 

2|65. CLARINET  MA^kALOE/siNGIN    THE  BLS 

VO 

5493 

E 

GRAY  GORDON 

2i  04. we'll  b  at  home/reachin  two  you 

CO 

|5|  77 

N 

2|66.0LD   GANG  OF  MINE/  SAY    1  SORRY 

VO 

5620 

E«- 

204I.D0NCIN  ON   DIME/HEAR  MUSIC 

BB 

10873 

N— 

2l05. ANGELS    TELL   MOTHER/TIS  WONDERFUL 

CO 

15255 

N 

2I67.0LGD   GANG  OF   MINE/AFTER    SAY    IM  S 

VO 

56  20 

E 

J  IMf.'lE  GORDON 

DAN  GRISSOM                ( RM  CH P  2  GR  ) 

2|68. WORLD  WAIT   SUNRISE/  LOOK    IN  GARDEN 

CO 

1  9|  l 

N 

2042, ST   PETER   BLS/  DELHIA 

DE 

7592 

N 

2106-RECESS    IN   HVN/wHY   MUST    1    ADORE  U 

CO 

TEST 

V 

HAGERS  DANCE  ORCH 

PERCY  GRA INGER 

Mr  &  Mrs  R»n.  Grisham  8-  daughter 

2I69.RAGGIN   SCALES/  BLAME    IT  ON  BLS 

REX 

5248 

E 

2043. country  gardens/  shepards  hey(ry  eL 

CO 

2072 

E 

2I07.JUST  BEYOND    SATES/lLL   8  FRIEON 

CO 

15305 

N 

BIMNIE  HALE 

LOi '  1 S  GRAVEURE  -TENOR 

2|08. WE'RE  DRIFFTIN   ON. HRT    THATS   WAS  BKNCO 

15379 

N 

2l 70. LINGER   LIT   LONGEr/lOVE   ME    TON  1 TE  OCE 

970 

Ei 

2044, THOU   WERT  BLinD/  CORALS 

CO 

2240 

N 

FERDE  GROFE  8  ORCH 

FRED  S1  'GAR  HALL  J-  H 1  S  SUGAR  BARIES 

FREOOIE  GREEN  H.C.  7 

2  1 09.  TEMP  TAT  1  On/C!  NOERELLA  S   FELLa(RY  Bl)cO 

2851 

E+ 

2|7|,NITE  WE  DID  BOOM   BOOM/  8U TTERNUT 

OK 

4|  1  |2 

N 

2045, IM    IN   MOOD  4   LOVE/  SUGAR  HIPS 

DUKE 

1  13 

E 

OSCAR  GROGAN 

2|72,G0ES   LIKE   THIS/EVERYTHING   WE  LIKE 

OK 

4l  123 

N 

GREEN  BROTHERS  MARIMBA  ORCH 

2liO.WHO  knows/somebody  lied  bout  me 

ce 

1286 

N 

2I73.IN    PERSON/GOT  CODE    IN  DOZE 

OK 

4 1239 

E 

2046.UNDERNEA TH   MELLOW  MOON . BE TFUL  OHIO 

OE 

1857 

E+- 

2i i i.just  across  st  frm  hvn/send  for  me 

CO 

1330  N 

2| 74. THERES   LEAF   CLOVER   IN  POCKEt/aINT 

OK 

4|269 

N 

GREEN  BROTHERS  MARIMBA  ORCH 

2II2.SENT   BABY/WONDER    IF  U   MISS  ME 

CO 

1407 

N 

2|  75. WHEN   LOOK  2  WEST/  BURY   ME    IN  TENN 

OK 

4|425 

N 

2047. SAY  U    8  MINE/  OLB   FASHIONED  LOCKET 

DE 

2443 

E+ 

2II3.T0RE  UP  PICTURE/CHURCH  BELLS  RING 

CO 

1469 

N 

GEORGE  HALL  9RCH 

EDDIE  GREEN 

2||4. SINCE   CAME    IN   LIFE/THO  U    THREW  ME 

CO 

1608 

N 

24 76. VIENNA   ORMS/  7TH  HVN 

BB 

6874 

E+ 

2048.SEN0IN   A   WIRE  1*2 

OK 

4|288 

E 

2II5.LIVE  "   love/found  GOLD  MINE  FND  u 

CO 

1695 

N 

2 1 77. CAB  IN   OF   DRMS/  LOVELY  ONE 

VR 

61  1 

E/N 

GEORGE  HAMILTON  GREEN— XYLOPHOfE  SOLO 

2II6.PAL   SWTHRT  DAYS/  WEB    OF  LOVE 

ce 

1995 

N 

2|78.AM    1    IN    LOVE;   REMEMBER  ME 

VR 

623 

N-/E 

2049.4  LIT  BLKBI  RDs/l  DA   !■   DOT  POLKA 

CO 

2806 

E 

2II7.SING    ALL  LOVE    SONG    TO  u/l    CAME    TO  UCO 

201  9 

N 

2|79.TI    PI    TIN/  GYPSY  TOLD  ME 

VO 

3991 

N-/E 

GEORGE  H  GREEN   TR 10 

2l  18, WHEN    LOOKING    AT  u/wiTH  U 

CO 

2l6l 

N 

2I80.0H  MA  MA   /  U   REMEMBER  2NIGHT 

VO 

4085 

E- 

2050.SING   ME   BAIAY   SO^g/nO  WONOER    1  HAPPY 

CO 

1118 

N 

2||9. STILL  REMBER/|F  HAO  GIRL  LIKE  U 

CO 

22  10 

N 

2|  81.  GONNA    SEE    LOT   H£  Mo    THE  VOODOO 

VO 

4536 

N 

2051  .DONT  SEND   BOY   PRISOn/cOME    LIT  CLOSER 

CO 

2364 

N 

•  MILT     GROSS/  ALBERT  A  HOWSON 

2I82.HANG   HRT   HICKORY   LIMB/SING  SUNBEAMSVO 

4723 

N/E 

2052. OKD  MELODIES/MEDLEY  FOSTER  SONGS 

BR 

2677 

E 

2|  20. EXCERPTS   J-HIAWATTA/  SAME  STERLING 

4000 

N- 

2I83.0ING  DONG  WITCH/SOUTH  BOARDER 

VO 

501  9 

n/e 

JOE  GREEN 

2|  2|  .EXCERPTS-OE   RAVEn/  SAME  STERLING 

4001 

N- 

2|  84. WHAT   U   SAY   TRUE/OONKEY  SERE 

VO 

5|42 

E+ 

2053.BRKEN  ORMS/  OWN    THE  LANE 

BR 

3576 

Et- 

2  1  22. EXCERPTS— ft*  1  LES   STANOISH/  SANE  STERLING 

4002 

N— 

GEORGE  HAMILTON  t  HIS  W'SIC  BOX  MUSIC 

2054. MELODY   OF   LOVE.    MOONLIGHT    ON  DANUBE 

BR 

3826 

N  — 

WALTER  GROSS  PIANO  SOLO 

2| 85. GONE  W  DAWN/OLD   MAN   '  OON 

VI 

2561 7  N- 

205S.M00NL 1 TE  LANE/  SWTHRT  LANE 

BR 

3894 

E 

2|23. CREEPY  WEEPY/lMPROVISATION 

BB 

10937 

E 

FRED  HAMM  COLLEG IANS 

(ABOVE    DIG   1ST  S  1  DE  ) 

I286TRUE  BLUE/  WHT     OONT   U    LOVE  ME 

BR 

4294 

N- 

AUCTION  MINIMUM  BID  50c  AUCTION 


HUGH  OVERTON 


LHAHLLo  Hnwir 

WOODY  HERMAN  CONT. 

ART  HODES 

I287.DWN   WHERE   SUN  GOES   DWn/  ROSETTE 

CO 

1487  N 

2263.DYPREE    BL/  CALLIOPE  BL 

DEC 

3500  N- 

2335. SHOE  SHINERS   DRAG/  DR  JAZZ 

BN 

507 

N- 

2|88.BACK   IN  BCK  yd/  LAUGH  CLOWN  LA 

OK 

41046 

N 

2264.L0VE   OF   MY   LIFE/u'RE    THE  ONE 

OE 

3528  E+ 

2336. CLARK        RANOALPH/  CHANGES  MAOE 

Bh 

508 

N- 

2I89.AVALON   TWn/SIITIN   ON  STAIRS 

OK 

4|  l  76 

N 

2265. STARS   REMAIN/WOULD   HVE    KNOWN  U 

DE 

3544  N- 

2337. SLUES   N    BOOZE/  ECCENTR IC 

BN 

5l2 

N — 

2|90.SFELL  BLS.   KINDA  LOVE 

OK 

4|2|3 

N 

2266. SORRENTO/LOOK  A  T  ME  NOW 

DE 

3630  E 

2338. ROYAL  GARDEN   BL/   I03ST  BOOGIE 

JR 

lOOl 

N 

ANETTE  AANSHAW 

2267.SLE  FLAME/FUR   TRAPPFRS  BALL 

DE 

3643  N- 

2339. NEVER   GO   2   HVN/FOOLIN  MYSLEF 

VR 

576 

E- 

2l9l.WITH   U/  CANT   BOTHERED   WITH  ME 

OK 

4l379 

N 

226H.U 'LL  NEVER   KNOW/LAZY  RHAPSODY 

DE 

38 1  3  n 

JOHNNY  HODGES/EDGAR  HAYES  ORCH 

2 I92a PRECIOUS  LIT  CALLED  LVe/mEAN  2  ME 

VE 

1859  E 

2269.LVE   ME   LIT  LITTLE/PRISONER   OF  LVE 

DE 

3955  N 

2340.SA  ILBOAT  MOONL  1  Te/mA  NHA  TTAN  JAM 

VO 

3773  e/n 

2I93.GOT  FEEL  1 N   FALLIn/onE   IN  WORLD 

VE 

1  91  5 

E 

2270.THINK    OF   Y/   ILL  REMBER  APRIL 

DE 

4|35  N— 

ALDOLPH  HOFHER  4  HIS  SAN  ANTON  1 ANS 

2I94.DADDY  WONT  U    PLEASE   COMe/aM    1  BL 

VE 

1940 

V-t- 

2271. COUSIN   TO  CHRIS/FINE   4  DANDY 

DEC 

3140  N- 

2341. WILL    THINK   0   ME/DONT   LOVE  ME 

OK 

6492 

n/e+ 

2I95.HAD    TALKIE   OF  u/  IMA  DRMER 

VE 

2066 

E 

2272. CHIPS   BOOGIE  WOOGIE/CHIPS  BL 

DEC 

3577  E- 

2342. SOUTH   TEXAS  SWING/jESSIE  POLKA 

OK 

6350 

N-/E 

2|96. HAPPY    DAY S   HERE  AGA  1  n/fOLLOW  1  N  U 

VE 

2l06 

E 

MLIT  HERTH 

2343. THERES   STAR    IN   HVn/aLAMO  RAG 

OK 

6 139 

E 

2| 97. NOBODY   CARES    IF    1 M  Bl/  KIT  WHITE  LIESVE 

6325 

E 

2273. STP   AT  SAVOY/  BASIN   ST  BL 

brE 

2276  E4- 

2344. WAS  happy/  TILL  WE  MEET  GIN 

OK 

6364 

N- 

HAPPINESS  BOYS 

2274. LOST    IN   SHUF/CAMPBELLS   ARE   SWING  INBRE 

2585  E 

hokmm  boys 

2|  98. PARDON   ME/PRETTY  PUPPY 

VI 

19760 

N 

22  75. EGYPTIAN  SLLA/  SHOOT   LIKKAT   TO  ME 

brE 

2639  E+ 

2345. had  give  up  gym/can  pat  it 

VI 

21070 

E 

2|  99. RATHER   B  ALONE/MOTHER   ME  TENN 

VI 

19826 

V 

22  76.2  BLIND  MICE/  FLA  I   FOOT  FLOOGII 

brE 

3613  E+- 

2346. Al  NT  GOIN   THAT    WAY /CAUGHT  US  DOIN 

itVO 

3156 

E+ 

2200.ARENT   YEX   EATIN    ORANGES/CERTA 1  N    PA  Kl 

VI 

19865 

N- 

2277. LAMBETH   WALk/rOCKIN    IN  RHY 

brE 

3672  E 

2347. KEEP  U   MIND   ON    It/gONNA    GET  IT 

VO 

3232 

2201. SINCE   HENRY   FORD  A POl/pAS TSFA ZOOLA 

VI 

20925 

E 

(ABOVE:  RM  CHP  NO  GR ) 

2348.  GONNA    TELL   MY  MAMA    ON   y/nACY  JANE 

VO 

3265 

E/E+ 

2202. HENRY   MADE  LADY   OUT/lN   THE  BAG 

VI 

2l  174 

E-t- 

EDDIE  HEYWOOD  ORCH 

2349. EVERY    MAN  4  SELF/DO   U  CATCH  ON 

VO 

3386 

N 

2203. CANT  SLEEP    IN   MOVIES/SGT   FLAG  SGT 

V  1 

22|50 

W— 

2278. SAVE  u  sorrow/taint  me 

CMS 

554  N 

2350.SWING   THA'l    THING/GA  MULE 

VO 

3463 

E- 

HARPY  FATS 

2279. CARRY   ME    BACK   VIRG/BLUE  LOU 

CMS 

570  E+- 

235I.WLDNT  STOP  DOIN    IT/hAVIN   MY   FUN      VEL TONE 7073 V— 

2204.LAKE  CHARLES   SHUFFLE/  KNOW  U  FEEL 

BB 

8623 

E+ 

2280.L0VE  ME  OR  LEAVE  Ne/cANT  BELIEVE  UCMS 

577  N- 

BILLIE  H0LI0AY 

2205.1  F   EVER   LEAVE    SO/NOT  SORRY  NOW 

BB 

9828 

N 

2281. DEED    1   DO/  JST  U   JST  ME 

CMS 

578  N- 

2352. AM    1    BL  /LONG   GONE  BL 

CO 

37586  N 

MARION  HARRIS 

22  82. Indian/  lover  man 

CMS 

582  N 

2353. STRANGE   FRUIT/FINE  MELLOW 

CMS 

526 

E+ 

2206.HEY  HEY  4  HEE  HEe/tAINT   NUTHIN  ELSE 

brE 

2622 

E- 

CURLY  HICKS  4  HIS  TAPROOM  BOYS 

2354. COVER   WATERFRONT/LOVER   COME  BACK 

CMS 

559 

E 

CLOMAN  HAWKINS  ORCH 

2283.HINDUSTAn/l|MH0SE  BL 

SB 

10715  V 

2355. OLE    DEVIL  CALLED    LOVE/LOVER  MAN 

DE 

23391 

E 

220"..  RA  INBOW  MIST/WOODYNI 

AP 

75 1 

N 

2284.RUSSIAN  RAG/SCOTCH  TWIST 

BB 

10757  V 

2356. NO  MORE 

DE 

TEST 

E+ 

2208.W00DYN     /  RAINBOW  MIST 

AP 

751 

E+- 

2295.  ALLA  HS   HOLIDAY/THATS  PLENTY1 

BB 

10922  N 

2357.BCK    IN    OWN    BCK   Yd/wHEN   WOAMN  LVS 

OK 

4029 

E 

2209. yesterdays/  bu  DEE  daht 

AP 

752 

E- 

RAMONA  HICKS 

2358.M00N   LOOKS  DWN/U   GO    2   MY  HEAD 

OK 

4126 

N- 

22I0.FEELIN    ZERO/  DISOCDER   AT  BORDER 

AP 

753 

VI- 

2286.EVIL  4  blue/dont  be  like  me 

BB 

8233  E 

2359.SAME  OLD  STORy/pRATCIE  MAKES  PER 

OK 

5806 

E- 

22l  I.SHE   FUNNY    THAT  WAy/  MEET  OR  FOO 

BB 

10477 

n/e 

H 1 LDEGARDE 

2360. IM  ALL   FOR   u/HEAR  MUSIC 

OK 

5831 

N 

22|2.MEET  DR   FOO/SHE   FUNNY    THAT  WAY 

BB 

10477 

N- 

2287.4  SENTIMENTAL   RE*SONS/pENN  1  ES  FRM 

CO 

269  E+ 

2361.  GO  OM  MY  MIND/  LEST   DO  IT 

OK 

6|34 

E—  ' 

22  1  3. FINE  C  INNER/  BODY  '.  SOUL 

SB 

10523 

N-/E 

2286.GDN  1  GHT   MY  LOVE/WANNA    GO  ZOO 

CO 

270  K- 

2362, ROMANCE    IN   DARk/aLL   OF  ME      ( D 1 GS ) 

OK 

62 14 

e/g 

22|4.WHEN  DA    IS   OUn/bOUNCIN   W  BEAN 

BB 

10693 

E 

2289.DARLIN   JEVOUS  BEACOUP/4  ME  4  U 

coE 

1556  E+ 

2363, J  1 m/  LOVE  ME  OR  LEAVE 

OK 

6369 

N- 

22|5. sheik/  MY  BL  hvn 

BB 

10770 

E 

2290.ALL  THING  U   ARE/d  DNT   KNOW   TIME  W 

DE 

231 15  E 

2364. GOT  DATE  W  DRm/gET  STARTED 

PAE 

2609 

N 

22I6.AINTCH  GOT  MUSIC/  RIVERS  CARE  OF  ME 

BRF50037I 

n/e 

2291. BL  room/  LOVER 

DE 

23134  N 

2365.BACK    IN    OWN  BK  YARd/vRY   THOT   OF  U 

PA.E 

2621 

N 

22 1 7. HOLLYWOOD   STAMPEDE/  IM  THRU   WITH  LOVECA 

10036 

N- 

229?. CANT  EGT  STARTED/SUDDEN.Y 

DE 

23162  E+ 

2366.NIGHT   4  DAY/  MAN    1  LOVE 

PAE 

2747  N 

22 1 8.DED 1 TT ION/  SMACK 

CMS 

533 

E 

2293. WHY  DO    1    LOVE   U/LAST    TIME   SAW  P 

DE 

23183  E 

2367. GHOST    YESTERDAY/  CHITLIN  SWITCH 

PAE 

2771 

N 

22|9.NETCHAS  DRm/  CHICAGO 

DE 

661 

E 

2294.DARLING  JE  BEACOUP/wORSH  1  P  YOU 

DE 

23218  N 

2368. DID    1    REMEMBER/  NO  REGRETS 

VO 

3276 

E 

2220.KARLEM    IS  TO    Me/  MEDITATION 

DE 

742 

E- 

2295.LIT  RUMBA   NUMBA/l  RR  1  TATE   ME  SO 

DE 

23243  E+ 

2369. BILLIES  BL/  SUMMERTIME 

VO 

3288 

E+ 

222I.JAMCICA   SHOUT/  HONEYSUCKLE  ROSE 

OE 

3358 

E 

THE  HI  FLYERS 

2370. GOT   LOVE    KEEP   WARm/nEVER   KNOWS  DOESVO 

343l 

E/F+ 

2222.STARDUST/WEEL  ALL  RITE 

DE 

18251 

E 

2296. ANSWER    TO    1    MAKES   DIFp/u  CAN  DEPENPOC 

4703  N- 

(RM   CHPS    1  GR.A30VE.) 

2223. LOST    IN   FOG/  A  1  NT    GOT  NOBODY 

DE 

18252 

E-l- 

2297.GET   HOT    GO   HOME/SORRY  NOW 

OK 

5723  N- 

2371  .WHEN  WOMAN    LOVES   MAN/BACK    1    UN  BACKVO 

4029 

N- 

2224.A1NT  GOT  NOBODY 

DE 

TEST 

N- 

2298.DRK    BEDROOM   BLs/YOULL  NEVER  ADMIT 

OK 

5784  E+/N 

2372. MOON   LOOKS   DWN   LAYGHS/u    GO  HEAD 

VO 

4i  26 

E+ 

2225. NETC HAS   ORM/HONEYSUCKLE  BOSE 

DEC 

3R8| 

N- 

2299.WISE    OLD   OWL/LOW  BLS 

OK 

6|37  N 

2373. FORGET    IF    1    CAN/  IF    1    WERE  U 

VO 

4i5l 

E- 

2226. WISH    1    WERE    TWBNS/wABASH  BL 

DEE 

5457 

E¥ 

2300-ALAMO   POLKA/BEER   PARLOR  JIVE 

CK 

6559  N- 

2374.HAVIN   MYSELF  A   TIME/SAYS  HEART 

VO 

4208 

N-/V 

2227.AFTER  U    GONE/SOME    THESE  DAYS 

DEE 

558 1 

E 

HIGG IN  GOTHAM  >  HIS  HICKS 

2  3  75. DATE   DRM/u   CANT      BE  MINE 

VO 

4396 

N-/V 

2228. NETCHAS  DRM/wHA  T  HARLME    IS   0 T  ME 

DEE 

5775 

E 

2301  .HI  GG  INBOTHAM   BLS/  GOLD   DIGGERS   SNG  CO 

360 1 1  E- 

2  3  76. VERY   THOUGHT    OF  u/CANT  GET   STARTED  VO 

4457 

E<- 

2229.CON60LATION/0.0.    ONE  STEP 

DEE 

6407 

E 

2302 .H 1  GGINBOTHAM    BLs/dVE    TEL  NUMBER 

HRS  DEC  I938N- 

2377.DRM  OF   LIFE/  ALL    1    ASK    OF  U 

VO 

463l 

e/v 

2230.S0EMTHING    IS   GONNA    G  1  OE  ME/STRANGE 

DEH 

42|27 

E 

2303-GIVE   ME   TEL     PHONE  #/h  1 G 1 NBO THAM 

HRSDECI 938  e+/e 

2378. EVYTHING   HAPPENS/UNDER  MOON 

VO 

4786 

E+ 

HORACE  HEIDT 

2304. GIVE    ME  PHONE  #/  H1GG.  BLS 

HRS 

14  n/e 

2379. SOME    OTHER    SPRING/THEM  THERE  EYES 

VO 

5021 

E 

2231. LOOK  AT  U/wAN NA    M*AKE   HAPPY  TINES 

CO 

35598 

E 

2305. DUTCH   TREAT/  PENNY   FOR   YOUR  BLS 

HRS 

1 0 1  3  E+ 

TONY  HOLl  INS 

2232. OONT    WNAT   SET  WLD .ON   FIRE/  MAMA 

CO 

36295 

E+- 

2306.SPBRTY  JOE/  J.C.   JUMPs(hR  Crk) 

SE 

10013  E+/e 

2380. TEASE   ME   OVER   BL/  TRAVELING  MAN 

OK 

6523 

V 

2233.G0L0EN  GATE/wAHT   WONDERFUL  WEDDING 

VI 

2l3l0 

N 

TEDDY  HILL  ORCH 

LIBBY  HOLMAN 

BILL  HELMS  4  HIS  UPSON  CO  NTRY  BAND 

2307. LADY   COULDNT   BE    K 1  SSEd/kNOW  NOW 

BB 

6  "5  4  E+ 

2381. WAY   HE  LOVES    IS    TOO   BAd/nO  SWT   MAN  BR 

3798 

E 

2234. GA    BLS.    THOMASTWN  BRKDWN 

VI 

2 1649 

N 

230B.KING   PORTER    STp/SAN    AN  TON ' 

BB 

6988  v+ 

2392. AM   i   ble/moanin  LOW 

BR 

4445 

E 

2235. MY  JUNE  LOVE/LOVE  WILL  FIND  WAY 

BB 

2023 

V 

2309. BL   RHY   FANTASY/HAPPY  DARLIN 

DD 

6989  E 

2383. CAT  WE  BE   FRIENDS. MAY  BE  WRONG 

BR 

4506 

E- 

FLETCHER  HENDERSON 

23I0.WKEN   LOVE    KNOCKS/ROBIN  SINGS 

ME 

13364  E 

2384. HERE   AM    l/  WAHY   WAS    1  BORN 

BR 

4570 

E 

2236. VARIETY  STP/  ST.   LOUIS  SHUFFLE 

BB 

10246 

N— 

23 1 I.PASriONETTE/UPTOWN  RHAPSODY 

VO 

3294  E 

23  85.  THAIS   THING  CALLED   LOVE/SHIP/c   SA  1  LBR 

4700 

N 

2237.WANT  SEE  MORE  WHAT  SAl/LET   INTRODUCE  BR 

3326 

V-H 

TINY  HILL  ORCH 

2  386. BODY    !■   SOUL/SOMTH  ING    TO  REMEMBER 

BR 

4910 

E 

2238.s':hsati on/  fidgety  feet 

BR 

3521 

V 

23I2.TWLITE  TURKET/STUDY  BROWN 

BB 

6943  E-h 

2387. SOMETHING  REMEMBER  u/mOAN 1 N  LOW 

brE 

I05o 

E- 

2239. L.  1  MHOUSE    BLS/  BIG  JOHNS  SPEC 

BRE 

1985 

E* 

23I3.AULD  LANG  SMNe/|LLL  KEEP  ON  LOVIN 

OK 

5275  N- 

2388. SOMETHING   REMEBEr/bOOY  4  SOUL 

MER 

5071 

E+ 

2240. tidal  wave/memphis  BLS 

brE 

2l  19 

E+ 

23I4.AULD  LANG  SYNE/KEEP   ON   LOVIN  U 

OK 

5275  n/e 

BILLY  HICKS  •   HIS  SIZZLING  SIX 

2241. PAPA  DOSETN  2  TIME  NO  TIME/SMBODY  S 

T  CO 

|26 

V+ 

2315.2    TON   TESS 1 E . ALONE   CAUSE    1    LV  U 

OK 

5674  N- 

2389.U0E  the  bomber/fad  out 

VR 

601 

N- 

2242. NEVER   CARE   BOUT   2MGRR0w/H0TTEST  MAN 

CO 

209 

N 

23I6.ALL  WLD  WILL    BE    JEALOu/GUY  END  BAR  OK 

5924  E+ 

CURLY  HICKS  4  HIS  TAP  ROOM  ROYS 

2243.WHAT  CHACALL  EM  BLS /  SUGAR  FOOT 

CO 

395 

V 

23I7.THATS  WEAKNESS  NOw/lADY  EVENING 

OK 

6073  E+ 

2390. QUARTER   KEG   POLKa/fRISKY  FIDDLER 

BB 

8740 

n-/e 

2244.CAR01.INA  STP/  TNT 

CO 

509 

V- 

23|8.SP|N  bottle/mind  ON  u 

OK 

6160  N- 

!           H 1 GGINS  SI STERS 

2245.STAMPEDE/JACKASS  BLS 

CO 

654 

V+ 

23 1 9. MOONL 1 TE   MELODY  H 1 LL/  NOHAS  WIFE 

OK 

62|2  N- 

2391  .OLD   FASHIONED   CAIn/  DONT  U  LOVE 

VI 

2231  8 

Z-h 

2246.WANG  WANG    BLs/  Bl. A    1 K 

CO 

1913 

V4- 

2320. SWT  HONEY/DANCE   STAY  YOUNG 

OK 

6269  N- 

LEN  4  JOE  HIG^I»'S 

2247.NEW   KING   STP/GOT   SING    TORCH  SONG 

coE 

701 

V-r 

2321. HAPPENED   HERE    HRT/FRAIDY  CAT 

OK 

6423  n/e 

2392. OLD  WHITE  MULE/SLIPPERY  ELM  TREE 

CO 

15354 

N 

2248.NITE  LIFE/NAGASAKI 

COE 

727 

E 

2322. HEAR   KNOCKIn/4  LEAF  CLOVER 

OK 

6527  E 

HIGH  HATTERS 

UNTILL  2DAY/KN0CK  WHO    THERE  (2249.) 

VI 

25373 

E+ 

2323. DOIN   CHAMBERLA  IN/A  IN  TCHA  COMIN 

VO 

491  9  N 

2393. SPELL   OF    THE    Bl/s   WIPPIN    THE  PAN 

VI 

21835 

E 

WOODY  HERMAN 

2324. AULD  LANG  SYNE/lLL    KEEP  ON  LOVIN 

VO 

5275  E- 

BABY  HINES 

2250.BL   PRELUDE/  SKY   FELL  OONW 

DE 

3017 

N— 

2325.SKI rts/get  WHEN   IT  RAINS 

VO 

5340  E 

2394. THIS    IS   END/LOST   MY   HEAD   OVER  U 

DE 

7591 

N— 

225 1  .cous  in  chris/fine  4  dandy 

DE 

3l40 

N- 

2326.BEST  GIRL/GOT   SEE   MAMA   N 1  TE 

VO 

5387  E+ 

2395.TIPPIN  AT  TERRACE/  SOLID  MAMA 

VO 

4 143 

E 

2252. GET  BOOTS  LACED  PAPA  1/2 

0  E 

3187 

N— 

2327  ,MI  CKEY/TALK   BOUT  ME   WHEN   IM  COME 

VO 

5445  E- 

ART  HINETT  THREESOME 

2253. MR   MEADOWLARK/THI NK  EVYTHING 

DE 

3217 

E+ 

2328.hRTACHEs/DEW  OEW  DEWY  DAY 

VO 

5530  E 

2396.PUNNIN  WILD/  GA  ON  MY  MIND 

BB 

10339 

N 

2254.JUKIN/HERMAN  AT  SHERMAN 

DE 

3272 

E 

2329. SHOW  WAY  GO   HOME/siSTFR  KATE 

OK 

5875  N-A 

HIPP  CATS 

2255.DEEP   NITe/*HISTLE  STOP 

DE 

3332 

N 

EARL  MINES  ORCH 

2397. CHI PPIN   ROCK   EL/MUST   B  JELLY 

OE 

75|8 

n-/e 

2256. BESS 1ES   BL/  MUSIC   SY  THE  MOON 

DE 

3380 

N- 

2330.DOMINI CK  SWING/  JEZEBEL 

VO 

4032  E+ 

HISTORICAL  EVENTS  DRAMATIZED  W  'In  person  'fe  port  i  ivg 

2257. MILLION   DRMS   AGO/  RHUMB^OGIE 

DE 

3396 

N-/V 

j            ART  HINETT  THREESOME 

2398. TROJAN    HORSE/jOHNSTONW   FLOOD  RED 

VINYL 

E-h 

2258.LOOKING    4  YESTE  RDAY/wOULDNT    TAKE  $$8jDE 

3397  E+- 

233  1  .MARC HE   SLAVE/MY  MAN 

BB 

.10863  N- 

MAT  1 E  HITE 

2259.song  old  hawaii/  frenesi 

DE 

3427 

E 

2332. ENTRY   OF   GLASIATCRS/APCHE  DANCE 

BB 

II  1  74  N 

2399.MASON   DIXON    BLS/GRAVEYARO  DRM  S8L 

PER 

12093 

V 

2260.G0LDEN  WEDDING/  5  O'CLOCK  WHISTLE 

DE 

3436 

E 

ART  MODES 

2400. BOARD  MEETING/WLD   WA 1 T 1 N   4  SUNRISE  BB 

1  1  109 

N 

2261. BEAT  ME  DAYY/  THER   1  GO 

OE 

3454 

E-t- 

2333. MAPLE  LEAF    RAg/yELLOW   DONG  BLS 

BN 

505  N- 

RICHARD  HITTERS  BLS  KNIGHTS 

2262. WHAT  EVER   HAPPENED    TO  u/  DRM  VALLEY 

DE 

3461 

E+ 

2334«SLOW   F.M  DOWN/  SHE   CRY  1 N  4  ME 

BN 

506  N 

2401. STP   OFF    LETS    GO. HOT  AIR 

GE 

2l49 

V 

28 


AUCTION  MINIMUM  BID  50c  AUCTION 


HUGH  OVERTON 


H0B8S  BROTHERS  t  FIDDLE  »  GUITAR  W  DANCE  CALLS ) 
2402. HELL   AMONG   YEARLING /TURKEY    STRAW  QRS      9003  E 

RALPH  HODGES  4  HIS  DIXIE  VAGABONDS 
24O3WM00NLITE   ON   MT/OLD    KY     OEW  DE      5309  N 

ANDRE*  HOGG 


2404.  FAMILY    TROUBLE/  KIND    HR TED 

E.  HOLLERHAGEN  QUARTET 

2405.  BL    HVN/  U    TOOK   AO VA NT AG E  FRM 

HOLLYWOOD  HARMONT  FOUR 
2406. SYNNYS IDE    LANE/GET   OUT  GET 

DICK  HOLMES 


DE  7303  E+/E 
ELITE   SPEC42|6  E 


2407.  wish  i  was  single/hallelujah  IM  BUN 

HERB  IE  HOLMS  ORCH 

2408.  LOVE   ME    A    LITTLE    LITTLE/  IDA 

2409.  LOVE   ME    A    L 1 TTL  LITTLE/   I  OA 

TAV.LOR  HOU.'FS 


67l  E 


6  I  33  N- 
6|  33  E+- 


19079  V+ 
1920S  v+ 


BELL       49l  V 


24l0.CruL0NT  OIST  WORDS/  IF    I    CD   BE  BY  VI    45073  E— 

ERNOE  HOLST  GRCH 

24||.N0THIN   ELSE    TO   DO /  LOVE    IN   BLOOM  BB     5577  E 

LOU  WOLTZ 

2412.  THATS   MY   BABY/  OH  SOLE   OH  ME 

2413.  WHEN    ITS    NITE    TIME    IN    I  TALY/  LOVEY 

HONEY  O'KE  f-  HIS  UKE 

24    14. CRAZY  WORDS/  A  I  NT    SHE  8WEET 

241 5.  pretty  Cinderella/  mary  lou  ha     259  E 

409  E 

2416.  RED   LIPS   KISS    BL/jST    THE   SA  ME  HA 

HONOL'L')  HONEYS 

2429.  BLUE    KY    WOOn/  KISS   U    FORGOTTEN  CO     2545  N 

ADELYNE  HOOD 

2427.  HES    ON   CHAIN   GANg/mADAM  QUEENLaM   Crk)c0     2  1 58  E- 

HOOSIER  HOT  SHOTS 

2428.  since  we  put  radio/lighting  STRUCK  OK    6425  N- 

2429.SISTER    KATE/BREEZIN   ALONG  VO      3644  E+- 

2430.  RUNNIN  WILD/  GOOFUS  VO     3683  E4- 

2431.  LIKE   MT  MUSIC/WANT   GIRL  VO      3853  N— 

2432.  A  INT    GOT   NOBOOy/  VARGINIA    BL  VO      3949  E+ 

2433.  ERI  QUETTE  BL/  FAREWELL  BL  VO 

2434.  MEET   ME   TON  I TE    IN   COWSHD/DWN  HME   RAG  VO 

2435.  AFTER   U    GONE/  SAID   WHEN   U   SAID   DIXIE  VO 

2436.  RED    HOT  FANNIe/swI  NG  IN   W   DORA  VO 

2437.  MILE NBERG  JOYs/  HOW  GONNA  KEEP  EM  VO 
243R.FLAT  FOOT  FLOOGIE/  HOT  DOG  BLANKET  8  VO 
2439.SHEIK   OF  ARABY/  TIT  WILLOW  VO 

2440.  WHEN    PAW   COURTIN   MA  w/fERD  I NA  ND  VO 

2441.  AVAL0N/  3    LIT   FISHIES  VO 

2442.  BEER  BARREL  POLKA/EVER  SO  QUIET  VO 
2443 .SKEEDEE  WADDLE/WHEN  U  SMILING  VO 

2444.  MOVING   DA>    JUNGLETWN/lND  IES    TO    ANDES  VO 

2445.  L1MEH0USE    BLS.LOOK    ON   BRIGHT     SI  OF  VO 

2446.  SAM  COLLEGE   LEaDEr/rED   FLANNELS  VO 

BOB  HOPE   •  DOROTHY  LAMP  R 

2447.  MY  FAVORITE   BRUNETT/BES  I CE   YOU  CP        38 1  E+-/E 

BOB  HOPE   '    SHIRLEY  ROSS 

2448.2   SLEEPY   PEOPLE/  NEW   THANKS   4  MEMORY  DE      22 1  9  N— 

OOC  HOPKINS  

2449.  WRK   BTWEEN  NEW   HOPE   4   GE  TJ  SEMANE/wREC  KDE   6039  n/e 

kenneth  houchins 

2450.  GD  LUCK   OLD    PAL/jIMMIE   RODGERS   BDBY  CH   45062  N 

SHIRLEY  HOWARD  _ 

BB  10654  N 
BB  l^7l  6  E 


RUSSELL  H"NT  U"3/JACK  KAYFMAI1 

2470.  CASEY   AT     WAKE/jAKE   PLUMBER  PE    I  I  246  E 
J IMN Y  HS5EY 

2471.  POSE   STUDIOS/SINCE   H  FORD   APOLIZ        BR      3654  e/e- 
WALTER  H  STON 

2472.  LOST   IN  STARS  DE  TEST  F+- 
BETTY  H  'TTON 

24  73. STUFF   LIKE    TWA T    THERE/BLUE    SKIES        CA         I  98  E 
2474.DR   LAWYER    I  ND  I  An/rOCK  I  N   HORSE   RAN      CA    I  5230  E+- 
2474.WHAT  DID    PUT   THAT    KISs/WALKIN    HRT     V|20|950  E* 
HOTSY  HARVIS 

2476. Sunday/  take  lit  walk  or      807  E+ 

J I  MM  IE  JOHNSON 
2477.  J  INGLES  .U    GOT   2    BE  MODERNISTIC  BR        4762  E+- 

AL  JOLSON 

24  8.CAL   HERE    I    COME/GOIN  SOUTH  BR     2569  E 

2479. BRKM   DOLL/  HAWAIIAN   SUNSHINE  CO     2|54  E+ 

JONES  CHICAGO  C0S0H1LITANS 

2480.6ABAY  0   MINE/jOE    LOUS   CHANT  DE      7|  |5  N- 

ADA  JONES 

2481.  GOT    FINEST   MAn/r^W   ROW   ROW  VI  17205  E 

2482.  WHO  TAKES   CARE      CARETAKERS/l  F  U   KN  BR  2888  E- 
BILLY  JONES  8.  ERNIE  HARE 

2483.  CUT   SELF   PIECE   CAKe/hEY   WANT  CFISH  CO  3954  N— 

2484.  N0  SPEAK   GD   EN GL I SH /WHOSE    IZZY    IS  CO  69  E+- 

2485.50  this  Venice/ aint  gonna  rain      co    87  n- 

2486. OH  MY   YES/KNOWS   WHAT    ITS    ALL  ABOUT  CO         1 96  N 

2487.SWT  ONION    TIME/  0    KATHARINA  CO  332  E+- 

2488. 51  NCE  H  FORD  APOl/bUGGY  RIDE  CO  I  I  I  0  E 
2489.0ARNY   GOOGLE/NO   ONE   LOVE   U  OK  4828  V 

BLjDQY  JONES 

2490.  ALICE   FRM  DALLAS/EBOOGA    BOO  8ABY        DE      5744  E-t- 

2491.  CANT  B   BOTHERED /LI  KE    DOC  DE     5783  N- 
COLEY  J  ONES 


2492.DRNKARDS   S  PEC  I  Al/elLERS   HE   MA  N 
I  SHAM  JONES 
4024  n-/e  2493,bl  room/  china  boy 
4090  v+   2494.00  u  ever  think    me/make  believe 
42 1  5  n-/e 
4289  N- 
4352  E+- 
4426  E+ 
4481  V 
4554  N 

4823  n/e 

4824  E- 
4893  E 
4946  B— 
5013  E 
5 1  32  e/e- 


co  |4489  N 


2451  .SLEEPY    HEAD/  AJP  SANDMAN 
2452. FOOLS   RUSH    In/nEVER   ENTERED   MY  MIND 
J.H.  HOWELLS  CAROLINA  HILLBIlLIES 


JUST  IN  HUBERS  ORCH 
2454.01  SI ONS    OF   SALOME/  JAP  LULLABY 

DEAN  HUDSON  ORCH 
2455. Ml  AMI    DRMS/  ANNIE  LAURIE 
2356. WASH  4  LEE  SWING/  ALdA  MATER 

H"DSON  -  DE  LANGE 

2457.  NEVER   Nu/wHEN    SLEEPY   TIME    OWN  S 

2458.  MR    GHOST      GO  2   TWn/m|NT  JULEP 

2459.  GRAB    PARTNER    4   SWING /CROSS  COUNTY 

2460.  AM    IN    INTRUO  IN/HOW   WAS    I       TWO  KNOW 
246  I. GO  IN   AHYWIRE/  POCORN  MAN 

WILL  HUDSON  7  SWINGSTERS 

2462.  LADY  OF    Nl  TE/HANGOVER   HONG  KONG 

2463.  NITE    IS   FILLED  MUSIc/vAY    HVE   HRT  B 

2464.  BRK    IT  DWN/BREAK    IT  UP 

2465.  ELK  VELVET  /EASY  ROCKER 

H  DSON  S  INGERS 

2466.  FEATHERING    NEST/WHER    BAB  BROK 

JIMMY  H  NTER  ORCH 

2467.  ILL   SING    1000  LOVE    SONGS/CONEY    ISLANDME   6 1  1 08  E 

2468.  FAVOR  I  TE   GIRl/wASNT  LY  I  N  SA  10  LOVEU  ME  6|2|0  E 

RUSSELL  HUNT INGS 

PE   I  I  038  E+ 


NO  BB 

82l  9 

N— 

GE 

5129 

E- 

BB 

7422 

n/e+ 

BB 

7458 

E- 

BR 

7708 

E+ 

BR 

77i5 

E+ 

BR 

7743 

E 

ER 

7809 

e 

BR 

8007 

E+- 

BR 

Bl  77 

E 

AK  BR 

Si  91 

E 

BR 

8222 

e+-/n 

DEC 

3702 

E+- 

CO 

1  880 

N 

2469. THE   BUREA  i/cASEY   TAKING  CENSUS 


2495.  WABASH  BL/  MA 

2496.  WHY   DEAR/  MY   SUNNY    TENN  DE 

2497.  MY  MAMMY  KNOWS/  JST  LIT  LOVE  SONG  BR 
2998. DEAREST  /B»BY  BLUE  EYES  BR 
2499.SWINGIN  OWN  LANE/  WHOS  SORRY  BR 
25C0.MARCHETA/0THER  LIPS  BR 
250I.SWMONE    ELSE  WALKED   RIGHt/bL  HOOSIERBR 

2502.  WHAT  COULO  B   SWEETER/  ALL   WRONG  BR 

2503.  EAY   MELODY/  SMBODYS  WRONG  BR 

2504.  COG  ON  PIANO/  MAHSI  BR 
2505.S0ME   OTHER  DAy/gET   LUCKY  BR 

2506.  GOTTA    GETTA    GIRl/bEST   GIRL  BR 

2507.  river  boat  shuf/swanee  buttfly  8r 
2508. Stardust/  trees  br 

2509.  dont  tell  her. baby  jst  cares  4  me  br 

2510.  cut  space/ft*  all  know  de 

2511.  be  still  hrt/  why  am  i  bl  de 

25 1 2.  found  new  baby/  tiger  rag  de 
2513.4  or  5  tikes/  jimtown  bl 
25i4.swt  sue  jst/china  BOY 

26I5.BLK  MAGIC/  BLROOM 
25  16  .MELANCHOLY  BABY/STP  AT  SAVOY 
25  I  7. TORMENTED/  HAD   BL   SO  LONG 
25  I  8.  FAN    IT/  NOLA 

25I9.SENT   GENT   FRM   Ga/onE    LIT  WOROL  LED 
2520. HAPPENED    TO  Ml/m|LLION  DRMS 
252  I. BL  PRELUDE/LADY   OF  SPAIN 

2522.  EYES  WIDE  OPEN/DO    I   LOVE  U 

2523.  MA  MK    MOONS   HERE   AGAIN/  U   TOOK  WOROSVO 

2524.  MORE    THAN   EVER/oOUBLE    DARE   U  VO 
J  I MMY  JONES  BIG  8 

2525.  JUICE  ON  loose/muddy  MISS  HRS 

2526.  JONAH  JONES  ORCH 

252C.STPIN  AT  SAVOY/  ROSE   RIO  GRANOE 


6449  E+ 
5049  E 

5065  E+/z 

5066  E 
508j;  E- 
23e8  E 

2438  E  ^ 

2439  E 
2456  E 
2471  N 
2500  E 
2646  N 
2678  E 
2750  E 
2954  E 
4856  E 
4907  V 
I  70 1  E+ 

261  V 

262  E+/E 
300  E- 

DE       443  E 
DE      483  N-/v 
DE       754  E 
DE       770  E 
OE      834  N- 
VI  24099  V 
VI  24|62  V 
VI  24499  n/e 
VI  24643  E 
3872  E 
3920  E+ 


DE 


1 0 14  E-t- 


CM8 


RAY  JONES 


252 7. SO U T HERN   YODEL   Bl/faRMER  JOHNS  YD      CO  15428  N 

REV  JONES  1  CO  NGRAGAT  I  ON 

2528. WHITE   MUE   OF    SIn/hVNLY   AIRPLANE        SUP  95  I  8  G+- 

REV  SAM  HALL  JONES 

2529.00  T  REGLGI  ON   YEs/fUNERAL   TRAIN            OR  793  E 

2530. SCAGMORE    GREEN/DUSTY  BOTTOM                   OK  843 1  V- 
R.M.  JONES  JAZZ  WIZRADS 

2531.  DARK  ALLEY /HOLLYWOOD  SHUFFLE               VI  208 12  V+- 

2532.  good  ST  uff/smokeo  kcat  bl(hr  crk)  VI  20859  E+ 
BILL  JORDAN  4  GEORGE  KENT 

2533.3  BLIND   MICE   STYLE    BACH, CHOPIN   ETS  OE  1 8 1 66  N 

CHARLEY  JOROON 

2534. CHRISTMAS   Bl/crHIS.    TRESSBLS               DE  7|30n-/e 


2536 

2537, 
2538. 
2539, 
2540, 
2541 
2542 
2543 
2544 
2545 
2546 
2547 

2548 

2549 
2550 

2551 

2552 
2553 

2554 
2555 
2556 
2557, 

2558, 
2559 
2560, 
2561 
2562 
2563 
2564 
2565 
2566, 
2567, 
2568, 
2559, 
2570 
2571, 
2572, 
2573, 
2574, 
2575. 
2576, 
2577, 
2578, 
2579, 
2580, 
2581, 
2582, 
2583, 
2584, 

25  85, 

2586, 

2587, 

2588, 

2589. 

2590. 

2591. 
2  592. 
2593, 

2594, 

2595. 

2  596. 

2597. 

2598. 

2599, 


HE"RY  JORDAN 
.GIVE   LIGHT   ME  GIRl/laND    *HERE  SONGS  VI    |84|0  N 
JOE  JORDANS  TEN  SHARPS 

CO  14144  E— 


3253  E 
33f;0  e/n- 
7609  n/e 
7623  E* 
7675  n/v+ 

8500  \- 

8501  EI- 
BeSS  e+- 
8645  N- 

DE  8668  N 
OE  TEST  N 

BR    3860  V- 

br    39C5  E- 


SENECAESE   STP/MOROCOCO  BLS  CO 

LOUIS  JORDAN 

BOUNCE  BALL/  DONT  COUE  CRY  I N  OE 
.WAITING    FOR   ROBERT  LEE/BOY    IN  GROOVDE 

SWING  CATS/  KEEP  KNOCKIN  DE 
.SAM  JONES   SNAGGED   BR  I TCHES/SWI NG  CODE 

♦ILL  BE  BACK/HONEYSUCKLE    ROSE  DE 

.00  U  CALL  BUOOy/  POMP  TON   TURNPIKE  DE 

.CH    C KEN   IINT  NOTHIn/kNOW  YOU  DE 

OUTSKIRTS    1  OWN/LOW   OOWN   DIRTY    SHME  DE 

WHATS  USE   GETTIN   SOBER/CHICKS    F I CK  DE 

MOP   MOP/CANT  BET    THERE  NO   MORE  OE 
.RECONVERSION  BL 
JIMMY  JOYE  ORCH 
.CHILLY  POM  P0M/2DAY    IS  20AY 

JIMMY  JOY 
.FRM  MONDAY  On/  YALE  BLS 

APPLE   BLOSSOMS   4  CHAPEL/  WASNT  FOR  VAR     6|82  N 
LENOARD  JOYS  ALL  STRING  ORCH 

.US   4   COJPANy/|LL  STILL  BELONG   2  U  VI    22569  E+ 

•ON   LIT  BALCONY   IN  /  YOURS  4  MINE  VI   22592  E 

.WHERE   CAN   U   BE/nEEOIN    IN   U  VI    24467  N 

JUNALA I  RES 

.BEFORE  THIS  T I  ME/wHEN  ALL  OVER  BUT  DE     8666  N- 

.6EF0RE  ANOTHER   Yr/aLL   OVER    BUT  DE        8666  E+ 

STAR  LIT  RAIHBOW  HRT/SAN  ANTONIO  BB  8874  N-/E 
BOOGIE  WGIE,  JOHNSON/RITE   STRING   BUTBB     8972  E+ 

DICK  JURGENS  ORCH 

CROSSTOWN/gDN  I  TE    MOTHER  OK     5730  E 

GDBYE   LIT    DARL 1 n/dANC I NG    ON   DIME  OK     5801  N 

I  sola  bella/  oo  oo  u  ok    5898  n- 

.GARLAND   OLD    FASHIONED   ROSES/SAN   A  CK     5934  n/e 

.PARDON  4  FALLIN   LOVe/siSTER   8-   I  OK     6094  E 

.LIT   0L  CHURCH   IN  ENg/m»KE   LOVE  AG  OK     6  108  N 

.BL  RAIN   DRPS/CHICA    BOOM  CHICK  OK     6 1 2 1  N 

LOAF  IN  LAZY  DA  NIGHT  NITE  OK     6 1 66  N 

GOT   BONE   PICK  W  u/LONG   AGO   LAST  OK     6|89  N 

SUNSHINE    0  MY  HRT/ELMERS    TUNE  OK     6209  N— 

GOES   SONG    AGAIN/DONT  NE   LIT  PAL  OK     633l  £ 

MNLIGHT  MASQERACE/  MA   MAMAR IA  OK     6401  N- 

. ILL  NEVER   4GET/  HOW  ABOUT  U  OK     6535  S+> 

.WHEREVER  U   ARE/  UNCLE  SAM   GETS   RND  OK     659l  N 

.YANKEE  DOODLE   AINT/SHELL  ALWAYS  OK     66 1  I  N- 

, ALWAYS    IN   HRT/  DOZ   ROSES  OK     6636  E 

►  RED  SKIS   IN  NITE/LIT  SIR  ECHOE  VO     4677  E- 

, RAGTIME   BOWVOY  JOe/aLL    I   REMEMBER  VO     470l  E-t- 

.HUNDRED  TO    ONE/wHEN    I    CLIMB   OWN  VO     50t"  ?  E+ 

, LILACS    IN    RAIN/  KNEW   THEN  VO     5074  N 

>BLBIRDS,.IN   MNLIGHT/FAI  THFUL  4  EVER  VO     5|  8|  N- 

, MISSOURI    WALTZ/DAY   DRMS    COME   TRUE  VO      53|3  E 

ISLE   OF  MAY/HAPPEN  TO  B   IN  LOVE  VO     5361  E+ 

.GIVE  LIT  WH I STEl/fr I  EN  DSH I P  VO     5383  e/n 

,CECILIA/LOVE    SONG   REBALDO  VO     5404  E+ 

.BETWEEN  U   4  ME/CONCEN  TRA  TE   ON  U  VO     5442  E 

,MA  KE  BELIEVE    I  SLANd/k  I TTEN   •   GREEB  VO     5540  N 
SAMMY  KAYE 

.CAROLINA  MOON/  SAME  VI  26072  E+-/E 
JOHN  J  KINNEL/CLARKE,KENEKE  4  PRYOR 

.HORNPIPE  MEDLEY/3   SOLITAIRES  VI     ~63|7  V+ 
RAY  KINNEY 

HAWAII    CALLS/OWN  WHERE    TRADE    WIND   DEE     6724  E+ 
NICOLAS  KOVAC 

COSSACK   REVELS/  AUTUMN   WINo/SAMARK  DE     2373  N- 

SIGM'  ND  KR'  MGOLD 

INDIAN  LOVE   CALL/  GYPS^    LV   CALL  OK  40904  E 

VERD I  LEE 

SIGNIFYING  AT   YOu/GET    IT    IF   U   CAN  DE      7|42  E 
LAN  I  MC INT  IRE 


•  MANUELA   BOY    IN   ARMy/mAU I    CHANT  DE  436 1  N 

NAPUA/BO  TEARS  OE  4362  N 

,  POHA  KA  LAN  I /  KUU  LEI  ALOHA  DE  4363  N 
MCKENZIE  -CONDON 

FRIARS  POINT  SHUFFLE/  DRKTWN  STR  UHCA  3  E+ 
THOMAS  MILLS  -  XYLOPHONE  SOIO 

LIT  BLKBIROS/IDA  4  00  T  POLKA  CO  225  V 
JACK  MILLER  OR CH 

JST  U   JST   ME/HANG    ON    TO    ME  MGM  1078  E 


[VR   V'E    '  OR.jA    /ART"    R    PRQ1  ER 

LOVES  OLD  SWT  GONS/ORY  THOSE  TEARS  VI  16800  E 
JELLY  ROLL  MORTON 

or  jazz/kemphis  shake(oix.jug  blowsVi  204i5  e 
(ABOVE  RM  "HP  NO  C!R.) 
MUSIC  BY  GARR 

U   LIT   HRT   BRKEr/saILQR  W   NAVY  DE      3|  68  N 


29 


AUCTION  MINIMUM  BID  50c  AUCTION 


HUGH  OVERTON 


MU5IC,  UV  gAkTT~ 

2600, SAT  CHI LDERn/thAY  RED   HEAD   GAL  DE 
HARRY  OWENS 

HAPPENED    ON    ISLAND/UKULELE      LADy(260|)  DE 

2602.  HAWAIIAN   BEACH   BOY/SWT    HAWAIIAN    MOON  DE 

2603.  PR1NCESS    PO  POO/NEW   HAWAIIAN    LOVE  SNGDE 

PAGE  4  RAMSEYER/HERBERT  L  CLARKE 

2604.  TIPICA    POLKA/LA   VETA    CAPRICE  V 1 

JULY  PAKA 


23 14  E- 

2504  N 
2931  N 


2605.  HAWA1 IAN  MEDLEY/  KaWA I HAU 

TEDDY  POWELL  ORCH 

2606.  MAKE   LOVE    TO    ME /w I ND  BLOWS  FREE 

RED  ARMY  CHOIR  OF  SSR 
260".M0NLIGHT  MEADOWS/KALIANK 

2608.  ALONG  VALES  4  H  I  LLS/MEADOWLANO 

LEO  REISMAN  4  FRED  ASTAIRE 

2609.  N0  STRINGS/  CHECK   2  CHECK 

26 1 0. IV  FOOT   U   ON   MIND/NITE   4  DAY 

Wl LLIAM  H  REITZ 


CO     1747  E+ 


KEY 
KEY 


BR 
HMV 


207  N 

208  E+ 


7486  E+- 
5761  N 


VI    17457  E- 


261  I. BLOOD   L ILL IES/  LAMBS  GAMBOL 

RE  I  ZEN  W  THE  CHOIR  8.  ORCH  OF  30LSH0I  THEATRE 
y  fatherlamd/oeath  TO  ENEMIES  HMV  TS" 

RENE  OTIS 


26|2 
26 1  3 


SLEEPY  TIME  HAWAI l/piCKIN   A  RIB 

J  I  Mm  IE  RODGERS 


DE      1439  E+ 


HZ  AU  23  I  89  N 
RZ  AU  23191  N 


,IM  LONESOME  TOO.  MISSIPPI  MOON 
,PLD  PAL  0  MY  HRt/cOWHANDS  LAST 

.WHISFER   U   MOTHERS   NAME/MOTHER    WAS    RZ   AU  23193  N 
.SLEEP   BABY   SLEEP/  SOLDIERS   SWHT        RZ  AU      23l  97  N-/t 
,N0=10DY   KNOW    BUT   Me/mYSTERY   OF  #5     RZ  AU   23|98  N 

ROGERS  A  PROYER   TROMBONE   !    CORNET   DUET  111  ORCH 
.MISERERE  -   ILL    TROVA  TORE  V I      451 3  V 

LUIS  RUSSELL  ORCH /CHOCOLATE  DANDIES 
,NEW  CALL  FREAKS/BUGLE  CALL  RAG  OD  286079  N 

ELLIOTT  SHAW/  FORD  &  GLENN 
ARE  U   THINKING  OF  Me/wATCH   ING  WLD   GOCO     I  I  59  E 

JANET  SHAW  (   PSEUDONYM  FOR  ANNETTE  HANSHAW) 
.COOKIN   BRKFAD1.  W HAN    WOMAN  LOVES  AM ER  .PA 3403 7  N 

ROY  SUECK 


2614, 
261 5, 
2616, 
2617, 
2618, 

2619, 

2620, 

2621. 

2622. 

2623. 
2624. 
2625. 
2626. 
2627. 
2628. 
2629. 
2630. 
2631. 

SOUSAS  CORNET  '   TR"MPET  SECT  ION/ARTHUR  PRYOR 

2632.  ARMT   BUGEL  CALLS  #|/CALLS  #2       "  VI  16056 

SOUSAS  BAND 

2633.  LA    SORELLA   MARCH/  AMERICAN   PATROL  VI  16523 

2634.  LA   PALOMA/  OVER    THE  WAVES  VI  16529 

2635.  FRM  AN   INDIAN  LODGE/  A LOHA ( H . CLAR KE )  VI  17035 

DEL  STAIGERS  CORNET  SOLO  W  GOLDMANS  BAND 

2636.  N A POL l/CARN I VAL    OF    VENICE  VI    22  I 9| 

THE  STAR  LIGHTERS 

2637.1948     SEASONS  GREET   FRM  CAPITOL   RECORDS    I  A2 

7   INCH  RECORDS  CP  3536 

CAL  STEWART 


LIT  RENDEZ  VOUS    IN  HON  OLULu/a  LONE 

have  u  4g0tten  so  soon.  wont  tell 
prairie  boy/  moon  love 
told  u  i  cared/  chimes  notre  dame 
lit  st  Singapore/  careless 
changing  world/fa  i  thful  4ever 
sky  fell  dwn/yours  is  hrt  alone 

MAR  I A  ELENk/yOURS 

LAMENT  TO  LOVE/  COWBOY  SERENADE 


DE 

719 

N- 

DE 

2194 

N 

DE 

2610 

N 

DE 

2795 

N 

DE 

2929 

N 

DE 

2943 

N 

DE 

3159 

N- 

DE 

3790 

N 

OE 

4025 

N 

HUR 

PRYOR 

2638.  UNCLE  JOSH  4  PHOTCg/fRMYARD   MEDLEY  VI 

LEOPOLD  STOKOWSKI  &  OH  I  LA  ORCH 
READING   BY  BENJAMIN  DE  LOACHE 

2639.  THE  RAVEN    l»2  VICTOR  PICTURE  RECORD 

2640.  THE   RAVEN   344  VICTOR    PICTURE  RECORD 

TEXT  OF  THE  RAVEN  ON  THE  RECORDS 
ROOSELELT  SYKES 


2000 
2000 


2641. LIT  A  LOW/  N1TE  TIME   IS  RITE   T I DE 

2642.ST0CKIN   U   R  XMAS    TREE/LOVE  LEASE   BL  DE 

2643.  H0SPI TAL  HVN  OR  HELl/sAO  YEAS  YAS  DE 

2644.  DRUNK EN   GAMBLER/HARD   LEAD   PENCIL  DE 

2645.  NITE  TIMES  RITE  T  I  l/E /m  I  STAKE  IN  LIFE  DE 
2646. SHES  LONG  GONE/DCG  IN  MANGER  DE 
2647.SYKES  ADVICE/TROUBLE   A  WHISKEY  DE 

2648.  PRIS0N   GATE   BLs/k.M.A.    BLS  DE 

MOSE  TAP  I ERO 

2649.  FIRST   KISS  WALTZ/4  LIT  BLKO I RDS 


7324 
7381 
7401 
7432 
7438 
7458 
7862 
7874 


n-/e 
e/e- 


LIZ  TILTON 


(PARAMOUNT   STUOIO   RECORD  ) 


2650. THAT    LIT  DRM   GOT  NWHERE/lOVE  DARNDESTPA 
THE  TROUBADOURS 
^651. TIN    PAN  PARADE/CHLCE" 

WALTER  VAN  BRUNT 


2652.  CUETY   WHO   TIED  YOUR  TIE 

FRED  VAN  EPS 

2653.  DIXIE  MEDLEY /SO   MELODIES  MEDLEY 

2654.  TURKEY    IN   STRAW/AULD   LANG  SYNE 


466 

16390 


2655. 
2656, 

2657, 
2658. 

2659, 
2660, 
2661, 
2662, 

CANT 

2664, 
2665, 
2666, 


VERSATILE  LOU  CAL  -  BANJO  SOIO-PIANO  ACC. 
.ALL   STAR      BABIES/  BIGHT  U   BELONG        CA      1 09 1  V 

VICTOR  ARTISTS  JOIN  PARTVA ICTOR  MUSIC  FESTIVAL 

FRANK  CRUMIT^THE   REVELER  Sf  V I  C  TOR  ARDFN  4  PHIL  ARDEN, 
NAT  SH  I  LKRET/MEIS  TER   OVE  RTURe/sON  GS   MOTHE  r/fl  I  GH  T 
BUMBLE   BEE/MARCHE   SLAVE  VI    DL-5-B  E* 

33  l/3  L. P. RECORD  PLUGS  NEW  VICTOR  L.P.  A ©OUT  1931. 

VICTOR  BRASS  QUARTET /M  I  CHELE  RINALDI 
.FAREWELL   TO    FOREST/HRT  AT    THY   VOICEVI    p72l6  V+ 

VICTOR  STRING  QUARTET/pRYOR     4  KENEKE 
.SPRING   SONG/   ILL   TROVA TORE— Ml SERER    VI l637l 

VOCALION  MILITARY  BAND 
SPECIAL  4TH  OF  JULY   ISSUE   IN  LATE   'TEENS  WITH  EXTRA 
FANCY  LABEL  DESIGN  AND  RED  WHITE   4  BLUE  WAX. 

.america/star  spangled/medley         AOVO  I20CC  E 
FATS  WALLER 

.FATS  WALLER    OR  I G    E   FLT  BL/sWINGA   D    RZ  24504  N 
LULU  WHIDBY 


STRUT   MISS   LUZIE/hOME  AGAIN 
LEW  WH  ITE  4  HIS  ORGANSTRA 

WAS    IT   RAIN/  7TH  HEAVEN 
PAUL  WH  I  TEMAN 

u  see/sleey T I  ME  OWN  south(2663.) 
C.  WILLIAMS  WASH  BOARD  BAND 

NOBOPY  BUT  BABY/CANDY  LIBS 

MARCEL  WITTRISCH 
madchen  mein/sah  ein  knab  ein 

VICTOR  YO  'NG/FLORENCE  GEORGE 
WANT   MARRY  ME /  KISS   ME  AGIN 


BS      2005  V+ 


PAE      2531  E+ 


VI   24733  E+ 


DE    2682  N- 


THE  FOLLOWING  ARE  ALL  |2  "  RECORDS 

AAFTAC  SYMPHOMETTC  (uTm  CRk" 

2667. GOYESCAS; INTERMEZZO /dnCECOMED I ANS      VD  45  V+ 

ACADEMY  AWARD  PRESENTATIONS 

2668.INGRED  BERGMAN   FOR    BELLS   ST   MARYS, RAY  MILLAND 
FOR    THE   LOST    WEEKEND  ACETflE  E+ 

2669.  march  7th  1946  »43  acetate  e 

2670.  march  7th  1946  547  acetate  e- 

2671.  march  7th  1946  9411  acetate  e 

ALCOHOLICA  ANONYMOUS  (RED  VINYL) 

2672.  TALK  BY  *B|LL"     RECKHILL  RECORDS  APRIL   1947  E+ 

PATTI  andres/andrew  s  i  sters/helen  FOREST/d  HAVMES 

2673.  TWLITE  ON  TRAIL/R  DIVER  V/STRANGE  AS  SEEMS /WISH 
I  KNEW  VD  479  E- 
CHARLIE  BARIiET/DOROTHY  LAMOUR  U  LAN  I  MC  I UTYRE 

2674.  gulF  coast  bl/mon  manakoora/g RASS  SVD        2 1 8  V- 
(DIG  ON    2nd  side  above) 
WILLIAM  STERLING  BATTIS 

GUIDE    IN  GENOA/hOW   TOM  WHWSED   FENCEVI    35563  E 

EDDIE  BRACKEN  (red  vinyl) 

SANTA    CLAUSE   FOUNDATION  — BASEBALL     RR    I  4627  N— 

LES  BROWl/CARMEN  CAVALLARO/FRANK IE  CARLE 
GETTING   SOBEr/mOONGLOW /CARLE  BOOGIE/ 

CAVA LLA RO  BOOGIE  VD       473  e/v 

USE   GETTING  S03Er/m00NGL0w/caRLE  BOOGIE/ 
CAVALLA PO   BOOGIE  VD        473  V 

FRANK  IE  CARLE/THE  THREE  SUNS 
MUKE    BELIEVE/WANT  GIRl/|TS    DAWN  AGAIN/ 
WOODEN  SHOES  VD        436  V- 

HOAGY  CARM I CHAEL/CARMEN  CAVALLARO 
STARDUST /NO   MORE   TOU  JOURS/B  I  LLY  A   DICk/daNCI  NG 

in  dark/i  more  chance/petn  sere/    \*>      536  V+ 
HOAGY  CARMICHAEL/jQSH  WHITE 

BALTI    ORIOLE/HONG  K0N g/cOTTENEYO  JOe/ 

ONE   MEAT   BALL  VD        383  VI- 
BENNY  CARTER /CHARL  IE  SPIVAK  ORCH 

slow  freight/fish  fry/serenade  VD      449  V 
JOSEPH  CAWTHORN 


2675. 
2676 
2677. 
2678. 

2679. 

26  80. 

2681. 

2682. 
2683. 
2684. 
2685. 
2686.' 


CANT  PLAY  EREY    INSTRUMENT    IN    BAN0     VI    7009E  E 

CALV IN  COOLIDGE 

WELCOMES  LINDBERGH  WAS  DC  JUNE  I  I  '27V  I  35835  E 
R  I  CHARD  CROOKS 


HILLS   OF   HOME   /OLD  REFRAIN 

BING  CROSBY 


225  E- 


2687, F 


WAIT  TILL  SUN   SHINES/GD    OLD   SUMMERTIME/  4  ME    4  GAL/ 
LET  ME  CALL  U  SWHEART  VD       423  V 

BIND  CROSBY/  DINAH  SHORE 
FRIEND    OF  YOURS/SLY    GENT/FALL    IN   LOVE  TOO  EASILY/ 
I    CANT   BELIEVE  VD        46  3  V 

BING  CROSBY  /PERRY  COMO 
26  88. small  fry/4get  me  nots  in  EYES  VD      269  V 

BING  CROSBY, MARY  MARTIN, JACK  TEAGARDEN./ 
JACK  LEONARD  A  ALL  STARS 


.WAITER  PORTER  ET c/wA I T  TILL  SUN  SHINES  NELLIE 
HONEY  VD        542  V- 


OE  WOLFE  HOPPER/  DIGBY  BELL 
. CASEY  AT   BAT /MAN    FANNED  CASEY  VI    35290  E 

SAM  D1RAHUE  ORCH /ELL  I OT  I  WARFNCF  ORCH 
, BUGEL  CALL   RAg/wILLIE  VD        745  E- 

TOMMY  DORSEY  ORCH/CHARLIE  SPIVAK  ORCH 
» MORE  A   MORE/DRIVING  ME   CRAZy/onLY  ANOTHER 
BOY  4  Gl  RL/EVERYTH I  ME  SAY    GDBYE      VD        406  V+- 
DRAFTING  THE  CONST  I  T'  'T  ION 
■  PARTS    |42  RED    VINYL          STUDIDISE      1 59  V 

DUKE  ELLINGTON  ORCH/  PAUL  BARON  ORCH 
.NEVER   FELT   WAy/lIVE   I    LOVE    TO  NITE/STORY  OF 

2  cigarettes/cabaret  VD      453  V 

LT  BERNARD  FISCHER 
,JAP   ORAL    INTERVIES    BY  MA1SU0T0    ACETATE  V+- 
FRANKIE  FROEBA'    BACK  ROOM  PIANO/THE  3  SUNS 
.CALL  U    SWHT/DWN    BY  OLD    MILL   STREA M/THI NGS  I 
LOVE/  LOVE    I    LOBG   FOR  VD        395  V 

BENNY  GOODMAN  4  HIS  ORCH 
,WHY  DONT   U    DO  R I GH t/pERF I D I  A  VD        233  V 

BENNY  GOODMAN  SEXTET/GENE  KRUPA  TRIO 
. GD  ENOUGH  KEEp/hODGE    PODGE  VD        253  E 

MORTON  GOULD  ORCH/AAFTAC  SYMPHONETTE 
.  OLD   BkACK   MAG  I C/HUNGAR IA N  DC  #  5  VD        486  E- 
GLEN  GRAY  »   CASA  LOU' A  ORCH/HARRY  JAMES  ORCH 
.IRISH    EYES   SMILING/WILD    IRISH    ROSE/lN  MARKET 
FOR   YOU/SHARP  AS   A    TACK  VD        277  V- 

LIONEL  HAMPTON  ORCH 

.WONDER    BOOGIE/ilAJOR   4  MINOR  VD        229  V 

DICK  HAMES  /ANDREW  SISTERS 

,  INDIANA/BY   OLD   CORRAL/DONT  BLAME  »c/cORNS 
FOR  MY   COUNTRY  VD        4|  6  V 

WOODY  HERMAN  ORCH/  LEE  CASTLE  OUCH 
,SORRENTO/B  ISHOPSBL.UPTCWN   EXPRESSVD        293  VI- 
.SMBODY    LOVE   u/GUESS   HANG    TEARS    OUT   TO  TRy/ 
CANDY      (HERMAN  4   DINAH   SHORE)  VD        4||  V- 

RAYMOND  HITCHCOCK 

2705. BURGLAR   STORY/COST    Llv/CURTAIN   SPV  I    55046  E 
HOOSIER  HOT  SHOTS/BAFFA US  4  HIS  TEXAMS 

2706. SENT  GENT/TRUE    THEY  SAy/bL   Bl/       VD        459  E 
HUGH  JAMES  4  S^UND  EFFFCF  ANNOI INCFMFWTS . 

2707.1947  MARCH  OF  DIMES    LP  33l/3        CO    6822  N- 
JACK  JENNY  4  HIS  ORCH/BILLY  BlTTERFIELP/ 
PAUL  WESTON/  B.  SHERWOOD. 

2708. WLD    WAITING   SUNRI  Se/sOONEH    OR  LATEr/juST 

SQUEEZE   ME/SHERWOODS   FOREST  VD        739  V 

JOHN  KIRBY  GROUP/DOROTHY  WARREN SH OLD  4  CHARLES 


2690 
2691 
26  92 

2693 
2694 

26  95 
2695. 

2697. 
2698. 
2699. 
2700, 

2701 , 
2  702, 


2703 
2704 


2709 
27|0 
27l  1. 
2716 
2713 
27l  4, 
2715, 

2716, 
27 1  7, 

271  8, 
27l  9, 


HARMBN 

•  PAPER    MOON/CANT  WE   FRIENDs/bESS  UVD        883  E 

KORN  KOBBLERS/HARRY  THr  HIPSTER  GI8S0N 
.SYLVI/POLY   WOLLY   /CAN   SAY  THAT    AGVD        492  V 

A^DRE  KOSTELAMETZ  ORCH 
.IMPRESSION   OF    BA  S  I  e/mALA  GUENA  VD        367  V 

KOSTELANETZ/JASCHA  HEIFETZ  W  DON  VOORHFFS 
.THE  SWAN/BYGONE    MEm/jaMAICAN    RHBAVO 422  V+ 

GENE  KRUPA /WOODY  HERMAN 
.JOSE    GONZALES/HOT   DAWg/fAVHERS   M   VD        543  G 

COLONEL  CHARLES  A.  LINDBERGH 
.ADDRESS  BE4  PRESS   CLUB   JUNE    II,  1927 

VI   35834  E+- 

.REPLY   TO    COOLIDGE/RES   COLLIDEG   WECLOMES  HIM. 

VI  35836  N- 

MANTOVAN I   4  HIS  CONCERT  ORCH 

.AN    ITALIAN   FEST    l'2  DEE  2|70N- 

THE  M  ILLS  BROTHERS/TERRY  F  I SCHER/G  I  MI'V  SIMMS 
TILL  THEN/LAZY  RIVEr/wELL  BE  TOGETHER  AGAIn/ 
PLEASE   DONT    SAY  NO  VO        465  V- 

P I  ERR  MONTEUX  f   N.Y.  PHILHARMONIC 
OLD   CALIFORNIA    I    2  VD        386  E 

MORTON  GOULD   OHiCH/ANORE  KOSTELAMETZ  ORCH 


565  V 


402  E 
402  E- 


4|2  V 


ADION   MUCHACHOS/TAPATI  o/FLAMINGO  VO 
ART'lR  RODZINSKI   >   N.Y.  PHILHARMONIC 
2720. SERE   FOR   ORCH    |43(M0ZART)  VO 
272l.    SERE  MOZART  PT  2/<M0RT0N   GOULD)  VD 
2722. SERE  MOZART   PT2/(m0RT0N   GOULD  )  VD 
ARTIE  SHAW/LES  BROWN  ORCH 

2723.  NEVER   BE   SAME/'SWONDERFUL/TAKE  MEVD 
ARTIE  SHAW  ORCH/LO"IS  PRIMA  ORCH 

2724.  ANY   OLD    TIME/ZIGEUNER/THIS   HEART   OF  MINE/ 
HITSUM-KITSUM  VD       399  V- 
BOBBY  SHERWOOD  ORCH/WILL  BRADLEY  ORCH 

2725.  HODGE   PODGE/CARAVAN/BEAT   ME    DA DY   VD        489  V 
JOE  STAFFORD  I   V  DISC  ALL  STARS/FRANK  SINATRA 

2726.  BABY  WON  T   PLEASE   CONE    HOME/wHEN   LOVER    HAS  GONE/ 
FALLING    IN    LOVE   WITH   LOVE  VD        46"  E- 

2727.  BABY   WONT   PLEASE   COME/wHEN   LOVER  HAs/FALLING 
IN   LOVE   WITH    LOVE  VD        567  F- 


30 


AUCTION 


AUCTION 


WILLIAM  C.  LOVE 

402  East  a,  west  rd.    Lookout    mountain,  Tennessee 


C  "NO  I T  I  ON  OF  THESE  REC  SOS  HAS  SEEM  CAREFULLY  CHECKED  AND  WILL  8E  CHECKED  A  AIM  BEFORE  SHTFME  T  AD  NO  REC'RO  SOLD  THAT  DOES  NOT  EQUAL  OR  BETTER  SPECIFIED  CONDITION 
ThERE  WILL  BE  A  35f<  PACKING  CHAR  E  ON  EACH  DTMESTIC  SHIPMENT  AMD  $1.00  ON  EACH  FORE  I  f  N  SH I PME' T .RECORDS  WILL  BE  SHIPPED  RAIUAY  EXPRESS  SHIPPING  CHARGES  COLLECT    IN  LESS 
OTHERWISE  SPECIFIED  BY  BUYER.    I  ASS  ME  NO  RESPONSIBILITY  FOR  SAFE  DELIVERY  IF  RECORDS  NOT  SHIPPED  VIA  RAILWAY  EXPRESS.  MAKE  PAYMENT  BY  CHECK  OR  MONEY  ORDER  UPON  RECEI 
OF  NOTICE  OF  WINNING  B IDS7MAKE  'IDS  BY  N  'M8ER   IN  LEFT  vAuD  COLUMN  AND  RECO  NUMBER  TC  AVO  0  ERROR  •  MINIMUM  BID   IS  50(<  PER  REC  CRD  •   I  RESERVE  THE  RIGHT  TO  REJECT  ALL 
UNSAT ISFACTORY  BIDS. 


CLARENCE  Wl  LLIAMS 

84 1 .LAZY  MAMA/|N   CUT   COTTAGE    OF   LOVE  VI  36063  G 

842, IF  YCU   LIKE   HE/  HVE   U   EVER    FELT    THAT    1  CO  1 735  e/v 

643, RIGHT   KEY   BUT  WRONg/sHES   JUST  GOT  VO  2563  v/f 

844.  CHOCOLATE    AVE/b  1  SF  OSSESS  I  M  ME  VO  2584  N 

845.  HARLEM    RHY  DANCE   /FOR   SALE  VO  2602  N 

846.  JIMMY   HAD   NICKEL/COLONEL   FRCM   KY  VO  2629  v/e 

847.  LADY   LUCK  BLS/  YAMMA   YA  MMA   BLS  VO  2991  v/e 

848.  MY   SUNDAY   OFF/  LET  EVERY   OAY  BE  VO  3|  95  E 

849.  MY  SUNDAY  OFF/  LEY  EVERY  DAY  EE  VO  3 1 95  V 
650. MISSISSIPPI    BASIN/*ALK   THAT  BRCAD  VO  3350  V 

85 1 .  BLUER    THAN  BL/iM   FALLING   FOR  YOU  VO  4|57  E 

852.  MAMA    STAYED   OUT/bLACK  EYED   SUSAN    BRWN  VO  25009  E 

853.  MAMA   STAYED   OUt/bLK  EYED   SUSAN   BRWN  VO  25009  G 
PAi  IL  WHITEMAN(  W  BIX  8  I  MG  S.  MILDRED  ) 


1017. MUDDY   WATER/REV.    NAT  SHILKRET 

VI 

2C508 

N 

iOiB.changes/mary 

VI 

21  103 

N 

IC  I  9.  PM  1  Le/rEV  .  VIRGINIA  N-6 

VI 

2>cr& 

N  ■ 

I02O.S.UNSH  1  NE/BACK    IN   OWN  BACK  YARD 

V  1 

21240 

E+ 

JC2 1 ,FRM  MONDAY    On/m 1 SS 1 SS 1 PF 1  MUD 

VI 

2l274 

e/v 

1022.CC0UE1TE/00LLY  DIMPLES 

VI 

2 1 301 

E 

1023. IM  WING  IN  HOME/fHEN  WITH  SOMEBODY 

VI 

21365 

N 

1 024. Lei  1 s i a na/o 1 X  I e  dawn 

VI 

2,438 

N 

IG25.WAS   DAWN   OF   LOVE/REV. 6. F.    GOODRICH  0 

VI 

21453 

N 

1026. SUGAR/a INT    NO  SWT  MAN 

VI 

2  1464 

N 

1    027. CANT  U  SEEE/  SLEEPY    TIME   DWN  SOUTH 

VI 

22828 

E+ 

102b. hY   GODBYE    TO   YOu/GETTIN  SENTIMENTAL 

VI 

22876 

E+ 

I029.LEVEN   LBS   OF   HVN/REv/  WAYNE  KING 

VI 

22683 

N 

1030. KC»   DEEP    IS   OCEAN/lLL    FOLLOW  YOU 

VI 

24141 

N 

103I.NOBODYS   SWTHRT.STOP  LOOK  LISTEN 

V  1 

253 IS  v/E 

1032. ANNOUNCERS   BLS(tEa)/REV    JOE   LOSS  ORCHVI 

25404  v/E 

C.  WILLIAMS  BL  E  5  (   ACC  SARA  martin) 

1033.  HOW  COULD    I    BE  8L/FR  ISCNERS  BLS  0K~ 

C.  WILLIAMS   BLUE  5   (    ACC.   EVA    TAYLOP  ) 

1034.  PFD  HOT   FLO.    SMILE  YCUR   BLUES  I ES   WAY  OK 

WOLVER IMES 

1035.  ch  baby/  copenbagen  ge 

M ILOREC  BAILEY 
i23i.lies/  concentratin  vi 
1332, Bear  old  mother  d ix ie/rev/  wayne  kingvi 
|233".PCIN  the  uptoen  lowdcwn/  ive  me  libe  m» 

|2  j4  »S  CMEDAY   SWTHRT/V.HEN  DAY    IS  DONE  VO 

-|235, SOMEDAY  SWSHRt/wHEN  CAY    IS  DONE  VO 

1 236. 1  KEY   SAY/    I    GO   FOR    THAT  VO 

1237. WHAT  SHALL    I    Sa Y/BLAME    IT   ON   LAST  VO 

1236. JENNY/WEN    THAT   MAN    IS   DEAD   J   GONE  DE 

KING  9ECET  TRIO 

I23C.DWN   ON    ThE   LEVEE/LONESOME   WOMANS  BLS  OK 

B  IX  BE  IDERBECKE 

1246. JAZZ   ME   BLS/  JAZZ   BAND   BALL  OK 

BLYTH '  S  BLUE  BOYS 
|24 I .ENDURANCE   ST OMP/PLEASEURE  MAD 

BROADWAY  BELL  HOPS  (  BIX) 

1242.  AINT   NO   LAND    LIKE  DIXIE/cRACLE    IN  C 

ALBERTA  BROWN  (  W  ""'OERFUL  ACC.) 

1243.  LONELY   ELS/  HOW  LONG 

CLEO  BROWN 

1244.  Y0U  RE   HEAVENLY    TK I NG/sTLFF    IS  HERE 

FREDD iE  6R0WN 

1245.  RAISED    IN   ALLEY/  WHIP    TO  JELLY 

CALIFORNIA  RAMBLERS 

1246.  GATTA    GO  WORK/SING   0   FASHIONEO  SONG 

CAB  CALLOWAY 


8463  N 

5453  V 

22880  N 
24137  E 
66^0  N 
3057  V 
3957  G 

4548  E+ 
4632  E+ 
3661  E 

8096  v/e 

40923  F 

JI40025  v/E 

504  N 

14321  N 

410  E 

12910  E/v 

6254  E 


I247.HCT    TODDY/  OLD  YAZOO 

BR 

6400 

E 

1246. SWT    JENNIE   LEE/  REV  ,C  AROL  1  NE  RS 

RE 

10152 

G 

1249. SC    SWT/  DIXIE  VAGABOND 

PE 

15442 

E 

1 250. STA ROUST/CANT   STOP   ME   LOVING  YOU 

PE 

15531 

E 

I25I.1HIS    TIME    ITS   LOVE/OLD  MAN   OF  MT 

PE 

15635 

G 

I252.BEALE    ST  MAMA/STRANGE   AS    IT  SEEMS 

PE 

15704 

E 

1253. hOT  WATER/  EADIE  WAS  LADY 

PE 

15715 

v/g 

1254. HARLEM   HOL ICAy/nCBOOYS  SWTHRT 

PE 

15941 

G 

1255. 1H IS    TIME    LOVE/OLD   MAN   OF  MT 

MEL 

12487 

V 

1 256 .SWANEE   LULLA&y/i'CB   COME   U  00  ME  LIKEMEL 

12468 

G 

I257.DI  NAh/F'REPARED    TC    TELL   WORLD    ITS  U 

MEL 

12489 

V/E 

1258.6  OR  7  times/black  RHYTHM 

MEL 

12685 

E 

l?S9. ANGEL  1  ME/DO  1 N   THE  RUMBA 

MEL 

12853 

N 

1 260 .peffe R  man/minnie  MOOCHER 

MEL 

12667 

E+ 

1261. SCAT   SONG/CABIN    IN  COTTON 

VI 

2451  1 

n/e 

|262. JITTER   BUG/HARLEM  HOSPITALITY 

BB 

5676 

N 

l263.fWING   SWING/MAN    IS   HERE  AGAIN 

VAR 

501 

N 

I264.0CIN  REACTI CMARY/ONE   BIG  UNICN  FOR 

2  vo 

3970 

N 

i?6C,  a:  ure/peck  a  doodle  do 

VO 

4100 

N 

I206.6INCERE    LOVE/  00    17  AGAIN 

VO 

5364 

N 

1207. BYE   BYE   BLS/  RUN   LITTLE  R»BBIT 

OK 

6084 

E+ 

1Z68  EBONY  6 1 LHOUE  TTE/hEP  CATS  LONE  SONG  OK 

6192 

E  + 

VO  .1000  G 
VO     1050  G 


OR     1483  G 


SQNNY  CLAY'S  PLANTATION  ORCH 
269. PL A  NT A  T I  ON   BLS/  CHICAGO  BRKOWN 
270.SL0V    MOTION  BLS/  CALIF  STCMP 

LOil  COM"0R   .  COLLEGIANS 

271.  FCR   OR    FIVE    TIMES/TIGHT  LIKE  THAT 

ROSETTA  CRAWF  RD    '(  W.  ORCH ) 

272.  TWO   FACED   MAN/  MISERY 

CHARL  iE  DAV  IS   '   HIS  ORCH 

273.  when/  the  drag 

274.  melody  out  of  the  sky/  u  real  swth  vo  15702  v 

D  IX  IE  OA  IS  IES 


7505  v 


15701 


CAM     9204  F 


CHAL  999  F 
OR     1668  G 


CO   14472  E 


BR      4 1  8  I  N 


8473  E+ 

1406  N 

198  N 
255  G 
262  E4- 
268  F 
268  rj/v 
281  F 
289  F 
289  p 
295  n/e 
295  G 


275.  TOOK   LOT   OF   BL/  REV.   DETRO I TERS 

D  IX  IE  JAZZ  BAND 

276.  MAKIN   FRIENDS/  REV.    JEWWL  DANCE 
277. ITS   SO  GOOD/  REV.    UNIV  BOYS 

EMERY  GLENN  (GUI.  ACC.  ) 
276. BACK   COOfi    BLS/  BLUE   BLAZES  BLS 

K'Qf'K  HAZEL  ;  RE  I  "V  I  LLE  ORCH 

279. HIGH   SOCIETY/  SIZZLIN   THE  BLS 

ALEX  H ILL  K  ORCH 

2*0.  st  james  infirmary/  south  bouno  vo 

CHIPPIE  HILL   (  W.  JO'ES  JAZZ  WIZRADS 

28 1  «  SPORT  MODEL    MA  MA  /  DO   DIRTY   BLS  OK 

CH IPPIE  H ILL  (  W.P.  GUI.  8.  OS.) 

282. PRATT    CITY   BLS/  A  INT   GONNA   Dl     IT  VO 

BESSIE  JACKSON  (   WONDERFUL  BLUESl 

283. SLOPPY   DRUNK   BLS  '  ALLEY  BOOG IE  PE 

284.  HOUSE    TOP   BLS/  T  N  S  0  BLS  PE 

285,  ROLL  8-  RATTLER /  GROCERIES  C/N  SHELF  PE 
266. MY  BABY  COME  BACK/  SUPERSTITIOUS  PE 
267-.MY  BABY  C "ME/SUPERSTI TIOUS  BLS  PE 
268. RED  CROSS  MAN/NEW  MUSCLE  SHOALS  B  PE 
285  Y'ALKIN   BLS /  42000  BLS  PE 

290.  WLKIN   BLS /  4200   BLUES  PE 

291.  CWN  IN  BOOGIE  ALLEY/  SWT  MAN  SWT  PE 
252. OWN    IN  BOOGIE   ALLEY /SWT   MAN    SWT   M  PE 

2  92  «  MA  N   STEALER   BLS/  THATS  WHAT    BABY  L,PE35C9|3  N 

294.  TROUBLED   M I NO/SEAB OA RO   BLs(l"   CR.)mEL  12763 "F 

295.  HOUSE    TOP   BLS/  T   N  &  0  BLS                   MEL  12774'G 

296.  RECKLESS:   WOMAN/TIRED   AS    I    CAN   B        MEL  13280  P 

297.  MY  MAN  PS  BOOGAN/PIG  IRON  SALLY  MEL  ;2342  E 
298. SKIN  GAME  BLS/STEW  MEAT  BLS  MEL  134 |5  N 
299. SHAVE   EM   ORY/BARBECUE  BESS                   MEL  13442  N 

300.  JUMP  STEADY   OAODy/b.D.   WOMANS    BL     MEL  5|258  N/E 

301.  HATE    THAT  TRAIN  M'o/cHANGED   WAYS     MEL   60264  n/E 

302 .  LCNE  SOME   MIDNIGHT/U  GOT  DIE   SOME     MEL  60463  N 

FRISKY  FOOT  JACKSON  t,  HIS  TH'MPERS 

303.  MAXWELL   ST   STOMP/GOOD    TIME  MAMA      CHAM   <C043  E+ 

LILLIA'   JACKSON  (W.P.CL.&  TR. ) 

304.  ALL   BROKE  OU  T  WITH    BL/WNA  T    TRY   MY     Iup     928l  G 

ZA  IDEE  JACKSON 
305. SOME 7>  I NGS   GONNAG   HA  p/TUPNEO   BABY      PE         I|2  G 
HALF  PIT  JAXON  j   FINE  CORNET  ACQ.) 

306.  KIT    TA    DITTY   DWN/DWN  AT    JASPERS  VO      |226  G 

HALF  PINT  JAXON(   W.P.SX.  8,  BJ.) 

307.  LETS   KNOCK   JUG/CANT   U  WAIT  VO      |265  N 

JAMES  P  JOHNSON  (    1ST    ITEM  ORCH.) 

308.  CAN    I    GET    IT/f.KICDLE  OE   SCOW  CO  |4247  V 

309.  FRAM  HAND    Pa/wOMAN  DONW  WRONG(C   WLMJjCO  K34l  N 

310.  JAZB0  DAN/SYNCOPATED   YODELIN  MAN        CO  14359  N 

311.  L0NESMW   SWALLOw/BABY   SURE   KNOWS   HOWCO  I ^4 1  I  N 

LOUISE  JOHNSON  (  W.  COW  COW) 

312.  ALL   NIGHT   LOB   BLS/  LONG   WAYS     FRM      PA    12  992  N 

MAGGIE  J"NES  (  W.P.  8,  TRM.) 

3  I  3 .WESTER  N   UNION  BL/80X   CAR  BL  CO    1 4047  N 

314.  UNDERTAKERS   BL/nORTH    BOUND   BLS  CO    1*092  N 

315.  MAN    I    LOVE    IS   SO   GO/u  A  I  NT   GONNA   FOCO    14243  E 

LLOYD  KEAT  j NG  8  ORCH 

316.  L0W  OWN  RHY.   REV/  LOU   GOLD    ORCH          01    3052  E/V 

LADA'S   LOUISIANA  ORCH 

31 7.  ALMOND   EYES ■    REV.   EMERSON  DANCE   ORCEM    10588  V 

HE'"RY  LANf.E  ORCH 

CHAM  'I00C4  N 


3  I  6. SWEET/MOOD  INDIGO 
SAM  LAN  IN 'S  ORCF' 


GROUPS 


319.  R0AMIM   TOWYOMIN/LOVEY   COME  BACK  PE    I  *  I  92  E 

320.  THATC    WHY    I    LV   u/REV.BIF  INGHAM  B        PE    K635  V 

321.  CH   BY   JINGO/ROSE   OF   CHILE  CO      3943  V 

322.  CANT  GIVE   U   ANY  TH  I  G  N  BU  T/(  CAR  OL  I  NE  RSCAM8234  V 

JACK  LINX   '   8IRM.  SOC .  SERE  NADERS 

323.  PARDON   GLOVE/REV. 1ED   WALLACE   ORCH     OK  4|0|4  g/f 

BERT   LOW"  4  ORCH  

324.  U'R   SIMPLY   DELISH/LIPS   MET  MINE        VI    225R2  E 

325 .  MOONS TPUC K/HEPE   COME  W   LOVE  BB     5099  E 

L  IM  'ERJACKS 

I326.MAKIN  WHIOPEE  .REV  .  JCE   GREEN   ORCH     CMA      90o3  0 


JIMI.'.  IE  NOONE 

1327. ON  REVIVAL   DA  Y/DR I F  T I N   BACK  ORMLD      VO      I  506  E 

BE'    NORSiMGLE  WITH  ORCH   (   FINE  4 
1328. BLACK   CAT  BLS/  MOTHER LES6I,  I  * ' HR . CR  )bR      7043  E+ 

TURNER  PARR  I SH  (   PIANO  SOLOS) 


OHAM  5C046  N 

VO  I57C?  E/N 
RE  8463  G/F 
vi  21559  v/E 


I  329. TRENCHES/F I VES 

JACK  PETT  IS  S.  HIS  PETS 

1330.  HOT  HEELS/  DRY  MARTINI 

1331 .  CANDIED   SWT/REV.  MARKEL 

1332.  COIN   NEW   LOW  DWN/SPANISH  ORM 
P  IRONS  N'.O.  ORCH 

I  333,  NEW   ORLEANS  WIGGLE/MAMMAS   GONE   GOB.'VI    19233  G 
MILLS  MERRY  MAKERS 

1334.  M0ANIN   LOW/  REV.    CAROLINERS  CAM     9235  G 

1335.  WHEN  U   SMILING/  REV. JULIE  WINTZ  D,      3099  G 
M  ILLS  ti  S  ICAL  CLOWNS 

1336.  FUTUR ISTIC   RHY/  OUT  WHERE   BL   BEGIN SPAT  36944  N 
VIOLA  MCCOY  (  COR1  ET  ACC.) 

1 337.  WANT   GOOD   MAN/   IF   U  REALLY   LOVE  BA    CO    14395  N 
OZ  I  EMC  PHERSON  (   ORCH  ACC.)  


PA    12355  E+ 


VI  23001  V 


1 338. I M  SO  BL/NOBODY  rolls  jelly  roll 

KING  OLIVER  

I  339. STRUGGLE   BUGGY /CCNT   U    THINK  LV  U 

ORIGINAL  MEMPHIS  MELODY  BOYS 
I34C.MADE  M0NKY   OUT  ME/REV. HAPPY   LAWSON  GEN   3097  E 

ORYS  S  NSHI'E  ORCH   (   ACC  R .  O'OLEy) 
I341.KR00KED    BLS/  WHEN   U   ALONE    BLS  SUN     300l  V 

I  A  RA I NEY 


1342. LOUISIANA  HOO  DOO  BLS/  GD BYE  OADDY  PA  12290  G 
1342. MT   JACK   BLS/  SEEKING   6Ls(l£*   HR.CR)PA   »2352  V 

CASPER  REARDON 
13  44, WASHBOARD   BL/VHAT    THING  CAI 

RUBEN  *  RIVER  *  REEVES 


I  345. TEXAS   SFECIAL  BL/8LUE  SWEETS 
I  KEY  ROBINSON  8.  WINDY  CITY  5 
I  346 .SCRUNCH— Lo/sw I NG  IT 

GIL  ROD  IN  A  ORCH   ( TEAOARDEN  j 

1347.  KELL0   BEAUT  I FUL/REV. JACK  ALB  IN 
WALTER  ROLAND  (   FINE  BLUES) 

1348.  T  MODEL   BLS/C VER ALL  BLS 

1 349.  LAST   YEAR    BL/MAN  MAN  MAN 

1350.  RED   CROSS   BLS  #2/N0GC0D  BITTIE 


I  352. BIG   MAMA/EVERY  MORNING  BLS 
1 353,  EARLY  MORNING/HOUSE   LADY  BLS 
1254. SLAV  IN  BLS /BACK   DOOR  BLS 
I355.SLAVIN  BLS/  BACK   DOOR  BLS 

1356.  MAN   MAN   MAN/LAST  YEAR  (2"hR.CR,) 

1357.  DICES  BLS/  EARLY    IN  MORNING  /2 

1358.  CCLD    BLOOOEO   MURDCR/SIAL   ON  LIT 
1 259'  ■  SCREW  WORM/SHCOOLBOY  BLS 
I36C.    PENNILESS  BLS/  WORN   CUT  MAN  BL 
I36I.CLUB  MEETIN     BLS.    U   GONNA   WANT  ME   MEL  60157 

SELVrs  NOVELTY  ORCH 
i  362  .DARDANELLA/'  ThA-T  NAUGHTY   W»T7  PUR    I  1 0  t  I 

CLAR  S'  I  TH 


'  LIB 

216  E 

VO 

14,  i  E 

CHAM4O0 1 1  E 

CR 

3046  F 

PE 

265  G/v 

PE 

282  F 

PE 

291  F 

cr)>e 

293  a 

PE 

304  F 

MEL 

12762  E 

MEL 

12823  V/E 

MEL 

12823  F 

MEL 

I3C37  G 

MEL 

133 10  v/n 

MEL 

13372  G 

MEL 

13364  n/v 

MEL 

13420  N 

1363. EASE  IT/FERCOLATIN  BL  (  LE'JL  FOWLEB  )  CO  I42C2  E 
1364.1  IGHT   LIKE    THAT/OONT   PUT(n.P-.&  TRm)c0    14396  N 

TRIXIE  SMITH  (  W.  F.  HEf'DERSON  orcm) 
1365. HE   LIKES    IT   SLOW. BLACK  B 0 T TOM  HOP     PA    12336  E 

TAMPA  RED'S  HOK  M  JUG  BAND 
1 366.600  T    IT   BOY/  MY   OADDY   ROCKS  ME 

SALLIE  TAYLOR  (  W.P.  8,  GUI.) 
I367.C0TT0N   BELT  BLS /BEEF   eLOOO  BLS 

TEN  BLACK  BERRIES 
I368.ST   LOUIS   BLS/  TIGEP  RAG 

UNIVERSAL  PANCE  ORCH 
1369  TEPPER  BLS/  REV.   HAR   DANCE  ORCH 

WASH INGTOM I A'S 
1370. TIGHT   LIKE    THAT.   MISSISSIPPI    HERE     RO        868  E 

J.  WINTZ  8,  ZIMMERS  COUFUIANS 
IJ7I.CEEP   HENDERSON/  REV.   5  BIRM.    BABIESPIR    1*632  E 


VP     1 274  E+ 


SUP     95  I  4  G 


MAD      1620  G 


FOR 

DISPOSITION 

,      IfiRST    FOUR  LETTERS   OF   COLL.F-CTOR  'S  NAME 


price  if  for  sale;  value  if  for 
trade;  minimum  bid  if  for  auction 


method  of  disposition;  "sal", 
for  sale  at  price  indicated; 
tra",for  tr*oe;  "auc",  at 
UCT I ON.CLOS ing  date  for  bids 
SEE  PAGE  6.     'T-A"    FOR  TRADE 
OR   AUCTION;    "T-S"    FOR  TRADE 
OR  SALE;    "STA"   FOR  SALE, TRAOE 
OR;  AUCT  I  ON. 


condition  of  record:  n--new 
e -excellent;  v-very  good 
good ;  F-fair;  p-poor. 


2  Icatalog  number  of  recordT 
1    Ilabel  of  recordT 


AIR  SHOTS 
T.V.  ra6"TC   

PERSONALITIES   

ALBERT  AMMONS  RHYTHM  KINGS 
EARLY  MORN  I N  BLS/   MILE  CT       575  E   AUC  — 

LOUIS  ARMSTRONG  (  REV .  HENDERSON) 
MELANCHOLY/  HOT  MISTARD  BrE  200IE/E+AUC— 

.LOUIS  ARMSTRONG     VARIOUS  COMBINATIONS 

DEE  5915,5961, 6l4b,PAL  592,      —  ■  ■   

2i27,brE  3594,(all  are  e/e)  sal  . 

DE  622,18652,  HMV  8536,  VI  20  

2087,-2088,-2612,  (all  V  OR  v+)  SAL  , 

ATTENTION  NEW  YORK  COLLECTORS 

HAVE  JAZZ   PERSONALITIES, OPERA   

FOLK •   GALL  EVERGREEN  7-2239   

BETWEEN  6-7   PM   FOR  APPOINTMENT  

ATTENTION  OUT  OF  TOWN  COLLECTORS 

YOUR  WANTS  RAPIOLY  SUPPLIED  —   

HAVE  JAZZ   SWEET   OPERA   , FOLK  —   

PERSONALITIES  20.000   IN  ALL   

M I LDRED  BA I  LEY 
ST.LOUI  S*'  BLS/ ARKANSAS   BLS          EPA   R2685e/nAUC  — 

BILLY  BANKS  BLUE  RHYTHM  BOYS 
HEAT  WAVe"/mINNIE  THE  MOOCHER     PE    I  DbUb   V+AUC  — 

MAD  ,BEATTY( ACC  ■  R.  BLOOM) 
AFRAID   OF  U/WHOS   BLUE  NOW  OK  41 UJ4  N   AUC  I. 

SIDNEY  BECHET 
Wl LD  MAN  BLS/  SHAKE    I T   4  BRK  HMV     9086E-/EAUC  - 

BIX  BE  I OERBECKE 

ORG    1936  MEMORIAL  ALBUM  -   

6  SCROLL   LAB,   Vl'S  RARE  MASTERS-    M  AUC  — 

DAVENPORT   Bl/tOTDLIM  GE     5654  V+  AUC— 

WALK  IN   IN  RAIN/w  PLEASURE (mx3 )v I    23008  N  AUC  — 

bunny  beri3an 
But  definitely/when  im  with     vo    3253  e  auc  — 
lit  things  that  count  vi  25868  n  auc  — 

BUNNY  BERIGAN  ('ORIGINAL  IABEI  )  

2561  3,— 653,-833-,-858',-872*  

26055*,-86*.Elite(5006  e/e        VI    V  SAL  . 

BIG  Bl  LL 

PREACH  I N  THE   BLS/TOO   MANY  VO     5096  E  AUC  — 

Bl  G  BILL  A  HIS  JUG  BUSTERS 
RUKUS  JUICE  BL/SHELSY   COUNTY     ME    T25P9  E+AUC  — 

BIX.  BING.T.RAM 
MISS  MUO/  THERELL  COME  PAE     2097  M  S.A  2. 

BLIND  BLAKE 

TOO  TIGHT/  STONEWALL  STREET       PM    |243|    e/vAUC — 

RUBE  BLOOM  (PIANO) 
FUTURISTIC   RAG/  SERENATA  OK  4|073  E  AUC  — 

BOSWELL  SISTERS 
MINNIE  THE  MOOCHERS  WEDDING        VO     4546  N  AUC  — 

JIMMY  BRACKENS  TOE  TICKLERS 
SHIST  TAIL  STP  '/TIGHT  LIKE         DO     2^273  E  AUC  — 

FA NNY  BR  ICE 

IM  AN  IND I  ANA  v/oh  HOW  I  HATE  VI  45303  N—  AUC  I 
ALBERT  BRUNIES  HALFWAU  HOUSE  ORCH 

TELL  ME  WHO/  LOVE  ORMS  CO     1542  E  AUC  — 

EDDIE  CANTOR 

WHEN  THEY'RE  6lG  ANoUSH/(kAUF )EM  1094  E  AUC  — 
CELLAR  BOYS 

JAZZ   ME  BLS/BARPEL  HOUSE  STP  UHCA  6|-62e/vAUC — 

MAURICE  CHEVALIER 
MY  LOVE  PARADe/nOBOOYS   USING      VI    22285n/n-AUC  I 

CHICAGO  BLUES  ORCH 
BLUE  GRASS/HOUSE  DAVID  CO     3923  E  AUC  2. 

KING  COLE  TRIO 

NEARLY  COMPLETE   COLLECTION  TO  ■  

1947.   4|    RECORDS.   SELL  SINGLY   

AT  .40  EACH  OR   tl5  FOR  ALL  E/vSAL — 

SAM  COLLINS 
YELLOW  DOG   BLS/  LOVI NG  LADY 

BLACK   PATTI   8026   N  AUC  — 

DON  CORNELL 


STAY  Wl TH  HAPPY  BEOPLE 

BING  CROSBY 
AIR   SHOTS  SOUND  TRACK 
THANKS/  BLACK  MOONLIGHT. 
LITTLE  THINGS    IN  LIFE/wRAP 
I   SURRENDER  DEAR 


VI    TEST     E+  TRA— 

BR  6643  N  AUC  - 
BB  7102  E  AUC  - 
VI    226 1  8   E  AUC  - 


BING  CROSBY  -  DECCA  BRUNSWICK  ETC 


AVAILABLE  WRITE   FOR  LIST  —  • 

BOB  CROSBY 
WORLD   TRANS.    193b  V/8   PROG •  — 

BABE  DANIELS 


■  N  • 


E  SAL  4. 


YOURE  ALWAYS    IN  MY   ARMS.  VI    221 32  N  AUC  - 

DIRT  CHEAP!  ...ALMOST  GIVE  THEM  AWAY! 

T.D'S-J.D. 'S-  BOB  CROSBY,  NOBLE—  ■  ~ 

KRUPA— LES   BR  OWN— NAT  COLE-H  JAMES  — —  

JULIA  LEE-L'JTCHER-JEFFRI  ES-SI  NATRA   N  

DIXIELAND-  BLUES  AUCTION  LIST 

NOW  AVAI  LABLElEARLY   A  CURRENT  ~~  AUC  - 

DO  YOU  BUY  RHYTHM  4  BLUES  ? 
LOTS   OF   THIS   AVAI  ABLE   SHEAPl    N   


E0IS3N  CYLINDERS 
75  0  IFF,  SEND   FOR   LIST  —  — — e/vSAL      .30  COST 

DUKE  ELLINGTON  (  3  RHYTHM  BOYS.   VOCAL  ') 

HMV  4946E,5945*E/v+,6l65v/v+        —    MAGE 

BRE    I226E.MU  46lV+,483E,SD50l    E+-  N  SAL      .50  MAGE 

GAL  JOES/  I    LET  SONG  BR     8108  E  S.A  2.00  PARR 

SEGER  ELLIS 

OK  4|  I  I  9  N-/NAUC 


•50NIEL 
N   AUC   1.00  NIEL 


BEGGARS   OF  LIFE/ SENT  BABY 

RUTH  ETT I NG 
MY  MAN7/AFTER  U  GONE  C8  995 

WILL  EZELL  ( I /8  "  RIM  FLAKE ) 
MIX^O   UP  RAG/  OLD  MILL  BLS  SG~"  911      V   AUC   —  BROO 

REGINALD  FORESYTHE  (  B.  GOODMAN ) 
COE   FB   I  031,    1 233  COE   E/V+SAL   .70  MAGE 

JANE  FRO MAN  (  HENRY  THIES) 
JUNE   Kl SSES/  UNDER      VESUVIAN          VI   22460E-     AUC    I .00   Nl EL 

GEORGIA  STRUTTERS 

EVBODY  MESS  AROUND/  G A  GRIND         HA     23 1    E-       AUC    COST 

G.OLOKETTE/  S I LV  MASKED  TENOR 

A   LANE    IN  SPAIN/    IF   ALL  STARS        VI    20491 V+/E-AUCI .00  NIEL 

BENNY  GOODMAN  ORCH  AND  WITH  ORCH 
COE  I 003V+,E-e7l V+/V.VOE  3  v,  - 
HMV  8542  v,  REX  8335  G,  ME  I2495G 

BENNY  GOODMAN 
IF  YOU  ARE  A  SERIOUS  GOODMAN  COLLECTOR  — 

CONTACT   ME  -SPECIAL   

BFNNY  GOOOMAN 
FASC.   RHYTHM/   TALK  OF  TOWN 
LUCKY  /  SWING  ANGEL 
VENI    VEN I /HANDFUL 
DONT  WAKE/SAVING  MYSELF 
GOODMAN  COLLECTORS 

CONTACT  ME  FOR  SPECIAL  OFFER    — —  —   

RARE  GOOOMAN 

LI M I  TED   ED  I Tl ON  -  WR ITE    — —  

IjARLEM  HAMFATS 
MY  DADDY  WAS   LOVING/    IF  YOU  WAN'  DE     725l   E  AUC 

ANNETTE  HANSHAW 
BIG   CITY  BLS/THTS   YOU  BBY 

ESSKINE  HAWKINS 
BOBBYS  BOUNCE 
AUNT  HAYS  CHILDREN 

MONK  HAZEL 
GIT  W I  TIT  /  IDEAS 

ART  HOPES  (PIANO) 
ORGAN  GRINDERS  BLS/SEL   FRM  GUTTERCMS   545  E  AUC 
SIX  HOTTENTOTS 

DO    3935  E  AUC 


COE    24l6  M 
COE    2443  M 
VI  25705  N 
VI  25867  E 


IAGI 

-     SAL     .45  MAGE 


 MORS 

 MORS 

.A.  3.00PARR 
.A  3.00PKHR 
•A  2.50PARR 
.A  2.00PARR 

 —  MORS 


CO    I B I  2D  N   AUC    I .00  Nl  EL 


VI  TEST  E*  TRA 
VI    TEST   E+  TRA 


4|82 


DONA 
DUNA 


IM    IN  LOVE   AGAIN  DO 

JAMES  P  JOHNSON, 
BANDANNA  OAYS/DR   OLD   SOUTHLAND  OK 

JAMES  P.  JOHNSON  (SOLO) 
CRYING    FOR  CAROL/W  THING   CALLES  BR     4712  V  AUC 

LONN I E  JOHNSON  f  SOLO), 
BLS    I N  G/OWN   I N  ALLEY BLS 
I  SHAM  JONES 


4504  N  T-A- 


8575  E  AUC 


STARDUST/  TREES 
TED  LEWIS 


DALLS  BLS/  SHIM  ME  SHA  WABBLE 

CLARENCE  LOFTON 
STREAMLINE   TRAIN/  HAD   A  DRM 

LOUISIANA  RHYTHM  KINGS 
BAS  IN  ST  8LS/  LAST  CENT 

JEANETTE  MAC DONA LD 
MARCH   OF  GRENADIER/  DR,  LVR 

WINGY  MANNOE 
ROYAL  GARDEN  BLS/  ZERO 

SLE  OD   CAPRI /WALK  IN  STS 
BTP  war/  MAMAS  GONE 

ochi  chornya/boogi E  BEAT-  B 
MCKENZIE-  CONDON  CHICAGOANS 
CHI  MA   BOY/  SUGAR 


BR     4B56v/e+—  1. 00  ACIT 

PE    I6l09v/E  AUC   BROO 

SA    12003   V   AUC   —  BROO 

RE     2506  e+n/auc   BROO 

VI  22247  e/v  AUC  .50NIEL 


OK  4| 570  E+AUC   

VO    4454  E  AUC  — — 

SB   I  I  I  07  E+AUC  

BB    I  1298  E  AUC   


co- 3585 1  e/e+auc- 

UN    I  I -12   E  AUC  - 


BROO 
BROO 
BROO 
BROO 

3000 
BROO 


NOBODYS   SWTHEART/  LIZA 

MCKINNEYS  COTTON  PICKERS 

MISS   HANAH/WAY   I  FEEL  TODAY  VI    38l 02E+  AUC    BROO 

M I  LEN  BERG  JOY  s/sH  I  M  ME   SHA  WA8SLEVI    2|6|I    E  I0CUC    BROO 

HJGHING   AT   LIFE/NEVER  SWAT   FLY  VI   23-2-  e/vAUC   BROO 

GLEN  MILLER 

IN  SPANISH  TWN/SOLO  HOP  CO  3058     M  AUC  lO.OOWHIT 

MANY  O.L.   BB'S  SEND  4  LIST  N  SAL    WHIT 

GLENN  MILLER  LIST  READY  SOON'. 

WRITE   FOR  YOUR   FREE   LIST   NOW         —  N  SALM 

RAY  Ml LLER 

RED  HOT  HENRY  BRWN/  LET  I T  BR    2855  N-AUC    COST 

THE  MODERNISTS  (   B.  GOODMAN ) 
SOLITUDE/  SENTIMENTAL  OVER  U         BA   33 1 92   V  AUC  —  MAGE 
HEY  MODERNISTS  DIG  THIS!  I. 

SWI NG-MODER-BOP  LIST  NEARLY    SALM 

READY— FREE   TO   THOSE  WHO  RESERVE  ONE  NOW  SALM 

HELEN  MORGAN 

DONT   EVER  LEAVE  Me/wHY  WAS    I        VI    22 1  99   E-/v+AUC  .50N/EL 
KING  OLIVER  AND  HIS  DIXIE  SYNCOPATORS 

WATCH   THE  COLCk/SLOW  STEADY  BR     4469  N   AUC    COLT 

OVER  500  MINT  BR-vO-OK-OE-BB 

RECENTLY   PURCHASED (DEALER  STOCK  )  

TO   MANY  TO  LIST   PLEASE  SEND  WANT  LIST  

EDDY  PEA BODY 
ST   LOU  I S  BLS/PAI NT  I NG   CLDS  CA     93|7  G  AUC 

PHOTOS  FAMOUS  STARS 


SALM 
SALM 


.25  NIEL 


OLSON, RUSS   COLUMBO.DICK  POWELL   

VALENTI NO, CLARA  BOW  ETC.  8  /  10   

REAL  MAD  SALE  OF  VOCALIST  DISCS 

3  MINT  DISC   4l.25  OR   .50  EACH    ■ 

RECORDS 

ALL  KINDS  1930-35  ALL- 
SEND   YOUR  WANT  LIST    - 

RE  I  LEY  -  FARLEY 


SAL 
SAL 


.50  ACIT 
.50  ACIT 


MAYE 
MAYE 


578E+ 


I .00  AC  I T 


MUSIC  GORS  ROUND/  LOOKIN   FOR  LVEDE 

PAUL  ROBESON  -  LAWRENCE  BROWN 
HEAR  DE  LAME  CRY  I ng/ez  WK I  EL  VI  20604E-  AUC   1.00  NIEL 

VICENT  ROSE  ORCH  (   B.  GOODMAN ) 

STARS   FELL  ALABAMA/LEBRNI  NG  ME  I  i  I  5HV+/e AUC    MAGE 

SALES  LIST 
SEND   FOR   LIST    1.900  ITEMS 

SHEET  MUSIC  FOTOS 
'00-'45  E.   CANTOR  OTHERS 

SOUTHERN  SEREN AD ERS ( LOU  IS ) 
ALONE   AT   LAST/(MAN  DANCE ) 
L  OF 


SAL 


WHIT 


E  SAL     .35  COST 


SPEC  I A L  OFFERS 
LIMITED  GOOOMAN  EDITION-  WRITE 

JOHN  CHARLES  THOMAS 
LIT  BROTHER  OF  MINE/DADDY 


BR    10208  E  AUC    1.00  NIEL 


PINKY  TO  ML  IN  WITH  JIMMIE  GRIER 
WHATS  THE  REASON/DONT  BE  BR     7355  V  AUC 

10  CENTS   TO  50  CENT.-  ITEMS 
WRITE  FOR  FREE   LIST  NOWJ    ft  STA 

SOPHIE  TUCKER 
MY   PET/  THE  MAN    I    LOVE  OK4|0|0     N'  QUC 

SARAH  VAUGHN  WITH  ACCOMPANIMENTS 
COMPLETE  COLLECTION  TO  MU  539       —  ~   

(25)recoros.(i5)are  E  AT   

.50  EACH,(5)aRE  V+  AT    .45   (5)  ARE  

V  AT    .35.   ALL  25  FOR   19.00  SAL 

WANT  LISTS 

RECEIVE  IMMEDIATE  ATTENTION  —  

SAM  KU  WEST 


ST  LOUIS  BLS 

WH I TEMAN  SOUVENIR  ALBUM 


135  E  AUC  • 
BIX) 

1 1  00  M  AUC 


5  DISCS   FEA.   BIX   4  BING 

BERT  W ILLIAMS 
EVE  COST  ADAM/NEVER   NEED  CO  3339V+/VAUC 

T.  WILSON  WITH  BILL  IE  HOLIDAY 
HAVE  MANY   N  TO   E  BR  43TO 


 COST 

  SAL1U 

1.00  NIEL 

:   WAGE 

  MAGE 

  MAGE 

  MAGE 

  ROSE 

  PARR 

  WHIT 

25NI EL 

2.50PARR 


Wanted 


ANY  RCCJROmu  CROUP 
1930-34  SWEET   SANDS;   SEND  f"6"r  LIST   

06CAR  CELESTINS  TUXEDO  ORCH 
ANY  RECORD, GIVE    INFO. STATE  NAME  LABEL, — ■ 
NUMBER, CONDI T ION,  PRICE   

BOB  CHESTER 
SUNBURST  (THEME) 


THEME= 


DEL  COURTNEY 
THREE  SHADES   OF  BLUE 
INK  SPOTS 


ANY 


ANY   TRANSCRIPTIONS    AIRCHOTS    ,   A  ETC   

MONEY  NO  OBJECT    '  

SAMMY  KAYF 

ANY   TRANSCRIPTIONS  INCLUDING   

THESAURUS, LANG   WORTH,    a/f.R.S.   4  ETC  

ALSO  KAYS   SUNDAY  SERENADE  PROGRAMS   

4  AIRSHOTS   PRIOR  ItO  1949   

OLD   PIANOROLL  BLUES  V|20375| 

BABY   FACE  VI  203559 

THE  SHAG/OIPSY  DOODLE     E  VO  4305 

FOX   TROT   LESSON  #2/avALON          E  VO  4307 

TRANSCRIPTIONS,    V-  DISCS  E   

AIR  SHOTS   

ORVILLE  KNAPP 

ANY   ON  DECCA  OR   BRUNSWICK  E   

GUY  LOMBARDO 

Zl  V   TRANSCRIPTIONS  —   

LITTLE  JACK  LITTLE 

any-band"  or  solo    *  "e     

DOROTHY  LAMOUR 


your  kiss 

j  i ttle  lady  make  believe 

GLENN  Ml LLER 
WE  CAN  LIVE  ON  LOVE/RENOTZVOUS  E 

TONY  PA  RENT  I  ,  CL.,  WITH 


BB  10630 
COE  1783 


BB  10309 
IC   BRE I D I S  PI 


OLD  MAN  RHYTHM  E  CA,JE,0 

ANTHONY  PARENT  I ES  FAMOUS  MELODY  BOYS 
THATS   A   PLENTY/CABARET  ECHOES 


  ELK  I 

  ELK  I 

I  .40  Rt  JN 

  ANDE 

  ADAM 

  ADAM 

  ADAM 

  ADAM 

 -  ADAM 

  ADAM 

2.00  ADAM 
2.00  ADAM 
2.50  WOOD 
2.50  WOOD 

  WOOD 

  WOOD 

  ANDE 

  ADAM 

  ANDE 

Rt  CH 
Rl  CH 

I .70  ROUN 
ANO 

MORS 


OK  40308 


PARENT  I ES  LIBERTY  SYNCOPATORS 
CAFE  CAPERS-ANY  WAY, ANY  CONDITION 
UP  A  AT   ' EM— ANY   WAY, ANY  CONDITION 

TONY  PA  RENT  I ES  NEW  ORLAN I ANS 
GUMBO/  U  MADE   ME   LIKE    IT   BABY  E 

TONY  PARENT  I ES  RAGPICKERS 
CATARACT   RAG/   ENTERTAINERS   RAG  N~ ESQ  10048 

^ARY  PEARL 

ANY' 


4184 


VOCAL  I  ON   OR    I  E 
PHIL  SPITALNY 
JACKASS  BLS  G 

VICTOR  LONG  PLAYING 


1931  ) 


VI  20 


ANY  DANCE  MEDLEYS  V 

AFTS  WALLER 
MANY=   WR I TE  FOR  L I S  T  N 

MAREK  WEBER  ORCH 
VI  20680,20750,24354,25186,25228,2577,- 
36093,68865,79498 

JACK  WINN  DALLAS  DANDIES  . 

LOVED  ONE   E  VO- 

WANTED 


KRAL 
KRAL 


JELLY  ROLL  MOHT-JN 
SIDEWALK  BL/DFADMAN  NL  e/n  VI 

MANCn  GOT  B UAV/a0.i!E  IN  SOUTH  e/n  GL 
GOOD  OLD  N.Y./  BIG  LIP  BLS  E/N  GL 
ANY  N.O.   JAZZ   MAN    (|939)      e/m  BE. 

FOR  DISPOSITION 

EDI  SON  HO'U  P'iuNJGRAPH-CYI  INDFR 

MECH. PERFECT  EXTRA  ELEC^IS  PIJKup  

80  ED   A  CO  2HWIN   POPULAR  4  SENT.   

BALLADS. BY  MURRAY, JONES  ETC. LIST   

FURNISHED   TRADE  4  ANY  J. P.  MORTON   

PRIOR  TO  1939   

DISPOSITION 
ENGLISH  DANCE  BANDS 
VARIOUS  ARTISTS   


 -ELLE 


NOW  AVAILABLE... 

Spring  Back  Binders 

for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 

$1-50  Per 

(sent  postpaid,  no  c  o.  d.) 


JAZZ  DIRECTORY 

The  Most  Comprehensive  Discogrophy  Ever  Published 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 


125  La  Salle  Street 


New  York  27,  N.  Y. 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50c 

The  Naked  Dance   50c 

Buddy  Bolden's  Blues   50c 

Winin"  Boy  Blues   50e 

Mamie's  Blues   50c 

The  Crave   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Reef,  Willie  the  Weeper. 
Chimes  Hues,  Doctor  Jan,  Dallas  Blues,  and 
9  mere.  f  US 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It* 
Weary  Blues,  High  Society,  and  I  mere.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Geed  Men  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
•  ethers.  $1.21 


or— Id  ft.  stilwert 


RECORD  DATING  CHART 

covering  the  period  through  l*M. 

Mm  aaswer 

••  »~"y  r*t4  ohctti'i  i—m.  Hk>  chart.  IT"  ■  If.  w»  hM  r— 
a*  a  fUaca  rha  tpomiwt*  racaraSaa 
ikkJ  apaaar'af  aa  mtn  Ikaa  100  lat 


<mJ  Mm  ItM. 


eiompf*  of  bow  tho  cftorf  work* 

U»  m  wmw  «•*»  •*  »«»*•)  HiHa#«  Mm  faieMi 

a*  Hm  6«iM«t  UM.  Ik«<  Na-ka,  114*.  Maitar  NwnWr  V73S. 
aiay~«  StM>«  OA  Lafi  6a."  Kaavaia,  KMk  aku)  *a  nurl 
aa*<  W«e  aaahla.ta  lacala  »  •  «|  «l  lh  ttaa4a«d  iAwm 
llitl  ,a»  c*a  t*      r»w  4ati»e  ck*rt  aaa*  ala-fUaca  ta» 

that  (ha  Meat**  a>.4a  akwa*  Jaaa  111  ralaaMj  *e»l 
IMS. 

|«st  o  few  of  tho  loftoU 

ta»arad  By  Hat  amatiaf  ckart:  A<ai.  Am.  Aafaffapfc.  Hy- 
laaa.  Had  PaHi.  Mad  %*••.  Ma  Daw.  iraaaVay.  SWaV  Ctai 
Uaal..  Daady.  fdiaaa.  Fadaral.  Man.  Cfc—ei—.  tway  «a*aa 
6l«fca.  Marfnaa.  faaaiaftaa.  liacala.  Mania.  Mm  Hawaagrapfc. 
Pn.  M<h.  faM.  Wu»a>.  Triaajla.  ain  •■  af  Hn  tamwaa 
lahak  plat  .«  »Va  tart  W  *a  wk»<  mm. 

hi  oddltien 

dm  ara  n^i«tt^T  aa»a»  aa  a«l  al  «fca  lahah  (facia*,  ifcair 
i*i*«.raUtia««jkip«  aad  raU.kiftf  tyatyaa. 


Order  your  Chert  now. 

$1.00 


The  Cat: 

A  collection  of  the  greatest  of  the  Cat 
Cartoons.  $1.00 


Crosby  On  Record 
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How  pure  is  pure?  That's  a  fine  jumping 
off  point  for  a  verbal  jazz  battle  most  any- 
time. Many  skulls  have  been  split  over  the 
exact  limits  that  constitute  New  Orleans 
jazz.  Many  craniums  have  been  cracked 
over  the  question  of  what  "period"  may 
have  been  the  "golden  age."  Further  dome 
denting  has  taken  place  over  the  determina- 
tion of  who  or  how  many  are  the  true  dis- 
ciples, what  should  be  the  accepted  body  of 
belief  among  their  followers.  And  to  what 
extent  one  may  dare  to  recognize  even  par- 
tial worth  beyond  whatever  is  defined  as  the 
sacred  area  of  the  mouldy  vegetation. 

The  real  kicker  on  these  great  discussions, 
however,  is  the  wide  variety  of  opinion 
among  "pure"  musicians  themselves.  Even 
the  same  instrumentalists,  at  different  times, 
may  use  styles  so  variant  as  almost  to  seem 
the  work  of  more  than  one  individual.  How 
many  times  have  you  heard  it  said  in  some 
areas  that  J.  Dodds,  Esq.,  is  the  obvious 
definition  of  the  "right"  way  to  play  clari- 
net? This  belief  has  much  foundation  in 
fact,  but  how  does  one  reconcile  the  clarinet 
of  the  Oliver  band  with  the  clarinet  of  the 
Black  Bottom  Stompers?  Was  he  "right"  on 
Room  Rent  Blues  (man,  that's  a  lovely, 
lovely  thing),  or  was  he  "right"  on  Come 
On  and  Stomp,  Stomp,  Stomp!  (that's  one 
of  those  things  where  I  play  the  reissue 
while  salaaming  to  the  original)  ?  You  can 
really  stir  up  some  juicy  discussion  on  THAT 
one ! 

Loud  roars  from  the  cool  quarter  not- 
withstanding, the  real  stuff  is  a  music  of 
infinite  variety.  Within  New  Orleans  style 
itself  there  are  differences  as  wide  as  the 
separation  of  "Chicago"  style  from  the 
parent  body.  This  is  one  main  reason  why 
"all  star  band  concerts"  are  almost  inevita- 
bly productive  of  nothing.  You  can  prove 
this  point  by  attendance  at  some  of  the  jazz 
concerts  where  groups  of  "all  time  greats" 
are  assembled  by  ticket  salesmen  who  figure 
they  can  do  it  if  Condon  can.  You  know 
something?  Condon  can't  do  it,  either. 

The  variety  of  possibilities  in  the  music 
are  both  help  and  hindrance  to  "revival" 
musicians.  Many  a  young  group  has  suffered 
trombone  trouble  because  of  differing  opin- 
ion, not  only  over  whose  style  tailgate  to 
use,  but  which  facets  are  applicable  as  well! 
Just  as  an  example,  take  the  inevitable  Kid 
Ory  into  consideration.  He  is  a  pet  with 
purists,  but  his  approach  is  infinitely  varied. 
He  may  roar  through  a  Roy  Palmerish  en- 
semble, then  shift  to  early-Pecora  "bicycle- 
horn"  phrasing,  and  end  up  with  something 
that  could  easily  be  taken  for  Dutrey.  Is  it 
any  wonder  revival  band  efforts  require  work 
and  concentration  to  achieve  some  sort  of 
cohesive  sound?  Small  wonder  there  are 
such  wide  variances  in  ideas  and  styles  be- 
tween various  trombonists,  all  of  whom 
claim  Ory  as  a  principal  inspiration. 

When  it  comes  down  to  determining  what 
is  "right"  or  "wrong"  in  the  matter  of  pu- 
rity, the  conventional  tests  by  present  day 
listeners  are  rarely  applied  to  the  old  mas- 
ters themselves.  If  they  were,  it  would  soon 
be  found  that  with  them  as  with  the  re- 
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vivalists,  taste  and  emotion  were  the  basis 
for  selecting  a  mode  of  playing  at  any  time. 
There  are  quite  a  few  ways  of  playing  the 
same  thing  and  still  having  it  come  out  the 
way  it  should.  This  is  the  heart  of  the  diffi- 
culty that  faces  any  "all  star"  group  at  the 
outset.  Of  course,  the  good-old-reliable, 
tried-true-and-driven-into-the-ground  tech- 
niques of  the  Condon  school  have  usually 
been  the  answer.  This  recipe  needs  no  re- 
iteration, as  the  dreary  outline  of  it  has 
been  drubbed  into  most  jazz  fans  often 
enough  to  be  too  well  known.  Resorting  to 
this  mad-dash  to  the  showers  technique  and 
playing  nothing  less  familiar  than  Muskat, 
any  seven  total  strangers  can  strangle 
through  the  chords  without  creating  a 
blessed  thing  for  the  necessary  minutes  of 
playing.  Nobody  can  recognize  who  is  doing 
what  unless  they  manage  to  disport  them- 
selves with  a  little  clarity  in  their  solo  ef- 
forts, but  the  ensembles  are  inevitably 
high-speed  hodge-podge. 

The  funny  thing  about  assembling  groups, 
be  they  for  sessions  or  as  regular,  working 
units,  is  the  fact  that  effort  in  and  of  itself 
is  not  necessarily  a  potent  factor  in  attaining 
success.  Because  of  the  importance  of  sub- 
jective factors,  the  safest  approach  seems  to 
be  that  of  at  least  allowing  the  musicians  to 
have  something  to  say  about  it  themselves. 
Regularly  working  bands  sound  much  better 
in  some  measure  because,  the  personnel  is 
gathered  through  common  consent,  and  not 


at  the  whim  of  an  entrepreneur  seeking  vi- 
carious thrills  in  a  medium  he  doesn't  quite 
understand. 

On  the  other  hand,  some  funny  things  do 
happen  in  personnel-mixing  situations,  par- 
ticularly when  a  sympathetic  musician  sits 
in  with  an  organized  group.  Wild  Bill  Davi- 
son once  sat  in  with  Messers.  Lewis,  Robin- 
son and  their  confreres  in  Bunk  Johnson's 
band  with  results  that  were  astounding  to 
all,  including  hizzoner  the  Wild  One.  They 
say  Brother  D.  never  played  with  greater 
taste  or  inspiration,  and  for  a  man  usually 
considered  far-removed  from  that  area  of 
mould,  he  sounded  like  he  really  "be- 
longed." Bill  was  reportedly  astounded  and 
delighted  with  this  experience,  while  Jim 
Robinson,  who  was  also  impressed,  told  Bill 
"You  clean  up  that  tone  and  you'll  be  a 
great  cornetist." 

Hearing  a  band  of  relatively  fixed  per- 
sonnel over  a  period  of  development  can 
teach  far  more  accurately  the  subtle  limits 
imposed  by  the  individual  styles  and  per- 
sonal attributes  of  musicians  than  can  any 
one-night  stand  by  a  dozen  total  strangers. 
The  career  of  the  Red  Onion  Jazz  Band  this 
past  winter  was  interesting  in  this  respect. 
The  band  which  left  the  Blue  Note  after 
nine  weeks  sounded  radically  different  than 
at  the  beginning  of  the  engagement. .  New 
ideas  and  an  interesting  approach  were  ap- 
parent at  the  outset,  but  it  was  also  notice- 
able that  at  least  musically  some  of  these 
men  were  strangers  to  each  other.  As  the 
days  went  by,  cohesion  grew  in  the  front 
line,  the  rhythm  became  steadier  and  the 
dynamics  more  subtle  and  varied.  The 
band's  initial  virtues  of  energy  and  deter- 
mination were  enhanced  by  a  steady  growth 
of  competence  and  confidence  among  its 
members.  By  the  advent  of  the  New  Year, 
the  group  had  reached  a  point  where  it 
could  stand  on  its  own  two  feet  and  brawl 
with  all  comers.  Robust  vocals  and  a 
healthy,  rocking  beat  were  clear  evidence 
[Continued  on  Page  10  ) 
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Benny  Goodman  came  almost  all  the  way 
back  in  one  hectic  night  last  month,  and 
then  suffered  an  unexpected  physical  set- 
back that  (at  this  writing)  leaves  the  whole 
status  of  his  widely-heralded  "come-back" 
way  up  in  the  air. 

On  Friday  night,  April  17,  the  newly 
revived  version  of  the  Goodman  band  and 
the  original  Goodman  brand  of  Swing  filled 
New  York's  Carnegie  Hall  twice  in  one 
evening — with  a  Louis  Armstrong  group  in 
a  supporting  role  on  the  bill  to  add  an  ap- 
parently cautionary  and  apparently  unneces- 
sary bit  of  box  office  backbone  to  the 
proceedings.  It  was  the  first  big-time  in- 
person  test  for  B.  G.  and  a  collection  of  his 
former  stars  and  sidemen,  the  start  of  a  six- 
week  tour  of  concert-hall  one-nighters 
scheduled  to  wind  up  in  Hollywood  Bowl 
and  presumably  intended  to  test  whether 
the  vibrant  and  energetic  jazz  of  the  '30s 
could  fight  its  way  back  into  its  old  position 
of  public  acclaim  and  big  money. 

The  test  was  obviously  stimulated  by  the 
phenomenal  success  of  Columbia's  2-LP  set 
of  tunes  recorded  at  Benny's  Carnegie  Hall 
debut,  some  fifteen  years  ago.  Since  its  re- 
lease in  October,  1951,  some  220,000  copies 
have  been  sold,  a  most  amazing  and  ap- 
parently accurate  figure.  Last  Fall,  another 
double  LP,  this  time  of  off-the-air  shots 
dating  back  to  1936  and  1937,  was  issued 
and  was  heartily  received.  So  Goodman 
brought  together  such  colleagues  of  his 
youth  as  Gene  Krupa,  Ziggy  Elman,  Teddy 
Wilson,  trombonist  Vernon  Brown  and 
singer  Helen  Ward,  added  sax  men  Georgie 
Auld  and  Clint  Neagley  (from  the  1940-41 
band),  and  tossed  in  Charlie  Shavers  for 
good  measure.  They  went  through  intensive 
rehearsals,  from  which  filtered  forth  glowing 
reports  and  one  78  rpm  record  that  indi- 
cated the  presence  of  the  good  old  flavor. 
After  playing  at  a  couple  of  dances  in  New 
England  and  doing  a  New  Haven,  Conn., 
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concert  by  way  of  warm-up,  the  group 
moved  in  on  Carnegie  Hall. 

Reports  of  and  reactions  to  the  Carnegie 
concerts  were  varied.  The  "square"  news- 
papers ranged  from  ecstasy  to  comments 
that  seem  to  be  saying  that  we're  none  of 
us  as  young  as  we  used  to  be.  But  insiders 
felt  that  the  music  was  good,  spirited,  as 
infectious  and  rhythmic  as  ever,  and  cer- 
tainly vastly  preferable  to  any  other  com- 
mercial band  sound  to  be  heard  hereabouts 
in  several  years.  The  audience  was  a  varied 
one,  too,  about  equally  divided  between  a 
somewhat  settled  group  (obviously  return- 
ing to  hear  the  music  of  the  days  when 
their  wind  was  better  and  their  dancing 
tempo  faster)  and  a  jivey  younger  crowd 
that  seemed  to  think  that  any  jazz  concert 
at  Carnegie  should  be  handled  as  if  it  were 
a  Norman  Grantz  function  (they  kept  shout- 
ing "go,  go,  go"  as  if  expecting  Illinois 
Jacquet  to  turn  up  at  any  minute  and  take 
a  dog-whistle  solo). 

What  the  New  York  concert  did  prove 
was  that  the  magic  of  the  Goodman  name 
had  not  died,  that  he  could  still  pull  a 
crowd  and  still  please  a  crowd.  Whether 
this  was  a  one-shot  success,  compounded  of 
equal  parts  of  nostalgia  and  curiosity,  was 
anyone's  guess.  Even  the  cross-country  tour 
couldn't  really  answer  that  question,  since 
even  a  series  of  sold-out  houses  (although 
nice  for  the  pocketbook  and  the  ego)  could 
mean  nothing  more  than  that  there  are  lots 
of  cities  eager  for  a  one-night  look  at  the 
Return  of  the  Swing  Era.  But  at  least  the 
tour  would  be  a  starting  point  towards  an 
eventual  answer  to  a  very  interesting  ques- 
tion as  to  whether  this  particular  facet  of 
jazz  could  have  important  appeal  and  va- 
lidity for  today's  audiences. 

Then,  on  Sunday,  April  19.  just  before 
his  scheduled  appearance  before  two  ca- 
pacity houses  in  one  evening  at  Boston's 
Symphony   Hall,   Goodman   collapsed.  Ex- 


haustion seemed  to  be  the  cause;  at  this 
writing  he  is  resting  in  Boston,  the  tour  will 
continue  with  Krupa  leading  the  band  for  a 
while,  but  by  the  time  you  read  this  Benny 
is  scheduled  to  have  returned  to  action. 

The  sudden  collapse,  which  seems  like  a 
cruel  and  irrelevant  gesture,  is  possibly  a 
bit  more  than  that.  It  is  at  least  an  indi- 
cation that  Mr.  Goodman  is  a  dozen  years 
older  than  when  he  first  went  through  the 
grueling  grind  of  rehearsals  and  one-night- 
ers. It  is  perhaps  an  overly-rough  under- 
lining of  the  fact  that  jazz — any  kind  of  jazz 
— is  a  highly  personal  music,  and  that  the 
musician's  contribution  of  himself  to  the 
performance  is  far  from  the  least  important 
factor.  The  feverish,  swinging,  jitterbugging- 
in-the-aisles  music  that  rocked  the  nation  in 
the  late  '30s  was  the  product  of  a  young 
and  excited  group  of  musicians.  Its  impact 
was  a  total  impact:  the  musicians,  the 
music,  the  highly  charged  time  (just  barely 
post-depression,  just  barely  pre-war),  were 
all  bound  up  together  and  it  was  as  a  unit 
that  they  were  so  impressive. 

Jazz  traditionalists  feel  that  the  music  of 
New  Orleans — although  it,  too,  was  most 
intimately  connected  with  its  time  and  place 
— has  values  that  transcend  Storyville  and 
the  first  decade  of  the  century.  When  Bunk 
was  resurrected,  he  was  a  really  old  man, 
and  his  lip  often  couldn't  make  it.  But  there 
were  many  who  felt  that  his  music  was  not 
at  all  a  museum  piece,  or  a  "revival,"  who 
felt  that  it  had  life  and  meaning  that  was 
undiminished.  The  real  question  that  Benny 
Goodman  and  his  band  may  have  to  answer 
is  not  whether  they  can  still  sell  their  music, 
but  whether  there  is  actually  anything  to 
sell.  It  is  true  that  the  music  of  the  1936-38 
LPs  offers  a  hell  of  a  lot  to  anyone  who 
ever  liked  it — every  bit  as  much  as  when  it 
was  first  played,  it  would  seem.  But  that  is  a 
matter  of  literally  turning  back  the  clock: 
those  performances  are  the  '30s,  not  present- 
day  recreations  of  the  era.  Whether  Good- 
man and  company,  as  they  are  and  as  they 
play  in  1953,  are  capable  of  delivering  the 
goods  they  delivered  in  their  hey-day,  or 
whether  this  was  a  one-shot  music  that 
could  only  be  played  by  a  younger  Goodman 
in  a  younger  America — that  is  the  major 
query. 

In  all  fairness,  it  might  be  noted  that  an- 
other aspect  of  the  concert  tour  clearly  in- 
dicates that  it  is  not  only  Goodman  and 
Swing  that  have  questions  to  answer.  A 
fellow  named  Armstrong,  who  is  unques- 
tionably— taking  his  career  as  a  whole — the 
very  greatest  figure  in  the  history  of  jazz,  is 
on  the  bill,  too,  leading  a  fairly  oddly-as- 
sorted little  outfit  that  here  amounts  to  the 
relief  band.  Louis  has  been  playing  with 
groups  something  like  this  for  several  years 
now,  playing  music  that  approximates  tradi- 
tional jazz  (at  least  the  tunes  themselves 
usually  answer  that  description)  but  really 
doesn't  have  much  of  any  consequence  to 
offer.  Louis,  these  days,  is  busy  being  the 
showman.  Being  Louis,  he  docs  a  pretty 
good  job  of  it,  come  what  may.  but  it  is  a 
far  cry  from  what  we  purists  look  for  from 
the  great  man.  It's  not  that  anyone  has  any 
right  to  expect  Satchmo  to  be  playing  just 
the  way  he  played  when  he  broke  in  at 
Pete  Lala's  joint  in  Storyville  (that's  an  ar- 
tistic impossibility,  and  would  undoubtedly 
bore  the  hell  out  of  him  after  almost  forty 
years).  But  the  indications  are  that  Louis 
(by  choice  or  because  he  couldn't  do  any 
better)  has  found  no  new  inspiration  of  any 
real  importance  or  validity,  and  is  now  just 
noodling  around.  The  main  point  in  all 
cases,  of  course,  may  be  the  simple  and 
somewhat  depressing  thought  that  even  jazz 
is  a  business  to  those  who  work  at  it  and 
(Continued  on  Page  12) 
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AS  VARIETY   MIGHT  PUT  IT 


BENNY'S  BASH  BOFFO! 

Richard  H.  Congdon 


(On  the  opposite  page,  Editor  Keepnews 
ponders  some  questions  raised  by  the  "Swing 
Revival."  Here,  a  staff  writer  skips  the 
weighty-type  issues  and  gets  right  to  the 
point:  his  personal  reactions  to  the  Carnegie 
Hall  appearance  of  the  new  Benny  Good- 
man band.) 

Halting  steps  as  you  approach  Carnegie 
Hall.  Something  like  "going  home"  again 
after  fifteen  years  away.  Will  it  be  the  same? 
Have  there  been  changes?  Have  the  years 
made  a  difference?  Then  your  foot  is  on  the 
first  step  of  the  Hall  and  your  mind  is  made 
up  for  you  as  you  are  swept  along  in  a 
formless  tide  of  faces  all  expressing  the  same 
look  of  joyous  anticipation. 

As  you  are  seated,  the  curtains  part.  You 
catch  the  first  note  of  Let's  Dance,  the 
theme  you  have  waited  some  fifteen  years  to 
hear  once  again.  Only  you  can't  hear  it, 
even  after  fifteen  years,  because  of  the  roar 
of  the  audience.  But  this  is  as  it  should  be. 
For  there  it  is — the  Goodman  band.  A  few 
changes  are  noticed,  but  the  key  parts  are 
there:  Benny,  smiling  and  playing  clarinet 
at  the  same  time — probably  one  of  the  few 
men  who  can  do  it;  Gene  Krupa,  who 
wouldn't  look  quite  right  unless  he  was 
wearing  a  skirt  of  drums ;  Teddy  Wilson, 
ever  alert  at  the  keyboard;  Israel  Crosby, 
bass,  and  Steve  Jordan,  guitar.  Checking  the 
brass  we  quickly  spot  Ziggy  Elman  (who 
looked  so  much  at  home  that  you  are  sure 
he  hadn't  even  left  the  stand  after  the  last 
set  in  1938),  Charlie  Shavers,  and  Al  Stew- 
art, on  trumpets.  Trombones:  the  now-grey- 
ing Vernon  Brown  and  Ray  Peet.  Into  the 
sax  section  to  locate,  on  altos,  Clint  Neagley 
and  Willie  Smith ;  and  on  tenors,  Georgie 
Auld  and  Sol  Schlinger.  And,  if  you  think 
you  can  take  it — in  addition  to  the  above, 
Louis  Armstrong  and  His  All  Stars! 

With  the  collective  eyes  of  the  S.  R.  O. 
house  (for  the  second  time  this  night  for 
an  8:30  concert  has  preceded  this  midnight 
one)  focused  at  the  center  of  the  curtains, 
Louis  Armstrong  calmly  walked  out  from 
the  wings  followed  by  Barney  Bigard,  clari- 
net; Joe  Bushkin,  piano;  Cozy  Cole,  drums; 
Arvell  Shaw,  bass;  and  Trummy  Young, 
trombone.  With  few  words — who  could  talk 
with  that  ovation! — the  sextet  warmed  into 
Sleepy  Time  Down  South  and  the  house  be- 
longed to  Louis.  No  small  credit  was  due 
the  King  when  one  realizes  that  he  was 
holding  spellbound  'an  audience  that  knew 
perfectly  well  that  behind  the  closed  curtain 
the  Goodman  band  was  taking  its  place  on 
the  stand. 

His  numbers  were  mostly  feature  ones  for 
individual  members  of  the  band,  with 
Trummy  Young  doing  his  great  vocal  and 
tram  version  of  Margie,  sticking  as  close  to 
the  Lunceford  version  as  the  limited  number 


of  instruments  would  allow.  Joe  Bushkin, 
backed  by  the  rhythm  group,  offered  Get 
Happy  and  a  swing  into  California  Here  I 
Come  (man  here  played  fine  piano).  With  a 
full  band  background  Bigard  roused  the 
house  with  extended  choruses  on  C  Jam 
Blues.  A  whole  band  blues  on  standard 
chords  with  Louis  proving  himself  as  inven- 
tive vocally  as  instrumentally  preceded  the 
arrival  of  vocalist  Velma  Middleton.  What 
she  may  lack  musically  was  certainly  made  up 
in  energy  and  enthusiasm  as  she  sang  a  blues 
tune  (Your  mama's  come  to  stay,  'cause  I 
ain't  mad  at  you,  etc.)  followed  by  a  duet 
with  Louis  on  their  popular  recording  of 
That's  My  Desire.  Cozy  Cole  took  an  ex- 
hausting drum  solo  on  the  band's  final  num- 
ber, Bugle  Blues,  which  my  notes  (still  de- 
cipherable) tell  me  points  this  out  as  one  of 
Armstrong's  better  recent  combos,  and  Louis 
himself  as  playing  a  rejuvenated  horn. 

The  repeated  calls  of  the  crowd  for  more 
Louis  were  quelled  when  the  curtain  quiv- 
ered slightly  and  something  more  than  pan- 
demonium broke  loose  as  the  first  (and  only 
heard)  strains  of  the  heretofore  mentioned 
Let's  Dance  rang  throughout  the  hallowed 
(and  this  concert  certainly  didn't  make  it 
any  less  hallowed)  interior  of  Carnegie  Hall. 


Before  composures  could  be  restored — if 
such  was  intended  to  happen — the  strains  of 
the  Bugle  Call  were  heard  once  again  and 
swing  was  once  more  to  raise  its  head. 

Benny  quickly  gave  the  downbeat  for  the 
famous  Fletcher  Henderson  arrangement  of 
Always  and  the  somewhat  slower  pace  gave 
the  listeners  an  opportunity  to  hear,  as  in 
days  of  old,  the  fine  precision  and  reed-brass 
contrasts  to  be  found  in  these  arrangements 
played  by  this  band.  Georgie  Auld  was  fea- 
tured in  the  traditional  opening  solo  on 
Always  and  it  was  a  fine  opportunity  to 
listen  to  this  competent  musician  on  an  un- 
bop  solo  once  again. 

Most  enthusiastically  received,  of  course, 
was  Don't  Be  That  Way  and  now  the  band 
began  to  remove  all  traces  of  doubt  con- 
cerning its  identity  as  all  the  young  men 
warned  their  young  ladies  not  to  applaud 
when  they  thought  the  song  had  ended. 

Something  not  recognized  as  part  of  the 
Goodman  repertoire  was  a  vocal  by  Benny. 
An  attentive  ear  to  the  words,  however, 
announced  that  this  was  nothing  but  the 
1953  method  of  introducing  Miss  Helen 
Ward  who  was,  incidentally,  very  much  a 
1953  singer  despite  the  absence  of  a  staff 
(Continued  on  Page  6  ) 
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of  multiple  voice  engineers.  I  Feel  a  Song 
Coming  On,  coupled  with  Its  Been So 
Long,  seemed  to  have  been  as  aptly  titled 
a  double  feature  beginning  as  could  be 
wished  for.  Miss  Ward  offered  as  an  encore 
You  Turned  the  Tables  on  Me,  and  only 
succeeded  in  leaving  the  stage  then  because 
the  band  swung  into  Mary  Lou  Williams 
Roll  'Em.  During  the  course  of  this  version 
Benny  delivered  one  of  his  best  solos  of  the 
night  and  was  informed  of  same  by  a  tre- 
mendous ovation  from  the  house.  It  was  a 
re-education  into  swing  and  the  Goodman 
style  to  note  the  sparsity  of  solos,  which 
were  not  a  part  of  the  regular  arrangement 
(perhaps  this  is  the  result  of  lending  an 
ear  to  Dixieland  recently).  To  be  certain 
the  soloists  were  heard,  found  their  oppor- 
tunities ample,  but  this  was  as  much  a  unit 
of  musicians  working  as  one  as  it  was  single 
stars  Undoubtedly  it  has  been  noticed  that 
the  name  of  Ziggy  Elman  has  not  been 
prominent  as  yet,  and  the  only  plausible 
answer  could  be  that  he  must  be  having  lip 
trouble.  This  was  one  of  the  regrettable 
parts  of  the  evening.  Although  he  was  fully 
represented  in  brass  ensemble,  most  of  his 
"standard"  solos  were  played  by  Shavers. 
These  solos,  while  good  and  certainly  well 
received,  still  serve  to  point  up  a  trend  that 
is  becoming  more  prevalent  in  music  today 
— one  of  occasional  lapses  into  the  "tricky 
sort  of  solo  which  interjects  comical  passages 
from  other  songs;  the  building  of  a  pitch  in 
audience  reaction  by  countless  repetitions  on 
one  note;  or  just  plain  screeching  on  the 
high  notes.  All  of  these,  and  other  such 
techniques,  draw  good  audience  reaction 
and  this  perhaps  explains  their  popularity. 
The  question  remains,  however,  how  long 
can  this  reaction  be  held  when  fad  is  al- 
lowed to  replace  artistry? 

Intermission  was  followed  by  the  trio.  A 
tightness  was  noticeable  in  the  opening 
China  Boy  but  this  soon  disappeared  in  the 
following  Memories  of  You  and  Avalon.  In 
the  latter  song  Krupa  was  responsible  for 
Goodman's  delivering  long  and  deeply  felt 
choruses  by  both  his  vocal  and  percussive 
persuasions.  As  at  the  conclusion  of  past 
parts  of  the  concerts,  the  audience  was  in- 
sistent on  encores  but  other  happenings 
quickly  diverted  their  attention. 

The  strains  of  the  ever-present  Saints 
were  heard  and  this  noted  the  reappearance 
of  the  Armstrong  group  with  that  evident 
crowd-pleaser.  After  their  rendition,  the 
Armstrong  group  marched  off  again  but  the 
Saints  continued  to  be  heard  and  from  the 
wings  this  time  came  the  entire  Goodman 
organization  in  a  march  around  the  stage — 
a  humorous  take-off  on  the  current  vogue 
in  jazz  circles.  Marching  to  their  respective 
places  on  the  stand  the  band  leapt  into 
Sometimes  I'm  Happy  with  a  strong  mute 
chorus  by  Shavers  followed  by  Auld.  By  this 
time  the  band  was  more  on  fire  than  ever, 
and  arrangements  were  handy  to  get  them 
back  on  track  again  after  repeated  series  of 
solos.  No  announcement  was  needed  and 
indeed  none  could  have  been  heard  as  the 
bass  tones  of  the  opening  bars  announced 
Sing  Sing  Sing.  The  wraps  were  finally  off 
Krupa,  much  to  the  delight  of  the  house, 
and  this  most  unpredictable  of  all  Goodman 
numbers  was  taken  for  a  solid  fling  with 
more  endings  than  even  Don't  Be  That 
Way.  As  can  be  assumed,  this  was  to  be  the 
finale,  but  as  the  notes  of  Goodbye  sounded 
throughout  the  house  a  mass  protest  of 
great  emotional  proportions  forced  Benny 
to  give  the  downbeat  on  a  One  O'clock 


Jump  that  out-one-o'clocked  them  all.  There 
was  no  ending  to  the  concert  and  obviously 
couldn't  be  if  the  audience  had  its  way  and 
so  at  this  exhaustive  stage  the  players  and 
Benny  simply  removed  themselves  from  the 
stand  and  off-stage. 

Regrettably,  a  final  word  in  a  different 
vein  is  in  order  as  a  conclusion.  If  jazz  is 
to  receive  its  proper  standing  in  the  music 
world  as  a  mature,  representative  American 
music  form  it  needs  the  support  of  the  audi- 
ence. (To  be  sure,  the  audience  was  there 
physically  and  then  some  in  the  presence  of 
many  standees  at  both  performances.)  How- 
ever, recently  (and  the  trend  seems  to  be 
increasing),  the  audiences  have  reached  a 
vociferous  height  that  exceeds  the  bounds  of 
good  taste.  Without  a  doubt  most  of  the 
audience  was  prepared  to  offer  its  very 
necessary  contribution  of  attentiveness  to 
the  artists.  There  remain  those  few,  how- 
ever, who  seem  to  find  it  necessary  to  par- 
ticipate in  the  performance  in  varied  ways: 
perhaps  in  assisting  in  the  downbeat,  or  in 
shouting  requests.  This  is  not  a  tirade 
against  enthusiasm.  However,  it  was  our 
feeling  in  this  case  that  the  audience  was 
robbed  of  some  extra  solos  and  music  by 
Mr.  Goodman  and  members  of  the  organi- 
zation who  were  obviously  fed  up  at  such 
constant  interruptions. 

Solutions  to  this  problem  are  not  imme- 
diately at  hand  but  perhaps  steps  can  be 
taken  which  will  help  prevent  what  can 
only  be  the  curtailment  of  good  music.  At 
least  one  solution  is  immediately  obvious: 
the  education  of  the  management  of  con- 
cert halls  as  to  the  limitations  to  be  placed 
on  audiences.  With  jazz  concerts  being  rela- 
tively new  to  them,  they  evidently  seem  to 
feel  that  this  is  how  jazz  audiences  act. 
However,  their  trained  professional  ear 
must  be  able  to  differentiate  enthusiastic 
approval  from  something  bordering  on  hood- 
lumism.  If  they  insist  on  packing  their 
houses  to  the  roof,  then  it  behooves  them 
to  staff  these  houses  with  competent  ushers 
and/or  sufficient  police.  Certainly  no  such 
disturbances  would  be  tolerated  in  another 
art  form  and  jazz  should  be  no  exception. 
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This  magazine  usually  does  not  concern 
itself  with  the  problems  of  the  world  outside 
our  own  sp*ecial  interest  in  jazz.  Arguments 
over  what  cornetist  actually  appears  on 
what  rare  record  are  our  standard  fare ;  the 
confusions  of  current  affairs  are  left  to 
others.  But  every  once  in  a  while  the  anxie- 
ties and  stresses  of  that  outside  world  strike 
close  enough  to  us  to  demand  comment. 

Bucklin  Moon  has  for  several  years  been 
a  contributor  and  reviewer  for  The  Record 
Changer.  Until  last  month,  he  worked  as  an 
associate  editor  in  the  fiction  department  at 
Collier's  magazine.  Then,  in  a  shocking  dis- 
play of  the  sort  of  hysteria  and  fear  that 
now  seem  to  be  gripping  even  the  presuma- 
bly sanest  organization.  Moon  was  abruptly 
fired,  as  a  result  of  some  incredibly  flimsy 
charges. 

The  facts  of  the  matter  are  these:  Col- 
lier's had  published  an  article,  "I  Was 
Called  Subversive,"  telling  of  the  attacks 
made  on  a  Los  Angeles  housewife  who  had 
briefly  testified  at  a  local  Board  of  Educa- 
tion hearing,  arguing  against  a  ban  on 
study  of  UNESCO  (the  United  Nation's 
Education,  Scientific  and  Cultural  Organiza- 
tion) in  Los  Angeles  Schools.  Moon  had  no 
connection  with  this  article,  but  those  Cali- 
fornians  who  apparently  consider  the  U.N. 
to  be  subversive  dragged  his  name  into  the 
matter.  In  angry  letters  to  Collier's  adver- 
tisers, protesting  the  article,  attention  was 
called  to  the  presence  on  the  staff  of  Col- 
lier's of  Moon,  described  as  a  man  with  "a 
long  record  of  active  membership  in  Red- 
front  organizations."  The  editor  of  Collier's 
then  confronted  Moon  with  some  "evidence" 
apparently  gleaned  from  Washington  sources. 
It  was  charged  that  Moon  had  been  listed 
as  a  sponsor  of  a  "Peace  Conference"  held 
in  New  York  in  1949,  and  that  he  had  been 
a  member  of  the  "Writers'  Board  for 
Wallace"  in  the  1948  elections.  It  was  fur- 
ther charged  that  his  most  recent  novel, 
Without  Magnolias,  had  been  favorably  re- 
viewed in  the  Communist  Party  newspaper, 
The  Daily  Worker,  and  that  another  of  his 
books  had  been  included  in  an  ad  listing 
books  for  sale  at  a  bookshop  operated  by  the 
Worker. 

According  to  Moon's  immediate  superior 
at  Collier's,  fiction  editor  McLennan  Farrell 
(who  bitterly  opposed  the  firing),  this  re- 
port on  Moon  was  "incomplete  .  .  .  frag- 
mentary and  misleading."  Moon's  own 
answer  to  the  first  of  the  charges  was  that 
the  "Peace  Conference,"  which  presumably 
was  of  Red-front  sponsorship,  had  used  his 
name  without  either  his  knowledge  or  his 
consent.  As  for  Without  Magnolias,  a  calm 
and  non-sensational  book  published  by  the 
very  respectable  firm  of  Doubleday  and 
(Continued  on  Page  12  )  — 
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Like  most  things  in  life,  the  pot  of  gold 
was  not  attained,  but  the  rainbow  sure  was 
purty.  I  set  out  to  compile  a  census.  The 
effort  netted  a  wealth  of  fascinating  letters 
from  old  friends  and  new.  And  I  again  eat 
humble.  I  found  how  little  I've  learned 
about  records  in  twenty-seven  years  of  feed- 
ing my  portable.  However,  there  is  a  heap 
of  useful  data  to  report.  First,  though,  there 
are  several  general  observations  that  must 
be  made. 

This  can  only  be  called  a  sample,  not  a 
census.  Seventy-two  collectors  contributed 
information  on  their  rare  jazz  holdings  (and 
thanks  again,  guys,  for  your  help ) .  Seventy- 
two  is  a  good  sample — quite  possibly  repre- 
sentative of  the  entire  fraternity — and  gives 
a  picture  of  relative  scarcity.  The  postmarks 
ran  like  this:  New  Orleans  (1),  Southwest 
(6),  California  (11),  Northwest  (4),  North- 
central  (6),  Central  (8),  Eastcentral  (12), 
East  (14),  South  (5),  Overseas  and  Canada 
(5). 

Fifty  collectors  answered  the  first  list  pub- 
lished in  the  April,  1952,  Record  Changer 
(No.  1-90).  Less  than  half  that  many  re- 
plied to  the  second  part  of  the  list  run  in 
the  December,  1952,  issue  (No.  91-144). 
So  do  not  compare  the  number  of  mentions 
if  they  appeared  in  different  halves  of  the 
list. 

Also,  please  understand  that  these  144 
records  are  not  to  be  considered  the  rarest 
jazz.  Some  are  not  rare.  Some  are  not  even 
good  jazz.  They  served  as  a  starting  point — 
a  pilot  run.  You  have  suggested  some  more 
deserving  candidates  for  some  future  blue- 
chip  roster.  I  will  call  attention  to  many  of 
these,  but  not  attempt  to  guess  their  rarity 
in  this  report.  My  list  could  be  shortened 
15% — and  then  quadrupled.  Maybe  you've 
made  your  own  string  of  pearls. 


What  is  the  measure  of  a  rare  jazz  rec- 
ord? Here  are  three  tests: 

1.  Everyone  agrees  it's  fine  jazz. 

2.  There   are   few  originals,   in  good 
condition,  for  disposition. 

3.  Any    collector    would    gladly  pay 
plenty  for  a  copy. 

The  critics  have  had  their  say  on  most  of 
the  rare  items.  Perhaps  your  own  judgment 
is  adequate  for  your  own  collection.  On  the 
144  in  the  Census,  comments  on  the  music 
by  qualified  experts  may  prove  helpful  to 
you.  In  my  own  opinion,  if  the  record 
doesn't  rate  as  top-notch  jazz,  rule  it  out 
then  and  there. 

What  about  supply?  Absence  makes  the 
disc  grow  rarer.  If  a  particular  record 
doesn't  show  up  in  sale  or  auction  lists — 
and  you  must  have  that  wax — it's  rare  in 
your  book!  Walt  Allen  sent  me  a  tally  of 
the  number  of  times  the  leading  jazz  items 
had  been  offered  in  the  Record  Changer. 
Discs  frequently  listed  got  most  Census  men- 
tions. Those  seldom  or  never  listed  usually 
got  few  if  any  Census  reports. 

Finally,  there's  that  trouble-maker:  de- 
mand. There  are  lots  of  obscure  items  on 
your  shelves.  Records  you  wouldn't  dream 
of  selling.  But  how  can  you  decide  they're 
rare  until  you  find  their  appeal  to  others — 
for  a  price?  Demand  is  a  sometime  thing. 
Prices  are  up  and  down.  You  sell  for  what 
you  can  get.  You  buy  for  as  little  as  you 
have  to  pay.  And  when  you  bid,  it's  a  des- 
perate compromise  between  your  penury  and 
your  rapacity. 

And   now — the  golden  nuggets  of  info. 
Let's  start  with  King  Oliver. 
#92    Ge  5276    No  claimants.  Dick  Rieber 
first  spotted  this  in  a  list  of  current 
Gennett     releases.     Wonder     if  they 


changed  their  minds?  I've  never  heard 
of  a  copy  turning  up.  Have  you? 
#91    Ge  5275    Monte  Ballou  of  Portland, 
Oregon,  has  a  beat  copy.  And  it  is  said 
that  Jake  Schneider  told  Brian  Rust  he 
had  a  copy.  Ballou's  is  in  G  condition. 
#84    Ge  3076    This   is  the  only  Gennett 
that  has  Oliver,  Armstrong,  Dodds  and 
Jelly  Roll  Morton.  Playing  together? 
No,  the  Morton  is  on  the  reverse  side. 
Even  though  this  is  not  the  original  is- 
sue of  either  piece,  it's  a  mighty  rare 
record.    Henry    Henriksen    of  Minne- 
apolis has  a  cracked  NEW  copy.  Bill 
Russell  has  it  "V  or  better."  And  Carl 
Davis  of  Buffalo  has  it  V — .  Merrill 
Hammond    of   Philadelphia   thinks  it 
shouldn't  be  included  in  the  top  flight 
because  it's  a  reissue.  Well,  it's  the  King 
of  the  Reissues! 
#85    Ge  5132;     #86    Ge  5133;     #87  GE 
5134;    #88    Ge    5135    Bill    Love  of 
Lookout  Mt.,  Tennessee,  has  all  four, 
all  NEW.  Bill  Russell  has  them  home 
in  Canton,  Missouri.  Remembers  them 
as  "V  or  better."  Happy  Ruggles  of  Los 
Angeles  has  the  88  new,  the  87  E  and 
the  other  two  as  well,  but  not  sure  of 
condition.  Philip  Elwood  of  Berkeley, 
California  has  them  N,  E,  N,  but  lacks 
the  last.  Merrill  Hammond  has  them 
N,  V,  N,  G.  No  other  new  copies  re- 
ported. Total  count  on  the  four:  11, 
12,  8,  6.  Note  the  relative  scarcity.  Walt 
Allen  found  this   same   trend   in  the 
number  of  times  these  four  were  offered 
in  the  Changer. 
#89    Ge  5184    New  copies:  Bill  Love  and 
Merrill  Hammond.  Probably  Bill  Rus- 
sell, too.  Med  Stoll,  now  in  Plainview, 
Texas,  sports  an  E  copy.  Three  Vs  and 
a  G  were  also  reported.  I  wonder  if 
some  square  has  saved  this  record  be- 
cause he  likes  the  Art  Landry  side! 
#82    Pm  12088    Love:    New.    Russell:  V 
or  better.  Hammond:  E.  And  Russell 
Hurst  of  Longview,  Texas,  also  reports 
an  E  copy.  But  that's  all.  Incidentally, 
the  Bernie  Young  side  is  pretty  terrific, 
too.  I  have  the  first  cousin  to  this  rec- 
ord: Young's  Pm  12060  with  vocal  by 
Anna  Oliver.  Any  kin  to  the  King? 
#83    Pm  20292    Mabel's  Dream  comes  in 
a  1  or  a  2  take.  And  the  sides  were  also 
issued  on  Claxtonola  and  Puritan.  Any 
version  is  scarce.  Bill  Love's  new  Clax 
is  on  the  block  in  the  March,  1953, 
Changer.  Bill  Russell  has  it  V  or  better. 
Carl  Davis  and  Merrill  Hammond  have 
E  copies.  Merrill's  is  the  2  take.  An- 
other collector  has  the  Pm  in  V  condi- 
tion and  a  V  Puritan.  If  I  had  to  settle 
for  just  one  Oliver,  this  record  would 
be  my  choice.  Oh,  play  that  thing! 
There    undoubtedly    are    several  more 
first-class  copies  of  these  Olivers  on  Gennett 
in  the  collections  of  the  old  Chicago  pio- 
neers and  others.  Have  you  inspected  your 
neighbor's  attic  recently?  Believe  it  or  not, 
I  picked  up  an  Irish  Black  Bottom  that  way 
recently.  And  a  Pickin'  On  Your  Baby  from 
a  used  furniture  store  near  the  office  one 
noon  hour  last  year.  Rare  jazz — yes,  even 
Oliver  Gennetts  and  Okehs  are  not  yet  dis- 
coverable only  by  the  paleontologist.  There's 
a  law  student  in  Philly  who  is  making  sen- 
sational finds  nearly  every  week  by  simply 
ringing  doorbells  in  the  older  middle-class 
Negro   neighborhoods   and    asking   if  they 
have  any  old  records  they'd  like  to  dispose 
of. 

Moving  on  now  to  the  Oliver  OKs  may 
I  remind  you  again  not  to  compare  the 
number  of  reported  copies  for  OKs  with  the 
Gennetts    and    Paramounts    listed  above. 

{Continued  on  Page  10  ) 
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NEW  RELEASE 

RLP  1010  FATS  WALLER  PIANO  SOLOS 

Snake  Hips,  Taint  Nobody's  Biz-ness  If  I  Do,  Your  Time  Now, 
Squeeze  Me,  Mama's  Got  the  Blues,  You  Can't  Do  What  My  Last 
Man  Did,  Papa  Better  Watch  Your  Step,  18th  Street  Strut 

These  great  solos  have  never  been  issued  before  on  records.  They  are  all  tran- 
scribed from  piano  rolls  recorded  by  Thomas  Waller  in  1923,  1924,  and  1925. 
They  pre-date  almost  all  of  Waller's  records  and  are  fabulously  good  piano. 
In  recording  these  rolls  we  used  high  fidelity  tape  equipment  specially  set  up 
at  the  QRS  piano  roll  factory  and  had  J.  Lawrence  Cook  manipulate  the  player 
piano  controls  in  order  to  reproduce  Fat's  genius  in  the  most  perfect  manner 
possible. 

10"  LP  $3.85 

ORDER  DIRECT  OR  FROM  YOUR  DEALER 


d  SfieciaL  OgeA. 
TO  RECORD  CHANGER  READERS 

We  have  been  appointed  exclusive  distributors  of 

THE  REMAINING  SETS  OF  FOLK,  TRIBAL, 
AND  CAFE  MUSIC  OF  WEST  AFRICA 

This  superbly  produced  set  of  12  78  rpm  recordings  of  the  primitive  music  of 
West  Africa  was  written  up  in  the  Record  Changer  a  few  years  ago.  They  were 
pressed  in  the  finest  material  available  (Junilite,  a  high  quality  Vinyl  resin) 
packaged  in  three  albums  in  a  leatherette  box.  Finely  embossed  printing,  a  set 
of  8^2  by  1 1  inch  photos  and  a  fine  booklet  explaining  the  recordings  written 
by  Richard  Waterman,  Marshall  Stearns,  Melville  Herzkovitz,  Duncan  Emrich, 
and  Arthur  S.  Alberts  complete  the  package. 

This  was  originally  a  limited  edition  selling  for  $25.88  but  in 
order  to  clear  out  the  remaining  stock  we  are  offering  to 
Record  Changer  readers  only,  the  remaining  sets  at  the 
wholesale  price  of  only 

$15.00  PER  SET  (Shipped  Postpaid) 

This  is  one  of  the  really  great  opportunities  to  acquire  what  is  perhaps 
the  finest  production  in  the  annals  of  the  record  business. 

SEND  CHECKS  OR  MONEY  ORDERS  TO 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


benny  frenchie 

Secrets:  Columbia  is  negotiating  for  the 
rights  to  the-  "secret"  recordings  of  the  Kid 
Ory  band  playing  for  dancing  ("the  Green 
Room  records" )  made  by  Harold  Drob  and 
the  late  Gene  Williams.  Three  and  a  half 
hours  of  music  was  captured :  the  band 
playing  as  it  really  does,  not  as  a  dixie  jazz 
band  or  a  group  of  sensationalists  as  it  has 
on  most  record  dates.  The  bonanza  may  just 
be  beginning. 

Influence:  Lee  Collins,  recently  in  New 
York  for  a  concert  date,  had  some  interest- 
ing comments  to  make  on  New  Orleans 
music.  He  volunteered  that  he  thought  the 
greatest  trumpeter  he  ever  heard  was  Bunk 
Johnson,  and  added  that  in  the  old  days 
Bunk  had  used  a  very  different  style  than 
that  heard  during  his  "come  back"  period. 
It  would  be  hard  to  describe  that  style, 
Collins  said,  but  the  closest  thing  to  it  is 
the  way  Bechet  plays  soprano  sax  today.  "I 
think  maybe  Sidney  based  his  style  on  the 
way  Bunk  used  to  play,"  Collins  added. 

Extended  Play:  A  recent  attraction  at 
Paris'  Palais  de  Chaillot  Theatre  was  a  full- 
length  ballet,  "The  Women  of  the  Night." 
The  composer  and  soloist:  Sidney  Bechet. 
Length  of  one  of  the  solos:  one  hour.  Age 
of  soloist :  60  years. 

Second  Generation:  Did  you  know  that 
Clarence  Williams  and  Eva  Taylor  have  a 
daughter,  Irene  Williams,  who  sings?  Well, 
you  know  now,  and  a  lot  of  people  in  the 
music  business  say  there's  going  to  be  money 
in  it. 

Literary  Note:  By  now,  everyone  should 
know  that  Louis  Armstrong  is  at  work  on 
his  autobiography  (for  Prentice-Hall).  The 
latest  report  is  that  he  has  reached  1932. 

Air  Check:  Most  collectors  do  not  seem 
to  know  that  Bunk  and  Louis  once  did  a 
broadcast  which  was  "air  checked"  on  many 
recording  turntables.  Bechet  was  there,  too. 

V-discs:  An  unreleased  date  by  the  Kid 
Ory  ba'nd  (with  Mutt  Carey  and  Albert 
Nicholas)  made  for  V-disc  is  reputed  to 
surpass  any  of  its  commercial  releases. 

More  bonanza:  Benny  Frenchie  would  not 
be  at  all  surprised  if  more  releases  by  Bunk 
Johnson  and  the  band  on  Columbia  LP 
should  appear  in  the  future.  Things  get  bet- 
ter all  the  time. 

Copy:  Musicians  say  that  the  stuff  Louis 
plays  on  Knee  Drops  is  straight  note-for- 
note  out  of  Joe  Oliver. 

British  Jelly  Roll:  Many  of  the  numbers 
included  in  the  Jelly  Roll  Morton  piano 
folios  currently  in  print  in  England  have 
never  appeared  over  here  and  are  unknown 
to  most  jazz  fans.  The  same  firm  over  there 
has  also  republished  some  of  Jelly's  orches- 
trations. 

Found  those  Buddy  Bolden  records  yet, 
anybody?  We  weren't  kidding. 

Help  Wanted:  Benny  Frenchie  is  a  man 
who  gets  around  and  keeps  his  ear  to  the 
ground,  nose  to  the  grindstone,  etc.  But  we 
are  only  a  man,  and  there  must  be  a  good 
many  Items  of  Note  that  never  come  to  our 
attention  (particularly  in  areas  far  from  our 
stamping  grounds).  So  all  good  jazz  fans, 
rumor-mongers  included,  are  invited  to  send 
along  any  news,  gossip,  or  comment  that 
seems  within  the  rather  broad  limits  of  this 
column.  Just  address  Benny  Frenchie,  c/o 
The  Record  Changer,  and  receive  our 
thanks. 
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GEORGE  A  V  A  K I A  N 


MARTIN  WILLIAMS 
ROBERT  L.  THOMPSON 


records 
noted 


pioneers  of  boogie 
woogie 

meade  "lux"  lewis:  honky 

tonk  train;  wesley  wal- 
t    lace:    number   29,  fanny 

lee  blues;  "cow  cow"  dav- 
j  enport:  slow  drag;  leroy 
I   garnett:  chain  'em  down, 

louisiana    glide;  charlie 

spand:  moanin'  the  blues; 

henry  brown :  henry  brown 

blues 

This  set,  according  to  its  bill- 
ing, should  present  eight  ways 
of  playing  a  certain  percussive 
kind  of  folk  piano  blues,  at 
least  one  of  which  should  be 
exceptional.  Things  do  not  turn 
out  that  way.  Cow  Cow's  sim- 
ple number  is  not  played  in 
boogie  style  but  with  an  ordi- 
nary bass;  the  Glide  is  not  a 
blues,  less  a  boogie,  but  a  "gin- 
mill  tune"  (I  suppose  one  could 
call  it  that)  with  heavy  bass 
figures. 

I  had  something  to  say  in 
these  pages  last  month  about 
this  version  of  Lewis'  Train.  It 
is  easily  the  best  interpretation 
of  that  remarkable  piece.  The 
slower  tempo  and  consequent 
beat  make  the  whole  picture 
here  quite  different.  Choruses 
two  (a  train  whistle  chorus) 
and  nine  use  motifs  found  in 
|  no  other  versions.  The  cross 
I  rhythms  and  double  timings  of 
choruses  four,  five,  and  seven 
are  especially  obvious  in  what 
they  gain  from  this  more  just 
speed,  and  chorus  six  in  this 
version  is  more  melodic  than  its 
use  in  any  of  the  faster  versions 
where  it  was  simplified  to  a 
riff. 

Garnett's  lively  Chain  'Em 
shows  us  what  this  music  is  for; 
I  there  are  the  encouraging 
!  shouts  to  the  pianist  that  we 
have  heard  on  other  boogie 
records,  and  that  lets  us  know 
that  the  music  is  to  provide 
strikingly  honest  "atmosphere" 
and,  perhaps,  something  to 
dance  to  in  a  bar  or  at  a  rent 


party.  On  Moanin',  Spand 
adopts  some  of  the  figures  of 
his  more  famous  Hastings  St. 
to  a  vocal  blues  performance 
and,  again,  there  is  the 
rhythmic  interplay  between  his 
piano  and  Blind  Blake's  guitar 
phrases.  Henry  Brown  is  a  sur- 
prise. I  had  thought  him  cruder 
as  a  pianist  than  he  shows  him- 
self to  be  here.  He  has  an  out- 
standing beat,  also;  and  notice 
how  in  some  choruses  he 
switches  to  the  four-to-the-bar 
bass  motif  that  Lewis  made 
central  in  his  Bear  Cat  Crawl 
years  later.  (Take  some  steps 
out  of  a  "walking"  bass,  ergo: 
a  crawl.) 

Number  29  is,  next  to  Honky 
Tonk,  the  outstanding  number 
of  the  set.  In  it,  Wallace 
achieves  something  of  the  ex- 
tension of  the  form  beyond  the 
gin  mill  and  rent  party  "at- 
mosphere" piano,  that  Lewis 
did  in  some  of  his  playing.  He 
is,  with  words  and  music  of 
simple  dignity,  telling  us  ac- 
cording to  his  means  the  story 
of  his  train  ride.  The  words  are 
more  integrated  into  the  per- 
formance (hence  more  enter- 
taining) than  those  that  are 
shouted  at  a  pianist  or  those 
that  he  shouts  to  dancers.  The 
rhythm  of  this  thing  is  un- 
usual: Wallace  accents  his  bass 
figure  in  such  a  way  as  to  sus- 
pend it  somewhere  between  3/4 
and  4/4  time,  but  plays  his 
treble  in  4/4.  It  is  very  inter- 
esting to  see,  incidentally,  in 
Fanny  Lee,  how  different  some 
of  the  same  treble  figures  sound 
at  the  slower  tempo  and  with 
a  differently  accented  bass. 
Like  "Cripple  Clarence'' 
Lofton,  Wallace  played  blues 
spasm-style;  that  is,  he  did  not 
always  play  to  regular  chorus 
lengths,  but  often  played 
around  with  an  idea  until  he 
was  through  with  it  and  took 
up  the  next.  But  he  is  more 
polished  than  Clarence  in  some 
other  respects.  Notice  the  dou- 
ble-timing in  the  treble  that  he 
uses.  This  is  the  same  double- 
timing  Lewis  uses  for  a  mo- 
ment in  Honky  Tonk  (which, 
incidentally,  is  generally 
omitted  by  other  pianists  who 
play  this  piece). 


A  gin  mill  tune  and  seven 
ways  of  playing  the  blues. 
(Riverside  RLP  10009) 
(M.  T.  W.) 

this  is  bunk  johnson 
talking 

buddy  bolden's  style  (with 
demonstrations ) ,  funeral 
parades,  tony  jackson  at 
the  big  25,  pete  lala's, 
dago  tony's 

Easily  the  most  important 
and  entertaining  AM  release 
yet  is  this  collection  of  William 
Johnson  talking,  whistling, 
playing  piano,  and  playing  his 
horn  in  duets  with  piano.  "Just 
to  hear  that  man  talk  sends 
me,"  was  Armstrong's  word  on 
him.  In  the  light  of  that  I  shall 
try  to  resist  a  strong  temptation 
to  repeat  what  he  says. 

In  the  account  of  Bolden's 
style  and  his  experiences  with 
him,  three  infectious  and 
varied  demonstrations  of  that 
style  are  given  by  Bunk's 
trumpet  in  duets  with  Bertha 
Gonsoulin's  piano,  and  there  is 
an  early  illustration  in  which 
Bunk  whistles  Bolden's  varia- 
tions ("runs")  on  a  tune  and 
his  own  second  cornet  part  as 
he  played  it  with  him.  What 
kind  of  musician  is  therein 
pictured? 

If  anyone  has  the  idea  that 
Bolden,  the  man  who  "first 
played  jazz"  out  of  ragtime, 
marches,  and  blues  tunes,  was 
in  any  sense  a  crude  or  primi- 
tive musician,  he  is,  to  his  own 
detriment,  wrong,  for  the  kind 
of  cornet  playing  that  emerges 
here  (and  the  kind  of  group 
music  it  represents)  is  obvi- 
ously yet  unknown  to  a  legion 
of  spasm,  dixie  boys  and  noise 
makers  (whatever  their  talents) 
who  have  been  called  "orig- 
inal" or  "in  the  great  tradi- 
tion." If  we  stop  and  think 
about  it,  it  takes  a  first-rate 
musician  to  play  real  ragtime — 
about  which  there  is  nothing 
crude — properly,  and  to  play  it 


with  jazz  variations  that  are  as 
expressive,  easy,  and  logical  as 
those  shown  here.  .  .  . 

The  whistled  demonstrations 
are  among  the  loveliest  things 
that  Bunk  recorded  and  they 
show  not  only  the  complexity 
and  delight  of  a  music,  but  the 
intrinsic  "swing"  of  it  as  music. 
There  is  no  accompaniment, 
not  even  a  patted  foot  or  a 
clapped  hand,  but  it  swings 
and  moves  beautifully  entirely 
of  itself. 

Incidentally,  Bertha  Gon- 
soulin  backs  the  trumpet  richly 
in  a  way  that  few  have  done, 
and  yet  her  solos  show  limita- 
tions. But  they  are  not  those  of 
not  knowing  the  function  of 
her  instrument  in  playing  with 
the  trumpet  fully,  rhythmically, 
carefully,  precisely,  spontane- 
ously. 

On  the  second  side,  Bunk 
(accompanied  by  some  poor, 
dubbed-in  music)  talks  enter- 
tainingly about  parades  and  fu- 
nerals. There  follows  a  few  bars 
of  Maple  Leaf  Rag  with  some 
beautiful  bass  chords,  not  in 
the  score,  which  the  album 
notes  tell  us  is  by  Bunk  himself 
on  piano.  He  describes  ("dram- 
atizes" would  probably  be  a 
better  word)  how  he  learned  a 
tune  one  day  from  Tony  Jack- 
son, a  hitherto  unknown  tune 
which  he  then  plays  on  piano. 
If  he  is  reproducing  Tony's 
style,  is  his  own  way,  as  well  as 
his  tune,  it  is  easy  to  hear  how 
much  Morton  learned  from 
him. 

Some  more  distasteful, 
dubbed-in  background  music  in- 
troduces accounts  of  Pete  Lala's 
(where  Bechet  and  Bunk 
played)  and  of  Dago  Tony's 
("the  first  job  Louis  had"). 
The  picture  of  the  musical  at- 
mosphere which  nurtured  these 
men  is  fascinatingly  told.  And 
listen  to  the  version  of  the 
Oliver  Dippermouth  choruses 
that  Bunk  plays  at  one  point. 

Jazz  was  born  mature,  and 
it  is  not  very  interesting  to 
watch  even  the  nicest  children 
try  to  imitate  grown  men  once 
you  begin  to  learn  as  we  learn 
here,  what  men  are  like. 
(American  Music  643.)  (M 
T.  W.) 

(Continued  on  Page  10) 
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rare  record  census 

(Continued  from  Page  7) 

These  OKs  were  in  Part  II  of  the  Census. 
Only  half  of  many  replies  were  received 
from  this  part  as  were  sent  in  when  Part  I 
was  published.  The  tally  that  follows  is  very 
skimpy.  I  have  not  heard  from  Bill  Russell, 
Merrill  Hammond,  Happy  Ruggles  and  nu- 
merous others.  But  here's  all  I  know: 
#93   OK  4906    N  (Love),  V  +  ,  V,  G  and 

G  An  E+  copy  sold  for  $25  in  1951. 
#  94  OK  4918  E  ( Love  ),E/G,  V,  V,  V,  G. 
#95    OK  4933    N  (Love) ,  E,  V  and  V.  Yet 

Allen  reports  19  offerings  of  this. 
#96    OK  4975    N  (Love),  G  and  G.  Allen 

tally:  33  offerings.  Brought  $25  V  +  . 
#97    OK  8148    Bill  Love  has  a  New  copy. 
That's  all  we  heard  about.  Walt  found 
this  offered  only  seven  times.  A  sleeper? 
#98    OK  8235    Bill  Love  has  it  New.  And 
there's  a  G —  out  in  Springfield,  Mis- 
souri (G.  B.  Aldridge).  Walt  found  this 
up  only  three  times. 
#99   OK  40000    Love:  New.  Elwood:  E. 
Walt  Allen:   G.  Apparently  in  scarce 
supply. 

#100    OK  40034    Love:  New.  Elwood:  V. 
But  Allen  found  this  offered  oftener 
than  any  of  the  last  three. 
#108    Vo  1006    This  is  Teddy  Peters,  vo- 
cal. Is  there  any  doubt  that  this  is 
Oliver  on  the  Georgia  Man  side?  In  any 
case,  nobody  claimed  to  have  a  copy. 
Walt  Allen  found  it  never  for  sale  or 
auction.  Let's  have  some  comment  on 
this  item.  Is  it  a  flop  musically? 
#131    OK  8205    This    is   Sippie  Wallace, 
acc.  by  Oliver.  Really  beautiful  horn. 
The  six  copies  reported  ranked  only 
from  F  to  V.  There  are  certainly  more 
and  better  copies.  And  it  can't  be  espe- 
cially rare.  I  won  a  V —  at  auction  re- 
cently for  less  than  $2.25. 
#64    Au  617    I  have  saved  the  best  till 
last.  This  is  the  Morton  and  Oliver  duet 
of  King  Porter  and  Tom  Cat.  Only  one 
copy  reported.  No  copy  ever  offered  for 
sale  or  auction  in  the  Record  Changer. 
Bill  Russell  has  it.  NEW.  And  it's  not 
for  sale.  In  my  opinion,  this  is  the 
rarest  jazz  record  in  the  land.  If  you 
have  a  more  eligible  candidate  it  must 
be  a  duet  by  Buddy  and  Tony! 
That's  all  for  now.  Next  report:  Arm- 
strong. Then  Hot  Cornets,  Jelly,  other  Hot 
Piano,  Dodds,  New  Orleans,  Chicago  North 
and  South  Sides  and  Harlem. 


how  pure  is  pure? 

(Continued  from  Page  3) 

that  the  hopeful  effort  was  growing  into  a 
healthy  adolescence. 

Comes  a  time  for  a  "session"  or  a  concert, 
a  group  like  the  Red  Onions  certainly  makes 
far  better  sense  than  seven  "all  time  greats" 
who  are  introduced  to  each  other  for  the 
first  time  backstage  and  are  then  thrust  into 
a  blinding  spotlight  to  give  out  on  whatever 
tunes  they  all  happen  to  know.  The  band 
that  plays  together  from  time  to  time  or 
steadily  usually  is  prepared  for  certain 
tempos  in  different  instances,  while  the  "all 
stars"  frequently  end  up  on  tempos  which 
half  of  the  assemblage  on  stage  may  find 
totally  strange  to  their  conceptions  of  the 
tunes.  I  am  told  that  it  takes  "great  cour- 
age"  to  assemble  bizarre  groups  of  musicians 
for  these  all-star  experiments.  It  certainly 
docs  the  courage  of  a  total  fool.  If  we 
must  have  impromptu  groups  in  jazz,  the 


groups  should  be  assembled  by  musicians, 
not  ticket-sellers,  and  preferably  by  the 
musicians  who  are  actually  to  do  the  play- 
ing. This  applies  on  all  levels  of  musical 
competence.  From  the  rankest  amateur  to 
the  lordliest  professional,  the  performer  cer- 
tainly is  the  best  judge  of  which  musicians 
he  can  work  the  best  with.  That  is  why  the 
various  tidbits  that  ease  out  from  Dr. 
Souchon  and  his  confreres  in  the  New  Or- 
leans Jazz  Club  have  had  a  tendency  to 
make  so  much  more  sense  than  almost  any 
of  the  other  present-day  "informal"  produc- 
tions. Messrs.  Souchon,  Wiggs,  Brown,  and 
Company  have  gathered  together  by  com- 
mon consent  and  because  of  a  true  com- 
munity of  artistic  interest,  with  results  that 
have  a  considerably  more  potent  effect  than 
the  usual  "jam  session"  deal. 

This  "revival"  business  is  something  that 
has  to  be  tackled  by  people  who  play  instru- 
ments and  are  willing  to  work  together  on 
the  thing.  Organized  jam  sessions  are  all 
fine  and  dandy  for  the  guy  selling  the  tick- 
ets, but  it  does  nothing  for  the  development 
of  new  talent.  The  real  answer  must,  of 
necessity,  lie  with  sincere,  dedicated  indi- 
viduals— such  as  the  groups  mentioned 
above,  and  those  gentlemen  of  Murphyland 
jazz  gathered  around  the  Mighty  Turk  in 
the  Bay  City.  They  are  doing  a  fine  job,  but 
there  is  a  need  for  more  of  this  kind  of 
effort.  That  is  the  reason  yours  truly  has 
been  struggling  with  the  cornet  for  lo,  these 
many  months,  and  is  searching  the  New 
York  area  for  like-minded  souls  who  have 
the  courage  to  begin  at  the  beginning  and 
see  what  they  can  do.  Listening  to  records 
alone  will  never  do  the  job.  As  a  matter  of 
fact,  you  find  your  records  a  greater  source 
of  enjoyment  after  you  take  up  an  instru- 
ment. No  matter  how  badly  you  may  play, 
the  experience  can  do  a  great  deal  for  your 
listening.  How  about  it?  It  takes  some  time 
to  get  the  ball  rolling  on  these  things,  but 
you  may  be  pleasantly  surprised  at  the  start 
that  a  few  friends  puttering  around  together 
can  make  at  this  sort  of  thing.  In  jazz,  as 
in  so  many  other  places,  we  suffer  from  too 
many  chiefs  and  not  enough  Indians.  The 
jazz  world  is  tiring  rapidly  of  the  "greats" 
who  condescend  on  occasion  to  regurgitate 
a  phrase  or  two  at  a  jam-session  for  a  fast 
buck.  It  is  seeking  and  needs  an  increasing 
number  of  bands  with  no  laurels  to  rest  on 
— bands  that  are  out  to  make  a  name  rather 
than  casual  musicians  who  are  willing  to 
display  themselves  to  you,  the  audience,  as 
a  special  favor.  It  is  up  to  you  to  encourage 
the  "revivalists"  even  if  you  cannot  partici- 
pate more  actively,  because  it  is  through 
them  that  we  can  best  expect  higher  quality 
music  in  the  New  Orleans  manner  to  be 
attained  in  the  future,  an  expectation  which 
I  think  we  have  every  reason  to  believe  is 
rational. 

records  noted 

(Continued  from  Page  9  ) 

bunlc  johnson  1945-46 

with  trio:  you've  got  to  see  mama 
every  night,  jada,  where  the  river 
shannon  flows,  in  the  gloaming,  with 
band:  all  the  whores  like  the  way  i 
ride,  you  always  hurt  the  one  you 
love,  golden  leaf  strut,  827  blues 

Bunk's  trio  of  Mama  was  one  of  the  first 
of  his  records  which  seemed  to  contain  and 


explain  clearly  what  he  was  trying  to  do, 
what  his  timing  and  phrasing  meant  in  his  | 
music,  and  what  he  meant  by  playing  varia- 
tions on  a  melody.  Several  of  the  other  sides 
produced  at  the  trio  date  (Jada,  especially) 
complimented  this  picture  and  showed  how 
he  executed  melody.  On  none  of  his  work 
yet  released  except  that  in  the  Columbia  i 
set  do  wi.  get  at  their  fullest  the  beautiful 
tone  and  the  subtle  dynamics  that  are  so 
integral   to   his   playing,   but,  it   must  be 
granted  that  Mama  is  a  good  and  important 
recording.  He  seems  to  me  to  be  losing  in-  1 
terest  on  Shannon  and  Gloaming. 

The  band  is  the  Lewis-Robinsdn  group, 
of  course.  It  would  be  hard  to  imagine 
them  contributing  to  Mama.  They  appar- 
ently know  nothing  of  shading  and  dynam- 
ics, of  harmonics.  They  play  out-of-tune, 
they  do  not  always  really  know  the  tunes, 
their  playing  is  in  parts  not  integrated, 
their  techniques  and  imaginations  (the  same 
thing,  in  effect)  are  limited.  To  anyone  who 
is  engaged  by  their  rhythm,  their  honest 
spirit,  there  must  be  a  caution :  be  sure 
you  know  what  the  musical  and  expressive 
limitations  of  such  a  music  must  be.  The 
best  that  jazz  has  achieved  (how  much  is 
that?)  has  not  had  their  limitations  nor  has 
it  lacked  any  of  the  good  things  that  they 
have.  Bunk  usually  would  not,  could  not, 
play  his  best  with  this  primitiveness,  and 
for  his  idea  of  how  a  band  should  sound  as 
well  as  his  own  best  playing,  again  we  must 
turn  to  the  Columbias.  Sometimes  he  played 
some  remarkable  things  (his  greatness  is  al- 
ways at  least  implicit)  with  them,  however; 
he  did  on  the  Jazzman  date,  and  he  plays 
some  good  things  here,  especially  on  Ride. 

With  a  knowledge  of  the  possibilities  of 
mature  jazz  music,  the  shortcomings  of  this 
band  should  be  obvious.  It  is  patently  ab- 
surd to  speak  of  Lewis  and  Robinson's 
music,  as  has  so  often  been  done,  in  the 
same  breath  with  that  of  Morton,  Oliver, 
Dodds,  Noone.  Ice  Cream  and  George's 
blues,  that  is  their  music ;  and  if  you  have 
heard  that  you  have  heard  not  only  the 
best  they  can  do,  but  the  one  level  on 
which  they  do  everything.  They  should  be 
approached  on  that  level — only. 

Exercise:  follow  Robinson  throughout  one 
number  carefully,  say  Golden  Leaf  (which 
is  Milenberg) ,  and  compare  what  you  hear 
with,  say,  Dutray  on  Tell  Nobody  or  Ory 
on  Papa  Dip.  Second  Exercise:  follow  Lewis 
throughout  one  number  and  compare  him 
with  open  ears  to  your  favorite  Dodds  or 
Noone  record.  Third  exercise:  stop  listening 
to  details — like  an  expert — and  naively  com- 
pare— like  a  square — the  overall  picture  and 
sound  of  a  Morton,  an  Oliver,  a  Bunk  Co- 
lumbia with  a  Lewis  record.  Jazz,  as  Morton 
said,  "is  strictly  music." 

The  time  for  a  house-cleaning  is  obvi- 
ously at  hand  for  some  of  us.  Some  trash 
will  have  to  be  thrown  out,  and  much  of 
what  we  have  will  have  to  be  reordered. 
Like  all  such  house-cleanings,  it  will  come 
a  little  late,  but  come  it  must.  Some  of  us 
were  beginning  to  live  like  the  Collyer 
brothers.  Enjoy  it.  (American  Music  LP 
644.)  (M.  T.  W.) 

benny  striclcler  and  the  yerba 
buena  jazz  band 

fidgety  feet;  jazzin'  babies  blues; 
dippermouth  blues;  kansas  city  blues 

To  inaugurate  its  "Extended  Play"  series 
(45  rpm  records  containing  twice  the  nor- 


mal  playing  time,  and  enclosed  in  a  deco- 
rated jacket),  GTJ  chooses  this  somewhat 
miraculous  set  of  sides  which  Les  Koenig 
restored  from  some  dusty  old  acetates  made 
by  Hal  Mclntyre  from  broadcasts  by  the 
wartime  Yerba  Buena  band.  The  band  was 
a  shadow  of  its  old  self ;  Strickler  was  about 
the  fifth  trumpet  player  to  come  into  the 
I  band  (Watters  and  Scobey  having  gone 
into  service  in  1942),  Bill  Barden  had  re- 
placed Turk  Murphy  and  Burt  Bales  was 
the  pianist  in  place  of  Wally  Rose  (they, 
too,  went  into  the  Navy).  Bob  Helm,  him- 
self soon  to  be  whisked  into  the  Army,  had 
come  in  as  second  clarinetist  to  Ellis  Home. 
Russ  Bennett  and  Clancy  Hayes  were  still 
in  the  rhythm  section,  but  Hayes  had  to 
move  to  drums  because  Bill  Dart  was  off 
shipbuilding. 

Strickler  was  a  legend  who  was  every  bit 
as  good  as  people  said  he  was  after  he  died, 
j  His  untimely  passing  (at  30,  of  tubercu- 
losis) cost  jazz  one  of  its  most  promising  as 
I  well  as  accomplished  trumpet  players.  For 
good  as  Benny  was,  it  seemed  likely  that  he 
was  only  on  the  threshold  of  a  more  com- 
plete development. 

The  band  is  good  enough  on  these  sides, 
but  Strickler  is  great,  especially  on  a  tre- 
mendous version  of  Jazzin'  Babies  Blues. 
Both  the  quality  of  the  recording  and  the 
playing  have  an  old-time  sound  that  adds 
greatly  to  the  sentimental  appeal  of  these 
sides.  You  can't  be  without  'em.  (Good 
Time  Jazz  EP-1001.)  (G.  A.) 


kid  ory's  creole  jazz  band 

ory's  boogie;  blues  for  jimmie 
no-one;  st.  louis  blues 

These  sides,  taken  from  a  Dixieland  Jam- 
boree concert,  are  something  of  a  disap- 
pointment for  those  of  us  who  yearn  for  the 
bygone  days  when  Mutt  Carey  was  blowing 
alongside  Ory.  The  present  band  is  capable 
of  some  very  wonderful  playing,  but  this  set 
falls  short  of  what  the  "new"  Ory  gang  can 
do.  Boogie  and  St.  Louis  are  rather  routine 
jazz  concert  performances,  with  Ory's  own 
solos  outstanding,  but  the  full-length  treat- 
ment of  the  well-known  blues  (in  this  ver- 
sion, respliced  to  play  continuously  as  it 
was  at  the  concert)  is  more  like  it.  Even 
so,  the  familiar  Ory  flavor  does  not  really 
come  through  until  the  band  goes  into  the 
wonderful  dreamy  sound  of  its  Chimes  Blues 
interpolation. 

For  discophiles,  let's  explain  quickly  that 
this  is  the  same  tune  which  appeared  first 
on  Jazz  Man  as  Blues  for  Jimmie,  on 
Columbia  as  Blues  for  Home,  and  was  called 
that  again  in  the  original  two-part  release 
of  this  version.  It's  a  great  number  any  way 
it's  sliced.  (Good  Time  Jazz  EP-1002. 
(G.  A.) 


turk  murphy's  jazz  band 

shake  that  thing;  brother  lowdown; 
yellow  dog  blues;  kansas  city  man 
blues 

These  1 948  examples  of  the  San  Fran- 
cisco Boating  and  Barbecue  Association  orig- 
inally came  out  on  the  Jazz  Man  label, 
were  re-mastered  for  GTJ,  and  are  now 


available  on  EP  disk  with  a  better  sound 
than  ever.  My  record  filing  system  having 
fallen  apart  in  the  spring  of  1941,  I  can't 
find  the  Jazz  Man  copies  to  verify  whether 
my  suspicion  is  correct  that  some  bits  from 
second  masters  were  incorporated  in  the  re- 
mastering. 

Scobey,  Murphy,  and  Helm  form  the 
front  line,  with  Bales,  Mordecai,  and  nobody 
else  in  the  rhythm  section.  The  Hot  Five 
instrumentation  is  a  rugged  test  for  any 
crew,  but  this  one  passes  comfortably. 
Standout  is  Turk's  own  tune,  Brother  Low- 
down,  a  fine  original  which  could  have  been 
from  an  old  music  publishing  company's 
ragtime  catalog.  Burt  Bales  boils  up  a  mess 
of  fine  piano  throughout,  with  a  two-fisted 
solo  on  Shake  That  Thing  which  is  backed 
by  some  raspy  dissonances  from  Harry  Mor- 
decai's  banjo.  (Turk  swears  it's  right,  and 
I'll  take  his  word  for  it.)  Bob  Scobey's 
trumpet  lead  is  tremendous  on  this  session, 
and  Bob  Helm's  clarinet  is  particularly  fine 
on  Kansas  City  Ma  Blues.  A  set  not  to  be 
missed.  (Good  Time  /azz  EP-1003.)  (G.  A.) 


don  ewell's  piano  jazz 

muskrat  ramble;  rumpus  rag;  parlor 
social;  wild  man  blues 

Four  fine  piano  solos  made  by  Don  in 
1947  while  he  was  still  in  his  home  town  of 
Baltimore.  This  is  a  complete  reminder  of 
Don  as  I  remember  him  when  I  first  met 
him  through  Bill  Riddle  and  the  Baltimore 
crowd  and,  as  a  matter  of  fact,  very  much 
like  the  Don  Ewell  of  the  period  when  he 
played  with  Bunk  Johnson  at  the  Stuyvesant 
Casino.  But  here  Don  gets  more  of  a  chance 
to  show  on  his  own,  and  the  results  are  a 
delight. 

This  is  the  period  in  which  Don  shows 
most  the  influence  of  Jelly  Roll  Morton.  In 
some  ways,  he  was  the  closest  thing  to  Jelly 
Roll  that  ever  sat  at  a  keyboard,  but  he 
seldom  delivered  a  direct  imitation  of  the 
master.  Morton  licks,  riffs,  and  practices 
abound  in  these  sides,  though,  and  they  are 
as  much  in  place  as  though  Jelly  Roll  did 
it  himself. 

The  originals  are  rags  which  reflect  a 
variety  of  origins  other  than  Morton  (par- 
ticularly James  P.  Johnson)  ;  they  are  first- 
rate  conceptions  and  beautifully  played  as 
well.  The  two  standards  are  rare  choices  for 
solo  piano,  particularly  Wild  Man  Blues, 
which  is  challenging  enough  for  a  band, 
much  less  one  man.  That  Ewell  does  a  su- 
perb job  is  a  tribute  to  his  masterful  as- 
similation of  the  Morton  style,  for  it  is 
played  with  all  the  delicacy  and  lightness 
that  Jelly  Roll  used  to  bring  to  such  great 
medium-tempo  blues  compositions.  This  is  a 
perfect  interpretation  of  the  Morton  side  of 
this  Morton-Armstrong  collaboration,  and 
which  Jelly  Roll  would  have  loved  to  hear 
— right  down  to  the  tango  strain  which  is  a 
great  stroke  of  imagination  on  Don's  part. 
(Good  Time  Jazz  EP  1004.)  (G.  A.) 


II 

george  lewis  and  his  new  Orleans 
music 

yaaka  hula  hickey  dula;  mama  don't 
allow;  willie  the  weeper;  burgundy 
street  blues 

This  is  a  pretty  rough-and-tumble  session 
by  a  group  of  rather  familiar  faces  (except 
for  trumpet  player  Elmer  Talbert,  who  turns 
out  to  be  a  fine  and  versatile  ensemble  mu- 
sician). Slickness,  though,  was  never  the 
forte  of  Lewis  and  the  other  rejected  Bunk 
Johnsonites.  The  first  three  titles  go  like 
hell,  with  Talbert  interspersing  the  custom- 
ary vocal  spots  on  the  second  tune.  Bur- 
gundy, of  course,  is  the  clarinet  solo  classic 
which  every  man,  woman,  and  child  should 
have  already  gotten  on  the  American  Music 
label,  but  whether  you  have  it  or  not  this 
is  still  a  fine  rendition  of  the  Lewis  show- 
piece. 

The  rolling  rock  which  the  band  gets 
going  on  the  stomps  is  particularly  helped 
by  Talbert's  ability  to  back  up  Lewis  when- 
ever the  latter  takes  over  the  lead  (which 
seems  to  be  practically  most  of  the  time, 
though  it's  hard  to  tell).  George  likes  it 
that  way,  and  sounds  more  at  home  than  he 
usually  did  playing  alongside  Bunk.  (Good 
Time  Jazz  EP-1005.)  (G.  A.) 


burt  bales  and  his  ragtime  piano 


Canadian  capers;  oh,  you  beautiful 
doll;  dill  pickles;  twelfth  street  rag 

These  are  a  pure  delight;  Bales  has  served 
well  in  many  San  Francisco  rhythm  sections, 
and  here  he  gets  a  clean  shot  as  a  soloist, 
with  Ram  Hall  on  drums  and  Sheriff  Gar- 
land on  bass.  The  standout  number  is  Doll, 
which  is  completely  straightforward  but  de- 
velops charmingly  into  one  of  the  best  piano 
solo  records  in  recent  years.  It's  a  great 
dance  record,  too. 

Without  trying  to  kid  anybody  or  show 
off  in  any  way,  Bales  treats  each  tune  with 
respect  and  restraint,  with  accompaniments 
in  equally  fine  taste.  Minor's  drums  on  Ca- 
nadian Capers  are  a  model  of  good  judg- 
ment where  it  would  have  been  awfully  easy 
to  slip  into  banality.  (Good  Time  Jazz 
EP-1006.)   (G.  A.) 


bob  scobey's  frisco  band 

south;  sailin'  down  chesapeake  bay; 
melancholy;  chicago 

Recorded  in  a  barn-like  room  with  a  real 
dance-hall  echo,  these  sides  are  packed  with 
an  exciting  tenseness.  Bob  Scobey's  trumpet 
and  Clancy  Hayes'  vocalizing  steal  the  show 
on  this  set,  which  finds  them  both  in  top 
form  with  material  well  worth  their  efforts, 
with  Hayes  and  Wally  Rose  sparking  the 
rhythm  section. 

South,  a  tune  which  got  started  on  its 
1941  revival  when  Hal  Mclntyre  (then  a 
San  Francisco  disc  jockey,  but  since  gone 
straight)  set  out  to  prove  that  any  passable 
jazz  record  with  a  simple  melody  and  solid 
beat  could  be  plugged  into  public  popular- 
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RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

unaB  or  Urg*  collections  of  Jan,  Swoot,  Swing,  Personality,  Muos, 
Bop,  or  Pops. 

f  will  pay  spot  cask  for  sue*  collodions. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  dote  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


ity,  has  been  a  prime  favorite  in  the  Bay 
Area  ever  since.  This  rendition  will  probably 
be  the  definitive  one,  and  one  can  only  add 
that  it  deserves  to  enjoy  the  widespread 
sales  of  the  Bennie  Moten  original. 

Chesapeake  (co-authored  by  ragtimer 
George  Botsford)  is  a  superb  stomp,  and 
Melancholy,  of  course,  is  the  old  Armstrong 
favorite.  Oddly  enough,  just  about  the  most 
jumping  performance  is  on  the  weakest 
tune  of  the  set,  Chicago.  Clancy  was  never 
better  as  he  belts  out  the  Broadway-show 
lyric  (i.e.,  "on  State  Street,  that  great 
street  .  .  ."),  and  a  newcomer  to  the  San 
Francisco  crowd,  clarinetist  George  Probert, 
doubles  on  soprano  sax  on  this  tune.  (Good 
Time  Jazz  EP-1008.)  (G.  A.) 


pete  daily's  rhythm  kings 

clarinet  marmalade;  yelping  hound 
blues;  sobbin'  blues;  jazz  man  strut 

Four  fine  performances  by  the  old  Pete 
Daily  band,  starring  Rosy  McHargue  on 
clarinet.  Rosy  has  no  peer  at  digging  up  and 
'  arranging  fine  old  tunes,  with  the  accent  on 
the  ODJB  and  its  spawn ;  he  also  writes 
originals  in  the  same  tradition,  as  Jazz  Man 
Strut  attests. 

This  is  the  third  edition  for  these  records, 
but  if  you  don't  have  them,  get  them  now. 
Daily  and  McHargue  are  first-class,  and 
Skippy  Anderson,  faced  with  the  problem  of 
making  his  piano  cover  the  absence  of  bass 
and  guitar,  does  a  heroically  successful  job 
of  filling  in  every  inch  of  the  way  on  all  the 
sides.  (Good  Time  Jazz  EP-1009.)  (G.  A.) 


firehouse  five  plus  two 

five  foot  two;  mississippi  rag;  show 
me  the  way  to  the  fire;  san  antonio 
rose 

The  boys  settle  down  to  jazz  on  these 
sides,  with  the  clowning  held  to  a  minimum. 
The  ensemble  vocal  on  the  first  tune  finds 
the  gal  supplying  her  own  counterpoint;  an 
interpolation  of  How  Dry  I  Am  (in  perfect 
taste)  on  Show  Me  the  Way  (actually,  to 
go  home )  sum  up  the  kidding  around.  The 
famous  fire  bell  kicks  off  the  latter,  and 
pulls  the  boys  into  the  coda,  too. 

Pianist  Frank  Thomas  gets  the  spotlight 
on  this  session,  and  though  he's  not  a  Wally 
Rose  or  Burt  Bales,  he  turns  in  a  solid  job, 
particularly  on  Rag  and  Rose.  The  band's 
punchy,  clean  ensembles  were  never  better, 
either.  (Good  Time  Jazz  EP-1010.)  (G.  A.) 


benny  goodman 

(Continued  from  Page  4) 

that  after  a  good  many  years  a  guy — any 
guy — gets  tired. 

All  of  this,  however,  should  not  blind 
anyone  to  the  fact  that  there  is  likely  to  be 
a  vast  amount  of  kicks  in  these  concerts,  and 
that  you  ought  to  go  listen  if  they  play  one 
anywhere  near  your  town.  The  only  ques- 
tion is:  docs  it  mean  anything,  either  as  a 
come-back  or  as  a  form  of  music?  To  which 
the  answer  might  well  be:  who  cares,  as 
long  as  it  swings? 


editorial 

Company,  it  was  reviewed  favorably  in  a 
great  many  publications — including  several 
Southern  newspapers,  The  New  York  Times, 
and  The  Record  Changer.  Henry  Wallace, 
whatever  one  may  think  of  him,  was  a  legal 
candidate  for  the  presidency.  And  as  for  the 
final  charge,  surely  any  magazine  should  be 
aware  that  an  author  has  no  control  over 
where  his  book  is  advertised. 

But  this  was  all  the  "evidence"  against 
Moon — accounts  of  the  firing  that  appeared 
in  the  New  York  Times,  New  York  Post, 
and  Time  magazine  disclosed  nothing  more 
damning  or  more  substantial.  But  it  was 
enough  to  cause  Collier's  to  get  rid  of  an 
editor.  According  to  Moon,  the  magazine  in- 
formed him  that  it  would  not  matter  if  the 
charges  could  be  disproved :  "the  mere  fact 
of  their  having  been  made  would  be  bad  for 
the  magazine." 

That's  the  story.  It  is  a  story  that  shocks 
and  distresses  us  immeasurably.  We  hap- 
pen to  be  particularly  sensitive  to  this  oc- 
currence because  Bucklin  Moon  is  known  to 
us  through  his  association  with  this  maga- 
zine. But  even  more  shocking  is  the  total 
picture  presented.  Bucklin  Moon  has  stated: 
"What  has  happened  to  me  can  happen  to 
any  man."  The  scantiness  of  the  evidence 
that  cost  him  his  job  would  seem  to  bear 
out  this  statement.  It  is  certainly  enough  to 
shock  any  jazz  fan  out  of  his  secluded  con- 
templation of  rare  old  disks. 

This  magazine  finds  itself  numbed  and 
bewildered  by  all  this.  We  recognize  as 
sharply  as  anyone  else  the  great  menace  of 
Communism.  But  panicky  and  arbitrary  ac- 
tion   like    this,    based   on   such   very  dim 


grounds,  scarcely  seems  to  accomplish  any- 
thing in  the  fight  against  Communism.  Very 
much  to  the  contrary,  all  that  seems  to  be 
accomplished  is  a  serious  undermining  of 
traditional  American  concepts  of  democracy 
and  individual  liberty — and  it  is  these  con- 
cepts that  surely  are  this  country's  most 
important  assets  and  strongest  weapons  in 
any  battle. 

Can  we  really  be  living  in  such  times  of 
timidity  and  terror  as  this  story  indicates? 
Does  such  a  representative  of  our  free  press 
as  Collier's  now  automatically  turn  and  run 
when  threatened  by  any  sort  of  accusation? 
All  we  can  think  of  to  do  at  the  moment  is 
to  offer  a  piece  of  advice  to  Collier's  and  to 
the  self-appointed  California  vigilantes  who 
felt  that  Moon  did  not  conform  to  their 
personal  definition  of  100%  Americanism. 
There's  another  book  by  Bucklin  Moon  they 
ought  to  read ;  or  if  they  are  too  busy  for 
reading,  they  might  at  least  ponder  the  im- 
plications of  the  title.  It's  called  The  High 
Cost  of  Prejudice. 
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BEHIND 


THE  COBWEBS 
carl  kendziora 

First  item  on  this  month's  agenda  is  the 
Original  Memphis  Five.  This  group  made 
so  many  records  that  no  listing  or  dis- 
cography  has  anything  near  a  complete  list- 
ing of  their  sides,  and  none  of  these 
compilations  agrees  with  any  other.  There- 
fore, every  now  and  then,  we  are  going  to 
ask  you  readers  to  help  us  try  to  clarify  the 
picture  a  bit.  This  time  we  are  confining 
ourselves  to  the  sides  made  for  Plaza.  It 
would  seem  that  the  OM5  made  eleven 
dates  for  this  company  and  at  most  sessions 
cut  two  or  three  titles  (7  2-title  dates  & 
2  3-title  ones).  But  there  are  a  pair  of 
seemingly  one-title  dates  and  a  few  missing 
masters.  We  ask  our  readers  to  check  their 
Plaza  issues  and  files  and  see  if  they  can 
identify  any  of  these  master  numbers  as 
OM5  sides  or  whatever  they  are  if  not  OM5. 

The  seventh  date  is  the  first  problem. 
This  is  master  5370  (Lovey  Came  Back) 
issued  on  Banner  1292  and  Regal  9588.  We 
want  to  know  what  masters  5368  and  5369 
are  as  5371  is  out  as  it  is  a  Billy  West 
vocal  title.  On  date  eight  we  have  three 
titles  listed  but  masters  are  not  consecutive. 
Masters  5377  (Dancing  Dan — Ba  1292  &  Re 
9583)  ,  5378  (That  Bran'  New  Gal  o'  Mine— 
Ba  1309  &  Re  9601),  and  5381  (Shake 
Your  Feet—Ba  1309  &  Re  9601)  are  listed. 
But  what  are  masters  5379  and  5380?  On 
the  ninth  date  we  have  but  one  master,  5432 
(Maybe  She'll  Phone  Me—Ba  ?  &  Re  9615). 
5433  &  5434  are  already  identified  as  non- 
OM5  sides,  so  5430  &  5431  are  the  ones  we 
wish  to  identify.  The  eleventh  date  seems 
to  be  a  three-title  one  with  masters  5516 
(Big  Boy—Ba  1360  &  Re  9656),  5517  (A 
Man  Never  Knows — Ba  1375  &  Re  9670), 
and  5518  (Sioux  City  Sue — Ba  1373  &  Re 
?)  accounted  for.  We'd  like  to  check  the 
possibility  of  either  or  both  5515  and  5519 
being  OM5  items.  That  leaves  it  up  to 
YOU. 

In  the  February  column  we  brought  up 
the  subject  of  the  Blue  Rhythm  Orchestra 
on  Pathe-Perfect  and  last  month  we  relayed 
the  first  suggestions  on  personnel.  Walter 
Allen,  of  Belleville,  N.  J.,  writes  that  a  per- 
sonnel was  given  in  the  final  issue  of  Jazz 
Information  for  a  date  for  Pathe  in  1925. 
This  was  in  an  article  on  June  Clark  and 
the  personnel  is:  June  Clark  (tp.),  Jimmy 
Harrison  .(Tb. ),  Buster  Bailey  (cl. ),  Prince 
Robinson  (sax.) ,  Willie  the  Lion  Smith  (p.), 
Bud  Christian  (bj.),  Bill  Benford  (tuba), 
and  Jazz  Carson  (dr.).  Walter  notes  that 
no  tuba  or  drums  can  be  heard  on  Hold  'Er 
Deacon,  a  point  on  which  we  concur.  Any 
further  comments? 

Also  in  February  we  mentioned  the  Nash- 
ville Jazzers.  Walter  agrees  with  our  opinion 
of  the  horn,  piano,  and  guitar  being  the 


same  as  the  Wabash  Trio  on  Grey  Gull 
7039.  He  is  sure  it  is  not  Oliver  and  prefers 
Ed  Anderson  to  our  suggestion  of  Ed  Allen, 
although  he  thinks  it  does  sound  like  Allen 
in  spots.  He  invites  us  to  compare  with  Ed 
Anderson's  work  on  Jelly  Roll  Morton's 
Deep  Creek.  Anyone  have  any  ideas? 

Label  of  the  Month:  Here's  an  obscure 
member  of  the  Cameo  family  called  Variety. 
Copyright  date  on  label  is  1926  which  is  the 
same  as  another  Cameo  label,  Romeo.  This 
leads  us  to  believe  that,  like  Romeo,  all 
Variety  issues  are  electrically  recorded.  Our 
subject  is  Variety  5081  which  couples  Me 
and  My  Shadow  (2474  C2)  as  by  The 
Senators  with  Silver  Moon  (239  Al)  as  by 
the  Variety  Dance  Orchestra.  The  "master" 
number  on  the  second  side  is  obviously  one 
of  those  false  ones  which  often  appeared  on 
Romeo  around  this  same  time.  We  have 
established  the  following  pairs,  first — actual 
master  and  second — false  one:  2261-110; 
2262-111;  2364-199;  2365-200.  For  the  de- 
tails of  these  pairs  and  the  issues  and  titles 
see  our  discussion  of  Viola  McCoy  in  the 
May  1952  column.  The  label  is  black  with 
all  designs  and  writing  in  gold.  We  would 
appreciate  details  of  issue  of  either  or  both 
sides  on  other  labels  and  especially  the 
actual  Cameo  master  number  of  the  false 
number,  239.  It  would  appear  that  Romeo 
began  at  200  and  Variety  at  5000,  probably 
at  about  the  same  time.  Although  most 
Cameo  couplings  also  seem  to  have  been 
released  on  Romeo  with  the  same  pairings, 


Variety  would  appear  to  have  issued  only 
a  relatively  few  sides  and  apparently  did 
not  keep  the  same  couplings.  Can  anyone 
furnish  further  information  on  any  of  this? 

Barney  Crosby,  of  San  Francisco,  informs 
us  that  a  Bing  Crosby  collector  wrote  him 
that  he  has  heard  a  Ben  Bernie  recording  of 
It  All  Depends  On  You  with  a  Bing  vocal. 
He  doesn't  know  the  label  or  catalog  num- 
ber. Can  anyone  furnish  same? 

In  January  we  had  Dandy  5157  as  label 
of  the  month.  One  side  of  this  disc  was 
Spaghetti  (3822)  as  by  Clif  Hall  and  his 
Ridgewood  Orchestra.  Mrs.  Leone  Bach,  of 
Denver,  Col.,  reports  that  she  has  this  title 
with  the  same  master  number  as  by  the 
Original  Dixie  Rag  Pickers  on  Globe  8024. 
This  is,  of  course,  the  later  Globe  label 
which  was  a  Grey  Gull  affiliate.  Mrs.  Bach 
says  that  the  label  says  "as  recorded  by  Grey 
Gull"  and  the  band  name  is  a  common  Grey 
Gull  —  Radiex  —  Nadsco  —  Globe  — 
Van  Dyke — etc.  pseudonym.  But  is  the  Clif 
Hall  one  on  Dandy  just  another  and  fancier 
alias?  Much  light  needs  to  be  shed  on  the 
connections  between  Grey  Gull  and  Con- 
solidated Recording  Corp.  which  was  the 
mentor  of  Dandy.  Mrs.  Bach  would  like  to 
know  the  identity  of  the  trumpet  player  on 
Spaghetti  and  we  would  like  to  know  the 


real  name  of  the  band! 

Space  is  gone  again.  Please  check  the  last 
two  paragraphs  of  last  month's  column  if 
you're  not  familiar  with  them  and  then  send 
us  whatever  data  you  can.  It  seems  the  only 
way  to  ever  straighten  out  such  things  as 
we've  just  gone  over  above — and  there  is 
only  one  Bob  Colton  in  a  million.  Bob 
singlehandedly  has  amassed  listings  of  issues 
on  these  labels  which  defy  the  imagination! 
But  the  rest  of  us  have  to  do  some  of  the 
work  to  give  him  a  hand.  So  send  in  those 
data!  To  us  at  74  South  Road,  Harrison, 
New  York  or  c/o  the  Record  Changer.  Un- 
til next  month. 


STAR 
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Iota  me  mdrc-w 

One  of  the  most  unappreciated  of  re- 
cording groups  is  the  "house"  band,  the 
group  of  musicians  who  regularly  turn  out 
for  the  recording  company  they  represent 
innumerable  sides  of  the  songs  of  the  day 
that  are  not  assigned  to  any  of  the  com- 
pany's regular  bands.  Today,  the  house  band 
is  sometimes  an  established  orchestra,  and 
sometimes  it  is  given  the  name  of  the  leader 
in  an  effort  to  build  it  into  a  saleable  com- 
modity. Currently,  Victor  has  its  Winter- 
halter,  Columbia  its  Percy  Faith,  Decca, 
Victor  Young,  Coral,  Ray  Bloch.  Nowadays, 
these  bands  do  not  often  take  the  place  of 
dance  bands,  sweet  or  hot:  but  in  earlier 
days,  notably  the  'twenties,  such  orchestras 
had  to  be  very  versatile  indeed,  and  more 
often  than  not  they  included  top  names, 
both  vocal  and  instrumental,  sweet  and  hot, 
in  their  recordings ;  and  very  often,  the 
quality  of  their  work  would  far  surpass  the 
version  of  the  same  song  rendered  by  a 
name  band  on  another  and,  occasionally,  the 
same  label. 

In  the  early  'twenties,  Columbia  had  The 
Columbians  (Dance  Orchestra  De  Luxe), 
and  on  Victor  there  were  The  Manhattan 
Merrymakers  and  The  Troubadours,  and 
other  labels  had  their  corresponding  units. 
With  the  advent  of  electrical  recording  and 
a  greater  emphasis  on  special  arrangements 
and  jazz,  band  leaders  with  a  knowledge  of 
all  manner  of  popular  recordings  replaced 
the  more  conventional  straight  "fox-trot" 
and  "waltz"  specialists  of  horn  days.  Of  all 
these  musical  directors,  none  can  compare 
with  Nat  Shilkret  in  the  versatility  of  his 
various  groups,  the  quality  of  recording, 
excellence  of  performance  and  his  ability  to 
characterize  a  song.  He  was  the  first  to  re- 
cord popular  songs  of  the  day  in  concert 
versions.  His  Victor  Salon  Orchestra  was 
the  foundation  on  which  the  Faiths,  Kos- 
telanetz'  and  Mantovanis  of  today  were 
created,  and  possessed  a  taste  that  some  of 
the  current  crop  sadly  lack.  Besides  doing 
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unhackneyed  arrangements  of  Memory 
Lane,  What'll  I  Do,  Remember,  and  other 
songs  of  the  day,  The  Victor  Salon  Orches- 
tra brought  to  light  many  a  delightful  song 
that  long  had  languished  for  want  of  any 
sort  of  recording,  not  just  a  suitable  one, 
such  as  Phil  Spiltalny's  elf-like  Enchanted 
Forest  (Vi  19481 — recorded  in  1924  and 
never,  to  my  knowledge,  since  then,  at  least 
domestically)  ;  Deppen's  Eleanor,  and  Out 
of  the  Dusk  to  You  (Vi  20176);  Japanese 
Sunset  and  Mystery  of  Night  (Vi  20998). 

As  Nat  Shilkret  and  The  Victor  Orches- 
tra, Shilkret  turned  out  many  fine  dance 
arrangements :  the  eerie  Jimmy  Valentine, 
with  a  grand  spooky  vocal  by  the  veteran 
Billy  Murray  and  Chorus  (Vi  21802);  ex- 
cellent hot  solos  (possibly  Venuti  and 
Lang)  on  When  Sweet  Susie  Goes  Steppin' 
By  and  Dusky  Stevedore,  the  latter  with 
vocal  by  Elliott  Shaw  and  the  noted  basso, 
Wilfred  Glenn  (Vi  21515);  a  simply  won- 
derful hot  tuba  solo  on  the  zingy  Hittin'  the 
Ceiling  (Vi  21969);  a  beautifully-backed- 
up  vocal  by  the  noted  composer,  Willard 
Robison,  in  The  Lonesome  Road  (Vi 
21996),  as  well  as  first-rate,  interpretive  ac- 
companiments to  Robison's  straight  vocals 
of  Deep  River  Blues  and  Taint  So,  Honey 
(Vi  21651)  ;  If  I  Had  You  (Vi  21866)  and 
others ;  rousing  renditions  of  hill-billyish 
songs  Shine  On  Harvest  Moon  and  On 
Mobile  Bay,  with  vocal  duets  by  Vernon 
Dalhart  and  Carson  Robison. 

Shilkret  widened  his  field  and  did  heavier 
concert  versions  of  modern  mood  music  in- 
cluding Jazz  Nocturne  and  Buffoon  (Vi 
24028)  ;  twelve-inch  jazz-concert  versions  of 
Jeannine  and  Sonny  Boy  (Vi  35945)  with 
some  of  the  first  of  the  choral  groups  to 
background  a  featured  singer  as  they  do 
today;  Just  a  Memory  and  My  Blue  Heaven 
(Vi  35875). 

The  origin  of  the  Three  Suns  type  of 
trio,  thought  by  many  to  be  original,  can  be 
traced  to  Shilkret's  then  extraordinary 
grouping  of  pipe  organ,  piano,  trombone 
and  harp,  utilized  on  four  syncopated  sides: 
/  Can't  Give  You  Anything  But  Love,  Baby 
and  I'm  Sorry,  Sally  (Vi  21688),  and  When 
You're  With  Somebody  Else  and  Chloe  (Vi 
21298).  Probably  the  record  public  was  as 
yet  far  from  ready  for  this  advanced  styling, 
for  all  of  these  were  lamentable  flops,  de- 
spite their  undoubted  excellence. 

With  The  Victor  Orchestra,  Shilkret  es- 
sayed several  of  the  more  gossamer-like 
compositions,  and  although  the  other  majors 
tried  them  too,  only  Shilkret's  interpreta- 
tions escaped  the  heaviness  of  a  big  band 
tackling  rippling  piano  cameos:  The  Doll 
Dance  and  Flapperette  (Vi  20503);  Dainty 
Miss  (Vi  21037). 

He  was  the  first  to  present  a  fox-trot  ver- 
sion of  Ravel's  Bolero,  and  a  highly  satisfy- 
ing condensation,  too  (Vi  22571  );  likewise, 
other  tango-type  sides  such  as  Tango  du 
Reve  and' Fate  (Vi  20454)  ;  and  El  Chocolo 
(Vi  21393),  which  has  so  recently  and 
repulsively  turned  up  as  Kiss  of  Fire. 

Shilkret  also  pioneered  in  the  Interna- 
tional-type concert  waltz,  and  today,  more 
than  a  quarter  of  a  century  later,  his 
European-style,  straightforward  versions  of 
Danube  Waves,  Estudiantina,  In  a  Persian 
Market,  In  a  Chinese  Temple  Garden,  Over 
the  Waves,  Gypsy  Love  and  other  famous 
Continental-type  fare,  all  on  12-inch  Vic- 
tors, are  far  more  authentic  than  several 
more  recent  and  embellished  versions. 
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ALOGS PREPARED  B/  EACH  MANUF. 
FGri  DEALERS  SHOWING  DATE  OF 
RECORD  RELEASE. 

WRITE  IMMEDIATELY  STATING 
WHAT  YOU  HAVE  AND  PRICE  YOU 
WANT  FOR  IT. 

SID  SEIDENBERG 
6201  BOULEVARD  EAST 
WEST  NEW  YORK,  NEW  JERSEY 


MONTHLY  DISPOSITION  LIST 
OF  300  TO  400  ITEMS 
MAILED  OUT  REGULARLY t 

SLJD  ME  YOUR  NAME  AND  ADDRESS 

TO  3E  INCLUDED  jN  MY  MAILING 

Li  ST . 

LES  ZEIGER 
I  056  SHERMAN  AVE., 

NEW  YORK  56,  Nt"  


FROM  BARRELHOUSE  TO  BOP 

THE  HISTORY  OF  JAZZ.  PIANO 

Narrated  and  played  by  John  Mehegan,  with  Charles 
Mingus  on  the  bass.  This  extraordinary  10"  LP  is 
available  at  your  dealer  or  $4.00  postoaid  from: 
PERSPECTIVE  RECORDS 
550  FIFTH  AVENUE,  N.  Y.  36,  NEW  YORK 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

GnnivsiAtkaAi}  Saauq 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St..  N.  Y.  C.  27,  N.  Y. 


15 


HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  -For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    Aeolian 

Aj    A/ax 

AM  Amtriun  Munc 

At    Apei 

Ar    Artiphon 

Al    Atch 

Ay    Autograph 

A»  ....   Aeolian  Vocation 

Sa   ■  Banner 

98    Blue  Bird 

Bt    Beacon 

Bl    Berliner 

BN    Blue  Note 

tf  ...   Brunswick  Polydor 

Br    Brunswick 

Bl    Beltona 

BS   Black  Swan 

Bh    Buddy 

Bwy    Broadway 

Ca    Cameo 

Ch    Champion 

CI  .....  Collector!  Item 

CI    Clarion 

Cl|    Clangor 

Cn  Chantal 

Co    Columbia 

Com    Commodore 

Cp    Capitol 

Cq    Conqueror 

Cr    Crown 

CBS    Collectors  dec.  Shop 

Ci    Creieent 

Ca    Claitonola 

Oi   ,  .',  .  Decca 

OF    Ditcophilcs  Francois** 

Oi    Diva 

01   ...    Oolmetich 

08    Domino 

OP    Decca  Polydor 

Oi    Disc 

Ox    Oeluie 

Cd    Edison 

EB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonolipia 

FO         .  Fonotipia-Odeon 

FRM    Friends  of 

Recorded  Music 

Ge    Gennett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homochord 

Hi    Harmograph 


Hfl    Hartail 

HMV.  His  Master's  Voice 
HoW.  .  Hit  of  the  Week 
HHS    Hot    Record  Society 

U    Ideal 

Je    Jewell 

Jl    ....    Jan  Information 

JM    Jair  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melka 

Mo    Monarch 

Mp    Masterpiece 

M»    Matter 

MV  Mutiquc  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oistau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parltphone 

Pat    Palhe 

Pd"    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musjca 

Pu    Puritan 

Ra    Radiodisiiue 

Re   :  Regal 

Ro    Romeo 

Ry    Royale 

RZ   Regal  -  Zonophone 

SA    Solo  Art 

Sal    Salabert 

Sbl    Sonabel 

Sa    Signature 

SI    Silvertone 

St   •  Sterne 

Su    Sunshine 

Sw   Swing 

Sy    Syrena 

Te    Techmrhord 

Tlk    T'lefunken 

TM  Treasury  of  Music 

Tr   Triangle 

UH         Umled  Hot  Clubs 

Ul    Ultraphone 

Ve  Vclretone 

Vi    Victor 

ViE  Export  Victor 

Vo       .    Vocation 

Vr    Variety 

Vs    Varsity. 

Vy    Victory 

Whom  it  is  nocossary  fo  indicate  nationality  of 
♦ho  record,  the  following  letters  appear  alter 
the  record  label  abbreviation: 


A    Argent inan 

Au    Australian 

B    Branlian 

C    Canadian 

C    English 

f    French 


G    German 

I    Italian 

J  Japanese 

M    Mexican 

S    Swiss 

Sd   •  Swedish 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
m°re  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
i.*ncl  crackl'n8:  some  foreign  noises  and 
•  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
jess  prominent  tnan  the  music 
E_  (Fair):  Foreign  noises,  taken  togethei .  are 
•bout  as  prominent  as  the  music,  and,  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory, 
i  'Poor>:  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  is  required,  and  there  Is  little 
satisfaction  in  listening. 


ADAM 

ALLE 

ALLI 

ALDR 

ARGO 

ATCH 

BARR 

BEAR 

COLL 

DOUG 

!CKS 

KRAL 

JOLS, 

LIQU 

MAGE 

MERK 

MORA 

MORS 

MOSS 

ORLA 

PARR 

ROMA 

ROSE 

SALM 

SMIT 

STAM 

STEW 

STON 

STUR 

THOM 

WATE 

BH  I  S 


PAUL  ADAMS   30  VIENNA  AVE.,  NILES,0HI0 

PAUL  H.ALLEN    19  HILLCREST  ROAD  MT  . VERNON  N.Y. 

RICHARD  J.   ALL  I GER  BOX   5 1 2  DOYESTOWN,  PENNA. 

G.B.   ALDRIDGE  ROUTE  6  BOX    172  SPRINGFIELD  MO. 

JOHNNY   ARGO  60  TOLMAN  ST.   W.NEWTON  65,  MASS* 

L.L.ATCHISON     500  OAK,  APT  202  NORTH  KANSAS  CITY  MO* 

D.F.    BARRY    I    EAST  MILL  DRIVe(aPT    ID  )gREAT  NECK  L.I. N.Y. 

ARMAND   BEARD  630l    ALLENTOWN  RD .WASH  I NGTON  22,D.C. 

COLLECTORS  RECORDS    I  33,   LOWER  BAGGOT  ST, DUBLIN  IRELAND 

GENE  G.   DOUGLAS  4030  27  AVE.  SO.,   MINNEAPOLIS  MINN. 

ROBERT  J.    ICKS   ROOM   |200,   66  EAST  SOUTH  WATER,   CHICAGO  ILL. 

J.E.   KRAL   1010  PARK  AVE.,   HIGHLAND  PARK  ILL. 

JOLSONAIRS  MEMORIAL  CLUB,|329  WEST  MORGAN  A VE . ,M I LWAUKEE    |5  WIS 

JOHN   LIQUORI  4563   N.COLORADO,  OHILA  40  PENNA. 

E  EVERETT  MAGEE  2928  WOODSDALE  BLVD, LINCOLN  2  NEBRASKA 

EDWARD  MERKLER  299  RIVERSIDE  DRIVE, N.Y.C.  25  N.Y.    APT  IB 

G.  O.   MORAN  LOD I  WISCONSIN 

ROY  MORSER  203  WEST   35TH  STREET  NORFOLK  4,  VIRGINIA 

GEORGE  MOSS  P.O.   BOX  234,    SEA  BRIGHT  N.J* 

JAMES  ORLANDO  D I CKERSUN  RUN  PA. 

SID    PARRY  574  WEST    |76  ST.,   N.Y.C.   33  N.Y. 

MICHAEL  r».   ROMANO  35  LINDEN  ST.,   NEW  LONDON  CONN. 

H.  ROSENBLATT  506  EAST   1 76  STREET   BRONX  57  N.Y. 
ANDREW  SALM I ER I    74|2    |2TH  AVE.,   BKLYN  28  N*Y« 
BOB  SMITH  JR.,  203  W.   2ND   STREET,   FREDZR I CK  MD  . 
BILL  V.   STAMM  2263  MORRISON  AVE.,   UNION  NEW  JERSEY 

HECTOR  STEWART  6  great  Cumberland  mews  London  wi ,  England 

WILLIAM  H.   STONE    I  I  08     FOOTHILL  STREET  SO   PASADENA  CALIF. 
RALPH   J.  STURGES    1 3 1   WASHINGTON  ST.,   HARTFORD   6  CONN. 
DWIGHT  H.   THOMPSON  P.O.   BOX  70  PRATT  KANSAS 
HOWARD  J.  WATERS    II    BELMONT  COURT  SILVER  SPRING   MD . 
JACK  WH I  STANCE  3 1 9  33  STREET   LINDEHURST  NEW  YORK 


CLOSING  DATE    IS  JUNE    I 5TH  |953 


Subscribe  Today 

yke  (£ecw4  Changer 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  Q  2  years;  □  3  years.  My  remittance  is  enclosed. 

United  States   I  year  $3.50;  2  yean  $6.50;  3  years  $  9.00 

Canada  and  Foreign   I  year  $4.00;  2  years  $7.50;  3  years  $10.50 

Name  

Address  
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AUCTION  MINIMUM  BID  50c  AUCTION  SEBASTIAN  MORAN  AUCTIOU  MINIMUM  BID  50c  AUCTION 

BOX  55  THE  RECORD  CHANGER  |25  LA  SALLE  STREET,  NYC  27,  NY 

MINIUM  31^  50C  l-ES  RECORO.  PLEASE  BIO  BY  NUMBER  TO  LEFT  OF  EACH  COLUMN.   IF  POSSIBLE  PLEASE  BID  ON  POST  CARD.  IN  THE  HANDLING  OF 
THESE  AUCTIONS  PJil  CARDS  MAKE  OUR  WORK  MUCH  FASTER.  WINNERS  WILL  BE  NOTIFiLO  Ar.ER  CLOSIU-:  DATE  TO  REMIT  AMOUNT  0,'  V.  INNING  BIDS 
PLLS  ?5c  FOR  PACKING.  inLCORDS  WILL  BE  SHIPPED  VIA  RRX  SHIPPING  CH*  ulS  COLLECT.   IF  YC'ilANl  US  TO  SHIP  PP  (AND  WL  DO  NOT  RECOMMENO 
THIC  1IETH0D  OF  SHIPMENT)  WE  WILL  Du  oO  AT  YOUR  RISK  AND   IF  YOU  REMIT  POSTAGE  IN  ADVANCE . 

WE  GUARANTEE  CONDITION  OF  ALL  RECORDS.  IF  YOU  S.iCULD  Bt  DISSATISFIED  PLEASE  LET  US  KNOW  AND  AN  IMMJL I  ATE  ADJUST MLNT  WILL  BE  MADE. 
IT  YOU  WILL  NOT  ACCLTI  JjST  ONE  RECORD  IF  THAT  IS  ALL  YOJ  SHOULD  WIN  PLEASE  STATE  THIS  IN  YOUR  BID  JsRD.  IF  YOU  HAVE  A  TOP  .IONET 
LIMIT  TELL  US   fhAT  TOO. 


HENRY  "RED"  ALLEN 
1 . I T  SHOULD    B  U/B I FFLY  BL 
2. IT  SHOULD   B  u/BIFFLY  BL 

ABOVE:   HR   CRK;  DIG 
3. FEEL: N  DROWSy/sWING  OUT 


VI  33073 
VI  38073 


VI  38080 
38088 


4.  RUNNY   FEATHERS   Bl/hOW  DO   THEY    IT  THT 

5.  PLEATIN   PAUl/mAKE  COUNTRY   BIRD   FLY   WILD  VI  38107 

6.  PLEASING    PAUl/mAKE  COUNTRY  BIRD   FLY   WLD  VI  33107 

7.  DANCIN   DAVE/EVERYBODY   SHOUT  VI  38 1  2 1 
ALBERT  AMMONS/MEADE  HIX  IEWIS 

8. SHOUT  4  JOY/BEAR  CAT  CRAWL  VO  4608 

LOUIS  ARMSTRONG  

9.  U  CAN  DEPEND   ON  ME/ I   GOT   RHYTHM  CO  2590 

1 0.  HE AH  ME  TALK  I n/t  I GHT  LIKE  THIS  CO  36378 
I  I  •GOTTA  RIGHT  2  SING  I'l/mAHOGANY  HL  ST  HMV  6368 
I  2. CAKE  WALK  IN  BABIEs/jAZZ  LIPS  HJCA 
I3.IH  GONNA  GITCHa/dONT  4GET  2  MESS  ROUND  OK  8343 
14.PUT  EM  DOWN  BL/POTATO  HEAD  BL  OK  8503 
1 5. SAVOY   BL/HOTTER   THAN  THAT  OK  8535 

16.  MONDAY  DATE/SUGAR   FOOT   STRUT  OK  8609 
ABOVE  :  LAM  CRK 

17.  TIGHT  LIKE  THIS/HEAH  ME  TALK  I N  2  VA  OK  8649 
19. MAHOGANY  HALL  STOMp/boTH   SIDES  OK  8680 


ABOVE:   PROBABLY  EARLY   JUKE-BOX  OPERATORS  SPECIAL 

OK     8756  V 
OK  4 1  350  e/p 
OK  4 1 350  V- 
OK  4 1  375  V 
OK  4|468 


19.1    AINT  GOT   NOBODY/ROCKIN  CHAIR 
20. AFTER   U  GONE/ST.    LOUIS  BL 
2| .AFTER   U  GONE/ST  LOUIS  BL 
22. SONG   OF  THE    I  SLANDs/bL    TURN I N  GREY  U 

23.  BODY   4  SOUL/RING   OEM   BELLS  (DUKE) 

24.  PNUT   VENOOR/BOTH  SIDES;   PROBABLY  EARLY   JUKE  BOX 


25. JUST   A  GIGOLO/SHINE 

ABOVE :  DIG    ON  2ND •  SIDX 


OK  4 1  486  E-/V 


26 .  THEM  THERE   EYEs/l I TTLE  JOE  OK  4|50| 

27.  PRINCE  OF  WAILS  COPENHAGEN  PM    |4003  .. 
28,1    GOT  THYTHM/LAWD   U  MADE  NITE  2  LONG        PAE    |207  n/e+ 

29.  A  MO  NO  A  Y  DATE/WRAP   TRBLES    IN   ORMS  PAE  2|35 

30.  WILD  MAN  BL/MELAN:HOLY  BL  PaE  2|62 
3|. WILLIE   THE  WEEPER/WEARY   BL  PAE  2393 

32.  KNEE   030Ps/sKIP  THE  GUTTER  P~L  2438 

33.  RECKLESS   Sl/st  LOUIS   BL  PAL  2476 

34.  LONESOME  RD/STRUTTIN  WITH  BAR  B  g              Pt E  28r9 

35.  MAHOGANY  HALl/bL    =ORN    IN   NO  VI202088 

36.  BESS  IE  COULDNT  HELP   I t/dALLAS   BL  VO  3025 

37.  NO   I    ELSE   BUT  u/BEAU  KOO   JACK  VO  3085 

38.  GOT   NC    9L/WEST  END   BL  VO  3204 

39.  HEAH  "E   TALKINAlGHT   LIKE  THIS  VO  33   03  E+/E 

LOVIE  AUSTINS  BLUES  SERENADERS 

40.  PEEPIN  BL/BREAKOOWN  RED   VIN  |8 

BARREL  HCUSl  FIVE 
4| .SOME  00  SOME  OONT/BARREL  HSE  STP     RED   VIN  4| 

BEALE  ST  SHEIKS 
42. SWEET   2  MAMA/CUP  OF  TEA  PM    I  253 1 

43. CHICKEN  U  CAN  ROOSt/bEALE   TWN   BOUND  PM  12576 

BEALE  ST  WASHBOARD  BANO 
44,40  4  TI3HT/PIGGLY  WIQGLY 

45.  PIGGLV  WIGGLY/40  4  TIGHT 

SIDNEY  BECHEf 

46.  WHEN  SUN  SETS/BLACKSTI  CK 

BIX  BEI DERBECKE  

47. I'LL   B   FRIEND   WITH  PLEASURE 
/JOVE:  SPECIAL  PRESSING 

JIMMY  BERTRANDS  WASHBOARD  WIZAROS 

43. LITTLE  BITS/STRUGGLIUS  

49. I  OLE   HOUR  SPEC  I AL/47TH.   ST  STOMP 
50. IDLE   HOUR  SPEC  I AL/47TH.   ST  STOMP 
5I.IOLE  HOUR  SPEC  I AL/47TH.   ST  STOMP 
ABOVE  :  0 IGS 

52.1    WONT   NONE/ I SA3EL  VO  1280 

BIG  BILL 

53.  GAL    IS  GONE/LJNESOME   ROAD   BL  OK     603 1  N-/n 

BIRMINGHAM  BLUETETTE 

54.  BACK  HOME   BLS/OLO   MAN  BLS 


1403 
1403 


e+/n 


DE     2 1  29  N- 


1035 
1060 
1060 
lObO  - 


HERWIN  92019 
AVOY  TRIO 


CLARENCE  BLACK  AND  HIS   _ 

55 .  C  A  USE   CEEL.  LOW  DWN/BLESS   U  SISTER 

BLIND  BLAKE  WITH  HIS  KAZOO  BAND 

56.  buck  TWN  BLSMaCk  UU5  I5L5  

57.  WEST  COAST   BL/EARLY  MORNING  BL 
58. SEARCH  WARRANT   Bl/sWEET    PAPA  LuWOOWN 

59.  POLICE   DOG    BL/DIDOIE   WA   D I D J  I E 

BLUE  RHYTHM  BOYS 

60.  BL   BHYTHM/BLUE  FLAME 

BLUE  RHYTHM  SYNCOPATORS 
6l .8CRATCH/MEMPHI S  SPRAWLER 
ABOVE  :   A   FABULOUS  BANO 
JUf<Y  BLYTHE 

62.  frUMP  TILLIF/SHAKE   THAT  THING 

63.  MR  FREDDIE  Bl/lOVINS   BEEN  HERE  4  GONE 

JIMMY  BLYTHE  JR.  (SAMMY  PRILL") 
64.1  finally  botch A/BAog IN  V.  ME?!  

LUCILLE  BOGAN  (3RE''T  BLUES) 
65.6WT   PATUNI A/LEVEE  BLS 

MART  BRITT  AND  HIS  ORCHESTRA 

66.  goose  creek/only  angel 
above  :  this  is  one  of  the  rarest  and  greate6t  of 
the  unknown  bands.  very  much  like  jelly  roll's 
Red  Hot  Peppers. 

HENRY  BROWN  (fine  PIANO  4  IKE  RODGERs) 

67.  henry  brown  bl/tw£ntV  WWil  U  T  UT  .  PIT  12825 

AOOVE  :RU  CHP   I  OR   


~PM  12683  E 

PM  12464  N 
PM  12387  G 
PM  12737  V- 
PM  12888  V- 

BR    6 1 43  E+ 


PM  12346 
PM  12370 


PM  I  2459  N- 
VI  21760  e/n 


68. OCEAN  MOT  I ON/TE          Dt  JUMP 
ELDER  R  ICHARO  BRYANT 

69.  LI E   WAS    ~OLD/WILO   MAN    IN  TOWN 

BUGLE  CALL  RAGGERS  

70.  NEW  JIG    RHYTHM/TEMPTATION  RAG 


ABOVE  :   HAIR  CRACK 
PINETOP  BURKS 


71. SHAKE  THE  SH AC K/MOUNT A  I N  JACK  BL  VO 

BUTTERBEANS  4  SUSIE  

72. A  TO   Z   BL/CONS TRNCT I  ON  GANG  OK 
ABOVE:   ACC.   9Y   OLIVER  4  C.  WILLIAMS 

CANNON'S  JUG  STOMPERS/WASHBOARO  RHYTHM 


1 3 1  I B 

2 1  694 
40063 

03895 
8153 
KINGS 


n-/e 


73.3 UGLE   CALL   RAG/SLOPPY   DRUNK   BL  BB  5389 

74. Ml NGLEWOOD   BLs/mADISON  ST  RAG  VI   2  I  267 

HOAGY  CARMICHAEL/HENRY  RED  ALLEN 


75.  LAZY  RIVER/SWING  OUT 

BENNY  CARTER 

76.  symphony  in  r i ffs/oevi l ' s  holiday 
above:  royal  blue 

77.  shoot  the  works/dream  lullaby 

THE  CELLAR  BOYS 

78.  BARREL   HOUSE  STP/wAILING  BL 

CHICAGO  FOOTWARMERS  (DUKE) 

79.  GOIN  TO   TOWN/CHICAGO   STOV.P  DOWN 

CHOCOLATE  DANDIES  

80.4  OR   5  Tl MES/pAOUCAH 

81.  LOVELESS   LUv/l    MORE  TIME 

JUNIE  S.  COBB  4  HIS  GRAINS  OF  CORN 

82.  YEARNING    4  BL/ENOURANCE  ST 

83. ONCE  OR  TWICE/OKLA  St(6  JOLLY  JESTERS) 
84. ONCE   OR   TWICE/OKLA   ST(6  JOLLY  JESTERS) 

EDDIE  CONDON  ORK 
85. THE   EEL/HOME  COOKING 

86. IM  SORRY  MADE  U  CRy/mAKING  FRIENDS 
COOK  AND  HIS  DREAMLAND  ORCHESTRA 

87. SPANISH  MAMA/HERE  COMES  HOT  TAMALE 
IDA  COX  ACC.   BY  LOVIE  AUSTIN 

89.  CONFIDENTIAL  8L/S0  SOON   THIS  MORN 

IDA  COX 

89.1    TIME  WCMAN/HOW  LONG   DADDY  HOW  LONG 

90.  HOUR  BLs/giV  ME  BRK  BLS 
9  I.FORY I SM/TREE  TOP  TALL 


HMV  6500  E+ 

co  2898  E 

VO  2898  e/n- 

V0  1503  N 


8627 
1610 


VO  1204 
VO  1449 
VO  1449 

BR  6743 
OK  4| 142 


v/e 


PM  12325 
PM  12582 
PM  12690 

92.  jail  house  bls/lm  so  glad./|7  of  series  sp  32 
above:  reo  vin. 

BOB  CROSBY 

93 .  C  OMPLA I N I  N/J  A  DA 

94.  MARCH   OF  BOBCATS/FIVE   POINT  BLS 

COW  COW  DAVENPORT 

95.  CHIMES   BLS/ATLANTA  RAG 

96.  JIM  CROW  BLS/GOIN  HOME  BLS 
97. STEAL    IN  BLS/NEW  COW  COW  BLS 

DIXIE  JAZZ  BAND/YANKEE  TEN  ORCHEU  TRA 

98.  WAY  HE   LUVS   JUST  2  3AD/LD0K  WOT  U  DUN 

DIXIE  STOMPERS 

99.  AINT   SHE  SWEET/SNAG  IT 

ulXIELANO  JUG  8 LOWERS  


i  00. 1  never  did  want  u/only  mother  cares 
iOi.luv  bl/banjoreno 

JOHNNY  DODJ.,   


DE 

3233 

E+ 

OE 

25298 

E+ 

CH 

50033 

N- 

PM 

12439 

N 

PM 

12452 

E+ 

on 

1726 

E+ 

VE 

1353 

V— " 

VI 

20854 

N 

VI 

21473 

E+ 

BR 

3997 

E+ 

ABOVE :   RM   CHP  NO  CR 


MATT  IE  DORSEY 


103. OH  WAONT    IT   NICE/MATTIE  i?L 

Roberta  Dudley 

1 04.  KRC  JKEO    BLS/WHEN  U   ALONE  BLS 
ABOVE  :RAREST  ,C  I  D   ORY   RECORD  I 

LOUIS  DUMA INLS  JAZZOLA  8 

105.  FRANKIIN  ST  BL/REO   ONION  OR  V, 

106.  T0  WA   8 AC    A   WA/pR£TTY  AUDREY 

EDD I ES  HOT  SHOTS 

1 07.  THATS  SERIOUS  THNG/G  ONNA  ST  H.  LEE 
I  08 .  THATS   SERIOUS   THNg/gONNA   ST  H.LEE 

DUKE  ELLINGTON 
109. HOP  HEAD/E.   ST.    LOU  I S  TOODLE-0 

ABOVE :  RM  CHP  5  GR 
I  1 0.6   OR    /  TIMES/COIN  NUTS 
111.  UGH   LIFE/SAT  NITE  FUNCTION 
I |2. BANDANNA   BABIES/mUST  HAV   THAT  VAN 
I  I  3. WASH INGTON  WOBBLE/SARATOGA  SWING 
II4.THE  RIVCR   4  ME/BLACK  BEAUT/ 
I  5. HOT  4  BOTHERED/THE  MOOCHC 


PM  1 252 1 
SUNSHINE  3001 


HJCA  1 3 

VI  20723 

HMV  4987 

VI  38046 

CO  953 

CREOLE  |5 

HMV  4956 

HMV  4957 

HMV  4929 

HMV  6166 

OK  8623 

116.  BI.K  4  TAN   FANTANSY/WHAT   CAN  POJI    FELLOOK  40955 

1 1 7.  TAKE    IT  EASy/juBILEE   ST  PAE  |44 

118.  WHEN  A  BLK  MANS  Bl/mOOD  INDIGO  VI  22587 
I  I 9.S0L 1 TUDe/sELT A  SERENADE                                 VI  24755 

120.  BLK  4  TAN  FA NT  AS  I E/cREOLE   LUV  CALL          VI  24861 

121.  KO  KO/CONGA  BR  A V  A  VI  26577 
|22. CHOCOLATE  SHAKE/l    GO"    IT  BAD  A I  NT  GD      VI  2753l 

123.  D0NT  NO  WOT  BL    I    GOT/aRE  U  STICKIN          VI  27804 

124.  C   JAM  BLG                                                                VI  27856 

125.  HIGH  LIFE/s»T  NITE  FUNCTION  VI  38036 
1 26. SARATOGA  SWINq/mISTY    MORNING                       VI  38058 

Fl REHOUSE  FIVE  PLUS  TWO 

I  27 • EVRYBDY   LUVS   BABY/BRASS   BELL\ RED   VInJgtJ  5 

I28.RED   HOT  RIV£R   VAl/r|VERSDE   Bl(rO    JINJGTJ  6 

Fl VE  HARMANIACS 

I  29. SAD  I C   GREEN   VAMP   NO/CONCY    IS   WASHBO        VI  20293 


e+/n 

E+/V 


FOUR  SOUTHERN  S  INGERS 
1 30. HAM  BONE   AM  SWT/SWT   TO   MAMMY/MA  KNO 
BUD  FREEMAN 


|3|.CANT   HELP   LUVIN  DAT   MAn/cR AZEOLOGY 

BLIND  LEROY  GARNETT 
I  32. CHAIN   EM   DWN/LA.   GLIDE  CENTURY 

JEANNE  GAYLE  4  GIN  BOTTLE  FOUR 
I  33.DLOOLE  DOO/ANJRY  GTJ 
CLIFFORD  Gl  BSON 


VI   24328  N-/N 
OK  4| 168  N- 
3025  N 


35  N 


I34.JWT  ME   BLS/DONT   PUT   THAT   THNG    ON  ME     VI    38572  E+ 
ABOVE:   FINE  BLUES 
BENNY  GOODMAN 
I 35.3ASIN   ST/8EALE  ST 

136.  RIFFIN  THE  SCTCh/kEEP  CN  00  WOT  U  DO 

1 37.  W0RLO  WAIT   SUNRI SE/SOLO  FLIGHT 

1 38.  AFTER   U  C0NE/30DY  4  SOUL 
1 39  •  Al  NTUHA   GLAD/GOT   RITE  SING  BL 

ABOVE :SPECI AL  BG   LABEL   BY  COLUMBIA 

I4C.G jodbye/sanoman  (gold  label) 

|4|.D0WN  SOUTH   CAMP  MEg/pi CK   SELF  Up(gl) 
I42.MY  MELANCHOLY  BABY/SWEET  SUE  (GL) 
I43.STOMPIN  SAVOY/viBE  BL    (OLD   LABEL ) 
144. SING   SING  SING 

BUOJY  BOY  HAWKINS 
K5.JAILHSF   FIRE  BL/SHAGGY  OG  BL 
*BOV£:   RM  CHP  2  G  R 


BR 

7645 

E 

CO 

2867 

N 

CO 

36684 

E+ 

CO 

36781 

v/e+ 

BG 

3  168 

N 

VI 

25l25 

N- 

VI 

2538? 

N- 

VI 

25473 

II- 

VI 

25521 

E+ 

VI 

25796 

E 

PM 

657 

N- 

COLEMAN  HAWKINS 

M/H' 


|46. CRAZY   RHYTHM/HONEYSUCKLE  RSE 

EDMON I A  HENDERSON  ACC.  LOVIE  AUSTIN 


VI  26219  E 


1 47 .  BROWNSK I N  MAN/TRAVELING   BLS  PM    12095  N 

FLETCHER  HENDERSON 

148.  CLAR I  NET  MARMALADE^MERMEI ADA   DE  CLARINETE) 

hot  mustard(mostaza  pic*jte)  BR  40886  N 

above:  spec i al  Spanish  releise  for  latin  America 

149.  sh0e  shine  boy/sing  sing  sing  v|  25375  e+ 
i  50. blue  lou/chri  stopher  columbus  vo    32 1  i  e+ 

ALEX  HILL  AND  HIS  ORCKESTRA 

I5I.ST  JAMES    INFIRM/SOUTH   BOUND  VO      |465  n/e+ 
ABOVE  :   RARE  JABBO  SMITH 
CHIPPIE  H ILL  W.  RICH 


JONES  JAZZ  WIZARDS 
50T 


DECATUR 


e+/n 


1 32. SPORT   WODEL/DO  DIRTY  BLS 
CHI PPIE  HI LL 

1 53, TROUBLE    IN  MIND/GA  MAN  OK     83l  2 

154.00  OIRTY  BLS/SPORT  MODEL  MAMA  OK  8473 

1 55.WEARY  MONEY   BLs/cHR I STMAS  MAN  BLS  VO      1 224  N- 

I 56. SOME  COLO   RAINY   DAy/haRD   TIME  BL  VO      |264  N- 

KTNG  SOLOMON  H  ILL 
I  57. TELL  ME   BABY/CONE  DEAD    TRAIN  PM   I  3  1 29  N— 

EARL  H INES 

I  58  .  ~  H  I  C  A  G  0  HIGH   L.  FE/jUST   TOO  SOON  HRS  II  N- 

ABOVE  :   HR  CRK 

|59. CHICAGO   SHYTHM/EVRYBDY   LUVS   BABY  VI    38042  E 

HOKUM  BOYS 

160.  BEED-E  UM  BUM/SELLIN  THAT  STUFF  PM   |27|4  V- 

8  I LL I E  HOLIDAY  

161.  HEAR  MUSIC/ALL  FOR  U  OK  583l  N 
162. SOLI  TUOE/GOD   BLESS    THE   CHILD                       OK     6270  N 

163.  U  GO  2  MY  HEAD/MOON   LOOKS  DOWN  4  LAUGHVO     4|26  E 

PAUL  HOWARD  SERENADERS 

164.  NEW  KINDA  8L/L3NG    AS    I    LOVE  u(mOTEn)      VI    22660  E 

I  65. CHARLIES    I  DEA/OVERNI  TE   BL  VI    38070  N- 

166.  CHARLIES    I  OEA/ov:RNI  TE  BLS  VI    38070  E+ 

167.  CHARLIES    I DEA/OVERNI TE   BLS  VI    38070  V 
FRISKY  FOOT  JACKSON  4  HIS  THUMPERS 


|68.MAY'VELL  ST  STOMP/GOOO   T I  ME  MAMA 
JIM  JACKSON 

169.  gonna  move  lou  i s i  ana (  i  42 )                     vi  2| 67l 
above:  tremenoous  blues  singer 

170.  bye  bye  poli  cei'an/what  a  time  vi  38505 
171. long  gone/traveling  man                        vi  385|7 

172.  WILD   BOUT  MY  LOV I n/rOUND   THE  MT                VI  38525 

1 73.  JIM  JACKSON'S   K  C   Bl/pART   2                         VC  I  I  44 

SKIP  JAMES 

174.22-20  bl/if  u  havent  any  hay  get  onownPM  i  3066 
BLIND  LEMON  JEFFERSON 

175.  C0RINNA   8LS/BLK   HORSE   BLS                             PM  12367 

176.  RIGHT   OF  WAY   BLs/8LK   SNAKE  DRM  BLS          PM  I 25l 0 

BLIND  WILLIE  JOHNSON 

177.  MOTHERS   CHLON  HAV  HRO   TIME/IF    I    HAD  MY  WAY  I'D 
TEAR   BLDG    DOWN.   ROYAL  BLUE                           CO  |4343 

178.  MOTHERS   CH  HAV  HRD   TIMe/|F    I    HAD  MY   WAYCO 1 4343 

179.  JESUS  IS  COMIN  SOOw/CITY  OF  REFUGE  CO  1439 1 
1 90. CANT  KEEP  FROM  CRYIn/kEEP  LAMP  TRIWEDCO  14425 
I  3 1. -.CO  OONT  NEVER  CHANGe/lET  U  LITE  SHINECO  14490 
182. WHEN  WAR  WAS  ON/PLEASE  GOD  IM  SATISFO  CO  14545 
1 33 .CHURCH  I'M  FULLY  SAVEO/SOUL  OF  MAN  CO  1 4582 
18'. DARK  WAS  NITE/NOBODY   FAULT  BUT   MY            VO  3095 

CHARLES  JOHNSONS  PARADISE  ORK  

185. U   AINT  THE  ONE/HOT   TEMPEREO   BL                  VI  2|2*7 

I  96. HARLEM  DRAg/hOT   BONES  4  R I CE                       VI  38059 

EDDIE  JOHNSON  CRACKER  JACKS 

I97.0UCKS   YAS  YAS/GOOO   OL   BOBOM  BRO                VI  23329 
ABOVE:   A    FABULOUS  ST.    LOUIS   BAND ; SUBERB  TRUMPET 

EDITH  JOHNSON  [IKE  ROOGLRS) 
I  88 .N I CKLES   WORTH   LIVER/HONEY  ORIPPER  BLS  CEN   301 3 
■  39. GOOD  CHIP  BLs/jIM  CROW  BLS  CEN  302  I 

ELIZABETH  JOHNSON  (FINE  PARTY  BLUES ) 

190. EMPTY   BED   BLS ,    PTS    I    4  i                               OK  5593 


v/n 

E 

e+/n 


e/n 
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AUCTION  MINIMUM  BID  50c  AUCTION 


AUCTION  MINIMUM  BID  50c  AUCTIC.V 


SEBASTIAN  MORAN 


JAMES  P.  JOHNSON 

|9|.U  DjNT   UNDFTRSTAND/U  GUI    2  B  MODRNSTC 

LIL  JOHNSON    (FINE  PARTY   BLUES ) 

j  g2  ,  PRESS  my  button/get  EM  l-HM  MNIJI  MAN 


3809?  :j- 
3l99  e/v 


LONNIE  JOHNSON  4  VICTORIA  SPI  V^  C(FI  NE  PARTY  bl) 
193. TOOTHACHE   BLS,   PARTS    I    4  C  VO  3238~"N- 

JONES-SM I TH  INCORP. 
I94.0LA0Y   B  GOOD/C-'OGIE   WOOG  I  E  VO      3450  N— 

JONES  4  COLLINS  ASTORIA  HOT  8 
195. DAMP  WEATHER/ T I P  EASY   BL  BILT      I  022  N 

MAGGIE  JONES, 
I  96. EARLY   EVRY   MORN/ I F 


LOSE   LET   ME   LOST  CO    14059  E+ 

R i CHARD  M.  JONES 
|97. TROUBLE    IN  W I ND/bLACK  HIDER 

198.  HOLLYWOOD   SHUFFLE/DARK  ALLEY 

199.  DARK  ALLEy/hOLLYWOOO  SHUFFLE 

JUNGLE  BANC  (DUKE) 

200.  ROCKIN    IN  RHYTHM/L2TH.   ST  Rr< 

BENNY  MOTEN  K  C  ORCHESTRA 

20 1 .  K  C   BRKDWN/GET   LOW  DWN  BLS 

GENE  KAROOS  

202.  BASI N  ST  BL 

JACK  KELLEY  4  SOUTH  MEMPHU 


BB     6569  n-/e 
VI  20812  N 
VI  20812  E 

BR    6038  v/e 

VI  21693  N 


ABOVE 


C.  EL/PRESIDENT  BL 
CRK 


CROWN 

JUG  BAND 

 ROUE'S 


TEST  E— 


LANCE-MCKAY  ORK 


GE    2046  E 


204. LEAKY   ROOF  BLS, CREOLE 
YANK  LAWSON 

205.SENSATI ON   RAG/SUGAR  SI3    1 5004  E-/E 

BOBBY  LEECANS  NEED  MORE  BAND  (GREAT  »A^3°*RD) 
206.MIDN.TE  susie/wash  BOARD  CUT  OUT  VI   £UOOU  N 

BOBBY  LECAN— ROVERT  COOKSEY 


207.  RC   AL   PALM  BLS/ A  I  NT   SHE  SWT 
LEROYS  DA  i_LAS  BAND  

208 .  GOING    AWAY   BLS/TAWPA  SHOUT 

LEWIS  BRONZEV  I  LLE  FIVE 


209.  LAUGHING   AT  L I FE/ COTTON  BLOSSOM   BLS        BB  8433 

CRIPPLE  CLARENCE  L3FT0N 

210.  U  DONE   TORE   U  PLAYH"  DWN/BRWN   SKIN  GALME  6 1  1 66  N/V-  29I.TURTLE   T Wl  S t/S(.I I  LI  N  BLS  AWAY 


I  I .ROCK I N 

IJA  WAY  MACK  

2|2.MR  MOORE   BL/WHEN   U   LOSE  U  OA^DY 

WINGY  MANNONE 


vi  20958  E 

OLE        22  N 


*  THE  MISSOURIANS(CCNTINUEO) 

262. OZARK   KT   BLS /CRY  4  ME    ILL   B  30NE 
263. VINE   ST  DRAG/GOT  SOMEONE 
264.OR0HI BITION   BLS/STOPPIN  TRAFFIC 
265.200   SqUABBLe/sVI  NG  I  N  OEM  CATS 

BABY  MOORE 
266.EVRYBOY   HV  BLS   S OMET I ME/DRO P  DOWN 

MONET TE  MOORE  

267.1   WANNA   JAZZ   SUM   MORe/tEXAS   MAN  BL 
REV.  E.  S.   (SHY)  MOORE 

268.  CHRIST  THE   TEACHER /SOLEMN   WARN  I NG 

THOMAS  MORRIS  4  HIS  7    HOT  BABIES 

269.  GA   GR I  NO/CHARLESTON S  TA   PEDE  " 

270.  WHO  DIS   SPRANG Er/k  I  NG    ZULUS (NO  BL  5) 

271.  the  mess/baby  OOESNT  SQUAW'< 
JELLY  ROLL  MORTON 

272.  MAMAM I T A/ T I  A  JUANA 

73.0EEP  CREEK/BL    ISLAND  Bl(paRHAm) 
274. RED   HOT   PEPPERs/mOURNFL  SERENADE 
275. SHOE  SHINERS  ORAg/bOOG/ 300 
276 .MUSH MOUTH  SHUFFLE/bL  BLOOD  BL 
277.SMILIN   BL  AWAY/TURTLE  TWIST 
278.CHANT/BLK   BOTTOM  STMP 
27?. PEARLS/DREAM  DADDY    (S0L  WAGNER ) 

IXIE  HME/THAT   LIKE  OUGHT  B 
281. CREEPY    FL   _I'JG/V|NGER   BUSTER  O.L. 
2P2.MUDDY   WATER   Bl/swLETIE  WENT  WAY 
ABOVE !  CRKS 

283.  BIG    FAT   HAw/muDDV  WATER  BL 
ABOVE:  HR  CRK 

284.  THE   CHANT/BLK   BOTTOM  ST 
285.0EAO  MAN  3L?/s;0EWALK  BLS 

ABO  IE  :  RM  CHP  4  G  R  ;  CRK 

236.  dr.  ja^z/memphis  shake(oixie  JUG  bl) 

237.  GRANDPA' S  SPE'  ^s/cANNON  BALL  BL 
286.FieKLE   FAY  CHRP/THAT'LL   NEVER  DO 

289.  K  c  stomps/boogaboo  (dis) 

290.  BURNIN  iceb:rc/tank  twn  bukp  (crk) 


LOUISIANA  RHYTH MAKERS 

RHY/ROCK I N    IN  RHY 


PER  |5650  v+ 


2|3.MY   MARIUCCIA   TAKE   A   STMBT/I N   LAND  YAM 

JOE  MARSALA  CHICAGOANS 

2|4.JAZZ   ME  BL/WO L VER I NE  BL 

PAPA  CHARLIE  MCCOY 
2|  5. TIMES   A I  NT  USED   i   B/TOO  LOWS 

MCKENZIE  4  CON00N  CHICAGOANS 
2I6.N0B00YS   SWEETHEART/ LI ZA 
2I7.SUGAI. /CHINA  30Y 

MCKINNEY'S  COTTON  PICKERS  

21  8  .  put  it  there/ cherry  ~~ ~ 

219.  travlin  all  alone/words  cant  express 

220.  want  little  girl/if  t  cd  b  w.  u 

221.  way  i  feel  2day/miss  hannah 
222.4-5  times/bl  harmony  (chayes) 

223 .  ml lenberg  joys/shim  me  sha  wobble 

224.  some  sweet  day/cherry 

225.  HULLABAL00/bABY   WONT  U  PLEASE 
226. SHE  SECRET  PASS  I On/lONESOME   OL  TOWN 

227.  TALK  2  ME/cASEY   JONES   BL (8 . CALLOWAY ) 

228.  WHEREE9ER  THERES  Wl Ll/mAKE  ME  KNO  IT 
329. DO  U  BELIEVE  IN  LUv/wRAP  TRBLES  CRMS 
230.00  U  BELIEVE  LUv/wRAP  TRBLES  DRMS 

231.  WILL  U  WONT  U   B  MY   BABy/rOCKY  RD 
ABOVE:  HR  CRK 

232.  WANT   LITTLE   GIRL/OK  BABY 

233.  COTTON  PICKERS   SCAT/jUST  SHADE  CORN 

234.  NEVER  6WAT   FLy/lAUGHING   AT  LIFE 

235.  AFTEF.  ALL  U   AFTEr/lI  TTLE  MISS 

236.  COME   LITTLE  CLOSER, 'vHOM  MAY  CONCERN 
,RAIIJP>OW  ROUND  SHOULD £r/t|GHT  LI<E  TH 

238.  NOBODYS    SWEETHRT/CRYIN  i  SIGHIN 

239.  stop  kiddin/out  IT  THERE 

240.  FRECIOUS  LIT  "HNG/dO  SOMETHNG 
ABOVE  :  D IG   ON  SIDE  2 

241 .SELLI NG   THAT   STUFf/bEEOLE   UM  BUM 
242.GEE   Al  NT   I   COOD/PLAIN  DIRT 
243. IF    I    CD   B  W.  U/ZONKY 

244,  peggy/io  LOVE  IT 

245.  MAKE  FUN  4  U/SOMEONE    IN  LUV 
246. SHIM  ME  SHA    (JULY    1 2-28) 

247.  Z0NKY 
FRANK  MELROSE  K  C  ORCHESTRA 

248.  AUNT   JEMIMA  STP/ST   LOUIS   BOUNO/  CREOLE 
MEMPHIS  JUG  BAND 

249.  LI NDBERG   HOP/SUGAR    PUOD I NG 

250 .  wh ats  matter/cant  STAND  IT 

251.  TIRED   U  DRIVIN  ME/cAN  BEAT   U  PLENTY 

AL  MILLER  4  Hlf  SUING  STOMPERS 

252 .  JUICY   MOUTH   SHORTY/  A  I  N I    I  HA  I    «   VILf  5> 

HILLS  BL  RHYTHM  BAND 
253.S°ITFI RE/ BACK BE AT  S 

ABOVE  :  POYAL  BLUE 
254*TaFR|  CAN   LULLABY/SWINGI  N    IN   E  FLAT 

ABOVE :  SL I jHT   LAM  CRK 
iSb.TRUCKIN/cCTON    (ROYAL  Bl) 

256.  Congo  caravan/ride  RED  FIDE 

2 57.  RED  RHYTHM/ST  LOUIS  WI3GLE  RHYTHM 
253. HEEBIE   JEEBI ES/MINNIE   THE  MOOCHER 

MISS  ISSIP:  I  JOCK  BAND 
2?9.jange^;js  woman/bah  b  g  ousi 

m  1  ssour  1  a ns, Dashboard  rhythm  kings 

% 0 . SCOTTY  BLS/TIGER  RAG 

THE  MISSOURIANS 
26I.MIPS0URI    UOAN/MARKtl    ST  STOMP 


VI 

2  [690 

E 

OBB 

7395 

E+ 

VR 

565 

N 

VO 

1 71  2 

V 

OK 

40971 

N 

OK 

4|  01  1 

N 

BB 

5|45 

N 

BB 

5647 

E+ 

BB 

5905 

E+ 

BB 

10232 

N 

VI 

2|583 

E 

VI 

2161  1 

N- 

VI 

21730 

N 

VI 

2251  1 

e+/n 

VI 

22628 

E- 

VI 

22640 

E+ 

VI 

22736 

N 

VI 

228l  1 

E+ 

VI 

228l  1 

E+ 

VI 

22932 

E+ 

VI 

23000 

E+ 

VI 

230(2 

V- 

VI 

23020 

N 

VI 

23024 

N- 

VI 

23035 

N- 

ATVI 

38013 

N- 

VI 

38000 

V+ 

VI 

38025 

E 

VI 

38051 

N- 

VI 

38052 

V+ 

VI 

38097 

E 

VI 

381  18 

N- 

VI 

38133 

E 

V  1 

38142 

E- 

VI 

TEST 

E+ 

VI 

TEST 

E+ 

VI  21740  E+ 
VI  38551  N 
VI  38586  N 


CO    3020  E 


CO 


3038  E- 


CO  3078  e/v 

CO  3037  E-f 

CO  3|35  N- 

VI  22763  E 

CR  1 6  N 

"BB  6084  n/| 

VI  3906""  N 


VI 

38071 

N 

VI 

33103 

VI 

38120 

V/ 
N/E 

VI 

38145 

E 

VI 

20553 

N— 

VO 

14903 

VI 

21737 

VI 

20180 

E  • 

VI 

203l6 

N 

VI 

20364 

n/n 

8  1  LT1003 

BB 

5333 

V 

BB 

6601 

N— 

BB 

7725 

E+ 

BB 

8201 

E 

BB 

10194 

N 

BB 

10253 

N 

GE 

5323 

V- 

HJCA  |5 

N- 

JM 

12 

N 

NAT 

12251 

N- 

PM 

12050 

v/e 

VI 

20221 

E 

VI 

20252 

V- 

VI  204|5  N- 

VI  20431  E— 

VI  2331  9  N- 

VI  380IC  a 

VI  38075  V- 

VI  38 1  08  N- 

VI  38527  V 
V|400|3|  N 


^535  N 
6304  E+ 
6638  N 
BB    6709  N 

BB     6711  N 

BB    67 1 9  El- 
BB  10955  N 
VI  20855  E 
VI  20946  N 
VI  20955  N- 
VI  2l693  E+ 
VI  22680  E- 
VI  22793  N 
VI  23007  N- 
VI   23037  E/v 
VI  23384  E 
VI  24893  v+ 
VI  33012  N— 
VI  38091  N 
VI  331 14  E— 
VI  38|44  E+ 


292.  FREAKI Sh/sEATTlE  HUNCH 

293.  LITTLE   LAWREMCE/PONCHATRAI N 
BEN  N I E  MO  TEN'S  K  C  ORCHESTRA  

294.  BL   ROOM/MI LENB'RG  JOYS 

295.  TERRIFIC   STOMP/TIGHT   '  IKE  THAt(mCKINNY 

296.  MARY   LEE/-OUGH  BRKS 

297. SOMEBODY  STOLE  GAl/nEW  MOTEN STOMP 
293JWONT  U  E  MY  BABY/NOW    THAT    I    NEED  U 

299.  THE  COUNT/DEATH    IN   B  FLAT 

300.  NEW  ORLEANS/LAFAYETTE 

301.  sugar/  DE/I.  HEART 

302.  L2TH.    ST.   RAG/BABY  DEAR 

303.  MOTEN  ST/BL  GUITAR  ST 

304.  GIT   LOW  DOWN   Bl/k  C  BRKDWN 

305.  YA   GOT   LUv/wANNA  B   AROUND  BABY 

306.  THAT   TOO,   DO/U  RASCAL  U 

307.  BAND   eOX  SHUFFLE/NEW  VINE   ST  BL 

308.  RUMBA  NEGRO/CANDY  MAN 

309.  MOTENS  swing/toev 

3|0.SOUTh/sHFS    NO  TROUBLE 
3II.HOT  WATER   BLS/SLOW  MOTION 
3|2.K  C  SQUA3BLE/N0W  goffy  dust 
3|3.SWHT   OF  YESTERDAY/MARY  LEE 
3|  4.EV-R  YD  AY  B'.s/BOOT  IT 

MOUND   CITY  BLUES  BLOWEF S 
3|5.TAILSPIM  Bl/nEVFR  HAD    A  REASON  2   BLI VEVI    38087  N 

NEB  ORLEANS  BOOTBLACKS 

3 1 6 .FLAT   FOOT/MAD  OOG 

NEW  ORLEANS  RHYTHM  KINGS 
3l7. OSTRICH  WALK/O  D    I  STEP 

THE  NITE  OttLS 

3|3.HERE   COMES  U   PAPPY/8   BALL  BL 

REV.  A.  W.  NIX  AND  HIS  CONGREGATION 

3 1 9.  BL\CK  DIAMOND   EXPRESS   TO   HELL/PART  2 
J  I  MM  I E  NOONE 

320.  every  evening/4  or  5  times 
above:  rare! 

32 i .4  or  5  times/  every  evening 
322.  f  ore  vermo  re/re  ad  y  for  the  r  i  vef. 

323. SWEET   LORRA|nf/aPEX  EL 

JIMMIE  OBHYANTS  WASHBOARD  BAND 
324.THE  JOYS/SWITCH  IT  MISS  MITCHELL 
225.HOT  HOT   HOTTENTOT/ALABAMY  BOUND 

KING  OLIVER 

326. IN  HARLEMS   ARABy/wEST   END  Bl(wHYTe)  BILT      1024  N 
327.KROOKED  BLS/ALLIGATOR  HOP  CEN      3008  N- 

328. SO.   STOMPS/RED   HOT  HOTTENTOT(j   C   JOHNS  )CE   30 1  I  N- 
329. WEST   END   BLS/TIN  ROOF  BLS  CREOLE  II  N 

330 .SWEET   EMALINE/LOG  CABIN   BL(w.C.  »ILLMs)CRE      17  N- 

331.  WHATS  USE   LIVIN  W.OUT   LUv/pASSIN  TIME   VI   23011  E 

332.  TOO  BAD/SNAG    IT  VO      1007  V+ 
ORIGINAL  OIXIELAND  JAZZ  BAND 

333.  MARGIE/PALESTEENA  VI    1 87 1 7 
K I D  PRY'S  CREOLE  JAZZ  BAND 

334.  J9IS/00WN  HOME  RAG  CS  4  N- 

335.  WEARY   BL/MAPLE  LEAF  RAG  CS  8  E+ 
PACIFIC  COAST  PLAYERS  W  VOCAL  CHORUS 

336.  BUT    I    DO   U  KNOW    I    DO ;MY   OWN  BLS        RADI EX      |332  V 
TINY  PARHAM 

337.  BL    IS.   BL/SAN   ANTONIO   TAMAL(bOOTS  4  BUDS )BB7005  E+ 

338.  BL  MELODY   Bl/tHAT  KIND   OF  LUV  VI    38047  E- 

CHARLES  PIERCES  ORCHESTRA 
VERY  RARE  CHICAGOANS) 

~  ~  ~  an     1 06 1  e/e- 

PM  20400  E 


CO 

14337 

E+/E 

BRE 

1988 

E+ 

VO 

4233 

E+ 

i 

VO 

1098 

V- 

ME 

12543 

v+ 

VO 

1185 

e/e+ 

VO 

1  188 

v+ 

VO 

1207 

E+ 

PM 

12297 

V- 

PM 

20400 

E 

MA  RAINEY  ACC.  BY  LOVIE  AUSTIN  BL  SERENAOERS 


PM  12083  V 


PM  12238  G+ 
PM  12295  E 
PM  12352  F 
PM  12647  V 
PM  12735  E+ 
PM  |40||  N 

PM  I  N 


3003  v+ 
|2  N 


OK 

881  1 

N 

VI 

2281  5 

N- 

VI 

38098 

E 

VI 

381  17 

E+ 

VI 

2l49l 

E  + 

OK 

41  163 

El/N 

VI 

22303 

e+/n 

339.  NOBOOYS   SWEETHEART/STAY  I N  HOME  NITES 

340.  CHI  MA   BOY/BULL   FROG  BL 
ABOVE:  RM  CHP  NO  OR;    l"  HR  CRK 

BOB   POPE  ORCHES1 RA 

34 1 .  THATS   ALL    I    ASK  OF   u/PREACHIN  TRUMPET  OE     85|9  n/e- 
OLLIE  POWERS  HARMONY  SYNCOPATORS 

342 .  PLAY  THAT   THINg/cOME   ON   COOT  4  DO   THNGUHCA     80  N 


343. SOUTHERN   BL/MOONSHINE  BL 
MA  RAINEY  

344.  C0UNTIM  THE   Bl/jELLY    BEAN  BL 

345.  LEVEE   C AMP  MOAN/STORMY   SEA  BLS 
346. SEEKING    BLs/mOUNTAIN   JACK  BLS 
347. EL  THE  WORLD   FORGOT,    PARTS    I    1  2 
348. SCREECH   OWL  Bl/tOUGH   LUCK  BLS 

349.  TRAVEL  I NG   BLS /BEEF   MOANIM  BLS 

350.  BL  THE  V'ORLD   FORGOT,  1-2 

351.  NEW   BO=WEAVIL  Bl/mOONSH I NE   BL  PM  3  N 
ROSS  REYNOLOS  OLD  PALAIS  GARDEN  ORCHESTRA 

352.  CRE0LE/F I PPI N  GE     561  I  E- 
ABCVE  :  THI S    IS   AN  UNKNOWN   JELLY   ROLL  MORTON  ITEM, 
VERY  RARE.      MONEY   BACK    IF  YOU  OON'T   AGREE    ITS  JELLY. 

IKE  ROD GERS 

353.SCREEMIN  THE  BLS/lT    HURTS   SO  GOOD  CEN 

354.  MALT   CAN   BLE/SET   EM  DWN  CREOLE 
ROYAL  GARDEN  SEVEN  

355.  ROYAL  GARDEN  BLS/l    4  2(PURE   RED   V I  NOLO  TIGER 
LUIS  RUSSELL  

356. ON  REVIVAL   DAY/LOUISIANA  SWING 

357.  FREAKISH  BL/jAP  SANDMAN( SNOOKS ) 
CECIL  SCOTT  AND  HIS  BRIGHT  BOYS 

358.  LAWD    LAWD/IN  CORNER 
359. SPRINGFIELD   STp/bRIGHT   BOY  BLS 

LLOYD  SCOTTS  (RARE  JABBO ) 
360. HARLEM  SHUFFLE/CHARLE?TON   BEST  DANCE 

BOYD  SENTER 

36I.ORIG.    CHINESE   BL/PRI  CKLY  HEAT 

362.  COPENHAGEN/BEALE   ST    (GREAT  CHICAGOANS) 
ARTHUR  SIMS  4  CREOLE  ROOF  ORCH   (FINE  RAND) 

363.  HOW  DO   U  LIKE    IT   BLS/SOAPSTICK   BLS  OK     8373  E 
BESSIE  SMITH  

364.  GRAVEYARD' S   WORDS/' LECTRI  C  CHAIR  (w./BI LT      1 008  N 

365.  AINT   GOIN  PLAY  F I DDLE/nASHVLLE   WOMAn( LOUI R )B I LT1 01 0  N 

366.  DOWNHEARTED   Bl/gULF  COAST  BL 

367 .  AGGRAVATIN   PAPa/bEALE  ST  MAMA 

368.  KEEPS   ON  RAINIn/tAINT   NOBODY'S  BIZNESS 
369. OUTSIDE  OF  THAT/MAMA'S  GOT  THE  BL 

370.  BLEEC'ING   HEARTED   Bl/m|0NITE  BL 

371.  MIDNITE   Bl/bLEEDING   HEARTED  BL 

372.  YODLING   BL/LAOY  LUCL  BL 
.NOBODY    IN  TWN  CAN  BAKE  J   ROLL/u  DONT  I 

WHO  WILL 

374.  NOBODY   CAN  BAKE  J   r/u  DONT    I    KNOW  WHO  Wl LLCO     3942  E- 

375.  JAIL   HOUSE  Bl/GRAVEYARO  BL 
376. ST   LOUISGAL/SAM   JONE'S  BL 

377.  CHICAGO  BOUND   Bl/m I STREAT I N  DADDY 

378.  EAVESDROPPER'S   Bl/haUNTED  HOUSE  BL 

379.  POCKING   CHAIR    Bl/sORROWFUL  BL 

380.  TICKET   AGENT/PI NCHBACKS 

381.  WORK   HOUSE  Bl/hOUSE   RENT  BL 

382.  WEEPING    WILLOW  Bl/byE  BYE  BL 

383.  RAINY   WEATHER  B LS/s ALT   WATER  BLS 

384.  DYING   GAMBLERS   BL/siNG    SING    PRISON  BL 

385.  RECKLESS   BLS/SOBBIN   HEARTED  BLS 

386.  WOMANS   TROUBLE  BLE/LUV   ME  0«l>OY  BLS 
387. ST  LOUIS   BLS/COLD   IN  HAND  BLo 
388. SOFT    PEDAL  BLs/yELLOW  DOG  BLS 

389.  U  BEEN  GOOD   OL  WAGOn/oIXIE   FLYER  BL 

390.  HES  GONE  BLS/CARELESS   LUV  BLS 
ABOVE  :  RM  CHP  NO  GR 

391 .  J.   C.   HOKMES   BLS/AINT  GOT  NOBODY 

392.  NOBODYS   BLS   PUT   Ml Ne/mY   MAN  BLS 

393.  WHATS   THE  MATTER  NOW;WANT   EVRY  BIT    OF  IT 

394.  FLORIDA   BOUND   Bl/nEW  GULF  COAST  BL 

395.  RED   MT •    BL/BEEN  MISTREATED 

396.  LONESOME  DESEFT   Bl/gOLDEI-   RULE  BL 

397 .  WHATS   MATTER  NOw/wANT   EVERY  BIT 

398.  MONEY   Bl/hARD  DRIVIN  PAPA 

399.  BABY  OOLL/THEM  HAS   BEEN  BL 

400.  LOST   U  HEAD   Bl/g|N   HOUSE  BL 
401.1    &  2   BL/HONEY  MAN  BL 

402.  HARD  TIME   Bl/yOUNG   WOMAN'S  BL 

403.  PRKACHIN  THE   Bl/  BACKWATER  BL 
A BOVE  :   LAM  CRK 

404.  AFTER  U  GONE/MUDDY  WATER 

405. SEND   ME  TO  LECTRI C   CH A I r/g  RA VEY ARD  WORDS 
406. HOT   TIME  OLD  TOWn/alEX   RAG  BAND 
407. SWEET  Ml STREATEr/hOMELESS  BL 

408.  USED   BE  SWT  MAMa/thINKIN  BL 

409.  THINKIN   BL/l    USED   2   B   U  SWEET  MAMA 
4| O.PI CKPOCKET   BL/RATHER   B   DEAD    IN   MY  GRAVE 
4| I .EMPTY   BED   BL,    I    4  2 

4I2.WILO  ABOUTTHING/u  GOT  GIBE  ME  SOME 
4| 3. KITCHEN  MAn/gOT   WHAT  TAKES 
4|4. NOBODY   KNOWS   u/tAKE   I T  BACK 
4|  5. WASTED   LIFE   BLs/DIRTY   NO  GOODERS  BLS 


4I7.DWN    IN  DUMPS/DO  U  DUTY 

I.GIMMIE   A   PIGFOOt/tAKE  ME  FOR   BUGGY  RID 
4I9.IN   THE   HOUSE  BL/WIPE   EM  OFF 
420. MUDDY   WATER/MONEY  BL 

42  I .YELLOW  DOG   Bl/tROMBONE  CHOLLY 
422.1    USED   2   B  U  SWEET   MAMa/sOFT    PEDAL  BL 
I. GOIN   BACK  USED   2   b/fARWAY   BL(w.  CLARA 

CLARA  SMITH 

424. PLAY    IT/ALL  NITE  BL 

42 5.STEEL  DRIVIN  SAm/hES  MINE   ALL  MINE 
I VA  SMITH 

426.  THIRD   ALLE\    BL/SAD   &  BL 

JABBO  SMITH'S  RHYTHM  ACES 

427.  JAZZ  BATTLE/TITE  LIKE  THAT ( W.  BARNES ) 
428 .SLEEP YTIME  Bl/l| TTLE  WILLIE  BLS 

429.  LETS  GET   2GETHER/SAU  SHA  STP 

430.  DECATUR  ST  TUTTl/TILL   TIMES  GT  BETTER 


CO 

3844 

G+ 

CO 

3877 

V- 

3898 

v+/v 

CO 

3900 

V 

CO 

3936 

N 

CO 

3936 

n/e+ 

CO 

3939 

V+ 

NOW 

CO 

3942 

N- 

LLCO 

3942 

E- 

CO 

4001 

V 

CO 

I3C05 

V- 

CO 

14000 

G  + 

CO 

1-40(0 

V 

CO 

14020 

V 

CO 

14025 

E- 

CO 

14032 

E+ 

CO 

14042 

E- 

CO 

14037 

V+ 

CO 

|405l 

V 

CO 

14056 

V- 

CO 

14060 

E- 

CO 

14064 

E- 

CO 

14075 

V- 

CO 

14079 

G  + 

CO 

14083 

V— 

CO 

14095 

E— 

Bern 

14098 

V 

CO 

14129 

N 

CO 

14109 

V- 

CO 

|4|  15 

v+ 

CO 

|4|23 

V- 

CO 

|4|29 

V 

CO 

|4|37 

v+ 

CO 

|4|47 

N 

CO 

14158 

E- 

CO 

14172 

V+ 

CO 

14179 

N 

CO 

14195 

V 

CO 

|4|97 

V 

CO 

14209 

E- 

CO 

|42|9 

E 

CO 

14260 

V 

CO 

14292 

N- 

CO 

14292 

V- 

CO 

14304 

E— 

CO 

143)  2 

N 

CO 

14427 

N- 

CO 

14435  E 

CO 

14451 

G  + 

CO 

14476 

V- 

*  SNGRS) 

CO 

14538 

G 

OK 

8945 

E-t 

paE 

2i  46 

e+/n 

paE 

2329 

E+ 

paE 

2478 

N 

paE 

2480 

N- 

paE 

2482 

N 

1  CO 

13007 

E 

CO 

3966 

V 

CO 

14053 

N 

PM 

480 

V- 

BR 

4244 

E- 

BR 

7058 

V- 

BR 

7065 

e/e+ 

BR 

7078 

E 

18 


AUCTION  MINIMUM  BID  50c  AUCTION  AUCTION  MINIMUM  BID  50c  AUCTION 

SEBASTIAN  MORAN 


LLOYD  SMITH  4  GUT  BUC KETT ERS  ( RARE  JABBO ) 

431.  PUB   ME   SOME  MORE/WAKE  UP  SINNERS  VO      1560  E+/n 

PINE  TOP  SMITH 

432.  PINE  TOP   BL/PINE  TOPS   B   W  VO      |245  V 

SOUTH  STREET  TRIO 

433.  WHISKEY   4  GIN  Bl/nEED   MORE  BL  VI    20402  N- 

SOUTHERN  SERENADERS(rare  LOUIE) 

4 34.  ALONE   AT   LAST/R  U  SORRY  HAR  5  V 

SPECKLED  REO 

435.  DIRTY  DOZEN  N0.2/RIGHT  STRING   WRONG   YO  Y0BR7|5|  E- 

V  ICTORIA  SPIVEY 

436.  NO  MORE  JELLY  BEAN  BLs/bLK  SNAKE  BLS  OK  8338  N- 
437. NEW  BLACK  SNAKE  BL    I    4  2(FINE  PARTY   BL )ok8626  E+ 

438.  HOW  DO  U  DO   IT/FUNNY   FEATHERS  OK     871 3  E 

439.  FURNI TURE  MAN   BL;   PT.   2  VO   03260  E+ 
ABOVE :FI NE   PARTY   BL;   WITH   LONNIE  JOHNSON 

440.  HOLLYWOOD   STP/oETROIT   MOAN  VO     3405  N-/e 

JESS  STACY 

441. in  dark/flashes/barrelhouse  de  i8ii9n/e+ 

JOE  STFELE  (FINE  WARD  PINKETT ) 

442.  COAL  YARD   SHUFFLE/TOP  4  BOTTOM  VI    38066  N 

443.  TOP  4  BOTTOM/COAL-YARO   SHUFFLE  VI    38066  E 

STATE  STREET  RAMBLERS 

444.  MY   BABY/PLEASURE  MAD  GE     6454  E- 
ABOVE:   HR  CRK 

STATE  STREET  SWINGERS 

445.  D0NT  TEAR  MY  CLOTHES  fld/U  ORNK  2  MUCH   VO   03462  N 

PRISCILLA  STEWART 

446.  JEFFERSON  COUNTY/BISCUIT  ROLLER  PM    12402  N 

BENNY  STR I CKLER  4  YERBA  BUENA  JAZZ  BAND 

447.  JAZZ    IN   BABUE  BLS/FIDGETY   FEET  GTJ  22  N 

SUPER  SYNCOPATORS 
448. SO  THAT   SWEET    IN   SUITE   L6/JIVTOWN  BL  AUTO      75 1  V- 
ABOVE  :  CRK 

ROOSEVELT  SYKES 

449.  BOOT   THAT   THI  NG/44~BLUES  OK     8702  N 

MONTANA  TAYLOR 

450.  DETROIT   ROCKS/ I  NO  I  ANA 


TAYIOR'S  DIXIE  SERENA DERS  ( GREAT  JABBO  SMITH) 
EVERY80D1    LOVES   BABY/WABASH  BL  VI  23277^- 

T  C  I  SECTION  CREW 
SECTION  GANG    SONG/TRACK   L I  N I  N  PM    I  2478  N 

JACK  TEAGARDEN  ORCHESTRA 
SOMEONE   STOLE  GABE1  S   HORN/l   GOT    IT        COE     5035  E 

TEN  BLACK  BERRIES  (DUKE) 
ST.    JAMES    INF. /RENT   PARTY  BL  BA        594  V 

TEXAS  BLUES  DESTROYERS 
DOWN    IN  MOUTH   8L/LEN0X   AV  SHUFFLE  VO    1491 3  N- 

HOC  I  EL  THOMAS  (LOUIS) 
LONESOME   HOURS/DEEP  WATER   BL  OK     8297  V 

FRANKIE  TRUMBAUER 
IM   COMIN    VA7s7ngTn    THE  BL  BR     7703  N 


LAV  I  MA  TURNER  4  JAS  P  JOHNSON  HARMONY  7 
I  458. HE  TOOK  IT  WAY  frm  me/  I F  I  WERE  U  l)4Ul)V  PLKI2034v- 
SUGAR  UNDERWOOD  (FABULOUS  PIANIST) 

459.  DEW  DROP   ALLEY   ST/DAVIS  ST   BL  VI    2|538  N 

SIPPIE  WALLACE  (OLIVER  ACC.) 

460.  WALKIN   TALK  I N  BLS/DEV I L   DANCE   BLS  OK     8206. E- 

SIPPIE  WALLACE 

461 .  BABY    I    CANT   USE   U/TRBLE  EVRYWHERE 


8212  v/v+ 
8328  V 


-/e 


462. SPEC.   DEL  I  V  BL/jACK   0  D I AMOND ( LOUI S )  OK 
FATS  WALLER 

463.  MUSCLE  SHOALS   BL/B I RM I NG HAM  BL  OK     4757  V+ 

464.  L"0KIN  GOOD   BUT    FEELI N    Bd/|    NEED   SOME1VI    38086  N 
ABOVE:   RM   CHP  NO  GR 

WASHBOARD  RHYTHM  KINGS 

465.  PErpER  STEAK/OH   EDDIE  VI    22958  N- 

WASH I NQTON I ANS 

466.  RAINY   NITES/THEM  U  kMO   THAT    U    IN   LUV  BWY     2006  E 

467.  MOVE  OVER/ME  4   MAN    IN  MOON    ( HAR I NG ) ROMEO        829  E 

468.  rainy  nites/then  u  kno  u  luv  (majestic)TR  3496  G 

ABOVE  :  CRK 
CHICK  WEBB 

469.  LONESOME  MOMENTS/BLUE  MINOR  OK  4|572  e/v 

470.  HEEBIE  JEEBIE/SOFT   4  SWEET  VO      |607  E 

DICKY  WELLS  SHIM  SHAMMERS 
47l  .BABY  R  U   SAT  I S/CH I ZZLI N   SAM(ROYAL   BL )   CO     2829  E+ 
PEETIE  WHEATSTRAW 

472.  LAST    WEEK   BL/ KEYHOLE   BL  VO    02843  e/n- 

BOTTLE  I T  W IGG I NS(GREAT  DOBBY  BRAGG  PIANO ) 

473.  EVIL  woman  BL/klEP  kNUllKlN  4  U  L'ANI   ULIPMIJU132  N- 

FESS  WILLIAMS 

474.  JUST  ~t   B  W.   U  ^NITE/EVRYTHNG    0  K  W.ME   VI    23003  E 
475. SHE  STILL  DIZZy/aLL  4  GRITS   4  GRAVY        VI    23025  E- 

476.  G0IN   TO  GET  CHa/sLIOE  ME   JELLY   SLIDE      VI    381 06  N 

CLARENCE  WILLIAMS  BLUE  FIVE 

477.  MANDY/IM   LITTLE   BLACKBIRD  CO   AU     2727  N- 

C.  1ILLIAMS  JUG  BAND 

478.  K  C  MAN   BL/ S I T  T ON   TOP  WORLD  CREOLE 

479.  N  0  HOP  SCOP  BL/JAZZIN    BABI ES (oL I VER )  OK 

TEDDY  Wl LSON 

480.  DONT  SLaME  UE/BETweEN  DEVIL   4  DEEP  BL  BR 


WISCONSIN  ROOF  ORCHESTRA 
40i. memphis  bl/faHeWI'LL  BL  pm 
SAM  WOOD  I  NG  Y    SUS  CHOCOLATE  KIDDIES 

482.  bi  lL  Fo6T  5TP/I  N(5 1  ANA  LV  PA  SPANISH 

ABOVE:   VERY    RAREST   OF  LADNI ERS 

AL  WYNN  GUT  BUCKET  5/MIONITE  ROUNDERS 

483.  CRYIN1  MV  BL  WAV/UHJKL  U  UHIMUV  l/U 

THE  YACHT  CLUB  BOYS 
484. SUPER  SPEC    PIC   OF   YR/WE  OWN  ^ALON  Ct: 
ABOVE:   RARE   UNLISTED   BENNY  GOODMAN 


4975  c+/p 
8025  N- 
12686  N- 
76522  V+ 


•  I  21  8  V 
2887  N- 


ALL  STAR  SEXTET 

485.  F IRST   GEAR/CONFIRMAT I  ON 
HENRY  ALLEN  ORCH 

486.  BODY   4  SOUL/  ^ARMSTRONG.) 

ALBERT  AMMONS 

487 
488 
489 

490, 


491, 
492, 
493, 
,494, 
495, 
496, 

497, 

498, 

499, 

500, 
501, 
502, 
503, 


505, 
506 
507, 

508, 

509, 
510, 
511, 
5l2, 
5|3, 
5|4, 
5l5, 
516, 
517, 
5l8, 
519, 
520. 

52 1  , 

522, 

523. 
524, 
525, 
526, 
527. 
528, 
529, 
530, 
531. 
532, 
533, 
534, 
535, 
536. 
537. 

538, 

539, 
540, 
54l, 
542, 
543, 

544, 
5-15. 
546. 
547, 


NJ 

801 

n-/n 

CO 

36282 

e/e- 

LUXjcO 

35961 

E* 

DE 

3386 

E+ 

MERC 

81  15 

N 

MERC 

8242 

N 

BR 

80061 

N 

BR 

80062 

N 

S  CO 

3*378 

E+ 

DE 

27113 

N 

HJCA  67 

N 

HJCA  119 

N 

OK 

4|  174 

N 

CO 

178-^M 

N 

■BOOGIE  WOOGIE  STp/p I RETOPS  B.W. 
.LADY   BE  GOOd/mY   BELL  BOOGIE 
, RHY   800GIe/u  "4    I    WERE  YOUNG 

ARMSTRONG 
.STATIC   SHOUT /STP   OFFyLETS  GO 
.THRRIBLE   BL/   SANTA  CLAUSE  BL 
,HEAH  ME   TALKIN  TO  Ya/t|GHT   LIKE  THI 
.C'EST  si   bon/la  VIE    EN  ROSE 
.KEYHOLE   BL/j.C.   HOLMES (BESS  I E ) 

,hobo  cant  ride/never  BEEN  BORN 

GUS  ARNHEIM  4  COCOANUT  GROVE  ORCH 
, ILL  GET   BY/AVALON  TOWN 

MARTHA  ATTWOOD  -SOPRANO  SOLO 
,LOVES   LIKE  ROSE   BUD/HONEY  BABEE 

BURT  BALES  -RAGTIME  PIANO 
,|2TH  ST   RAG/DILL  PICKLES 

SMITH  BALLEW 
,MAR I  ANNE/HOW   AM    I    TO  KNOW 
.MONA/wELL  BUILD   LIT  WORLO 
.WHERE  DAFFODILS  GROw/ALONW  W  CRMS 
,SO   SMYPATHETIc/l    WAS  MAOE 

BANJO  KINGS 
,  A  LAB AM Y   BOUND/S.FOSTER  MEDLEY 

PAUL  BARBARIN  N  .0  ■  BAND 
,L I TTLE  WHILE  STAY  HERE/PANAMA 
.FIDGETY   FEET/  CLAR.  MARM 
.CLOSER  WALK/WALK   THRU   ST   OF  CITY 

BASIN  STREET  SIX 
.FAREWELL   BL/LAZY  RIVER 

COUNT  BASIE 
■LESTER   LEAPS    In/0ICKIES  ORM 
,SHOE   SHINE  SWING/LADY  BE  GOOD 
■TAXI    WAR  DANCE/|2TH   ST  RAG 
MISS  THING  142 
,WORLD    IS  MAD  142 
,SONG    OF    ISLAND /NOBODY  KNOWS 
,SUGAR   BL/BUGLE  BL 
.BLUE  SKIES/THE  KING 

.JUMPIN   AT   WOODS IDE/EEACTLY  LIKE  U 
PANASSIE  STP/U  WANNA  JUMP 

,oh  red/fare  THEE  WELL 

,P0UND  CAKE/CLAP  HANDS 

BAYS  IDE  JAZZ  BAND/HURRICANE  J.B. 
BAYS  IDE   BL/CLAR  MARM  RC  104 

BILLY  BEARD  4  AL  BERNARD(V.  I  NSTREAL  ROUTINE) 
,C I NDY/HENRY   JONES  OK  4|38 

.SIDNEY  BECHET 


GTJ  9  N 

OK  41302  N 
OK  4|385  N 
OK  4 1 394  N 
OK  4|395  N 

GTJ  43  N 

CI  1065  N 
CI  1066  N 
CI     1078  N 

MERS   5739  N 

BA  201  N 
BA  202  N 
BA  2 10  N 
BA  2  1 1  N 
BA  246  N 
BA  252  N 
CO  36709  V+ 
CO  37070  19 
CRL  60037  N 
DE  2224 
DE  2780 
SEN  4004 


v/e 


HJCA 
HJCA 
JZLTD 


SAT  N I TE   BL/8ECHEST   STEADY  RIDER 
TIN   ROOF  BL/j.B.  BALL 
CAKE  WALKING   B AB A  I Es/t  I GER  RAG 
BASIN  ST  BL/  SAINTS 
SOBBIN  CRY  I n/tEMPT AT  I  ON  RAG 
R I VERBOAT   SHUFFLE/sAWM I LL  BL 
NOBODY  KNOWS   u/FIDGETY  FEET 
COPENHAGEN/SH IM  ME  SHAWABBLE 
MAPLE  LEAF  RAG/SWEETIE  OEAR 
SONG  OF  MEOINA/l    GOT  RHY 
WILD   CAT   Bl/m.C.   MAN  BL 
MAPLE   LEAF  RAg/swEETIE  DEAR 
EGYPTIAN   FANTASY/MAPLE  LEAF 
SHEIK   OF   ARABy/bL   OF  BECHET  MS 

Bix4  bl/some  of  these  days(lyttletn)  SAV 

DAJOS  BELA  AND  HIS  ORCHESTRA 
RAPSODIA   PORTUGUEZA,   PTS.    3  4  4  AMER.OD 

GRAEME  BELL'S  AUSTRALIAN  JAZZ  BAND 
BIG   CHIEF  BATTLE  AX/YAMA   YAMA  BL  JRC 

freevan's  bl/oh  PETER  JU 

JACKASS  BL/WAS  LEICESTER  SQ  JU 
JAZZ  ME  BL/SOBBIN  BL  SU 
DR  Bl/cLOSER   WALK  WITH  THEE  SU 

BIX  BEIDERBECKE  

lc've  nest/sentimental  baby  dtr 
rl verboat  shuffle/susi e  te 
copenhagen/oh  baby  te 
cryin  all  day/good  man 
in  a  mist/rhythm  king       i  2" 

bunny  berigan 
she  reminds  me  of  u/tr'tubled 
trees/Russian  lullaby 

BOB  BLUE— GOOD  HOT  ACCQMPAN I  MENT  i 
I'LL  BE   BL/BABY   JUST   CARES  4  ME  OK  4|464  N 

BUD  BLUE  AND  HIS  ORCHESTRA  (coOD  horn) 

OK  4 1466  N 


502  E 

561  N 

562  N 

563  N 

567  in 

568  N 

571  in 

572  N 
999  N 

1058  N 
87  N 
93  N 

10  I  E+ 

1 1  3  N 

744  N 

3528  N 

2  N 
22  N 

15  N 
1008  N 
1010  N- 


DTR       501  N 

TE       536  N 

TE        554  N 

HJCA       601  N 

OTR       5|2  N 

VI 20  1 50 1  E4 


I  * LL  BE   BL/SWEETER  SONG   TO  MARY 

JIMMY  BLY THE .  JR. 
BOOGIN  W.    MEZZ/FINALLY  GOTCH A 

CLAUDE  BOLLING 


145  N 


NOBODY   KNOWS  WAY    I    FEEl/u   RASCAL  U          CI  1046  N 

RIVERSIOE   BL/GA.   BO  BO                                   CI  1047  N 

BL    IN  0 ISGU ISE/D I PPERMOUTH  BL                    CI  1048  N 

BONANO  (SHARKEY )4  HIS  DIXIEIANO  BANO 

BOURBON  ST    BOUNCE/PIZZA   PIE  BOOGIE          CP  795  N- 

MISSOURI   WALTz/lND IANA                                   CI  3011  N 

M I LENBERG   JOYS/l    LIKE   BANANAS  MOD  2|8  N— 

WILL  BRADLEY  ORCHESTRA 
BfAT   ME   0 AODY/S I DE  2 


550 

360.MUSKRAT/ANYTH I NG   BUT   I  OVE 


PIERRE  BRAS  LA  VSKY 


CO  35530  E- 


27  N 


RUSSELL  BROWN  AND  HIS  ORCHESTRA 
56I.WASHIN   BL   FROM   SOUL/SONG   w/O  NAME  AM   PARLO. 34088 

CALIFORNIA  RAMBLERS 
562. OL  GANG   0  MINE/NO  NO  NORA  CO  3970 

563. BIG   BLOND  MAMA/ LOU  I SV I LLE  CO  3979 

CAB  CALLOWAY  ORCHESTRA 
564. ST   JAMES    INF/NOBODY'S   SWEETHEART  BR  800|8 

SID  CATLETT  QUARTET 
565.1-2-3  BL/FOUND   NEW  BABY  SE  10009 

CAP  I  TO  L  JAZZMEN ( TEA .NOONE.SULL I  VAN. ETC . ) 
566. CLAMBAKE    IN  B   FL/SORRY  MADE  U  CRY  CP  IC009 

ABOVE :  DIG    ON  2ND .  SIDE 
567. IN  MY   SOLI TUDE/CASANOVA'S   LAMENT  CP    1 00  1 0  V+ 

568.  AINT  GOIN  NO   PLACE/SUGAR  CP    I  00 1 1  V 

CAROLINA  CLUB  ORCHfHAL  KEMP'S  PRIG.  nRTH.l 

569.  COQUETTE/RUSSIAN  MOON  OK  4|2|8  N 

570.  MY  CASTLE    IN  SPAIN    IS   A   SHACK  OK  4| 229  N 

W I NGY  CARPENTER  AND  HIS  WINGIES 

57 1 .  TEAM  UP/RHYTHM  OF  DISHES   4  PANS  DE     77 1  I  V 

BENNY  CARTER  ORCHESTRA 

572.  P0I NCI  ANA/HURRY.  HURRY  CP  144  E+ 
573.1  SURRENDER  DEAr/mALIBU  CP  200  V+ 
574. VAGABOND  ORMs/lOVES  GOT   ME  »OWN    (dig)        VO  5224  V 

CELE5T  I  N  TUXEDO  JAZZ  BAND 
575. SAI  NTS/HIGH  S  OCIETY  NOB  5  N 

BETH  CHALL IS/SON IA  MEROFF  

576.  G0RGE0US/N0  LAND   LIKE  DIXIE  OK  40899  N 

CHICAGO  FOOTWARMERS  fOUKE) 

577.  GOIN  2   TOWN/ CH I    STOMP   DOWN  CREOLE  I  N- 

CHICAGO  NIGHTHAWKS 


E+ 

n/n- 

e/v 


578.SUNDAY/SA I  NTS 

COLUMBIA  SYMPHONY  ORCHESTRA 
579 • AL  FRESCO/BADINAGE 

COLUMBIA  VOCAL  ENSEI/BLE  ( ORGAN  ACC.) 
580. TELL  ME   OLD  STORY/ I    SURRENDER  ALL 

RUSS  COLUUBO 
581.2  BEAUT   4  WORDS/ I    SEE   2  LOVERS 

EDDIE  CONDON  ORK 
582. SWEET   CIOER   TIVE/yELLOW  DOG  BL 

583.  RAGGING    THE  SNAKe/gRACE  4  BEAUTY 

584.  EVERYBODY   LOVES  MY   BABy/| 00  YRS 

585.  CLARINET  MARMALADE/TIGER  RAG 

THE  CORONETS 
586. SHE/MOON   LITE  FIESTA 

587.  CARAVAn/| NO  IAN  SUMMER 

CREOLE  CROONER 

588.  MISS ISS I PP I /CAROL  I NA  MOON 

B I NG  CROSBY 
5B9.MEXICALI    ROSE/SILVER   ON  SAGE 


OLD   TIGER     8501  N- 


DE  27106 
DE  27408 
DE  27409 
SAV  740 


HER 
MER 


1967 
1968 


CO     1732  N 

DE    2001  V+ 

DE    3404  E 

PARL  4|309  N 
PARL  4|257  N 

BR  80022  N 
CE    3019  N- 


549 
61  5 
624 
628 
630 
635 
lOlo 

533 
537 


5i5 
523 


BOB  CROSBY  ORCHESTRA 
590.2  ORMS  MET/DOWN  ARGENTINE  WAY 
JOE  CURRAN'S  BAND 

591.  MISS    WONDERFUL/MIGHTY   LIKE   U  AMER. 

592.  THIS    IS  HEAVEN/WHENDRMS   COME  TRUAMER. 

COW  COW  DAVENPORT 

593.  COW  COW   BL/STATE  ST. JIVE 

594. SLOW  DRAG/CHIMES   BL  CE 
LEM  DAVIS  SEXTETTE 

595.  MY   BL  HSAVEN/NOTH I N   FROM   NOTHIN  SU 

Wl LP  E ILL  DAV ISON  

596.  CLARINET  MARM/O   D   ONE  STEP  CMS 

597.  HIGH  SOCI  ETy/wABASH  BL  CMS 
598. SISTER  KATe/kCNOAY  DATE  CMS 
599.  IM  COMIN  VA./»RAH  J  TROUBLES  I  MORXS  ".13 
600. SOMEDAY  SWHT/ON  THE  ALAMO  CU3 
60  I .G  HOST   OF   A  CHANCE/LITTLE  GIRL  CMS 

602.  BIG   BUTTER  4  EGG  MAn/hOTTER   THN  T -IT  QAZELL 

LOUIS  DEL  ISLE  BAND  

603.  DINAH/BASI N  ST    BL  AM 

604.  CLAOIMET  MARMALAOE/BLK   CAT   ON  FENCE  AM 

JACK  DIEVAL 

5j5.GR00VI,\l  HI3H/BL  n'   boogie  wax 

DINKS  GOOD  T I  ME  MUS IC 
606. STOMP  DE   LOWDOWN/SO  DIFFRENT  BL  AM 

607.  YEAH  MAN/RAG   BAG   RAG  AH 

THE  DIPLOMATS 

608.  BL  GRASS/LITTLE  BL  4  U  CO  |495 

DIXIE  DASIES  

609.  PAPA   BL/RED   HEAD  GAL  CA  348 
ABOVE  :   RM  CHP  3  GR 

TiTlE  FWE 

610.  MY    PRETTY  GL/THATS   A   PLENTY  UN      1 000 

61 1.  HIGH   SOCIETY/AMEN  BL  UN  5340 

612.  mi lenberg/mr  JELLY  LORD  UN  jOOl 

JOHNNY  DODDS'  HOT  SIX  

613.  HEAH  ME   TALK  I N  i  YA/MY   LITTLE    ISABEL  BRS  22 

614.  WHEN  ERASTUS    PLAYS   KAZOO/jOE   TURNER  BL  BR  80075 

615.  NEW   THERE'LL  CUM  OAy/t|N  ROOF   ( YOUNGS )  PM  |4023 

JIV.MY  DORSEY 

6I6.O0NT  B   THAT   WA/DREAMER    IN  ME  0E  |733 

6|7, HANDFUL   OF  S TARs/FALL I NG    LEAVES  OE  3446 
TOMMY  DORSEY 

6 1 3.BL  OANUBE/DARK   EYES  VI  25556 

619.  NITE  4  DA/SMOKE  GETS    IN  EYES  VI  25657 

620.  manoy/started  OVER  AG  IN  VI  20|52 
62l  .YEARNI  Ng/0CED    I   DO  VI    2581  5 

DUNHAM  4  KING  (VOC.  W.  GUITAR  ACC ) 

622.  CRYIN  FOR  CAROLINES/HELLO   BABY   AMER.    PARLO  34052 

DUTCH  SWING  COLLEGE  BAND 

623.  PANAMA   RAG/FIOCETY   FEET  SUM   I  002 

624.  abse.vt  minded/tiger  XAC  SUM  1003 

625.  VI PER/jAZZ I N   BABIES  SUM      I  004 
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AUCTION  MINIMUM  BID  50c  AUCTION 

AUCTION  MINIMUM  BID  50c  AUCTION 

SEBASTIAN  MORAN 

WILLIAM  DUTTON— VOCAL 

FRED  "SUGAR"  HALL  AND  HIS  SUGAR  BABES 

MOE  KOFFMAN'S  MAIN  STEMiVERS 

626.oream  riVER/ONE  W  Trill-  LUV 

OK 

41029 

N 

701 .WHEN    1    LOOK  WEST/BURY  ME    IN  MTS • 

OK 

4|425 

N 

773  •  BOP   LOP/ ROC  KB  N    1  N   THE    DO  P 

002 

N 

627. SORRY   FOR  HE/LAST  NIT  E 

OK 

41052 

N 

LIONEL  HAMPTON 

GENE  KRUPA'S  ORCHESTRA 

628. IF  U  DONT   LUV  ME/LILAC  TIME 

OK 

•41 1  l  4 

N 

702. DOWN  HOME   JUMP/ROCK  HILL  SPEC. 

BA 

229 

N 

774. SWING    IS  HERE/HOPE  GABRIEL 

BRS 

1016 

N 

ECLIPSE  ALLEY  FIVE 

703. BL  CAUSE   OF  u/mUNSON   ST  BKDN 

BA 

233 

N 

775. SIDE   BY   SIOE/BOLERO   AT  SAVOY 

CO 

36726 

N 

629. FAR   AWAY  BL/BILL  BAILEY 

CI 

1068 

N 

704. HOT   MALLETS/WHEN  LITES  R  LOW 

BA 

234 

N 

HOWARD  LANIN  ANO  HIS  ORCHESTRA 

EDOIE  EDWARDS  &  HIS  ODJB   (WILD  BILL) 

705.FLYIN  HOME/IN  THE  BAG 

DE 

13394 

E 

"T76. LUCKY   DAY/BLACK  BOTTOM 

CO 

689 

N- 

630.SKELE"ON    JANGLE/MOURNI  N  BL 

— cms- 

"     61  1 

N 

706.HAMP*S  WALK  1 N  BOOGIE/RIOIN  ON  LiN 

DE 

23839 

N- 

SAM  LANIN  AND  HIS  fAMOL'S  3 LAYERS 

ROY  ELDRIDGE 

707.SUNNYSI  DE/l    NO  U  NO 

VI 

25592 

V- 

777.PAREE/D ANC  1  N  TAMBOURINE 

OK 

N 

63 1 .WABASH  STOMP/FLORIDA  STOMP 

BA 

222 

N 

708.jivin  vibes/stomp 

V  1 

25535 

N 

778.SUMMERT 1  ME   SWHTs/siREN  DREAM 

OK 

4091  3 

N 

DUKE  ELLINGTON 

709.STOMPOLOGY/SWI NG  GUITAR 

VI 

25601 

N 

779.COOKING   BRKST  4    1    1    LUv/l)OK  1  NG    AT  U 

OK 

4|  383 

N 

632. DOUBLE  CHECK   STOMP/SWEET  MAMA 

BRS 

1005  N 

7I0.ORM  ST/CONFESSIN 

VI 

25658 

N 

780.1    KNOW  U   KNOW/CLAP  HANDS 

PE 

1475 1 

E 

633. BL  &  TAN  FAN/HOT  &  BOTHERED 

BRS 

1006 

N 

CHARLES  W.  HAMP  (THE  CALIFORNIA  BLUE  BOY ) 

GEORGE  LEWIS  AND  HIS  NEW  ORLEANS  MUSIC 

634.mooche/them  THERE  EYES 

BRS 

1007 

N 

711. SO   COMFY/PICKIN  COTTON 

OK 

41094 

N 

78l. WILLIE   THE  W EE  PER/MAMA   DON'T  ALLOW 

GTJ 

1 5 

N 

635.WALL  ST  WAIL/MOOD  INDIGO 

BR 

80003 

N 

CARL  HAWORTH — BANJO  ACC. 

PAUL  LITTLE 

636. MONDAY  EVRY  DAY/AIR  CONDITIONED   JNGL  CO 

38165 

N 

712.1   GET   BL  WHEN  RAINS/WILLOWS 

CO 

1502 

N 

782. LAZY   LOUSIANA   MOON/COTTAGE  4  SALE  AMER  PAR 

N- 

637.M00CHE/M00D  INDIGO 

VI 

24486 

N 

7|3. FINDERS   KEEPERS/BLUEBERRY  LAND 

CO 

1598 

N 

ED  LLOYD  AND  HIS  ORCHESTRA 

63S.DELTA  SERENADE/SOLITUDE 

VI 

24755 

N 

COLEMAN  HAWKINS 

783. APPLE   BLOSSOM   TIME/WALTZ   U  SAVED 

OK 

4l  487 

N 

639. JOHNNY  COME  LATELy/mAIN  STEM 

VI20I556 

N 

7I4.30DY  &  SOUL/HAD   2   B  u(HINES) 

BB300825 

N 

784. FREE  4  EASY/MUST  B  U 

OK 

4l  392 

N 

640. SI DEWALKS   OF   N  y/tAKE  "A"  TRAIN 

VI 

27380  E/v 

7I5.TALK  OF   TOWN/MAN   1  LUV 

CI 

3010 

1 

785.PAIR   OF  BL   EYES/FEEL   U  NEAR 

OK 

4|  399 

N 

SEGER  ELLIS 

7 1 6 .HONEYSUCKLE   ROSE/CRAZY  BL 

VI 

26219 

N 

LIONS  QUARTET-TERRIFIC   BARBER  SHOP 

OT 

641. R  U   THINKIN   OF  Me/onE  LITTLE  GIRL 

OK 

40900 

N 

ERSKINE  HAWKINS  ORCHESTRA 

786. SWEET  GENEVI EVE/HOW  CAN    1  LEAVE 

CO 

1  597 

N 

BILLY  EMERICK 

7I7.S0  LONG    SHORTY/WRAP  U   TRBLS  DRMS 

BB 

1  1485 

v+ 

LOS  ANGELES  BILTMORE  HOTEL  TRIO 

642. MAKING   BELI EVE/HALF  SMILIN 

CO 

I5l7 

N 

BILLY  HAYS  ORK/OKEH  MELODIANS 

787.C0gUEfTE/l  I.J  :  IN  C  RADLE  30NG 

OK 

1  U4 

N 

RUTH  ETTING 

7|8. SWEETHEART   LAND/MY  ANGEL 

OK 

4l074 

N 

LOUISIANA  RHYTHM  KINGS  (NICHOLi// 

643. LOVE  ME  OR  LV  ME/RED   RED  ROSE 

CO 

1680 

E 

FLETCHER  HENDERSON  ORK 

788.0 A   DA   STR/BALL 1 N  JACK 

HJC* 

61  2 

N 

FAMOUS  GOSPEL  FOUR 

7I9.H0P  0FF/6NAG  IT 

paE 

2783 

n/e 

BASIN  St/laST  CENT                   1  2* 

PRO 

1002 

N 

above:  dig,  si de  2 

CLAUDE  LUTER 

IRVING  FAZOLA 

HORACE  HENDERSON 

789. SWEET   LOVIN   MAN/WEARY  WAY  BL 

CI 

1 043 

N- 

645. CLARINET  MARUALAOE/SWEET  LORRAINE 

KY 

624 

N 

720. U  DONT   MEAN  ME  NO  GOOd/lJVE  W.  U 

OK 

5953 

N- 

790. PANAMA  R/j/s.   AFSFCAN  BL 

C  1 

N 

Fl REHOUSE  FIVE  PLUS  TWO 

W00OY  HERMAN 

791. SNAKE  KAG/GATEMOUTH 

CI 

1  045 

646.SAN/FI REMAN'S  LAMENT 

GTJ 

2 

N 

72 1 .KEEPER   OF   FLAME/EARLY  AUTUMN 

CP 

57616 

N 

792. WOLVERINE  BL/CUSTOMS  RACKET  BL 

SEL 

2968 

n" 

647.EVRYBDY   LUVS   BABy/bRASS  BELL 

GTJ 

5 

N 

722. buoy/ring  ON  MY  FINGER 

CO 

36861 

N 

793. WILLIE  THE  WEEPER/cuSTOMIi   RACKET  BL 

SU 

1 005 

648. RED   HOT  RIVER   VA LLEy/r  1  VERS  1 DE  BL 

GTJ 

6 

N 

723. GOOD  EARTH/SURRENDER 

CO 

36985 

N 

794.W0LVER 1 NE  BL/OLD  SCHOOL 

SU 

n" 

649. TIGER   RAG/WORLD'S  WAITIN  SUNRISE 

GTJ 

13 

N 

724. BL   ON   PARADE/FAREWELL  BL 

CRL 

60l90 

N 

795. WILD   CAT  Bl/oRY'S  CREOLE  TPUI 

RAM 

4 

n 

650. YES  SIR   THAT'S   BABY/PAGAN   LUV  SNG 

GTJ 

14  N 

H  1  LDEGARDE 

796. SPORT   MODEL  MAMA/TIGER  RAG 

RAM 

5 

65I.FRANKIE  &  JOHNNY/COPENHAGEN 

GTJ 

23 

N 

725. LAST   TIME   1    SAW  PARIS/WHO  DO   1    LOVE  DE 

23l83 

N- 

797. CAMP  MEETING  Bl/baBOOCHE 

SUM 

1  007 

N 

652. DOWN  WHERE  SUN  GOEs/sT  LOUIS  BL 

GTJ 

24 

N 

TEDOY  HI LL  ORK 

HUMPHREY  LYTTLETON 

653.L2TH.   ST    RAG/WABASH  BL 

GTJ 

29 

N 

726. WHEN   LUV   KNOCKS/WHEN  ROBIN  6INGS 

ME 

13364 

V 

798.SAI NTS/CARELF-S  LOVE 

JU 

13 

N 

654. JINGLE   BELLS/TAVERN    IN  TOWN 

GTJ 

30 

N 

EARL  H INES  ORK 

SANDY  MAC  FARLANE 

655.SWEET  G»  BRWn/lONESOME  MAMA  BL 

GTJ 

33 

N 

727. CANT  believe/rhythm  sundae 

VO 

3467 

V+ 

799«GRANN^'S  HIELAN'    HAME,  1,2 

CO 

2250 

656.S0BBIN  BL/STOMP  AT  TWI LITE 

GT  J 

41 

N 

ART  HODES 

v/e 

MACY  AND  RYAN 

657. FIRE  CHIEF  Rag/whO  WALKS  IN 

GTJ 

42 

N 

728. BACK   ROOM   BL/LOW  DOWN  BL 

BN 

526 

800. ARE   U   LONESOME   2N 1 TE/CAROL 1 NA  MINE 

OK 

40866 

N 

658.fi ve  ft  2/miss.  rag 

GTJ 

52 

N 

729.M.  k.  bl/jug  HEAD  BOOGIE 

BN 

527 

E 

80 (.TOGETHER  WE  J/nEATH  VENETIAN  SKIES 

OK 

40935 

MARK  FISHER— VOCAL 

730.SAV/E   IT   PRETTY  MAMa/dRKTWN  STRUT 

BN 

531 

N 

CHUCK  MACKEY'S  MICHIGAN  BLVD.  GANG 

659. SHADY  TREE/EVERYWHERE   U  GO 

OK 

40951 

N- 

73 1 .SH 1 NE/MEMPHI  S  BL 

BB 

532 

N 

802. CHARLEY  MY  BOY;U  TOOK   VANTAGE  ME 

JU 

1  0 

660. AY  AY/u  KNO    1    LUV  U   ( &  HIS  CAL.  ORK 

)  CO 

1008 

N 

732. WAY   DOWN  YONDER  NO/ST   JAMES    INFIRM  BN 

533 

N 

803.   AT   SUNjJWn/hJPPY  BL 

JU 

' 1 

ELLA  FITZGERALD 

733. SELECTION   FROM  GUT  TEr/oRGAN  ORINDER  CO 

545 

E+ 

JOHN  MAODOX 

661  .out  OF  nowhERE/STaI  Away  2  stars 

OE 

2598 

V- 

734. FEATHER'S   LAMENT/MEZZ 1 NROUND 

SE 

I0007N 

304, HULA   8L/GFT  BL   WHEN  RAINS 

DOT 

10 1 2 

_ 

FLAMINGO  MELODIANS 

JOHNNY  HODGES 

805, DILL   PICKLES/SWEET  G A  BRN 

Df'T 

1  057 

662. SONG   OF  DAWN/SANTIAGO  AMER. 

PARL. 

34062 

N 

735. CASTLE  ROCK/JEEP'S  !3L 

MERC 

8944 

N 

806.SAN  ANTONIO  ROSe/bULLY  OF  T  OWN 

OOT 

1500! 

N- 

663. SHOULD    l/lM   FOLLOWIN  U  AMER. 

PARL  . 

34020 

N 

736. U  DRIVIN  ME  CRZY/KEY  LARGO 

WAX 

1  14 

N 

807.S T ARDU6t/p|  ANO  POLKA 

C-GT 

1 5006 

BLIND  MAMIE  FOREHAND 

BILLIE  HOLIDAY 

808. NEAR   u/j.    «/.  BOOGIE 

DOT 

15008 

N 

664. HONEY    IN  ROCK/WOULDN'T  MIND   DYIN  ANCHOR 

381 

N 

737. ALL  OF  ME/ ROMANCE    IN  DARK 

BA 

205 

N 

809. LI  TTLE  GRASS  S.IACk/cOCANUT  GROVE 

OOT 

15020 

FREENY'S  8ARN  DANCE  BAND 

733. NO  REGRETS/DID    1  REMEMBER 

BA 

2j  3 

N 

VINGY  MANNONE/  TEA,  FATS 

OK 

45468 

N 

739. PRACTICE   MAKES  PERFECT/j|M 

BA 

Z56 

N 

8I0.UP  COUNTRY/R t-NGS  1  Dr.  STOMP 

SLIM  GAILLARD  S,  HIS  MIDDLE  EUROPEANS 

740. LOVER  COME  BACK/COVER W ATERFRNT 

CMS 

559 

E 

U  RASCAL  u/THATS  WOT   1    LIKE       ; 2" 

HJOA 

6l  I 

N 

666. YEP  ROC   HERESY/HIP  06*867 

-mCTC 

8956 

N 

ARMANO  HUG — RAGTIME  PIANO 

,      Mint  MARKlL  S  ORCrttSTRA 

JACK  GARDNER  (SOLID  PIANO  SOLOS) 

74I.K  C   STOMPS/GOOD   GRAVY  RAG 

GTJ 

19 

N 

8l  1  .^AWN/WE  TWO 

OK 

40959 

N 

667. DOLL  RAG/BYE  BY?  pRtlTTV  BABY 

-  SD 

508 

N 

742.FR0G-I-1\I0RE  RAG/COSEY  RAG 

GTJ 

20 

N 

9 12. ONCE   IN  LI FETI ME/KNC  /  U    IS   LOVE  J 

OK 

4|  16  1 

ERROL  GARNER 

743 .BREEZ 1 N   ALONG/LI TTLE  ROCK  GETWAY 

NOB 

7 

N 

EARL  MARLOW'S  ORCHESTRA 

668. THIS  CANT  B   LUV/WAnT   LITTLE  GIRL 

ACORN 

305 

N 

PEE  WEE  HUNT  JAZZ  BAND 

^4059 

N 

669. WRAP  TR3LS  DRHs/SLAMBOREE^QUARTET ) 

SU 

103 

E 

744.SUNNY   SIDE/AFTER   U  GONE 

REG 

1  39 

N 

ARTHUR  MCCULLOUGH/l RA  BALL 

670.HUMORESQ'JE/SMOKE  GETS    (QUARTET ) 

su 

104 

E 

CHUBBY  JACKSON  ORK 

8I4.WHEN   MOTHER   SMILED/WRECK   OF  AIRLINER 

OK 

41  490 

N 

HENRI  GENDRONS  ORCHESTRA 

745. FATHER  KNICKERBOCKER/GODCHILD 

CO 

38451 

N 

COLE  MC  ELROY'S  BAND 

67I.MY  CRADLE   SWHT/HELP  OF  MOON 

CO 

2455 

N 

MAHALIA  JACKSON 

8l^.   NOCTURNE/LEAGUE  OF  NATIONS 

Cj 

1600 

N 

GEORGIA  MELODIANS 

746. S ! LENT   NITE/TELL   IT   ON  MT. 

AP 

235 

N 

WILLIAM  MCEWAN 

672.  SAN/SALLY   LOU    (BUY   DANCE  ORK ) 

ED 

5i4i  2  n- 

WALTER  JACOBS  A  NO  CARTER  BROTHERS 

8 1 6. SWEET ER   AS   YRS  GO  By/REMAINEST 

CO 

2055 

N 

STAN  GETZ 

747. PEAR   LITTLE  GIRL/SHEIKS  SPECIAL 

OK 

45468 

N 

WALTON  MCKI  NNEY 

673.CU0DLE6/ELYSSES 

NJ 

803 

N 

SASCHA  JACOBSEN — VIOLIN  SOLO 

8I7.KY  OARLI NE/CORNER   OF  U  SMILE 

CO 

1  500 

N 

674.M ICHELLE,    1    &  2 

NJ 

804 

N 

748 .EVEN  1 NG/M 1 DN 1 TE  BELLS 

CO 

145* 

N 

J  IMMY  MCPARTLAND 

TERRY  GIBBS  AND  HIS  NEW  JAZZ  STARS 

ILLINOIS  JACQUET  ORK 

8|9. MANHATTAN/COME  BACK  SWEET  PAPA 

PRES 

303 

N 

675.TERRY'6  TUNE/f  4  S 

NJ 

800 

N 

749. MUTTON   LEG /SYMPHONY    IN  SID 

V 1203060 

N 

FRANK  MELROSE 

DIZZY  GILLESPIE 

750.EMBRY0/jACK   FOR   JACK   THE  BELL30Y 

VI 203278 

N 

81?. PASS  THE   JUG/ JELLY   ROLL  STOMP 

BR 

80031 

N 

676.manteca/ic66L  BREEZE 

VI 203023 

N 

HARRY  JAMES 

820. AUNT   JEMIMA   ST/sT   LOUIS    BOUND  CREOLE 

g 

677.ALG0  BUENO/MINOR  WALK 

VI203I86 

N 

75l .BOTTOM   OF  MY  HEART/MELANCHOLY   MOOD ( FS )BRS995 

N 

82 1 . SHANGHAI    HONEYMOON/GOOD   FEELIN  BL  CREOLE 

1 0 

678.1    SHOULD  CARE/6WE0I6H  SUITE 

VI 203457 

N 

752.TEXA6  CHATTER/SONG    OF  WANDERER 

BRS 

1  0  1-4 

N 

METRONOME  ALL  STAR  BAND 

ART  GILLHAM.   THE  WHISPERING  PIANIST 

JAZ?  AT  PHILHARMONIC  (LESTER  YOUNG) 

VI 

273t  4 

679. CHANGED   NAME  2   NUMBER/ PASS  1 NG  TIME 

CO 

2331 

N 

753. BL   FOR  NORMAN,    1    &  i 

AR6o 

1216 

N 

BOB  MIELKES  JAZZ  BAND 

680. DRIFTING  2  DRMLAND/ONLY   ANOTHER  2  U 

CO 

955 

N 

754. CANT  GET   STARTED,    1    &  2 

ARCO 

1217 

N 

823.RI VERBOAT   SHUFFLE/CRAZY  CHORDS 

CC 

68i.so  tired/u'd  RATHER  FORGET 

CO 

1282 

N 

755. CRAZY   RHYTHM,    1    i  2 

ARCO 

1 2  IS 

N 

LIZZIE  MILES 

682.1    FOUND    U  OUT/HOURS    1   SPENT  W.  U 

CO 

1353 

N 

756 .SWEET   OA.    BRWN,    1    &  2 

ARCO 

1219 

N 

824. CARELESS    LOVE/I    CRIED  4  U 

CI  -SP 

2 

683. IF  U  HAVENT  GIRL/REMINDS  ME   OF  U 

CO 

2451 

N 

BUNK  JOHNSON  JAZZ  BAND 

825. BASIN  ST   BI./ACE   IN  HOLE 

CI  -6P 

3 

GOLDEN  GATE  ORCHESTRA 

75/.YAAKA  HULA   HICKEY  OULA/SHINE 

Jl 

15 

N 

EDDIE  MILLER  TRIO 

684.0  how  1  AdoRe  U/okiE  1  LuV(b.  gold) 

VE 

2100 

V 

DINK  JOHNSON 

326. AIN'T   V IS3EHAV 1 N/PEG   0  MY  HEART 

JU 

9 

N 

BENNY  GOODMAN 

758. FRISCO  DRMS/OINK'S  BL 

AM 

526 

N 

827. easy  2  remember/back  HOME 

JU 

1 6 

BR 

80029 

N 

JAMES  P.  JOHNSON/  FLETCHER  HENDERSON 

928. STARS   FELL  ON  ALA./mR   HENRY  LEE 

JU 

30 

N 

686. GRAND  SLAm/|    SURRENDER  DEAR 

CO 

35482 

N 

759. HARLEM  ST/  UNKNOWN  BL 

PM 

|4009 

N 

GLEN  Ml  LLLI.  ORCHESTRA 

687 .GAL    IN  K ALAMO ZOO/ SERENADE    IN  BL 

CO 

36622 

V+ 

JOLLY  J 1  VERS 

S29.LI  TTLE   BROWN   JUG / PA VANNE 

BB 

10286 

N- 

688. GAL    IN  CALICO/BENJI ES  BUBBLE 

CO 

37187 

N 

760. PIANO  ST/HUNGRY  MAN'S   SCUFFLE  CREOLE 

24 

N 

LUCKY  MILLINOER  ORCHESTRA 

6B9.BEWI TCHEd/bL    IN  NITE 

HA 

|0|2 

N 

JIMMY  JONES 

830.ROCK  DANI  EL/SLI  or.  MR  TROMBONE 

DE 

3956 

690. TEXAS  TEA   PARTy/hECKLE  &  JIBE 

JAY 

9 

N 

761. CLAIR  OE   LUNE/LOVER  MAN 

WAX 

107 

N 

PUNCH  MILLER 

69I.S0MTIMES    1    HAPPY/KING  PORTER 

VI 

25090 

N 

762. SO WED AY    I'LL  Tl NO  u/ziGEUNER 

WAX 

II  1 

N 

83l .GOLDEN   LILY/SOMEBODY  STOLE/ 

692, LUV  ME  OR  LV  ME/XACTLY  LIKE  U 

VI 

25406 

N 

763.BAKI Ff/nYC  BL 

WAX 

1  12 

N 

ISABELLA  WONT   GIB  U  NONE.  |2" 

HC 

603 

N 

693. SWEET  Su/l    NEVER  KNEW 

VI 

26089 

N 

764. ON  TOURQUOISE  CLOUD/WHEN   1  WALK 

WAX 

1  1  3 

N 

MISSOURI   JAZZ  BAND 

694. AND    ANGELS   SINg/sENT  4  U  YESTERDAY 

VI 

26170 

N 

JUNGLE  KINGS 

832.MEMORI ES    OF   Y'U/JUST   A  MEMORY 

BA 

6097 

V  + 

EARL  GORDON  AND  HIS  MUSICAL  CHAMPS  (DUKE) 

765.DRKTWN  STRTTRS/FRI ARS   PT  SHUFFLE 

PM 

14021 

N 

MONTSERRA T   IGLESIAS  (RECORDED    IN  MANILA) 

695. IS   THAT  RELI Gl  ON/PNUT  VENDOR  CREOLE 

4' 

N 

766.DHKTWN  STRTTRS/FRI ARS    PT  SHUFFLE 

UHCA 

3 

N 

833. THE  rosary/ich  liebe  dick  ame 

s.  00225007 

GOTHAM  TROUBADOURS 

MAX  KAMINSKY  JAZZ  BAND 

BENNY  MC.ITON  ORK 

n-/e 

696.CHL0E/SUNSH 1 NE 

OK 

40992 

N 

767.D 1 PPERMOUTH   BL/OL  FASH.    LUV • 

BR 

80124 

N 

834. GOLD  DIGGERS  fcONG/HIGG.   Bl  i  Jl.    C.   HlGG  )  CO 

36011 

LOUIS    GRAVEURE— TENOR  W.    WALTER   GOLDE  AT 

P 1  A  NO 

768. SOMEDAY   SWHT/SRAP  TRBLE  DRMS 

BR 

80137 

N 

JELLY  ROLL  MORTON 

697. PRELUDE/DO   NOT  GO  MY  LOVE 

CO 

-2TT5T 

N 

KANSAS  CITY  FIVE 

835. BLACK   BOTTOM   ST/THE  CHANT 

BB 

10253 

N- 

698. IF   THOU  WER'T  BLIND/CORALS 

CO 

2240 

N 

769.1    NO  U  NO/LAUGH  1 N  AT  LIFE 

CMS 

5l0 

v/e 

836. CANNON   BALL   BI./gRANDPA '  S  SPELLS 

BRS 

9 

N 

CHARLES  HACKETT 

REV.  KELSEY 

837. LOW  JRAVy/pS.iTi    CITY   Bl(chIPPIE  HILL^ 

BRS 

10 

N 

699. WORLD   WAITING   FOR  SUNRISE 

CO 

191  1 

N 

770.TELL  ME  HOW   LONg/eVEN 1 NG  PRAYER 

MGM 

10303 

N 

838.310    FAT  HAm/muDDY  WATFR  BL 

CE 

3004 

N- 

AL  HALL  AND  BEN  WEBSTER,  ETC. 

77I.IM   A   SOLDIER/AFTER   A  WHILE 

MGM 

10797 

N 

039.NAKEO   DANCE/MI  CHIGAN  WA"ER  BL 

CMS 

598 

N 

700. ROSE  RIO  GRANDE>BL    IN  HEART 

WAX 

lOl 

N 

KNICKERBOCKERS 

840.OONT    U   LEAVE  ME   HERE/KING    PORTER  ST 

CM6 

591 

N 

772. WONDER/WHERE  CAN  U  B 

CO 

224i 

N 

84l  .STFIM  FORD/GRANDPA    (  11  ?w  v  5»INUTEs) 

HJCA 

607 

N 

20 


AUCTION  MINIMUM  BID  50c  AUCTION  MINIMUM  BID  50c  AUCT.ON 

SEBASTIAN  MORAN 


JELLY  ROLL  NORTON  CONT. 
BUDDY  BOLDEN'S    BL/HISH  60CI  ETY 
STEADY   ROLl/mR   JELLY  LORD 
BURNIN   THE    ICEBERG/PRETTY  LIL 

LILLIAN  MORTON 
when  i  lost  n/that's  m\  mammy 

turk  murph/'s  jazz  band 
Turk's  bl/papa  dip 
grandpa's  spells/all  the  wrongs 
|9|9  rag/curse  of  aching  heart 

STRUTTIN  W.   SOME  BARBECUE/roBT   J  L 
IRISH  BLACK  BOTTOm/d^KTWN  STRTTRS 
RAGTIME  OANCE/TRAM  RAG 
STORY VI LL E  BL/ORV'S  CREOLE  TRAM 
CLOSER  WALK/AFTER   U  GONE 


842 
843 
844 

845 

846 
347 
848 

649. 
850 
S5l 
852 
853. 
854, 

855.  MJNSTRELS   OF  ANNIE  St/hOT  TIV 
PHIL  NAPOLEON'^  EMPTORS 

856 .  BUGLE  CALL  RAG/6JUBNIC  BL 

857.  j.  b .  ball/fidgety  FEFT 

858.  THATS   PLENTY/LIVERY  STABLE  BL 

859.  BUGLE  CALL  RAg/s«TANIC  BL 
OLIVER  NAY  LOR'S  ORCHESTRA 

860.  EVA.MG'  -  INE/VAGABOND  LOVE.? 
N.O.R.K. 

861 

et,2 

863 
864 


865 
866 
867 
868 
869 
870 
871 
872 


874, 

875, 
876, 

877, 
878 
879, 


,M  I  LEf'lE  ERG   JOYS/SHIM   ME  SHA  WABBLE 
SAN  ANTON  1 1.  SHOUT/TIN  ROOF  BLS 
O.D.   ONE  STEl/cSTRICH  WALK 
, SENS AT  I On/blU I N  THE  BL 
NEW  YORK  SYNCOPATORS 
DAWNING/JUST   A  MEMORY 
CNE    I    LOVE  LOVES  Me/nOW   IM   IN  LOVE 
,SEEA'S   TO  BE  SPRING/BEWARE  OF  LOVE 

WEDDING  OG  BIRDs/BABYS  BIRTHDAY  PARTY  OK  4|472  N 
ONE   I    LOVE  LOVES  ME/nCW   IM    IN  LOVE 

beware  of  love/seems  to  be  spring 
dawning/just  a  memory 
mary/cobblestones 

DPMI NG   OF  DAy/swEET  ORMS 

RED  NICHOLS  4  HIS  FIVE  PENNIES 
ica/feeLIn  NO  PA  I R 


889 
ESO 
891 
892. 
893. 
894 
895 


LAZY  DACDy/  U  LOST  U  DOG 
THATS  PLENTY/DALLAS 

J  IVMY  NOONE  OffCH 
APEX   EL/MV  DADDY  ROCKS  ME 
BL  JUMPED  RABB ITT/01 FFERENT  TYPE  GUY 
WEEK  END   PVT  SEC/PLEASE  EE  KIND 

OKEh  l/ELODICUS  

SHADY    TREE/MORNING  GLORIES 
WAS   I  T  ORm/sO  DEAR 
KING  OLIVER 
882. SOMEDAY   SWTHT/TOO  BAD 
8e3.SO.   STOMPS/DEARBORN  ST  BLS 
884.  JUST  GONE/  WEAR   OFF / ,j  ACK  AS s/scBB  I N 

PRIG  ZENITH  BRASS  BAND 
885. IF   I    EVER  CEASE  LOVE/SALVATION  MAR 
886. BUGLE  BOY   MARCh/tainT  NOBODYS  BIZ 

DR.  EUGENE  ORMADY'S  ENSEMBLE 
887.SHES   FUNNY  THAT   WAY/ SONG    I  LOVE 
888. BARCAROLLE/LAND  SKY  BL  WATER 
KID  ORY. 
i UNOER   BAMBOO  TREE/ PANAMA 
,G  A   CAMPMEET  ING/BL  FOR  JIMMY 
,EH  LA  BAS/TIGER  RAG 
,|2TH   ST  RAG/  SAVOY  BL 
,DO  WHAT   CRY  SAy/carELESS  LOVE 
.UNDER   BAMBOO  TREe/faNAMA 
, DRY'S   CREOLE   TRAIn/sOC  BL 

PARENT  I ' S  RAGPICKERS 
■CRAWFISH  CRAWL/LILY  RAG 

SANTA  PECORA 
.ROSE  OF   RIO  GRAHDE/CANAL   ST  STP 
■MARCH   OF  MANDI    GRAs/mY  LOUISIANA 

FLIP  PHILLIPS  FLIPTET 
.PAPILLO MA/SKY  SCRAPEF. 

CHARLES  PIERCE/nqrk 
, NOBODYS  SWTHRT/L I  VERY  STABLE 

CHARLES  PIERCE 
.BULL  FROG/CHINA  BOY 

HARRY  POMAR  4  HIS  HOTEL  ANLEY  ORCH 
■  P  A  I  NY  DA0C/STILL  HAVE  U    IN  ORMS 
.NOTHUN   To  Oo/wONOERING   WHAT  U'LL  CO 

BOB  POPE  ORCH 
.ALL    I    ASK  OF  YOu/pREACHIN  TRUMPET  BL 

TEDDY  POWELL 
iTEODY  BEAR  BOOG I E/ JAM  I C A  JAM 

LOUIS  PRIMA  

.CONFESSIn' / LETS   HAVE  FUN 

QUN I  TET'  OF  HOT  CLUB  OF  FRANCE 
.SOME  THESE  DAYS/LILY   BELLE  WAY  JUINE 
.FOUND  NEW  BABY/LI VHOUSE  BL 
, DAPHNE/wONDER  WHERE  BA8AY   IS  2NI TE 

RAOIOLITES 
, A  I N  T  SHE  SWEET/SONG   OF  SHANGHAI 

K ID  RENA  DELTA  JAZZ  BAND 
iCLAR  MARM/MI LFNBERG  JOYS 

R  I  LEY  FARLEY  i.  ORCH  

,  JINGLC  6CLLS/  5A|JTA  CLAU6E  comin  twn 

REV.  RIMSON 
.LIVING   WATERS  /BEL  I E\ E  CN  ME 

IKE  ROOGERSJ.  HIS  BIOOLE  ST  BOYS 


MS 

1  10 

N 

SD 

109 

N 

VI400 120 

E 

OK 

41053 

N 

3TJ 

4 

N 

GTJ 

8 

N 

GTJ 

11 

N 

'  GTJ 

12 

N 

GTJ 

17 

N 

gtj  ia 

N 

GTJ 

32 

N 

GTJ 

39 

N 

CTJ 

45 

.1 

nGTJ 

62 

N 

MS 

103 

N 

SW 

7508 

E+ 

SW 

751 2 

E-f 

SW 

75l3 

E+ 

•  OD 

4|24", 

N— 

BRS 

1004 

BR 

80118 

N 

BR 

80119 

N 

BR 

80|2C 

N 

OK 

408  65 

N 

OK 

4|264 

N 

OK 

41434 

N 

Y  OK 

4|472 

N 

AM.0D4I264 

N 

AM,0D36 I 1 1 

N 

OK 

40865 

N 

OK 

40965 

N 

OK 

4l  162 

N 

BR 

80069 

N 

CP 

964 

N 

JU 

20 

N 

BRS 

IC08 

DE 

18439 

E-/E 

897 
898 

999, 

900 

901 

902 
903 

904, 

905 

906 

907 
908 
909 

910, 

911 

912 

9l3 

9(4 


AORIAN  ROLL  I N I  QUINTET 


THE  RONOUl  l  C.RS 
9)6. SHOULD  l/LAZ 


LOUSIANA  MOON 
WALLY  ROSE-RAGTIME  PIANO 
FROG    LF06   RAG/GL AP I C LUSR AG 

ROYAL  JU8I  LEE  SI  NGEJS. 
K  I  fjti    JL',u.r>/(>N  BATtLLFIELD 
RUSHTON  CALIF.  RAMBLERS 
/,  I  T  l  M  u  <.nuf  /(I  I  in.  I  uni  ttli 


OK 

40505 

N 

OK 

4»C45 

N 

BR 

80082 

N 

PM 

I*0l5 

N 

2"  HJCA6tO 

N 

i  ci 

1005 

N 

C  1 

1006 

OK 

4|2|7 

N 

OK 

4|  |56 

N 

CS 

7 

E+ 

CO 

38557 

N 

DJ 

2,2 

N 

DJ 

2,3 

N 

JM 

25 

N 

JU 

27 

N 

PX 

3 

N 

CI 

1056 

N 

MER 

8514 

N 

MER 

8928 

N 

SQ 

281  oe 

E 

PM 

,4028 

N 

UHCA 

1-2 

N 

OK 

4(111 

N 

OK 

41  150 

N 

.  OE 

85t  9 

E+ 

BR 

80(23 

N 

BR 

7709 

DE 

23004 

N 

0  E 

23021 

N- 

OE 

23(52 

N— 

CO 

903 

N 

CI 

1036 

N 

g  de 

I03| 

N- 

BP 

80i 

N— 

CREOLE  12 

N 

R  OE 

1654 

V- 

CO 

1245 

N 

GTJ 

25 

N 

PROG 

(001 

N 

23 

HRS 

100 

N— 

CO 

2249 

N 

OK 

41 391 

N 

CO 

2562 

N 

BB 

1 01 26 

N- 

BRS 

1 01  5 

E 

HA 

10(4 

N 

OK 

4|  (72 

N 

OK 

4i  I  18 

N 

CI 

I0l6 

N 

CI 

I C 17 

N 

UHCA 

43 

E- 

SD 

5001 

N- 

SP 

802 

N 

su 

i  On 

N 

GU 

I0i2 

OK 

40950 

N 

OK 

4  j  |29 

N 

BRS 

998 

N 

BR 

80158 

N 

MER 

5424 

N 

MER 

5460 

N 

MER 

5294 

N 

PEE  WEE  RUSSELS  RHYMAKERS 
920 .CHANG  ES   MADE/ZUTTYS   HOOTIE  BL 

FELIX  SALMCNP 
92  I  .THE  G IOVNI/AROANTE 

ARTHUR  SCHUTT  4  HIS  ORCH 
922. MOON    IS    LOw/mONTANA  CALL 

BEN  SELV  IN  ORCH 
923.01 DNT    SAY   YES/TRY   TO  FORGET 
ARTIE  SHAI 

924. lover  come  back/rosalie 

925.  shoot  the  likker/free  wheeling 

926.  sweet  Lorraine/oust  u  just  me 

MILT  SHAWS  DETRO I TERS 

927. ON   THE    ALAMO/MY    INSPIRATION    IS  U 

ED  SMAbLf  4  DICK  ROBERTSON 

928. NAG  AS AK l/PARTYS   A  FIZZLE 

BESSIE  SMITH 

929. ST    LOUIS   BL  142 

930. ST  LOUl S  BL  344 

JABBO  SMITH  4  RHYTHM  ACES 
93f,JAZZ  battle/boston  skuffle 

TUT  SO  PER 

932.  THOU   SWELL/    ITS   A  RAMBLE 

SOUL  STIRRERS 

933.  PEACE    IN  VALLEY/JESUS  GAVE  WATER 

SOUTHERN  JAZZ  GROUP 
934^STBMP  JUMP  BLS/'  SWT  G A  BROWN 

935.  HI    SOCIETY/MAMMY  0  MINE 

SOUTHERN  MELODY  ARTISTS 

936.  HOURS    I    SPENT    W  u/g I  PL      MY  DREAMS 

937.  window  of  drms/forever 

ml-qgsy  spaniers  ragtimers 

938 .  a t  sundown/bluni n  the  bls 

939.  ch i cago/cant  we  be  springfielo 

940.  dixie  flyer/lazy  piano  man 
sw  g a  brown/featherbrain  (94|.) 
942,home/tuperary 

PAUL  SPECHTS  ORCH  f   FINE  HOT  HORN] 
543. WHAT   THE  USE/  WONDER    HOW  ~~~ 
SPECKLED  RED 

944.  D IfiTY  DOZEN  |42 

LEE  STAFFORD  -P  iANO  SOLOS 

945.  WINTER  GARDEN  RAG /h EL  I C TROPE  eOUQUET 
546.GLA0 ICLUS   RAG/TEOCY  BEAR  BL 

BOB  STEPHENS  4  HIS  ORCH 

945.  UP    IN  THE   CLOUDs/tHI NKING    OF  YOU 
RALPH.  SUTTON 

946.  THEM   THERE   EYES/BOOGIE  JOYS 

947.  flashes/  IN  THE  OARK 
948. SWT  LORRAINt/3  LIT  WORDS 
949. SQUEEZE   WE/WHEN  U  SMILING 

950.  CLIWAX   RAG/  CHROMATIC  RAG 

95 1 .  GRACE   4  BEAUTY/  THE  fifiCCADES 
SYMPHONY  ORCH  DIR. PIERRE  CHAGNON 

952.  L   ARLES I ENNA  SUITE    I  42 
953. SCENES   ALSAC I ENNES— TiVERN    I  42 
954. SCENES    ALSAC I ENNES-SUNDAY  MORN    I  42 

NOEL  TAYLOR 

955.1  NEVER  DREAVED/mR  AEROPLANE  MAN 
956. WAS    IT    A  DRm/fLEUR   DE  LIS 

THE  THREE  JACKS 

957 . S PANISH    SHAWL/CHILE  BL 
JOE  THOMAS  BIG  SIX 

958.  NO  BETTER   FOR  YA/HES  GOT    SO  MUCH 

JOE  THOMAS  ORCH 

959.  ELACK   BUTTERFLY/u  C  AN  DEPEND  ON  ME 

CHARLE  THOMPSON 

l i ly  rag/  derbv  stomp — c^&o.) 

961.  DELMAR   RAG/LINGERING  BL 

LENME  TRISTANO  SEXTETTE 

962.  WOW/CROSS CURRENT 

JOE  TURNER  4  HIS  MEMPHIS  MEN(DUKE) 

963.  FREEZE   4  ItLT/l  MUST  HAVE   THAT    VAN  CRECLE  3  E+/n 

UNIVERSITY  BOYS 

964 .  HONEY/ WHY  D  I  DNT   U    TELL  ME 

SARA  VAUGHAN 

965.  BEAUCA/TOO  DARN  HOT 

CHARLIE  VENTURA  SEXTETTE 

966.  C.V.    JUMP/SURRENDER  DEftR 

WESLEY  WALLPCE/JABO  WILLIAMS 
967 • NO.   29/JAB  BLS 

OZIE  WARE  W  DUKE  ELLINGTONS  HOT  5 
968. DONE  CAUGHT   U   BL/SANT  A  CLAUS 

DINAH  WASHINGTON  

969.5 AT    NITE/BE    FAIR    TO  ME 

ETHEL  WATERS 
970, U  SWHT/    ILLGET   ALONG  SOMEHOW 
LU  WATERS  Y.B.J  .B. 

97  I  .SUNSET    CAFE   STP/LCNDON  B L 

BEN  WEBSTER  QUARTET 
972 . PERDIOO/    I    SURRENDER  DEAR 

ANSON  WEEKS  ORCH  

P73.WAS    IT   WRONG/lM  SORRY  DEAR 

PICKY  WELL!   BIG  7 
974 .9FFRA    IN   BLUE/DRAG  NASTY 

PAUL  WH.TEMAN   

975. JEEPERS  CREEPERS/MUTINY    IN  NURSERY 

JOHNNY  WIGGS 

976.2  WING   TEMPLE/ULTRA  CANAL 
977 .CONGO  SQ. /BOURBON  ST  BOUNCE- 

BOB  WIL8ER  4  HIS  J.B. 

978 • SWT  OA  BRWN/COAL   BLACK  SHINE 
979.SAI*'Ts/tHE  MOOCUE 
980, ZIC   ZAg/lIMEHOUSE  BL 

98  I .6 A  I NTS/L I WEHOUSE  BL 

982.  WHEN  U  10RE  TULIP/TROUBLE    IN  MIND 

EOOIE  WHITTSTEIN  'S  ORCH 

983.  WILL   U   WAIT    A  YEAR/TWLITE  DRUS 

JOHNNY  W  I  T  TWER  -PUNO  SQLOw- 
504. ACE    IN  HOLE/2  KINDS    OF  PEOPLE 

985.  BILL  BAILEY/RAGTIME  NIGHTINGALE 

CLARENCE  W  II  I  I A  US  RMIF  FIVE  

986 .  I  i  1  T LU  hlku  I  ph/mandy  
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987, THINGS 

IRENE  WILLIAMS 


988.  U   REa'l'e  WThT/O  I  FRENT  KIND  MAN 

JABO  WILLIAMS 

989.  praY  cITV  6L/  Jab  bl 

990.  FAT   MAMA  Bl/(sKIP  JAMES) 

MARY  LOU  WILLIAMS 

991.  LITTLE  JOE   FRM  OH|/bOOGIE  WOOG  1  E 
992.0BL/'DEe/kN0WLE0GE 

TEDDY  WILSON  0RCH(  BILLIE  VOC . ) 
993. ill  never  be  same/found  new  baby 
PEL  WOOD  -RAGTIME  PIANO 

994.  RAGTIME  MELOOY/RAINBO 

ALBERT  WYNNES  GUT  BUCKET  FIVE 

995.  CRYIN   MY  BL   AWAY/KING    JOE      ( NOONE ) 

YORKSHIRE  J.B. 

996.  DR   JAZZ/U  4    I    YOUNG  MAGGIE 

LESTER  YOUNG  QUARTET 

997.  JUST    U   JUST   ME/    I    NEVER  KNEW 

YUKES  WABASH  5 

998.  POYAL  GARDEN   BL/  2  QUART  BL 

THE  FOLLOWING  ARE  ALL  45  RPM *S 
CASTLE  JAZZ  BAND 
999.0  LD  GREEN  R I  VET^TAREWELL  BL 
Fl REHOUSE  5  PLUS  2 

1000.  JINGLE  BELLS/TAVERN    IN  TOWN 
ERROL  GARNER  QUARTET 

1001.  slamboree/wrap  troubles  IN  DRMS 

JOHNNY  WIGGS  4  HIS  N.O.  BAND 
I  002 .NONE   MY   JELLY  ROLL/SISTER  KATE 
I  003, CARELESS    LOVE/ZULUS  FARADE 
I  004 , THATS    A  PLENTY/8R0WNSKIN 

DEL  WOOD 
1005. RAGTIME  MELDOY/RAINBOW 
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THE  FOLLOWING  ARE  ALL     33l/3  LP'S 

1006.  BIX  4  WOLVERINES  VOL   I  TRITON       1 0 1  N— 

fidgety  feet/jazz  me  bl 
oh  baby/copenhagen 

RISEREOAT   SHU  I'FLe/suS  I  E 

I   NEED  SOME  PETTIn/rOYAL  GARDEN  Bl/t  (GER  RAG 

1007.  BIX  4  WOLVERINES  VOL  g  TRITON      103  N- 

SENSAT IOn/ti A  JU ANA 
LAZY  DAODY-(«ASTERS    A4B ) 
BIG  BOY/  IM  GLAO 

FLOCK  O'BLUEs/tODDLIN  Bl/davENPCRT  BLS 


1008. 

(009 
10  10 

101 1 


SIO  BECHET„,JAZZ  CLASSICS    VOL  I  BN    7002  N 

MUSKRAT  RAMBLE/SUMF'/ERT  IME/WEARY  Bl/bLUE  HORIZON 
DEAR  OLD  SOThLAND/sALTY  DOG 

SIO  BECHETS  JAZZ  CLASSICS  VOL  2  BN    7003  N 

ST  LOUIS   BL/JAZZ  ME  BL./pOUNDING  HRT  Bl/ 
JIADI 


HIGH  SOC/BL    FOR   TOMMY|t  ADN I  Er/  JACKASS  BL 

EDDIE  CONDON    VOL  2  JR    5025  N 

BUGLE  CALL   RAG/SPIDER  CRAWl/maRG I e/oh  PETER/ 
GABRIELS  HORN/WHO  STOLE  LOCk/sLOW  4  EASY/ 
ANYTHING    FOR  YOU 

,_D  IX  lELANO  -  V0L2  JR    5007  N 

"  SkA^kLV  BANANO  4  SHARKS  OF  RHYTHM 

IV  SATISFIED  W  MY  GAl/mUDHOLE  Bl/sW!  NG  I N  OUT/ 
HIGH  SOCIETY 

SHERRY  MAGEE'S  DIX  lE LANDERS 
SHAKE  IT  4  BRK/TIN  ROOff  ELS 
SANTA  PECORAS  BACK  ROOM  BOYS 

MAGNOLIA  Bl/|  NEVER  KNEW  WHAT  GAL 
.DIXIELAND  JAZZ  BATTLE  VOL  I  DE 


5261 


"PITT  DA  I  LEY  CH  ICAGOANS 
RED   LIGHT    RAG/SUGAR  FOOT  STRUT/ 
SKELETON  J ANGLe/r OUNDHOUS E  RAG 
PHIL  NAPOLEONS  MEMPHIS  5 
SAINTS/FAIR    JENNIES  LAMENT 
BLUE  DANUBE  GOES  D I X | E / ALABAMA  BLUES 
1 0 13.  DIXIELAND  JAZZ  BATTLE  V0L2  DE    5262  N 

RAY  VCK1NLEYS  J  .B. 
N.C .  P  ARADE/LOVE   IN    1ST  DEGREE 
SHAKEIN  BACK/FINGERWAVE 
JOE  MARSALAS  CHOSEN  7 
chimes  sl/  sweet  mama 

LAZ\  DADDy/wALKIN  THE  DOG 
I  0|  4.E00I  E  EDWARDS  4  HIS  0.0. J.B.  WITH  WILD  BILL 
TIGER   RAG/BARNYARD   BL  CMS  20003'  N 

SKELTCN  JANGLE/MOURNIN  Bl/sHAKE    IT    BRK  IT/ 
OSTRICH  WALK/LAZY  DAODy/yOUNG  MAGGIE 

1015.  duke  ellington  vol  2  br  bl-580|2  n 

creole  rhapsody  2  pts 
tiger  rag/  two  parts 
awful  sad/jazz  convulsions/ 

YELLOW  OOG   Bl/t  I SHOM I NGO  BL 
I0I6.OUKE  ELLINGTON  TRITON  |4  N 

SWELL  OF  U/LULL   IN  MY  LIFE/  SLAPPIN  7TH  ave/ 
SWINGTIME   IN   HONOLULu/flUG LE  CALL  RAG/ 

brkfats  dance/ouke  steps  out/haunted  KITES 

1016.  FIREH0U5E  FIVE  PLUS  TIP  GTJ      33-!  N 

firehouse  stomp/bl  my  sweetie/firemans  lament/ 

RED  HOT   RIVER    VALL E y/e VERYBODY  LOVES/  SAn/ 
RIVERSIDE   BLS/  BRASS  BELL 
|C(7. FIREHOUSE  FIVE  PLUS  TWO     vOL3  GTJ        6  N 

I  2th  st  rag/wabash  bl/lonescue  mama  bl/ 

STOMP  AT  TWILITE/SWT  GA  BROWn/sOBBIN  Bl/ 

who  walks  in/fire  chief  rag 

lOie.ED  HALL-SIP  DE  PARIS  BN  JAZZMEN  BN    7007  N 

HIGH  SOC I ET y/bALL IN    THC    JACk/ROYAL  GARDEN  Bl/ 
WHO'S   SORRY    NOW/BL   AT  BL  NOTE/NIGHT    SHIFT  BL 

|Q|9. COLEMAN  HAWKINS  CMS  20025  N- 

I    SURRENDER    OE Ar/sm AC k/mY    I OE AL/ESQU I  RE  BOUNCE/ 

ocoic«ft»N/  mop  mop/esquire  bl/cant  BELIVE  YOU 
ICcO.ARi  HOPES  &  BN  JAZZ  MEN  BN    7006  N 

SUGAR   FOOT    STP/SHAKE  THAT   TH I Nc/SQUEEZE  ME/ 
6WEET  GA  8R0WN/APEK  Bl/  BUGLE  CALL  RAG 


21 


AUCTION 


SEBASTIAN  MORAN 


AUCTION 


i©2| .blllie  holiday  -  vol.  i  jr  5050  n 

d^d^Tremember/ga  on  my  mind/romance  indark/ 

NITE  4  DAY/NEVER  BE  SAMe/nO  REGSETs/ 
LOW  DOWN  GROOVE/  THEY  SAY 
|022. BlLLIE  HB.LIDAY  -  VOL.2  JR  502l  N 

WHO  WANTS   LOVE/OWN   BACKYARd/vERY   THOUGHT   OF  u/ 
DREAM  OF  LIFE/FUNE  OUT   OF  LIFE/  U  GO  TO  MY  HEAD/ 
DATE  W  DREAM/   ALL    I    ASK   OF  YOU 

1023.  BlLLIE  HOLIOAY-  VOL. 3  JR  5022  N 

u  lucky  GUV/flMUyi  01-  VLI>Ieroay/love  ME  OR  leave/ 

SOLITUDe/u  JUST  NO  ACCOUNT/PULL  I N  THRU/ 
JIM  /GOD   BLESS   THE  CHILD 

1 024.  HOOK   4  LADDER  4  PLUE   1^  RAINBO  709  N 

ALEX  RAG   Band/ViH'En  mV   4UG AR/sOUTh/wh OS   SORRY  NOW/ 
DRKTOWN  STRUTTERS   BALL/mUSKRAT  RAMBLe/ 

i  025. jazz  at  storyvi  lle-ed  hall-j . w i nohurst px  6003  n 
struttin  w  barbecue/sister  kate/swt  4  lovely/ 
s'wonderful/ad  lib  blues 

1026.  CHARLEY  LA  VERF'S  CHI.LCOPERS        JUMP  JL-I  N 

SUNDAY/BABY  WONT   U   PLEASE  COME/SUBDIVIDED    IN  f/ 
IM  COMIN  Va/lAZY   RIVER/lF   I    HAD  u/ 
EXACTLY  LIKE  YOu/vERY  8    1  N*  BOOGIE 

1 027.  GEORGE  LEW  IS  4  N.O.  ALL  STARS  CI   L-421  N 

BIG   BUTTER  &  EGG   mAN/'T  I N  HU1H    Bl/bILL  BAILEY/ 
BOURBON  ST   PARADe/wEARY   Bl/d| PPERMOUTH  Bl/ 
ST  JAMES    INF/BUGLE  CALL  RAG 

1 028.  JELLY  ROLL  MORTON  W  510  BECHET  JR  5035  N 

HIGH  SOCIETY/BUDDY  BOLDENS   BL/WININ  BOy/ 
DIDNT  HE  RAMBLe/baLLIN  THE   JACk/wEST   END  Bl/ 
OONT   U   LEAVE  ME  HERe/cLIMAX  RAG 

1029.  N.0.R.K.   BR  BL580II  N 

SAN   ANTONIO  SHOUt/t|N  ROOF  Bl/oSTRICH  WALk/ 

0,D,    ONE  STEP/BLUIN   THE  Bl/seNSAT I  On/ 

PANAMA/jAZZ    I T  BLS 
IC30.NE*   ORLEASN  STYLE-OLO   4  NEW  CMS  20020  N 

"SIDNEY  BECHET  N.O.  FOOTWARMERS 

NAT. EMBLEM  MARCH/ J. R.  Hl/ 

hindustan/ga  CAMPMEETING 

BOB  WILBERS  WILDCATS 

WILLIE  THE  WEEPER/MABELS  DRM 

WILD  CAT  BL  /bL  FOR  FOWLER 
I  03 1  .RED  NICHOLS  CLASSICS  VOL  I  BR  BL58008  N 

CHINA   BOY/PEG   0  MY   HRT/CHItK   OF  ARABt/ 

SHIM  ME  SHA  WABBLE/ I ND I ANa/d I NAh/ 

TEA  FOR  TWO/WANT  TO  BE  HAPFY 
1 032. BEN  POLLACKS  PICK  A  RIB  BOYS  MOD  2009  N 

'j.b.  ball/  seMImLNIAL  JUUHNLy/o.d.  one  step/ 

DIXIELAM)   B00GIE/3RD  MAN  THEMe/rOYAL  GARDEN  Bl/ 
ECHO    IN  CAVERN/  SONG   OF  INDIA 
I  033. BESS  IE  SMI TH  VOL.1  JR  5002  N 

Careless  love/thinking  bls 

MUDDY   WATER/SOFT   PEDAL  Bl/uSEO   BE  U   SWEET  MAMa/ 
MONEY   BL/BACKWATER  Bl/  AT  XMAS  BALL 
I  034. BESS  IE  SMITH   VOL  2  JR  5003  N 

j.c.  hoLmEs  ULAIAs'Hv'Ille  womans  bl/'lectric  chair/ 

WEEPING   WILLOW  Bl/soBBIN  HEARTEd/sECON   Fl DDLe/ 
GRAVEYARO   WORDs/pREACH I N  THE  BLS 
I 035.MUGGSY  SPANIER  RAGTIMERS   VOL2  CMS  200 1 2  N 

Memphis  bl/  WEARY  Ul/SJUUAw/sUBUIN  bl/alice  b  gown/ 

DRKTOWN  STRUTTER/SWEET   SUe/lADY   BE  GOOD/ 
lOSe.RAL^H  SUTTON  PLAYS  WALER   TUNES  CO   6|80  N 

KEEP  I N   OUT   Ml SCH I EF/AI NTCHA  GLAD/SHELTERED   BY  STARS/ 

VIPERS  DRAG/BL  TURNEY  QREy/ ALL  I  GATOR  CRAWl/ 

TAKE    IT  FROM  ME/CLOTHESL I NE  BALLET 
I  037. FRANK  TESCHEMACHER  BR  58017  N 

CHANGES  MADE/FOUND   NEW  BAB)T/BA8Y   WONT  U  PLEASE/ 

TRYIN  STP  CRY1 n/cOPENHAGEn/pR INCE  OF  WA I Ls/ 

WAILIN  BL/BARRELHOUSE  STOMP 

1038.  LU  WATTERS  Y.B.J.B.   »OL    I  GTJ     8  N 

MAPLE  LEAF  RAG/BLK  4  WHITE  R  Ag/oR I G  J.R.  Bl/ 

ga  campmeeting/irish  blk  bottom/muskrat  ramble/ 
memphis  bl/  smokey  mokes 

1039.  george  wettlings  jazz  band  co  cl  6|89  n- 

ROSE  RObM/AfTER  U  UUNL/L'ULLILRS  clambake/memphis  bl/ 
Indiana/  as  long  as  i  live/good  man  habd  find/ 

1 040.  george  zack-party  piano  cms  20001  n 

ace  in  hole/  blue/never  dreamt/angry/monday  date 

EVERYBODY  LOVES   BABy/mELANCHOLY   BABAy/cOULO  BE  W  YOU 
JUL 


104 

1042. 

1043, 
1044, 
1045, 
1046, 
1047, 

1048, 

1049. 

I  050, 

I05l, 
1052. 

1053. 

1054. 

1055 
1056 


THE  FOLLOW  I  NG  ARE  REGULAR  78  RPM  RECORDS- 
•Ptl)  A*LLlM  urn—  

1ANAL  ST  BL/  OWN  JUNGLETOWN   (o.L.)  DE    18052  E+ 

FLETCHER  ALLEN  4  ORCH 
FLETCHERS  STOMP/  SW I NG I N    IN   PARIS  SW         29  N- 

HENRV  ALLEN 

DWON    IN   JUNGLE  TOWN 
ROSETTA/  DINAH  LOU 

TAKE  MY   HEART/  BEACH   BALI  BALI 

GOODNI TE  LUCKY  DAy/k|TCHEN   IN  HEAVEN 
STICK  4  STONES/LCVE   SONG   LONG  AGO 

PAULINE  ALBERT  (PIANO  SOLO) 
hallelujah/  magnoli a 

ALBERT  AMMONS  RHYTHM  KINGS 
BOOGIE  WOOGIE  STP/NAG ASA K I  DE 

AL  AMMONS  RHYTHM  KINGS/BECHET  SWINGSTERS 
EARLY   MORNING  8L/V  I  PER  MAD  DTC  352  I  N 

ALBERT  AMMONS/mEADE  LUX  LEWIS 
shout  4  joy/  bEAR  CAT  CHAWL 

SHOUT  4  JOY/  BEAR  CAT  CRAWL 

AMOS  4  ANDY 
THE  01 ARY/ 


BULL  FIGHT 
MARION  ANDERSON 
DEEP  RIVER/   HEAVIN  HEAVIN 

HARRY  ARCHER  ORCH 
HEART  STOOD   STILL/FEEL  AT  HOME 
ARDEN  -OHMAN  ORCH 
Yi   O'CLOCK  WALTZ/CH I  QUI TA 


DE   TEST  E+ 
PAE     2686  N 
VO    3261  n/e+ 
vo    3490  E+ 
VO    3564  E+ 

VI  20786  N= 

749  N 


VO  4608  N 
CO  35961  E 


VI  22234  E+ 


VI  22015  E+ 


ARDEN^OHMAN  ORCH  CONT. 

057.  UP£    A  DAISY/  WILL  U  REMFMRFI 

058.  G0T   RAI NBOW/FEELI OG    IM  FALLIN 

059.  FASD  IOI.ETTE/  SWT  NOTHING 
060. OR  WHAT  HAVE  u/  I VE  MADE  A  HABIT  OF  I 

061 .  HOW  AM   I    KNOw/aFT  CLOUDS  ROLL 

062.  MY   FIRST  LOVE   LAST   0Ne/n|  NA  ROSA 

063.  BO  SO  RLLLIN   ALONG/KISS  ME  W«TH  EYES 

V  ICTOR  ARDEN 

064.  DO   THE  N.Y./HERE  WE  ARE   IN  LOVE 
065. OUT  OF  8REATH/AM  ONLY  HUMAN  AFTER  ALL 
066. WHY/  ITS   U    I  LOVE 
067. ITS  U    I    LOVE/  WHY 

LIL  ARMSTRONG 

068.  BLUER  THAN  BLS/   BORN  2  SWING 

069.  LETS   CALL   IT  LOVe/u  MEAN  SO  MUCH 
070.ORINTAL  S»'/gET   HAP  TOGETHER 

071.  HARLEM  ON  SATURDAY   NIGHt/lOCKED  UP 
LOUIS  ARMSTRONG 

072 .  MUGGLES/PEANUT  BEND 0 R 

073.  TIGER  RAG/OLD  MAN  BLS 

074.  WEATHER   BIRd/rOCKIM  CHAIR 

075.  CHI NATOWN  MY  CH  I  NATOWn/d I NAH 

076.  LONESOME   BLs/KING  ZULUS 

077.  LAZY  RIVER/  GA  ON  MY  MIND 

078.  DROPPIN  SHUCKS/GONNA  G I TCHA 
079. SUGAR/  BLS    IN   THE  SOUTH 
080. SWING   U   CATS/  SNOWBALL 
08I.DONT  JIVE  ME/CHICAGO  8RKD0WN 
082. SQUEEZE  ME.   S.O.L.  BLS 

083,  GOT  RHYTHM/LAWD  MADE  NIGHT  TOO  LONG 

084.  BL  TURNING   GREY   OV  u/  THAT  RHY  MAN 
085. SKID   DAT  DE  DAt/mUSKRAT  RAM 

086.  MY  HEART/  CORNET  CHOP  SUEY 

087.  YOURE  NEXT/  ORIENTAL  STRUT 

088.  Y0URE  NEXT/  ORIENTAL  STRUT 

089.  DEAR   OLD  SOUTHLAND/BODY  4  SOUL 

090.  MONDAY  DATE/wEATHER  BIRd(h|NES»  LCLIS 

091.  Chicago  brkdown/oont  JIVE  ME 

092.  HEAH  ME  TALKING   TO  Ya/t|GHT  LIKE  THIS 
093. STAR  DUST /WRAP  TROUBLES    IN  DRMS 

094.  WRAP  TROUBLES    In/  STAR  DUST 

095.  HEAH  ME   TALK  In/sAVE    IT   PRETTY  MAMA 

096.  BLK  4  BL/  CANT  GIVE  U  ANYTHING  BUT 

097.  CUT  OFF  MY  LEGS/SWHTS   ON  PARADE 

098.  COAL  CART   BLS.   HONKV  TONK  TOWN 
C99. JODIE  MAN/  I  WONDER 

00.  WEATHER  BIRD/  DEAR   OLD  SOUTHLAND 

01.  WEST   END   BL/FREEZE   4  MELT  (LANG) 

02. SAVE   IT   PRETTY  MAMA/  STAR   OUST (cHOC.D . )0D G286007E+ 

03.  ROCKIN  CHAIR/COLLEGIATE  LOVE(cORNELL )   ODG286023  E 

04.  MUGGLES/  WHAT   KIND  0   MAN    IS  u(lANg) 

05.  KNOCKIN  A  JUG/HIG  TENSION 

06.  WEATHER  BIRd/roCKIN  CHAIr(g.  WILSOn) 

07.  LAWD   MADE  NIGHT   TOo/gOT  RHYTHM 
08. SWT  SAVANNAH  Sue/  BLK  4  BLUE 
09. TIGHT   LIKE   THIs/sTAR  DUST 
I  0. DEAF.   OLO   SOUTHLAND/mY  SWEET 
I  I. HEEBIE  JEEE I Es/mUSKRAT  RAMBLE 
I  2.2  deuces/  SQUEEZE 


VI 

■21774 

N 

VI 

21795 

E 

2  1 902 

1  VO 

22017 

N- 

VI 

221  1  1 

E 

VI 

22275 

N- 

VI 

22417 

e+/n 

VI 

22726 

E 

.  VI 

22481 

E 

VI 

22205 

E 

V  1 

22205 

E+ 

brE 

2465 

N- 

DE 

1502 

N- 

OE 

1904 

E+ 

DE 

2234 

N- 

OK 

3|94 

N— 

PAE 

942  N 

PAE 

1  194 

N 

ODG286058 

N 

TR 

N 

JC 

5l8 

N 

VJR 

13 

N 

SWF 

251 

N 

BB 

1  0225 

n-/e 

CO 

35376 

N- 

CO 

35661 

N 

PAE 

1207 

N 

PAE 

1494 

E 

CO 

36153 

E 

CO 

36154 

N 

CO 

36155 

N 

CO 

361  55 

E+ 

CO 

36282 

E+ 

)  CO 

36275 

E+ 

CO 

36376 

N 

CO 

36378 

N— 

CO 

37808 

N 

CO 

37808 

N- 

DE 

2405 

N- 

CO 

38052 

N 

DE 

3235 

E+ 

DEC 

18091 

E+ 

DE 

18652 

N- 

HRS 

18 

E+ 

OD 0286000 

E 

OD  286027  E+ 
ODG286050  N- 
ODG286060  E 
ODG286062  E+ 
ODG286076  E 
ODG286077  E+ 
ODG28608  I  FE 

>m      OOUO  V+ 

8641 


3. NO  ONE  Else  but  u/  cant  give  anything    ok  4i204n-/e 

14.  THEM  THERE  EYEs/LITTLE  JOE  OK  4|50|  N- 

15.  GA   ON  MY  MIND /LAZY  Rl VER (rm   CHP  NO  Gr)  OK  4| 541  E— 

16.  LOVE  U  FUNNY  THINg/nEW  TIGER  RAG  OK  4| 557  E+ 

1 7.  LAWD  MAO E  NIGHT  LONg/kEEP  OUT  MISCHIEF  OK  ^1 560  V+ 
I 8.SAVE    IT   MAMA/  STAR   DUST ( CHOC .D AND  I ES )    PaE       558  E+ 

19.  MARKET    FOR  u/RAGGIN  SCALe(jOE  VENUTl)  PAE       778  E+ 

20.  ROCIHN  CHAIR/  PAE  785  N- 
2|. DALLAS   BLS/  PUT  4  TAKE  PAE       S73  E+ 

22.  U  RASCAL   u/  POOR  R I  CHARD ( PURV I S )  PAE        992  N 

23.  KNOCKIN  A   JUG/HIGfH   TENSI0n(l.  PUSSELlJpaE     1064  N— 
24, SAVE    IT   PRETTY  MAMa/  NO  ONE  ELSE  BUT  U  CO   35662  N 
25. SAVE    IT/  ON  ONE  ELSE 
26.0RYS  CREOLE   TROMB.ONE/lAST  TIEM 

r27.LAST   TIME/ORY   CREOLE   " ROMBONE 

28.  YES    IN  BARREL/GUT   BUCKET  BLS 

29.  CORNET  CHOP  SUEy/  MY  HRT 
30. STAT  I'C  STRUT/STP   OFF   LETS  GO 

3 1,  BODY  4  SOUL/  DEPEND   ON  ME 

32.  AIKT  M I SBEHAV I n/eXACTLY  LIKE  U 
33. SWT  6AVANAB  SUi/BLK   4  BLUE 
34UY  sweet/  DEAR   OLD  SOUTHLAND 
35. NEW  TIGER   Rag/  ALL   OF  ME 
36.SWTHEARTS   PARADe/saVOY  BLS 
37. WRAP  TROUBLES    IN  DRMS/mONDAY  DATE 
38. SQUEEZE  ME/ONCE    IN  WHILE 
39. SUGAR   FOOT  STRUt/gO  NOT  BL 
40. HOTTER   THAN  THAT/wHEN    ILL  COME 
41. S.O.L.   BLs/sQUEEZE  ME 
42.0RYS  CREOLE  TRBn/lAST  TIME 

43.  BLS  4  YESTERDAy/wANT  LITTLE  GIRL  SW 

44.  BL  FOR  YE6TER0AY/WANT   LITTLE  GIRL  SW 

45.  PUT  EM   DWN  BLs/pOTATO   HEAD   BLS  f PWLAM  J  UHCA 

46.  PUT   EM  DWN  BLS/POTATO  HEAD  BLS (   "  "  ) 

47.  DINAH/  tiger  rag/ 

48.  PEANUT  VENDOR/  MUGGLES 

49.  NO/  THAT   RHYTHM  MAN 

50.  HEAH  ME  TALKIN  TO  Ya/  TIGHT   LIKE  THIS 

ZINN  ARTHUR  ORCH 

51.  LOVE   GOOD   4  ANYTHING/  WAS   IT  RAIN 

FRED  ASTAIRE 

52.  RATHER   LEAD   A   BANd/bU I LD I NG  LETDWN 
53. OLD   FASHI ONEo/wEDDI NG    IN  SPRING 

MILDRED  BAILEY 
54.DWNHRTED  BL/SQUEEZE  ME 


CO  35C62  N- 
CO  35838  N 
CO  35E38  E+ 
CO  36  l  52  N 
OK    8320  v+ 
R      2594  E 
I  355  N 
3040  E* 
1573  E+ 
1718  N- 
1894  E+ 
2 1 27  E+ 
2 1  35  E+ 
2242  N- 
2449  e/e+ 
2704  N- 
2774  N 
2792  N- 
223  N 
223  N- 
59  N- 
59  E+ 


PAE 
VO 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 
PAE 


VO 

3009  N-/E 

VO 

3|  94 

E 

VO 

3205 

n/v 

VO 

3303 

N- 

VR 

5l2 

n/e 

BR 

7610 

E- 

BR 

3428 

E 

PAE 

2257 

N— 

PHIL  BAKER 
55. ST   SWIIPHIN  BL?  JUST   FOR  TODAY 


EMERSON    1086  E- 


TEST 

TEST 

N 

10737 

V+ 

2498 

N 

2780 

N 

2722 

N- 

1363 

N 

|58| 

N 

2922 

N- 

4886 

N 

2249 

N- 

3071 

N 

2355 

N 

5036 

N 

1446 

N 

1  561  E+/E 

2355 

N— 

2355 

E 

2498 

N 

2780  N 

3882 

E 

61  80 

N 

4886 

n/e+ 

6068 

E+ 

553 

V+ 

PAUL  BARBARIN  

I  56. CLOSER W  ALk/wALK   THROUGH  STREETS  CI 

I  57. LI LY  OF  VALLEY  C I 

CHARLIE  BARNET 

1 58. NO  NAME  JIVE/PART    142  BB 

COUNT  BASIE 

|59. DIRTY  DOZENS/SUN  GOES  DOWN  DE 

I  60. FARE   THEE  HONEY/  OH  RED  DE 

|6| .THE   FIVES/HEH  LAWDY  DE 

162. Johns  idea/one  O'CLOCK  JUMP  OE 

163. OUT  THE  WINDOw/l    KEEP  DE 

164. JIVE  AT   FIVE/  EVIL   BLS  DE 

I65.I2TH  ST  RAg/juMP  DE 
I66.SING    FOR  SUPER/'  HEART   BELONGS  DADDY  OE 

167.  DUPREE  BLS/  RED  WAGON  DE 

168.  HOW  LONG  HOWLONG/BOOG IE  WOOGIE  DE 
I  69. CANT   BELIEVE/MOONLIGHT   SERE  VO 

170.  GOOD   MORNIGN   BLs/ouR   LOVE  MEANT  TO   BE  OE 

171.  KEEP  REMEMBER  I NG/OUT  WINDOE  DE 

172.  HOW  LONG  /GOOGIE  WOOGIE  DE 

173.  BOOGIE  WOOGIE/HOW  LONG  BLS  DE 
I74.0IRTY  DOZENs/wH  SUN  GOES  DWN  DE 
I  75. OH   REO/FARE  THEE  HONEY  DE 

176.  U   CAN  DEPEND  ON  Me/bL  4  SENTIMENTAL  DE 

1 77.  DO  MEAN   u/fEEDIK   THE  BEAN  OK 

i78.i2th  st  rag/jump  FOR  ME  VO 

BAT  THE  HUMMING  BIRD 
1 79. SLOW  DRAG/HUMMING    BORD  FLS  VAR 

SEALE  STREET  5  

I  80 , JOSAPH I NE/   MY  PAPA 

SIDNEY  BECHET 
I8I.PIP  UP  THE  JOI NT/LAUGHI N    IN  RHY 
182. SLEEPY    TIME  DWN  SOUTh/sTOMPY  J  ONES 
183. OLD   MAN  BLs/  NOBODY  KNOWS 

184.  THE  MOOCHe/bLS    IN  THE  AIR 

185.  THE  MOOCHE/BLS    IN  THE  AIR 

186.  TEXAS  MOANER/BABY   PLEASE  COME 
187. SWEETIE  DEAR/MAPLE  LEAF  RAG 

188.  COAL   BLK  SHINE/  EGYPTIAN  FANTASY 

189.  AINT   MISEEHAUn/  BLUE  FOR  U  JOHNNY 
BIX  BE  I DERBECKE 

1 90.  TODJLir/   DAVENPORT  BLS 

191.  CLD   MAN  RIVER/wA  DA  DA 
I92.IM  G LAD/FLOCK  OF  BLS 
1 93 • WA  DA  DA/OL  MAN  RIVER 
I94.SENSAT I  ON/  LAZY  DADDY 

195.  G0OD  MAN  HARD    TO  FINd/cRYIN 

1 96.  clement ine/eretyy  GAL 

1  97. TIGER   RAg/rOYAL  GARDEN 

198.  CHANGES/NI GHT  TOO  LONG 

1 99.  MARGI e/lOUI SANA 
200. SINCE  MY   BEST  GAl/sORRY 

201 .  LOVENEST/SENTI  MENTAL  BABY 

202.  ROYAL  GARDEN   BLs/gOOSE  PIMPLE 
203. SINCE  BEST  GAL  TURNED/sORRY 

GRAME  BELL 
204. DRKTOWN   STRUTTERS   BALl/dEEP  PACIFIC 
2 05 ■ KACKASS   BLs/wAS   LEICESTER  SQ 

206.  CANAL  STREET  Bl/gOT  WHAT  TAKES 

207.  D RKTWN  STRUTTERS   Bfi.Lt/  DEEP  PACIFIC 

208.  BABY  WONT  U   PLEASE  C0Me/8 IRM  BERTHA 
BUNNY  BERIGAN  8RCH 

209.  WHY   TALK  ABT   LOVE/SWEET  VARSITY  SUE         VI    25667  N-/e 

2  I C. STUDY  IN  BROWN/CARAVAN  VI  25653  N- 
2M.TOOK   ADVANTAGE  OF  ME/cHICKEN   Ix  WAFFLESDEO    |6|  |7  N- 

CHU  BERRY 


CAM 

VI  27663  E+ 
HMV  9329  N- 
HMV    2746  N 

VI  20l5l0  E+ 

V|20|5|0  E+ 
HMV     3482  N 
BRS        999  N 
HMV  9278  N 

VI  26746  N 


SE 


6  N 


CO  35666  N- 
RE  7  N 

UH  25-26  E+ 
VJR  8  N 

OK  40966  v+ 
JC      53 1  N 
TE    524  N 
Bl     1 032  N 
PAE    2833  N 
MILT  1097  N 
DE       50l  N 
CO  35665  E+ 
vo  3 1  49  E 

PACFI0594  N- 
JUMP      I  5a  n 
PACF    2|  38  N 
PACF  10594  N 
PACF90000I  N 


NG/SUGAR  PAPAILOUI 6 ) 
E/EASY  c 


come(louis) 


HUCA 
HJCA 


OK  40393  G- 


BRE     1 206  E+ 


TEST 


906  E+ 


2I2.SITTING    IN/  46  WEST   52 ( PW  LAM )  CMS        5|6  E+ 

21 3,  stardust/body  4  SOUL  |2"  CMS     1502  E+ 

214.  FORTY  SIX   WEST  52/siTTIN    IN  CMS        5|6  E 
BERTRAND  WASHBOARD  WI2ZARDS 

2| 5. GOING  HUNTING/ 
2I6.BLS  STAMPEDE/ 

BLIND  ANDY 
2|7. FLOYD   COLL'S  CAVe/cOUNTRY  CH  YARD 
2 18. TRAGEDY   ON  OAYTONA   BEACh/sTONE  MT  EXP     OK  45343  G- 

BLUE  RHY  BOYS 
2|9. EVERY   TIME  LOOK   AT   u/  ANKE  HIPS 
J I  MM  IE  BLYTHE 

220.  MR   FREDDIE  BLS/ 

22 1 .  ADAMS   APPLE/  MESS  I N  ROUND 
CLAUDE  BOLIMG 

222.  BLS    IN  DISGUISE/NOBODY  KNOWS  WAY   I    FEEL3S  F     2326  N 
LUCIENNE  BOYER 

22J. thrILL  ALL  61/EW/F'ound  bit  Paris 

224.  KISS   OF  ROMANCE/  W  MY  DARLING 
BRAGG'S  RHYTHM  five 

225.  ETHIPIAN  STP/ PLEAD  I  NG 
CARL  BRISSON 

226.  DAYS   GONE  BY/  WAS    I T   THE  MOON 

227.  DINNER    AT   8/gNITE  LITTLE  GIRL 
BUMBLE  BEE  SLIM 

228.  HARD  ROCKS    IN  BED 

229.  DUMB  TRICK/WH  I  GET  MONEY 
230. SAD  GAL/  BURNED  DWN  Wl LL 
23 1  .HARD   ROCKS    IN  BEd/n     MORE  BISCUIT 

232.  RISING  RIVER/  |20*CL0CK  MIDNIGHT 

233.  BACK    IN   JAIL  AGAIN/  NEW  POLICY  DRM  I 
RAY  BURKE 

234.  LI ' L  LIZA  JANE/SAVOY   BL  PAI 

235.  PUT  ON   OLD  GRAY  HONNEt/maIRA  ELENA 
JOE  BUSH K I N 

236, IN  LIT  SPAN   TWN/BL  CHIPS 
BUTTERBEANS  4  SIS  IE 

237.  CHANGES/   WATCH  YOUR  STEP 

238.  JELLY  ROLL   QUEEn/  DEAL   ANOTHER  HAND 

239.  CONSTRUCT  I  ON  GANq/a  TO  Z  BLS 
TEDDY  BUNN— SPEANCER  WILLIAMS 

1240. MEW  GOOSE   4  GANOER/BLOW   IT  UP 


CO 

3|23 

N- 

C3 

3|24 

N— 

VO 

3060 

E 

DEE 

2733 

N- 

DEE 

3701 

N— 

VO 

3328 

E+ 

VO 

3221  E+ 

VO 

2885  N- 

VO 

3328 

E+ 

VO 

3473 

N 

JLS  VO 

3242 

E+ 

tADOX 

5 

N 

PARADOX  6 

N 

CMS 

534 

N 

OK 

8598 

E 

OK 

8520 

V 

OK 

8|63 

E- 

VI 

38617 

E- 

22 


AUCTION  MINIMUM  BID  50c  AUCTION 

AUCTION  MINIMUM  BID  50c  AUCTION 

JtDASIIAIl  MUKAN 

MUTT  CAREY 

OUKE  ELLINGTON  ORCH 

FLETCHER  HENDERSON  CONT. 

|24|.SENEATI ON/ENTERTAI NERS 

CEN 

4007 

N 

1 324. LA   OE  DOODY  000/    STEVEDORES  SERE 

BR 

8174 

E+ 

I  404  «  WOftOS^CO  PE7NHAGEN 

14926 

E 

1242. FIDGETY  FEET/  CHRYSANTHUM 

CEN 

4008 

N 

Z  IGGY  -ELMAN 

MILT  HEARTH  TRIO 

CASA  LOMA 

I325.ZAGGIN  WITH   ZIg/yOURE  MINE  YOU 

BB 

10316 

E 

I405.HONKY   TONK    TRAIN/GIRL  W   LI HGT   BL  HAIR 

DE 

3|58 

E+ 

I243.R0CHIN  CHAIR/LAZYBONES 

DE 

2395 

N 

ENSEMBLE  SWING  DU  HOT  CLUB  COLONIAL 

CURLY  H  ICKS 

i244.shut  eye/last  nigmt  miricle  hapfened 

BRG 

82079 

N 

1 326. GEORG 1 ANA/j ' ADORE   LA  MUSIQUE 

PD 

590145  N 

1406. TAPROOM  STP/TWI LIGHT  MELOOY 

BB 

8964'  n 

1245. SHADES   OF   HADES /COPENHAGEN 

brE 

2386 

N— 

THE  FRISCO  JAZZ  BANO 

CH 1 PPIE  H 1 LL 

1 246.1  AST   NIGHT  MIROCLe/hOBOKEN  BUCKET 

OE 

2281 

N- 

1  327. JELLY   ROLJ_/MAMIES  BLUES 

PAC  639 

N 

1407. ROUND   THE  CLOCk/bLK  MARKET  BLS 

CI 

I0l3 

N— 

1  247. WILD   GOOSE/  BUJI 

BR 

6588 

E+ 

BERT  FIRMAN 

1 408. CHARLESTON  BLs/ CARELESS  LOVE 

CI 

1004 

E 

I24EJ.HEHVEN  CAN  WAI  t/  SUNRISE  SERE 

OE 

2321 

E+ 

1 323. BLUE  STRINGS/KEEP  GOIN 

ODG  286070 

N- 

EARL  HINES  (SOLO) 

MAURICE  CHEVALIER 

BUD  FREEMAN  FIVE 

1409. A  INT  GOT  NOBOOY/57  VARIETIES 

CO 

35875 

N 

240. MR  LOVE   PAftADfcVNCUUDYy  USING    IT  NOW 

VI 

22285 

E 

I329.TILLIE  DWNTOWN  NOW/BUZZARD 

PAE 

22 10  E+ 

1 4| O.MONDAY  DATE/CAUTION  BL 

CO 

35876N 

CHICAGO  RHYTHM  KINGS 

1 330. DA  DA   STRAIN/jACK  HITS  ROAD 

PAE 

2820 

N 

|4||.JST  TOO  SOON/jST   TOO   SOOn(shOULD   BE  CHI   HIGH  Life) 

1250. SOMEONE  STOLE  G ABE  H6P.N/WH0  STOLE  LOCKPAE 

2812 

N— 

BLIND  LEROY  GARNET 

HRS 

II 

N 

P25l. SOMEONE  STOLE  GABS  HORn/whO  STOLE  LOCKBRF 

500317  N- 

1 33l .LOUI S 1  ANA  gLIDE7CHAIn  ME  DOWN 

PA 

12 

|4|2.MY  FATE   YOUR  HANDs/h  NEYSUCKLE  ROSE 

SU 

28l  l  OE 

CHOCOLATE  DANDIES 

GENE  GIFFORD 

1 4i 3.rosetta/copenhagen 

DE 

337 

E+ 

252. DEE  OL/   BUGLE  CALL 

CO 

36008 

N 

I332.N.O.    TWIST/NOTHIN   BUT   THE  BLS 

BB 

1  0704 

N— 

i4  i4.rosetta/caverni sm 

BR 

6451 

E+ 

JUNIE  COBB 

LILIAN  GLINN 

1 41 5. CHICAGO  HIGH   LIFE/jUST   TOO  SOON 

HRS 

1 1 

N 

253. SOUTH   AFRICAN  8l_s/  PIGGLY  WIGGLY 

CEN 

3009 

N 

I333.DOGGIN  ME  BLS/  BROWN  SKIN  GAL 

CO 

14275 

ART  HOOES 

GEORGE  M.  COHAN 

JEAN  GOLDKETTE 

|4|6, LIBERTY    INN  DRAG/GA  CAKE  WALK 

DE 

18437 

E 

254. LIFE   FUNNY   PROPSITION  AFTER  ALL 

VI 

60042 

E 

1 334. LONESOME  4  SORRY/  GIMMIE  A  LITTLE  KISS  VI 

20031 

1 4| 7. FEATHERS   LAMENt/mEZZ  1  N  AROUND 

SE 

1  0007 

E 

ALIX  COMBELLE  4  JAM  SESSION  #  1 ( JERRY  MENGO) 

1 335.KNETU6KY   LULLABy/| 'DLOVE   CALL  U  MY  SWTHVI 

20257 

E 

B 1 LL IE  HOLIDAY 

255. TAKE   LAST   NOTE/BL   LOOK  OUT 

227 

E+ 

1 336.SWTHRT    ON   PARAOE/THATS   WHAT   PUTS  SWT 

INVI 

21800 

|4|8. LOVER/I    COVER  WATERFRONT 

CMS 

559 

C+ 

CONNIES  INN  ORCH 

22698 

1337. SHES   FUNNY   THAT  WAy/0RM  TRAIN 

VI 

21853 

E 

HONEY  DRIPPER 

VI 

E 

I338.PAINTIN  CLOUDS/TIP  TOE  THRU  TULIPS 

VI 

22027 

E 

I4I9.C0LD    IN  HAND/OR ITY   MOTHER   FUEHER  YOU 

DE 

7160 

V 

COON  DUET 

BENNY  GOODMAN 

HUDSON  DELANGE 

257. BAKE  DAT  CHICKEN   P 1 e/ 

ED 

50082 

V 

I339.DR  HECKLE  MR  JIBe/tEXAS  TEA  PARTY 

8G 

3167 

1420. STARDUST/BUGLE  CALL  RAG 

MA 

125 

N- 

CORRELL  AND  GOSDEN 

(ABOVE  SPEC.   B.G.    LABEL   1 SSUEO   BY  COL.  P. 

W .LAM  ) 

INK  SPOTS 

258. ELSIE  SHULTZE  EN  HEIM/JUST    WANNA   BE  K 

VI 

20255 

E- 

1340. HOUSE   HOP/BUGLE  CALL  RAG 

HMV 

8569 

N- 

I42I.Y0UR   FEETS  2  SIg/swiNGIN  AN  STRINGS 

VI 

24851 

E 

259.MEAD0WLARK/  KISS   BABY  GDNI GHT 

VI 

20286 

E+ 

1 34l  .TIGER  RAG/SWEET  SUE 

HMV 

853l 

E+ 

BESSIE  JACKSON 

260.MEADOWLARK/KISS   LIT  BABY  GONIGHT 

VI 

20286 

E 

1 342. MELANCHOLY   BABy/  WHISPERING 

HMV 

8533 

1 422. SKIN  GAME   BLS/   STEW  MEET  BLS 

PE 

320 

G 

IDA  COX 

6405 

I343.U  DO NT   KNOW  WHAT   LOVE    Is/SGMEONE'S  R 

OK 

6534 

J IM  JACKSON 

261 .CANT   OUIT   THAT   MAn/lAST  MILE  BLS 

OK 

N 

1344. FIESTA   IN  BLUE/CANT  GIVE  U  ANYTHING 

CO 

36755 

N- 

I42J.JIM   JACKSON  KANSAS  CITY  BLS  |42 

VO 

1  144 

V- 

262. LAST  MILE  BLS/  CANT  QUI T   THAT  MAN 

OK 

6405 

E+ 

1345. SING   SING   SING/  PART    1  42 

VI 

39205 

E+ 

PAPA  CHARLIE  JACKSON 

263. WEARY  WAY  BLs/  GRAVEYARO  DREAM 

SG 

907 

E+ 

I346.RIFFIN  AT   RITZ/ALEX   RAGTIME  BAND 

V  1 

25445 

1424. SHAKE  THAT    THING/FAKIN  8Ls(rm  CHP  3  GRiPA 

l  228  1 

V 

CHARLIE  CREATH  (|264.) 

1  347. BACH  GOES     TOWn/wH  1 SPE"?  1  NG 

VI 

26130 

E 

1 425. Y ANCEYS   BLS/THAT  FEELIN 

VI 

202164  n 

MARKET  5TRETT  SL5-/-PLLAb;UHL  M«U 

OK 

8201 

G 

1 348. SENT   FOR   U  YESTERDAy/inGELS  SING 

VI 

26170 

n/e 

8UD  JACOBSON  JUNGLE  KINGS 

JESSI  CRAWFORD 

1349. ALEX   RAGTIME   BANd/riFFIN   AT   R 1 TZ 

VI 

25445 

I426.0PUS    l/l    CANT  BELIEVE 

CNE 

4019 

N 

265. so  BLue^  nLCTINg  TII«e 

VI 

20595 

N 

1 350. SWT   SUE  JST   u/mEL  BABY 

VI 

25473 

NAT  JAFEE  PIANO  SOLO 

BOB  CROSBY 

N-/e 

1 35 1 .SWEET  SUe/mELANCHOLY  BABY 

VI 

25473 

E+ 

1  427. HOW  CAN  V   FACE   ME/  KEEPfl,  OUT 

SG 

28i  |2 

N 

266. BLUE  SURREAL/   BLACK  ZEPHR 

DE 

44|5 

1 352. JAM  SESS I0N/S0MB0DY   LOVES  ME 

VI 

25497 

N— 

I428.Z0NKY/  BLACK  4  BL 

SG 

1-3 

N— 

|2£7. SWING   SUGAR  BOWl/pRAYING  HUMBLE 

DE 

221  0 

E 

I353.STOMPIN  AT   SAVOY /vi BRAPHONE  SL 

VI 

25521 

HARRY  JAMES  WITH  TEDDY  WILSON 

268.DIDNT   CARE/HOT   DOG  STAND 

DE 

2401 

N 

1354. ROLL  Em/aFRAID   TO  DREAM 

VI 

25627 

1429. JUST   A  MOOD/SAME    PART  d 

JC 

530 

N 

1269. ONLY  WHEN    IN  MY  ARMs/»HEN  WERE  ALONE 

DE 

2452 

N- 

1 355. LET  THAT  BE  LESSO n/h 1 TCHED   WAGON  TO 

VI 

25708 

E 

BLIND  LEMON  JEFFERSON 

1270. CAN    1    HELP   IT/  LJTTLE  MAN  WASNT  THERE 

DE 

2776 

N 

1 356. ONE   OCLOCK   JUMP/DONT  BE  THAT  WAY 

VI 

25792 

1430. BLACK  SNAKE  MOAn/mATCH   BLX  BLS 

JC 

51  I 

N 

1 27 1 • EM BR ACE ABLE  YOu/sHORTENI N  BREAO 

DE 

3271 

E 

1357. ti  pi  tin/please  BE  KIND 

VI 

25814 

1272. FORGOT   ABT   Me/gONE   NOT  FORGOTTEN 

DE 

3417 

N- 

1 358. SWEET  SUE/   1    NEVER  KNEW 

VI 

26089 

1273. KNOW  YOU   ANYWHERE. ONE   TRACK  Ml  NO 

DE 

3434 

N— 

1359.1    NEVER   KNEw/  SWEET  SUE 

VI 

26089 

e/n- 

BLIND  WILLIE  JOHNSON 

1274. MARK  HOP/SURNIN  CANDLE 

DE 

3694 

N 

1 360. SWEET  SUE/  1    NEVER  KNEW= 

VI 

26089 

E 

1432. CANT   KEEP  FRM  CRYING/KEEP  LAMPS 

CO 

14425 

V 

I275.ZO0T  SU IT/BARRELHOUSE  BESSIE 

DE 

4|69 

N- 

GLEN  GRAY 

1433. RAIN  OONT  FALL  ON  Me/tROUBLE  SpON 

BRS 

51  1 

N 

1276. BRASS  B00GIE/(|42) 

DE 

18359  N- 

I36I.STAR   DUST/   ONE  MORNING    IN  MAY 

DE 

2396 

E+ 

1 43 1 .MOTHERLESS   CHILe/hAD   MY  WAY 

AH 

380 

N 

1277. TAKE    IT   EASy/mARK  HOP 

DEA' 

1  2086 

N 

CARL  HALEN  WASHBOARD  BAND 

BUNK  JOHNSON 

1  278. BRASS   BOt.il  e/  PASRT    1  42 

DE 

18359 

N 

1362. CAKE  WALKIN   BABIES/   WILLIE  THE  WEEPER 

KN 

4 

N 

1434. YES  YES/LOWDONW 

AM 

253 

N 

1 279 .cow  cow  bls/  dry  bones 

DE 

3488 

e/e+ 

1 363. HEEBIE  JEEBIES/  DR  JAZZ 

KN 

3 

N 

1 435. ACE    IN  HOLE/CARELESS  LOVE 

JAY 

5 

N 

1  280. RIB  BASE   VIOL/  SPEAK  TO  ME 

DE 

2206 

N 

ADELAIDE  HALL 

1436. WEARY   BLS/FRANKLIN  ST  SL 

J  1 

12 

E 

CHARLIE  DAVENPORT 

1 364. STRANGE '   AS    IT  SEEMS /  |'L  NEV  BE  THE 

BR 

1348 

N 

|437. CHIEF  BATTLE   AXE/BLUE  BELLS  GDBYE 

Jl 

13 

E+ 

1 281 .CHIMES   BLs/  ATLANTA  RAG 

CH 

50033 

N 

JUAN  1 TA  HALL  4  4  TUNES 

I438.DO  RIGHT  BABy/mARGIE 

AM 

511 

E 

WILD  BILL  DAVISON 

I365.0L0   BOJANGLES    IS   GONE/ 1 N  MOOD   4  LOVE 

VI 

DJ837 

N 

1439. WEARY  BLS/  FRANKLIN  ST  BLS 

Jl 

12 

E+ 

1282. BUTTER   4  EGG   MAN/CONFESS  1 N 

CMS 

563 

E+ 

MAL  HALLETT 

1 440.SMET 1 MES  BURDEN    IS  HARD  2  BEAR/sOBBIN 

Jl 

16  E 

OELTA  FOUR 

1 366. YA  GONNA   SE  HOME   TON! TE/wEEPI NG  WILLOW  VI 

996 

E- 

|44 i .panama/when  u  wore  tulip 

AM 

255 

E+ 

|283. SWING   ON   FAMOUS  OOOr/alICE  BL  GWN 

DE 

3526 

E 

HANDYS  ORCH  OF  MEMPHIS 

MARY  JOHSON 

university  boys/dixie  jazz  band 

|367. HOOKING   COW  BLS/  OLE   MISS  RAG 

CO 

2420 

E 

1442. BARREL  HOUSE   Bl/kEY  TO  Mt/  BLS 

CEN 

30|6  N- 

I284.L0BABLE   4  SWT/ITS   SO  GOOD  I  WHOOPEE  UKRS IOR 

1668 

E 

1 368. LI  VERY   STABLE  Ll/  THAT   JAZZ  DANCE 

CO 

241  9 

N- 

JAMES  P  JOHNSON 

DIXIE  OANDI ES 

GLENN  HARD MANS  HAMMOND  FIVE*  LESTER 

YOUNG 

I443.D INA/BABYlBAND ) 

HRS 

1000 

N- 

1285. AT   JAZZ    BAND   BALL/  ROYAL  GARDEN  BLS 

JAM 

2450 

N- 

I369.UPRIGHT   ORGAN   BLS/   JAZZ   ME  BLS 

CO 

E+ 

1444, FOUND  NEW  BABy/evERYBODy(eanD ) 

HRS 

3950 

N- 

LloNEL  HAMPTON 

1445. CHANGES  MADE/ZUTTY'S  (band) 

HRS 

1001 

I286.HEAH   ME  TALKI N/LI TTLE  ISABEL 

BB 

I024i 

E+ 

1370. FOUND   NEW  BABY/  4  OR   5  TIMES 

VI 

26447 

N- 

PETE  JOHNSON 

1287. MIXED   SALAD/CANT  SHY 

HJCA  3| 

N 

1 37 1. FLYING   HOME/SAVE    IT   PRETTY  MAMA 

VI 

26595 

N 

1446. CHERRY  RED/BABY 

OE 

4997 

V 

1288. 47TH  STREET   STP/lDLE  HOURS ( PUNCH  ? ) 

HJCA  41 

N 

1 372. CENTRAL  AVE   BRKHOWn/jACK  THE  BELLBOY 

VI 

26652 

N 

LONNIE  JOHNSON 

I289.PAPA  DIP/TOO  TIGHT/ 

VJR 

40 

N 

1373.4  OR   5  TIMES/  FOUND   NEW  BABAY 

VI 

26647 

N 

I447.WIPE    IT   OFF/MONKEY   4  BABOON 

OK 

8726 

V 

I290.PERDI  Do/gATEMOUTH 

CO 

698 

V+ 

I374.R0CKIN    IN  RHY/FOUND   NEW  8ABAY 

OOG286036 

N 

1448. FEELS  SO  GOOD/  SAME   PART  2 

OK 

8697 

V 

1 29l .BUCKTONW  STP/BLUE   WASHB0AR0  STP 

BB 

8549 

N- 

1375. LITTLE  GIRL/WEED   SMOKERS  ORE A M 

DE 

7234 

E 

I449.BEST  JOCKEY    IN  TOWn/nOT  THE  CHUMP 

OK 

9816 

V 

1 292. BROWN  BOTTOM  BESs/lADY  LOVE 

UJCA  24 

N 

I376.JAM  JAMBOREE/lT   WAS  REO 

DE 

73|2 

N— 

1450. MEAN  OLE  BEDBUG   BLS/RAMBLI  N  BLS 

OK 

8497 

V 

1 293. MY   LITTLE    ISOBEl/hEAH  ME   TALK  1 N 

HMV 

N 

HARLEM  WILOCATS(KARDOS) 

1 45l .BEOBUD   BLS/  SAME   PART  2 

OK 

8586 

E- 

1294. WEARY  BLS/  BULL   FIDDLE  BLS 

HMV 

10239 

N- 

1377. SCAT   SONC/  HOWH   1    00 1 N t 

vs 

6015 

E 

1452. WANT    LITTLE  Bl t/dEATH   ON  YOUR  TRACK 

OK 

8691 

E 

1295. GOOBER   0ANCE/T00  TIGHT 

BB 

10240 

N- 

HAM  TREE  HARRINGTON 

1 453. LOVE  STORY  BL/vERY   LONESOME  BL 

OK 

8282 

E 

1296. SWEEP  EM  CLEAN/  MY  GAL 

UJCA  19 

N 

I378.YOURE  TALKING   TO  WR   NG  MAn/cANT  COME 

inVo 

150(5 

E 

1 454. BABY  /LONESOME  ROAD 

SB 

7|4  n — 

1 297 .GATE  MOUTH/  PERDIDO  STREET  8L 

SE 

5008 

N- 

GEORGE  HARTMAN  ORCH 

n/e+ 

I455.GD   OLD  WAGON/wOMAN(jAMES   P' ALLEY  FIOLEjOK 

8358 

V 

1289. WEARY   WAY  BLs/  CO  E  A  TIME 

CEN 

3001 

E+ 

1 379.D ARK TOWN  STRUTTERS/ ALWAYS 

KEY 

61  3 

1 456. MR   JONSONS   BLS/  A  1  NT  GONNA 

OE 

7509 

E+ 

I299.IN  THE   ALLEy/  MERRY  MAKERS 

AM 

958 

N 

1 380.0 IGA  DIGA  DOo/mUSKRAT  RAMBLE 

KEY 

602 

N- 

1 457. WRONG   WOMAN  BLs/  BRKEN  HEARTED  BLS 

OK 

8601 

V 

1 300. BROWN   BESS/  LADY  LOVE 

VJR 

9 

N 

I458.ST0MPIN  SLOW/PLAYIN  ON  STRINGS/ 

OE 

8558 

V 

1 301 .MY   BA8y/0R 1 ENTAL  MAN 

BRS 

5 

N 

COLEMAN  HAWKINS 

1  459. S OUTHBCUNd/f A LL  1  N  RAIN  BLS 

DE 

7461 

E 

1302. MY    BABY/ORIENTAL  MAN 

BRS 

5 

N 

I38I.B00Y   4  SOUL/HAO   TO  BE  U 

BB 

300825  N- 

JONES  4  JONES 

1 303. PAPA  DIP/  TOO  TIGHT 

HJCA 

40 

N 

1 382. HOW  DEEP   THE  OCEAn/sTUMPY 

SG 

281  02 

E 

|460. CICERO  4  CIFSAr/  SAME   PART  2 

VI 

2|20S 

E 

OORSEY  BROTHERS 

1 383. CRAZY  RHY/  HONERYSUCKLE  ROSE 

VI 

2621  9 

E 

JONES  -  SMITH   1  NC  . 

3459 

1  304.  T A  1  LSPI  N/K'>MANCt 

DE 

4202 

E+ 

1 384. FUNNY   THAT  way/  MEET   MR  FOO 

BB 

10477 

N 

I46I.LADY   BE   GOOO/BOOGIE  WOOG 1 E 

VO 

E 

I305.MISSOUR 1  MISERY/6ANDMAN 

DE 

297 

E+ 

1 385.NETCHA' S  OREAm/  CHICAGO 

DE 

661 

N 

A LBIN 1 A  JONES 

1306. SHIM  SHAM  SHIMMY/MOOD  HOLLYWOOD 

CO 

36066 

N- 

CLIFF  HAYES  LOUISVILLE  STOMPERS/BENNY  MO  TEN 

1462. SALTY   PAPA/   BLS/ ALB  1 NAS  BLS 

NA 

901 3 

E+ 

1 307.COPENRAGEn/swTHEART   OF  SIGMA  CHI 

VI 

26016 

E 

1 386. BLUE  GUITAR   ST/m"tEN  ST 

VI 

20555 

E— 

MAGGIE  JONES 

JOHNNY  DUNN 

1463. BACK   BITIN  MAMA/  NRE  DRIVE   A  BEGGER 

CO 

14127 

N 

I 308. NERVOUS   BLS/   LIZA  JANE 

CO 

3479 

V 

FLETCHER  HENDERSON  ORCH 

I464.GD   TIME  FLAT  BLs/eCREAMIN  THE  BSL 

CO 

14055 

1 309. TAKE    1 t/mAMMy(eOI TH  WILSOn) 

CO 

3634 

V 

1 387.R 1 FFI N/GRAND   TERRACE  RHY 

VI 

25339 

E 

RICHARD  M.  JONES 

8260 

1 3 1 0 • BIRMINGHAM  BLS/  WICKED   BLSIE. WILSON  ) 

CO 

3558 

V 

1388. VARIETY   STOMP/ST   LOUIS  SHUFFLE 

BB 

1  0246 

E+ 

1465. WONDERFUL  ORMS/N.O.  SHAGS 

OK 

V 

I3H.WEST   TEXAS   BLs/  N  'BODYS  BLS 

CO 

3537 

V 

1 389.POSI n/| F  U  EVER   SHOULD  LEAVE 

VO 

3627 

E+ 

1466. SPANISH  SHAWL/29TH  4  DEARBORN 

OK 

8260 

|3|2. DIXIE   BLs/  USED   TO  BE 

CO 

3787 

V 

i390.blazin/  WHAT  cha  callem 

VO 

3323 

E+ 

JOHN  KIRBY 

WALLY  EOWARDS 

1 391 .HOP  OF/SNAG    1 T 

00 

35670 

N 

1 467. KEEP  SMILIN/COMIN  BACK 

VI 

27890 

E+ 

|3|3.JENNY   LEE/    sTklTI  MENTAL  BABAY 

CL 

5l  07 

V 

I392.G0T   SING    TORCH  SONc/ni TE  LITE 

OE 

18254 

V+ 

1468. KEEP  SMILIN/COMIN  BACK 

VI 

278890  N- 

DUKE  ELLINGTON 

1 393. SUGAR   FOOT   STOMp/whAT   CHA  CALL  BL 

CO 

35668 

N- 

1469. DOUBLE   TALK/SUGAR   PLUM  FAIRY 

CO 

35998 

N- 

|3|4. ARABIAN   LOVER/WASH IMGTON  WOBBLE" 

BB 

6782 

N- 

1 394. MUSCLE  SHOALS   Bl/  HOUSTON  BL 

CO 

164 

V 

1470. LIT  BROWN  JUG/lMPROMPTU 

VOC 

5570 

E+ 

|3|5. HARLEM  SPEAKS/CHI  CAGP 

DE 

800 

E+ 

1 395. SUGAR   FOOT   ST p/«ES TLESS (RAY  NICHOLS ) 

BB 

5904 

V 

ANDRE  KOSTELANETZ  ORCH 

4265 

1 3| 6. CONCERTO   FOR  COOTIe/mE   AND  YOU 

V  1 

26598 

E+ 

1 396. MONEY   BLUES/  STAMPEOE 

CO 

35669 

N 

CO 

N- 

1 3 1 7 . MORNING   GLORY/JACK   THE  BEAR 

VI 

26536 

N 

I397.RHY  OF   TAMBOURINE/   ITS   WEARING   ME  DWN 

VO 

3487 

N- 

|472.TEA   FOR   TWO/FALLIN    IN  LOVE 

CO 

4266 

N— 

|3|0.THE  M00CHE/6WT  chariot 

ODO  286078 

E 

1  398. GRASS   ALWAYS   GREENER/jUNE  n(chICLET  0 

,)»E 

9683 

E 

1473. SEE  U   FACE   BEFORE/PRETTY  GIRL   LIKE  M 

CO 

4267 

N- 

I3I9.BLK  4  TAN  FANTASy/waBASH  BL8 

PAE 

22 1  1 

N- 

1399. CHARLEY  MY  BOy/dOOOLE  OOo(mO.JAZZ  8N0 

)  RE 

9680 

E 

I474.G0T   RHYTHm/aLL  THINGS  YOU  ARE 

CO 

4268 

N 

1 320 .JUNGLE  BLS/RENT   PARTy(|OBLK  BERRIES) 

BO 

5002 

N 

1400. GRAND   TERRACE  RHY.  RIFFIN 

VI 

25339 

E+ 

1475. GOT  RHYTHM/ALL  THINGS  YOU  ARE 

CO 

4268 

N- 

1 32 1 .6TEPPI NG    INTO    8W 1 NG   60CIETy/nEW   BLK  & 

BR 

8063 

N 

1401. BRKN  OUSTED   BLs/00   THAT  THING 

VO 

14883 

V+ 

1476. TIME   ON  MY  HANDS/NIGHT  4  DAY 

CO 

4290 

E* 

I322.PORTRAI T  OF   L 1 On/smET Hi NG  2   LIVE  4 

BR 

8365 

N 

1402. VARIETY  STOMP/  ST   LOUIS   SMUFf  LE 

8B 

1  0246 

N 

1477. EASTER   PARADE/SONG   IN  HEART 

CO 

4292 

N 

1  323. JUNGLE    0L  j/  RE  NT    PARTY  BLS 

vol 

HlOfi 

N 

I403.SNAG   IT/HOP  OFF 

CO 

35670 

'N 

23 


AUCTION 

AUCTION 

SEBASTIAN  MORAN 

GENE  KRUPA 

CLYOE  MCCOY 

RHYTH MAKERS 

147B.WHAT  GOES   ON  HERe/mEET  BEAT  HEART 

COE 

2027 

E+ 

1562. SUGAR   BLS/  REAOIN 

CO  2389  V+ 

1 637. OH  PETER/  who  stole  the  lock 

CO 

35841 

N 

1479.3  LIT  WORDS/BLUES  OF  ISRAEL 

paE 

2224 

N- 

REV.F.W.  MCGHEE 

ADRIAN  ROLLINI  ORCH 

I480.BLUE  RHYTHM  FANTASY    1 &2 

OK 

5627 

E 

1563. JONAH    IN  BELLY  OF  WHALe/w  HIS  STRIPES 

VI 

20773 

V 

1638. TAP  ROOM  SWING/  S 1 WNG  LOW 

COE 

5006 

N 

148 1. AFT   U  GONE/DARK  EYES 

COE 

BFI34 

N 

SHERRY  MCHEEr 

TIMMIE  ROSENKRANTZ 

(482.3  LITTLE  WORDS/TAKE   IT  EASy{duKE^ 

ODG286089 

E 

I564.SATANIC   BLS/  BLUEI  N  BLS 

DE 

5l8 

N 

1639. WEE   BIT   OF  SWING/    IS   THIS   TO  BE 

VI 

25376 

N— 

)483,TUEXE00   JUNCTION/DRUM  IN  MAN 

PAE 

2750 

N 

1565. SHAKE    IT  4  BRK    1 t/  TIN  ROOF  BLS 

DE 

5281 

E 

HARRY  ROY 

| 484. DARK    EYES/  AFTER   U'VE  GONE 

COE 

2454 

N— 

MCKENS IE-CONDON  CH  1 CAGOANS/CASA  LOMA 

ORCH 

1640. CANADIAN  CAPERS/  TIGER  RAG 

PAE 

1505 

E 

(485 • LETS  GET   AWAY  FROM  ALL/jUST  LITTLE 

OK 

6130 

N 

1566. CHINA  BOY/CHINA  GIRL 

ODG 

286046E+ 

LUIS  RUSSELL 

i486. slow  down/fool  AM  1 

OK 

6l54 

N— 

RED  MCKENZIE 

I641.0N  REVIVAL  DAY/LA.  SWING 

OK 

881  1 

N— 

I487.PASS    THE   BOUNCE/ME  4  MY  MELINDA 

OK 

6619 

N 

1567. HAD  MY     L 1 FE/HEARTH ACHES 

NAT    9026  E+ 

1642. SWEET   MUNTAZ/29TH   4  DEARBORN 

Bl 

1  027 

N 

i486,  jazz  me  bls/  LST  ROUND  UP 

DE 

1  8 1  1  5N- 

RAY  MCKINLEY  BANO/ZUTTY  SINGLETON  BAND 

n/e+ 

ARTDE  SHAW 

|489.    BLS    IF   ISRAEL/3  LIT  WORDS 

DB 

1  81  |4 

N- 

1 568.N0   PARADE/  BUGLE  CALL 

DE 

3685 

1643. bls/  part  1*2 

VI 

2741 

E+ 

(490. MURDER   HE  SA Ys/mASS ACHUETTS 

OK 

6695 

E 

MCKI NNEYS  COTTON  PICKERS 

RFSSIF  SMITH 

l49l. BLUES    ISRAEL/3   LITTLE  WORDS 

DE 

|8|  |4 

E 

1 569. HULLABALOO/  BABY   WONT  YOU 

VI 

2251  1 

N- 

POOP  MAN  BLS                  /OUGHT   BE  ASHAMED ( 1 644 )  CO 

1  4399 

N= 

[492. TELL  ME  W  KISSES/  LOVE  DOSENT  GROW 

COE 

2  |4| 

E 

FRANK  MELROSEf  SOLO ) 

1645. HONEY  MAN   BLS/  ONE  4  TWO  BLS 

CO 

|4|72 

V 

BILLY  KYLE 

1570. PASS   THE  JUS/JELLY  ROLL  STP 

BR 

80031 

N 

1646. KITCHEN  MAn/gOT  WHAT    IT  TAKES 

CO 

14435 

N- 

|493,GOT   RT    SING    BLS/DONT   BLAME  ME (gARnERJD ISC 

233 

N 

METRO  ALL  STAR 

1647. YES    INDEEO   HE  Do/  DEVIL  GONNA  GITCHA 

CO 

14354 

N 

TOMMY  LADNIER 

I57I.KING    PORTER/ALL  STAR  STRUT 

CO 

35389 

N- 

I648.G0T   TO   GIBE  ME  SOME/wiLD  ABOUT 

CO 

14427 

V 

1 494. LAZY  DADDY/  JELLY   ROLL  BLS 

PA 

14002 

N 

1572. GOT   RHy/  ROYAL  FLUSH 

CO 

36499 

E 

1649. ME  4  MY  GIN/SLOW  4  EASY 

CO 

14364 

V+ 

1 495. BLUES   FOR  RAMPART   St/  PLAY   THAT  THING 

AM 

7 

N 

1573. BUGLE  CALL  RAg/  ONE   OCLOCK  JUMP 

VI 

27314 

E 

I650.JAZZ   BO  BORWn/  SQUEEZE  ME 

c. 

!4|33 

V 

1496. REALLY  THE  BLs/  JADA 

HMV 

9236 

N 

1574. SWT   LORRAI NE/.NAT  MEETS  JUNE 

CO 

37293 

N- 

I65I.RED   MOUNTAIN  BLs/  BEEN  MISTREATED 

CO 

I4l55 

V+ 

LANNINS  RED  HEADS 

ME2Z  MEZZROW 

1 652. WASHWOMAN   BLs/  PLEASE  HELP  ME 

CO 

14375 

N 

I497.JIMTOWN  BLS/  KING   PORTER  STP 

CO 

327 

E+ 

1575. SLS   IN  0 ISGUI SE/THATS  HOW   1  FEEL 

HMV 

8658 

N 

1 653. PI CKPOCKET   BLs/  RATHER   BE  DEAD 

CO 

14304 

E- 

1498. CANT    GET   ONE   WANT/oPERAT 1 C  MEDLEY 

PE 

14283 

E 

1576. HOT   CLUB  STP/SWING  SESSIONS  CALLED 

vr 

25612 

E 

1 654.D 1 RTY   NO  GOODER/  WASTED   LIFE  BLS 

CO 

14476 

N 

1 499.MAYT 1  ME/YOUR  CHARM 

PE 

14286 

E 

GLENN  MILLER 

1655. WASTED   LIFE   BLs/  DIRTY   NO  GOODER  BLS 

CO 

14476 

E+ 

!          SAM  LAN  INS  ARKANSAS  TRAVELERS 

I577.TUEXED0   JUNCTION/  DANNY  BOY 

BB 

|06|2 

N- 

1 656. RECKLESS   BLs/  ST   LOUIS  BLS 

»AE 

2476  N 

I500.BABY   OH  WHERE  CAN  U  BE/   AM    1  BLUE 

PAE 

426 

N- 

I578.THATS   SABOTAGE/  SERE    IN  BLUE 

VI 

27935 

E+ 

1657. NOBODY  KNOWS  YOu/bACKWATERS  BLS 

PAE 

2481 

N 

1 579. SWEETER   THAN  SWEETEST/  DONT  CRY  CHERI 

EHMV 

93 

E 

I658.THINKIN   BLS/  PREACHING   THE  BLS 

PAE 

2483 

N 

LA  VERE'S  CHICAGO  LOOPLRS 

e/n- 

I580.AT   LAST/  KALAMAZOO 

VI  27934  E+/N 

1659. OWN    IN   THE  DUMPS/DO  DUTY 

PAE 

2329 

N 

| 50 1 .UP   LAZY  RIVER/   VERY  8'N  BOOGIE 

JU 

38 

I58I.THATS   SABOTAGE/  SERE    IN  BLUE 

VI 

27935 

E+ 

1 660. ANY  WOMAN  BLs/  CEMETERY  BLS 

coF 

8053 

N 

1 502. BLUE  LOU/CANT  WE   TALK  OVER 

JU 

5 

E+ 

(582 .DEARLY   BELOVED/  OLD  FASHIONED 

V  1 

27953 

E 

JABBO  SMITH 

YANK  LAWSON 

[583. ALONG   SANTA  Fe/  RHAPSODY    IN  BL 

VI 

201529  N 

JAZZ   BAT  TEE/BOSTON  SKIFFLE      f  1  66 1 .  ) 

JHCA 

44 

N 

1 503.SUGAR/SENSATI ON  R«G 

SG 

1  5004 

N— 

1584. MA  MA  MAR | a/wHEN  SWALLOW  COME  BACK 

HMM 

99 

E 

TRIXIE  SMITH 

|5C4,T00  MANY   TIMES/  STUMBLING 

SG 

281  07 

E+ 

1585. BLS  SERENADE/MOONLIGHT   ON  GANGES 

B  1 

1022 

N 

1662. FREIGHT   TRAIN  BLS/  UNUSUAL  MAN 

OE 

7489 

N 

LEAD  BELLY 

PUNCH  MILLER 

MUGGSY  SPANIER 

1  505. PACK)  N    TR  INK/ALL  OUT    &  OOWN 

PER 

3l4 

E— 

1 586. GOLDEN   LILY  BLS 

Bl 

N 

1 663.ECCENTR IC   SISTER  KATE 

HMV 

9047 

N 

ELIZA  CHRISTMAS  IXE  &  JAZZ  BOYS 

1587. EXACTLY   LIKE  YOU  /SOME  OF  THESE  DAYS 

CEN 

4006 

N 

1664. AT   SUNDOWN/BLN  THE  BLS 

HMV 

9092 

N 

|506. ARK   BLS/I    AINT  GIVl,CRKED   BUT   PLAYES  ) 

GE 

V 

PAUL  MILLS  4  MERRY  MAKERS/8R0ADWAY  BROADCASTERS 

1665. ECC. /BIG   BUTTER  4  EGG  MAN 

Bl 

H036 

N 

GEORGE  LE  MA  IRE 

1 588. MY  DEAR   LIT  HOME/   BLKBIRDS   R  BLBIROS 

RO 

772 

E 

1666. JAZZ   BAND   BALL/LIV.   STABLE  BLS 

HMV 

9042 

N 

1-507. THE    BLACK   JACKS/PART  2 

VI 

21054 

E+ 

M ISSISSIPPI  SH IEKS 

1 667. CHI CAGO/  CANT  WE  BE  FRIENDS 

DE 

41  68 

E 

MEADE  LUX  LEWIS 

I589.SITTIN  ON   TOP/LONELY   ONE  THIS  TOWN 

OK 

8784 

G 

VICTORIA  SPIVEY 

1 508 .G LEND ALE   G  L 1 DE/DENAPAS  PARADE 

SSCH 

352  N- 

M ITCHEL  CHRISTIAN  SINGERS 

I668.MOANING   THE   BLS/   8L00D.H0UNDS  BLS 

BB 

861 9 

N 

I509.BW  PRAYER  /  PARTS    1  &2 

CO 

35960 

N 

1590. TAKE  MY  HAND/DONT  U  WANT   THAT  STONE 

OK 

6081 

V 

1669. St   PAPA   NO/MOSQ.    FLY  4  FLEE 

OK 

8634 

N 

|5|0.BEAR   CAT   CRAWL/SHOUT  FOR  JOY 

CO 

35961 

N- 

I59I.GOT  MY   TICKET/OUT   ON  THE  OCEAN 

ME 

70362 

t/+ 

JAMES  SPR 1 NGBACK 

|5ll.BEAR   CAT   CRAWL  /SHOUT  FOR  JOY 

VO 

4608 

N- 

I592.JEAUS  GOIN  TO/  SAINTS 

VO 

4357 

E 

1670. HELLISH  WAYS/  HARD   DR 1 V 1 N  MAMA 

VO 

3625 

E 

TEO  LEWIS 

MOANIN  BERN  ICE 

MR  4  MRS  CAL  STEWART 

|5l2.ROSE  MARIE/MADE  LINE 

CO 

255 

E 

1593. HIGH   POWERED   MAMA  8LS/  HARD  HUSTLIM  BLSPM 

12766 

E 

|67|.   WEDDING    OF  UNCLE   JOSHi  AUNT  NACY   SM 1 THO:. 

3058 

E+ 

|5|3,o(oh)/8ARKIN  DOG{GORMAN  NOVELTY  SYNCO 

)  CO 

2844 

E 

BILL  MONROE  4  BLUE  GRASS  BOYS 

JOE  SULLIVAN 

CRIPPLED  CLARENCE  LOFTON 

1  594. MANS  1 ONS    FOR  YOU/ MOTHERS   ONLY  SLEEPING  CO 

37294 

N 

1 672. HONEYSUCKLE   ROSE/  GIN  MILL  BLS 

PAE 

1686 

N 

i5i4.dont  Yore  plAyMoUSe  B  WiJ/bROw'W  gal 

JC 

526 

N 

ALICE  MOORE 

SWEET  PEA (A DDI E  SPIVEY) 

LOUISIANA  RHY  KINGS 

1 595. TOMORROW  BLS/   BLACK  4  EVIL  BLS 

DE 

7132 

N 

16/J^LEAVING   YOU   8 A BY /DAY BREAK  BLS 

VI 

23361 

V 

|5|5. BASIN  ST   BL5/    LAST  CENT 

brE 

2508 

N 

SAM  MORGAN 

JACK  TEAGARDEN 

BERT  LOWN 

1596. STUDY  WAR   NO  MORE/  SAMMY 

TEM 

535 

N 

1674. BASIN  ST    BLS/   MADNESS^  PICTURE  LABEl) 

RB 

1  1224 

N 

3378. HEARTACHES/SAY  HELLO  2    FOLKS    BACK  HME 

VI 

22612 

E 

1597. SKIRTS   TOO   SHORT/  BOGALOUSA  STRUT 

VJR 

N- 

TRAM 

J  1  MM  IE  LUNCEFORO 

1598. MOBILE  STOMP/  STEPPIN  ON.  THE  GAS 

JC 

521 

N 

I675.RI verboat  shuf/ostrich  walk 

PAE 

2492 

N 

|5|7.mPRW   GO    ROUND/SEE   U    IN  DRMS 

OE 

1  3  1 8 

E 

TOMMY  MORRIS  7  HOT  BABIES 

TENN.  GABRIEL 

l5l8.GOT   IT/  WHAT  YOU  STORY  MG 

CO 

35510 

E 

1599. E   FLAT   BLS/ OR  1 G 1 NA L   CHARLESTON  STRUT 

OK 

8055 

V+ 

1676. PREC I0US   LORD/IF    1  COULD 

CI 

3002 

N 

|5l 9. CHOPIN    PRELUDE/BUGS  PARADE 

CO 

35574 

E 

JELLY  ROLL  MORTON 

BESS  IE  TUCKER 

1 520 .WATCH A   KNOW  JOe/pLEASE  SAY  WORD 

CO 

35625 

E 

I600.WOLVERI NE   BLS/   MR    JELLY  LORD 

TRJ 

594 

N 

I677.BESSIES   MOAN/PENETENTARY  BLS 

JC 

514 

N 

1 52 1 . PAVANE/m 1 NN 1 E   MOOCHER    IS  DEAD 

CO 

35700  E- 

I60I.STR0KIN  AWAY.    EACH  DAY 

HJCA  33 

N 

SKEETS  TOLBERT 

v+/e+ 

1522. U  A  1  NT   NOWHERE/RED  WAGON 

CO 

35782 

E+/E 

1602. HYENA  STP/  BILLY  GOAT  ST. 

HJCA        1 1 

N 

1678. GET  up/  skin  em  back 

DE 

7570 

1 523,  i  mpromtu/gone 

DE 

4083 

E 

1603. OIL  WELL/    IF  SOMEONE  WOULD  CARE 

TE 

525 

N 

JOHN  0.  TWITTY 

1 524. rose  room/mood  |ND|GO 

OE 

1 3 1 

E- 

1604. SWEET   PETER/jERSEY  JPE 

HJCA  34 

N 

I679.GAN  TROUBLE/WALKING  BLS 

VO 

351 8 

E 

1 525. KNOCK  ME   KISS/STRICTLY  INSTRUMENTAL 

DE 

18463 

E- 

1 605. CANNON   BALL  BLS/  GRANDPS  SPELLS 

BRS 

9 

N 

VARS 1 TY  SEWEN 

(above  rim  chp    3  grooves) 

1606. LONOOl*  BLS/  SOMEDAY  SWEET 

HJCA  4 

N 

1 680 .TIGHT   LIKE  THAT/EASY  RIDER 

VS 

8147 

E+ 

I526.MIXUP/   BLUE  AFTERGLOW 

CO 

35919 

E+ 

1607. JELLY  ROLL  BLS/  BIG   FAT  HAM 

HJCA  57 

N 

JOE  VENUTI   BL  4 

1 527.SWANEE  RIVER/  AVALON 

DE 

668 

E+ 

1 608. GRANDPAS  SPELLS 

BRS 

1035 

N 

|68| .HONEYS   LOVIN  ARMS/GOIN  HOME 

OK 

425 1  N 

1 528. BACK  OOOR   STUFF  I&2 

DE 

1  8584 

E+ 

I609.BIG    FAT  HAm/  MUDDY  WATER  BLS 

CEN 

3004  N- 

FATS  WALLER  PIANO 

1529. SHOEMAKERS  HOLIDAy/u  SET  ME  ON  FIRE 

PA 

2684 

e+/n 

I6I0.BOOGABOO/  KANSAS   CITY  STOMPS 

VI 

38CI0 

V- 

1682. BASIN   ST/    A 1  IDT  GOT  NOBODY 

HMV 

8636 

E 

|530. BAREFOOT  BLUEs/ROCK    IT   FOR  ME 

PA 

2788 

N- 

I6II.GA  SWING/  MOURNFUL  SERENADE 

VI 

38024 

G+ 

1683. WONT  BELIEV    1 t/  IMAGINE  MY  SURPRISE 

BB 

10062 

E+ 

1  53  |  . PRETTY  EYES/  ITS   TIME  TO  JUMP  A  SHOUT 

VO 

5430 

E 

|6| 2. SHOE  SHINERS  DRAg/shREVEPORT 

VI 

21658 

V- 

1684. TAINT  WHAT   U  Do/  SOME  RAINY  DAY 

BB 

10152 

N- 

I532.WHT   STORY  MORNING  GLORY/GOT  IT 

CO 

35510 

N 

|6|3.SMILIN  BL  AWAY/  TURTLE  TWIST 

BB 

10194 

N 

1685. BASIN  ST    BL/  A 1  NT  GOT  NOBOOY 

HMV 

8636 

E 

1533. PLEASE   SAY   THE  WORo/wHATCHA  KNOW 

CO 

35625 

N 

MOUND  CITY  BLUE  8 LOWERS 

1686. E   FLAT  BLS/  EEP   1  PE  PIE 

HMV 

906 

N 

1 534. SHUT   OUT/THEM  WHO   HAS  GETS 

MAY 

1  077 

N- 

I6I4.HIGH   SOCIETY/  MUSKAT  RAMBLE 

DE 

1274 

N 

1 687. STAR   DUSt/kEEP   IN   OUT  MISCHIEF  NOW 

BB 

10099 

N— 

1535. AINT  SHE  SWEET/   1    LOVE  YOU 

CO 

38097 

N 

RAY  NOBLE 

ETHEL  WATERS 

CLAUDE  LUTER 

|6|5. TIGER   RAG/JAPANESE  SANDMAN 

VI 

24577 

E 

1688. 8ACK  WHERE  U   STAYED   LAST   NITE/DWN  HM 

CO 

14093 

E+ 

I536.0RYS  CREOLE   TRMBONE/  WILD  CAT  BLS 

RAM 

4 

N— 

J  IMMS  noone 

LU  MATTERS 

1 537 .OLD   SCHOOL/  BABAUCHE 

SEL 

2970 

E 

DIXIE  LEE/  DELTA  BOUND 

VO 

2620 

E 

1 689. Ml LENBERG/DADOY  00 

JM 

f>3 

N- 

1538. jst  gone/graveyard  DRM  BLS 

SwF  268 

N 

RED  NICHOLS  STOMPERS 

CHICK  WEBB 

1 539.MUSKRA T  RAMBLE/SHREPRT  BLS 

SwF 

272 

N 

1 6| 7. SUGAR/  WH  COT  COT  COTTON  GROWS 

VI 

2 1056 

E  + 

1690. SUNNY   SIDE  St/  BL  MINOR 

OE 

I72E+ 

1 540, WEARY  BLS/  TROUBLE    IN  MIND 

PACf  10706  N 

KING  OLI  'ERS  JAZZ  BAND 

DICKY  WELLS 

|54l.0H   DIDNT    HE   RAMBLE/CANAL  ST  BLS 

PACF  l  06|4  N 

16(8. CHATTANOOGA  STP/   NEW  ORLEANS  STP 

coF 

225 

N 

I69I.N0B0DYS   BL  BUT  OWn/d 1 NAH 

SW 1  NG    39  N- 

1542. OLD   SCHOLL/wOLVER INE  BLS 

SU 

1  006 

N 

1 6 1 9.0 1 PPERMOUTH  BLS/  WHERE  DID  YOU  STAY 

BRS 

2 

N 

GEORGIA  WH 1 TE 

I 543.BAB0UCHe/cAMP  MEET  IN  BLSC 

su 

1007 

N 

1620. CAMP  MEETING   BLs/  LONDON  BLS 

HkICA  17 

N 

1692. STUFF   IS  HERE/ROCK   ME  DADDY 

DE 

7436 

E- 

1 544, CUSTOM  RACKET   BLS/  WILLIE    THE  WEEPER 

SU 

1  008 

N 

|62|  .SWEET   LOCIN  MAn/sOBBIN  BLS 

HJCA  8 

N 

PAUL  WHITEMAN 

JEANNETTE  MACDONALD 

1622. SNAKE   RAg/hIGH  SOCIETY 

VJR 

N- 

1693, FRM  MONDAY   On/lONELY   MEl(bix4/oR  SING 

)  Bl 

1  01  7 

N 

1 545, 1  TALI  A  N  ST   SONG/SWT  MYSTERY    OF  LIFE 

VI 

24886 

N- 

I623.D 1 PPERMOUTH/CAK  WALK{RED   ONION   J  BABS 

)  UHCA  77 

N- 

1 694. LOUIS  1  ANA/01  X 1 E  OAWN          (BIX  4  OR/b|GN)VI 

2 1438  V 

WINGY  MANNONE 

1624. buddy's  habit/tear 

HJCA  37 

N 

1695. TAINT  SO.THATS  WEAKNESS(PIC  LABEL)"  " 

ICO 

1444 

V 

1546. JAZZ   ME  BLS/    BARREL   HOUSE   STpfw  TESCH 

)UHCA         6)  N 

KID  ORY  BAND 

1696. TAINT   SO   HONEy/thATS  WEAKNESS   NOW  ("  " 

)  CO 

1444 

E-/E 

1547. NEVER   HAD   NO   LVOIn/|M  ALONE   W  YOU 

SE 

501  1 

N 

I62J.GET    OUT   OF  HERE/   BL   FOR  JIMMY 

CRES 

2 

•E 

I697.LAWD   MADE   NITE/TRY   LIT  TENDERNESS- 

Bl 

1  01  3 

N 

1 548. BIG   BUTTER  4  EGG   MAn/  WEARY  BLS 

CH 

40055 

v+ 

OK  RHYTHM  KINGS  (CASA   LOMA )/jAC K  PURV IS (H 1 GGY ) 

1 698. JST   LIKE  UEL/BECAUSE   BABy(p|C   LABEL)"  7CO 

1441 

E 

I549.AINT   GOT    NOBODY/  JAZZ    ME  BLS 

B8 

7198 

N 

1 626 .6 AS A   LOMA  STP/WHEN  U   FEELING  BL 

ODUi 

!86<W4 

E 

1699, ORANGE  BLOSSOM   TIMe/yr  MOTHER  4  MINE 

CO 

1845 

V 

JOE  MARSALA  ORCH 

PI  RONS  N.O.  ORCH 

1700. IN  EVENING/  OONT   LOVE  ME 

CO 

1484 

N— 

1 550 .BULLS    EYE/    SLOW  OOWN 

DE 

3715 

E 

I627WEST    INDIES   BLS/  SUD   BUST! N  BLS 

CO 

14007 

N— 

170 1 .smi le/so  in  hvn(the  Virginians) 

VI 

2 1228 

1 55 | .SALTY    MAMA/  WANDERING  MAM 

OL 

1  71 7 

QUINTETTE  OF  HOT  CLUB  OF  FRANCE 

(702. EVEN  1 NG   STAR/LAST  NIGHT  DRMEB 

CO 

1401 

N 

1  552. ROMANCE/  ZERO  HOUR 

B* 

1201 

N- 

1628, ORIENTAL  SHUFFLE/   AFT  U  GONE 

HMV 

8479 

N 

1703. ROSES    OF  YESBERDAy/blUE  NIGHT 

CO 

1553 

N 

1 553 . LOWER   REGISTER/KNOW  THAT  U  KNOW 

DE 

3764 

N 

I629.RUNNIN  WILD/  MISS   ANNABELLE  LEE 

HMV 

8614 

N 

1704. MELODY   OUT   SKy/bABY   DON*  MEAN  MAYBE 

CO 

|44l 

1 554. LOWER    REGISTER/KNOW  U  KNOW 

BRE 

3245 

N 

(630. WH  DAY    IS   DONE/  AINT  MISBEHAVEN 

VI400I23 

N- 

1705. LOVE  NEST/WONDERFUL  ONE 

VI 

24i  05 

N 

1 555. SALTY   MAMA   BLs/wANDER 1 NG    MAN  BLS 

GL 

1  7  17 

N— 

1 63 1. CRAZY  RHY/  SWANEE  RIVER 

VR 

8378 

N— 

I706.RAMONA/LONLEY  MELODY 

V  1 

2|2'4 

E 

lf56.l2    BAR   STAMPEDE/FEATHER   BED  LAMENT 

OE 

■  Sill 

N— 

1 632.ULTRAFOX/  OH   LADY  8E  GOOD 

VAR      8376  N- 

CLARENCE  IIMLLIAMS 

I557.LAZY  DADDy/wALKIN   THE  DOG 

ODARG  2861 86  N- 

MA  RAINEY 

1  ""17.CL0SEFI  T   BLS/BA8Y   WONT  YOU 

OK 

4925 

E+ 

SERA  MARTIN 

1 633. TRAVEL! NG   BLS/  DEEP  MOANIN  BLS 

PM 

14011 

N 

1708. GOT  WHAT   TAKES. GOTTA  GIVE  ME  SOME 

cc 

14134 

1558.BLUE   DEVIL   BLS/    JUG    BAND  BLS 

OK 

a  188 

G 

RED  4  MIFF  STOMPERS 

1709.1 M  NOT   WORRY  1 NG/WHOOP   IT  J? 

CO 

14447 

V+ 

1 559, GOODBYE  BLs/  LONGING   FOR  BLS 

OK 

8177 

G 

1 634 . HUR RICAn/BLK   BOTTOM  ST 

SD 

105 

N 

GEORGE  WILLIAMS 

1 560. GRAVEYARD  DREAM   BLS/  GREEN   GAL  BSL 

OK 

8099 

G 

THE  RED  HEADS 

1710. WOMAN  GETS   T 1 R 1  ED    1    MAn/gAL  AINT  BORN 

CO 

14048 

E- 

CHARLES  MATSON  CREOLE  SERE/BWAY  DANCE  ORCH. 

1635. TAINT  GOLD/  HANOVER 

PE 

14600 

N- 

JABdU  *ILLIAMS(  GREAT  BOuGIE) 

I56I.NOBODYS    BIX    IF    (DO/    1    LOVE  ME 

ED 

bl222 

E+ 

DON  REDMAN 

e/n- 

I7II.JAB  BLS/   PRATT   CITY  BLS 

AM 

8 

1636. /BUGLE  CALL  RAG/  TOO  BAD 

VO 

3354 

TEDOY  WILSON 

8025 

: 

- 

1 7 1 2 . bE 1 JEEN   DEVIL  4  DEEP   BL  SEA'DONT    BLAME  PR 

24 


CLEF  MUSIC  SHOP 

80X   209,    C  A I  HEORAL  STATION,    NEW  YORK  25,    N.   Y  ■ 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,  BILTMORE,  JAZZ  CLASIICS,  BLUE  ACE,  J»Y,  JOLLY  ROGER,  AND  OOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIREO  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NO*  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  IIE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE .  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULO 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.     WE  HAVE 
RECENTLY  MOVED  OUR  BAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST  BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD .  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PAIO  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c   FOR  PASKING  MATERIAL  ON  ALL  ORDERS. 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYLISTEN  NG • 


29C   EACH     29C      EACH     29C   EACH     29C  EACH 


JOSEPH  I NE  BAKER 
HAVE  2   LOVES/UNDER   MY   SKI  N 

GRAEME  BELL  D  I X  I  ELANJ  BAND 

BANKS  I  A  MAN/jENNYS  BALL 

BARNEY  BIGARO  ELL  I  NGTON  I A  NS  (A  GREAT  RECORD) 
LAMENT   FOR  JAVANETTE/REAOY  EDOY 

DIX I  ELANS  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 
"WATTERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LU j 
WOLVERINE   BL/THE  SAINTS 
FIDGETY   FEET/FOUND   NEW  BABY 
SINISTER  BUCKET/wEARY  BL 
STEAMBOAT  STOMP/TERR  I  BLE  BL 
BENNY  GOODMAN 
K   A  RIB  1-2 

MART  GROSS  CELLAR  BOYS  (A  REINCARNATION  OF 
CHICAGO  STYLE1  1927-1  j)Ju  liKLAI  KlUUHUS) 
SH I MMES HA WABBLE/DO   ANYTHING    FOR  YOU 
ORIS   DIXIELAM3   ONE   STEp/oH  BABY 
COLEMAN  HAWKINS 
L        t     »■  » 
OUT  OF   NOWHERE/SWEET  GA  BROWN 
WHEN   BUDDHA  SMILEs/wAY   DOWN  YONOER    IN  N.O. 
BLUES  EVERMORE/DEAR   OLD  SOUTHELAND 
SWINGIN    IN  GROOVE/l    KNOW  U  KNOW 

BILLY  HOLIDAY 
MAN   I   LOVE/ANY  OLD  TIME     (ONE  OF  HER  GREATEST) 

CHUBBY  JACKSON 
MEAN  TO  ME/CROSS  COUNTRY 

GENE  KRUPA  ( GREAT  JAZZ ) 
SWING    IS   HERE/HOPE  G ABE   LIKES  MY   MUSI C  = 

JIMMY  MC  PARTLANO  DIXIELAND  JAZZ  BAND 
A   MIST/ROYAL  GARDEN  BL 
DAVENPORT   BLUEs/uSE   MOUR  IMAGINATION 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST   LOUIS   BL/HOLD   ER  DEACON 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY  CHOLL I E/HURR I C ANE 

ART  TATUM  SOLOS 
I    KNOW   U  KNOW/MAN    I  LOVE 

SUNNY   SIDE   STREET/FLYING  HOME  1 2" 

KAN  >ARK  12" 

I    KNOW  U   KNOW/BODY   AND   SOUL    I  2" 

BOB  WILBERS  WILCATS 
OLD   FASHIONED   LOVE/CHIMES  BL 
TROUBLE    IN  MIND/wHEN  U    WORE  TULIP 
TEDDY  WILSON 


HONEYSUCKLE   ROSE/AI NT   M I S8EHAV I N 

LESTER  YOUNG  WITH  BASIE  ( GREAT  JASS) 
LET  ME   SEE/EVENI  NG 


LOUIS  ARMSTRONG 

HOBO  YOU   CANT  R IDE/NEVER  BEEN  BORN  .49 

SHINE/jUST  A  GIGOLO  .49 
IM  GOIN  HUNTIN/SUGAR   PAPA                         (TERRIFIC)  .49 

SWEETHEARTS   ON   PARADE/BLUE     AGAIN  .49 

LIVIN  HIGh/wAIT  TIL  U  SEE  MY  BABY  .49 
LAST   NIGHT/YOUR  REAL   SWEETHEART    (HOT   4  W.NOONE)  .65 

LAZY  R I VER/GEORG I  A   ON  MY   MIND  .65 

BASIN  STREET/  NO  ,65 

BLUE  TURNING   GRAy/lITTLE   JOE  .89 

SHANGHAI    SHUFFLE/C0P8NHAGEN  .89 

BIG    FAT  MA/SWEET   LITTLE   PAPA  .39 

COME  BACK  SWEET   PAPa/gEORGIA  GRIND  ,89 

CONFESSIn/  ST   LOUIS   BL  ,89 

DALLAS   BL/PEANUT   VENDOR  .89 

BURT  BALES  RAGTIME  PIANO 
CANAO IAN   CAPERS/0  U  BEAUTIFUL  DOLL/ 

DILL  PICKLES/L2TH  ST   RAG      (45  RPM  EXTEBDED-PLAYl)  1.45 

BANJO  KINGS 
ALABAMY   BOUND/FOSTER  MEDLEY  NO.  l/ 

HELLO  MY  BABY/BANJO  RAG    (45  RPM   EXTENDED    I LAY )  1.45 

CHARLIE  BARNETS  ALL  STARS 

NIGHT    AND   DAY/WILD  MAB  OF   FISHPOND  .39 


BIX  BEIOERBLCKE 

my  pretty  girl/ clement  i  ne  .85 

love  nest/sent  i  mental  baby  .49 

china  boy/oh  miss  hannah  .49 

jazz  me  bl/fidgety  feet  »89 

san/aint  no  sweet  man  .49 

changes/mary  .49 

sorry/since  my  best  girl  turned  me  down  .49 

riverboat  shuffle/suzie  .49 

make  bel  i e  ve/ old  man  river  .49 

cradle  in  caroli ne/ai nt  no  land  like  0  i  i  eland  ,65 

SIDNEY  BECHET 

MAKE  ME    A   PALLET/SIDNEYS   BLUES  .49 

BUOOY  BOLD  ENS   STORY/THE  ONIONS  .49 

SIDNEY  BECHET  k  WILD   BILL  DAVISON 

FIDGETY  FLET/NOBODY   KNOWS   U  .45 

CGPENHMEn/sHI  A  LoHAWABBLE  .49 

CHINA   BOY/SISTER   KATE  .49 

SIDNEY  BECHET  i,  ALBERT  NICHOLAS  BLUE  FIVE 

QU I NCY   ST    STOMP/WEARY    WAY    BLUES  .49 


SIDNEY  BECHET  (BEAUTIFUL  12"   LIST  AT  8  |  . 57 J 
DEAR    OLD    SOUTHLAND/ LONESOME   BLUES  .65 


WEARY  BLUES/SALTY  DOG 

COUNT  BASIE  A  NO  LESTER  YOUNG 
BASI  E  STRIDES    AGAIN/JUMP   FOR  ME 
POUND   CAKE/hEK-E  COMES  CHARLIE 

SONNY  BERMAN 
NOCTURNE/CURBSTONE  SCUFFLE 

BUN'NY  8ERI  CAN 
TROUOL^VfHE   REN  I  MPS  ME   OF  YOU 

CHU  BERRY 
"ONDAY    AT  M I NTONS/BLOW I NG   UP  BREEZE 
S ITT  IN    IN/46  WEST  52 

BROWNLEES  ORCH  OF  NEW  ORLEANS  ( BON 

ONI  6T  THE  BEST  whiVe  n.q.  groups! 

D I RTY  RAG/PECULIAR 

PETE  BROWN 


BIG   BOY   BOOGIE/PETE   BROWN   BOOGIE  .39 

dan  burleys  skiffle  boys  (with  pops  foster  k 
PannY  barkEr) 

sk i ffle  blues/chicken  shack  shuffle  .65 

don  byas/ted  nash 
they  dl  dnt  8elieve  me/wicks  kicks  .39 

BIG  MACEO-fflNE  BLUES) 
CHICAGO   BEAKDOWN/WI NTERTI ME   BL  .39 

TEDDY  BUN~N  (FABULOUS  GUITAR  SOLOIST) 
K I NG    PORTER  ST/BATCHELOR   BLUES  .49 
GUITAR    IN  HIGH/BL  WITHOUT   WORDS  .49 

PETE  DAILY'S  RHYTHM  KINGS 
CLAR.   MARM./YELPI NG   HOUND  BL/ 

S03BIN  BL/jAZZ  MAN   STRUT   (45  RPM  EXTENDED-PLAY )  1.45 
CENTRAL  PARK  DIXIELANDERS  (  LYTTELTON  *F  I  NE  DIXIE) 


PA NAMA/ CH AT  ANOOG  A  STOMP 

GEORGE  BRUNIES  JAZZ  BAND 
JAMAICA  SHOUT/ I    STILL  WANT   U    (W.  ARCDIn) 

Bl  NG  CROSBY 
SIDE  BY  SIDE/MAGNOLIA 

OLIVER  COBB  (SENSATIONAL  CORNET ) 
C  OR  NET   PLEADING    BL  1-2 

KENNY  CLARKE  CLIQUE  (FINE  MODERN) 
U  G    0  TO  MY   HEAD/ROLL  EM  BAGS 

EARL  COLEMAN  BAND 
STRANGER    IN   TOWN/YARDB I RD  SUI  TE 


CENTURY  STOMPERS  (WELLSTOOD  GROUP) 
JELL  Y   BELLY  WOBBLE (M I LENBERG J/MOUND  CITY(ST   LOU  I 

DON  EWELL'S  PIANO  JAZZ 
PARLO R  SOCIAL/WILD  MAN  BL/ 

MUSKRAT  RAMBLE/RUMPUS   RAG    (45  RPM  EXTENDED— PLAY ) 

LEE  COLLINS  4,  LITTLE  BROTHER  MONTGOMERY 
EL  R I TMO/LONG   T I  MA  AGO 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT   TEAR  MY   CLOTHES/* ILD  BOUT  PA700TIE 

EDDIES  HOT  SHOTS  (  MAX  I E ,  MUGGSY ,  PEEWEE  ETC) 
CARNEGIE   LEAP/ROYAL  GARDEN  BL 

EOOIE  CONDON 
STRUT   MISS  LIZZIE/RIGHT   HEREFOR  U 
ALL  IIP.CNGs/oWN   BACK  YARD 

RUSS  COLUMBO  ( ONE  OF  THE  GREAT  VOCALISTS) 
TOO   BEAUTIFUL/ I   SEE   TWO  LOVERS 

ALL  COOPER  (SAVOY  SULTAN  CAT ) 
GET    IT   SAVOY/NEW  JUMP 

OIX IE  FOUR  ( BLYTHE ) 
ST   LOUIS  MAN/ KENTUCKY  STOMP 

JOHNNY  DODOS 
COOT  I E  ST/WEARY  WAY  BL 
47TH  ST    STOMp/lDLE  HOUR  SPECIAL 
HOT   POTATOES/STEAL  AWAY  BL 
SOUTHBOUND   RAG/TIN  ROOf(yOUNGS) 

too  tight/papa  DIP 

KIXEP   SALAo/l   CANT  SAY 

HOT   STUFF/ HAVE  MERCY 

GOOBER   DANCE/TOO  TIGHT 

WEARY  WAY   Bl/tHERELL  COME   A  DAY 

BROWN  BOTTOM   BESs/lAOY  LOVE 

BALLIN  THE   JACk/gRANOMAS  BALL 

my  girl/sweep  E*  CLEAN 

MAD   DOG/FLAT  FOOT 

BLUE  WASHBOARO  St/buCKTOWN  BL 

LITTLE   ISABEL/HEAR   ME   TALKI N 

SWEET   LORRAINE/PENCIL  PAPA 

MY  BABY/ORIENTAL  MAN 

WEARY   CITY/BULL  FIODLE 

SlflNFY   OF   PARIS  K   FDUIINn  HA  I  I  BAnn 
(|2"  JAZZ   ITEMS  REG  LIST  PRICE  IS  t  1.57) 
ROYAL  GARDEN   b/n|GHT   SHIFT  BL 
EVERYBODY  LOVES   BABy/cALL  OF  BL 

ARNE  DOMNERUS 
C  ARR I OER/DEr  F  PURPLE 

DUTCH  SWING  COLLEGE  BAND 
SISTER  KATE/4-5  TIMES 

BIRTHDAY   Bl/alEXANDERS   RAGTIME  BAND 
A.M.    BL/ROIGINAL  DIXIE   ONE  STEP 

COTTON  TOP  MOUNTA  IN  S  ANCTI  FIEO  SINGERS 
CHRIST  BORN  ON  XMAS  MORN/TESTlFY 


739 

.49 
.49 
.49 
.39 
.39 
s).89 

L.45 


.49 
.49 


LOUIS  DUMA  INE  JAZZOLA  EIGHT 

PRE'lY   AUDREY/TO  WA   BAC   A  WA 

ROY  ELORIPfiE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE  ROSE/CHOPSTICKS 
RED   HOT  BAND/OKLAHOMA   ST  _ 
ALL   TOO  SOON/NEVER    FELT  THIS  WAY 
PORTRAIT    LION/SOMETHING   LIVE  FOR 
THE  CREEPER/ 1 M'M  GRAT  I  ON  BL 
THREE  LITTLE  WORDs/oKLAHOMA  ST 
JUBILECTa/mOONLIGHT  FIESTA 
TOP  BOTTOM/TOASTED  PI6KLE 
PYRAMID/WHEN  SUGAR  WALKS  DOWN  ST 
STEVEfCR  E   ST/BL  FELLING 
HARLEM   SPEAKS/OLD    APPLE  TREE 
IM  S  AT  ISFI  Eo/jl  VE  ST 
BLACK   TAN  /  l/HOT  BOTHERED  /  I 
DOUBLE   CHECK   #  |/dOWN  ALLEY 
GOIN  TO  TOWN/TIGHT  LIKE  THAT 
SWI NG   LOw/DUCKY  WUCKY 
KOKO/CONGA  BRAVA 

RUMPUS    IN  RICHMOND/lN  A  MELLOTONE 
HARLEM   A IRSHAFT/SEPI A  PANORAMA 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 
M I NS TBEL  WALK/ONCE   IN  A  WH I LE 

IRVING  FAZOLAS  OIXIEIANOFbS  . 
JAZZ   ME  BL/SOVEDAY  SWEETHEART 
MOSTLY   FAz/wiTH   U  ANYWHERE  U  ARE 
SENSATI On/mOURNI N  BL 

ISLE  OF  CAPRI /WHEN  UR   LOVER  HAS  GONE 

BUD  FREEMAN  ORCH     (WILD  BILLOAVISON) 
HONEYSUCKLE   F  OSE/SENT  I MNT  All  BABY 

BLIND  LEROY  GARNETT  (FABULOUS  PIANO) 
Loui  s i  anA  fiLI  P-e/'CHAI  N  L'U  DOWN  

ERROLL  GARNER  SOLOS 
love  for  sale/slow  gin  fizz 
play  piano  play/fantasy 
loose  nut/love 

DIZZY  GILLESPIE  ORCH 
DIGGIN  01 Z/CONFI RMATI ON 

CLEC  GIBSON  HOT  THREE 
GOT   FORD  MOVEMENTS    IN  HIPS/NOTHIN  BUT'  BL 

OEXTER  GORDON 
Bl  Kl  Nl/BL    IN   TEDDY  FLAT 
THE  DUEL  1-2 

TALK  OF   TOWN/LULLABYE    IN  RHYTHM 
OH   WELL/SWEET   AND  LOVELY 

BENNY  GOODMAN  

BUGLE  CALL  RAG /WHOOPEE  STOMP 
HANDFUL  KEYS/viENI    VI  ENI 
JUNK  MAN/OL   PAPPY  (hawk) 

.„] 

THATS   A   PLENTv/CLARI NETI TIS 

CARL  HALEN  WASHBOARD  BAND  

HEEBIE  JEEBI ES/DR  JAZZ  (FABULOUS  PAUL  BACON  VOCAL) 
CAKE  WALKIN   BAB  I Es/wi LLI  E  THE  WEEPER 

ERSKINE  HAWKINS 
g abr  I  ELvJ  HEATER/LoVe'  To  UAke  you 

MELANCHOLy/nEEOLE  POINTS 

MONK  HAZEL  WITH  BONANO  ANO  A  ROD  IN 
HIGH   SOC IETY/SI Z?L IN T  HE  BL 
GIT  Wl  T  IT/lDEAS 

JOHNNY  HODGES  ORCH 
TRULY   WONDERFUL/HEART   JUMPED   OVER  MOON 

LIONEL  HAMPTON 
SWEETHEARTS   PARADE/SHUFFL I N  HOLLYOWOOD 
Bl  LLY  HOL  IOAY  


THEY   SAY/ILL  NEVEP   BE   THE  SAME 

EASY    TO   LOVE/WAY   U  LOOK  TONIGHT 

CARELESS   LOVE/MAN   I  LOVE 

SOME   OTHEP   SP    I Ng/loW   DOWN  GROOVE 

SAME  OLB   STORY/LOVE  ME   LEAVE  ME 

MOOD    IM    I n/sEN1 I  MENTAL  MELANCHOLY 

SOT  MY  LOVE   TO  KEEP  ME/oNE   NEVEF  KNOWS 


.39 


.39 
.39 
.49 
.49 
.65 
.65 
.39 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.65 
.65 
.65 


.39 
.39 
.65 
.39 


.39 
.39 
.39 


.39 
.39 
.39 
.39 

.39 
.49 
.49 


.39 
.39 


.39 
.39 


.39 
.39 


.49 
.45 
.49 
.65 
.65 
.65 
.65 


.65 
.65 

.35 

.35 
.39 
.39 

.65 


ART  HOPES  JAZZ  RECORD  SIX 
C H I MES    BL/ORGAN  GRINDER  NL 
BASIN  ST   BL/  SISTER  KATE 

ABT  HOPES  CHICAGOANS 
MAPLE   LEAF   RAG/YELLOW  DOG  BL 
SHES   CRYI N   FOR  ME/sLOW  EM  OOWN  BL 
OR  JAZZ/SHOE   SHINERS  ORAG 
CHANGES  MADE/CLARK  RANDOLPH 

ART  HOPES  TRIO 
BLUES  AND  BOOZE/ECCENTRIC 

ART  HOPES— MAX  I E  KAMINSKY  JAZZ  BANO 
WOLVERINE  BLUES/BUJIE 

MR  JELL1!  LORD/I  NEVER  KNEY.'  WHAT  A  LI  TTLE  GAL 
WILLIE  THE  WEEPEf/cHI CAGO  GAL 


.49 
.49 


SQUEEZE  ME/BUGLE   CALL  KAG 
FUNNY   FEATHERS/KMH  DRAG 

EOMUNP  HALL  GROUPS 
ITS    BEEN  SO   LONG/I    CANT  BELIEVE 

BOBBY  HACKETT  JAZZ  BA  NO 
JAZZ   BAND  BALL/EMPRACA9LE  YOU 


1 2" 


|Z" 


.49 
.49 
.49 
.49 


.49 
.49 
.49 

.65 
.65 
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CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,   NEW  YORK  25,    N •  Y. 
PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES 


FLETCHER  HENDERSON 
BLUE   L0U/CHR ISTOPhER  COLUMBUS 
EARL  HINES 

THE   FATHEFS  GETAWAY/REMI N I SC I N   AT  BLUE  NOTE   I  2" 

COLEMAN  HAWKINS 
FLAME  THROWER/NIGHT    AND 'DAY 
BIG   HEAO/PLATI  MUM  LOVE 

CHIPPIE  HILL  (LOUIS  ARMSTRONG  ACC  GREAT) 
MESS   KATIE/JTREET   WALKER  BLUES 

DARNELL  HOWARD     ( ROY  PALMER) 
ENDURANCE   STOMP/ JOCKEY  ST 
BISCUIT   ROLLER/COME  ON    IN  BABY 

ED  HALL.  TEDDY  WILSON,  RED  NORVO  ETC 
ROMP  IN    IN  44/SM00THE  SAILIN  IZ" 

J.C.  H IGG I NBOTHAM  AND  FRANK  I E  NEWTON 
WEARYLAND   BL/D  AY  [JUL  Ak  UL  1^" 
BOCKIN   IN  THE  Bl/m|GHTY  BLUES  1 2" 

JAMES   P  JOHNSON     (SENSATIONAL   SOLOS  J 
GUT  STOMP/JP  BOOGIE  \Zm 

BACKWATER  BLUEs/c AROL I NA   BALMORAL  |2" 
MULE  walk/arkansas  BL  |2" 
VICTORY  STRI  De(0EPARI  S )/BLUE  MI2Z      I  2" 

PETE  JOHNSON  (SOLOS  AND  BANDS) 
BARRELHOUSE   BREAKDOWN/KC   FAREWELL  1 2" 

VINE  ST   BUSTLE/SOMEDAY   BLUES      I  2" 
HOLLEI.  STOMP/U  DONT   KNOW  MY  MIND  |2" 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  ST/ASTORIA  STRUT 


TIP  E  f Sy/daMP  WEATHER 

HANK  JONES  AND  JEAN  GERMAINE 
THE   CHASE/NIGHT  MUSIC 

Fl REHOUSE  FIVE  PLUS  TWO        (45  RPM  E.P.) 
5  FT.   2/MISS.    RAG/SHOW  ME   WAY/SAN   ANTONIO   ROSE  I. 

AL  JOLSON  (THE  RARE  CUT  OUT  PURPLE  ARCHIVES 
THE  CANTOP 

MAX  IE  KAMINSKY 


.39 
.39 


.49 
.69 


.65 
.65 

.65 
.65 
.65 
.65 

.65 
.65 
.65 

.65 
.65 


BLACK    AND  BLUE/HAV  I N   A   BALL  .49 

KANSAS  CITY  JIMMY  (GOOO  BLUES ) 
CHEAT  I N  WOMAN  BL/SATUROAY   NIGHT  .39 

LEADBELLY   (FABULOUS  VOCALS ) 
LEAVING   BLUES/GOOD   MORNING   BL  .89 
roberta/reo  CROSS  STORE  .89 
MEADE  LUX  LEWIS  ( SOME  OF  HIS  GREATEST  SOLOS) 

'  '  "'"  .65 
.65 
.65 
.65 
.65 


12* 


12" 


12" 


I  2" 


MELANCHOLY/SOL  I TUOE 
THE  BLUEf    I  -2 
THE  BLUES  3-4 

HONKY   TONK   TBAIn/tELL  YOUR  STOR 
SIX   WHEEL   CHASER/BASS   ON   TOP  |2" 

GEORGE  LEWIS'   N.  0.  MUS IC 
YAAKA  HULA  HIOKEY  DULA/MAMA  DON'T  ALLOW/ 
BURGUNDY  ST  Bl/wILLIE  WEEPER     '45  RPM  E.P. )  1.45 
WINGY  MANONE 

NIGKLE  IN  SLOT/SWING  BROTHEF  SWING  .65 
zero/royal  GAROEN  BL  .89 
5HES  CRY  I N  FOR  Me/juST  ONE  GIRL  .49 
ISNT   THERE  LITTLE  LOVe/thATS  A   PLENTY    (lRk)  .49 

DODO  MARMAROSA   (FINE  BOPSOIOS) 
TRAOE  WINOS/BOPHiATI  SM  .39 
LOVER/DARY  DEPARTS  .35 
DODOS  BL/l    SURRENDER   DEAR  .49 

JIMMY  MC  PART  LAND  JAZZ  BAND  

COME  BACK  SWEET  PAPa/mANHATT AN  .39 
IN  A  MIST/SISTER   KATE    (ORIGINAL  UNISON   LABEL)  .49 

MELODY  ECHOS  f  GOOD  GOSPEL  ) 
SAVIOR  DONT   PASS  ME/WILL   TO  KNOW  .39 

MEZZ  MEZZROW  BAND   (THIS   IS  REALLY  A  SENSATIONAL 

mlzZ  And  BUB  freeman1  THIMuj  (MAM  (IM) 

panic  iS  OW/mUTIMV  In  pAhLiri  .39 

JOHNNY  FILLERS  NEW  ORLEANS  FROLICKERS  ( GREAT) 

oippermouth/panawa  I  .(Jb 

PUNCH  Ml LLER 

SH I NE/ SMALL  HOTEL  . 89 

SOME   THESE  DAYs/eXACTLY  LIKE  U  .65 

ALICE  MOORE  4   IKE  RODGERS 

PRISON  BL/MY  MAN  BL  .89 

TURK  MURPHY'S  JAZZ  BAND 
SHAKE  THAT   THING/BROTHER  LOWDOWn/ 

YELLOW  DOG   Bl/k.  C.  MAN  BL    (45  RPM  EXTENDED— PLAY )  1.45 


JELLY  ROLL  MURTON 
LONDON  BL/SOMEDAY  SWEETHEART 

shreveport/stratford  HUNCH 

STRATFORD  HUNCh/qRANDPAS  SPELLS 

KC  stomp/low  GRAVY 

n.o.  bump/shreveport 

little  dixie  home/like  it  oughta  be 

jersey  joe/sweet  peter 

pearls/beale  st  bl 
each  dav/stroki n a  way 

STEAMBOAT    St/smOKEHOUSE  BL 

U  NEED  SOME   LOVIn/haM   AND  EGGS 

orandpasspells/k  c  stomps  (solos) 

tom  ct/bucktown  (solos) 

jeliy  roll  bl/big  fat  ham  (solos) 


JELLY  ROLL  MORTON  

NEW  ORLEANS   JOYS/PERFECT    RAG  (SOLOS) 
CANNON  BALL  BL/GRANDPAS  SPELLS 
SH6E  SHINERS  DRAg/bOOG ABOO 

OIL  WELL/lF  SOMEONE   ONLY    LOVE  ME 
MOURNFUL  SERENADE/GEORG I  A  SWING 
CRAZY  CHORDS/GAMBLING  JACK 
BUFFALO   BL/SGT  DUNNS   BUGLE  CALL  BL 
HIGH    SOCIETY/BUDDY_ BOLJEN  BL 
D IC  NT  HE  RAMBLE/WININ   BOY  BL 

NEW  ORLEANS  RHYTHM  KINGS 

M I LENBERG  JOYS/ SH I MM ESh A WABBLE 
TH  ITS   A   PLENTY/TIN  ROOF  BL 
MAD/LONDON  BL 

GOLDEN   LEAF   STRUT/sHES  CRYIN   FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   Wl FE/YOUR  Ml NE 
SUPPER  TIMe/hARLEPI.    ON  MY  MIND 

ALBERT  NICHOLAS 
OLD  STACL   0  LEE  8l/bECHETS   FANTASY        | 2" 

RED  NORVO 
SLAM   SLAM   BL/HALLELUJAH  |2" 

KING  JOE  OLIVER 
oippermouth  bl/where  u  stay  last  night 
krooked  bl. alligator  hop 
mabels  dream/sweet  8abay  doll 
zulus  ball/work ingman  bls 
n.o.  stomp/chatanooga  stp 
frisco  train/worm  ox  bls 
tears/buddys  habits 
sobbin  bl/sweet  lovin  man- 
london  cafe/camp  meet  in  bl 
bozo/bimbo 

sister  kate/beau  koo  jack 

SPEAKEASY   Bl/lONG   DEEP  AND  WIDE 

KID  PRY'S  CREOLE  JAZZ  BAND 
ST.   LOUIS  BL/ORY'S  BOOGIE/ 

BL   FOR  JIMMIE  NOONEtLONG   VERS  I  ON )      (45  RPM  E.P.) 

ORIGINAL  DIXIELAND  JASS  BAND 
ORIG   DIXIELAND  ONE  STEP  1-2 
LI  VERY   STABLE  BL  1-2 
TIGER    RAG  1x2 
SKELETON  JANGLE  1-2 
BLUIN   THE  BLUES  1-2 
CLARINET   MARMALADE  1-2 

ROY  PALMER 
NANCY  JANE/DI RTY   DOXENS  COUSINS 
JOCKEY   ST/ENDURANCE  ST 
GEORGIA  SWING/STOMP  THAT  THING 

HOT   LIPS  PAGE 
DOUBLE  TROUBLE/GOT  WHAT    IT  TAKES 

SANTO  PECORA  (FINE  DIXIE) 
LOUS  I  AN A/ MARC H  0     MARDI    GR  AS 
ROSE  RIO  GRANDE/CANAL  STREET  ROMP 
MAHOGANY   HALL  STOMP/LISTEN 

CHARLIE  PARKER  ALL  STARS 


RELAX  I N  AT   CAMAR1 LLO/ STUPENDOUS 

BUD  POWELL  (GREATEST  BOPPIST  PAINO) 

celia/all  gofs  chillun 

ragtime  piano  rolls 

JELLY   ROLL  M0RT0N-OEAD  MAN  Bl/hOCK   SHOP ( J ACKSO N ) 
JAMES   P  JOHNSON-PALLET   ON   FLCOr/|  8  ST  STRUt(faTs) 
JAMES   SCOTT-GRACE  BEAUTy/rAGT I  ME  ORIOLE 
JOS.    LAMB-AMERICAN  BAUTY   RAg/st   LOUIS  RAg(tuRPIn) 

LUIS  RUSSELL  ORCH  

panama/oolly  mine 

dr  blues/feelin  the  spirit 

BESS  IE  SMITH 
FOOLISH   MAN  BL/DYI N  BY  HOUR 

trombone  cholly/yellow  DOG  Bl 

MOAN  U  MOANERS/REVIVAL  DAY 
LONG  OLD  RO/SHIPWRECKED  BL 
GON  HOUSE  BL/ME  AND  MY  GIN 
BACKWATER   Bl/nOBODY  LOVE  U 

HUSTLIN  DAN/BLACK  MOUNTAIN  BL 
GOLDEN  RULE  BL/LONESOME  DESERT 
JAZZBO   BROWN/SQUEEZE  ME 

JABBO  SMITH  ( MAN  HE'S  THE  END  J 
READY  HOKUM/GOT  BUTTER   ON    I T 
GOT    THE  STI  NGER/TANGUAY  BL 

LITTLE   WILLIE  Bl/sLEEPY  TIME  BL  | 

JOE  AND  TRIXIE  SMITH 
DO  IN   THE  CHARLESTON/LOVE  ME  LIKE   U  USED  TO 

SOUTHERN  JAZZ  GROUP 
CANAL   ST    BL/TIGER  RAG 

MUGGSY  SPAN  I ER 
m/'  ' IE  BL 

SOMEDAY S  WEETHEART/MOBI LE  BL 
MY  GAL  SAL/DIP  BRUSH  SUNSHINE 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   BOMB  I  VERNON  STORY  ) 

BUH  SCOBEY'S  FRISCO  BAND 
SOUTH/CHESAPEAKE   BAY/MELANCHOLY/cH IC AGO    (45  RMP  EP)| 

STATE  STREET  RAMBLERS 
KENTUCKY   BLUES/BARRELHOUSE  ST 


.49 
.49 
.49 

.39 

.39 

.89 
.65 
.89 
.89 

.49 
.49 

.65 
.65 
,65 
.65 
.65 
.89 

.65 
.65 
.65 

.49 
.89 
.05 


TAMPA  REDS  HOKUM  JAZZ  BAND 

THIS  IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD.  DEFINITELY  NOT  A  RECORD  FUR  THE 
KIDD IES  (LITTLE  ONES),  THE  BIG  ONES  WILL  EA1 
THIS  UP.  FRANK I E  HALFP I  NT  JAXON  (ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS.   GRAB  THEM  UP  FOR  PARTIES, 

BY  DADDY  ROCKS  ME/BOOT   IT  BOY 

GINGER  RUGERS  AND  B1EU  ASTAIRE 

THE   PI CC0L1N0  \-Z 

JACK  TEAGAROEN  ORCH 

IM  ONE   OF  GODS   CHI  LLUn/t'hATs'   kl  NDA  MAN 

JAM   SESEICn/sAY    IT  SIMPLE 

BESSIE  TUCKER  (A  GREAT  RECORD) 


PENI TENTARY/BESS IES  moan 

SOPH  IE  TUCKER 
LIFE  UPON  WICKED  STAGE/BILL 

IM   LIVING   ALONE/NEVER    LET  SAME   DOG  BITE  U 

TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY   PL AT F   st/B   FLAT  BL 

BENNY  STRICKLER  A  YERBA  BUENA  J.  8. 
F|DGE»Y   FEET/JAZZ  IN  8ABIES  BL/ 

d i ppermouth/k . 


.39 


STOMPS     (45  RPM  extendediPlay)  1.45 


ETHEL  WATERS  (JAMES  P  JOHNSON  ACC) 
MY  HANDY   MAN/DO   WHAT   UD I D   LAST  NIGHT 

WASHBOARD  PETE 
NE I GHBORHOOD   BL/XMAS  BL 

T  BONE  WALKER 
I  WALKED  AWAY/TOO  LAZY 
T-  BONE   ELUEs/jIMMYS  BLUES 

FATS  WALLER 
IM  GONNA   SIT  RT   DOWn/u  BEEN 

LU  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  OAT   OE   DAT/EMPEROR    NO  RT  0  NS  HUNCH 
SHAKE   THAT   THING/wEARY  BL 

DICK  WELLSTOOD/GEOGE  ZACK 
RAGGEDY   ANN/BABY   DOCK  OUT 

NO  LAN  WELSH  (ACC   LOUIS  ARMSTRONG) 
BRIDWELL  BL/ST   PETER  BL 


.39 
.49 


.65 
.65 


CLARENCE  WILLIAMS 
LITTLE   BLACKBIRD/MANDY  ~™ 
KC   MAN  BLUES/WILOCAT    (    BECHET ) 


COOT  IE  Wl  LLIAMS 


.89 
.39 


DELTA  MOOo/BOYS    FROM  HARLEM 
SUNNY  BOY  Wl  LLIAMSON 

ELEVATOR  WOMAN/S   B  BL 
TEDDY  WILSON 

JUST  A  MOOD    I -Z 


.49 
.39 
.49 


Finally,  at  last,  enfin'.,  nous  finally  avons  these  lp'si 

don  ewell  pinao  solos 
windin'  ball  lp  l    10"  3.85 

mama  yancey  t  don  ewell 
Everybody  loves  my  baby/sundown  bl/lonesome  bl/ 

WEEKLY   Bl/nOBODY  KNOWS   u/  MAMA  Bl/baBY  WONT  U  ETC  3.85 

LESiER  leaps  with  BASIE 

LESTER  LEAPS    In/LAOY   BE  GOOD/DICKIES   0 RE< m/L0U IS  I  AN a/ 
SHOE  SHINE  SWING/MOTEM  SWING/sONG  OF  THE  ISLANDS/' 
NOBODY  KNOWS  (REGULAR        3.00  .QO 

CHICAGO  JAZZ  (BILLY  BANKS  FEitT.  PEEWEE  RUSSELL) 

BALD   HEADED   MAMA/MEAN  OLD   BEDBUG    BL/WHOS   SORRY  NOW/ I D 

00   ANYTHING    FOR  u/sOMEONE  STOLE  GABES  HORn/yES  SUH 
WHO   STOLE   THE  LOCk/yELLOW  DOG    BL    (REG    t  3.00)  1.99 

CHICAGO  JAZZ  ( BRUN I S , FREE MAN, RUSSELL) 
FOUND   NEW  BABY/CHINA    BOY/EASY  TO  GET/THE  EEL/LA DY  IN 
RED/BASIN  ST   BL/CHASING    SHAOOWS/CHI NATOWN(REG  43.00) 

I  .99 

BENNY  GOODMAN  QUARTET 
TEA  FOF    T WO^ M 00 NGLOW^ MELANCHOLY  BABy/wh I SPER I NG 

avalon/vieni  vieni/man  i  love/handful  KEYS 

(REG  I  3.00)  1-9? 

MEZZROW LADN I ER  VOL  2 
EVERYBODY   LOVES  BABY/NONE  MY  JELLY   ROLl/sEE  ME  COMIn/ 
GETTIN  TOGETHER/FREE   LOVe/d I SONANCe/sW I NG I N  WITH  MEZz/ 
LOVE   NOT    ONE  FOR   ME    (REG    t  3,85)  1.99 

EDDIE  CONDON  CHICAGO  DOUBLES 

TTWO  MASTERS  OF  EACH  TUNE) 
GONE  STOMP  MR   hENRY  LEE   I -2/THATS   A S ER I OUS   THING  1-2/ 
THE  EEL   I-2/hOME   COOKI N    1-2        (REG,    %  3.00)  1.99 

KING  LOUIS  ARMSTRONG  VOL  I 
SWEET   LITTLE   PAPA/COME   BACK  SWEET   PAPa/hOTTER  THAN 

that/'thats  when  ill  come  back  to  you/weary  bl/alligator 
crawl/melancholy  bl/willie"T-he  weeper.  (JR5004)  3.00 

KING  LOUIS  ARMSTRONG  VOL  2 


I 


F i reworks/two  deuces/symphonic  wraps/savoyagers  st/ 

SUGAR   FT  STRUT/SKIP   THE  GUTTEr/kNEE   DROPS/sT  JAMES 
INFIRMARY      ( JR  5005)  3.00 
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THE  CLEF  MUSIC  SHOP 

BOX  209,  cathe:mal  STATION,  NEW  YORK  25,  N-  Y. 
PLEASE  LIST  SOME  ALTERNATES 


HAUL  BARBARI N  N.  0.  BAND 
Panama/." 'st  a  little  'trii  f  to  ctay  here 

CL.IF  I  NET  MA.TMALADe/fiOGLTY   r  tr 
EH  LA  3<.s/lILY  OF  THE  VALLEY 

•TaLK  THK. i  STREETS   3f  CITY/'CL'SEF   WALK  WITH  THEt 

5A3IK  STREET  SIX 
ttARC  [e/l-'AFEWELL  BL 
J'Z?   ME  BL/l    AM  GOIN  HOME 
THAT  I   A   PLE':TY/LAZY  RIVER 
HIGH   50C lETf/s.    R  |».,PART  ST.  PARADE 

COnir.hO  JAiiiS  TAILGalE  BAND 
KANSAS  CITY   STCUPS/CRIEfJTAL  MAN 

BABY  POODS 
'/OL'.'ERINE  BL/DRUM    I  MPRO  V  ISAT  ION  NC.  I 

CHIPFIE  HILL  

TRQU9LF  IN  MINO/hO#  LONG  BL 
CARELESS  LOVE/CHARLESTON  BL 
BLACK  MARKET  Sl/sTEAOY  ROLL 

OR  I  C  i  NAL  ZENITH  BRAS?  tVINO 
SaLUTAT I  ON  MARCh/|F   I  EVER  CEASE  TO  LCVE 
BJoLi    CALL  MARCH/TAINT  NOBODYS  BIZNWSS 

MOIiANA  TAYLOR 
I  ND  I  ANA   A.'E  •    STOMP/lN  THE  BOTTOM 
LOW  DOWN  BUGLE/1   CANT  SLEEP 
SKEEl    SUE/F03  DAY  BL 

J.  H.  SHA'i  i.E 
MR.    FRCCOY'S    RAG.'C  HES".  NUT  STREET   BOOG  IE 

ECLIPSE  ALLEl  FIVE 
SILL  EA I  LEY/FAR   AWAY  EL 

MO  CI  EL  THOtiXS 
T'O  DCS'N  SUN6H  INZ/TEBO'S   TEXAS  EOOGIE 

M  NT  A  NA  TAYLOR 


MON  (ANA'S   BL/ROiTEII  BREAK  BL 
BESSIE  SMITH 


ST  LOll.s 
ST  LOUIS 


BL 


I  4  2 
3  4  4 

N.  C.  CREOLE  5TREE1  SONGS  «ITh 
ALEERT  NICHOLAS,  DANNY  BARKER , 


JAS.  P.  .OHNSCN,   POPS  F0S1EF 
MO  PAS   LEMME  CA/SALEE  DAME 
LEG   CGNONS/CREOLE  BL 

DAN  BURLE1   RENT  PARTY  VJSIC 
South  side  shake/clisty  bottom 

tilt-    CAT   LITTLE  CAT/THREE   FLIGHTS  LP 
SKCTGUN   HOLSE   BOOG  I  E/'lAK EF RCNT  BL 

ft  I  LP  BILL  DAVISON  BAND 
ECCFNTRIC   RAC/T I SHOM INGO  BL 

L'13  BUTTER  4  EGG  MAn/bAFY  WONT  U  PLEASE  COME  HuMC 
S£NSA7  tON/hOT7tr.  THAN  tm/t 

LUCKY  ROBERTS      RAGTIME  KING 
JUNK   MAN   RAG/RAILROAD  BL 
PORK   4  6E/-Ns/mUSIC  BOX  RAG 
SHY  4  SLY/RIPPLES   OF  THE  NILE 

TONY  PARENTI   RAGTIME  BANDl'H  LP  BILL) 
praline/grace  4  BEAUTY 

K ID  RE  NA 1 S  DELTA  BAND 
clarinet  marmalade/milneburg  joys 
■^i:t  it  right/.' e.'.^y  bl 

will  bill  davison  th  is  is  jazz 

SFr.'.r  ME  SHA  WAL'BLE/SW  I  .'J.   INC,   DOftN  THE  LANE 
CANT  WE  BE   FRIENDs/l    NEVER  KNEW   I    COULD  LOVE 

CLAUDE  LUTER  BAND 
SPORT   MODEL  MAMA/TIGER  RAG 

CLAUDE  BULLING  BAND 


FEEL 


Li  RASCAL  U/tOtlODV   KNOtt'S    WAY  I 

o i pper-xuth/blues  IN  01  SGI  USE 

PETE  JOHNSON  

CLIMB  I'.'   i  SCREAM  IN/HOW  LONG  BL 

CRIPFLE  curence/al  ammons 

HAD   A  OPEAr7TrTou7s""BL" 

JIMMY  yamcey/art  holes 

THE  FIVES/.~LUTH   SIDE    SH'jt  FLE 

RALPh  SUTTON 
WKITF'AASH  MAN/CAROLINA    IN  THE  MORNING 
DILL   PICKLES/SI   LOUIS  BL 

TONY  PARENT  I ' S  RAGPICKERS 
CATARACT   RAC/ENTEPTA I NERS   RAG  ~~ 
NONSFNSF   I  Ag/rFO  HEAD  RAg/ 
THE   LILY/CRAWFISH  CRAWL 

SIDNEY  6ECHET 
WHO/STP'.  EMEEI.  SCNG 
SONG   OF  THE  MEDINa/|   GOT  RHYTHM 

SIDNEY  BECHET  Ift  I TH  WILBER'S  WILDCATS 
IM  THRU  G  000  F'  Y  E/ V.'  I  THOU  T   A  HOME 
WASTE  NC    TEARS/LCVE  ME  WITH  A  FEELING 
DROKEN  V.  I  NOMI  LI  /BOX   CAR  CHORTY 

BOB  Wl  LBER'  S  E-AND 
COAL   BLACK   SHINE/SWEET  GEORGIA  BROWN 
LI MEHGUGE  (L/ziG  ZAG 

ORlG.  N.  0.  STRING  BAND  FROM  STORYVI LLF 
TI'.ER  RAC/CLARINET  MARI.'ALACE 
HIGH  S0CIETy/t|CC   T  1  Co/t'LO  GANG   OF. MINE 

ECLIPSE  ALLEY  FIVE  WITH  SPIRITUALS 
ROYAL   TELCPL  GNEAcD   LEALjs   HIS  DEAF  CHILDREN 

TENNESSEE  GABRIEL 
PRECIOUS   LORD/IF    I    COULD   HEAR  MOTHER  PRAY 

CUNRAC  JANIS    TAIII'ATF  HANC 


WILLIE   THF    WEI  PFft/EH   LA  BAF. 


.45 
.49 
.49 
.49 

.49 

.49 

.49 
.49 


.49 
.45 

.43 
.49 
.49 


.49 

.49 


.49 
.49 


.45 
.49 


.49 
.49 

.49 
.49 
49 

.49 
.49 
.49 


.89 

.89 


.49 

.65 

.45 
.49 

.49 

.49 

.49 

.49 

.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 
.49 

.49 
.49 


.49 
.49 


FATS  .WALLER 

NOT   THERE  BUT   THERE/u  CANT   HAVE  U  CAKE   4  EAT  IT 

COt  EMAN  HAWKINS 
TALK  CF  THE  TO'an/a  AN    I  LOVE 

SHARKEY ' S  KINGS  OF  DIXIE 
WORLD  WAITING   S'  INR I  Se/al  I  CE  BLLE  GOWN 

ORIGINAL  ZHvllh  BRASS  BAND 
FIDGETY  FEET/SHAKE   I T  4  break   I T 

CLAIJOE  LUTER  BAND 
•AT  AMA   RAG/SCUTH   AFfl  C  AN  BL 

HALFWAY  HOUSE  ORCH  (LElM  RAPPOLLO) 
PUSSY  CAT    RAG/BARATARI A 

HERB  I  E  HAYMER  (SHAVERS  ETC) 
LACUNA   LEAP/BLACK   MaKKTT  STUFF 

JACK  JENNEY  ORCH 
STARDUST/CUBAN  BOOGIE   WOOGI E 

JAZZ  GILLUM  (FINE  BLUES) 
HAND   REEFEF.   BL/U  SHOULD   GIVE  SOME 
FACT   WOMAN  BL/KEEP   ON  SAILIN 
ROLL   OEM  BONES/BLUES  WHAT  AM 

BUD  JAC08S0N  CHICAGO  RHYTHM  KINGS 
CANT   BELI EVE/ OPUS    I    SAN  MELODY 
CLARINET   "ARMALAOe/laUGHING   AT  U 


.39 
.39 

.39 

.49 
.49 

EDITH  JOHNSON  AND  ROOSEVELT  SYKES  (REAL  GREAT) 
HEAR ACHIN   BL/NO   MORE   TO  BE  SAID  .49 

BLIND  WILLIE  JOHNSON 
OARK  V/AS   THE   NIGHT/  NO  BODY  S   FAULT  .89 
CITY   OF  REFUGE/JESUS    WAS  COMING  .89 
GOO   MOVES  ON  WATER/TAKE   euRDEN  TO  LORD  .65 

BUNK  JOHNSON  WITH  LU  WATTERS  YERBA  BUENA 

JAZZ  BANU  VOCALS  BY  CLANCY  HAYES 
ACE    IN   THf   IJOLL'/CARELESS   LOVE  .65 


SNAG  It77" 


BUNK  JOHNSON 


CANT  ESCAPE  FROM  YOU 
EDITH  JOHNSON  AND  IKE  RODGERS 
NICKELS   WORTH  L  I  VER/HONEY  D  R  I  PPEF! 
GOOD  CHIB  BL/jIM   CROW  BL   (COW  COw) 

MARY  JOHNSON  AND  IKE  RODGERS 
key  to  f  HL  m6un,IaIn/barrelhi6use'  flat 

CRIPPLE  CLRENCE  LOFTON 
U  DONE   TORE   PLAYHOUSE  DOWN/BROWNSK I N 

HUMPHREY  LYTTLETON  JAZZ  BA ND 
GET   OUT  OF  HER E/S UNO AY  MORNING 


.49 
.89 


MEADE  LUX  LEWIS  SOLOS 


12" 


RISING   TIDE   BL/TELL  YR  STOY    NUMBER  2 
CHICAGO   FLYER/BLUES   WHISTLE  |2" 

MEADE  LUX  LEWIS  HARPSICHORD  SOLOS 
SELF  PORTRAIT/19  WAYS  OF   PLAYING  CHORUS  TP 
SCHOOL  OF  RHYTHm/fEELI N  TOMORROW  |2" 

HOWARD  MCGHEE  BAND 
trumpet  at  tempg/d i gg i n  dl  b 
night  mist/dorothy 
nocturne/thermodynamics 


SHERRY  MC GEE  DIXIELAND  BANO 
SHAKE    IT   BREAK    IT/TI N  ROOF 
SATANIC    BLUES/^LUIN   THE  BL 


.65 
.65 

.65 
.65 

.39 
.39 
.39 


.49 
.49 


m§iL    ■?  u  ?  T  Released 


FLASH 


JAZZ  OF  THE  FOARING  TWENTIES 
FEATURI NG 

TOMMY  4  JIMMY  DORSfY,  RED  NICHOLS,  MIFF  MOLE 
At  F  I  AN  ROLLIM,    AND  MANY  OTHERS. 

CHARLESTON/FIVE  FOOT  TWO  EYES  CF  BLUE/ 
HSS  ANNABELLE  LEE/THE  FLAPPER  »IFE/ 
CLAP  HANDS  HERE  COMES  CHARLES /MANHATTAN/ 
KEEP  SMILING  AT  TROUBLE/SwEET  MAN 

A  TERRIFIC    LP  FOR  PEOPLE  HITH   FEELING6  OF 

NOSTALGIA  FOR  THE  "jAZZ  AGE*.    ALL  EIGHT 

TUNES   ARE   PERFEC 1  FOR  DANCING   THE  CHARLESTON. 

GREAT  JAZZ   BY  ALL  THE  STARS ■ 


RLP  1008 


10"  LP     i  3.85 


pionf-frs  of  Rnnr;  if  unoniF 

TEiMLRING 

MEADE  LUX  LEWIS,  COW  CO*  0AVENPORT,  ETC • 

HONKY   TONK    TRAIN  Bl/nuMBER   29/fanNY  LEE  Bl/ 
SLCW  DRAG/CHAIN   'EM  DOWn/lOU  IS  I  ANA  GLIDE,' 
l.OANIN'    THE  CLUES/HENRY   BRCWN  BLUES. 


RLP  1009 


I0-  LP    I  3.85 


S IDNEY  BECHET  VOL  I 
MAPLE   LEAF   R AG /LAY   YOUR   RACKET/SWEETIE  DEAR 
I   WANT   U   TONITE/FOUND   NEW  BABy/sjONEYS  8l/ 
shag/make  ME  PALLET   (JP  1 801  ) 

SICNEY  BECHET  VOL  2 


3.85 


EGYPTIAN  FANTASY/COAL  BLACK   SHI NE/sLI PPI N  AND 
SLID  IN/BABY   WONT   U  PLEASE   COMe/nONE  MY  JELLY 

roll/i  know  u  know/sleefy  time  down  south/ 

swing  parade    (jp  1809)  3.0 

NEW  RELEASES  NEW  RELEASES  NEW  RELEASES 

SIDNEY  BECHET  PARIS  CQNCERT(bluE  note  LP  7024) 
ST    LOUIS   BL/ FR A  NK I E  AND  J0HNNY/S0UTH/SEFT 

SONG/STREETS  OF  ANTIBES/ROYAL  GARDEN   BL  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023 ) 
BL   NOCNE   OUG/MEZZAROLA   BL/ I F   I    COULD   BE  WITH  u~ 
NOBODYS  S WEETHEART/BL   OF   20 ' s/ STRUT T I N  WITH  SOME 
BARBECUE/bl  JAM  UP/GUT   BUCKET  SL 

BUNK  JOHNSON  COLUMBIA  LP 
1 2  WONDERFUL  TUNES  AS  WRITTEN  UP  IN  THE  LAST  TWO 
ISSUES  OF  THE  CHANGER  INCLUDING  K I NKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  OAYS/ENTERTA INEr/mI  NSTREL  MAN 
/HILARITY  RA  G/CH  LO  E/SO  MEDAy/yR  D  R I  V  I NG  ME  CRAZY/ 
OUT  OF  NOWHERE/TIL  WE  MEET  AGAIN/  |2"  LP  4 

BENNY  GOODMAN  CONCERT  t  2  (l  937-38)  

36  fabulous  Tunes  on  Two  grEaT  LP'S  (I21)  ' 
THIS  IS  THE  GREATEST  THING  TO  HIT  SWING  10 

GREAT  NEW  RIVERSIDE  LP'S 

MUGGSY  TESCH  AND  THE  Ch  iCagOANS  RLP  I  004 
N0B09YS   SWEETHEART/SISTER   KATE/ J A ZZ   ME  BL/ 
BULL   FIDDLE  Bl/oarkTOWN  STRUTTERS  BALl/whOOPEE 
S"|0MP/CHINA   BOY/FRIARS   PT   SHUFFLE  3 

NEW  ORLEANS  HORNS  (FEATURING  LOUIS  ARMSTRONG 
~  I M  G  OLIVER,   FREDDIE  KEPPARD,  CHARLSS  MATSON 
Rl  VERS  I DE  BL/SOUTHERN  ST OMPS/ME BELE    DREAM/SALTY  DOG/ 
STOCKYARD  STRUt/tIN  ROOF  Bl/tainT   NOBOOYS  BIZNESs/ 
I    JUST  WANT    A  DADOY  RLP   1005  3 

MA  RAINEY  VOL  I 
OA  JOY  GOODBYE  BL/BLACK   EYE  Bl/dEEP  MOANI N  Bl/ 
RUNAWAY   Bl/lEAVI  NG    THIS   MORNI Ng/tRAVEL I NG  Bl/ 
SLEEP  TALKING    Bl/bLAME    IT  ON  BL     RLP  1003  3 

BOB  WILBERS  WILDCATS  (3  NO  NUMBERS) 
01  CE    IN  AWHILE/I    CANT  SAY/WEARY   BL/ CH I NA  BOY/ 
WHEN  U  WORE  TULIP/oLO   FASHI  ONEO   LOVE/SALTY  00g/ 
Ml XEC  SALAO  RLF   2501  3 

LOUIS  ARMSTRONG  PLAYS  THE  BLUES 
TM  RaInEV.TRIX  IE  SMITH,   GAN1  ANlTwiLSON) 
WHEN  YOUR  MAN  GONNA   OUT   U  DOWN/GREASY  SPCON/COME  ON 
COOT/SEE   SEE  filDEF./jELLY   BEAN  Bl/cOUNTI  N  THE  Bl/ 
WORLDS   JAZZ    CRAZy/rR  BLUES  RLP   1 00 1  3 

JOHNNY  OODDS  VOL  I  

ORIENTAL   MAn/sOCK  THAT  THIN'g/wEARY  WAY  Bl/thERELL 

co^E  a  day/merry  makers  twine/in  the  alley  bl/ 

HOT   POTATOS/APE  Man/  RLP   1 002  3 

NEW  AMERICAN  MUSIC  AND  PARAMOUNT  RELEASES 
BUNK  JOHNSON  TALKING  (FABULOUS  DOCUMENTARY )  643 


BUNK  JOHNSON  1945-46  (4  NUMBERS  BY  Band) 
GEORGE  LEWIS  4  KID  SH0TS(6  SELECTIOUS) 
BIG  EMELOUIS  NELSON  D ELISLE  (8  FINE  TUNES 
BUNK  JOHNSON  I  944 ( VOCALS  BY  MERTLE  JONES ) 
DOC  EVANS  DUBLIN  DATE     (NE»  MASTERS ) 
RAY  BURKES  A  ND  JOHNNY  *IGGS  N.O.  BAND 
THIRD  SQUIRREL  DATE 
BOO  FREEMAN  PANORAMA 

NEW  ATLANTIC  LP'S 

SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 
AlLKTaILs  6t  THESE  RELEASES 


644 
645 
646 
647 
106 
107 
I  08 
105 


sioneV  bMHeT  siiLQiS 

J  IMMY  YANCEY  PIANO  SOLOS  l  34 
JIMMY  AND  MAMA  YANCEY  1 30 
MEADE  LUX  LEWIS  1 33 
WILBUR  OE  PARIS'S  SENSATIONAL  BAND  1 4 1 
DON  EWELL  RABTIME  PIANO  SOLOS  


3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 
3.85 


3.85 
3.85 
3.85 
3.85 
3.65 


8  GREAT   TUNES   BY  THIS  GREAT  PIANIST 

BOB  SCOBEY  LP  ON  GTJ 
CONEY    ISLAND   WASHBOARD  ETC  ETC 


WINOIN  BALL  3.85 


NEW  78  RPM  RELEASES 
FIREHUUSE  FIVE  PLUS  1*0 


RUNNI N  Wl  LD/LONESOME   RR  BLUES 

BOB  SCOBEY  JAZZ  BANOfCLANCEY  HAYES  VOCALS) 

THESE  ARE  SO  GREAT 
ALL  W  RONGS   U  DONE   TO  ME/PEORI A  ~  .89 

CHI C AGo/cHESEPEAKE  BAY  .89 
BLUES    NAUGHTY   SWEETIE  GAVE  TO  ME/do   U  KNOW  WHAT  .89 

TURK  MURPHY 

CAKE  WALKIN   BABIES/BAY   CITY  .6 
BANJO  KINGS 

BURGLAR  BUCK/PICKIN  BANJO  .E 
BANJO  BOUNCE/STEPHEN   FOSTER   f  2  .( 

R\!TIME  PIANO  ROLL 
Ragtime  solos  transcribed  from  piano  rolls  by  the 
artists  who  created  the  style 

RLP  1006  3.85 

KING  OLIVER  PLAYS  THE  BLUES 
•FEATURING    IDA  COX   i  5>RA   UISTIn  ULP   1007  3.85 
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WILLIAM  C.  LOVE 

402  East  I-  west  rd.    Lookou-'    mountain.  Tennessee 
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1TV0     3975  V 

VO    5053  v/n 

VO    2611  e/v 

OK    5882  n/v 

HAR        I  64  V 

OK  40901  S 


SHELLY  ALLEY  t   ALLEY  CATS 
1372. STILL    IN   LOVE   W  YOu/lET  ME  BRING 
1 373, LETS  DO    'T   HONE //GOT   BLS  #2 

ASHLEY  4  FOSTER 
I  374. BAY   RUM  BLS/s I  DEL  I NE  BLS 

8LACK  CATS  >  KITTEN 
I  3  '5, STEP    IT  UP/BOOGIE  WOOG I E  DADDY 

RUBE  BLOOM  (PIANO  SOLOS) 
1376. SPRING  FEVER/SOLILOQUY 
I  377. DA NCI NG    TAMBOUR  I NE/s ILHOUETTE 

RUBE  BLOOM  4  HIS  BAYOU  BOYS 
1378. CN  REVIVAL  CAY/wAH   WAH  GAL  CO     22|8  E 

BABV   BONN  IE  (FATS  BROWNE  P I AMO ) ( l^"HR  CRk) 
1 3  79. LONGING   BLS/HOME   SWT   HOME   BLS  GE     304l  f/g 

BILL  CARLISLE 

1 380.  HOUSE  CAT   MAMA/oUMFIN   4  KERKIN   BLS   ME   702C   V  /e 

CASA  LP MA  ORCH 
I38« .oust/rev.spartons  PAR  340/2  N 

|382„6LACK  EYED  SUSAN  BRWn/gOIN  GOING  VI  24254  V 
I  383. 3U  J  I /W  I LD  GOSE  CHASE  BR     6?E8  V 

384.  BLACK   JAZl/wHITE   JAZZ  BR     6611  V 

385.  CAR0LINA/t00  YRS(VOC.C<0SWELL-<HLEy)bR     6775  N 
1386. WHEN   WILL    1    KNOW/  CHINATOWN  DE        199  E+ 

HERMAN  CH ITTISON( PIANO  SOLOS) 
|387,MAN    I    LOVE/FLAMINGO  BB    11333  N 

B ILLY  CLYDE  ORCH 
I  388. AFTER  U  GONE/SOME   OF   THESE  DAYS         CH  40l Oe  N 

B IMG  CROSBY 

I 389WBA BY/KI SS   YOUR   HANDS  MADAME  CO      I  85l  E 

FRANK  DA  I  LEY  ORCH 
I390.SCATTIN   AT   KIT   K/SOLAND   SERENADE      VA R       573  N 
1391. PURPLE  MOOD/REV. FRANK  MARKS    ORCH      VA R       658  N 

PUTNEY  DAt-'DR  I DGE( CONDON, MARS A LA  ETC.) 
I  392. MR  bluebird/u  hevnly  thing  vo    2935  v/n 

I393.EENY  MEENY  MINEY   /SANTA   CLAUSE   CAMEVO  3083  N 
|3C4.ALL  MY   LIFE/SIN   TELL  LIE                         VO       3252  E 

1 395.  THESE   FOOLISh    THINGS/CROSS   PATCH        VO  3277  N 

1396.  HERE   COMES   PAPAy/wE   NEVER   MEET  AGN  VO  3291  V 

1 397. S I NG  BABY  SING/U  TURNED  TABLES  ON  VO  3304  v/e 
I  398, GYPSA    IN  ME/LADY  MEETS    GENT   DWN   SO   VO      33) 5  E 

1 399.  EASY    TO  LOVE/  U  DO   DARNDEST   THINGS  VO     335l  E+- 

COW  COW  DAVENPORT 

1400.  U   MIGHT  PIZEN(DORA   CA RR  )/( CARR   WLMSOK  8|30  F 

1 401.  CO  IN   HOME  8LS/„IM  CROW   BLS                    PM  12439  N 
I40Z.SAL-  4  BLUE/3RD  ALLEY    BLS(|CA   SMITh)pM  12447  E 
|40r.C0W   COW   BLS  /STATE  ST   JIVE                       VO      I  I  98  e/n 
1404. THAT'LL   GET   I t/|  M  GONNA    TELL  U            VO      1 408  V 

OE  DROIT'S  NEW  ORLEANS  ORCH 

i  405. nobody  knows  bls/number  2  8ls  ok  40 1 50  f 
1 406. lucky  knetucky/when  sugar  walks  dwnok  402e5  g 

carroll  oickersoh's  savoy  orch 
1407. missouri  squabble/slk  maria  br    3990  n 

(above:  mislabeled) 

DIX  IE  DAiflES 

I  408. BROTHER LY  LOVE/REV .    BOB  HAR I NG  R0 

JOHNNY  DODOS(  W  SIPPIE  THOMAS) 

l40i. MIGHTY    TIGHT  WOMAn/u   GONNA    NEED  VI 

JIMMY  DORSEY  (sx.?  CL.SOLOs) 

|4|0.BEEBE/PRAYI N   THE   BLS  OK 

TOMMY  DORSEY 

I  41  I .M I LENBERG  JOYS  PTS  1*2  VI 
1412. SANTA   CLAUSE    IS   COM  I  n/(  BENNYGOODMANjV  I 

1413.  MAPLE   LEAF  RAG/jAMBOREE  VI 

1414.  G0IN  HOME/HUMORESQUE  VI 
|4|5.N0  PLACE  LIKE  ARMS/yA  GOT  ME  VI 
|4|6.ST0MPIN  AT  S TAD  I Um/ra I NBOW  R  MOON  VI 
I4I7.6LUE  MOON/  PANAMA  VI 
I4I8.HYM  TO  THE  SUn/lAMP  IS  LOW  VI 
|4|9.MAN  4  DRm/  SO  FLY  KITE  VI 
1 420. EASY  DOES    IT/AM   I    PROUD  VI 

GEORGIA  COTTON  PICKERS 
I  42 1 . SNA  G   IT/LOUISIANA    BO   BO  HAR 

VERA  Gi:  ILAROFF  (PIANO  SOLOS) 
I422.MAPLE   LEAF   RA g/  CALICO   RAG  PAT 

TRILBY  HARGENS 
423.G00FER   DUST   ELS/S10MPIN  AROUND   HERW I N 

MARY  HARRIS 
I424.N0  CHRISTMAS   BLs/hAPFY  NEW  YEAR  DE 

HARRY'S  HAPPY  FOUR 
I425.SWINGIN   THE  SW ING/ST  LOUIS   CHANT  OK 
CLIF  HAYES  LOUISVILLE  BAND 

1426.  AUT0M08ILE   6L/SHADY  LANE  BLS(h|NEs)v| 

1427.  MAMY  MINE   BLs/LOU I SV I LLE   BLUEZES  OK 
ROSA  HENDERSON(  W.P.TR.COR  BJ . ) 

1428.  GET    IT    FIXED/POPLAR  BLUFF   BLS  VO 

TEDDY  HILL  ORCH 

1429.  HEHE   COMES   COOKIe/gOT  ME   DO  I N  MEL    |335|  V 

1 430.  WHEN  LOVE  KNOCKS/WHEN   ROBIN  SINGS   MEL    13364  G 


651  G 

38502  N 

4 l 245  E+ 

VRS-2  E 
25l45  N 
25496  e/m 
25600  E 
26030  E 
26062  E 
26185  v/e 
26259  E 
2631 3  V 
26429  F 

I  127  E-l- 
2l 176  E 
92012  N 
780'"  E 

8229  G 

23407  n 
8248  V 

I  177  N 


TEDDY  HILL  CRCH 

|43|.    BLS   RHY   FANTASY/RUG   CUTTERS   BALL     VO  3247  N 

I  432 .MY  MARIE/wHERE    IS   THE   SUN  BB  6898  E 

1433.  HARLEM    TWISTEr/b|G   BOY   BOS  BB  6908  E 

1434.  CHINA   BOY/  U   4  ME  THAT  USED  TO  B        BB  694l  E 

1435.  CHINA  BOY/  YOU  4  ME  USED  TO  BE  BB  694l  N 
I436.STU0Y    IN    BROWN/  TWILIGHT    IN   TURKEY   BB  6943  E 

1 437.  KNOW  NOw/LADY  COULDNT  B   KISSED  BB  6943  E 

1438.  BL   RHY  FANTASu/lN   HAPPY  DARLIN  BB  6989  N 

1439.  Y0URS  4  mine/feelin  LIKE  MILLION      BE  70i?  E 

BOB  HOWARD  4  ORCH  (  ALL  STARS ) 

1 440.  J   FIT    INTO   PICTURE/THROWNIN  STONES   DE        343  E+ 

1 441 .  GHOST   OF  DINAH/PARDON   MY  LOVE  DE       40C  E+ 

1442.  U   HIT  SPOT/WHOSE  BIG   BABY  ARE  U  DE       689  E 

1443.  LEST  NOT   FALL    IN  LOVB/     BEST   THINGSDE        839  e/v 

1 444.  BABY  4    IT  MUST   BE/AINT  GONNA    BE         DE  I  72 1  e/g 

MONKEY  JOE  4  HIS  Iff'SIC  GRINDERS 


WE  CANT  GET  ALONg/bAO  LUCK  MAN  BLS  OK  5685  N 
BLANCHE  JOHNSON 


1445 
1446 

1 447. BOUND   TO  BE   MONKEy/my   BABE   BLS  QRS 


•2|6   BLS/GALVESTON  BLS 
ST' IMP  JOHNSON  '  PIANO 


HERW I N   92016  N 


7050  F 
'hr.crk) 


1448.  WESTERN  UNION    BLS/  BLK  MEN  BLS 

C'lRTIS  JONES 

1449.  TOO  MANY   BLS/  ITS  SOLID  SENDER 

RICHARD  JONES  8:  JAZZ  WIZARDS 

1450.  NOVELTY  BLS/TICKLE   BRITCHES  BLS 

ANDY  KIRK  4  HIS  CLOUDS  OF  JOY 
|45|. SWING  OF   SWINGS/GIVE  HER  PINT 

1452.  M0TEN   SWING/GIVE  HER  A  PINT 

1453.  FIFTY   SECOND   ST/  DEDICATED    TO  U 

1 454.  WED  NIGHT   HOP/WORRIED  OVER  U 

I  455. SKIES  ARE  BLS /|LL  GET   ALONG  SMHOW 

1 456.  DWNSTRM/I M  GLAD  FOR  SAKE 

1457.  BEAR   OWN/BIG  DIPPER 

1458.  T0ADIE  TODDLE/WONT  TELL  SOUL 
|4  59. JUMP  JACK  jump/ghost  OF  LOVE 

1 460.  MARYS  IDEA/HONEY 

1 46 1.  LITTLE   MISS/WHEN   I   SAB  YOU 

EDD IE  LANG 

1462.  HOT  HEELS/FREEZE     4  MELT 

1 463.  FEELING  MY  WAy/<MCKIN  MY  WAY 

BLIlvD  WILLIE  MCTELL 

1464.  MAMA    TAINT  LOBG   FO  DAy/wRITING  PAF 
I465.STATEB0R0   BLS/  3  WOMEN  BLS 
I466.L0VE   CHANGE   NG    BLs/  DRIVE  AWAY  BL« 

MILLS  BROTHERS 


BR 

7081  N 

OK 

6186  e/n 

VI 

38040  E+ 

DE 

853  N 

DE 

853  E-l- 

DE 

1  1  46  E 

OE 

1303  E 

DE 

1349  G 

DE 

1531  N 

DE 

1606  E/v 

OE 

2|27  V 

DE 

2226  N 

DE 

2326  E 

DE 

3491 

OK 

8696  N 

BR 

625'  N 

VI 

21474  N 

VI 

38001  E 

VI 

38580  N 

BR 

6894  N 

1468. ST  LOUIS   BLs/  CONEY    ISLAND   WA  SHBRDMEL    I  3 1  78  v/e 
MIFF  MOLE 

1469.  FEELIN   NO   PA  I  N/l  MAG  I  NAT  I  ON  OK  40890  N 

1470.  NEW    TWISTER/HONOLULU    BLS  OK  40984  N 

1471.  CRAZY   RHY/u    TOOK  ADVANTAGE  OF  ME  OK  41098  G 

1472.  LOVE  4  LEARN/CANT  BRK  THE  HABIT  VO  3468  E 
1473. ORIG  DIXIELAND   ONE  STP/TEAGA RDEN )  CO    36010  N 

ALICE  MOORE 

I474.BAND    IN   HAND  WOMEn/oOGGIN  MAN   BLS  DE      7380  V 
CLARMORR I S 


BB    8767  e/f 


1475.  POKER   PLAYING  OADDy/cRY  OAODY 

THOMAS  MORRIS  JAZZ  (ASTERS 

1 476.  WHEN   JAZZ   BAND   STA RTS/LON ESOME   JRY  OK     4867  G 

NEW  ORLEANS  BLACK~IROS 

1477.  RED   HEAD/PLAYING   BLs(i»CHIp)  VI    38027  E 

KING  OLIVER  (   ACC.S.  WALLACE ) 

1478.  DEVIL  DANCE   BLS/(wALLACE   4  WILLIAMSjOK     8206  N 

TINY  PARHAM  4  ORCH 

1479.  MY  DRMS/AFTER   ALL    I VE  DONE  4  YOU        VI    23432  N 

LLOYD  PHILLIPS  JUMPING  JACKS 

1 480.  BOGGY  BOTTOM   BLs/SALLY  LONG 

DICK  PORTER (CONDON  MARSALA  ETC ) 
1 48 1 .SWEET   THINg/sWINGINC    TO  A  SWING 

RUBEN  "RIVER"  REEVES  ORCH 
1482. BLACK   4  BLUE/MOANIN  LOW 

DON  REDMAN  ORCH 


DE     7860  E-t- 


1483.  UNDERNEATH   HARLEM  Mn/a  INT  LUCKY  ONEBR 

1484.  HOW  YA   FEELING/DONT  WANT  GO   BED  BR 

1485.  W0NT  TELL/lTS   ALL   FAULT  BR 

1486.  WN0T   TELL/lTS  ALL  YOUR   FAULT  BR 

1487.  G0T  JITTER/wANN    BE   LOVED  BR 

1488.  LONELY   CA8IN/U    TOLD  ME   BUT  ^STORY  BR 

1489.  LAZY  WEATHER/MOONRI SE  LOWLANDS 

1490.  G0TCHA/LITTLE  BIT   LATTER  ON 

1491.  CHANT   OF  WEE0S/(CLAU0E  HOPKINS) 

1 492.  WE   DONT  KNOW   FROm/wKO  WANTS  SING 
1493. OWN   HOME  RAG/MARGIE 

WILLIE(600DLE   I T )R I GHT 
I 494.L I ffTLE   BEE/SUNNY  LA  NO  BLS 


6401  N 
6523  N 
6585  E 
6585  N 
6745  g/v 
6935  N 
MEL  60709  E 
MEL  60R02  E 
PAR  R2I34N 
VO    3359  G 
BB   10061  E 


OK    600L-  g/e 


ADRIAN  ROLL  IN  I  ORCH 

1495-4  SO  GDBYE/u   GOT   EVERYTHING  PER    |583|  G/r 

1496. LITTLE   DIT      I    DRM/VAITIN   AT    GATE  VO  2673  E 

I497.SITTIN   ON   LOG/RAISED  MY  HAT  MEL  12855  E 

LU IS  RUSSELL  ORCH 

|498/CALL  OF   FREAKS/l I GHT  LIKE   THATS  OK  8656  F 

1499. GOIN   TO  TWN/SAY    THE  WORD  VI  22789  N 

1500. OLD  MAN   Rl  VER/DRKTOWN   STRUTTERS  1ALIMEL  13145  G 

1501.  JERSEY   LIGHTNING/CALL   OF   FREAKS  CO  35690  G 

OERYCK  SAMPSON(PIAM0  S"LOS) 

1502.  CANAL   ST  BOOGIE  w/hOMELESS   ON   RANGE  OEA  7004  N 

1503.  CHINESE   BOOGIE  w/kC   BOOGIE  WOOGIE  BEA  7005  N 

1504.  MONDAY  WASH/BLACKBERRY  JAM  BEA  7006  N 
|5|5. BOOGIE   EXPRESS/ERIN   GO  BPOGIE  BEA  70|5  N 

MILT  SHAW (MOLE) 

I5I6.CN    THE  ALAM0/( RAYMOND  DANCE    ORCh)  OK  4||72  V 

I  5  I 7.MI A    BELLA   ROSa/fREC I OUS  LIT    THING  OK  4|  I  96  E+ 

BESSIE  SMITH 

|5| 8.DWHEARD TED   SLS/GULF   COAST   BLS  CO  3844  V 

|5|9.MY   SWEETIE  WENT  AWAy/wHOA    TILLIE  CO  13000  G 

1520. POCKING   CHAIR   BLs/sCRROWFUL   BLS  CO  14020  G 

I  52  I. WORK  HOUSE   BLS/HOUSE  RENT   BLS  CO  14032  F 

1522. SALT  WATER    BLs/ftAINEY  WEATHER   BLS  CO  14037  G 

1523.  MY  MAN   BLs/nOBODYS   BLS  BUT  MINE  CO  14098  g/v 

1524.  C0LDEN   RULE  BLS/lCNESOME    DESERT  CO  |4|23  G 

1525.  GOLDEN   RULE   BLS/lCNESOME  DESERT   BIS  CO  |4|23  F 

1526.  WHATS  THE  MATTER  fc*JOw/wANT  EVERY   BIT  CO  |4|29  f/p 

RUBY  SMITH 

1527.  ELACK   GjL/FRUIT   CAKIN  MAM 

JOE  STEELE  ORCH 

BOTTOM/COAL   TARO  SHUFFLE 
W.8IX) 


1 528. TOP 

FRANK  IE  TRUMBA  ER 


DE  7869  v/e 
VI  38066  N 


OK  4087|  E+ 

OK  40903  E 

OK  40926  N 

VI   31538  E-l- 

VAR     8173  N 


VI  23021  N 

CoE  CB708  N 

DE       624  N 

DE     23  I  2  N 


I  529. TRUMBOL0GY/FOR  NO  REASON   AT  ALL 
1530.3   BLIND  MICE/KRAZS  KAT 
1 53  I  .8ALTIM0RE/HUMPTY  DUMP^ 

SUGAR  UNOERWOOD(PIAnO  T  LOS ) 

1532.  DAVIS      ST  BLS/  OEW  DROP   ALLEY  STP 

VARSITY  SEVEN 

1 533 .  POM   POM/HOW  LONG   HOW  LONG 
I534.SHAKE    IT   4   BRK    I T/  PRETTY   GIRL  LIKE   VAR     6l79  E 

JOE  VEUUTI 

1535.  CHANT   OF   JUNGLE/THAT   WONDERFUL   SOMET   OK  4 1 320  v/g 

1536.  MY  MAN   FRM  CAROL  I  NE/l  I KE    LIT   GIRL          VI    23015  E+ 

1537.  WILD   DOG/REALYY  BLUE 

1538. SWT  loraine/doin  uptown  lowdwn 

1 539a  MELLOW  AS  CELLO/NOTHING   BUT  NOTES 

1 540.  N0TH1NG/SCMETHI NG 

THOMAS  FATS  WALLER (   ORGAN  SOLOS) 

1 54 1 .  LOVELESS   LCVE/  THATS   ALL  VI    23260  N 

GEORGIA  W" ITE 

1542.  HOLDING   MY  0Wn/tR0U8LE    IN   MIND  SWING  DE     752 1  E-l- 

DOUGLAS  WILLIAMS  ORCH  (  GOOD) 

1543.  BEALE  ST.SHEIK/DARKTOWN    JUBILEE  VI   23264  E+ 


I  HAVE  A  LIMITED  NUMBER  OF   1 6"  TRANSCRIPTIONS 
ON  MAC GREG OR,THESAURS,  MUZAK, AFRS, ASSOC IATED 
AND  RCA,ALSO  SOME  V-OlSCS. 

INCLUDED  ARE  CLASS  I CAL,SEM I  CLASS  I CAL, POPULAR 
AND  JAZZ  SELECTIONS. THESE  ARE  FOR  TRADE  ONLY 
FOR   16"  TRANSCRIPTIONS  OR  V-DISCS.   I  AM 
INTERESTED  IN  OBTAINING  CASA  LOMA  TRANSCRIP- 
TIONS UNDER  THE  NAME  GEORGE  GREGORY  AND  OTHER 
PSEUDONYMS, BENNY  GOODMAN  UNDER  THE  NAME 
BILL  DODGE  AND  OTHER  PSEUDONYMS, FA TS  WALLER 
AND  OTHER  EARLY  TRANSCRIPTIONS  ESPECIALLY 
ON  THE  WOLRD  LABEL. 

IF  YO'    ARE   H'TERESTEC   AND  HAVE  THIS  TYPE 
OF  MATERIAL  TO  TRADE,  WRITE  ME. 
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AUCTION 


STEPHEN  STORAN 


AUCTION 


%  ARG     BOX   341    COOPER  STATION 
N.Y.C.   N  .Y  • 

WE  ARE   EMPOWEREO  TO  AUCTION   THE   STOCK   Op   TOPEX  RECORD 
INC   STLCIOS.ALL    RECORDS  LISTED   ARE   COMPLETE  HALF — HOUR 
BROADCASTS.    ON    12°   LP-33-l/3  MICROGROOVE  STUD  I &.  ACETATE 
RECORD  I  r>  GS  *AL  L   RECORDS  APE    IN  N  CONDITION. 


CHARLIE  BARNET  «■  |2"  LP 


I )C   JAM  BLUES 
2  jcvlSPHONV 
3'TAKE  A  1RAIN 

4)  thE  ONE  YOU  LOVE 

5)  son:e  MORE  JIVE 

6 Je VERYTh I NG  BUT  YOU 
7>CHONGO 

8)  TELI    IT  TO  a  STAR 

9)  fJEVER   TOO  LATE   TO  PRAY 

MILDRED  BAILEY-SAL  FRANZELLA— W.BRAOLEY—  |2"LP 

1 )  I    NEVER  KNEW 

2)  *hAT    IS    THIS   THING  CALLED  LOVE? 

3)  wlSH  YCU   WERE  WAITING   FOR  ME 

4)  how  hi  the  moon?(t. wilson  sextet) 
5.)together 

6)  AW    I  BLUE? 

7)  LADY  be  good( lpaoley) 

8 )  fvalina 

5} THEME 

WOODY  HERMAN-  |2°LP 
I  )half-4>ast  .umping  time 
2)l  GOT   it  bad 

?)my  pal  gcnzales 

4)  stardust 

5)  tERLED   IN  ERL 

6)  trouble  IS  A  MAN 

7)  my  FAIR  LADY 

6 )fan  it 

SANTA  PECORA  AND  TONY  ALMER I C HO  ORCH  -  i2"lf 

1 )  I    GOT  RHYTHM 

2)  ThAl    CA   DA  STRAIN 

3 )  *HEN  YOURE  SMIL  I NG 

4 )  SH I NE 

5)  blue  SKIES 

6)  CCNFESSIN' 

PAPA  CELESTIN  -  |2"LP 


I  }LIL   LI  2A  JANE 

2)  DARKTOWN   STRUTTERS  BALL 

3)  SAINTS   GO  MARCHING  IN 

KID  ORY 
4  )m I SS I SS I F  P I  MUD 
5.)jOSHUA 

6    )jAZZ   l.iF  BLUES 
T^SAVOY  BLUES 

JOE  SULLIVAN  PIANO  SOL0S- 
I  )SUMME«7tME 

2)  52ND   STREFT  STOMP 

3)  TIME   ON   MY  HANDS 

4)  FAREWELL  TC  RIVERSIDE 

5)  r^BRACEABLt  YOU 

6)  CRUSH  ON  YOU 

7)  SCME0NE   TO   WATCH  OVER  ME 

8)  HONEYSUCKLE  ROSE 

9)  TKE   BASS   ROMPS  AWAY 

10)  CCNFES8IN' 

I  I )BLAGK  AND  BLUE 
i2)my  SILENT  LOVE 

CHARLIE  BARNET—  i2"lp 


I  )PRELUD£   TO  A    Kl SS 

2)  LET   A    SCNG   GO   OUT  OF  MY  HEART 

3)  HARMONY    IN  HARLEM 

4)  IN  >  tAM 

5)  THE   DEVILS  HOLIDAY 

6 )  CHA  TTERBOX 

7)  DANGER    IN   THE  DARK 

8)  DO  YOU   WANNA    JUMP  CHILDREN? 
9  )l  L-LLABY    IN  RHYTHM 

1 0 ) I    CRIED   FOR  YOU 

BENNY  GOODMAN  -  l2"LP(l936) 
I JamYTHING  GOES 

2)  ?  L I TTLE  WORDS 

3)  SHES   A    LATIN   FROM  MANHATTAN 

4)  |   GET  A  KICK  OUT  OF  YOU 

5)  DIGQA   DIGGA  DOG 
6>DAR  DANELLA 

7ll   WAS  LUCKY 
6,R08E  RJOM 
9/MOOD    I  NO  I  00 
IO)fCPHI8TICAVED  LADY 

BUDDY  RICH  -  i2"lp 
I  )D ICK I FC  DREAM 

2)  air  MAIL  SFECIAL 

3)  BAND0  HLUE6 

4>6FVEN   COME  ELEVEn(w  JAMEs)(0  MING  LONG) 


SALE 


O.  F.  ADAMS 


SALE 


3274  EL  CAJON  BLVO 
SAN  DIEGO  CALIF. 


CONDITION  GUARANTEED  AS  NOTED. 
25fc   FACKING  CHARGE. 


SALE  PRICE  50d 
AKMSTR0NG-CO3566O.I  .3-36 152.3.4.5-36375 .6 .7.8.-ALL  N 


BARNET-BB  |0|3|,|0|72, 10285, 10530, 10584, 1072  I  E-N 
BECHET-6N  517,532,561,562,563,568,573  -  ALL  N 


J.PCPDS-6RS  5,7,13,20,21,22,  KC  1 2, 1 9,23,24,39,41 , 


42,43,  CEN- 3001,3002, 3006, 3CIC  -  ALL  N 
ELL IMGTON— CO  353|0N,36|08  E+,36276  N,  KB  6565  E 

CLANCY  HAYES-OOWN  HOME  II  N,|2  N,|3  N,  |4  N, 
BUN MY  BERIGAN— VI  25559  N,VOE  26  V 

MANOHE-BB  7198  E,7622  V, 10844  V,  I  I  107  E,BR  80064  N 
TURK  MJRPHY-GTJ  4,7,8,11  JM  3|  ALL  N 


K IMG  OLIVER-HC   1,2,6,  BILT  1052,1056  ALL  N 

PEE  WEE  RUSSELL— HR8— I OCO  N,I00|  E,|002  E  CMS  596  N- 


I.UIS  RIISSFI  I  -HQ  |03  N,I|7  N,  BILT  1027  N,  PaE  834  V 
LEE  STAFFORD-CASTLE   10  N,    II  N 


JESS  STACY-VARS  6076  E,6|40  N- 


SPAM IER-CMS  586  N,66l6  N,  625  N  DTR  504  N 


CLAR.WILllAt'S-HC  5,lS,2e,32,  BRS   |003  BILT  1096  ALL  N 


BOB  W I L8ER— CMS  583  N,584  N,  RAMP  2  N 
AL  WYMN-CR  80041  N,  60042  N 


TEDDY  WILSON-BR  7867  V,  CO  35926  N-,  36206  N-,35862  N> 


SALE  PRICE 


75i  . 


ARMSTRONG-PAE  2 1 85  N,2282  N,  2393  N,  2438  N-,  2449  N, 


2704  N,HC   3,5,9, 10,16,20,21 , BRS    1,6,   ALL  N 

DE  579  E,622  E,623  e/v,797  e,I049  e,  1245  E+,|347  E, 
1353  F,|560  N,|636  E-t-,1653  E,|822  E-,|892  V.24C5  E,26|5  v+ 
BECHET— HMV  906i  N,909l  N,  9086  N ,  91 3 1  N,9|36  N,  9329  N, 

9368  N,9378  N,9402  N,9408  N-  VOG  5089  N,  5091  N-,VI   |5|0  N 
CONDON— CO  35950  N, 35680  N»,  hMV  4987  N,CMS  500  N 
TOMKY  D0R5EY— ALL   GOOD  CLAM8ACKE   SEVENS-  E  TO  N 


B.GOODMAN-CO  3168-0  N,    EB    109"?  E 

C.  HIGGY(R"SSELL)-PAE  2799  N 


YANK  LAWSON-SIG  28108  N 


TOMMY  LADN I ER-HMV  9236  N,94l I  N,  9447  N 


RAY  MCKINNLEY  JAZZ  8AMD-0E   |0|9  E+, I 020  E+ 


J.R.  t.'ORTON-HMV  92 1 6  N,922l  N,92|8  N,  9220  N- 


MILLS  BLUE  RHYTHM  BAND-CO  3083  E/E+- 


JIUKY  NOONE-BRF500I96  N 


BE MM  P0LL«CK-OE  1 85 1  E+,   1 468  N- 


D ICK  ROBERTSON— ALMOST   ALL  WITH  ALL   STARS  ETON 


RHY  Tl-lf.  AKERS— BRE  0|56|,0|590,  PaE  28|2  n,CO  35841  N 


VARIETY  BOYS-QE  8549  N- 


FaTS  WALLER-BB  11469  E+,  VI  20-1583  N 

johnny  williams-vo  52 l 3  n 
Dicky  wells-  ew  3  n,  10  n 


SALE  PRICE  81.OO 
LOVIE  AUSTIN-  AM  4  N- 


BUNNY  BER I GAN— VP  3179  E+,3254  N,  CO  36|58  N 


BERIGAN(w/buLLOCk)-  t/e  602l0  E, 60302  E+,603l0  E, 60401  E 


60601  E, 60707  N-,6090l  E,6|002  E, 7020 1  E 
BERIGAN(w/fROEBA )-C0  3|31E+,CoE  5022  E+ 


SIDNEY  BECHET^IAZZ  LTD  201  N,VI  27600  N- 
JOHNNY  OODDS-creole  i  n-,  de  74i3  n- 
COLEMAN  HAWKINS-  BB   10693  N,   10770  E-«- 


MEZZ  MEZZROW-vo  3 1 40  N— , BB  63 1 9  N-,  6320  N- 


J.R.  U0RT0N-BBIQ253  N-,HMV     4836  v+ 


BECHET— KING  JAZZ   140, |4| ,|42, I  43, I  46  ALL  N 
»  B  «  B» ( TEAGAPDEEJ )— E  B    10209  N    ( I .25) 


HENNIE   MOTEN-VI    20955  V-,ELECT    I  284  E+ 


SANTO  PECORA-CO  36159  N- 


MUGGSY  SPAN IER-0 ISC  5053  N,  5054  N,HMV  90C8  N,  9033  N, 

9042  N,  9067  N,  9047. N-,  9092  N-,9|45  N 
FRANK  TESCHEMAKER-UHCA  61-62  N 


SIDMEY  BECHET-CO  38319  N,DE  7429  E+- 


WASHBOARD  SERENADERS-  VI   386lO  N- 


FREDOIE  JENKINS-  BB  6|29  N 


J  I  MM  IE  MnflME-vo  1272  v 
King  Oliver-  bb  6778  n- 


LUIS   RUSSELL—  VO  3480  E+ 


HENRY  ALLEl'-BB  6588  N-,|0235  N, 10702  N-  1.50  EA. 

SIDNEY  RECUET-(t.SMITh)-oe  7469  N ,  7528  N  1.50  EA. 
TEDDY  WILSON-BR  7954  E+,80lf  N  1.50  EA. 

WASHBOARD  RHYTHM  KINSS-Vl   23375  E  2.00 
V.  SPIVEY(HENRY  ALLEN, J. C.  H I GGY )— BB  86 1 9  N-l .50 
SAME   ARTIST  VI    38570  N-  3.00 

EDtoOM I A  HENDERSON (PLENTY  OF  DODOS  BOTH  SIDES) 


VOC  lOib  v<- 


AUCTION  AUCTION 
RAY  AVERY  RARE  RECORDS 

6631    HOLLYWOOD   BLVD , HOLLYWOOD  CALIF 

LISTED  BELOW  ARE  SOME  RECORDS  THAT  ARE  FAIRLY  HARD 
TO  GET, HOWEVER  I  HAVE  A  SURPLUSS,fC  THEY  ARE  BEING 
OFFEREO   RATHER  REASONABLY. 


CHARLIE  SHAVERS  QUINTET  (PICTURE) 

I F    I    HAD  u/MUSICOMANIA  VOG        756  N 

BROAD JUMP/SEPE    TO   PAIR   NYLONS  VOG        755  N 

SONNY  DUNHAM 

DESERT  FANTASY/SAVE   ME   A   DREAM  VOG        774  N 
KID  ORY 

BLUES   FO   JIMMIE/GET  OUT  OF  HERE  JM         22  N 

|9|9/0CWN  HOME  RAG  JM         24  N 

ORY'S  CREOLE   TROMBONE/sCC I ETY  NORD     5001  N 

JELLY  ROLL  MORTON 

FINGER   BUSTER /CREEP   FEELING  JM          |2  N 

BUNK  JOHMSQN/kALLY  ROSE 
YES  LORD    I    CRIPPLES/HOT   HOUSE  RAG        JM  I  7  N 

•iOHKIIY  w  ITTWER 

RAGGED   BUT  RIGHT/VfUNT   HAGERS    BLS  JM          18  N 

ACE    IN    THE  HOLE/WO  KINDS   PEOPLE  JM          |9  N 

BILL  BAILEY/RAGTIME   NIGHTINGALE  JM          20  N 

PEE  WEE  HUNT 

YES  WE  HAVE   NO  SANANAS/4    THE   MAN  RAuCAP  N 

LEE  STAFFORD 
HELIOTROPE   80QUET/W INTER  GARDEN  RAG   CAS        10  N 

TECDY  BEAR    BLUES/GLAD  I OLUS   hAG  CAO        II  N 

BASIN  ST.  SIX 

THOSE  SAME  SfcEET   WORDS/EVER YBODY  LV  MER  6307  N 

MARGIE/BASIN  ST   STOMP  MER  5809  N 

FRIARS  SOC.  ORCH/HUSK  O'KARA 

BUGLE  CALL   BLS/  SAN  BRE     22|3  N 

BECHET— SPAN  I ER 

4  OR. 5   TIMES/CHINA   BOY                             HRS  2001  N 

SWEET  SUE/SQUEEZE  ME                                 HRS  2003  N 

ART  TATUM  TRIO 

B8DY   t,  SOUL/ 1    KNOW   THAT  U   KNOW     COMET  2  N 

SUNNY   SIDE   OF  ST/FLYING   HOME  COMET  3  N 

WINGY  MANNONE 

RIDER    IN    THE  SKY /ROUND   SQUARE  DANCE  KEM  2700  l\ 

PETE  OAILY  _ 

CAP  2302  N 
CAP     942  N 


GRAMOPHONE  RAG/ASLEEF  IN  THE  DEEP 
DOO   WACKA   DOO/  OOK  MCGLOOK 

DUKE  ELLINGTON 
MOONL I GHT  F I ES TA/jU B I LESTA 
EVA  TANG' 'AY 
DONT  CARE 

ABBOTT  AND  COSTELLO 
WHOS    ON   FIRST    PTS    I A2 
RONNIE  KEMPER 


I  .Z 
1.23 


.75 
.75 
1.05 

.75 

.75 

.75 
*75 
.75 


.75 
.75 


1.05 
1.05 


SE  5007  N  .75 
NORD  3200  N  1  .05 
EN  T       50l    N  1.00 


CHANTI CLEER/YA-HOO 

J  I  MM  IE  ROGERS 
BLUE   YODEL/AV'A  Y   OUT   ON  MT 
MY  OLD  PAl/0ADDY  f-  HOME 


KEM     2706  N 


REZO 
REZO 


5|58  N 
535t  N 


1.20 
1.20 


WE  HAVE  OVER  |00,CC  RECORDS  IN  STOCK 
AT  ALL  TIMES.  SEND   IN  YOUR  "  WANT  LIST". 
WE  CAN  ALSO  SUPPLY  1 6"  TRANSCRIPTIONS 
OF  YOUR  FAVORITE  ARTIST. 
IT  IS  RATHER  COSTLY  TO  SHIP  LESS  THAN 
THREE  RECORDS, SO  PLEASE  COOPERATE. 
WE  HAVE  A  LARGE  LIBRARY  OF  RARE  RECORDS, 
IF  WE  CAN'T  SELL  THE  ORIGINAL  WE  WILL 
DUB  THE  RECORD  FOR  YOU  ON  AN  UNBREAKABLE 
DISC. 


FOR 

DISPOSITION 

If  I'RST    FOUR  LETTERS   OF   COLLECTOR'S  NAME 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 

9     traoe;  minimum  bid  if  fop  AUCTION 


METHOD  OF  DISPOSITION:  "SAL". 
FOR   SALE  AT   PRICE    I ND I CATEO ; 

TRA " ,  FOR    TRADE;    nAUC",  AT 
AUCT | ON.CLOS ING  DATE   FOR   6  I DS 
SEE   PAGE  6.     'T-A "    FOR  TRADE 
OR  auction;   "T-S"   FOR  TRADE 
OR   SALE;    "STA"    FOR   SALE, TRAOE 
OR  AUCTION.  __ 


condition  of  record:  n~new; 
e— excelle  nt  j  v-very  good 
G-gooo;  F-fair;  P-poor. 


ICATALOG   NUMBER  OF  RECORD, 

[label  of  record" 


1 

2     3  4  S 

6 

OK 

8300N-/E-AUC-— 

BARN 

OK 

8609  N-AUC   

P«RN 

OK 

8649  E*AUC   

BARN 

OK 

8690e/g+AUC  

n  AR  N 

HMV 

2564E+  AUC   

BARN 

LOUIS  ARMSTRONG 
MUSKRAT  RAMBLE/HEEBIE   J EES  I ES 
MONDAY  DATE/SUGAR  FOOT 
HEAH  ME/TIGHT    LIKE  THIS 
BASIN  STREET   Bl/  NO 
MEDLEY   OF  ARMSTRONG   HITS    1 2* 

ATTENTION  EUROPEAN  COLLECTORS 

WILL  TRAOE     JAZZ    OR   BLS  FOf.  

OLD  OPERA   VOCLAS.   STATE  WANTS   

ATTENTION  LONG  ISLAND  COLLECTORS 

HAVE  JAZZ, BLUES, PERSONALITIES       

OPERATICS.ACLL  LINDENHURST   5-2351 W   

BETWEEN  6   AND  7   FOR  APPOINTMENT   

.COUNT  BASIE 

COLLECTORS . I NQUIRE  ABOUT   

QUALITY  DUBS   OF  AIRSHOTS     

BUNNY  BERIGAN 

CANT  GET  STARTED/NEARLY   LET  VOE          26  N-AUC 

ALBERT  BRUNIES  (HALFWAY  HOUSE  ORCH) 

JUST   PRETEND ING/ I F    I    DIONT  COA      I 959 

BIG  C ITY  SIX 

WITH  YOU/(UNI VERSUTY  ORCh)   NADSCO        1 260 
BIXfWHI TEMAN) 

SUNSHI NE/BACK    IN   BACK  YARO 


AUC 


VI    2 1  240  E  AUC 


VS     6028  E+AUC 


I  I  34  V  AUC 
I  548  E-AUC 


AV    14675  N-AUC 


SCRAPPER  BLACKWELL 
RAMBLING   BL/SEAKING  BL 

BROADWAY  BROADCASTERS 
SOMEBODY   SAI D/(VOORHEES ; 
BREEZIN'    ALONg/(«AR  8) 

BROADWAY  SYNCOPATERS 
BIT  BY   BIT/IN   A  CORNER 

BOSTON  I  AN  SYNCOPATORS 
STOP  UR   KIDDIN/IMAJESTIC   ORCH }     GG      1 1  37  E  AUC 
LONESOME  4  SORRy/(«ET.    ORCH )     GLOBE    |36E  V  AUO 
SHE  DON'T   WANNA/(SANNELLA )  GG      1459  V  AUC 

LIZA  BR0WN4  ANN  JOHNSON 
lets  geT  IT  5Tra I4HT/GP11  on  out  co  14466  n  auc 

THE  BUSINESS  GOOO  WILL  BUILTIlt  . 

THIS    IS  MY    IUTH  ANNIVERSARY  

AS   A  DEALER   CF  COLLECTORS  ITEMS,  

I   WISH  TO  THANK  MY  MANY  PATRONS   

4  FRIENDS   FOR   THE   PRIV1LECE  OF  ■  — 

SEF.VING   THEM/SPECIAL  THANKS  TO  

BILL  GRAUERS   FINE  MAGAZINE  —  

CALIFORNIA  RAMBLERS 
MY  SWEETIE  WENT   AWAY— LOVE  ME 
GEORGIA   ROSE-SHIEK   OF  ARABY 

CA TO  LOGS 

HAVE  CATOLOGS   TO  EXCHANGE  WITH   

COLLECTORS   WHO   ALSO  HAVE  RECORD   

BOOKS , OPER ABOOKS   ETC   FOR  EXCHANGE—  

KAISER  CLIFTON 
FT   WORTH  4  DENVER   BL/MONEY  BL        VI    23278   N  AUC   

COLLECTION  FOR  SALE 

325  RECOROS, EVERY    ITEM  GUARANTEED  

65$  E  OR   BETTER, SELL  ONLY   AS  —   

COMPLETE  UNIT. SEND    FOR  LIST.   

I   WILL  PAY  SHIP.   CHARGES ,   6ALlSe. 

COLLECTORS  ITEMS 

TRANSFERRED   TO  DISC   OR  TAPE     

QUALITY  WORK  —  INQUIRE  

MAURICE  CHEVALIER 
LIVIN    IN  SIJNLI  GhTAJ  BR6U5M  HMV      35|7  N-AUC  — 

NOEL  COWARD 

HALF  CASTE/ANY   FISH  VI    22819  E  AUC  — — 

BING  CROSBY 

BLUE   PRELUDE/SOME  OF  THESE   DAYSCOjf   MI00E+  AUC   


'  CO  A2956E/E+AUC- 
VO    14275  E+  AUC- 


WH  IS 

WHIS 

WHIS 
WHI  S 
WHIS 

SMIT 
SMIT 

BARN 

BARN 

ARGO 

ALLE 

ARGO 

ARGO 
ARGO 


ARGO 
ARGO 
ARGO 


SALM 
SALM 
-  SALM 
SALM 
SALM 
SALM 

ROSE 
ROSE 

MORA 
MORA 
MORA 


CANT  WE  TALK/OINAH 
SHI NE/OI  NAH 
MANY   BR.V  TO  NEW 
MANY  VI.BA.ME.   SEND  WANTS 
DECCA  MANY    .50  TO   tl .00 
DINAH/CANT   WE  TALK 
LETS  BO  IT(DORSEYE) 
SUZ I  ANNA ( LAN  I N ) 

QUALITY  DUBS   OF  AIRSHOTS  WITH 
ELL*    F I TZGERALK  -  INQUIRE 
MANY-ALL  LABELS-SEND  WANTS 

MARLENE  DIETRICH 
ICH  BIN  v6kl  kUPl/NIMUl  UILH 

WALTER  DAVIS 
STRANG  t  LANU   tlL/LWU  I  NLLR  BL 

DISPOSITIONS 


BRG 
brG 


9202E+  AUC 
9263N-  AUC 


i770e/n-auc- 


VI   233 1 5  N  AUC  


MANY-ITEMIZE  WANTS 

DIXIE  JAZZ  BAND(  BG,TEA,MCP) 


 STA 


I TS  GOOD/LOVEABLE  4  SWEET 

DIXIE  STOMPERS 
STAT  I C   STRUT/HARD   TO  GET 


OR      IbbU  E  T. 


I  97  E  AUC 


J IX ;E  STOMPFRS 
BLACK  HORSE  STP/NERVOUS 
SNAG    IT/  AINT  SHE  SWEET 

DIZZY  TRIO 
HAYSEED  R AG/ 1  NOVELTY   ORCH ) 

DOWN  SOUTH  BOYS 
RED   HORSE. GAMBLIN  MAN 

EARLY  N.O.-OIXI  E-BI  IIES 


HA  153-H  E  AUC 
HA   353-H  E  AUC 

vi  i942ie/vauc 

VS     60 1  I    £  AUC 


ATCH 
ATCH 


LIST   AVAILABLE  -  WRITE 

TROY  FERGUSON 
GET    IT   FIXED/BETTER  KEEP 

THE  FI  VE  J  INKS 
CUSHION  FOOT/ZAZU  SWING 


CO    14644  N   AUC   3.00  PARR 


BB     6905  E  AUC  — 
FRED  GARDNER'S  TEXAS  UN  I  V.TROUB. 

OK  41 458n-7e+AUC- 


0 AN  I  ELS  "Bl7  NO  TRUMPS 
LOVELESS  .LOVE/PAPAS  GONE 
FRISCO  PLAYERS 


HAPPY  DAYS  AGAIN?(CARLTON) 

BL IND  BOY  FULLER 
BEEN  YOUR   DOG/UNTRUE  BL 
NEVER  CAN  TELL/  BULLDOG  BL 

GEORGIANS 
SHIMMY   LIKE   SISTER  KATE 

DIZZY  GILLESPIE 

QUALITY  DUBS   OF  BIROLANB   

AIRSHOTS  -  INQUIRE   

CLIFFORD  GIBSON 
BAD   LUCK   DICE/WITHOUT    A  0 IME  VI    38590  N-AUC 


OK  4I440N-AUC 

MAD  50025  E  AUC 

ME  71656  E  AUC 

OE  7878V/EAUC 

CO  3775  E  AUC 


BARN 

BARN 


ARGO 
ARGO 


SMIT 
SMIT 


GOLDENS  MICHIGAN  WOLVERINES 


WANT  TO  BE  BAO/BUTTON  UP  UR 
BENNY  GOODMAN 


DE    2855  V  AuC 


BARN 
BARN 


BRG     7815  E+AUC 
COE     5016  N  AUC 
BRF  500318  NS-T    1.25  ALLE 
CO  2958DN/N-S-T2.00  ALLE 


CO  3033D  N  S-T  2.00  ALLE 
VI  25279  N  S-T  1.25  ALLE 
VI    25320  N  S-T    I  .00  ALLE 


SHIRT   TAIL  STP/BLUE 
WHY  COULDNT    IT  Be/  LOVE  ME 
AFTER  WHILE/MUSCAT  RAMBLE 
NITWIT   SERE/BUGLE   CALL  RAG 
OWN  HOME  RAG/DIXIELAND  BAND 
GET  HAPPY/CHR I STOPHER  COLUMBUS 
STARDUST/  T.O. 

SING  ME  SWING  SONG/CANT   WE  BE  F  BB   1-462  N  S-T    1,00  ALLE 

BUGLE  CALL  RAg/t.D.  VI  25467E/NS-T  I  .00  ALLE 
MINNIE  MOOCHER  WED   DAy/b(DB  WHITEVI    256  83  N  S-T    1.00  ALLE 

big  john  special/  flat  foot  fl  vi  25871  n  s-t  1.25  alle 

louise/  it  had  to  be  you  vi  26i25  e  s-t 

peace  bro. peace/darn  that  drm  co  35331  n  s-t 

zaggin  w  z ig/busy  as  a  bee  co  35356  g  sal 

TUESDAY   AT   TEn/a|R  MAIL  SPECIAL  CO  36354v/GSAL 


WHO/SOMEDAY  SWTHEART—  TRIO 
CHINA   B0y/0H   LADY  BE  GOOD-TRIO 

whispering/tiger  rag-ouartet 
pick  a    rib  part  1  &2-  quintet 
BR  40 1 3v ,4968  V+, 7644V, 
80027  v/v+,  80029  V+,  80030  E, 
CO  2835  E+,  2845  E+,  2958  G. 
SPECIAL  LIMITED   EDITION-  WRITE 
PICKA   RIB  PT    142  -QUINTET 

JOHNNY  GREEN  (  B.G.) 
COCKTAI LS   FOR   2-LIVE  4  LOVE 


VI    25|8|    N  S-T 


I .00  ALLE 
.90  ALLE 
.60  ALLE 
.60  ALLE 
I ,50  ALLE 


VI  25333  N  S-T  1.50  ALLE 
VI  25481  N  S-T  1.50  ALLE 
VI    26166   N  S-T    1,50  ALLE 

—  MAGE 

  AUC    MAGE 

VI    I  1 03     M  S.A   3.00  PARR 


BR     6797  E  AUC 


HARLEM  HOT  SHOTS 


HOUSE  RENT    PARTY/DUST  OF   THAT        PE    16095  E   AUC    ARGO 

HARLEM  NIGHT  (   PART  1-2-  |2") 
ARMSTRONG,    DUKE, FATS,    CL  W.  PAE    I  1 3 1  I    E   AUC  BARN 

CATHERINE  HENDERSON  /MARGARET  WEBSTER 
KEEP    IT   TO  YOURSELF/HOW  CAN    I        Dl      6040   E-  AUC—  ARGO 

FLETCHER  HENOERSON 

JEALOUS/WAI TLL  U  SEE  MY   GAL  RE     9673  V-AUC    ARGO 

TAKE  ME   AWAY/MALINDA  BB     55|8g/eaUC   ARGO 

EARL  HINES  (PIANO  SOLOS) 
A  MONDAY   OATE/CAUTION   BLUES  OK     8832  N-AUC  BA  RN 

HOKUM  BOYS 

CATCH   ON/EVRY  MAN  4  HIMSELF  VO   03386  V-AUC  ARGO 

WOULONT   STOP  DOIN    It/hAVIN   FUN     VT     7073  V-AUC—  AWCO 

IRISH  PRESSINGS 
SEND   tl    FOR    BRUNSWICK,   DECCA,    REX,  HMV, 
COLUMBIA,    PARLOPHONE,    REGAL  ZONOPHONE 
CATALOGS. ALL    |0"  RECOROS    $1    EA . , 1 2"-|l .50 


COLL 
COLL 
COLL 


GEORGE  JESSEL 
WHEN  THE  CURTAIN   COMES  DOWN 


JIMMY  JOHNSON  (PIANO  SOLOS) 

BRG  8718  E  AUC 


J I MG  LES/YOU'VE  GOT    TO  BE 
MARGARET  JOHNSON 


VI  2 1 852  N  AUC 

§77 


VI    20178  N  AUC 


6233  v/n-auc    ARGO 


FOLKS    IN   NY/DONE  ME  DIRTY 

STUMP  JOHNSON 
BARREL   OF  WHI SKEY/SAI L   ON  VI   23327  N  AUC 

AL  JOLSON 

MANY  VTO   NEW   .50  TO   t2.00  CO   

JOYCE'S  PENN  STAGE  RECOROERS 
COLLEGIATE  SAM/GOTTA   FEELIN  4  U  Dl      3009  V  AUC 

LLOYD  KEATING 

LOW  DOWN  RHYTHM/^  LOU  GOL'J  )  Dl      3052  E-AUC 

KENNEJ/'j  RHYTHM  ORCHESTRA 
CH I NATOWN/RHY THM    IS   OUR   BIZ  BB 

STAN  KENTON 
COLLECTORS,    INQUIRE   BOUT  QUALITY 
DUBS   OF  AIRSHOTS 

LANIN'S  SOUTHERN  SERENADERS 
ARKANSAS^BL/LONESOME  LOVESICK   BL   RE  9164  E-AUC 
\LIST 

SEND   FOR;  LIST   OF    BERLINER  KiX  RADE 

AND   RARE  EARLY   VIC,  COL. 
PRE-LABEL  ZONOPHONES 
ALL  7    INCH   CIRCA  1898-1903 
EMERSONS    AND   LITTLE  WONDERS 

robfrt  innKwnon 

BLACK   SPIQER/TRAIN  MY   BABY  I 

LOUISIANA  SUGAR  BABES 
WILLOW  TREE/'SIPPl 

LP  iHNYLITE  PRESSINGS 
BENNY  GOODMAN  ON  VINYLITE — WRITE 

MAN  NONE.  W I NGY 
MARTHA/FLAT   FOOT   FLOOG I E  I 

W I NGY  MANNONE 

ROYAL  GARDEN   SL/'zlRO  OK  4 1  570  N   AUC    WHIS 

SARA  MARTIN  W.  CLARENCE  WILLIAMS  BLUE  FIVE 

FA-3LE  ROCK  ME   PAPA/THINGS  DONE  GOT  OK  UiilJ   E  +   AUC   Wh  I S 

MELODY  HOUNDS 

BLUE  DAYS   WAITIN  4  U/(CARLTOn)   MAD   50026  E   AUC    ARGO 


Ml N  BID  ,50 


SMI  T 
Siril  T 

•  ARGO 

MOSS 
MOSS 
M0S6 
M06S 
MOSS 


8877  E-/E  AUC   ARGO 


2 1  348   N  AUC 


MORS 


7621    n/e   AUC   —  PARR 


CO      1 98 1    E  AUC 


BB    10455  E  T-A 


LIZZIE  M  ILES 
MEAN  OLD   BEDBUG  BA     6|  1 7 

EDDIE  MILLER'S  DANCE  ORCHESTRA 
o ; i LY  U  4  LONELY   ME/(MCALPIN   ORk)RO  262 

EMMETT  MILLER 
GOD'S   Rl VER/SUNNY  SOUTH  OK  4|438 

GLENN  MILLER 
SPEAKING   HEAVEn/bLESS  YOU 

SAM  MORGAN  JAZZ  BAND 
OVER    IN  GLORY   LND/DWN  BY   RIVRSIO  CO    14267  e/e-  AJC- 

JELLY-fiOLL  MORTON 
HIGH  SOCI ETY/FI  SH TAIL  BL  AU        606  e/e-  AUC- 

BUDDY  MOSS 

SOMEDAY   BABY/ SHAKE   IT   ALL  Nl  TE     ME    13443  e/n-  AUC- 

S ITT  IN  HERE/NEED   A   WOMAN  OK  065 1  5  N-  AUC   

BENNY  MOTEN'S  KANSAS  CITY  ORCHESTRA 
NEW  ORLEANS/LAFAYETTE  BB     621 8 

MOTEN  STOMP 
TOUGH   BREAKs/lT'S  HARD 

MUSICAL  STEVEDORES  

HONEYCOMB  HARMONY/H A PP-f   RHYTHM     CO    14406  N  AUC 

NEW  ORLEANS  BLUE  NINE 
STALE  BREAD    BLUES/LI  MEHOUSE 


E  AUC 
20955  E  AUC 
38037  E  AUC 


GG      |2|4  E-/V   AUC  — . 

BR  20062  E-/E  AUC 
BRE  20075  N-  AUC  — 


voA  2619  E  AUC 


217 


218   v/n-  AUC 


RED  NICHOLS  12" 
POOR   BUTTERFLY/c AROL I NE 
LI MEHOUSE  BL/SOUTHLAND 
RAY  NOBLE 

SEND   WANTS  PRICES  HMV 

MANY:     SEND   WANTS  HMV 

JIMMY  NOONE 
I NKA  Dl NKA  DOO/LI KE  ME 

ORIGINAL  INDIANA  FIVE 
LEEP  HENDERSON/SPANISH  MAMA 
PACIFIC  COAST  PLAYERS 
DRI FTWOOD/(CONCERT  SAND ) 

PERSONALITIES  (ENGLISH  4  FOREIGN) 

MANY  :  NO  MA  I L I N 3    CHARGE  ALL  N—  T-S     

MANY   RARE:  SENL    WANTS  ALL  N—  T-S   

PINETOP  AND  LINDBERG 

CHI CAGO   BL/4-1 I -44  "      VI    23330   N  AUC   

PINEWOOD  TOM  

D.3.A.    BL/MI LK  COW  BL  MC    13427  E/N-  AUC  - 

BEN  POLLACK  (TEA  4  McP) 

IF    I    CUD   B   Wl TH   U   ONE  HOUR  2NITEBA      0747  V-  AUC   

D JANGO  RE  I NHARDT  (GUITAR  SOLOS) 
lijlP^OVI  SATION   NO.    3,    PART  1-2 

BILL  ROBINSON-DON  REDMAN 
DOIN  THE  NEW  LOW  DOWN/MILLS  BR     BR     6520  E-  AUC 
SALLY  SAO 

GYPSY  WOMAN/GOOO  HEARTED  WOMAN  VS  6066  E  AUC 
DON'T   SAY  G'By/daODY  WHAT   U  VS     6033  E  AUC 

GIN  HOUSE  BL/SHADOW  BL  VS     6040   E  AUC 

SALUTE  TO  RUSS-  COLUMBO 
LI FE  STORY,   y   OF  HIS 
RARE  DISCS,    INCLUDING  A 


29 

ATCH 

ARGO 

ARGO 

PARR 

-WHIS 

-WHI  S 

-ARGO 
-ARGO 

ARGO 
ATCH 
ATCH 

ARGO 

ARGO 

—ARGO 
ARGO 

.  PARR 

.  STEW 

BARN 

ARGO 

—ARGO 

.  STEW 
.  STEW 


ARGO 
ARGO 
ALLE 

225  E+  AUC    BARN 

ALLE 


BEAUTIFUL   PHOTO  ON  JACKET 
ALL  ON   I    LP  33    l/3  RPM 

SAVOY  DANCE  ORCHESTRA 
VAG  OBOND   SONG/ (MELOD I  ST  4  j 


SCARE  CROW 


WANT   UR   ASHES   HAULED /ORNERY 

IRENE  SCRUGGS 
MY   BACK  TO  WALL/U  GOT  IT 

CHARLES  SEGAR 
KEY   TO   HIGHWAY/FIX    IT  MAMA 

ART  SHAW  AND  HIS  NEW  MUSIC 
GOOD  N1TE   ANGEL/NEW  MOON 

GEORGE  SHEARING 
CJLLECTORS,    INQUIRE  ABOUT 
QUALITY  OUBS   OF  AIRSHOTS 

BESS  IE  SMITH 
MAMAS  GOT   THE   BL/OUTSI OE 
MIDNITE   Bl/bLEEDIN  HEARTED 
"FUNNY  PAPER"  SMITH 


N  SAL  $4.25  . 

N   SAL  4.25  . 

N   SAL  4.25  . 

N  SAL  4.25  . 

VD     8|84  V  AUC 

VS     604l  F  AUC 

VS     6050  E  AUC 

VO  05441  E  AUC 


BR     8054  E  AUC 


COA  3900  E  AUC 
COA  3936  E  AUC 


PTS  , 


HOWLI NG   WOLF  BLUES 

IVY  SMITH 
JELLY   ON  MY   MIND/WRING  IN   1  TWI  S  VS 

SPEC  IAL  BUYS  — CHEAP! 
HARRY   JAMES — BOB  CROSBY-LES  BROWN 
MILDRED   BA I  LEY— PAUL  WH I TEMAN-JOLSON 

TED   LEWIS-HERB  JEFFRIES  SINATRA 

RHYTHM— BLUES— LUTC HER— J • LEE— WRI TEl 

VICTORIA  SPIVEY 
moani^C  THE  UL/PHonIng  The  bl 

GEORGIA  STRUTTERS 


14  2    VO     1 558  E  AUC 


VI   38546  N  AUC 


BLACK   BOTTOM  DANCE/W/.SN'  T 

SWING-MODERN-BOP 
LI  ST  NOW  AVAI LABLE — WRI  TE  NOWt 

ROOSEVELT  SYKES 


Ml STER  SYKES   BL/HI  WAY  66 
TAPES 

YOUR  TAPES   TRANSFERRED  TO 
QUALITY  DISCS  INQUIRE 

JACK  TEAGARDEN 
PLANTATION  MOODS/l'VE  GOT    I  T 

JESSE  "BABYFACE"  THOMAS 


HA  3 1 1  — H  E  AUC 


CH  50012  N  AUC 


COA     29 1 3  E- 


VI   38555  N  AUC 


BL  GOOSE   BL/NO  GOOD  WOMAN 

FRANK  TRUMBAUER 
EMALI NE/ ' LONG    ABOUT  MIDNITE 

FATS  WALLER 

TAKE    I T  EASY/DEVI L   TO   PAY  VI    25078  E  AUC   

THOMAS  WALLER/WALLER  W.  MORRIS'  7  BABIES 
BEALE  ST  BL(SOLO J/FATS   WALLER  ST  VI    20890  N  AUC  

WASHBOARD  RHYTHM  BOYS/SERENADERS 
TIGER  RAG/KAZOO  MOAN 

WASH  I NGTON I ANS 
HOTTENTOT 

PAUL  WHI  TEMAN  (|2") 
A   NIGHT  W.    P.   W.    AT  BILTMORE 

ROBERT  WILKINS 
JAILHOUSE   BL/I    DO  BL 

CLARENCE  Wl LLIAMS 
EVERYBODY   LOVES/ ALL  THE  WRONGS 
WHAT  MAKES  ME/l'VE  GOT 
CUSHION   FOOT  STOMP/DUKE 

CLARENCE  Wl  LLIAMS  W.  K. 
ST.   LOUI S   OL/WEST  END  BL 


BRE  01767   E  AUC 


HMV     6289  e/n  AUC  - 

CA     9036  E  AUC  S5 

HMV     2569   N  AUC   

VI  23379  N-  AUC   

OK     B I  8  I  E  AUC  - 

PAE     2|47  E   AUC  - 

PAE     2305  N—  AUC 
HENDERSON 


ARGO 
ARGO 
ARGO 

LIQU 
LI  QU 
LIQU 

Liqu 

ARGO 

ARGO 

ARGO 

ARGO 

ATCH 

SMI  T 
SMIT 

ATCH 
ATCH 

ATCH 

ARGO 

SALM 
SALM 
SALM 
SALM 

ARGO 

ATCH 

SALM 

ATCH 

SMIT 
SMI  T 

BARN 

ARGO 

BARN 

PARR 

WHI  S 

BARN 

PARR 

BARN 

ARGO 

BARN 
BARN 
BARN 


QRS     7024  E  AUC 


30 


L£  TOY  WILLIAMS 

OH   MALI NDA/L ► NDBERG  HOP 

16*  TRANSCRIPTIONS 
•proudly  we  hail"  drawajic 
programs  with  jlany  uov  i  e  stars. 
"United  nations  story"  historical 
and  documentary. 

WANTED 

THE  ALMANAC  SINGERS 
G ENERAL   ALBUM  G   20  E 

ANY  StCORDING  GROUP 
1930-34  SWEET   BANDS   SEND   FOR  LIST 

GUS  ARNHEIVI  ORCHESTRA 
IT  MUST  BE  TRUE  N 

BOSWELL  SISTERS 
BR.    OR  BRL.  v7n 


HA  439-H   E  AUC 

fe.OO 

2.00 
2.00 
2.00 


ADAM 
ADAM 
ADAM 
ADAM 


CONNIE  B0S»ELL 
AND   BRL.  V/N 


CONNIE  BOSWELL-BEN  POLLACK 
THAT    OLD   FEELI  Ng/wHISPEHU    IN    THL   UARKE+DE  |420 
CAB  CALLOWAY 


MINNIE   THE  MOOCHER/DOIN  RHUMBA 
(JUST   ONE,    NOT  ALL) 

LEROY  CARR 
ANY — SEND    SRI  CE   LI  ST  v/n 

CHARLESTON  CHASERS 
CO.  911  ;   1539;  22l  9  77n~ 

00N  CLARK  BAND 
I ' VE   GOT   THE  GIRL 

BING  CROSBY 
OLD   BLACK  MAGIC   SOUND  TRACK 
FROM  HERE  COMES    THE  WAVES,  ETC. 
PICTURE   LABELS-PENNIES   FR.   HVN  ETC 
IOWA  U.   S.   4  ENG. 

WANTED — EX    TO  NEW;   ANY  BRUNS ■  AMER. 

XAVIER  CUGAT 
EN  EL  RANCHO  GRANDE-GYPSY   AIRS  E 

DOC  DASHER 
EVOLUTION  MAMA/ PALM  BEACH  SLUES  V 

DISPOSITION  LISTS  WANTED 
MANY  WANTS;   SEND   LISTS  " 

TOMMY  DORSEY 
NOLA/SATAN  TAKES  HOLIDAY  E+ 
CANT  l/THE  ONE  I  LOVE  E+ 
LITTLE  WHITE  LIEs/jUST  SIMPLE  WELE+ 
LONESOME  ROAD/PART  I  I  E+ 
AFTER  ALL/  BLUE  RAIN  E+ 

EARLY  NEW  ORLEANS  DIXIE  BLUES 


BR  6074 
BR  65l I 
BR  80015 
VO  4753 


CO 

0U8S 
DUBS 
BRE 
BRE 


VI  25570 

VI  25741 

VI  25750 

VI  2650B 

VI  26419 


CONSI  GNMENT 


|3| 


WILL  BUY  FOR  CASH — TRADE— 

FOLK  MUSIC 
MANY   WANTS ,  BALLETEERS 

TOM  GLAZER 
TWELVE  DAYS  TO  CHRISTMAS 

GOODMAN  COLLECTORS 
SPECIAL  EDITION — WRITE 

BENNY  GOODMAN 
RESTLESS/HEAVENLY    THING        V+  VI  25021 

EENIE  MEENIE/sANTA  CLAUS   CAME   V+  VI  25|95 

POPCORN  MAN  V+  VI  25808 

U-OISCS,   BRDCASTS,    TRANSCRIPTIONS     V+  MANY 

ANY  WITH  STUDIO  BANDS    (|927-|935)  E   

ANY  AIR   SHOTS, SOVNOTRACK  TAKES   

POPCORN  MAN  E+  VI  25808 
UNISSUED  MASTERS  VI  &  CO 
YOU'RE  LOVELY  MAD AME ( MAS TER  /  4)  E+  VI  26053 
I  HAD  TO  DO  IT  (MASTER  t  4)  E+  V I  26082 
FEELIN  HIGH  4  HAPPy(mASTER  #  4)  E+  VI  25840 
DON'T  WAKE  UP  MY  HEART  (MASTER  tZ)  E+  V I  25867 
SOME   PRE-1935  MELOTONES  4  COLUMBIAS  E   

GLEN  GRAY 

BR.'OK — PE — RO — ME —  v/n   

WOOD  IE  GUTHRIE 
PRETTY   SOY   FLOYD  E~  DISC  360 

CREOLE  GEORGE  GUESNON 
ANY  SEND    PRICED    LIST —  E/N  —   

A  /.HANSHAWS 

ANY   ON   PE  ANY   LABEL  v/n   

INK  SPOTS 


RECORDINGS  4  TRANSCRIPTIONS 
OF   ALL   KINDS.      MONEY   NO  OBJECT 

AL  JOLSON 
JOIN  THE  AL  JOLSON  MEMORIAL  CLUB 

SAMMY  KAY E 
RECORDINGS   4   TRANSCRI PTI ONS 
OF   ALL   KINDS,    ALSO   KAYE  SUNDAY 
SERENADE   4  Al RSHOTS   PRIOR  1949 
DREAMY   EYES/CHERRY   BLO  SOM  LAND  E 

LOUIS  IANA  RHYTHM  KINGS 
MANY    IN   15000  SERIES   AND  BR. 

LIST  OF  OLD  OPERA  RECORDS 
Wl  TH   PRICES.    PLEASE  DO  NOT  SEND  ANY 
AUCTION  LISTS 

GUY  LOMBARDO  

F.   W.   2  I  V  TRANSCR I PTI ONS 

LOS  ANCELES  BILTMORE  ORCHESTRA 
I ' VE  GOT  THE  G I RL 

GLENN  MILLER 
SB    10344  DE  BR  V 

humoresque/doin  THE  JIVE  E+ 
RED  NICHOLS 


BR.    VO  B.B.  BR.E 
NICH0L6  GROUPS,  ANY 

SY  OLIVER 
FOUR   TO  GO  IN 
WALK  I  N'    THE  DOG  U 

TON*  PA  REN  f I 

ON  OK 


v/n 
v/n 


.CM  10335 
MG  M   II  092 


VI,  CO,   RO,   CA,    JE,   ETC.  ANY  

CHARLIE  PARKER 
CHEERS/CARVI  N   THE   BIRD        N  DIAL  10 

PARTY  RECORDS 

CREPITATION  CONTEST    (4   PARTS )   

BEN  POLLACK  

UANY-PE    |5000'8;   VO,   CO.,   OR   BRE.    V/N  —   


  BARN 

  MERK 

  DOUG 

  DOUG 

  DOUG 

  DOUG 

  DOUG 

  MERK 

I  .00  SARR 

5.00   A LOR 

MERK 

THOM 
THOM 
THOM 
THOM 
THOM 

  SALM 

—   STAM 

1.25  STAM 

MORS 

T-e  ROMA 
T-S  ROMA 
T-6  ROMA 
T-S  ROMA 

—  STON 

  STON 

I5.00ST0N 

  STON 

5.U0  STON 
5.00  STON 
5.00  STON 
2.50  STON 
3. UP  STON 

 MERK 

I .25  STAM 

  BARN 

  MERK 

  ADAM 

— :   ADAM 

I .25  JOLS 

— —  ADAM 

-  —  ADAM 

  ADAM 

I .50  BARR 

MERK 

  MORA 

  MORA 

  ADAM 

  DOUG 

TRADE  PARR 
  THOM 

  MERK 

  MERK 

STUR 
STUR 

MORS 

STUR 

MORS 

MERK 


BEAR 
BEAR 
BEAR 
BEAR 
SEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 
BEAR 


BUDDY  RICH 

ROUTE  66  MERCURY?    MORS 

EARL  ROBINSON 

GENERAL  ALBUM  G-#30      E  3.69  STAM 

SWEET   BETSY  FROM   PIKE   E  KN        132    1.25  STAM 

J I  MM  IE  ROQGERS 

WILL  PAY   CASH  OR  TRAOE  FOR  . 

THE   FOLLOWING.      HAVE  OTHER  

J.R'S;   SOME  JAZZ  TO  OFFER.   

HOME  CALL/SHE  WAS  HAPPY  g/n  VI   2368l  • 

BLUE  YODEL   #|0/m|SS   MOON  g/n  VI  23696 

DOWN  OLO  ROAD/HOBO  MED       g/n  VI  23711 

whippin  old  tb/no  hard  timesg/nvi2375i 

GAM  BAR— M  Bl/lONG  TALL  MAMA  g/nVI23766  • 
BL  YOD  /ll/sw  MAMA  HUR  HOME  g/nVI23796  • 

miss  delta  bl/o  pal  of  ht  g/n  VI  23816  • 

YODELING   RANGER/lM  FREE  g/n       VI   23830  • 
OLD  LUV   LET/SWH  BLW  DIX   LI NEg/nVI 2384C 
BL  YOO   /L2/COWHAN  L  RIDE  g/n     VI    24456  ■ 

NO   FOREIGN  LABELS  WANTEO  ■  • 

EXCEPT  CANADIAN  VICTORS    ■ 

RUSSIAN  METROPOLITAN  CHOIR — PARIS 
CSEOO  v7g  VI  36040  3.50  ICKS 

SEEGER  4  BAILEY 
PAT    ON   THE  RAILWAY  E  DISC       604    1.25  STAM 

ALL  THE   PRETTY  LIL   HORSES  E  0 1 SC       601    11.25  STAM 

ARTIE  SHAW 

SUGAR   FOOT  ST/THOU   SWELL     E+     BR     7735    THOM 

SKELETON   IN  CLOSEt/fROST  MOONE+BR  7771   '  THOM 

LUV    IS  GO  4  ANYTHNG/WAS    IT  RnE+BR  784l    THOM 

or(not   BOTH  EITHER)  VOE       548    THOM 

NITE  4  OA/SOMEOA  SWEETHEART  E+BR     79|4    THOM 

NON-ST   FLI TE/wHI STLE   U  WORK  E+VOE  S|47    THOM 

THIS    IS  ROMANCE/PYRAMID   E+          VI   27343  ■   THOM 

I    ASK  THE   STARS/TAKE   U  SHOES  OFVI    27719    THOM 

SOON/l    WAS  DOIN  ALL  RITE     E+     VI20I742    THOM 

CANT   TAK   THT   Wa/lUV  HERE  2  STAVI20I743    THOM 

SOMEONE  WATCH  ME/THINGS    LOOK  UPVI20I744   THOM 

LUV  WALKED    In/,?       E+  VI 20 1 745    THOM 

T  4  2/?  E+(E+  ON  ALL  THESE)       VI      THOM 

DANCIN  ON   CEILIN/?       E+  VI  THOM 

WILLIE  "THE  LION*  SMITH 
REM  I N ISCING,    PIANO  GRKATS    ^LPJNEW  V0GUE-008-S TUR 

SWEET  BANDS  WANTED 


MANY  HUNDREDS  NEEDED 
CO-VO-ME-CR-eR  e/n 
TRANSCR I PT I ONS 


MERK 
MERK 


ANY   SWING    (  1934-1  947}   STON 

RHYTHMAKER S  ORCH    (b.    GOODMAn)e     THES295  I0.0OSTON 

TRUMBAUERS,  FRANK 
MANY  ON  BR.   OR  BRL   .    MERK 

MAREK  WEBER  ORCHESTRA 

VI  20680 ;20750 ; 24354 ;25 1 86 ;25228 ;  KRAL 

25777  ;36093;68865;79498   KRAL 

PAUL  WHITEMAN 
LOVE  NEST       N                                     VI    24|05  3.00  WATE 
FROM  MONDAY  ON            N                      VI   24349  3.00  WATE 
HIGH  WATER  VI  DOUG 

WHOOPEE  MAKER  GROUPS (BG, TEA,  ETC.) 
MANY    Tl TLES — ANY  LABELS 

12"  VINYLITE 


E  BUY  TRADE 


"LUX"   LEWIS,   SASIE,    ARMSTRONG , ETC  N  VO- 


TOO  LATE  TO   CLASS  I  Ft 


FOR  0  I SPOS I T I  ON 


RADIO   I HANSCRI PT IONS 


HAVE  MANY   HERE'S   TO   VETS,   GUEST  8TAR,- 
RED   CROSS,   LET'S  GO   TO   TOWN ,  ETC. 
ALSO,   EISENHOWER  4  STEVENSON  SPEACHES- 
SWND  WANTS        (  AUCTION) 


ALL  I 
ALL  I 
ALL  I 
ALLt. 


CONTACT  WITH  ANY  COLLECTORS  WHO  HAVE  ANY  COPIES 
OF  THE  FOLLOWING  LABELS: 

IMPERIAL,  NASSAU,  AMERICAN  EAGLE,  OXFORD,  LA BELLE, 
MARCONI,  MANHATTAM,  NATIONAL  FORUM. 

ALSO  SPECIALIST  COLLECTORS  OF  THE  FOLLOWING 

ARTISTS.  KATE  SMITH,  GENE  AUTRY,  GEORGIE  PRICE, 

GEORGE  JESSELL. 

GEORGE  MOSS  JR.,  -  DIRECTOR  OF  RESEARCH 
%  THE  RECORD  CHANGER 

1 25  la  salle  street 

New  York  City  27  New  York 


TOM  GEMMILL 

|828£  north  whitley  ave. 
Hollywood  28  cali f. 


HERE'S  A  GO 00  DEAL: 

1.  DESCRIBE    IN  DETAIL  TYPe(s)  OF 
DlbCS  YOU  WANT. 

2.  MAIL  DESCRIPTION  WITH  MONEY  ORDER 
(any  AMOUNT  YOU  choose)  TO  ME. 

3.  I   SELECT  DISCS   ACCORDING    TO  YOUR 
TYPE.    I    SEND   AS  MANY  DISCS  AS 
POSSIBLE   FOR    AMOUNT  RECEIVED. 

4.  YOU  RECEIVE  SHIPMENT  AND  SELECT 
DISCS   YOU  WANT. 

5.  YOU  REPACK  UNWANTED   DISCS  AND 
SHIP  THEM   TO  ME  FOR  REFUND. 
EXAMPLE  : 


YOU  SEND  (SAY)  125.00.  I  SHIP  (say) 
68-I01*  BISCS,  80^  E  CONDITION.  FROM 
THEM  YOU  SELECT  (say)  33  DISCS  WITH 
TOTAL  PRICE  OF  (  SAY )  t7.9l.  YOU 
RETURN  35  UNWANTEO  DISCS.  I  DEDUCT 
t  7.91    AND   SEND   YOU  THE  BALANCE, 


NO    10"  -  78   HPM  DISC   OVER  t  .75 
NO   |2"  -  78  RPM  OISC   OVER  $1.00 
NO    |6"  —  TRANSCRIPTION  OVER  $  1.25 
ALL  LP'  .    (   WHEN  AVAILABLE)  ALWAYS 
CONSIDERABLY   LESS   THAN  RETA  1 1_ . 
70  %  OF  ilSCS    IN  E  TO  N  CONDITION. 


EVERY  KIND   OF  TYPE  HF  DISC 
AVAILABLE.   YOU   PAY   ALL     RRX  CHARGES. 
NO  LIST  AVAILABLE   •   MY   PRICES   AS  LOW 
AS   POSSIBLE,    NOT   AS  HIGH   AS  POSSIBLE, 
AS    IS  CASE    IN  MOST  BUSINESSES. 
SAVE  TIME   AND   ENERGY  —  LET  ME  BE 
YOUR  AGENT.   THIS   IS   EXCELLENT  BOON 
TO   COLLECTORS   OF  SOUND   A NO  ODDITIES; 
ALSO  TO  THOSE  WHO   LIKE   TO  HEAR  WHAT 
THEY  BUY.   EVERYBODY  SHOULD  AVAIL 
THEMSELVES   OF  THIS  OPPORTUNITY. 
I    INVITE    INVESTIGATION  TO  ESTABLISH 
VALIDITY   OF  THIS  OFFER. 

SEND   STAMPED   SELF-  AODRESSED  ENVELOPE- 


It's  your 
battle  banner 

•  •  •  keep  it  flying 


Look  well  AT  THIS  banner— under  the  cancer  sword  millions  of  Americans  have  joined  a  proud  army  of 

dedicated  cancer  fighters— doctors,  chemists,  physicists,  biologists— and  men  and  women  of  all  walks  of  life. 

The  cancer  sword  is  unique  . . .  for  it  represents  the  American  Cancer  Society,  the  only  voluntary  health  agency 
in  our  country  devoted  entirely  to  the  conquest  of  cancer  through  research,  education,  and  service. 

Research  holds  the  key  that  will  unlock  cancer's  secrets.  That's  why  the  ACS  puts  25  cents 
of  every  dollar  you  give  to  laboratory  studies.  Give  now  for  more  cancer  research! 

Education  helps  protect  all  of  us  against  cancer.  That  is  why  the  ACS  arms  the 

public  with  facts  that  save  lives.  Give  now  for  more  cancer  education! 

Service  is  for  the  cancer  patient,  helping  support  centers  for  diagnosis  and  treatment,  bringing 

humanitarian  aid  to  suffering  thousands.  Give  now  for  more  cancer  services! 

You  can  help  keep  the  banner  flying.  Give  generously  to  the  1953  cancer  crusade.  Any  contribution  is  welcome. 
You  will  help,  won't  you? 


j^merican  £ancer  £ociety 


AMERICAN  CANCER  SOCIETY 

Gentlemen:  Please  send  me  free  literature  about  cancer. 

Enclosed  is  my  contribution  of  $  

to  the  cancer  crusade. 


Name  

Address  

City  State  

Simply  address  the  envelope: 
"Cancer"  c/o  POSTMASTER,  NAME  OF  YOUR  TOWN 


NOW  AVAILABLE... 

Spring  Back  Binders 

for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 

$1-50  F.r 

(sent  postpaid,  no  c  o.  d.) 


JAZZ  DIRECTORY 

The  Most  Comprehensive  Discography  Ever  Published 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 


125  La  Salle  Street 


New  York  27,  N.  Y. 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50c 

The  Naked  Dane*   50c 

Buddy  Bolden's  Blues   50c 

Winin'  Boy  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50c 

Dixielaad  Folio  No.  1 

Livery  Stable.  Tin  Reef  Willie  the  Weeper. 
Chimes  Blues,  Doctor  Jan.  Dallas  Bluet,  and 
9  more.  $1.25 

Dixielaad  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It, 
Weary  Blues.  High  Society,  and  •  more.  $1.25 

Dixielaad  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  is 
Hard  to  Find.  Jackass  Bluet,  Melancholy  and 
•  others.  $1 .21 


araeld  ».  sfHwoffs 

RECORD  DATING  CHART 

covering  the  period  through  1*10. 

Mm  oiiwtr 

U  M)  u*m*rm-'%  drum.  TW  dMH.  IT"  •  If.  •>  Ml  yaaa 

tt  •  «Uac*        i>f'««»ili  nwardiiM  a»4  i   4*H  ft  amy 

new*)  t»»«iri«f  —  mm*  Ikaa  100  kM  in»i<  balm  IfM. 

•a  •mnmpm  of  bow  tfc*  chart  works 

U»  M  !«»«■»  f~  aMck  "P  •  t*rt  **  ■icW«4  Hr»«  l  aw*  K«il>t» 

•a  IW  6— — W  UM.  Uc—4  N*>U>  H4t.  U«h>  N»W  *T2S. 
afeyaM}  "Stamp  Of  Wi  i«|  IMU  abnl  rkw  aawant 

a*a)  k*a>e  M4klt  .li  *•€•»•  »  ia  mi  d  Ha  ••••aU'.l  rMwwa 

■Mb  MUM  f*        "**  *•*•!  MW  «t-«-elMM  Hi 

Hm«  Hm  ntm4  <•••  mm  aba**  Jw.  IMS  —4  rm*m»4  Ama 

im. 

|ast  a  law  af  the  Label. 

imW  by  *»  .MiMf  dwt:  *(*<.  Am,  AutayaaA.  CWW.  Hy 
Im*.  tl.ck  hNi.  tUa  S>«.  N.  Omc.  IrMMMT.  iVmMt.  Ctu 
HmU.  Daady.  Umm.  FaM»l.  Stmt.  ChMiMiM.  6<<ay  SmI.  taaW 
CUba,  mimm.  'MMf)M.  UocaaV  m«iu.  Mm  Htmi|«»«, 
On.  laaufciaa,  9m%.  WiMif.  TruafU.  m*m  .H  a4  tW  cmmm 
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Order  your  Chert  now. 

$1.00 


The  Cat: 

A  collection  of  the  greetest  of  the  Cat 
Cartoons.  $1.00 


Crosby  On  Record 

The  best  diicography  published  to  date  on 
Bing  Crosby.  Just  published  1951.  Printed 
on  superb  high  gloss  coated  paper  with 
photos.  124  pages;  beautiful  job.  $2.00  each 


Great  Jaxx  Sheet  Musk  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag.  Climai  Rag,  Grace  and 
Beauty,  and  Sii  Other  Great  Rags.  $1.25 

Jelly  Roll  Mortoa  Folio 

Black  Bottom  Stump,  Shreveport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Bluet, 
London  Blues,  Cannon  Ball  and  13  other  of 
Jelly's  Greetest.  $1.2$ 

Repriats  and  RcRectioat 

Bote.  Charles  Edward  Smith.  Noone,  Etc. 
•  P.  Large  Format   J5 


Loais  Armstroaoj  Le  Roi  Da  Job 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 
of  THE  RECORD  CHANGER 

The  special  combined 
July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

•25  Le  Sell*  St..  N.  Y.  C  27.  N.  Y. 


Record  Chaager  lack  issues 

Complete  since  1944  to  Date  $26.00 
Any  Full  Yeer  3.50 
See  March  1952  for  complete  index. 


Jazz  Journal  Subscription 

The  great  English  jazx  magazine.  12  great 
issues' per  year  $3.50 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick  color  covers.  Every 
issue  packed  with  Discog'raphical  Deta, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jen,  Photo*,  plus  the  following 
features: 

Vol.  7 

ha.  4— Harltm  Rag,  Waller  Discos.,  "agtime.  Etc.  .50 

No.    7 — Btchtt.  Swing  Club  Stomp.  Preachin  Blues. 

V  Disc  Catalog.  Joplin.  Smokey  City  Stomners...  .50 
Vol.  3 

No.  7 — Teagarden,  Sharkey,  Duke  &  Benny,  Armand 
Hug.  Paramount  Label  SO 

No.  8- — Baby  Dodds.  Errol  Garner,  Bubber  Miley 
Discog.  Gennett  Label   50 

No.  9 — Wing},  Benny  Strlckler.  Gennett  Label, 
Louis,  Bessie.  Winay  Discograohy   50 

No.  11  Firehouse  5,  Ragtime  &  Blues,  The  Per- 
fect Label.  Billie  Holiday   50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
gate "Jazz  Band   50 

No.  2  Louis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 
the  collector     50 

No.  3  Spanier,  Baby  Dodds  &  Oiscography,  Junk 
Shopping   50 

No.  4  Lips  Page.  Chick  Webb.  Paramount  Dis- 
cograohy. Baby  Dodds  Discography  50 

No.  5  Waller.  Ragtime,  Joplin,  Paramount  and 
Dodds  Discogs   _.  50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 
LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8 — Jelly  Hell  morion,  i>.i|au  *mzz  Bene, 
Paramount  Discog.,  Willard   Rokison   50 

No.  9— Jelly   Roll   Morton.   Papa  Cekstin.  Para 

No.  10— Albert  '  Nicholas.  Andy  '  RizafV  Big  '  Bill! 

Dado  Maraaresa,  Paramount    JO 

No.    11 — Jimmy  Vanety.   Paramount,   Derstys   .  .  .50 

no.    12 — Requiem    for   All    Stars.    Spikes  Bromers, 

Collectors  Stuff.  Notes  on  Nichols   -50 

Vol.  5,  No.  3— Red  Aiken,  Tony  Jackson,  Eariy 

Caktwalks.  Shorter  Clay   50 

No.   2 — Old-Time   Religion.   Collectors   Stuff,  Para- 

mount    Discography    •s0 

No.  o — Ragtime,  Beany  Grttn,  jack  Lasaam  50 

No.  5 — Fals   Waller,    Gloomy   Sunday,    More  Stuff 

on  Fats    .  .50 

No.  6 — Lonnie  Johnson,   Eric  Silk  So.  Jazz  Band, 

Chez  Condon,  Ralph  Sutton   50 

No.  7 — Dick  Hughes,  The  Springfield  Story,  Ports- 
mouth  Band    .50 

No.  9 — Knocky  Parker,  Bessie  Smith,  Beryl  Bryden  .50 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyttelton, 
Charlie    Galbrath    .50 

No.  11 — Mahalia  Jackson,  Porgy  &  Bess  in  Berlin, 
Dill  Jones    .50 

No.  8 — Sutton.  Webfoot  Band.  Roach.  Terrilic  Features  .50 

No.  12 — Lyttelton.  Broonzy.  Ellington,  etc  50 

Vol.  S.  No.  1 — Turk  Murphy.  Big  Bill  &  Mahalia. 

Ellington.  Jabbo  Smith   50 

No.  2 — Mary  Lou  Williams.  Todd  Rhodes,  etc  50 

■h- 

/■ 


SEND  YOUR  REMITTANCE 
ANY   OR    ALL   OF  THESE   BOCKS  TC 

the  record  changer 

125  la  safle  st. 
new  yorlc  city  27,  n.  y. 
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GENNETTS! 


the  life  story  of  a  remarkable  label 


Jazz  enthusiasts  and  collectors  are  be- 
coming increasingly  aware  of  the  important 
role  the  "antique"  jazz  record  plays  in 
documenting  the  origins  and  early  events 
of  this  great  American  music.  To  that  in- 
terested jew,  the  word  "Gennett"  has  a 
special,  pleasant  ring,  for  the  name  epito- 
mizes rarest  of  rare — the  genuine  article. 

This  story  is  dedicated  not  only  to  the 
famous  record  itself,  but  also  to  the  men 
who  were  responsible  for  its  existance,  the 
Gennett  family  and  the  Starr  Piano  Com- 
pany of  Richmond ,  Indiana.  A  great  deal 
of  important  and  interesting  material  must 
be  excluded  from  this  narrative ,  as  space 
will  not  permit  the  unfolding  of  the  entire 
story.  It  is  hoped,  however,  that  this  com- 
paratively quick  scanning  of  the  pages  of 
Gennett  lore  may  ignite  a  spark  of  interest 
in  others  to  delve  further  into  this  fascinat- 
ing subject. 

Our  heartfelt  appreciation  is  extended  to 
Fred,  Harry,  Jr.,  and  the  late  Clarence 
Gennett  for  their  sympathetic  understand- 
ing and  indulgence  in  providing  historical 
facts,  recording  data  and  technical  infor- 
mation included  in  this  story.  Also,  our 
sincere  thanks  is  expressed  to  Record 
Changer  for  providing  generous  space  so 
that  this  narrative  might  be  published  in 
its  entirety. 

G.  W.  K. 

In  1872,  James  Starr  founded  the  Starr 
Piano  Company  in  Richmond,  Indiana.  It 
is  reported  to  have  been  the  first  piano 
company  west  of  the  Alleghanics.  The  com- 
pany expanded  steadily  and,  in  1893, 
British-born  John  Lumden  and  Henry 
Gennett,  Lumden's  son-in-law,  joined  the 
organization,  During  the  ensuing  years, 
Henry  Gennett's  three  sons  became  active 
in  the  company  Harry,  as  vice  president 
and  general  manager:  Fred,  as  secretary: 
and  Clarence,  as  treasurer. 

Starr  decided  to  enter  the  recording  field 
in  191?).  He  began  with  conservative1  steps 
in  approaching  this  new  venture,  acquiring 
obsolete  recording  equipment  and  old 
masters  from  a  bankrupt  concern  in  Boston. 


BY  GEORGE  W.  KAY 

The  early  records,  made  from  1915  to  1918, 
were  issued  under  the  green-and-white 
Starr  label.  However,  the  company  ex- 
perienced opposition  from  independent 
dealers  who  refused  to  take  on  the  records 
because  of  the  association  of  the  name 
"Starr"  with  pianos  and  phonographs. 
Thus,  in  1918.  at  the  suggestion  of  Fred 
Gennett,  the  name  of  the  record  label  was 
changed  to  Gennett. 

Gennett  records  were  being  made  by  the 
lateral  cut  process  when  Victor  brought 
suit  against  Starr  in  1918  for  patent  in- 
fringement in  the  use  of  the  record  cutting 
stylus.  Expert  legal  counsel  was  provided 
the  Starr  organization  by  Drury  W.  Cooper, 
brilliant  patent  attorney  of  the  famous  New 
York  Law  firm  of  Cooper,  Kerr  and  Dun- 
ham. Motion  pictures  were  presented  to  the 
court  for  the  purpose  of  explaining  visually 
the  process  involved  in  making  lateral  cut 
records.  (The  maneuver  marked  the  first 
time  moving  pictures  were  accepted  in  a 
court    as    evidence.)    After    six  successive 


trials,  the  Supreme  Court  handed  down  a 
decision  in  favor  of  Starr,  in  1921.  The 
victory  made  the  stylus  public  domain, 
much  to  the  jubilation  of  Starr  Company 
and  its  supporters  in  the  patent  fight : 
namelv,  OKeh,  Vocation,  and  Compos 
(H.  S.  Berliner,  of  Montreal,  Canada). 
The  close  alliance  of  the  four  smaller 
recording  companies  in  their  struggle  for 
survival  against  the  more  powerful  com- 
petitors. Victor  and  Columbia,  led  to  leas- 
ing arrangements  between  Starr  and  its 
allies,  which  eventually  involved  hundreds 
of  Gennett  masters. 

Following  the  breaking  of  the  Victor 
patent  on  the  stylus,  all  companies  guarded 
their  recording  methods  with  utmost 
secrecy.  Starr  was  no  exception,  and  for 
years  only  the  most  trusted  employees  were  I 
allowed  in  the  studio  monitor  room.  Photos 
of  the  early  recording  sessions,  however, 
now  provide  a  vivid  account  of  those  old 
days.  Horns  of  various  sizes  and  shapes, 
designed  to  meet  the  requirements  of  par-  ,< 
ticular  instruments  or  voices,  were  fitted 
into  a  three-pronged  pipe.  The  sound  vibra- 
tions were  transmitted  through  this  laby- 
rinth of  plumbing,  to  the  cutting  stylus,  and 
onto  the  grooves  of  the  master. 

Gennett  engineers  relied  on  powdered 
graphite  brushed  into  the  grooves  to  fa- 
cilitate the  cutting  line  of  the  stylus.  This 
crude  method  often  caused  rough  spots  in 
the  copper  plating  and  for  this  reason  many 
masters  had  to  be  thrown  into  the  scrap 
heap.  Removing  the  imperfections,  pits,  and 
irregularities  at  the  bottom  of  the  grooves 
was  accomplished  with  the  aid  of  engravers 
tools  or  dentist's  chisels.  This  work  en- 
tailed the  patience  and  skill  of  a  crafts- 
man.  It  was  a  standing  joke  around  the  I 
Gennett  studio  that  some  of  the  men  be- 
came so  adept  that  a  voice  passage  could 
be  changed  from  "yes"  to  "no"  by  a  well-  1 
timed  flick  of  the  chisel  blade. 

The  stylus  was  a  constant  source  of  con-  j 
eern,  and  for  years  Gennett  technicians  ex- 
perimented with  various  products,  in  an  ef- 
fort to  come  up  with  the  ideal  instrument. 
Glass,  mica,  tin,  diamonds,  sapphires  and  J 
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An  early,  unidentified  band 
at  work  in  the  Gennett 
studio  —  notable  for  the 
tight  grouping  of  musicians 
around  the  acoustical  horns. 
Below:  A  page  from  one 
of  Gennett's  fabulous  master 
ledgers:  from  William  Jen- 
nings Byran  to  the  NORK. 
via  Jelly  Roll,  in  two  weeks! 


other  materials  were  employed  from  time 
to  time.  Dimensions  of  the  point  and  angle 
of  the  stylus  were  changed  constantly.  The 
experiments  finally  wound  up  with  an  87 
degree  angle,  .0025  to  .003  radius  on 
point,  sapphire  cutting  stylus.  This  par- 
ticular model  was  adopted  by  Western 
Electric  as  standard  in  1926. 

The  machinery  activating  the  turntable 
was  a  throw-back  to  the  dark  ages.  A  heavy 
weight  was  raised  in  a  shaft  by  a  cable 
and  pulley  arrangement,  similar  to  the 
grandfather-clock  principle.  The  cable  was 
wound  around  the  center  pin  of  the  turn- 
table and.  as  the  weight  lowered  itself,  the 
turntable  spun.  The  Gennett  studios,  poorly 
ventilated  at  best,  were  often  left  unheated 
overnight,  causing  the  gear  grease  in  the 
turntable  mechanism  to  become  stiff  and 
heavy.  It  was  not  unusual  for  recording 
sessions  to  be  delayed  several  hours  while 
the  engineers  applied  heat  to  the  grease. 
Temperature  changes  could  very  definitely 
affect  the  speed  of  rotation  of  the  turn- 
table, which  often  varied  between  75  and 
85  rpm.  But  in  those  days  of  acoustical 
recordings  and  spring  driven  phonographs, 
no  one  really  cared.  This  antique  equip- 
ment remained  in  use,  though,  for  many 
years  after  Gennett  adopted  electrical  re- 
cording methods. 

The  yeai  1919  was  the  most  profitable 
in  the  history  of  the  Starr  Piano  Company. 
As  a  matter  of  fact,  the  sale  of  phono- 
graphs in  the  United  States  reached  an 
all-time  high  that  year:  an  astronomical 
figure  of  $158,548,000.  The  Jesse  French 
Piano  and  Organ  Company,  one  of  the 
largest  music  retail  outlets  in  the  South,  took 
on  exclusive  distributorship  in  that  part  of 
the  country  for  the  complete  Starr  line. 
By  <he  early  1920s,  the  Starr  Piano  Com- 
pany's annual  production  had  soared  to 
15,000  pianos,  35,000  spring-driven  phono- 
graphs, and  more  than  3.000,000  records. 

During  the  prosperous  year  of  1919.  the 
Gennetl  catalogue  was  expanded  consider- 
ably in  both  the  classical  and  popular  music 
fields.  Fred  Gennett  lost  no  time  in  sign- 


11527 
115L7A 
11527B  ' 
11528 

11529 
11529A 
11530  - 
13530A ' 
11531 
11532 
11632A 

13533A 
11 534 
115345  ■ 
11536 
1153."* 
118353 
11636 
11536A  . 
—11537  ' 
—  11538  * 
"11538A  5 
11539 
11539A 
11540 
11540A 
11541 
1154 1A 

12 '  1  ■.■<J~o 

llFcliW1 

11543 

11543 
--11544'' 
—11645"' 
-11546' 

11547  ■ 

11548 

11549 

11560 

11550A 

11553 

11553., 

11551B 

11551C 

11552 

,  11552A 


The  Lord's  prayer 
The  Lord 'a  prayer 
-The  Lord 'a  Prayer 
Andante  Oantabile 


The  Ideal  Republic 
The  Idetl  Republic 
■The  Virgin  Birth  ✓ 
The  Virgin  Birth 
Test 


ppi= 


/SB 


Tent 
Tent 


terite 
Porto: 


Hew  03 
Angry 
Angry 
Clerir 
Clarir 

:.2r .  J< 


'.fcru8ls.de  r 

;fcrmiil>.""e i.  ,  X"" 
Lord  (Blaea-Jov 
Lor.;  Blues-Jo-. 


Uuckto 'u  Blues ' 
Angry  „ 
Grandpa  Spells 
Xanss?  City  3tc 
IJoloerine  Blues 
The  Pearls  (  A 


ft'llHom  Jenr.inrra 

Byran 

7- 

3- 

23 

William  Jennings 

Byran 

7- 

£3 

'ffill lam  Jennings 

Byran 

7- 

23 

Hotel  Gibaon  Orcr 

• 

7- 

£3 

(String  ruartette) 

V7illiam  Jennings 

Byran 

7- 

23 

7.1  Hi  cm  Jennings 

Byran 

7- 

■cZ 

'"illistr.  Jennings 

Byran 

7- 

23 

Gillian  Jennings 

Byran 

7- 

-3- 

"illiOT,  Jennings 

Byran 

7- 

23 

13 

Art  Landry  &  his 

Orch . 

13 

Art  Landry  t  his 

Art  Landry  &  Ms 

13 

-23 

New  Orleans  Rythn 

17 

HeV  Orleans  Hy  Vn.i 

17 

Jvi  Orleans  Rytha 

Kew  Orleans  Rythr 

17 

^Serrt-  '  Jelly  Ro3 "  ', 

;iorto;i 

fyerv   1  e!3y  tit'. '  ] 

L.orton 

7- 

17 

-23 

Hew  Orleans  Rythir 

17 

He-'  Orleans  Rythn 

Hew  Or  1  earns  Hyth  i 

7- 

17 

Je ■■•  Orleans  Hythm 

17 

aew-Ort^ana  Rythn 
ill#fjpie&na  •»,  ■  ■ 

•Cings 

17 

appolo 

17 

o:%  me  this 


Abraham  &  1.  Rap;olo 

rd  f  Jelly  Roll  )  :-orton 
ra  (Jelly  Soil)  Morton 
r^fcfo-ilV7«S''rT1  rto: 
rd  r.Tftii^NSn-i-:  i  aorto: 

K.  Pierce  J 
t  ■OrlMnfSythm  t:in>s 
i  Orloana  Rythn  • 
7  Orleans  Ryth  i  Zings 


7-17-23 


Hew  Orle 


1  ■ (  :?r 


B3 


Recording  Information  of  Wax  No.  iimoA  

11390B 

Date  Recorded  4-6-23  By  £  q  £  Wlckemeyer  ^itfitaond.  Did. 


  —  ■  

Accompanied  by 

( lomposed  by 

Music  by        Spike  3ros  and  Norton 

Words  by        Spike  Bros  and  Llorton 

Published  by 

Copyright  19 

Royalties 

Recording  Expense 

Wax  Shipped 

Trunk  Xo.  Via 

Suggest  Using  in 

Supplement 

Remarks 

0-259 


ing  concert  artists,  and  also  speakers  and 
popular  figures  of  the  day,  to  recording 
contracts.  It  took  only  one  letter  to  induce 
William  Jennings  Bryan  to  come  to  Rich- 
mond to  record  some  of  his  speeches.  Bryan 
did  not  even  ask  for  a  contract  or  a  royalty 
agreement.  Other  items  of  interest  included 
in  the  Gennett  repertoire  were  the  music 
of  the  Cincinnati  Symphony  Orchestra  and 
U.  S.  Marine  Band,  sacred  songs  of  Homer 
Rodcheaver  and  Gipsy  Smith,  physical  cul- 
ture exercises,  and  even  the  hysterical  blas- 
phemy of  the  Ku  Klux  Klan. 

By  1921,  Gennett  was  busy  turning  out 
recordings  in  studios  located  in  Richmond 
and  New  York  City.  Ezra  Wickameyer  was 
recording  director  at  the  Hoosier  plant  and 
Ray  Mayer  operated  the  studio  located  at 
9-11  East  37th  Street  in  Manhattan.  Later, 
Gennett  moved  the  New  York  works  to 
Woodside,  Long  Island,  where  George 
Keates  was  sound  engineer.  Pressings  were 
done  at  the  Starr  plant  in  Richmond  and 
by  H.  S.  Berliner,  in  Montreal. 

It  is  common  knowledge  among  record 
collectors  that  Gennett  probably  was  the 
pioneer  and  leader  in  supplying  the  needs 
of  the  chain  stores  and  mail  order  houses. 
Identical  or  alternate  Gennett  masters  were 
released  under  several  labels,  including 
Champion,  Buddy,  Bell,  Black  Patti,  Herwin, 
QRS,  Challenge,  Conqueror,  Superior, 
Supertone,  and  Silvertone.  As  a  result  of 
Harry  Gennett's  business  trip  to  England 
in  1916,  Gennett  items  appeared  in  that 
country  on  Winner,  Guardsman,  Coliseum, 
Vocation,  and  many  others.  In  addition, 
Gennett  masters  were  leased  or  sold  out- 
right to  Paramount,  Vocation,  and  OKeh. 

Birth  of  the  Jazz  Record 

I  lic  entry  of  the  Gennett  record  into  the 
ja/z  field  was  due  largely  to  the  efforts  of 


a  manager  of  the  Starr  Music  Store  in 
Chicago.  A  native  of  Richmond,  young  Fred 
Wiggens  was  promoted  to  be  head  of  the 
sales  and  artists  division  of  Gennett  Records 
in  1923,  a  position  similar  to  what  is  known 
in  the  trade  today  as  the  "A  and  R  man." 
A  brilliant,  resourceful  individual  with  the 
flair  for  detail  so  necessary  in  the  recording 
business,  he  continually  kept  a  searching 
eye  and  attentive  ear  open  for  new  talent 
at  a  price.  The  story  goes  that  Wiggens 
heard  Gene  Autrey  singing  on  a  remote 
radio  station  in  Oklahoma,  over  his  home- 
made crystal  set,  and  immediately  wrote 
him.  A  single  letter  brought  Autrey  to  Rich- 
mond for  his  first  record  dates.  During  the 
early  days  of  Wiggens'  career,  he  scouted 
for  artists  but  the  final  decision  for  closing 
recording  deals  was  left  to  Fred  Gennett. 
Later,  as  his  ability  became  more  recognized 
by  the  Starr  officials,  young  Wiggens'  judg- 
ment in  signing  talent  and  releasing  records 
was  accepted  as  final.  Jazz  enthusiasts  to- 
day would  howl  with  despair  at  some  of 
his  decisions  to  destroy  cherished  jazz 
masters  as  "not  suitable  for  release." 

During  the  summer  of  1922,  Wiggens 
phoned  Gred  Gennett  that  he  had  heard 
a  jazz  band  at  Friars  Inn,  a  cellar  restau- 
rant just  around  the  corner  from  the 
Chicago  store.  The  band  was  making  quite 
a  sensation  and  might  be  a  good  bet  for 
Gennett  records.  Gennett  took  a  train  to 
Chicago  and  joined  Wiggens  that  night  at 
Friars  Inn.  Neither  quite  knew  how  to  take 
that  motley  crew  of  wild  musicians  from 
New  Orleans,  but  the  crowds  seemed  to 
confirm  that  there  were  commercial  possi- 
bilities in  recording  the  band,  the  now 
celebrated  Friars  Society  Orchestra. 

With  a  little  prodding  from  Wiggens,  a 
contract  was  drawn  up  by  Fred  Gennett 
for  the  band  to  record  at  the  Gennett 
Studio     in     Richmond.     (Actually,  Husk 


Above:  Typical  master  file 
card  of  an  early  Oliver  re- 
cording, showing  an  in- 
teresting bit  of  confusion  as 
to  the  exact  title  of  a  tunc. 
(In  this  and  later  record- 
ings, the  decision  went  to 
Froggie  Moore.)  Below: 
Recording  pioneer  Harry 
Gennett,  long-time  vice- 
president  and  general 
manager  of  the  company, 
in  a  picture  taken  a  few 
years  before  his  death  in 
1952. 
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O'Harc's  Super  Orchestra,  of  Chicago,  a 
forerunner  of  the  Friars,  had  journeyed  to 
Richmond  to  record  several  sides  for  Gen- 
nett in  the  spring  of  that  same  year,  but, 
aside  from  San  and  Tiger  Rag,  their  efforts 
were  a  far  cry  from  jazz.) 

The  first  trip  of  the  Friars  to  the  Rich- 
mond studio  in  August  29-30,  1922,  is 
still  remembered  by  the  old-timers  of  the 
Starr  organization.  Eight  dirty,  perspiring, 
hungry  musicians  squeezed  in  a  big,  asth- 
matic touring  car,  with  battered  instrument 
cases  tied  on  the  back  and  fenders,  was  a 
novel  and  spectacular  sight  for  the  leisurely, 
conservative  citizens  of  that  easy-going,  pre- 
dominantly Quaker  community  of  25,000. 
But  during  the  years  to  come  such  a 
spectacle  was  to  become  commonplace. 
Great  numbers  of  jazz  musicians,  soloists, 
and  blues  singers,  as  well  as  hill-billy  groups 
and  classical  artists  were  to  stream  into 
Richmond  by  trolley,  train,  automobile,  and 
on  foot  to  gain  recognition,  if  not  fortune, 
through  the  medium  of  Gennett  records. 

As  for  the  memorable  Friars  dates:  the 
seven  tunes  cut  in  the  dreary,  depressing 
frame  studio  building,  located  at  the  far 
end  of  the  main  assembly  building  of  the 
Starr  Piano  Company,  were  for  the  most 


Hall,  ''The  Redheaded  Music  Maker." 
Gennett's  immediate  inclination  was  to  re- 
fuse, but  the  shabby,  forlorn  appearance  of 
Hall  prompted  an  invitation  to  the  trouba- 
dor  to  join  the  group  at  lunch. 

About  an  hour  later,  one  of  the  sales- 
men came  to  Fred  Gennett's  office  and 
enthusiastically  related  how  a  hill  billy 
singer  was  keeping  the  salesmen  amused 
and  entertained  with  his  repertoire  of 
songs.  It  seemed  that  Hall,  after  filling 
himself  with  food,  had  pulled  out  his 
ukulele  and  started  to  sing  his  composi- 
tion, It  Ain't  Gonna  Rain  No  Mo'.  A  con- 
tingent of  Hall's  newly  found  admirers  then 
approached  Gennett,  asking  him  to  let 
Hall  make  a  few  records — just  for  kicks. 
For  the  rest  of  the  afternoon,  Hall  re- 
corded a  continuous  stream  of  songs  that 
culminated  in  his  signing  a  royalty  con- 
tract. Before  he  left  town  that  evening  he 
asked  Gennett  for  a  test  pressing  of  It 
Ain't  Gonna  Rain  No  Mo'.  Within  a  matter 
of  days,  Wendell  Hall  took  the  test  to 
Camden,  New  Jersey,  where,  on  the 
strength  of  the  one  song,  he  secured  a 
$10,000  contract  with  Victor.  Gennett  did 
not  complain.  His  own  company  made  a 
small    fortune    on    Hall's    records,    all  of 


knuckle  down  to  the  business  of  making 
records.  It  is  reasonable  to  assume  that 
Jelly  sat  in  with  the  white  musicians  on 
some  of  the  first-day  sessions,  as  claimed  by 
discographcrs.  Jelly  made  his  piano  solos: 
Grandpa's  Spells,  Kansas  City  Stomps, 
Wolverine  Blues,  and  The  Pearls,  on  July 
18th.  The  New  Orleans  Rhythm  Kings 
finished  the  second  day  with  four  tunes. 
But  the  real  heartbreaker  for  the  jazz  fol- 
lower is  the  information  showing  two 
masters,  Bucktown  Blues  (11524),  and 
Angry  (1  1525),  by  M.  Abraham  and  Leon 
Rappolo,  destroyed  by  a  Wiggens  edict. 
Think  of  those  clarinet  solos  by  the  famous 
Rappolo  relegated  to  the  scrap  pile ! 

On  October  5,  1923,  King  Oliver  and 
the  Creole  Jazz  Band  terminated  relations 
with  Gennett  by  making  eight  numbers 
which  had  exceedingly  limited  releases.  The 
rarity  of  £ulus  Ball  and  Workingman's 
Blues  can  be  substantiated  by  even  the 
casual  collector.  One  master,  Someday 
Sweetheart  (11637)  was  destroyed,  and  no 
copy  or  test  pressing  has  turned  up.  Those 
sessions  must  have  netted  Oliver  very  little, 
and  it  is  not  unreasonable  to  surmise  he 
was  convinced,  upon  glancing  at  his  check, 
that  it  was  high   time   to  negotiate  with 


part  very  good  jazz.  Two  commercial  tunes, 
Oriental  and  Discontented  Blues,  were  no 
credit  to  anyone.  The  others,  Farewell 
Blues,  Bugle  Call  Blues,  Tiger  Rag, 
Panama,  and  Eccentric,  are  significant  ex- 
amples— first  recorded  jazz  efforts  of  this 
pioneer  band. 

Departing  for  a  brief  moment  from  the 
jazz  scene,  it  would  be  appropriate  to  cast 
a  hurried  glance  at  another  important 
development  in  the  history  of  Gennett 
records — the  start  of  the  hill-billy  cata- 
logue. The  money-making  possibilities  of 
this  type  of  entertainment  was  discovered 
quite  by  accident  by  Fred  Gennett  before 
Wiggens  had  come  to  Richmond. 

In  August.  1922,  a  Pittsburgh  jobber 
brought  a  delegation  of  music  dealers  by 
chartered  Pullman  to  tour  the  Starr  plant 
in  Richmond,  a  noteworthy  innovation  in 
sales  technique  for  that  day.  In  addition  to 
tours  through  the  piano  and  recording 
plants,  a  buffet  luncheon  was  laid  out  for 
the  guests  in  the  salon  of  the  administra- 
tion building.  As  Fred  Gennett  was  prepar- 
ing to  meet  the  group  in  the  salon,  a 
bedraggled,  emaciated  character  with  red 
hair,  dressed  in  the  garb  of  a  Kentucky 
briar-hopper,  strolled  into  his  office  and  in- 
quired about  chances  to  make  a  few 
records.  He  presented  himself  as  Wendell 


which  were  made  that  single  afternoon. 

The  Chicago  Jazz  Parade 

The  spring  and  summer  of  1923  really 
ushered  in  the  beginning  of  the  jazz  era 
for  Gennett.  On  March  12,  1923,  the 
Friars,  now  under  the  name  of  New  Orleans 
Rhythm  Kings,  returned  to  make  eight 
more  sides.  On  March  31st,  the  nucleus  of 
the  band  (Mares  and  Rappolo)  cut  four 
tunes,  identified  as  the  Original  Memphis 
Melody  Boys.  The  Gennett  studio  must 
have  been  rocking  that  day,  for  King 
Oliver  and  his  Creole  Band  also  reported 
to  record  Just  Gone,  Canal  Street  Blues, 
Mandy  Lee  Blues,  I'm  Going  to  Wear  You 
Off  My  Mind  and  Chimes  Blues.  On  April 
7th,  Oliver  and  his  band  were  back  again 
to  turn  out  Weatherbird  Rag,  Dipper 
Mouth  Blues,  Froggie  Moore  (originally 
titled  Foggy  Moon),  and  Snake  Rag.  (Fred 
Gennett  recalls  meeting  Oliver  in  Chicago, 
through  Wiggens,  and  securing  a  signed 
contract  on  the  spot.  His  only  recollection 
of  the  King  was  that  Oliver  had  "the  big- 
gest lips  I  ever  saw  on  a  human  being.") 

July  17th  and  18th,  1923,  can  be  en- 
tered in  jazz  annals  as  historic  dates,  for 
on  these  days  the  incomparable  Jelly  Roll 
Morton  and  the  NORK  appeared  jointly  to 


other  recording  concerns. 

Although  most  of  the  early  great  jazz 
pioneers  left  the  Gennett  roster  at  the  close 
of  1923,  the  traditions  and  high  standards 
set  by  them  were  carried  on  by  a  younger 
crop  of  aspiring  musicians.  On  February 
6th,  1924,  Bix  and  the  Wolverines  paid  a 
visit  to  the  Gennett  studios  during  a  series 
of  dance  engagements  at  Indiana  University 
and  one  night  stands  through  the  mid- 
west. Four  sides  resulted  from  this  first 
visit:  Fidgety  Feet,  Lazy  Daddy,  Sensation 
Rag,  and  Jazz  Me  Blues.  Lazy  Daddy 
(1  1752)  and  Sensation  Rag  (  1  1753)  were 
rejected  at  this  time,  but  both  tunes  were 
recorded  in  New  York  on  September  16, 
1924.  Following  close  on  the  heels  of  the 
Wolverines  came  the  Happy  Harmonists  to 
record  four  sides  on  February  23rd.  Then 
the  Bucktown  Five,  with  Spanicr  and 
De  Vaut,  finished  up  an  auspicious  month 
by  making  seven  sides  on  February  25th. 

After  a  few  quiet  months,  jazz  sessions 
at  Gennett  picked  up  in  the  spring  when 
the  Wolverines  made  a  second  sojourn  to 
Richmond  to  cut  four  more  tunes  on  May 
6th,  1924.  Then  the  great  Jelly  Roll  gave 
the  Gennett  technicians  a  very  busy  day 
on  June  9th.  The  master  pounded  out 
eleven  piano  solos,  all  classics  in  ragtime, 
blues    and    stomps.    The    Wolverines  then 
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MASTER— TEST 


Two  pages  from  another 
Gennett  ledger.  Above  is 
proof  of  the  recording  and 
issuance  of  a  State  Street 
Ramblers  date  that  few 
collectors  have  even  heard 
of,  much  less  heard.  Below 
is  an  example  of  a  little- 
known  aspect  of  the  Rich- 
mond operation:  a  page 
listing  a  day's  worth  of 
blues  recordings  made  by 
Gennett  for  a  customer 
named  Paramount. 
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scheduled  themselves  for  a  return  engage- 
ment on  June  20th  to  cut  three  tunes. 
Generally  speaking,  the  Wolverines.  Happy 
Harmonists,  and  Bucktown  Five  furnished 
the  bulk  of  the  jazz  material  for  Gennett's 
Richmond  studio  in  1924. 

The  dance  music  of  greatest  appeal  to 
the  mid-western  college  students  and  ball 
room  patrons  in  the  mid-20s  was  jazz  in 
the  Wolverines-Happy  Harmonists  tradi- 
tion, possessing  the  distinctive  nostalgic 
flavor  of  that  carefree  era.  A  band  from 
Evansville  that  played  in  the  Wolverine 
style,  with  Curt  Hitch's  name  now  prefix- 
ing its  former  title  of  the  "Happy  Har- 
monists," recorded  Cataract  Rag  Blues  and 
Nightingale  Rag  Blues  for  Gennett  on 
January  19,  1925.  On  the  26th,  Bix  and 
his  Rhythm  Jugglers,  with  Tommy  Dorsey 
backing  him  on  trombone,  drove  to  Rich- 
mond with  Hoagy  Carmichael  to  cut  four 
records  in  "slow  drag"  style.  Only  two  of 
the  tunes  survived  the  Wiggens'  censor- 
ship— Toddlin'  Blues  and  Davenport  Blues. 
The  remaining  masters,  Magic  Blues  and 
No  One  Knows  What  It's  All  About,  were 
rejected. 

On  February  12,  the  fabulous  Johnny 
Bayersdorffer  and  his  Orchestra  honored 
the  Gennett  studio  and  made  three  sides, 
Leaving  Town  on  Skates,  Washington  and 
Lee  Swing,  and  The  Bucket.  But,  pre- 
sumably, all  of  these  masters  were  de- 
stroyed, as  the  only  sample  of  this  band's 
great  capabilities  is  on  a  single  OKeh 
record. 

Hoagy  Carmichael  got  his  chance  to 
make  his  first  record  with  Curt  Hitch  and 
his  Happy  Harmonists  on  May  19,  1925. 
The  tunes  were  two  of  Hoagy's  composi- 
tions, Boneyard  Shuffle — one  of  the  best  ef- 
forts the  band  ever  placed  on  wax,  and 
Washboard  Blues,  a  tune  with  some  rather 
unusual  modulations,  but  in  which  Hoagy's 
piano  solo  is  the  only  bright  spot  in  an 
otherwise  muddled  performance.  (The 
Hitch  group,  seldom  mentioned  in  jazz 
circles,  deserves  recognition  as  a  worthy 
contemporary  of  the  Wolverine  school.) 
These  last  two  sessions  for  Gennett  in  May, 
1925,  wound  up  the  early  "Bix  influence" 
on  records  among  college  bands  in  Indiana. 

The  New  York  Studio 

Although  a  copious  amount  of  record- 
ings stemmed  from  the  Gennett  studio  in 
Manhattan  from  1923  to  1925,  only  a  very 
small  number  of  real  jazz  items  emerged 
from  the  morass  of  the  total  output.  Sam 
Lanin,  an  important  person  in  New  York 
dance  band  business  in  the  1920s,  supplied 
recording  groups  identified  under  his  name 
or  by  pseudonym.  Bailey's  Luckey  Seven 
was  a  Lanin  outfit.  The  Original  Memphis 
Five,  a  group  that  recorded  for  countless 
labels,  made  several  sides  for  Gennett  as 
Ladd's  Black  Aces. 

Things  picked  up  a  little  when  the 
Wolverines  blew  into  New  York  for  their 
short  engagement  at  the  Cinderella  Ball- 
room on  Broadway.  On  September  16,  1924, 
the  group  cut  (or  recut)  Sensation  and 
Lazy  Daddy,  two  of  their  best  Gennett 
sides.  Then  came  Tia  Juana  and  Big  Boy, 
recorded  October  7th.  A  few  days  later,  on 
the  10th,  Bix  and  the  Sioux  City  Six 
made  Flock  O'  Blues  and  I'm  Glad. 

Only  a  few  first-class  Negro  bands  came 
to  the  Gennett  New  York  studio  during 
1924-25.  Wilbur  Sweatman  and  his  Acme 
Syncopators  made  Battleship  Kate  and  She 
Loves  Me  on  September  24.  1924.  But  the 
greatest  session  of  them  all  occurred  on 
November  26th  when  Louis  Armstrong  and 
the     Red     Onion     Jazz     Babies  recorded 


Terrible  Blues  and  Santa  Claus  Blues. 

The  blues  singers,  predominantly  female, 
were  good,  bad  and  indifferent.  Starting  in 
April,  1923,  with  numbers  by  Viola  Mc- 
Coy and  Mandy  Lee,  the  Gennett  blues 
discs  included  songs  by  Edna  Hicks,  Julia 
Jones,  Josie  Miles,  Edna  Johnson,  and  Jose- 
phine Beatty  (Alberta  Hunter).  The  Beatty 
sides,  backed  by  the  Red  Onion  Jazz  Babies, 
are  definitely  noteworthy.  There  is  evidence 
that  Andy  Razaf  made  some  records  for 
Gennett,  including  He  Rambled  and  Don't 
Forget  You'll  Regret  Day  By  Day,  very 
rare  stuff  indeed. 

It  is  readily  apparent  that  the  masters 
shipped  from  the  Gennett  studio  in  New 
York  to  Starr  pressing  plant  in  Richmond 
contained  a  minimum  of  jazz  during  the 
early  1920s.  Certainly  they  did  not  com- 
pare either  in  quantity  or  quality  with  the 
Hoosier  studio's  varied  array  of  jazz  gems. 

First  Indian  Records 

Gennett  was  possibly  the  first  commercial 
recording  concern  to  enter  the  ethnic  field. 
In  May,  1926,  Fred  Gennett  arranged  with 
Fred  Harvey,  of  the  famous  resort  chain, 
to  sell  to  the  tourist  trade  Gennett  records 
of  the  music  of  the  Hopi  Indians  of  Ari- 
zona. Dr.  J.  Walter  Fewkes,  Chief  of  the 
Bureau  of  Ethnology,  Smithsonian  Institute, 
who  undertook  the  recording  project,  had 
been  the  first  to  use  the  phonograph  to 
record  the  songs  of  a  primitive  people.  In 
1889,  he  had  captured  on  cylinders  the 
tribal  music  and  dances  of  the  Passama- 
quaddy  Indians  at  Point  Pleasant  on  the 
Bay  of  Fundy.  The  first  portable  recording 
equipment,  developed  by  Starr,  accom- 
panied Dr.  Fewkes  to  the  Grand  Canyon 
to  record  the  music  of  the  Hopi.  Dr.  Few- 
kes and  his  staff  set  up  headquarters  at 
the  El  Tovar  Hotel  at  the  canyon,  and  the 
elders  of  the  Hopi  tribes  were  invited  to 
come  there  for  recording  sessions  of  their 
traditional  songs. 

Although  the  expedition  was  not  a  suc- 
cess from  the  standpoint  of  Gennett  record 
sales,  Dr.  Fewkes'  work  did  result  in  twelve 
sides  of  exceedingly  rare  music.  These 
records,  which  appeared  on  the  Gennett 
red  label,  are  the  last  known  pre-electrics 
made  by  the  company,  and  are  numbered 
from  5758  to  5761. 

The  Electrobeam  Series 

The  phonograph  and  record  business  en- 
joyed an  upsurge  in  1926.  Concerned  over 
the  loss  of  sales  volume  to  the  radio  in- 
dustry the  previous  year,  Victor,  Columbia, 
Brunswick,  and  Starr  introduced  a  line  of 
"new  and  improved"  phonographs.  Actu- 
ally, these  so-called  revolutionary,  advanced 
changes  involved  modifications  only  in  the 
design  of  speakers,  which  were  twisted  and 
enlarged  somewhat  to  fit  into  floor  model 
cabinets.  Electric  motors  did  replace  the 
spring-driven  models,  but  that  was  the  sum 
total  of  "outstanding  innovations."  No  new 
developments  were  forthcoming  in  the  im- 
provement of  the  acoustical-type  head  and 


tone  arm.  But  the  promotional  ideas  and 
exploitation  of  these  machines  brought  re- 
sults and  record  sales  boomed  accordingly. 

Accompanying  the  spurt  of  sales  in 
records  came  genuine,  positive  strides  in 
the  development  of  superior  recording 
methods.  RCA  Photophone  System  jumped 
into  the  breach  and  patented  the  electrical 
process  of  transcription.  Even  though  the 
use  of  this  new  method  necessitated  the 
paying  of  royalties  to  RCA,  all  major  com- 
panies fell  in  line.  Studios  were  stripped 
of  the  odd  shaped  horns  protruding  from 
the  walls,  and  the  microphones  invented 
by  Emile  Berliner  were  installed  as  standard 
equipment. 

The  first  electrically  processed  record  by 
Gennett  was  released  in  the  early  part  of 
1926,  in  the  latter  3000  series,  on  red 
label.  One  very  rare  jazz  item  in  this 
category  is  Gennett  3408  (matrix  GEX- 
333),  Fly  to  Hawaii,  by  Gowan's  Rhap- 
sody Makers.  It  was  not  until  several 
months  later  that  the  handsome  gold-and- 
black  lettered  Electrobeam  label  was  intro- 
duced. The  first  recording  date  under  the 
famous  Electrobeam  6000  series  was  Gen- 
nett 6001  (matrix  GEX-357),  Mother 
Dear,  by  Elmer  Grosso's  Greenwich  Village 
Orchestra,  made,  at  the  New  York  studio 
on  November  26,  1926. 

Although  Gennett  released  a  rather  ex- 
tensive and  representative  array  of  all  types 
of  music  on  Electrobeam,  Champion, 
Superior,  Silvertone  and  many  other  labels, 
the  volume  of  sales  was  just  not  there. 
Occasionally,  a  hill  billy  or  old-time  sing- 
ing number  will  appear  in  a  junk  shop, 
but  the  hot  jazz  and  blues  items  are  the 
rarest  of  rare.  For  years  Starr  operated  the 
Gennett  Records  Division  at  a  loss.  As  a 
matter  of  fact  the  entire  record  outlay  of 
the  Starr  Piano  Company  dipped  steadily 
after  1926.  The  fortune  of  over  $7,000,000 
amassed  by  Henry  Gennett  back  in  1919 
gradually  frittered  away.  It  is  a  source  of 
wonderment  why  Starr  lasted  so  long  in 
the  record  business.  One  reason  can  be 
traced  to  the  avoidance  of  paying  large 
amounts  of  money  on  performers'  fees.  Low 
artist  fees  (or  none  at  all)  actually  served 
to  open  the  doors  of  the  Gennett  studios 


This  unprepossessing  shack 
was  Gennett's  Richmond 
studio.  Trains  using  the 
railroad  tracks  just  outside 
often  provided  unscheduled 
breaks  in  recording  sessions. 
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Gennett  jazz  hcadliners : 
The  New  Orleans  Rhythm 
Kings  in  a  photographer's 
studio  (left)  ;  Bix's  Wol- 
verines in  the  recording 
studio  (facing  page).  Be- 
low is  the  cover  of  a  1922 
catalogue,  showing  drum- 
mer Ray  Miller. 


to  less  prominent  jazz  bands,  obscure  blues 
singers,  and  Negro  spiritual  groups. 

The  Richmond  studio  outstripped  New 
York  by  a  wide  margin  in  securing  worth- 
while jazz  talent  for  Gennett  discs  when 
the  Electrobeams  were  issued  in  January, 
1927.  The  Gennett  "Race  Series"  drew 
hundreds  of  Negro  blues  singers  and  pickup 
outfits  from  the  Chicago  area.  Jelly  Roll 
Anderson,  Big  Boy  Cleveland,  Sam  Collins, 
Katherine  Baker,  Lizzie  Washington  and 
Trixie  Williams  were  only  a  few  of  the 
performers  who  went  into  the  Gennett 
studios  in  1927.  Later  came  the  great 
Thomas  A.  Dorsey  (Georgia  Tom),  Teddy 
Moss,  Charlie  Davenport,  Walter  Cole, 
Scrapper  Blackwell,  Marie  Glover,  Alura 
Mack,  Alberta  Jones,  Irene  Scruggs,  Clara 
Burston,  and  scores  of  others.  The  band 
and  skiffle  music  was  supplied  principally  by 
the  State  Street  Ramblers  (through  special 
arrangement  with  Lester  Melrose  of  the 
State  Street  Music  Publishing  Company). 
Small  instrumental  groups  such  as  Ala- 
bama Jim  and  George  (William  Burton, 
piano,  and  M.  Moman,  drums),  frequently 
dropped  in  to  earn  a  few  dollars  on  a 
record. 

During  1928,  Hoagy  Carmichael,  the 
perennial  college  boy  (he  was  a  law  stu- 
dent at  Indiana  University  off  and  on  for 
over  10  years),  brought  his  Collegians  to 
Richmond  on  several  occasions.  Hoagy  had 
trouble  convincing  Fred  Wiggens  that  his 
band  dispensed  music  that  could  be  com- 
mercially satisfying.  However,  Hoagy  and 
his  group  managed  to  salvage  a  few  sides 
for  posterity.  On  May  5,  1928,  Carmichael's 
Collegians  made  March  of  the  Hoodlums 
and  Walkin'  the  Dog,  two  fast  stomps  that 
really  move,  with  scat  vocals  by  Hoagy. 
Previously,  on  October  31,  1927,  Hoagy 
had  made  his  famous  Stardust,  (backed 
by  One  Night  in  Havana),  with  a  small 
contingent  from  Emil  Seidel's  band.  Pos- 
sibly the  only  reason  Stardust  reached  the 
public  was  due  to  the  prestige  of  Seidel, 
who  was  a  leading  figure  in  music  circles 
in  Indianapolis. 

On  May  7,  1928,  Hoagy  and  his  Col- 
legians returned  to  record  Stardust  and 
One  Night  in  Havana  a  second  time.  Wig- 
yens  would  have  none  of  either  tune.  In 
the  recording  ledger  is  scrawled  the  sen- 
tence of  doom  in  Wiggens'  handwriting : 
"Reject.  Already  on  Gennett.  Poor  Seller!" 


A  list  of  rejected  masters  portraying  the 
unappreciated  efforts  of  Hoagy  Carmichael 
and  his  band  also  includes  Waltz  Supreme 
(13184),  Smile  (13723),  Shimmy  Sha- 
wobble  (13724). 

Gennett's  New  York  studio  turned  out  a 
very  few  good  jazz  sides  on  Electrobeam. 
One  of  the  first  on  the  new  label  was 
Sunny  Hawaii/Four  Leaf  Clover,  by 
Gowan's  Rhapsody  Makers,  on  Gennett 
6039,  issued  February,  1927.  Both  sides  arc 
spirited  performances  in  modified  Dixie- 
land featuring  Brad  Gowans  on  clarinet, 
with  excellent  support  from  Eddie  Edwards 
and  Jim  Moynahan.  As  far  as  Negro 
artists  were  concerned,  Gennett  signed  very 
few  of  them  in  New  York  after  1926.  It 
is  believed  that  the  spirituals  with  sermons 
by  Reverend  Gates  and  his  congregation 
emanated  from  Brooklyn.  Otherwise,  the  so- 
ciety dance  bands  and  pseudo-hot  groups 
of  the  Bailey's  Lucky  Seven  and  Ladd's 
Black  Aces  variety  completed  the  mediocre 
grade  of  jazz  from  Gennett's  New  York 
repertoire. 

Recording  Locations 

Discographers  may  be  surprised  to  learn 
that  Electrobeam  Gennetts  were  recorded 
in  cities  other  than  Richmond  and  New 
York,  namely,  Chicago,  Birmingham  and 
St.  Paul. 

A  temporary  studio  was  rigged  up  at  the 
Starr  Music  Store  in  Birmingham  in 
August,  1927,  to  record  several  obscure 
blues  singers  and  bands  roaming  the  deep 
South.  Sessions  were  conducted  for  only 
45  days,  but  the  list  of  artists  who  placed 
their  contributions  on  Gennett  discs  during 
that  short  time  include  Jay  Bird  Coleman, 
Bertha  Ross,  Dunk  Rcndelman  and  his 
Alabamians,  and  Frank  Bunch  and  his 
Fuzzie  Wuzzies. 

Gennett's  next  on-the-spot  experiment 
with  portable  sound  equipment  was  con- 
ducted at  St.  Paul,  in  the  Hotel  Lowry. 
The  operation  extended  from  September 
23,  1927.  until  November  21,  1927,  but 
was  primarily  devoted  to  Swedish.  German 
and  Polish  folk  music.  Aside  from  a  few 
vocals  by  Les  Backer  and  some  numbers  by 
Walt  Anderson  and  his  Golden  Pheasant 
Hoodlums  (who  dreamed  up  all  these 
names  for  Gennett,  anyway?),  there  was 
very  little  to  interest  the  jazz  enthusiast. 


Two  attempts  to  record  on  temporary 
location  were  made  in  Chicago  from  No- 
vember 6,  1927,  to  December  26,  1927, 
and  from  February  17,  1928,  to  April  1, 
1928.  Not  much  of  jazz  significance  was 
recorded,  which  is  paradoxical,  when  one 
realizes  how  dependent  Gennett  was  on  the 
Chicago  source  of  jazz  supply.  May 
Mathews,  Tillie  Johnson,  Buddy  Burton, 
Jimmy  Blythc,  and  the  State  Street  Ram- 
blers cut  a  very  few  sides  in  Chicago,  and 
that  was  all. 

All  this  has  always  been  a  source  of 
exasperation  to  any  discographcr  who  has 
ever  tried  to  make  sense  of  the  method  of 
assigning  matrix  numbers  used  by  Gennett. 
Actually,  there  was  no  system  followed  in 
placing  identification  of  originals  or  pseu- 
donym labels  after  1926.  Occasionally,  a 
matrix  number  is  discernible:  but  for  the 
most  part  the  Starr  officials,  Wiggens  in 
particular,   felt   it   was   a   waste   of  effort. 
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For  many  years  record  sleuths  thought  the 
prefix  GEX  indicated  that  the  masters 
were  made  in  New  York  and  the  letters 
GE  referred  to  those  of  Richmond  origin, 
but  this  is  only  very  partially  correct.  The 
table  you'll  find  on  this  page  may  help 
clear  up  the  mystery. 


Gennett  masters,  this  label  sustained  itself 
with  no  difficulty  by  merely  disguising  the 
names  of  the  performers.  The  public  ap- 
parently voiced  no  protest  at  paying  twice 
as  much  for  the  identical  item  on  Gennett 
and  seemed  to  care  less. 

But  by  July,    1932,   things   were  really 


came  to  the  end  of  its  road,  at  least  as 
far  as  Starr  ownership  is  concerned.  The 
last  record  was  Champion  16832  (The 
Moon  Was  Yellow,  by  Jack  Walkup  and 
his  Orchestra).  After  a  few  months,  Starr 
sold  the  Champion  trademark  to  Decca, 
on  June  28,  1935,  thus  terminating  activity 
in  the  studio  recording  field. 

Decca  received  from  Starr  the  right  to 
press  certain  masters,  which  were  issued 
on  the  Champion  40,000  series  in  1935.  In 
addition,  Decca  dubbed  several  Gennett 
copies  of  Olivers,  NORKs,  Wolverines  and 
others  onto  masters  for  foreign  consump- 
tion. These  were  shipped  to  England,  and 
the  pressings  appeared  in  the  Brunswick 
"Classic  Swing  Album"  in  March,  1936. 
The  original  copies  from  which  the  tunes 
were  transferred  onto  the  masters  were 
badly  -worn,  scratched  and  even  cracked. 
The  superior  shellac  and  the  meticulous 
care  provided  by  the  British  recording  tech- 
nicians were  not  enough  to  overcome  the 
deficiencies  in  the  original  copies.  But  a 
poor  dub  was  better  than  nothing  at  all, 
so  the  collectors  snapped  them  up.  As  for 


Matrix 

XI  to  GEX  759 
GEX  760  to  GEX  868 
GEX  869  to  GEX  927 
GEX  928  to  GEX  1033 
GEX  1037  to  GEX  2953 

GE  12000  to  GE  13097 
GE  13097  to  GE  13155 
GE  13156  to  GE  13218 
GE  13219  to  GE  13323 
GE  13324  to  GE  13442 
GE  13443  to  GE  13632 
GE  13633  to  GE  16933 


Recording  Location 

New  York  City 
Birmingham,  Alabama 
New  York  City 
Richmond,  Indiana 
New  York  City 

Richmond,  Indiana 
St.  Paul,  Minn. 
Richmond,  Indiana 
Chicago,  Illinois 
Richmond,  Indiana 
Chicago,  Illinois 
Richmond,  Indiana 


Datet 

3/  1/26  to    8/  1/27 

8/  1/27  to  9/14/27 

9/15/27  to  1 1/10/27 

11/11/27  to  12/31/27 

6/  1/28  to  6/30/32 

9/15/24  to  9/21/27 

9/23/27  to  11/  1/27 

11/  2/27  to  11/  5/27 

11/  6/27  to  12/26/27 

12/27/27  to  2/14/28 

2/17/28  to    4/  1/28 

4/  2/28  to  8/19/30 


The  End  of  Gennett  Records 

The  depression  dealt  a  staggering  blow 
to  the  record  industry  and  Gennett  was 
not  long  in  terminating  the  Electrobeam 
series.  On  October  24,  1930,  the  last  of 
the  Electrobeams,  a  set  of  four  records 
(Gennett  7321-7323)  made  by  Reverend 
Boone  and  Miss  Olive  Boone  were  released 
in  limited  quantity  for  the  personal  use  of 
the  performers.  The  last  known  Electro- 
beam  of  jazz  interest  was  Gennett  7320, 
Up  the  Country /Weary  Blues,  by  Bar- 
becue Joe  (Wingy  Mannone)  and  his  Hot 
Dogs,  issued  December,  1930. 

Although  Starr  withdrew  the  Electro- 
beam  label  in  December,  1930,  the  com- 
pany continued  the  Champion  and  Superior 
names  to  supply  records  selling  for  threc- 
for-a-dollar  in  chain  stores,  limited  though 
the  market  may  have  been.  The  Champion 
line  had  held  its  own  very  well  through 
the  years.  Starting  in  September,  1925  with 
Champion  15001  and  drawing  freely  from 


grim.  Starr  dropped  the  Superior  label 
and  concentrated  solely  on  Champion'  to 
eke  out  an  existence  in  the  rapidly  shrink- 
ing record  market.  Hill  billy  music,  old- 
time  singing,  and  tin  pan  alley  hits  com- 
prised the  bulk  of  the  catalogue.  Jazz  items 
were  limited  to  soloists  and  blues  singers 
who  were  paid  paltry  sums.  There  were 
unbelievably  small  shipments  of  Champions 
for  the  final  year  1934.  To  select  a  few 
non-untypical  examples :  a  total  of  20 
copies  were  shipped  out  of  a  Frank  James 
record  of  Forsaken  Blues/Mistreated  Blues 
(Champion  16798),  a  truly  mistreated  and 
forgotten  disc  issued  in  October,  1934;  a 
Georgia  Tom  (Thomas  Dorsey)  coupling — 
Levee  Bound  Blues/Gee  But  It's  Hard 
(Champion  16682) — issued  in  January 
managed  to  reach  160  copies  shipped.  A 
"high  point"  of  263  copies  was  hit  by  the 
May  release  of  James  "Bat"  Johnson's 
Humming  Blues  and  Willie  Dukes'  Sweet 
Poplar  Bluff  Blues  (Champion  16745). 
In  December,  1934,  the  Champion  label 


the  jazz  items  pressed  by  Decca  in  this 
country  on  Champion  40,000  series,  very 
few  are  floating  around,  as  the  record  auc- 
tion lists  will  indicate. 

Although  Starr  left  the  recording  field 
in  1934,  the  company  was  by  no  means 
out  of  the  record  making  business.  Through 
the  later  1940s,  the  organization  pressed 
about  3,600,000  records  annually  for  other 
concerns.  In  1944,  Joe  Davis  attempted  to 
revive  the  Gennett  label,  but  the  poor 
quality  of  jazz  released  during  the  few 
short  months  of  the  experiment  resulted  in 
failure. 

Starr  had  entered  the  sound  effects  field 
in  1928,  supplying  Hollywood's  needs  in 
the  early  stages  of  non-synchronous  talking 
pictures.  When  sound  was  placed  on  film, 
most  of  the  leading  recording  companies 
retired  from  the  scene,  but  Starr  continued 
to  fill  the  demands  of  radio. 

The  Gennetts  associated  themselves  with 
the  sound  effects  business  quite  extensively 
during  the  1930s.  Fred  and  Harry  Gennett. 


Husk  O'Hare's  "Super- 
Orchestra"    of  Chicago. 


Jr.  kept  in  close  contact  with  radio  out- 
lets and  represented  the  Gennett  interests 
with  large  radio  stations  throughout  the 
country.  During  those  days  radio  tech- 
nicians took  off-the-air  transcriptions  and 
tapes  for  their  own  mutual  amusement, 
and  it  was  this  that  led  Fred  Gennett  to 
strike  upon  an  idea  that  indirectly  affected 
the  entire  radio  and  recording  industry. 

When  President  Franklin  D.  Roosevelt 
was  running  for  a  second  term  in  1936.  his 
political  speeches  were  being  transcribed 
by  scores  of  amateur  and  professional  radio 
enthusiasts.  Fred  Gennett  gathered  to- 
gether recorded  bits  of  FDR's  radio  ad- 
dresses and  played  them  back  as  a  gag  for 
several  of  his  staunch  Republican  friends 
in  Indiana.  The  records  made  such  a  hit 
that  the  Republican  National  Committee 
asked  Gennett  to  accumulate  and  edit 
Roosevelt's  speeches.  They  were  to  be  fea- 
tured over  the  public  address  system  at 
the  GOP  National  Convention  in  Chicago, 
where  the  plan  called  for  a  convention 
speaker  to  present  the  views  of  the  opposi- 
tion to  FDR's  policies  as  expressed  in  the 
President's  recorded  addresses. 

In  Chicago,  just  as  the  recording  of 
Roosevelt's  voice  began  to  be  aired  over 
the  P. A.  system,  the  Columbia  Broadcast- 
ing System  cut  the  entire  presentation  off 
the  air.  The  CBS  explanation  pointed  out 
that  no  records  were  permitted  to  be  broad- 
cast over  a  national  network.  Sen.  Arthur 
Vandcnburg  then  went  before  Congress  to 
cite  this  policy  as  being  in  restraint  of 
trade.  As  a  result,  the  national  radio  net- 
works allowed  records  and  transcriptions  to 
be  rcelased  over  the  air.  Thus  Fred  Gen- 
nett believes  that  he  may  have  contributed 
in  a  small  way  in  the  breaking  of  the 
shackles   which    were   imposed   on    the  re- 


cording industry  by  the  national  radio 
chains  before  1936. 

The  year  1952  brought  to  an  end  the 
association  of  the  Gennett  family  with  the 
Starr  Piano  Company.  In  February  of  that 
year  Starr's  equipment  was  sold  to  Decca. 
Much  of  the  old  Gennett  equipment,  in- 
cluding 20  hydraulic  and  30  toggle  record 
presses,  is  still  in  operation  today.  Out- 
wardly, the  casual  observer  would  see  little 
change  in  the  appearance  of  the  old  fac- 
tory buildings.  High  on  the  walls  of  the 
drab,  red  brick  structures  appear  the  letters 
"Starr  Piano  Company — Makers  of  Grand. 
Upright,  and  Player  Pianos."  Only  a  few 
small  signs  reading  "Brunswick  Radio  Cor- 
poration," or  "Decca  Records  Division," 
announce  the  change  that  has  taken  place 
within  the  prison-like  edifices.  The  dreary, 
unattractive,  frame  recording  studio  where 
Oliver,  Bix  and  hundreds  of  Gennett  stars 
congregated,  still  stands  beside  the  railroad 
siding.  With  its  sagging  doors  barred  with 
crude  boards,  the  forlorn  little  shack  repre- 
sents a  sad,  heart-rending  spectacle  of  a 
vanishing  era  of  the  greatest  in  recorded 
jazz  history. 

During  the  past  few  months,  sorrow  has 
touched  the  Gennett  family.  In  November, 
1952,  Harry  Gennett.  Sr.,  long-time  presi- 
dent and  general  manager  of  the  Starr  or- 
ganization, died  after  a  long  illness.  Within 
a  matter  of  months,  Clarence,  the  treasurer, 
passed  away  suddenly.  Fred  and  Harry 
Gennett,  Jr.,  the  remaining  members  of 
the  famous  piano  and  record-making  family, 
still  live  in  Richmond,  where  the  name 
Gennett  is  well-known  and  respected  among 
the  citizens  of  that  community. 

Harry  Gennett,  Jr.  conducts  a  mail  order 
business  from  his  home  in  sound  effect 
records  identified  on  the  market  as  Gennett, 


Speedy  Q  and  Syncro.  His  business  has 
been  a  relatively  steady  supplier  of  radio 
stations,  educational  institutions  and  in- 
dividuals. His  position  in  the  sound  ef- 
fects field  is  uniquely  favorable — it  would 
be  prohibitive  for  competition  to  attempt 
to  duplicate  the  old  Gennett  masters  at 
today's  prices. 

When  Harry  Gennett,  Jr.  left  the  Starr 
organization  in  1952,  he  discovered  ap- 
proximately 2,000  rare  Gennett  masters 
hidden  away  in  one  of  the  warehouses. 
They  had  been  overlooked  when  the  com- 
pany sold  thousands  of  discarded  masters 
during  the  depression  for  the  copper  they 
contained.  Believing  that  some  of  the  re- 
maining masters,  mothers,  and  stampers 
might  have  an  intrinsic  value,  he  stashed 
them  away  in  his  garage  for  safe  keeping. 
Recently,  he  discovered  several  masters  of 
Wolverines.  King  Oliver,  NORK,  Car- 
michael's  Collegians,  Charlie  Davenport 
piano  solos,  and  scores  of  fabulous  blues 
items.  Undoubtedly,  other  choice  morsels 
perhaps  even  a  few  unissued  masters— will 
show  up  when  a  complete  inventory  is 
accomplished. 

The  announcement  of  this  "discovery" 
of  rare  Gennett  masters,  limited  in  number 
though  they  be  in  comparison  with  the 
total  made  through  the  years,  will  come  as 
welcome  news  to  jazz  enthusiasts.  Perhaps| 
Harry  Gennett,  Jr.  will  arrange  to  issue 
some  of  these  rare  records.  It  would  be  a 
treat  to  the  discerning  jazz  fan  to  hear 
clear-toned  jazz  classics  pressed  from 
original  masters  instead  of  the  thin,  fuzzy 
dubs  he  has  been  forced  to  accept  as  a 
substitute  for  the  real  thing.  It  would 
surely  be  a  fitting  present-day  climax  to 
the  long  and  exciting  story  of  the  fabulous 
Gennett  label! 
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GEORGE  AVAKIAN 
MARTIN  WILLIAMS 


ROBERT  L.  THOMPSON 


records 
noted 


the  roaring  20's 

Charleston;  five  foot  two; 
miss  annabelle  lee;  clap 
hands,  here  comes 
charley ;  manhattan ;  the 
flapper  wife;  keep  smil- 
ing at  trouble;  sweet  man 

Clap  hands,  here  comes  nos- 
talgia by  the  red  hot  California 
Ramblers.  Copies  of  the  Vol- 
stead Act  lying  about  the 
bandstand  and  all  that.  The 
Ramblers  were  a  dance  band 
containing  such  hot  bloods  as 
Red  Nichols,  Tommy  and 
Jimmy  Dorsey,  and  Adrian 
Rollini,  as  would  wantonly 
jazz-up  those  quick-steps  in 
spite  of  the  arranger.  All  the 
tunes  are  set  up  for  Charleston 
dancing,  and  if  they  don't  get 
you  snapping  your  fingers 
you'd  better  send  off  for  some 
of  them  there  hormones  or  get 
down  off  that  cool  pedestal. 
This  is  good-time  music  right 
out  of  the  Fitzgerald-styled 
Jazz  Age,  but  perhaps  not  all 
of  us  would  agree  that  it  is 
jazz.  Define  it  as  you  like,  at 
the  very  least  it's  hot  dance 
music  with  abounding  solos  by 
the  notables  mentioned  above. 

The  tunes  are  all  standards 
with  plenty  of  vitality.  Here 
and  there  an  exuberant  if 
not  mincing  vocal  appears,  but 
the  bizarre  banality  of  The 
Flapper  Wife  is  unmatched. 
The  name  of  the  composition 
suggests  an  occasion  for  gen- 
eralities concerning  the  prop- 
erties of  this  now  extinct 
species.  The  lyrics  eulogize  a 
girl  name  of  Gloria,  heavy 
with  virtue,  a  flapper  wife,  joy 
of  the  life  of  an  emasculated 
version  of  a  Jerry  Colonna- 
type  voice. 

Some  of  the  jazzier  mo- 
ments occur  on  Manhattan, 
Keep  Smiling,  and  Sweet 
Man.  Now  and  then  we  get 
a  bit  of  banjo  solo,  ukulele 
style,  to  cheer  things  along. 
If  you  have  the  le  ast  trace  of 
nostalgia  for  this  high  step- 
ping     age      of  emancipated 


women  and  Stutz  Bearcats, 
you  can't  be  without  this  col- 
lection of  background  music. 
Ideal  for  parties.  Maybe  if  you 
buy  a  dozen  albums  the  manu- 
facturer will  toss  in  an  eight- 
foot  string  of  beads  and  an  old 
bandeau.  (Riverside  RLP 
1008)    (R.  L.  T.) 


fats  waller 


squeeze  me;  your  time 
now,  mama's  got  the 
blues;  you  can't  do  what 
my  last  man  did;  'taint 
nobody's  biz-ness  if  i  do; 
pap  better  watch  your 
step;  18th  street  strut; 
snake  hips 

A  wonderful  new  addition 
to  the  repertoires  of  both  Fats 
Waller  and  jazz  piano  in  gen- 
eral, these  transcribed  piano 
rolls  from  1923  and  1926  have 
been  among  the  rarest  of  jazz 
items.  Here  is  "pure"  piano 
playing,  with  no  opportunity 
for  Fats  to  inject  his  person- 
able vocalizing  or  commentary. 
The  album  notes  tell  the  story 
as  succinctly  as  possible.  All 
the  qualities  that  were  to  make 
Fats  one  of  the  major  figures 
of  jazz  are  here:  "the  vibrant 
power,  the  exuberance,  the  in- 
tricate imagination,  the  sudden 
dazzling  runs.  Fats  was  never 
to  become  much  better  than 
this  .  .  .  that  was  hardly  pos- 
sible; he  was  just  to  become 
very  much  more  appreciated." 

A  number  of  these  old  time 
tunes  have  been  lying  around 
in  junkpilcs  because  of  insipid 
and  pallid  interpretations,  but 
Fats  manages  to  extract  every 
ounce  of  jazz  available,  and 
this  turns  out  to  be  pounds  of 
same. 

It  is  impossible  to  name  any 
one  selection  as  outstanding, 
for  they  are  all  unsurpassed. 
I'd  buy  two  copies  and  store 
one  in  my  bomb-proof  shelter, 


for  these  are  too  fine  to  ever 
risk  losing.  (Riverside  RLP 
1010)   (R.  L.  T.) 


jimmy  yancey 

yancey's  bugle  call;  how 
long  blues;  yancey's 
special;  mournful  blues; 
35th  and  dearborn;  salute 
to  pinetop;  shave  'em 
dry;  blues  for  albert 

Recorded  in  July,  1951, 
these  sides  constitute  Yancey's 
final  musical  statement.  Per- 
haps the  greatest  blues  and 
boogie  woogie  pianist  of  them 
all,  his  simple,  moving  and 
unique  style  are  the  basis  for 
his  immortality.  That  we  never 
tire  of  his  music  is  perhaps 
the  greatest  tribute  we  can  pay 
to  him.  Israel  Crosby's  sensi- 
tive string  bass  accompani- 
ment helps  make  these  stand 
out  among  Yancey's  greatest 
recordines.  (Atlantic  LP  134 
(R.  L.  T.). 

wilbur  de  paris  and  his 
rampart  street  ramblers 

tres  moutarde;  the  pearls; 
hindustan;  prelude  in  c 
sharp  minor;  the  mar- 
tinique;  when  the  saints 
go  marching  in 

The  Rampart  Street  Ram- 
blers are  one  of  the  greatest 
bands  of  recent  times  if  not 
of  all  time,  and  what  is  even 
greater,  they  arc  alive  and 
playing  today.  A  really  cohe- 
sive Negro  jazz  band,  complete 
with  banjo,  hasn't  been  around 
since  the  days  of  Benny  Moten 
and  Charlie  Johnson.  Hasn't 
been  around  until  the  De  Paris 
band,  that  is.  Whatever  is  be- 
hind this  miracle,  let  us  be 
thankful  and  show  it  in  our 
patronage. 


Personnel  consists  of  Wilbur 
and  Sidney  De  Paris  on  trom- 
bone and  cornet  respectively; 
Omer  Simeon,  clarinet;  Don 
Kirkpatrick,  piano;  Eddie 
Gibbs,  banjo;  and  Fred  Moore,' 
drums.  Hearing  this  band  in 
person  has  been  one  of  the 
most  exciting  experiences  in 
my  conscious  life.  Every  mem- 
ber of  the  band  possesses  the 
utmost  in  musical  accomplish- 
ment and  almost  always  cm- 
ploys  it  in  the  best  of  taste. 
Simeon  is  every  bit  as  great 
as  in  the  days  of  Morton's  Red 
Hot  Peppers.  The  De  Paris 
brothers  have  never  before 
been  heard  to  such  advantage. 
The  rhythm  section  is  the 
champion  of  its  kind.  Gibbs 
can  play  rings  around  the 
banjo.  Kirkpatrick  is  a  master 
craftsman  and  great  artist. 
Moore's  drums  are  solid,  con- 
servative and  sparkling. 

The  Ramblers'  style  is  an 
almost  perfect  synthesis  of  New 
Orleans  and  Harlem  jazz. 
There  is  nothing  that  can  be 
labeled  "primitive"  about  their 
music.  The  influences  of  Duke 
Ellington,  Jelly  Roll  Morton, 
and  all  the  great  swing  bands 
are  evident  along  with  the 
great  wealth  of  De  Paris 
originality.  This  is  the  answer 
to  all  who  claim  the  New 
Orleans  tradition  has  become 
sterile.  Here  is  the  proof  that 
great  musicians  can  continu- 
ously create  within  any  given 
idiom. 

As  excellent  as  these  records 
arc,  they  do  not  capture  all 
of  the  tremendous  energy  of 
the  De  Paris  band.  Only  an 
in-pcrson  performance  can  do 
that. 

About  the  tunes:  Tres  Mou- 
tarde (Too  Much  Mustard) 
is  a  rollicking  stomp.  Pearls 
is  given  all  the  respect  that 
Jelly  Roll  would  have  desired. 
Prelude  features  Simeon  and 
Rachmaninoff  chords  reaching 
new  heights.  Martinique  is  a 
De  Paris  original  with  a 
Spanish  flavor.  Hindustan  is 
a  happy  stomp  and  the  Saints, 
for  the  sake  of  vulgar  com- 
mercial interests,  is  given  a 
furious  flag-waver  treatment. 
(Atlantic  ALS  141)  (R.  L.  T.). 
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dixieland  at  jazz  ltd. — 
vol.  I 

jazz  me  blues;  the 
Charleston;  tin  roof  blues; 
high  society 

This  unpretentious  little  tid- 
bit shows  the  more-or-less 
house  band  at  Chicago's  Jazz 
Ltd.  in  action.  Housed  in  the 
house  band  are  Doc  Evans, 
cornet ;  Miff  Mole,  trombone ; 
Bill  Reinhardt,  clarinet;  Ralph 
Blank,  piano;  Sy  Nelson,  bass; 
and  Doc  Cenardo,  drums.  It 
is  somewhat  unusual  to  have 
only  four  tunes  on  a  ten  inch 
LP,  but  in  a  time  sense,  it  is 
somewhat  more  realistic.  For 
this,  whether  we  like  it  or  not, 
is  the  way  the  band  plays  on 
the  job. 

With  the  possible  exception 
of  Charleston,  the  selection  of 
tunes  is  undistinguished.  For 
my  money,  the  outstanding  in- 
dividual on  this  date  is  drum- 
mer Doc  Cenardo.  Although 
never  featured,  his  sparkling, 
imaginative  and  solid  beat 
saves  the  proceedings  from  be- 
coming too  routine.  High  So- 
ciety and  Charleston  are  worth 
partic  ular  attention  in  this  re- 
spect. The  album  notes  de- 
scribe Evans'  solo  on  Tin  Roof 
as  "Bubber  Miley,  circa  1926 
style."  Seems  like  an  excellent 
imitation  of  Muggsy  Spanier, 
circa  today  style  to  me.  In 
short,  nice  but  not  immortal 
Dixieland.  {Atlantic  ALS  139) 
(R.  L.  T.). 


dixieland  at  jazz  ltd. — 
vol.  2 

Washington  and  lee  swing; 
careless  love ;  wolverine 
blues;  egyptian  fantasy; 
maryland,  my  maryland; 
good  man  is  hard  to  find; 
maple  leaf  rag;  long  way 
to  tipperary 

This  is  a  collection  of  sides 
formerly  issued  on  the  Jazz 
Ltd  label  under  the  names  of 
Muggsy  Spanier,  Sidney 
Bechet,  Doc  Evans  and  Don 
Ewell.  All  of  the  sides,  except 
Maple  Leaf,  have  the  follow- 
ing personnel  in  common : 
Munn  Ware,  trombone;  Bill 
Reinhardt,  clarinet;  Sid  Thall, 
bass,  Wally  Gordon,  drums; 
and  Don  Ewell,  piano.  Lead 
horn  is  played  by  Spanier  on 
Washington  and  Lee  and 
Good  Man,  Evans  on  Wol- 
verine and  Tipperary,  and 
Bechet  on  the  remainder. 
Ewell,  with  a  light  bass  and 
drum  background,  has  Maple 
Leaf  all  to  himself  and  han- 
dles it  in  his  stellar  way.  As 
I  have  often  noted  in  these 
columns,  he  is  no  doubt  one 
of  the  greatest. 


All  of  these  sides  are  su- 
perior to  those  in  Vol.  1. 
Everybody  concerned  does  a 
superior  job,  particularly  on 
Maryland  where  the  tune  gets 
perhaps  its  best  recorded 
treatment.  Clarinetist  Rein- 
hardt is  noteworthy  through- 
out. The  low  points  come  on 
Careless  Love  and  Egyptian, 
wherein  Bechet  comes  off  with 
some  cliches  among  cliches. 
Maryland  makes  up  for  it, 
however.  In  summary,  an  al- 
bum of  superior  Dixieland 
worthy  of  ownership. 
{Atlantic  ALS  140)  (R.  L.  T.) 


african  coast  rhythms 


These  high  fidelity  record- 
ings of  tribal  and  folk  music 
of  West  Africa  provide  a  fas- 
cinating sample  of  some  of  the 
musical  forms  from  which  jazz 
has  grown.  Recorded  in  1949 
by  Arthur  and  Lois  Alberts, 
they  provide  documentation  of 
musical  proceedings  in  French 
Guinea,  Gold  Coast,  Ivory 
Coast,  Upper  Volta,  and  Li- 
beria, areas  giving  rise  to  many 
of  the  ancestors  of  the  Ameri- 
can Negro. 

Detailed  album  notes  de- 
scribe each  selection.  An 
abundance  of  drumming  is 
represented,  including  a  bit  on 
"talking"  drums.  Celebration 
songs,  battle  songs,  children's 
songs,  love  songs,  harp  songs, 
work  songs,  fish  songs,  and 
songs  to  Allah  are  included, 
not  to  mention  various  dances. 
Moslem  and  Soudanese  selec- 
tions are  also  present.  One  of 
the  latter,  with  singing  against 
a  guitar  and  native  harp  back- 
ground bears  occasional  re- 
semblance to  some  of  the 
works  of  Blind  Willie  Johnson. 
A  Moslem  Gold  Coast  chant 
is  noted  as  almost  identical 
with  a  Texas  Negro  work 
song,  Long  John.  The  last 
word  in  folk  poetry  is  in  the 
title  of  an  Ashanti  song,  Con- 
gratulations to  a  Spider  on 
Having  Done  a  Wonderful 
Thing. 

This  material  is  said  to  illus- 
trate the  four  distinctive  fea- 
tures of  African  music :  dom- 
inance of  percussion,  multiple 
metre,  off-beat  phrasing  of 
melodic  accents,  and  overlap- 
ping call-and-response  patterns. 

Portions  of  this  LP  are  from 
the  78  rpm,  3  album  set, 
"Tribal,  Folk  and  Cafe  Music 
of  West  Africa."  {Riverside 
RLP  4001)    (R.  L.  T.) 


this  is  jazz  —  muggsy 
spanier 

eccentric;    good  man  is 

hard    to    find;  muskrat 


ramble;  lonesome  road; 
bugle  call  rag;  tin  roof 
blues;  jada;  panama 

Originally  from  the  1947 
"This  Is  Jazz"  Radio  series, 
these  sides  are  too  new  to  be 
nostaglic  and  too  confusing  to 
be  a  good  example  of  anything 
but  a  jam  session  among  big 
names  who  haven't  the  time  or 
interest  to  rehearse  together. 
Still,  this  sort  of  thing  goes  on 
weekly  at  the  Central  Plaza 
and  Stuyvesant  Casino  in  New 
York  and  it  seems  to  drive  the 
kids  wild.  Participating  in  this 
neolithic  grab  for  attention  are 
Muggsy  Spanier,  George  Bru- 
ms, Albert  Nicholas,  Danny 
Barker,  Joe  Sullivan,  Lucky 
Roberts,  Pops  Foster,  Baby 
Dodds,  Charlie  Queener,  and 
Cy  St.  Clair.  Every  one  of 
these  musicians  is  of  top 
quality,  yet  the  "system,"  with 
its  components  in  a  web  of 
personalities  and  economic  ab- 
surdities, cannot  provide  cir- 
cumstances under  which  their 
music  can  reach  its  funda- 
mental cohesiveness. 

In  spite  of  this,  the  presence 
of  genius  is  evident  on  every 
side.  Panama  comes  closest  to 
a  harmonious  and  homogene- 
ous presentation.  Albert  Nich- 
olas excels  on  this,  and  on 
every  other  piece  as  well.  He 
seems  to  be  the  least  com- 
promising of  any  of  those  in- 
volved and  manages  to  play 
more  or  less  meaningfully  in 
spite  of  obstacles  like  fantastic 
tempos,  uncertain  chords,  trite 
clowning,  and  overworked 
standards.  As  long  as  the  pub- 
lic is  impressed  by  music  that 
charges  and  careens  instead  of 
swinging,  there  will  be  little 
improvement  in  the  situation. 
{Circle  L-423)    (R.  L.  T.) 
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chicago  high  life;  just  too 
soon;  monday  date;  off 
time  blues;  panther  rag; 
chimes  in  blues;  stow- 
away; blues  in  thirds 


Collectors  will  be  indebted 
to  Atlantic  Records  for  their 
reissue  of  the  famous  collec- 
tion of  solo  interpretations  of 
original  compositions  by  Earl 
Hines.  Released  by  QRS  in 
1928  and  again  by  HRS  in 
1938,  but  always  in  limited 
quantities,  these  piano  solos 
have  been  unusually  scarce  and 
coveted  items.  As  Ceorge  Hoe- 
fer's  album  notes  indicate, 
".  .  .  they  display  Hines' 
phenomenal  rhythmic  sense 
coupled  with  his  fine  melodic 
ideas  in  both  fast  and  slow 
tempo.  The  music  is  subtle 
and  highly  imaginative."  {At- 
lantic LP  120)   (R.  L.  T.) 


doc  evans'  jazz  band 

sposin';  parker  house  roll; 
walkin'  my  baby  back 
home;  hindustan;  doc's 
ology;  lulu's  back  in 
town;  one  sweet  letter; 
i  can't  believe 


This  is  a  reissue  of  Doc's 
1947  sides  for  Dublin  records. 
Personnel  includes  Doc  on 
cornet ;  Don  Thompson,  trom- 
bone; Dick  Pendleton,  clarinet; 
Mel  Grant,  piano;  Jack  Goss, 
guitar;  Earl  Murphy,  bass; 
and  Ed  Tolk,  drums. 

'Tis  a  pleasant  Dixieland 
sound  on  eight  pleasant  tunes. 
The  stars  on  all  the  perform- 
ances are  Doc  and  Mel  Grant. 
The  Evans  cornet  style  shows 
diverse  influences,  but  the  em- 
phasis seems  to  be  from  Beider- 
becke  and  maybe  Nick  La- 
Rocca.  Grant's  piano  might  be 
loosely  categorized  in  the 
George  Zack  school.  If  there 
is  no  such  thing  as  the  Zack 
"school,"  we  shall  not  worry 
too  much. 

Doc's  Ology  might  be 
thought  of  as  the  Evans  bid  in 
the  pseudo- impressionism- in  - 
blue-mood  field,  something 
that  Beiderbecke  was  good  at, 
too.  Parker  House  is  a  minor- 
ish-vampish  stomp  in  more  or 
less  traditional  style.  Sweet 
Letter  suggests  that  Doc  was 
impressed  by  the  Bunk  John- 
son recording  of  same.  Who 
knows?  Sposin'  is  not  or- 
dinarily heard  in  Dixie  circles. 
It's  a  harmless  ditty.  Every- 
thing else  comes  under  the 
heading  of  lively  and  solid. 

Paramount  might  do  justice 
to  the  musicians  and  compos- 
ers involved  by  putting  their 
names  on  the  label.  {Para- 
mount 106)    (R.  L.  T.) 


dukes  of  dixieland 

hindustan;  the  duke's 
stomp;  after  you've  gone; 
wailin'  blues;  jazz  me 
blues;  swanee  river  ses- 
sion; samson's  delight;  st. 
james  infirmary 

The  Dukes  are  a  young  New 
Orleans  Dixieland  band  with 
plenty  of  zest  and  commercial 
appeal.  Vocals  by  Betty  Owens 
on  Jazz  Me  and  After  You've 
Gone  are  a  special  asset.  The 
Owens'  voice  has  that  blast- 
'em-out-of-the-front-row  quality 
that  put  Kay  Starr  on  the  road 
to  fame.  Leader  Frank  As- 
sunto's  trumpet  playing  is  the 
spark  of  the  band.  Other  per- 
sonnel, all  doing  a  more  than 
competent  job,  include  Fred 
Assunto,  trombone ;  Bill  Shea, 
{Continued  on  Page  19  ) 
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benny  frenchie 

Quote:  Pearl  Bailey,  speaking  on  a 
Buddy  Rich-Flip  Phillips  record:  "I  like 
fast  music,  but  this  sounds  more  than  fast 
to  me ;  it  sounds  rushed.  Not  fast  like 
Tiger  Rag  is  fast;  this  sounds  like  they're 
in  a  hurry  to  go  home."  And  how  many 
others,  Pearl,  how  many  others!  Of  all 
schools.  .  .  . 

Lesson:  Decca  has  issued  a  Fletcher 
Henderson  Memorial  Album,  a  collection 
of  1934-35  recordings  by  Fletcher's  Band 
(Red  Allen,  Coleman  Hawkins,  Ben  Web- 
ster, etc. ) .  Many  of  the  arrangements 
{Wrappin'  It  Up,  Big  John  Special,  etc.) 
are  the  ones  B.  Goodman  became  famous 
playing  a  few  years  later.  Guess  who  plays 
them  better?  Give  a  listen. 

Personal  Appearance :  Dick  Wellstood,  a 
piano  player  of  the  old  school  but  not 
nearly  that  many  years,  a  product  of  the 
Scarsdale-Bob  Wilber  environment,  now 
playing  at  Lou  Terasi's  bar  on  47th  Street, 
N.  Y.  C.  The  band  is  rather  weird  assort- 
ment (Roy  Eldridge,  Slam  Stewart)  and 
nothing  much  really  happens,  but  Dick  is 
his  usual  sensationally  tasteful  self. 


ATTENTION  BAD  SAM 

I  WOULD  BE  DELIGHTED  TO 
HAVE  YOU  BE  MY  GUEST  IN 
THE  SEPTEMBER  ISSUE.  NO 
SPACE  AVA ILABLE  UNTIL 
THAT  ISSUE.  DEADLINE  IS 
AUGUST  |0. 

bennie: 


Texas  Note:  Thanks  to  William  Hennig 
of  Chicago  for  passing  on  a  Dallas  news- 
paper account  telling  of  the  existence  of  a 
New  Orleans-style  group  known  as  the 
"Cell  Block  Seven,"  a  collection  of  SMU 
collegians  who  apparently  are  having  a 
ball  down  that  way,  despite  their  emphatic 
show  of  independence — they  won't  accept 
any  bookings  unless  allowed  to  bring  along 
their  dates! 

Fubar:  One  of  our  buddies  recently  had 
the  privilege  of  hearing  the  Kid  Ory 
"Green  Room"  records  and  found  them 
magnificent  and — for  a  change — just  about 
the  way  the  band  sounded  on  those  many 
evenings  he  heard  them  in  Los  Angeles  in 
1944-45.  With  reprocessing  of  tapes,  this 
music  could  make  an  outstanding  release. 
Rumor  has  it  that  one  (rich)  major  and 
one  minor  label  have  had  the  blindness  to 
let  them  get  away  within  the  past  month. 
Ain't  nobody  got  ears  for  good  music  no 
more?  Ear  drums  been  broken?  If  so.  we're 
not  surprised;  Jelly  predicted  it. 

That  knock  was  opportunity  again:  A 
few  months  back,  guitarist  Danny  Barker 
had  a  fine  little  band  at  Jimmy  Ryan's.  A 
tape  recorder  was  set  up  in  the  place  on 
several  evenings  with  reportedly  good  re- 
sults. Anybody  want  to  make  something  of 
this?  Incidentally,  Benny  Frenchie  nomi- 
nates Mr.  Barker  as  the  man  who  could 
(and  wants  to)  write  a  history  of  New 
Orleans  music  that  would — for  a  change 
show  a  little  real  understanding  of  the  sub- 
ject. 

Re-recap:  If  you  have  any  Rev.  F.  W. 
Bates  records  that  feature  trumpet  choruses, 
check  them  once  again.  Who  is  that  guy? 


Watch  for  the 

Special 

JULY- AUGUST 

of 

The  RECORD  CHANGER 


d  Special  0$SA. 
TO  RECORD  CHANGER  READERS 

We  have  been  appointed  exclusive  distributors  of 

THE  REMAINING  SETS  OF  FOLK,  TRIBAL, 
AND  CAFE  MUSIC  OF  WEST  AFRICA 

This  superbly  produced  set  of  12  78  rpm  recordings  of  the  primitive  music  of 
West  Africa  was  written  up  in  the  Record  Changer  a  few  years  ago.  They  were 
pressed  in  the  finest  material  available  (Junilite,  a  high  quality  Vinyl  resin) 
packaged  in  three  albums  in  a  leatherette  box.  Finely  embossed  printing,  a  set 
of  &}/2  by  1 1  inch  photos  and  a  fine  booklet  explaining  the  recordings  written 
by  Richard  Waterman,  Marshall  Stearns,  Melville  Herzkovitz,  Duncan  Emrich, 
and  Arthur  S.  Alberts  complete  the  package. 

This  was  originally  a  limited  edition  selling  for  $25.88  but  in 
order  to  clear  out  the  remaining  stock  we  are  offering  to 
Record  Changer  readers  only,  the  remaining  sets  at  the 
wholesale  price  of  only 

$15.00  PER  SET  (Shipped  Postpaid) 

This  is  one  of  the  really  great  opportunities  to  acquire  what  is  perhaps 
the  »fi  nest  production  in  the  annals  of  the  record  business. 

SEND  CHECKS  OR  MONEY  ORDERS  TO 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


17 


'tbnic 


music 


nd  jazz  roots 


BY  ROBERT  L.  THOMPSON 


The  record  market  has  taken  on  a  new 
department  in  recent  years — that  of  ethnic 
records.  The  present  note  is  intended  to 
comment  briefly  on  what  and  how  this  has 
to  do  with  jazz — reasonably  assumed  to  be 
a  primary  interest  of  readers  of  this  maga- 
zine— and  to  indicate  a  few  outstanding 
recent  releases  in  the  ethnic  record  field. 

What  is  designated  by  "ethnic"?  The 
term  means  pertaining  to  peoples  or  races. 
It  often  has  the  connotation  of  heathen, 
pagan,  or  primitive,  but  such  connotation 
is  irrelevant  to  the  general  meaning. 

As  in  most  cases  of  areas  open  to  hu- 
man attention,  interest  in  ethnic  recordings 
ranges  between  extremes  of  the  ridiculous 
and  sublime.  The  former  may  be  said  to 
be  characteristic  of  the  faddist  or  dabbler. 
Since  Ruth  Benedict's  "Patterns  of  Cul- 
ture" paved  the  way  for  popularized  anthro- 
pology, the  literate  public  has  been  con- 
suming such  subsequent  material  as  might 
be  represented  by  Margaret  Mead  and 
Karen  Horney.  Delighted  with  a  possible 
psycho-biological  rationale  for  the  brother- 
hood of  man  and  the  nastiness  of  fascism, 
eager  for  intellectually  sanctioned  revelations 
of  the  sex  life  of  the  Samoans  and  the 
couple  next  door,  the  nouveau-enlightened 
move  a  mite  closer  to  acceptance  of  the 
pelvis  as  a  natural  enough  part  of  mammals 
and  acquire  a  wealth  of  tea-time  chatter 
that  might  be  put  down  as  low-order  sub- 
limation ("Arthur  Murray  might  learn  a 
trick  from  those  darling  graceful  Balinese"). 

The  other  extreme  concerns  the  interests 
of  the  dedicated  scholar  whose  values  are 
based  upon  careful  analysis  of  the  struc- 
ture of  musical  sounds  and  the  mechanical 
and  human  sources  of  these  sounds.  (Now 
there  is  beginning  a  sound  qua  sound  cult 
within  which  achievement  is  recognized  as 
the  production  of  new  but  orderly  noises. ) 
By  acquiring  the  scholar's  formidable  vo- 
cabulary while  ignoring  his  conservative 
disposition  toward  the  announcing  of 
"facts,"  an  intermediate  class  of  pseudo- 
sophists  has  arisen  to  run  amok  in  the 
vehicles  of  the  printed  word,  belaboring  us 
with  cryptograms  and  jabberwocky,  yield- 
ing an  abysmal  absence  of  orderly  data  to 
account  for  man  making  music. 

Ethnic  recordings  purport  to  represent 
the  musical  behavior  of  various  geographical 
or  cultural  distributions  of  people.  To  the 
extent  that  they  represent  an  unbiassed  and 
exhaustive  sampling  of  the  music  of  a  given 
group,  they  provide  primary  auditory  data 
by  which  a  specified  segment  of  musical 
behavior  may  be  described.   Such  bias  as 


does  exist  in' those  recordings  intended  for 
the  general  public  probably  arises  through 
commercial  interest  in  what  the  public  is 
thought  to  "want,"  or  through  mere  igno- 
rance of  adequate  sampling  procedures. 
That  a  record  album  entitled  "The  Music 
of  Greenland"  truly  represents  this  area  is 
a  question  requiring  prolonged  study  for  an 
answer.  Most  of  us  are  in  no  position  to 
engage  in  such  study  or  have  little  interest 
in  doing  so.  But  let  us  not  be  too  naive 
in  readily  accepting  this  album's  content  as 
musical  Greenlandia.  It  is  not  likely  that 
the  record  manufacturer's  behavior  is  de- 
termined solely  by  the  intellectual  welfare 
of  the  public. 

A  serious  interest  in  ethnic  recordings  may 
be  expected  of  those  concerned  with  the 
origin  and  development  of  jazz.  The  music 
of  other  cultural  groups  is  at  least  super- 
ficially different  enough  from  jazz  and 
other  familiar  music  to  allow  for  somewhat 
more  convenient  description  of  form  and 
content.  To  the  extent  that  one  can  dis- 
criminate unique  elements  in  a  given  music, 
comparisons  of  many  samples  may  be  made 
in  order  to  identify  those  elements  which 
are  common  •  to  many  or  all  musics  and 
those  which  are  peculiar  to  but  a  few. 
Supplementing  this  information  with  data 
concerning  the  geographical  movements  of 
various  cultural  groups,  we  have  a  process 
that  may  be  thought  of  as  a  kind  of  map- 
making  which  will  permit  us  to  identify  the 
distribution  of  musical  elements.  Where 
samples  from  different  periods  are  avail- 
able, we  may  add  a  temporal  dimension  to 
our  maps.  This  is  what  most  "histories  of 
jazz"  are  concerned  with.  However,  in  find- 
ing out  where  a  certain  music  or  music 
element  came  from  and  by  what  routes  it 
spread  to  other  areas,  we  have  learned 
nothing  about  how  this  or  that  aspect  of 
music  originated  and  why  it  remained. 
To  appeal  to  socio-economic  pressures  as 
an  "explanation"  for  changing  patterns  in 
individual  or  group  musical  behavior  is 
again  adding  little  information.  This  does 
not  tell  us  why  the  alleged  pressures  are 
effective  in  varying  degree,  why  they 
originate  or  persist,  and  what  occasions  ap- 
plications of  such  pressure.  To  then  ap- 
peal to  "anxiety"  about  conforming  or 
economic  survival  is  to  rename  the  same 
question.  The  problems  of  how  playing 
music  comes  about,  why  it  persists  and 
why  it  changes  have  hardly  been  enter- 
tained, no  less  studied.  A  common  view  of 
"explanation"  consists  of  referring  observa- 
tions of  individual  behavior  to  the  almost 


capricious  acts  of  internal  agencies  like  the 
soul,  instincts,  creative-spirit,  ego,  id,  and 
super-ego,  and  external  agencies  such  as 
society,  religion,  law,  etc.  This  view  often 
fails  to  recognize  its  unfruitful  displacing 
of  the  problem  of  accounting  for  individual 
behavior  to  the  problem  of  accounting  for 
the  behavior  of  agencies  more  difficult  to 
observe  and  manipulate. 

When  ethnic  records  have  provided 
evidence  that  jazz  elements  have  many 
relations,  derivatives,  and  parallels  through- 
out the  world,  we  have  only  museumized 
what  was  reasonable  to  believe  in  the  first 
place.  After  all,  does  anyone  believe  that 
our  music  literally  sprung  from  the  local 
soil? 

Although  this  writer  is  in  no  position  to 
evaluate  the  representative  properties  of 
those  ethnic  recordings  now  available,  it  is 
possible  to  list  a  number  of  interesting 
items  that  obviously  or  by  some  stretch  of 
the  imagination  bear  on  jazz.  Let  the 
listener  stand  cautioned  against  too-ready 
generalizations  while  hearing  what  goes  on 
among  the  other  folk  on  the  planet.  The  re- 
cordings to  be  cited  are  all  LPs  on  the  Folk- 
ways label,  issued  by  Folkways  Records  and 
Service  Corp.,  1 1 7  West  46  St.,  New  York, 
New  York.  Following  each  citation  is  the 
album  number.  An  illustrated  booklet  of 
notes  accompanies  each  record  and  pro- 
vides a  wealth  of  miscellaneous  informa- 
tion concerning  local  customs,  and  data  of 
the  type  that  contributes  to  analysis  of 
musical  elements  and  map-making  as  noted 
above. 

Haitian  Piano  with  Fabre  Duroseau  (FP 
837)  contains  eight  selections  of  supposedly 
traditional  dances  called  "meringues."  They 
range  from  compositions  in  salon  style  to 
those  bordering  on  ragtime.  This  set  is 
unusually  delightful  and  requires  absolutely 
no  anthropological  predisposition  for  en- 
joyable listening. 

Songs  and  Dances  of  Haiti  (P  432)  pro- 
vides ten  samples  of  the  local  doings  rang- 
ing from  voodoo  proceedings  to  carnival 
dances  and  cafe  orchestras,  the  latter  play- 
ing in  a  style  at  times  reminiscent  of  Louis 
Dumaine's  Jazzola  Eight.  This  should  be 
a  priority  item  among  your  future  purchases. 
Here,  as  in  most  of  the  following  records, 
an  assortment  of  fascinating,  unfamiliar, 
and  quaint  instruments  are  employed 
along  with  the  more  familiar.. 

Caribbean  Dances  (FP  840)  features 
music  from  Martinique,  the  Virgin  Islands, 
Guadeloupe,   Trinidad,   Antigua,   and  Cu- 
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racao.  The  West  Indians  are  a  polygot 
people  with  European,  Asian  and  African 
strains.  Their  music  runs  the  gamut  from 
violent  and  complicated  rhythms  to  ro- 
mantic glides.  Of  exceptional  interest  is 
Mebobo's  Quintet  from  the  Virgin  Islands 
playing  a  "seven  step"  that,  perhaps  boor- 
ishly, might  be  likened  to  a  Latin  wash- 
board band  with  a  flute  as  compelling  as 
Johnny  Dodds'  clarinet.  A  mazurka  from 
Martinique  is  interpreted  by  a  local  rhythm 
band  with  a  trombonist  playing  with  all 
the  abandon  of  a  Turk  Murphy  or  Kid 
Ory.  Some  carnival  music  from  Martinique 
provides  a  better  incentive  than  any  travel 
agency  could  hope  to  communicate.  The 
Brute  Force  Steel  Band  of  Antigua,  as 
colorful  a  name  as  any  you'll  encounter, 
percusses  its  way  through  a  mambo  that 
would  rock  the  foundations  of  the  Palla- 
dium. Some  strictly  native  calypso  from 
Trindad  and  an  assortment  of  other  color- 
ful items  round  out  this  desirable  package. 

The  Black  Caribs  of  Honduras  (P  435) 
calls  our  attention  to  a  hybrid  people 
whose  music  is  strongly  derivative  of  West 
Africa,  with  contributions  mainly  from  the 
Central  American  Indians  and  to  a  lesser 
extent  from  other  general  aspects  of  the 
West  Indies.  The  selections  concern  local 
celebrations  and  troubles  akin  to  those  suf- 
fered by  all  peoples. 

Folk  Music  of  the  Western  Congo  (P 
427)  illustrates  a  number  of  regional  activ- 
ities in  which  rhythmic  effects  predomi- 
nate. That  these  rhythms  are  superbly 
exciting,  mysterious  and  complex  need 
hardly  be  stated.  Certain  song  structures 
show  plausible  relation  to  American  Negro 
spiritual  and  blues  forms.  Unusually  fas- 
cinating is  some  Bambala  litigation  which 
amounts  to  a  sophistic  oratory  contest  with 
drums  and  excited  whooping.  The  album 
notes  provide  good  background  to  all  the 
events.  Also  represented  are  "talking" 
drums,  dances,  hunting  horns  and  calls, 
xylophone  playing,  and  children's  songs. 
One  of  the  latter  contains  a  line  typical  .of 
the  timeless  and  keen  questioning  of  child- 
hood: "You  (the  hawk)  are  from  the  sky 
above,  what  are  you  coming  to  do  here 
on  the  earth  below?" 

Songs  of  the  Watutsi  (P  428)  deals  with 
a  stately,  near-giant  people  of  Ruanda.  The 
film,  "King  Solomon's  Mines,"  and  the 
royal  drumming  featured  on  the  Denis- 
Roosevelt  Belgian  Congo  records  (Commo- 
dore DL  30,005)  called  the  attention  of 
many  to  these  magnificent  people.  The 
present  collection  is  confined  to  Watutsi 
singing.  These  people  have  a  repertoire 
of  legends,  ballads,  love  songs,  genealogies, 
hunting  songs,  war  songs,  and  epics,  con- 
stituting an  important  part  of  their  musical 
culture  and  history. 

Religious  Music  of  India  (P  431)  brings 
us  a  wealth  of  entrancing  sounds.  Repre- 
sented are  songs  of  devotion,  ritual  chant- 
ing, hymns,  epics,  prayers,  and  ceremonial 
music.  The  latter  is  performed  on  flutes 
and  string  instruments,  sometimes  with  the 
accompaniment  of  drums  and  cymbals.  The 
album  notes  provide  translations  of  all  text 
and  musical  scoring.  The  text,  some  of  it 
from  the  Upanishads,  provides  some  of  the 
greatest  wisdom  and  poetry  of  the  East. 

Songs  and  Pipes  of  the  Hebrides  (P  430), 
the  bleak  Gaelic  islands  off  the  coast  of 
Scotland,  illustrates  some  of  the  unfamiliar 
areas  of  European  music.  Some  notes  by 
Henry  Cowell  point  out  sections  of  this 
music  that  arc  surprisingly  like  West  Cen- 


tral African  songs  in  structure  and  mode. 
Forms  stemming  from  ancient  or  medieval 
times  are  also  indicated.  Working  and 
dancing  songs,  legends  and  lullabies,  and 
some  rousing  bagpiping  are  offered. 

let  that 
foul  air  out 

About  Moon 

Would  like  to  congratulate  you  on  your 
editorial  on  Bucklin  Moon.  .  .  .  It's  too 
easy  for  us  to  sit  by  and  nod  disapproval 
as  Americans  lose  faith  in  each  other  and 
ourselves,  without  taking  the  effort  to  ques- 
tion in  what  direction  our  democracy  is 
headed.  The  article  was  in  good  taste  for 
the  Changer;  and  more  awakening  is 
needed  to  reach  the  people  who  don't 
bother  to  concern  themselves.  .  .  . 

Sincerely, 
Robert  W.  Erdos 
New  Haven,  Conn. 

Boogie  Woogie 

The  article  by  Martin  T.  Williams  on 
Meade  Lux  Lewis  was  read  with  avid  in- 
terest. Being  a  die-hard  and  a  practitioner 
of  the  seemingly  lost  art  of  boogie  woogie 
piano,  I  extend  my  congratulations  to  Mr. 
Williams  on  his  article  in  general,  and  for 
his  correct  analysis  of  the  abilities  of 
Meade  Lux  in  particular. 

Although  my  personal  favorite  is  Albert 
Ammons,  (followed  closely  by  Pete  John- 
son and  Lux),  I  certainly  do  agree  with 
the  majority  of  viewpoints  and  arguments 
contained  in  Mr.  Williams'  article. 

Should  Mr.  Williams  care  to  discuss  the 
"good  old  days"  of  boogie  woogie  any  fur- 
ther, he  will  find  me  a  most  willing  audi- 
ence. Good  boogie  men  are  also  hard  to 
find — particularly  nowadays! 

Very  truly  yours, 

Thomas  N.  Harris 
Chicago,  111. 

Hi-Fi:  Pro  and  Con 

It  was  indeed  a  pleasant  surprise  to  read 
in  your  current  issue  that  an  attempt  is 
being  made  to  arouse  interest  on  the  part 
of  the  collectors  in  high  quality  reproduc- 
tion of  music. 

This  writer  has  been  interested  in  and 
beating  the  drum  for  so-called  "high 
fidelity"  since  the  late  1930's.  At  that  time 
my  connection  was  with  the  engineering 
end  of  a  radio  station  and  working  with 
wide  range  equipment  soon  made  me  dis- 
satisfied with  the  relatively  poor  quality  of 
phonograph  records. 

In  those  days,  the  only  sources  of  good 
quality  recorded  music  were  the  vertically 
recorded  program  libraries  (Associated 
Program  Service  and  World  Broadcasting 
System)  leased  by  radio  stations.  These 
libraries  were  pressed  on  vinyl  with  a 
range  to  about  10,000  cycles  which  in  those 
days  was  considered  very  good.  What  was 
more  important  was  the  fact  that  live 
studios  were  used  to  increase  the  "life"  of 
the  recordings. 

So  I  was  able  to  equip  myself  with  re- 
producing equipment  for  vertical  transcrip- 
tions and  began  a  collection  of  vertical 
discs.  Today  my  collection  includes  a  few 
hundred  of  these  discs  and  even  after  hear- 
ing some  of  the  good  quality  records  that 
are  being  put  out  today,  these  transcrip- 
tions still  sound  amazingly  good.  And  there 
was  a  lot  of  jazz  recorded  on  those  libraries 
too.  I  gave  concerts  in  my  home  occasion- 


ally and  those  who  heard  this  new  "high 
fidelity"  really  liked  it. 

My  own  goal  is  to  issue  a  paper  one  of 
these  days  on  the  transcriptions — perhaps 
even  reproducing  portions  of  the  catalogs 
from  some  of  the  libraries  which  I  have 
been  able  to  build.  I  am  also  getting  ready 
to  supply  dubs  of  the  disc  to  many  who 
have  requested  them.  The  dubs,  naturally, 
will  be  as  high  quality  as  the  originals  will 
permit. 

Again,  congratulations  on  your  effort  to 
get  the  hi-fi  thing  going  among  collectors. 
Any  help  that  a  collector  and  electronic 
engineer  can  supply  is  hereby  offered. 
Sincerely, 

Bob  Nichols 
Long  Beach,  Cal. 

Regarding  articles  on  amplifiers,  pick- 
ups, and  similar  subjects:  I  for  one  would 
be  very  much  in  favor. 

Very  truly  yours, 

Henry  F.  Ivey 
Bloomfield,  N.  J. 

Since  you  ask  for  readers'  reactions  to 
the  idea  of  some  articles  on  hi-fi  in  the 
Changer,  here  are  mine : 

I  hope  you  don't  clutter  up  the  maga- 
zine with  this  sort  of  stuff.  There's  little 
enough  editorial  matter  as  it  is,  and  what 
space  you  have  I  would  prefer  to  see 
devoted  to  discussions  of  jazz  records  and 
jazz  men. 

There  are  hi-fi  magazines  which  special- 
ize in  this  stuff  and  know  more  about  it 
than  we  do.  .  .  .  Those  jazz  collectors  who 
are  audio  bugs  have  plenty  of  other  sources 
of  info  on  that  specialty. 

Hi-fi  is  sort  of  a  joke  to  us  moldy  boys 
anyhow.  I  had  a  hi-fi  FM  and  78-speed 
phono  made  some  years  ago.  and  proudly 
played  all  my  beat-up  old  acoustic  records 
on  it;  it  reproduces  the  sound  of  all  the 
cracks  and  digs  beautifully. 

However.  I  am  all  for  your  idea  of  en- 
couraging better  recording  of  jazz  and  pub- 
licizing the  work  of  Nunn.  and  any  others 
who  may  be  working  in  this  field.  News  of 
any  such  jazz  records  that  become  available 
would  certainly  fall  within  the  Changer's 
province  as  I  see  it. 

But  please,  no  technical  articles  on  equal- 
izers, woofers  and  tweeters,  power  output, 
frequency  responses,  etc. 

Sincerely, 

Paul  B.  Sheatsly 
New  York,  N.  Y. 

I  have  been  collecting  records  since 
about  1925,  have  been  an  audiophile  since 
1945,  and  have  just  about  the  ultimate  in 
a  sound  system.  But  the  records  are  far 
from  what  they  could  be.  As  a  result  I 
haven't  bought  but  one  jazz  record  in  two 
years.  Prior  to  that  time  I  bought  just 
about  every  worthwhile  jazz  record  that 
came  along,  but  until  something  is  done 
no  more  jazz  for  me.  ...  I  wonder  if 
there  are  not  many  more  who  feel  the 
same  way. 

I  sincerely  hope  that  some  of  the  record 
companies  will  soon  wake  up. 

I  think  it  would  be  a  fine  thing  to  write 
an  article  each  month  with  regard  to  hi-fi. 
Let's  see  how  soon  you  can  get  this  thing 
going. 

Very  truly  yours, 

Willis  M.  Morrisettc 
Enfield,  North  Carolina 


records  noted 

(Continued  from  Page  15) 

clarinet;  "Little  Chink"  Martin,  bass; 
Stanley  Mendelson,  piano;  and  Buck  Rogers 
and  Roger  Johnston,  alternating  on  drums. 
Working  together  as  a  band  has  resulted  in 
a  mutually  complementary  ensemble  style 
that  should  make  many  of  those  perennial 
jam  session  bands  stand  up  and  take  notice. 

The  tunes  are  essentially  of  uniform 
quality  throughout.  The  originals,  Dukes 
Stomp  and  Wailin'  Blues,  are  not  too 
original,  nevertheless  they  are  pleasant. 
There  is  a  little  gimmick  or  two  on  every 
selection  to  help  prevent  stereotyped  con- 
ceptions of  what  a  given  standard  calls  for. 
Good  Dixieland  for  all  comers.  (New  Or- 
leans Bandwagon  NOL-2)   (R.  L.  T.) 


bud  freeman  and  the  chicagoans 

blue  lou,  1  and  2;  Ontario  barrel- 
house; blop  boose;  ribald  rhythm; 
man  i  love;  you  took  advantage  of 
me;  taking  a  chance  on  love 

This  LP  features  Bud  Freeman  and  his 
saxophone  gymnastics.  Bill  Dohler,  another 
saxophonist,  is  a  very  able  companion  in 
numerous  duets.  A  rhythm  section  of  piano, 
bass  and  drums  is  also  present.  A  pool  of 
seven  musicians  including  pianist  Tut  Soper 
take  turns  in  the  rhythm  section.  Saxo- 
phone fans  will  find  this  a  peaceful  and 
entertaining  production.  Nothing  extra- 
ordinary happens  although  one  team  hits 
some  swinging  high-points  in  You  Took 
Advantage. 

(Paramount  LP  105)    (R.  L.  T.) 


little  joe 

let  us  pray;  will  you  be  glad  to  see 
your  son  come  home? 

"Gospel  singing"  is  currently  a  big  busi- 
ness and  it  continues  as  it  has  in  the  past 
to  produce  some  good  performers.  The  cur- 
rent fashion  supports  at  least  one  artist, 
Mahalia  Jackson,  who  may  be  the  greatest 
singer  that  Negro-American  music  has  seen. 
But  most  of  its  singers,  shouters,  and 
preachers,  quite  naturally,  perform  far 
better  to  congregations  than  to  recording 
mikes.  Again,  many  of  them  really  sing 
and  shout  about  something  that  they  wish 
they  felt  rather  than  about  something  that 
they  do  feel. 

Little  Joe,  who  is  13  years  old,  according 
to  the  label,  has  a  vocal  trick,  a  "growl," 
that  is  not  really  new.  His  secular  counter- 
part, to  judge  from  this  release,  is  prob- 
ably the  honking  tenor-man  with  a  jump 
band,  although  Joe  may  be  somewhat  better 
at  this  than  some  honking  tenor-men. 
(Brunswick  84005)    (M.  T.  W.) 


the  gospel  pilgrimettes  of  atlanta 

this  heart  of  mine;  my  lord  won't 


This  is  contemporary  congregation  shout- 
ing, with  a  drum  as  accompaniment;  it  is 
not  for  the  most  part  congregation  singing, 
certainly.  The  pervading  influence  one  can 
hear  is  that  of  the  riff-jump  band — things 
turn  back  on  themselves.  Heart,  however, 
lacks  even  the  jumping  excitement  that  it 
seeks;  things  get  a  little  brighter  toward 
the  end  of  Deny,  but  only  jump-rhythm- 
wise.  Granted  the  crudeness  that  is  often 
part  of  the  picture,  we  may  look  for  con- 
viction and  joy  in  such  performances,  but 
seldom  has  that  been  captured  on  records 
— and  sometimes  nowadays  we  even  get 
complacency  in  its  place.  (Brunswick 
84006)    (M.  T.  W.) 


hugh  porter 

briney  tears 

hugh  porter  and  ernest  cook 

i  promised  the  lord 

On  Promised,  Porter  and  Cook  assay  the 
kind  of  shouting,  singing  counterpoint  that 
Rosetta  Tharpe  and  Marie  Knight  have 
done  so  well  on  occasion.  Neither  it  nor 
Porter's  solo  is  successful.  Perhaps  it  was 
the  microphone,  perhaps  the  lack  of  a 
proper  audience,  perhaps  another  cause, 
but  both  of  the  singers  are  self-conscious 
and  inhibited  and  the  performance  still- 
born. (Circle  R-3014)    (M.  T.  W.) 


Hurry!  HURRY!! 

VALUE  CATALOG 
NUMBER  THREE 

The  revival  of  interest  in  record 
collecting  lately  has  made  this  catalog 
in  greater  demand  than  ever — and  no 
wonder.  Imagine  the  convenience  of 
having  the  most  complete  list  of  valuable 
popular  records  ever  printed  —  over 
13,000  alphabetically,  numerically  classi- 
fied listings,  each  with  the  disc's  current 
value  on  the  collectors'  market — all  in 
one  handy  pocket-size  book!  It's  really 
a  must  for  every  collector. 

Don't  delay  any  longer.  Fill  out  the 
blank  and  mail  your  order  today! 

Price:  $2.50  per  copy,  postpaid 
10  or  more  to  dealers,  $1.25  each 
 (No  C.O.D.'s)  

I  Enclose  $  

Please  send  cop  

of  VALUE  CATALOG  No.  3  . 

Name  

Address  

City  State  

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2829R 

Hollywood  28,  California 
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FROM  BARRELHOUSE  TO  BOP  I 

THE  HISTORY  OF  JAZZ.  PJANO 

Narrated  and  played  by  John  Mehegan,  with  Charles 
Mingus  on  tht  bass.  This  extraordinary  10"  LP  is 
available  at  your  dealer  or  $4.00  postpaid  from: 
PERSPECTIVE  RECORDS 
550  FIFTH  AVENUE,  N.  Y.  36,  NEW  YORK 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

(bww&MWaf  §AAU£ 

of  THE  RECORD  CHANGER 

The  special  combined 
July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St.,  N.  Y.  C.  27.  N.  Y. 
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ioha  mc  aadrow 

Although  the  Old  Groancr  bids  fair 
ultimately  to  cop  the  all-time  award  as  the 
Host  with  the  Most  (in  number  of  sides 
etched,  at  least),  he  is,  as  yet,  still  out- 
distanced by  two  names  that  in  American 
recording  circles  have  hardly  caused  a 
ripple  of  enthusiasm.  To  the  rest  of  the 
world,  Richard  Tauber  was,  as  he  often 
was  called,  the  Second  Caruso,  and  Gracie 
Fields  has  probably  made  more  records 
than  anyone  can  count.  Since  the  advent 
in  this  country  of  London  Records,  Gracie 
has  perhaps  been  noticed,  but  prior  to  this 
recent  addition  to  domestic  disking  she 
was  practically  as  unknown  here  as  she  is 
renowned  elsewhere. 

Gracie  has  a  trick  voice,  but  it  is  also 
a  very  good  one  of  astonishing  range  and 
sweetness.  She  is  best  known  for  her  comic 
and  novelty  songs,  and  record  shelves 
everywhere  else  but  in  the  U.  S.  are  the 
richer  for  being  stocked  with  her  delight- 
ful, robust  humor.  She  usually  backed  each 
of  these  pieces  with  a  straight,  tasteful 
rendition  of  a  popular  or  standard  song  in 
which  she  often  trilled  effortlessly  higher 
than  singers  of  more  serious  mien.  In 
Gracie's  fabulous  disc  repertoire  you  will 
find  Body  and  Soul  paired  with  You  Can't 
Kill  Flies  by  Scratching  'Em  (HMV  3383)  ; 
Roll  Along  Prairie  Moon  and  Winter 
Draws  On  (Rex  8633);  Walter,  Lead  Me 
to  the  Altar/The  Trek  Song  (Rex  9307); 
Toselli's  Serenade /Unlucky  No.  13  (HMV 
3104);  When  I  Grow  Too  Old  to  Dream/ 
Turn  'Erbert's  Face  to  the  Wall,  Mother 
(Rex  8557)  ;  The  Biggest  Aspidastra  in  the 
World/He's  Dead  But  He  Won't  Lie  Down 
(De  18183). 

Occasionally  Gracie  would  satirize  a  par- 
ticularly maudlin  pop  hit  of  the  day,  as  in 
There's  a  Cabin  in  the  Pines/ Will  You 
Love  Me  When  I'm  Mutton  (fl£-2156); 
Because  I  Love  You/My  Blue  Heaven 
(HMV  2733);  and  in  devout  strain  she 
capably  renders  The  Lord's  Prayer/Bless 
This  House  (Lon  115);  and  The  Holy 
City /Land  of  Hope  and  Glory  (RZ-2892). 
She  performed  the  operetta  vignettes, 
which  invariably  elude  the  Crosbys  and 
the  Shores,  like  a  Romberg  and  Friml 
veteran.  Gracie's  interpretations  of  Will 
You  Remember  (Rex  9117),  Gems  from 
"Show  Boat"  (Rex  8967),  The  Desert 
Song/ Ah!  Sweet  Mystery  (Rex  9115),  Rose 
Marie/Indian  Love  Call  (Rex  8893),  and 
numberless  concert  songs  such  as  Smilin' 
Thru/Trees  (Rex  8636),  A  Little  Love,  a 
Little  Kiss  (RZ-2068)  and  Danny  Boy  (Vi 
26377)  have  not  often  been  excelled.  Per- 
haps no  one  has  even  approached  Gracie 
Fields,  not  alone  in  the  quantity  and  quality 
of  her  output,  but  in  her  astonishing  ver- 
satility. 


Richard  Tauber,  while  equally  prolific, 
was,  of  course,  always  Tauber  and  he 
gravitated  between  opera,  operetta  and  the 
concert  song  only;  yet  he  was  alone  in  his 
combination  of  tone  purity,  shading,  feel- 
ing for  even  the  slightest  of  his  songs  and 
never,  never  sang  down  to  the  more  stereo- 
typed compositions,  as  most  concert  and 
opera  tenors  do.  Occasionally,  he  failed  to 
completely  capture  the  lilt  some  songs  re- 
quire, which  I  think  mars  his  One  Alone/ 
Only  a  Rose  (PaE  20488),  but  now  that 
he  has  gone,  I  cannot  imagine  anyone  who 
will  equal  or  surpass  his  matchless  delinea- 
tion of  the  standard  concert  song  as  so 
richly  and  lovingly  delivered  in  the  Songs 
of  All  Time  that,  together  with  him,  can 
never  be  replaced:  Ganne's  Ecstasy  (Col 
4096,  Royal  Bl.)  ;  Simple  Confession/ 
Maria  Mari  (Col  4088,  Royal  Bl.)  ;  Student 
Prince  Serenade/Roses  of  Picardy  (De 
23024)  ;  Because/Bird  Songs  at  Eventide 
(PaE  20200);  Countess  Maritza/Play 
Gypsies  (De  20217);  Kashmiri  Song/Till 
I  Wake  (De  23044);  Berceuse  de  Jocelyn/ 
Un  Peu  D' Amour  (PaE  20238)  ;  One  Day 
When  We  Were  Young/I'm  In  Love  With 
Vienna  (PaE  20431)  ;  the  song  most  closely 
associated  with  him,  You  Are  My  Heart's 
Delight,  coupled  with  Vienna  City  of  My 
Dreams  (PaE  20467);  Plaisir  D' Amour/ 
Toselli's  Serenade  (PaE  20532);  For  You 
Alone  (PaE  20453);  Without  a  Song/ 
Don't  Ask  Me  Why  (PaE  20526)  ;  Little 
Grey  Home  in  the  West  (PaE  20491);  If 
You  Could  Care/Besame  Mucho  (PaE 
20528);  Giannina  Mia  (PaE  20381);  I'll 
See  You  Again  (PaE  20533)  ;  Until/ 1  Hear 
You  Calling  Me  (PaE  20308);  Love, 
Here  Is  My  Heart  (PaE  20535);  and  so 
many,  many  more,  most  of  which,  inex- 
plicably, are  not  on  domestic  labels,  evi- 
dently because  not  enough  people  are  in- 
terested to  make  it  practical. 


Fortunately,  many  of  these  are  available 
on  English  Parlophone,  and  there  are  stores 
in  most  big  cities  that  stock  some  of  them. 
They  may  be  ordered  straight  from  Eng- 
land, too.  Decca  is  to  be  commended,  on 
the  one  hand,  for  putting  out  a  few  Tauber 
LP's,  some  of  concert  songs,  some  of  Ger- 
man Folk  Lieder;  and  rebuked  on  the 
other,  in  that  they  have  habitually  made 
it  difficult  to  secure  single  Tauber  records 
in  their  attempt  to  force  you  to  buy  a 
whole  set,  several  of  which  you  conceiv- 
ably might  not  want. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  IUTIN6  OUTRIGHT 

smal  or  Urge  collections  of  Jazz,  Swoot,  Swing,  Personality,  Muos, 
Bop,  or  Pops. 

I  wlff  pay  spot  cos*  for  suck  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  act  the  price  became  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  dote  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE.  OR  PHONE 

BILL  GRAUER.  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27.  N.  Y. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    AMlian 

Aj    AjM 

AM    ....    American  Mutic 

Ae    Am 

Ar    Artiphon 

At    Aich 

Ay    Aulotrapti 

At  ....   Atolian  Vocation 

■a    Banner 

  Slut  Bird 

»e    Btacon 

II    Berliner 

BN   ....    Blue  Nolt 

BP  ...  Bruntwici  Polydor 

Br    Brunswick 

Bl    Beltoni 

BS    Black  Soan 

Bm    Buddy 

Bwf    Broadway 

Cl    Cameo 

Ck    Champion 

CI  ......  Collectors  Item 

CI    Clarion 

CIl    Clangor 

Ca  Chantal 

C*    Columbia 

Cam    Commodort 

Cp    Capilol 

Cl    Conqueror 

Cr    Crown 

CBS    Collectors   dec  Shop 

Cs    Crescent 

Cl    Clantonola 

Of   Oecca 

Of*   Ditcophilet  FrancoiMs 

Oi    Di«a 

01   Dolmctsch 

0a    Domino 

OP    Decca  Polydor 

Oi    Disc 

Ox    Oelune 

U    Edison 

EB    Edison  Bell 

El   .  .    Electrola 

Em    Emerson 

El    Encclnor 

Fo    Fonotipia 

F0    ...     fonolion  Odron 
FBM      .  .  .         Friends  of 
Recorded  Music 

Ce    Ginnett 

GG    Grey  Gull 

Gl    General 

Gr       .   .  .  .  Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homochord 

H|    Harmograph 


Hit    Haraail 

HMV  His  Mattecs  Voice 
HoW.  Hit  af  the  Week 
HAS    Hot    Retard  Society 

la    Ideal 

J*    Jewel! 

Jl      ...    Jut  Information 

JM    Jut  Man 

ICn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melatone 

Ml    Melee 

Ma    Monarch 

Mp    Masterpiece 

Ms    MaUer 

MV  Musique  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Nt    Nordskot 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlaphane 

Pat    Path* 

Pa    Polydar 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisiiue 

R*   •  Reial 

Ro    Romeo 

Ry    Royale 

RZ   Reaal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

Shi    Sonabel 

Sf    Sianafure 

SI    Silvertone 

St   •  Sterno 

Su    Sunshine 

Sw   Swing 

Sy    Syrena 

Te   Techmchord 

Tlk    T»lefunken 

TM  Treasury  of  Music 

Tr   Triangle 

UH  United  Hot  Clubs 

Ul  Ultraphone 
Vt  Velretone 

Vi   Victor 

ViE  E»por(  Victor 

Vo   Vocation 

Vr    Variety 

Vs    Varsity. 

Vy    Victory 

When  if  it  nacottary  fo  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A  Argent inan 

Au    Australian 

B    Brandon 

C   Canadian 

E    En|lish 

F    French 


G    German 

I    Italian 

J  Japanese 

M    Menem 

5    Swiss 

Sd    Swedish 


In  the  "For  Ditpotftion"  section  the  condition* 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record,  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
mor*  prominent:  light  foreign  noises  but 
slight  distortion,  if  any,  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
ii*nd  cracklln8.  some  foreign  noises,  and 
•  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
JjfM  prominent  tnan  the  music 
r_(Fair):  Foreign  noises,  taken  togethei .  are 
•bout  as  prominent  as  the  music,  and,  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory, 
i  'Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  Is  required  and  there  is  little 
Patlsfactlon  in  listening 


ADAH/I 
ALDR 
ATCH 
BARN 
BROC 
CRCS 
DOUG 
FRED 
GLOV 
JOLS 
KITC 
LFON 
MACM 
MAGE 
HO  K 
MORS 
ORLA 
0S0F 
PARR 
RICH 
ROMA 
RGBS 
RUTH 
SALM 
SCH  I 
SOND 
WOOD 


PAUL   ADAMS,    30   VIENNA   AVE.,    NILES  OHIO 

G.B.   ALDR I DGE,RTE  6  BOX    1 72  SPRINGFIELD  MO. 

LLOYD   L.   ATCHISON,      5000  OAK,    APT  202.  KANSAS  CITY  MO. 

LOUIS   BARNEWITZ,    FR  !  MESTEVEJ   3  I  .COPENHAGEN  NV, DENMARK 

START   BROC  KBANK  ,    I89A, STATION  LANE, HORNCHURCH, ESSEX  ENGLAND 

BARNEY  CROSBY, 55  RICE  STREET  SAN  FRANCISCO  25  CALIF. 

GENE  G.   DOUGLAS,  4030  27TH  AVE.,    Su . ,    MINNEAPOLIS  MINNo 

L0REN  E.  Fred, 3055  west  i7th  street, wich ita  i2  kansas 

MARY  GLOVER, ROOM  489  30  ROCKERFELLER   FLAZA,  N.Y.C.,N.Y. 

JOLSONAIRS  MEMORIAL  CLUB,  I  329  WEST  MORGAN  AVE .  ,M I LWAUK EE  I  5  WISCONSIN 
FREEMAN  KITCHENS,  DRAKE  KY. 

B.    LEONARD  JR.,   202  MAIN  STREEt(    APT  4c),PORT   JEFFERSON  L.2.,  N.Y. 

M.J.   MACM I LLAN, 9  HEATHERMEADE    PL. ,CRANFORD  N.J. 
E.   EVERETT  MAG  EE ,  2928  WOODSD ALE  BLVD.,    LINCOLN  2  NEBRASKA 
EDWRAD  MERKLER,   299  RIVERSIDE  DRIVE.,    N.Y.C.  25  N.Y,       APT  IB 

ROY  MORSE.R,203  WEST   35TH  ST.,   NORFOLK  4  VIRGINIA 

JAMES   ORLANDO,   D I CKERSON  RUN  PA. 

MRS.   JEANNE   OSOFSKY,    1 56-34  89TH   ST.,   HOWARD    BEACH    |4,N.Y.    VI  5-6595 
SID    PARRY, 547   WEST    1 76  ST.,    N.Y.C.    33  N.Y. 
RICHARD  C.   RICHTER,   3  MOHAWK  TRAIL  WESTF I  ELD  N.J. 
MICHAEL  P.   ROMANO, 35  LINDEN  STREET  NEW  LONDON  CONN. 

MICHAEL  MePOBBINS    |2l9  SO.  G   STREET,    ELWOOD    I ND . 
RUTH'S  MUSIC  SHOP,    504  MAIN  STREET,   FORT  WORTH  2  TEXAS 
ANDREW  E.    SALMI ER  I,    74l 2    |2TH   AVE.,    BKLYN  28,  N.Y. 
DUNCAN   P.    SCHIEDT,4005  NO.    ADAMS   ST.,    I ND I ANAFOL I S    I ND . 
P.SONDHEIM,    80-06  35  AVE.,    JKSN  HTS  N.Y. 
JAMES  H.  WOOD  6|3  SCOTT  STREET,   PASADENA  TEXAS 


CLOSING   DATE   FOR   "IDS  , UNLESS    OTHERWISE   NOTED    IS   JULY    I  0TH 


WiH  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  recordt;  hoi  tweert-  every- 
thing, everyone.  Send  wants. 

Will  Trad*;  Sell;  lay 

Race;  Mum;  New  Orleans;  Personality. 

Jacob  Schneider 

121  WEST  44TH  STREET,  N.  Y.  C 


rVANTED 

ROYAL  BLUE  COLUMBIA'S 

A  ND  1 

PERFEC  T,  ME  LOT  ONE  AND 

V0CALI0N 

LABELS. 

SWEET  BANDS  -1933  TO 

1936. 

ED  3L0DGETT 

i             II 5  STANLEY  ROAD 

;             3URLINGAME  CALIF. 

Subscribe  Today 

The  (Zecwd  Changer 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  □  2  years;  □  3  years.  My  remittance  is  enclosed. 

United  States   I  year  $3.50;  2  years  $6.50;  3  years  $  9.00 

Canada  and  Foreign   I  year  $4.00;  2  years  $7.50;  3  years  $10.50 


Name. 


Address 
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AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 

/CB9X  a  THE  RECORD  CHANGER,    125  L2  SALLE  >ST.,   NYC  27,  N.Y. 


AUCTION  MINIMUM  BID  50c  AUCTION 


MINIMUM  BID  IS  50  CENTS  PER  RECORD  ■  PLEASE  BIO  ft  NUMBER  TO  LEFT  OF  EACH  COLUMN.  IF  POSSIBLE  PLE/'SE  BID  ON  POST  CARD.  IN  THE  HANDLING  OF  THESE  AUCTIONS 
POST  CARDS  MAKE  OUR  WORK  MUCH  FASTER.   WINNERS  WILL  BE  NOTIFIED  AFTER  CLOSING  DATE  TO  REMIT   AMOUNT   OF  WINNING    BIDS.   PLUS  25  CENTS   FOR  PACKING.   RECORDS  WILL 

BE  SHIPPEO   VIA  RRX   SHIPPING   CBARGEf   COLLECT.    IF  VOU  WANT  US  TO  SHIP  PP  WE  SHALL  DC  SO  BUT  WE  ASSUME  NO  RESPONSIBILITY   FOR  SAFE  DELIVERY  OF  RECORDS  NOT 
SHIPPED    VIA  RRX, 

WE  GUARANTEE  CONDITION  OF   ALL   RECORDS.    IF  YOU   SHOULD  BE  DISSATISFIED   PLEASE  LET  US  KNOW  AND  AN    IMMEDIATE  ADJUSTMENT  WILL  EE  MADE.    IF  YOU  WILL  NOT  ACCEPT 

JUST  ONE  PECORD.IF  THAT   IS   ALL  YOU  SHOULD  WIN,    PLEJSE  STATE  THIS    IN  YOUR   BID   CARD.  IF  YOU  HAVE  A  TOP  MONEY  LIMIT  TELL  US  THAT  TOO. 
NO    CURIOSITY  BIOS  PLEA                  CLOS'MG  DATE  FOR  R  LQS  IS  JULY  3RD 


EO  ALLEN  WITH  C.  jULHAMS  W.B.  5 
I .SWEET   EMMALINE/  LOG   CABIN  BLUES 

ANORE'.VS  SISTERS 
2 • B I LLY  BOY/  HOLD  TIGHT 

VICTOR  AROEN— PH  I  LA  OH  MAN  ORCH 
3.   WALTZING   BLS/  HONEYMOON  CHIMES 

LOU  n  / RMSTRONG 
4. SAVE    IT   PRETTY  MA/NO  ONE  ELSE  BUT  U 


VI    1 90 1  7  N 


CO  35662  E+ 

CO  35661  E 

BRS  6  N— 

OE  18090  E- 


5.S.O.L  BLS/  SQUEEZE  ME 

6. KEYHOLE  BLS/  GOOD  TIME   BLS   (FLAT  BLS 

7.2;i9  bl/perdioio  st  bls 

8.  EVERYB  DY   LOVES  MY  BABy/alL  WRONGS  U  DONEHJCA       28  E+ 

9.  DOWN  HONKY  T Jf K   TOWn/cOAL  CART   BLS  DE    18091  E 

10.  DROP  THAT  SACK/GO  BOBO  BR  80060  N-/e- 

11.  POTATO  HEAD  BL/  HEEBIE  JEEBIES  CO   35660  E 

12.  LONESOVE  BL/  KING   OF  ZULUS    (WHITE  LABEL)   BRS  N-/E 
I3.0RYS  CREOLE  TRAm/lAST  TIME  PAE     2792  E+ 
I4.GONI.A    j  I  7 OH a/o ONT   FORGET   TO  MESS  ROUND     HJCA        10  E- 
|5.   BIG   FAT  MA  SKINNY   PA.   SWEET   PAPA                HJCA          9  E-/E 
16. SUNSET  CAFE  St/  BIG   BUTTER  4  EGG  MAN         HJCA        |6  E 
I7.MANOY  MAKE  UF  YCUR  MINd/lITTLE  BLKBIRD       JC       502  E 
I8.STRUTTIN  W.  SUM  BARCECUe/  ONCE    IN  WHILE     CO  37535  E+ 

I  9. MY  HEART/CORNET  CHOP  SUEY 
20.I2TH  ST  RAg/knOCKIN  A  JUG 
2| .PUT   EM  DOWN  BLS/SAVOY  BLS 

22.  MUSKRaT  RAMBLE/  SKID  DAT  DE  DAT 

23.  ORIENTAL  STRUT/  YOURE  NEXT 

LOVIE  AUSTINS  SERENADERS 

24.  JACKASS  BLS/    FROG    TONGUE  STOMP 

25.  CHICAGO  MESS   AROUNO/GALJ ON  STOMP 

26.  MERRY  MAKERS   TWINe/|N   THE  ALLEY  BLS 

COUNT  BASIE 
27. ITS   SAME  OLD   SOUTH/LOVE  JUMPED  OUT 
WILL  8RADLEY  ORCH 

28.  CALL    IT   ANYTHING    ITS   LOVe/bASIN  ST 

GEORGE  BRUN I S  JAZZ  BAND 

29.  TIN  ROOF/ROYAL  GARDEN  BLS 

30.  DA   DA   STRAIN/  UGLY  CHILD 

RAY  BURKES  N.O.  BL  4 
3| .SLOW  BLS/  MARDI    GRAS  BLS 

RAY  BURKES  SPEAKEASY  BOYS 


CO  36154  N- 
CO  3Fff3  e+/e 
CO  37f37  E 
CO  36153  v/e 
CO  36155  E 

CE  3007  E- 
PM  K030  E+ 
AM         4  E— 


CMS 
CMS 


556  N- 
546  E+ 


5  E~ 

6  E 


32. SAVOY  BLS/  LI'L  JAZZ   BLS    (MR.  CRk) 

33.  PUT  ON  U  OL  GREY   BONNEt/mARIA  ELEP  A 

CAB  CALLCWAY 

34.  TRYLON  SWING/  THE  JLMPIN   JIVE  V©     5005  E 

CENTURY  STOMPERS 

35.  MOUND   CITY  ORAG/JELLY  BELLY  WOBBLE  CE     40|2  E 

CHOCOLATE  DANDIES  /EDOIE  CONDON  ORCH 

36.  GOT   ANOTHER   SWEETIE   NOW/TENNESSEE  CO  36009  E+ 

SHIRLEY  CLAY(  WITH  RICH  M.  JONES  JAZZ  WIZARDS) 

37.  DUSTY  BROOM  BL/SCAGMORE  GREENS 

LARRY  CLINTON 

38.  PARADE   OF  WOODEN  SOLDIERS/l|T  MAN  WHO 

JUNIE  COBB 

39.  EAST  COAST  TROT/CHICAGO  BUZZ 

EDDIE  CONDON 

40.  JA  OA/LOVE  JST  ROUND  CORNER 

41.  JAZZ  ME  BLS/  MAPLE  LEAF  RAG 

BING  CROSBY 

42.  LET  ME  CALL  SWT  HE ART /so MED AY  WITH  SWT! 

BOB  CROSBY 

43.  REMINISCING   TIME/TIT  WILLOW 

44.  LADYS    IN  LOVE  WITH  u/wERE   SURE  OF  YOU 

45.  LITTLE  RED   FOx/piNCH  ME 
46. IM  free/  SUMMERTINE 

47.  ja  da/complainin 

48.  WHERE  00  WE  GO   FRm/mARINES  HYMN 

49.  WAY  DWN  YONDER  N.O./SIG   TOM   (hR.   CRK ) 

50.  WHATS  NEW/  SUMMERTIME 

51.  AIR  MAIL  STP/OOH  WHAT   U  SAID 
52.2  SLEEPS    PECFLE/WAIT   TILL  HEART  FINDS 

53.  DIOMT   CARE/LITTLE  HOT  DOG  STAND 

54.  MARK  HOP/BURNING   CANDLE  AT  BOTH  ENDS 
55. SUGAR   FOOT  STp/k|NG   PORTER  ST 
56.0RUMMER  BOY/  A|NT  GOIN  NOWHERE 
57. OVER   THE  WAVES/FROM  NOTHER  WORLD 

JOE  OANIELS  HOT  SHOTS 

58.  FOR  ME  &  MY  GAL/SWING   SWING  SWIN 

LOUIS  DELISLES  BAND 

59.  BASIN  ST   BLS/  DINAH 

DIX  I  ELAND  RHYTHM  KINGS 

60.  WOLVERINE  BLS/WHEN  SAINTS  GO  MARCHING 

BABY  DODDS 
61  .RUD  I  MENTS/MARYLANO   MY  MARYLAND 
62. SPOOKY  DRUMS/  TOM   TOM  WORKOUT 

JOHNNY  DODDS  ORCH 

63,  RED   ONION  BLS/  GRAVIER  ST  BLS 

64.  APE  IiAn/  YOUR  FOLKS 
65. SHAKE  L   CAn/  BLUES  GALORE 

66.  MY  BABY/  ORIENTAL  MAN 

67.  GET  EM  AGAIN  BLS/  BRUSH  STOMP 
66. BROWN  BESS/  MY  LAOY  LOVE 
28. BLUE  WASHBOARD  STp/  BUCKTOWN  STP 

DORSEY  BROTHERS 

70.  HEAT   WAVE/'STOP  LOOK   &  LISTEN 

71.  G   STRINg/tOP  HAT  WHITE  TIE  TAILS 
72. ST   LOUIS  BLs/  MILENBERG  JOYS 

73.  ALL  THRU  NITE/  ANYTHING  GOES 

JIMMY  DORSEY 

74.  LOVE  WHERE  C   F I  NO   it/gaRDEN  OF  MOON 

75.  CHANQE   PARTNERS/  THE  YAM 

T .0 ■/  B.C . 
V'^.'-TARmr.T/'  Rfl  TDUST 


JC 

541 

N- 

VI 

26308 

E- 

CE 

3006 

E+ 

CMS 

500 

E+ 

DE 

27035 

V+ 

T  DE 

101 

E 

DE 

3054 

E- 

DE 

2465 

E 

DE 

2924 

E- 

DE 

2205 

E 

DE 

3233 

E- 

DE 

3233 

E 

DE 

4403  v+/e 

DE 

2205 

E 

DE 

2992 

E- 

DE 

2 150 

E 

DE 

2401 

E 

DE 

3694 

E 

DE 

4390 

E 

DE 

345 

E 

OE 

3091 

y+ 

OE 

2088 

E 

AM 

533 

E 

JD 

l-A 

E 

DISC 

170 

E 

DI6C 

166 

E 

DEE 

3 168 

e+/n 

PM 

I4029 

E 

DE 

74l3 

E 

BRS 

5 

E 

BRS 

7 

E+ 

VJR 

9 

E- 

HJCA 

58 

E 

OE 

208 

E 

DE 

516 

E 

DE 

1  19 

E- 

DE 

3|8 

E 

OE  1970  E+ 
DE    20O2  E 


TOMMY  DORSEY 

77. SWEET  SUe/tIN  ROOF  vl    26105  V+ 

78. MORE  THAN  EVEr/annIE  LAURIE  VI   25774  E- 

79. OH  HOW  HATE  2  GET  UP    IN  MORn/whATLL    I   DO   VI   25824  v+ 

80.  DAYBREAK/THERE   ARE  SUCH  THINGS  VI   27974  N 

8 1 .  WHATLL    I    DO/  HOW  HATE  GET  UP  MORN  VI   25824  E 
8?. SKY  FELL  OWN/AFTER  Say    I    SORRY  VI   265l 8  E+ 
83.2  ROMANTIC/SWEET   POTATO  PIPER  VI    26500  E+/n 

Z I GGY  ELMAN 

84.4  ANGELES   SING/  BUBLITCHKI  BB    I  0 1 03  E 

DUKE  ELLINGTON 

85.  THE  MOO  CHE/  BLACK  4  TAN  FANTASY  BR  80002  E- 

86.  GRIEVIN/  TOOTIN  THRU  THE  ROOF  CO  353l 0  N-/e 

87.  THERE  SHALL  BE  NO  N I TE/5  O'CLOCK   WHISTLE  VI   26748  E+ 

ELLA  FITZGERALD 

88.  MUST  HAVE  THAM  BAN  /  MY  HEART  4    I   DECIDEDDE    18530  E+ 

D  IZZ.Y  G  I  LLESPI  E 

89.  VICTORY   BALL/  OVERTIME  VI   203361  E 
90. SALT   PEANUTS/WAITED   FOR   u!                                 MU       5|8  E 

BENNY  GOODMAN 

9  I .SWI NGT I  ME   IN  ROCK  I Es/fOUNO  NEW  BABY  VI   25365  E- 

92.  RIFFIN   AT  R IT z/ ALEXANDERS  RAGTIME  BAND        VI   25445  N- 

93.  BLUE  ROOM/  MAKE  BELIEVE  VI   26088  V+ 

94.  LULLABY  IN  RHY/  THAT  FEELING  GONE  VI  25827  E= 
95.SM0ET I MES    IM  HAPPy/kING   PORTER  STP  VI    25090  E 

96.  NEVER  KNEW/SWEET  SUE  JUST  YOU  VI   26089  E- 

GLEN  GRAY 

97.  IN  BL  PENSIVE  VOOd/faRE  THEE  HELL  ANNA 

98.  THANKS  4  MEMORY/  MAMA   THAT  MOON  HERE 

99.  CHINATOWN  MY  Ch/wHEN  WILL    I  KNOW 

100.  U   TOOK  ADVANTAGE   OF  me/wOKE  UP  2  SOON 

101.  HERE  COMES  BRITOSh/  2  CIGS    IN  DARK 

(ABOVE)     RM  CHP  NO  GR.) 

1 02.  MILENBERG    JOYS.   OUT   OF  SPACE 

FLETCHER  HENDERSON  ORCH 

103.  WHATCHA  CALL  EM  BLS/  SUGAR   FOOT  STP 

WOODY  HERMAN 

1 04.  HOT  CHESTNUTS/  4  OR  5  TIMES 

1 05.  WOODSHEDD I N  W  WOOOy/  BISHOPS  BLS 

1 06.  WOODCH0PPERS   BALL     BIG  WIG    IN  WIGWAM 

EARL  HINES 

107.  JUST  TO  BE    IN  CAROLINE/wE  FOUND  ROMANCE  BR     6960  E 

DARNELL  HCWAROS  FRISCO  FOOTWARMERS 
I  08 .D I PPER MOUTH   BLS/  SOME  OF  THESE  DAYS  JM         33  E 

1 09. PRETTY  BABY/  ST  LOUIS   BLS  JM         34  V+ 

H.M.   IRISH  GUARDS  BAND 
1 10. OLD  COMRADES/  LIGHT    OF   FOOT      GERMAN    ISIPH0NE2273  E+ 

HU0S0N-OE  LANGE 
III.   POPCORN  MAN/  GOIN  HAYWIRE  BR     8007  E+ 

PRESTON  JACKSON  4  UPTOWN  BAND 
I I2.ITS   TIGHT  JIM/  HARMONY  BLS  CE     30 |4  E+ 

JAMES 


OE 


352  E 

DE      1541  E- 

DE        I  99  E 

DE       334  E 

BR     6954  E- 

BR    6922  E 


DE  IE526  e/e- 
DE    3972  E 
DE    2440  E 


II3.WIT  TILL  SUN  SHINES  NELLIE/  DEVIL  SAT 
I  14. WILLOW  WEEP  4  ME/  MY  BUDDY 

CONRAD  JANIS 
1I5.WILLIE  WEEPER/   EH   LA  BAS 


CO  36466  E+ 
CO  35242  E 


3006  N- 

3007  N- 


116. WHEN  U  4   I   WERE  YOUNG   MAg/dWN  BY  RIVER 
BUNK  JOHNSON 

I  1 7 .2  J 1 9  BLS/  AVCE    IN  HOLE                                    GTJ  34  E 

II8.U  ALWASY  HURT  ONE  U  LO Ve/t I SHOM I NGO  DE  251 3 1  E 

I  I  9. WHEN   I    MOVE  TO  SKy/nOBOOYS   FAULT   BUT       GTJ  37  E+ 

120.  CARELESS   LOVE/ACE    IN  HOLe(w  LU  WATTERs)jAY  5B  E 

121.  WHEN  LEAVE  WLD   BEH I Nd/tHR I LLER  RAG              Jl  II  E 

1 22 .  Panama/  dwn  by  river  jm  8  e 
|23. pallet  on  floor/  ballin  the  jack            jm       16  e+ 

1 24.  KENTUCKY  HOMe/lISTEN  TO  Me(bABY  OODDS   Vo)am  5|4  E 

125.  DIDNT  HE  RAMBLE/TELL  ME  YOUR  ORMS  AM  1 03  E 

1 26.  WEARY   BLS/  MOOSE  MARCH  JM  9  E+/v 

127.  shine/yaka  HULA  HICKEY  DULA                       Jl         15  E+ 
|28. BEAUTIFUL  OOLl/evERY  NIGNT  AM  5|9  E 

129.  PUNNIN  WILD/SWANEE  RIVER  AM       5|2  E 

130.  PCOR  BUTTERFLY/  JA  DA  AM       5|  8  E 

I CHAM  JONES  ORCH 

1 3 1.  BLUE  LAMENT/DALLAS   BLS  DE       569  E 

132.  THE  EL  ROOM/  GA  JUBILEE  VI   24701  E-- 
|33.  BE  STILL  MY  HERt/wHY   AM  I    BL                        DE       261  E 

JUNGLE  KINGS 

134.  FRIARS   POINT  SHUFFLE/  DRKTOWN  STRUTTER  UHCA          3  N- 

GENE  KRUPA 

135.  ALL  DRESSED   UP  SPIC   SPANI Sh/beCQNGN I ZE     CO  35237  E 
I  36. SIERRA  SUE/  TIGER  RAG 

TOMMY  LADN I ER  ORCH 
1 37. WHEN  U   4    I   WERE  Y/REALLY   THE  BLS 
|38. JELLY  ROLL  BLs/  LAZY  DAO0Y  BLS 
|39.JA0a/»EARY  BLS 

HUDOIE  LEADBELLY 

140.  GOOD  MORNING   BLS/  LEAVIN  BL 

141.  HOW  LONG/GOOD  MORNING  BLS 

142.  GOOD  MORNING   BLs/goODNITE  IRENE 

JOHNNY  LONG 
|43. SWING   ME  BACH/SHANTY  OLD  SHANTY  TWN 

WING  IE  MANONE 
|44.   MAMAS  GONE  GOODBYE/sTOP  THE  WAR 

MEZ  MEZZROW 
I45.C0MIN  ON  WITH  COME  On/  I  ART  2 

MEZZ ROW— LADN  I  ER 
|46. EVERYBODY   LOVED   BABY/AINT  GOIN  GIV 
I47.GETTIN  TOGETHER/REVOLUTIONARY  BLS 


CO   35454  E 


MEZZROHfeprCHET  QUINTET 

148.  B0WIN  THE  BLS/  OLD  SCHOLL 

GLENNMILLEF 

1 49.  IN  MOOO/WANT  2   BE  HAPPY 

1 50.  PAVANNe/l I TTLF   BROWN  JUG 


sw 

64  E 

PM 

14002  E+ 

sw 

50  E+ 

HJCA 

98  e 

ASCH 

343  E+ 

AT 

917  E 

DE 

3409  E 

BB 

1 1 1  07  E 

BB 

10085  E-/E 

HMV 

9447  E- 

HMV 

9470  E 

KJ 

|4|  E+ 

BB 

10416  E- 

BB 

10286  E- 

150 
152 
153. 


GLENN  MILLER 
.MY   ISLE   OF  (SOLO EN  DRMs/  WHAN 

PUNCH  MILLER  4  ORCH  (  M| 

,SOME  OF  THESE  OAYs/EXCTLY  LIKE  U 
PUNCH  MILLER  W.  TINY  PARHAM 


.DIXIELAND  DOiND/CATHEORAL  BLS 
LUCKY  Mill  I  NDFR  

154.  BIG   FAT  MAMA/  TROUBLE    IN  MIND 

MIFF  MOLE  BAND 

1 55.  BEALE  ST  BLS/  MUST  HAVE  THAT  MAN 

SAM  MORGANS  J.B. 
1 56. OVER    IN  GLORY  LAND/SI NG  ON 

THOMAS  MORRIS  4  PAST  JAZZ  MASTERS 
1 57 . ORIG   CHARLESTON  STRUT/E  FLAT   BL  tZ 

JELLY  ROLL  MORTON 

158.  GOOD   OLO  NEW  YORk/b|G   LIP  BLS 

159.  DEEP  CREEk/  RED  HOT  PEPPERS 

1 60.  WILD  MAN  BLS/  JUNGLE  BLS 
I 6l. SMOKE  HOUSE  BLs/  STEAMBOATS  STOMP 
162. 
163. 
164. 
165. 
166. 


BB  103»0 
1  SUTTON ) 
CE  4006 

e/e- 

N- 

CR  14 

E 

DE     404 | 

E- 

OIIS  620 

N— 

JAY  14 

E+ 

ACETATE 

N- 

.STEAMBOAT  STP/SMOKE  HOUSE  BLS 
•THE  FE'RLS/  BEALE  ST  BLS 
.SOME  DAY  SWTHEART/LONDON  BLS 
•PONCHATRAIn/lITTLE  LAWRENCE 
•PRETTY  LIl/buRNIN  THE   I CEBURG 


MORTON  SEXTET 
I  67. G ET   THE  BUCKET/  »HY 
166. PEfi'ECT  rag/  NEW  ORLEANS  JOYS 

1 69.  HOME  SOUTHERN  TOWn/maMAS  GOT  BABY 

170.  WININ  BOY  BLS/  B I C  NT  HE  RAMBLE 

1 7 1 .  BUDDY   BOLDENS  BLs/  CRAVE 

172.  KING   PORTER  STp/  DONT  U  LEAVE  ME  HERE 

173.  MAMIES  BLS/  ORIGINAL  RAGS 

174.  GEORGIA  SWING/  BLUE  BLOOD  BLS 

1 75.  DEEP  CREEK   BLS/  6HREVEP0RT  ST 

176.  THE  CHANT/BLK  BOTTOM  STP 

HAL  MCINTYRE  ORCH 
I  77 . THE  GYPSY/  CEMENT   MIXE R 

TURK  MURPHY'S  JAZZ  BAND 

178 
179 


GEN        1704  E 

VI400  119  N^"» 
JAZZ       506  E 
HJCA         48  E 
BRS  8  E+ 

BB  10252  E- 
HJCA  4  E 

V|400|2|  E 
VI  400120  E+ 


BY  RIVERSIDE/CANAL  ST  BLS 


BO  BO 


AVID  BLS 


GEN 

1706  e/f+ 

BRS 

3  E* 

GEN 

|7|0  v/E 

EM 

109  E- 

CMS 

589  v+ 

CMS 

591  E- 

CMS 

587  v+ 

HMV 

34i  9  E+ 

HMV 

9220  N-/* 

BB 

10253  E- 

COSMO 

475  E 

GTJ 

40  E- 

GTJ 

62  E- 

JM 

31  E- 

E  GTJ 

8  E 

GTJ 

3  E- 

PM 

4  E+ 

PE 

|4|78  v+ 

BR  80023 


180. SHAKE  THAT   THING/k.C.   MAN  BLS 

181,  GRANDPAS  SPELLs/alL  WRONGS   U  DONE  2 

182,  CHIMES   BLS/WHEN  SUGAR  WALKS  DWN 

NEW  ORLEANS  STOMPFRS 

183,  ALABAMA  SHUFFLE/  GEORG I 

NEW  SYNCO  JAZ7  BAND 
I84.S0MEB0DYS  WRONG/HOUSE  OF 
J  IMMIE  NOONE 

185.  APEX   BLS/  SWEET  LORRAINE 

KING  OLIVER 

186.  BLACK  SNAKE  BLs/  WILLIE  THE  WEEPER 

187.  HIGH  SOCIETY/  SNAKE  RAG<CHERRY  RED) 
|88 .CHATTANOG  A   ST/  NEW  ORLEANS  ST 
1 89, SUGAR   FOOT  STp/  SNAG    IT  fZ 
190. SPEAKEASY  BLS/  AUNT  RAG ERS  BLS 

191.  JUST  GONE/GOIN  2  WEAR  U  OFF  M I  NO (CH ,PEO )jR 

192,  CHIMES  BLS/CANAL  ST  BLS  UHCA 
193. IN  HARLEMS  ARABY(ZACH  WHYTeJwEST   EO  BLS  Bl 

194.  WORKING   MAN  BLs/zuLUS   BALL  Bl 

ORIGINAL  ZENITH  BRASS  BAND 

195.  Ta'|NT  NOBODYS  BIZ/BUGLE  BOY   MARCH  C  I 

(ABOVE:  HR  CRK) 
196. SALUTATION  MARCh/|  F    I    EVER  CEASE  TO  LVE  CI 
1 97. SHAKE    IT  4  BRK   I t/  FIDGETY   FEET  CI 

KID  ORY 

I  98. FAREWELL  STORY V  I LLE/wLDS   JAZZ   CRAIY  CO  37277  E' 

199. SOCIETY  BLS/  ORYS   CREOLE  TRAM 

200.  HIGH  SOCIETY/  MUTTS   BLS    (w.   J.   NOONE )cAROUSEL250 lE 

20 1 .  CREOLE     BO   BO/BILL  BAILEY  WONT  U  PL  CO  37376  E-/tf 

202.  UNDER  BAMBOO  TREe/pANAMA  JM  27 

203.  DOWN  HOME  RAG/  |9|9  JM         24  v+ 

TINY  PARHAM  4  HIS  MUS  IC I ANS/PUNCH  MILLER  w.  PARHAM 

204.  FAT   MAN  BLS/   WASHBOARD  wIggLE"  TaT  Ti 

JACKIE  PARIS 

205. ONLY  YESTERDAY/IF   LV  GOOD  2  ME  BR  802|7 

(  ABOVE :     IS  WHITE  LABEL-SAMPLE  COPY) 
LENA  PHILIIS(  Or  REV.KELSEY'S  CONGREGATION)/ 
REV.  KELSEY  4  HIS  CONGREgAT  I0"N 


BR  80079  E+ 
VJR  6  E+ 

COF    3079  E 
BR  80081  E-* 
BR  80080  N- 
12  N— 
68  E 
1024  N 
1028  N? 

1006  E 

1005  E 

1007  E+ 


206.  LORD   SEND   THE  RAIn/LITTLE  BOY 

BEN  POLLACK/GEORGE  OLSEN 

207.  WHEN    I    FIRST  MET  mArV/tH I  UK  I NG   OF  U 

208.  JIMTOWN   BLS/  SONG  ISLANDS 

209.  AFTER  U  GONE/ROSE  COLORED  GLASSES 

LOUIS  PRIVA  

2|0.SING  SPELL/  GLEEBY  RHY    IS  BORN 

QUINTET  OF  HOT  CLUB  OF  FRANCE 
2 1  I .BELLEVILLE/LIZA 

LEO  REISMAN  ORCH 
|2|.THATS  WOT    I    CALL  HVn/mEAN  TO  Me(d|g) 

MIKE  RILEY 
2|3.0H  DEAR   WOT   CAN  MATTER  Be/caCHITA 
JAN  SAVITT 


1 24, I TS   TIME   JUMP  7  SHOUT/w.P.A. 

BOB  SCOBYS  FRISCO  BAND 
2  1 5.  BE  ALE  ST  MAMA/'  THATS   A  PLENTY 

ARTIE  SHAW 
2I6.JAP  SANDMAN/PRETTY  GIRL  LIKE  MELODY 
2l7.IT  A  INT  RITE/SOUTH  SEA  ISLAND 

2 18.  JAP  SANDMAn/pRETTY  GIRL  LIKE  MELODY 

GEORGE  SHEARING  quiNTET 

219.  THE  CONTINENTAL/NOTHING    BUT  BEST 

MUGGSY  SPAN  I  ER 

220.  MORE   THAN  U  NO/AMERICAN  PATROL 
221.2  O'CLOCK  JUMPS/WRECK  OF  OLO  97  


MGM 

10250 

e/v 

VI 

20394 

E 

CO 

36325 

E+ 

OE 

2057 

E 

VR 

8166 

E+ 

DEE 

4ICI0 

N 

VI 

2l92l 

E- 

OE 

1622 

E 

OE 

3l85 

E 

GTJ 

50 

E- 

VO 

4465 

E* 

BR 

7721 

E- 

OR 

7688 

E- 

MGM 

10596 

E- 

DE 

4328 

E 

4336 

23 


AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 

%  30Xt8.   THE  R.'.COID  CHANGER 
1 25  LA  SALLE  STREET,   N.Y.C.  27  N.V, 
CLOSING   DATE  FOR   BIDS    IS   JULY  3RD, 


AUCTION  MINIMUM  BID  50c  AUCTION 


SID  STONE 

222. TELL  YOU  WHAT    IH  GONNA  Do/ PART  2 

STUYVESANT  STUMPERS 
223. SHINE/  SLUE  TAIL  FLY 

JASPER  TAYLORS  STATE  ST.  BOYS 
224. STOMP  TIME  BLS/MUST  8E  THE  BLUES 

THREE  OLD  SALTS 

225.  PORT  HOLE   BLS/  SHORE  LEAVE 

BEA  WAIN  4  .ORCH 

226.  HELLO  MY   LOVER  GDBYe/bL  RAIN 

WASHBOARD  WONOERS 

227.  DONT   FORGET  MESS   ROUNd/boRDELLO  DAYS 

ETHEL  WATERS  W.J.C.  HEARD  ORCH 

228.  AM    I    BLUE/U  TOOK  MY  MAN 
LU  WATTERS 


229. DOWN  HOME  RAG/PEORIA 
230.IRSH  BLACK  BOTTOm/mEMPH I S  BLS 
CH  ICK  WEBB 

23 1.  FOUND  MY   YELLO  BASKEt/eLLA 

232.  TISKET   A  TASKET/LIZA 

233. its  bllmbertime  long  swanee/chew  CHEW 
DICK  WELLSTOODS  CENTURY  STOMPERS 

2 34. SALTY  DOG/FORTY  4  TIGHT  CNtTURY  TEST  t 
BOB  W! LBERS  WILD  CATS 


CE 

3026 

N— 

CO 

2242 

V 

BB3008I6 

n/e 

PX 

2 

E 

CON 

10008 

E 

JB 

4 

E= 

JM 

2 

E 

DE 

2148 

E 

DE 

1840 

E 

DE 

2389 

E 

EVER 

ISSUED  E 

CMS 

583 

E- 

CMS 

584 

F 

HRS 

3| 

E+ 

PM 

14008 

E+ 

SAV 

590 

E 

BR 

80042 

V+ 

BR 

80041 

E^ 

KN 

117 

V 

I35.WILLIE  THE  WEEPER/MABELS  DREAM 
236. WILD   CAT   BLS/BLUES   FOR  FOWLER 

CLARENCE  WILLIAMS  BLUE  FIVE 
237. TERRIBLE  BLS/  OF  ALL  WRONGS  U  DONE 

CLARENCE  WILLIAMS  ORCH 

238.  NEW  OOWN  HOME  RAG/SQUEEZE  ME 

KAI  WIND  INS  NEW  JAZZ  GROUP 

23 9.  ALWAYS /GRAB  U  AXE  MAXE 

ALBERT  WYNNS  CREOLE  JAZZ  BAND 
240.SHES   SRYING   FOR  ME/DWN  BY  THE  LEV  EE 

(ABOVE  HR.  CRK) 

ALBERT  WYNNS  GUT  BUCKET  FIVE 
241  .PARKWAY   STOMP/GATES  BLUES 

LESTER  YOUNG  QUARTET 
242.1    NEVER  KNEW  /JUST  YOU  JUST  ME 

THE  FOLLOWING  ARE  ALBUMS 


243.  Lf]UIS  AMRSTRONG-MEDLEY  OF  ARMSTRONG  HITS  VI  36084  E+ 

SLEEPY   TIME  DWN  SOUTh/nOBODYS  SWTHEART 

U  RASCAL  YOu/wHEN  U  SMI  LIN 

ST  JAMES    INFIRM/  DINAH  |2H 

244.  CHICAGO  JAZZ  (red  label)  DE        1 2 1  E 

BUGLE  CALL  RAg/s|STER  KATE 
WOLD   WAITING   FOR  SUNR I Se/suG AR 
CHINA  SOY. JAZZ  ME  BLS 

FOUND   NEW  BABY/DARKTOWN  STRUTTERS  BALL 

SOMEDAY  SWEETHEART/THERELL  BE  SOME  CAHNGE8  MADE 

NOBODYS   SWTHEART/  FRIARS   POINT  SHUFFLE 

245.  J0HNNY  DODDS  BR     1020  E+ 

WEARY  BLS/N/o/  STOMP 

AFTER  YOU  QONe/cOME  ON  4     ST  ST  ST 
WHEN  ERASTUS   PLAYS   OLD  KAZOO. JOE   TURNER  BLS 
PIGGLY  WIGGLY/  FORTY  4  TIGHT 
246. SESSION  WITH  BABY  DODDS  -  DON  EWELL.NI CHOLA3  01-17  E+ 
MANHATTAN  STP/ ALBERT  BL 
WOLVERINE   BLS/DRUM    IMPROVISATION  #1 
DRUM    IMPROVISATION  #2/8UDDY  BOLDENS  BLS 

247.  A  DUKE  ELLINGTON  PANORAMA  VI         |38  N- 
EAST   ST   LOUIS   TOOOLE  OO/THE  MOOCHE 
RING  OEM  BELLS/  MOOD  INDIGO 
STOMPY  JONES/DELTA  SERENADE 
WARM  VALLEY/ DUSK 

248.  FRANK  TESCHEMACHER  CO.   43  N- 
liza/nobodys  swtheart 
china/boy/sugar 
sister  kate/nobodts  swtheart 
one  step  2  heaven/shim  me  sha  wa8ble 

249.  TESCH :  CHICAGO  STYLE  CLARINETIST  BR     I0|7  E+ 
THERELL   BE  SOME  CHANGES  MADE/FOUND   NEW  8ABY 
PRINCE  OF  WAI LS/COPENHAGEN 

BABY  WONT  U  PLEASE  COME  HOME/TRYING  2  STOP  MY  CRYING 
WAI LIN  BLS/  BARREL  HOUSE  ST 

250.  ERNESTINE  WASHINGTON  SINGS  W  BUNK  JOHNSON    DISC  7|2  E- 
LORO   WILL  MAKE  A  WAY  SOMEHOW/DOES   JESU6  CARE 
GODS   AMAZING   GRACE/wHERE  COULD    I .GO  BUT  TO   THE  LORD 


1HE   FOLLOW! KG   ARE  78  8PM  RECORD 
IRVING  AARONSUN 
25 1  .LET  1  S  Ml  SBeMav'e' /an  1  FURTHERMORE 

252.  ..ETS  DO    It/  LAND   OF  GOING   TO  BE 
ALL  STAR  ARCH  VOC .  FRANKLYN  BAUR 

253.  CHLOE/   TIN   PAN  PARADE 

ALL  STAR  TRIO 

254.  WANT  DADOY   WHO  WILL  ROCk/qUAKERS  SHAKE 

255.  POOR  LIT  BUTTERFLY  GAl/flUFFY  RUFFLES 
ALL  STAR  TRIO/CONCERT  JAZZ  ORCH 

. BEALE  ST   BLS/Y'O   BE  SURPR I SED (D IG )  CON 
HENRY  ALLEN 


(ABOVE  RM  CHP  2  gr) 
.NEVER  SLEPT   WINK  L  NITE/wlSH  WERE  TWIN 
AMBROSE  4  ORCH 

259.  CO PENH  AGEN/B'WNAGA 
ALBERT  AMMONS 

260.  BOOGIE  WOOGIE  BLs/bW  STOMP  |2" 
LOUIS  ARMSTRONG 

26I.S.O.L.   BLS/  SQUEEZE  ME 

262. SAVE   IT   PRETTY  MAMa/nO  ONE   ELSE  BUT  U 

263.  BUT   BUCKET  BLs/yES    IN  BAREL 

264.  MUSKAT   RAMBLE/  SKID  OAT   OE  DAT 


VI 

2|260 

E- 

VI 

21745 

E+ 

VI 

21  149 

E- 

VI 

18626 

E+ 

VI 

|864| 

E 

CERT 

1006 

V 

PE 

15970 

V- 

ME 

13045 

V- 

DE 

41003 

v+/e 

BN 

2 

N- 

CO 

35661 

N 

CO 

35662 

N 

CO 

36152 

N 

CO 

36153 

N 

db3, WEATHER   BIRD/MONOAY  DATE  CO  36375^ N 

266.  GT   NO  BLS/   IM  NOT   ROUGH  CO  37536  N 

267.  PUT   EM  OWN  BLs/  SAVOY   BLS  CO  37537  N 

268.  HOPE  GABRIEL   LIKES  MUSIc/sHOE  SHINE  BOY  OE  672  V+ 

LIL  ARMSTRONG 

269. ITS  MURDER/    JST  4  A  THRILL  DE  1182  E- 

LOJIS  ARMSTRONG 

270. SUGAR   FT  STRUT /GOT   NO  BLS  ODEON  2449  Et 


271.  DO  U   KNOW  WHT   MEAN  MISS  N.O./ENDIE 

272.  U  OONT  LEARN  THAT    IN  SCHOOl/|  BELIEVE 

273.  JACK  ARMSTRONG   BLs/  ROCKIN  CHAIR 
274. INT  MISBEHAVIN/  TIGER  RAG 

;75. POTATO  HEAD   BLS/  ALLIGATOR  BLS 
^76. WEARY   BLs/  THAT.  WH    I'LL  COME  BACK  2  U 
?77. CORNET   CHOP  SUEy/  MY  HEART 
?78.S0ME  DAY/  5C     50  BLUES 

>79.WHT  THING  CALLED  SWING/  JEEPERS  CREEPERSOE 
'80.SHOE  SHINE  BOY/  HOP  GABRIEL   LIKE  MUSIC  DE 

281.  GT   WORLD  ON  STRINg/caBIN    IN   PINES  B8 

GENE  AUSTIN 

282.  PLS   DONT  TALK   ABT  ME/wH  LOVER  HAS  GONE 

LOVIE  AUSTINS  SERENADFRS 

283.  JACKASS   BLS/  FROG   TONGUE  STOMP 

PHIL  BAKERS  BAD  BOYS        (  284.) 


202087  v+/p 
VI  202240  E 
VI  202348  E+ 
PA      462  E 
PA    2 1 85  e/n 
OK    85 l 9  V- 
CO  36154  N 
VI  202530  N 

2267  E-A+ 

672  E 
6910  E 


VI  22635  E 


CEN     3007  El- 


PR  ET  TY   LITTLE  BABAY/  HW  CAN 
PHIL  BAKER 


U  LOOK  SO  GOOD 


ED    5 1 645  v- 
VI  20970  E+ 
CAP  15347  N- 


285.  AT   THE   THEATRE   PARTS  I&2 

BLUE  LU  BARKER 

286.  LEAVE  MY   MAN  ALONe/hERES   LITTLE  GIRL 

CHARLIE  BARNET  ORCH 

287. SWING   WALTZ/CROSS   PATCH  BA  607|3  V+ 

288. SWING   ST  STRUT/JUMP  SESSION  BB    I  0  1 72  N— 

2S9.STROLLI n/s ITT  I N  HOME  WAITIN  FOR  YOU  DE    18585  E+ 

290. TELL   IT  TO   A  STAR  DE   TEST  N- 

29l„XANG0  OE  TEST  E+ 

292.SWINGIN   ON  NOTHEIN/  HAR.   SPEAKS  BB    11281  E 

VERA  BARTON 

293.  JUST  MOON   ago/  MEAN  TO  ME  VI   27889  n/e 

COUNT  BASIE 

294.  EVERY  TUB/OUT  THE   WINDOW  BR  80  I  1 5  E+ 

295.  BOOGIE   WOOGIE/ROLL   EM   PETE  CO   35959  E+ 

296.  ALL   OF  ME/  RUSTY  DUSTY  BL  CO   36675  E 

297.  LONDON  BRIDGE  FALLING/STOP  BEATING    BUSH   DE     2004  e/v+ 

298.  THE   FIVES/  HEY   LAWOY  MAMA  DE     2722  E+ 

299.  LET   ME  SEE/  BASIE  BOOGIE  OK     6330  N 

300.  JIVIN  JOE   JACKSON/  QUEER  ST  CO   36889  v/e- 

301.  JIVE  AT    FIVE/  EVIL   BLS  DE     2922  E 

BEALE  ST  5/UNIV  SEXTETTE 
302.SINT    LOUIS  GAL/LST   NIGHT  BACK   PORCH  LINCOLN  2093  E- 


S  IDNEY  BECHET 


303.  MUSKBAT  RAMBLE/   BLUE  HORIZON  |2 

304.  JAZZ  ME  BLUEs/  ST  LOUIS   BLS  I  2' 

BIX 

305.  GOOSE   PIMPLES/ROYAL  GARDEN  BLS 

GRAME  BELLS  BAND 
306. IM  LITTLE   BLKB IRD/AZTEC  PREINCESS 

307.  JENNYS   BALL/  BIG    BAD   BANKS  I  A  MAN 

BENSON  ORCH  OF  CHICAGO 

308.  LOVE   SUNDAY/OH  GEE   OH  GOSH 

309.  CROONI NG/   ILL  HEEP  ON  LOVIN  U 

3  I  0. HEART   BROKEN  STRAIn/onE  SOLIN  KISS 


43  E+ 

44  E+ 


CO  35664  e/n- 


RAM 
RAM 


B IX  4  RHY  JUGQLERS/HITCHS  HAPPY  HARMONISTS 


9  N 
10  N 

18701  E 
18765  E 
19568  E 


3 1  I .DAVENPORT   BLS/  WASHBOARD  BLS 

BUNNY  BERIGAN  ORCH  

3 |2, WHITE  CLIFFS   DOVER/   TOW   IN  LOVE 


~BR     227T6  E 


LH         62  n/v 
SE     5004  N 
VI  25653  E 
VI  201503  E+ 


313.  CANT   GET   STARTEO/LIT  SPANISH  TOWN 

314.  caravan/study  IN  BBOWN 

3|5.HIGH   SOCIETY/  DEED    I  00 

CLYDE  BERNHARDT  4  BUDDIES 
3i6. Chattanooga/'  dont  tell  it  bn    1303  e+ 

CONNIE  BOSWELL 
3|7. LEAST     U  COULD   SAY  HELLo/  U  CRAZY  MOON     DE     26 1 3  E+ 

WILL  BRADLEY/SPANIER 
3|8. SCRUB  ME  MAMA  WITH/  RELAXIN   St/o I PPER  M   VD        173  V+ 

W1 LL  BRADLEY 

3|9. LIGHTNING   BOOGIE/SUGAR   HILL  BOOGIE  W         JD     70|4  N- 

320.  CLERY  STALKS   ATMId/dWN  ROAO   PIECE  CO     35707  E+ 

BROADWAY  BROADCASTERS/vARS I TY  EIGHT 

321.  ANY  WAY  WIND   BLOWS/NO   ONE  KNOWS  WHT  CA      1168  E 

BROADWAY  BROAOCASTERS/SAM  LAN  I N  /.  TRflllRADnilRS  

322.  my'  SIGHING   SIAMESE/DANCING   TAMBOURINE LIN 

BROADWAY  BROA OCAS TERS/vARS ITY  E  IGHT 
323.SOBBIN  BLS/  MEAN  BLS  CA 
CLEO  BROWN 

324.  PINET0P1S   B.W./B.W.   STOMP  DE 

GEORGE  BRUNIS 

325.  UG LEY  CHILE/THAT  OA  DA  STRAIN  CMS 

JOE  BUSKIN 

326.1    CANT   GET  STARTED/  SR   IN  THIRDS  CMS 

CALIF.  RAMBLERS  

327. PLEASE/  CHARLESTON  CABIN  CO 
■328. ROSE  MARIE/  SWEET  LIT  u(CHICLET  ORCH )  RE 

CAB  CALLOWAY 
329. IF  SEE   MILOION   PEOPLE/  WE  GO   WELL  2GTHER0K 

FRANKIE  CARLE 
330. SUNRISE  BOOG IE/MOONDUST   RHAPSODY  CO 

SID  CATLET  QUARTET 
33 1 .JUST   A  RIFF/   MEMORIES   OF  YOU 


1 2" 


THE  CATS  4  THE  FIOOLE 


332. PUBLIC   JITTERBUG    NO    l/l    MISS  YOU  SO 

CHARLESTON  CHASERS 
3 3 .DEL I R I UM/DWN    IN  OUR   ALLEY  BLS 

(  ABOVE  I     l£*  HAIR  crack) 

CHOCOLATE  DANDIES 

334.  BUGLE1  CALL  RAG/   DEE  BLS 

335.  BUGLE  CALL  RAg/  DEE  BLS 


2693  E+ 

498  E 
3386  v+ 
546  V 
532  N 

171  '  N- 

9709  v+ 

6341  E 
38175  E 
I 5l 5  N- 
8429  v+ 
1076  E 


36008  v/e+ 
36008  E- 


342, 

fo43. 
944, 
345, 
346, 
347, 
■348, 
'343, 
350, 
351, 
\352, 
353, 
354, 
355, 
356, 
.357, 
'358, 
.359, 
360, 
'361 
362 

363, 

364, 
365, 


VI  25755  E 

VI  25761  E 

VI  25768  E+ 

VI  25775  E 

VI  25875  E 


.SURRENDER  DEAR/CONT  BELIEVE  YOURE  LOVE  CMS  1506  E+ 
,BUGLE  CALL  RAg/  DEE  BLS  CO  36008  E 

,SMACk/  DEO ICATIOn(haNk)   P.W.    LAM  CMS        533  E+ 

iBLUE    INTERLUOe/oNCE  UPON  A  TIME  DE    18255  E+ 

.BLUE    INTERLUDE/ONCE  UPON  A  TIME  DE    18255  E+ 

CARROLL  CLARK  ACC .  BY  F.  HENDERSON 
,IM  SO  GLAD  TROUBLE   DONT   LAST/DEEP  RIVER'  CO        1 28  E 

HERBERT  L.  CLARKE 
,THE   PALMS/BERCEUSE   FROM  JOCELYN  CO     2| 99  E— 

LARRY  CLINTON 
■SHADES   OF  HADES/MILITARY  MADCAPS 
.LOVE    IS  HERE  TO  Stay/   I    WAS   DOING  ALL 
,ALWASY  AND   ALWAYs/oR  RHYTHM 
.HOW1 DA   LIKE  TO   LOVE  ME/falL    IN  LOVE 
.MY  BEST  WISHES/  WILL  U  REMEMBER 
.SUNNY  SIDE  OF   THINGs/pUT   HEART    IN  A  SONGVI   25892  E 
.MY   REVER I e/bOOG I E  WOOGIE   BLS  VI   26006  E 

.CHANGE  PARTNERS/THE   YAI  VI   26010  E+ 

,AT   LONG   LAST   LOVE/u   NEVER  KNOW  VI    26014  E 

,MY  HEART  AT  THY   SWEET   VOICe/pRETTY  GIRL  VI    26024  E 
.WHO  BLEW   OUT  THE   FLAMe/| T  TOOK   A  MILLIONVI   26073  E 
,MY  HEART   BELONGS  TO  DADDy/mOST  GENTS   LVEVI    26100  E+ 
.JEEPERS   CREEPERS/DEVIL  WITH  THE  DEVIL       VI    26108  E+ 
, JEEPERS  CREEPERS/DEVIL  WITH  THE  DEVIL       VI    26108  E 
.TEMPTATION/  VARIETY    IS  SPICE  OF  LIFE 
,  I  GO   FOR  THAT/   ITS   A   LONELY  TRAIL 
.MASQUAROE    IS   OVEr/gET   ALONG   WITHOUT  U 
.COMES   LOVE/BOY   NAMED  LEM 
.COMES   LOVE/BOY  MANED  LEM 
.LET  ME  OFF   UPTPWN/jAZZ   ME  BLS 

CLOVERDALE  CLUB  ORCH 
.ALL  OF   ME/l    FOUND  YOU 

CLUB  ROYAL  ORCH 


VI  26112  E 
VI  26 1  3 l  N- 
VI  26l5l  E+ 
VI  26277  N-/n 
VI  26277  N- 
BB  I l 240  V 

OK    41542  V 


VI 


18936  E 
18902  E 


AP      770  E 


6600  E+/n 
501  E+ 
CONT     6001  E+/l 


CONT 
SAV 


CAN   U  FORGET/  2   LITTLE   WODDEN  SHOES 
tLOVASLE  EYEs/l    LOVE  HEr(   ZEZ  CONFREy) 

A  RNET  COBB 
,WALK I  NWS IO/TOP   FL IGHT 

COZY  COLES  ALL  STARS 
.LOOK   HERE/  DONT  STAND  GHOST  CHANCE 
.BODY  4  soul/  TALKE  2  m2 
.WILLOW  WEEP  FOR  me/  TAKE    IT   ON  BACK 

KING  COLE  TRIO 
SHY  GUY/THOT  U   AUGHT  2  KNOW  CP       208  E+ 

,|F  U  CANT   SMILE/BRING    ANOTHER  DRINK  CP        |92  N- 

,SWT  GA   BROWN/  BETTER   2  BE  BY  YRSELF  CP       239  N- 

.EMBRACABLE   YOu/  SWT   LORRAINE  CP  20009  N- 

,WHT  THING  CALLED  LOVE/  PRELUDE  C  SHARP  MCP  20011  N- 
.F.S.T./mY   LIPS  REMEMBER  PREMIER  1 00  N- 

,SLOW  down/  SCOTCHIN  THE  SODA 

JERRY  COLCNNA 
.REMEMBER  DAD/LALITA 


DE     8556  E+ 

CO  36092  E+ 
VO    4872  e/n- 


iWHEN  U  WERE  SWEET   16/tALLY  HO 
EDO  IE  CONDOM 

.MAMAY   0  MINE/TORTILLA   B   FLAT        |2"  CMS      1 509  E- 

. FAREWELL  BLS/  STARS   FELL  ON  ALABAMA  DE  237|9  E+ 

»TENN  TWILIGHT/  GT   ANOTHER   SWTIE  NOW  CO  36009  N~/e 

.WHEN  LOVER  HAS  GONE/wHEREVER   THERS  LV       OE  233393  N- 
.1MPROV.FOR  MARCH   OF   TIME/FUNNY  THAT   WAY  DE  23600  N- 
.ILL  BUILD  STAIRWAY    PARAD I Se/sWANEE 
,OH   LADY  BE  GOOo/  MY  ONE  4  LONLY 
AL  CuOPER 

.LITTLE  SALLY  WATER/  LOVE  GAVE  ME  YOU 

FRANCIS  CRAIG 
.MARBLE   HALLS/   STEAOTROLL  BLS 

Bl NG  CROSBY 
.   OOWN   BY  R I VER/  SOON 
,GOLO   MINE    IN  SKY/  REMEMBER  ME 
,1    HAVE  EYES/  FUNNY  OLD  HILLS 
,ITS   A   LCNELY   TRAIL/  JST   KID   NAMEO  JOE 
, EMPTY  SADDLES/  WHISTLING    IN   WILD  HOOD 
.ITS   LONLY. TRAIL/  ROUNOUP  LULLABY 
.ITS  ALWAYS  YOu/  U  LUCKY  PEOPLE 
.OOLORES/CMPTOWN  RACEs(w  BOB  CATS) 
i  ANNY, .   WALTZ/  WHISTLERS  MO    IN  LAW 
.MOONLIGHT   COCK TA I Ls/wANT  WALK  OUT  U 
.SKYLARk/  HUMPTY  OUMPTY  HEART 
Bl  NG  CROSBY 

I ' LL  BE  SEE  I NG   u/  AMOR 

SOME  OF  THESE  Days/  SHINE 

MAGNOLIA/  SIDE  BY  SIDE  DECAT 

SILENT   NIGHT/  ADESTA  FIOELES 

SILENT   NIGHT/  ADESTE  FIDELES 

LET   ME  WHISPER/  SWING   LOW  SET  CHARIOT 

STAR   SPALNGLEO  BANNER/  GOD   BLESS  AMER 

STILL   BLBIRO  S I Ng/  APPLE  FOR  TEACHER 

WELL  REST  END   OF  TRAIl/gOLD   MINE   IN  SK 

C I R I B I R  I  B I n/  YODELIN  JIVE 
.TRADE  WINDS/SONG   ABOUT  HAWAII 
.SWING   LOW  SW.CHARIOt/daRLI NG   NELLIE  G 
,7ES    I NDEED/  TEA   FOR  2 
,VES   inoeed/t  FOR  2 
.TEA   FOR  t/yES  INDEED 
, PARAD I ES    ISLE/  ALOHA 

,RIDIN  DWN  CANYON/  U  ARE  MY  SUNSHINE 

,po i nc i ana/san  franado  valley 
,goin  my  way/  swingin  on  a  star 
, personality/would  u 
.jingle  bells/  sant  comin  to  town 

.BELONG   TO   MY  HEARt/  BAIA 
,  U   AND    I  /BRAHMS  LULLABY 

B"B  CROSBY  ORCH  

.CHICK   EE   CHICK/   BLUE  ECHOES 


.flamingo/  FAR  AWAY  MUSIC 
■MU6H  LOVELY/  WELL  WELL 

KEEP  THINKING  OF  u/  NOTHING  TO  LO 
.ANGELES   CAME  THRu/  ELMERS  TUNE 

SINNER    KISSED   ANGEL/  TWO    IN  LOVE 


1  DE 

23600 

N- 

DE 

23433 

N 

DE 

23431 

E+ 

DE 

28l9 

E 

CO 

567 

E- 

BRE 

1 994  E+ 

brE 

2534 

N 

brE 

271 3 

E+ 

brE 

2718 

N- 

brE 

2924 

N- 

brE 

2928 

N- 

8RE 

3184 

N- 

brE 

3l  90 

E+ 

brE 

3289 

E 

brE 

332l 

E+ 

brE 

3326 

N 

BrE 

3533 

E+ 

CoE 

1845 

N- 

R 

505 

N- 

DE 

621 

N- 

DE 

621 

E 

DE 

1  81  9 

N 

OE 

2400 

n/e 

DE 

2640 

E+ 

1  DE 

2678 

V+ 

DE 

2800 

E 

DE 

3299 

E 

DE 

3540 

E+ 

DE 

3689 

N= 

DE 

3689 

E 

DE 

3689 

V+ 

DE 

3797 

E 

OE 

3952 

V+ 

DE 

1  8586 

E- 

DE 

1  8597 

E+ 

DE 

18790 

E+ 

DE 

23281 

E+ 

DE 

23413 

E 

DEC 

3840 

N 

OE 

3605 

E+ 

DE 

3752 

N 

DE 

3762 

N— 

)  DE 

3808 

E- 

DE 

3929 

N- 

OE 

4009 

N- 

24 
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AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 
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CLOSING  DATE  FOR   BIOS    IS  JULY  3RD. 


429. trusting  in  you/  one  lcve  another 
430. imag i  nary  love/  week  end  in  havana 
43 1. dear  old  Donegal/  u  darling  devil 
432. ond  Donegal/  darlin  devil 
433. brass  boogie  (  i&2) 

434.BURNIN  THE  CANDEL  BOTH  ENOs/mARK  HOP 
435. SAME   OLD  u/sHIMMY  LIKE  SISTER  KATE 

PETE  OA  I  LEYS  CHICAGOANS 
436. SHE  LIKE  HELEN  BROWN/  SOUTH 
DOLLY  PAWN 

437.  GOODY  GDBYE/  SHINE 

DIXIE  DA  IS  I ES 

438.  MAMA  GOES  WH  PAPA  GOES/  SIS  A I  NT  THAT 
439. SWT   BUTTER/  HOUSE  OF  DAVID  BLS 

CHARLES  BORN BERG ER  4  HIS  ORCH 

440.    CASTLE    IN   SPAIN/    DRIFTING  APART 

OORSEY  BROTHERS 
44l  .HONEYSUCKLE  ROSe/  PRTS  142 

442.  CANT   DANCE/AINT  GONNA  SIN  NO  MORE 

443.  HONEYSUCKLE  ROSE  PTS    1 12 

444.  BY  HECK/  BASIN  ST  BLS 

JIMMY  OORSEY  WITH  BING  CR0S8Y 
445. SWT   LORRAINE/THINGS  DID  SUMMER 
JIM"Y  OORSEY 

446.  PARADE  OF  BOTTLE  CAPS/  DONT  LOOK  NOW 

447.  JOHNSON  RAg/chARLEY  MY  BOY 

448.  contrasts/  PERFIDIA 


DE  4027  n/n- 

DE  4049  N — 

DE  4305  E- 

DE  4305  E 

0E  18359  n/e, 

DE  3694  E+ 

ARA  t5l  E+ 

CP5760008  N- 

vo  5|60  E- 

CA  4|  8  E- 

CA  428  E 

v I  I  9975  E 

0E  296  E 

DE  I  I  5  E- 

DE  296  E- 

de  i i e  E+ 

DE  23655  E- 

DE  941  E 

CO  38649  E- 

DE  3| 98  E+ 


orch/ 

Twn/  - 


BENNY  GOODMAN 


TOMMY  DORSEY  4 
449. SANTA  CL  COMIN  2'  TWN/  JINGLE  BELLS 
TOMMY  DORSEY 

450.  GETTIN  SENT.   OVER  u/  GOT  DATE 

451.  ROYAL  GARDEN/  JADA 

452.  after  u  gone/  bugle  call  rag 

453.  after  u  gone/  bugle  call  rag 

454.  song  of  india/  marie 

455.  song  of  india/  marie 

456.  blue  danube.  dark  eyes 

457.  smoke  gets  in  your  eyes/  night  4  day 

458.  who/  dispy  doodle 

459. little  white  l i g hthouse/l m  one  loves  u 

460.  ya  got  me/  theres  no  place  like  arms 

461 .  weapy  bl/  boogie  woogie 

462.  HAWAIIAN  WAR  CH Ant/m 1 DN I TE  ON  TRAIL 

463.  DAY    IN  DAY   OUT /  BLE  ORCHIDS 
464. ILL  NEVER   SMILE   AGAIn/  MARCHETA 

465.  COULD  MAKE  CARe/wLD    IS    IN  ARMS 

466.  TWO  DRMS  MET/WHEN  U  AWAKE 
467. SWING  HIGH/  SWING   TIME    IN  HARLEM 

468.  LETS  GET  AWAV   1 42 

469.  NINE  OLD  MEN/  LOVE  ME  AS    I  AM 

470.  THIS   LOVE  OF  MINE/  NEIKNI 

471.  ROYAL  GARD  BLs/  GETTIN  STN     OVE  U 

472.  ROYAL  GARD  Bl/  GETTIN  STN  OV  U 

473.  LITT  WHITE   LIES/  ILL  NEVER  SMILE  AGAIN 
474. SOLID  OLD   MAN/  50   MILLION  SWHTS 
475. SKUNK  SONG/  PARTS  142 
476. WHO  CAN    I    TURN  2/tHINK  YOU 
477.ISNT  DREAM  ANY  MORE/  HOW  DO  U  Or  •£ 
478.   JST   AS  TDCJG  U  WERE  HERE/sT   OF  DRMS 
479.9ECAREFUL   ITS  HEARt/  TAKE  ME 

ROY  ELPRIDGE 

480,  FLORIDA  STMP/   WABASH  STMP 

OUKE  ELLINGTON 

481,  3  LITTLE  WORDS/  RING   DEM  BELLS 

482,  BEST   WISHES/  BUNDLF    JF  BLUES 
483.00  KNOW  WHT  KIND   OF  ?Ls/  ARE  U  STICKING 
♦84.REMINI SCI N    IN  TEMPO  PART  344 

485.  JOHNNY   CME  LATELY/  MAIN  STEM 

486.  EAST  ST  LOUIS  TOODLE  Oo/b|RMGHAM  BKDWN 

497.the;*e  are  such  things/day  break 
488-bi  of  evening/  alwasys  you 

TOMMY  OORSEY 
469.   TOOK  LOVE/  DIG  DOWN  DEEP 

490.  eE  SEEING   YOU/  JUST  PRETEND 

491.  WILL  YOU  jriLL  B  MINE/  NONE  BUT  LONELY 
432. THERE    IS  NO  YOu/  FRIEND   OF  YOURS 

493.  THATS    IT/  NEVADA 

494.  BOOGIE  WOOGIE/THERE  YOU  GO 

495.  DOOR   WILL   OPEN/  ARENT  YOU  GLAD 

496.  LI E8STRAUM/  MENDELSHONS  SPRING  SONG 

497.  NIGHT   4  OAy/  SMOKE  GETS   IN  YOUR  EYES 

498.  star  oust/  song  of  india 

499.  WEEL  GET   I t/  SOMEWHERE   VOICE    IS  CALLING 

ROY  ELORIOGE  ORCH 

500.  REMEMBER   HARLEM/  BASIN  STREET 


VI  25145  E+ 

VI  25236  E 
VI  25326  N 
VI  25467  N- 
VI   25467  E 
VI  25523  N 
VI  25523  E 
VI  25555  N 
VI  25657  N 
VI  25693  e/n 
VI  25743  N- 
VI  26030  E 
VI  26054  N 
VI  26 1  26  N 
VI  26339  v/e 
VI  26628  E 
VI  26717  E 
VI  26764  E+ 
VI  27249  N 
VI  27377  N- 
VI  27483  E 
VI  27508  N- 
VI  27518  n/e 
VI  27518  N- 
VI  27521  E+ 
VI  27617  N 
VI  27621  E 
VI  27701  E 
VI  27713  E+ 
VI     279U3  N- 
VI  27923  N 

vo    3479  N- 

VI  22528  V 
CO  35836  N 
VI  27804  v+ 
BR    7547  E 
VI 20  1 556  E+ 
BR  80000  N- 
VI  27974  N- 
VI  201530  N 

VI  201539  N 

VI  201574  N 

VI  201576  N 

VI  201657  N- 

VI  20l7|O  n- 

VI  201715  E+ 

VI  201728  E+ 

VI  25539  E+ 

VI  25657  E+ 

VI  27520  E- 

VI  27887  E 

MER    8962  E 


DUKE  ELLINGTON 
50l .BIRMINGHAM  BRKDWn/eaST   ST   LOUIS  TOODLE 
502.I2TH  STREET  rag/  ROCKIN   IN  RHY 

503.  THE  MOOCHE/BLK  4  TAN  FANTASY 

504.  BLK  4  TAN  FANTASY/  THE  MOOCHE 

505.  MOOD    INDIGO/  WALL   ST  WAIL 

506.  JOLLY  WOg/  DOUBLE  CHECK  STP 

507.  TISHOMINGO  BLS/  YELLOW  DOG  BLS 

508.  AWFUL  SAD/jAZZ  CONVULSIONS 
509. SOLI TUDE/  MOOD  INDIGO 

5 1  0. LAZY   RHAPSODY/  BLUE  RAMBLE 

5| I .BABAY   WH  U   AINT   THERE/  L I GHT I N I N 

5|2.LIGHTINIn/  BABAY  WHEN  AINT  THERE 

5| 3.BUNDEL  OF  BLUES;   BEST  WISHES 

5I4.DROP  ME   OFF/  MERRY  GO  ROUND 

5| 5.REMINI SC INO    IN  TEMPO/  PARTS   I  42 


BR 

80000 

N- 

BR 

80001 

E  + 

BR 

80002 

N 

BR 

80002 

N- 

BR 

80003 

N 

BR 

80035 

E+ 

BR 

80049 

N 

BR 

80050 

N 

CO 

35427 

N- 

CO 

35834 

N 

OC 

358  3  5 

N 

CO 

35835 

E+ 

CO 

35836 

N 

CO 
CO 

35837 
361  IS 

E 

5|6.REMIN|SCIN  IN  TEMPO/  PARTS  3  4  4 
5| 7,  ECHOES  OF  HARLME/  WHY  WAS  |  BORN 
5|8.PUT  YOURSELF   IN  MY   PLACE/w I LCEST  GAL 

519.  m'nlite  fiesta/  JUBILESTA 

520.  BLACK  4  TAn/  CREOLE   LOVE  CALL 
52 I  .THE  MOOCHE/  MOOD  INDIGO 
522. SOLI tuoe/  DELTA  SERENADE 

523. BLACK  4  TAN  FANTAS»e/cREOLE   LOVE  CALL 
524. SOLITUDE/  DELTA  SERE 

525.  ACROSS    TRACK  BLS/  CHLOE 

526.  THE   GIRL    IN  MY  DRMS/  FLAMINGO 

527.  TAKE  A  TRAIN/  SIDEWALKS  OF  NY 

528.  CH0C0LATE  CHAK£/  I  GOT  IT  BAD 
529. SOLI TUDE/  DEAR   OLD    SOUTHLAND  I 

530.  BLI  -BLI P/  ROCKS    IN  MY  BED 

531 .  Clementine/  5  o'click  drag 

532.  ARE   U   STICKING/  DONT   KNOW  WHAT  KIND  BLS 

533.  DONT   KNOW  WHT     KINO/  ARE  U  STICKIN 

534.  MOON   MIST/  THE   C   JAM  BLS 
535.SLIP  OF  L I p/SENT I  MENTAL  LADY 
536.   MOOCHE/  EAST  ST   LOUIS  TOOOLE 
537iEAST  ST  LOUIS   TOODLE  Oo/  MOOCHE 

538.  N0THIN  TILL   HEAR    FROM  ME/  CHLOE 

539.  BO  NOTHING   TILL  U   HEAR/  CHLOE 

540.  WHAT  HERE  FOR/  DONT  MIND 
54I.SLIP  OF  LIP/  SENTIMTAL  LADY 

542.  WHAT   AM    I    HERE    FOR/  DONT  MIND 

543.  DONT  U  KNOW/  BEGINNING   SEE  LIGHT 

544.  DIDNT  KNOW  ABT  u/a  I  NTGTNOTH  I  NG   BUT  BLS 

545.  MOOD    TO  BE   WOOEd/ki SS I NG  BUG 

546.  EVEYTH I NG   BUT   U/OTTO  MAKE  THAT  Rl FF 

547.  EVRY  HOUR     On/  TIMES  WASTIN 

548.  TELL  YA  WHAT  GONNA   Do/cOME   TO  BABY 

549.  JST   LUCKY  SO   4  SO/  WONDER    OF  U 

550.  Ml  NOR  GOES  MUGGIn/  TONITE  SHALL  SLEEP 
551  .JAZZ    CONVULDIOND/    AWF   L  SAD 


553.  H0T  4  BOTHERED/  SWAMPY  RIVER 

554.  MOOD    I  ND  (GO/  MOOCHE 

555.  KISSING   BUG/MOOD   TO   BE  WOOED 

556.  BLK    4  TAN   FANTASY/  MOOCHE 

MERCER  ELLINGTON  qUARTET  THE  C  A  8 1  NEERS 

557.  MY  MY  MY/BABY   WHEREO    YOU    GO  PRESTIGE  902  E 

ZIGGY  ELMAN  4  ORCH 

558. SAMBA   WITH   ZIG/  WEDDI N  SAMBA  MGM    10622  N 

SKINNY  ENNIS 

559. GIRL  FRIEND    OF  WHIRLING   d/gARDEN   OF   THE   VI    26047  E+ 
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560.  GARDENI As/  DEEP   IN  A  OREAM 

561 .  HOORAY  4  SPINACH/  WISHING 

ELLA  F ITZGERA LPS  ORCH 

562 .  RAKE  FROM  TOP/  JUBILLE  SWI NG 

563.  HELLO  MA/wiSHFUL  THINGKING 

564.  FLYING   HOME/  LADY  BE  GOOD 

BUD  FREEMAN 

565.  JAZZ   BAND  BALL/  PRINCE   OF  WAILS 
566.SHIMMESHAWABBLE/  AFTER  AWHILE 
567. SHIM  ME  SHA  WABBLe/  AFTER  AWHILE 

568.  AFTER    AWHILE/SHIME  ME  SHA  WABBLE 

569.  LI FE  SPEARS   J I TTERBUg/wHATS   THE  USE 
570.SUNDAY/AS   LONG   AS    I  LIVE 
57 1.8  I G   BOY/  COPENHAGEN 
572. NEED   SOME  PETTIN    .TIA  JUANA 
573.SUSIE/  FIGETY  FEET 

574.  BUZZARD/TI LLIES  JWNTOWN  NOW 

575.  KEEP  SMILING   AT  TROUBLE/wAHT    IS  THERE 
576.1   GOT   RHY/  WHERE  HAVE  U 

577.  U  TAKE  ADV  OF  me/  THREES   NO  CROWD 

578.  MEMORIES   OF  YOU/  TAPPI N  COMMODORE   TILL  CMS 
FRIARS  SOCIETY  ORCH 

579.  FAREWELL  BLS/  ECCENTRIC 
EARL  FULLER 

580.  YAH  OE  DAH/SLIPPERY  HANK 

581 .  MO.   WALTZ/UNDER  DOUBLE  EAGLE 

GOLDEN  GATE  ORCH 

582.  DESDEM0NA/  BROWN  EYES   U   ARE  BL 

583.  WHERE  4  LEAF  CLOVERS  GROW  LADY 

584.  CHARLEY  MY  BOy/  HARD   HEARTED  HANNAH 

585.  miss  my  Swiss/  0  say  can  isee  u  tonit 

586iWH£RE  U  GET   THOSE  EYEs/lONGING 

JEAN  GOLDKETTE 
587 .SUNDAY/ I D  RATHER   BE  THE  GIRL  IN  ARMS 

588.  MY  WAY  FARGETTING  U 

589.  GIMMIE  LIT  KISS/  LONESOME  4  SORRY 

590.  HOOSIER   SWTHEART/wHAT   DOES    IT  MATTER 

591.  GONNA  MEET   MY  SWTIe/mE   4  MY  SHADOW 

BENNY  GOODMAN 
592. one  oclock  jump/dont  be  that  way 
(above  1^*  hair  crack) 

593.  king  porter/  sometimes  im  happy 

594.  bls  in  might/  wh  or  when 

595.  gotta  b  this  or  that  parts  1^ 

596.  taint  no  use/  godnight  mt  love 

597.  drkt own  strutt  ball/  aft  u'  ve  gone 

598.  russian  lullaby/  chnages 

599.  JAZZ  holiday/  WOLVERINE 

600.  AFTER  AWHILE/  MUSKRAT  R/MBLE 

601.  JUNGLE  BLUES/  ROOM  |7|I 
602. SHIRT  TAIL  STP/  BLUE 

603.  HI    YO  SOPHIA/BABY  HAVE  U  GOT  LITTLE 

604.  BLUE6   JUMPED   UP  4  GOT  Me/hAVE  U  EVER 

605.  FLYING  HOME/ROSE  ROOM 

606.  BOY  MEETS  HORn/lETS  OANCE 
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6 07, HONEYSUCKLE  ROSE/  SPRING  SONG 

finft.BusY  bee/zaggin  W  ZLG 
609.nite  4  day/  beyond  the  moon 
6(0. taking  chance  on  love/cabin  in  sky 

611.  al  slong  as  i  live/  bennys  bugle 

612.  corn  silk/memory  of  rose 
6i3.30dy  4  soul/  after  u  gone 

61  4. after  u  gone/body  4  soul 
6)5. see  million  people/  the  count 

616.  caprice  xxiv  pagani n i /  im  here 

617.  way  u  look/  wang  wan*g  bls 
6(8, mission  to  m  scow/  its  laways  you 

6 1 9.  world  waiting  for  sunrise/solo  flight 

620.  air  mail  spec  /  rose  room= 

62  i. flying  home/found  new  baby 

622.  as  long  as  i  live/wan  wan  bls 

623.  fiesta  in  blue/  cant  give  u  anything 

624.  gotta  be  this  or  that/part  |42 

625.  tiger  rag/aint  misbehaving 

626.  got  rhythm/  shes  funny  that  way 

627.  jsy  one  those  things/china  boy 

628.  d0nt  know  enough  about  u/  bl  skies 

629.  put  that  kiss  back  where/blue  hvn 

630.  MAN  HERE  PLAYS    FINE    P|Ano/  HORA  STACATO  CO  37207  N 

631.  GAL   IN  CALICO/  RATTLE  4  ROLL 

632.  THAT  DID    IT  MARIE/  SOMEBODY  ELSE 

633.  JERSEY   BOUNCE/  STRING   OF  PEARLS 

634.  RIFFIN  SCOTCH/  MOTHERS   SON    IN  LAW 
635.SOMET I MES   HAPPY/  KIN  PORTER 

636.  MOON  GLOW/DINAH 

637.  LOVE   ME  OR   LEAVE  ME/  EXACTLY  LIKE  U 

638.  LOVE  ME  OR  LEAVE  ME/EXACTLY  LIKE  U 

649.  SING    SING    PARTS    |  *Z 
640. BUGLE  CALL/  AFTER  U  GONE 

TEOOY  GRACE  1ITH  BUO  FREEMAN 

64l .S ING/  HATE  2  60   HOME  ALONE 
642. SING/GEE  BUT  HATE  GO  HOME  ALONE 

643.  CRAZY  BL/  LOVE  ME  OR   LEAVE  ME 

GLEN  GRAY 

644.  AINT    BEEN   LIVING    RIGHt/nEVER   HAD   CHANCEBrG  9635  N- 

645.  Nagasaki/  p.s,  i  love  you 

646.  girl  my  drms/  did  an  angel  kiss  u 

647.  mutty  nursey  rhymes/  memories  of  you 

648.  h0b0ken  bucket/  last  nl te  miracle  happ 
649.1  promise/   shut  eye 

650.  tears  from  my  i nkwell/  grow  sweeter 
65|,m00n  country/  lazy  river 

652.  shadows/  B*FUL  LOVE 

653.  U  GOT  ME  OUT   LI MB/cASTLE  OF  DRMS 

654.  MOON  OVER    BURMA/WHEN  U  AWAKE 

655.  MAGIC   MOUNTAIN/NOT   SO    LONG  AGO 

656.  r0UND   U    IN  RAIN/CITY  CALLED  HVN 

657.  AUTUMN  NOCTURNE/m' LI TE  COCKTAIL 

GREAT  WHITE  WAY  ORCH/  ZEZ  CONFREY 

658 .  BABY  BLUE  EYs/  DUMBELL 

JIMMIE  GRIER 

659.  WHTS    THE  REASON/DONT   BE   AFRAID   TELL  MO 

JOHNNIE  GUARNER  I 

660.  ALL  THE  THINGS  U  ARE/  CARJOCA  MAJ  [054  E+ 
661  .BELIEVE    IT  BELOVED/  FLYING   HOME  MAJ      I  095  N- 

662.  MEAN  2   ME/SWING   4  YRSELF  JOHN  MAJ      | |46  N- 

663.  FOOLISH    THINGS  REMIND   ME/SALUTE    TO    FATESAV        5| I  E 

EDGAR  A  .  GUEST 

664.  COULD NT   NE  DONE  WAIT  PA  COMES/mA  4  AUTO  V|    45258  E+ 

CASS  HAGAN  ORCH 
665. SOME T I MES   HAPPY/  HALLELUJAH 
JOHNNY  HAMP  ORCH 

666.  BLACK    BOTTOM/   LUCKY  DAy(gEO      OLSEN ) 

667.  HUMMI N  YOURSELF/WH I STEL  4  BLOW  YR  BL 

668.  WHT' LL  U  DO/AMONG  MY  SOUVENIRS 

LIONEL  HAMPTON 

669.  BOOGIE   WOOGIE, SANTA    CLAUSE/mERRY  XMAS 

670.  MILLION  SMILE/BEULAHS  BOOGIE 

671.  HEEBIE  JEEBIES  ROCKIN  TWN/dN  FOR  XMAS 

672.  FOUND   NEW  BABY/  4  OR    5  TIMES 

LIONEL  HAMPTON  CONT. 

673.  HAMP'S    B.W. /TEMPO  BOOGIE 

674.  RING    DEM  BELLS/  RHY  RHY 

675.  KNOW   THAT   U  KJOw/  SUNNY   SIDE   OF  STREET 

676.  PUNCH  4  JUDY/  FLYING   HOME  fl 

677.  CHINA  ST   /  RHYTHM  RHYTH 

678.  LAMPLIGHTER/TEMP0S  BOOGIE 

679.  HEY  BA   BA   RE   BOp/sLI DE   HAMP  SLIDE 

680.  GIN   FOR  XMAS/HEEBIE  JEEBIES  ROCKIN 
681  .SURRENDER  DEAR/  £|ANO  STP 

682.  CHORD   A    RE    BOB/  HAMPS   SALTY  BL 

683.  PIANO  STP  /  I    SURRENDER  DEaR 

684.  HEEBIES   JEEBI  ES/  GIN  4  XMAS 

THE  HAPPY  SIX 

685.  Peggy  dear/  little  rover 

BOB  HARING/vARSITY  EIGHT 

686.  no~*onder/  hes  the  kind  of  man  u  like 

687.  s ing/th IS  SI  THE  CHCRUS 

GEORGE  HARTMAN 

688.  DIGA   OIGA  DOO/  MUSKRAT  RAMBLE 

689.  TIN  ROOF  BLS/  JAZZ   ME  BLS 

COLEMAN  HAWKINS 
590, BODY  4  SOUL/   IT  HAO~2  BE  YOU 
69l  .HOW  DEEP   IS  OCEAN/  STtlMPY 

692.  HONEYSUCKLE  ROSE/  NETCHAS  DREAM 

693.  CRAZY  RHY/  HONEYSUCKLE  ROSE 

694.  CRAZY  RHY/  HONEYSUCKLE  ROSE 
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AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 

%  BOX   8,    THE  RECORD  CHANGER 
I  25  LA  SALLE  STREET 
N.Y.C.   27  N.Y. 
CLOSING  OATE  FOR   BIDS    IS   JULY  3RD. 


AUCTION  MINIMUM  BID  50c  AUCTION 


695. HO*  DEEP   IS   OCEAN/STUMPY  SIG   28102  E+ 

696. STUFFY/  TALK   OF  THE  TOWN  CP       205  N 

697.  MY    lOEAt/MoP  MOP  CMS        548  N- 

698.  DAY  U C AME  ALONG/jAMAI CA  SHOUT  PAE      1685  N- 

699.  MAN  I    LOVE/  SWEET  LORRAINE     1 2"  SIG  90001  f+ 

700.  BOUNCING   WITH  BEAN. WHEN  DAY    IS  DONE  BB    10692  E 

HAWKINS.  MCGHEE 

70 1.  BEAN  STALKING/  LVE  MY  HRT  ALONE  ASCH     3551  N 

HAWKINS. MCGHEE. BEST.  ROBINSON.  THOMPSON 

702.  LADIES   LULLABY/NIGHT  RAMBLE  ASCH     3552  N 

ERSKIN  HAWKINS 

703.  A  STUDY    IN  BL  EASY  RIDER  BB    10029  E+ 

EDGAR  HAYES 
704. STAR  OUST/    IN  THE  MOOD 
F.  HENDERSON 

705.  MEMPHIS  BL/  SHANGHAI  SHUFFLE 

SAM  HERMAN 

706.  MIGHTY   LIKE   A  ROSe/  AL  FRESCO 

EDO  IE  HEY WOOD 

707.  T'AINT  ME/  SAVE  YR  SORROW 

708.  BEGIN  THE  BEGUI  Ne/wh I CH  SWICh/bASS 

J.C.  H  I GG  I NBOTHAM  QUINTET 

709.  BASIN  ST   BLUES/   BLUES  FOR  TOMMY 

EARL  HINES 

710.  B.W.   ON  ST  LOUIS  BLs/  NUMBER  |9 

711.  THATS  A  PLENTY/  SWT  GA  BROWN 
7I2.SWINGIN  ON  C/l  NEVER  DREAMENT 
7 1 3. STORMY  MONDAY   BLs/  SUNNY  SIDE  ST 

ART  HOPES 
7I4.SH0E  SHINES  DRAG/  DOCTOR  JAZZ 
71 5. CHANGES  MADE/  CLARK  4  RQNDOLPH 
7|6. LIBERTY    INN  DRAg/  GA.  CAKEWALK 

HOLLYWOOD  DANCE  ORCh/sAM  LANIN 
7 1 7.SWTHRT/  WHIPPOORWILL 

HONEY  DRI PPER(  ROSSEVELT  SYKESl 

718.  LITTLE  4  LOW/  NIGHT   TIME   IS  RIGHT 
.   INTERNATIONAL  NOVELTY  ORCH 

719.  DREAM  TANGO/   TANGO  AFTE 

720.  CZARDAS   PRINCESS   WALTZ  AND    I  STEP 

72 1.  FLAPPER   WIFE/  WHO   TAKE  CARE  OF  DAU 

722.  MY  BUDDY/  WHEN  WINTER  COMES 

CLIFF  JACKSON  VILLAGE  CATS  

723.  JEEPERS   CREEPERS/  CLIFFS   BOOGIE |2"        BW    |205  N 

724.  Y0UVE  GOT  ME  WALK  I N  4  TALKIn/qUIET   PLl2"BW   |205  N 
ILLINOIS  JACQUET 
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VI 

19638 

E+ 
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E 

725.  FLY  IMG   HOME  PARTS  lis 

HARRY  JAMES 

726.  AVALON/  CIRIBIRBIN 

AJZZ  AT  PHILHARMONIC 

727.  T  FOR  2/  142 


PH  I  LO        I  0 1  E- 


CO  ?53|6  N 


JERRY  JEROME 


ASCH 
ASCH 


728.  GIRL  OF   MY  DRMS/RAI  NBOW  BLS 

729.  JAMMIN  W  JERRy/  WALKIN  W  JERRY 

JAMES  P  JOHNSON 

730.  BOOGIE  WOOG IE/I MPRESSIONS      I  2" 

LONNIE  JOHNSON 

73 1.  RAMBLERS   BLS/   FLY    SIGHT  BABY 

PETE  JOHNSON 

732.  VINE  AT   BUSTLE/SOMEDAY   BLE  |2" 

733.  BARRELHOUSE   BRKDWn/kANSAS  CITY  FAREWEL 

734.  U  OONT  KNOW  MY  MINd/hOLLER  STP     1 2" 

735.  JST   FOR   u/pETES  MIXTURE 
736. S.K.   BLs/  PARTS   I  42 

AL  JOLSON 
737. SONNY  BOY/RAINBOW  ROUNO  SHOULDER 
ISHAM  JONES 

738.  WABASH  BLS/ 

739.  RIVER   BOAT  SHUFFLe/swANEE  BUTTERFLY 
740. SWEET  IE     SWTER   THAT    THa/coTTON  PICKERS 
741 .SWT  ONE/THAT  RED  HEAD  GAL 

742.  GET  LUCKY/SOMEDAY  SMEOTHER  GIRL 

JOHjjN  JONES 

743.  JST  LIKE   BUTTERFLY/ LUST   FOR  LICKS 

LOUIS  JORDAN 

744.  LET       GOOD   TIMES  ROLl/nOBODy/  HERE 

745.  AINT  THAT  JUST   LIKE/lTS   LOVE  U  WANT 

746.  DOUG   THE  JITTER  BUg/fLATFACE 

KANSAS  C  I TY  SEVEN 

747.  DESTI  NATI  ON   KC/6CATS   4  PRINCE 

STAN  KENTON 

748.  ARTISTRY    IN  RHy/aRT  JUMPS 

JOHN  K IR BY  

749.  UNDECIDED /FROM  A  FLAT   TO  C  I 

ANDY  KIRK 

750.STEPP 1 N   PRETTY/GIT  I 
GENE  KRUPA 

751.  NEVER    TOOK   LESSON  In/tONIGHT 

NAPPY  LAMARES  LOUISIANA  LEVEE  LOUNGERS 

752.  AT  JAZZ   BND   BAL/HI  SOCIETY 

ART  LANDRY  AND  HIS  ORCHESTRA 

753.  LAZY  BL/I ' LL  GET  U 

754.  MEM0RY    IN  F/BARCAROLLE 

SAM  LANIn/GOLDEN  GATE  ORK 

755.  U  NEED  SOMEONE  2  LUV/IT'S  LUV 

SAM  LAN  I N 

756.  WHO  LOVED  U  BEST/ONE  SMI  LE 


500  N- 
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BR 

2548  E 

BR 

24|2  E 

BR 

2678  E 

KN 

6|  4  E+ 

DE 

23741  E+ 

DE  2366  9  E 
DE  7590  E- 


KEY 


I  303  E- 
CP     1636  e/e- 
DE    2216  E+ 
DE      931  E- 
OK     5715  v/e- 
CP  10025  V 


VI  19488  E- 
GE    5|70  V- 


PE  14534  E- 


396  E 
4|4  E+ 


757. IF   I    HAD  GIRL  LIKE  u/suMMER  NITES 
PAUL  LAVAL 

758.  RUNNIN  WILD/DINAHS   BL    (SLI GHT  DIG) 

LEADBELLY 

759.  HOW  LONG/GOOD  MORNING  BL 

MEADE  LUX  LEWIS 

760.  BOOGIE  WOOGIE   PRAYER/PART6    I    4  2 
76I.SOLITUDE  BL/MELANCHOLY      1 2"  BN 

762.  TWOS  4  FEW/CHICAGO   IN  MINd(4  AMM0NS)|2"  BN  4  N' 

763.  BOOGIE  W  PRAY,    PTS    l-2(w.   JOHNSOn4am)        VP     4606  N- 


VI   27303  E 


343  E+ 


CO  35960  E- 
BN  1  N- 


TED  LEWIS 
764.STEPPI N  OUT/UNFORTUNATE  BL 

765.  MEDLEY   FAVORI TES/COL.   SYM  ORK  SCHU  SER 

766.  BEALE  ST  MAMa/lOU I SVI LLE  LOU 
767.1 1 LL  C  U    IN  CUBA/MOONSHINES 
768.0  KATHARI NA/wi LL  U  REMEMBER  ME 

JOE  LIGGINS  HONEY  DRIPPERS 


48-B  eV/n- 

IS  N-/E+ 
3892  e/v- 
2927  E 
295  E+ 


EXCLUSIVE       242  E+ 


769. SOME  THERE  DAYS/WALK  I N 
THE  LITTLE  RAMBLERS 

770.  THEM  RAMBLIN  BL/ARKANSAS  BL 

LOUISIANA  FIVE 

771.  ANOTHER  GOODMAN/YELPt N  HOUND  BL 

J  I  MM  IE  LUNCEFORD  

772 .  PUT    I  T  AWAY/'IPTWN  BL 
773.STOMP  I  T  OFF /MY  BL  HVN 

774.  COQUETTE/FOR  DANCERS  ONLY 

775.  DRM  OF  u/HITTIN  THE  BOTTLE 

CLAUDE  LUTER 

776.  WHERE  DID   U  STAY  LAST   NITe/rOYAL  GARDEN   PAC   2| 39  N 

ABE  LYMAN 

777. out  or^  A  MILLION  u  only  i/all  alone 

tINGY  MANNONE 
778 • PAPER   OOLL/BESAME  MUC HO 


175  E+ 

2742  V- 

5362  E 
712  V+ 
1340  E+ 
765  E+ 


2742 


347  N- 


CHARLIE  MARIANO 

779.  THE  WIZARD/AUTUMN    IN  NY  I 

JIMMY  MC  HUGH'S  BOSTONIANS 

780.  WHEN  LUV  COMES  STEALIN/GAL  MY  DRMS 

MC  KINNEYS  COTTON  PICKERS 
731 .SHIM-ME-SHA-WABBLE/CHERRY 
782. BABY  WONT  u/BL  SURE  H A V  GOT  ME 
783. SHIM  ME  SHA  WABBLE/kfl  LENBERG  JOY8 

CONNIE  MCLEAN'S  RHYTHM  BOYS 

784.  U  DONE  LOST  U  THING  NOW/BREATH  BIOS   BY     DE     7|S9  E- 

JAY  MCSHANN 

785.  GARFI ELD   AV  8L/H00T I E   BOOG  IE  MERC     8002  E- 

METRONOME  ALL  STAR  BAND 

786.  ROYAL   FLUSH/ I    GOT  RHYTHM 

ETHEL  MERMAN 

787.  MOVE   IT  OVER/MARCHING   THRU  BERLIN 

METRONOME  ALL  STAR  BAND 
788 • LEAP  HERE/METRONOME  RIFF 
789. ONE  OCLOCK  BAND/BUGLE   CALL  RAG 

GLENN  MILLER  

790.  RAINBOW  RHAPS/MUST   B  JELLY 

791.  TUXEDO  JUNCTION/DANNY  BOY 

792.  RAINBOW  RHAP/BUST  B  JELLY 

793.  LONG    TIME  NO  c/hERE  WE  GO  AGAIN 

RAY  MILLER 

794.  WEEP  NO   MORE/THE  SHEIK 
795.IF  YOU'LL   COME  BACk/mINDIN  MY  BIZ 

796.  DI0NT  CARE  TILL   I    LST  u/mE  4  BOY  FRND 

797.  LOTS  0  MAMA/FRM    I    TIL  2 

LUCKY  M  I LLENDER  

798.  TALL  SKINNY  PAPA/SHOUT  SISTER 

MILLS  BROTHERS 

799.  TIGER  RAG/ROCKIN  CHAIR 

MISSOURI   JAZZ  BAND/ROSELAND  DANCE  ORK 
800. I'M  SMEBDY  NOBDY   LUVS/LI NGER   AWHILE     REGAL     9586  E 
MIFF  MOLE 

80  I. ONE  STEP  HEAVEN/SH I MMESHAWABBLE  CO  35953  E 

JOHNNY  MOORE'S  3  BLAZERS 

802.  JOHNNY'S  BOOGIE/END   OF  WAR  BLS       EXCLUSIVE      1 008  N- 

803.  BABY  DONT  U  CRy/bLAZER'S   BOOGIE  PHILO        III  N- 

PHIL  MOORE  4 

804.  U  TALK  HOLES  IN  MY  CLOTHEs/BON' T  LIKE  84*  327  N- 
905.GONNA  SEE  BABy/tOG ETHER  V|20|6|3  E+ 

WILD  BILL  MOORE 
806.8LV0   BOOGIE/HOME  COM  I N  BL  AP       789  E 

MORAN  AND  MAC  K 
807.2  BLK   CROWS/PART   2  CO       935  E 

808.2  BLK  crows/parts  3  4  4  CO     1094  E 

809.2  BLK  crows/parts  5  4  6  CO     1198  E+ 

810.2  BLK  crows/parts  7  4  8  Co     1 350  V 

811.2  BLK  CROWS/PARTS    I    4  2  CO       935  E+ 

IVOR  MORETON  AND  DAVE  KAYE(PIANO  DUETS) 

813.  TIN   PAN  ALLEY  MEDLEY,    1-2  PAE     2|85  N- 

HELEN  MORGAN 

814.  CANT  HELP  LOVIN/BILL  VI   25248  t 


ZZ      842  E 

VA    2743  E 

VI40-OI I4N/E+ 
VI40-OI 16  N- 
VI  21611  E- 


CO  36499  E 

VI 20 1  52 1  E+/n 

CAP  15039  E+ 
vi  273|4  a 

V|20|546  E+ 
BB  1 06 12  E- 
VI 20 1  546  N 
VI 20 1 563  N- 

CO  3519  E+ 

BR  2564  e/u+ 

BR  2753  E+ 

BR  26 1  3  E+ 

DE  18386  E 

167  E 


HELEN  MORGAN/THE  REVELERS 
8I5.CANT  HELP  LOVIN/OL  MAN  RIV 

SAM  MORGAN  J.  B. 
8I6.SING  ON/OVER   IN  G LOR YL AND  VJR 
8I7.MOBILE  STOMP/STEPPI N  ON  GAS-CHERRY  VINYL-VJR 

MISS  LEE  MORSE  4  HER  BLUE  GRASS  BOYS 
818.1    LOVE   U  SO/OH   BOY  WOT   A  GIRL 

JELLY  ROLL  MORTON 

8 19.  BL  BLOOD   BL/MUSHMOUTH  SHUFFLE 

820.  HIGH  SOCIETY/BUDDY  BOLDEN  SAY 
821 .SWEETHEART  0  MINE/faT  MEAT  4  I 
823.WININ  BOY   BL/MISTER  JOE 


ABOVE IRARE  BLUE  P.   W.  LAM 

825.  GOOD   OLD  N  Y/BIG    L I P  BL 

826.  PANAMA/SWEET  SUBSTITUTE 
827. ORIGINAL  RAGS/MAMIE'S  BL 

828.  KING   PORTER  St/donT  LEAVE  ME 

829.  HI    SOCIETY/BUDDY  BOLDEN 

830.  WEST  ENB   Bl/clIMAX  RAG 

83i  .shreveport/deep  CREEK  BL 

832. CANNON   BALL  Bl/sTEAMBOAT  ST 

BENNIE  MO TEN  ORK 
833 .SOU TH/SHES   NO  TROUBLE 
B34.S0UTh/s0UTH — VI  SPECIAL 


HMV     2735  N- 


II  N 

5  N 


PE 

(592 

E 

BB 

8201 

V+ 

BB 

10434 

N— 

REENS  BR 

80068 

N- 

CMS 

590 

N 

TAVERN  TUNES 

1703 

N 

GENERAL 

1704 

E+ 

GENERAL 

1703 

n/v 

GENERAL 

4001 

E+ 

GL 

4005 

E+ 

HMV 

B92I6 

N 

HMV 

B92I9 

N 

HMV 

B9220 

N 

HMV 

B9979 

N— 

VI 

24893 

E+ 

VI440004 

E+ 

6456  E+ 
2581  v+ 
2602  E 


VI  26229  E+ 
VI  274 1 2  N 


HMV     6040  E+ 

BRE  2209  N- 

UHCA  15  E+ 

BN       50 1  N- 


4821  n/e 
50 1  N 


MOUND  CITY  BLUE  BLOWERS 

835.  TAILSPIN  BL50NE  HOUR 

836.  ARKANSAS  Bl/bL  BLUES 

837.  san/red  HOT 

FRANK  MUNN  

83S.MAVI S/SOMEWHERE   VOICE  CALLI NG 
NEW  FRIENDS  OF  RHYTHM 

839.  WHEN  JOHN   CMES  MRCHN  HME/0ROSCHKY  DRAG 

840.  COO  DINNY  COO/SWEET  SUE 

ROY  NEWMAN  AND  HIS  BOYS  

841.  H0W  MANY  TIMES/SADIE  GREEN 

NEW  MAYFAIR  ORCHESTRA 

842.  RATHER   BE  BEGGAR/ROLL  ON  MISS . 

NEW  ORLEANS  RHYTHM  KINGS 

843.  MAPLE   LEAF  RAG/CLARINET  MARM 

NEW  ORLEANS  WANDERERS 

844.  PERDID0   ST   BL/GATE  MOUTH  P  W  LAM  U 

FRANK  NEWTON 

845.  DAYBREAK  BL/WEARY  WAY  BL    (j  C  Hlo) 

846 .  FRANK  I ES   JUMP/TAB6  BLS 

847 .  DAYBREAK  BLs/wEARY  WAY  BLS 

RED  NICHOLS 
848.SHIEK/SHI M  ME  SHA  WABBLE 
849. T  4  2/wANT  2  B  HAPPY 
850.IDA/FEELIN  NO  PAIN 

851 .  nobody's  sweetheart/avalon 

852.  TATS  NO  BARGAIN/WASHBOARD  BL 

853.  AFTER   U  GONE/sHIEK 

854.  ROYAL  GARDEn/|M    IN  MOOD  4  LUV 

855.  JAP  SAN0MAn/5  PENNIES 

856.  CHINA   BOY/PEG    0  MY  HEART 

RAY  NOBLE 

857.S0MEBDY   OUGHT  2  B   TOLo/buILD   FRM   I  DAY 
958. GOT  U  UNDER   SKIn/easY  TO  LOVE 

859.2  luv  u  4  2  lose  u/long  U  GOT  U  HEALTH 

860.1   GOT  MY   LUV  KEEP  ME  WRm/slUMMIN   PK   AV     VI    25507  E 
JIMMY  NOONE  ORK 

861.  BL  JUMPED   A  RABBI T/D IFF  TYPE  GUY 

862.  KEYSTONE   Bl/n   0  HOP  SCOP  BL 

RED  NORVO 

863.  BL    IN  E  FLAT/BUGHOUSE    <LAM  CRk) 

CHICO  O'FARRILL  ORK 

864.  FLAMING0/CARI  OCA 

OKEH  SYNCOPATORS 

865.  BLK   SHEEP  BL/SUN  UV  ER  GUN 

KING  OLIVER  


BR  80005  N 
BR  80007  E 
BR  80069  N- 
BR  80070  E 
BR  80072  N 
BRE  1 1 04  N- 
CP  1 0029  E+ 
BR    3855  v/e 
BR  80004  E+ 

VI  25200  E 
VI  25422  E 
VI  25504 


PARL  E    2303  N- 
DEN    18092  N- 


MER  8966  E+ 

OK  4978  E- 

CE  3008  N- 

OK  4906  V- 

SE  50  1 6  N 

SIG  905  E+ 

UH  41-42  N- 

UHCA  77  E+ 


.CROOKED   8L/ALLIGAT0R  HOP 
.SOBBIN  Bl/sWEET  LOVIN  MAN 
.SNAKE  RAG/HIGH  SOCIETY 
.RIVERSIDE  BL/MABELS  OREAM 
,SUG   FT   St/mnDV  DATe(nOONE)p  W  LAM 
,D J  PPERMOUTH  BL/cAKEWALK I N  BABIES 
GEORGE  OLSEN 

.JUST  A  LITTLE  DANCe/rOSES  BEHI NO ( J .HAMP )v I  20099  N 
.KING  4  A  DA/OL  MAN   SUNSHINE  VI    2|566  N 

,WH0/SUNNY  VI    19840  E+ 

.SALLY   LOu/TWO   BL  EYES  VI    19374  E+ 

.KING  4  A  DAY/oL  MAN  SUNSHINE  VI   2|566  E 

.DRI  FTWOOo/kO  LITTLE  MILES   FRM  TWN  VI    2|589  E 

SONNY  BOy/bEGGARS  OF  L I FE ( TROUBADOURS )  VI  21683  E+/e 
DOIN  TH  RACOOn/|T  GOES  LIKE  THs(j  JOHNSn)v|  2|70|  E+ 
makin  whoopee/unti L  U  GET  SMDY  VI  2|8|6  E+ 

.0  wh  moonbms  r  brn/moonlite  MRCH  VI  22063  N- 

.HME    IS   HVn/|   DONT  NEED   ATMOSPHERE  VI   22381  E 

JUST  LIK  STORY  Bk/|  N  MARKET  4  U  VI   22391  N-/n 

COLIN  O'MOORE 


.WH    I    AWAKE/ I    LUV   LIT  COTTAGE 

ONYX  CLUB  BOYS 
•  AFTER  U  GONE/U  A   VI  PER 

ORIGINAL  DIXIELAND  JAZZ  BAND 
.SENSATION  RAG/BLUIN  BL 
,MARG IE/PALESTEENA 
iBWAY   ROSE/SWEET  MAMA 
.DANGEROUS  Bl/r0YAL  GARDEN  BL 

,sow  wow  bl/railrd  bl(benson  ork) 

.CLARINET  MARm/mOURNIN  BL 
.HOME   AGAIN  BL/CRAZY  BL 
.TODDLIN  BL/oSTRICH  WALK 

ORIGIML  MEMPHIS  FIVE 
.PICKLES/YES   HAV  NO  BAN  fjLANI  N  ORK  ) 
.OH   BABY/NEVER   CARE  BOUT  2MORROW 
.WHO  SORRY   NOW/SNAKES   H I  PS 

ORIGINAL  MEMPHIS' Fl VE  (CONTINUED! 
.THAT    BARKIN  DOG/STOP  U  KIDDIN 


VO  24029  N 

vo    320l  N- 

VI  18483  E+ 

VI  18717  E 

VI  18722  E 

VI  18798  v+ 

VI  18850  E 

VI  |85|3  E 

VI  18729  E+ 

VI  25460  E 

CO    3924  v 

pa  THE  36096  V 

VI  19052  E 


VO  14461  E 

MEMPHIS  GLIDE/YES  HAV  NO  BAn(gOLD  GA-e)paT  20981  G 
LAST  NITE  BACK   PORCh/waLK  JEN  WALK  CO         7D  E— 

NICHOLAS  ORLANDO 
IF  U    IN   LUV  U  WALTZ/PAL   0  MY  HRT  PE    14792  E 

ORIGINAL  ZENITH  BRASS  BAND 
SALUTATION  MARCH/EVER  CEASE  2   LUV  CI       1005  E+ 

VESS  OSSMAN, 

AY  GOSSOON 


'AN 

S/A  GA 


.KEEP   OFF  GR ASS/ 
.G AY  GOSSOON/ST   LOUS  TICKLE 

TRIO  MICHEL  PACOUT  (LUTER) 
,  122  bl/dominio  ST 

HOT  LIPS  PAGE 
,JUST  NOTHER  WOMAn/fITIN  GAL 
,U  B   FRANTIC   TOO/ROCKIN  AT  RYANS 
,IT  A I  NT   LIKE  THAT/BIG   D  BL 
,G   BABY   AINT    I   GO  2  u/LADY   IN  RED 
.U  NEED  COACHIN/FISH  4  SUPPER 
.AINT   LIKE   THAT/BIG   D  BL 
(LADY    IN  OEBT/SUNSET  BL 
.PAGIN   PAGE/UNCLE  SAM  BL 
Ml LT  PAGE  TRIO 

.ONLY    PAPER   MOON/TOOA  POP  


ED  50377  V 
VI   16092  E- 


JAZZ   REC.   SOCF  -001  N 


BB 

8660 

N 

CMS 

571 

N 

CONT 

6003 

N 

CONT 

6002 

N 

COM 

558 

N 

CONT 

6003 

N- 

CONT 

60l5 

N- 

SAVOY 

520 

E+ 

MA 

1  000 

26 


AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 

Jfeox  8 

THE  RECORD  CHANGER,    1 25  LA  SALLE  STREET, 
N.Y.C.   27,  N.Y. 
CLOSING  DATE   FOR   6 1 DS    IS   JULY  3RD. 


AUCTION  MINIMUM  BID  50c  AUCTION 


SONNY  PARKER  A I L  STARS 
916.1    WANT   LITTLE  GIRL/SAD   FEEL1 NGS 

HARRY  PARRY  SESTET 
9I7.DR  HECKLE  4  MR  JIBE/POLLY   PUT  KETTLE 
9)8, BOOGIE  BOUNCE/ROCKY  HTN  BL 

TONY  PASTOR 

919.  COPLEY  Sq/BRAGGIN 

920.  CONFESS  I On/blUES 

921.5  SALTED   PEANUTS/BELL  BOTT  TROUSERS 

ISA  BELLE  PATRICOU 
922. STINGO   STUNGO/S I STER  A  INT  THAT  HOT 

JACK  PETTIS 
923.DOIN  THE   NEW  LOW  BOWn/spANI SH 0  RM 

FLIP  PHILLIPS  FLIPTET 
924.SKYSCRAPER/PAPPI LLOMA 

STEW  PLETCHER  ORK  


ALADIN     3062  E+ 

PA  2878  N 
PA    2945  N 

BB  I  1119  N- 
VI 20 1 604  N- 
VI 20 1 66  I  E+ 

vo   14622  E 

VI  21559  E 

SIG  28106  E* 

BB    6343  N-/E 


925.  NEVER  LjOKEO  SOJYOU 

BEN  POLLACK  ORK 

926.  MEET  BEAT  0  MY  HRT/WHT  R  U  DOIN  2NITE 

927.  ALICE   BL 3 OWN/SWI NG I N  ON  FAMOUS  DR 
928.SHES    I   SWEET  SHO  GAl/buY  4  BABY 
929. SENTI MENTAL  BABy/thEN  1CAME  DAWN 

930.loui se/wai T  TIL  U  SEE 

93 1  .SWTHT  WE  NEEO  ECH   OTHER/u  ALWAYS    IN  AR-'SVI    22 1 0 1  V— 

932.  WH  SWT  4GET  ME  NOTS  REMEm/u  MDE  ME  LUV     VI    22|06  E— 

933.  HES   LAST   WORO/SAM   ACCORD   MAn(g.OLSOn)       VI   20425  E' 

ETHEL  4  DOROTHEA  PONCE 

934.  HAPPY  GO  LUCKY   LNAE/HSH   BY  BABY 

PORT  OF  HARLEM  JAZZ  MEN 

935.  R0CKIN  THE  BL/MIGHTY   BL  1 2" 

TED  POWELL  ORK 

936.  RENDEZVOUS    IN   R|o/bL  OANUBE 

937.  AM    I    BL/RIDIN  SUBWAYS 

JESSE  PRICE 

938.  M IS  TREAT ED /WOTS  HAPPENED 

939.  WHI RLGIG/jUST  NOTHER  DAY  WASTE  WAY 

940.  BL  BK   BOOGIE/THATS  WAY  S HE  FEELS 

941.  JUMP   IT  W  A  SHUFFLE/NAG ASAK I 

942.  K  C  MAMA/u  SATISFY  CP 

LOUIS  PRIMA 

943, SUNDAY  Kl NO  OF  LUv/5  CENTS  4  MEMORY  MAJEST 
944, SING   A  SPELL/GLEE  BY   RHYTHM  BORN  VS 

945,2  u  sweetheart/say  SIS  I  VS 
946.2  u  swht  aloha/say  SI  SI  VS 
PRINCESS  WATAHWASO 

947.  by  waters  minnetonka/a  sioux  serenade     vi  i843i  n- 

the  RADIO  FRANKS 

948.  wonder  where  baby  is  2nite/i  NEVER  KNEW  CO    5D0D  N 

BOYD  RAEBURN 

949.  DUCK  WADDLE/PRELUDE  TO  DAWN 
UA  RAINEY 


DE     2005  N 
DE    3526  E- 
VI  21743  N 
VI  21827  £ 
VI  2l94l 


1347  V+/E 


BB  I  I  I  32  N 

OE    3094  N- 

CAPI5245  N 
CAP  15370  N 
CP  400|4  E+ 
CP  40047  N- 
CP      295  N- 


I  I  I  3  E+ 
8166  N 
8170  N 
8(70  E 


JEWEL       232  N- 


950.MOONSHI NE  BL/NEW  BO-WEVI  L  BL 

RAMBLERS  DANCE  BAND 
95l .OECCA  ST/VLADIVOSTOCK 

RED  ARMY  CHOIR  OF  U  S  S  R 

952.  WHITE   WHI RLWI ND/SNG    OF  PLAINS 

DON  REDMAN 
953, IF   I  TS   TRU/HOT   4  ANXIOUS 
954 .CHANT   WEEB  /TWO  TIME  MAN 
955.1   GOTCHA/LI  TTLE  BIT  LATER  ON 

956.  JUMP  SESS/CLASS  WILL  TELL 

957 .  GREAT  DA    IN  MORn/5  GUYS  MOE/JUMPI  N  |2" 

9 53.  CHANT   OF  WEED/SHAKIN  AFRICAN 

JOE  REICHMAN 
959. WISE  OL  OWL/TOY   PIANO  MINEUT 
960. IF  THIS  B   LUv/DANCE  OF  BAYOU 

961.  KISS   U  HAND/jOSEPH I TA 

962.  MEAN   IN  LOw/aiNT  MIS8EHAVIN 

963.liza/do  WHT  U  DO 

964.  AT  CLSE  OF  DAY/lCH  LI EBE  DICH 

965.  GAY  LOVE/LUV   (AROEN-OHMAN  ORk) 

966.  HERE   I    Am/whY  WAS    I  BORN 

967.  thru/why  do  u  suppose(shilkret) 

968.  R0LLIN  DOWN  RIVEr/mIA  CARA 


2  E 


CO  36265  N 

BR  6368  E 
CO  35689  N- 
ME  60802  N 
VI  26206  N 
VD  1 96  E+ 
BR  80036  N 


VI  27360  E+ 
VI  27408  N- 
VI  21920  E+ 
VI  22047  E 
VI  22069  E+ 
VI  22100  E 
VI  221 |4  E 
VI  22|37  E 
VI  22204  E 
VI  22433  E 

969^NQTE:  FROM  t  961  TO  END  OF  this  group  is  LeoREISMN 

969, 
970 
97  1 
972 


.U  WILL  REMEMBER   VIENNA/I    BRNG   LUV  SNG 
.SAY  OUI   CHERIE/LUV   IS   LIKE  SNG 
•  BODY   4  SOUL/SOMETHI  NG   2  REMEMBER  U  BY 
.LONE  STAR   TRAIl/oONT  ASK  ME  WHY 
THE  REVELERS 


225i2 
VI  22531 
VI  22537 
VI  27288 


973.  COLLEGI ATE/GONNA  CHARLESTON  BACK  2  CHAS  VI  19778  E+ 

974.  cr*ilN  home/evenin  VI  21807  e+ 

975.  LAWY   PLAY    U  MANDOLIN/BL  AGAIN  VI  22622 

976.  dianah/oh  MISS  HANNAH  VI  1 9796 


home/evenin 
. lav y  play  u  mandolin/bl  again 

.DIANAh/oh  MISS  HANNAH 
RHYTHMIC  El  SHTH 

JAP  SUNSHADE/LOVE    IS   LIKE   SONO  ZOE  5838  N- 

YOU  DO  BABY/SING  IN  BATH  TUB  ZOE  5629  N- 

WHAT   PERFECT  Nl TE  LUv/wOT  USE  LIVIN  ZOE  5785  N 

IM  LONGING   SOMEONE/FACES   AT  WINOOW  ZOE  5|47  N 

WORLOS  GREATEST  SWHt/evERY  DAY  ZOE  5500  N 

SPRNG  SUMMER  FALL/U   PAIN    IN  HEART  ZOE  5435  N 

MIKE  R I  LEY  ORK 

JAMM IN/THAT   SOUTHERN  HOSPITALITY  OE  1 271  E 
BUOOY  RICH 

QUIET   RIOT/BABY   ALL  TIME  POP"LAR  30)7  E+ 

FREO  RICH  AND  ORK 

GT   BL  WHEN  RAI NS/SME  SWT  DAY  RE  8761  E 

,WHT   IS  THNG   C Ai. LED   LUv/wHT  WLO    I    CARE  CO  2099  E/E+ 

.TOGETHER   WE  TWo/w I LL  U  B   TRU  BANNER  6096 

iWLDN' T    IT  B  WONOERFUL/lF   I    ONLY   LUV  U  BAN  65l  2 

i WHEN  ORMS  CUM   TRll/wE  CNT   LI  V  ON  LUV  CA  9166 

Rl  LEY— FARLEY 

,JI NG LE  BELLS/SA   TA  CLAUS    IS   COMIN  DE  |03| 

TOMMY  Rl  MS  (  VOC  ) 

,MY   PRAYER/OIOn't  KNOW  WOT  TIME  WAS  VS  8086 


Dip  Riii^rsoN 

992.  WHEN  MY  DRM  BT   C UMs/gOODN I TE  MY  LUV 

993.  LITTLE  DRM  RANCh/ra|N    IN  CHERRY  BL  LNE 

994.  GO0D   NITE  ANGEL/LETS  SAIL  2  DRMLND 

995.  TUTTI    FRUTTl/oNLY  STAR 

996.  KERMIT   THE  HERM I t/mELANCHOLY  BABY 
997.1    PROMISE  u/PENNY  SERENADE 
998. COMES   LOVE/R  U  HAVIN  ANY  FUN 
999. SOMEBODY   TOLD   ME   THAY   LVD   Me/hELLO  MR 
I000.GO  HOME  LIT  GAl/so  U  THE  ONE 
I  00 1 .S I DEWALK  SERE/WISE  OLD  OWL 

1002.  GOOD  BY  DR  BACK  Yr/b  HONEST  W  ME 

1003.  GOODBYE  MAMA/l    MAY  STAY  WAY  LIT  LNGR 

1004,  EV   ONES  FITIN  SOn/#E  DID    IT  BE4 

1 005,  HATS  OFF  TO  MC   A/THIS  TIME 

1006,  ching/isabella  KISSEO  a  fella 

PAUL  ROBESuN  4  COUNT  BAS I E  ORK 

1007.  Kl  NG    JOE    [ml  I 

CARSON  ROBISON 
1008. SO    I    JOINED  NAVY/DONT  WANNA   B  RICH 
WILLARD  ROBISON 

1009.  DONE   EVE  B   FRA IB/REL IG I  ON   IN  RHYTHM         VI    22446  E+ 

MAURICE  ROCCO 

1010.  MY   TZATZKELA/AT   SUNDOWN  MUSI       443  N 

I KE  RODGERS 

lOll.SCRENIN   THE  Bl/| T  HURTS   SO  GOOD  CE     3003  N- 

G I L  HOP  IN 

|0|2.WHT*S   THE  REASON/RESTLESS (rm  CHPN3 } BANNER334I 08  V+ 

ADRIAN  ROLL  I NI/BUD  FREEMAN 
I0I3.SMEBDY  LUVS  ME/SATANIC   BL  DE     3525  E 

LANNY  ROSS 
|0|4.LST  TIUE  SAW  PARIs/hI   WINDY  HILL 

LUIS  RUSSELL  

|0|5.REMA|NIN  SOUVENI Rs/wALKING  SLO 
I0I6.LUKE  THE  SPOOk/gONE 
1 0  1 7. RAINY   SUNDAY/FOR  U 

THE  ST  GEORGE  SINGERS 


DE 

1  1 3 1 

E 

DE 

1283 

n/e 

DE 

1707 

E 

DE 

2059 

E 

OE 

2276 

N— 

DE 

2354 

N 

DE 

2827 

N 

DE 

2828 

DE 

3607 

N 

DE 

3659 

n/e 

OE 

3791 

N— 

DE 

4l  |6 

N 

DE 

41  17 

N 

DE 

4318 

N 

DE 

4365 

N 

OK 

6475 

N 

BRE 

1065 

N- 

1018.  COL.   HIST.   OF  MUSIC,    PTS.    ID  4  |6 

SALT  AND  PEPPER 

1019.  DOODLE  DOO  DOO/HOLDIN  THE  SACK 
I  020. WAY  OUT  WEST   IN  KAN. /ELIZA 

EDGAR  SAMPSON  

I  021 .DONT   TRY  U   JIVE  ON  me/pi CK  U   OWN  LICK 

ALBERT  SANDLER 
1022. SING   SMTHiNG    IN  MORn/plAY    IT  AGAIN 

1023.  WILL  U  REMEMBEr/mOONLI TE  ON  ALSTER 

1024.  MERRY   WIDOW  WLTz/vtLIA 

JAN  SAVITT  ORCHESTRA 

1025.  ASK  U  HEART/MAKE   BELI VE  ISLAND 
1026. SUGAR  FT   STRUT/SO  PEACEFUL   IN  COUNTRY 
1027. TICA  Tl    TICA  Ta/|    REMEMBER  U 

j/SRO 


VI  27254  E+ 

LLO  1079  N 

AP  1086  N 

AP  I  I  39  N- 

CO  5717  N- 

CA  609  v+ 

CA  |254  v+ 


coE  1630  N- 
coE  1688  N 
CO     1484  N- 


DE  3|88  N 
VI  27464  E 
VI  27775  N- 

1028.  JAM  4  CRACKERS/SRDS   CAN  NOT  EXPRESS   SAVOY        lOl  E+ 
ELMER  SCHOEBEL  (TESCH) 

1029.  PRINCE  OF W Al LS/COPENHAGEN  BR     3309  N 

GENE  SCHROEDER  (SOLO) 

1030.  T  4  2/SWEET  GA  8RN  BW  5  E 

HAZEL  SCOTT 

|03|.2   PART    INVENTION/RITUAL  FIRE  DANCE  DE   |8|27  E+ 

1032.  PRELUOE    IN  C  SHARP  M I NOR/cOUNTRY  GAR       OE    l8l28  N- 

1033.  VALSE   IN  D   FL  MA j/HUNGAR I  AN  RAP  2  DE   |8|29  E+ 

1034.  BL   IN  B   Fl/hAZELS  S  w  DE    18340  E+ 

1 035.  HALLELUJAH/DK  EYES  DE   18342  N 

RAYMOND  SCOTT 

I  036. POWERHOUSE/TOY  TRUMPET  CO  363(1  N- 

I  037. GRL  W  LI  TE  BL  Hr/nEW  YR  EVE  HAUNT  HSE  CO  35247  N 
I 038.BUSI NESS   MEN'S   BOUNCe/pnuT   KENDOr(spEC   Co)35364  E+ 


039.COPYWRIGHT    1950/EAGLE  BEAK 
I040.BL  MY  GL  FRND    TAUGHT/E7EN I NG  STAR 
|04|.GET  WAY   FRM  /BAND   PLAYED  ON 
I  042. HAPPY    FARMER/EGYPTI AN  BARN  ONCE 

SCOTTDALE  STRING  BAND 
1 043. CHINESE  BREAKOWN/IN  SHADE  PARASOL 

SEATTLE  HARMONY  KINGS/ART  LANDRY'S  ORK 
I 044.8REZIN  ALONG/TELL  ME  U   LUV  ME 


CO  3591  I  N 
CO  35980  N- 
co  36090  N 
CO  36277  N 

OK  45l 03  v+ 


VI  20 l 42  v+ 
EEN  SELVIN 

1045. SUNNY  SIDE  UP/LUV  00      1994  E 
I046.0ANCIN  TEARS   EYES /*S  PR  I  NG  T  I  ME  ROCKIES       CO     2206  E+ 
ART  I E  SHAW 

1047.  HAD  2  8  u/DONT  TAKE  U   LUV   FRM  ME  VI20I593  N- 

1 048.  GRABTOWN  GRAPPLE/sAO   SACK  V|20|647  N- 

1049.  CARI OCa/bi LL  BB    |0|24  E- 

1050.  Z IGEUNIER/SUPPER  TIME  BB  |0|27  E+ 
|05'.KEEPIN  SELF  4  u/sPL  DELIV.ST  (o  l)         VI   26762  E+ 

1 052 .  MY  BL  hvn/moOnglow  VI  27405  e/v 

1053.  MOON  FACE/LUV   4  LEARN  BR     7787  N- 

1054.  DONT  TAKE  U  LUv/lUV  ME  L I TTLE( L.HORN  VOCHMV9322  N 

1055.  W0T  IS  THNG  CALLED  Luv/GLIDER  MGM  10612  N 
1056. SPEC  DELI  V  ST/KEEPIN  MYSELF  4  U  VI  26762  N 
1057. SP  DELI  V  ST/KEEPIN  SELF  u  VI  26762  N- 

1058.  CROSS  U  heart/summitrDge  DRVE  VI  26763  N 

1059.  temptation/star  DUST  VI  27230  N 

I060.OANCIN    IN  DRk/smOKE  GETS  VI   27335  N 

1 06 1 .  COVER  WATERFRNt/mARI NELA  VI   27362  N 

1 062.  PRELUDE   IN  C   MAj/wOT   THERE  TO  SAY             VI   27432  N 

1063.  traff'c  jam/dancin  IN  DARK  VI  27548  N- 
I C64 .SERENADE  TO  SA VAGe/mOONG LOW  VI  27549  N 
1065. 'PPL  THE  YRS/nOCTURNE  VI  27703  E+ 
1066. ST  JAMES  INFIRM,  PTS  I  +  Z  VI  27895  E+ 
IC67.2  IN  BL6/A6  TIME  GOES  BY  V|20|526  N- 
1068. NOW  WE  KNOw/ALL  OR  NOTHING  V|20|537  N- 
l069.S'WONDERn  L,'nEVER  B  SAME  V|20|638  N- 
1070. sao  sack/grabtown  GRAPPLE  VI 201647  N 

I  07 ! .TABu/BEDFORO  FRIVE  VI20I656  N- 

I072.THATS  4  me/yCLANDA  V|20|7|6  N 


e+/n 
v+/e- 


n/e+ 


ARTIE  SHAW  fCONTINMEn) 

07 3. YC LAND a/th ATS  FOR  f.'E  V|2C|7|6 

C74. TRAFFIC  J, ^/SERENADE  TO   SAVAGE  BB  10385 

075. SPEC.  DEL  I  b ■    ST/KEEPIN  SELF  4  u  VI  26762 

076. SUMMIT  RIDGE  Dr/cRCSS  U  HRT  VI  26763 

F77.STAR  DUSt/tEMPTATI CN  VI  27230 

078.  BACK   BAY  SHUFFLE/ANY  CLD   TIME  BB  7759 

SHEBOBLOU  TRIO 

079.  WOT  THIS   THNG  CALLED   LUv/THESE  FL  TKNG  CHRD6404 

BERT  SHEFTER 

080.  TRAMMIN  AT  THE  FAIR/MONKEY  CN  STRNG  DE  2525 

ANNE  SHELTON 

OBl.PAELC  THE  OREAMER/LET'E   KEEP   IT   THAT  W»DEE4|007 

SHORTY  SHEROCK  CRK 

082. SNAFU/THE  WILLIES  SG  28||8  N— 

SHIFTY  HENRY  AND  HIS  FLASHES 

063. WHY  DID   THIS   HAP  2  ME/UR  MINE  ENT  107-8  N- 

NAT  SHILKRET/TROUBAPOURS 

084. BELLS  OF  ST  MARYS/SWEET  MYSTERY   LIFE  VI  2|37|  E+ 

035, SOFTLY  AS    IN  MORN  SUNRSE/l    KISS  VI  21775  E 

NAT  SHI  LKRET  ORK 

086.  N060BY   fcUT  U/ORANGE  BLOSSOM  TIME  VI  21997  E/Vl- 

087.  WISH  U  WERE  JEALOUS  OF  me/sTARS  ARE  WinVI  20|45  V+ 
088. IF  U   NOT  KISSING  ME/  VI  22450  E+ 

089.  MY  fcAN  ON  THE  MAKE/CAN  DO  WONDERS  VI  22|85  N— 

090.  TO  MY  MAMM > /cOLLFG I  ATE  LUV  VI  22406  N 

091 .  WHEN  S UMMER  GONE/CAROL  I NA  MOON  VI  2|847  N- 

092.  U  WOULDN'T  FOOL  ME/wANT   BE  BAD  VI  2|859  E 

093.  GET   THE  BL  RA 1 ns/th I NGS  MADE  4  LUV  VI  2|943  E+ 

094.  DARK  NITE/lNTO  MY  HRT  VI  22420  N- 

095.  WHY  DO  U  SUPPOSE/THRU     (rEISMAn)  VI  22204  E 

096.  GA  PINES/TURN  ON  HEAT   (hEI OT )  VI  22|95  E+ 

097.  DONT  EVER   LV  ME/TWAS   NCT S  0  LNG   AGO  VI  22 1 88  e/e+ 

098.  MOONLITE  CN  COL./DONT  TELL  HER  VI  22526  E+ 

099.  WOTS  KEEPIN  MY  PRINCE  CHARMIn/canT  STP  VI  227 1  0  E 

100.  bcleru/la  EEDUCCIOrj  VI  22571  N— 

101.  BABY'S  BIRTHDAY  PARTy/wEDO I NG  OF  BIRDS  Vl  22581  E+ 
lOfcaAM  I  BL/LET  ME  hav  DRMS  VI  22004  E 
103.SPEC   PERMISSION    I    LUV  u/l    OF  GODS  CH  VI  22632  V+ 

104.  MY    INSPIRATION  u/EVRYDODY   LUV  u(rENARd)VI  2l8ll  Er- 

JUW/  SH  IRlEY/T-BONE  IALKER  ».  LcS  HITE  ORK  

1 05.  JIMMY'S  8L/T-B0NE'S   BL  BN       530  E4 

ERIC  S I  DAY  AND  ODK.  

106.  BOOY   4  SOUL/CHICKEN  REEL  V 1202322  N 
LEE  SIMS 


107. SONG   OF  WANDEPEr/faLL I N    IN   LUV  W.   U  BR  355l  V+ 
NOBLE  SISSLE 

1 08.  LOVELESS   LUV/THE  OLD   ARK   IS   MOVER IN  DE  |54  E- 

109.  ROYAL  GARDEN  Bl/mY  MAMMY'S   TEARS  EM  10367  E- 

FREDOIE  SLACK 

I  I  0. KITTEN  ON  KEYS/THT   PLCE  OWN  RO   APIECE     BE  4043  E 

ROY  SMECKS  TRIO 

II I.OL  NEW  ENG   MOOn/W  MY  GUITAR  4  U  PE  |302  E+/V- 

BESSIE  SMITH 

II2.1.ADY   LUCK   EL/YODL I N  BL  CO  3939  E 

II3.IM  DOWN    IN  DUMPS/DO  U  DUTY  PAE  1793  N 

II4.TAKE  ME  BUGGY  RIDe/gIMME   PI GFOOT  PaE  2|46  N 

I  I  5.MONEY  Bl/mUDOY  WATER  PAE  2473  N 

I I6.HT  TIME  OL  TOWn/aLEX  RAG  TIME  3\D  PaE  2477  N 

I  17. TROMBONE  CHOLLy/yELLCW  BG   BL  PAE  2480  N- 

I  1 8 .NOBODY  KNOW  u/baCK  WATER   BL  PAE  2481  N- 

I  19. SOFT    PEDAL  Bl/uSED  2  B  U  SWT  MAMA  PaE  2482  N— 

I20.PREACHIN  THE  Bl/thinKING  BL  PAE  2483  N 

I  2l .YOUNG   WOMEN  BL/CAKE  WALKIN  BABIES  CO  35673  N-/n 

I22.FABY  DOLL/LOST  U   HEAD   BL  CO  35674  N 

I  23. GIMME   PIGFOOT/TAKE  ME  BUGGY  RIDE  CO  37574  N 

124.  BABY  dull/lost  u  head  bl  co  35674  n 

1 25.  NOBODY  KNOWS   u/BACK  WATER  BL  CO  3|76  N- 

1 26.  YOUNG  WOMAN  8l/cakE  WALK  I N  BL  CO  35673  N- 
I27.SHI PWRECK  Bl/lONG   OLD    RO  HC  62  E< 

128.  AKY  W OMANS  BL/CEMETERY  BL  CO  I  3001  K- 

129.  LADY   LUCK    PL/YODELIN   BL  CO  3939  N- 

FATS  SMITH  4  RHYTHM  KINGS 

I  30. MUSIC  MAKES  ME   FEEL  THAT  WAY/lF  HAD   U     VO  3528  E— 

GEECHIE  SMITH  ORK 

|3|.BIG    TIME  GAL/LET   PRIDE  9E  GUIDE             LEAP  365  N 

JACK  SMITH 

I32.SWT  4GET  ME  NOT/'glAD   RAG  DOLL  VI  2|882  E+ 
KATE  SMITH 

I  33. STAR  S 'ANGLED  BANNEr/gOD  6LESS   AM  VI  26|89  N- 
MAMIE  SMITH 

1 34 .  CRAZY   BL/|TS  RT   HERE  4  U  OK  4|69  V-/g+ 

PINETCP  SMITH 

135.  JUMP  STEADY   BL/INOIANA   AV  ST(mC^ITANA  T  JuHCA     66  N 

136.  JUMF  STOY   Bl/|M  SOBER  now  BR  80O09  N 

STUFF  SMITH 

138.  TWILITE   IN  TURKEy/oNYX  CLue  SPREE  DE  |279  E 

WILLIE  IHE  LION  SMITH 

139.  MOPE  THAN  THAT/ALL  OUT  BREATH  BRE  02463  E+ 
I40.SEE   YOU  ALL   OVER  PLACE                          BE  TEST  61937  E 

SNOOKS  KEMPHIS  STOMPERS  4  RAMBLERS 

|4|.IM  HAPPY   'AH   U  HAPPY/LUV  LIKE     THAT  VI  22629  E+ 

|42,8UILBI\  HOME  4  u/u  DONT  MEED  GLASSES  VI  22704  E 

I43.IM  HAP         U  HAFPY/LUV  LIKE  THAT  VI  22629  E 

SOUTHERN  SEREN  OERS 

(44.PLNNIN  WILO/GCTTA  C   MAMA  EVRY  NITE  CA  3|  0  E+ 

MUGGSY  SPAHIER 

I45.RLK    4  BL/O INAH  B3  10682  E 

|46.ECCENTRIc/b|G   BUTTER  4  EGG  BB  |04|7  E 

(47, SOMEDAY  SWHT/DA  OA  STRAIN  BB  10384  N 

|48.*>LK   4  BLAlVERY  STAI3LE  JL                        HMVAU  2887  E 

I49.SISTER  KATe/biPPER   ','OLITH  BL  BB  10506  E 

I50.RELAXIN  AT  TROURO/RI  VERBOAT  SHUFF  B9  10532  N 

|50A. LADY'S   IN  LUV/WHISTLIN   THE  BL  COM  576  E 

|5|. SISTER   KATE/RELAXIN  AT  TOURO  V|400|39  £■* 

I  52.51  STER  KATE/PI  PrEP^CUTH  BB  10506  N  
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AUCTION  MINIMUM  BID  50c  AUCTION 


AUCTION  MINIMUM  BID  50c  AUCTION 


KEN  BUTLER 

$BOX  8   ,    THE  RECORD  CHANGER 

|25  LA  SALLE  STREET,   N.Y.C.   27  N.Y. 

CLOSING   DATE   FOR   BIDS    IS   JULY  3RD. 


PAUL  SPECHT 
I53.STARLITE  BAY/OEAREST 


CO  3830  V+ 
CO     3863  E— 


BW         2 1  n/e+ 

OK    6476  N— 
VI 20 1653  E 
VI 20 1 675  N- 


I|54. SPANISH  MOON/LA  tfOME  TANGO 

SPIRITS  OF  RHYTHM 
I | 55. SUSP! C IOUS  BL/COQUETTE 

CHARLIE  SPIVAK 
I  1 56. AUTUMN  NOCTURNE/CLOCK  SONG 

1157.  AINT  NECESSARI LY/BESS  U    IS  WOMAN 

1158.  CANT   U  READ   LINES/sANTA  LUCIA 

JESS  STACY 

I  I  59. A I  NT  GOIN  NOWHERE/cANDLELI  TEs(sOLO)  CMS  5| 7  E+ 
I  I 60.NON I /jESS   STAY      (jESS   ALL  ST  ARS )  VS     8076  N- 

I  |6|  .ECSTACN /SELL  CUT  I2*  CMS      1503  N- 

JESSE  STAFFORD 
1  1 62 ■ PREP  STEP/MYSWTER  THAN  SWT  BR     4629  E4 

GRANT  STEPHENS 
I I63.SPRI NGTIME/Wl TH   COM  I N  OF  TOMORROW  CO     3362  N- 

MARTHA  STEWART 
l|64.SHE'S   FUNNY  TKT  Wa/thERES  NO  U  Vi20l67l  E1 

REX  STCTART  1 
I  i65.fi nesse/rompin(f.  newton)  hmv    9|54  e+ 

II66.B.   0.   BL/THATS   RHY  MERCURY     8003  N- 

1167. SOLID  ROCK/NITE  WIND  HRS      1004  E+ 

RODNEY  STURGIS(RARE   LOUIS   JORDAN  BAND    I TEM ) 
I  I  6B. AWAY  FRM  U/SO  GOOD  "oi     7579  E+ 

JOE  SULLIVAN 

I  I  69. DEL  AMR  RAG/FOREVERMORE  COM       538  N 

MAX  I NE  SULLIVAN 
II70.IM  COM t  N  VA/LOCH   LOMOND  VO     3654  E+ 

STUYVESANT  STOMPERS 
I  171 .SH INE/BLUETAI L   FLY  PARADOX  I  E+ 

SIC  STONE  (FABULOUS  PITCHMAN) 
I  172. TELL  U  WHAT    I  'M  GONNA  DO/l    &  2  ABBEY         54  N- 

JOE  SULLIVAN 

1173.  NITE  4  DA/HEAVY  LADEN  SUNSET    10050  E.+ 

1174.  BRUSHIN  OFF  THE  BOOGIe/hIGH  OUDGEON  SS  10052  E 
I  175. CFL  MAR  RAg/fOREVERMORE  CMS       538  E 

MAX  I NE  SULLIVAN 
IJ76.DARK   EYES/SONG   VOLGA  BOATMAN  VO     40|5  E- 

1177. HOW  DO   I    KNO   IT  REAl/bESIDE  R.  CLYDE       DE     4307  N 
I  |78. MOMENTS   LIKE   THI^LEASE  B  K I  NO  VI   25802  E+ 

1 179.  RAPBARA  ALLEn/mOLLY  MALONE  CO  35710  E+ 

1180.  KINDA   LCNES0ME/3AY    IT  W  A  KISS  VI   26 1 24  N 

I  l8l.IT   A I  NT   NECESSARILY  So/nI TE  &  DAY  VI    26|32  E+ 

1132. CORN  PICKIn/i'M  HAPPY  ABT  WHOLE  THNG  VI  26237  E+/E 
J  1 83. JACK  I E  90y/siNG   SOMETHING  SIMPLE  VI   26372  N 

RALPH  SUTTON 

I  184. CATARACT  RAG/THE  VI LL I  AN  OWN  HME  7  N' 

REINHOLD  SVENN50N  QUINTET 
I  I85.0RLY  BLVO/THT  OL  FEELING  NEW  JA22       840  N 

H I LBUR  SWEATMAN 
I  186. THINK  OF  ME  LITTLE  OADDy/buT  VO     2994  E 

I  1 87. HELLO  HELLO,'/  INT  GOIN  GIVE  NONE  J  R  CO  28|8  E+ 
II88.HAS  NOBODY  SEEN  CLOR I NNe/d ALLAS  RG  CO     2663  E+ 

I  I89.EVRYBDYS  CRZY  BOUT  DOGGONE  Bl/rEGRET       CO     2548  G 

SYNCO  JAZZ  BAND 
I  190. CLOVER   BLOSSOM  Bl./cHICAGO  PATHE0208|2  E 

1191.1-se  of  oa^io  bl/somebdy's  WRNG  PATHE02lO75  V+ 

ABOVE :  RM  CHP  4  GR 
I  192. STATE  ST  BL/HOT  LIPS  PATHE0207~70  V+ 

TAMPA  eL  JAZZ  BANP/MARKELS  ORK 
I  1 93.HAUNT  I  N2   B., 'CHICAGO  OK     4671  E- 

ART  TATUM 

I  194. WHERE  OR  WHEv/jA  OA  ASCH       356  N- 

I  I95.ELEG  I  eA.LMORESQUE  OE    18049  N- 

1196. PINE   4  DANDY/HAD  2  B   U  ASCH       356  N- 

I  1 97. DANNY  BOt/sIVT  4  LOVELY  ASCH       356  E+ 

I  198. GET  HAPPy/sW  LOR1' A I  NE  OE   18050  N- 

II99.EMALI NE/COCKTAI LS  4  2  OE  25202  E 

1200. SWEET   LORRAINE/GET  HAPPY  DE    18050  E 

1201. SWEET  LORRAINE/GET  HAPPY  DE  25200  E 

RICrARU  TAUBER 
I202.NICHT   KLAGEN/ZU  JEDER  ZEIT 

BILLY  TAYLOR'S  BIG  8 
|203. NIGHT  Wl ND/CARNEY— VAL   IN  RHYTHM 

MONTANA  TAYLOR 
1204.1 NDIANA  AV  ST/OETROIT  RACKS 

JACK  TEAGARDEN 

1205.  BL  RIVER/A  RHYTHM  HYMN  DE     4071  E 

1206.  BLK  4  BL/ST  J  AMES    I NFOI MARY  OE     3844  E 

1207.  D i ane/meet  me  tonite  drmland(conoon  7  }CMS      505  £ 

I20B.BKK  4  BL/ST.   JAMES   INF.  BRE  P3264  N 

1209. SAY   IT   SII/PLE/jAM  S  ESS  AT  VI  VI400I38  E 

|2|0.MAKIN  FRIENDS/'c  0    I   STEp(mIFf)  CO   360 1 0  E- 

TENNESSEE  -GABRIEL 
(2II.IF    I    CD   HR  MOTHER   PRAY   AG  A  I n/pREC J OUS     CI      3002  N- 

TEN NESSEE  TEN 

|2|2.WAITIN  4  EVEN  MA  I l/nOBODY' S   BUS    IF  VI    I  9 1  09  E— 

SONNY  TERRY 

|2 I  3, HARMONICA  RaG/earLY   MORN  BL  CA    (5237  N- 

1 2 |4 .SCREAM  I N  &  CRY  I  N  Bl/r|F   4  HARMONICA  JP  CA  40061  N 

FRANK  TESCHEMACHER 
I2I5.SHIM  ME  SHA  WABBLE/    I    STEP  2  HVN  CO   35953  N- 

TEXAS  TESSIE 

|2|6. WRECKED   HAPPY   HOMe/gOT  RIGHT  KEY  BB     6429  N- 

CLA1IDE  THORNH  I  LL 
|2|7.sTng"TToTe"Tot!g7thRILLED  CO  36287  N- 

THE  THREE  DEUCES 
I 2i B . i st  time  i  saw  Chicago/  deaces  wild     cms     537  E 

SKEETS  TOLBERT 
I2I9-.PAPAS    BED   W  BRITCHES   On/g|MME  LIKE   THATDE     //5l  E+ 

1220.  LAZY  GAL  BLs/gET    IT  DE     8589  N- 

1 22 1 .  RH  UMBA  BLs/jUMPIN    IN  NUMBERS  DE     8565  N- 


DE  20274  N- 
KY  61 5  E+ 
BR  80099  N- 


TR0BAD0UR5/NAT  SHULKRET  VICTOR  ORCH 

I  222 .CAR  OLI NA  MOON/WHEN  SUMMER    IS  GONE  VI  2  I  847  E 

FRANK  I E  TRUMBAUER 

1223.  RIVE   BOAD  T  SHUFf  LE/OSTR  ICH  WALK  (  PWLAMJJHC  A         29  N 

1224.  WEARING  OF  GREEn/nO  RETARD  VS  82|5  N- 
I226.SINGIN  THE  BLs/lM  COMIN  VA  BR  7703  N- 
1227. WAY  DOWN  YONDER  In/clARINET  MARM  VO  301 0  E+ 
,228. CLARINET  MARMALADE/WAY  DWN  YONDER              VO  44|2  N- 

1229.  WAY  DWN  YONDER    IN  N.O./wRINGIN  4  TWIST  CO  37806  N 

UKULELE  IKE 

1 230.  MELODY   OUT   OF  SKy/anYTHING  YOU  SAY  CO  1 427  E 

UNIVERSITY  SEXTET/CAROLINERS 

|23| .STATIC   STRUT/BIRTH  OF  THE  BLS  LINCOLN  2047  E+ 

JOE  USIFER 

1232.  JAOCKY  ON  CAROUSEL/lN  HALL  OF  MT  KING      BR  8020  N- 

RUDY  VALIEE 

1233.  GOOD  EVENIN/  JUST  A  LIT  CLOSER  VI  22489  E+ 
1 234. STOLEN  MOMENTS/SWTHEART  OF  MY  STUDENT     VI  22560  E 

1 235.  WEARY   RIVER/DEEP  NIGHT  VI  2|868  E+ 

1236.  swt  Suzanne/  honey  vi  2i869  E+ 
I237.S' posi n/one  in  WORLD  VI  2|998  e 
I23R.MISS  YOU/  HEIGH  HO                                             VI  22029  E 

WALTER  VAN  BRUNT 

I  239. TAKE   r  HOME  KATH/BANKS   OF  BRADYWINE         ED  B0I60  V- 

FRED  VAN  EPS  BANJO  SOLO 

1240. FROLIC  OF  COONS/LONESOME  MAMA   BLS  ED  5|089  N 

|24|  .CHI  t'ESE   PICNI  c/cOCOANUT  ONCE  ED  5|I|2  N 

VARSITY  E I GHT/HENRY  SANTREY  4  CAMEO  RED  ORCH 
I242.O00DLE  DOO/TELL  ME  U' LL  FORGIVE   ME  CA       559  V+ 

CHARLIE  VENTURA  BIG  4 

1243. O.H.    BLS/LCVE    IS  JUST  AROUND   CORNER       MER  8965  E+ 

JOE  VENUITI 

DE  23  1 3  E 

BrE  2053  N- 

i246.TAP  ROOM  BLS/NOTHIN   BUT   NOTES  BrE  2304  N 

DE       624  E 


VI  18978  E+ 
VI   19021  E- 


CO      I  I  29  E 


1244.  FLI  P/  FLOP 

1245.  VI BAPHONI A  #2/sEND  ME 

s/no 

1247.  NOTHIN   BUT   NOTEs/mELLCW  CELLO 

VIRGINIANS 

1 248.  KISS  MAMA   PAPA/CHOO  CHOO  BLS 

1249.  AGGRAVAT ION   PAPa/auNT   HAGERS  BLS 

DON  VOORHEES 

1 250.  MY   BL  HEAVEN/  SOLILOQUY 

BEA  WAIN 

|25| .EV'RY   T I  ME/ HOW   I    LOVE  THE  BLS  VI    27776  N- 

NANCY  1ALKCR 

1252.1    CAN  COOK   TOO/   YA  GOT  ME  DE  23396  E 
TED  WALLACE 

|253. SWTHRTS  HOLIDAY/HUGGABLE  KISSABLE  U       CO   1938  E 
FATS  WALLER 

1254.  FEETS   TOO  BIG/  HONEYSUCKLE   ROSE  VI    20l 580N- 

1255.  jount  is  jumpin/cantg  IVE  ANYTHING  BUT  VI  20|582E+ 
|256. SOMEBODY  STOLE  GAL/suGAR  BLUES  VI  25194  E+ 
1257.FEETS  TOO  BIG/HONEYSUCKLE  ROSE  VI  20I580N- 
|258.G0:|NA   6E   SORRY/SWI  NG  I N   THEM  BELLS  VI    201602  N 

1259.  KEEPIN  MISCHIEF   NOw/BASIN  STREET   BLS       VI    27767  E+ 

1260.  HOLD   TIGHT/AINT  MISBEHAVIN  VI  20|58|E+ 
|26|. HONEY  SUCKLE   ROSe/fEETS  TOO  BIG  VI    20|580  E+ 
I262.CANT  GIVE  ANVTH I NG  BUT   LOVe/orKTWN  ST     BB    10573  E 

| 263. JEALOUS   OF  ME/jOINT    IS   JUMPIN  HMV    1079  N- 

1264.  AINT  MISBEHAVI N/DONT  TRY   JIVE  HMV     54|5  N 

1 265.  Al NT  GOT   NOBODY/BASIN  ST  BLS  HMV     8636  E 

1266.  ALLIGATOR   CRAWL/viPERS  DRAG  HMV     8784  El 

1267.  RUMP  STEAK  SEr/fEETS   TOO  BIG  HMV     9582  N 

EDDIE  WALTERS 

I  268. THEYRE  ALL  PLAY I N  MIN  GOLf/go    HOME  4       CO     2290  E+ 

WAR  I NGS  PENNSYLVANIANS 
I  269. LAUGH   CLOWN/OANCE   OF  BL  DANUBE  VI    2|308  N- 

1270. CANT  DO  WITHOUT   u/mOMENTS  WITH  U  VI    2|327  E+ 

1 271  .WINDOW  OF  ORMS/rOSES   OF  YESTERDAY  VI    21676  E 

1272.  LITTLE  WHITE   LIEs/gEE  BUT  LIKE  MAKE  U     VI    22492  E+ 

1273.  YALE  SLUES/  C QLLEG IANA  VI   2  I  307  E 

1274.  W4RE  ON  OUR  Way/  ARMY  HYMN  DE  23345  V+ 

EARL  WARREN  URCH 

1275.  EMPTY   HEARTED/  TUSH  SAV       507  E+ 

BUCK  WASHINGTON  /  HENJERSON 
1276. OLD   FASHIONED   LOVE/   QUEER   NOTIONS  DE   I  8 1 69  N- 

D INAH  WASH INGTON 

1 277. SLICK  CHI CK/FASTMAN  BLS  MER     8024  N- 

1278.  THATS   WHY  WOMAN  LOVES/EMBRACEABLE   U       MER     8030  N 

1279.  U  CAN  DEPEND  ON  Me/  SINCE  I  FEEL  4  U  MER  8057  N- 
I 280.S TA I R WAY   TO  STAR s/wA NT   BE   LOVED  MER     8035  N 

1281.  D0NT   COME  KNOCK  I N  AT   OOOr/lcVE  U  YES     MER     8065  E+ 

1282.  WOMAN  LO"Es/oO-WEE  WALK  I E   TALKIE  MER      80 1  0  E 

I  283. MELLOW  MAMA  BLS/  MY  LOVIN   PAPA  AP       371  E+ 

ETHEL  WAVERS 

1284. MY  HANDY  MAN/DO  WHAT   U  DID  SE     50l4  N 

|285. SHAKE  THAT  THING/  NO  MANS  MAMA  C«    Hi  16  V 

1 286.  IVE   FOUND   NEVI   BABY/tELL  ME  ABT  ME  CO        5ul  V 

LEO  WATSON  ORCH 

1 287.  MAN  WITH  MANDOLIN/  UTT  DA   ZAY  DE     2750  N 

1288.  JINGLE  BELLS/  SNAKE   BIT  SIG      1004  E 


LU  MATTERS 

1289. OOIN   THE  HAMBCNE/OH   BY  JINGO  DH  I  N- 

1290.  WORKIN  MAN  BLs/  BIG   BEAR  STP  WC  1 04  N- 

CHICK  VVEB6  ORCH/LUUIS  ARMSTRONG  ORCH 

1291.  GO  HARLEM/  RED  NOSE  BRE  25l  4  E+ 
1 292 .SUNNYS I DE   OF  St/  BLUE   MINOR  OE        I  72  E+ 

1293.  CRYIN  MOOd/  RUS'Y  HINGE  OE  1 273  N— 

1 294.  WHAT    A  SHUFFLE/SPRING   FEVER        BL  DE  I  087  E 

1295.  CRYIN  MOOD/  RUSTY  HINGE  DE  I  273  N- 

1296.  DEVOTING   MY  TIME  TO  u/  GOA  HARLEM  OE        995  E 

1297.  RUSTY  HINGE/  CRYIN  MOOD  OE  I  273  N 
I 298.SLUMBER T I  ME   ALONG   SWANEe/  CHEW  CHEW  DE  2389  E 


I  299 .M AC OHER SO N   IS   REHEARS  I n/lET  TEAR   FALL  DE     2080  N 

I  300. LOVE  4  KISSES/ARE  U  HERE   TO   STAY  DE       494  E 

I  30 1  .LONESOME  MOMENTS/  TRUE    (SCUFF)  VO   3  I Ot  E+ 
TEO  WE  EMS 

|302.U'RE  CREAM    IN  COFEe/  ANYTHING  YR   HRT  VI    2 1 767  V 

1 303.  TALL  DRK  4  HANDSOME/nOTH I N   ON  MY  MIND  VI   2(364  E 

1304.  FLOWER   OF   LOVE/LONESOME    IN  MNLIGHT  VI    2 1 643  E 

1305.  FOUND   U  OUT  WHEN   I    FOUND   u/taKE  2MORROWVI   21773  N- 
1306. IF    I    ONLY  HAD  u/HOW  MANY  TIMES  VI   20|33  E 
|307. COBBLE  STONES/  DID  YOU  MEAN   IT  VI    2 1  I  05  E 

1 3e6. WASHING   DISHES  W  MY  SWEET  I e/  I    REM8ER  VI    22426  E 

1 309. LONESOME/  DREAMING  OF  TOMORROW  VI  19804  N 
|3|0.L0VE  R I OE  CHOO   CHOO/  YNG   MARTINS  4  COYSOE     2366  E 

DICKY  WELLS  

12" 


SIG  90002  E+ 


BA    2 1  68  v 


I 3| I .GOT  RHY/    I M   FER    iT  TOO 

SAM  KU  WEST 
|3|2.AT    LOUIS   BLS/  THE  MEMPHIS  BLS 

GEORGE  BETTL I NG 

|3|3.STRUTTIN  W  BARBECUE /HOW  COME  U  DO  ME  CMS       65 1  V+ 

I 3| 4. SOME  OF   THESE  OAYs/evBDY   LCVES   BABY  BW  7  E+ 

|3|  5. EVERYBODY  LOVES   BABy/sOME  THESE  DAYS  EW  7  E+ 

WHEELER  4  LAMB 

|3 16. PREACHER  MADE   US  ONe/bLOT   OUT   PAST  VI    40248  N- 
JOSH  WHITE 

I3I7.BELOVED   COMRADE/jOHNNYS  GONE  FOR   SOLDI    DE  234|6  N 
LEW  WHITE 

|3|8.J0Y   TO   WORLD/CAME  UPON  MIDNTE  CLEAR  VI    26050  E 

I  3  1 9. GYPSY  LOVE   SONG/KISS    IN  DARK  VI    26249  N- 

I 320. UNCLE  NEd/dRM  OF  JEANIW  LIT  BRWN  HAR  VI    27299  N 

PAUL  WHITEMAN  ORCH  

I32I.IM   IN   ARMS/l    ALWAYS   KNEW  VI    20501  N 

1 322 .  EVYTH I NG  MADE  FOR  LCVe/fORGIVE  ME  VI  205|4  N 
I  323. UNDERNEATH  MELLOW  MOOn/wONDER FUL  ONE  VI  I90|9  E 
I 324. T HER ES  BOATMAN  VOGa/l|T  SPANISH  TOWN  VI  20266  E 
|325.PRESIOUs/mOONLIGHT  ON  GANGES  VI  20|39  E 
U26.JAP  SANDMAN/WHISPERING  VI  18690  E+ 
1 327. BRIGHT   EYES/LOVE   BIRD  VI    18735  E+ 

1323.  DR  OLD  SOUTHLAND/THEY   CALL     DANCING  VI    18856  N- 
I 329.GE0RGI a/sTUMSL.NG  VI     18899  E 

I  330. CRINOLINE  DAYS/PACK  UP  SINS  VI    18963  E 

1 33 1 .UNDERNEATH   YELLOW  MOOn/wONDER FUL  BLTZ  VI    I90T9  E+ 

1332. 1ST  NIGHT  ON  BACK  PORCh/cnT  GET  SWTIE  VI    1 9 1  39  E 

1333.  LINGER   AWHILE/HOLLYWOOD  VI    |S2|I  V+ 

1334.  PALE  MOON/FOX   TROT  VI    19345  E+ 

1335.  WH   DREAMY  WABASH   FLOWs/fOLLOW   THE  S  VI    19428  E- 

1 336.  ALWAYS   KNEw/wHEN    IM    I N  YOUR   ARMS  VI   20501  E+ 

I  337. TO  you/moon  LOVE  OE     2578  E+/n- 

I 338. WHO  DO  U  LOVE/  ITS   ALWAYS  REMEMBER   U  VI    20784  E 

1 339. ORIENTAL   FOX   TROt/3    IN  MORNING  VI    18940  E 

1340.  AFRIL  SHOWEPS/WEEP  NO  MORE   MAMMY  VI    18825  E 

1 341 .  RHAPSODY    IN  BL   I  42  HMV      I  395  E 

I  342 . MNLIGHT  ON  GANGEs/pREC I OUS  VI    20139  N= 

|343. PEEPERS  CREEPERs/mUTINY    IN   NURSERY  DE     2222  E 
I344.MARY/  CHANGES                                                    HMV     5461  G 

I  345. LOU  IS  I  ANA/CHANGES  HMV     89  I  3  V+ 

I  346. REMEMBER   u/wHO  00   U  LOVE  VI   20784  E 

1347.1    GO  FOR  THAT/  NEVER   FELT  BETTER  DE     2283  N 

I348.S0  THIS    IS   VENICE/LEAR  2  DO   STRUT  VI    19252  E 

WH I TTEMORE  4  L0WE(PIAN0  DUET) 

I349.THEY  DIONT   BELIEVE  ME/OLD  BLACK  MAG  I G  VI    201824  N- 

|350. FALLING    IN  LOVe/  BRAZIL  VI    201823  N 

1 35 1  .SELDOM  THE  SUn/  NIGHT  4  DAY  VI    201 572  N- 

BOB  W I LBER 

1 352. WILD  CAT   BLS/  BLS  4  FOWLER  CMS       584  N- 
BERT  WILLIAMS 

1 353 .SOMEBODY/ TNE  MOON  SHINES  ON  MOONSHINE  CO     2349  V  + 

1 355. 1 M  GONE  BEFORE    I    Go/  THE   LEE   FAMILY  CO     2078  E<- 

1356.  EVE  COST   ADAM/YOULL  NEVER  NEED   A   DOCT  CO     3339  E- 

1 357.  constantly/  ILL  LEND  YOU  ANYTHING  CO      9|5  N 

1358.  UNLUVKY  BLs/  10  LITTLE  BOTTLES  CO     294l  V 
I359.0EATH  WHERE    IS   STI Ng/  WHEN    I   RETURN  CO     2652  V+ 

COOTIE  WILLIAMS 

1360. THINGS   AINT   WHT   THEY   USEo/rED   BLS  MAJ     7084  e/e+ 

MARY  LOU  W  I  LL  I  AMS 

I  361. DRAG   EM/   NIGHT  LIFE  BR  80033  N- 

I 362 .HARMONY  BLs/  BABY  DEAR  OE  1 8  I  22  E 
|363. PERSIAN  RUG/  NIGHT  4  DAY  ASCH  35 1 2  E 
1364. WALTZ   BOOGIE/  HUMORESQUE  VI202025  N- 

i365.oo-bla-oee/knowleoge  Kl  I5C03  N 

1 366 ,S ATCHELMOUTH   BABy/  MISTY   BLS  ASCH     502  E 

1367.  THESE   FOOLISH   TH I NGs/lONELY  MOMENTS  DISC     240  N 

1368.  CANCER/GEMINI  ASCH  620  N 
I  369. SIGN  OG   THE   ZODIAC  LEo/viRGO  ASCH  628  N 

1370.  TAURUS/  ARIES  ASCH     620  N 

1371.  BABY   DEAR/  HARMONY  BLS  DE    1 8 1  22  N- 

1372.  WALTZ  BOOGIE/  HUMORESQUE  VI  202025  N- 
1373. ORAG   Em/nIGHT   LIFE  BR  80033  E 

1 374.  THIS  4  THAT/SONG    IN  MY  SOUL  ASCH    1008  N- 

1 375.  MAN  0  MINE/GIN  MILL  JAM  SESSION  AS    1006  N— 

SANDY  HI LLIAMS  BIG  8 

1 376.  TEA   FOR  ME/  SANDYS   BLS  HRS      1022  E 
I377.SUMPIN  JUMPIN  AROUND   HERe/aFT  HRS  DRM  HRS      1008  N- 

1 378.  CH I  LI    CON  CAREy/mOUNTAIN  AIR  HRS      1007  N- 

SONNY  BOY  WILLIAMSON 

1379.  ELEAT0R  WOMAN/  SONNY   BOYS     JUMP  BB   340744  E 

WILLY-STEINER  ORCH  

1330. ZWEI   guitarren/_  russjsch  polydor  G47078  N 

EDITH  WILSON  >.  JOHNNY  01  INN  

|38|.EVIL  BL/  PENSACOLA   BLS  CO     3746  E+ 

E3ITH  WILSON  4  THE  ORJ  G.  JAZZ  HOUNDS 
1 382 • WICKED   BLS/   BIRMINGHAM  BLS  CO     3558  e/v 

EDITH  WILSON  4  JOHNNY  DUNNS  ORCH 

1383.  r?nANklE,'OLO   TIME   BLUES  CO      3506  E 

1384.  RULES   4  RFGUI.ATIONs/hE   MAY  BE  YOUR  MAN  CO     3653  E  
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CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,    NEW  YORK  25,    N.  Y. 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,  BILTMORE,   JAZZ  CLASSICS,  BLUE  ACE,  J*Y ,  JOLLY  ROGER,  AND  DOZENS  OF  OTHER   INDEPENDENT  LABELS. 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  HE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.     WE  HAVE 
RECENTLY  MOVED  OUR  KAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST   BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD.  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PAID  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c  FOR  PA6KING  MATERIAL  ON  ALL  ORDERS. 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYL I STEN  NG . 


29C   EACH     29C     EACH     29C   EACH     29C  EACH 


JOSEPH  I N£  BAKER 
HAVE  2   LOVES/UNDER   MY   SKI N  .29 
GRAEME  BELL  OIXIELANJ  BAND 

BANKS  I  A  MAn/jENNYS   BALL  .29 
BARNEY  B  IGARD  ELLI  NGTON  IANS  (A  GREAT  RECORD) 


LAMENT    FOR   JAVANETTE/READY   EDDY  .29 
DIXIELANB  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 

WATTERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LUJ 
WOLVERINE   BL/THE  S  A I  NTS 

FIDGETY    FEET/FOUND    NEW  BABY  .29 

SINISTER  BUCKEt/wEARY   BL  .29 

STEAM80AT  STOMp/tERR I BLE   BL  .29 
BENNY  GOODMAN 

pick  a  rib  t-2  .29 

MART  GROSS  CELLAR  BOYS  (A  REINCARNATION  OF 

CHICAGO  STYLE  |9?7-|CJ0  (iRLAI    klUUHUS)   ' 

SH I MMESHAWABBLE/DO  anything  for  you  .^9 

OR  1 3   DIXIELAND   ONE   STEp/oH  BABY  .29 
COLEMAN  HAWKINS 

OUT  OF  NOWHERE/SWEET  GA   BROWN  .29 

WHEN   BUDDHA  SMILEs/wAY   DOWN  YONDER    IN   N.O.  .29 

BLUES  EVERMORE/DEAR   OLD   SOUTHELAND  .29 

SWINGIN    IN  GROOVE/l    KNOW  U  KNOW  .29 
BILLY  HOLIOAY 

MAN  I  love/any  OLD  TIME     (ONE  OF  HER  GREATEST )  .29 


GENE  KRUPA  ( GREAT  JAZZ) 
SWING    IS   HERE/HOPE  GABE   LIKES   MY   MUSIC=  .29 

J.IMMY  MC  PARTLAND  DIXIELAND  JAZZ  BAND 
I N  A   MIST/ROYAL  GARDEN  BL  .29 
DAVENPORT    BLUEs/uSE  MOUR    IMAGINATION  .29 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST   LOUIS   BL/HOLD   ER   DEACON  .29 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY   CHOLL I E/HURR I C ANE  .29 

ART  TATUM  SOLOS 
I    KNOW   U  KNOW/MAN    I    LOVE  .29 
SUNNY   SIDE  STREET/FLYI  NG  HOME  1 2"  .29 

1    KNOW  U   KNOW/BODY  AND   SOUL    |2"  .29 

BOB  W  I  LBERS  WILCATS 
OLD   FASHIONED    LOVE/CHIMES   BL  .29 
TROUBLE    IN  MINd/wHEN  U   WORE   TULIP  .29 

TEDDY  Wl LSON 

HONEYSUCKLE   ROSE/AI NT   MISBEHAVIN  .29 

LESTER  YOUNG  WITH  BAS  I  E  (GREAT  JASS) 
LET  ME  SEE/EVENING  .29 


LOUIS  ARMSTRONG 
HOBO  U  CANT  RIDE/NEVER  BEEN  BORN  .49 
SWEETHEARTS  OM  PARADe/bLUE  AGAIN  .49 
LAST  NITE/YOURE  REAL  SWHT(HOT  4  *.  NOONE)  .65 
LAZY  RIVER/GA.  ON  MY  MIND  .65 
BASIN  ST  Bl/nO  -65 
DALLAS   BL/PEANUT   VENDOR  .89 

GEORGE  BARNES  SEXTET 
LAUGHING    AT   LIFE/BARNES    AT  DUBLIN'S  .49 
SHARKEY  ■iONANO'a  KINGS  OF  OiXIELAND 
SWEET   GEORGIA   BR OWN/ I    LIKE  BANANAS 

SPECIAL  RELEASE  FOR  STANLMSO  FRUIT  COMPANY — NEVER 
RELEASED  FOR  COMMERCIAL  SALE.   PRESSED  FOR  THE  FRUIT 
COMPANY  ANO  RELEASED  ON  SPECIAL  YELLOW  CIRCLE  LABEL 
WHILE        THEY  LAST  I  1.05 

BURT   BALES  RAGTIME  PIANO 
CANAD IAN   CAPERS/0  U   BEAUTIFUL  DOLL/ 

DILL  PICKLEs/l2TH  ST   RAG      (45  RPM   EXTEHDED-PLAYl)  (.45 

BANJO  KINGS 
ALABAMV   BOUND/FOSTER  MEDLEY  NO.  l/ 

HELLO  MY  BABY /BANJO  RAG    (45  RPM   EXTENDED    ' LHY )  1.45 

CHARLIE  BARNETS  ALL  STARS 
NIGHT    AND   DAY/WILT  MAB   OF   FISHPOND  .39 
BANJO  KINGS 

CHICKEN   PICKIN'    REEl/GOLDEN   SLIPPERS  GTJ  80  .89 


SIX   BE  I OERBEC  KL" 

! I R L/CLE WENT  I  NE 


MY  PRETTY 

LOVE   NEST/SENT  I  MENTAL  BABY 
CHINA   BOY/OH   MISS  HANNAH 
JAZZ   ME   Bl/f|DGETY  FEET 

san/aint  no  sweet  man 
changes/mary 

sorry/since  my  best  girl  TUBNED  ME  OOWN 

RIVERBOAT   SHUFFLE/SUZ I E 
MAKE   BEL  I t  VE/ OLD  MAN  RIVER 

CRADLE    IN   CAROLI  NE/a|NT   NO   LAND   LIKE  0  I  I ELANO 
SIDNEY  BECHET 


MAKE  ME  A  PAL LET/S I  ONE YS  BLUES 
BUDDY   B0LDEN6   STOHy/tHE  ONIONS 

SIDNEY  BECHET  t-  W  I  LP   f  I  LL  DAVISON 
F I OGL  Tv  FEE  T/ NOBODY   KNOWS  U 
COPENHASEn/SHI  ii  LoHAIAABBLE 
CI'Ir.A   bO'/SISTER  KATE 

SIDNEY  BECHET  &  ALBERT  NICHOLAS  BLUE  FIVE 

QU I NC Y   ST    STOMP/WEARY    WAY  BLUE' 


.89 

.49 
.49 
.89 
.49 
.49 
.49 
.49 
.49 
.65 

.49 
.49 

.»9 
.49 
.49 


SIDNEY  BECHET  (  I  FUL  I  2"   L  ■ 

DEAR   OLD    SOUTHLAND/ LONESOME  BLUES 


WEARY  BLUES/ SALTY  DOG 

COUNT  BAS  I E  AND  LESTER  YOUNG 
BAS  I  E  STRIDES    AG  A  I  fj/  JUMP  FOR  ME 
POUND   CAKe/hEK'E   COMES  CHARLIE 

SONNY  BERMAN 
nocturne/curbstone  scuffle 


T  AT  8  I .57  J 


BUNNY  3ERI  CAN 
'_~/SKE._REMI  NDS  ME  OF 


WILL  BRADLEY— YANK  LAWSUN 
JAZZ  B"TTTT"0_l 


I  0"  BRUNSWICK 


.65 

.49 

,49 

.39 
.65 

It  3.00 


DAN  BURLEYS  SKIFFLE  BOYS  (WITH  POPS  FOSTER  A 

dANW  BARkFft ) 

SKIFFLE    BLUES/CHICKEN   SHACK    SHUFFLE  "~ 


BIG  MACEO  (FiNE  BLUES) 
CHICAGO   BEAKDOWN/WI  NTER  T I  ME   BL  .39 

TEDDY  BUNN  (FABULOUS  GUITAR  SOLOIST) 
KING    PORTER  ST/BATCHELOR  BLUES  .49 
GUITAR    IN  HIGH/8L  V.'ITHOUT   WORDS  .49 

PETE  DAILY'S  RHYTHM  KINGS 
CLAR.   MARM. /YELPING   HOUND  BL/ 

S03BIN  BL/j»ZZ  MAN  STRUT   (45  RPM  EXTENDED-PLAY )  1.45 
CENTRAL  PARK  0  ICELANDERS  (  LYTTELTCN  'FINE  DIXIE) 


PA  NA    A/  CH  AT  ANOOG  A  STOMP 

GEORGE  BR UN  I ES  JAZZ  BAND 

JAMAICA  SHOUT } I    STILL   WANT   U    \V.  ARCDIn) 
Bl  NG  CROSBY 

S I DE  BY   S I De/mAGNOLI A 


.49 
.49 


KENNY  CLARKE  CLIQUE  (FINE  MODERN) 
U  G    0  TO  MY   HEAD/ROLL   EM   BAGS  .39 

EARL  COLEMAN  BAND 
STRANGER    IN   TOWN/YARDB I RD   SUI TE  .39 

CENTURY  STOMPERS  (WELISTOOD  GROUP) 
JELL  Y   BELLY   WOBBLE ( Ml  LI  "NBERG J/MCUND  CITYlST  L0UIS).89 

DON  EWELL'S  PIANO  JAZZ 
PARLOR  SOCIAL/WILO  MAN  BL/ 

MUSKRAT  RAMBLE/RUMPUS   RAG    (45  RPM  EXTENDED— PLAY )  L.45 

LEE  COLLiNS  h  LITTLE  BROTHER  MONTGOMERY 
EL  R I  TMO/LONG   T I  MA    AGO  .65 

LEE  COLLIHS/JAMES  P  JOHNSON 
DONT    TEAR  MY   CLOTHES/ W  I LD   BOUT   PATCTIE  .65 


EDDIE  CONOON 
STRUT   MISS  LIZZIE/RIGHT    HEREFOR  U 
ALL  IIPCNGs/oWN   BACK  YARD 

<:ri 

russ  columbo  (one  of  the  great  vocalists) 
too  beautiful/i  see  two  lovers 

all  cooper  (savoy  sultan  cat) 
get  it  savoy/new  jump 

dixie  four  (  blythe  ) 

st  louis  man/ kentucky  stomp 

johnny  dodds 
coot  i  e  st/k'eary  way  bl 

47TH  ST   STOMp/lOLE   HCl'R    -•  1  '.  I 


S/ST 


HOT  POTATOES/STEAL  'WAV  BL 
SOUThBOUND   RAg/tin  R0Cf(*C'L 

too  tight/pafa  r IP 

MIXEP   EALAo/l    CANT.  1 
HOT   STUFF/HAVE  MI'HC 

GCCBER  danceA  ■,.ht 

WEARY  WAY   BL/':  I  '.   -OMC        I"  ,•  , 

BROWN  BOTTOv   ai      /LADY   L  - 

BALL  I N  THE   JACK/GRAND',    i  BALL 

MY   GIRL/SWEEP  E^    CLE,  N 

MAD   DOG/FLAT  FOOT 

BLUE  WASHBOARD   St/buCKTOWN  BL 

LITTLE   ISABEL/HEAR    ME  TALKIN 

SWEET   LORRAINE/PENCIL  PAPA 

MY  BABy/oRIENIAL  MAN 

WEARY   CITY/BULL  FIDDLE 

IIONFY   OF    PARIS   «-   ajUlilfl  HA  I  I 


t..i  


(|2"  JAZZ   ITEMS  REG  LIST  PRICE  IS  t  I  .57) 

EVERYBODY  LOVES   BABy/cALL   OF  BL 

ARNE  DOMNERUS 
CARRIDER/DETF  PURPLE 

DUTCH  SWING  COLLEGE  BAND 
SISTER   KATE/4-5  TIMES 

BIRTHOAY   BL/ALEXANOERS   RAGTIME  BAND 
A.M.   Bl/kOIGINAL  CIXIE   ONE  STEP 


JAZZ  GILLUM 

TAST  WOMAN   3l/kEEP  ON 


LOUIS  OUMAINE  JAZZOLA  EIGHT 

PRE"  1 Y   AUDREY/TO  WA   BAC   A  WA 

ROY  ELORIDGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE  ROSE/CHOPSTICKS 
RED   HOT  BAND/OKLAHOMA  ST 

PORTRAIT    LION/SOMETHING   LIVE  FOR 
THE  CREEPER/l M"l  GRAT  I  ON  BL 
THREE   LITTLE  WORDs/oKLAHOMA  ST 

jubileeta/moonlight  FIESTA 

TOP  BOTTOM/TOASTED  PI6KLE 
PYRAMID/WHEN  SUGAR   WALKS  DOWN  ST 
STEVECWE   ST/BL  FELLING 
HARLEM   SPEAKS/OLD    APPLE  TREE 

SATISFIED/JIVE  SI 
BLACK   TAN   f  l/HOT   BOTHERED   /  I 
DOUBLE   CHECK  #  |/dOWN  ALLEY 
GOIN  TO  TOWN/TIGHT   LIKE  THAT 
SWING   LOw/DUCKY  WUCKY 
KOKO/CONGA   BR  A  V A 

HARLEM   A  I RSHAFt/sEPI A  PANORAMA 

EMPIRE  STATE  JAZZ  BAND  (GREAT) 
M  I  MS  TREL  V/ALK/ONCE    IN   A  WHILE 

IRVING  FAZOLAS  D  [Xj  El  ANDERS  . 

MOSTLY   FAz/wiTH   U   ANYWHERE  U  ARE 

ISLE  OF  CAPRI /WHEN  UP.'   LOVER   HAS  GONE 

BUD  FREEMAN  ORCH 
TOWN  HALL  Bl7' NSI DE   ON   THE  OUTSIDE 

BLIND  LEROY  GARNETT   (l-AUULUUS  hixnuj 
loui si anA  GLI  cE/ChAi  N  Em  DoWn 

ERROLL  GARNER  SOLOS 
LOVE   FOR    SALE/SLOW  GIN  FIZZ 
PLAY   PIANO  PLAY/FANTASY 
LOOSE  NUT/LOVE 

DIZZY  GILLESPIE  ORCH 
D I G G I N  Dl  Z/CONF I 3MATI ON 

CLEC  GIBSON  HOT  THREE 
GOT   FORD   MOVEMENTS    IN  HIPS/NOTHIN  BUT  BL 

DEXTER  GORDON 
Bl  Kl  Ml/BL    IN   TEDDY  FLAT 
THE  DUEL  1-2 

TALK  OF   TOWn/luLLABYE    IN  RHYTHM 
OH   WELL/SWEET    AND  LOVELY 

BENNY  GOODMAN  


BUGLE  CALL  RAG/WHOCPEE  STOMP 
HANDFUL   KEYS/vlENI  VIENI 
JUNK  MAn/oL   PAPPY  (hawk) 

THATS   A   PLENTY/CLARI NETI  T IS 

CARL  HALEN  WASHBOARD  BAND 


CAKE  WALKIN   BAB IES/WI LLI  E  THE  WEEPER 

ERSKINE  HAWKINS 
GABRIELS   hEaTEr/LOV'l'   T6  MAKE  YOU 

melancholy/needle  POINTS 

MONK  HAZEL  WITH  BONANO  AND  AROOIN 
HIGH    SOC IETY/SI Z/L I N T  HE  BL 
GIT   Wl  T  IT/|DEAS 

JOHNNY  HOOCES  ORCH 


TRULY   WONDERFUL/HEART   JUMPED  OVER  MOON 
COLEMAN  HAWKINS  iJJINTET 
"BEA'I"    AT   THE  MET/  I  t    DOD~~FOR  LOVE 

BILLY  HOLIDAY  

THEY   SAY/ILL   NEVER   BE   THE  SAME 
EASY    TO   LOVE/wAY   U  LOOK  TONIGHT 
CARELESS   LOVE/MAN   I  LOVE 
SOME   OTHER   SP    I Ng/L0W   DOWN  GROOVE 
SAME  OLB   STORY/LOVE  ME    LEAVE  ME 
MOOD    IM    I n/sEN1  I  MENTAL  MELANCHOLY 
GOT   MY   LOVE   TO  KEEP  ME/ONF   NEVEF  KNOWS 
JOHN  LEE  HOOKER 
NEVER  SAT  I  SFI  FD  /lJ-ITOBI  ETY  WOMAN 
ART  HOPES  JAZZ  RECORD  SIX 
C H I MES   BL/ORGAN  GRINDER  NL 
BASIN  ST   BL/  SISTER  KATE 

A_RT  HOPES  CH  ICAGOANS 
MAPLE   LEAF   RAG/YELLOW  DOG  BL 
SHES   CRYIN   FOR   ME/sLOW  EM  OOWN  BL 
DR  JAZZ/SHOE  SHINERS  DRAG 
CHANGES   MADE/CLARK  RANOOLPH 

ART  HOPES  TRIO 
BLUES   AND  BOOZE/ECCENTRIC 

ART  HOPES-MAX  IE  KAMINSKY  JAZZ  BANO 
WOLVERINE  BLUES/BUJIE 

MR  JFUV  LORD/l  NEVER  KNEV.  WHAT  A  LITTLE  GAL 
WILLIE  THE  WEEPEF/CHI CAGO  GAL 


SQUEEZE  HIE/BUGLE   CALL  HAG 
FUNNY   FEATHERs/kMH  DRAG 

EDMUND  HALL  GROUPS 
ITS   BEEN   SO   LONG/ I    CANT  BEL-EVE 

BOBBY  HACKETT  JAZZ  BAND 
jazz  band  ball/empracable  you 


12" 


12" 


.85 
.35 


.39 
.39 

.49 
.65 
.65 
.39 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.49 
.65 

.65 

.39 


.39 

.39 

.49 

.89 

.39 
.39 
.39 

.39 

.89 

.39 
.39 
.39 
.39 

.39 
.49 
.49 


.39 
.39 


.39 
.39 


.49 
.49 
.49 
.65 
.65 
.65 
.65 


.49 
.49 


.49 
.49 
.49 
.49 

.49 

.49 


.'65 
.65 


CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL  STATION,    NEW  YORK  25,    N.  Y. 
PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES 


FLETCHER  HENDERSON 
BLUE   LOU/CHR ISTOPhER  COLUMBUS 
EARL  HINES 

THE  FATHEFS  GETA WAY/REM I N I SC I N   AT   BLUE  NOTE   I  2" 
COLEMAN  HAWK  I NS 


GTJ  79 


.65 
.65 

.39 
.89 
.49 


BIG   HEAD /PLAT I  MUM  LOVE 

Fl REHOUSE  Flrt  PLUS  TWO 
FLOAT  I N  DOWN  OLD  GREEN  I : 71 R/ SOUTH 

DARNELL  HOWARD     (ROY  PALMER) 
ENDURANCE  STOMP/ JOCKEY  ST 
BISCUIT  ROLLER/cOME  ON    IN  BABY 

EO  HALL.  TEDDY  WILSON,  RED  NORVO  ETC 
ROMP  IN    IN  44/SMOOTHE  SAILIN  \Z"  .65 

J.C.  HjGGINBOTHAM  AND  FRANKIE  NEWTON 
WEARYLAND   BL/'DAy' BRLAk  61  12"  .65 

POCKIN   IN  THE  Bl/m| GHTY  BLUES  12"  .65 

JAMES   P  JOHNSON     (SENSATIONAL  SOLOS) 
GUT  STOMP/JP  BOOG IE      \Z"  .65 
BACKWATER  B LUEs/c AROL I N A  BALMORAL  |2"  .65 

MULE  WALK/ARKANSAS   BL  |2"  .65 

VICTORY  STRI DE(0EPARI S )/BLUE  MIZZ      I  2"  .65 

PETE  JOHNSON  (SOLOS  AND  BANDS) 
BARRELHOUSE   BREAKDOWN/KC   FAREWELL  |2"  .65 

VINE  ST  BUSTLe/sOMEDAY  BLUES  I  2"  .65 
HOLLEF.  STOMp/u  OONT   KNOW  MY  M I ND  I  2"  .65 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  St/aSTORI A   STRUT  .65 

HANK  JONES  AND  JEAN  BERMAINE 
THE  CHASE/NIGHT   MUSIG  .39 

F 1 1  REHOUSE  FIVE  PLUS  TWO        (45  RPM  E.P.) 
5  FT.  2/MISS.    RAG/SHOW  ME   WAy/saN   ANTON  1 0   ROSE  1.45 
AL  JOLSON  (THE  RARE  CUT  OUT  PURPLE  ARCHIVES 


THE  CANTOR 

MAX  IE  KAMINSKY 
BLACK    AND  BLUE/HAVfN  A  BALL 

KANSAS  CITY  JIMMY  (SOOU  BLUES ) 
CHEAT  I N  WOMAN  BL/SATURDAY  NIGHT 

LEADBELLY   (FABULOUS  VOCALS ) 
LEAVING   BLUES/GOOD   MORNING  BL 


1.45 

.65 
.89 
.49 
.49 

.39 
.39 
.49 


MEADE  LUX  LEWIS  (SOME  OF  HIS  GREATEST  SOLOS 
MELANCHOLY/SOLI TUOE  \Z" 
THE  BLUEf    1-2  |2" 
THE  BLUES  3-4  |2" 
HONKY  TONK    TBAIn/tELL  YOUR  STORY  1 2" 

six  wheel  chaser/bass  on  top  |2" 

george  lewis'  n.  0.  music 
Yaaka  hula  hiokey  dula/mama  don't  allow/ 

BURGUNDY  ST   Bl/wILLIE  WEEPER      (45  RPM  E.P.) 

WINGY  MANONE 
NIGKLE    IN  SLOT/SWING    BROTHEF  SWING 
ZERo/ROYAL  GARDEN  BL 
SHES  CRYI N  FOR   ME/jUST  ONE  GIRL 
ISNT   THERE   LITTLE  LOVe/tHATS   A   PLENTY  (lRk) 

DODO  MARMAROSA   (FINE  BOP  SOLOS) 
TRADE  Wl NDS/BOPMATI SM 
LOVER/DARY  DEPARTS 
DODOS  BL/l    SURRENDER  DEAR 

JIMMY  MC  PART  LAND  JAZZ  BAND  

IN  A  MIST/SISTER   KATE    (ORIGINAL  UNISON   LABEL)  .49 

MELODY  ECHOS  (GOOD  GOSPEL  ) 
SAVIOR  DONT   PASS   ME/WILL   TO  KNOW  .39 

MEZZ  MEZZROW  BAND   (THIS   IS  REALLY  A  SENSA T I ONA L 

mlzz  And  Bub  UMAmaN  lHINfiJ  (flHAM  UNL)   

pani c  i s  on/mutInV  In  parL6p.  .39 
JOHNNY  MILLERS  NEW  ORLEANS  FROLICKERS  (GREAT) 

d i ppermouth/panama  I .Cb 

PUNCH  Ml LLER  

SH i ne/ SMALL  HOTEL  . 89 

some  these,  days/exactly  like  u  .65 

alice  moore  k  ike  roogers  

prison  bl/my  man  bl  .69 

TURK  MURPHY'S  JAZZ  BAND 

SHAKE  THAT   THING/BROTHER  LOWDOWn/ 

YELLOW  DOG   Bl/k.  C.  MAN  BL    (45  RPM  EXTENDED— PLAY )  1.45 


JELLY  ROLL  MORTON 

SHREVEPORT/STRATFORD  :  JNCH 
GRANDPA'S   SPELLS/STRATFORD  HUNCH 

k.  c.  stomp/l;w  GRAVY 

THE   PEARLs/bEALE  ST  3L 
STEAMBOAT  STOMp/s«OKEHOUSE  BL 
U  NEED   SOME   LOVIM'/hAM   i  EGGS 
GRANDPA' .0  SPELLs/K.   C.   STOMPS  (SOLOS) 
TOM  CAt/3UCKT0#N  (sOLOS) 
JELLY  ROLL  BL/BtG  FA 'I    HAM  (SOLOS) 
NE.W  ORLEANS   JOYs/pERFECT   RAG  (SOLOS) 
CAIJNON  BALL   3 l/5 RA NO PA ' S  SPELLS 
SHOE  SHINER'S  DR Ag/bdOGABOO 
OIL  WELl/.'f  SOMEONE  WOUL.0  ONLY   LOVE  ME 
MOURNFJL  SCRENADE/3EORil 8  SWING 
CRAZY  CHOROs/j  A  .19L I  NG  JACK 
BUFFALO  BL/sGT  DUNN'S   BUGLE  CALL  BL 
HI3H  SOCIETY/BUDDY   BOLDEN  BL 
DIDN'T  HE  RAM3Le/*I  MM'    BOY  BL 


.49 
.65 
.65 
.65 
,89 
.49 
.49 
.49 
.49 
.49 
.89 
.89 
.65 
.49 
.49 
.89 
.89 


BLUES    IN  D IX  I  ELAND 


DOC  EVANS  PIXIELANO  BAND 
_  I  Z«~ 


JOCC     VOL.  4    it  3.85 


DOC  EVANS  JIXIELAiMJ  3AND 
COMMAND   PERFORMANCE  I  0"    LP         JOCO      VOL.   5     t  3.85 


MIFF  MOLE  -  EB  HALL    JAZZ  BATTLE 


10"   BRUNSWICK  LP 


$  3.00 


NEW  ORLEANS  RHYTHM  KINGS 

MILEN8ERG   JOYS/SH IMMEShAWABBLE 
TH    TS   A  PLENTY/TIN  ROOF  BL 
MAD/LONDON  BL 

GOLDEN   LEAF   STRUT/sHES  CRYIN  FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   WIFE/YOUR  MINE 
SUPPER  T I Me/hARLE^   ON  MY  MIND 

ALBERT  NICHOLAS 
OLD   STACL  0  LEE  Bl/bECHETS   FANTASY        1 2" 

RED  NORVO 
SLAM   SLAM   BL/ HALLELUJAH  |2" 

KING  JOE  OLIVER 
dippermouth  bl/where  u  stay  last  night 
krooked  bl. alligator  hop 
mabels  dream/sweet  babay  doll 
zulus  ball/work ingman  bls 
n.o.  stomp/chatanooga  stp 
frisco  train/worm  ox  bls 

sobbin  bl/sweet  lovin  maw 
london  cafe/camp  meet  i n  bl 
bozo/bimbo 

sister  kate/beau  koo  jack 

SPEAKEASY   Bl/lONG   DEEP  AND  WIDE 

KID  PRY'S  CREOLE  JAZZ  BAND 
St.  louis  bl/ory's  boogie/  ' 
bl  for  jimmie  n00ne(l0ng  vers  i  on )    (45  rpm  e.p.) 

original  dixieland  jass  band 
orig  dixieland  one  step  1-2 
li  very  stable  bl  1-2 
tiger  rag  1-2 
skeleton  jangle  1-2 
bluin  the  blues  1-2 
clarinet  marmalade  1-2 

ROY  PALMER 
NANCY  JANE/DIRTY  DOXENS  COUSINS 
JOCKEY   St/enDURANCE  ST 
GEORGIA  SWING/STOMP  THAT  THING 

HOT  LIPS  PAGE 
DOUBLE  TROUBLE/GOT  WHAT    IT  TAKES 

SANTO  PECORA  (FINE  DIXIE) 
LOUSIANA/MARCH  0     MARDI  GRAS 
ROSE  RIO   GRANDE/CANAL  STREET  ROMP 
MAHOGANY  HALL  STOMP/LISTEN 

CHARLIE  PARKER  ALL  STARS 


.49 
.65 
.65 
.65 

.65 
.65 


.89 
.65 
.49 
.49 
.65 
.65 

.65 
.65 
.49 
.49 
.49 


.49 
.49 
.49 
.49 
.49 
.49 

.49 
.49 
.49 


RELAX  I  N  AT   CAMAR I  LLO/ STUPENDOUS 

ROLLINI-LANG-'/E^'JTI  with  BG  4  TEA 

10"   BRUNSiVICK    "LP     NO."  5H0"3~9 

RAGTIME  PIANO  ROLLS   


.39 
$  3.00 


JAMES  P  JOHNSON-^ALLET  ON  FLC0r/|8  ST  STRUT(faTs)  .65 
JAMES  SCOTT-GRACE  BEAUTy/rAGT  I  ME  ORIOLE  .89 
JOS.   LAMB-AMERICAN  BAUTY  RAg/st   LOUIS   RAg(tURPIn)  .89 

LUIS  RUSSELL  ORCH  

PANAMA/DOLLY  MINE 


BESSIE  SMITH 
FOOLISH  MAN  BL/OYIN   BY  HOUR 
TROMBONE   CHOLLy/yELLOW  DOG  BL 
MOAN  U  MOANERs/rEVIVAL  DAY 
LONG    OLD  RO/SHIPWRECKED  BL 
GON  HOUSE   BL/ME   AND   MY  G I N 
HUSTLIN  DAN/BLACK  MOUNTAIN  BL 
GOLDE'J  RULE  BL/LUIMETOVE  DESERT  BL 
JAZZBO   BROWN/SQUEEZE  ME 

BOB  SCOBEY'S  JAZZ  BAND 
ACE   IN  THE  HOLE/SI LVER  DOLLAR  GTJ  78 

JABBO  SMITH  ^  MAN  HE'S  THE  END) 
READY  HOKUM/GOT  BUTTER   ON  IT 
GOT   THE  STI NGER/TANGUAY  BL 
LITTLE  WILLIE   Bl/sLEEPY   TIME  BL 

JOE  AND  TRIXIE  SMITH 
DO  IN   THE  CHARLESTON/LOVE  ME  LIKE  U  USED  TO 

SOUTHERN  JAZZ  GROUP 
CANAL   ST    Bl/tiGER  RAG 

MUGGSY  spanier 

ALABAMA  JII3 1  LEE/cAUT I  ON  BL 
SOMEDAY S  WEETHEART/mOBI LE  BL 
MY  GAL  SAL/DIP  BRUSH  SUNSHINE 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ   BOMB [ VERNON  STORY  ) 

BOB  SCOBEY'S  FRISCO  BAND 
SOUTH/CHESAPEAKE   BAY/MELANCHOLY/cH IC AGO    (45  RMP 

STATE  STREET  RAMBLERS 
KENTUCKY   BLUES/ BARRELHOUSE  ST 


.49 


.65 
.65 
.65 
.65 
.65 

.65 

.65 

.65 

.69 

.49 
.89 
I  .05 

.39 

.39 


.49 
.39 


.39 
EP)|.45 


TAMPA  REDS  HOKUM  JAZZ  BAND 

THIS  IS  ONE  OF  THE  DAMNDEST  RECORDS  WE  HAVE 
EVER  HEARD.  DEFINITELY  NOT  A  RECORD  FUR  THE 
KIDDIES  (LITTLE  ONES) ,  THE  BIG  ONES  WILL  EAT 
THIS  UP.  FRANKIE  HALFPINT  JAXON  ( ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS .   GRAB  THEM  UP  FOR  PARTIES. 

HY  DADDY  ROCKS  ME/BOOT   I T  BOY 

KID  ORY 'S  CREOLE  JA ZZjjA NO 

CARELESS    LOVE.":To  V'HA'f  "OR^  SAY  GTJ  31 

JACK  TEAGARDEN  ORCH 

IM  ONE   OF  GODS  CH  I  LLUN/fHA  Tt!  \i  I  NO  A  MAN 

BESSIE  TUCKER  (A  GREAT  RECURD ) 
PENI TENTARY/BESS IES  MOAN  . 

LENNIE  TRISTANO  TRIO 
I    SURRENDER  DEAR/BLUE  30Y 

TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY   PLATE   ST/B   FLAT   BL  I  . 

BENNY  STRICKLER  &  YERBA  BUENA  J.  B. 

fidgefy  feet/jazzin  babies  bl/ 
i/k. 


STOMPS      (45  RPM  EXTENDED=PlAY>  1.45 


DIPPERMOUTH/ 

ETHEL  WATERS  (JAMES  P  JOHNSON  ACC ) 
MY  HANDY   MAN/DO   WHAT   UD I D   LAST  NIGHT 

WASHBOARD  PETE 
NE I GHBORHOOO   BL/XMAS  BL 

T  BONE  WALKER 
I  WALKED  AWAY/TOO  LAZY 
T-  BONE   ELUEs/jIMMYS  BLUES 

FATS  WALLER 
IM  GONNA   SIT  RT  DOWn/u  BEEN 

LU  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  DAT  OE   DAT/EMPEROR    NO  RT  0  NS  HUNCH 
SHAKE   THAT   THING/)    ROYAL  GARDEN  BL 

DICK  WELLS TO OD/GEOGE  ZACK 
RAGGEDY    ANN/BA8Y   DOCK  OUT 

WEST  AFRICAN  COAST  RHYTHMS 
TRIBAL  AND    FOLK-VUSIC   OF    WEST  AFrToa 

12"      Rl VERS  IDE  4001  LP 

JOSH  WH I TE 
STRANGf   FRUI T/JOHN  HENRY 

EVIL  HEARTED   WOMAn/hOUSE   OF  RISING  RUN 
RIOOLE   SONg/*HATXHA   GOIN'    TO  DO 


.39 
.49 


.65 
.65 


SUNNY  BOY  Wl  LLIAMSON 
ELEVATOR  WOMAN/S   B  BL 


TEDDY  Wl LSON 


JUS  T  A   MOOD    I -Z 


&  5.95 

.49 
.49 
.49 


.39 
.49 


V  E  R  SIDE 


RlDISCOVEREU  FATS  WALLER  SOLOS  RLP  lOlo  8  3.85 
8  SELECTI ONS  "NEVER   BEFORE   ISSUED   ON  RECORDS" 
(TRANSCRIBED    FROM   PIANO  ROLLS ) 
SQUEEZE  ;JE/l8TH   ST.   STRUT/yOUR  TIME  NO*/ 
U   CANT  DO  WHAT   MY   LAST  MAT'  Oio/SNAKE  HIPj/ 
TAINT    NOBODY'S   BIZNESS    IF    I    Do/pAPA  BETTER 
WATCH  YOUR  STEp/mAMA' S  GOT   THE  BLUES. 

JAMES  P.  JOHNSON   :  EARLY  HARLEM  PIANO      j  3.85 
8  SELECTIONS   NEVER  BEFORE    ISSUED   ON  RECORDS 
(TRANSCRIBED   FROM   PIANO  ROLLS) 
CHARLESTON/l ' VE  GOT  MY   HABITS  On/hARLEM 
STRUt/vAMPI N'    LIZA  JANe/haRLEM  CHOC 'LATE 
BABIES  ON   PARADE./maKE  ME   A   PALLET   ON  THE 
FLOOR/LOVELESS   LOVE/TAKES   LOVE  TO  CURE  HEART 

ART  HOPES'   CHICAGO  RHYTHM  KINGS  RLP  1012  j3.S5 
FEATURING   ROD  CLESS   AND  MARTY  MARSALA 
FOUND   A  NEW   BABy/4  OR   5  TIMEs/diG«  0 1 SA  Do/ 
TIN  ROOF   BL/SONG    OF  WANDERER/CHANGES  MAOe/ 
SUGAr/rANDOLPH   STREET  RAG. 

FABULOUS  TROMBONE  OF  IKE  ROOGERS  RLP  1 0 1 3  3.85 
SCREEN  I N '  THE  8L/| T  HURTS  SO  GOOD/GOOO  CHI  3/ 
NICKEL'S  WORTH  OF  LIVEr/kEY  TO  MOUNTAIN  Bl/ 
BARRELHOUSE   FLAT   Bl/mY  MAN  BL/'PR  I  SON  BL 


RED  ON  I  ON  JAZZ  BAND 


RLP  2503 


j  3.85 


FEATURING  GREAT  TROMBONE  BY  CHAS.  SONNANST I NE 
LONDON   BL/AUNTIE   SKINNER'S   CHICKEN  DINNERS/ 
MISERY   BL/SALTY   DOg/mY  MAMMA  ROCKS  ME/cREOLE 
BELLEs/l'M  A  LITTLE   BL ACKB I Ro/sNAKE  RAG 


30 


I 

i 


THE  CLEF  MUSIC  SHOP 

BOX   209,   CATHEDRAL  STATION,   NEW  YORK   25,   N.  V. 
PLEASE  LIST  SOME  ALTERNATES 


PAUL  BARBARI N  N.  0.  BAND 
PANAMa/."iST   A  LITTLE  WHII  E  TO  OTAY  HERE 
CLAFINET  MA.TMALADe/fiOGETY  FEE"* 
EH  LA   BAs/lILY  OF  THE  VALLEY 

WALK  THRU  STREETS   OF  CITY/'clOSEF   WALK  WITH  THEE 

5A  3  I K  STREET  SIX 
marg  i  e/fafev;el_  bl 

J'ZZ  ME  BL/l  AM  GOIN  HOME 
THAT  i   A  PLENTY/LAZY  RIVER 

HiGh  socTety/s.  Rampart  st.  parade 

CONkAD  JANiS  TAILGaIE  band 

kansas  city  stcmps/or i ental  man 
baby  dodos 

v.olverine  bl/drum  improvisation  mo.  i 

CHIPPIE  HILL  

TROUBLE  IN  MIND/hOW  LONG  BL 
CARELESS  LOVE/CHARLESTON  BL 
BLACK  MARKET  3L/STEADY  ROLL 

ORIGINAL  ZENITH  BRASS  BAND 
SALUTAT  l-ON  MARCH/IF    I    EVER  CEASE  13  LCVE 

bjjll  call  march/taint  NOBOOYS  BIZNWSS 

MOI-.'TAN'A  TAYLOR 
I  ND  I  ANA  A.'C.   STOMP/ IN  THE  BOTTOM 
LOW  DOWN  BUGLE/l   CANT  SLEEP 
SV/EE1    SUE/FOB  DAY  BL 

J.  H.  SHA'.I.E 
MR.   FRECOY'S    RAG.'C HES'l NUT  STREET  BOOGIE 


hoc i el  Thomas 

00  DOV'N   SUNSh INE/TEBO'S   TEXAS  EOOGIE 

:<0NTANA  TAYLOR 
MONTANA'S    BL/RO'I  TEN   &REAK  BL 


ST  LOU.S 
ST  LOUIS 


BL 


BESSIE  SMITH  

BL        14  2 
3  4  4 

C.  CREOLE  STREE'  SONGS  WITh 
ALEERT  .VICHOLAS,  DANNY  BARKER , 
JAS.  P.  .OH.SSCN,   POPS  F0S1EF. 
MO  PAS   LEMME  CA/SALEE  DAME 
LES   CGNONS/CREOLE  BL 

DAN  BURLE1   RENT  PARTY  WJSIC 
SOUTH   SIDE  SHAKE/CUSTY  BOTTOM 
BIG   CAT   LITTLE  CAt/thREE  FLIGHTS  LP 
SHOTGUN   HOUSE  BOOG I e/lAKEFRCNT  BL 

i I  LP  Bl LL  OAVISON  BAND 
EC  CFNTR I C   RAG/T I  SHOW INGO  BL 

BIS  BUTTER  4  EGG  MAn/bABY  WONT  U  PLEfSE  CCI^E  HuMC 
SENSAT  ion/kOTTLT.  THAN  Tt,'T 

LUCKY  ROBERTS      RAGTIME  KING 
JUNK   MAN   RAG/RAILROAD  BL 
PORK   4  BEANS/MUSIC  BOX  RAG 
SHY  4  SLY /RIPPLES   OF  THE  NILE 

TONY  PAhENTl   RAGT  I  ME  BANOt'Jf  I  LP  BILL) 
PRaLiNe/iPACE   4  BEAUTY 

K 'D  RENA'S  DELTA  BAND 
CLARINET  MARMALAOE/M ILNEBURG  JOYS 
-»ET    IT  RIGHtA'EARY  BL 

WII.O  BILL  DAVISON  Th  IS  IS  JAZZ 
5h  r :.,  ME  SHA  WA138 LE/S W  I  i'Jv  I  NG  DOWN  THE  LANE 
CANT  WE  BE   FRIENOs/l    NEVER  KNEW   I    COULD  LOVE 

CLAUDE  LUTER  BAND 
SPORT   MOOEL  MAMA/TIGER  RAG 

CLAUDE  BULLING  BAND 
U  RASCAL  U/rOUODY  KNOWS   WAV    i  FEEL 

o i pper«iguth/blues  IN  DISGIUSE 

PETE  JOHNSON  

C  L I  MB  I  N'   i  SCREAMIN/HOW  LONG  BL 

CRIPFLE  CURENCE/AL  AMMONS 
HAD   A  ORE  AS  /ST  LOU  IS  BL 

J  iw  vamcey/art  holes 

7FE  FIVES/-~CUTH  SIDE  SHUFFLE 

RALPH  SUTTON 
WHITEWASH  MAN/CAROLINA    IN  THE  MORNING 
DILL  PICKLES/ST   LOUIS  BL 

TONY  PARENT  I ' 5  RAGPICKERS 
CATARACT  R  AG/'eIJT  ER  T  A  I  NERS   RAG  *~ 
NONSENSE   F AG/REO  HEAD  RAG/ 
THE  LI Ly/cRAWFI  Sh  CRAWL 

SIDNEY  BECHET 
WHO/SCP',  EMEEI.  SONG 


SONG    OF   THE  MEDINA/l   GOT  RHYTHM 

SIDNEY  BECHET  WITH  WILBER'S  WILDCATS 
IM   THRU  GOODEYE/WI THOUT   A  HOME 
WASTE  NC    TEAHS/LCVE  ME  W I TH  A  FEELING 
BROKEN  V.INDMILI./&OX   CAR  CHORTY 

BOB  w I L8ER' S  5AND 
COAL  BLACK  SHINE/SWEET  GEORCIA  BROWM 
LI MEHCUSE  Il/zIG  ZAG 

PRIG.  N.  0.  STRING  BAND  FROM  STORYVI LLF 
TIGER  RAc/CLARI  NET  MARf.'ALACE 
HIGH  SOCIETy/tICO   TICo/oLO  GANG   OF. MINE 

ECLIPuE  ALLEY  FIVE  WITH  SPIRITUALS 
ROYAL  TELEPt- CNE/r.CD   LEADS   HIS  DEAR  CHILDREN 

TENNESSEE  GABRIEL 
PRECIOUS   LORD/IF    I    COULO   HEAR  MOTHER  PRAY 

CONRAD  JANIS  TAILGATE  HAND 
WILLIE   THE   WELPFr/eh   LA   B AS 


.49 
.49 

.45 
.49 

.49 
.49 
.49 
.49 

.49 

.49 

.49 
.49 
.45 

.49 
.49 

.49 
.49 
.49 


.49 
.49 


.49 
.49 


.49 
.49 

.49 
.49 
.49 


.49 

49 

.49 
.49 
.49 


.89 

.89 


.49 
.49 


.45 
.49 

.49 

.49 

.49 

.49 

.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 
.49 

.49 
.49 

.49 
.49 

.49 

.49 

.49 


FATS  WALLER 

NOT   THERE  BUT  THERE/U  CANT   HAVE  U  CAKE   4  EAT  IT 

COLEMAN  HAWKINS 
TALK  OF  THE  TOWnA:AN    I  LOVE 

SHARKEY'S  KINGS  OF  DIXIE 
WORLD  WAITING   S 1 1NR I  Se/a  [_  I  CE  6LLE  GOWN 

ORIGINAL  ZEN  I Th  BRASS  RAND 
FIDGETY  FEET/ Shake  it  4  BREAK  IT 

CLAUDE  I  IJTFR  RAND 
PANAMA  RAG/SOUTH   A FR ! CAN  BL 


.49 


ONE  OF  THE  BETTER  JAZZ   ITEMS  ON  THE  LONG-OEFUNCT 
SUBSET  LABEL.   GET  • EB  VH I LE  THEY  LAST  AT  THIS  PRICE. 
"'   HERB  IE  HAYMER  (SHAVERS  ETC) 

LAGUNA_LTAP7&TAt  K    M«KKFT   STUFF  .49 


JACK  JENNEY  ORCH 
STAROUST/CUBAN  BOOGIE   WOOG I E 

JAZZ  GILLUM  (FINE  BLUES) 
HAND   REEFEF   BL/U  SHOULD   GIVE  SOME 
FACT   WOMAN  Bl/kEEP   ON  SAILIN 
ROLL  DEM  BONES/BLUES   WHAT  AM 

BUD  JACOBSON  CHICAGO  RHYTHM  KINGS 
CANT   BELI EVE/OPUS    I    SAN  MELODY 
CLARINET  MARMALADE/LAUGH  I NG  AT  U 


.39 
.39 
.39 

.49 
.49 


EDITH  JOHNSON  AND  ROOSEVELT  5YKES  (REAL  GREAT ) 

HEAR ACHIN  BL/ NO   MORE   TO   BE  SAID  .49 

BLIND  Wl LL IE  JOHNSON 

OARK  WAS   THE   NIGHT/ NOBODY S   FAULT  .89 

CITY   OF  REFUGE/JESUS    WAS  COMING  .89 

GOD  MOVES  ON  W ATER/TAKE   BURDEN  TO  LORD  .65 

BUNK  JOHNSON  WITH  LU  MATTERS  YERBA  BUENA 

mi  BAND  TOuALii  BV  OLAnOy  HAYES 

ACE    IN   THE  HOLE/CARELESS   LOVE  .65 

BUNK  JOHNSON  

SNAG    IT/I    CANT   ESCAPE  FROM  YOU  .65 

EDITH  JOHNSON  AND  IKE  R0DGER5 
'NICXELS   WORTH   L I VER/HONEY  D  RIPPER  .49 
GOOD   CHIB   BL/jIM   CROW  BL    (COW  COw)  .89 


CRIPPLE  CLRENCE  LOFTON 
U  DONE   TORE   PLAYHOUSE   DOWN/BROWNSKI N 


HUMPHREY  LYTTLETON  JAZZ  BAND 
GET   OUT  OF  HERE/SUNDAY  MORNING 


MEADE  LUX  LEWIS  SOLOS 


1 2" 


RISING   TIDE   BL/TELL   YR  SIO»    NUMBER  2 
CHICAGO   FLYER/BLUES  WHISTLE  12" 

MEADE  LUX  LEWIS  HARPSICHORD  SOLOS 
SELF  PORTRAIT/19  WAYS  OF   PLAYING  CHORUS        1 2" 
SCHOOL  OF  RHYTHm/fEELI N  TOMORROW  |2" 

HOWARD  MCGHEE  BAND 
TRUMPET  AT  TEMPC/D I GG IN  012 
NIGHT  MISt/dOROTHY 

nocturne/thermodynamics 


.65 
.65 

.65 
.65 

.39 
.39 
.39 


SHERRY  MCGEE  DIXIELAND  BAND 
SHAKE    I T   BREAK    IT/TI N  ROOF 
SATANIC   BLUES AlUIN   THE  BL 


FLASH      JUST  RELEASED 


FLASH 


JAZZ  OF  THE  ROARING  TWENTIE1 

FEATURI NG 

TOMMY  4  JIMMY  OORSEY,  RED  NICHOLS,  MIFF  MOLE. 
At  F  I  AN   ROLLIM,    AND   MANY  OTHERS. 

CHARLESTON/FIVE  FOOT  TWO  EYES  OF  BLUE/ 
MSS  ANNABELLE  lEE/THE  FLAPPER  »IFE/ 
CLAP  HANDS  HERE  COMES  CHARLES /MANHATTAN/ 
KEEP  SMILING  AT  TROUBLE/SWEET  MAN 

A   TERRIFIC    LP  FOR  PEOPLE  «ITH   FEELINGS  OF 

NOSTALGIA  FOR  THE  "jAZZ  AGE".    ALL  EIGHT 

TUNES   ARE   PERFEC 1  FOR  DANCING   THE  CHARLESTON. 

GREAT  JAZZ   BY   ALL  THE  STARS. 


RLP  1008 


10"  LP     5  3.85 


pitfiEEnS  or  mux  miosis, 

rE 'TURING 

MEADE  LUX  LEWIS,  COW  COW  DAVENPORT,  ETC. 
HONKY  TONK   TRAIN  Bl/nUMBER  29/FANNY  LEE  Bl/ 

slcw  drag/chain  'em  oown/louisiana  glide/ 

lOANIN1    THE  CLUEs/heNRY  BRCWN  BLUES. 

RLP  1009  10"  LP    I  3.85 


T  INAuLY,   AT  LAST,  ENFIN'.,  NOUS  FINALLY  AVONS  THESE  LP'S 


DON  EWELL    PINAO  SOLOS 


3.85 


WIND  IN'    BALL   LP  L      1 0" 

MAMA  YANCEY  4  DON  EWELL 
Everybody  loves  my  baby/sundown  bl/lonesome  bl/ 

''EEKLY   Bl/nOBODY   KNOWS   u/  MAMA  Bl/baBY  WONT  U  ETC  3.85 
EDDIE  HEYJOOD  4  ALL-STARS 

HOW  HIGH  THE  MOON/'HEM  THERE"  EYES 
-ENTHO'JSE  SERENAOE/71  ME  ON  MY  HANDS 

SJ>JNY  SIDE  OF  ST. /NIGHT   AND  DAY 

10"  LP  BHJNSSKIOK  No.  58036  8  3,00 

NEW  RELEASES  NEW  RELEASES  NEW  RELEASES 

SIDNEY  BECHET  PARIS  CONCERT(bluE  NOTE  LP  7024) 


ST   LOUIS  BL/FRANKJE  AND  JOHNNY/ SOUTH/SEPT 

SONG/STREETS  OF  ANT  I BES/ROYAL  GARDEN  BL  3.85 

MEZZ  MEZZROW  AND  LEE  COLLINS(BLUE  NOTE  LP7023) 
BL   NOONE  DUG/MEZZAROLA   BL/ I F   I    COULC  BE  WITH  Ul 
NOBODYS S WEETHEART/BL   OF   20' s/sTRUTT I N  WITH  SOME 
BARBECUE/BL  JAM  UP/GUT   BUCKET   BL  3.85 

BUNK  JOHNSON  COLUMBIA  LP 
12  WONDERFUL  TUNES  AS  WRITTEN  UP  IN  THE  LAST  TWO 
ISSUES  OF  THE  CHANGER  INCLUDING  K I NKLETS  RAG/MARIE 
ELENA/SOME  OF  THESE  DAYS/ENTERTA INER/MI NSTREL  MAM 
/HILARITY  RAG/CHLOE/SOMEDAY/YR  DRIVING  ME  CRAZY/ 
OUT  OF  NOWHERE/TIL  WE  MEET  AGAIN/  |2"  LP  4.! 

BENNY  GOODMAN  CONCERT  t  2  ( I  937-38)  . 
36  FABULOUS  TurJEs  On  T*6  grEat  LP's  (iJ'J 
THIS  IS  THE  GREATEST  THING  TO  HIT  SWING  10. 

GREAT  NEW  RIVERSIDE  LP'S 

MUGGSY  TESCH  AND  THE  CHICAGOANS  RLP  I  004 
NOBOBYS   SWEETHEART/SISTER  KATE/JAZZ   ME  BL/ 
BULL   FIDDLE  Bl/dARKTOWN  STRUTTERS  BALl/wHOOPEE 
S'tOMp/chINA   BOY /FRIARS   PT  SHUFFLE  3. 

NEW  ORLEANS  HORNS  (FEATURING  LOUIS  ARMSTRONG. 
~ING  OLIVER,  FREDDIE  KEPPARD.  CHARLSS  VATSOyl 
R I  VERS  I OE  BL/SOUTHERN   ST  OM  PS/  ME  BELS   ORE  AM  /  S  A  [_TY  DOG/ 
STOCKYARD  STRUT/TIN  ROOF  Bl/tainT   NOBODYS  BIZNESS/ 
I    JUST  WANT   A  DADDY  RLP   |005  3. 

MA  RAINEY  VOL  I 
DAJDY  GOODBYE  BL/BLACK   EYE  BL/DEEP  MOANI N  Bl/ 
RUNAWAY   BL/LEflVING   THIS   MORNI Ng/tr AVEL 1 NG  Bl/ 
SLEEP  TALKING   Bl/bLAME    IT  ON  BL     RLP  |003  3. 

BOB  WILBERS  WILDCATS  (3  NEW  NWBERS) 
Or CE    IN  AWHILE/I    CANT  SAY/WEARY   BL/CHINA  BOY/ 
WHEN  U  WORE  TULIP/oLD   FASHIONED   LOVE/sALTY  OOg/ 
Ml XEC SALAD  RLP  250l  3. 

LOUIS  ARMSTRONG  PLAYS  THE  BLUES 

(UA  ftA  INLY.TRIX1  |g  SMITH,   GANT  AND*  WILSON) 
WHEN  YOUR  MAN  GONNA   OUT  U  OOWN/G  RE AS Y  SPCON/COME  ON 
COOT/SEE   SEE  RIDER/JELLY   BEAN   Bl/c0UNTI  N  THE  Bl/ 
WORLDS  JAZZ   CRAZy/rR  BLUES  RLP   1 00 1  3. 

JOHNNY  DODDS  VOI  l' 
ORIENTAL   MAN/SOCK  THAT  THIN'G/wEARY  WAY  BL/THERELL 
CO".'E  A  DAy/mERRY   MAKERS   TWINE/lNTHE  ALLEY  Bl/ 
HOT   POTATOS/APE  MAn/  RLP    1 002 

NEW  AMERICAN  MUSIC  AND  PARAMOUNT  RELEASES 
BUNK  JOHNSON  TALKING  [FABULOUS  D0CUMLN14RYJ  643 
BUNK  JOHNSON  1945-46  (4  NUMBERS  BY  band) 
GEORGE  LEWIS  4  K ID  SH0TS(6  SELECTIONS) 
BIG  EMELOUIS  NELSON  0 ELISLE  (8  FINE  TUNES 
BUNK  JOHNSON  I 944( VOCALS  BY  MERTLE  JONES ) 
DOC  EVANS  DUBLIN  DATE     ( NEW  MASTERS.) 
RAY  BURKES  AND  JOHNNY  WIGGS  N.O.  BAND 
THIRD  SQUIRREL  DATE 
BUB  FREEMAN  PANORAMA 

NEW  ATLANTIC  LP'S 

SEE  BACK  COVER  OF  DECEMBER  CHANGER  FOR 

ALLaETAiLs  6F1  these  releases 


644 
645 
646 
647 
106 
107 
108 
105 


3.85 

3.85 
3.85 
3.85 
3.85 
3.95 
3.65 
3.85 
3.85 
3.85 


3.85 
3.85 
3.85 
3.85 
3.85 


sidneV  SLOhU  Hums 

J  IMMY  YANCEY  PIANO  SOLOS  I  34 

JIMMY  AND  MAMA  YANCEY  1 30 

MEADE  LUX  LEWIS  I  33 

WILBUR  DE  PARIS'S  SENSATIONAL  BAND  l4i 

DON  EWELL  RABTIME  PIANO  SOLOS  

8  GREAT   TUNES   BY  THIS  GREAT  PIANIST       W I ND I N  BALL  3.85 

BOB  SCOBEY  LP  ON  GTJ 
CONEY    ISLAND   WASHBOARO   ETC  ETC 

NEW  78  RPM  RELEASES 

FIREHOUSE  FIVE  plusIW 

RUNNI N  Wl  LO/ LONESOME   RR  BLUES 

BOB  SCOBEY  JAZZ  BANDlCLANCEY  HAYES  VOCALS) 


TkESE  ARE  SO  GREAT 


AL L  W  RONGS   U   DONE  TO  ME/PEORI A 

CHI  CAGO/CHESEPEAKE  BAY  .89 
BLUES   NAUGHTY   SWEETIE  GAVE  TO  ME/00   U  KNOW  WHAT  .69 
TURK  MURPHY 

CAKE  WALKIN  BABIEs/bay   CITY  .£ 

banjo  kings 

burglar  buck/pi ckin  banjo  .1 
banjo  bounce/stephen  foster  t  2  a 

r  \  jt  i  me  piano  roll 
Ragtime  solos  transcribed  from  piano  rolls  by  the 
artists  who  created  the  style 

RLP  1006  3.85 

KING  OLIVER  PLAYS  THE  BLUES 
FEATURING    IDA  6ox   4  5>RA   MART IU  Ul>   ,007  3.95 
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FATS  WALLER  AUCTION  MRS.  M.  W.  STOLL  FATS  WALLER  AUCTION 

P.O.BOX  25U,   PLAINVIEW  TEXAS 

LISTED  BELOW   IS  A   COLLECTION   OF     FATS  WALLER   RECORDS.   THEIR   ARE  MANY  RARE  WALLER   RECORDS    IN  NEW  OR  MINT   CONDITION.    I    RESERVE   THE  RIGHT  TO   REJECT  ALL 
UNSAOISFACTORY   BIDS   SO   NO   CURIOSITY   BIOS   PLEASE.   WINNERS  WILL  BE  NOTIFIED  AFTER   CLOSING   DATE   TO  REMIT  AMOUNT   OF  WINNING   BIDS.   PLUS  25?  FOR  PACKING. 

RECORDS  WILL  BE   SHIPPED  RAILWAY   EXPRESS  SHIPPING  CHARGES  COLLECT.    IF  YOU   WANT  US  TO   SHIP  PP     WE   SHALL   DO   SO  BUT  WE  ASSUME  NO  RESPONS 1 8  I LTY  FOR  SAFE 
DELIVERY  OF  RECORDS  NOT  SHIPPED  VIA  RRX.     MINT  RECORDS  ARE  MARKED  M.       MINIMUM  BID  75*  HER  RECORD. 


PIANO  SOLOS. 



WALLER  4  HIS  RHYTHM  CONT. 

FATS  WALLER  4  RHYTHM  CONT. 

1. ALLIGATOR  CRAWL/CLOTHESLINE  BALLET 

BB 

10098 

E+ 

68.H0W   CAN    1 /JEALOUS  OF  ME 

V  1 

25864  M 

1 53   EVYBODY   LOVES     BABY/ SCRAM 

BB 

10967 

E 

2. AFRICAN   RIPPLES. ALLIGATOR  CRAWL 

VI 

24830 

E4- 

69.STAYED   AWAY   TOO   LONG /SOMEONE   TH  INKS 

V  1 

25222  M 

154. MIGHTY  FINE/EEP    1 PE 

BB 

IU999 

N 

(ABOVE;   MINOR   RIM  CHIP   ONE  SIDE) 

70. OLD   FASHIONED   SONS/WEST   I"  1 1  :D 

v  l 

25253  N 

155. NEVER   FORGIVE  MYSELF/2   SLEEPY  POPLE 

BB 

1000 J 

N- 

3. VALENTINE  STOMP /GLADYSE 

V  1 

38554 

M 

71. HOW  CAN  YOU   FACE   ME /SWEET | E  PIE 

VI 

24737  M 

156. BLACK  MARIA/MOON    IS  LOW 

BB 

10524 

N— 

4.P ICCAD 1 LLY/CHELSEA 

HMV 

10059 

M 

72, SHEIK  OF  ARABY/    IN  THE  GLOAMING 

VI 

25847  N 

I57.S0ME   CHANGES   MADE/BL8E   BECAUSE   OF  U 

BB 

10322  N 

5. I'VE   GOT  A   FEELING  FALL  1 NG/LVE  ME  OR 

VI 

22U92 

M 

73. VERY  GOOD   FRIEND/YOURE   THE  PICTURE 

V  1 

25075  N 

1 58. PAN  PAN/   OH  BABY 

BB 

1  1333 

N 

6. BIRMINGHAM  BLUES/ MUSCLE   SCHOA LS ( RARE ; 

OK 

4757 

M 

74.0 1 NA H/LA TCH  ON 

VI 

25471  N 

ORGAN  SOLOS 

7.1   A  1  NT   GOT  NOBODY/TEA    FOR  TWO 

VI 

27766 

N 

75. ALL  MY   LIFE/IT'S  NO  FUN— 

V  1 

25296  E 

159. ST  LOUIS   BLUES/ LENOX   AVE  BL 

VI 

2u357 

M 

8.HANDFUL  OF  KEYS/VIPERS  DRAG 

HMV 

27768 

N 

76. SWEET  SUE/TWELFTH  ST  RAG 

V  1 

25087  E 

I60»AINT  GOT  NOBODY/SUGAR 

BB 

5093 

M 

9.MV  FATE    IN  YOUR   HANDS/TURN   ON  HEAT 

VI 

38568 

M 

77.0NE    IN   MILLION/  WHOS  AFRAID   OF  LOVE 

VI 

25499  E 

16 1 .LOVELESS   LOVE/SOOTHIN  SYRUP 

VI 

20470 

M 

10. SWEET   SAVANNAH  SUE/WAITIN  AT   END  RD 

BB 

10264 

M 

78. CHR 1 STOPHER   COLUMBUS/US   ON  A  BUS 

VI 

25295  M 

162. GO   DOWN  MOSES/SWING  LOW 

VI 

27458 

N 

II.KEEPIN  OUT  MISCHIEF/BASIN   ST  BLUES 

HMV 

27767 

N 

79. PARDON  MY  LOVE/WHATS    THE  REASON 

VI 

24889  E+ 

163. DEEP  RIVER/LONESOME  ROAD 

VI 

27459 

N 

12. LAST   MAN   BLUES/(   FROM  PIANO   ROLL ) 

CE 

4025 

N 

80. Y JURE   MY   DISH/  MORE   POWER   TO  YOU 

V  1 

25679  E+ 

164. WATER   BOY /ALL  GODS  CHILLEN 

VI 

27460 

N 

I3.SOH0.BOND  STREE 

HMV 

1 0060 

N 

8I.Y0U  WNT    TO  MY   HEAD/LOST  4  FOUND 

VI 

258|2  N 

FATS  WALLER  '  RHYTHM 

ACCOMPANIMENTS 

82. TWENTY   FOUR   ROBBERS/  PAN  PAN 

HMV 

101  1  M 

165. PANIC    IS   ON/   SUGAR  ROSE 

V  1 

25266 

E+ 

1 4. ALBERTA  HUNTER— 6EALE  ST  BL/SUGAR 

VI 

20771 

N 

83.SAN  ANTON/  YOU  SHOWED   ME  THE  WAY 

V  1 

25579  N 

166. ONE    IN   A   MILLION/WHOS  AFRAID 

VI 

25499 

M 

15. MART  IN? W 1 LL 1 AMS-SQUABBL 1 NG  BL/GONNA 

80K 

8108 

V 

84, BIG  CHIEF   DESOTO/SIN    TO    TELL  LIE 

V  1 

25342  N 

167. BYE  BYE  BABY/THERE   GOES  ATTRACTION 

VI 

25388 

E 

16. MART  IN   4-  WILLI  AMS— MONKEY  MAN  BLUES 

OK 

8067 

E 

85. CRAZY  BOUT   MY   BABAY/REAL   THING  COMES 

VI 

25374  N 

168. CURSE  ACHING  HEART/JUST   MADE  UP- 

VI 

25394 

N 

I7.SAR4  MART IN-NOBODYS   BUZ/GOT  EVERYTHG 

OK 

8043 

E 

86,800  HOO/LOVE  BUG 

VI 

25553  v-t- 

169, NEGLECTED/  EVERY   DAY  HOLIDAY 

VI 

25749 

N 

18. ALBERTA  HUNTER— GONNA  SEE  MY  MAW 

VI 

21539 

M 

87.SWEET  HEATACHE/NEW   IE  ASE   ON  LOVE 

VI 

25571  V/E+ 

1 70. BOO  HOO/  LOVE  BUG 

VI 

25563 

V 

|9.CAR0LI"E    JOHNSON-MAMAS   LOSIN   GOOD  CHANCE/NOBODY 

88. CROSS   PATCH/CABIN    IN  SKY 

VI 

2531 5  V/E4- 

|7|.L0ST   LOVE/DONT   YOU  KNOW 

VI 

25604 

E+ 

TO  GRIND  COFFEE 

GE 

3307 

M 

89.C0PP0R   COLORED   GAL/AT   MERCY   OF  LOVE- 

VI 

25409  N 

172. AT  TWILIGHT/FAT   *  GREASY 

BB 

10803 

N/E 

2U.ALTA  BROWNE  4  BERTHA  POWELL-NOBODY  KNOWS  DE 

9O.GARB0  CRoEN/  MOON  ROSE 

VI 

25281  E+ 

173. WINTER   WEATHER/CLARI MET  MARMALADE 

■  B 

1  1469 

N 

TROUBLE    1  SEE 

GE 

3318 

•N 

91, THIEF    IN  NIGHT/GOT   BRAN  NEW  SUIT 

V  1 

25123  E+ 

174, GOOD   MAN    IS   HARO   TO   FIND/HOW  CAN  YOUBT 

10143 

E+ 

21. MAUDE   MILLS-JOGIE   BLS/BLK  SNAKE  BLS 

OA 

6043 

V 

92. LITTLE   BIT    1 NDEkENDENT/SWE:T  THING 

VI 

25196  E+ 

175. FAIR   4  SQUARE. HONEY   ON  MOON 

VI 

25891 

V+ 

OTHER  GROUPS 

93,1    LOVE    TO  WHISTLE/FLORIDA  FLO 

VI 

25806  M 

1 76. SOMEBODY  STOLE  GAL/SUGAR  BLUES 

VI 

25194 

N 

EDDIE  CONDON  (  WITH  WALLER ) 

94.SWINGIN    JINGLE  BELLS/THOUSAND  DRMS 

VI 

25483  M 

1 77. NEVER   SMILE  AGA 1 N/STA Y 1 N  AT  HOME 

BB 

10841 

N 

22. GEORGIA   GRIND/DANCING  FOOL 

CMS 

536 

N 

95. LAUGHING  AT  ME/CANT  BREAK  HABIT   OF  U 

VI 

25530  E+ 

I79.Y0URE   NOT    THE   KIND/WHY  DO    1  LIE 

VI 

25353 

N 

23. PRETTY  DOLL/SISTER  A  1  NT   THAT  HOT 

CMS 

535 

N 

96. LOVE    IS   YOUND/ANYONE   EVER   TELL  YOU 

VI 

25537  N 

1  78, MOMPT E  SENT  ME/DRY  BONES 

BB 

10892 

N 

FIRST  NIGHTER  ORCH  (  WITH  WALLER) 

97.    SERENAOE  WEALTHY  WIDOW/LETS  PRETEND 

VI 

24742  N 

1 80.NEGLEC TED /EVERY  DAY  HOLIDAY 

VI 

25749 

N 

24. WHAT  WELL  DRESSED  MAN  WILL  WEAR 

VI 

27956 

E 

98.HAVIN   A   BALL/SORRY   MADE  YOU  ~RY 

VI 

25515  E 

I8I.Y0U  FIT    INTO   PICTURE/ 100$  FOR  YOU 

VI 

24863 

N 

JACK  TEAGARDEN  (WITH  WALLER)  VERY  RARE 

99. RATHER   CALL  U  BABY/LOVE  MEANT   TO  BE 

VI 

25681  N 

WALLER  DUBS 

25. YOU  RASCEL  U/THATS  WHAT  LIKE   A 80UT  U 

CO 

2558 

N 

IOO.WHY   DO   HAWAIIANS  SING/WINDOW  FACES 

VI 

25762  N 

182. CHELSEA/  PICADILLY 

I-  LETCHER  HENDERSON     (  WITH  WALLER  ) 

101 .PASWONKY/BLK   RASPBERRY  JAM 

VI 

25359  N 

|83. TWO  SLEEPY   PEOPLE(A    GEm)/AINT  MISBEHAVIN 

26. WH 1 TEMA  N  STP/COMING  VIRGINIA 

CO 

1059  N 

1 02 .HALLELU JA H/TA 1  NT  GOOD 

VI 

25478  N— 

184. FUNCTI ONI Z IN/I    GOT  RHYTHM 

27. HENDERSON  STP/THE  CHANT 

co 

817  V 

103. LA   DE   LA   DA/LOUNGIN   AT  WOLDORF 

VI 

25420  N 

185. ANN  IE  LAUR IE 

FATS  WALLER  4  BENN IE  PAINE 

104. PORTERS  LOVE  SONG/DO  ME   A  FAVOR 

VI 

24649  E+ 

1 86. MY  HEART  AT   THY  SWEET  VOICE/LUCIA   01  LAMMAMOR 

28.ST  LOUIS  BLUES/AFTER    YOUVE  GONE 

VI 

22371 

E<- 

105. GEORGIA   ROCKIN   CHAIR/SEEK   '  FIND 

V  I 

25175  E 

I87.FAT   4  GREASY/  COTTAGE    IN   THE  RAIN 

FATS    *ALC£R  4  HIS  BUDDIES 

106. SIMPLY  AOORE   YOU/RRK   GOOD  NEWS 

VI 

25830  N 

I88.G0IN  ABOUT/BABY  WHERE  CAN  YOU  BE 

29.L00KIN   GOOD/NEED   SOMEONE   LIKE  YOU 

VI 

28086 

N 

IO7.R0MANCE  A   LA    MODE/UP  JUMPED   YOU ( RARE )HMV5399  N 

I89.THEN  YOULL   REMEM8ER  ME/  AH  SO  PURE 

LOUISIANA  SUGAR  BABES 

108. MEANEST   THING/USED  TO  LOVE  YOU 

VI 20 1582  N 

|9U. ANYTHING   FOR   YOu(MASTERS  142) 

30. THOU  SWELL/PERSIAN  RUG 

VI 

21346 

M 

109. MOTH   THE  ONLY   OYSTER/OOOH  LOOKA    THEF1' 1202218  N 

I9I.TISKET  A   TASKET/MUSIC   MAESTRO  PLEASE<A 

REAL  CLASC) 

31. WILLOW  TREE/  SIPPI 

VI 

21348 

M 

IIO.COME   4  GET    IT/LIGHT   OF  S ILVEY  MOON 

V I2U2448  N 

P IA"0  SOLOS 

PIANO  4  VOCAL 

III.FEETS   TOO  BIG/HONEYSUCKLE  ROSE 

VI 20 1580  N 

192. ALLIGATOR  CRAWL/  VIPERS  DRAG 

HMV 

8784 

N 

32. CRAZY  BOUT  MY   BABY/DRAGGIN  HRT  OOEON 

31817  M 

II2.S0ME   CHANGES   MADE/STAYED  AWAY  LONG 

VI 2022 16  N 

I93.AIMT  MISBEHAVIN/SWEET   SABANNAH  SUE 

VI 

22108 

N 

ORGAN  SOLOS 

II 3. SQUEEZE   ME/EVERY80DY  LOVES  BABY 

VI2022I7  N 

ACCOMPANI  EMTS 

33. THE  RUSTY  PAIL/SLOPPY  WATER 

VI 

20492 

N 

II4.8UCKIN  THE  DICE/REAL   THING  COMES 

VI 202640  N 

SARA  MART  1 N 

34. HOG  MAW  STP/SUGAR 

VI 

21525 

Mr 

115. CHEAT  IN   ON   ME/OH  FRENCHY 

BO 

10685  N 

1 94.N0B0DYS   BIZNESS/GOT  EVERYTHING 

OK 

8043 

V 

35. MESS  1 N  AROUND/STOMPIN   THE  BUG 

VI 

20655 

M 

116. KISS   ME  WITH   EYES/|_AST  N 1  TE  MIRACLE 

BB 

10136  N 

195. LAST   GO   ROUND/MAMAS   GOT  BLUES 

OK 

8045 

v+ 

36.THATS  ALL/  LOVELESS  LOVE 

VI 

23260 

N 

II7.8ASIN  ST   BLUES/AFRICAN  RIPPUTS 

BB 

1 0 1  1 5  N 

GENE  A  'ST  IN 

37.GEECHIE/DIGAH'S  STOMP 

VI 

2U655 

V 

118. NOT   ONLY  OYSTER/DREAM  MA 

BB 

10261  N 

I96.MV   FATE    IN  YOUR  HANOS 

VI 

22223 

N 

WALLER  DUBS  —  ALL  NEW 

1 1 9.YACHT  CLUB  SWI NQ 

ee 

10035  E+ 

BERT  HOWELL/JUAN ITA  CHAPPELLE 

SOME  FROM  V-O ISC6-OTHERS  NEVER  ISSUED 

120. E  FLAT  BLUES/SWING   AOILLA  ST. 

BB 

10858  E+ 

197. BYE  BYE  FLORENCE/FLORENCE 

VI 

2I062M 

38.SWEET  SUE/NAGASAKI 

|2|. SWEETIE  P 1 E/WEALTWY  WIDOW 

13 

10262  N/E* 

ADELAIDE  HALL 

39.THATS  A 1  NT  RIGHT/THERES  A   GAL    IN  MY 

LIFE 

I22.NEED   LITTLE  LOVE/JITTERBUG  WALTZ 

BB 

1 1518  E+ 

I98.THAT   OLD   FEELING/CANT  GIVE  ANYTHING 

HMV  884< 

)  N 

40. WALLER   JIVE/SLIGHTLY  LESS   THAN  WONDERFUL 

123. DO   YOU   HAVE   TO  GO/TWENTY  FOUR  ROBBERBB 

11222  E 

WITH  OTHER  GROUPS 

4| .WH 1 TECHAPEL/SOHO 

124. PATTY  CAKE/ARMFUL  OF  SWEETNESS 

BB 

10149  E/N 

TCO  LEWIS 

42. SWING  LOW  SEET  CHARIOT/GO   DOWN  MOSES 

|WITH  VOCAL) 

1 25. SHAME   SHAME/TELL   ME   WITH  KISSES 

BB 

7885  E+ 

199.   DALLAS  BLUES                                        MELOTONE 1 3379 

N 

43.FRANKIE   4  JOHNNIE/COMIN  AROUND   THE  MOUNTAIN 

126. MUST  8E  LOSIN   MIND/DONT   GIBE  JIVE 

BB 

1 1539  E+ 

200. CRAZY   BOUT  MY   BABY(sMALL   DIG   ONE  SIDECO  2428 

E+ 

44.0LD   OAKEN   BUCKET/DEM  GOLDEN  SLIPPERS 

I2  7.ANITA/USE0    TO  LOVE  YOU 

BB 

10369  N 

RHYTHM  MAKERS 

45. LOCH  LOMOND/OH  SUZANNA 

I28.Y0U  ASKED   FOR    IT. GOT  NO   T 1  ME— 

83 

lOl^O  E+ 

201. YES   SUH/YELLOW  DOG  BLUES 

PAE 

2810 

N 

46. DEEP  RIVER/LORD  DELIVERED  DANIEl(wITH  VOCAL) 

129.1    REPENT/HEADLINES  *N  NEWS 

Be 

1 1 1 88  E+ 

FATS  WAL  LER  4  RHYTHM 

47.CAVALLERIA   RUST  1 CANA/YOU  4    1    WERE  YOUNG 

MAGGIE 

I30.SWING    OUT/SILVERY  MOON 

BB 

1 1569  N 

202. LETS  GO  AWAY/WANNA   HEAR    SWING  SONG 

BB 

1 1 1 15 

N 

48. IM  A   BUM/HAND   ME  OWON  WALKIN  CANE 

1 3 1. SQUEEZE  ME/WAIT   5  SEE 

BB 

10405  E+ 

203. NIGHT  W 1 ND/BELE 1 VE    IN  MIRACLES 

VI 

24953 

N 

V-  D  1  SC 

1 32. SP OS  1 N/ROSETTA 

BB 

10156  E/N 

2 04. ALL  MY  LIFE/ ITS   NO  FUN 

VI 

25296 

E 

49. THIS    IS  SO  NICE/  MARTINIQUE 

VD 

145 

N- 

133. U  LOOK  GOOD   TO   ME /PUT  U    IN   YOUR  PLE 

BB 

10008  E+ 

205. LOVE    IS  YOUNG/ANYONE  EVER  TELL  U 

VI 

25527 

E 

WALLER  4  HIS  RHYTHM 

134. IMAGINE   MY  SURPRISE/WONT    BELIEVE  IT 

BB 

10362  N 

206. OOH   LOOKA   THERE/NEVER  FORGOTTEN 

VI 

25255 

N 

50. SPRING  CLEANING/READING   MY  MAIL 

VI 

25554 

N 

135. YOU  RUN  YOUR  MOUTH/TOO  TIRED 

BB 

10779  E/N 

207. GA •   MAY/DONT  LET    IT  BOTHER  YOU 

VI 

24714 

E 

5|, DEVIL   TO   PAY/TAKE    IT  EASY 

VI 

25078 

N 

136. HEY  MISTER/oTOP  PRETENDING 

BB 

10829  N/E 

208. BABY   BROWN/ONCE   UPON  A  TIME 

VI 

24846 

N 

52. LOST  LOVE/  DONT  YOU  KNOW 

VI 

25604 

E 

1 37.DRKT0WN   STRUTTERS/CANT   GIVE  U  ANYTH 

BB 

10573  E+ 

209. PORTERS   LOVE  SONG/JINGLE  BELLS 

BB 

100 16 

N 

54.IM  ON  A   SEESAW/SO  DARN  CHARMING 

VI 

25120 

E 

I38.WH0LL  TAKE  MY  PLACE/ABDULLAH 

BB 

|04|  9  E 

2 10. NEVER   SMILE  A  GAIN/STAY  IN  HOME 

BB 

10841 N 

53. TALL  TAN   &  TERR  1 F 1 C/ALWA SY    IN  MOOD 

VI 

25671 

M 

139. SPIDER   4   THE   FLY/REMEMBER  WHO 

BB 

10205  N 

2II.L0AFIN   TIMEIWOE    IS  ME 

VI 

25140 

V+ 

55. OLD  PLANTATION/WHERE    IS   THE  SUN 

VI 

25550 

E 

140. WHAT  A    PRETTY  MISS/BONO  STREE 

BB 

10437  N 

2 1 2. MORE   POWER   TO  YOU/YOURE   MY  DISH 

VI 

256  79N 

56. CUTEST  ONE/HATE   TO  TALK  ABOUT  MYSELF 

VI 

25039 

E* 

|4|.|D  GIVE   MY  LIFE/DANCE  AT  WEDDING 

BB 

10070  E/N 

213. WHY  DO    1   LIE/NOE  TH  KIN 

VI 

25353 

N 

5 7.NER0/KEEP  ME    IN  YOUR  DREAMS 

VI 

25498 

E+ 

I42.SALT  AWAY   SOME  SUGAR. BLUE  EYES 

BB 

10943  E+ 

2(4. BELIEVE    IT    BELOVED/    IF    IT    ISNT  LOVE 

VI 

24808 

M 

58.  (I1SH    1   WERE   TWINS/ARMFUL  OF  SWEETME88V  | 

24641 

E+ 

143, GEORGIA   MAY/WISH    1    HAD  YOU 

BB 

10078  N/V+ 

2  15. LETS   SING  AGAIN/MORE    1    KNOW  YOU 

VI 

25384 

E 

59.8ABY  BROWN/100%  FOR  YOU 

VI 

24863 

E+ 

1 44. OLD   GRANDAD. LITTLE  CURLY  HAIR 

BB 

10698  N 

2|6. FIRST    IMPRESSION/IN   ANOTHER  WORLD 

VI 

25  753 

M 

60,  DREAM  MAN/GROWING  FONDER  OF  YOU 

VI 

24R0I 

M 

145. LIVER   LIP   JONES/COME  OOWN  TO  EARTH 

BB 

1 1010  N 

2I7.PUT   YOU    IN   YOUR  PLACE/SMARTY 

VI 

25608 

E 

6I.L0AFIN   TIME/WOE    IS  ME- 

VI 

251 40 

E 

I46.LETT1N   GRASS  GROW/YOU  WHO   TAUGHT  IT 

BB 

10527  N 

2|8. HOPELESS  LOVE  AFFAIR/JOINT  JUMPIN 

VI 

25689 

N 

62. HOW  YA   BABY/WHAT  WILL    1  DO 

VI 

25712 

N 

147. SUITCASE  SUSIE/FEETS   TOO  BIG 

BB 

10500  E-t- 

2I9.GIRL  LEFT  BEH 1 ND/TRUCK 1 N 

VI 

251  16 

V 

63, SOMEBODY  ST   LL   GAL/SIT  RIGHT  DWN  4  HMV 

25194 

N 

I48.AINT   M 1 SBEHA V 1 N/ jEORG 1  A   ROCKIN  CHAIRBB 

10288  N 

220.SP0S 1 N/FLOATI N   DWN   COTTON  TOWN 

VI 

25415 

E 

64.L0VE  WAS  MEANT   TO  BE/RATHER  CALL  U  B 

VI 

2568! 

N 

I49.H0LD   TIGHT/OUTSMARTED  i'OURSELF 

BS 

101 16  N 

22l. SWEET   HEARTACHE/NEW  LEASE   ON  LOVE 

VI 

25571 

N 

65.L0NG  AS  WLD   GOES  ROUND/ON  SEESAW  HMV 

291 

N 

150. BLESS  YOU/TUNE   THAT  COUNTS 

BB 

10353  V 

222. RHYTHM  4  ROMANCE/SWEET  BEGINNING 

VI 

25131 

E 

66. THEN    I'LL  BE  TIRED  OF  U/HAVE   LIT  DRM 

VI 

24708 

M 

151. SQUARE  FROM  DELAWARE/SEND   ME   JACKSON  BB 

10703  N 

223. WHOS  HONEY  ARE  YOU/ROSETTA 

VI 

24892 

E+ 

67. CI NDERS/LOUISIANA   FAIRY  TALE 

VI 

24898 

M 

1 52.A  BERCROMB 1E/N0B0DYS   6 1 ZNESS 

60 

10967  E 

224. GOT   FINGERS  CROSSED/SPREAD  1 N  RHY 

v  1 

2521  1 

E 

32 


AUCTION 


AUCTION 


B  Crosby 

55  R  l£E   STREET   DALY  C 


TV   25,  CALIF, 


GUARNTE<~0   CONDITION  ON  ALL  RECORDS, A   25^  PACKING 
CHARGES  COLLECT, UNLESS  OTHERWISE  STATED,   ALL  RECCROS 
WILL   BE  HELD  UNTILL  REMITTANCE    IS   FORWARDED,  RESERVE 
RIGHT   TO  REJECT  ALL  UNSATISFACTORY  BIOS, 


1 00  N- 
1649  N- 

6643  V 

6644  E 
6663  N- 
6694  N- 


BING  CROSBY 

susianna/im  CRAZN   OVER  YOU  OK  41228  E 

IOWa/ea.FLY  AMERICAN  DE    I  89 1 2  N- 

MISSISSIPFI    VUD/tHERELL  COME*A   TIME  OK  40979  N- 

WHER   BLUE  OF  NIGHT/HOME  ON  RANGE( R .C , )DE  SOUVENIR  N- 
SPELL   OF  THE  BLS/lETS  DC    IT  OK  4||8|  E 

dinah/  shine  bre    i424  e 

my  k i nda  love/  if  i  had  you  ok  4||88  e 

why  do  i  love  you(st. johns  hospital  issue  oecca  n 
dear  friend(not  issoed  u.s.a.)  bre   4736  n- 

paul  whiteman  souvenir  album(5  records)  vi 
my  love/wculd  if  i  could  but  i  cant  bre 
thank/elk  moonlight  br 
day  u  came  along/l  guess    it  had  to  be  br 

THE  LST  PUND  UP/hOME  ON  THE  RANGE  BR 
BEAUTIFUL  GIRl/aFTER  SUNDOWN  BR 
TEMPTA  1  ICN/wELL  MAKE  HAY  "wH  I LE  SUN  6HNS  BR  66  95  E 
OUR  BIG  LOVE  SCENE/wE'RE  COUPLE  OF  SLD  BR  6696  E 
SHADOWS  OF  LO  e/lITTLE  DUTCH  MILL  BR     6794  E 

LETS  SPEND  A  EVENING   AT  HOME/  BR     6724  E 

LOVE  THY  NE1 GHBOR/RI Dl N  AROUND  IN  RAIN  BR  6852  E 
MAY    I /SHE  REMINDS  ME-  OF  YOU  BR  6853  N- 

ONCE  IN  A  BLUE  MOOn/gDNIGHT  LOVELY  LADY  BR  6854  N- 
LOVE  IN  BLOOm/s TRff I GHT  FROM  SHOULDER  BRE 
IM  HUMMIN  ,WHISTLIn/g|VE  ME  HEART  TO  SG  BR 
ITS  WITHIN  YOUR  POWER/STREET  OF  DRMS  BRE 
IVE  GOT  TO  PASS  YOUR  HOUSe/thERES  CABIN  BR 
YOURE  GETTING  TO  BE  HABIt/yOUNG  HLTHY  BR 
YOURE  BEAUTIFUL  2NIGHT/GUY  LOMBAROO  BR 
IM  PLAYING  WITH  FIRE/TRY  LITTLE  TEND RNS  BR 
tVE  GOT  WLD  CN  STR INg/l I NGER  LIT  LONGER  BR 
WHAT  DO  I  CARE/  YOUVE  GOT  ME  CRYING  AGN  BR 
SOME  OF  THESE  OAYs/m  HONEYS  LOVIN  ARMSBRE 
STAY  ON  RIGHT  SICE  ROAD/SOMEONE  STOLE  BR 
LEARN  TO  CROON/MOONSTRUCK  BRE 
IVE  GOT  SING  TORCH  SONG/SHADOW  WALTZ  BR 
BLUE  PRELUDE/DWN  THE  OLD  OX  ROAD  BR 
LOVE  U  FUNNY  THINg/mY  WOMAN  BR 
SHINE  /SHADOWS  ON  THE  WINDOW  BR 
PARADISE/yOURE  STILL  IN  MY  HEART  BR 
HAPPY  GO  LUCKY  YOu/lAZY  DAY  BR 
SWEET  GA.  BROWN/LETS  TRY  AGAIN  BR 
WITH  SUMMER  COMING  On/  CABIN  IN  THE  BR 
SOME  OF  THESE  DAYS/lCVE  ME  2NIGHT  BR 
PLEASE/  WALTZING  IN  A  DRMS  BR 
HOW  DEEP  IS  OCEAN/HERE  LIES  LOVE  BR 
BROTHER  CAN  U  SPARE  A  DIME/lETS  PUT  THE  BR 
I'LL  FOLLOW  u/  SOMEDAY  WELL  MEET  AGAIN  BR 
A  GHOST  OF  CHANCE/  JUST  ECHO  IN  VALLEY  BR 
OUT  OF  NOWHERE/  IF  U  SHOULD  EVER  NEED  BR 
JUST  ONE  MORE  CHANCE/wERE  YOU  SINCERE  BR 
IM  THRU  WITH  LOVe/fOUNO  MILLION  $  BABY  BR 
AT  YOUR  COMMANO/manNY  HAPPY  RETURNS  OF  BRE 
STAR  DUST/DANCING  IN  DARK  BR 
I  APOLCGIZE/SCEET  &  LOVELY  BR 
NOW  THAT  YOURE  GONE/a  FADED  SUMMER  LVE  BR 
TOO  LATE/GDNIGHT  SWTHEART  BR 
IM  SORRY  OEAR/WHERE  BLUE  OF  NIGHT  BR 
CANT  WE  TALK  IT  OVER/  DINAH  BR 
SNUGGLED  ON  YOUR  SHOULDER/  I  FOUND  U  BR 
STAFIL  IC.hT/  HOW  LONG  WILL  IT  LAST  BR 
TEMPTA1  ION(  B  MAS'i  Eh  )/SHAPOW  WALTZ 
DONT  BREAK  THE  SPELl/nELL  I 
ANGELES  OF  MERC  YJ^NEVER  ISSUED  HERE  )/m  I SS0EAU577I  N 
BUT  NOT  FOB  ME<NEVER  ISSUED  HERe)/hELLO  CO  I N30 1 75n 
BY  LIGHT  OF  SILVERY  M00n(nEVR    ISSUED  HERE)/ 

CONCHITA  CO   1N0LA  30158  N 

ON  SWEET   LETTER   FRM  U/POINCIANA  DEAU  5689  N 

©I  MAN  R I VER ( V, YOUNG  ORCH )/LONDONBERRY  DeAU  5838  N 
GEMS  OF  GE. WHITE  SCA  ND&LC (    1 2    INCh)  BR  20 182  E 

ST  LOUIS  LLUES/CUKE  ELL  I NGTOn( S I L  LABEL)BR  20|05  N- 
PENNIES  FROM  HEAVEn/peNN I E§  FRM  HVN  MED  DE  15027  N- 
LAWD  U  MADE  NIGHT  LONG/  |2  -  BRE        |07  N 

6T  LOUIS     BLUES     B   MASTER    |2*  COE       898  N 

HIGH  WATER/  PAUL  WH I TEMAN "«A SHBOARD  BLSnVI  36  I  66  N 
PENNIES  FRM  HEA VEn/pENN I ES  FRM  HVN  MEO  OE  29226N 
la  golondrina/la  PALOMA     1 2  CO  5007ON- 

CIRISTMAS  MED/SILENT  NIGHT    |2"  CO  50Uyd  E 

ME TPOPL I S   PART   3  1 2*  VI    35934  N 

GEORGE  WHITE   SCANDALS   (    2  TEST   PRESSINGS    |2")  N 
TliiS   IS  A  COMPLETE  RING  COLLECTIONS-AM  ACCEPTING  BIOS 
ALSO  ON  ALL  V IC TOR-COHIMB IA-OECCAS  MOST  ARE   IN  N  OR  E 
CONDITION  VERY  FEW  IN  VG.SEMD  YOUR  LIST  OF  WANTS  ON 
THESE  WITH  OFFERS  OF  WHAT  THE  RECORDS  ARE  WORTH  TO  YOU 
HAVE  ALL  BING  CROSBY    ALBUMS  MAKE  OFFERS  ON  THEM  AS 
COMPLETE  ALBUM,      D ICK  POWELL  -ALL  BRHNSWICKS   IN  "E" 
SEI D  LIST  AND  OFFER. FEW  DECCA'S  ALSO. 


1850  Z 
6953  E 
1466  N- 
6610  V 
6472  E 
6477  E 
6480  V 
6491  E 
65 1 5  E 
1469  N- 
6533  E 
1562  N- 
6599  N- 
6601  N- 
6268  E 
6276  E 
6285  V 
6306  N— 
6320  E 
6329  E 
6394  E 
6394  N— 
6406  E 
64 l 4  N— 
6427  E 
6454  N— 
6090  E 
6  120  E 
6140  N— 
I  1 82  N 
6 1 69  N 
6179  E 
6200  E 
BR    6203  E 
BR    6226  E- 
BR    6240  E 
BR    6248  E 
BR    6259  E 
MLT  13136  E 
DEAu  5835  N 


AUCTION 


STEPHEN  STORAN 


AUCTION 


ARG 


BOX   341-  COOPER   STATION  NYC  NY 
WE  ARE  EMPOWERED   TO  AUCTION  THE  STOCK   OF   TOPEX  RECORD- 
ING  STUOIOS,   ALL  RECORDS   LISTED  ARE    IN  N  CONDITION. 
ALL  RECORDS  LISTED  ARE  COMPLETE  HALF-HOUR   BRDCASTS  ON 
|2     LP-33-1 /3  MICROGROOVE  STUDIO  ACETATE  RECORDINGS, 


L2it 


RAFFLES 
BtLLS 

THERE   THEY  GO 
BLOCK  PARTY 
FORGOTTEN 
"BLUEBEARD'S  BLUE 6 
PERD1D0 

LAMOND  AND  MON 
MOONLIGHT  BABY 

COUNT  BAS IE— LESTERYOUNG-HERSCHEL  EVANS-I937-|2"LP 
MOTEN  SWING 
SHOUT  AND   FELL  IT 
BUGLE  BLUES 

I'LL  ALWAYS  BE    IN   LOVE  WITH  YOU 
WHEN   MY  DREAM  BOAT  COMES  HOME 
SWING  BROTHER  SWING 
THE   COUNT   STEPS  IN 

CONDON  (|944)BIX  MEMORIAL  CONCERT—  |2"lp 
FIDGETY  FEET 
DAVENPORT  BLUES 
CLIMB  THE  HIGHEST  MOUNTAIN 
IN  A  MIST 
CANDELI GHTS 
JAZZ  ME  BLUES 

JIMMY  MC PART  LAND-BUD  FREEMAN— PEE  WEE  RUSSELL  -  I  2" 


MUSKRAT  RAMBLE 
JA  DA 

WAY  DOWN  YONDER    IN  NEW  ORLEANS 
SQUEEZE  ME 
THATS  A  PLENTY 
BASIN  ST  BLUES 

FATS  WALLER  -I2"LP 
WALLER  JIVE 
HALLELUJAH 
30UNCIN' 

A  I  NT  MISBEHAVIN'(SPECIAL  INTRO) 

3WEET  SUE 

NAGASAKI 

LONESOME  ME 

BIRDIE'S  LAMENT 

REEFER  SONG 

1 J THAT     AINT  RIGHT 

COUTN  BAS IE—  BEN  WEBSTER  -  i2"lP 
FANCY  MEETING  YOU 
SMOOTH  SAILING 
THATS  MY  GUY 
PARADISE  SQUAT 
''ERDIDO 
PEACE  PIPE 
BREAD 

WHAT  DOES    IT  TAKE* 

DUKE    ELLINGTON  -  |2"LP  (|945) 
COME  SUNDAY 
LIGHT 

HOLLYWOOD  HANGOVER 
WORK  SONG 

WEST   INDIAN  DANCE(2ND  MOVEMENT ) 
SUGAR  HILL  PENTHOUSE ( 3RD  MOVEMENT ) 

WOODY  HERMAN-  HARRIS-  FLIP(|946)  |2"LP 
ROSE  ROOM 
LET    IT  SNOW 
I    SURRENDER  DEAR 
OH  WHAT   IS  SEEMEO   TO  BE 
BLACK  ORCHIO 
GET  HAPPY 

I 'M  ALWAYS  CHASING  RAINBOWS 

RED  TOP 

I   GOT  RHYTHM 

ILLINOIS  JACQUET  -  i2"lp 
JET  PROPULSION 
BLACK  VELVET 
SECOND  PALCONY  JUMP 
GHOST   OF  A  CHANCE 
FLYING  HOME 

ART  IE  SHAW  -  |2"LP 
A   STRANGE  LONELINESS 
WHEN  YOUR   LOVER   HAS  GONE 
SHOW  ME   THE  WAY   T 0  GO  HOME 
TOY  TRUMPET 
BOB  WHITE 
"OS  IN  1 
COPENHAGEN 
THAT'S  A  PLENTY 


TRADE 


TRADE 


WALLACE  B.  HEIDER 

P.O.   BOX  8061 
PORTLAND   7  OREGON 


TRANSCRIPTIONS  FOR  TRADE 

HAVE  MANY  LANG WORTH, MAC GREOG OR,  CAPITOL,  AFRS, 
THESAURUS  AND  KEYSTONE  16"  V INYLITE  TRANSCRIP- 
TIONS BY  RAEBURN,  KENTON,  BARNET,  HERMAN,  KRUPA, 
ELLINGTON,  RBOWN,  WALLER,  TOMMY  DORSEY,  MCKINLEY, 
MUSSO,  BAS  IE,  BROOKS,  ANTHONY,  TRAMBOUER,  BEt'EKE, 
AND  BRADLEY   IN  E  TO  N  CONDITION  WHICH   I  WILL 
TRADE  FOR  TRANSCRIPTIONS  (  OR  BROAOCASTS,  CONCERTS, 
PRIVATE  RECORDING  SESSION  COPIES,  ETC.)  BY: 
SHEP  FIELDS  ALL  REED  ORCHESTRA  (  MAINLY  ON  AFRS, 
THESAURUS  AND  ASSOCIATED   ),  GLENN  MILLER  (  ANY  OR 
ALL  OF  THE  52  GLENN  MILLER      SHOW  HAI'SCR  I PT  I ONS 
NOW  BEING  SHIPPED  TO  STATIONS  ),  HARRY  JAMES  (ANY 
1949  AIRSHOTS  OR  MISC.  BOP  INSTRUMENTALS),  WOODY 
HERMAN  (  ABC  WILDROOT  SHOWS  ),  BOYD  RAEBURN 

(BROADCASTS  ONLY  WANTED  ANY  PERIOD  OF  THE 

RAEBURN  BAND),  STAN  KENTON  (  BOTH  INNOVATIONS 
I   4    II   i  ANY     KIND  OF  A   COPY   OF  ARTISTRY    IN  GILLESPIE 

TEX  JENEKE  WIT"    STRINGS  (  AFRS  ),  TOMMY  DORSEV 
(STANDARD  X  -  334  ),  JERRY  FIELDING  (STANDARD  x-331 

AND  X  -  336        HALL  MCINTYRE  (AFRS  ),  RAY  MCKINLEY 

(  AFRS  ),  CHARLIE  BARNET  (  ANYTHING  BY  THIS  1 949 

SOP  BAND,  PARTICULARLY  ANY  VERSION  OF  RHAPSODY  IN 

BLUE   ),  AND  SAM  DONAHUE  (  AFRS  TRANSCRIPTIONS  AND 

ANYTHING  WITH  PARADISE  ON  IT.) 

AM  ALSO  INTEREDTED  -IN  ANY  UNUSUAL  OR  EXCEPTIONALLY 
GOOD  BIG-BAND   JAZZ,  EITHER  DOMESTICOR  FOEIGN.  LET 
ME  KNOW  YOUR  WANTS  AND  WHAT  YOU  HAVE  TO  OFFER. 
IF  YOU  HAVE  ANY  OF  MY  WANT'S  AND  DON'T  WISH  TO 
TRADE,   I  WILL  PAY  CASH  FOR  ANY  OF  THEM  YOU  HAVE. 


WANT  TO  ESTABLISH  CONTACT  WITH  PARTY  HOW  HAS  ACCESS 
TO  TAPING  JAZZ  AIRCHECKS  FROM    AN  NBC  LINEl  WILL 
REIMBURSE   IN  ANY  OF  A  VARIETY  OF  WAYS,  INCLUDING 
CASH. 


DISPOSITION 

Ifirst  four  lctteks  of  con  F.cror,  •&  NAME  j 


PRICE  IF  FOR  SALE! 
tpaof:  minimum  bid 


VALUE  IF  FOR 
I r   FOP  AUCTI 


METHOD   OF   DISPOSITION:    "SAL  . 
FOR   SALE  AT   PR  I CE  INDICATED; 
"TRA " , FOR   TRADE;    "AUC",  AT 
AUCTI ON .CLCS I NG   DATE    FOR  BIOS 
SEE   PAGE  6.     'T-A"    FOR  TRADE 
OR   AUCTION!    "T-S"    FOR  TRADE 

OR  sale:  "sta"  for  sale, trade 

OR  AUCTION.  


condition  of  record :  n— new 
•excellent;  v-very  good 
good;  f-fair;  p-poor. 


Icatalog  number  of  record. 


Label  of  record. 


OK  830  0n/e-auC 
OK  8609  N-  AUC 
OK  8649  E+  AUC 

ok  8690e/c+auc 

HMV  2564  E+  AUC 


AMERICAN  FOLK  RECORDS 
HAVE  ABOUT-  dUOO-SEND  WANTS 

I  PUIS  ARMSTRONG 
MUSKRAT   RAMBLE/HEEBIE  JEEBPES 
UONDAY  DATE/SUGAR  FOOT 
HEAH  MT/'tIGHT   LIKE  THIS 
BASIN  ST/NO 

MEDLEY  OF  ARMSTRONG   HITS    1 2" 

FRED  ASTAIRE(w/LEO  REISMAN  ORCH  ) 
CHEEK  TO  CHEEK/  NO  STRINGS  3R  /486e/e-AUC 

AUTOMATIC  PHONO-RAO  10  COMBINATION 

ZENITH  MODEL  H66.I.   PLAYS    10, JJ,    

45  AND  78  RPM  RECORDS   ALL  SIZES.  

6  TUBE  RADIO  AND  6"   S PEAKER .BASS"  

TREBLE  CONTROL. SIZE(|8£",  |6^W,  

9j"h). BROWN  LEATHERETTE  CASE.     

LOOKS  4  PLAYS   BRAND   NEW. MARKET   

PRICE    IS  t\ 19. 50. MY   PRICE  IS   

$55.00    INCLUD.   SHIP.  COSTS,   

CHARLIE  BARNET-ZIGGY  ELMAN 
LI  KE   TO  RIFF,   SMILES/ANGELS  SINGVD 

COUNT  BASIE 
FANCY  MEET  I  N  YUL'/ONE-LA  I RY  OK 
JUMPS   BLs/wlGGLE  WOOGIE  OK 

BIX  BEIDERBECK  4  ORCH 
JAZZ   BAND   BALL/  JAZZ   ME  BLS 
BUNNY  3ERIGAN  

LET 


.25  TO 
SAL    I  .00  Kl  TC 


1 22  V+  T- 


63 1  9  -  AUC 
6|57  -  AUC 


BARN 
BARN 
BARN 
BARN 
BARN 


MAGE 
MAGE 
MAGE 
MAG  E 
MAGE 
MAGE 
MAGE 
MAGE 


RUTH 
RUTH 


40923v+/e-AUC   ,5000 


36  N-AUC 


PAE     3l75  M  S-A  2.50  PARR 


CANT  GE~   f  TARTED/NEARL. 

BARNEY  BIGARO 
JAZZALA/  DEMI  TASSE 

BLUES  RHYTHM  4  MISC  LIST 

RESERVE   NOW-LIMITED   AMT   PRINTED  N  

ALBERT  BRUNI ES(  HALFWAY  HOUSE  ORCH) 
JUST   PRETEN5I  NG/ 1 F    I    D 10 NT  COS      1959  E  AUC 

CAB  CALLOW 
ST   LOUIS   BLS/ VI  INN  IE  VO 


ARE  U  HEP  TO  JIVE/SUNSET  OK 
HARLEM  H0LIDAy/|VE  GOT  THE  BR 
DOWN  HEARTED  8 Ls/cORR I NA  PE 

CAROLINA  RAMBLERS  STRING  BAND 
CHINESE  8RKD OWN/ JOHNSON 

CARUSO  ENSEMBLES 
METROPOLITAN  REVIVALS 

MAURICE  CHEVALIER 

LIVIN    IN  SUNLIGHT/U  BROUGHT 

GEORGE  M.  COHAN 
IM  MIGHTY  GLAD    IM  LIVING 


4753  E  AUC 
5804  E  AUC 
6424  V  AUC 
1 5551  E+AUC 


ATCH 
ATCH 
ATCH 
ATCH 


CO 


HMV 


8241    N  AUC    ATCH 

M953   E  SAL  4.00  FRED 


35|7  N-  AUC- 


VI  60044  N  AUC 


MERK 


BING  CROSBY 
BL  PR ELUDE/ SOME   OF  THESE 
CANT   WE  TALK/DINAH 

shine/d INAH 

MANY  LIST  FREE 
MANY.  NO  MAILI NG .CHARGE 
PLEASE/WALTZI  NG  IN  D  RE  Alt 
TEMPTATION/wELL  MAKE  HAY 
BLK  MOONLIGHT/THANKS 
LAST  ROUNDUP/EWER  SEE  DREAM 
LOVE  IN  BLOOM/GIVE  ME  A  HEART  COAU  1 284  M  AUC 
HOME  ON  RANCE/SPEIjr.  EVE.  HOME  COAU  1087  M  AUC 
SHADOW  WALTZ/SING  A  TORCH  SONuCOAU  I  092  M  AUC 
OE   ,   CO,   BR.   SEND   WANTS   TRA 

CROSBY  BOB  CATS 
JAZZ  ME  BLS/  WASH  4  LEE  DEE     7596  M  S.A 

BING  CROSBY  LIST 

N  


COJA 
BRG 
BRG 


coAu 
coAu 

COAU 

coAu 


M    I  OOE+AUC  BARN 

9202  E+AUC  BARN 

9263  N-AUC  BARN 

ALL  N-E   I  .50  BROC 

ALL  N  

1095  M  AUC 
1094  M  AUC 
1089  M  AUC 
I  086  M  AUC 


1.50  BROC 
  LEON 


  LEON 

—  LEON 

  LEON 

  LEON 

  LEON 

  LEON 

 MER  K 

 PARR 


PRINTED  


BR   23SB  E+  AUG  - 

BR     2461    E  AUC  - 

BR     2532   N  AUC  - 

BR     2766  E  AUC  - 

MANY  N-GS.T  - 

HMV  |770e/n-AUC- 


SALM 

ATCH 
ATCH 
ATCH 
ATCH 

KITC 


RESERCE  NCW  LIMITED  AMT 

COTTON  PICKERS 
SH I M MY   LIKE  KATE/COOL  DOGG I ES 
DUCKS  QUACK/MY   SWEETIE  LENT 
BLUE  ROSE/  DO  YU  OOOTY  DADDY 
JIMTOWN  B._UEs/pRI  NCE  WAILS 

VERNON  DALHART 
ABOUT    1 00  ITEMS 

MARLENE  DIETRICH 
ICH  BIN   VON  KOFF/MINN  D I CH 

JOHNNY  OODDS 
BL'C  GAL0RE/29TH   4  DEARBORN 

DORSEY— JAMES— KRU PA— KENTON  LIST 

RESERVE  NOW-LIMITED   AMT.   PRINTED  »  N  SALM 

DuKE  ELLINGTON  LIST 

RESERVE   NOW-LIMITED    AMOUNT    PRINTED    N      SALM 

DUKE  ELLINGTON  -LIONEL  HAMPTON 

WARM  VALLEY/SUNNYS IDE   OF   STREET   VD        I  25  V+T-A    ROMA 

DUKE  ELLINGTON 

BL  HARLEM/BEST  WrSHES  BR     6374e/e-AUC  WOOD 

OLD   MAN   BLs/jUN3LE  N I TES    IN  HAR   VI    23022  E   AUC    WOOD 

MISTY  MORN(RGH  END )/s ARA .SW I NG      VI    38058E-/EAUC  WOOD 

TIGER  RAG    1 42  ( JUNGLE  Biro)  BR     4238  E   AUC    WOOO 


BRE     3205  M  S.A  2. 50  PARR 


KRISTEN  FLAGSTAD 
BRUNNH I LD ES    IMMOLATION  HMV679294  N  6AL  4.00  FRED 

FREE  I  1ST  AVAILABLE  NOW  I 

BLUES— D  I  X  I  ELAND— MA. J\    RARE    ITEMS  ■   SALM 

MODERN— SW ;  NG—  BOP  SALM 

FRCP  GARDNERS  TEXAo  UNIVERSITY  TROUB. 

DANIELS   3LS/N0  TRUMP  CK  4|  45Bl77E+Aur  BARN 

LOVELESS   LOVE/PAPERS  GONE  OK  41440  N-AUC    BARN 

BENNY  GOODMAN 

SHIRT  TAIL  STP/   BLUE  BRG  78  1 5  E+AUC    BARN 

WHY  COULONT    IT   Be/lOVE  BE  COE     50|6   N  AUC  — —  BARN 

IF   YOU   ARE  A   GOODMAN  COLLECTOR  .CONTACT  ME  MORS 

SPECIAL  EDITION   PRESSING   NEWS     MuRS 

GOODMAN  COLLECTORS 
SPECIAL   LIMITED   EDITION  AVAI  LABLE— WRI  TE   MORS 

ANNETTE  HANSHAW 
GOT   FEELING   FALLING/THE    I    IN  WLDDl      29|5V+  AUC    WOOD 

HARLEM  NIGHT  (   PTS  l*e-  |2"  ) 
ARMSTRONG .DUKE  FATL,   CL.   WLM.      PAE    I|3|I    E  AUC    BARN 


HARRY  HAYES 


9457  M  S.A  2.00  PARR 


KEEP  GOING   DONT  STOP  PT    142  HMV 

WOODY  HERMAN  V.D.  ALL  STARS 
SOMEBOSY  LOVES   ME ( R  J  M  CHIPS)  VD      I 9|      V-T-A  ROMA 

HILLBILLY 

MANY   ON  CO    15000  SERIES  M-N  S-T   nJERK 

EARL  HINES  (  PIANO  SO  LOS 

A  MONDAY  DATE/CAUTIOUS   BLS  OK     8832  N-AUC    BARN 

HARRY  JAMES-YANK  LAWSON 
ALL  MY   LIFE/OONT  C ARE/SUG AR , SENS A VO     234v/v+T-A   ROMA 

JIM'<Y  JOHNSUNfPIANO  SOLOS) 
JUNGLES/YOU'VE  GO"   TO    BE  BRG     87|8   E  AUC   —  BARN 

LONNIE  JOHNSON  4  BLIND  WILLIE  OUNM 


BULLFROG   MOAN/HANOFULL  RIFFS. 

AL  JOLSON 
STEPPIN  OUT/ONE    I  LOVE 
LAZY/PAPA  DOSENT   TWO  TIME 
HELLO   TUCKY/TROUBLE'S   A  BUB 
U   FORGOT  T0   REMEMBER/  Ml 
SONNY   BOy/rA I NBOW 
SNAP  YOUR  FINGERS 
COL  AND   BR.  MANY 
GENE  KRUPA 


OK    8695  E  AUC 


ATCH 


BR  2567   E+AUC    ATCH 

BR  2595  E  AUC   ■  ATCH 

BR  2763   E  AUC    ATCH 

BR  30  I  3  E+AUC  ATCH 

BR  4033  E   AUC    ATCH 

VI  17075  E+SAL   —  MERK 

  SAL.50UP  MERK 


MASSACHUSETTS/MURDER  HE  SAYS 
BLUE  RHYTH'vfl   FANTASY    1 42 

LAPPS  BLACK  ACES 
HOPELESS   BLUES/LONESOME  MAMA 

TOMMY  LAONIER 
JA  DA/REALLY  BLS 

LAST  CALL  FOR  QUEST  I  ONA  I  RES 
ONY  THOSE  WHO  FILL  ONE  WILL  — 
BE  SENT  MY  SALES   LISTS   FREE  — 

LEW  LESLIES  BLACKBIRDS 
BANSANNA   BABI ES A AGNUL I  AS 

LONDON  PH  I  LHARMONIC— BEECHAM 
BRAHMS  SYM,  NO  2  C! 
MENDELSSOHN  SYM. NO  5  V 
SCHUBERT  SYM .   NO  8 

LOUISIANA  STROLLERS  (  HO 
K.C.   KITTY/viARRIED   WOMANS  BL 


OK 

5747 

-  AUC 

OK 

6695 

-  AUC 

OK 

5267 

N  -AUC 

GE 

4866 

E  AUC 

HMV 

9236 

MS.  A 

—  RUTH 

—  RUTH 


AUC  ATCH 


SALM 
-SALM 


BR     4030  E+AI.IC 


COE 


M265  E  SAL  5.00  FRED 
MIIG4  E  SAL  4.00  FRED 
  E   SAL  4.00  FRLD 


DF     5287  V  AUC 


VI    38  1 38  N  AUC 


BU8BER  Ml  LEY 
WITHOUT  U  /LOST   MY  GAL 

M I LLER— B .G— SHAW  ulST 
RESERVE  NOW/LIMlTEO   AMT . PR  I  NT  E J  — 

MINNEAPOLIS  STMpHONY-ORMANDY 
MAH LLR   SYM  NO.   Z  V  I 

JELLY  ROL..  MORTON 

jei.l>  roll  morton  li  3ry  of  

Congress  subscription  series  n— auc 

JELLY  ROLL  MORTONS  RED  HOT  f-EPPERS 
BLK   BOTTOM   STP/  CHANT  VI    20221    N  AUC 

NASHV I LLE  JAZZERS 
ST   LOUIS  BLUES 

MAD  I  SON 

NEWPORT  SVNCCPATJKS 
THE  TERROR  VAN  DYKE   8| 879 

RED  NICHOLS  4  HIS  FIVE  PENNIES 
2  I    YEARS lAUTCGRAOHED ) 

JIMMY  NOONE 
INKA  D I NKA  000/   LI KE  ME 

KING  OLIVERS  JAZZ  BAND 

SNAG 


M256  E  SAL    I  I . OOFflED 


 OS  OF 

  OSOF 


50001      N  AUC  ATCH 


TOO  BAD 
CLIVERS  DIXIE  SYNCOPATORS 
DEAD   MAN  OLS/wEST   ENO  BLUES 
wa,wa,wa/someday  SWEETHEART 
JACKASS  6l/dEEPHENDERSCN 

ABOVE   ARE  JAZZ   SOCIETY  LABELS   

( FRENCH )ALL   ARE  MINT   

ORIGINAL  CRESCENT  CITY  JAZZERS 


BR 

624 1 

VIA 

2619 

VO 

IC07 

JS 

539 

JS 

521 

JS 

537 

 ATCH 

 LEON 

  LEON 

 LEON 

■    LEON 

  LEON 


CHRISTINE/SENSATION   RAG  OK 

ORIGINAL  DIXIELAND  JAZZ  BAND 
LI  VERY   STABLE/DIXIELAND    I    STEP     V I    I  8253  N  AUC 
BLUNI N  BLUES/SENSAT I  ON  RAG 
MARGI E/PLESTI NA 
BOW  HOW  BLUES 

ORIGINAL  INDIANA  FIVE 


40I0IV  AUC 


VI  18483  E  AUC  — 
VI  18717  N  AUC  — 
VI    18850  E  AUC  — 


ATCH 
ATCH 


I ND I  ANA  STP/   RED   HOT  HENRY 

ORIGINAL  LOUISIANA  FIVE 


GE  3|  |2  N 


LOU  I S I  ANA   TODD  LE/T I  RED 


HARRY  PARRY 


TR  IANGLE        I  1 4 1  7  E  AUC 


STATE  WANTS  PRICES 

POPS  JAZZ  BLUES 
WILL  TRADE   FOfi   FOLK-  STATE  WANTS 

RECORDS  FROI.,  FNRIANP 
BING, BIX,   MUCCSY,    JELLY, FILM  ALL 
STARS, PERSONALI TY, B ING (LOTS   OF  ALL 
BING)  MUSIC   HALL  ARTISTS, AL  ALL 
BO,.VLLY,MOST  SRTISTS  YOU  CAN 
MENTION, FREE   LISTS, NO  MAILING 
CHARGES, BOMBPROOF  PACKING, 
NO  BREAKAGEES 

DJANGO  RE  I NHARPT 


SEND    LIST  —   KITC 

— -fj/ESAL    1.50  BROC 

N/CSAL    I .50  BROC 

 N/ESAL    I .50  BROC 

ALL   N/ESAL    I  .50  BROC 

ALL    n/eSAL    I  .50  BROC 

ALL  N/ESAL    1.50  BROC 

ALL  N/ESAL    1.50  BROC 


I MPROVISATION  #3 PART  1^ 


SW       225  E+AUC 


RHYTHM  WRECKERS 
RED  HEAD   MUSIC   MAKEr/bL  YODEL#3  VO     3670  E+AUC 


SAVANNAH    SYNCOPA  TERS  (OLIVER) 

SOMEDAY  SWTHEART/WA  WA  WA  BR  3373v+/e-AUC 

BESS  I E  SMI  TH 

D WNHEAR  TED   BLS/GULF  COAST    BL         CO  ?844  V+AUC  — 

JAILHOUSE  Bl/gRAVEYARD   DRM  BLS     CO  400l    G    AUC  — 

EMPTY    BED  BL    I L2.  CO  l4?|2v-/wWC — 

MAMIE  SMITH 
CRAZY  BLVfm^^^ERE  4  U  OK 
EDPIF  SOUTH    ;    HIS  A  I  ARAM  I ANS 


33 


WOOD 
WOOD 
WOOD 


4|  69  -  S-A  RUTH 


VOICE     OF  SCUTHLANO/OHIO  KOUE  VI    2 1  1 55  E  AUC 

LA  ROSI TA/wATERS   OF  Ml  NNE  VI    2||5|    E  AUC 

SO .  GEORGIA  H I G  BALLERS 

BL  GRASS   TWIST/BIB   CO  GRIND  OK     45l  55V  S.A> 

MMUGGSY  SPANIERS  RAGTIMERS  BAND 


RIVERBOAT   SHUFFLE/  REL/ZIN 

VICTORIA  SPIVEY 
t\2  LET  ME  ROAM/   T.B.  BLS 

REX  STEWART  4  BIG  4 
LOW  COTTON/   DJANGOS  STOMP 

ERSKIN  "LOUIE*  TATE 
STAT  I C    STRUT/STOMP  OFF 
JACK  TEAGARD EN 


PLANTATION  MOOOS/IVE  GOT  IT 
TOSCANINI-BBC  SYMPHONY 

BEETHOVEN   SYM  NO    I . 

BETHOVEN  SYM.   NO  4 

OEETHOVEN  SYM  NO  6 

TOSCANINI  -  NBC  SYMPHONY 


BB  I  0532  N  AUC 

OK  8494  E  AUC 

HRS  I  003  N  AUC 

BRE  3594  M  AUC 

COA  291  3  E-  JUC 


ATCH 
ATCH 

PARR 

ATCH 

WOOD 

WOOD 

PARR 


VI 


M507 
M676 
I»4l7 


SAL  5 
SAL  4 
SAL  5 


VI  M650  E  SAL  4 

VI  Ml  080  E  SAL  4 

VI  Ml  1 67  E  SAL  6 

VI  M740  E  SAL  6 

VI  M800  E  SAL  4 


BEETFOVEN  SYM.  NO  5 
MOZART  SYM.   NO  4| 

SCHUBERT     SYM.   NC  9 
BRAHMS        CONCERTO  N02 
TSCHAIKOWSKY  CONC .    NO  I 

FRANK  TRUMBAUER 
EMMALI NE/LONG   ABOUT  MIDNIGHT       BRE      1767  E  AUC 

F.  TRUMBAUER  ORCH/CAROLINA  CLUB  0RC.((ENNIS 
Ml    SWEETER   THAN  SWT/HES  SO   UNUSLOK  4  1 326V-/ VAUC- — 

JOE  VENUTI  4  ORCH/D .NELSON  4  KINS  MEN  HOT 
GETTING    HOT/SOME   OF  THESE  DAYS      VI   2J039  E-AUC 

VIENNA  PH I LHARMONIC— WEI NGARTNER 
BEETHOVEN  SYM  NO   y  CO     M227  E  SAL  8.0 

VINYLITE  PRESSINGS 


BENNY  GOOOMAN  ON  VINYLITE- 
FATS  WALLER 


AUC 
AUC 


M I SBEHAVEN ,2SLEEP  PE0PLE/20THERSVD        I  33  V+TAUC- 

WASHBOARD  RHY  BOYS/SERENADERS 
TIGER  RAG/KAZOO   MOAN  HMV     6289E/NAUC  - 

ETHEL  WATERS 

MY  HANDY  MAN/GUESS  WHOS  IN  TWN  CO  |4353  -  AUC  - 
jazzin  babies/kind  LOV I N  BLS  BLSWAN|4||7  -  AUC  - 

WHEN  OTHERS  GIVE  UP  -TRY  US 
SPECIALIZED   WANT   LIST   SERVICE  —  

PAUL  WHITEMAN  |2" 
A   NITE  W.P.  W.    AT  BILTWORE  HMV     2569  N  AUC  - 

PAUL  WHITEMAN 
ALL  VIJTIDn  (bing)  — 
ALL  COLUMBIA  (BING)   

WHOOPEE  MAKERS  (ELLINGTON) 
DO  I N  THE   VOOM   VOOM/FLAMING  YOUTHCQ 

CLARENCE  WILLIAMS 
E'VYPODY   LOVES/ALL  WRONGS  OK 
WHAT  MAKES  Me/|VE  GOT 
CUSHION   FOOT  STp/duKE 

WOODY-HAMP  4  HAWK  LIST 
RESERVE   NOW-LIMITED   AMT. PRINTED   

BOB  ZURKE 

HONKY   TONK/MELANCHOLY  VI  26342 

1 6"  TRANSCRIPTIONS 

"SO   PROOULY  WE  HA  I L"DRAMAT I C  

SHOWS   WITH   MOVIE  STARS. ALSO   

"UNITED  NATIONS   STOR Y"DOCUMEN-   

TORY  Oc  HISTORIC  PROGRAMS.  


SAL  2, 
SAL  2, 
SAL  2 
SAL  2. 


WOOD 

"wo  on 

FRED 

MORS 

ROMA 

BARN 

RUTH 
.  RUTH 

-SALM 

BARN 

CROS 
CROS 


SALM 

PARR 

ADAM 
AO  AM 
ADAM 
ADAM 


RICH 
RICH 


WANTED 

SIDNEY  BECHET 
ON  OK,GE,W I, BALD, VOGUE, VDISC, ETON , U  SET  PRICE 
SEND   LISTS, ARISHOTS, DUBS. P7T. RECORDINGS   E  TO  N 

ELOER  BRYANT  4  CONG . 
LORD, LORD   HES  GOOD   ENOUGH   FOR  ME  G  OK  ■  I0.00SOND 

CARTER  FAMILY 

ANY  ON  ANY  LABEL  ANY  COND  ALL  STATE  PRICEKITC 

COTTON  TOP  MT.  SANCTIFIED  SINGERS 
CHRIST  WAS  BORNI.ON  XMAS   MORN )     G  BR     7|00  lO.OOSOM? 

B.NG  CROSBY  WANTED 

OLD   BALCK  MAG  I C— SOUND   TRACK    DUB        ETC  DOUG 

SUS I  ANA— WH  I  TE   LABEL  OR   OKEH   ETC  DOUG 

CHARLES  OORNBFRGFR 
SNUGGLED   ON  SHOULDER— STRANG ERS 

ARIZONA  DRANES 
I    SHALL  WEAR  A  GOLDEN  CROWN  G 

JERRY  FENWYCK 
JST   FR I  ENDS— U  DINT   KNOW  MUSIC 

BENNY  GOOOMAN  COLLECTORS 
L I M I  TED    PRESSING   NOW  A  VA I LABLE— WR I TE 

BENNY  GOOOMAN 
RESTLESS/HEVAENLY   THINGS  V+ 
EENIE  MEENIE/SNATA  CLAUS  V+ 
PO  CORN  MAN  V+ 
V-D ISCS,BRDCASTS,TRANSCR I PT I ONS  V+ 

"HIGH  SOCIETY"  TUNE 
MANY    FORG I  EN  4  DOMESTI C  e/n 

INK  SPCTS 
TRANSCRIPTIONS  4  AIR  SHOTS 

BLINC  WILLIE  JOHNSON 
CHURCH,    IM     FULLY   SAVED    TODAY  V 

ALJOLSON 

JOIN   THE   AL   JOLSON  MEMORIAL  CLUB 

SAMMY  KAYE  

ANY   TRANSCRIPTIONS    INCLUDING   AFRS , 
LANG   WORTH, THESAURUS   ETC.   ALSO  KAYE 
SUNDAY  SERENADE   PROGRAMS   4  AIRSHOTS 
PRIOR  1949. 

AL  KAVELIN 


ha;cl;vel  2.00orla 

OK         86  5.00  SOND 

ha;cl;vel  2.00  orla 

vi  25021  t-s  roma 

vi  25195  t-s  roma 

vi  25808  t-s  roma 

many       t-s  roma 

u  set  price  rich 


BLUE  MOON 

LLOYD  KEATING 


CO  14582  5.00  SOND 


 ADAM 

 ADAM 

VOC     2868  2.00  ORLA 


OOH   THAT  KISS/U   TRY   SOMBODY   ELSE          H AR JCL J   VEL2. 00  ORLA 


GUY  LOMRaRDC 
Zl V   TRANSCR I PT I ONS 
BLUE   LABEL  DECCA  E 
COLUMBIA   LABEL  E 
VICTOR  LABEL  E 
BRUNSWICK   LABEL  E— 
PERFECT        LABEL  E 
MELTONE     LABEL  E 
BLUEBIRD    LABEL  E 
RCMEO     LABEL  E 
GENNETT    ?  LABEL  E 

ENR  I C  MAORI  GUARA 
LETS  HAVE   ANOTHER   CUP   OF  COFFEE 

W I NGY  MA  NONE  4  OUCH 
WHEN   THE   SAINTS  GO   MARCHING    IN  E 

REV.F.W.  MCGEE 
50  MILES    OF   ELBOW  ROOM  E 

SAM  MORGAN 
EVERYBODYS   TALKING    BOUT  SAMMY  E 
MOBILE   STOMP  V 

NEW  ORLEANS  BLUES  OR  DIXIELAND 
DISPOSITION   LISTS-COLLECTIONS  4  SALE 

OLD  AMERICAN  FOLK 
WILL  TRADE   POPS  JAZZ   ETC.    OR  WILL 
BUT    IN   LOTS   OF    I  00 

PARTY  RECORDS 
SNED  LISTS  N  ONLY 

REV .  RICE  4  CONGREGATION 

IM  ON  THE  BATTLEFIELD        G  VO 
BEN  SELVIN 

LULLABY   OF  THE   LEAVES  CO 

BOB  SNYDER 
MAY    1/  LOVE   THY    NEIGHBOR  VOC 

SWEET  BANDS  OF  30'S  EX  TO  NEW 

BR  6000-7000-8   — 

ME  12040  TO  13422  — 

VO  2525  TO  4918  — 

CO  2301  TO  3 l 08  — 

VI  22703  TO  25245  — 

CH  16264  TO   1 683 1  — 

OK  40724  TO  40547  — 

HA    1149   TO    |4|2  SUB. ON  VE.CL.DIVE   

SEND  DISPOSITION  LISTS   

TRADES 

TRADES   WITH    FOREIGN  COLLECTORS   

WORLD  BROADCASTS 

ANT    1930   1934  TITLES   

DAME  MAY  WHITTY 
'RAPUNZEL'12   RECORO  CHILDS   ALBUM )   NEW  RCA 


TOO   LATE   TO  CLASSIFY    IN  0 ISPlf ITION  LIST 


ADAM 
ALDR 
ALDR 
ALDR 
ALDR 
ALDR 
ALDR 
ALDR 
ALDR 
ALDR 


CO     265l    2.00  ORLA 

BB    10560  2.00  SOND 

VI  23401  5.00  SONO 

CO  |42|3  5,00  sono 
CO  1425810.00  SOND 


e/n  U  SET  PRICERICH 
—  U  SET  PRICEKlCH 

VO     l 262  I0.00S0ND 
CO    2654  2.00  ORLA 
VOC    2707  2.00  ORLA 

      MERK 

 MERK 

 MERK 

 MERK 

 MERK 

 MERK 

 MERK 


NAT  SH I LKRET 
SCHCLL  DAY  SWEETHEARTS 

JESSE  CRAWFORD 
FALL  I NG    IN   LOVE   W   u/BL  SKIES 

COLLINS  4  HARLIN 
MEET  ME   DOWN  AT    LUNA  LEN/ 

ARTHUR  MOSS-  ED.  FRYE  ( 


V|  20464a  N  AUC 


VI   20459b  n  AUC 


ZO        194   N  AUC   

RARE  VAUDEVI LLIANS) 


i  iyuai  n  auc 


HOW  HIGH    IS   UP   PART I    4  2 

PAUL  WHITEMAN 
DANCING   HON EYMN/ ORANGE  GV  C LA  I  Ft VI  |9|69 
BLOWING    BUBBLE  DAY  LONG/JST   LONG  V I  18960 
LOVE  BIRD/BRIGHT   EYES  VI  18735 

LEARN  SMILE/OH  ME  OH  MY  VI  18778 

IN  LOVE  W   LOVE/RAGGEDY  ANN  VI  |9|87 

ROGER  WOLFE  KAHN  AND  ORCH. 
DELILAH  *  VI  20464 

GERMAN  BANDS  OF  20s 
HOMOKORD,    BEKA.,    FOLK  MUSIC     

BENNY  GOODMAN  

1938  BAND   ACTION  PHOTOS 

H I LLYBILLY. WESTERN 
TRADE   FOR   JAZZ,  BLUES 

JA7Z  PHOTOS  

FREE    LIST-ACTION  PHOTOS 

GEORGE  LEWIS  STOMPERS 
1953   ACTI ON  PHOTOS 

GLENN  Ml LLER  

MANY   FOR  SALE, TRADE 

JELLY  ROLL  MORTON 


■  GLOV 

GLOl 
GLOV 
GLOV 


N  AUC 
N  AUC 
N  AUC 
N  AUC 
N  AUC 


  GLOV 

  GLOV 

— -  GLOV 

  GLOV 

  GLOV 


|2  VOL  SET  JELLY  ROLL  MORTON  L I  BR 
OF   CONGRESSLPS.MOST  DISCS  PLAYED 


MUGGSY  SPAN  I ER 
PHOTOS   LATEST    BAND    1 952 


SAL      .50  SCHI 


TOO  LATE  TO  CLASSIFY  IN  WANTED  LIST 
_FATS  WALLER 

V+ 


MANY   WANTS,    SEND   LISTS  V+  ANY   

TRADE   WALLER    AIRSHOTS   FUR  DUB   OF  FATS, 
LOUIS, TEA   AIRSHOTS.  E   


PIANO   ROLL  AUCTION  PIANO   ROLL  AUCTION 

RAY  AVERY  RARE  RECORDS 


6631  HOLLYWOOD  BLVO. 
HOLLYWOOD  28  CALIF. 


TITLE 


COMPOSER 


MEMPHIS  BLS 

LEARN   DO     THE  STRUT  BERLIN 
DECATUR  ST  BLS 
YAAKA   HULA    H I CKEYDULA  GOETZ 
SHES   FORTY   WITH  ME(BLUES) 
HEEBIE  JEEBIES 

PAPA   BETTER   WATCH   YOUR   STEP   WILLS  COOPER 


NORTON 

VINCENT  LOPEZ 
J.R.  ROBINSON 


J.L.  COOK 
FATS  WALLER 


FOUR   0  CLOCK  BLS 
WILD  CHERRIES(RAG) 
VIRGINIA  BLUES 
SCHOOL-HOUSE  BLUES 
COON   BANO  CONTEST 
GEORGIA  GRIND 
BLUE   CLOVER  MAN 


PETE  WENDLING 


ROBINSON 


P.  BRADFORD 
T.  SNYDER 
EROMAN— Ml NKEN 
BERLIN 
PRYOR 
OABNEY 

RUSSELL  KORTLAND 
LOADING   UP   THE  MANDY  LEE ( I  STEP )HENRY   MA RSHALLW I L L I  AM  BORGE 
RUSSIAN   RAG  COBB 

JUKE  BOX  SATURDAY  NIGHT  FATS  WALLER 

YOUR  A    GREAT  BIG  LONESOME  BABY  WH|T|NG  GEORGE  GERSHWIN 

GYPSY   BLUES  NOBLE  SISSLE, E.BLAKE      JAMES   P.  JOHNSON 

SEARCH  LIGHT  RAG  SCOTT  JOPLIN 

BALL  IN  THE  JACK  CHRIS  SMITH  PETE  WENDLING 

ST  LOUIS  RAG  TURPIN 

COONTOWN    PATROL(MARCH   4  TWO  STEP )HARRY  C. BEACH 

THAT    INTERNATIONAL  RAG  BERLIN 

I    AINT   GONNA   BE   NOBODYS  FOOL  DAVIS, BENNETT 

YOUR  SOME   PRETTY  DILL  CLARENCE   WILLIAMS  J.R.  ROBINSON 

MOUNTAIN  GREENERY"THE  GARRICK  GAIETIES  OF  1926*  RICHARD  RODGERS 
I   LOVE   IT">(   RAG  J  VON  TILZER 

THE  DOWN   HOMES    BLUES      TOM  DELANEY 
MACJ-JOHNSON 


CHARLESTON 
BIG  APPLE 
WABASH  BLUES 


JAMES   P  JOHNSON 
JAMES   P  JOHNSON 
FATS  WALLER 
CLARENCE  JONES 


RINGLE   4  ME  I NKEN 
BABY  WONT  U   PLEASE   COME   HOME  WA RF | ELD , W  ILL  I  A  MS   CLARENCE  JOHNSON 
GOT    TO  COOL  MY  DOGGIES   NOW   SCHAFER , T HOMPSON , W I LL I AMS   THOMAS  WALLER 


MADDEN   4  WENRI CH 

FATS  WALLER 

HANDY  FATS  WALLER 

LUCY  FLETCHER, CLARENCE  WILLIAMS  C.WILLIAMS 
B.P., J. C. SPIKES 
JOPLIN 

GUS  DROBEGG 
FTAS  WAlLER 


NORTHRUP 


skelton  rag 
the  jump  in  jive 
st  louis  blues 
sugar  blues 
maybe  someday 
something  doing  rag 
charleston 
the  dipsy  doodel 
louisiana  rag 
star  dust 
panama  rag 

the  tickte  t0e(0ne  step )ha rba ck,  i  l?sch 
kansas  city  man  blues 

carpet  rags  Raymond  w.  connor 

down  home  blues  seatman 

jazz  babies  ball  ba yha  4  p i nkard 

i2th  street  rag  summer , bowman 

look  what  a  fool  i 've  been 

that  oevlin  rag  winter  garden-taylor 

laugh  in  cry  i n  bls  gra i nger, r i cketts 

hook  in  cow  blues  w.c.  handy 

sobbin  blues—  kassel, bert  on 
"boogie'on  st  louis  bls 

crum-bac  rag  johnson 

novelty  rag  m.aufderhe 1 de 

fri  sco  rag  armstrong 

SISTER    KhTE  A.J.  PIRON 

BLACK  CAT  RAG  WOOSTER  E.  SMITH 
GYPSY   NOBLE  SISSLE,E.BLAKE 

NOBODY   LIED  NORMAN , BERRY, WEBER 

ENTERTAINERS  RAG  ROBERTS 

THE   ENTERTA INER(RAG)  SCCTT  JOPLIN 

OLE   MISS   BLUES  W.C.  HANDY 

THE  YELLOW  DOG   BLUES  W.C.  HANDY 

BOWERY  BUCK(RAG)  TOM  TURPIN 
IM  A   LONESOC  LIT   RAINDROP  HANLEY 

WHEN  VERDI    PLAYS   THE  HUBOY  GUROY  DONALBSON 

ALL  MUOOLED   UP  PERCY  WENRICH 

CUBANOLA   GLIDE    (RAG)  VON  TILZER 
COW  COW  BOOGIE 

BALTIMORE    BUZZ  SISSLE,  BLAKE 

BLUNIN    THE  BLUES  SIDNEY   M I TCHEN , H. RODGERS   J.R  ROBINSON 

AGGRAVAT I N   PPA  TURK  ROBINSON  CLARENCE  JOHNSON 

INCANOENT  RAG 


•LAWRENCE  COOK 


CHARLEY  STRAIGHT 
CLARENCE  WILLIAMo 


CHET  GORDON 
MAX  KORTLAND 
JAMES   .'.  JOHNSON 

THOMAS  WALLER 
J.R.  ROBINSON 
SID  LANEV 
J.   LAWRENCE  COOK 


PETE  WENDLING 


JAMES  P.  JOHNSON 
J.R.  ROBINSON 


JAMES  P  JOHNSON 
J.R.  ROBINSON 

GEORGE  GERSHWIN 
GEORGE  GERSHWIN 
ZEZ  CONFREY 

F»TS  WALLER 
JAMES   P  JOHNSON 
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It's  your 
battle  banner 


•  •  •  keep  it  flying 


Look  well  AT  THIS  banner— under  the  cancer  sword  millions  of  Americans  have  joined  a  proud  army  of 

dedicated  cancer  fighters— doctors,  chemists,  physicists,  biologists— and  men  and  women  of  all  walks  of  life. 

The  cancer  sword  is  unique  . . .  for  it  represents  the  American  Cancer  Society,  the  only  voluntary  health  agency 
in  our  country  devoted  entirely  to  the  conquest  of  cancer  through  research,  education,  and  service. 

Research  holds  the  key  that  will  unlock  cancer's  secrets.  That's  why  the  ACS  puts  25  cents 
of  every  dollar  you  give  to  laboratory  studies.  Give  now  for  more  cancer  research! 

Education  helps  protect  all  of  us  against  cancer.  That  is  why  the  ACS  arms  the 

public  with  facts  that  save  lives.  Give  now  for  more  cancer  education! 

Service  is  for  the  cancer  patient,  helping  support  centers  for  diagnosis  and  treatment,  bringing 

humanitarian  aid  to  suffering  thousands.  Give  now  for  more  cancer  services! 

You  can  help  keep  the  banner  flying.  Give  generously  to  the  1953  cancer  crusade.  Any  contribution  is  welcome. 
You  will  help,  won't  you? 


J^merican  £ancer  £ociety 


AMERICAN  CANCER  SOCIETY 

Gentlemen:  Please  send  me  free  literature  about  cancer. 

Enclosed  is  my  contribution  of  $  

to  the  cancer  crusade. 


Name  

Address  

City  -  State  

Simply  address  the  envelope: 
"Cancer"  c/o  POSTMASTER,  NAME  OF  YOUR  TOWN 


NOW  AVAILABLE... 

Spring  Back  Binders 

for  Jazz  Directory 

These 
binders  are  very 
attractively  lettered  in  gold 
and  will  save  your  copies  of  J.  D. 
from  being   soiled  by   constant  handling. 
Each  binder  will  hold  one  volume  and  any 
supplements  or  personal  additions. 
No  punching  is  required  on 
additional  material 
inserted. 


$1.50  P„. 

(sent  postpaid,  no  c  o.  d.) 
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The  Most  Comprehensive  Discooraphy  Ever  Published 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 

125  La  Salle  Street  New  York  27,  N.  Y. 
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the  institute  of  jazz  studies 


i 


Morroe  Berger 
Rudi  Blesh 
B.  A.  Botkin 
Harold  Courlander 
Henry  Cowell 
Stanley  Diamond 
Maurice  R.  Green 
Chadwick  C.  Hansen 
S.  I.  Hayakawa 
M.  Kolinski 
Alan  P.  Merriam 
Frederic  Ramsey,  Jr. 
Robert  George  Reisner 
Curt  Sachs 
Marshall  W.  Stearns 
Robert  L  Thompson 
Lorenzo  D.  Turner 
Richard  A.  Waterman 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Morten  Sheet  Music 

The   Miserere   5Q^ 

The  Naked  Dane*   S0c 

Buddy  Bolden's  Blues   50c 

Winin'  Bey  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Reef.  Willie  the  Weeper. 
Chimes  Hues,  Doctor  Jan.  Dallas  Hues,  and 
*  mere.  %IM 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It, 
Weary  Blues.  High  Society,  and  •  mere.  $1.25 

Dixielaad  Folio  No.  2 

Tight  Like  That.  Copenhagen,  Good  Man  it 
Hard  te  Find,  Jackass  Hues.  Melancholy  and 
9  ether*.  $1.2$ 


oreoM  ».  sNtwcirt 

RECORD  DATING  CHART 

covering  the  period  through  1*10. 

the  titwtr 

I.  mi,  ncm4  ceaac«a*°i  tin,  The  chert.  17"  ■  It",  vel  tal  r*« 
at  a  ejeMe  the  apeminH  racareiaa  tmi  in. mi  dsH  ml  umy 
n*—4  appuri.f  aa  mh  thaa  let  UWi  m—4  oaten  ItM. 

•■  •■ample  mi  bow  tht)  chart  works 

U*  m  tmppmm  ymt  pUk  a*  •  e«rr  *>  HiHa»'«  Mm  Kaiefcfc 

a.  the  t»M>  LiW.  tecer*  HwW  lie*.  Matter  Naieher  TOI. 


*UT>a  "Siea>a  O*  l*»'t  ft*, 
aaj  ewe  aaaUa  .  ♦*  Meat*  •eeeeere'  fotaweca 

aaati  yea  caa  fa  la  year  ikmJ  Jafcee.  ikart  eae1  ftcace  Ml 
that  Mm  racerd  ».i  «aea  eheat  Jaae  IWS  —4  ntm—4  Aeoool 

i  en. 

last  a  few  of  «*•  lafcah 

tMnJ  b*  Hat  tm alias  ckart:  Aiai.  Ana,  AefowpK  ftwba.  My 
•m.  St«k  f.t*.  Hack  Iw  Ma  Diac.  eVeeeWey,  aWey.  Oaa 
te— U.  0..«r.  Um*.  Feeeral.  Stan.  Chea»y)iee,  ftray  &«•.  »•*«« 
ftlaea.  MaeWea  fanwiaftaa.  Uacala.  Mana.  M—  Hweaytffci 
On.  Semkew.  Pea.  V/weer.  Trie**)*,  ptai  al  af  Nw  umw 
lehek  eiai  at)  l*a  raat  el  *a  ehiien 

ra  •♦ditie*  ^  ^ 


Order  your  Chart  new. 

$1.00 


Great  Jazz  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climei  Rag,  Grace  and 
Beauty,  and  Sii  Other  Great  Regs.  $1.25 

Jelly  Roll  Mortoa  Folio 

Black  Bottom  Stump,  Shrevoport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Blues, 
London  Blues,  Cannon  Ball  and  13  ether  of 
Jelly's  Greatest.  $1.25 

Reprints  and  Reflections 

Boie.  Charles  Edward  Smith,  Noone,  Etc. 
•  P.  Large  Format   J5 


Louis  Armstrong  Le  Roi  Du  Jazz 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
GofiSn.  $3.00 


Due  to  continued  demand 

We  have  reprinted  a  number  el 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

(kwwsAAoAy  9 AMIS 

of  THE  RECORD  CHANGER 

The  special  combined 
July-August  1950  issue. 

THESE  REPRINTS 
•re  now  Available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St-  N.  Y.  C.  27.  N.  Y. 


The  Cot: 

A  collection  of  the  greatest  of  the  Cat 
Cartoons.  $1.00 


Crosby  On  Record 

The  best  discography  published  to  date  on 
Bing  Crosby.  Just  published  1951.  Printed 
on  superb  high  gloss  coated  paper  with 
photos.  124  pages;  beautiful  job.  $2.00  eech 


Record  Changer  Rack  Issues 

Complete  since  1944  te  Date  $25.00 
Any  Full  Year  3  50 

See  March  1952  for  complete  index. 


Jazz  Journal  Subscription 

The  great  English  j«n  magazine.  12  great 
issues- per  year  $3.50 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick  color  covers.  Every 
issue  packed  with  Discographical  Data. 
Record  Reviews,  Cartoons,  very  amusing,  com- 
mentary en  Jan,  Photos,  plus  the  following 
features: 
Vol.  ? 

he.  4 — Harlem  Ptai.  Waller  Disco*.,  Ragtime,  Etc.  .50 

No.    7 — Bechet.  Swing  Club  Stomp.  Prtachin  Blues. 

V  Disc  Catalog.  Joplin.  Smokey  City  Stomners...  .50 
Vol.  3 

No.  7 — Teagarden,  Sharkey,  Duke  &  Benny,  Armand 
Hug.  Paramount  Label   50 

No.  8 — Baby  Dodds.  Errol  Garner,  Bubber  Mi  ley 
Diseog.  Gennett  Label   50 

No.  9— Wingy,  Benny  Strickler.  Gennett  Label. 
Louis,  Bessie.  Winny  Discograohy   50 

No.  11  Fireheuse  5,  Ragtime  4  Blues,  The  Per- 
fect Label,  Billie  Holiday   50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
gate '  Jazz  Band   50 

No.  2  Louis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 
the  collector  50 

No.  3  Spanier,  Baby  Dodds  &  Discography,  Junk 
Shopping   50 

No.  4  Lips  Page,  Chick  Webb.  Paramount  Dis- 
cography, Baby  Dodds  Discography  50 

No.    5   Waller.    Ragtime.    Joplin.    Paramount  and 

Dodds  Discogs  50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  a  8 — jelly  hell  ■anon,  la.igau  *an  earn, 

Pin  mount   Discog..   Willard   Roeison   SO 

No.  9— Jelly  Roll   Morten,   Papa  Ctiestin.  Para- 

■jrxint  . . .  SO 

Ne.  lO^latrt'  Nicholas',  Andy  fiazaf,'  Big '  Blil," 

Dede  Marmarosa,  Paramount   50 

No.  1J— Jimmy  Yanety,  Paramount,  Doners  .  .  .50 
No.    12 — Requiem    for   All    Stars.    Spikes  Brothers, 

Collectors  Stuff,  Notes  on  nichols   -50 

Vol.  5.   Ne.  3— Red   Alien.  Tony  Jackson,  Earty 

Caktwalks.  Shorter  Clay   50 

No.   2 — Old-Time    Religion,   Collectors   Stuff,  Para- 

mount    Discography    •5" 

■a.  « — Ragtime.  Beany  Green,  jack  Usaonj  50 

No.   5— Fats   Waller,    Gloomy   Sunday,    More  Stuff 

on  Fats    .  .50 

No.  6 — Lonnie  Johnson,   Eric  Silk  So.  Jazz  Band, 

Chez  Condon,  Ralph  Sutton   50 

No.  7 — Dick  Hughes,  The  Springfield  Story,  Ports- 
mouth  Band    .50 

No.  9 — Knocky  Parker,  Bessie  Smith,  Beryl  Bryden  .50 

No.  10 — Rhythm  &  Bis..  Humphrey  Lyttelton, 
Charlie    Galbrath    .50 

No.  XX — Mahalia  Jackson,  Porgy  &  Bess  in  Berlin, 
Dill  Jones      .50 

No.  8 — Sutton.  Webfool  Band.  Roach.  Terrific  Features  .50 

No.  12 — Lyttelton.  Broonzy,  Ellington,  etc  50 

Vol.  6.  No.  1 — Turk  Murphy.  Big  Bill  &  Mahalia, 

Ellington,  Jabbo  Smith   50 

No.  2 — Mary  Lou  Williams.  Todd  Rhodes,  etc  50 


SEND  YOUR  REMITTANCE  FOR 
ANY  OR   ALL  OF  THESE  BOCKS  TC 
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CONTEMPORARY  JAZZ  SERIES 

JAZZ  ARCHIVES  SERIES 
WORLD  FOLKMUSIC  SERIES 


CATALOG 


Jazz  Archives  Series 

(10"  LP's  —  $3.85) 


RLP  1006    RAGTIME  PIANO  ROLL         RLP  101 1 

Early  Rags,  as  Played  by  Their 
Composers:  Scott  Joplin,  James 
Scott,  Tom  Turpin,  Joseph  Lamb 

Grace  and  Beauty  —  Ragtime  Oriole 
—  St.  Louis  Rag  —  American  Beauty 
Rag  —  Joplin's  New  Rag  —  Origi- 
nal Rags  —  Fig  Leaf  Rag  —  The 
Entertainer 


RLP  1007    KING  OLIVER  PLAYS 
THE  BLUES 

with  Ida  Cox,  Sara  Martin,  R(_p  |Q|2 
Clarence  Williams'  Orchestra 

Fogyism  —  Western  Union  Blues  — 
Bone  Orchard  Blues  —  Tree  Top 
Tall  Papa  —  Death  Sting  Me  Blues 
—  Mistreatin'  Man  Blues  —  Kitchen 
Man  —  Mean,  Tight  Mama 


RLP  1001    LOUIS  ARMSTRONG  PLAYS 
THE  BLUES 

with  Ma  Rainey,  Trixie  Smith, 
Grant  and  Wilson,  Fletcher  Hen- 
derson's Orchestra 

The  Railroad  Blues  —  The  World's 
Jan  Crazy  —  Jelly  Bean  Blues  — 
Countin'  the  Blues  —  See  See  Rider 
Blues  —  Come  on  Coot  —  Find  Me 
at  the  Greasy  Spoon  —  When  Your 
Man  Is  Going  to  Put  You  Down  p^p 

RLP  1002    JOHNNY  DODDS,  Volume  1 

featuring  Tommy  Ladnier,  Natty 
Dominique,  Jimmy  Blythe 

Oriental  Man  —  Socle  That  Thing  — 
Weary  Way  Blues  —  There'll  Come 
a  Day  —  Merry  Makers  Twine  — 
In  the  Alley  Blues  —  Hot  Potatoes  — 
Ape  Man 

RLP  1003    MA  RAINEY,  Volume  1 

First  of  the  Great  Blues  Singers — 
accompanied  by  Tampa  Red  and 
the  Tub  Jug  Washboard  Band 

Daddy,  Goodbye  Blues  —  Black  Eye 
Blues  —  Deep  Moanin'  Blues  —  RLP 
Runaway  Blues  — 1  Leaving  This  Morn- 
ing —  Travelling  Blues  —  Sleep 
Talking  Blues  —  Blame  It  on  the 
Blues 

RLP  1004   THE  CHICAGOANS 

featuring  Muggsy  Spanier,  Frank 
Teschmaker,  Eddie  Condon,  Mezz 
Mezzrow,  Joe  Sullivan 

China  Boy  —  Bull  Frog  Blues  — 
Friar's  Point  Shuffle  —  Darktown 
Strutters  Ball  —  Nobody's  Sweet- 
heart —  Whoopee  Stomp  —  Sister 
Kate  —  Jazz  Me  Blues 

RLP  1005    NEW  ORLEANS  HORNS 

featuring  Louis  Armstrong,  King 
Oliver,  Freddie  Keppard 

Mabel's  Dream  —  Riverside  Blues  — 
Southern  Stomps  —  Stock  Yards 
Strut  —  Salty  Dog  —  I  Just  Want 
a  Daddy  —  'Tain't  Nobody's  Biz- 
ness  If  I  Do  —  Dearborn  St.  Blues 


RLP  1008   Jazz  of  THE  ROARING 
TWENTIES 

featuring  Tommy  and  Jimmy  p,  _  .... 
Dorsey,  Red  Nichols,  Adrian  KLK  IUU 
Rollini 

Charleston  —  Five  Foot  Two,  Eyes  of 
Blue  —  Miss  Annabelle  Lee  —  Clap 
Hands,  Here  Comes  Charley  — 
Manhattan  —  The  Flapper  Wife  — 
Keep  Smiling  at  Trouble  —  Sweet 
Man 

1009    Pioneers  of  BOOGIE 
WOOGIE 

Meade  Lux  Lewis,  Cow  Cow 
Davenport,  Wesley  Wallace,  Blind 
Leroy  Garnett,  Charlie  Spand, 
Henry  Brown 

Honky  Tonk  Train  Blues  —  Number 
29  —  Fanny  Lee  Blues  —  Slow 
Drag  —  Chain  'Em  Down  —  Louisiana 
Glide  —  Moanin'  the  Blues  —  Henry 
Brown  Blues 


JAMES  P.  JOHNSON: 
Early  Harlem  Piano 

Eight  Selections  Never  Befor 
Issued  on  Records  (transcribe! 
from  piano  rolls) 

Charleston  —  I've  Got  My  Habi 
On  —  Harlem  Strut  —  Vampii 
Liza  Jane  —  Harlem  Choc'late  Ba bit 
on  Parade  —  Make  Me  a  Pallet  o 
the  Floor  —  Loveless  Love  — 
Takes  Love  to  Cure  the  Heart 
Disease 


ART  HODES'  CHICAGO 
RHYTHM  KINGS 

featuring  Rod  Cless  and  Mar 
Marsala 

I've  Found  a  New  Baby  —  Four 
Five  Times  —   Diga    Diga  Doo 
Tin    Roof    Blues  —   Song    of  t 
Wanderer    —    There'll   Be  Sor 
Changes  Made  —  Sugar  —  R« 
dolph  Street  Rag 

The  Fabulous  Trombone  of 
IKE  RODGERS 

Screenin'  the  Blues  —  It  Hurts 
Good    —    Good    Chib  Blues 
Nickel's  Worth  of  Liver  —  Key 
the  Mountain  Blues  —  Barrel  Hoi 
Flat   Blues  —   My   Man  Blues 
Prison  Blues 


Contemporary  Jazz  Series 

(10"  LP's  —  $3.85) 

RLP  2501    YOUNG  MEN  WITH  HORN 

Bob  Wilber's  Wildcats 

Once  in  a  While  —  I  Can't  Say 
Weary  Blues  —  China  Boy  —  Wh 
You  Wore  a  Tulip  —  Old  Fashion 
Love  —  Salty  Dog  —  Mixed  Sal 


1010 


Rediscovered 
FATS  WALLER  SOLOS 

Eight  Selections  Never  Before 
Issued  on  Records  (transcri  bed 
from  piano  rolls) 

Squeeze  Me  —  18th  Street  Strut  — 
Your  Time  Now  —  You  Can't  Do 
What  My  Last  Man  Did  —  Snake  RLP  4001 
Hips  —  'Tain't  Nobody's  Biz-ness  If 
I  Do  —  Papa  Better  Watch  Your 
Step  —  Mama's  Got  the  Blues 


World  Folk-Music  Series 

(12"  LP's  —  $5.95) 

AFRICAN  COAST  RHYTHI 

Tribal  and  Folk  Music  of  W 
Africa 


SEND  CHECKS  OR  MONEY  ORDERS  TO 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 
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foreword 


This  issue  of  the  Record  Changer — the  fourth  in 
an  annual  series  of  special  Summer  issues — is  perhaps 
the  most  important  we  have  ever  published.  It  cele- 
brates the  launching  of  a  project  that  can  be  of  major 
significance,  and  that  is  surely  the  most  worthy  and  am- 
bitious forward  step  ever  taken  in  the  study  of  the 
music  that  means  so  much  to  us  all. 

The  focal  point  of  this  issue  is  a  group  of  seminars 
and  commentaries  designed  to  point  out  the  new 
directions  in  jazz  study  that  the  Institute  will  be  con- 
cerned with.  Leaders  in  many  academic  fields  have 
joined  with  jazz  authorities  for  these  discussions — 
marking  the  first  time  that  a  group  of  jazz  experts 
and  non-jazz  scholars  have  ever  gotten  together  to 
share  ideas  and  formulate  joint  plans. 

Another  feature  of  the  issue  is  a  photographic 
essay  by  Fred  Ramsey,  long  a  leading  figure  in  jazz 
criticism,  and  a  member  of  the  Institute.  It  is  intended 
as  a  specific  example  of  the  work  that  the  organiza- 
tion can  accomplish  in  previously  neglected  areas  of 
study  and  investigation. 

An  article  by  Marshall  Stearns,  who  is  literally  the 
"father"  of  the  Institute,  tells  how  it  has  come  into 
being. 

The  Record  Changer  is  proud  to  play  this  role  in 
bringing  to  the  attention  of  its  readers  the  beginnings 
of  the  Institute  of  Jazz  Studies,  an  organization  in 
whose  value  and  importance  we  firmly  believe,  to 
which  we  intend  to  give  our  fullest  support,  and  for 
which  we  urge  your  cooperation.  (These  views  are  set 
forth  in  more  detail  in  the  Editorial  on  page  6  ..) 


EDITORIAL:  A  NEW  ERA 

Bill  Grauer  


THE  INSTITUTE  OF  JAZZ  STUDIES 

Marshall  W.  Stearns. 


NEW  DIRECTIONS  IN  JAZZ  RESEARCH  

I  THE  NEW  YORK  SEMINAR 
Rudi  Blesh,  B.  A.  Botkin,  Stanley  Diamond, 
M.  Kolinski,   Marshall  W.  Stearns,  Robert 
L.  Thompson  


II  THE  CHICAGO  SEMINAR 

S.  I.  Hayakawa,  Alan  P.  Merriam,  Lorenzo 

Turner,   Richard  A.  Waterman  


III  ADDITIONAL  COMMENTARY 
Morroe   Berger,   Harold  Courlander,  Henry 
Cowell,    Maurice    R.   Green,    Chadwick  C. 
Hansen,  Robert  G.  Rcisner,  Curt  Sachs  


A  PHOTOGRAPHIC  DOCUMENTARY 
OF  JAZZ  AND  FOLK  BACKGROUNDS 

Frederic  Ramsey,  Jr  


-23 
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cditOVlflli  a  new  era 


With  this  issue  of  the  Record  Changer,  jazz  research  enters  an 
entirely  new  era.  Since  the  days  of  the  first  jazz  fans  and  critics,  in 
the  mid-twenties,  the  study  of  jazz  has  been  almost  entirely  limited 
to  historical  documentation.  This  level  of  research  was — and  still 
is — a  highly  important  one.  It  has  provided  the  raw  materials  so 
necessary  to  any  scholarly  evaluation  of  the  many  factors  that  went 
into  making  up  the  music  as  we  now  know  it. 

But  merely  dipping  into  the  history  of  jazz  is  not  enough,  as  many 
students  and  enthusiasts  have  increasingly  come  to  realize  in  the 
past  few  years.  The  whys  and  wherefores  of  jazz,  the  relationship  of 
jazz  to  other  musics  and  to  the  whole  of  American  society — such 
subjects  as  these  demand  to  be  explored. 

During  the  past  two  decades  there  have  been  a  few  attempts  at 
this  sort  of  approach  to  jazz  and  its  backgrounds.  But  these  have 
been,  at  best,  amateurish  efforts,  and  severely  handicapped  by  the 
fact  that  those  people  sufficiently  interested  in  such  work,  although 
knowledgeable  about  jazz,  have  not  had  more  than  superficial 
knowledge  in  the  fields  from  whose  viewpoint  any  wider  study  of 
jazz  must  be  approached — musicology,  anthropology,  psychology, 
sociology,  and  the  like. 

For  most  of  these  last  two  decades,  there  have  been  flurries  of  talk 
about  organizing  jazz  students  and  enthusiasts  in  a  manner  that 
could  make  this  dream  of  a  fuller,  wider,  deeper  study  of  jazz  come 
true.  But,  in  addition  to  the  lack  of  the  necessary  specific  academic 
training  and  disciplines,  lack  of  time  and  money  have  helped  frus- 
trate these  ambitions.  It  is  true  that  there  have  been  several  com- 
mendable efforts  in  various  local  areas.  Some  turned  out  to  be 
little  more  than  glorified  fan  clubs.  Others  did  bring  together  groups 
of  sincere  (if  academically  untrained)  jazz  record  collectors,  who 
usually  published  their  own  little  magazines  or  news-sheets  and 
sometimes  did  important  work  in  the  field  of  historical  documenta- 
tion. But  there  was  no  central  organization ;  there  was  actually  no 
awareness  of  a  central  goal,  and  the  average  group  of  this  sort  was 
extremely  short-lived.  Enthusiasm  waned ;  or  a  limited  research 
project  was  completed ;  and  the  club  drifted  out  of  existence. 

But,  about  a  half  dozen  years  ago,  a  man  had  an  idea.  Like  most 
important  ideas,  it  now  seems  so  obvious — in  retrospect — that  some- 
one should  have  thought  of  it  long  before,  but  no  one  did,  until 
Marshall  Stearns.  Professor  Stearns,  who  had  been  one  of  the 
pioneer  jazz  critics,  was  teaching  at  Cornell  when  he  came  up  with 
his  all-important  concept,  the  first  idea  to  make  any  real  sense  in 
the  field  of  jazz  study.  Briefly,  Stearns  envisioned  a  Jazz  Institute,  a 
completely  non-profit  organization  to  be  made  up  of  jazz  fans, 
critics,  musicians,  plus  leaders  in  all  those  social  sciences  that  have 
any  bearing  on  the  development  of  jazz.  The  aim  of  the  Institute 
would  be  the  establishment  of  a  continuing  series  of  long-term 
research  projects  designed  to  answer  the  hundreds  of  previously  un- 
answered or  vaguely  guessed-at  questions  that  have  important  bear- 
ing on  the  background,  the  function,  the  impact,  the  meanings  of 
jazz  in  our  society. 

It's  one  thing  for  a  man  to  have  a  good  idea,  and  another  thing 
entirely  to  be  able  to  implement  it.  It  would  not  have  been  surpris- 
ing if  Marshall  Stearns  had,  on  any  one  of  many  occasions,  given 
the  whole  thing  up  in  disgust  and  frustration.  No  money  was  forth- 
coming; few  people  would  help,  although  there  were  some  who  did 
lend  moral  support.  Virtually  alone,  he  kept  plugging  for  years  to 
convince  jazz  critics  of  the  importance  of  his  idea.  Even  more  im- 
portantly, he  combed  the  ranks  of  university  professors  and  highly 
trained  specialists,  interesting  them  in  the  merits  of  the  project.  By 
means  of  conferences,  meetings,  correspondence  and  other  assorted 
explanation  and  persuasion,  he  finally  gathered  about  him  a  superb 
group  of  trained  men  who  at  least  began  to  share  his  enthusiasm  for 


the  Institute  idea.  What  he  has  accomplished  in  the  past  four  years 
of  pre-Institute  work  and  discussion  is  told  elsewhere  in  the  book  by 
Professor  Stearns  himself,  and  it  has  been  a  considerable  accomplish- 
ment. But,  knowing  of  his  efforts,  it  had  become  our  feeling  that 
the  Institute  idea  had  been  trapped — just  short  of  actually  coming 
concretely  into  being — in  something  of  a  vicious  circle. 

The  trap  was  a  simple  one.  There  was  the  purpose,  the  idea,  and 
finally  there  were  people  ready  to  carry  it  out.  But  there  was  still  no 
money  and  no  real  organizational  set-up.  With  no  money,  the  insti- 
tute could  not  even  begin  the  most  basic  sort  of  correspondence  or 
printing,  could  not  publicize  itself  or  inform  even  the  jazz  public  of 
its  intentions  and  existence.  Once  in  operation,  the  Institute  could 
proceed  with  a  program  and  an  outlining  of  projected  activities 
designed  to  lead  to  the  acquiring  of  a  grant  from  one  of  the  major 
foundations  that  now  exist  for  the  purpose  of  supplying  the  money 
needed  to  enable  qualified  groups  to  carry  on  research  in  specialized 
fields.  (For  the  Institute  to  do  the  job  at  hand — to  get  to  work  on 
the  many  needed  projects  in  the  fields  of  anthropology,  musicology, 
sociology,  history,  folklore,  psychology  and  a  half-dozen  other  allied 
areas — it  has  been  estimated  that  an  endowment  of  anywhere  from 
a  quarter  million  to  a  million  dollars  would  be  required.  The 
interest  accruing  from  so  large  a  grant  would  be  required  to  under- 
write the  hoped-for  operations  of  the  Institute.) 

But  it  is  necessary  for  an  organization  to  be  properly  operating,  to 
have  its  soundness  and  intentions  fully  demonstrated,  before  "any 
such  grant  can  be  forthcoming.  This  is  particularly  true  in  the  field 
of  jazz,  since  it  must  be  taken  into  consideration  that  jazz  still 
retains  unsavory  and  unrespectable  connotations  in  many  academic 
circles. 

Finally,  it  became  clear  that  the  only  way  out  of  this  "trap"  was 
through  bold,  immediate  action.  Stearns  had  enlisted  the  support  of 
enough  scholars  of  unquestioned  competence  and  stature  to  demon- 
strate the  soundness  of  his  belief  that  the  field  of  jazz  is  worthy  of 
serious  study.  A  Board  of  Directors  was  formed ;  the  Institute  is  now 
being  formally  launched;  and  is  beginning  by  turning  for  help  to 
those  who  should  be  most  interested  in  giving  help — jazz  enthusiasts 
you,  our  readers. 

This  is  where  the  Record  Changer  comes  into  the  picture.  We 
have  had  many  meetings  with  Marshall  Stearns  and  his  associates. 
We  know  his  aims  and  the  aims  of  the  Institute.  We  know  that  all 
concerned  have  a  deep,  sincere,  intelligent  interest  in  jazz  music  and 
in  the  advancement  of  knowledge  about  it.  All  are  willing  to  give 
their  time  to  the  furthering  of  these  aims  with  no  thought  of  re- 
muneration. All  are  willing  to  work  together  towards  the  ultimate 
goals. 

Because  we  of  the  Record  Changer  share  the  belief  in  this  music 
and  its  importance  that  is  felt  by  Marshall  Stearns  and  the  founding 
members  of  the  Institute,  we  have  made  the  following  suggestions 
and  proposals,  which  have  been  accepted  by  the  Institute's  Board  of 
Directors. 

( 1 )  Our  first  suggestion  was  that  the  pages  of  the  Record  Changer 
could  provide  the  Institute  with  a  means  of  communication  with  the 
jazz  world.  It  is  our  belief  that  the  Institute  must  have  its  own 
journal,  in  which  can  be  published  news  of  the  activities  of  scholars 
and  critics  who  are  at  work  on  projects,  reports  of  their  findings, 
and  the  like.  Until  such  time  as  funds  are  available  for  such"  a 
journal,  we  have  offered  to  set  aside  a  section  of  this  magazine  at 
intervals  during  the  year,  to  serve  as  the  temporary  journal  of  the 
Institute. 

(2)  The  next  suggestion  is  one  that  resulted  in  the  major  portion 
of  this  special  issue.  We  have  felt  very  strongly  that  preliminary  dis- 

(Continued  on  Page  51  ) 
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MARSHALL  W  STEARNS 


The  general  aim  of  the  Institute  of  Jazz  Studies  is  to  foster  an 
understanding  and  appreciation  of  the  nature  and  significance  of 
jazz  in  our  society. 

More  specifically,  the  Institute  proposes  to  work  toward  this  goal 
by  pooling  the  knowledge  and  skills  of  authors  and  musicians,  who 
have  pioneered  in  the  field  of  jazz,  with  those  of  social  scientists  and 
other  experts  whose  techniques  and  studies  may  be  brought  to  bear 
on  the  subject.  In  this  manner,  jazz  and  related  subjects  will  be 
given  the  range  and  depth  of  scholarly  study  which  they  so  richly 
deserve,  and  a  vital  but  neglected  area  in  American  civilization  will 
be  illuminated. 
Origins 

The  basic  concept  of  an  Institute  of  Jazz  Studies  has  been  evolv- 
ing for  a  decade.  One  of  the  earliest  problems  was  to  pull  together 
widely-scattered  experts  with  varying  points  of  view  in  different 
fields.  Accordingly,  a  great  number  of  consultations  and  conferences 
were  held  with  musicologists,  anthropologists,  folklorists,  psycholo- 
gists, scmanticists,  sociologists,  phychiatrists,  and  with  various 
authors,  painters,  art-historians,  sculptors,  critics,  teachers,  poets, 
dancers,  composers,  and  musicians.  Aspects  of  jazz  impinge  at  some 
point  on  the  work  of  all  these  specialists,  and  the  object  of  the  meet- 
ings was  to  discover  individuals  who  appreciate  the  importance  of 
jazz  in  American  culture  and  arc  willing  and  able  to  contribute  to 
the  study  of  jazz. 
Organization 

By  1952.  a  truly  outstanding  group  of  experts  from  many  disci- 
plines had  been  brought  together  by  their  mutual  interest  in  the 
study  of  jazz.  Officers  were  elected:  I  will  serve  as  President  and 
Executive  Director ;  Jorn  Hammond,  Vice-President ;  Rudi  Blesh, 
Secretary;  and  Eugene  M.  Kline,  Treasurer.  A  nine-man  Board  of 
Directors,  representing  diverse  points  of  view,  was  established : 
Blesh,  Sterling  Brown,  Henry  Cowell,  Thomas  Shaw  Hale,  S.  I. 
Hayakawa,  Hammond,  Tremaine  McDowell,  Richard  A.  Waterman, 
and  myself.  And  a  Planning  Committee  of  jazz-oriented  individuals 
was  set  up:  George  Avakian.  Wilder  Hobson,  Frederick  Ramsey,  Jr., 
Ross  Russell,  and  Charles  Edward  Smith. 

To  this  nucleus,  a  Board  of  Advisors — as  yet  incomplete — was 
added :  Louis  Armstrong,  B.  A.  Botkin,  Philip  W.  Barber,  Dave 
Brubeck,  Dan  Burley,  Al  Collins,  Harold  Courlander,  Stuart  Davis, 
Roger  Pryor  Dodge.  Duke  Ellington,  Ralph  Ellison,  Nesuhi  Ertugun, 
Leonard  Feather,  Norman  Granz,  Bill  Grauer,  Maurice  R.  Green, 
M.  D.,  W.  C.  Handy,  Melville  J.  Herskovits,  Langston  Hughes, 
Willis  L.  James,  Stan  Kenton,  Lester  Koenig,  M.  Kolinski,  George 
Herzog,  Jacob  Lawrence,  Paul  A.  McGhee,  Alan  Morrison,  Edward 
Abbe  Niles.  Pearl  Primus,  David  Riesman,  Curt  Sachs,  Charles 
Seegcr,  Artie  Shaw,  Edmond  Souchon,  M.D.,  Lorenzo  Turner, 
Clarence  Williams,  Bernard  Wolfe,  and  John  W.  Work.  Robert 
George  Reisner  was  appointed  Curator. 
Accomplishments 

To  date.  Curator  Reisner  has  completed  the  first  extensive  bib- 
liography of  jazz  literature,  sponsored  by  the  Institute.  It  is  appear- 
ing in  the  New  York  Public  Library  Bulletin  and  will  soon  be  pub- 
lished in  book  form.  In  addition  to  a  large  library  of  recordings, 
loaned  to  the  Institute  by  the  Executive  Director,  a  comprehensive 
library  of  jazz  literature — fully  indexed — and  an  archive  of  docu- 
mentary interviews  with  pioneering  jazzmen  has  been  assembled.  The 
availability  of  such  material  to  any  qualified  student  is  a  prerequisite 
to  the  fruitful  study  of  jazz. 

In  line  with  its  avowed  aim  of  pooling  the  knowledge  and  skills 
of  experts  from  all  fields  in  a  study  of  jazz,  the  Institute  has  partici- 
pated in  four  Roundtables  at  Music  Inn,  Lenox,  Massachusetts.  At 
the  first  Roundtable,  held  in  September,  1950,  I  presented  a  lecture 


survey  of  jazz  with  lectures  documented  by  performances  of  Asadata 
Dafora,  Macbeth  the  Great,  Dan  Burley,  and  the  Mura  Dehn  jazz 
dancers.  The  second  Roundtable,  held  in  July,  1951,  was  devoted 
to  ragtime.  Rudi  Blesh  joined  me  as  a  lecturer,  and  documentation 
was  by  Eubie  Blake,  Edith  Wilson,  John  Mehegan,  Lillyn  Brown,  and 
the  Minns- James  dancers. 

The  aims  of  the  Institute,  which  had  been  gradually  crystallizing, 
were  fully  adopted  at  the  third  Roundtable  in  September,  1951.  The 
subject  was  "Toward  a  Definition  of  Jazz,"  and  regular  panel  dis- 
cussions on  the  previous  evening's  lectures  and  performances  were 
held.  Professors  Waterman  and  James  joined  with  other  participants 
to  arrive  at  a  tentative  definition.  They  were  aided  by  the  views  and 
performances  of  gospel  singer  Mahalia  Jackson,  guitarist  John 
Lee  Hooker,  members  of  the  Tony  Scott  Trio,  and  jazz  dancers 
Minns  and  James.  A  detailed  account  of  this  meeting  appeared  in 
the  Record  Changer  (October,  1951). 

The  fourth  roundtable,  on  the  subject  "Jazz  and  American  Popu- 
lar Culture,"  was  held  in  September,  1952.  It  was  attended  by  an 
impressive  group  of  experts:  Rudi  Blesh,  Sterling  Brown,  Dr. 
Maurice  Green,  Robert  Thompson,  Willis  L.  James,  Irene  Pierce, 
Dr.  Edmond  Souchon.  I  served  as  moderator.  A  survey  of  jazz, 
from  the  present  to  the  beginnings,  was  documented  by  the  Billy 
Taylor  Trio,  an  Afro-Cuban  drum  choir  (with  Afrcian  singer  and 
dancer,  Olatungi),  Rex  Stewart's  orchestra,  a  Dixieland  Band,  a  jug 
band  featuring  Brownie  McGhee  and  Blind  Sonny  Terry,  and  Emily 
Brams  and  her  gospel  singers.  A  description  of  this  meeting,  with  an 
analysis  of  its  significance,  appeared  in  the  New  York  Times 
(August  24,  1952). 

(Continued  on  Page  22  ) 


At  a  Jazz  Roundtable  at  Music  Inn:  (left  to  right) 
gospel  singer  Mahalia  Jackson,  drummer  Denny  Strong, 
pianist  John  Mehegan,  Professors  Richard  Waterman 
and   Marshall  Stearns,  John  Hammond,  Professor 
Willis  James. 
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Even  the  most  ambitious  of  programs  should  have  a  practical 
beginning.  All  concerned  have  recognized  that  one  of  the  most 
important  initial  steps  to  be  taken  as  the  Institute  of  Jazz  Studies 
gets  under  way  is  to  bring  together  representatives  of  jazz  scholar- 
ship and  leaders  in  the  several  fields  of  study  that  can  contribute 
greatly  to  a  deeper  understanding  of  jazz. 

Such  meetings  can  serve  more  than  one  valuable  purpose.  Most 
importantly,  of  course,  it  is  necessary  to  formulate  goals,  to  reach 
some  agreement  as  to  techniques.  The  approach  to  the  study  of  jazz 
that  the  Institute  aims  at  is,  quite  literally,  revolutionary.  It  will  not 
only  bring  to  bear  on  jazz,  for  the  first  time,  the  special  knowledge 
of  the  anthropologist,  the  sociologist,  the  musicologist,  and  many 
other  such  scholars — both  individually  and  in  collaboration.  It  will 
also  attempt  to  make  use  of  the  techniques — the  academic  disci- 
plines— with  which  such  scholars  are  familiar,  and  to  allow  these 
techniques  to  replace  the  former  well-intentioned  but  (for  the  most 
part)  amateur  and  hit-or^miss  approach  of  jazz  enthusiasts. 

One  or  two  seminars,  or  group  discussions,  cannot  hope  to  accom- 
plish all  the  necessary  groundwork,  but  they  can  begin  the  job. 
Secondly,  they  can  serve  to  introduce  the  "outside"  scholars,  and 
their  concepts  about  jazz,  to  jazz  authorities — and  vice  versa.  In 
addition,  the  thoughts  expressed  at  such  gatherings  can  be  expected 
to  lead  the  participants,  and  also  others  who  are  informed  of  them, 
to  come  up  with  other  ideas,  projects,  opinions. 


With  these  several  thoughts  in  mind,  the  Institute  and  the  editors 
of  the  Record  Changer  arranged  to  hold  such  a  seminar.  It  quickly 
became  apparent  that  not  all  those  who  wished  to  attend — and 
whose  attendance  was  very  much  wanted — could  be  assembled  on 
any  one  evening,  or  even  in  any  one  city.  So  it  was  planned  first  to 
have  an  initial  gathering  in  New  York,  and  faithfully  tape-record 
the  proceedings.  This  was  done  on  the  evening  of  May  26th,  at  the 
home  of  Marshall  Stearns,  and  the  discussion  is  reproduced  as  Part 
I  of  this  exploration  of  "New  Directions  in  Jazz  Research." 

Copies  of  this  seminar  were  then  transcribed  and  sent  to  Chicago, 
to  serve  as  a  starting  point  for  a  meeting  of  scholars  there.  Their 
treatment  of  the  theme  forms  Part  II. 

Finally,  copies  of  the  first  seminar  were  given  to  several  others 
who  had  been  unable  to  be  at  either  meeting,  and  they  were  asked 
to  add  their  own  comments  on  some  aspect  of  the  overall  theme. 
Their  responses  make  up  the  third  portion  here. 

The  final  result  is  a  varied,  far-ranging  survey  that  indicates  the 
vast  areas  awaiting  exploration  in  the  field  of  jazz  study  and  re- 
search. Only  time  can  tell  whether  many  or  all  of  the  plans  and 
concepts  touched  on  here  will  become  concrete  projects.  But,  at  the 
very  least,  these  first  discussions  seem  to  show  the  exciting  and 
valuable  potentialities  that  the  Institute  of  Jazz  Studies  can  hope 
to  realize. 

ORRIN  KEEPNEWS 


PARTICIPANTS  IN  THIS  SEMINAR  WERE: 


□ 

the 


new  york 
seminar 


Rudi  Blesh 

Leading  jazz  authority;  author  of  Shining  Trumpets,  co- 
author of  They  All  Played  Ragtime. 

B.  A.  Botkin 

Folklorist;  editor  of  numerous  anthologies,  including 
Treasury  of  American  Folklore;  former  professor  of 
English,  University  of  Oklahoma;  Guggenheim  fellow; 
editor  of  Folksay;  contributing  editor  to  The  New  York 
Folklore  Quarterly. 

Stanley  Diamond 

Anthropologist;  fellow  of  the  Social  Science  Research 
Council;   former   faculty   member   and   Werner  Gren 
.fellow  in  the  Department  of  Anthropology,  Columbia 
University;  author. 

M.  Kolinski 

Prominent  European  musicologist;  Carnegie  fellow; 
formerly  at  Berlin  University;  composer;  musician;  anno- 
tator  and  analyser  of  the  field  recordings  made  in  Su- 
rinam by  Melville  J.  Herskovits. 

Robert  L.  Thompson 

Psychologist;  faculty  member,  Department  of  Psychology, 
Columbia  University;  jazz  critic  and  writer;  musician. 

Marshall  W.  Stearns 

who  served  as  the  moderator  of  the  discussion,  is  founder 
and  president  of  the  Institute  of  Jazz  Studies;  professor 
of  English  Literature  at  Hunter  College,  New  York; 
Guggenheim  fellow;  outstanding  jazz  authority  and 
writer. 


STEARNS:  Good  evening,  gentlemen.  This  seminar  has  been  called 
together  by  the  directors  of  the  Institute  of  Jazz  Studies  for  an 
exploratory  discussion  of  possible  new  avenues  of  research  in  your 
several  individual  fields  of  scholarship,  as  they  may  apply  to  jazz 
and  jazz  backgrounds.  The  Record  Changer  has  kindly  offered  to 
devote  its  entire  Summer  issue  to  the  Institute,  its  past  accomplish- 
ments and  future  plans,  and  it  is  our  feeling  that  such  future  activi- 
ties will  be  to  a  great  extent  determined  by  the  outcome  of — the 
recommendations  stemming  from — this  seminar  and  similar  future 
discussions. 

For  the  moment,  gentlemen,  let  us  try  to  limit  ourselves  to  overall 
concepts.  We  don't  want  to  go  too  deeply  into  the  specific  details 
of  any  single  academic  project  that  may  be  suggested  here,  but 
rather  to  give  each  other  a  general  idea  of  the  various  areas  in 
which  research  in  different  academic  fields  may  prove  fruitful.  In 
effect,  the  very  fact  that  trained  social  scientists  have  gathered  here 
tonight,  together  with  trained  jazz  authorities  represents  the  first 
;  step  towards  a  new  approach  to  the  study  of  jazz. 
Would  you  care  to  add  anything,  Rudi? 
BLESH:  What  it  really  amounts  to,  is  that  this  "new  approach" 
is  that  of  an  entire  group  of  serious  people  who  have  not  been 
interested  in  jazz  at  all  up  to  the  present.  Isn't  that  right? 
STEARNS:  In  other  words,  to  involve  people  in  other  disciplines 
— trained  minds — in  jazz.  Of  course,  it's  always  better  to  get  people 
who  know  something  of  jazz,  who  are  interested  to  begin  with,  who 
are  congenial.  But  this  is  an  effort — perhaps  the  first  such  effort — 
to  learn  new  approaches. 

Does  this  make  sense  to  you,  Dr.  Kolinski? 
KOLINSKI:  Yes.  And  I'm  reminded  of  a  Record  Changer  article 
|     that  tried  to  find  a  definition  of  jazz. 

STEARNS:  This  was  the  article,  a  couple  of  years  ago,  about  the 
attempt  at  Music  Inn  to  arrive  at  a  definition. 

KOLINSKI:  It  had  some  value  and  reason,  but  would  it  not  be 
wiser  not  to  start  from  a  definition  but  to  delay  it,  and  then  as  a 
result  of  all  our  research  to  say:  "Now  you  know  what  is  jazz." 


STEARNS:  In  other  words,  to  begin  with  various  elements.  .  .  . 
DIAMOND:  No,  not  technical  elements.  We  should  begin  to  study 
jazz  as  an  element  of  culture,  as  a  manifestation  of  American  cul- 
ture. You  study  it  with  the  same  methodology  as  you  would  any 
other  similar  problem.  I'd  say  that  it's  much  more  interesting  than 
most  other  problems,  because  it  touches  upon  almost  every  aspect  of 
American  life  and  American  history  in  one  way  or  another.  And  then, 
when  we've  finished — if  we  ever  do — we'll  know  what  jazz  is. 
BLESH:  Or  you  make  up  working  theories  as  you  go  along  and 
they  serve  as  a  working  hypothesis. 

STEARNS:  Ben  Botkin,  does  this  fit  into  the  folklore  approach? 
BOTKIN:  It  fits  into  what  I  consider  a  cultural  approach,  a  study 
of  the  cultural  elements  in  jazz,  and  jazz  as  an  element  in  American 
culture.  And  the  cultural  elements  are  not  necessarily  technical 
elements,  but  content  elements.  Is  that  right? 
DIAMOND:  Yes,  but  technical  elements  would  come  in  also. 
BOTKIN:  Surely.  Whatever  they  might  be  in  terms  of  folklore.  It 
might  be  language,  it  might  be  symbolism.  .  .  . 

DIAMOND:  Symbolism  meaning  what  role  did  it  play  in  the  cul- 
ture, and  how  was  that  role  evolved,  and  so  on. 
BOTKIN:  Legend  and  myth,  too. 

DIAMOND:  Bodily  movement,  gesture,  the  dance,  would  have  to 
come  in  on  that. 

KOLINSKI:  But  what  would  you  call  technical  elements? 
BOTKIN:  Well,  I  was  thinking  specifically  of  the  musicological 
elements. 

KOLINSKI:  I  thought  that  was  what  you  meant.  But  I  think  that 
the  problem  has  to  be  approached  by  different  branches  of  science. 
I  think  that  the  musicologist  could  independently  make  technical 
analyses,  while  you  treat  the  other  elements  of  the  social  and  cultural 
aspects.  And  then  one  can  see  what  will  come  out  of  this. 
BOTKIN:  As  I  see  it,  then,  your  point,  Dr.  Kolinski,  and  yours, 
Dr.  Diamond,  is  that,  instead  of  starting  with  a  definition  of  jazz,  we 
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first  define  our  individual  approaches  to  the  subject.  Then,  by  com- 
paring our  approaches  we  might  then  work  out  a  methodology.  The 
first  thing  is  to  work  out  a  methodology,  isn't  it? 

DIAMOND:  Yes,  but  I'm  not  sure  that  our  approaches  are  dif- 
ferent. In  studying  any  cultural  element,  you're  studying  also  the 
technical  details  of  the  situation.  Let's  suppose  you're  studying 
basketry — that's  a  cultural  element,  a  cultural  complex,  and  you're 
studying  not  only  the  function  of  a  basket  in  domestic  life,  and  so 
on:  its  colors,  its  relation  to  art;  but  you're  also  studying  how  the 
woman  makes  it,  the  technique  of  production.  So  that  all  of  these 
things  seem  to  me  to  be  part  of  one  central  subject,  which  in  our 
case  is  jazz  as  an  element  in  American  culture. 

BLESH:  What  you  mean,  I  think,  is  that  there  is  room  for  a  great 
deal  of  specialization  in  this  sort  of  thing  before  you  begin  to 
evaluate  the  data  that  you've  gotten.  And  there  are  other  elements, 
too,  such  as  the  historical,  which  are  important.  I  think  the  case 
histories,  that  is  the  biographical  material  on  the  individual  musi- 
cians, would  help  the  sociologist  very  strongly,  because  it  gives  a 
motivation — what  caused  them  to  play  jazz  rather  than  to  lay  bricks, 
or  one  thing  or  another. 

DIAMOND:  What  caused  them  as  individuals  to  play  jazz.  That 
would  be  interesting  anecdotal  material. 

BLESH:  If  you  get  enough  of  it  though,  you  can  get  trends,  can't 
you?  I  mean  extensive  cross  sections 

STEARNS:  How  can  we  break  this  down,  then  ?  We  started  with 
technical  details,  and  then  with  what  Ben  Botkin  called  "content"; 
which  we  defined  as  symbol,  the  artifact.  .  .  . 
KOLINSKI:  Content  can  also  be  a  musical  content. 
DIAMOND:  And  then  what  kind  of  gestures,  and  what  kind  of 
situation  was  this  music  played  in.  For  example,  was  it  music  that 
was  played  in  brothels  in  New  Orleans.  .  .  . 
BLESH:  —and  why— 

DIAMOND:  ...  or  in  night  clubs  in  Chicago,  and  so  on — the 
cultural  environment,  the  situation,  in  which  the  music  functioned. 
BOTKIN:  What  about  the  audience  ? 
DIAMOND:  The  audience  would  be  part  of  that. 
BOTKIN:  I  think  that  the  first,  perhaps  the  fundamental  point 
you  want  to  arrive  at  is  a  comparative  study  of  jazz,  which  is  inter- 
disciplinary. And  since  we're  all  representatives  of  different  disci- 
plines, perhaps  we  could  begin  by  stating  the  reference  that  this 
subject  has  to  our  particular  discipline  or  what  that  discipline  can 
contribute  to  the  study. 

STEARNS:  Well,  now,  here's  a  question  that  could  be  posed  at 
this  point:  unless  we  all  have  a  rough  idea  of  what  jazz  is,  to  start 
with,  how  will  we  know  that  we're  all  working  on  some  part  of  the 
same  subject? 

BLESH:  Yes.  Someone  approaching  jazz  for  the  first  time  might 
not  be  aware  of  this  as  a  pitfall,  but  it  has  been  quite  possible  in 
the  past  to  consider  the  music  of  Paul  Whiteman  as  jazz.  Somebody 
might  conceivably  stumble  into  the  field  and  begin  studying  Lom- 
bardo,  who  knows?  In  other  words,  jazz  is  a  certain  thing  and  it  is 
not  something  else.  It  is  itself  and  not  an  imitation  of  it.  And  then, 
once  you  settle  on  what  is  jazz  in  particular,  you  have  the  different 
kinds  of  jazz.  This  actually  can  be  done  without  making  a  definition, 
by  a  consensus — merely  by  an  appeal  to  common  sense,  to  what  has 
been  observed  over  a  period  of  years.  You  decide  what  your  field 
is  going  to  be,  and  then  you  get  to  work  on  that. 

DIAMOND:  Would  you  rule  out  the  music  of  Whiteman,  of 
Gershwin,  even  something  of  Guy  Lombardo?  It  seems  to  me  that 
jazz  has  evolved  and  changed  ;  you  may  not  agree  with  or  appreciate 
this  or  that  aspect  of  it,  but  certanily  it's  all  part  of  the  basic  theme 
in  American  music. 

STEARNS:  This  is  a  crucial  problem.  This  is  probably  the  prin- 
cipal stumbling  block  and  the  reason  that  jazz  experts  have  not 


gotten  together  with  social  scientists  before  this.  Because  I've  been 
asked  time  after  time:  "Why  do  I  want  to  listen  to  so-and-so  talk 
about  jazz;  he  can't  tell  Coleman  Hawkins  from  Chu  Berry  on  a 
record."  To  the  jazz  afficienado,  this  is  likely  to  be  the  test  of  whether 
a  person  can  contribute  anything  to  the  subject:  "He  cannot  tell 
George  Mitchell  from  Louis  Armstrong  when  he  hears  them."  Well, 
now,  if  we're  going  to  study  jazz  in  our  society,  we've  got  to  take' 
jazz  not  as  the  cultist  takes  it,  but  jazz  as  a  broad  cultural  area  of 
which  even  Guy  Lombardo  is  a  part. 

BLESH:  Agreed,  but  still  you  can  be  aware  of  certain  facts.  For 
example,  you  couldn't  say  that  you  were  studying  Scotch  music  if 
you  studied  just  the  Scotch  pieces  of  Beethoven.  But  a  thorough- 
going study  of  Scotch  music  would  include  the  fact  that  it  had  in- 
fluenced certain  composers.  In  other  words,  there  is  jazz  in  itself, 
and  there  is  also  its  effect  upon  other  things.  Surely  Whiteman  is 
music  strongly  influenced  by  jazz,  and  should  be  studied,  but  only 
from  that  point  of  view,  I  think. 

DIAMOND:  That  would  be  part  of  the  process  of  commercializa- 
tion, which  is  something  we  should  deal  with  very  intensively. 
STEARNS:  You  get  a  double  boomerang  there.  Whiteman,  in  1924, 
fias  his  concert  in  Aeolian  Hall,  publicizes  it  from  coast  to  coast  for 
the  first  time.  This  makes  it  much  easier  for  what  we  call  the 
righteous  jazz  to  sell  itself  from  then  on.  It  makes  it  semi-respect- 
able. This  is  a  part  of  the  whole  phenomenon. 

BLESH:  Oh,  yes.  I  didn't  mean  to  read  out  the  study  of  Whiteman, 
but  just — without  making  a  definition — to  set  up  certain  rather 
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simple  rulc-of-thumb  guides  as  to  the  various  forms  of  the  music. 
From  its  beginning  on  quite  a  low  folk  level,  and  then  its  gradual 
rophistication  and  then — as  you  so  very  well  put  it — its  com- 
mercialization. Which  is  a  part  of  the  social  picture  of  it. 
DIAMOND:  Yes,  but  we  can't  do  that  beforehand,  except  in  a  very 
restricted  way.  Mr.  Blesh.  You  find,  for  examplt — well  here's  a 
musicologist  who  is  likely  to  find  elements  of  what  everybody  would 
agree  was  jazz  in  the  most  outlandish  aspects  of  American  music. 
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KOLINSKI:  We  cannot  start  with  presumptions.  But  we  have  to 
include  everything  which  has  anything  to  do  with  jazz.  All  these 
controversial  creations  have  to  be  included.  This  is  always  very 
important.  Then,  after  analyses  and  studies,  we  can  say:  "Now  we 
see  that  the  pattern  and  design  becomes  clear;  now  we  know  that 
this  really  is  jazz." 

BLESH:  I  would  like  to  point  out  that  you  are  starting  the  study 
of  jazz  at  a  fairly  late  period.  Now,  if  you  take  as  an  example  the 
study  of  European  music,  there  are  in  existence  scores  that  indicate 
what  14th  and  15th  century  music  was.  But  the  jazz  that  was 
played  in  the  1890's,  that  was  never  scored,  that  never  got  onto 
phonograph  records — unless  you  have  some  knowledge  of  its  begin- 
nings, which  are  now  lost,  you  are  taking  the  thing  only  at  its 
present  completely  confused  stage.  You  have  to  work  backwards 
somewhere,  and  that  you  can  do  historically. 

KOLINSKI:  I  think  the  historical  approach  is  very  important.  Not 
only  concerning  the  individuals  who  created  it,  but  you  can  also 
reconstruct  jazz  as  it  was  in  the  beginning  and  see  the  historical 
development  and  how  it  gradually  has  been  changed.  This  must  be 
a  continuing  part  of  the  study. 

BLESH:  Then  you'd  have  to  do  that  partly  second-hand.  When 
you  want  to  know  what  the  music  was  like,  say,  in  1890,  your  only 
source  of  that  will  be  to  take  various  people  who  were  alive  at  that 
time,  particularly  musicians,  have  to  say  about  it  and  compare  with 
present  day  forms  so  that  you  can  judge  what  it  was. 
KOLINSKI:  It  is  unfortunate  that  you  have  to  do  that. 
STEARNS:  Then  your  point  is  that  we  should  take ,  up  jazz,  in- 
cluding all  of  its  forms,  and  the  assumption  is  that  we  will  then 
find  out  if  it  is  less  or  more  diluted  from  the  original  impulse.  We 
will  be  able,  after  our  study  is  completed,  to  come  to  some  con- 
clusions and  say:  "Surely  this  is  not  as  complex  or  as  intense  as 
that,  and  so  on."  And  in  this  way  come  to  qualitative  judgments. 

DIAMOND:  There  is  one  point  that  seems  extremely  interesting  to 
me,  this  point  about  commercialization.  That's  where  we  can  really 
bring  to  bear  all  these  other  disciplines.  The  musicologist  can  draw 
a  line  for  us  after  he  has  distilled  something  pure  out  of  the  jazz 
beat,  and  so  on,  and  say:  "Well,  here  seems  to  be  a  borderline, 
something  is  happening  to  this  whole  musical  expression."  Well,  it's 
not  only  happening  to  the  musical  expression.  Particularly  if  we  use 
an  expression  like  commercialization  (which  we'll  have  to  throw 
about  a  good  deal  before  we'll  all  agree  to  it)  there's  a  cultural 
thing  happening — a  total  thing,  an  urban  thing — and  we've  got  to 
understand  that  in  its  relationship  to  the  technical  aspects  of  the 
music.  That's  why  I  wouldn't  begin  by  trying  to  set  limitations  on 
this  study  merely  from  the  technical  point  of  view.  Because  I  was 
under  the  impression  that  we  were  going  to  approach  this  thing 
from  the  massive  cultural  standpoint. 

STEARNS:  I  think  that  you're  quite  right  about  this  being  a 
"total  thing."  But  right  now  I'd  like  to  turn  to  what  is  really  the 
main  purpose  of  this  seminar,  and  try  to  get  some  idea  of  the 
specific  contributions  that  can  possibly  be  made  to  the  study  of 
jazz  by  each  of  your  individual  fields  of  scholarship.  Dr.  Kolinski, 
in  what  specific  ways  would  you  think  of  starting,  of  making  a  be- 
ginning from  the  point  of  view  of  musicology? 

KOLINSKI:  I  think  it  would  be  very  useful  for  the  musicologist 
to  try  to  transcribe  the  early  recordings  in  order  to  compare  them 
with  the  scores,  if  any  exist,  to  see  what  the  improvisation  is — first 
as  to  what  the  variations  are  and  second  to  be  able  to  analyze  them. 

BLESH:  You  can  do  this,  also.  You  can  take  one  certain  tune — 
we'll  say  Tiger  Rag,  or  St.  Louis  Blues,  or  anything  like  that,  and 
study  all  available  records  of  it  by  different  players  at  different 
periods — starting  with  the  sheet  music,  you  understand.  I  think  then 
all  these  records  could  give  you  quite  an  insight  into  what  is  hap- 
pening in  various  ways  at  different  times.  Because  then  you'd  have 
something  tangible,  like  the  specific  compositions,  to  work  with. 


STEARNS:  To  continue  with  specific  approaches— -Ben  ? 
BOTKIN:  This  suggests  an  approach  to  me  in  regard  to  taking 
stock  or  making  an  accounting  of  what  has  already  been  done  in  the 
way  of  archives,  collections,  source  material  and  published  writing. 
For  example,  as  a  folklorist,  I'd  like  to  find  out  what's  been  done 
with  the  folklore  approach  to  jazz.  Perhaps  I  can  turn  up  some  stuff 
that  you  don't  know  about. 


A  thoughtful  pause:  anthropologist 
Stanley  Diamond  (left)  and  music- 
ologist M.  Kolinski. 


STEARNS:  Offhand,  do  you  know  of  anything  outside  of  Sterling 
Brown  and  Langston  Hughes?  I  can't  think  of  an  awful  lot  of 
folklore.  Allan  and  John  Lomax  did  some. 

BOTKIN:  Well,  I  can't  think  of  any  early  stuff  but  there  might  be 
something  in  the  literary  journals  that  might  have  escaped  the  atten- 
tion of  the  jazz  students. 

STEARNS:  I  know  Harpers  and  the  Century  Magazine  in  the 
1870's,  '80's  and  '90's  were  full  of  articles  on  the  "music  of  the 
Negroes" — the  spirituals,  voodoo,  Congo  Square. 

DIAMOND:  Undoubtedly  it's  all  linked  with  the  process  of  the 
creation  of  folk  heroes,  both  major  and  minor — right  down  to 
Johnny  Ray.  .  .  . 

STEARNS:  You  mean  John  Henry,  things  like  that? 

BLESH:  And  then  going  into  New  Orleans,  where  the  best  players 

were  called  "king"  or  "kid" :  King  Oliver,  Kid  Ory. 

DIAMOND:  I'd  be  very  much  interested  in  knowing  what  some  of 

the  other  qualities  of  the  early  legendary  figures  in  jazz  were — 

besides  musical — I  mean  were  they  distinguished  by  great  physical 

stamina  and  so  on.  There  might  be  some  relationship  there  with  the 

John  Henry  and  Paul  Bunyan  legends. 

BLESH:  They  very  frequently  were  distinguished  either  as  heavy 
drinkers  or  as  heavy  eaters,  and  often  for  great  sexual  prowess. 
There's  the  one  trumpet  player  who  reputedly  had  a  hot  water 
bottle  strapped  under  his  coat  which  was  full  of  whiskey,  and  drank 
it  through  a  straw,  and  it  held  you  can  imagine  how  much.  And 
Joe  Oliver,  who  would  eat  three  or  four  pies,  and  fifteen  ham- 
burgers, and  quarts  of  milk,  at  one  sitting. 
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STEARNS:  Tremendous  appetites  of  all  sorts. 

BOTKIN:  What  about  minstrelsy?  If  we  go  back  far  enough  maybe 
we  can  find  parallels  there. 

STEARNS:  Perhaps  we  should  start  with  what  we  can  find  that 
might  have  originally  been  influenced  by  African  cultures. 
DIAMOND:  From  the  standpoint  of  diffusion,  you  go  back  to 
Chicago,  down  the  Mississippi  to  New  Orleans,  through  the  West 
Indies  and  over  to  West  Africa. 

STEARNS:  Here's  where  Dr.  Kolinski's  had  a  lot  of  experience, 
in  African  music.  How  does  that  strike  you? 

KOLINSKI:  It  is  important  to  analyse,  on  the  one  hand,  African 
music,  from  which  this  Negro  jazz  is  supposed  to  have  derived.  But, 
on  the  other  hand,  there  is  also  the  European  music  of  the  time  of 
the  earliest  jazz — because  they  had  been  in  contact.  And  then  you 
have  to  see  the  blending  of  these  two.  For  example,  the  Negroes  who 
came  from  Haiti,  where  they  were  exposed  to  a  Spanish  and, 
primarily,  French  culture. 

BLESH:  However,  that,  you  see,  brings  up  a  very  interesting  and 
important  point  that  would  have  to  be  investigated.  Why  do  you 
have  apparently  almost  the  same  complex  of  cultural  influences  in 
Haiti  that  you  did  in  New  Orleans,  namely  strong  French  and 
Spanish  influence,  yet  in  Haiti  you  never  got  jazz? 
DIAMOND:  Because  Haiti  wasn't  America.  You  must  look  into 
such  questions  as:  what  is  the  position  of  the  Negro  in  America, 
and  what  kind  of  wages  were  they  getting,  what  kind  of  work  were 
they  doing,  and  what  kind  of  songs  were  they  singing.  .  .  . 
BLESH:  — and  what  were  they  playing  the  music  for. 
BOTKIN:  We  have  another  vast  area  in  religious  music,  the  kind 
of  thing  that  Jackson  studied,  the  relation  between  white  and  Negro 
religious  music:  camp  meetings,  Scotch  and  Irish  strains,  shouts  and 
so  on. 

BLESH:  You  find  a  lot  of  that  going  into  ragtime,  incidentally. 
The  earliest  ragtime,  that  started  in  Missouri,  is  full  of  English  and 
Scotch  folk-song  echoes,  sometimes  definite  themes,  although  these 
would  of  course  be  syncopated.  It's  pretty  easy  to  find  it  back  at 
that  time,  much  easier  than  now  really. 

STEARNS:  You  asked  the  question  Rudi,  about  Haiti.  It  had  an 
overall  situation  much  like  New  Orleans,  and  yet  no  jazz  developed 
there.  On  the  other  hand,  in  Haiti  they  still  have  drums  made  in 
the  African  fashion,  so  that  there's  no  question  about  there  being 
direct  African  influence.  One  of  the  theories  for  this  change  is  that 
in  the  United  States,  because  of  social  pressures,  the  African  in- 
fluence was  forced  out,  forced  underground.  In  the  Bahamas,  they 
have  the  British  influence,  which  is  much  closer,  you  see,  to  what 
happened  in  the  United  States — the  Baptist  and  Methodist  religions 
superimposed  on  these  Negroes  from  Africa.  But  in  the  Bahamas 
they  still  have  their  drums.  In  the  United  States  we  have  no  drums. 
Here's  another  problem  (it  gets  fairly  specialized  at  this  point)  : 
why  did  drums  survive  in  the  Bahamas,  where  they  were  under 
British  colonial  rule?  They  had  Protestant  religions  there,  which  is 
comparable  to  Virginia,  Charleston,  Mobile,  and  other  towns  in 
the  United  States. 

DIAMOND:  Because  it  was  colonial. 

BLESH:  It's  easier  to  say  why  the  drums  didn't  survive  in  this 
country.  Because  it's  well  known  that  the  slave  owners  were  afraid 
of  them  and  didn't  want  them. 

STEARNS:  They  were  afraid  of  them  in  the  Bahamas,  and  in  Haiti. 
Drums  were  banned  over  and  over  again  in  Cuba.  . 

DIAMOND:  These  were  colonies  and  the  United  States  was  not  a 
colony.  It  was  not  only  the  presence  or  absence  of  external  restric- 
tions- which  has  of  course  something  to  do  with  it.  It  was  also  the 
internal  motivations,  such  as  the  various  groups  involved  in  the 
South.  Sometimes  we  forget  that  these  Negroes  were  Americans  and 
wanted  to  be  from  the  beginning,  and  this  was  one  of  the  ways  in 
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which  they  became  Americans.  These  were  the  symptoms:  the 
abandonment  of  some  of  the  exterior  characteristics  which  they  had 
brought  to  this  country.  They  contributed  to  something  here ;  they 
didn't  invent  jazz,  but  they  contributed  to  something  which  finally 
resulted  in  jazz.  That's  why  this  thing  seems  to  me  to  be  a  really 
American  cultural  phenomenon  of  a  very  deep  type. 
BLESH:  I  think  a  good  evidence  of  this  is  that  in  other  countries 
the  Negroes  would  take  an  existing  religion  like  Catholicism  and 
fuse  it  with  their  African  religion,  so  that  the  hierarchy  of  the 
Catholic  religion  was  made  to  represent  various  tribal  gods.  It  didn't 
happen,  apparently,  in  this  country. 

STEARNS:  Why  didn't  it  happ  en  in  New  Orleans,  which  was 
Catholic? 

DIAMOND:  I  don't  like  to  use  the  term  melting-pot.  because  it's 
overworked.  But  this  is  a  fabric,  to  which  various  people  con- 
tributed culturally,  although  socially  their  actual  positions  were 
often  very  much — and  still  are — restricted.  But  culturally  that  was 
never  so.  What  is  American  culture  today?  It's  a  tremendous  patch- 
work from  all  kinds  of  people  and  all  parts  of  the  world.  That's  our 
living  popular  culture.  That  could  not  happen  in  a  colonial  area. 
It  could  not  happen  in  an  area  that  remained  primarily  agricultural, 
where  you  had  an  overlay  of  very  strict  Church  coming  in  and 
these  people  just  accepted  this  thing  ancl  kept  their  basic  folkways 
and  merely  gave  them  a  slight  Catholic  sheen,  as  with  some  of  the 
Indians  in  Central  America.  But  this  is  the  distinguishing  quality  of 
the  American  experience  in  the  New  World.  It's  not  Latin  America. 
STEARNS:  Well,  spell  that  out.  You  are  distinguishing  between 
the  African  in  the  United  States  and  the  African  elsewhere  in  the 
New  World  and  you  see  a  distinct  quality  in  the  United  States  not 
found  elsewhere.  Is  this  solely  because  it  is  not  a  colony? 
DIAMOND:  Well,  that's  what  you  would  begin  with.  That  is,  there 
is,  there  was  no  force  coming  from  the  outside  as  such,  imposing 
a  strict  external  set  of  rules,  freezing  a  whole  segment  of  the  popula- 
tion— I'm  not  talking  about  social  restrictions,  which  are  a  some- 
what different  phenomenon — coming  in  with  a  massive  Church, 
which  was  allied  with  the  State,  and  so  on.  You  just  didn't  have 
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that  kind  of  a  picture.  And  then,  depending  for  example  on  raw 
materials  and  exporting  them  to  their  home  country.  America  wasn't 
like  that.  America  was  developing  from  a  plantation  to  an  industrial 
economy,  and  the  whole  development  of  jazz  is  involved  in  that 
transition,  as  is  the  whole  development  of  America.  That's  a  pretty 
wide  vista,  but  I  think  somebody  has  got  to  get  into  it  in  order  to 
distinguish  precisely  between  the  position  of  Negroes  in  America 
and  the  position  of  Negroes  elsewhere,  to  explain  why  jazz  did  not 
arise  in  these  other  areas. 

STEARNS:  Then  there  is  the  perhaps  closely  allied  question  of 
why  jazz  arose  in  the  specific  area,  or  areas,  of  the  United  States, 
in  which  it  did.  Rudi,  I  believe  you've  told  me  that  there  were 
certainly  other  original  focal  points  of  jazz  besides  New  Orleans. 

BLESH:  You  have  several  different  kinds  of  jazz.  You've  got  New 
Orleans,  which  would  embrace .  Dixieland  and  all  that.  You  have 
an  Eastern  Seaboard  style,  that  didn't  just  start  with  Ellington  and 
Henderson,  but  that  came  from  something  else.  And  you  have  bop, 
which  didn't  just  happen,  but  which  begins  with  the  honky-tonk 
pianos  of  the  turpentine  camps  of  Mississippi  and  Eastern  Texas.  It 
went  first,  as  boogie-woogie,  up  to  Kansas  City,  then  went  into  the 
blues-playing  bands,  like  Basie  and  McShann,  and  into  bop. 

STEARNS:  Now,  aren't  you  accenting  the  Negro-African  aspect  of 
it? 

BLESH:  No,  I  was  only  trying  to  deal  with  the  assumption  that 
jazz  began  only  in  New  Orleans.  I  used  to  think  so;  I  once  wrote 
along  those  lines.  I  don't  think  so  any  longer.  I  think  there  are  at 
least  these  three  main  strands. 

KOLINSKI:  Another  thing  to  investigate,  I  think,  is  why  jazz  was 
accepted  by  the  whole  world. 

BLESH:  Well,  one  of  the  holds  that  jazz  does  have  on  the  people 
who  like  it,  is  that  there  is  something  about  it  that  seems  to  them  to 
be  psychologically  freeing. 

DIAMOND:  I'm  sure  that's  true,  but  the  question  is  whether  a 
single  element  can  be  psychologically  freeing.  It's  an  attempt  at 
psychological  freedom,  but  the  point  is  that  it's  also  locked  in  the 
same  cultural  orbit. 

BLESH:  Let's  examine  the  question  of  why  jazz  was  not  only  ac- 
cepted in  America.  Why  did  it  appeal  to  people  in  Holland  and  in 
Italy  and  other  countries? 

DIAMOND:  Let  me  try  to  answer  that  in  this  way.  For  example, 
you  take  a  man  who  had  this  hobby  or  that  hobby,  this  refuge  or 
that  refuge.  We  cannot  begin  to  evaluate  the  ultimate  good  of  his 
refuge.  We  merely  try  to  see  it  in  relation  to  this  man's  needs.  Now 
you  can  say  that  Jazz  in  some  way  satisfies  a  generalized  desire  that 
is  stimulated  or  bound  by  certain  restrictions  in  his  own  cultural 
situation.  To  the  extent  that  this  situation  is  duplicated  in  various, 
parts  of  the  world,  this  same  kind  of  generalized  desire  will  make 
itself  manifest.  That  doesn't  mean  that  these  people  in  other  coun- 
tries will  "invent"  jazz,  but  if  the  instrument  has  already  been  in- 
vented through  a  historical  process,  they  will  adopt  it.  Of  course, 
the  desires  are  generalized;  they  are  not  specific  one-to-one  in  each 
situation. 

KOLINSKI:  I  would  eventually  like  to  get  further  into  the  ques- 
tion of  what  is  universal  in  jazz.  To  investigate  what  is  universal  in 
any  music  is  very  important.  For  example,  we  find  something  in 
African  music  and  we  find  some  trait  in  jazz — so  we  say,  "Oh,  this 
comes  from  that."  But  it  can  be,  and  sometimes  is,  something  uni- 
versal. So  it  is  very  important  to  know  what  is  universal  in  this 
music. 

STEARNS:  Since  this  is  primarily  intended  as  a  survey  discussion, 
let's  move  on  now  and  try  to  point  out  other  possible  areas  for 
investigation.  Dr.  Diamond,  what  are  some  that  you  would  like  to 
see  us  look  into,  in  your  particular  field  of  anthropology? 
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DIAMOND:  I  know  we  can't  go  into  all  of  these  things,  but  let's 
consider  some  of  them.  What,  for  example,  were  the  minority  groups 
which  were  involved  in  this  thing  and  how  many  of  the  virtuosos  and 
composers  and  people  who  interpreted  and  criticized  and  so  on — 
how  many  of  these  people  are  also  members  of  minority  groups  in 
America. 

STEARNS:  There  has  been  a  Ph.D.  thesis  written  on  this  at 
Columbia,  in  the  sociology  department,  pointing  out  that  the  ma- 
jority of  jazz  musicians  generally  agreed  to  be  of  high  caliber  are 
Negroes,  that  the  next  largest  group  are  Jewish,  and  that  the  third 
largest  group  are  Italians. 

DIAMOND:  Another  project  that  might  be  very  worth  while 
might  be  to  make  a  thorough  investigation  of  the  work  song,  begin- 
ning in  West  Africa,  coming  through  the  West  Indies,  and  directly 
into  the  plantations  of  America,  to  see  whether  there  are  very  strong 
connected  elements  in  work  songs.  Remember  that  jazz  is  a  kind  of 
communal  music,  in  its  more  original  and  so-called  purer  forms  it's 
not  an  audience-instrumentalist  type  of  music,  and  in  that  sense  it's 
directly  a  type  of  folk-music,  a  communal  music.  And  one  of  the 
major  types  of  communal  music  in  West  Africa  were  work  songs. 
People  actually  chanted  as  they  worked,  in  various  rhythms,  with 
various  kinds  of  instrumental  accompaniment.  And  then  to  see  how 
this  thing  has  developed  or  changed  or  retained  its  original  form 
in  the  plantations  of  America  or  in  the  West  Indies.  Then,  perhaps 
to  see  to  what  degree  did  this  whole  communal  base  function  in  the 
new  American  situation  with  the  introduction  of  new  elements  and 
the  final  evolving  into  what  we  know  as  jazz.  Now,  probably  there 
are  many  other  streams  that  contributed  to  it;  there  are  religious 
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songs  and  so  forth,  but  I'd  be  particularly  interested  in  the  work 
songs. 

STEARNS:  In  other  words,  you're  suggesting  that  if  we  do  ana- 
lyze and  notate  musics  of  various  sorts,  the  work  songs  would  be  a 
(Continued  on  Page  50  ) 
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WATERMAN:  The  purpose  of  this  particular  gathering  is  to  find 
out  what  some  of  the  major  questions  are.  There  are  obviously 
sociological  and  anthropological  elements  involved,  as  well  as  the 
purely  technical  musicological  ones,  and  there  are  linguistic  prob- 
lems involved,  I'm  sure.  And  one  of  the  basic  troubles  that  we 
might  have— and  this  is  right  down  your  alley,  Don  Hayakawa— is 
in  deciding  what  we're  all  talking  about.  Even  in  terms  of  the  purely 
musicological  elements  in  jazz,  is  the  Institute  to  concentrate  its 
research  on  jazz  as  a  process,  as  almost  a  verb  form,  or  is  it  to  con- 
centrate on  jazz  as  something  that  is  or  was  played  by  certain 
musical  groups  at  certain  specific  times.  In  other  words,  are  we 
going  to  do  research  in  the  jazz  events  that  have  happened,  are  we 
going  to  confine  our  research  just  to  very  specific  things  that  might 
be  called  jazz  or  are  we  going  to  take  a  wider  look,  are  we  going  to 
look  into  the  influence  that  jazz  has  had  on  such  things  as  Johnny 
Ray  (I  should  say  such  persons  as  Johnny  Ray),  and  Homer  and 
Jethro,  and  the  like. 

TURNER:  Then  there's  the  additional  question  of  the  influence  of 
jazz  upon  literature.  There's  a  master's  thesis  over  here  that  I  have 
that  treats  at  length  of  the  way  in  which  jazz  has  captured  the 
imagination  of  a  lot  of  American  novelists  in  the  last  twenty  years 
or  so. 

HAYAKAWA:  And  that  reminds  me  of  what  is  to  me  a  very 
interesting  question.  Among  the  things  that  we  ought  to  investigate 
is  the  meaning  of  jazz  to  the  white  public— predominantly  white. 
For  example,  in  Mezzrow's  book,  Really  the  Blues,  there's  a  terrific 
passage  in  which  he  gets  all  enthusiastic  about  jazz  and  about  the 
American  Mercury,  at  the  same  time.  He  seems  to  feel  that  just  as  the 
American  Mercury  was  blasting  nonsense  and  exposing  sham— in 
that  particular  time  when  H.  L.  Mencken  ran  the  Mercury— -jazz 
did  the  same  thing  musically.  Now,  that  is  a  meaning  which  middle- 
class  white  kids  could  get  out  of  it,  coming  out  of  perhaps  stuffy 
bourgeois  homes,  but  it  certainly  did  not  have  that  meaning  to  the 
Negro  people  who  played  it— it  didn't  have  that  meaning  to  Louis 
Armstrong;  it  was  something  else  there.  That  is  to  say  there  are 
ambiguities  of  meaning  in  jazz,  depending  on  who  is  listening  to  it. 
This  is  a  part  of  the  whole  question  of  why  jazz  is  popular  in  many, 
many  different  parts  of  the  world.  When  you  get  a  Swedish  Hot 
Club  or  one  in  Tokyo,  what  is  it  in  their  cultural  situation  that 
makes  this  peculiar  kind  of  American  folk-expression  hit  so  deeply 
and  get  young  people— or  rebellious  people,  frequently — so  worked 
up  about  it. 

MERRIAM:  This,  is  a  problem,  in  other  words,  of  the  social  impact 
of  jazz,  and  it  seems  to  me  that  this  emphasizes  that  there  are  two 


approaches  here :  you  actually  have  the  problem  of  the  music  itself 
and  also  that  of  the  music  in  its  social  context,  its  social  impact. 

TURNER:  Of  course,  you  have  also  the  question  of  the  extent  to 
which  this  has  influenced,  or  is  influencing,  other  types  of  music. 

MERRIAM:  Certainly  it  seems  a  valid  problem  to  me.  I  might 
point  out  that  you've  got  a  considerable  literature  on  that  problem, 
coming  mostly  in  the  mid-twenties  when  you  had  a  great  deal  of 
attention  being  paid  to  the  possible  use  of  jazz  in,  for  example, 
opera.  There  were  jazz  operas,  of  which  Johnny  Spielt  Auf  was  one. 

WATERMAN:  Well,  we  certainly  have  a  widespread  American  in- 
fluence. You  have  the  influence  of  jazz  on  the  academic  music,  as 
opposed  to  the  art  music  that  you've  been  talking  about.  Also  there 
is  this  influence  of  jazz  ideas — rhythmic  and  melodic  and  harmonic 
— on  things  like  hill-billy  tunes  and  things  like  just  ordinary  pop 
tunes. 

MERRIAM:  Well,  if  I  may  pull  this  back  to  my  last  point,  we've 
divided  the  problem — and  this  is  a  simplification  of  course — into  the 
study  of  the  music  itself  and  the  study  of  its  social  impact.  If,  for 
example,  you're  going  to  study  the  music  itself,  you  must  have,  to 
start  out  with,  people  who  know  jazz  and  people  who  know  their 
own  discipline,  as  well.  Now  this  is  cross-disciplinary.  It  becomes  a 
question,  then,  of  what  other  disciplines  can  contribute.  And  if 
other  disciplines  are  to  contribute  then,  you've  got  to  have  people 
who  know  their  way  around  in  both  disciplines.  And  at  some  time 
or  another,  it  seems  to  me,  you're  going  to  have  to  concentrate  on  a 
factual,  basic,  musicological  definition  of  jazz.  Somewhere  we've  got 
to  know  what  jazz  is. 

WATERMAN:  I  don't  think  we  need  to  be  in  too  much  of  a 
hurry.  If  we're  going  to  take  the  wide  approach,  it's  better,  at  the 
present  nebulous  period,  to  wander  around.  We  might  come  up  with 
a  definition  quite  different  from  the  one  we  would  have  gone  in 
with. 

TURNER:  To  quote  Louis  Armstrong's  famous  statement:  "Man,  if 
you've  got  to  ask  what  it  is,  you'll  never  get  to  know." 

MERRIAM:  That's  not  fair;  it's  not  right.  It's  a  lovely  statement, 
but  I  can't  go  with  it. 

TURNER:  Well,  you  can  indicate  the  various  changes  it  takes  on 
from  time  to  time. 

MERRIAM:  Certainly,  that's  a  part  of  it,  but  you  have  two  things 
there.  You  have  historical  background,  which  of  course  has  to  be 
brought  up,  and  you've  got  actual  musical  change,  which  is  his- 
torico-musical  background. 
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WATERMAN:  I  think  we've  reached  the  point  in  considering,  this 
background  where  the  African  elements  have  at  least  started  to  be 
documented,  but  the  European  element  has  not.  And  a  good  deal  of 
research  could  be  done  in  that.  What  aspects  of  the  European 
musical  tradition  came  into  the  early  formation  of  jazz,  which  opes 
are  operating  now,  how  much  are  the  bop  musicians  influenced  by 
modern  composers.  Or  by  Cuba.  There's  still  a  lot  of  work  to  be 
done  on  the  African  and  Caribbean,  too,  of  course. 
MERRIAM:  It  seems  to  me  that  that  is  the  biggest  problem  we've 
got,  actually:  where  did  it  come  from  and  what  was  the  mixture 
that  went  into  making  jazz. 

WATERMAN:  There  are  also  a  lot  of  problems  about  what  is  it 
and  what's  it  doing. 

TURNER:  Well,  it's  certainly  an  excellent  entertainment  medium 
isn't  it?  I  mean  so  far  as  the  masses  of  the  people  are  concerned,  I 
should  think  they  would  enjoy  that  type  of  thing  more  than  the 
intellectuals,  at  least  at  first. 

WATERMAN:  There,  are  lots  of  different  values  about  jazz,  the 
different  levels  of  listeners  who  enjoy  different  things  in  jazz,  who 
have  different  ideas  about  its  particular  place  in  their  own  worlds. 
Some  of  the  jazz  musicians  are  fairly  verbal  about  what  they  think 
about  jazz.  I  should  think  a  good  bit  of  research  could  be  done  just 
finding  out  the  whole  complex  of  jazz  values. 

HAYAKAWA:  Well  it  includes  ourselves,  too.  That  is,  twenty  years 
ago  it  would  be  inconceivable  that  a  group  of  PhD's  would  be 
solemnly  sitting  around  recording  their  comments  on  jazz,  for  the 
purpose  of  encouraging  serious,  scientific,  and  dignified  research  into 
the  matter.  The  fact  that  we've  all  made  our  own  responses  to  it; 
the  fact  that  a  man  like  Marshall  Stearns,  with  his  literary  educa- 
tion, is  so  deeply  interested — these  are  part  of  this  whole  problem  of 
the  meanings  of  jazz  within  our  culture. 

WATERMAN:  The  meaning  has  changed  and  the  fact  that  it  has  a 
meaning  has  also  become  recognized. 

TURNER:  I  know  the  lyrics  make  a  very  strong  appeal  to  many 
people  among  the  Negroes.  Plus  the  music  that's  there ;  they  enjoy 
that,  too ;  but  they  also  enjoy  the  words  they  hear. 
MERRIAM:  Has  there  been  much  study  of  that,  Lorenzo  ? 
TURNER:  I  don't  know  of  any  study.  It  seems  to  me  that  that's 
something  that  could  be  studied. 

WATERMAN:  Russell  Ames  did  something  on  the  "revolt"  content 
of  the  blues,  some  of  the  blues  songs  in  Louisiana. 

HAYAKAWA:  Aren't  the  folklorists  pretty  much  involved  in  a 
study  of  the  content  of  blues  songs? 

MERRIAM:  Actually,  if  we  dug  back  we'd  find  quite  a  few  things 
that  had  to  do  with  that  content,  but  nothing  which  I  would  regard 
as  final  on  the  problem.  It  certainly  seems  that  there  is  a  big  field 
for  research  there. 

HAYAKAWA:  There  is  a  place,  talking  about  your  interdisci- 
plinary approach,  where  a  number  of  people  trained  specifically  in 
literature  and  literary  criticism  ought  to  be  called  into  this.  It's 
interesting  to  me  that  so  many  people  who  are  professors  and  in- 
structors of  English  are  among  those  interested  in  jazz.  Now,  I  have 
a  theory  about  that.  The  prevailing  literary  styles  are  at  the  present 
time  under  the  influence  of  Eliot  and  Allan  Tate  and  other  such 
people  who  all  go  in  for  an  extreme  degree  of  tightness  of  discipline 
and  compression  of  statement.  Well,  the  prevailing  literary  climate 
is  such  as  to  discourage  any  kind  of  expansiveness,  any  kind  of 
openness  and  warmth.  And  in  a  sense,  if  you  are  expansive  like  Carl 
Sandburg,  you  just  don't  rate  with  the  prevailing  literary  opinions. 
There  is,  nevertheless,  a  certain  expansive  and  Dionysiac  element 
necessary  in  any  kind  of  art.  If  the  literary  people  can't  express  it 
in  poetry  and  in  their  criticism,  then  maybe  jazz  finds  an  audience 
among  literary  people  because  it  gives  expression  to  some  of  the 
elements  that  contemporary  literary  fashions  don't  leave  room  for. 


MERRIAM:  You  do  find,  again  mostly  in  the  twenties,  a  good  deal 
of  jazz  poetry,  and  later  on  a  good  deal  of  jazz  fiction — but  they're 
not  from  a  traditional  literary  stream.  They're  mostly  from  "out- 
siders." 

HAYAKAWA:  If  Vachel  Lindsay  were  writing  today,  everybody 
would  jump  down  his  throat  in  the  prominent  literary  journals.  I 
mean  he'd  never  get  a  break  in  all  those  literary  quarterlies,  because 
he  simply  bubbles  over  too  much,  and  the  prevailing  literary  fashion 
is  for  tightness,  form,  constriction,  discipline ;  it's  like  binding  Chinese 
women's  feet. 

WATERMAN:  Or  in  this  case,  binding  heads. 

TURNER:  To  go  back  to  the  question  of  lyrics,  the  refreshing 
quality  of  the  blues  is  their  very  great  realism,  in  their  description 
of  actual  encounters  with  life,  as  opposed  to  the  droopy  senti- 
mentality of  the  Tin  Pan  Alley  sort  of  thing. 
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MERRIAM:  It  just  occurs  to  me  in  that  respect:  where  does  scat 
singing  fit  in? 

WATERMAN:  Now  there's  a  linguistic  phenomenon! 
MERRIAM:  A  very  interesting  one.  Is  it  an  imitation  of  instru- 
ments, actually,  or  has  it  linguistic  or  semantic  implications? 
WATERMAN:  Dizzy  is  always  talking  about  how  bop  melody  line 
imitated  people  talking. 

TURNER:  Well.  I  know  many  people  identify  themselves  with  the 
singer,  largely  through  the  words. 

MERRIAM:  But  what  if  you  have  no  words,  what  if  you're  scat- 
singing.  Then  what? 

HAYAKAWA:  It  seems  to  me  that  there's  something  there  to  be 
looked  into.  It  seems  to  me  that  at  the  heart  of  scat  singing  there's 
an  element  of  satire  involved,  making  fun  of  the  prevailing  values, 
about  which  most  people  are  serious  minded,  just  kidding  every- 
thing. Of  course  it  comes  out  very,  very  sharply  in  Louis  Armstrong, 
very  explicitly  satirical  in  him,  but  some  sort  of  sardonic  or  satirical 
element  seems  to  be  present  in  most  scat  singing  that  I  can  think  of. 
MERRIAM:  Well,  what  about  some  of  the  old  Jelly  Roll  things. 
There  it  seemed  to  be  more  of  a  rhythmic  device  than  anything 
else.  Remember  some  of  the  things  in  the  Library  of  Congress  series, 
really  delightful  things  to  which  there  are  no  words  at  all  at  any 
time,  just  scat  singing,  which  just  bounced  along  with  the  syllables 
sounding  right.  Just  as  a  small  problem,  it  might  be  very  interesting 
and  very  revealing  to  study  the  sounds  of  the  syllables  used  in  scat 


singing  to  see  if  there  is  a  relationship  musically — whether  certain 
sounds  came  on  the  downbeats,  and  so  forth. 

WATERMAN:  It  could  also  be  documented  I  think,  that  there 
has  been  a  change  in  the  kind  of  vowels  and  consonants  used,  in  the 
change  from  traditional  scat  singing  to  bop  scat-singing. 

TURNER:  We  were  talking  about  the  satirical  element.  Now,  how 
are  we  to  know  whom  or  what  a  singer  is  satirizing. 

HAYAKAWA:  Well,  Mezzrow  has  a  point  on  that,  that  in  the  scat 
singing  and  in  the  burlesque  forms  of  singing  particular  sentimental 
songs,  the  Negro  world  was  satirizing  the  falsity  of  sentiment  pre- 
vailing in  the  white  world.  And  in  support  of  this  he  cites  at  very 
amusing  length  the  reactions  of  Negro  audiences  to  an  awfully 
droopy  movie  love  story  and  how  unreal  it  all  is  to  people  who  have 
a  much  more  realistic  approach  to  life. 

MERRIAM:  What  about  changing  off-course  again.  What  do  you 
gentlemen  feel  about  what  is,  conventionally  speaking,  the  "main 
stream"  theory  that  runs  New  Orleans-Memphis-Chicago-New  York. 
Do  you  feel  that  this  "main  stream"  idea  is  already  sufficiently 
mapped  out  to  be  adequate  as  a  historical  framework?  Don,  what 
do  you  think? 

HAYAKAWA:  I  haven't  felt  any  great  temptation  to  argue  with  it, 
but  you  know  that  Willis  James  of  Atlanta  University  argues  with 
it  to  some  degree.  He  says  that  Pensacola  and  Atlanta  and  all  sorts 
of  Southern  towns  that  I  haven't  even  heard  of  are  just  as  im- 
portant. 

WATERMAN:  Not  only  that,  but  he  points  out  that  some  of  the 
people  who  are  pegged  as  New  Orleans  players  actually  came  from 
other  places,  where  they  had  previously  developed  their  styles. 

MERRIAM:  One  big  example  in  support  of  that  Eastern  Seaboard 
theory  is  Duke  Ellington,  who  of  course  came  up  from  Washington. 

HAYAKAWA:  Well,  there  is  another  theory  that  is  sort  of  related 
to  this.  Since  we're  questioning  the  traditional  history  of  the  matter, 
have  you  ever  heard  the  theory  that  the  blues  came  up  into  the 
Central  United  States  and  spread  out  to  the  rest  of  the  world  from 
Chicago,  but  that  the  blues  never  did  have  that  much  influence  on 
the  Eastern  Seaboard  and  going  out  from  New  York.  The  church 
music  was  more  influential  there.  Now,  I  don't  know  how  true  that 
is.  But  the  general  idea  seems  to  be  that  there  were  two  parallel 
northward  migrations  of  Negroes  and  that  the  migration  up  from 
New  Orleans  and  Memphis,  north  to  Chicago,  brought  the  blues 
and  the  other  migration  brought  largely  spirituals — that  there  is  a 
definable  difference  in  what  was  brought  north. 

TURNER:  Well,  I've  heard  the  blues  tunes  since  I  was  a  small 
child,  in  North  Carolina,  in  the  churches.  Now,  where  they  went 
from  there  and  how  they  went,  I  don't  know. 

MERRIAM:  Have  you  any  suggestions,  Lorenzo,  that  might  pos- 
sibly bear  on  how  historical  fact  might  be  better  documented?  If 
we're  not  too  sure  about  this  main  stream,  what  could  be  done  to 
revise  this  concept? 

TURNER:  Well,  we  might  go  to  various  places  in  the  South  and 
interview  old  people  and  find  out  what  tunes  they  have.  Go  to  the 
churches  and  hear  them  sing.  I  grew  up  in  that  area  on  the  Coast, 
in  North  Carolina;  then  later  I  worked  in  South  Carolina  and 
Georgia.  And  the  old  people  there  have  all  of  these  old  blues  tunes 
just  as  well  as  the  younger. 

MERRIAM:  What  about  the  Negro  press?  There  seems  to  be  a 
tremendous  literature  of  Negro  newspapers  through  the  South 
going  back  quite  a  ways.  It  would  seem  that  perhaps  a  thorough- 
going analysis  of  that  press  might  help  us  out.  too. 

TURNER:  Of  course  there  were  papers  quite  early,  you  know, 
before  the  Civil  War,  and  they're  available  in  certain  places. 

MERRIAM:  That  might  be  a  very  fruitful  line  of  research.  Dick, 
can  you  think  of  anything  else  that  might  help  along  this  line? 
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WATERMAN:  Well,  it  seems  to  me  that  there  is  still  research  to 
be  done  in  terms  of  the  antecedents  of  jazz,  both  on  the  African 
and  the  European  side,  and  also  in  terms  of  the  specific  European 
types  of  music  that  were  imported.  I  suspect  that  the  quadrilles  and 
the  reels  of  New  Orleans  had  a  lot  to  do  with  the  specifically  New 
Orleans  music.  And  I  don't  think  you  had  the  same  kind  of  de- 
velopment— where  you  had  Negro  musicians  hired  to  play  reels  and 
quadrilles — on  the  Eastern  Seaboard. 

HAYAKAWA:  You  mean,  that  is,  that  in  New  Orleans  the  Negroes 
had  a  bigger  place,  even  as  domestic  servants,  in  the  social  life  of 
the  community,  in  the  musical  life  particularly. 

WATERMAN:  The  acceptance  of  the  idea  that  Negroes  are  natural- 
born  musicians  and  should  play  for  the  white  folks  and  so  on — I 
think  that  perhaps  that  started  in  New  Orleans  and  got  institutional- 
ized there. 

TURNER:  That  might  have  occurred  elsewhere,  too.  Because  the 
Negroes,  during  the  period  of  slavery,  were  noted  for  their  music. 
WATERMAN:  But  were  they  taught  to  play  instruments,  or 
allowed  to  learn  to  play  instruments?  I  know  I've  read  accounts  of 
Negro  slave  boys  being  called  in  to  dance  and  sing  and  that  sort  of 
thing  in  South  Carolina,  but  that's  not  the  same  as  playing. 
TURNER:  I'm  sure  they  played  music;  they  had  string  instruments. 
In  some  places  during  the  period  of  slavery,  of  course,  they  weren't 
permitted  to  use  drums  because  it  was  felt  they'd  send  messages  on 
the  drums.  .  .  .  For  instance,  in  coastal  Georgia  today,  they  use 
their  heels  for  their  dancing  instead  of  the  drums.  I  asked  why  they 
used  their  heels  and  they  said  they  weren't  permitted  during  slavery 
to  use  drums.  Those  were  people  eighty,  ninety  years  old,  twenty 
years  ago. 

MERRIAM:  This,  is  a  good  line  of  investigation,  at  least.  It  seems 
to  me  quite  possible  that  for  Eastern  Seaboard  states  one  might  find 


a  George  W„  Cable  description  looking  back  through  the  literature. 
He,  after  all,  is  the  person  that  made  Congo  Square  famous  in  New 
Orleans  and  perhaps  distorted  perspective. 

I'd  like  to  get  back  to  the  general  question  of  linguistics  now. 
Lorenzo,  I  wonder  if  you  would  have  anything  to  start  us  off  on 
this  point. 

TURNER:  Yes,  there  is  one  very  important  point  I'd  like  to  make 
in  that  area.  During  the  period  of  slavery,  field  hands  and  their 
families  had  very  little  contact  with  the  owners  of  the  slaves.  The 
house  servants,  of  course,  learned  to  speak  much  as  their  owners 
spoke,  and  I  have  discovered,  through  teaching  descendants  of 
both  groups,  a  very  noticeable  differene  in  their  speech.  Children 
and  grandchildren  of  field  hands  would  speak  less  like  the  whites 
than  the  children  and  grandchildren  of  house  servants  during  the 
period  of  slavery. 

WATERMAN:  Now  the  early,  almost  pre-jazz  musicians,  at  least 
in  New  Orleans,  would  be  the  house  servant  type,  perhaps;  the 
preferred  ones.  You'd  expect  their  music  to  be  more  like  the  reels 
and  quadrilles. 

TURNER:  That  would  be  true,  at  least  until  the  end  of  the  Civil 
War.  After  the  Civil  War,  I  could  see  how  many  of  the  descend- 
ants of  the  field  hands  might  take  on  some  of  that  work.  I  wouldn't 
discard  that  possibility,  of  there  being  influence  by  the  field  hands 
since  the  Civil  War.  But  not  before  the  Civil  War. 
WATERMAN:  The  people  who  were  in  the  early  Baptist  and 
Methodist  and  other  church  groups  in  the  south,  the  Negro 
churches,  were  they  particularly  field  hands,  or  descendants  of  the 
field  hands,  or  on  the  other  side?  Is  there  any  way  you  can  general- 
ize on  that?  Would  you  find  the  music  of  the  churches,  the  kind  of 
music  that  developed  in  the  churches  on  the  Eastern  Seaboard, 
stemming  from  the  field  hands'  group? 

TURNER:  The  field  hand  group  had  their  own  churches,  and  the 
others  had  their  churches  that  were  a  little  more  sophisticated  in 
their  services. 

WATERMAN:  What  a  difference  that  might  have  made  in  the 
music!  I  wonder  if  a  good  man  with  a  good  recorder  could  find  out 
anything  of  that  difference  by  going  down  there  now? 
HAYAWAKA:  Isn't  that  one  of  the  fundamental  theories  about  the 
origins  of  jazz?  That  is,  that  with  the  rise  of  the  lower  white  class, 
educated  Negroes,  who  were  descended  from  the  domestic  Negroes, 
were  forced  to  play  in  Storyville  along  with  the  descendants  of  the 
field  hands  who  had  come  into  New  Orleans  as  unskilled  laborers. 
Therefore  you  had  in  New  Orleans  jazz  the  first  combination  of  the 
uptown  and  the  downtown  Negroes,  playing  together  in  the  same 
band,  thereby  producing  this  fusion. 

TURNER:  Then  you  also  have  the  free  Negro  group  who  tended 
to  associate  with  the  servants  rather  than  with  the  field  hands.  In 
some  parts  of  the  south  they  remained  fairly  isolated.  Some  of  them 
even  held  slaves  themselves,  before  the  Civil  War. 
MERRIAM:  Do  you  find  it  still  easy  to  differentiate  linguistically 
between  the  two  groups? 

TURNER:  As  late  as  ten  years  ago  I  made  recordings,  in  my  class 
in  "The  English  Language  in  America,"  of  students  from  those  two 
groups.  They  transcribed  very  differently. 

HAYAKAWA:  This  certainly  throws  light  on  the  whole  sociology, 
and  the  music,  too. 

MERRIAM:  It  seems  logical  that,  if  you  find  linguistic  differences, 
you  might  find  musical  differences,  too. 

TURNER:  And  to  this  day  we  have,  in  some  of  the  northern  in- 
dustrial centers,  the  "primitive"  Negro  churches — you  hear  them  on 
the  radio  frequently.  Their  service  is  quite  different  from  that  of 
the  sophisticated  Negro  church,  which  is  an  imitation  of  the  white 
service.  There's  more  African  in  it. 

(Continued  on  fage  48) 
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The  sociologist  can  look  at  jazz  in  several  ways: 

(1)  He  can  study  the  "jazz  community;"  that  is:  the  musicians; 
the  fans;  the  things  they  feel  in  common;  their  contempt  for  "com- 
mercial" music;  their  strong  in-group  feelings;  what  jazz  means  to 
them  as  a  form  of  protest,  or  of  "coterie-culture;"  the  great  gap 
between  the  educational  level  of  the  musicians  (at  least  the  older 
ones)  and  the  intellectuals  who  admire  them;  the  original-label  cult; 
the  "I  saw  Bix"  cult;  the  deliberate  lowbrow  approach  of  highbrows 
who  like  jazz.  (It  would  also  be  interesting  to  study  the  jazz  fans 
as  a  group:  their  socio-economic  backgrounds;  educational  levels; 
how  they  were  introduced  to  jazz;  what  they  seek  and  find  in  the 
music;  their  other  interests,  etc.)  This  sort  of  sociological  approach 
studies  the  jazz  community  structure  and  the  interrelation  of  its 
parts. 

(2)  He  can  study  the  relationship  of  the  jazz  community  to  the 
total  society  in  the  United  States.  The  approach  looks  at  the  role 
jazz  plays  in  American  life,  not  as  music  but  as  a  form  of  inter- 
group  relations.  Here  the  sociologist  would  be  interested  in  the 
relations  of  Negroes  and  whites  in  the  jazz  community  and  how 
this  relationship  carries  over  into  the  non-jazz  life  of  the  com- 
munity. The  jazz  community  shows  two  features  that  are  unusual  in 
American  life:  Negroes  outnumber  whites  (or  did)  among  the 
players  and  the  audience;  and  Negroes  are  accepted  without  question 
as  the  equals,  if  not  the  superiors  of  the  whites.  Another  aspect 
would  be  the  relationship  between  jazz  as  a  form  of  protest  and  the 
expressions  of  leftist  political  protest. 

(3)  Still  another  way  the  sociologist  might  look  at  jazz  is  from 
the  standpoint  of  the  social  conditions  surrounding  its  creation  and 
performance.  Here  the  significant  point  would  seem  to  be  that  jazz 
is  a  folk  art  in  an  urban  setting,  an  unusual  situation.  Another  line 
of  fruitful  investigation  might  be  to  look  at  jazz  as  a  bridge  between 
folk  art  and  mass  culture,  since  it  has  so  often  been  the  source  for 
popular,  mass  music. 

(4)  The  sociologist  would  be  interested  in  studying  the  ways  in 
which  jazz  diffused  from  exploited,  lower-class,  poorly  educated 
Negroes  in  the  South  to  middle  and  upper  class  intellectuals  in  the 
North.  This  process  of  diffusion  of  jazz  is  especially  interesting 
because  it  is  somewhat  different  from  the  usually-studied  processes 
of  diffusion.  Most  such  studies  have  been  of  examples  in  which  a 
subordinate  culture  borrowed  from  a  supcrordinate  one — jazz  is  the 
opposite;  most  studies  are  of  borrowing  by  one  culture  from  an 
entirely  different  one — jazz  is  a  case  of  borrowing  by  one  element 
from  another  within  the  same  broad  cultural  whole. 

An  aspect  of  the  study  of  the  diffusion  of  jazz  would  be  the 
tracing  of  the  places  in  which  it  made  its  first  penetration  (outside 
of  Negro  culture),  and  why,  and  the  places  it  was  most  strongly 
resisted.  This  general  approach  would  include  a  study  of  the 
periodic  "revivals"  of  Dixieland,  and  whether  these  are  actually 
cases  of  diffusion  to  new  groups  or  merely  renewed  interest  on  the 
part  of  older  ones,  or  only  the  results  of  advertising  and  publicity 
efforts.  Another  interesting  aspect  of  jazz  diffusion  is  the  fact  that 
today  Negro  audiences  seem  to  be  no  more  interested  in  jazz  than 
white  audiences;  if  so,  there's  a  phenomenon  to  be  investigated  here: 
is  jazz  inherently  appealing  to  Negroes  or  isn't  it?  If  it  is,  is  this  a 


cultural  and  social  phenomenon  of  recent  development  (that  is, 
since  the  settlement  of  Negroes  in  America)  or  does  it  go  back  to 
Negro  origins  in  Africa? 


Harold  Courlander 

Folklorist;  author;  editor  of  Ethnic  Folkways  Library 
of  Recorded  Music. 


I  feel  that  an  extremely  important  aspect  of  the  study  of  Jazz — 
particularly  in  relation  to  origins  and  development — is  a  study  of 
the  folk  music  of  the  major  cultures  which  influenced  the  American 
scene  in  the  south  and  elsewhere.  The  phenomenon  of  jazz  is 
presumed  to  have  made  its  appearance  in  the  general  region  of 
Louisiana,  an  area  populated  by  people  of  French,  Spanish,  Cajun, 
"Crole,"  British  and  African  extraction — not  to  mention  the 
American  Indian.  Despite  obvious  African  and  Afro-American  in- 
fluences, there  is  in  jazz  so  much  that  is  non-African  that  one  must 
be  prepared  to  consider  possible  French,  Spanish  and  other  con- 
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tributions.  This  can't  be  done  on  a  piecemeal  basis,  at  least  not 
adequately.  It  would  seem  that  any  conclusions  about  jazz  origins 
must  be  built  on  understanding  of  French,  Spanish,  West  African, 
and  British  folk  music.  If  we  don't  know  a  good  deal  about  all  of 
them  as  a  basis  for  jazz  studies,  any  "conclusions"  we  come  to  can 
at  best  be  mere  speculations. 

It  is  my  feeling  that  rhythm,  on  which  great  emphasis  has  been 
placed,  is  only  a  small  part  of  the  total  picture.  But  should  one 
attempt  to  show,  for  example,  that  a  particular  jazz  beat  is 
"African",  it  would  be  essential  to  know  that  the  same  rhythm  does 
not  commonly  appear  in,  say,  Spanish  folk  music.  Also  important  is 
the  study  of  the  hybridized  folk  music  of  southern  United  States — 
that  is,  "American"  folk  music,  for  in  a  sense  this  is  a  musical 
culture  somewhat  separate  from  pure  Spanish,  pure  French,  pure 
British,  or  pure  West  African  culture.  Jazz  developed  out  of,  and 
drew  upon,  not  only  the  mother  cultures,  but  the  hybridized  off- 
spring as  well.  To  borrow  a  technical  term  from  another  field,  there 
has  been  a  good  deal  of  "feedback."  Let  us  assume — purely  theo- 
retically— that  the  early  popular  music  of  New  Orleans  was 
"French"  or  "Spanish."  As  time  passed,  other  influences  were  felt, 
say  that  of  the  rural  Negro  population.  The  popular  music  of  New 
Orleans  thus  became  hybridized.  But  the  rural  Negro  music  was  in 
turn  affected  by  the  new  urban  development.  In  other  words,  the 
flow  is  back  and  forth,  and  in  many  directions.  This  precise  example 
is  purely  hypothetical,  but  the  point  is  that  one  must  have  some 
knowledge  of  the  acculturation  that  took  place  in  the  areas  under 
study. 

Examination  of  the  various  folk  musics  should  go  beyond  the 
obvious  elements  of  rhythm,  melody  and  harmony.  Singing  tech- 
niques, motor  traditions,  the  relationships  between  different  voices 
and  instruments,  and  the  verbal  themes  of  songs  are  all  important. 
West  Indians — Haitians — can  take  a  European  melody,  play  it  in  a 
rhythm  that  could  be  European  as  readily  as  African,  and  yet 
produce  an  effect  which  is  distinctly  non-European.  What  are  the 
non-European  elements  which,  combined  with  European  melody 
and  rhythm,  make  a  casual  listener  conclude  that  he  is  listening  to 
music  from  the  "Dark  Continent"  ? 

In  addition  to  carefully  examine  the  folk  music  of  major  ethnic 
groups  in  America,  I  think  a  fertile  field  for  study  is  the  instru- 
ments that  are  employed  in  Jazz  and  the  instruments  of  folk  music. 
The  particular  use  to  which  the  double  bass  in  a  jazz  orchestra  is 
put — the  manner  in  which  it  is  played — is  strange  unless  one  makes 
the  connection  with  its  probable  prototype — the  washtub  bass,  and 
the  washtub's  own  ancestors — the  mosquito  drum  of  Haiti  and  the 
earth  bow  of  Africa.  Other  seemingly  "makeshift"  instruments  such 
as  the  washboard  might,  with  adequate  study,  be  connected  with 
the  notched  sticks  played  by  both  Africans  and  American  Indians. 
These  notched  instruments  in  many  forms  continue  to  exist 
throughout  the  West  Indies  and  the  American  mainland.  One  would 
want  to  know  abor*  jugs  and  many  percussion  instruments  that  have 
found  their  way  into  jazz  orchestras.  One  would  want  to  know  by 
what  route  the  derby  hat  became  an  accessory  to  the  trumpet, 
and  what  came  before  the  hat.  These  are,  it  seems  to  me,  rich  fields 
of  investigation  as  long  as  one  is  talking  about  origins  of  jazz.  And 
it  is  pretty  certain  that  jazz  was  never  invented.  Somewhere  along 
the  line  it  got  a  name.  But  it  developed  out  of  something,  or  many 
things,  that  came  before. 

It  is  very  likely  that  studies  along  these  lines  would  spotlight 
elements  in  jazz  to  which,  so  far,  little  attention  has  been  paid,  and 
which  will  prove  significant  once  terms  of  reference  have  been 
established. 


Henry  Cowell 

Composer;  musician;  author; 
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visiting  lec- 

turer  at  Columbia  University 

and  The 

New  School 

for  Social  Research. 

Perhaps  I  can  best  contribute  to  the  seminar  by  commenting  on 
the  definition  of  jazz  arrived  at  by  the  third  Jazz  Roundtable  at 
Music  Inn  in  September,  1951.  It  ran  to  twenty  words:  "Jazz  is  an 
improvisational  American  music,  utilizing  European  instrumentation, 
and  fusing  elements  of  European  harmony,  Euro-African  melody, 
and   African   rhythm."    Compared   to   the   definition   of  jazz  in 


Webster's  dictionary,  which  seems  to  be  describing  the  kind  of 
music  played  by  Paul  Whiteman  in  1924,  this  definition  is  a  great 
improvement.  It  still  leaves  something  to  be  desired,  however. 

Firstly,  I  should  say  that,  since  many  areas  of  jazz  have  made 
increasing  use  of  arrangements,  it  is  not  quite  correct  to  speak  of 
jazz  simply  as  "improvisational."  Call  it  "semi-improvisational," 
without  going  into  details  on  the  amount  or  percentage  of  ex 
tempore  playing.  Secondly,  I  should  say  that  jazz,  especially  in  its 
earlier  forms,  used  a  great  number  of  instruments  that  were  not 
European.  What  about  the  wash-tub,  the  kazoo,  the  earthen  jug, 
the  washboard,  and  so  on?  This  is  one  of  the  outstanding  character- 
istics of  jazz,  namely,  the  use  of  a  wide  variety  of  improvised  instru- 
ments. There  is  another  non-European  group  of  instruments  from 
Africa,  via  the  West  Indies,  which  are  sometimes  found  in  jazz,  too. 
I  think  I  will  omit  the  phrase,  "utilizing  European  instrumenta- 
tion." 

As  for  the  rest,  perhaps  a  few  general  comments  will  suffice.  I 
think  that  jazz  should  be  analyzed  as  all  so-called  primitive  musics 
are  analyzed.  Crucial  similarities  and  differences  to  other  world 
musics  would  surely  appear  and  thus  help  to  define  the  nature  of 
jazz.  For  example,  in  common  with  all  the  musics  of  the  world,  jazz 
uses  a  melodic  scale  in  which  two  or  three  notes  are  principal.  On 
the  other  hand,  I  think  it  will  be  found  that  jazz  is  not  primarily 
based  on  harmony.  This  is  a  characteristic  that  jazz  shares  with  all 
music  except  that  of  the  modern  Western  world.  Further,  I  think 
that  jazz  probably  has  nothing  whatsoever  to  do  with  syncopation — 
a  characteristic  with  which  it  has  been  saddled  for  years.  Actually, 
the  rhythms  of  the  music  of  different  eras  vary.  "Swing,"  for 
example,  was  predominantly  12/8  time,  and  so  on. 

I  am  especially  interested,  however,  in  the  philosophies  under- 
lying jazz.  It  has  circled  the  globe  in  a  surprisingly  short  time  and 
its  appeal  must  be  almost  universal.  I  think  the  nature  of  its  appeal 
may  be  found,  in  part,  by  asking  the  question:  "What  is  this  music 
used  for?"  Like  other  musics  of  the  world,  the  subject  matter  of 
jazz  generally  consists  of  love  songs,  lullabies,  war  songs,  laments 
for  the  dead,  and  religious  songs.  An  understanding  of  the  meaning 
behind  jazz,  as  well  as  the  music  of  the  world  in  general,  makes  for 
a  better  understanding  of  human  beings.  For  music  reflects  the 
culture  in  which  it  evolved  with  unerring  accuracy. 


Maurice  R.  Green 

Psychiatrist;  staff  member,  Roosevelt  Hospital,  New 
York;  Long-time  student  of  jazz. 


Jazz  is  an  intimate  expression  of  some  profound  and  predominant 
patterns  of  living  in  our  culture.  The  psychiatrist,  as  an  expert  on 
facilitating  awareness  of  particular  interpersonal  patterns  of  living, 
must  work  together  with  the  anthropologist  in  describing  general- 
ized patterns  of  living  in  our  culture.  This  must  be  done  in  a  con- 
text comparative  with  other  cultures  and  including  identifying  data 
of  a  human  being  in  any  culture.  Here  the  psychiatrist  could  help 
formulate  and  describe  the  interpersonal  and  cultural  context  out 
of  which  jazz  musical  forms  have  evolved  to  the  present  day.  This 
context  should  be  relevant  to  the  values  of  human  growth  and  de- 
velopment. 

In  regard  to  physiological  psychology,  however,  I  think  a  con- 
siderable amount  of  work  has  been  done.  I'm  thinking  especially  of 
research  on  hearing  and  musical  perception,  such  as  the  work  at  the 
Eastman  school  of  music  in  Rochester,  N.Y.  I'm  sorry  to  say  that  I 
know  nothing  specific  about  this  work  but  I  would  guess  that  it  has 
been  neglected  in  the  field  of  contemporary  jazz  music. 

Stanley  Diamond  has  already  described  some  specific  techniques 
for  approaching  the  information  we're  seeking.  Another  very  im- 
portant and  difficult  task  is  the  evaluation  of  jazz  audiences  over 
the  years.  Who  were  the  first  people  interested  in  the  earliest  jazz 
music?  What  were  they  like?  And  what  was  the  nature  of  their 
interest?  This  is  a  job  for  the  historian.  What  is  the  significance  of 
the  recent  upsurge  of  popularity  of  Dixieland  style  jazz?  What  is  its 
audience?  What  is  the  effect  of  the  audience  on  the  music?  This 
kind  of  data  might  involve  expert  sampling  techniques. 

Thus  we  see  that  many  scientific  techniques  are  necessary  in  this 
multi-disciplined  approach  to  an  understanding  of  jazz;  they  include 
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biographies  of  representative  musicians  and  singers,  historical  data 
of  varied  nature  including  records,  player  piano,  scores,  memories 
of  scores  and  performances  by  old-timers  still  alive,  the  earliest 
beginnings  in  mass  entertainment  media  like  movies  and  radio,  and 
so  on,  and  a  study  of  the  musician-audience  interactions  current  up 
to  the  present  day.  Who  played  jazz  yesterday  and  today,  what  is 
their  concept  of  it,  who  listens,  and  what  do  they  look  for  in  listen- 
ing? What  if  anything  distinguishes  a  jazz  aficionado  from  other 
people?  This  involves  field  work  in  our  own  culture  with  all  the 
techniques  social  scientists  use  in  studying  similar  processes  in  other 
cultures:  it  might  include  Rohrschach  tests  and  psychiatric  evalua- 
tions of  some  significant  people  in  jazz;  personal  interviews  with 
representative  musicians  and  audience  members;  and  then  co- 
ordination and  correlation  of  all  this  data  with  the  data  gathered 
by  the  other  disciplines. 

The  musicologist,  historian,  critic,  musician,  psychiatrist,  and 
social  scientist  could  then  get  together  in  organizing  this  informa- 
tion and  formulate  meaningful  statements  that  would  contribute  to 
these  specialized  disciplines  as  well  as  to  the  study  of  jazz  itself.  The 
history  of  jazz  so  far  has  certainly  illuminated  some  important  aspects 
of  the  psychology  and  socio-economic  processes  of  the  American 
Negro,  and  minority  problems  per  se.  I  would  think  further  .ex- 
ploration in  this  by  way  of  more  current  music  might  contribute 
immeasurably  to  an  understanding  of  the  psychology  of  the  atomic 
era. 

One  last  remark:  I've  often  been  asked  about  how  music  affects 
emotions  and  how  music  therapy  works.  I  think  the  answer  to  these 
questions  lies  in  further  study  of  musical  expression  in  relation  to 
habit  and  temperament.  By  habit,  I  mean  all  the  repetitive  activi- 
ties suggested  by  that  word  in  daily  life,  including  rituals,  traditions 
and  conventions.  By  temperament  I  mean  all  the  bodily  rhythms, 
such  as  circulation,  respiration,  menstruation,  etc.,  and  all  the 
sensory  responsivities.  Certainly  some  one  should  study  musical 
responsivity  among  the  body  and  temperament  types  that  Sheldon 
has  classified. 


Chadwiclc  Clarke  Hansen 

Long-time  student  of  jazz;  graduate  student  in  the 
Program  in  American  Studies  at  the  University  of 
Minnesota. 


(Let  me  apologize,  before  I  begin,  for  the  sketchy  nature  of  this 
article.  I  was  asked  to  write  it  only  shortly  before  the  deadline  for 
this  issue,  and  it  must  therefore  be  only  a  collection  of  loosely 
worked  out  suggestions.  Yet  it  seems  to  me  worth  writing,  even  in 
so  incomplete  a  form,  in  view  of  the  present  state  of  knowledge 
about  jazz.  Those  of  us  interested  in  jazz  research  now  have,  in 
Marshall  Stearns'  Institute  of  Jazz  Studies,  an  organization  which 
may  eventually  fulfill  its  announced  intention  of  serving  as  a  sort  of 
central  clearing  house  for  information  which  is  today  widely  scat- 
tered. And  the  Record  Changer  may  serve  as  a  vehicle  for  the 
publication  of  much  of  this  information.) 

Our  culture  has  characteristically  paid  little  serious  attention  to 
jazz.  Students  of  what  used  to  be  called  "classical"  music  have 
recently  become  unhappy  with  that  term,  and  have  substituted  the 
word  "serious."  Yet  folk  and  popular  musicians  are  certainly 
"serious,"  too.  I  move  the  use  of  the  word  "academic,"  since  "clas- 
sical" music  has  always  received  academic  recognition,  while  jazz 
has  remained  until  recently  an  unnoted  part  of  our  culture. 

This  situation  is  changing  today.  Indicative  of  the  change  is  the 
fact  that  Willi  Apel's  Harvard  Dictionary  of  Music  (Cambridge, 
1947)  contains  a  rather  thorough  and  informed  article  on  jazz, 
whereas  earlier  official  works  usually  contented  themselves  with  a 
paragraph  or  two  of  condescending  reference  to  George  Gershwin 
and  Paul  Whiteman. 

The  academies,  then,  are  ready  to  learn  about  jazz.  The  central 
problem  now  is  that  knowledge  about  jazz  is  scattered  over  so  many 
different  areas.  The  cultural  anthropologists  have  been  telling  us  for 
a  long  time  that  no  aspect  of  a  culture  may  be  understood  in  isola- 
tion ;  that  each  part  bears  an  integral  relation  to  every  other  part. 
This  is  particularly  true  of  jazz,  which  is  woven  inextricably  with 
all  the  threads  of  American  experience.  As  a  result,  no  single  ap- 
proach can  hope  to  give  an  adequate  accourtt  of  jazz;  we  need  to 


use  the  methods  (and  the  knowledge  already  available)  of  a  good 
many  different  disciplines.  It  is  my  purpose  here  to  suggest  a  few 
of  the  different  approaches  which  may  be  useful  in  any  study  of  jazz.  1 

Musicology:  Charles  Seeger  has  remarked  that  the  discipline  of  [ 
music  is,  in  its  assumptions,  far  behind  many  other  disciplines.  He  i 
gives  as  an  example  the  fact  that  although  language  scholars  have 
been  willing,  for  over  a  century,  to  study  non-Indo-European  lan-  | 
guages  on  their  own  terms  rather  than  in  terms  of  Latin  grammar,  ' 
far  too  many  music  scholars  are  still  bringing  the  preconceptions  of  I 
the  Western  European  "classical"  tradition  to  the  study  of  non- 
European  music.  This  might  help  account  for  the  fact  that  jazz  has 
been  so  badly  misunderstood  in  official  musical  circles. 

Yet  a  number  of  music  scholars  have  overcome  this  prejudice  and 
done  extremely  interesting  studies  of  non-European  music.  Perhaps 
the  most  distinguished  of  these  men  is  Curt  Sachs.  Although  he  has 
not  extensively  investigated  either,  jazz  or  jazz  backgrounds,  the 
methods  which  he  employs  to  analyze  other  musics  should  be  of  \ 
considerable  use  in  any  analysis  of  jazz.  Further,  his  analyses  of  | 
Eastern  music  and  primitive  musics  provide  interesting  standards  of 
comparison  for  the  non-European  elements  in  jazz. 

Language:  Language  and  music  are  often  quite  closely  related, 
but  the  study  of  language  and  music  are  separate  disciplines.  The 
results  have  often  been  quite  unfortunate.  Thomas  Campian,  the  : 
English  song  writer  for  example,  has  too  frequently  been  considered 
either  as  a  poet  or  as  a  musician;  his  songs  have  seldom  been  con- 
sidered as  songs. 

We  know  that  language  and  music  are  very  close  in  jazz.  The 
human  voice  is  used  as  an  instrument  in  the  scat  vocal,  and  instru- 
ments are  frequently  used  to  approximate  the  intonations  of  the 
human  voice.  We  even  have  critical  terms  for  this  type  of  instru- 
mental technique:  for  example,  "preaching  cornet"  and  "talking 
drums."  But  we  do  not  have  a  thorough  study  of  the  language  of 
the  people  who  created  jazz. 

Lorenzo  Dow  Turner,  in  his  Africanisms  in  the  Gullah  Dialect, 
has  established  the  existence  of  African  language  habits  and  African 
words  in  the  Georgia  and  Carolina  Sea  Islands.  He  believes  that 
many  Africanisms  may  also  be  found  in  the  Creole  or  Gumbo 
dialect  of  Louisiana.  I  know  that  several  such  survivals  do  exist  in 
this  dialect.  But  no  one  has  yet  made  a  systematic  study  of  it.  Nor 
has  anyone  made  a  systematic  study  of  Africanisms  in  the  speech  of 
any  other  American  area. 

Oncevwe  know  precisely  what  Southern  Negro  speech  is,  a  number 
of  further  questions  will  arise.  For  example,  what  exactly  are  the 
connections  here  between  speech  intonation  and  instrumental  in- 
tonation, or  between  speech  forms  and  musical  forms? 

Anthropology:  The  work  of  some  anthropologists  (particularly  of 
Melville  Herskovits  and  Richard  Waterman)  is  already  known  to 
many  jazz  enthusiasts.  But  there  are  a  good  many  odd  bits  of 
anthropological  information  floating  around  in  various  scholarly 
journals,  which  are  not  so  well  known  as  they  deserve  to  be.  In  the 
Journal  of  the  American  Musicological  Society,  II,  3,  pp.  196-7,  for 
example,  there  is  an  abstract  of  a  paper  by  George  Herzog  on  "Canon 
in  West  African  Xylophone  Melodies."  This  paper  is  of  interest  not 
only  as  an  analysis  of  Liberian  instrumental  part  music,  but  also 
because  this  particular  xylophone  music  is  a  language.  Here  is  added 
evidence  of  the  close  connection  between  language  and  music  in  the 
African  background  of  jazz,  but  how  many  people  interested  in  jazz 
have  ever  heard  of  it?  Perhaps  what  we  need  is  a  running  bibliogra- 
phy in  the  Record  Changer. 

One  of  the  most  effective  methods  of  the  anthropologist  is  the 
comparison  of  cultures,  and  this  method  might  well  be  further 
applied  to  jazz.  There  are  Afro-European  musics  in  Central  and 
South  America,  in  Spain,  and  in  the  African  cities  as  well  as  in  the 
United  States.  A  comparison  of  them  might  tell  us  a  good  deal 
about  those  elements  which  are  unique  in  jazz,  and  those  which  are 
common  to  other  musics.  Arthur  Alberts'  recordings  of  West  African 
"Cafe"  music,  Hugh  Tracey's  recordings  of  South  African  city 
music,  and  a  large  body  of  recordings  of  Spanish  folk  music  and  of 
Central  and  South  American  folk  music  furnish  a  good  start  for 
such  a  comparison. 

Sociology:  Most  sociologists  are  apt  to  doubt  that  African  cultural 
survivals  have  been  at  all  extensive  in  the  United  States,  and  so  they 
are  useful  as  a  point  against  which  to  check  the  African  enthusiasms 
of  the  anthropologists.  For  the  classic  exposition  of  this  point  of 
view,  sec  E.  Franklin  Frazier's  The  Negro  Family  in  the  United 
States  (Chicago,  1939;  New  York  1951,  revised  and  abridged). 

Beyond  their  usefulness  as  opposition  party  to  the  anthropologists, 
of  course,  the  sociologists  are  of  primary  importance  because  jazz 
has  been  so  much  involved  with  American  society.  Consider  the 
really  astonishing  number  of  changes  that  have  occurred  within  the 
jazz  tradition;  could  they  have  taken  place  within  a  less  dynamic 
society? 

A  sociologist  once  told  me  that  the  word  "cool"  may  apply  to  a 
person  as  well  as  to  music.  The  "cool"  Negro  is  the  modern  Negro 
who  does  not  get  hot  and  bothered,  shuffle  his  feet,  look  down  at 
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I  the  ground,  and  play  the  fool  in  the  presence  of  a  white  man;  who 
is,  instead,  calm,  cool,  and  self-possessed,  ready  to  take  his  place  as 
an  equal  in  American  society.  Is  it  any  wonder,  then,  that  a  good 
many  modern  Negro  musicians  dislike  traditional  jazz?  And  is  it 
because  the  banjo  is  a  plantation  symbol  that  so  many  modern 
Negro  musicians  dislike  that  instrument?  (Other  considerations  than 
race  are  involved  in  this  question,  of  course.  The  equation  of  range 
and  of  fingering  facility  with  technical  excellence,  and  the  idea  of 
progress  are  both  important.  But  the  race  problem  is  certainly 

|  present.) 

History:  Much  of  the  historical  work  has  already  been  done  by 
record  collectors.  But  much  of  it  has  been  uncritical.  Although 
I  most  musicians  regard  their  recording  dates  as  unimportant  intervals 
in  the  business  of  playing  for  a  live  audience,  a  large  amount  of 
research  has  had  to  be  done  in  terms  of  recordings,  since  they  are 
the  best  available  material  on  early  jazz.  Yet  few  people  have 
bothered  to  get  musicians  to  talk  about  the  difference  between 
playing  in  a  recording  studio  and  playing  for  an  audience,  so  that 
we  might  have  some  check  on  the  validity  of  recorded  evidence.  This 
is  an  area  that  needs  thorough  investigation. 

Very  little  work  has  been  done  on  the  history  of  the  American 
backgrounds  of  jazz.  Yet  the  material  is  there.  Nicholas  Cresswell's 
Journal,  1774-1777  (London,  1925)  contains  a  description  of  an 
African  calabash  banjo  in  Virginia.  And  Thomas  Ashe's  Travels  in 
America  in  1806  (London,  1809)  contains  a  description  of  a  West 
Virginia  band  which  consisted  of  two  Negroes  playing  banjos  and  a 
Chickasaw  Indian  playing  a  flute.  Here,  incidentally,  is  a  large  area 
for  study.  We  know  that  there  was  a  large  amount  of  contact  be- 
tween Indians  and  Negroes  in  America.  Would  a  close  comparison 
of  American  Indian  music  and  jazz  show  any  direct  influence? 

Literary  material  is  sometimes  as  valuable  historical  evidence  as 
journals  and  travellers'  accounts.  G.  W.  Cable,  the  local-colorist, 
wrote  two  extremely  useful  articles  on  Creole  slave  songs  for  The 
Century  Magazine  (v.  XXXI,  New  Series  v.  IX,  November  1885 — 
April  1886).  The  illustrations,  by  E.  W.  Kemble,  show  a  number  of 
African  instruments  in  use  in  New  Orleans,  including  a  jaw-bone 
scraper  and  a  three-stringed  bowed  instrument.  This  latter  instru- 
ment is  the  African  descendant  of  an  ancient  Near-Eastern  instru- 
ment, the  rabab.  The  European  descendant,  the  rebec,  blended  with 
or  was  replaced  by  the  viol  during  the  Sixteenth  Century. 

I  am  informed  that  Fred  Ramsey  believes  that  actual  digging — 
archeology — might  unearth  some  pre-jazz  instruments  in  the  South. 
I  don't  doubt  it,  and  I  wish  success  to  all  jazz  archeologists.  There 
should  also,  however,  be  a  little  more  digging  in  the  written  raw 
materials  of  history. 


Psychology:  Although  no  one  has  as  yet  produced  a  very  satis- 
factory psychology  of  music,  the  psychologists  have  produced  a 
magnificent  scientific  tool.  It  has  been  available  for  over  twenty-five 
years,  but  it  has  not  been  extensively  used,  partially  because  it  is 
expensive,  and  partially  because  few  people  seem  to  know  of  its 
existence.  Milton  Metfessel's  Phonophotography  in  Folk  Music; 
American  Negro  Songs  in  New  Notation  (Chapel  Hill,  1928)  is  a 
comparison  of  classical,  sophisticated-Negro,  and  folk-Negro  song, 
using  a  machine  which  graphs  music  precisely.  Every  minute  change 
of  pitch  is  exactly  traceable.  In  American  Negro  song,  and  in  jazz, 
where  timbre  is  extremely  important,  and  where  certain  intervals 
(notably  the  third  and  seventh)  are  not  fixed,  the  advantages  of  this 
graphic  machine  over  conventional  notation  are  obvious.  How  about 
it?  Will  someone  buy  one  of  these  machines  and  find  out  just  exactly 
how  wide  Bechet's  vibrato  really  is? 

Conclusion:  This  has  been,  inevitably,  a  rather  loosely  connected 
series  of  half-formed  suggestions.  But  I  hope  some  of  them  may  be 
useful.  Alan  Merriam  and  Robert  Benford's  forthcoming  Bibliogra- 
phy of  Jazz  should  be  useful  in  assembling  some  of  the  widely  scat- 
tered information  that  is  now  available.  But  I  understand  that  their 
work  does  not  extend  to  jazz  backgrounds.  That  is  a  job  that  needs 
doing.  It  would  be  facilitated  if  everyone  who  has  any  jazz  informa- 
tion that  is  not  widely  known  would  make  it  and  any  future  dis- 
coveries available  through  some  central  clearing  house ;  either  the 
Institute  of  Jazz  Studies  or  the  Record  Changer. 


Curt  Sachs 

The  world's  leading  musicologist;  professor  at  New 
York  University;  lecturer  at  New  York  Public  Library; 
formerly  professor  of  Musicology  at  Berlin  Univer- 
sity; author  of  Our  Musical  Heritage,  World  History 
of  the  Dance,  History  of  Rhythm  in  Music,  History 
of  Musical  Instrumentation. 


I  have  been  duly  impressed  by  the  proceedings  of  this  seminar  on 
jazz,  and  I  also  have  learned  a  great  many  facts  unknown  to  me.  .  .  . 
It  is  true  that  every  human  achievement,  be  it  art  or  science  or 
business,  can  be  looked  at  from  the  vantage  grounds  of  history, 
sociology,  philosophy  and  what  not.  ...  I  should  like  to  make  one 
point,  however:  a  scholarly  work,  as  a  work  of  art,  needs  integra- 
tion. And  integration  is  possible  only  where  there  is  one  man,  one 
creative  mind. 


THE  LIBRARY  AND  ARCHIVES  OF 
THE  INSTITUTE  OF  JAZZ  STUDIES 

a  description  by 

Robert  George  Reisner  . 

Curator,  Institute  of  Jazz  Studies;  librarian,  Cooper 
Union;  bibliographer  and  author. 


A  complete  and  permanent  documentation  of  jazz,  past  and 
present,  is  one  of  the  goals  of  the  Institute  of  Jazz  Studies.  To  all 
persons  seeking  information  for  study  and  research,  the  Institute 
offers  its  resources,  which  are  extensive  and  are  being  increased  by 
leaps  and  bounds. 

Let's  say  you  are  a  student  writing  an  M.  A.  thesis  on  the  sub- 
ject of  "Jazz  and  the  Machine  Age."  You  can  start  with  the  Insti- 
tute's library,  which  contains  over  three  hundred  books  devoted 
directly  to  jazz  history  and  allied  subjects:  jazz  fiction  and  poetry; 
sociological  works;  and  books  concerned  with  Negro  history,  Ameri- 
can humor,  folklore,  African  backgrounds,  the  Caribbeans.  Many 
of  the  books  are  in  foreign  languages — French,  German,  Italian. 
One  is  in  Japanese. 

When  you  have  exhausted  all  the  information  in  books,  you  can 
turn  to  the  periodical  collection.  Three  full  catalog  drawers,  con- 
taining an  index  of  articles  to  have  appeared  in  jazz  magazines 
(some  of  which  are  annotated),  provide  a  rich  fund  of  information. 
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Since  1949  a  valuable  reference  tool  called  Music  Index  has  been 
indexing  all  types  of  music  articles.  This  cuts  down  the  Institute's 
job  somewhat,  but  not  too  much.  Music  Index  only  covers  a  few 
periodicals  in  the  jazz  field,  such  as  Down  Beat,  Metronome,  Melody 
Maker,  the  Record  Changer  and  Variety.  The  Institute's  files  take 
in  a  multitude  of  jazz  journals — including  those  no  longer  active — 
and  breaks  down  many  books.  The  Institute  plans  to  have  all  this 
material  bound  in  the  near  future.  There  is  also  considerable  foreign 
periodical  literature  devoted  to  jazz;  the  Institute  has  runs  of 
magazines  from  England,  France,  Japan  and  Australia  and  many 
other  places. 

After  consulting  such  magazines  as  Jazz  Journal,  Jazz  Notes,  Jazz 
Record,  Jazz  Information,  Jazz  Hot,  Jazz  Music,  The  Second  Line, 
Pickup,  Recordiana,  Clef,  Playback,  and  Swing,  the  student  can 
continue  his  investigations  by  turning  to  the  vertical  files.  These  are 
the  catch-alls.  The  files  have  two  main  divisions.  The  first  is  bio- 
graphical and  contains  dossiers  on  individuals  of  the  jazz  world;  musi- 
cians, critics,  song-writers,  dancers,  singers,  authors;  the  great  and 
the  lesser  lights.  The  information  ranges  from  press  clippings  to 
primary  source  material,  such  as  personal  letters.  The  second  cate- 
gory is  organized  by  subject,  and  here  is  where  all  other  material 
falls.  To  date  it  numbers  125  subject  categories,  some  of  which 
presented  a  semantic  challenge.  The  Library  of  Congress  could  not 
furnish  me  with  headings  which  would  dovetail  with  the  material. 
The  result  is  a  fascinating  new  list  of  subject  headings  with  ap- 
propriate cross  references  (which  I  shall  eventually  submit  to  the 
Library  of  Congress  to  add  to  their  already  huge  subject  heading 
file).  Over  a  thousand  separate  items,  such  as  magazine  clippings, 
record  brochures,  discographies,  pamphlets,  maps,  souvenirs,  sheet 
music,  photos,  newspaper  columns,  and  concert  programs  go  into 
the  files.  These  valuable  social  documents  are  broken  down  into 
their  subject  categories  whose  ramifications  suggest  the  pebble  (jazz) 
hitting  the  water  and  the  waves  (its  influences)  spreading  outward. 
A  sample  lise  of  subjects  would  include:  Blues,  Boogie-Woogie,  Cake- 
walk, Calypso,  Chicago  jazz,  Dance,  Afro-Cuban,  Disc  jockies,  Dis- 
cography,  Dixieland  jazz,  Ethnopsychology,  Folk  music,  Gospel 
singers,  Harlem  jazz,  Hymns,  Jam  sessions,  Jazz  in  art,  Kansas  City 
jazz,  Mambo,  Narcotics,  New  Orleans  jazz,  Ragtime,  Riverboat  jazz, 
Swing,  Wolverines. 

Also  a  part  of  the  collection  are  some  12,000  records  and  tran- 
scriptions. The  Institute  is  forming  an  art  collection  comprising 
works  in  all  media  (painting,  sculpture,  graphic  arts,  photography) 
which  relate  by  mood  or  direct  subject  matter  to  jazz  music. 

The  Institute's  archives  are  extensive,  but  so  are  its  future  plans. 
And  so,  also,  are  its  problems.  As  a  bibliographer  and  librarian,  I 
am  concerned  about  the  ephemeral  nature  of  certain  materials.  This 
may  be  twofold.  Firstly,  there  are  the  items  which  appear  in  daily 
papers,  handbills,  programs,  or  song  sheets — things  which  are 
printed  in  the  thousands,  thrown  away  or  destroyed  almost  imme- 
diately. Just  try  and  find  one  a  year  after  its  first  appearance.  The 
hard-cover  book  or  scholarly  magazine,  which  is  indexed,  is  not  as 
important  to  the  bibliographer  as  that  elusive  column  which  ap- 
peared— but  when? — in  a  New  Orleans  paper.  Secondly,  there  is  the 
physical  problem  of  poor  paper  which  is  yellowing  and  which  will 
be  dust  in  relatively  few  years.  These  must  all  be  microfilmed  and 
photostated.  For  example,  Der  Querschnitt,  a  magazine  containing 
early  important  writings  on  jazz  by  famous  European  intellectuals, 
was  in  very  bad  shape  when  I  last  examined  it  in  the  New  York 
Public  Library.  The  Institute's  bibliographies  list  some  1300  maga- 
zine entries  in  journals  outside  the  jazz  field.  If  the  actual  article 
cannot  be  obtained  a  photostat  must  be  made  for  the  files. 

You  can  be  of  service  to  the  archives  by  donations  of  material  in 
any  of  the  forms  mentioned  in  this  article.  We  welcome  and  invite 
your  inquiries  and  interest,  and  are  in  real  need  of  the  active  co- 
operation of  the  jazz  public. 


the  institute  of  jazz  studies 

(Continued  from  Page  7) 
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The  contribution  of  these  roundtables  towards  the  aims  of  the 
Institute  has  been  unique.  They  permitted  experts  from  different 
fields  to  get  together  with  each  other,  as  well  as  with  practicing 
musicians,  to  exchange  ideas;  they  stimulated  and  informed  the 
panel  members  at  the  same  time ;  and  they  clarified  the  most  re- 
warding approaches  to  the  study  of  jazz.  For  example,  both  experts 
and  performers  discovered  phrases  from  the  gospel  singing  of  Emily 
Brams  in  the  country  blues  of  Brownie  McGhee;  they  identified 
characteristics  of  Ralph  Sutton's  present-day  style  in  the  ragtime 
piano  of  Eubie  Blake;  they  heard  elements  of  the  field-holler  in 
bop;  and  they  noted  rhythmic  accents  of  an  African  nature  in  the  1 
vocal  technique  of  Mahalia  Jackson. 

As  a  result  of  these  and  similar  insights,  composer  Henry  Cowell 
has  become  interested  in  studying  the  relationship  of  jazz  to  the 
musics  of  the  world.  Tremaine  McDowell,  chairman  of  American 
Studies  at  the  University  of  Minnesota,  is  examining  roundtable 
material  for  use  in  the  classroom.  Willis  James,  Director  of  the  Fort 
Valley  Folk  Festival,  is  investigating  the  antecedents  of  gospel  sing- 
ing. Richard  Waterman,  director  of  the  Laboratory  of  Comparative 
Musicology  at  Northwestern  University,  is  studying  the  general 
contribution  of  Afro-American  music  to  the  music  of  the  U.S.A. 
And  the  present  writer,  with  the  aid  of  a  Guggenheim  Fellowship, 
is  completing  a  book  on  main  currents  in  jazz.  It  has  become  clear 
that  the  study  of  jazz  affords  a  key  to  the  American  character  and 
our  entire  civilization. 
Plans 

In  the  coming  year,  the  plans  of  the  Institute  are  fivefold :  first, 
to  continue  the  assembling  of  an  archive  of  recordings  and  literature 
on  jazz  and  related  subjects,  available  to  any  qualified  student; 
second,  to  organize  field  trips  whereby  documentary  interviews  with 
pioneering  musicians  may  be  recorded  and  fast-disappearing  ma- 
terial on  the  history  of  jazz  preserved  ;  third,  to  aid  in  the  publica- 
tion of  worthwhile  studies  on  the  subject ;  fourth,  to  work  out  a 
series  of  courses  on  jazz  at  a  university  level  (an  introductory  course 
is  being  instituted  at  the  New  School  for  Social  Research  in  New 
York  next  September)  ;  and  fifth,  to  continue  participation  in  the 
Music  Inn  Roundtables  on  Jazz.  Meanwhile,  until  it  is  in  a  position 
to  publish  its  own  journal,  the  Institute  has  accepted  an  invitation 
to  have  its  announcements  and  reports  appear  in  a  special  section  of 
the  Record  Changer. 

The  fifth  Roundtable,  on  the  subject  "From  Folk  Music  to  Jazz," 
will  be  held  this  August  16-30  at  Music  Inn,  Lenox,  Massachusetts, 
and  is  open  to  the  public.  The  first  week  will  be  devoted  to  folk 
music — European,  African,  and  West  Indian — as  it  exists  in  the 
U.S.A. ;  the  second  week  to  the  meeting  of  these  foik  sources  in 
jazz.  At  present  writing,  the  panel  members  will  probably  be  profes- 
sors George  Herzog,  Charles  Seeger,  Tremaine  McDowell,  Harold 
Courlander,  and  Willis  James,  with  myself  as  director,  plus  a  repre- 
sentative group  of  authorities  on  jazz.  The  performers — to  be  an- 
nounced— will  be  the  best  obtainable  exponents  of  the  music  under 
discussion. 

As  the  Institute  grows  and  expands,  its  activities  will  become 
more  and  more  comprehensive.  In  addition  to  a  variety  of  research 
projects,  the  Institute  might  well  become  a  clearing  house,  co- 
ordinating any  and  all  activities  that  foster  an  understanding  and 
appreciation  of  jazz.  In  such  a  capacity,  it  could  publish  a  quarterly 
journal,  produce  an  annual  festival  with  awards  and  scholarships, 
nrovide  a  workshop  for  practicing  musicians,  release  albums  of 
illustrative  recordings,  organize  a  series  of  integrated  forums 
throughout  the  country,  assemble  a  photograph  and  film  library, 
and  generally  make  available  to  the  public  information  on  jazz  and 
related  subjects. 
Membership 

Although  the  Institute  of  Jazz  Studies  is  built  around  experts  and 
scientists,  its  real  functioning  strength  must  come  from  the  support — 
both  moral  and  financial — of  the  many  individuals  who  simply  enjoy 
jazz  and  who  would  like  to  see  it  given  the  attention  and  recognition 
frhat  it  truly  deserves.  The  classifications  of  membership,  listed  else- 
where in  this  issue,  provide  for  this.  All  members  of  the  Institute 
can  render  invaluable  assistance  by  active  field  work,  personal  inter- 
views, discographical  studies,  and  many  other  ways  that  will  surely 
come  to  their  attention.  In  this  manner,  the  aims  of  the  Institute 
may  be  more  rapidly  and  effectively  attained. 

(EDITOR'S  NOTE:  The  Institute  of  Jazz  Studies,  a  non-profit 
organization,  was  formally  launched  on  July  25,  1952,  when  the 
certificate  of  incorporation  was  signed  by  the  founding  members. 
The  Board  of  Directors  held  their  first  meeting  in  New  York  on 
May  26,  1953,  and  committees  are  now  at  work  developing  pro- 
grams. ) 


Jazz  critic  Frederick  Ramsey,  Jr.,  is  perhaps  best  known 
as  a  co-author  of  Jazzmen,  but — as  this  pictorial  essay 
indicates — he  is  also  a  skilled  and  sensitive  photographer. 
Here  he  has  documented,  probably  for  the  first  time,  the 
land  and  the  people  from  which  jazz  sprang — as  it  is  today, 
but  in  many  respects  unchanged  by  the  passage  of  time. 
It  would  be  a  privilege  to  publish  this  beautiful  and 
revealing  study  in  any  issue  of  this  magazine.  In  this  special 
issue,  it  has  an  added  value.  Although  this  document  was 
created  by  Ramsey  as  an  individual,  he  is  quick  to  point  out 
that  it  is  very  much  an  example  of  the  sort  of  project 
that  can  be  developed  under  the  auspices  of  the  Institute 
of  ]azz  Studies,  and  illustrates  the  "new  dimensions"  in 
jazz  re'search  the  Institute  seeks  to  encourage. 


a  photographic  documentary 

of  JAZZ  and  FOLK  BACKGROUNDS 

by  FREDERIC  RAMSEY,  jr. 


at  natchez,  missis  sip  pi  .  . 
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.  .  .  a  man  comes  down  mornings 
to  the  park  that  sits  on  top  of  the  bluffs, 
he  rests  his  arms  and  dangling  shirt- 
sleeves on  a  rough-hewed  board  fence, 
and  he  looks  out.  he  sees  the  big  steel 
bridge  they  threw  across  the  mighty 
river,  so  deep  and  wide,  he  sees  tugs 
chuffing  upstream  with  a  string  of 
barges  in  tow.  four  men  on  a  crew, 
when  there  used  to  be  twenty,  thirty,  a 
hundred,  "when  i  was  a  youngster, 
there  didn't  used  to  be  nobody  around 
here  did  nothing  but  work  on 
boats.  .  .  ." 

listening  there  long  ago,  he  heard  bands 
play  as  boats  came  in  to  the  landing 
below. 


wouldn't  have  to  go  far  to 
hear  a  horn,  even  now,  halfway 
down  to  the  landing  from  the 
bluff  top,  if  he  cared  to  take  the 
steep  road,  he'd  find  the 
clubhouse. 


and  up  on  top  of  the  bluff,  300  yards 
away,  there's  a  juke  .  .  .  the  riverside 
cafe. 
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trucks  pull  up  all  day,  the  box  in  the  joint 
grinds  out  a  just  right  bounce,  at  night,  there's 
sonny  boy  Williamson,  washboard  sam,  and 
tarn  pa  red  singing  an  old  river  song,  early  in 
the  mornin'  .  .  .  just  about  the  break  of  day, 
you  ought  to  see  me  grab  my  pillow,  where 
my  good  gal  used  to  lay.  the  slow  beat  of  the 
blues  goes  on  till  'fore  day.  .  .  . 


that  may  not  be  the  way  the  old  man 
remembers  it,  when  there  was  bessie 
smith,  big  as  life,  shouting  the  tent  down, 
up  on  n.  pine  street  lot,  with  the  rabbit 
foot  minstrels.  .  .  . 


even  though  old  mighty  sprague,  big 
mamma  o  f  the  mississippi,  lies  there 
rotting  at  the  landing,  with  gas  tanks 
for  motor  launches  right  beside 
her  .  .  . 
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and  porches  sleeping  in  yesterday 's 
sun  are  split  at  the  seams,  with 
plaster  cracking  off  in  big  hunks. 


you  got  to  jump  down,  turn  around 


//  your  house 
catch  on  fire, 
an'  they  ain't 
no  water 
'roun'  .  .  . 


.  .  .  throw  your 
trunk  out 
the  window, 
and  let  the 
shack 

burn  down. 


i'm  a  young  woman 


now  you  see  what  that  old  careless  love  will  do. 


i  remembers 
ma  rainey. 
we  used  to  visit, 
up  in  rome." 
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II  the  chicago  seminar 

(Continued  from  Page  17) 

WATERMAN:  Of  course,  there  is  big  difference  between  gospel 
hymns  and  blues,  in  the  minds  of  people  who  sing.  Mahalia  Jackson 
will  not  sing  , a  blues  song,  she  just  won't.  Musically,  there's  no  dif- 
ference that  I  can  tell,  but  in  terms  of  the  intent  and  content  there 
is  a  great  difference. 

HAYAKAWA:  I've  been  thinking  that  one  fascinatiing  aspect  of 
this  jazz  research,  as  opposed  to  other  kinds  of  literary  research  that 
I'm  accustomed  to  (and  it  comes  near  to  what  you  men  do  in 
anthropology),  is  that  you  have  to  deal  so  much  with  the  direct 
interview.  It  requires  a  good  deal  of  leg  work,  and  its  live  research, 
and  you  have  the  same  degree  of  urgency  that  you  have  in  some 
of  your  anthropological  expeditions,  that  if  you  don't  hurry  up  and 
get  there,  it'll  be  gone. 

MERRIAM:  What  about  the  social  and  cultural  backgrounds.  Let's 
look  into  that:  what  do  we  know  about  it  and  what  kinds  of 
research  should  be  done. 

WATERMAN:  I  would  like  to  know,  for  instance,  if  there's  any 
consensus  of  opinions  among  the  jazz  musicians,  any  homogeneity  of 
opinion  concerning  a  great  many  things — concerning  politics,  re- 
ligion, sports,  all  sorts  of  social  and  economic  questions.  Do  jazz 
musicians,  in  one  way  or  another,  form  a  sort  of  industrial,  trade 
sub-culture?  If  so,  they  could  be  investigated  from  a  number  of 
angles.  I  don't  think  too  much  is  known  now  even  about  such  things 
as  the  income,  the  standard  of  living  of  jazz  musicians. 
MERRIAM:  I  do  recall  one  article  I've  read  on  this  subject,  which 
tends  to  show  that  his  situation  is  not  what  one  would  call  either 
"normal"  or  a  "good"  situation,  even  from  an  average  point  of 
view.  I  think  that  the  findings  by  this  particular  sociologist  were 
that  the  average  jazz  musician  had  perhaps  $200  in  the  bank,  that 
was  his  maximum,  I  recall.  He  tends  to  associate  with  promiscuous 
women,  and  tends  to  drink  heavily,  and  tends  to  die  early,  and  so 
on.  But  while  this  article  is  a  beginning,  we  are  certainly  quite 
right  in  saying  that  it  is  no  more  than  that,  and  that  this  is  a  prob- 
lem that  could  surely  bear  further  investigation. 

WATERMAN:  How  do  we  know  that  people  who  are  not  jazz 
musicians,  who  are  in  similar  circumstances — not  much  money  in 
the  bank,  not  much  security — how  do  we  know  that  they  don't 
follow  the  same  pattern  of  drinking  and  the  rest? 
MERRIAM:  Precisely. 

WATERMAN:  In  terms  of  a  broad  title,  this  would  be  "The  Status 
of  the  Jazz  Musician." 

TURNER:  Of  course,  one  answer  would  appear  to  be  that  he  is  so 
much  interested  in  his  art  that  he  doesn't  take  too  serious  an 
interest  in  material  things. 

MERRIAM:  I  should  like  now  to  get  back  to  what  I  think  is  one 
of  the  crucial  points  of  reference  in  understanding  jazz  backgrounds 
and  the  influence  of  Africa.  Just  what  is  the  African  contribution. 
One  of  the  things  that  hasn't  been  investigated,  much  for  example, 
is  the  idea  of  the  secret  society,  which  contributed  a  great  deal  to 
jazz  in  the  form  of  opportunities  for  marching  bands  to  be  organ- 
ized, for  example.  Yet  we  know  little  about  the  secret  societies, 
which  do  seem  to  have  some  roots  in  Africa. 

HAYAKAWA:  This  is  news  to  me.  Is  there  a  relation  between  the 
New  Orleans  burial  society  and  the  African  secret  society? 
MERRIAM:  I  won't  say  that  there  is  a  distinct  relationship,  but 
what  I  will  say  is  that  it  is  a  strong  cultural  institution  in  West 
Africa  and  it  popped  up,  apparently,  among  the  Negro  peoples  in 
New  Orleans. 

TURNER:  And  in  the  early  days  nearly  all  of  the  secret  societies 
had  their  own  bands. 

WATERMAN:  You  find  the  same  sort  of  thing  in  the  West  Indies. 
In  Cuba,  for  example,  the  secret  societies  do  have  their  own  bands, 
a  number  of  them  being  almost  completely  musical  societies.  They 
exist  because  they  have  their  bands,  and  they  can  parade  once  in  a 
while,  with  their  instruments,  their  songs  and  their  costumes.  Same 
thing  is  true  of  Trinidad.  It  is  undoubtedly  a  West  African  pattern, 
in  that  it  gave  them  something  to  look  forward  to,  a  focal  point — 
for  segments,  anyway,  of  their  own  social  group.  There  certainly  are 
secret  societies,  plenty  of  them,  in  the  European  heritage. 
MERRIAM:  But  it  seems  likely  that  the  tradition  of  this  sort  of 
thing  has  a  deep  basis  in  African  society. 

WATERMAN:  And  a  deep  basis  in  certain  parts  of  the  New  World 
where  there  was  a  substantial  Negro  population. 

MERRIAM:  We  all  agree  that  there  is  an  African  cultural  and 
sorial  background,  to  some  extent  at  least.  But  what  about  others? 
WATERMAN:  That's  something  we  don't  know  very  much  about. 
Certainly  a  problem  worth  looking  into. 

MERRIAM:  One  would  guess  that  there  must  have  been  some 
French  background  .  .  .  the  Jelly  Roll  Morton  records  point  that 
way  again,  surely. 


WATERMAN:  And  there  was  what  Jelly  Roll  called  the  "Spanish 
rhythm,"  which  was  actually  a  sort  of  Afro-Caribbean  rhythm. 
MERRIAM:  I'd  like  to  get  back  now,  to  the  problem  of  jazz 
musically.  Where  have  we  gone  and  what  is  there  to  be  done? 
WATERMAN:  The  first  order  of  business  in  jazz  research  is  to  take 
all  the  records  we  can  get  of  the  old-type  jazz,  make  rigorous 
transcriptions,  and  try  and  get  a  few  solidly  documented  charac- 
teristics of  jazz.  Then,  if  we  have  that  body  of  transcribed  material 
at  hand,  we  can  start  to  make  our  comparisons.  And  we  won't 
have  to  make  them  in  the  impressionistic  kind  of  way  it's  usually 
done. 

MERRIAM:  One  of  the  things  I  think  should  be  pointed  out  is 
that,  as  far  as  the  West  African  musical  background  of  jazz  is  con- 
cerned, we  still  lack  a  good  deal  of  the  documentation  from  West 
Africa.  Perhaps  a  great  many  people  have  gone  overboard  in  saying 
that  jazz  is  African.  They  hold  up  a  mirror  and  reflect  the  two 
back  and  forth  and  say:  "Here  we  have  a  solution."  It  seems  to  me 
that  we  need  more  research,  more  knowledge  of  West  African 
music,  before  we  can  really  evaluate  the  influence  on  jazz. 
WATERMAN:  West  African,  and  Western  Congo,  and  Angola,  too. 
MERRIAM:  Of  course  all  of  those  areas  contributed  considerably 
TURNER:  We  know  from  the  speech — from  a  study  along  the 
coast  of  Georgia  and  South  Carolina — the  areas  of  West  Africa 
from  which  these  American  Negroes  came,  and  of  course  that  is 
borne  out  by  a  study  of  documents. 
MERRIAM:  Would  you  line  out  some  of  those  areas? 
TURNER:  Well,  going  from  the  northern  section  of  the  West  Coast, 
say  from  Senegal,  you  have  Senegal,  Gambia,  Sierra  Leone,  Liberia! 
The  Gold  Coast,  Dahomey,  Togoland,  Nigeria,  and  to  some  extent 
the  Cameroons,  then  the  mouth  of  the  Congo  area  and  Angola.  And 
I  have  found  words  from  all  those  areas,  from  at  least  thirty  dif- 
ferent languages,  words  and  songs. 
MERRIAM:  Any  specific  areas? 

TURNER:  I  have  recorded  songs  in  Mende,  for  instance — that 
would  be  further  into  the  Sierra  Leone — and  several  songs  whose 
lyrics  contain  Congo  words  and  also  Kimbundu  words. 
MERRIAM:  Have  you  found,  for  example,  in  your  investigations 
in  the  United  States,  more  Congo  words  than  any  other,  or  more 
Sierra  Leone,  or  more  Nigeria? 

TURNER:  In  the  actual  number  of  words.  I  have  more  from  the 
Anglo-Congo  area  than  from  other  parts,  but  a  great  many  from 
the  Mende  area. 

WATERMAN:  There's  a  good  deal  of  research  in  linguistics  yet 
to  be  done  on  the  West  Coast  of  Africa.  There  might  be  a  lot  more 
words  than  you  found  which  don't  occur  in  any  lists. 
MERRIAM:  At  least,  according  to  preliminary  research,  then,  the 
mouth  of  the  Congo  looks  like  a  very  fruitful  research  area,  musi- 
cally. And  Nigeria,  too.  But  one  must  also  be  careful  to  realize  that 
change  has  occurred  in  Africa  since  the  time  slaves  came  over. 
We're  certainly  going  to  get  changes  there  as  well  as  the  changes  in 
the  music  that  happen  here. 

WATERMAN:  Well,  we  certainly  know  that  in  Nigeria,  along  the 
coast,  there  have  been  great  changes  in  the  secular  music.  But  I 
think  that  right  now  you  would  find  a  great  difference  in  secular 
and  sacred  music.  If  you  took  the  most  popular  of  the  most  secular 
music  on  the  one  hand,  which  usually  is  guitars  and  that  sort  of 
thing,  and  confined  yourself  to  the  pagan  stuff  for  the  sacred  side 
of  that,  I  think  you'd  find  there  was  a  great  difference.  And  I 
think  that  the  pagan  sacred  music  would  be  found  to  be  very  much 
more  conservative.  I  feel  that  the  sacred  music  over  there  has  more 
or  less  held  its  own.  It's  been  driven  underground  in  many  areas, 
certainly,  but  it  has  not  changed  so  greatly  as  the  secular  music.  If 
we're  looking  for  part  of  the  African  roots  of  jazz,  we  should  go  and 
record  parts  of  the  cult  ceremonies. 

TURNER:  There  is  one  thing  I  realized  last  year  in  Africa:  the 
significance  of  the  study  of  the  folklore  in  connection  with  a  study 
of  the  language.  That  is,  a  literal  translation  of  the  idioms  in  the 
folk  tales,  the  proverbs,  the  riddles,  throws  more  light  on  the  lan- 
guage itself  than  almost  anything  else.  How  this  can  be  related  to 
the  music  in  some  way  is  something  that  should  be  thought  about. 
WATERMAN:  Well,  it  would  be  a  matter  of  examining  "the  words 
that  get  attached  to  jazz  and  jazz  tunes,  and  analyzing  "their  mean- 
ing. 

TURNER:  The  various  chants,  for  instance,  that  are  sung  to  the 
deities  are  identical  with  the  chants  of  the  American  Negro  minis- 
ters and  members  of  the  church  as  they  pray. 

HAYAKAWA:  Before  we  close.  I  want  to  say  one  thing  more. 
America  makes  a  world  contribution,  in  the  development  of  jazz, 
which  is  something  of  which  Americans  are  only  imperfectly  aware 
and  imperfectly  proud.  And  it  seems  to  be  that  something  like  the 
Institute  of  Jazz  Studies — which  makes  us  in  America  more  con- 
scious of  what  it  is  that  our  culture  has  accomplished  in  this  peculiar 
fusion  that  is  jazz — can  do  a  very  great  service.  And  any  of  us  who 
contribute  to  the  research  also  do  a  service  to  our  culture  as  a 
whole. 
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This  is  an  invitation  to  all  who  believe  in  the 
importance  of  jazz  as  an  expression  of  American  culture 
to  join  forces  to  help  establish  an  organization  designed 
to  broaden  the  horizons  of  jazz  and  jazz  knowledge. 

You  have  read  of  the  plans  of  the  Institute  of  Jazz 
Studies,  as  outlined  by  Marshall  Stearns,  discussed  by 
outstanding  social  scientists,  and  endorsed  by  the  editors 
of  the  Record  Changer  and  by  the  many  scholars,  critics 
and  musicians  listed  on  this  page  who  are  serving  as 
members  of  the  Institute's  boards. 

In  becoming  a  member  of  the  Institute,  you  will  be 
donating  money  to  defray  essential  expenses*  All  member- 
ships are  for  a  one  year  period  (with  the  exception  of 
the  Life  Associates.    All  members  will  receive  a  one  year 
subscription  to  the  Record  Changer  -  which  during  the 
coming  year  will  include  special  supplements  serving  as 
the  temporary  Journal  of  the  Institute.  (If  you  are  now 
a  subscriber,  you  will  receive  the  Changer  for  an 
additional  year.) 

Per  the  convenience  of  clubs,  business  firms,  or 
other  groups  wishing  to  participate,  a  special  organ- 
izational membership  has  been  established. 

All  members  will  receive  a  card  attesting  to  their 
participation.  A  certificate  for  tax  exemption  has  been 
applied  for  and,  in  the  opinion  of  counsel,  contributions 
by  way  of  membership  dues  will  be  tax  deductible. 
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good  thing  to  start  with.  Do  you  agree  with  that,  Dr.  Kolinski? 
KOLINSKI:  Not  quite,  because  of  my  experience.  I  transcribed 
over  300  songs  of  Dahomey,  of  all  kinds — the  material  of  Professor 
Herskovits — and  I  found  that  there  are  not  very  strong  differences 
in  the  kind  of  song.  That  the  religious  songs  don't  have  basically 
different  features  from  work  songs. 

DIAMOND:  This  I  am  very  glad  to  hear.  Because  the  communal 
village  work  group  in  Dahomey,  as  far  back  as  we  can  go  in 
Dahomeyan  history — this  was  the  original  group.  The  other  things 
stemmed  from  it.  The  other  things  came  in  later,  and  the  work  song 
was  later  utilized  for  other  kinds  of  ceremonial  activities. 
STEARNS:  That's  almost  true  in  the  United  States,  Rudi,  isn't 
it :  the  work  song  came  first. 

BLESH:  It  was  first  because  the  work  song  was  the  only  thing  they 
were  allowed  to  sing.  It  was  partly  an  economic  thing,  and  also 
there  was  no  desire  to  have  them  perpetuate  a  heathen  religion,  but 
it  was  highly  desirable  that  they  work. 

But  I  would  like  to  mention,  along  the  lines  of  investigation,  a 
very  interesting  sidelight  that's  been  happening  in  St.  Louis.  I  think 
you  all  know  of  Hub  Pruett,  Dr.  Pruett.  He  started  on  this  thing 
through  a  series  of  records  that  were  made  (by  Columbia,  I  think) 
of  all  types  of  human  heart  beat,  including  all  forms  of  normal  beat, 
as  well  as  ones  that  would  indicate  disease  or  something  organically 
wrong.  Now  the  basic  normal  heart  beats  are  of  many  types,  some 
of  the  syncope — in  other  words,  quite  syncopated — some  are  what 
you'd  call  two-beat,  some  are  straight  four/four.  From  that,  he  began 
to  take  a  series  of  tests,  which  he  did  sporadically,  with  this  idea  in 
mind:  how  does  jazz  affect  people  whose  heart  beats  are  of  one  type 
or  another?  He  did  enough  of  it,  among  players  and  so  forth — he 
would  just  get  people  in  his  house  and  play  records  for  them.  And 
he  found  that  people  who  reacted  most  strongly  to  jazz — either  for 
it  or  against  it;  they  either  hated  it  or  were  wildly  stimulated  by 
it — were  the  people  who  had  a  straight,  regular  heart  beat.  The 
syncopation  seemed  to  be  more  stimulating  or  upsetting  to  them. 
People  who  can  take  it  or  leave  it,  and  the  best  players,  are  apt  to 
have  a  syncopated  heart  beat,  so  they  could  naturally,  without  doing 
violence  to  themselves,  play  in  the  groove.  I  submit  that  would  be  a 
rather  interesting  thing  to  look  further  into  here,  too. 
KOLINSKI:  I  think  we  can  generalize  this  suggestion  and  in- 
vestigate the  function  of  jazz  in  music  therapy,  because  it  has  cer- 
tainly an  important  function  there. 

STEARNS:  Do  you  suppose  we  can  wind  it  up  now  by  going  around 
the  circle  and  asking  once  more  if  we  can  boil  down  our  notions  and 
add  up  specific  approaches  by  way  of  summary.  Ben,  what  occurs  to 
you? 

BOTKIN:  Well,  I  think  we  need  some  kind  of  framework  into 
which  to  fit  all  of  this.  Besides  the  free  exchange  of  ideas,  we  have 
to  have  a  pattern  for  our  studies.  I  think  that  the  stress  must  be  on 
the  cultural  setting  and  the  cultural  function  of  jazz.  Even  when 
we're  talking  about  tecnical  or  psychological  elements  they  have  to 
be  placed  in  their  cultural  setting. 

KOLINSKI:  But  I  think  that,  since  we  deal  with  music,  musical 
study  must  be  central. 

STEARNS:  A  plea  that  we  study  music!  Well,  Bob  Thompson,  I 
know  that  you  arrived  Jate,  but  that  you've  been  absorbing  a  good 
deal  of  the  discussion  here.  What  do  you  have  to  add  on  this  ques- 
tion of  emphasis? 

THOMPSON:  I  think  that  the  social  sciences  and  psychology  offer 
a  wide  range  of  techniques — to  study  both  the  music  as  a  phenom- 
enon and  the  people  who  play  and  listen  to  music,  who  react  to  it 
and  don't  react  to  it.  The  techniques  include  everything  from  highly 
organized  questionnaires  (such  as  Kinsey  used,  for  example,  in  his 
studies)  to  methods  such  as  content  analysis,  which  could  be 
applied  to  the  lyrics  of  an  adequate  sampling  of  blues,  for  example, 
to  reveal  the  occurrence  and  consistency  of  given  themes.  Within 
just  blues,  or  in  popular  ballads,  or  in  work  songs  or  in  any  given 
area.  I  don't  think  the  question  of  culture  is  necessarily  a  special 
question.  As  I  see  it,  it's  automatically  a  part  of  one's  study,  no 
matter  how  one  looks  at  it. 
STEARNS:  Rudi,  how  about  you? 

BLESH:  I  think  that  we've  actually  gotten  quite  a  consensus 
between  the  various  approaches.  I  was  thinking  of  Dr.  Kolinski's 
idea  of  going  over  all  the  available  material  in  the  field,  and  as  a 
starting  point  I  think  that's  excellent.  And  it  seems  to  me  that 
there's  a  possibility  for  subdivision  here — of  the  folk-music  angle, 
the  historical,  the  anthropological,  the  musicological,  the  psycho- 
logical— all  of  which  can  later  be  brought  together. 


I'm  thinking  in  terms  of  the  way  that  the  Institute  itself  can  help 
in  this,  without  a  great  deal  of  expense.  If  we  can  get  a  considerable 
membership  of  jazz  enthusiasts  all  over  the  country  we  then  can 
assign  them  projects  to  gather  material — not  to  evaluate,  but  simply 
to  gather  material.  Perhaps  we  could  have  a  list  of  standard  ques- 
tions which  can  be  asked  any  jazz  player,  old  or  young,  maybe  along 
comprehensive  lines  that  would  pretty  well  cover  the  ground.  In 
that  way,  from  all  over  the  country  we  could  be  pulling  in  material 
which  then  can  be  sifted  through  by  all  of  the  different  people  on 
the  project.  I  think  then,  after  an  appreciable  period  of  time,  with 
these  lay  workers,  as  you  might  call  them,  helping — which  is  where 
I  think  the  Institute  can  be  of  great  help — then  there  would  be 
some  stuff  for  the  mill  to  work  on. 

STEARNS:  You're  suggesting  a  super-questionnaire  made  out  in 
conjunction  with  all  the  social  scientists? 

BLESH:  Yes,  I  think  that  everybody  here,  each  of  the  specialists, 
must  have  his  particular  questions  that  he  wants  answered.  And  I 
should  like  to  add  one  point.  There  is  a  certain  urgency  of  time 
connected  with  this,  if  we're  going  to  get  the  best  results.  Whatever 
we  do,  when  we  start  interviewing  people,  the  thing  to  do  would 
be  to  try  to  find  the  oldest — assuming  that  they  are  going  to  die  the 
soonest.  Give  them  a  priority. 
DIAMOND:  That's  sound  field  technique. 

STEARNS:  Well,  Stanley,  do  you  have  anything  to  add  here?  We're 
particularly  interested  in  specific  approaches. 

DIAMOND:  When  it  comes  to  that,  some  of  us  are  going  to  have 
to  go  to  the  library  and  go  through  all  available  data,  try  to  winnow 
out  what  is  going  to  be  of  value  and  what  isn't  going  to  be  of  value. 
Then  we  can  start  a  historical  study,  which  is  where  the  musicologist 
comes  in  very  importantly.  You've  got  to  go  into  a  pretty  wide- 
spread analysis  of  the  development  of  American  culture  in  those 
areas  in  which  the  musicological  jazz  developed  and  spread.  You've 
got  to  get  into  the  process  of  urbanization,  the  shift  in  the  nature 
and  quality  of  this  music,  and  then  the  spreading  out  from  some  of 
the  urban  areas  into  some  of  the  rural  areas  again.  It's  an  enormous 
thing,  which  you  can't  begin  to  sum  up  in  two  minutes.  There's  one 
more  element,  which  is  the  linguistic  element.  We  must  have  literally 
a  thousand  words  in  use  which  have  some  relationship  to  the  jazz 
cultural  complex,  and  to  trace  these  things  would  be  both  inter- 
esting and  rewarding. 

I  say  it's  a  cultural  phenomenon,  but  I  have  an  idea  that  a  great 
deal  of  the  most  significant  findings  will  revolve  around  the  de- 
velopment of  the  American  social  structure,  which  has  utilized  this 
cultural  phenomenon  to  change  its  face,  some  of  its  substance,  its 
words,  lyrics,  its  places  of  function. 

STEARNS:  Dr.  Kolinski,  you  have  something  further  to  say? 
KOLINSKI:  I  agree  with  this  and,  if  I  may,  I'd  like  to  try  to  say 
what  should  be  done  by  the  musicologists.  To  take  a  part  of  the 
history  of  jazz,  the  part  which  concerns  the  music  itself,  the  musical 
analysis,  and  using  original  material  as  far  as  possible,  to  find  out 
certain  characteristics  of  jazz  as  opposed  to  any  other  music.  And 
then  to  compare  the  African  material  and  European  material  that 
supposedly  influenced  jazz.  Also,  using  the  historical  approach  to 
study  something  we  didn't  speak  of  before:  how  far  jazz  utilized 
techniques  of  contemporary  serious  music.  For  instance,  some  jazz 
used  many  harmonic  features  of  the  impressionists.  And,  on  the 
other  hand,  how  the  so-called  serious  music  utilized  jazz  for  its 
purposes:  mutes,  orchestration,  rhythmical  character.  For  instance, 
whether  Stravinsky's  rhythm  has  anything  to  do  with  jazz  or  not. 
This,  more  or  less,  should  be  the  task  of  the  musicologist. 
STEARNS:  Well,  gentlemen.  I  want  to  thank  you.  This  has  been 
an  educational  experience  in  itself,  and  I  hope  that  it  will  be  only 
the  forerunner  of  many  other  investigations,  field  projects,  and  dis- 
cussions under  the  auspices  of  the  Institute. 


NOW  EVEN  BETTER 
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editorial: 

(Continued  from  Page  6) 

cussion — involving  leaders  of  jazz  thinking  and  important  repre- 
sentatives of  the  various  academic  disciplines — was  a  vital  necessity. 
Formulation  of  programs  of  study,  correlation  of  the  possible  new 
directions  of  jazz  research,  a  feeling  out  of  each  other's  attitudes  and 
plans — such  things  seemed  a  needed  first  step.  So  we  suggested  that 
as  many  as  possible  of  the  leading  figures  involved — both  jazz 
authorities  and  the  "outsiders"  now  being  brought  so  importantly 
into  the  picture — be  brought  together  to  express  their  views  on  what 
new  directions  jazz  study  should  now  take.  TT wo  such  seminars  were 
arranged — one  in  New  York,  one  in  Chicago — and  were  directly 
recorded  on  tape,  transcribed,  and  copies  sent  to  those  interested 
authorities  who  had  been  unable  to  attend,  so  that  they  might  add 
their  comments.  The  results  are  published  here,  not  as  anything 
final,  but  as  an  all-important  first  step.  It  is  hoped  that  this  will  act 
as  a  stimulant  to  other  scholars,  jazz  writers  and  fans — anyone  who 
might  conceivably  have  an  interest  in  the  whole  subject  or  in  any 
facets  of  it.  This  is  only  the  beginning  of  the  vast  job  of  organizing 
thoughts,  hypotheses,  theories,  and  people  into  a  definite  program  of 
long-range  projects  aimed  at  achieving  new  understandings  of  jazz. 


(3)  We  made  one  more  suggestion,  which  had  to  be  accepted, 
simply  because  it  hits  at  the  heart  of  the  basic  problem  mentioned 
earlier:  lack  of  money. 

We  know  that  the  readers  of  this  magazine  are  the  most  devoted 
enthusiasts  of  jazz  in  the  world.  We  know  that,  if  given  the  oppor- 
tunity, they  would  want  to  participate  in  and  aid  the  work  of  the 
Institute.  We  therefore  suggested  that  our  readers  be  given  this 
opportunity.  We  urge  you  to  read  the  announcement  which  appears 
in  this  issue,  explaining  how  you  can  join  this  tremendous  under- 
taking. We  urge  you  to  send  to  the  Institute  of  Jazz  Studies  the 
largest  check  you  can  possibly  afford.  All  contributions  will  go 
toward  defraying  the  expenses  of  operation.  We  are  looking  forward 
to  the  cooperation  of  jazz  record  companies,  collectors,  writers,  fans, 
and  musicians. 

The  task  that  looms  ahead  is  not  an  easy  one.  But  with  the  full 
cooperation  of  our  readers,  with  the  help  of  the  scholars  involved, 
and  with  the  leadership  of  Marshall  Stearns,  the  Institute  of  Jazz 
Studies  can  prove  to  be  the  most  significant  step  yet  conceived — and 
taken — in  the  entire  area  of  jazz  study. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  ypu  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER.  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27.  N.  Y. 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100.000  records;  hot  sweet;  every- 
thing,  everyone.  Sand  wants. 

Will  Trad*:  Sell;  Bey 

Race;  Bluet;  New  Orleans;  Personality. 

Jacob  Schneider 

121  WEST  &6TH  STREET,  N.  Y.  C 


KNOCKY  PARKER 

greatest  in  New  Generation  of  jazz 

OMER  SIMEON 

the  old  master  at  his  best 

ARTHUR  HERBERT 

jazz  drummer  par  excellence  on  10" 
LP  record  playing 

The  Naked  Dance,  Wolverine  Blues,  Original 
Rags,  Sidewalk  Blues.  Limehouse  Blues,  Barrel- 
house Blues,  Smokey  Mokes  and  Memphis  Blues. 

C.O.D.  or  $3.25,  postpaid. 

Money  refunded  if  not  satisfied. 

DIXIE  RECORDS 

Box  684,  Owensboro,  Ky. 
Retailers  inquiries  welcomed. 


AUCTION 

OVER   700    I TEMS    FROM  WW2 
SCRAP  DRIVE-STORED  SINCE 
1945-LIST  FREE-WILL  SELL 
COMPLETE   IF   OFFER  RIGHT 
MARY   E.  FRY 
BOX   992  C,   RTE  2 
FAIRFAX,  VA0 


DO  YOU 

OWN  A  TAPE 

RECORDER  ? 

WRI  TE 

FOR  SPECIAL 

OFFER. 

ARG 

BOX 

34  I , COO  PER 

STAT  1  ON 

NEW 

YORK  CITY, 

N.Y. 

FROM  BARRELHOUSE  TO  BOP 

THE  HISTORY  OF  JAZZ.  PIANO 

Narrated  and  played  by  John  Mehcoan,  with  Charles 
Mingut  on  the  bass.  This  extraordinary  10"  LP  is 
available  at  vour  dealer  or  $4.00  postpaid  from: 
PERSPECTIVE  RECORDS 
550  FIFTH  AVENUE,  N.  Y.  36,  NEW  YORK 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


ULTRAPHONE 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible; original  finish  intact. 
E  (Excellent):  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good)  :  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  Tec- 
ord  within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

.4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  CO  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.   (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*         *  * 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The'  Record 
Changer,    128    West   66th    St.,    New   York    N  Y 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


PAUL  ADAMS   30  VIENNA   AVE".,  NILES,OHIO 

L.L.   ATCHISON  5000  OAK,    APT  202,  KANSAS  C I TY, M I SSOUR  I 
BR0C:  STUART  BROCKBANK   |89A, STATION  LANE, HORNCHURCH , ESSEX ,  ENGLAND 
COLL:  COLLECTORS  RECORDS    1 33   LOWER   BAGGOT  STREET  ,0 UBL !  N,  I  =?  ELAND 
RICHARD  R. FOREMAN  COURT  HOUSE,   URBANA, OH  I  0 
W.J.   FRY  BOX   992C   RT  2,   FA  I RFAX ,  V  I  RG  I  N  I  A 
W.  GRAUER   |25  LA  SALLE  STREET  N.v.C.  27,N.Y. 
HENRY  KAISER  3458  STEELE,   DENVER, COLO. 

N.A.  KILROY  3505  MEISNER  STREET,  LOS  ANGELES  63, CALIF. 
H.  MERENESS  849  EMERSON   ,  DENVER,  COLO. 

CLINTON  D.   M I  ERAS    I  I  52   LONG  FELLOW  AVE.,   BRONX  59,N.Y. 
G.O.  MO RAM  LOD I , W I  SCONS  I N 

R.V.   NICHOLAS   JR.,    I  0 1 2  EAST  45TH  WAY, LONG   BEACH, CALIF. 
JAMES   ORLANDO  DICKERSUN  RUN,  PA. 

SID   PARRY  574  WEST    1 76  STREET,   N.Y.C.   33,  N.Y. 
ANDREW  SALMIERI    74|2    |2TH   AVE.,    BKLYN,  N.Y. 
P.   SONDHEIM  80-08  35  AVE.,  JACKSON  HEIGHTS  72,  N.Y. 
Y0UN:   BLAINE   W.   YOUNG    588  GRAND   AVE.,   ST   PAUL  5,  MINN. 
WHAL:   ROD   WHALEN   35|    KNOEDLER   ROAD,   PITTSBURGH,  PA. 

ROGER  WOLF  35 I    KNOEDLER   ROAD,    PITTSBURGH,  PA. 
JAMES   H.  WOOD   6|3  SCOTT  STREET,    PASADENA  TEXAS 


ADAM: 
ATCH: 


FORE; 

FRY: 

GRAU: 

KAIS: 

K!  LR: 

MERE : 

MIER: 

MORA  : 

N I CH  : 

0RLA: 

PARR: 

SALM: 

S0ND: 


WOLF: 
WOOD: 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be.    august  24,  1 953 
UNLESS  OTHERWISE  STATED. 


Subscribe  Today 

yke  (£ecw4  Changer 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  Q  2  years;  □  3  years.  My  remittance  is  enclosed. 

United  States    I  year  $3.50;  2  yean  $6.50;  3  years  $  9.00 

Canada  and  Foreign   I  year  $4.00;  2  years  $7.50;  3  years  $10.50 


Name  

Address 
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50c  MINIMUM  BID  TED  KRAMER  50c  M,N'MUM  BID 

BOX    |2  %  THE   RECORD  CHANGER 

125  LA  SALLE  STREET  N  -V  .C .  27,  N.Y. 

MINIMUM  610  IS  50  CENTS  PER  RECORD.  PLEASE  BID  BY  NUMBER  TO  LEFT  OF  EACH  COLUMN.  IF  POSSIBLE  PLEASE  BID  ON  POST  CARD .  IN  THE  HANOL I NG  OF  THESE  AUCTIONS  P0S1 
CARDS  MAKE  OUR  WORK  MUCH  FASTER -W I NNERS  *  I LL  BE  NOTIFIED  AFTER  CLOSING  DATE  TO  REMIT  AMOUNT  OF  WINNING  BIDS  PLUS  25  CENTS  FOR  PACKING.  RECORDS  WILL  BE  SHIPP- 
ED VIA  RRX  SHIPPING  CHARGES  COLLECT.   IF  YOU     WANT  US  TO  SHIP  PP  WE  SHALL  DO  SO  SUT  WE  ASSUME  NO  RESPONSIBILITY  FOR  SAFE  DELI  VERY  OF  RECORDS  NOT  SHIPPED  VIA 


RRX.       WE  GUARANTEE  CONDITION  OF  ALL  RECORDS.   IF  YOU  SHOULD  BE  DISSATISFIED,   PLEASE  LET  US  KNOW  AND     AN   I  MED  I  ATE  ADJUSTMENT  WILL  BE  MADE.   IF  YOU  WILL  NOT 
ACCEPT  JUST  ONE  RECORD,   IF  THAT  IS  ALL  YOU  SHOULD  WIN,  PLEASE  STATE  THIS   IN  YOUR  BID  CARD.  IF  YOU  HAVE  A  TOP  MONEY  LIMIT  TELL  US  THAT  TOO.  AND  PLEASE  NO 
CUR, OS  I TY  BIDS.  


ST  LOO  IS  BLUES 

85. BENNY  GOODMAN/ORIGINAL  LABEL 

VI 

2541  1 

V 

I73.MAXINE    SULLIVAN   W/  KIRBY 

CO 

36341 

N- 

I.AE!  P.    GYPIES   /   1    A  INT   GOT  NOBODY 

REG 

10331 

V 

86. BENNY   GOODMAN/  SILVER 

VI 

2541 1 

E/G 

I74.MAXINE   SULLIVAN  W/  KIRBY 

CO 

36341 

N 

2,    ARRON   SISTERS   /  HOW   AM    1  DOING"? 

CO 

2699 

N— 

87 .BENNY   GOODMAN/  ORIGINAL 

viC 

2541  1 

E+ 

I75.MAXINE  SULLIVANDE 

DE 

4|54 

V 

3. LARRY  All.EH  /  BLUES    IN   TIE  NIGHT 

DE 

23524 

E+- 

88.GRA PPELLY-RE 1 NHA  RDT 

DE 

23037 

N- 

1 76. MAX  1 NE  SULLI VAN 

DE 

4154 

E 

4. LARRY  ABLER  /  SOI ' TUPE 

RZ 

1683 

E 

89. GEORGE   GREEN/YELLOW  DOG 

VO 

15307 

V 

177. ART  TATUM/   TIGER  RAG 

BR 

6543 

E+ 

5.   ALABAMA   HARMON IZERS   {    RM   CHP  NO 

GR  )  VD 

74287 

y+ 

90. SADIE  GREEN 

OR 

746 

V+ 

178.  ART  TATUM 

DE 

e550 

E 

6.  BARCLAY  ALLEN 

VD 

1001 

N- 

91,   KEN   GRt FFI N 

BR  OA 

4O05 

N- 

|79. THREE   NIGHT  CAPS 

HA 

|400 

E+ 

7.  BA7CLAY  ALLEN 

CA 

15107 

N- 

92  .WC    HANDY/    8EARLE  STREET 

VA  R 

8163 

N— 

I 80.TRUMBAUR                            ROYAL  BLL~ 

CO 

2729 

V+ 

8.«lriERT   AMMONS/*  LEWISJ    MESS  1 N   APO'JND  SA 

12002 

N— 

93. HARLEM   HOT  SHOTS 

ELEC 

1931 

E- 

1 8 1 . VA  LA  1  DA  TONO 

2  1  1  66 

E 

9.L0UIE  Armstrong/  black 

OK 

41350 

V 

94. HARLEM  TP  1  0  |27| 

HER 

93ui2 

V 

182. RUDY  VALEE 

VI 

27321 

V+ 

95. MARION    HARRIS   W/ BETTY  KRUGER 

01  G) 

BR 

2395 

v+ 

I83.RMDY  VALLEE 

VI 

22321 

E 

IO,LOU!E  ARMSTRONG  /  RED 

OK 

41350 

E 

96.KATHER 1 NE   HENDERSEN  W/    C.WILLIAMS/W  ENO 

BLQRS 

7024 

V 

|84. VICTOR   MILITARY  BAND 

VI 

18174 

V 

II.   LOUIE   ARMSTRONG/  ORIGINAL 

VI 

24329 

E 

97. LARRY  HOLTON 

JEWEL 

5481 

V 

I85.00N  VOORHEES 

CO 

1078 

V 

12,   LOUIE  ARMSTRONG/ (RM   CHP   NO   GR  J 

BB 

5280 

E- 

9B.H00SIER   HOT  SHOTS 

OK 

6217 

V 

I86I.WADSW0RTH 

PAT2203B 

13. LOU  IE  ARMSTRONG/ 

POLY  58oou2 

E+ 

99.  JACK  HYLTON 

DE 

190 

v+ 

187.WAILANA    GRASS    SIIInK  BOYS  JAUO 

64 

N 

I4.L0UIE  ARMSTRONG  / 

BRF5UO490 

E- 

100. INSTRUMENTAL   TRIO  2507A 

MAD 

1914 

V 

1 £8. FATS  WALLER 

VI 

20357 

E+ 

1 5r GENE  AUSTIN 

VI 

21714 

E- 

lOl.JIM    *    BOB        (    RM   CHP    3  GRV) 

BB 

5316 

V 

1  S9.v;ALLEh-  PAINE 

VI 

22371 

E+ 

16,   MlLDFEC  BAILEY 

vo. 

4601 

E 

102.80BBY  JONES 

CH 

15294 

E- 

|9j,V.'ASH   BOARD   RHYTHM  BOYS 

PE 

15823 

V/E 

17,   PEARL  BAILEY 

CO 

37570 

N 

103. JIMMY  JOY 

OK 

4053  9 

V— 

I9I.SY   WATTS                                                       JAZZ  ABT  |6 

N 

IB.AIME  BARELLI 

sw 

se 

N- 

104. JUBALAR IES 

Cap577o04oN 

l92.BE/t.LEY  VEAVER 

OK 

8530 

V+ 

1  S.DALLAS  BARTLEY 

COSMO 

484 

E 

105. jungle  band(  calloway) 

BR 

4936 

V- 

|9?.F»UL  WHITEMAN 

VI 

20092 

V 

2u.   COUNT  BASIE 

CO 

36711 

E+ 

106.   DANNEY  KANE 

DEF 

9lOl 

V 

194, WHOOPEE   MAKERS  #5/RED 

PE 

|5|26 

V- 

21 , IRENE  BEASLEY 

VI 

2K67 

V+ 

I07.KANSAS   CITY  FIVE 

AJ 

1  708 

V 

1  95. WHOOPEE   MAKERS/BLACK  #6 

PE 

15126 

V- 

22.    TEX  SENEKE 

VI 202722 

N- 

108. IRVING  KAUFMAN 

BA 

6508 

V 

196. WHOOPEE   MAKERS/BLACK  #6 

PE 

15126 

E 

23, LOUIS  ARMSTRONG/  BLUE 

OK 

4|  350 

F 

1 09. GLADYS  KEEP 

RZ 

1 53  1 

E 

1 97. RUDY  WIEDOEFT 

CK 

4760 

V- 

24.L0UIE     ARMSTRONG/TRAM  J    HOW  AM  1 

KNOWPAE 

618 

E 

1  10. JOHN  KIR  BY 

VI 

27976 

E+ 

198. CLARENCE  WILLIAMS 

VO 

2675 

v+ 

25.BENNETT^307oB )  JOHN 

MAD 

1642 

V 

1  1  I  .  KYSER 

CO 

35563 

E+ 

1 99. EV  ERTTT  Wl  SHART          P.W.    LAM  TOPT 

140 

N 

26.AL  BERNARD/BEALE  STREET  BLS 

ER 

2062 

E 

1  1 2. LAN  IN 

HYTOME 

97 

E 

STARDUST 

27. AL   BER  NA HO/ NOBLE   SISSLE,EUBIE    BLAKE  EM 

10296 

V- 

1 1 3. RODMAN  LEWIS 

REG 

8696 

V+ 

2UO.H0GY  CARMICHAL 

DE 

18395 

N- 

26, A.    BERNARO/NOBLE    SISSLE.EUBIE   BLAKE  EM 

10296 

V 

1 14. TED  LEWIS/  BLACK 

CO 

697 

v.— 

2CKCCN  BYAS 

HR 

1 002 

E 

29. AL    BERNARD(RARe    SI  SSLE  ft  BLAKE   UNDER  PSEUOONYN) 

1 I5.TED  LEWIS/   ROYAL  BLUE 

CO 

697 

E- 

202.EP0Y  DUCHIN 

CO 

36108 

N- 

MED 

8305 

v+ 

1 I6.TED  LEWIS 

CO 

3790 

E 

203. BARON  ELLIOTT 

MU 

15010 

V/E 

3U.AL    BERNARD   W/GOOFUE  FIVE 

OK 

40962 

E 

1 |7.  TED  LEWIS 

CO 

3790 

V 

204.    GLEN  GRAY 

DE 

2396 

E+ 

31. FASTER  BIGEOU/   MEMPHIS  BLUES 

OK 

8026 

E- 

I I6.TEC  LEWIS 

OK 

4I5E4 

E-/N 

2O5.G00OMAN-O0RSEY 

VI 

25230 

E- 

32.BCSWELL  SiETERS  W/  DORSEYS  ETC. 

BR 

7467 

V/E 

II 9, TED  LEWIS 

DE 

2u33 

V 

2C6.V/AYNE  KING 

VI 

22656 

E 

33.B0SWELL  SISTERS 

VO 

4595 

E- 

1 20. BEN  LIGHT 

TEM 

566 

N— 

207,  LOUISE    ENITA  ROYLE 

1659 

E+ 

34.BI  LL  BOYD 

BB 

5S2S 

E 

|2| .GUY  LOMBARDO 

PE 

1 6066 

N 

208.GLEN  MILLER 

BB 

10665 

E/F 

35 jETPAClfcAY   BROADCASTERS  2357  Bl 

CAM 

1  149 

V 

1 22. GUY  LOMBARDO 

DE 

2478 

E- 

209,    ARTIE  SHAW 

VI 

2723C 

E-l- 

36. MILTON   BROWN /   GOOD   MAN    HARD  TO 

"IND  DE 

5070 

V— 

1 23. LOUISIANA    RTHYM  MA KER S ( WH OOPEE 

MAKERS ) 

BA 

327ol 

2|0.    DINAH  SHORE 

VI 

27622 

E+ 

37.   MU.TON  BROWN 

DE 

46001 

N— 

I24.ABE  LYMAN 

BR 

331  6 

v+ 

2| 1. SKATING  TOON 

RS 

226 

V- 

38.BURESOVA 

UL 

11555 

E+ 

125. MC   MICHMAN,  CLAYTON 

CO 

I5I9CE 

2I2.FATS  WALLER 

B8 

1  0091 

E-t 

39,DAV|0  BURTON 

OR 

1004 

V 

1 27, MATTY  MALNECK 

DE 

2  182 

v+ 

40.ERSKINE  BUTTERF 1  ELD 

BR 

80143 

N 

I28.EMMETT  MILLER 

OK  4|905 

2|3,ALL  STAR  STOMPERS  :3UTTER  EGG/  B  PLZ 

CI 

1024 

V+ 

4|  .BUTTERF 1  ELD 

SUPERI007 

E+ 

129. MILLS  BROTHER 

BR 

6330 

E1- 

2|4. Al  I  EN  RED;kk  boogie/old  man  river 

OK 

6281 

E 

42C0AB  CALLOWA Y/M 1 NN 1 E  THE  MOOCHEP 

VO 

4753 

V 

130.   MILLS  BROTHERS 

MEL 

13176 

E* 

2 1 5. ALLEN ; IND IAKA/SHER 1  DEN  SQUARE 

OK 

6537 

N 

43. CAB  CALLOWAY/   BUGLE  CALL 

BR 

80016 

E+ 

1 3 1 .MISS ESI  PPIE  TRI  0 

PIC 

49o 

V 

2 | 6C  AL  L  STAR  1RCH ;CHLOE/ ( TROUBA DORS ) 

VI 

2 1449 

V 

44. JOE  CANDULLO/  MEMPHIS 

BA 

1986 

V 

132. MOBILE   REVERLERS  3765 

VD 

5l22 

E 

2i  7.AmM0MS;early  morn/mile   or  no  bird 

DE 

9"5 

N 

45. JOE  CANDULLO/    MEMPHIS  BLUES 

BA 

1966 

V— 

1 33 . JOHNNY  MOORE 

EXC 

703 

N— 

2  i8,AftMSsrH0NG  lii.:brown  gal/leve  me  loneDE 

lo?2 

N 

46.MA NOLO/ CASTRO 

VI  2287.1 

E— 

1 34. BARRY  MORAL 

AR  OD 

13972 

E 

LOU  IS  ARMSTRONG 

47.CATS    &   JAMMERS  «!/  HAGGART 

SOLO 

0001 

H— 

I35.GUS  MULCRY 

HAR 

408 

Y+ 

2|9,SAVE   PRETTY  MCMA/ST    JAMES  INFIKMAY 

OK 

8657  V/E 

48.THE  CHARIOTEERS/  SNOWBALL 

BRE 

2335 

N- 

I36.NASHVILLE  JAZZERES  I02A 

M„D 

5001 

V 

22C.BLSSIE  COULDNT  HELP   1 T/DALLSS  BLUES 

OK 

8774  v/E 

49.ChlCAG0  DELUX  (227)/SENTEP 

PM 

2u34| 

V 

1 37. NASHVILLE   JAZZERS  |02B 

VD 

7023 

V 

22l. HOTTER    T  HA  III   THAT/IM  NOT  ROUGH 

VOL 

3237  V/N- 

50. CHICK  &  ANDV 

PE 

12747 

V 

1  3S.NASHV ILLE    JAZZERS    1 02A 

MF 

102 

N 

222. ST    JAMES    INFIRMARY/MCKENZI  E  S-CONDONPAE 

643 

N 

51  .CH  IT  ISO N 

BRF 

5U045 

E 

I39.RAY   NOBLE   (  ROIGINAL^ 

VI 

25o82 

v+ 

223.C0NFESSEN/S0NG  OF    THE  ISLANDS 

PA  E 

909 

N-/E 

52.BILLY  COTTON 

REX 

9796 

E 

140. RAY  NOBLE 

VI 

25uu2 

N— 

224.DI  NAH/CHINA  TOWN 

PAE 

1159 

E 

53. COTTON   BLOSSEM  ORCH/    NO  BLUE  9 

RAD    701 3 

V+ 

|4|  .O.C.J.B. 

VI 

18772 

V 

225.1    A 1  NT    GOT   NOBODY/CANT   BELIEVE  U 

PA  E 

2l6l 

N- 

54. COTTON   PICKERS   2357  B2 

CAM  9048 

V* 

I42.0RIGINAL   INDIANA  FIVE 

BE 

490 

E 

226. BODY  4   SOUL/U   CAN   DEPEND    ON  ME 

PAE      1 355  N- 

55.BERNIE  CUMMINS 

GE 

5466 

V 

143. ORIGINAL  TEDDIES 

TELE 

2806 

N 

227. BLK       BLUE/SWT  SAVA3BAH  SUE 

PAE 

1573 

E+ 

56. JOE   DEN  1  EL  S 

DE 

953 

V 

144.  PATTIE/  TIGER  SAG 

BR 

6324 

E 

228. SWT    HEARTS   ON    PARADE/   SAVOY  BLS 

PAE 

127 

E/E+ 

57,  JOE  DANIELS 

DE 

953 

N— 

|45.   LOUIE  PRIMA 

MA  J 

1037 

E+ 

229. HOTTER    THAT    THAT/THATS   WHEN  COME 

PAE 

2X4 

N 

58. LOUIS   DE  VRIES 

CH 

400843  E+ 

I46.QUINTETE  H  C  BELGUIM 

RM 

5001 

E 

230.THATS   MY  HOME /    WONDER  WHo(BUFF) 

BB 

6644 

E- 

59.DIXIE   JAZZ  BAND  472-2 

OR 

723 

V- 

I47.L0YD  RAYBURN 

at:. 

861 

N 

23I.0N   A   COCONUT    ISLAND/TO   U  SWTHEART 

DE 

914 

N 

6U.DIXIE  JAZZ  BAND  472-2 

OR 

952 

F 

146. RAINBOW    DANCE  ORCH 

ROM 

366 

V 

232. CUBAN   PETE/SHES   THE  DAUGHTER 

DE 

1  353 

N- 

61. DIXIE  JAZZ  BAND  2IU9-3 

OR 

1690 

E 

49.RAN00LPH 

BR 

4067 

N 

233. CASH  FOR   YOUR   TRASH/NEVER  KNEW 

DE 

4229 

E 

62,0!  !^E.  STOPPERS 

HA 

451 

E- 

I  50.RASMUSSEM 

TONO  4359 

V 

63, D  IXIE  STCMpERS 

VE 

1451 

E+ 

|5| .RED  HOTTERS  227 

SI  L 

3526 

v+ 

234. MILCP.EO   BA  1  LEY;PCUEEZE  ME/DWNHT  BLS 

DE 

18109 

N- 

64. DIXIE  TRIO  25U7A 

GG 

7023 

V 

1 52. RE  1 NHARDT 

SW 

7 

N— 

235. PEARL   BA ILEYJTIRED/15  YEARS 

CO 

36837 

N- 

65.0 IXIE  TRI 0  25u7A 

RA 

1464 

E- 

I53.ALVIN0  RE  Y 

BB 

10948 

E+ 

236. CHARLES    BARNETTJ JUMPS ESS  1  ON /SW  ST 

BB 

|0|7? 

N 

66. JOHNNEY  DODDS 

BR 

3585 

E 

154. JOSEPH  ROBECH AUX 

VO 

2539 

V 

237. CHARLES    BnRNETT;720    IN   BOOK/SO  FAR 

BB 

I06I& 

E+ 

67.DGRSEY  BROTHERS/  MILENBERG  JOYS 

DE 

119 

E 

55. MAURICE  ROCCO 

GLD 

103 

E 

238.CHARLES   BA  RNETT  JA  LL   THIS   4  HVN/W  PERES  B 

10751 

E- 

68.DCFSEY  BROTHERS/    BASIN  STREET 

BRE 

1892 

E+ 

1 56. MAURI CE  ROCCO 

MU 

353 

E+ 

239. CHARLES   BARNETTJREAL  ROMANCE/SMILES 

DE 

18363 

E- 

69.DASY  DOUGLAS 

CO 

I4|75 

E- 

57 .B. A.  ROLFE 

ED 

52295 

E 

240.  COUNT   BASIE  J  FEEOI  NG    BEAN/I    DO  MEAN 

OK 

6180 

N 

1AJr    CLIFF  EDWARDS 

DE 

1  166 

N 

56.E0CIE  ROSNER 

USSR 

i?2l5 

N- 

24|. COUNT    BASIEi92U   Sh'E/GOING  CHICAGO 

OK 

6244 

V/E 

7I.THRE  EHRLINGS 

TELE 

5532 

E 

59. SCANDALOUS  SYNCOPATORS 

CLEAR 

3047 

V 

242.BASIE:CNE  O'CLOCK    JUMP/JOHNS  IDEA 

DE 

1  963 

V— 

72.ELDRIDGE 

KEY 

607 

E+ 

6U.B0YD   SETTER/  SLACK 

OK 

4o755 

V- 

243.BASI  E-.EVERY    TUB/NOW  WILL  U   B  GOOO 

OF 

1728 

N- 

73.RCY  EVANS 

CO 

1697 

V- 

61. BOYD  SENTER/  BLACK 

OK 

40755 

N- 

244, BASIE ;EVERY    TUB/NOW  WILL   U    B  GOOD 

DE 

1728 

E- 

74. ROY  EVANS 

CO 

1697 

N- 

67 .BC YD   SENTER/  RED 

OK 

40755 

V+ 

245.BflSI E  *  SENT   FOR    YOU/SWING   THE  BLS 

DE 

1880 

N 

75. ROY  EVANS 

CO 

1697 

N 

63.BOYD   SENTER  #3 

PAT  36397  V 

246. BA  S  1  E?CO    U   WANT    JUMP/PANASSIE  STP 

DE 

2224 

N 

76.  FERERA 

HER 

75508 

V 

6A.BCY0   SENTER  #1 

PE 

l457e 

V 

247.BARIE;MY    HEART   BELONGS/ SI NG    FOR  SUP 

DE 

2249 

E— 

77»FERERA 

PE 

1  '2|5 

E 

65. BOYD   SENTER  #7        (   %"    RM  CHP) 

pE 

14578 

V— 

248.BASI E:DUPEE    BLS/    RED  WAGON 

DE 

3071 

N 

78. FERERA 

CO 

339 

E 

66. Dl  NAH  SHORE 

CO 

37854 

E+ 

249.6ASIE:C0MING  OUT   PARTY/HARVARD  BLS 

OK 

6564 

V- 

79. FIRE  HOUSE  Fl  VE 

GJT 

24 

N— 

67. JACK  S1UPS0N 

REX 

9979 

N 

250. KENNY   BAKER ;*LD   WAITING/DEAR  PAL 

DE 

18283 

N- 

80  .  FO  RSYTNE— YOUNG/T  1  GER  RAG 

VI 

26  2  74 

N- 

68.SKETER   SIMS    (aL  BERNARD) 

RE 

924 

V+ 

SIDNEY  BECI'ET 

Si .FRANK  FROBA 

DE 

23601 

E+ 

69  .BESS  1 E   SM 1 TH 

PAE 

2476 

N 

25I.WHEN   SUN  SETS  /BLACK  STICK 

DE 

2|29 

N 

82.VERN  GEYER 

BB 

72o7 

E— 

X. BESSIE   SMI  TP, 

SE 

5010 

E+ 

252. OLO   MAN    BLS/NOBODYS    KNOWS    THE  WAY 

HMV 

1  13  1 

N 

83.BABS  GONZALES 

CAP57600I2  N- 

I7I.LER0Y   SMI TH 

VI 

21472 

F 

L253. MAPLE  LEAF   RAG/SWEETIE  DEAR 

HMV 

94o8 

N- 

84. FRANK  GOODIE 

TELE 

1961 

N- 

I72.MAXINE  SULLIVAN  W/  THORNHILL 

VI 

25895 

E- 

I254.TIN   ROOF   BLS/    JAZZ    BAND  BALL 

BN 

56.L 

-£±  

Sd  ,  1 

AUCTION  50c  MIJHMUM  biv 

TED  KRAMER 

AUCTION  50c  MINIMUM  BID 

BOX   |2  %  THE  BEC013  CHANGER 

|25  LA  SALLE  STREET 

NYC  27  NY 

S  rUFJt-  r  oto  rr.  i 

WILL  BRADLEY 

BING  CROSBY  COW  . 

255. WHEN    SAINTS/    BASIN  ST 

BN       563  E/E+ 

331. THINK  OF  ME/K.KYSER  (THEME.S) 

CO 

36225 

389. IM  TOO  R OMAN T 1 C /MOCN  4  WILLOW 

DE 

2316  E 

256. ONI ONS/BUOOY  BLODEN 

BN       570  N 

BROADWAY  BROADCASTERS 

399.  TUMBLING  TUMBLEWEEDS/IF   1  KNEW 

DE 

3024  V- 

257.FIDGETY  FEET/NOBODY  KNOWS  U 

BN        57 1  N 

332 • SOME  BODY   6T0LE  MY  GAL  /  CAMEO 

522 

v+ 

(ABOVE;   RM  CHP  8  GRV.  ) 

256. COPENHAGEN/SHI  M  ME    SH A  WABBLE 

BN        572  N 

333.WAITING  A  ROUND  CAMEO 

568  E+ 

400.THE  SINGING  HILLS/DEVIL  MAY  CARE 

DE 

3064  V 

259»     QUEUE  Nl   TETE. MOUSTACHE  GAULOISE 

VOG    5089  N 

JOAN  BROOKS 

401. LEGEND  OF  OLD   C AL 1 F/PAR 1 ERLA ND  L 

DE 

33 88  E+ 

334. SOMEDAY  SOMEWHERE/ IF  U  WERE  ONLY 

MU 

15350 

E+ 

402.00  U  EVER  THINK  OF   ME/U   MADE  ME  DEC 

3424  N 

BIX  BE  IDER BECKE  GROUPS 

BILL  BROONZY 

403. DAY   AFTER  4EVER/IT  COULD  HAPPEN 

DE 

8580  N- 

260. B 'WAY  BELL  HOPS/RAINBOW  OF  LOVE 

HAR        508  V+- 

335. SHINE  ON/WHEN  ive  been  drinking 

OK 

8303 

V 

(above;  RM  CHP  3  gr) 

26i.gang;rhy  king/louisiana(rm  chp  iOGr)ok  4n73  v 

336.NIGHT  WATCHMEN  BLo/KHnTS  WRONG  W 

OK 

6705 

E-/E 

4o4. GOING  MY  WAY/SWINGIN  ON  STAR 

DE 

18597  N 

262 .GANG  JSORRY/S1NCE   MY   BEST  GAL 

VOL     3 149  E+ 

PETE  BROWN 

405,tTRANGE  MUSIS/MORE  4  MORE 

DE 

18649  N 

263.GANG ;S0RRY/ JAZZ   BAND  BALL 

PaE    2711  N- 

337. OCEAN  MOTION/TEMPO  THE  JUMP 

DE 

18108 

N— 

406.  IN  LAND  BEGINING/U  GLAD  YOURE  U 

DE 

8720  N 

264,tpam;good  man  hard/crying  all  day 

CO  35956  E+ 

LES  BROWN 

407.BABY  SAID  YES/SOCSK  DONT  MATCH 

DE 

23417  N 

265. tf.am;balti  iiore/  hubpty  oumpty 

OK  40926  V- 

338. SENT   JOURNEY(D.DAY )/TWI LI GHT  TIME 

CO 

36  769 

N- 

408.JUST   PRAYER  AWAY/MOTHERS  WALTZ 

DE  23392  N- 

266.TRAM5SI NGI N   THE  BLS/CLAR 1  NET   MA RM 

CO  37804  N- 

BUTTER  BEANS  4  SUSIEw/EDDIE  HEYWOOD  SR. 

BOB  CROSBY 

267.TRAMTRI  VER  BOAT  SHUI'FEL/  OSTRICH   WA  LCO   378U5  N 

339.0H   YEAH/YOURE   NO   COUNT  TRIFLIN    MAN OK 

85u2 

N- 

409.CHIEF  DE  SOTO/CROSS  PATCH 

DE 

84  |N- 

268.TRAMJWAY  OWN   YONDER/ Rl  NGI  NG  A  TWIST  CO   27806  N 

341. WHAT    IT   TAKES   TO   BRING    U/PA  PA  AINTOK 

8950 

E- 

410.2  SLEEPY  PEOPLE/WAIT  TILL  MY  HEARTCC 

2,50  E-t 

269.TRAM«CLARINET    MA  RMALADE/S 1  NG  1  N  THE 

OD  16509;  E+ 

BILLY  BUTTERF1ELD 

4II.LA0YS   IN  LVE  W  U/IF   1   WERE  SURE 

DE 

2465  E+ 

270. GOLDKETTE  JG 1 MMEE   Kl SS/ LONE  SOME   '   SO RV 1   20031  E+ 

342. RUMORS  ARE  FLYING/SHARP  SCARF 

CAP 

282 

E+ 

4I2.8L  ORCHIDS/WLD  WAITING  SUNRISE 

DE 

2734  E+ 

27I.G0LDKETTEI4  LEAVE  CLOVER/ 

VI  20466  E 

343.  JELOUS  IE/ STEAMROLLER 

CAP 

335 

N- 

4 1 3 . HAPPY  BIRTHDAY  2  LV/ANSWER   IS  LV 

DE 

2824  N- 

272.golkette:look  at  wld  A  smile 

VI  20472  V- 

3"44. STELLA   BY  STARLIGHT/MAYBE  U  BE  T 

CAP 

397 

N— 

4|4.TH1S  BEG!  N 1  NG  OF  END/BELIEVING 

DE 

3|03  E+ 

273. LANE   IN  SPAIN 

VI  20491  E 

345. BUGLE   CALL  RA  G/NARC  1  SSUS  (  RED  VNYjCAP 

475 

N- 

4|5.JA  D  A/COMPLA  1  Nl  N 

DE 

3233  P/E 

274.MY  PRETTY  GIRL 

VI  20588  V 

346.0  LADY  BE  GOOD/B.SHERWOOD 

CAP 

10037 

E+ 

4|6. PANAMA/WOLVERINE  BLS 

DEC 

3340  L- 

275.  IM  GONNA   MEET  SWEETIE 

VI  20675  V 

ERSKINE  B1ITTERFI  ELD 

4I7.G0NE  NOT  4G0TTEN/U   FORGOT  ABOUT 

DE 

341 7  N— 

276. IM  GONNA  MEET  SWEETIE 

VI  20675  E 

347.600GIE  DE  CONCERTO/DEVIL  SAT  OWN 

OE 

8600 

V+ 

4I8.N0THING  TO  LIVE  FOR/KEEP  THINKING 

DE 

3808  N 

277. SLOW   RIVER(2)/'m  GONNA   MEET  (3  J 

vi  25354  E 

BENNY  CARTER 

4|9.FRM  ONE  LV  ANOTHER/TRUSTING  U 

OE 

4027  N 

278.0LEMINTI  NE 

VI  20994  N- 

348.WHAT   A  01FFERENCE/CU DOLE  UP 

DE 

8600 

v+ 

420. TAKE    IT  EASY/WAS   ONLY  DRM 

DE 

4127  E 

279.  CL  EM  EN  T  1  NE 

VI  20994  V 

CHAR  IOTEERS 

42l  .DONT   CARE/END  OF  WLD<MARY  LEE^ 

DE 

4380  N 

280.VHNI  TEMAN;  LONELY  MELODY 

VI   2|2|4  v 

349.N0  SOUP/ONE  MORE  DREAM 

CO 

1 ,063 

N— 

422 . PANA MA/SW 1  NO  1 N   AT  SUGAR(wHITE  LBL)C0R6U098  N- 

2El. LONELY  MELODY 

VI  2|  2l  4  V- 

CALIFORNIA  RAMBLERES 

423.WOLVER INE  BLS/LIT   ROCK  GETAWYA(" 

C0R60099  N- 

282. OLD   MAN   RIVER/   MAKE  BELIEVE 

VI   2|2|8  E- 

350.1    GOTTA   KNOW   HOW  TO   LOVE/ 1 M  JST   W  CO 

669 

E- 

424. WASHINGTON  4  LEE  SW  ING/PERUKA ( * ( )  C0R60I0C  N- 

283. OLD  MAN  RIVER/MAKE  BELIEVE 

VI  2|2|8  E 

CAB  CALLAWAY 

425. JAVA   JUNCTION/COME  W  ME  HONEY 

ARA 

103  E 

284. SMILE 

VI  21228  E- 

35 1 .bugle  call  rag/man  frm  harlem 

PER 

15825 

E 

426.  IN  VALLEY /LET   IT  SONW 

ARA 

129  E* 

285.AMILE 

VI  21228  E 

352. hard  times/(great  diz,chu) 

VO 

5566 

V- 

427. WHERE  D|D  U  LEARN   LOVE  /CEMENT  MIXARA 

127  E+ 

286. MISS ISSI  PPI   MUD   (3)/FRM  MONDAY   0N#6  VI   2|274  E/E- 

353. hard  times/(great  diz,chu) 

VO 

5566 

N— 

ARTHUR  CRUDUP 

287.  COQUETTE 

VI  21301  El' 

JUDY  CANOVA 

428. MAMA   DONT  ALLOW  ME/STANDING  Wl N00W8B3407 1 7  V+ 

288. PARADE  WOOOEN  SOLDIERS 

VI  21304  V- 

354.   U  STOLE  MY  HRT/IT  COULDNT  B  TRUE 

•RA  138 

E+ 

XAVIER  CUGAT 

289.*hEn(2) 

VI  2 1338  V 

FRANK  IE  CARLE 

429.ENLL0R0/  ADICS  AFRICA 

CO 

36808  N 

290,when(2) 

VI  2|338  N 

355.HAD  LIT   TALK  W  LORD/ 

CO 

36770 

N/V— 

PETE  DA  ILY 

29 1. WHEN   YOUR  WITH   SOMEBOOY  ELSE 

VI  2|365  N- 

356.MISS0URI    WALTZ/COUNTING   THE  DAYS 

CO 

36805 

N— 

430. B-C  BASS   HORN/  DAILY  RAG 

CAP 

805  N 

292. U   TOOK   ADVANTAGE   OF   ME  (  1  ) 

VI  21398  V 

BENNY  CARTER 

43I.WANT  TO  LINGER/  »HATS  YOUR  STORY 

CAP 

15095  N 

293. U  TOOK  ADVANTAGE  OF  ME 

VI  2|398  E- 

357.1   SURRENDER   DEAR/MALI BOU 

CAP 

200 

N— 

COW  COW  DAVENPORT 

CHICAGO  RTHYM  KINGS           (p-«-  ia«1 

432.STAT  STREET  JIVE 

BR 

80G2?  N 

294.  MY  PET  (2) 

VI  21389  V- 

358. MADAME  DYNAMITE/TENN   TWILIGHT  UHCA 

364 

E 

Wl  LD  BILL  DAV  ISON 

295..LCU  ISIANA  (  1  ) 

VI  21438  E- 

BENNY  CARTER 

433. CLARINET  MARM/O  D  ONE  STEP 

CMS 

549  F/V 

296.louisiana( 1 ) 

VI  2)438  E 

359.L0VE  FOR  SALE/ KING  COLE;jP  AT  CAP  CAPICC38 

N 

434. HIGH   SOCIETY/WABASH  BLS 

CMS 

61  5  E+ 

297.  LOVE  NEST/WONDERFUL  ONE 

V|  24|05  E 

36U.PRELUDE   TO   KISS/CANT  ESCAPE  FRM 

CAP 

4C048 

N 

435.SHIMMY  SISTER   KAT E/MONOA Y  DATE 

CMS       624  N 

298.DARDANELLA/AVAL0N 

VI  25236  N- 

AL  CASEY 

436.C0MIN  VA/WRAP  TROUBLES    IN  DM 

CMS 

628  N 

299.FR0M  MONDAY   0n(6)/JAY  DARSEY  4  ARMSTDUB  E+ 

36  1  .SOME  Tl  MES    III  HAPPY/HOW  HIGH  THE 

CAP 

10034 

N 

43  7.S0MEDAY   SWHTEAR  T/ON  ALAMO 

CMS 

630  N 

300.LAST  NIGHT   1    ORE  A  MED/ EVEN  1  NG  STAR 

CO      1 401  V 

BOB  CHESTER 

FLETCHER  HENDERSON 

301. LAST   NIGHT    1    DREAMED/EVENING  STAR 

CO     1401  N- 

362. WAIT  TILL  THE  SUN/I   CANT  BELIEVE 

BB 

1  1332 

E 

438. JACKASS  BLS/  TAMPEECOE 

HA 

166  F 

302. LAST  NIGHT    1  DREAMED/EVENSTAR 

CO     1 401  E 

SID  CATLETT 

DIX  IE  LAND  RHYTHM  K  V  GS 

303. BECAUSE  BABY/ JUST  LIKE  MELODY 

co    1 43i  V 

363. JUST  U   JT  ME /HEN OER SON  ROMP 

CAP 

15177 

N 

439. OH   BY   JINGO/DONT  GO  WAY  NOBODY 

<NICK         2  N 

304.T  ATS  WEEKNESS/TA  INT  SO  HONEY 

CO     1444  N- 

CARMEN  CAVALARO 

JOHNNY  OODDS 

305. CREST  OF  WAVE/WHAT  DO  U  SAY 

CO     |465  V 

364.CH0PINS  POLONAISE 

DE 

18677 

N 

440. JOE   TURNER   BLS/ERASTUS   PLAYS  KAZ 

BR 

80075  N— 

306.IN   THE  EVENING/    IF   YOU  DONT  LOVEME 

CO     1484  N 

CH ICAGO  RHYTHM  K INGS 

441, OH  DADDY/WYNNES  CREOLE   JAZ  BhND 

DUB  V 

307.GEORGIE  PORGIE/OH   YOU  HAVE  NO  IDEA 

CO     1 49 1  E- 

365. SONG  OF  WANDERER/CHANGES  MADE 

GE 

4016 

N 

442. WILD    MAN    8LS/    BUMP  IT 

DEC 

3519  N 

308. OUT  O'TOWN   GAL/JUST  A   LITTLE  8IT 

CO     1506  E- 

HERMAN  CHITTISON 

AL  DONAHUE 

309. CRADLE  OF  LOVE / HOW   ABOUT  ME 

CO     1 723  N 

366. ALL  OF   MY  LIF'E/I    SHOULD  CARE 

MU 

320 

N 

443. SHRINE   ST  CECILIA/UNDER  FIESTA 

OK 

641 3  E+ 

3I0.0H  MISS    HANNAH/CHINA  BOY 

CO     1945  V+/S 

LARRY  CL  1NT0N 

DORSEY  BROTHERS 

31  I.ORANGE   BLOSSOM   TINE/MOTHER  4  MINE 

COF    5560  E 

367.0NE  ROSE/LADY  HE  GOOD 

V  1 

25724 

V 

444. COQUETTE.   YALE  BLS 

OK 

4|007  V 

3i2.carmichal;georgia  (i) 

VI   23013  V 

368. GAVOTTE/DANCE  OF  THE  HOURS 

CI 

25E05 

N 

445.  CONGRAULATI  ONS/<MUGGSY^ 

BA 

19235  E 

3|3.BIX;|'LL  BE  FRI  ENd(3)W/P.W.MARy(4] 

VI  26515  N 

369. VARIETY   SPICE  L 1 FE/ TEMP TAT 1  ON 

VI 

26112 

V— 

446. ALL   THROUGH   N 1 TE/ ANYTH 1 NG  GOES 

DE 

3|8  N- 

GRAEME  BELL 

JERRY  C  OLONNA 

447. NEW  DEAL    IN  LOVE/ 1 M  JUST  LIT  BOY 

BLDE       348  E-f 

3l4. CANAL  ST  BLS/GOT   WATIT  TAKES 

PACF    2l38  n 

370. SONNY   BOY/ON   ROAD  MANDALAY 

VO 

4056 

E— 

JIMMY  DORSEY 

3I5.JUST    CLOSER  WALK/DOCTOR  BLUES 

SUM     lOlO  N 

PERRY  COMO 

448. CHEROKEE /MAN   4  HIS  DRUMS 

DE 

2961  V 

3I6.WAS  LEISTER.  JACKASS 

JU          1  5  N 

37| .TEMPTAT ION 

VI20I658 

449.B00G-IT/2  LESSONS  FROM  MADAME 

OE 

3l5Z  E 

3|7,0H  PETER/   FREE  MAN 

JU       22  N 

EDO  IE  CONDON 

450.L0SK    IN  UPPER  SANDUSKY/FL 1 GHT  BEE  C  E 

3333  V 

3IR.BIG  CHE  1 F  BATTLE  AX/YAMA  YAMA 

JRC           2  N— 

372.JA    DA/LVE   JST    ROUND  CORNER 

CMS 

500 

N— 

45 1 .AMAPOLA/DONNA  MARIA 

DE 

3629  V+ 

BUNNY  BE R  1 GAN 

373. STRUT  MISS   LIZZIE/ITS  RIGHT  HERE 

CMS 

530 

E/V 

452. AMAPO LA/ DONNA    MAR  1  A 

DE 

3629  E 

3I9.BLUES   /IM  COMING  VA 

DE    18166  N- 

374.AINT    GONNA    GIVE    NOBODY/BA L L 1 N  JK 

CMS 

531 

E+/E 

453. JOHNSON   RAG/CHARLEY   MY  BOY 

CO 

38649  N 

32U.U   TOOK  ADVANTAGE/CHICKEN  WAFFLES 

DE  1 81 1 7  N- 

375. SIS  A  1  NT   THAT  HOT/PRETTY  DOLL 

CMS 

535 

N 

454.  THATS    FLENTY/RAG  MOP 

CO 

38710  N 

32 1  .MAHOGANY  HALL  STP 

VI  25622  V 

376. GEORGIA  GRIND/DANCING 

CMS 

536 

N— 

455. KING   PORTER   STOMP/THE  CHAMP 

COR 

60259  N-/ 

322.CA  RAVAN /STUD  1 NG  BROWN 

VI  25653  N 

377.GA.  GRIND/DANCING 

CMS 

53C 

E/V- 

TOMMY  DORSEY 

323,heigh  ho/fiano  tune  man 

VI  25776  V 

J78.WHNE  LOVER    GONE/WHEREVER   THE  RES 

DE 

23393 

N 

456. TWILIGHT    IN    TURKEY/MILMANS  MAT 

HMV 

8598  N 

CHU  'JERRY 

3  79.LOVER  HAS   GONE/WHEREVER  THERES 

OE 

23393 

N- 

45  7. LONESOME  ROAO 

HMV 

9333  N 

324. CHUBERR Y  JAM/MAELSTP0M( OR  1 0 1 NAL ) 

CO  37571  N 

380. MELANCHOLY  BABY/ITS   TULIP  TIME 

DE 

242l  8 

E+ 

458.GETTIN  SENT  OVER  U/GOT  NOTE 

VI 

25236  N 

3Z5.46WEST   52/           SITTING  IN 

CMS       5|6  N— 

38I.DILL   PICKLES/AT   JAZZ  BAND  BALL 

DE 

24987 

E/N- 

459.DARK  EYES/  BLUE  DANUBE 

VI 

25556  N 

BLYTHE 

382. MAPLE  LEAF   RAG /JAZZ  ME  BLS 

DE 

2  7035 

E-h 

460.N0LA/    SATAN    TAKES  HOLIDAY 

VI 

25570  E+ 

326. LESSEN  A  ROUND/ ADAMS  APPLE 

CEN     3U29  N 

IDA  C OX 

46UHAWAIIAN   W/R  CHANT/MIDNIGHT 

VI 

26126  E* 

BONANO  (327j 

383.  LAST   MILE  BL8/CANT  QUIT   THAT  MAN 

PAE 

2839 

N 

462.C0CKTAI LS  FOR  2/OLO  BLK  JOE 

VI 

26145  E+ 

MUD   HOLE  BLS/    SWING  nlFAZ) 

vo    3353  E- 

BING  CROSBY 

463. FA  1 THFUL  TC   YOU/LOSERS  WEEPERS 

VI 

26439  E- 

CONNIE  80SWELL 

384. BASIN  STREET/BOB  WHITE(W  BOSWELL 

DE 

1493  V 

464. THE  FABLE   OF  ROSE/ BEG  1 ■ 1 NG  OF  END  VI 

26555  V 

328. MR    F  REDO  I E    BLs/FAIR    ™EE  HONEY 

DE     1862  N 

385. DANCING  UNDER   STARS/PALACE   IN  PAF 

OE 

|6|6 

E+ 

465. NEVER   SMILE  AGAIN/  MARCHETA 

VI 

26628  E- 

WILL  BRADLEY  , 

386. »H  SWT  MYS  TE  R  Y/SWT  HE  A  RTS 

OE 

23|5 

N- 

466. U   MIGHT    BELONGED/LOOK  AT   ME  NOW 

VI 

27<!74  E 

329.BEAT   ME    OAODY     8  TO   THE  BAR 

CO  35500  V- 

387. AH  SWEET  MYSTERY/SWEETHEARTS 

DEC 

23u5 

N 

467.KISS  BOYS  GOBYE/NEVE R  LET   DAY  PASCVI 

27461  N- 

33U. SOMEWHERE/   THE  MOON  FELL  IN 

co  35764 

beS.FALL'NG   IN  LOVE /GYPSY  LV (lANQFORD )d E 

2316 

E 

468. TAKE   TALLULAH/NOT  QUIET  "LEASE 

VI 

27869  N- 

55 


50c  MINIMUM  BIT 

TED  KRAMER 

CA.  MIMILJIIkJ  mn 
9UC   MINIMUM  DIM 

SOX    12   %  THE   RECORD  CHANGER 

|25  LA  SALLE  STREET 

NYC  27  NY 

469.  V.'EU.  GIT   IT/SOMEWHERE  VOICE  CALLING  VI   27887  N- 

470.  HES  MY  GUY/LIGHT  CANDLE  IN  CHAPEL  VI  2794|  E+ 
47|. THERE  ARE  SUCH  THINGS/DAYBREAK  VI  27974  E+ 
47IA. ANOTHER  ONE  OF  THEM  THINGS/ NIGHT  WEV|20|553  N- 
472. ANY  OLD   TIME/SUNNY  SIDE  OF   THE  ST       V 1201648  E+ 

PAUL  DOUGLAS 


473.  CWN    IN  LEIGH   VALLEY/FACE  BAR  RM  FL  VR 

EDDY  DUCH  IN 

474.  BETWEEN  THE  DEVIL  &  DEEP  /OL  MAN  MOSBR 

DUTCH  SUNG  COLLEGE  ORCH 

475.  JAZZ  IN  BA  BA  I  ES/VI  PER   MAD  DUU 

BILLY  ECKST INE 

476.  TAHTS  WAY  U  FEEL/BLOWING  BLUES 

ROY  ELDRIDGE 

477.  FIESTA    IN   BRASS/WANT  BE  HAPPY 

DUKE  ELL  INGTON  GROUPS 


DELUX 


167  N 

8 I 55  F/V 
1004  E+ 
2001  E+ 


KAY        608  E 


478.NEW  BLK  &  TAN  FANTASY/STEPPING   SW  1  NG  BR 

8063 

E/N 

479.R0CKIN    IN  RHY/   |2TH   STREET  RAG 

BR 

80001 

N— 

48|,DUTCH  TREAT/REXERCISE 

CAP 

10035 

N- 

480.MCPD   INDIGO/  THE  MOOCHE 

CAP 

10028 

E+ 

482.REMINI SC ING    IN  TEMPO 

CO 

36H5 

E+ 

483. JEEPS  BLUES/  RENDEZVOUS  W  RHYTHM 

CO 

37837 

N 

484.L0W  COTTON/D JANGO  D  JUMP 

HRS 

1003 

N- 

485. CHILI   CON  CARNEY/  MOUNTAIN  AIR 

HRS 

1007 

N- 

486.CHILI   CON  CARNEY. MOUNTAI  N  SIR 

HRS 

1007 

N 

487.AF  TER  HOURS  ON  DRM  ST/SUMP  IN  JUMPI 

NHRS 

1008 

E+ 

488. CANDY  CANE/MINOR  MIRAGE 

HRS 

1020 

E 

489.SL 1 PPERY  HORN/BILE  HARLEM 

HA  E 

92 

E+ 

490.STEPS  STEPS  UP/STEP  STEPS  DOWN 

SG 

28||4 

N- 

491. FROLIC  SAM/CLOUDS   IN  MY  HE  ART 

VR 

37| 

E/V 

492. HARLEMANIA/ JAPANESE  DREAM 

VI 

38045 

V/E 

493. RIND  DEM  BELLS/  THREE  LITTLE  WORDS 

VI 

22528 

V- 

494.M00D   INDIGO/THE  MOOCHE 

V  1 

24486 

E+ 

495.ST0MPY   JONES/  BLUE  FEELING 

VI 

24521 

E/N- 

496. DO  NOTHIN  TILL  U  HEAR/CHLO-E 

VI20I547 

N— 

497.WHAT  AM   1    HER  E  FOR/  DONT  MIND 

VI20I598 

N 

498. MY   HEART  SI  NGS/CARNEI  Gl  E  BLUES 

VI20I644 

N 

SKINNY  ENNIS 

499.D0NT   WNAT  SET   WOLD/DONT  LET   JULIA        VI  27586  N 

RED  EVANS 

50G.RED  RIVER   VALLEY/CARRY  ME   BACK              VO  4920  V 
SHEP  FIELDS 

50 1 .  HUNGAR IAN   DANCE/DONT    BLAME   ME                 BB  11225  V+ 

TED  FIO  RITO 

502.  GIANNINA  MIA/   SMYPATHY                              DE  1452  E/V 

F  IREHOUSE  FIVE 

503.  F I  REHOUSE  STP/BLS  NAUGHTY  SWEETIE     GTJ  I  N 

504.  BRASS   BELL.   EVERYBODT  LOVES  BABY       GTJ  5  N 

505.  F.ED  HOT  RIVER  VALLEY/RIVERSIDE  BLS  GTJ  6  N- 
506aWLD  WAITING  SUNRISE/TIGER  RAG  GTJ  |3  N- 
507.FRANKIE  &   JOHNNY  /COPENHAGEN               GTJ  23  N 

ELLA  FITZGERALD 

508-.WHATS  THE  MATTER  W  ME/NOT  COMPLAIN     DE  3005  E/N- 

509.U  DONT   KNOW   WHAT   LOVE    IS/SCMEBODY       DE  4082  V/V- 

5|  0. AFTER   SUN  GOES  DWN/BEG  BORROW  &  STE  DE  8587  N- 

PAT  FLOWERS 

5l!,  AINT  THAT  JST  LIKE/ HORIZONTAL  VIC20I980  N- 

512.  TEXAS  &  PACIFIC/BRING  ME   SOME   MONEY   V|2U2|25  N- 

513.  ALOYSUS  DO   D I SHES/NET  HERTHELESS  V|2022|5  N- 

BUD  FREE  MA N 

514.  CHINA   BOY/   THE  EEL                                      BB  10386  E+> 
5|5.U  TOOK  ADVANTAGE  OF  ME/3S  A  CROWD     CMS  501  V 

516.  U  TOOK  ADVANTAGE  OF   ME/3S  A   CROWD     CMS  501  N- 

517.  G0T  RHYTHM/BEAT  TO  SOCKS  CMS  502  N- 
fl8.AT  SUNDOWN/KEEH  SMILING   AT  TROUBLE  CU8  503  N- 

519.  AT  SUNDOWN/KEEP  Sm  I L  IHG  AT  TROUBLE  CMS  503  V 

BUD  FREEMAN 

520.  TAPPIN  THE  CMMODORE  TILL/MEM  OF  U  CMS  508  E+ 
521  .WHAT    IS   THERE  TO  SAY/WEEP  SMILIN         DE  |8||9  E+ 

PAT  FLOWERS  

522.  A  I  NT  Ml SBEHAVI N/ORI Gl NAL   SLS                MA  J  lOlO  E+ 

BUD  FREEMAN 

523.  MY  GUYS  COME  BACK/THESE   FOOLISH          MA  J  I  Ol  7  E 

524.  THE  ATOMIC   ERA/ 1 M   JST  WILD  BT  HARRYMAJ  1 03 1  N- 

525.  W.  DEMARCO   S  1STER  S  JCH I  CO/BEEN  A   LONGMA J   7|57  N- 

526.  •     »       •   JBLUE  SWEET   I  'VE  GOTTEN     MA  J  7|66  N- 

527 .  CARPENTER  J NO  SQUEEZE  BANANA/GUYS   BKMAJ  555  E 

PORKY  FREEMAN 

528.  P0RKESY   B  W/l   LOVE  U   TOO  MUCH             A RA  4009  N- 

JANE  FOR  OMAN 

529.  TONIGHT  WE  LOVE/BOV  WHAT   LOVE   HAS       CO  364|4  N- 

JAN  GARBER 

530. SHOO  HOO  BABY/THEYRE  EITHER  YOUNG  ORH|T   7069  N— 


GEORG  IA  G I  BBS 
•  BALLlN  THE  JACK/OL  MAN  MOSE 

JAZZ  G I LLU"M 


532. 


GONNA   LFAVE  U  OUTSKI RTS/COLO    IN  BB 

CLEO  G IBSEN 


534. 

535, 
536, 
537, 
538, 
539. 
540. 
541. 
542. 
543. 
544. 
545. 
546. 
547. 
548. 
549. 
550. 
551. 
552. 
553, 
554. 
555. 
556. 
557. 
558. 
559. 

560. 
561  . 

562. 
563. 
564. 

565. 

566. 
567. 

568. 
569. 
573. 
57|. 
572. 
573. 
574, 

575, 
576, 
577, 
578, 

579, 

580. 
581. 
582. 
583. 

584, 

585, 

586, 

587, 

5881 
589. 
590, 
591, 
592. 
593, 
594, 
595, 
596, 


.GOT  FORD  MOVE/NOTHING   BUT  BLS 
GOLDEN  GATE  ORG H 
HARD   TO  GET/SHOULD 

BENNY  GOODMAN 


I  56 
9052 

5|3 
1043 


STPIN  AT  SAVOY/VIBRAPHONE  BLS       VI   25521  N 
3  AT  SAVOY/BRKIN  PAIR  SHOES         V|C  25247  N 
THERES  SMALL   HOTEL/THATS  PLENTY  VI   25363  V/E 
AFRAID  TO   DRM/  ROLL  EM  VI    25627  V 

HAD  TO  DO  IT/  IS  THAT  WAY  TREAT  VI  26082  V- 
GODDY  GOODY/BRKIN  IN  PARI  SHOESHMV  8427  N- 
BOY  MEETS   HORN/LETS  DANCE  CO   35301  V 

DARN   THAT  ORM/PEACE  BROTHER  CO   35331  N- 

OPUS  LOCAL/STEAL  IN  APPLES  CO  35362  E+/N 

TILL  TOM  SPECIAL  /GONE  W  WHAT  CO  35404  E+ 
I  DA  HO/ TAKE  ME  CO  36613  N- 

ON  THE  SUNNY  SIDE  ST/ALL  I  NEED  CO  366 1 7  V 
HOW  DEEP  IS  OCEAN/MY  OLD  FLAME  CO  36754  N 
FIESTA  IN  BL/CA  NT  GIEV  U  ANYTHINCO  36755  N 
GOTTA  BE  THIS  OR  THAT/  CO  368|3  N 

SLIPPED  DISC/OOMPH  FAH  FAH  CO   368|7  N 

I TS  ONLY  PAPER  MOON/GCNNA   LOVE     CO  36843  N 
THAT  DID   IT  MARIE/SOMEBODY  ELSE  OK     6497  V- 
A  ZOOT  SUIT/MY  LITTLE  COUSIN         OK     6606  N- 
,MOON  FACED  STARRY  EYED/TAKES   TMCAP       376  N 
HI  YA  SOPHIA/BABY  HAVE  U  GO  T  LI  TCAP    462  N— 
.NAGASAKI /GONNA  GET  A   GIRL  CAP  15008  N- 

,MAIDS  OF  CADIZ/VARSITY   ORAG  CAP    15286  E+ 

UNDERCURRENT  BLS/MA  BELLE  MAG  OAP  1 5409  i- 
HUCKLE   BUCK/ WONDERFUL  GIRL  CAP  57576  N- 

TEDDY  GRACE 


MAMA   DOO-SHEE/DWN  HOME  BLS  DE 

U  DONT  KNOW  M I ND /GULF  COAST  BLS  DE 
GLEN  GRAY 

HOBOKEN   BUCKET/LST   NIGHT  MIRCLE  DE 

MOON   COUNTRY/LAST  RIVER  DE 

GEORGIA   ON  MY  MIND  DE 

L I L  GREEN 


2603 
2605 

2281 

2397 
2397 


V/E+ 


WHY  DONT  U   DO  Rl  GHT 
G  ARN  IER  I  ORCH 

SALUTE   TO    FATS/FOOLISH  THINGS 
BOWING  SINGING  SLAM/GLISS  ME 
BOBBY  HACKET  


SAV 
SAV 


511 

530 


HOW  DRMS  SHOULD  END/SUNRISE  SER  VO  4806 
BUGLE   CALL  RAG/DARDANELLA  VO  5375 

THAT  OLD  GANG  OF  MINE/AFTER  SAY  OK  5620 
SOFT  LIGHT   &  SWT  MUSIC/SOON  BR  80099 

WITH  SONG  IN  HEART. EASY  TO  LOVE  BR  80|0C 
WHAT  IS  THERE  SAY/THERE  LOVIER  BR  80|0| 
AT  JAZZ  BAND  BALL/EM BR ACABLE  U  JAY  639 
EDMOND  HALL  SEXTET 


E+/v 
V 


COQUETTE/MAN   I  LOVE 
NIGHT   *  DAY /WHERE  OR  WHEN 
SHOW  PLACE/WANT  TO   BE  HAPPY 
SLEEP  TIME   GAL/HAD  TO   BE  YOU 
CHARLES  HAMP 

OWN  WHERE  SUN  GOES   DWN /ROSETTE 

LIONEL  HAMPTON 

JIVIN   THE  VI  BRES. STOMP 

CHINA   STP./PMYTHM  RHYTHM 

STOMPOLOGY/SWUNG  GUITARS 

JACK  BELLBOY/CNETRAL  AVE  BRKDWH 

TON  I  HARPER 

CNADY   STORE   BLS  /DOLLY  LULLABY 
PHIL  HARR  IS 


CMS 

550 

V 

CMS 

579 

E+ 

CM3 

580 

r.- 

CMS 

581 

E+ 

CO 

1487 

E 

VI 

25535 

N- 

VI 

25586 

N- 

VI 

25601 

N- 

VI 

26652 

E-l- 

CO 

38229 

E+ 

V  1202370  N 
KEY       6|3  E/E+ 
CAP  15062  N 


SMOKE   SMOKE/CRAWDAD  SONG 
GEORGE  HARTMAN 

ALWAYS/DRKTOWN  STRUTTERS   BA  LL 
STAN  HASSELGARD 
WHO  SLEEPS/  SWIDISH  PAoTERY 

COLEMAN  HAWK  INS  

BODY  *   SOUL/FINE  DINNER 

HOLLYWOOD  STAMPEDE/THRU  W  LOVE   CAP  10036 
STUFFY/ITS  THE  TALK  TOWN 
R I  FFT  I  D  E/WHAT    IS   THERE    TO  S  AY 
CH I CAGO/NETHEHAS  DREAM 
MED  I  TAT  I CN/MY   BLUE  HEAVEN 
BEAN  AT  THE  MET/ IM   IN  MOOD 
ROCKY  COMFORT/PASSI  N  AROUND 
HAWKINS   BA  RRELHOUSE/VCODTE 


BBC 

10523 

N 

CAP 

10036 

N— 

CAP 

15254 

N 

CAP 

15335 

N 

DE 

661 

E- 

DE 

3520 

E 

KEY 

6|0 

E+ 

OK 

6284 

N— 

SG 

28101 

N- 

COLEMAN  HWAKINS 


SG  28102  N- 

SG   28104  E+ 


10246  N 


597.  HOW  DEEP   IS  OCEAN /STUMPY 

598.  GET   HAPPY/  CRAZY  RHYTHM 
ERSKIN  HAWKINS 

599.  AFTER  HOURS/SONG  WANDERE  BB  1 0879  N/V 
6OO.S0MEONES   ROCKING   DRM   BOA/HEY  DOCBB    I  1 277  N— 

601.  DONT  CRY  BABY/BEAR   MSH   BLS  BB3008|3  N 

HORACE  HE  IDT 

602.  CLARINET   POLKA/ILL  LOVE   U   IN  DR  CO   36080  N- 
F LETCHER  HENDERSON 

603. ST  LOUIS  SHUF/VARIETY  STOMP 
WOODY  HERMAN 

604.  BLS   UPSTARIS/BLS  DWNSTA1RS 

605.  GET  BOOT  LACED  PAPA/ 

606.  B  W  BUGLE   BOY/BOUNCE/BOUNCE  BR 

607.  Y0ULL  NEVER   KNOW,  L^ZY  RHPSODY 

608.  C0NCERT0  #|    B  FLAT/LOVE  U  MORE 

609.  Ml  SI  RL0W/8Y  U  BY  0 
610.3  LITTLE   SISTERS/OOCH  OOCH  ATTf 
6|  I.APPLE  HONEY  /  OUT   THIS  WORLD 

EDNA  HICKS 
6|  2. WHERE  CAN  SOMEBODY   BE/  I F  U  OONTPAR 

H  IGG  INBOTHAM 
61 3. DUTCH   TREAT/FENNY  FOR  BLS  HRS 

RICHARD  HIMBER 


DE 

2508 

V+ 

DE 

3 187 

V 

DE 

361 7 

V- 

DE 

3813 

N- 

DE 

3973 

E+ 

DE 

4024 

N— 

DE 

IK364 

e 

CO 

36803 

E+ 

1634  v- 
|0|3  E 

25890  V 


CO  35875  E+ 
BB  10870  E 

BB  I  1  I  99  N- 
BB   11308  E 


DE 

577 

BN 

505 

N 

BN 

506 

E+ 

BN 

507 

E+ 

BN 

508 

N— 

6|4.MY  MARGARFTA/  SEE  SHARP 

EARL  HINES 
615.57   VARIETI  ES/A1NT  GOT  NOBODY 
6| 6.ANN/T0PSY  TURVY 
6I7.JULIA/C0MIN    IN  HOME 
61  8. IT  HAD  TO  BE  YOU/YELOOW  FIRE 
6|9. SECOND   BALCONY  JP/STORMY  MONDAY   BB  11567  E/V- 
62U. JERSEY  BOUNCE/SALLY  WONT  U  COME  VI  202635  N 

621.  W0LVEINE  BLS/ROCK  &  RYE 
ART  HOPES 

622.  MAPLE  LEAF  RG/YELLOW  DOG  BLS 
623.SHES  CRYING  FOR  Mt/SLO«  EM  OWN 

624.  DOC   JAZZ/SHOW   SHINNERS  DRAG 

625.  THERELL   BE   SOME   CHANGES  MADE 
BILLIE  HOLIDAY 

626.  W.  WH  I  TEMAN  /TRAVLI  N  LIGHT  CAP        I  I  6  V- 
627.STRAflGE  FRUITE/FINE       MELLOW       CMS       526  N/E 
628. ILL  BE  SEEING  U/ILL  GET   BY  CMS       553  E+ 
629.SHES  FUNNY  THAT  WAY/HOW  AM   I        CMS       569  N 
630. I M  YOURS/MY  OLD   FLAME  CMS       585  N- 
63 1  .LOVER   MAN/THAT   OLD   DEVIL  CALLED  DE  23391  N 

632.  MY  MAN/   PROGY  DE  2463E  N 

633.  Y0URE  MY  THRILL/CRAZY  HE   CALLS     DE  24796  N 
634. SUMMERT I ME/B I LL I ES   BLS  VO     3288  E+ 

LENA  HORNE 

635.  AUNT   HAGERS   BLS/EAST  ST   LOUIS       VI   27544  N 
HOT  CLUB  OF  FRANCE 

636.  PARAMOUNT  STP/   SWINGING  W  DJANGOVI   27272  N 
HARRY  HUMPHREY 

697. guns;,  din/  an  old  swtheart  ex    54CK  E 

PEE  WEE  HUNT 
638.I2TH  street  rag/somebody  else    CAP  15105  N 

639.  HIGH  SOCIETY/  WABASH  BLS  CAP   I529C  N- 

640.  CL  AR I  NET  MARMALOE/BESSI  E  C0ULDNTCAP57569' N 

641.  CHARLEST0N/Y0UGHFUL  FOUNTAIN       CAP   57673  N 

642.  TIGER   RAG/DILL   PICKLES  CAP  57773  N 
BETTY  HUTTON 

643.  ROCKING  HORSE  RAN /I  T   HD  BE  YOU  CAP        I  55  N- 

644.  STUFF   LIKE  THAT/BLUE  SKIES  CAP        188  N 
645, SQUARE    IN  SOCIAL  C I RCLE/DOC , L AWCAP       220  N- 

INK  SPOTS 


646. WHISPER  ING  GRASS/MAYBE 

DE 

3258 

V+ 

647. SIN  TELL  LIE/IS  IT  A  SIM 

DE 

41 12 

E 

INTERNATIONAL  NOVEL  ITY  ORCH 

648, SONG  VAGA BONDS/ ONLY   A  ROSE 

VI 

19901 

N 

BURL  IVES 

649.B0LD   SOLDIER/SOW   TK  MEASLES/JIM 

AS 

345 

N 

650, SOLD  1 ER/SOW  TOOK/BU CKEYEO  JIM 

AS 

345 

E 

65!, FOGGY  DEW/BLK  COLOR 

AS 

345 

N 

652. BLUE  TAIL  FLY/GOING  DWN  ROAD 

DE 

24463 

E+ 

653. FOGGY  DEW/  RODGER  YOUNG 

DE 

23405 

N 

HARRY  JAMES 


654.  MUSIC  MA  KER  S/MONTEV I  DO 

655.  U   MADE  ME   LOVE  U/SINNER  KISSED 

656.  HES    IA    IN  ARMY/DAY  DREAMING 
65".. THE  CLIPPER/  SKYLARK 
65S.STRI  CKLY    INSTRUMENTAL/  URE  LONG  CO  36579  E+ 

659.  HES  MY  GUY/ IN  LOVE  WOMONE  ELSE     CO  366 |4  V 

660.  HEARD   THAT   SONG   B EFO RE/MNL I GHT      CO  36668  V 


CO  35932  v+ 

CO  36296  E+ 

CO  36455  E+ 

CO  36533  E 


56 


AUCTION  50c  MINIMUM  BID 

TED  KRAMER 

AUCTION  50c  MINIMUM  BIU 

BOX    |2   %  THE    RECORD  CHANGER 

1 25  LA  SALLE  STREET 

NYC  27  NY 

HARRY  JAMES 


661. 

662, 

663, 

664, 

665, 
666, 


CO  36606  N 


IF    I   LOVES   YOU/OH  BROTHER 

JERRY  JEROME 
WHEN  GROW  OLD  DRM/ARSEN I C  i  L   ASCH  501 

BUNK  JOHNSON 
MY  MA  RYL  A  80/  AL  EXANDER  S  R«G   BAND  DL'  25|32 

JAMES  JOHNSON 
VARIATIONS    IN   JAZZ  ASCH  35u 

LONNIE  JOHNSON 


IT  FEELS  SO   GOOD/  OK  8664 

TELL  ME  WHY/IM   IN  LOVE  W  LOVE  DISC  487 
FETE  JOHMSON 
.BUSS  ROBINSON  BLS/   B&O  8LS         SOLO  |25 
AL  JOLSON 

ANNIVERSARY   SONG/AVALON  D  E  237|4 

ALL  MY  LOVE / KEEP  SMILING  AT  TRBLDE  23953 
BY  LIGHT  SILVERY  MN/WISH  HAL  GL  DE  24518 
SOME    ENCHANTED   EVE/ALL  DEPENDS      DE  24667 

ETTA  JONES 

RICHEST   GUY  GRAVEYAR0/A1  NT   HURRYV 12023 IC 

ISHAM  JONES 

BLUE  PRELUDE/LADY  OF    SPAIN  VI  24499 

JONES  PARAMONT  CI  A  RLFSTON  FOUR 
674. HOME WARD  BOUND/OLD   STEADY  ROLL     PM  12279 

R  ICHARD  JONES 

676. DUSTY  BOTTOM  8LS/SCAGM0RE  GREEN  OK  8431 
6750KIN  TO   KANT   BLS/ MUSH  MOUTH  BLS     OK  8349 

JUNGLE  K  INGS 


668, 
669, 
6~h, 
67l  , 

672, 

673, 


677.  FRAIRS  POINT   SHUF/DRKTWN  STRUT  UHCA   3-4  N 

D  ICK  JURGENS 

678.  WHY   DONT    U    FALL   LVE/HIP   HOORAY      CO  36643 

MAX  KAM IN5KY 

679.  ECCENTK  I C/ GUESS  WHOS    IN  TOWN        CMS  560  E+- 

SAMMY  KAYE 

680.  DADDY/  2  HEARTS   THAT  PASS    IN  NITVI  27391  E— 

681.  LETS   BRING  NEW  GLORY  TO   OLO           VI  2794°  E 

HAL  KENP 


682.  GENT  DONSENT   BEL  tEVE/N  I CE  C   U  AGNBR|7885 

STAN  K  ENTON 

683.  EAGER  BEAVER/ARTISTRY   IN  RHY       CAP        1 59 

684.  J,  HER  TEARS  FLOWEO/MANY  HRTS  BKNCAP  166 
685. SOUTHERN   SCANDAL/TAMPICO  CAP  202 

KING  COLE  TRIO 


686.  MAN    |    LOVE/BODY    &   SOUL                      CAP  20010 

687.  PRELUDE  C#MINOR/WHAT  THING  CALLCAP  20011 
6bColTS   ONLY   A    PAPER    MOON/EASY   LISTCAP  2uO|2 

ANDY  KIRK 

689.UNLUCLY   BLS/RIDE   ON    Rl  DE   ON            DE  4436 

EVELYN  KNIGHT 


E+/V 


690.GRANDFA THER S   CL    CK/LASS  DEL  I  CA  TEDE  18701 
GENE  KRUPA 


CO 

36591 

N 

DE 

|8||4 

N- 

OK 

6187 

N- 

OK 

6607 

N/V 

691.  KNOCK  ME   KISS/DELIVER    ME  TENN 

692.  BLUES  FOR    ISRAEL/3  LIT  WORDS 

693.  WHERE  YOU  RAE/  I  TAKE  YOU 

694.  HARLEM  ON  PARADE/SKYLARK 

KAY  KYSER 

695oW0ULDNT  LOVE  U/HOW  DO  I  KNOW  CO  36526 
6960PRA|SE  LORD/CAVE  HERE  TALK  4  JOECO  36640 

FRANK  IE  LAINE 
697.L00KING  OVER  4  l£  AF /MONDAY  AON  MER  51505 

NAPPY  LAMARES 


698. JAZZ   BAND  BALL/ HIGH  SOCIETY 

MR.  DIXIE 


CAPI0025  N 


699, PALES TEEN A/ 8LK  &  WHITE  RAG 
LAVERES  CH  ICAGO  LOOPERS 

DJ 

100 

N 

7U0,VUB01VDED    IN   F/BA BY  WONT   U  PL 

JU 

IA 

E+ 

TO  1. SUNDAY/  IM  COMING  VAL 

JU 

2a 

E+ 

70L.UP  LAY  RIVER/VERY  8N  BOOGIE 

JU 

3a 

E+ 

703. CANT  WE  TALK  OVER/BLUE  LOU 

JU 

5a 

E+ 

704, EXACTLY  LIKE  U.IF   HAD  YOU 

JU 

6a 

N— 

LEADBELLY 

7U5.R0CK    ISLANO/EAGLE  ROCK  RAG 

CAP 

I0C2I 

N 

PEGGY  LEE 


706. ITS  LOVIN  TIME/MOVIN  TOO  FAST  CAP  343 
70,7.8E   SME   CHANGES   MADE/NITGALE    CANCAP  15001 

708.  BABY   DONT    BE    MA D /CAR AMBA  CAP  15090 

709.  WHY   DO TN  U  DO   RIGHT/BUBBLE  LOO  CAP  |S||8 

BEATRICE  L  ILL  IE  

710.  RABY   DONT   KNOW/BABYS   BEST    FRIENDVI  25165 

(ABOVE  RM  CHP  NO  GRV) 
J  I  Ml.' IE  LUNCEFORD 

7| | .PAVANNE/MINN I E  MOOCHER  DEAD 
7|2. BAREFOOT  BLS/ROCK   IT  FOR  ME 
MY  BLUE  HEAVN/S TOMP   IT  OFF  (7|3) 
7 1 4. JA77N0CRAC Y/CH I LLEN  GET  UP 


CO 

35700 

CO 

35860 

N— 

DE 

7|2 

N/E 

VI 

24522 

N 

PAC    90009  N 


JIW  IE  L'lMCEFORD  

715.  CHEATIN  ON  ME/TAINT  WHAT  U  DO 

CLAUDE  LUTER 

716.  WEST  END  BLS/HIGH  SOCEITY 

DIANA  LYNNK 

7I8.B0DY    &   SOUL/SLAUGHTER   ON    lOTh     CAP    1 535^  N- 

JIM¥Y  LYTELL 
7| 9. SUGAR    FOOT  ST  P/FA  R  EWELL  BLS  LON       699  N- 

CLYDE  MCCOY 

720. SUGAR    BLS/    TEAR     IT   DOWN  DE        381  V/E+- 

72I.0L  MAN   RIVER/TOM  TOM  PIPERS  DE     2Z\7  E/V 

ROSY  MCHARGUES  

7^2. SWT    WOMAN/WONDER  WHATS  BECOME 

JIMMY  MCPARTLAMO 

723.  WLD   WAITING  FOR/SUGAR 

JAY  MCSHAMt'S  

724.  COME  ON   OVER   HOUSE/ TROUBLE   MD  CA 

W  INNY  MANNONE  GROUPS 

725.  N.0.RHY   K INGS JSENSA T I ON/BL  BLS 
(ABOVE   i*  RM  CHP) 

727.  TAR  PAPER   STP/TIN  ROOF  BLS 

728.  N.O.   RHY  KINGS ;0R G  DIXIEKND    ISTPBR  80119  N- 

729.  "     *     *;BLUIN  THE  THE  BLS/SENSA   BR   80|20  N- 

730.  AINT    IT  A      SHAME. RHY  ON   RIVER        BB    10844  V/E 
73I.ST0P  THE  WAR/MAMAS  GONE   GDBYE       BB    11107  E 
733. TIN  ROOF  BLS/COULD   BE  W I  TH  U       A  RA 

JOE  MARSALA 


ju       28  n 

DE    18043  E 

10030  E+ 
DE  464  E+ 
DE    7425  E+ 


145  E 

i  ei  i  e+ 


734.12  BAR  STAMPEDE/FEATHER   BED  LAM  DE 
FREDDY  MARTIN 

735.  WHY  DONT   WE  00  THIS/PIANO   CONCERBB   II2II  E+ 

736.  WE  DO  THIS   OFTEN/PIANO  CONCERTO  BB    I  1 2 1  I  V 

737.  MY  GAL   SAL/BANKS   OF  WABASH  VI    27878  N 

738.  TWILIGHT   TIL  DWN/WARSAW  CONCERTOVI      1535  N 

739.  RACHMANINOFF  CONCERTO/WAITED  4  UV|20|749  N- 

ME  ISSNER  D IX  I ELAND  BAND 
74U.WH0S  SORRY  NCW/RI  VERB  OAT   S  HUF     PAE     3045  N 

JOHNNY  MERCER 
74l  .L  I  MEHOUSE  BLS  /  0  ONT  CARE   IF   RAINSCAP   |5|34  N- 
742. MEMPHIS  BLS /   SUGAR  BLS 

METRONOME  ALL  STAR  BAND 


743. KING   PORTER   STP/ALL  STAR  STRUT 

MEZZ  MEZZROW 
744    "  " 


cap  1 53 1 8  N- 
CO  35389  E/v- 
B8    6321  v+ 


I 'SE  A  MUGGIN/ 

EDDIE  MILLER 

745. OUR  MONDAY  DATE/BALBOA  BASH         CAP  1 004u  N- 

746. SACK   HOME /ITS  EASY  TO   REMEMBEF      JU  16  N 

747.ST0MP   HENRY  LEE/STARS   FELL   ALA.    JU  3U  N 

GLENN  MILLER 

748.  LIT   BROWN    JUG/PAVANNE  BB    IU2S6  V+ 

749.  BLUE   ORCH I  OS/BABY  ME  BB  1037^ 

75u .BLUE  MOONLIGHT/MY  PRAYER  BB  I 04v4  E+/E 

75I.IN  THE  MOOD/WANT   TO  BE   HAPPY         BB  |04|6  E/V 

752. IN   THE   MOOD/ WAN  T    TO  BE   HAPPY  BB  1  04 1  6  V/V+ 

753.  BLESS  YOU/SPEAKING   OF  HEAVEN         BB  10455  E 

754.  FAITHFUL   FOREVER/BLBI RDS    IN   MNL    BB  10465  V+ 
755. INDIANA    SUMMER/FAREWELL  BLS           B9  10495  E- 
756.1 T  WAS  WRITTEN    IN   STAR/JOHNSON  RBB  I04S8  E- 
757.CA RELESS/VAGABONO  DREAMS                  BB  I052O  E 
758. ON  LIT  STREET   SI NAPORE/CHANG I NG  BB  10526  E 
759.FA IT  HFU  L  TO  U/ I TS  A   BL  WORLD         BB  I C536  E 
760. IN  AN  OLD   DUTCH   GARDEN/STARLIT  HBB  10553  E+/E 

761.  DUTCH   GARDEN/STARLIT  HOURS  BB  10553  E/V 

762 .  TOO  ROMAN  T  I  C/  SWT    POTATO   PIPER  BB  10605  N 

763.  IMAGI  NA  Tl  ON/  SAY   "SISl"  BB  10622  V 

764.  APRIL  PALYED  FIDDLE/HAVEN  TIME  BB  10694  V 
765.8UGLE  CALL  RAG/SLOW   FREIGHT  BB  I074U  E 

766.  BUGLE  CALL  RAG/SLOW  FREIGHT  BB  10740  E/E+ 

767.  PEN  65000/ RUG  CUTTERS  SWING  BB  10754  V+ 

768.  CALL  CANYON/OUR  LOVE  AFFAIR  BB  10845  N- 

769.  HANDUFL  STARS/YESTERTHOUGHTS         B6  1 0893  e 

770.  ANVIL  CHORUS  I  '2  BB  10982  E/E+ 
7"|.DRMT   I   DWELT   HARLEM/STONES   THROWBB  11063  E 

772.  KNOW  WHY. CHATTANOOGA    CHOO   CHOO      BB    11203  E 

773.  ELMERS  TUNE/DELILAH  BB  I  1 2 74  E 
774. IM  THRILLED/FROM  ONE  LOV£    ANOTH  EBB    11287  E- 

776.  DAY  DREAMING/STRING  PEARLS  68  I  I  382  E 

777.  M00NLIGHT   SONATA/SLUMBER  SONG        BB  I  386  E+- 

778.  WHITE   CLIFFS  OF   DOVER/  BB  11397  E+ 

779.  M00NLI GHT  COCKTAILS/HAPPY   IN  LV   BB  11401  V+ 

780.  KEEP  EM  FLYING/DEAR   MOM                   BB  I  1 443  E+ 
781 .SKYLARK/THE  STORY   OF  STARRY  N| TCBB  11462  E- 
782. ON  OLD  ASSEMBLY  LINE/JOHNNY  MARHBB  11480  E 
783. SWT   ELOISE/SLEEP  SONG                        VI  27879  E 

785.  MNL I GH T    BECOMES   U/MOONL I GHT   M00DVl2ul520  V 

786,  BLUE   RAI  N/CARIBEAN  CLIPPER  V|20|536  E+ 


GLENN  MILLER  CONT. 

787.  MUST   BE   JELLY/RAI  NBOW  RHAP  V|2v|546  E+ 

788.  FEELIN  NO  PAIN/NEW  TWISTER 

M  IFF  MOLE 

789.  HIGH    SOCIETY/LIGHT   AS  FEATHER 

790.  BALLIN  THE   JACK /HOW  COME   U  DO  ME 

VAUGH IN  MONROE 
791. SAID    IT  AGAIN/RUM  4  COCO  COLA 
GRACE  MOORE 

792.  C IR IB IRBI N/CNE   N I TE   OF  LOVE 

JELLY  ROLL  MORTON 

793.  BEALE  STREET  BI.S/THE  PEARLS 

794.  THE    CHAN  T/BLK   BOTTON  STP 

795.  BALLIN  THE  JACK/DONT  t  LEAVE  ME 
796.8ALLIN  THE  JACK/D"NT  U  LEAVE  ME 
798,IERFECT  RAG/NEW   ORLEANS  JOYS 

799.  JUNGLE  BLS/V/ILD  MAN  BLS 

800.  GRANDPAS  SPELL/KANSAS   CITY  STP 

801.  LONDON  8LS / SOMEDhY  SWTHEART 

802.  BILLY   GOAT     STP/HYENA  STP 

803.  TH ATS   LIKE    IT<3UGHT,MY  LIT  DIXIE 

804.  THE  CHANT/BLK  BOTTOM  STP 

805.  HAM  &  EGGS/U  NEDD  SOME  LOVING 

806.  PEP/FAT  FRANCES 

8U7.BALLIN  THE  JACK/DONT  U  LVE  ME 
80H .MOURNFUL   SERE/GA  SWING  STOMP 
809.MR   JELLY  LORD/STEADY   ROLL  TEST 
SlO.MR   JELLY  LORD/STEADY  ROLL 
8| I. WOLVERINE  BLS / MR   JELLY  LORD 

812.  BLK   BOTTOM  STP/THE  CHANT 

813.  BLK  BOTTOM  STP/THE  CHANT 
8| 4. SIDEWALK  BLS/DEAD  MAN  BLS 
81 5SI  DEWAL K  BLS /DEAD  MAN  BLS 
8|6. HARMONY  BLS/  LITTLE  LAWRENCE 

ELLA  MAE  MORSE 

8 1 7.SUNNY  SIDE  ST/EARLY   IN  MORN  CAP       487  N 

MOUND  CITY  BLUE  BLOWERS 

81 8. SAN/RED    HOT  BR     2602  L'- 

81  9.  rAILSPM  BLS/NEVER  HAD  A    REASON       VI    38037  N 

NAPOLEONS  EMPERORS  OF  JAZZ 
820  .MUSKRAT   RABLE/CLAR  INET  MARMALADE  SWAN   7507  V+ 

ROMEO  NELSON  


vo 

3074 

E 

PE 

853 

E+ 

BR 

so  ic; 

E+ 

VI20I637 

N 

Br 

6994 

E 

BB 

10252 

N 

B8 

10252 

V 

BB 

10450 

E 

BB 

10450 

E+ 

BRS 

3 

N- 

BRS 

4 

N- 

AUD 

52l8 

E 

HC 

4 

E+ 

HC 

1  1 

N- 

HC 

15 

N- 

HC 

45  E+ 

HC 

52 

N- 

HMV 

22t| 

N 

HMV 

9218 

N 

HMV 

9221 

E 

PM 

N- 

so 

109 

N 

TJP 

5942 

N- 

VI 

20221 

E 

VI 

2U22I 

v+ 

VI 

..i'.:52 

v 

VI 

2025'? 

v+ 

VI 

38135 

E- 

82 1  .HEAD    RAG   HOP/wiLKINS   ST    STOMP  BR   8002l  N— 

HUSK  O'HARE/FRIARS  SOCIETY  ORCH 

822.  ECCENTRI  C/.lAN  GE     5009  V 

NORK 

823.  THATS    PLENTY/ROOF  BLS 

824.  TIN  ROOF  BLS/THATS  A  PLENTY 

825.  Ml  LENBERG  JOYS  /MA  RGUER  I  TE 

826.  MY   JELLY  LORD/CLARINET  MARMALADE 

827.  TIN  ROOF  BLS/  THAT3  A  .PLENTY 

828.  MAPLE  LEAF   RAG/cLAINET   U\  RM 
829. SWT    LOVIN  MAN/LONDON  BLS 
330. MAPLE  LEAF  RAG/cOPENBAGEN 
83l  .ANGRY/S'JBB  IN  BLS 
832.W0LVER INE  BLS/wE^RY  BLS 
833.SHES  CRY  IN  FOR  ME/eV80DY  LOVES 

JIMMY  NEWTON 

834.  R0SETTl/lV'_D  WAITING  FOR  SUNRISE 

RED  NICHOLS 

835.  LIVE  AGA IN. GREATEST  DISCOVERY 

836.  BATTLE  HYM  OF  REPUBLIC 


839. WANNA  GET  MARRIEO-G.NIESEN 

JIWY  NOONE  


840.  su ine/porters  love  song 

RED  NORVO 

841.  DANCE   OF   OCTOPUS  'IN  A  MIST 
842. SURRENDER  DEAR/  ED  OUST 

843.  UNDER  BLANKET  Bl/hOL LYBR I  0 GE  DRV 

O'BRIENS  STATE  STREET  SEVEN 

844.  CAROLINA   MORN/ROYAL  HE6E3VE 

ANTIA  0  'DA  Y 

845.  ACE   IN  HOLE/SJME  Tl  ME    IM  HAPPY 

KING  OLIVE'} 
846.1    AINT    GONNA   TELL  /ROOM  RENT  BLS 
847. SWT  BABY  DOLL/  MABELS  DRM 
848. SNA KE  RAG. HIGH  SOCEITY 

HELEN  SAVAGE 
84V.ITS  OA D  YOUR  SOUL/jSr  LIT  LOVE 

KING  OLIVER 

850.3NAO  it/caopitol  sls 
ORIGINAL  MEMPHIS  5 
85|  .MORE /SHE  WOULDNT  00 


GE 

5105 

V 

GE 

5105 

V 

GE 

521 7 

v+ 

BE 

5220 

V 

BR 

2208 

N— 

BR 

2209 

e/e* 

BR 

2210 

E+ 

UHCA 

46 

E+ 

TM 

55 1 

N- 

TE 

549 

N- 

SB 

10955 

N 

C8 

101  75 

V 

BB 

I045| 

El- 

CAP 

829 

E+ 

CAP 

15150 

N- 

CAP 

40062 

N- 

DE 

23382 

N- 

CORA 

2888 

V 

BR 

8236 

E«- 

BR 

801  1  5 

N— 

CAO 

15083 

E+ 

JU 

4 

N— 

SG   1 5 1 2  TV /e 

TEST  E+ 
TEST  E+ 
SE     5016  N 

BR     4536  V- 
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AUCTION  50c  MINIMUM  BID 


TED  KRAMER 

BOX    |2  %  THE   RECORD  CHANGER 
125  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  50c  MINIMUM  BID 


PRY'S  JAZl  "~ 
852.'Vjama/unoer  bamboo  tree 
KIDORYS 


853. TIGER   RAG/EH  LA  BAS 
854.12  ST  RAG/  savoy  BLUES 

HOT  LIPS  PAGE 
855. jumpin/rock  it  for  me 

PIED  PIEPERS 


Dj  3 i 2  N 
JD      2|  3  N 


HMV    9369  N 


CAP      185  N- 


856.  DREAm/tABBY   THE  CAT 

CHARLES  PIERCE 

857.  CHINA   BOY/BULL   FROG  BL3  UHCA  2  N 

DANNY  POLO 

858.  BLUE  MURDER/MORE   THAN   SOMEWHAT     OE      1 71 8  P 

BEN  POLLACK 

859. ONE  HOURE  #2-1  RO  1363  V 

860. ONE  HOUR  #2-2  OR  1998  V 

86 1. ONE  HOUR  #2-3  OR  1998  V 

862.  ONE  H0UR#3-2  BA  1747  V 

863. ONE  hour  #3-2  PE  15325  V 

864.  youLl  reminded  of  me/rain  IN  EYEDE  |8|5  N— 

865.  CANT  give  u  anything/san  SUE  0 1  T  ^3|  N- 

866.  TIN  ROOF  BLs/saN  ANTONIO  SHOUT  DIS  1 32  N- 

,,VIEL  POWELL 

867.  THAT  OLD   BLK  I*  G I C /AN  YTH  I  NG   GS  CAP   15056  N— 

TEDDY  POWELL  

868.  HERES   MY  HRT/tA^KIN   CHANCE   ON       I)    N0I6  N- 

LOUIS  PpiMA 


869. PUT  ON     LD  PAIR  SHOES/LIVIN  G  W  BR  74|9  E 

RED  CAPS  

870„WDRDS  CANT  EXPLM  n/'_EARNED  LESSBEA  7|20  n/e 

DON  REDMANS 

871.  VIICKY  FINN/MIDNITE  MOOD  SWAN  750l  E 

JACQUES  REMARD 

872.  |M  SORRY  DEAR/AS   TIMF   GOES  BY       BR     6205  E+ 

ALV  INO  RAY  

873.  EVYTH  I  NG  HAP  TO  Me/hINDUSTAN  88  I  I  I  36  E4- 
874.SAT  NIT/  IF  ITS  TRUE  BB  I ■  I  70  E+ 
875. O.J  THE  ALAMO/  WHO  CALLS  88   I  1 3 1  Q  E+ 

876. idaho/  if  it  isnt  dream  any  mre  bb  ii33i  E 

877.  MY  BUDDY/MUSIC    TIL  DAWN  8B    I  I  5  I  7  E+ 

*  REYS"  RHYTHM 

878.  CONCH  I  TA  /MYDEVOTI  ON  BB    11555  E+ 

879.  GOBS  OF  LOVE/CAME   HERE  TA  K  4  J     BB    11576  E 

ALU INO  REY 

880.  DEARLY  BELOVED/lM  OLD   FASHIONED  BB    11579  E 

881.  FERRIS  WHEEL/WEARS  PAIR  SILVER  VI  27920  E 
882.SINGING  SANDS  ALAMOSa/kEEP   SMIL  VI    27936  E 

RHYTHM  CLUB  OF  LONDON  

883.  CAL  LING  BARS/EIGHTY   LIKE   BLS  BB  10529  N- 
RHYTHMA IRES 

884.0N  THE  LEVEL/  RUSS I  IN  LULL  SWAN  7503  E 

885.SWT  LORRA I NE/jUST  JAMMIN  SWAN  7505  E 
CARSON  ROB  I  SON 

886.  HI  ROHI  TOS  LETTER  TO   HITLER  V|20:555  E+ 

DICK  RO  iERTSON 

887.  GONE  W  WING/MILLERS  DAJGHTER  DE  1 335  E- 

888.  /1U  8WTHRT/>0MEB0DYS  THINKNG  DE  1 6 1  9  E- 
889.0NE  DOZ  ROSES/Sril  DONT   WANNA  DE  4294  V 

WILLIAM  ROBYN 

890. ."ML   CRADLE    DA  YS/pOUND  MY  SWT         CA        744  E 

ANDY  RUSSELL 

891.  VHGIC  MOONLIGHT/DREAM  OF  U  CAP        I  75  E+ 

PEE  WEE  RUSSELL 

892.  T*KE  ME   LAND  OF   JAZZ/  CMS  596 

JIMMY  SAVO 

893. ONE  MEAT  BALL/OLD   BLK  MAGIC  DE     2341 5  E+- 

994. ONE  MEAT   BALL/OLD   BLACK   MAGIC       OE     234|5  E 

J3ENE  SCHROEDER  

BW 


5  N- 


895.  TEA   FOR   2/SWT    GA  BROWN 

ARTHUR  SCHLtTT 

896.  MY    FATE    IN    YOUR    HANDs/lM  DRMG        OK  4|346  N- 

BLOSSOM  SEEKEY 

897.  ALABAMY  BOUND/EVYBODY  LOVES  BABYCO       304  V 
(ABOVE  RM  CHO  no  grv) 

EDDIE  SKR  1VANEL 

898.  WAITIN   FOR  STA.LEAVE/lNDIAN    ;M  MCG      |0|2  N 

899.  MY  HONEYS  LOV  I  N/TH  ATS  PLENTY        MCG      1 0  I  I  N 

ARTIE  SHAW 

900.  THERE  FROST   ON  MOOn/skELTON   IN  BR     777l  V- 
90  »HNY  OLD   TIME/3LK  BAY   SHUFFLE  BB     7759  V- 
902. SAY    IT   W  KISS/TOOK  MILLION   YRS  BB    10079  V 
903. ^0    I    LOVE   u/dHEN  LOVE   BECKONED  BB    10509  V+ 
904.SUMMIT  RIDGE  DRv/cROSS   YOUR  HRT  VI    26763  N 

905,  J0NT  TAKE  YOUR   LOVe/|T  HAD  BE  U  V|20|593  N- 

906.  GRABT0WN  GRAPPLE/S^D  SACK  V|20|647  E+ 


BOBBY  SHERWOOD 

907.THE  ELKS  PARAOE/DONT  KNOW              CAP  1 07  E 

908.SWI  \IGI  N  AT   SEMLOH/ARKANSAS            CAP  |6|  N- 

909. ELKS  PARADE/SHERWOODS   FOREST        CAP  1 523 1  N 

FRANK  SINATRA 

9I0.IF  U  ARE  BUT  DRm/pUT  DRMS  AWAY     CO  368|4  V 

91  I. LOOK  OVER   YONDER/RUENAS   P* ?A          DE  43  I  V 

9 1 2 . BARNESY   BOUNCE/LULUS  MOOD              CAP  10022  N- 

SIX  HOTTENTOTS 

9|3. MELANCHOLY  CHARLIE/HURRICANE          MF  1 03  N 

SLIM  &  sLAto  

9I4.L00K  A  there/tutti  frutt i            vo  4225  e/n 
ROY  SMECK 

9|5. WABASH  BLS/OR  I  FTI  NG  i,  DRMING          DE  381  9  v/e 

BESSIE  SMITH 

916. OH  DADDY  BLS/BABY  PLEASE  COME        CO  3888  V 

91  7.  IM  WILD  ABOUT  TH  I  Ng/gOT  GIVE  MT   HA  U086  N 

918.  TAKE  ME   BUGGY  RIDe/gIMMIE   PFT     PA  E  2|  46  E 

JABBO  SM  I  TH 

919.  H0W   CAN  CUPID   BE  SO   STUPId/'4BS0  DE  |7|2  V+ 
920.SLEEPY   TIME/LITTLE  WILLIE  DUB 

KATE  SMITH 

92 1  .GOD  BLESS  AM/ST^R  SP  BANNER            VI  26198  E+ 

922.  EMBRACE  ABLE   u/l  F   HAD  MY  WAY            CO  36686  E+ 

Wl LLIE  SMITH 

923.  CAN   SEE  U   OVER   PLEAC  e/swAMPLA  NO  DE  1 29  I  N 

MUGGSY  SPAN  I  ER 

925.3MEDAY   SWTHEART/DADA   STRAIN           B8  10384  N 

926. SOMEDAY  SWTHEART/THAT  DA   DA   ST     BB  1 0384  E 

92  '.SMDAY  SWTHRT/THAT  DA  DA  STRAIN  BB  10384  e/v 
928.BI3  BUTTER  &  EGG  Man/  ECCENTRIC  BB  |04|7  N 
929.3UTTER  4  EGG  MAN /ECCEN  TR IC  BB  I  041  7  E 
930„  BISTER  kate/dipper  MOUTH  BLS  BB  10506  N 
931.  SISTER  KATE/DIPPER  MOUTH  BB  I  050 ")  £ 
SISTER   KA TE/DI PPERMOUTH  BLS(932.)        BB  10506  E+- 

933.  Rl  VERBOA  T/RELAX  I  N  AT   TOURO              BB  I  0532  N 

934.  R  IVERB0AT/RELAX1  N   AT   TOURO              BB  10532  E 

935.  BLACK  S,  BLUE/  DINAH  BB  10682  e/v 
936.3LUIN   THE  BLUES/  AT  SUNDOWN            BB  |07|9  E 

937.  MA0NY  MAKE  UP   Ml  ND  /LONESOME   ROADBB  |0766  V-f 

938.  DADA   STRA  IN/SO  M  EDA  Y  SWT  HRT            HMV  9008  N- 
938A.DA   DA  STRAIN/SOMEDAY   SWTHEAR1    HMV  9008  N 

939.  BIG   BUTTER        EGG   MAN/  DIPPER  M  HMV  9033  Et- 

940.  LIVERY  STABLE  BLs/  JAZZ  BAND       HMV  9042  E+ 

941.  ECCENTRIC/SISTER  KATE                      HMV  9047  E+ 

942.  BLUE  BIRD  REISSUES  |0|A/|02B  ZG  TEST  N 
543. BLUE  BIRD  REISSUES    1 0 1 b/|  02A          ZG  TEST  N 

944.  LITTLE  DAVID/HESI  TATI  NG   BLS            DE  4271  E 

945.  MORE  THAN  U   KNOW /AME Rl CAN   PATROLDE  4328  V 

946.  DRKTWN  STRUTTERS   BA  Ll/sOBBI  N   BLCMS  62 1  N 

947.  WEARY    3LS/  ALICE  BLS  GOWN              CMJ  325  E+- 

948.  TH  LADY   8E  GOOD/  SUGAR                     CMS  629  N 

949.  TIXIE  FLYER/LAZY   PIANO  MAN            MER  5424  N 
950. ST  GA  BROWN/  FEATHER  BRAIN           MER  5460  N 
95|. home/its  LONG  WAY   TIPPERARY        MER  5494  E 

SPIKES  SEVEN 

952.0RYS  CRECOLE   TRAm/soCIETY   BLS     NOR  3009  E- 
(A80VE  RM  CHff  3  GR-INCIPIENT  CRk) 

95^    CHARLIE  SPIVAK 

953.  THE  STORY  BF  STARRY  NITE/tHIS  T  OK  6637  E 

DICK  STABLE 

954.  AT  last/  hes  my  guy                      DE  4325  v/e+ 

JESS  STACY 

956. WLD  WAITING  FOR  SUn/hONKY  TONK     DE  t  S I  1 0  E4- 

957.IN  DARK    FLASHES/BARRELHOUSE            DE  I  8l  I  9  E+ 
JO  STAFFORD 

958. OUT  OF  THIS  wld/theres  no  u        cap  I9l  e+ 


959. HONEYSUCKLE   ROSe/|M  CONFESSIN        CR  6|6  N 

960. STORMY  WEATHER/u  CAN  DEPEND  ON  CAP  283  N 

961. U   GOT   SEE  MAMA/MERCY    MERCY            CAP  497  K 

962. IF    I    COUID    BE  W    u/  RIFFAMAROLE   CAP  1 003 1  E+ 

963.STEA0Y  DADDY/SO  Tl  RED                        CAP  I  53  I  4  N- 

MARTHA  STEWART  (964.)  

THERES   NO   YOU/SHES   FUNNY   THAT  WAY        VI  20l  67l  N 

CLIFFIE  STONE 


965.  TIGER   RAG/MY  PRETTY  Gl  RL 

JOE  SULLIVAN 

966.  THE  3  DUCES 
966A. THE  3  DUCES 

MAX  INE  S;'LLIVAM  

967. I M  COMING   VA.LOCK  LOMAND 

WILBUR  SWEATMANS 
968.SLIDE  kelly/sint  gotten  time 

ROOSEVELT  SYKES 
969.NITE  TIME   RIGHT/LITTLE       LOW         DE  7324  E+ 


CMS  537  V- 
CMS       537  N 


OK  3654  N- 
CO     2  77  V- 


970, 
97|. 

972, 

973, 

974, 
975, 
976, 
977 
978, 
979, 


BB34072I  E+ 
BB340729  N 
VI 20 1  906  ,J- 


ROSSEVELT  SYKES 
,  1  wonder/mellow  queen 

.HONEYSUCKLE  ROSE/jlVING  JIVE 
,  THATS  MY  GAL/SUNNY  ROAD 

ART  TAT' 'M 

,GOT  RHY/WOULD   DO   ANYTHING  4  U  BR   80|02  N 

JACK  TEAGARDEN 

.IF  COULD    B  E  W   u/u  DIDNT  HAVE  TELLUHCA    103  N 

BIG    T  BLS/CH I  NA  TOWN   MY  CH  1  NA  TWN  CMS       592  N- 

,STARS   FELL  ON  ALABAMa/dEED   I   DO  CAP   10027  E+ 

,ST   JAMES   INF/BLK       BLUE  BR   80 1  I  I  N 

.NOBODY  KNOWS/LONELY  BLS  BR  80||2  N 

,BLS   HAVE  GOT   Me/blUE   RIVER  BR   80 1  I  3  N 


980.  found  new  baby/therell  BE  CHANGESBRF    4001  E 

981.  JAZZ  ME  BLS/BARREL    HOUSE  STP  HJCA       62  N 

THREE  DYNAMITES 

982.  DYNAMITE  B OOG I e/fACI  NG   LIFE  CO  37825  N 

MARTHA  TIITON 
983.1   SHOULD   CARE/STRANGER    IN  TWN  CAP        184  N- 

FRANKIE  TRUAM BAUER  

984.  JUBI LEE/IM  MORE   THAN   SATISFIED         OK  4|044  V 

985.  LOVE  AINT  NOTHIN   BUT/hOW  AM    I  OK  4| 30 1  N 

ORRIM  TUCKER 

986.  drifting  '  oreaming/at  SALALAIKA     CO  35332  N- 

RUDDY  VALLEE 

987. I M  HUMMIN  /PANAMA  VI    24697  N— 

LUPE  VELEZ  

988. WH ERE   IS    THE  SONG/lM  AMADO  VI   21932  N 

JOE  VENi 'TIE 

9h9.wolf  wobble/why  did  id  have  be  ME  CO    2589  E 

JIMMY  WADE  

990. GATES   BLS/P«RKWAY   STP  BR   30041  N- 

NANCY  WALKER 

991.1   CAN   COOK  TOO/YA   GOT  ME  DE  23396  N- 

FATS  WALLER 

992.  LETTIN   GRASS/lTS    U  WHO   TAUGHT  BB    1052  7  G+ 
(ABOVE  RM  CHP   NO  GR ) 

993.  COME  A  GET    IT/CHANT   OF   THE  GROOVE  8SC||262N- 
994-. SWING  TO   VICTORY/BY  THE   LIGHT  BB    11569  EH-/g 

995.  VALITINE  stp/gladyse  VI   38554  G 

996.  CR6SS  patch/cabin  IN  SKY  VI  253u5  N- 
99"?.0I  NAH/LATCH  ON  VI    25471  V 

998.  FRACTI  ous  finging/big  APPLE  VI  25652  V 

999.  THATS  WHAT  WELL  DRESSED  MAN  VI  27956  N- 
lOOO.SWINGIN   THEM   JINGLE   BELLS/gONNA     V|20|602  N- 

1001.  YOURE  NOT  ONLY  OYSTEh/oOH  LOOK  A  V|2022|8  N- 

1002.  GA   ON  MY  MIND/OLD   MAN    HARLEM  BBII023  E 

1003.  DO   WHAT  DID   LASt/hANDY   MAN  SE     50|4  N 
LEO  WA  TSON 

1004.  JINGLE    BELLS/  SNAKE  PIT  SG      1004  E+ 
LU  WATTERS 

1005.  WAITING   ROBERT   E  LEe/hAMBONE  MER    11025  N 

1006.  ACE   IN   HOLE/*EARY   BLS  MER   11026  N 

DICKIE  WELLS 

1007.  HELL0  BABE/LINGER  AWHILE  SG  28||5  N- 

PAUL  WESTEN 

lOOU.WHAT   IS   THING  CALLED  POP  ACETATE  N- 

FRANK  WESTPHAL 
I009.CARRY  ME    BACK   CAROLINA   HOME  CO  3755  V 

JOSH  WH  I  TE 

101  O.JIM  CROWN  TRA  I  /BAD  HOUSING  BLS  KEY  I  07  N- 
101  I. STRANGE   FRUIT/JOHN   HENRY  KEY        54 1  N- 

iOi2.evil  heated/house  OF  RISING  SUN    KEY      542  N- 
°AU  L  WH  I  TE  MA  N 

VI   13758  E 
V I   I  8826  E— 


1013.  cher ie/my  man 

1014.  everybody  stp/<a  lu  a 
(ABOVE  RM  CHP) 

1015.  whne  hearts  are  young/journets  VI  18985  E 
|0|6. LINGER  AWHILE/hOLL  -WOOD  VI  |92||  E 
I0I7.SAN  ORIENTAL/CANT  GET  THE  I  WANT  VI  19681  E 
1O1  S.valenc  1  a/no  MORE  WORRYIN  VI  20007  N- 
lOl  9.L0NESOME  IN  MNL  IGHT/CHI  QUI  TA  CO  1 448  E 
|020.3An/wANG  WANG  BLS  CAP  10026  N- 
I02I.LAZY/  MANDY                                               DE     2696  N- 

BERT  WILLIAMS  

1022. SOMEBODY/MOON   SHINES  ON   MNSHINE      CO     2349  F 

1023.  U  NEVER   NEED  DOC/EVE  COST  ADAM       CO   3339  V 
CLARENCE  WILLIAMS 

1024.  U  LIKE  ME  LIKE/HAVE  U  EVER   FELT     CO     I  735  V+ 
LEOMA  WILLIAMS  

1025.  U   DONT    BEL  I  E  V  LOVE   u/siSTER   KATE  CO     37|3  G+ 
SANDY  Wl  LL  I  AMS 

1026.  T   FOR M2/SANDSY   BLS  HRS      1022  E— 
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MINIMUM  BID-  50c  EACH 


TED  KRAMER 

BOX    |2    %  THE   RECORB  CHANGER 
|25  LA   SALLE  STREET 
NYC   27  NY 


MINIMUM  BID  50c  EACH 


TEODY  III  LSON. 

1027.  JST  FOR  U  BLESS/JUST  U  JST  ME     MU       3 1 6 

1028.  EVRY    TIME   WE   SAy/tHIS  HRT  OF   M  MU        3 1  7 

ALBERT  «YNN 

1029. OWN   BY  LEVEE/SHES   CRYING    FOR        BR  80042 
YOGI  YORGESSON 
Yl NGLE   BELLS/  YUST   GO  NUTS  AT    CAP  57781 
REAL    GONE   GALLOT/BEES   4   THE        CAP  8|6 

BOB  2URKE 


1030, 
1031  , 

1032, 

1033, 

1034, 
1033, 

1015, 
1037, 
1033, 
1039. 
1 043, 
1041, 
1042, 
1043, 
1044, 
1045. 
1046, 
10^7, 
1048, 
1049, 
1050. 
1051 . 
1052. 
1053, 
1054, 
1055. 
1056. 


1057, 

1058, 

1059, 
S06  3, 
1061, 
1062, 

1063, 

1064, 

1063, 

1066^ 
105  7, 
1963, 

1069, 

1070, 

1071, 

1072, 

1073, 
1074, 

1075, 
1076. 

1076. 

1077, 

1078. 

1 080, 
1079, 

1081, 

1082. 

1083. 


,FIT    BE    TIEO/PEACH  TREE  ST 
BARCLAY  ALLEN 


VI  26420 
CAP  15359 


TWISTER    IN  SLAMMEr/mARGIE 

BOB  ANDERSON 
QONNA  SIT  RIGHT   &  WR I TE /LETTER  JU  17 
IND! A\a/slEEPY  TIME  DWN  SO  JU  25 

LOUIS  ARMSTRONG 


, MAHOGANY  HALL  STP  CO  35379  E 
.  IRSH  8LK   BOTTOM/U  MADE  ME    LVE  UHJCA        3  N 

.CAKE  WALK  I N  BABIEs/jAZZ  LIPS       HC  5  N 

•  JIG  FAT  MA  SKINNY  PA/SWEET  L I     HC  9  N 

DONT  FORGET  MESs/l  M   GONNA    G I TC   «C  |0  N 

BIG  BUTTER  4  EGG  MAn/suNSET   C     HC  16  N— 

TEXAS  MOANER/COAL  CAR  T  3 LS           HC  |8  N- 

WHOS    IT/DROPPING  SHUCKS                   HC  20  N- 

GA   GRIND/COME   BACK   SWT  PAPA          HC  2|  E+ 

KING  OF  ZULUS/LONESOME   BLS           HC  22  N 

WILD    MAN  BLS/GULLY  LOW  BLS            SE  5003  N 

LONESOME    ROAD/SONG   OF   THE    I SLDSVO  30  2  6  N-/e 

MELANCHOLY/KEYHOLD    BLS                     VO  3|  37  E+ 

LAZY   Rl  VER/GA    ON   MY   MIND             JAZZ  5|8  N 

BASIN   ST    BLS/  NO                              JAZZ  5|  9  N 

IF  WE   NEVER   MEET    AGAIN/DIPPER     DE  906  E-/n 

MAHOGANY   HALL   STp/wEST   END   BLS  DE  3793  E 

U  RESCAL  u/wHEN   ITS   SLEEPV   TM     DE  4|40  v/e+ 

I    WONDER/jODIE   MAN                              DE  18652  N 

MAYBE    ITS    BECAUSE/KEEP  LOVE          DE  24751  N 
VARIETY   BLS/WHATTA    YA    GONNA   DO  V|20|89|  N- 

fREO  ASTAIRE 

CHEEK   TO   CHEEK/NO  STRINGS             BR  7486  V- 

ATUNTA  SYNCOPATORS 

BLUE   4  LONESOME/WHN   SPRINGTME   MAD  5064  V 

LOVIE  AUSTIN 

IN  ALLEY   BLS/MERRY  MAKERS  TME     AM  958  N 

ja;kass  3LS/FR0G  TONGUE  STP        CE  3007  N 

TRAVELING  BLS/oH ARLESTON  MAD       CE  30|2  N 

STEPPIN  ON   BLS/TROMBONE    MAN          CE  30 1 7  N- 

BA I  LEYS  LUCKY  SEVEN 


,D0   IT  AGAIN/SOME   SUNNY  JAY 

CHARLIE  BARNET 
jSKYL  I  NER/WEST    END  BLS 

SIDNEY  BECHET 

,8LS   OF    BECHET  /SHE!  K   OF  ARABY 

B  IE  BEIDERBECKE 


GE  4872  V— 

DE  1 8659  H 

test) 

MS  I  I  3  N 

jzn  'OOi  n- 

JZTL  1002  N 

JzTL  1002  N- 


CO  36520  v/n 


DE      I  160  V 


ME   13227  v+ 


VI  25710 
VI2025I  l 


.WOLVERINES  VOL  ONE 
.WOLVERINE  VOLUME  TWO 
.WOLVERINE    VOLUME  TWO 

JOHNNY  DODDS 
.BOHUNKUS   SLS/BUDDY  BURTONS   JAZZAM  V-2 

BOSWELL  SI  STERS 

.VERYBODY  LOVES  BABY/wALKIN 

CONNIE  BOSWELL 

.SERENADE    IN   NITE/wHERE    ARE  U 

HENRY  BUSSE 
,HOT  LIPS/jEALOUS 

EM  ILL  10  TR IP  CACERES 
1 1    GOT  RHY/HUMOREQUE    IN   SW I NG 
.WHATS   THE  USE/jIG    IN  G 

CAB  CALLOWAY 
UTT   DA    ZAY/CRESENDO    IN  D RMS  VO  5062 

SILLY  OLD   MOON/800  WAH  BOO  WAH   OK  5774 

BENNY  CARTER 
PLYMOUTH  ROCK/MELANCHOLY  LUL       OK  4984 
PAGE  TRIO  CAVANAUGH 

3AIPAN/AIR    MAIL   SPECIAL  A RA        I  5 1 

ASES  CH ILENOS 

JAZZ   ME  B LS /D R K T OWN    STRUTTER8V I CH900466 

LARRY  CL INTON 

-IITE  WE  MET  IN  HONOLu/SMILES  BB  I  I  1 30 
.MY  REVERI  e/b00GI  E  WOOQIE  BLS       VI  26006 

COZY  COLE 

STOMP  IN  AT    SAVOY/DATS   LOVE  GU        I  I  8 

XAVIER  CUGAT 

inspiration/las  PALMERAS  VI  25503 

JOE  DANIELS 

CHINA    BOY/FAREWELL  BLS 


E+ 
E+ 

n/e 


OE    2036  V-/E 


DORSEY  BROTHERS 
0«4. SENT  I  MENTAL    OVER  YOu/siNG 
PORKY  FREEMAN 

085.  BOOGIE     BOY/TIGER  RAG 

FRIARS  SOC  IETY  ORCH 

086.  PANAMA /t I  GE  R  RAG 

087.  ECCENTRIc/faREWELL  BLS 

088.  BUGLE   CALL   BLS /  SAN 

BENNY  GOODMAN 

089.  HECKLE        MR    JIBe/tEXAS    T  P 

BOBBY  BACKETT 


090.  REISSUES  VOLUME   I         LP  TEST 

091.  nEISSIES  VOLUME   I         LP  TEST 

FRED  HAMM 

092. SUGAR    FOOT  STp/sLIPPERY  ELM 

LIONEL  HAMPTON 

093.  WP'ZIN    THE  WIZZ/OENISON  SW 

COLEMAN  HAWKINS 

094.  BODY  4  SOUL/HAD   TO    BE  U 

EDDIE  HEY  WOOD 

095.  BEGIN  THE  BEGUI  Ne/lOVER  MAN 
•     HOT  CLUB  OF  FRANCE 

096.  NIGHT   4  DAY/BLACK  4  WH  I TE 

AL  JOLSON 

097.  wanita/jumbo  jumbo 
093.miami/u  forgot  remember 
099.wish  had  gal  bk/l  f  i  knew  fin 

KSYZ  NOVELTY  BAND 
100, SHEIK  OF  ARABY/AVOLON 
lOl. NEVER  KNEW/  BASIN  STREET 
I02.3UGLE  CALL/  THATS  A  PLENTY 

103.  I  NDI  ANA/FOUND   NEW  BABY 

LE  VERE 

1 04.  BLUE  LOU/CANT  WE  TALK 
I05.IF  HAD  u/ekCATLY  LIKE  YOU 

JOHNNY  LONG 
1 06. THEME /WHITE  STAR  SIGMA  NU 

H  MPHREY  LYTTLETON 
1 07.SUNDAY   MORNING /GET  OUT  HERE 

ROSY  MCHAPX  'ES 


RED  MCKENZIE 
I09.SING    OLD   FASHIONED  SONg/bUILG 

freddy  martin 
iio.sleepy  time  gal/wabash  bls 
1 1 1  .theme/bye  lo  bye  lullaby 

johnny  messner 
i  |2. concerto  for  2/cl  ar  i  net  haunt 

MEZZ/lADN  ier 
i  |3. victor  reissues  vol  i  tes 
i  |4.  vi  4  br  reiss'jes  v0l2  tes 

EDDIE  MILLER 

II5.3ACK    HOME/lTS  EAY 

MISSOURI   JAZZ  BAND 
I  16. BREAK  AWAY  /  NICHOLS? 

TOOTS  MQNDEL  LO 
117, SUNSET   LULLABY/SHADE   OF  JADE 

ROSS  MORGAN 

I  I  8.  THEMEJDOSE  HEART  BEAT  FOR  ME 

JELLY  ROLL  MORETON 
I  I  9. BUDDY    BOLDEn/cL  IMAS  TEST 

120.  BALLIN    THE    JA CK  (  BECHET  )BLUE S 

BENNY  MOTEN 

121.  M0TEN    STP/CLIFFORD  HAYES 

PHIL  NAPOLEON 

122.  CLARINET  MAR/SISTER  KATE 

123.  CLARINET  MAR/lLL  NEVER  BE  SAN 
I  24.  CL  A  R  I  NET  MAR/ 

125. SISTER    KATE/ROYAL  GARDEN 

RED  NORVO 
I26.BUG   HOUSE/BLUES    IN   E  FLAT 

A.J.  PIRON 
127.00  DOODLE/WEST    I  NDI  ES 

SPEC  I  AL 

SI  R  HARRY  LA UD ER 


128.1   LOVE  A  LASSIE 

JOHN  MCCORMACK 
I  2  9.S I LVER THREADS   AMONG   THE  GOLD/ 
I30.WHEN   U   4    I    WERE    YOUNG  MAGGIE 

JOHANNA  GADSKI 
I  3  I  * ANN  I E  LAUR I 

HARRY  LAUDER 
132.    |2"   HE  WAS   VERY  KIND    TO  ME 
33.12  "   THE  MESSAQE  BOY 


6409 

A  PA 

1 33 

8R 

22 1 2 

BR 

2211 

N- 

BR 

22l3 

E+ 

'  30 

3167 

y 

VLP 

201 

N 

VLP 

202 

N 

VI 

20023 

E 

VI 

26233 

N— 

BB300J25 

N- 

OE 

Z3398 

N 

DE 

23067 

N— 

CO 

381 2 

V* 

BR 

3013 

E— 

)  BR 

3l83 

E- 

BB 

5831 

V+ 

BB 

5832 

BB 

5852 

N 

BB 

5868 

E+ 

JU 

5 

N- 

JU 

6 

N 

OE 

4350 

N- 

RAM 

1 1 

N 

E  JU 

28 

N 

DE 

66 7n 

BB 

7378 

E 

88 

10104 

N— 

ODE 

4040 

N- 

r  VLP  203 

N 

VLP  204 

N 

JU 

16 

N 

CO 

7365 

E 

ROY 

1823 

N 

OE 

2479 

N 

MS 

1 1 1 

N 

MS 

TEST 

N 

BB 

6204 

N 

MS 

TEST 

N 

MS 

TEST 

N 

MS 

TEST 

H 

MS 

TEST 

N 

CO 

36158 

N 

VI 

19255 

E- 

VI 

60001 

E 

VI 

64260 

E 

VI 

64913 

E— 

VI 

87|73 

VI 

70001 

C+ 

VI 

701  10 

THE  FOLLOWING  ARE  1 2  *  RECORDS 

MARY  LOU  I  ILL  I AMS 
1 34. ST  LOUIS  bls/lullaby  LEAVES        ASCH     1004  N 

LOUIE  KATZMAN 
I35.ST  LOUIS  BLS/BEALE  STREET  BR  20096  E+- 

VINCE"T  LOPEZ 
1 36. ST   LOUIS  BLS/BIRTH  OF  THE  BLS         BR  20063  E- 

PEARL  BAILEY 
I37.HE  01  DNT   ASK  Me/C  HAR I OTEERS  VD  43  I  N 

SIDNEY  BECHET 
I38.8LUE  HORIZON/MUSKRAT  RAMBLE  BN          43  n/e+ 

I39.HIGH  SOCIETY/JACKASS   BLS  BN  50  e/n- 

PAUL  WH  I TEMAN   Wl  TH  BIX 
I40.SELEC   FRM  SHOWBOAT /OL  MAN   RIVE        VI    359l  2  E- 

(ABOVE  hr  crk) 

1 4|  .MELANCHOLY    BABY/MAN   LOVE  CO   50068  E- 

I42.SWT  sue/cant  GIVE  ANYTHING  CP     50103  V 

ABOVE     LAM  CRK) 

CHOCOLATE  DANDIES 


|43. surrender/cant  believe 
COZY  COLE 

I  44. JST  ONE  MORE  CHANCE/BLUE  MOON  KEY 
145. THRU  FOR  TH  NITe/fATER  COOPERATEKEY 

B I NG  CROSBY 
I46.ST  LOUIS  BLS/  CREOLE  LVE  CALL 

W  I  LO  BILL  DAVISOM 

1 47.  THAT8  A  plenty/panama 
5 fD  DE  PAR  IS 

148,  whos  sorry/ballin  jack 
DORSEYS 

I49.S0L ituoe/weary  blues 
JIMMY  DORSEY  


CM3     1506  E+ 


1300  E 
I  301  E+ 


BENNY  GOODMAN 
,MAN    I    LOVE/BENNY  RIDE 


I5l. 

152.  M0RE   THAN   U   KNOW /sU PPER MAN 

ED  HALL 

153.  HIGH   SOCI  ETY /BLUES  AT  BN 

154.  R0YAL  GARDEN/NIGHT  SHIFT 

I  55. BLUE   INTERVAL  /SEEING  RED 
ART  HOPES 

1 56.  SUGAR    FOOT/SWT  GA 

|57. SQUEEZE  ME/  BUGLE  CALL 

I  58.  SHAKE  THAT/APEX 

JAM    SESS  ION  AT  COMMODORE 

1 59.  GOOD   MAN   PARTS    I  42 

160.  G00D   MAN        PARTS  3»-4 
BASIN   ST/  OH  KATHERINA  (||6|.) 

GEORGE  LEWIS 

I  62. CLIMAX    RAG/DEEP  BAYOU 

MIFF  MOLE 


00 

55033  N 

CMS 

1 5 1  l  E 

BN 

41  E+ 

DE 

1 501 3  N- 

VO 

3|4  N 

CO 

55001  N 

CO 

55002  N 

BN 

28  N- 

BN 

29  N- 

BN 

3*  E 

BN 

34  E 

BN 

,35  N- 

BN 

E+ 

CMS 

1504  E- 

CMS 

1505  E- 

|63.°EG   0   MY   HEART/ST   LOUIS  BLS 

MEL  POWELL 

I  64. LOVER    MAN /AV OLON 

CHARLIE  CHAVERS 
i65.stardust/currie  in  HURRIE 

JACK  TEAGARDEN 

I  66. ROCKING   CHAIR/PITCH  |  N 
PAUL  WH  I  TEMAN  


CLI 

CMS 


I 67.METR0PL0US 
JOSH  WHITE 


part  142 


I  68. CARELESS  LOVE/MILK  COW 

PAUL  WH  I  TEMAN 
I69.WHEN    DAY    IS   OONE/(BUSSE   SOLO ) 

MARY  LOU  WILLIAMS 
I  70. LITTLE    JOE/DRAG  EM 
|7|.R0LL  EM/MARY   OUS  BOOGIE 

THE  FOLLOWING   ARE  ALBUMS  

I  72. ALMANAC :S0D BUSTER  3 
I 73.ALT0SAX i  5 

LOU  IS  ARMSTRONG 
I  74. JAZZ  CLASSICS  4 
I  ^.VOL  l#4 
I  76.  HOT  FIVE  4 
I 77.L0UI E  4  EARL  4 
I  78.  HOT  FIVE  NO  2  4 
I79.H0T  JAZZ  f4 

150.  baumann/bloch;gm  cohan  4 

151.  bix;  4 

i  82.  bunny  memorial  4 

183.  b00gi  e  woogi e    i  4 

1 84.  b00gi e  woogi e  2  4 
i85campbell/*atters  3 

136. capital  campus  classics  4 

i  8". collectors  item  4  


ASCH 
ASCH 


15(3  E+ 
101  N- 

|5|8  E- 
1522  E+ 
1305  e/e-i- 
■52i  E+ 

35933  N- 
23  E+ 

35828  V 

1002  N- 

1003  E+ 


21  N 
246  N- 

I 01 5  N- 

28  N- 

57  N- 
73  N- 

139  N- 

I  N— 

89  E+ 

29  E+ 
134 

44  N 
130  N 
3  N- 

58  E+ 
62  E+ 


59 


MINIMUM  BID  50c  EACH  TED  KRAMER  MINIMUM  BID  50c  EACH 

BOX   |2  %  THE  RECORD  CHANGER 
1 25  LA  SALLE  STREET 
NYC  27  NY 


ALUBMS  CONTINUED 
I  I 88.B0B  CROSBY;olXIE  JAZZ  6 
I |89. BILL  DAVIS0N;sHOWCASE  3 

ELL INGTON 
I I90.SPECIAL  4 
I  |9|  .PANARAMA  4 
I  192. BLUES  4 


1 193. 
I  194. 
1195, 
1196. 
1197, 
1198, 
1199. 
1200, 
1 201, 
1202. 
1203, 
1201, 
1205, 
1206, 
1207, 
1208, 
1209, 
1210, 
1 2 1 1 . 
|2|2, 
|2|3, 
12 14, 
1215, 
|2|6, 
|2|7, 
121  8, 
12 1 9, 
1220 
122 1 
1222, 
1223. 


famous  blues;  4 

bud  freeman;  jazz  4 

,3ud  freeman;w0lver  i  nes  4 

GOODMAN ;r IDES  AGAIN  4 
H£RTHf TR 10  4 
,HARTMAN;NO  JAZZ  2 
F  HENDERSON  2CLASS : CS  FOR 
.HISTORY  OF  JAZZ;V0L  I  5 
,  "  •    *      ;vol  2  5 

*  "     "    ;vol  35 

,hodes;hot  five  3 
,hodes;hot  seven  3 
,HOL  IDAYjvolume  I  4 
.Krupa;  4 

.luncefordjfor  dances  0nly5 

.mckinny;  4 

.Meissener;  4 

.Merser  4  pipers;  4 

,MODERINARES;tributes  4 

,  jelly  roll  morton  sno  memories 

.nichols;  i  4 

.noone;  4 

■Oliver;  4 

,rena;delta  4 

,SEEGER;deep  sea/whling  3 
,slack;baggie  woogie  3 
.stafford  j0;f0lk  songs  3 
,TATUM;30L0S  2 
,WILBER;jazz  band  3 
,WI  LSON/HOLIDAY  ;  4 
,WILSON;solos  3 

|2  inch  albums   


I224.ARMSTR0NG;  TOWN  HALL 
I  I25.ESQUIRE;  2 
1226.  WILLIAMS;  3 


DE  CI  32  E+ 

CIS 

9  N- 

C 

|27  N- 

P 

138  N- 

P 

182  N- 

FR 

2|  E+ 

C 

40  N- 

DE 

133  E+ 

BD 

57  E+ 

DE 

5390N- 

KEY 

1  15  N- 

C 

30  N- 

CE 

16  E+ 

CE 

|7  E+ 

CE 

IB  E+ 

BN 

1  03  N- 

BN 

104  N- 

C 

135  N- 

C 

138  N- 

DE 

184  E+ 

HJ 

4  N— 

MGM 

36  N- 

CO 

36  N- 

C 

|8|N- 

g/i 

E+ 

BR 

1001  N- 

BR 

1006  N- 

BR 

102?  E+ 

CIS 

10  hi- 

CMS 

ll  N- 

CC 

83  N- 

CC 

75  E 

DE 

585  N- 

CI 

24  E+ 

C 

61  N— 

C 

93  N- 

HJ 

14  N- 

HJ 

8  N- 

ASCH       552  N- 


PROGRAM  TRANSCRIPTIONS 
33l/3  LPS    ISSUES  BY  VICTOR  BETWEEN 
1 93  I    8.   1933.  RARE 
1227.  VICTOR   SALON  ORCH-8  TUNES  VI    24000  E 

|228. JESSE  CRAWFORD— STUDENT   PRINCE     VI    |60|0  E 

1229.  NAT  SHILKRET  ORCH-DONT   ASK  ME     VI    16004  E 

'LITTLE  WONDER 1  ALBUM  OF  RECORDS 

1230.  |2-  53"   ONE  SIDED  LITTLE  WONDER  RECORDS. 
ORCHESTRA, QUARTETTES, SAND  4  VOCALS. 

WASH  POST  MARCH,, SING   SONG  ARABY, JOLLY  COPPERSMITH 
MEDLEY   OF   MAER 1  CAN   A  I RS ,N I TE  TIME  DWN    IN  BURGUNDY, 
HES  A   RAG  PICKER, WHERE  RED  ROES  GROW,   LONG  WAY  TO 
TIPPERARY  ETC.  E- 


FOLLOWING  ARE  10  "  RECORDS 


JELLY  ROLL  MORTON 

i  23 1  .GRANDPAS  SPELL/KANSAS  CITY  STP  GE  52  I  3 

I232FINGER  BUSTER/CREEPY  FEELING  JM  |2 

I233.GRADNPAS  SPELLs/cANNON  BALL  VI  20431 

(ABOVE  DIG  ONE  S IDT  CANNON  BALL) 

I234.SHREVEP0RT/3H0E  SHINNERS  DRAG  VI  2|658 

1 235. KANSAS   CITY  STP/300GABOO  VI  380|0 

FUSSY  MABEL/pONSHATRAIN  VI  38125 


1250, 

1 251. 

1252, 
1253, 

1254, 
1255, 
1256, 
1257, 
1258. 
1259. 
1260. 
1261  . 
1262. 
1263. 

1264 

1265 

1266 


ADMAN  and  his  tap  room  GAND 

.WEATHER    MAN/BOUNCIN    IN   RHYTHM   HMV  8660 

ALABAMA  RED  PEPPERS  (RED  4  M\FF) 
,GOOD  MAN  HARD   TO  FIND/ECCENTRIC   MF  lOl 

HENRY  RED  ALLEN 

bb  10235 
bb  10702 


e+/n 


PLEASING   PAUL/SHOULD  B  U 

swing  out/feeling  DROWSY 
AMBROSE 

SNGS   OLD  LIV  4EVER/W0NT  U   COME  HE BB6837 

.EMBASSY   ST/LIMEHOUSE    BL  DE  3533 

RHAPS.IN   BL    1,2  DEE  5454 

TARANTULA/CHAMPAGNE  COCKTAIL  DEE  6282 
STREAMLINE  STRUt/hORS  D ' 0EUVRESDEE4 1  00 1 

.WOOD   4  I  VORY/NI  TE  RIDE  OEE4|002 

.bwanga/copenhagen  BEE^|003 

.  LI MEHOUSE  Bl/dOBGIN  A  DIVORCEE  DEE4I004 

,M I DN I TE   IN  MAYFAIR/NOCTURNE  DEE4I 005 

,JAZZ   LEGATo/jAZZ   PIZZICATO  LON|00|2 
ANDREWS  SISTERS 

,RUM   4  COKE/ I    MEAT    3A-  L  BE  18636 

LOUIS  ARMSTRONG 

,ST  LOU  BL/SWT  SU  BB  5280 

,miss. basin/hobo  U  CANT  RIDE  BB  6501 


BB     6771  N- 
BB   10225  N 
BB   10225  N- 
0236  E+ 


648  E 
BE  835  E+ 
de    1347  E+ 

BE  1353  N 
BE     1369  N 

HMV    8644  N 
0BF27962I  N- 
paE      571  N 


LOUIS  ARMSTRONG  (CONTINUED) 
267. nil  5o4  IEYy/got  rite  sing  bl 

268.SN0WBALL/SWING  U  CATS 
26 9 .S  NOWBALl/ SW I NG  U  CATS 

270.  HATE  2  LV  U  NOW/THATS  MY  HOME 

271.  MIGHTY  RIVER/SLEEPY  TIME  D  SOUTH  BB    10703  N' 

272.  GA  bo  bo/drop  the  sack  (lil  hot  s)BR80060  N- 

273.  GOT  FINGERS  CROSSEb/|M  SH00TIN  H I DE  623  E+ 
274.0N  TREASURE   ISLANd/rED   SAILS  SUN  DE 

275.  evntibe/lyin  2  myself  be 

276.  reb  cap/public  melody  #1  de 

277.  Cuban  pete/baughter  of  planter  be 

278.  sun  showers/urs  4  mine  be 
279.1  wonder  who/st  louis  bl 
280. beau  koo  jack/no  i  else  b  u 

28  I .MAHAOGANY  HALl/bLK  BEAUTY 

282.  BESSIE  COULDN'T   HELP   IT/(j   PURVIs)paE  698  E+ 

283.  CANT  GIV  ANYTHNG  B  LUV/(s.   ELLIsJpAE  753  N 

284.  MUGGLEs/(eDDI E  LANG   ORK )  PAE  840  N 

285.  PNUT  VENDOR/u  LUCKY  2  ME  PAE  865  N 
285A. U   DRIVIN   ME   CRAZY/DUKE-MOOD    I ND    PaE  866  N 

286.  tiger  rag/old  MAN  BL  PAE  942  N- 

287.  KNOCK  IN  A  JUG/HI   TENSION  PAE  1064  N 

288.  CUB  B  W  U  I  hr  2nite/shine  paE  1100  n 

289.  GA  ON  MY  MIND/LAZY  RIVER  PAE  I  1 27  N 

290.  DINAH/CHINAT0WN  MY  CHTWN  PAE  I  1 59  N 

291.  TITE  LIKE   THIs/sTAR  BUST  PA  E  1 59 1  N 

292.  no  papa  no/heah  me  talkin  2  ya    paE    1767  N 

293.  A   MONDAY   DATE/WRAP  U    TRBLS    INDRMSPAE  2|35  N 

294.  sug ar ft  st/got  NO  BL  PaE  2449  N 
295.SQUEEZE  me/sol  bl  paE    2774  n 

296. ORY  CREOLE  TRAM/THE  LAST  TIME       PAE     2792  N 

297.  U  kno  wot  means  miss  N  O/endie      VI202087  N 

298.  MAHOGANY    HALL   St/whERE   BL    BORN        VI202088  E+ 

299.  sugar/inbian  summer  VI400I36  N- 

300.SUGAR/lNHt AN  SUMMEr(|/4  "  RM  Cp)  V|400|36  E 
30  I .STAROUST/WRAP  TRBLS  DREAMS 

GUS  ARNHEIM 
302. THE    I  MAGE   OF   U/  I    HAPPY  OARLIN 

GENE  AUSTIN 


3 1 72  E+/n 

BR    7900  N 

BB    6863  N- 

CO  37280  N- 


303. ST  LOUIS   BL/ST   JAMES  INFIRM 

PEARL  BA I  LEY 

304.  THATS  GOOD   NUF  4  ME/ROW  ROW 

CHARLIE  BARNET 

305.  MAKE  BLIEVE  BALLRM/BY   BY  BABY         BB  6504  N- 

306.  U  DO  DARNDEST  THNGS  BABy/|T  LUV     BB  6594  E- 
307. SAILBOAT    IN   MOONLI  Te/hE   WALKED    INBB  6967  E+/n 

308.  fi rst  time  I  saw  u/luv  MERRYGORNDBB    6973  N- 

309.  u  lookin  4  romance/in  u  own  way      bb  6975E+ 

310.  KNOCKIN  AT  FAMOUS  Dr/t|N  ROOF  BB  1 0  1 3 1  N- 
3 1  I .WHERE  CAN  SHE  b/w0ULJNT  GIV  THAT  BB  I  0 1 62  N- 
3|2. THERE    IS   NO  DRM/THATS  RITE  BB    10273  N- 

3i2a.miss  annabelle  lee/lazy  BUG         BB  10294  E+ 
3 1 3. still  the  bb  sings/  apple  4  tchrbb  10349  n 
3|4.4  tonite/whats  new  bb  i 036 1  n 

3I5.STAY  UP  stan/cherokee  bb  10373  E+ 

3|6.MY  HEART  KEEPS  CRYIn/tAKE  A  TIP  BB  10426  N 
3|7. COUNTS    IDEA/DUKES    IDEA  BB    10453  N 

3i8.now  u  know/nite  AFTER  NITE  BB  10549  N- 

319.720   IN  BOOKS/SO  FAR  SO  GOOB  BB    |06|8  N- 

320. SUNDAY   AFT/FRM    ANOTHER   WOR LB  BB    10637  N 

321. CASTLE   OF   DRMS/OUT    ON   LIMB  BB    10644  N- 

322.0HENSPI Rl T  MOVES  Me/u  4  WHO  ELSE  BB    10734  N 

32 3. SOUTHERN  FRI  ED/REDSKI N   RHUMBA  BB    10944  N- 

324.  THESE  THNGS  U   LEFT   me/he   LATIN  BB    11004  N 

325.  FRAID   SAY   HELLO/CONGA   DEL  MOAXO  BB    I  1 05 1  N 

326.  U   TALK  2  MUCH/MERRY  GO  ROUNB  BB    I  I  1 53  N 

327.  be  fair/wasn't  IT  U  BB  11223  N- 

328.  MOTHER  FUZZY/u  WERE  THERE  BB  I  1 32 1  N 
329. IM  COMINVA/lLL  REMEMBER  APRIL  BB    I|4|7  N 

330.  GOOB   FOR  NOTHING/HAUNTED   TOWN         BB303823  N- 

COUNT  BASIE 

331.  UNDECIDED  BL/TUES   AT    10  OK     6071  N- 

332.  blow  top/gone  WITH  WHAT  WINB  PAE    2782  N 

333.  GUEST    IN  A  NEST/MONEY   IS  HONEY       VI20277I  N 

334.  MR  ROBERTS  ROOSt/sOPH I  ST  I CATEB       VI203255  N 

SIDNEY  BECHET 

335.  MAPLE   LEAF  RG/WEEIIE  BEAR  BB     76 |4  N 

336.  WANT  U  TONITE/sAY  YOUR  BUCKET  BB    10472  N 

337.  BABY  WONT  U  PL  CUM  HMe/C0AL  BLK  VI  27386  N- 
338 .SLEEPYTME  DWN  STh/nONE  MY  J  R  VI  27447  N 
339. IND IAN  SUMMER/PREACHI N  BL  HMV  9061  N 
340. SHAKE  IT  4  BREAK  It/w|LDMAN  BL  HMV  9086  N 
34I.0LD  MAN  Bl/nOBOBY  KNOWS  WAY  I  FEHMV  9 1 3 1  N 
342. COAL   BLK   SH INE/EGYPTIAN    FANTASY  HMV     9378  N- 

343.1  no  u  no/baby  WONT  U  PLESE          HMV  9385  N 
B  IX  BE  IDERBECKE 

344.  LCU I S I  ANA/ THOU  SWELL                            CO  35665  N 

345.  RHYTHM  KING/FEELIN  NO  PA  I N (m I FF )paE  2269  N 
346.S0RRY/AT  J  B  BALL                                PAE  2711  N 

GRAEME  BELL 
347. WAS  LEICESTER  SQUARE/JACKASS  BL  JU 

BENSON  ORCHESTRA 


|5  N 
1 91 0  I  E+ 


348.  JUST   4   TONI TE/DR I  FT  IN  DRMLANB  VI 

BUNNY  BERIGAN 

349.  CANT  GET  ST/RHYTHM  SAVED  WLB  OK     3225  N- 
350. IN  LITTLE  SPT  WN/CNT  GT  STB             SE     5004  N 
35|  .caravan/study  IN  BROWN  VI  25653  N 

352.  CANT  GET   STB/FR  4  JOHNNIE  VI20I500  n/n- 

353.  ALL  GOBS  CH/LADY   FRM  5TH   AV  HMV     8636  N- 
354.SWANEE  RIVER/MAHOGANY  HALL  ST  HMV     8661  N 
355.BLUES/IM   COMIN   VA  PAE     23|6  N 

BEN  BERN  IE 

356.SHE  FUNNY  THT  WA/HOW  BOUT  ME  BR     4| 32  N- 

DON  BESTOR  ORCHESTRA 

357.RIVER  RHINE/GUESS  WASNT  MEANT  2   BV 1 24  1 36  N 


1358. 
1359, 
1360, 
1361, 
1362, 
1363. 
1364, 

1365. 
1366. 
1367, 
1368, 
1369, 

1370, 

1 371, 

1372, 
1373, 

1374, 

1375. 
1376. 
1377, 
1378. 
1379, 
1380, 
|38|, 
1382, 
1383, 
1384, 
1385, 
1386, 

1387, 
1388, 

1389, 
1390, 


DON  BESTOR  ORK  (CONTINUED) 

,B  careful/gather  LIP  ROUGE             VI  24397  N 

iHOME  ON  RAN  GE/GOODNI  TE                        VI  24463  E- 

,KEEP   ON  DOIN  WOT   U  DOIn/tIREB  ALLVl  24504  E 

,  I  found  a  song/charming                   VI  24559  E 

.LIKE  BOLT   FRM  Bl/|  00$  4  U                  BR  7345  N- 

.humble  side  of  twn/afraib  opn  LTRBR  7390  N 

.KEEPER  OF  MY  HEART/MURDER  MOONLITEBR  74|0  N- 

BARNEY  BIGARD 


brown  s  uede/c  bls 

BROWN  SUEBE/c  BLS 

t  4  2/moonglo 
a  lull  at  dawn/charlie  chullo 
ready  edoy/lament  4  javanette 

JIMMY  BLYTHE 

MESS  IN R  OUND/ADAMS  APPLE 

BOOTS  AND  HIS  BUDDIES 
WILD  cherry/rose  room  ™ 
BOSWELL  SISTERS 

WHEN   SUGAR  2   T/WHAD   JA   DO   2  ME 


BB    1 1 58 1  N 
BB   I |58|  N- 
SIG  28116  N- 
HMV     9 1  85  N 
92 1 5  N 


HMV 


CE 


3029  N 
6063  N- 


BR  8001  I  N 
PAE      854  N- 


MAKE   U  HAPPY/MEMORIES  u(lOUIS) 

WILL  BRADLEY 

thi nk  of  me/thi nkng  of  u(k  Kyser )co36225 


LES  BROWN  ORCHESTRA 
WHY  SMBDY   TELL  ME/U  ON  M I ND 


1392. 
1393, 
1394, 

1395, 
1396, 
1397, 
1398, 
1399, 
1400. 
|40l. 
1 402, 
1403, 
1404. 
1405, 
1406, 
1407, 
1408, 
1409, 

1410. 
|4|  1 . 
I4i2, 

|4|3. 
14 1 4. 

|4|5, 

1416, 

|4|7, 
|4|8, 
1419, 

1420, 

1421  . 

1422. 
1423, 
1424. 
1425, 

1426. 

1427, 

1428, 

1429, 

1430. 

|43| 

1432 
1433 

1434 
1435 


BB    781 2  N- 

,hav  u  forgotten  so  soon/monkey      BB    7869  N 

■GET  OUT  TOWn/fRM  NOW  ON  BB   10009  N 

THIS   CANT  B  LUv/siNG  4  SUPPER         BB    1 00 1 7  N 

,1   HAV  EYEs/u  SWEET   LIT  HD ACHE         BB   10053  N 

,u  u  u/harlem  WOOGIE  SB  10105  N 

OUT  of  nowhere/sunday  CO  36724  n-/e 

LEAP   FROG/SHOW   ME   WAY   GO   HME  CO   36857  N- 

MERRY   OLBSMOB I Le/bEWARE  MY  HEART   CO   37235  N- 

GOT  MY  LUV   KEEF  ME  WRm/tELLIN  U     CO   38324  N 

.CITY  CALLED  HVn/|TS   U  AGAIN  OK     6367  N 

IAIN   ARMY/BABY   MINE  OK     6500  N 

WILLIE  BRYANT 

,A  VIPERS   MOAN/TEXAS  TEASER  BB     6750  N 

ITS  OVER   CAUSE   WE   THRu/viPERS    M0ANHMV4453  N 

HENRY  BUSSE  

,HOT  LIPS/WANG  WANG  BL  DE        198  E+ 

.HOW  BOUT    IT/l   STEP  TO  HEAVEN  VI    2 1 674  N- 

CALIFORNIA  RAMBLERS 

•THUNDER   OVR  PAR AB I SE/ HERE  TO  R0MNCEBB6I45  N 

BLANCHE  CALLOWAY  

i  need  lovinjtheres  rhythm  in  rvrvi  22641  e+ 

misery/rite  here  4  u  vi  22717  e+/e 

looks  like  susie/wi  thout  tht  gal  vi  22733  n- 

CAB  CALLOWAY 

FATHERS  GOT  GLASSES  On/laDY  W   FANBB     68 19  E 

BTWN  DEVIL  DEEP  Bl/k|CKIN  GONG       BR     6209  E 

avalon/moonlite  RHAPSODY  BR    74 1  I  N 

SAVE  ME  SISTER/l   LUV  2  SING  BR     7638  N- 

LUV   IS  REASON/ JUST   NATURALLY   LAZYBR     7677  N 


BUGLE  CALL  Rg/sT  LOUIS  BL 

moment  i  ld  eyes  u/lcrdy 
bl  in  nite/say  who  says  u 
mrs  finnigan/my  cooco  birb 
who  calls/mermaid  sng 


BR800I6  N 

CO  36751  N 

OK  6422  N 
OK    6459  N 

OK      6501  N- 

OK     66  1 6  N 

VI  24414  E 

vi  24659  N 

vr      644  e+/n 

VR        65l  N 


TAINT   NO  GOOD/l   WANT   2  ROCK 
HARLEM  HOSPITALI  TY/EVENI N 

margie/emali  NE 

MAMA   WANNA   MKE   RHYTHm/sOUTH  MAN 
MOON  AT  SEA/HI   DE  HO  ROMEO 

H0AGv  CA RMI CHAEL 
no  MoRt  ToUMUUR  L1 Amour/vine  st    ara    i 06  n 

HONG   KONG   Bl/rVRBOAT  SHUFFLE  SE     50 1 2  N 

BESSIE  COULDN'T  HELP  I  t/bARNACLEB  V 1 2537  I  n/e+ 
BENNY  CARTER 

SUNDAY/BACK    BAY   BOOG I E  HMV      9449  N 

WHEN  LITES  ARE  Lo/l   GOTTA  GO         VOE  16  N- 

CASA  LOHA  ORCHESTRA 
CANT   U  SEE/BL  KEN   MOON  BR     6 1 87  N 

BOB  CHESTER 
STRICTLY   I NSTR/KEEP  HME  FIRES  B     BB    11548  N 

MAURICE  CHEVALIER 
ITS  HABIT  0  MINE/ON  TOP  WOR  LB  vi  22007N- 

PARIS  STAY  SAME/u  GOT   THAT   TH NG      VI   22294  N- 
WAIT   U  SEE  CHERIE/HELLO   BEAUT         VI250092  N 

CHICAGO  RHYTHM  KINGS 

LIMIT  2   MY    LOVE/SHE   SHALL   HAV   MUSBB      6400  N 

CHOCOLATE  DANDIES 

DEE    BL/BUGLE   CALL  RG  CO    36008  N 

LARRY  CLINTONS  ORCHESTRA 

FEELIN  LIKE  DRM/GREATEST  MISTAKE  BB    10784  N 

LOVE  LIEs/l   MAY  8  WRONG  BB  1 080 1  N 

STOP  4  RECONS IOEr/cOLLEGE  HUMOR     VI   25825  N— 

my  reverie/b  W  BLS  VI  26006  E+ 

JOLLY  COBURN  ORCHESTRA 

GONE  W I  TH  D  AWN/HAV I N   WONDERFUL   T  BB 

ROY  COLLINS  DANCE  ORCHESTRA 
JUST  today/sally  of  my  drms  or 

COLONIAL  CLUB  ORCHESTRA 
THATS   U  BABY/WALK  IN  W  SUSIE  BR 

PERRY  CO  MO 


7049  N- 
OR    1 389  E+ 
BR    4347  N 
VI 204034  E 
CO  36009  N 
VI  20777  N 


ONLY    PAPER   *IOOn/mE   4  MY  SHADOW 

E.  CONDON/CHOCOLATE  DANDIES 
TENN.   TWI LITE/GOT   NOTHER  SWEET 
ZEZ  CONFREY 

KITTEN   ON    KEYS/DIZZY  FINGERS 

JACK  CRAWFORD  ORCHESTRA 

SWANEE  SHOR/WHO  THAT   PRETTY  BABY  VI   20847  E+ 
KISS   4  MAKE  UP/EVERYBOBY   LVS  GAL  VI  2 1  1 73  N 
JESSE  CRAWFORD  ORCHESTRA 

ME  MYSELF  4  l/DANCIN  UNDER  STR6  BB  7|05  E 
MEADOW  LARK/STARS   ARE  WINBOW  VI   20264  N 


60 


AUCTION  MINIMUM  BID  50c  TED  KRAMER  MINIMUM  BID  50c  EACH 

BOX    |2  %  THE   RECORD  CHANGER 
I  25  LA  SALLE  STREET 
NYC   27  NY 


1436 
1437, 
1438 
1439, 
1440, 
|44|, 
1442 
1443 
1444, 
l<=45, 
1446 
1447, 
1448 
1449, 
1450, 
|45l 
1452, 
1^53 
1454, 
1455 

1 456, 

1457! 
1458, 
1459, 
1^60. 
1461  , 
1462, 
1463, 
1464, 

1465, 

1466 

1467, 

I4C8 


1469, 
1470, 
1471, 

1472 

1473, 
1474 
1475, 
I '76, 
1477 
1478, 
1479 
1480 
■  481 
1462 
1483 
1484 
1485, 


BRE  2682 

BRE  2808 

BRE  2179 

BRE  23|2 


BING  CROSBY 

.WRAP  TROUBLES    IN  /LIT    THINGS        BB  7|02 

.NOW  THAT   U  GCNE/jST   MORE   CHANCEBB  80044 

FOUND   MILLION  S  BABy/thRU  LVE      BR  80045 

,FAD ED    SUMMER   LOVe/wHER   BL   NITE   BR  80055 

,AT  UR  COMMAND/HAPPY   RETURNS   OF   BR  80058 

,c  onstantly/mnli  te  BECOMES  U      DE  |85|3 

.MORE   4  MORE/STRANGE   MUSIC  DE  18649 

MANY   HAPY    RETRNS/aT  UR   COMMANBBRE  182 

SO   SEA    ISLAND   MAg/mE   4  MOON        BRE  2263 

SO  D»   l/oNE  TWO  BUTTON  SHOE       BRE  23|7 

SMARTY/MOON  GTO    IN  EYES  BRE  2498 

THIS   NITE  DRM/SWT   HAWAIIAN  CH   BRE  264l 
BLS   SERE/DONT    LET  MOON  GET 
.SURRENDER    DEAr/u  SWTHEART 
TOUCH  OF   LIPS/LOVELY  LABY 
,JST    I   MORE  CHANCE/STARDUST 

LETS  CALL   HRT   HRt/pENNIES    FRM   BRE  23|6 

,BL  HAWAII/SWT    IS   WORD  4  U  BRE  2444  E/N 

.GOLDMINE    IN   SKy/rEMEMBER  ME        BRE  2534  N 

,U   ARE   THE    l/pLEASE  BRE  3220  N 

BERN  IE  CUMMINS  /SHILKRET 

COTTAGE   FOR  SALE/GONE  VI  2235l  N 

FRANK  OA  I  LEY 

NO  USE   PRETEND  I NG/u  R   ALL    I    W      BB  6663  N 

PLENTY  MONEY   4  u/pUT    HBS   TOGEThBB  6664  E-/n 

.TELL  SANTY  LIVE  SHANTy/gUESS       BB  6666  N 

.theres  village  in/village  valv  BB  7668  E+ 

APRIL  MY   HEART/CIS   WAS   BURNIN     BB  10004  N 

ROOM   IN  HRT/CANT  NITE  LAST  EVR  BB  lOOll  N 

.TELL  SANTY   /TAKE   ANOTHER  GUESS    BB  10042  N 

LETS  TIE  FORGET   ME  NOt/havE  MERBB  10204  N 
EDDIE  DELANGE 

RITE   CORNER/KIDS   S I NG I N   SWING      BB  10003  E+ 
JACK  DENNY 

STARLiTE/GDNITE   MOON  VI  22906  N- 

EMERY  DEUTSCH 

SPRING    HERE/DID  U   EVER   GET    STNG.BR  8|59  N 

DIXIE  JAZZ  BAND/WASH  I  NTON  IANS 
.STA   NITE   FUNC/TAKE    IT   EASY        AFCDJ        |7  N 


DIXIELAND  JAZZ  GROUP(NBC  CHAMBER  MUSIC 
LOWER  BAS  IN  STREET) 

.BEALE   ST  BL/JOE  TURNER   BL  VI    27543  N 

.AUNT   HAGERS   Bl/e  ST   LOUIS   BL        VI    27544  N 

john  henry/careless  LOVE  VI  27545  N 

DIX I  ELAND  SW I NGSTERS 

touched  in  head/swgters  lullabyBB    7i09  n 

JOHNNY  POODS 
, ST    LORRAINE/PENCIL   PAPA  HJCA  |2  N 

,MY  GIRL/SWEEP  EM  CLEAN  HJCA  |9  N 

.GRADMAS    BALL/BALLIN    THE   JACK      HJCA  23  N 

BROWN   BOTTOM   BESs/LADY   LOVE        HJCA  24  N 

,ELAT  FOOT/MAD  DOG  HJCA         26  N 

.MY   BABY/ORIENTAL  MAN  HJCA  27  N- 

,PAFA   DIP/TOO  TITE  HJCA  30  N- 

iCANT   SAY/MIXED   SALAD  HJCA  3  I  N 

. PERD I  DO  ST   BLs/gATEW.OUTH  SE     500P-  N 

,BL  WASHBOARD   STp/bUCKTOWN   STP  BRS  20  N— 

.BULL  FIDDLE   BLS/   WAERY   CITY        BRS  2|  B 

,MY  LITTLE  ISABEL/HEAH  ME  TALKINBRS  22  E+ 
, BRUSH   STP/GET    EM   AGAIN  BRS  7  N 

T.  DORSEY  FAMILY/CHARLIE  BARNET  ORCH 


BB    |Ubu4  E+ 


1486.  FRIENDSHIP/WRONG  IDEA 

TOMMY  DORSEY 

1487.  QUIET  PLEASE/SO  WHAT  BB  I 08j  0 
I488.STAR  DUST/STAR  D UST ( B.GOODUUM  )HMV  8468 
I 4G9.MAPLE  LEAF  RAg/jAMBOREE  HMV  8643 
|490. ALIBI  BABY/RHY  SAVED  WORLD  HMV  8650 
|49| .CHI NATOWN  MY/SHEIK                            HMV  8825 

1492.  PECKIN  WITH   PENGUINS/DAVENPORTHMV  895 1 

1493.  YES    INOEEb/l  OSE   LID   SPECIAL     HMV  9344 

1494.  j  ingle  bells/santa  clause  twn  vi  25|45 
|495. lucky  star/feel  in  fcolin           vi  25|58 

(above;voc  4  tap  dance  eleanor  powell ) 

1 496 .  wear y  bla/now  u  got  me  doin       vi  25|59 

1497.  g0t  note/gettin  sent  over  u       vi  25236 

1499.  rendezvous/honolulu/bite  budpstvi  25246 
|499. every  minute/gotta  go  work         vi  25256 

1500.  U   NEVER  LOOKED   BTFUl/yOU  VI  25291 

1 50 1 .  J ad a/royal  garden  vi  25326 

1502.  MARY   HAD   LIT   LAMB/DID    I    REME8ERV I  25341 

1503.  T  on  terrace/dancing  MOOD  VI  25476 

1504.  javiboree/jiaple  leaf  rag  vi  25496 

1505.  LIT  HULA  HVn/s«T  IS  WORB  FOR  U  VI  25532 
I  506 -ALL  LAUGHED/BEt I MNERS  LJCK  VI  25544 
I507.CANT    TAKE   AWAY   FRM   Me/rAIM   EYESVI  25549 

i50t;,nola/s4Tii.n  takes  holida/(o.l. )  vi  25570 

|509.i  YPSY  FRM  POO'Sh/aLIRI   BA8Y  VI  2557/ 

i5i0.humorE3que/goin  home  VI  25600 

|5ii.wholl  BE  one  summek/gonna  SUMM  VI  256 1  0 

1 5 1 2 . things  want/Allegheny  al  vi  25633 

|5|3.wh0/  cipsy  doodle  vi  25693 

|5|4.  swthert/nice  work  if  u  can       vi  25695 

1 5 1  5. FOOLISH   FEELlN/wHERE   R   YOU  VI  25747 

|5i6.caoulont  be  cuter/le  me  LOOK      VI  25766 

|5|7. leave  hz  brthless/says  MY  HRT    VI  25828 

|5|8.H0LI>    TITe/sYMPHCNY    I N   RIFFS  VI  26163 

|5|9.0UR    LOVE/OULY   .'.HEN    IN  MY    ARMS      01  26202 

I520.STAR  dust/swanee  RIVER  VI  26233 

1521.  hymm  to  sun/lamp  is  low  vi  26259 

1522.  anoel/its  blue  world  vi  26465 
1523. only  forever/trade  WINDS             VI  26666 

1524.  U   LUCKY    PEOPLE/u   DANGEROUS  VI  26350 

1 525.  BETCHA  UY  LIFE/LOVE  IT  SO  VI  27392 
|3?6.YEG  INOETd/  WILL  U  STILL  8  MINEVI  2742l 
|52? . NEI  AM/THIS    LOVE    OF  MINE                 VI  27508 


N-/E 
E+ 

n/e 


TOMMY  DORSEY 
528. WHO/  MARIE 

539. ILL  BE  SEEI N  u/lETS  JST  PRETNED 

530.  LIT   ANN   CANDY  GIGAr/lOOK   AT  ME 

53 1.  wore  4  more/driving  ME  CRAZY 

532.  sleigh  ride  july/someone  in  luv 

533.  bw/there  i  GO 

534.  MIRACLE  OF  BELLs/eVELYN 

EDDY  DUCHIN 

535.  CANT   ESCAPE   FROM   u/oLD   COW  COW 

536.  MARVELOUS  4  WORDS/JST  QUIET  EVE- 

Z.  ELMAN 

537.3  LIT   WORDS/ ANGELE  SING 
53S.BYE  BYE/  OEPI-  MGTH 

DUKE  ELL  NGTON 

539. SOPHIST   LADY/STORMY  WEaTHER 
540.PAINY  NITE/  CHOO  CHOO 
54|. JUNGLE   BLS/  RENT  PARTY 

542.  JUBLI LESTA/  MOONLITE  FIESTA 

543.  COTON   TAIL/   IN  JAM 

544.  WAY   LOW/   I  NO  I NA-PRESSI NG   RADIO  BRCAST 


VI   27519  E+ 
VI  20I574N 
VI20I578  N 
Vl20l6l4  e-/e 
V  1201622  N- 
V 1 2C 1 7 1  5  N- 
VI 202779  N 

vi  25347  N 
vi  25517  E 

MGM  10047  N- 

HMV      9172  N- 

CO  35556  N— 
BB    5001  N- 
BB    5002  N 
SE    5007  N 
TEST  N 
N 


AFCDJ        I  N 

GRF  6429  N 
6948  N 
8304  n 
6306  N 
6571  E 
6600  E 
16 1  5  N 
VI  22528  N 
22791  E- 


GR  F 

BRF 

grF 


PAE 


545.  ANIMAL   CRAKERS/  LIL'FARIKA 

546.  L  J  MEHOUSE   BLS/  EChOES  JUNGLE 

547.  BRKFAST   DANCE/%UGLE  CALL  RAG 
548.S0LITUDE/BLK  BEAUTY 

549.  G0T   ERVYTHINH/THE  MOOCHE 

550.  RASIN  THE   RENT/HAPPY   DAY    IS  LG 
55I.STR0MY   WEATHER/SOPH ISTLADY 

552.  mooche/swt  CHARJOT 

553.  RING   DEM  BELLS/  THREE   LIT  WRDS 

554.  BRW0N   BERRIES/    ITS  GLORY 

5550AYBREAK    EXPRESs/dEAR   OL  SOUTHLANBVI    24501  N-/n 

556.  solitube/d  LTA  SERENADE  VI  24755  E+A 

557.  cotton  tail/dont  get  much  ANYMOREVI  266 1 0  N 

558. SIDEWALKS   OF   Ny/taKE   A   TRAIN  VI    27380  N- 

559. warm  valley/ousk  V|20|534  N 

560. SOMEONE/LIT    BROWN  BOOK  VI    20 1 584  N 

561.  dont  mine/what  AM  I  HERE  4  V 1 20 1 598  N- 

562.  AINT  GOT   NOTH.IN   BIt/bIBNT    KNOW  V|20|623  N 

563.  CARNE I G I E  BL/  MY   HRT  SINGS  V|20|644  N 

564.  M00D   B   WOOEB/KISSING    BUG  V|20|607  N 

565.  DICTY  GLIDE/HIGH   LIFE  BB     6269  E+ 

566 .  MEM OR  I Es/cANT  GIV  ANYTHING  BB      6280  n/e 

567.  WASH I NGTON   WOBBLe/aRAB I  AN   LOVER  BB     6782  N 

568.  KEEP  SONG   SOUL/DIGA   DIGAO  DOO  B»      6405  E 

569.  EAST  ST  LOUIS  TOODLe/bL  BEAUTY  BB  6430  N- 
570i,SARATOGA   SWINg/mISTY  MORN  BB      6565  E+- 

571.  MYSTERY   SONG/  SWANEE   SHUF  BB     6614  E+ 

572.  HAUNTED  NIGHT/DUKE  STEPS  OUT  BB  6727  N 
573. SHOUT    EM   ANUT    T I LL I e/cOTTON  CLUB   BB    10242  N 

574.  BRKFAST    DANCe/flAMIN   YOUTH  BB    10243  N- 

575.  GOT   EVERYTHING   BUT  u/jUBILEE   STP   BB    10244  N 

576.  solitude/troubled  WATERS 

577. SARATOGA   SWING/MISTY  MORN 

578.  JUMPIN   PUMKINs/bL  SERGE 

579.  BODY   4  SOUL/  MR  J  B  BL 

580.  BAK I Ff/g I DDYBUG  GALLOP 

581 .  CLEMENT INEs/5  O'CLOCK  DRAG 

582.  ARE  U   SRKKING/DONT  KNOW  WHAT 

583.  CHELSE/.    BRIDGE/WHAT   GOOB  WLO 

584.  JOHNNY   COME   LATELy/gOIN   OUT   BACK   HMV     9424  N 

585 .  BEG  I NN I NG   2  C   LITe/aINT   GOT  HMV     9427  N 

586.  AFTER  WE  Kl SS/TOMORROW  OK  40974  N 

SKINNAY  ENN IS  ORCH 
587. SENT   SANDWICH/STARNGE   ENCHANTMT      VI    26207  N- 

ESQUI  RE  ALL  AM.BG  QUARTET 

588. INDIANA   WINTER/   CR I  El    4    U  VI    400 1  37  N 

RUTH  ETT ING 

1075  N- 


84l 0  N- 
8828  N 
9196  N— 
921 1  N 
9254  N 
HMV  9273  N 
HMV    8277  N 

HMV     9309  N 


HMV 
HMV 
HMV 
HMV 
HMV 


vi  24085  n/e+ 


589 .SWANEE  SHORE/JST  ONCE  AGIN 

ELLIOT  EVERETT 

590.  LITTLE   NELL/  WAS  I 

SHEP  FIELDS 

591.  TALKIN  RHTU  HRT/U  CAME  MY  RESCUE  BB  6547  E 
592.SERE   IN  NITE/LITTLE  OLD   LADY  BB     6747  E 

593.  DRM   OF  SAN  MAR  I No/bE   A   FOOL   AGN  BB     6879  N- 

594.  U  HERE  U  THER/wHEN  2  LOVE  EACH  BB  693l  E- 
595.SMARTY/T ILL  CLOCK  STRIKES  BB  705l  N- 
596,SMRATy/tILL  CLOCK  STRIKES   3  BB     705 1  E»/n 

597.  U  TOOK  WRDS   RITE  MY  HRt/liT   RIP  BB     7304  E+ 

598.  THATS    PLENTy/bLS   SERESABE  BB     7785  N- 

599.  EVRYBOBY  LAUGHINg/oLB   CURIOSITY  BB   10056  N- 

FRANKtE  '   JOHNNIE  ORCH  

600.  LOOKIN   FOR  SOMEONE/BREEZE  BB     6564  N 

JAN  GARBER 

601.  GOT   EVER YTH I NG/U  GONNA    LOSE  GAL  VI    24444  N— 
602. IF  WERE  MINE/i.M  GAMBLER  VI   25|74  N 

LOUIS  GARCIA/BOOT  4  HIS  BUODIES 

603.SW|NG   MR  CHARLIE/SWT   GIRL  BB    10043  n/n- 

GEORG I  A  MELODY  MAKERS 

604. MAM  IE/   YELLOW  DOG  BLS 

VERNON  GEYER 
605. SOME   THESE  DAYS/L I MEHOUSE  BLS 

JEAN  GOLDKETTE 

606.  MY   PRETTY  GIRL/'CLCMEhT  |  NE 

607.  DRIFTING    APART/CASTLE  SPAIN 

608.  GIVMIE   LIT   KISS/LONESOME   4  SORRY  VI    2003 1 

609.  KENTUCKY    LUL/LOVE    CALL  U   SWT HT  VI    20257  E 

610.  LIT  WHT  HOUSE  ON  HILl/v|E»  K  HME  VI   20268  E 
61  I. HUSH   ABYe/|DOLI Z ING  VI    20270  E* 
6|2. RATHER   B  GIRL    ARMS/SUNDAY  VI    20278  N- 

613.  L00KIN   OVER/YANKEE   ROSE  VI   20466  E 

614.  H00SIER   SWHT/(NAT    SH I LKPET )  VI    20471  N 

615.  LANE    IN   SPAI n/aLL   STAR    PRETTY   B  VI    20491  N- 
eie.EUNNYrD ISP/LI TTLE  BIRDIe(r  V  KAHNVI  20493  E 

GONNA   ME   SWEETIe/(sHILKREt)  VI    20675  N- 

618.  slow  river/zulu  WAIL  VI  20926  N 

619.  BL  river/when  MORN  GLORIE  VI  20981  N 


DANDY      5063  E+ 


6958 


9237  N 
19975  E+ 


JEAN  GOLDKETTE  CONT. 

1620.  CLEMENTINE/tdACK  CRKWFORB  J  VI    20994  E+ 

162 1 .  swthrts  on  parabe/thats  what  PUTSVI  21800  N- 

I 622 • W I T  HEREB   ROSES/ROUND   EVENING  VI    2  I  864  N 

I 623.BLKB I RDS  R  BLB I RDs/dCNT  B  LIKE  VI  2|8C5  E+ 
I 624. SHE  FUNNY   THAT   WAY/BRM  TRAIN  VI    21853  N- 

f  above;  i*  HR  crk) 

1625.  *A  COMIN  UP  TONITE/TAKE  GB  LOOK     VI  2 1  889  E4 

1626.  TIP  TOE  THRU  TUL I Fs/  PA  I  NT  I NG   CLBSVI  22027  N- 

1627.  BIRMINGHAM  BERTHa/4  ESPECIALLY  U  VI  22077  E+ 
I628.0LB    ITALIAN  LOVE    SONg/( C .SANBERS )v I  22|23  N 
I629.0IZZY   SPELLS/DING  DONG   DABDY            BB  10903  N 

BENNY  GOODMAN 

1630.  WHERE   OR   WHEN/CR 1 EB   4   U  BB    I |456  N 

1631.  nagasaki/gonna  get  girl  ca  15008  E* 
1632. lets  bance/twlite  DREA m( BUCH I N )    CO  36224  N 

1633.  AS   LONG    AS    I    LV/WANG   BL  CO   36723  N 

1634.  GOTTA    B  THIS    Or/|,2  CO   368  1 3  N 
I6J5.0PLE  LOCAL  802/GOTTA  B  THIS  OR     CoF     3088  N 
1636. A  INT   LbZY  JST  DRm/lONG   AS    I  LIVEP/.E     2695  N 


PAE 
PAE 
PAE 
SE 
HMV 
HMV 
HMV 
HMV 
HMV 
HMV 
HMV 
HMV 


1637. SHAKE  BWN  STARs/nITE  4  BAY 
1638. WANG    BL/ON   SUNNY   SIDE  ST 
1639. SHI NE/WLF  WAIT  SUNRISE 
I690.RIFFIN     SOTCh/mOTHERS   SON  LAW 
I64I.KING    P0RTEP/(GENE  GIFFORB  ORCH 
1642. ST   LOUIS    Bl/lOVE   ME   OR  LEAVE 

1643.  HOUSE  HOP/BUGLE  CALL  RAG 

1644.  DING   DONG   DADDY/ALEX   RAG  BAND 

1645.  BIGJOHN   SEp/wRAPPIN    IT  UP 

1646.  MEL  BABY/BLUE  INTERLUDE 

1647.  LADYS    IN   LV  w/uNDEC I  DEB 

1648.  MUST   HVE   THAT  MAn/s 1  WONDERFUL 

1649.  KING  PORTER/SOMETIMES  HAPPY 
1 650. SWT  SUE  JST/MELANDHOLY  BABY 
I  65  I. YEARS   KISSES/A  I  NT   GOT  RHY 

1652.  VIBRAPHONE  BLS/STPIN   AT  SAVOY 

1 653.  VIBE  BLs/  ST  AT  SAVOY 
1 654.SUG ARFOOT   BLS/c  T   GIVE  U  ANYTHG 
I655.S ILHOUETTEB  MNL°TE/cANT  TEACH 

1656.  DONT  BE   THAT   WAy/|    O'CLOCK  JU 

GRAY  G0R00N 

1657.  PRINCE  FELLA  MEETs/u  VER  Y  LAST  WB  BB     7775  N 

SONNY  GREER  4  HIS  MEMPHIS  MEN 

1658.  BEGGARS    BL/S*T   NITE    FUNCTION  CO      1868  E+ 

JIMMIE  GRIER 

1659. SOMETHING  2  SING  BOUT/OUT  OF  BL  BE  |474  N- 
II 60. AM    I    GONNA  HAV   TROUBLe/sWELL  BR      7622  E+ 


2751  N 
2858  N 
3002  N 
5009  N- 
8374  n 
8504  N 
8569  N 
8734  N 
8798  N- 
884|  n 
8938  N- 
9 1  66  N- 
VI  25090  N- 
VI  25473  N 
VI  25505  E 
VI  25521  N 
VI  25521  E+ 
VI  25678  N- 
VI   25711  E+ 
VI  25792  N 


B.  HAGGARTS  0RCH(ELLt  4  LOUIS  ) 
d7f  " 


3644  N- 


166  I .WONT  BE   SATISFIED/FR IM    FRAM  SAUCBRE 

GEORGE  HALL 

1662.  MAY    I    NEVER   LVE   AQAIn/tAKE   C ARE  OK 

1663.  sissy/lets  TO  BREAMLANB  VO 

1 664.  AM    I    IN   LOVE/REMEMBER  ME  VR 

1665.  GD   MORNING   GLOF.y/suCH  COMFORT  BB 

1666.  BLUE  EYED  SUe/valLEY  YESTERDAY  BB 
I667.0UGHTA  BE  PICTURES/2  LIT  FLIES  BB 
I  668. INFATUAT I  ON/THAT   WAHT   MAKE  WLB  BB 

1669.  CANT  BE  MEAN  TO  u/bLUE  Iti  LOVE  BB 

1670.  WHAT    ABOUT   Me/hOW   CAN   U  FACE 
1671. OKAY  TOOTS/WHEN  SHIP  COMES 
1 672. HEAD    ON   SHOULDER/AN   EARFULL  MUS 
0673. LETS   BE  THANKFUL/MI  SS  HONEYMOON 

1674.  LIT    ANGEL  TOLD   Me/| MAG  I NE  ME 

1675.  AU  REVOIR  L 1  AMOUR/SI  NG I NG  HAPPY 

1676.  misunderstood/dust  OFF  THAT 

1677.  WILL  0    THE   WISP/CALL   U  MY  OWN 
I  678. TELL  ME   THAT    U   LVE/sOMEONE    I    LOVEBB     5936  N 

1679.  RAI NBOW/G I VE   BRKEN   HEART  BREAKS  BB  5937  N 

1680.  THRU   DOORWAY  DRMs/wHY   DREAM  BB  60 1 4  N 

1681.  WH   YOU   ARE    IN   ARMS/NEVER  SAW  BB  60|6  N 

1682.  young    ibeas/good  FRIEND  MILKMAN  BB  60|5  N— 

1683.  ROLL   ALONG    PRARIE   MOOn/wEATHER   M  BB  60 |7  N 

1684.  U   A   VISION   BEHOLD/SUGAR   PLUM  BB  6 1  1 5  N 

1685.  PICTURE  OF  ME/GOT  BRAN  NEW  SUIT  BB  6|27  N 
I 666.WHEEL  OF  WAGON/MISTY    ISLB   OF  THE  BB  6267  N 

1687.  APPLE   DUMPLIN/SMALL  TOWN  GIRL  BB  6398  N 

1688.  PLEASE   KEEP  ME   BRMs/sOUTH   SEA  BB  6509  E- 

1689.  THERES   2   SIDES    EVERy/|IN   HANGS  BB  65 1 0  N 

1690.  THERE  2   SIDES   STORy/mOON   HANGS  BB  65 1  0  E+ 

1691.  WASNT   LYING   SAIB    LOVE/nEVER  MEET  BB  6579  N 


OK  5963  N 

VO  4004  E- 

vr  623  E 

BB  53 1 2  N 

BB  53  I  3  N 

BB  5399  N 

BB  5400  N 

BB  5643  N 

BB  5648  N 

BB  5662  N 

BB  5663  N- 

BB  571 0  N 

BB  5712  N 

BB  5802  N 

BB  5866  N 
5935  N 


6591  N- 
6700  N 
6702  N 

6801  E+ 

6802  N 


1692.  LOVE  WILL  TELL/WHO   LOVES  U 

1693.  HVN    IN  MY   HEART/SIL  MOON  ON  G  G 

1694.  BANC ING   MOOB/NIGHT   YOUNG   4  U  SO 

1695.  HRT  COULD  TALK/WHEN  POPPIES  BLM 

1696.  WHISTLI NG    BOy/oN   KISS  MILLION 

MAL  HALLCT 

1697.  MARY1  L6U/i!*INa  fever  vo  3236  N- 

GEORGE  HAMILTON 

1698.  UNDER   SPELL/WAS   SAYING   MOON  VI  25449  E 

1699.  sun  showefs/feelin  LIKE  MILL  ON  VI  25602  N- 

1700.  MILLEREO   DAUGHTER/wLD    LIKE  BRM  VI  25606  N 

JOHNNY  HAMP 

1 70 1 .  GONNA  GOO/GHOST  GOES  TOWN  BB  6746  N- 
|702.IO'CLOCK   BABY/WHISPER  SONG  VI  20644  N 

1 703.  AFRAID   SING   SONG/SHES  GOT    IT  VI  20829  N- 

1704.  PLEASE   LET  ME  DRm/m|A    BELLA   ROSA  VI  2|8|3  N 

Lionel  hampton 

1705.  fLVIn6  HBUL/WLIIV  Mama  hmv    9334  n 

1 706.  CENTRAL   AVE   BKDWN/jACK   BELLBOY        VI    26652  N 

HARLEM  FOOTWARMERS 

1 707.  BUGLE   BREAKS/WEST    INDIAN  ST  HJCA        53  N- 

HARLEM  HOT  SHOTS 
1 708. SOMEBODY   STOLE  G AL/ FASH  I ONED   LOVEBB     548l  N 
COLEMAN  HAWKINS  

1 709.  WHEN  DAY   DONE/60UNCING   W  BEAN  BB    10693  N 

ERSKINE  HAfKINS         (i*  RM  CHp) 

1710.  JUPIN   JULEP   JOINT/BICYLY   BOUNCE      BB    I  1 547  N 


AUCTION  MINIMUM  BID  50c 


TED  KRAMER 
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AUCTION  MINIMUM  BID  50c 


BB  I  |5|2  N 
BB   I  1 567  N 


1 1  I  09  N 


FLETCHER  HENDERSON 

7  I  I  .SHAIVGHA  I    SHUF/MEMPHIS   BL  BE         1 58  N 

7|2. TIDAL   WAVe/dWNSOUTH   CAMP  MET        DE        2  1 3  N 

71 3.  VARIETY  ST/ST  LOUIS  SHUFFLE        BB  10246  N 

CURLY  HICKS  4  HIS  TAPROOM  BOYS 

714.  LA  ROS I TA/EL  CHOCLO  BB     8835  E 

715.  L  MEHOUSE  BLS/HI  NBUSTAN  BB    1 07 1  5  E+ 

716.  THATS    A   PLENTy/aLAHS   HOLIDAY        BB    10922  N- 

717.  POKER  PARTY   POLKa/jINNY   L I ND       BB    11536  N 

H  I GH HATTERS 

718.  DONT  HOLD  EWTHINg/2  know  u  is  VI  2 1 79 1  N 

7 1  9. MAY   BEWRONg/wAIT    HAPPY   ENDING      VI    22  I  05  N- 

TINY  H ILL 

720. ANGRY/HE  COMIN  HOME  2  STAY  MER  6001  N- 
72l  .HE   COM  IN  HOME   8TAy/anGRY  MER     6001   E  + 

RICHARD  HIMBER 

722.  DARLIN   JE    VOUS   BEACUp/dAY  BRM     E.E      4036  N- 

723.  PARADE  OF  BANDS   PTS    1 42  VI   25754  N 

EARL  UNES 

724.ST6RMY  weather/gator  SWING  hmv  9359  N 

1725. Chicago  hi  life/just  2  SOON  HRS  I 0 1 2  N 

726.  father  steps  in/piano  man  vi  202634N 

727.  BL  NITES/GRAND   PIANO  BL  BB  6744  N 

728.  BEUK00   JACk/evYBODY  LOVES  BABY  BB  7040  N 

729.  BEEP  FOREST/  LITELY  4  POLITELY  BB  10727  N 

730.  HEART   BEAT  4  u/GATOR  SWING           BB  10763  N 
73|.HAD  BE  YOu/yELLOW  FIRE                    BB  I  1 3 08  N 
732, STRAIGHT    LOVE/GOT    BAB    THAT    AINTBB  I  1 374  N- 
733.DONT   KNOW   WHAT   LOVe/bOY   WHIST      BB  I  1 394  N 
734. SHELL  ALWAYS  REMEMBEr/skYLARK 

735.2nd  balcony/stormy  monday 
LES  HITE 

736.WLD  WAITING   SUNr/bOARD   MEET  IN 
737. IT  MUST  HAVE  BEEN  DRm/t   BONE  BLVR  8391 
JOHNNY  HODSES  ORCH 

738.  JR   HOP/   DAY    DREAM  V|20254|  N- 

739.  GD  QUEEN  BESS/THATS   BLS  OU»  MANV 1202542  N 

740.  PASSION  FLOWER/GOIN  OUT  BK  WAY  BB3008 |7  N 

BILLIE  HOL I  PAY 

741 .  CANT  gEt  starteb/got  bate  w  drmPae  2609  N 

HOTCHA  TRI0(PRIMA,R0SE  &  BAST) 

742.  CHI NATOWN  MY/DINAH  SB      3296  E4 

PEE  WEE  HUNT 

743 .  MUSKRAT  RAMBLE/BASIN  ST  BL  REG  1 33  N 
744.I2TH  RAG/SOMEBODY   ELSE  NOT  ME     CA   I  5 1  05  N 

JACK  HYLTON 

745.  LIFT  FINGER  SAY  TWEEt/lAUGH  MArVI   250|0  N 

746.  u  give  me  ideas/song  cello  vi  25257  n 

747.  this  make  u  wh i stle/trob  b  lit  vi  25330  n- 

748.  vienna  city  of  brm/bolero  vi  25533  n- 

749.  rose  room/solitude  vi  25555n/e 

HARRY  JAMES 

750.  MUSIC  MAKERS/U  MADE  ME  LUV  U  CO  36 1 43  n/n- 
75l  .CIRIBIR  IBI  N/PRETTY  LIT   PETT  I  CT  CO  36226  N 

752.  MEMPHIS    BL/SLEEPYT I  ME  GAL  CO   367  I  3  N- 
ABOVE  :RM   CHP,    NO  GR 

7 53.  BEG  INNING    SEE    LITe/lUV  SONG 

754.  WHEN  LOVER   GONE/CONFESS  I  N 
755.20'CLOCK  jp/l   O'CLOCK  JP 
756. SLEEPY  LAGOOn/c I Rl B IR I  6  I N 
757. CONCERTO  4  TRUm/fl,TE  OF  B 

ART  JARRETT  ORCHESTRA 
75B.EVRYTHNG  BEEN  DjNE/MUST  B  TRU 
BUNK  JOHNSON 

759.  DO  RITE  BABY/MARGIE  AM 

760.  WHEN  MOON   CUMS   OVR  Mt/r .SHANNGNAM 
76  I. POOR  BUTTERFLv/jADA  AM 
762. U  GOT    2   C   MAMA/BEAUT   BOLL  AM 
763.1   TAKE  U  HME  AGAIn/|N  GLOAMIN 
764. SNAG  IT/SAINTS 

765.  FRANKLIN  ST  Bl/| SWEET  LETTER 

JAMES  P.  JOHNSON 

766.  U  GOT   8   MODERN  I STIc/jINGLES 

JOHNNY  JOHNSON  ORK 

767.  MUST  B  SMEBDY  ELSE/ ( TROUBADORS  )v  I   2  I  032  N- 

768.  LAST  nite  drmed/(e  HARKNESS  0Rk)vi2i498  E+ 
769. ONCE   IN   LI  FT IME/SUNBEAMS                VI   2|677  N- 

PETE  JOHNSON  4  ALBERT  AMMONS 

770. B   W  MAN/WALK  I N   THE  BOOGlE  VI    27505  N- 

AL  JOLSON 

77 1. SONNY   BOY/RAINBO   ROUNB  SHOULDERBR     4033  E+ 
JONES  4  COLLINS  ASTORIA  8 

772.  TIP  EASY   BL/DAMP  WEATHER  BB   10952  N 

ISHAM  JONES 

773.  CCULDNT  TELL  WOT/LOUISVIL   LADY  VI   24366  N 

774.  jealousy/7  yrs  WRONG  WOMAN  VI  24388  N 

775.  junk  man/there  go  my  heart 

SPI KE  JONES 

776.  come  jose  in  my  machine/si  am 

777.  by  beaut  sea/wm  tell  oveiture 

LOUIS  JORDAN  ^ 
778. SALT  PRK  west  va/reconvebsionBL  OE   18726  E+ 

779.  u  socks  dont  match/my  baby  saidDE  234i7  e- 

TEDDY  JOYCE 

780.  EVRYTHNG   CHANGED  BUT   u/ROOL  LONGVI    25003  N- 

D ICK  JURGENS 

781 .  U  4    l/bl AHLI IL  STARBRITE  OK     6289  N 
7t'2.U  4   I/STARLITE  STARBRITE  OK     6289  N- 
783.delilah/drm  DANCIN  OK    6389  N 

ROGER  WOLFE  KAHN  

784.1  summer  ni  te!/s6UTH  WIND    ffl|_L  vi  20645  E-i 

785.  she  great  girl/must  b  drmg(stars)v I  2  1  326  N 

786.  dance  lit  lady/room  W.  VUE  VI  2 1 80 I  N 
SAMMY  KAYE  _ 

VO     368 1  N 
VI20I527  N- 


CO  36758  E+ 
CO  36773  E 
CO  37i 42  N 
CO  37l4l  ni- 
co  37144  n/e+ 

VI  27590  E+ 

5|  I  N- 

517  N 

AM        5  I  8  N 

AM      519  E+ 
AM       520  N 
VI400I26  N 
V 1400 1 29  E+ 

BR  80032  n- 


VI  245|9  E- 


BB  I  1 560  N- 
v 120286 1  N 


787 .A  VALON/ JOSEPH  I NE 
768.TAKIN   CHANCE   LUv/cABIN  SKY 


826, 

827, 

828, 
829, 
830, 

83|, 
832. 

833, 
834, 
835, 
836, 
837, 
838 
839, 
640 
841, 

842 
843, 

£44 
845, 

646 
847 

848, 
849, 
850 
85  l 
852 

853 
£54 

855 
856 
857 
858 
859 

860 
861 
662 

863 
864 
865 
866, 
867 


HAL  KEMP 

,GO   JOE  GO/MARY   DEAR  BR      3536  N- 

,WOT  WILL    I   TELL  HEARt/swEET   U         BR     7830  N- 

.FOGGY D  AY    LCMDOn/tHNGS   LOOK  I N  VI    25685  N 

■DONT  LET  MOON  GET  WAy/pOCKET  ORMSVI   25896  E 

,HOI   POLLOl/BL  MOONLITE  VI   2617°  N 

.NEVER  KNEW  HVN  CUD  SPk/hAV  HEART  VI   26194  N 

.boom/s'pos IN  VI  26241  N 

,BIDN'T   KNO   WOTTIME/LUV   NEV   WENT      VI    26368  N- 

,GAL  W  PIGTAILS  HAIR/LILACS  RAIN     VI    26385  N- 
.HAPPY  BIRTHDAY  2  LUv/aNSWER    IS  LUvVI   26403  N- 

,GIV  LIT  WHISTLE/l   GOT   NO  STRNGS     VI   26466  N- 

.LUVLINESS   OF  u/danGER  LUV  AT  WRK   VI   26528  n/e 

,gal  who  tk  second  lk/meet  SUN  i*AVI  26627  N 

.MOON  FELL    IN  RVr/lADY  W  RED  HAIR  VI  27203  N 

all  cums  bck  2  me/talk  IN  2  HEART  VI  27255  E 

,1    CANT  RE' EMBER   2  4GEt/u   THE   ONE    VI    27261  N- 

.REMEMBER   Me/gOT   DATE   W   ANGEL  VI    27283  E+ 

.LAMPLI TE/wHI SPERS    IN   DARK  VI    27284  N- 

.SPEAK  U  HEART/LUV  4  SALE  VI  27285  E+ 

.IN   |8  CENT  DRAW  Rm/|N  DUTCH  WITH  VI   27286  E 
HERMAN  KEN  I  N  ORCHESTRA 

.  I    LST  RED   HOT   MAMA/GD    MAN   HAV   ROUNV 122005  N- 

FREDDIE  KEPPARD 

.STOCK  YARD  BL/SALTY  DOG  UHCA         74  N 

KING  GEORGE  V  4  QUEEN  MARY/CO  LDSTREAM  BAND 

.  Ef  "PI  RE  DAY   MESSAGE   2   BOYS4  GIRLS    VI    19072  N 
HENRY  KING 

.EASTER   PARADE/jUST  QUIET   EVE  BE      1178  N- 

WAYNE  KING 

,2  B  4GOT1 en/all    I   ASK    IS  SYMPATHYVI   22236  N 

KAY  KYSER 

,HARK  SOUNB  TAR  HEEl/cOLLEG I  ATE  FAnBB  7892  N 
ALLAN  LANE 

,MAN   FLYIN  TRAPEZE,    I   4  2  BB     52 t I  E 

FRANCES  LANGFCRD 

.LET   ME   LUV    U   YOnITE/mORE   4  MORE    ARA         109  N 

SAM  LAN  IN  4  HIS  FAMOUS  PLAYERS 

,IN    LIT   SP    TOWN/MOONLITE   GANGES        OK  40740  E+ 

NICK  LAROCCA  AND  ORIGINAL  JAZZ  BAND 

,BLUIN   THE   BL/TIGER    RG  GRh       7780  N 

LAVERE'S  CHICAGO  LOOPERS 

,IM   COMIN    VA/ SUNDAY  JU  2  N— 

iCANT  WE   TALK    IT  OVr/bLU  LU  JU  5  E+/n 

, IF    I    HAD   u/EXACTLY    LIKE   U  JU  6  N- 

TED  LEWIS 

,STAR  T  HE   BANB/OH    BABY  CO      1 39 1  N- 

,dwn  ol  church  aisle/just  ROUN  CORDE    3846  N- 

CHARLES  A  LINDBERGH 

.RECEPTION,  WASH  D.   C,    PRTS    1,2       VI   20747  N- 

THE  LITTLE  RAMBLERS 

,TOO  MUCH    I MAG/CL I  NG    2   ME  BB      6238  N- 

LONDON  MAYFAIR  ORK/R.  VALLEE 

i LAD Y   OF   SP/WHY   DANCE  VI    22774  N 

BERT  LOWN 

,fcund  wot  I  wanted/were  U  SINCEREVI  22653  N- 
J  IMMI  E  LUNCEFORD 

,SWT    RHYTHM/ I N  DAT   MORNIN  BB     5330  N 

,SWY   RHYTHM/|N   DAT   MORNIN  BB      5330  N- 

►  JAZZ  NOCRACY/'wH  I  TE  HEAT  BB     57  I  3  N- 

ABE  LYMAN 


brE  03520  N- 


BB  7712 
BB  I  1286 


5174 
2 1  565 


,IM    IN   LUV/ POP  GO   U   HEART  BR  6968 

GAL  POLICE  GAZETTE/THIS  YRS  KISS   DE  I  1 27 

WING  IE  MANNONE 

I    LONE   WITHOUT    U/ NEVER  HAD    NO    LUvSE  50 1 ■ 

,0  SAY  CAN   U  SWNG/BOO  HOO  BB  6806 

,MUST   B    RELIGION/PRISONERS   SNG  BB  70|4 

BEALE  ST  BL/FAREWELL  BL  BB  10401 

.HONEYS  LOVIN  ARMS/SUGAR  WALK  ST  BB30080I 
,WHEN  SUGAR  WALKS  DWN  St/lOVIN  RW  HMV  93 1  3 

.JUMPY   NERVES/CORR1  NE  CORRINA  HMV  9352 

,IN   THE   BARREL/CASEY   JONES  HMV  9360 

,BIG  BUTTER   EG ,/uP  THE  COUNTRY 
FREODY  MART  I  N 

WOLVERINE   BL/MILENBERG  JOYS 

,rose  o'»ay/miss  U 
FRANK  I E  MASTERS 

.HELLO   MR  KR INGLE/KEY  2   MY  HEART 
,MY   DARLIN/jUST  IMAGINE 

CLYDE  MCCOY 

.CREOLE   LUV  C A LL/N I GHTMARE  ME     60803  I 

.SUGAR    BL/TEAR    IT  »WN  DE  381 

RED  MCKENZIE  

,WOTS  USE  GETTIN  USEB  u/alL  FORGOTOE  243 
.GOT  WORLD  ON  STRNg/lONG  AS  I  LIV  BE  302 
,MOON  ROSE/WHEN  LUV  HAS  GONE  DE  734 

iCANT  GET   St/|  CAN  PULL  RABBIT  HATDE  790 
.HELLO  LOLA/NEVER  HAD  REASON  BELIEvBB  6270 
MCK  I NNEYS  COTTON  PICKERS 

.cHSftflv/'yuiwt:  awtti  uav   vi  21730 

,SHE  MY  SECRET  PASh/lONESME  TWN  VI  22628 
.WHEREVER  THERE  A  W I Ll/( B . CAL LWAY ) V  I  22736 
,DO  U  BLIEVE  LUV/WRAP  TRBLS  DRMS  VI  22811 
.NEVER  SWAT  FLy/lAUGHIN  AT  LIFE  VI  23020 
.AFTER  ALL  U  ALl/|  MISS  LIT  MISS  VI  23024 
•M I LENBRG    JOYS/SHIM  ME   SHA   WABdLEHMV  9228 

MEZZ  MEZZRCW 

SWING  SESSIONS  CALLEO  2  ORDER  HMV  8646 
BL  IN  BISGUISE/THAT  HOW  FEEL  2DAYHMV  8656 
A I  NT   GIV   NO   Jr/eVRYBBY    LUV   BABY    HMV  9447 

GLENN  MILLER 

HUMMIN   BIRD/YESTERDAYS    GARDENIAS  VI  27933 

.MOONLITE  MOOD/MUONLITE  BCOMES  U  V|20|520 

OL  BLK  MAGIc/piNC  COCKTAIL  V|20|523 

TUXEDO   JUNCTION/lN    THE   MOOD  V|20|565 

JOHNSON  rag/chattanooga  CHOO  V|2024|0 


n/e+ 


GLENN  Ml LLER  (CONTINUED) 

.  I N  MOOD/OUT    OF   SPACE  HMV  5565 

.BUGLE   CALL  Rg/sLO  FREIGHT  HMV  5633 

,MY  BL  hvn/frenesi  HMV  5678 

JOHNSON  RG/YES   MY   DARL   DAUGHTER   HMV  5683 

PERFIDIO/ONE    I    LUV  HMV  5698 

,  I  NO  why/chattanooga  CHOO  HMV  5720 

,CRADLE  SONG/ELMERS   TUNE  HMV  5733 

.humpty  oumpty  heart/no  laff  mattHMV  57S4 

BEETHOVEN   MOON   SOn/sTORY   STAR   NTHMV  5768 

,NITEINGALE    SANG    BERK    Sq/ PRAYER     HMV  5850 

.SOLD    Am/mOON   LUV  HMV  5854 

,JUKE  BOX  SAT  NT/SLEEPY  TWN  TRN     HMV  5876 

.MILLION   DRMS   Go/sTARLITE   HOUR        HMV  5929 

,MY  REVERIE/KING   PORTER  ST  BB  7853 

.BUT    DIDNT   MEAN   THING/RUNMN   WILD    BB  10269 

,pavanne/lit  BRN  JUG  BS  10286 

.GUESS    I   GO  BK  HME/SLIP  HRN  JIVE     BB  1 03 1 7 

, ANGEL   IN   FUR  Rm/lUV  CAPITAL  BB  10383 

>G LEN   IS  SP/TWILITE    INTERLUDE  BB  10388  e/e+ 

,ON  LITT  ST   SING/THIS  CHNG   WORLD     BB  10526  E 

.BEAUT  OHI o/m| SSOUR I    WALTZ  BB  I  0587  N 

.DANNY    BOY/TUXEDO   JUNCTION  BB  1 06 1 2  N 

,SAY  SI    S  l/l  MAG  I  NAT  I    N  BB  10622  N 

,STARDUSt/mY   MELANCHOLY    BABY  BB  10665  E 

.GOODBY    LIL    DAR  l/n  I  TEG  ALE   SANG  BB  I  093 1  N- 

MEMORY  OF  R0Se/fR AR  I  ELA ND   LULL       BB  I  I  Oil  N 

.AIR-MINDED    EXEc/sPIRITS  WILLIN        BB  I  I  I  35  N 

,1    NO   WHY/CHATTANOOGA   CHOO  BB  11230  E 

.JINGLE   BELLS/SANTA    CLAUS   COMIN        BB  I  I  353  N 

.HUMPTY   DUMPTY   HEART/nO    LAUGH   WAT   BB  I  1 369  N 

.ANGELS  MERCY, 'at   PRESIDENTS  BB  11429  N 

.ALWAYS    IN  HEART/WHEN   R  OSES    BLU        BB  I  1 438  N 

.CHIP  OL  BLk/nOTHER   CUP  COFFEE         BB  11450  N 

.DONT  SIT  APPLE   TRe/lAMPLITE  SER     BB  11474  N 
MIFF  MOLE 

,  IMAGI NATI ON/wA   DA   DA(Blx)  PaE  2286  N 

.wild  oat  joe/ol  man  river(bix)    PAE  2328  N 

.THAT   PLENTy/diGA  DOO  PAE  2336  N 

,GOT   FEE  LI  N  FALLIN'/tHOU  SWELL  PAE  2355  N 

VAUGHN  MONROE 
.LETS  GET  LCST/HAPPY  GO  LUCKY  V|20|524  N- 

LEE  MORSE  &  HER  BIG  BOYS 

. SWEETNESS/MO A  N I N    LO  CO      1922  N- 

BENNY  MORTON  ORK/j  C  HIGGINBOTHAM 

.GOLD   DIGGERS   SNG/HIGG    BL  CO  36011  N 

JELLY  ROLL  MORTON 

.BEALE    ST   BL/THE    PEARLS  BB  10252  N 

.DEAD    MAN   Bl/hOCK   SHOP   BL ( C . J ACKSN )CEN4000  N 

.MIDNITE  MAMa/mR   JELLY  LORD  BR  80040  N 

.THE   PEARLS/KING    PORTOR  BR  80067  N 

.SWEETHEART   0   MINE/FAT   MEAT   GREENSBR  80068  N- 

.G  A   SWING/K   C    STOMP  GRF  8742  N 

.BLK   BOTTOM   ST/tHE   CHANT  HJCA  45  N- 

,K   C   SfOMPs/LOW  GRAVY  HJCA  5|  N- 

,SHOE  SHINERS    DR AG /BOOG ABOO  HJCA  50  E4 

.HAM   4  EGGS/U   NEED   SUM   LCVIN  HJCA  52  E-t 

.JUNGLE   Bl/wILDMAN   8L  BRS  4  N 

.SMOKE  HSE  BL/STEAMBT  ST  BRS  8  N- 

.CANNON    BALL  BL/GRAND PA ' S   SPELLS    BRS  9  N 

.BLUE  BLOOD  Bl/mUSHMOUTH  SHUFFLE  BRS  I  I  N 

,DOC  JAZz/oRIG  J  R  BL  BRS 
.THAT'LL   NEV   Do/jUNGLE   N I TE ( DUKE  )hMV 


I  THOT  I  HEARD  B  BOLDEn/h|  SOC 
DONT    U   LV   ME   HERe/bALLIN  JACK 

climax  rag/west  END  BL 

DEEP  CREEk/shREVEPCRT 
SIDEWALK  Bl/deAD  MAN  BL 
DEEP   CREEk/rED  HOT  PEPPERS 
BURNIN  THE   I CEB   RG /pRETTY  LIL 
PONCHATRA  I  N/LI  TTLE  LAWRAMCE 


12 

4836 
92l  6 
92 1  8 
9219 
9220 
VI400I I  8 
Vl400l 19 
V  1400  I  20 
Vl400l2l 


HMV 
HMV 
HMV 
HMV 


JOE  MOSS  AND  HIS  SOCIETY  DANCE  ORCHESTRA 


933 . IF   U  LUV   ME/HERES    TO   YOU  BR      /O 10  E 

BENNY  MOTEN 

S34.M I LENBERG    JOYS/LAFAYETTE  HMV     4953  N- 

935. MOTEN  ST/BL   GUITAR   ST  SB      6204  N 

936.layayette/n  0  BB    62l8  n/n- 

937.  TERIFFIC   ST/TITE    LIK   TH ( MCK I NNEYS )bB   6304  N 

938.  THE    COUNT/DEATH    IN   B    FL ( F . TA NNER )BB      67  I  9  N 

939.  PRINCE  OF  WAILS/SWHT  OF  YESTER        BB     685 1  N- 

940.  LAFAYETTE/NEW  ORLEANS  BB    I C955  N 

941.  K  c  shuffle/yazoo  bl  vi  20485  e 

942 .  PASS   OUT   LITELY/D1NG   DONG   BL  VI   2|  199  E 

943.  WANNA  B  ROUN  BABy/yA  GOT  LUV  VI    22680  V+ 
ABOVE  :   RM  CHP  3  GR 

944.  WHEN    I    ALONE/WISH   CUD   B   BLUE  VI    22734  N 

945.  GET  GOIn/liZA   LEE    (j.   RUSHING  VOc)vi23023  N 

946.  NEW  MOTEN  STOMP/BOUNC I N  ROUND  VI   23030  N 

947.  she  no  trouble/south  VI  24893  N 

MOUND  CITY  BLUES  BLOWERS 
I948.TA I LSPI N  BL/ONE  HOUR  BB     6456  N 

LYLE  SPUD  MURPHY  ORK 

L949.SANDDUNE/PI NETOP   BREAKAWAY  BB    10875  N 

OZZ I E  NELSON 

1950. CENTRAL   AV   SHUFF/Sin   WALTSERNADE   BB    11543  N 
1951. OUR  PENTHOUSE/LUV  NEVER  OUT   SEAS   BB     6987  N- 

1952.  THINGS  MITE  BEEN  OIFf/tHREW  BAG     BR     7373  E+ 

NEW  MAYFAIR  DANCE  ORCHESTRA 

1953.  MY    KIDS   CROONER/LONDON   RAINY    NITEVI    24884  N 

NEW  ORLEANS  BLACK  BIRDS 

1954.  RED   HEAD/BABY  BB     6611  N 

NEW  ORLEANS  RHYTHM  KINGS 

1 9 55.  E VPYBDY    LUVS   SOUBDY/CRY I N  4  ME        BB    10956  N 

REO  NICHOLS 

1956. OUR   LUV/U  SO  DESIRABLE  BB    I  0 1  79  E 

1957. HOUR    PARTING/KING    KONG  BB    I  0  I  90  N 


_62  

AUCTION  MINIMUM  BID  50c 


TED  KRAMER 

BOX   |2  %  THE  RECORD  CHANGER 
125   LA  SALLE  STREET 
NYC   27  NY 


AUCTION  MINIMUM  BID  50c 


1958 
1959, 
I960 

1961 
1962, 
1963, 
1964, 
1965, 
1966, 
1 967, 
1968, 
1969. 
1970, 
1971, 
1972, 
1973, 
1974, 
1975, 
1976, 
1977, 
1978, 
1979, 
1980, 
1981, 
1982, 
1983, 
1984, 
1965, 
1986, 
I9e7, 
1988. 
1989, 
1990, 
1991 , 
1992, 
1993, 
1994, 
1995, 
1996, 
1997, 
1998. 
1999, 
2000, 
2001, 
2002, 
2003, 

2004, 
2005, 
2006, 

2007, 
2008. 
2009, 
2010, 
2011, 
2012, 
2013, 
20l4, 

20)5, 
20l6, 
2017, 
2018, 
2019, 
2020, 

2021, 

2022, 

2023, 

2024, 
2025, 
2026 
2027, 
2028, 

2029, 

2030, 
203! 

2032 
2033 

2034 
2035 

2036 

2037 

203S 

2039 
2040 
204i 


VI  24806  N— 

VI  24879  N- 

VI  25016  N 

VI  25020  N 

VI  25082  N 

VI  25094  n- 

VI  25-6  E+ 

vi  25i4|  e+ 

VI  25 l 87  N- 


RED  N  ICH01S(C0NT  INUED) 

DAVENPORT   BL/WAILOF   WINDS'  BB    10408  N— 

ROBINS   4  ROSES/MELANCHOLY   BABY  BB    10593  n/e+ 

,PEG    0  MY   HEART/CHINA   BOY  BR  80004  N- 

RAY  NOBLE 

ALONG  SANTA  FE/HANDFUL  STARS  CO  35775  N 
CHARM  OF  u/wHAT  SWEET  SURPRSE  CO  36822  E 
BUT   DEF/wHEN    I    WITH   U  HMV     5191  N 

SLUMMIN   PARK  Av/2   MARV  4  WORDSHMV     5245  N— 
WHAT   PERFECT   COVBo/lOOK   WOT  U   HMV     632 1  E+ 
THERES   CABIN    PINEs/lF  U  SAY   YSHMV     6397  N-/n 
DINNER    AT   8/wEEP  NC   MO  BABY        HMV     6409  E+ 
THERE  RING    ROUND   Mn/buSHES  GAR   VI    24|49  N- 
RING    10UND   MN/BU   BOTT  GARDEN        VI    24|49  N 
GDNITE   LIT  GAl/sWTHRT    I N D  RMS      VI    24 1 73  N 
WE  GOT  MOON   6PENCE/L00K I N   BRITEVI    242|2  N-/e 
luv  tales/hav  U  EVR  BEEN  LONELYVI  24278  N 
WANDER ER/LY I N    IN  HAY  VI    24297  E+ 

STANDIN  CORNER/LETTER  TO  MA  VI    24308  E 

LUV  LOCKED   OUT/OTHER    SIOE  LAND   VI    24485  N- 
PETER  PETER/GOOD  4  GOOSE ( BESTOR )V 1 24556  E+/E 
U  OUGHT  SEE  SAL  SUN./oN  STEAMER V I   24575  e/e+ 
JAP  SANDMAn/t I GER   RG  VI    24577  N 

1  B  G00»  CAUSE  OF   u/vERY  THOT     VI  24657  N 
REPEAL   THE   Bl/nOT   BA»  VI    246|9  E+ 
OVER  MY   SHOULDEr/wHEN  U  GOT  SP  VI  24720  E+ 
MIDNITE   STARS   U/HOUR  AGO  VI    24700  E 
NEVERMOR/lLL   FOLLOW  SECRET  HEARTVI24747  N 
HOW  CUD    I    B   LONELY/lM   TELLINWLDVI    24752  N- 
BL  DANUBE/l    LUV   U  TRULY 
DWN  BY  Rl VER/SOON 
GDNITE  SWTHRT/TIME  MY  HANDS 
YOUNGER   GENEr/mAB   BOUT  BOY 

way  dwn  yond  no/st  lou  bl 
top  hat/piccolino 

EX  PER  I  MENt/dR I  FT  I N  TIDE 
BY    FIRESIDE/BL    IN  MY  HEART 
DINNER  4    I    PL/WHERE   AM  I 

LIFE  BEGINS  SWT   |6/|   FELLC  LUV  VI   25|90  N- 
MY   SWEET/|T  GREAT   B    IN   LUV  VI    25232  N 

LET  USELF  Go/lETS  FACE  MUSIC  VI  2524l  N 
MOMENT  SAW  u/TRU  WOT  SAY  DIXIE  VI  253|3  E+ 
LUV  SWEET  THNG/DO  BEST  MAKE  U  VI  24333  E+ 
BIG  CHIEF  DESOTa/evPTY  SADDLE  VI  25346  N- 
LETS  CALL  HEART/1  K  BUTTON  SHO  VI  25428  E+ 
WHERE    LAZY   RIV  /SMETHNG    IN   AIR   VI    25459  N- 

2  LUV   U  4  LOSE   u/lONG    U  GOT    HEALVI25504  N— 
GOT   LUV   KEEF   ME  WRm/sLUMMIN   PK  VI    25507  N 

J  I  Ml  IE  NOONE 
I    NO  U   NC/BVCET   SU  JUST    U  BR  80024  N- 

EVRY  EVeA  OR  5  TIMES  BR  80025  N 

SWT  GA   BRWN/WAY   DWN   YOMDER   NO    PAE     228 1  N 

KING  OLIVER 

SHAKE  IT  BRK  I T/ST I NGAREE  BL  BB  10707  E+ 
SNAG    IT/CAP   BL  BR   80039  N- 

DIPPER  MOUTH/CANAL  ST  BL  BRE  02200  N 

RVERSID   BL/MABELS   BL  BRE  03575  N 

N  0   STOMP/CHATTANOOGA   ST  COF       225  N 

CALL  OF  FREAKS/TRUMPET    PRAY  HMV  36  N 

KING  PORTEr/tOM  CAn(JELLY  ACCjREISSUE  I  N 
HI    SOCI ETY/SNAKE   RAG  SE      50|6  N 

GEORGE  OLSEN 

WOT  USE  talk  IN/BY  8Y  BLKBRD  VI  20089  N- 
Hl    DIDDLE  DIDDLE/WHERE  U   GET    Et S VI 20 1  I 2E- 

BEST    THNGS   LIFE   FREe/luCKY   LUV   VI  20872  E 

BL   BABY/WHERE    IS   MY   MEYER  VI  2|025  N 

I    NEVER   ASK  4  MORE/GLAD   RAG   DOLVI  2|855  N 

SOUTH  SEA   ROSE/WHAT  DO    I    CARE      VI  222|3  N- 

ORIGINAL  MEMPHIS  FIVE 

HOW  COME   U  DO   ME/MEANEST    BL  VI    19480  E— 

TINY  PARHAm/bOOTS  4  HIS  BUDDIES 

BL    IS   BL/SAN   ANTONIO    T AM ( ANGR Y  )  B  B     7005  n/e+ 

TONY  PASTOR 

COPLEY   SQUARE/BRAGG  I N  BB    IIII9  N 

BEN  POLLACK 
IM  DEPENDABLE/IF  U  EVER  LV  BE      |435  N 

WHEN   FIRST    MET   MARy/(g    OLSEn)      VI    20394  E+ 
SWEET   SU   JUST   u/siNGAPORE   SORR  CW  V  1 2  1 437  N 
U   ALWAYS    IN    ARMS/SWTHT   WE   NEED   VI   22 1  0 1  N- 
KEEP  UNOERSHIRT  On/(h|    HATTERsJvi   22267  E+ 

BOB  POPE  ORCHESTRA 

.WHEN  BABY    SMILES/ON  ALAMO 

LCUIS  PRIMA 

,D  I  NAH/C  H  I  N  A  TOWN 
LOVE  THAT  BOY  I L I LL I  AN 

RILEY  PUCKETT 
WHEN  U  GONE/WHEN    I    GONE  CO    15055  N- 

TAKE  ME   BCK  OL  CAROLINA/PUT   SHOESCO |5|25n— 

quiNTER  HOT  CLUB  OF  FRANCE 

,LOVES   MELODY/NUAGES  DEE     8604  N 

iAFTER   U  GONe/li MEHOUSE  BL  VI   25511  N 

RED  4  HIS  BIG  TEN(NICH0LS  4  DORSEYS) 

, THAT   WHER   SOUTH  BEGIN/TICKLED      VI   23026  N- 

RHYTHMAKERS 
,OH   PETER/WHO  STOLE  LOCK  CO  35841  N- 

MACK  ROGERS  AND  HIS  ORK 
,C*5a    LOMA   sT/lN   SHADE   APP  TR        BB      5603  E+ 

PRESIOENT  FRANKLIN  D.  ROOSEVELT' 

T 


6502  E+ 


BB  5758  N 
VI 203079  N- 


. WAR   MESS AG E  7  CONGRESS , 
ADDRESS  CONGRESSI2/7/4I 
FEW  QUOTATIONS  FROM  SPEECHES 
EDDIE  ROSNER  ORCHESTRA 

2042. ST    LOUIS   BL/RUSSIAN  JAZi 
HARRY  ROY 

2043.  TIGER  TAB/HURRICANE  HARRY 

2044.  will  picles/rise  N  SHINE 


66  36516  N- 
VI  27734  N 
WOR7-5I00  E 

USSR  12009  N- 

DE  1037  N- 
DE      1088  E+ 


HARRY  R0Y(C0NT INUEO) 

2045.  JUBILATI0N  RAG/I   STOLE   BACK   GAL     DE      1 24 1  N 

2046.  FROM  MONDAY   On/shE   FUNNY   THAT  WAvDE      |295  N- 

2047.  DOGGONE    IT/FOUND   NEW  BABy/sO"EBDY  SWHt/ 
SWEET  I  E/WHERE   SWT   H I D I n/sO"EBDY   S TOLEDE I 387N- 

2048.  CANT  GIV   NO/JST   CRACy/evRYDY   LVS  BABy/ 
GONNA   LOSE  GAl/sTOLE   BCK   GAl/hONEYSDE |426  E 

2049.  KING   PORTERS  t/dOWN  HME  RAG  DE     2619  E+ 

2050.  FOUND  GNU  BABY/SUGAR  FOOT  ST  DE     2752  N- 

2051.  robt  lee/want  b  hap/aint  GOT  n, body/ 

TEMPTATI ON  RG  BE      353 1  N 

2052.STEPPIN   OUT    MID/BARRELHOUSE   BW  DEE4I009  N 

2053. OUGHT  2   B  SOC I ETY/S ITTI N  E DGE  LON        |40  N— 

2054.  CLOSE  U  EYS/BEALE  ST   BILL  OBA22I685  E+ 

2055.  GERSHWI N   FOX    TROD  MED, 1,2  PAE          282  N 

LUIS  russel/hoagy  CARMICHAEL 

2056.  FREAKISH    BL/ROCKIN  CHAI R  HMV     4897  N 

SEATTLE  HARMONY  KINGS/TED  IEEMS 

2057.  HOW  MANY  TIMES/OH    IF    I    ONLY   HAB   UVI    20 1 33  E+ 

BOYD  SENTER 

2058.  NO  ONE/SMILES  BB     6957  N— 

2059.  no  one/smiles  BB    6957  E+ 

SEXTEJR  OF  RHYTHM  CLUB  OF  LONDON 

2060.  U  GAVE   ME  GOBI/WHY  BIDN'T   WM  TELLBB    10557  N 

ARTIE  SHAW 

206  I .N I temare/non  STP  FLITE  BB     7875  N- 

2062.  BEEP  PURPLE/BEGIN  THE  B  HMV     8906  N 

2063.  DONT    FALL    SLEEp/gLOOMY   SUNDAY  HMV     9 1 1 5  N- 

2064.  BED FORD  DRIVE/TABU  HMV     9454  E+/n 

2065.  ALL  THINGS    U  R/sAME,   TB  V|20|56|  E 

JACK  SHI LKRET 

2066.  DAY   I   LET  U  GET  WA/siNG   OL   FASH     BR     7603  E- 

NAT  SHI LKRET 

2067 .STARS    AREW  I NDOWS   OF   HVn/w|SH   U      VI    20145  N 

2068.  juby/just  cross  riv(mcEnelly  ork)vi  20601  E+ 

2 06 9 .  WHER EVER  U  r/hEAD I N  4  HARLEM  VI    20976  N- 

2070.  MOLLY  MALONE/RU   LONSOME ( J .RENARi ) V  I   20978  N— 

2071.  U   CAME   LONG/HUMPTY    DUMPTY  VI    21082  E+ 

2072.  WHY  DO    I    LUV   U/CANT    HELP  LOVIN  MNV I   2|2|5  N— 

2073.  FASC I  NAT  I N  VAV.p/daNCIN   SHADOW  VI    2|43|  N 

2074.  GET  OUT  4  under/in  eveni N  VI  2|432  E- 

2075.  that  my  weakness/u  wonderful  vi  2|497  n 

2076.  when  sweet  sue  go/iusky  steve  vi  2|5|5  e 
above:  hr  crk 

2077.  moonlite  madness/nagasaki  vi  2|603  n/e+ 

2078.  THAT   HER   NOw/thAT    HOW    |    FEEL  VI    2 1 881  N 

2079.  u  perfect/somethng  2  liv  4  VI  21905  N 

2080.  THERE    IS   HAPPY    LNb/wEDDIN  BELLS      VI    2|9|3  N 

2081.  USED   2    u/wHY   CANT    U  VI    21953  N 

2082.  u  mother  &  mine/singin  in  rai n(arnheim) 

vi  220i2  N- 

2083.  jun i or/reach  in  4  SOMEONE 

2084.  WOULONT   IT   B  WONDRFl/|H  MED  MAN 

2085.  BIGGER-BETTER/BOTTOM6  UP 

2086.  until  end/dont  WANT  U  kisses 


2087. DREAM    LOVER/LONESOME   LIT  BOLL 
Y/C( 


VI  22035  N 

VI  22055  N 

VI  22109  N 

VI  22138  N- 

VI  22241  N 

2088.2  MY   MAMMy/cOLLEG  I  ATE   LUV(WEEMS)   VI  22406  N 

2089. INTO  my  heart/dark  NITE  VI  22420  N 
LEE  SIMS 

2090.  CARESSING   YOu/lF    I    HAB   U  BR  4339  E+ 

209 1.  DONE   BLAME   ME/LAZYBONES  BR  6649  N- 

NOBLE  SISSLE(EUBIE  BLAKE  AT  PIANO) 

2092. SWEET    HENRY/OL   FASH    LUV  Bl    19253  E+ 

BOB  SKYLES 

e//v 


BB  7322 
BB    7546  N- 


2093.  WHAT  BIB    I   BO/TURN  LOOSE 

2094.  BL  BAZOOKA   Bl/sWINGIN   W.  ACCORBI 

JESSIE  SMITH 

2095.  CEMETERY  BL/W  WOMANS  BL  COF      217  N- 

2096.  LONG    OL  ROAB/SH I PWRECK   BL  HJCA  62  E 

2097.  reckless  bl/st  lou  bl(louis  acc)paE    2476  N 

STUFF  SMITH  4  ONYX  CLUB  BOYS 

2098. ONYX   CLUB   SPREE ;TW I  LI TE   TURKEY        BE      |279  E+/n 

MUGGSY  SPANIER 

2099.  RIVERBT   SHUFF/RELAX I N   TOURO  BB    10532  N 

2 1 00.  THAT   DA   DA   STR/sCMEDA   SWHT  HMV      9008  N 
2 1  0  I »D I PPERMOUTh/b  IG    BUTTER  4  EGG   MN  HMV     9033  N- 

2i 02.0 inah/blk  4  BL  HMV    9067  N 

2  I  03. RELAX  IN   TOURO   /r I VERBT  SHUFF  HMV      9|45  N- 

REX  STEWARTS  BIG  FOUR 

2104.1    NO   U   NO   /SUNNYS I DE   ST  HRS      1026  n/e+ 

SLAM  STEWART 

2 1 05. ON  UPSIOE  LKNQ  OWN/BELL  4  NORVO  CON  10002  N- 
2  I  06. J  INGLE  BLS/HCNEYSUCKLE(GUARNI ERE  I  )cON I00O3E+ 
2  I 07.TALKI N  B ACK/l    THAT  GOT   WAY  CON    10005  E 

2108. BLUES   COLLINS/COPPIN   OUT  MU        396  N- 

JACKI  E  TAYLOR'S  ORK 

2I09.SITTIN   BY   WINBOW/A   NIGHT   OF  HAP     VI    222 1  7  N 

HENRY  THIES  ORK 
2  1 1  O.ROSE   OF  M AND ALA/SWEET  LISA 

PAUL  TREMA INE  ORK  

2 1  I  I. STORMY    WTHR/hanD   DWN  WALK  CANE 


TROUBADOURS 
2II3.EYES   THAT   LUV/ I    LIVE,    DIE   4  U 

FRANK  I  E  TRUMBAUER 

2 1  I4.BY   BY   BL/IM  DING    DONG  D  ABY 
2II5.SINGIN   8L/BIX0L0GY  (Blx) 

2i |6. jubilee/best  gal  turn  dwn(bix) 

2 1  1 7.THERELL  CUM    TIWe/mISS  MUB 
2lie.JAP  S  A  KM  An/ CRY  I  N   ALL  DAY 
2II9.WRINGIN   4  TWIST/NO  REASON  ALL 
2I20.1VAY   DOWN   YON   N0/|M  COMIN  VA 

RUDY  VALLEE 
2  i  2  i  .dont  pla  w  fire/ 
2i22.vieni/dont  pla  w  fire 

2|23.0UTSIBe/L!  FE   BOWL  CHERRIES 


VI 

21890 

E+ 

BB 

5049 

E 

U  CO 

2462 

E+ 

VI 

2l03l 

N- 

paE 

796 

N 

paE 

1838  N 

paE 

2054 

N 

paE 

2097 

N— 

paE 

2176 

N- 

paE 

2532 

n/n- 

paE 

2687 

N 

BB 

7069 

n/e 

BB 

7069 

N- 

BB 

7368 

N- 

2124 

2125 

2l26. 

2127 

2128. 

2129 

2l30. 

2l3l 

2  I  32. 

2133 

2l34. 

2 1  35 

2l36 

2l37 

2(38 

2l39 

2)40. 

2l4i 

2 142 
2 143. 

2l44, 

2  1 45 
2l46. 


RUDY  VALLEE  (CONTINUED) 

LUV   SWEETST   THNG/ON  THE  AIR 


BB  7467 
BB  7645 

VI  21868 
VI  21869 
VI  22742 


NATURALLY /MY   BEST   Wl SHES 
WEARY   RIVER/BEEP  NITE 
HONEY/SWT  SUZANNE 
KEEF IN  COMPANY/RUBA    RA  TUBA 

GENT  DOESNT/PIG  GOT  UP  4  WALKED  VI  25092 
ALWAYS   HAP   ENb/kNICK   KNACKS  VI  25260 

MY  TIME  U  TIME/DEEP  NITE  VI  27841 

FATS  WALLER  

WANNA  HEAR  SWNG  SNGs/lETS  GET  WA  BB  IIII5 
RUMP  STK  SER/SAD  SAP  SUCKER  AM  I  BB  11296 
WE  NEEB  LIT  LUv/ J  I TTERBG  WALTZ  BB  I|5|8 
DONT  GIV  ME  THT  Jiv/MUST  B  LOSIN  BB  11539 
SWING  OUT  2  VIC/LITE  S I LV  MOON  BB  11569 
UP  JUMPED  u/sOCKS  BONT  MATCH  BB3008|4 
SWEETIE  Pl/U  NOT  ONLY  OYSTER  GRF  7861 
SERN  2  WEALTHY  WIb/nOW  CAN  U  FACEGRF  7863 
RIDIN  BUT  WALK/WONT  U  GET  OFF  I T HMV  4971 
ST  LOUIS  BL/AFTER  U  GONE  HMV  8496 

WARINGS  PENNSYLVAN I  ANS 
MAYBE   THIS   LUV/POMPANOLA  VI    2| 788 

ORANGE   BL   TIME/NOBODY   BUT   U  VI  2l997 

2  B  in  luv/get  TOGETHER  MOONLITE  VI  22923 
WASh I NGTON I ANS/O I X  I E  JAZZ  BAND 

JUBILEE   ST/DOIN   VOOM   VM  AFCBJIK  A.0I9 

ETHEL  WATERS 


n/e+ 


DO  WOT   U  DID    LST  NITe/hANDY  MN       SE      50|4  E+ 

LU  WATTERS  YERBA  BUENA  JAZZ  BAND 

2 1 47 .OR  I G I NAL  RAGS/MAPLE   LEAF   RAG  WC        I  I  2  V+ 

2|48. MAPLE   LEAF   Rg/eSSAY   RG T ME ( CAMPBELL )wC    I |4  E 

ANSON  WEEKS 

2149.IM  ON  SEE  SAW/GIRL  W  DRMY   EYES       BR     75|0  E+ 
2|50. LOOKS   LIKE   EARLY   FALl/smETHNG    REV.  BR     75|8  e/n- 

IEC  IEEH5  , 

ROOF  TOP  SER/SITTIN  UP  WAIT  BB     5290  N 

COBBLE  STONES/DID  U  MEAN  IT(vIRg)v|  21105  N- 
G I RL   FRNB   OF   BOY   Fr/baBY  CARE  4  MEVI 22499  E 

.SOPH  prom/campus  caper(dornberg  )  VI  22215  N 

FLOWER   OF   LUv/LONSUM  MOONLT ( SH I L )v I  21643  N 

MARVELOUS/WALK   MILLION   f.M  LES  VI  20901  E 

THAT  MY  GIRL/SOMEONE   LOSIN  SUS  VI  20|96  N 

THIS  MY   LUV  SNG/SHE   SO   NICE  VI  22881  N 

DEAR   Rl VER/BELOVED  VI  2|339  N 

LOST  GAL   AGIN/WALKIN  BA   BCK   HME  VI  22637  N 

HEARTACHEs/oH   MONAH  DE  25017  N- 

piccolo  pete/here  WE  R  VI  22037  N- 

,WOT  USE  CRY/URS  W  LUV  4  KISSES  VI  20234  N 
2   MANY   EYES/REMARK  GIRL  VI   22 1 57  N 

GS   MORN/PEACE  OF  MIND  VI    22032  N 

anythng  heart  desire/u  CRM  COFFEEVI  21767  n- 
, found  u  out/take  TOMCRRC w ( mc Enely ) V 1 2 1 773  N- 
,OL  KITCHEN  KETTL/WHESE  THERE  U  MEBB  64l 3  N- 
.SHE  GOT    IT/FRAID   SING    THT  SNG  VI    20829  E 

.HEART ACHEs/oH   MONAH  DE  25017  N— 

.1   MAN   BNd/mY    FAV   BND  BB     6395  N 

.TAINT  SO/MUS1C   MAN  BB      5289  N 

.NOTHIN  MY  MIND/TALL  DRK  HANDSME  VI  2 1 364  N- 
,MY   TRBLS   R   OVr/mE  MAN  MOON  VI    2|809  N 

. CL I  MB  I N   UP  LDDR/ALA   ST(g    EDWARDS )v I    20230  E+ 

,roam  on  gypsy/charmai NE  VI  20892  E+ 

.GUESS   HAD   TO   BE/l    MIN  TO    I  BB  5292  N- 

iNOTH I N   ON  MIND/TALL   BRK   HANDSME     VI  2|364  N- 

,0  MONAH/OUT    OF  NITE  BE  3697  N- 

,HAVIN   LONELY    TMe/aNGELINE  BE  4|3|  N- 

.MISS    ANNA   LEE/BARBARA  VI  20846  N 

.HIWAYS   HAPPYWAYS/ONLY   SUN   SHOWER   VI  209 1 0  E+ 

.TALK   OF   TWn/CCON-SANOERS  ORK  VI  22304  N- 

,WHY   AM    I    HAPPY/HOW  DO    I    LOOK  BB  5239  N 

, ANYTHNG   U   HEART   DESIRe/u   CRM   COFFVI  2|767  N- 

iWHAT   A   DAY/AM    I    PASS  I  N  F  *l  CY  VI  22038  N 

.ANY    CORNER   COZY   COr/nOBDY   BABY        VI  22829  N— 

,U  GAV  ME   EVRYTHNG    BUT   LUv/liTT    JOVI  22646  E+ 

iMAN   FRM  SOUTH/HARMONICA   HARRY  VI  22238  N 

,1   4  U    |00^/WHAT    I    LIKE  BOUT  U  VI  22B38  N- 

,SING/STILL  GET   THRILL  VI  225l  5  N 

.EVHY3DY  LUVS  GAl/(J.    CRAWFRD   0Rk)v»  2 1  1 73  E+ 

.SHE   NEVER    FIND    FELI  0»'/fR'J.J   SAT   NTVI  2 1 009  N- 

,bar3ara/miss  ANNABELLE  LEE  VI  20846  N- 

,OH   MONAH/OUT   OF   Nl TE  DE      3679  N- 

,COME   ON   BA8Y/(NAT  SHILKRET  ORk)      VI  2|729  N- 

PAUL  WHITEMAN  . 

,>JY   BL   HVN/ALL   3V   OWNSCME  VI  20823  E+ 

(MUDDY    WATER/ A  I  NT   SHE  SWT  VI  20508  N- 

,IF    I    LUV   AGIN/WAGON   WHEELS  VI  245l7  E 

,GET    OUT    4  UNDER  MOO n/(cO NSTANT I  MOCO      I  402  E+ 

,oriental/3  oclock  in  morn  VI  2i599  N- 

..VHE'J    IM    IN   U  ARMS/'l    ALWAYS   NEW  VI  20501    E  + 

.JUST   ONCE/lM  COMIN   VA  VI  20751  M-/n 

, IM   ON  CREST  WAVE/WHAT  YA  SAY  CO  |465  E4 

■  SHAKIN   THE   Bl/oH   MAYBE    IT  YOU  VI  20385  E-t 

.PARADE   WOODEN  S  OLD  I  ERs/o  YA  YA  VI  2 1  304  E-l 

.SITTIN  HI    HI LLTOP/THNKS  MILLION  VI  25 1 5 1  N 

.LIKE   u/oEAR   EYES   HAUNT (SH I LKRET )  VI  20684  N 

.IM  DREAMER/|F  I  HAD TALK  I N  POTSE  CO  20l 0  N 
.TAINT   SO  HONEY /THAT   MY  WKNESS    NOW  CO    1 444  E-t 

.CAROLINA    I M  UORn/cOW   BELLS  VI  13962  E 

.im  dreamer/hadtalkin  PIC  OF  U  CO  2010  N 

SUGAR/FROM  MONDAY   ON  VI  25336  N 

FELIX  THE  C  A  t/ MO  T  It  R  GOOSE  PARADECD  1478  N- 

MOONLITE  G  AN  GEs/pR  EC  I OUS  VI  20 1  39  E-l 

.ma  belle/march  MUSKETEERS  VI  2 I 3 1 5  N- 

. LONELY   MELODy/mISS   MUO  VI  25366  N 

.CHEERIE   BEER  I  E   B/jUST   MEMORY  VI  20831  N- 

WHEN   U  W  SMBDY   ELSE/wiNGIN  HME  VI  2 1 355  N 

WAITIN  END    5b/luV  ME  CO  I  974  N 


2i5i. 
2 1 52, 
2153, 
2154, 
2l55. 
2l56, 
2l57, 
2158, 
2|59, 
2l60, 
2161 , 
2162. 
2163, 
2163, 
2165, 
2166, 
2167, 
2168, 
2169, 
2170, 
2171 , 
2172, 
2173, 
2174, 
2175, 
2176. 
2177, 
2178, 
2l79. 
2180, 
2  181  , 
2162, 
2183, 
2l84, 
2185, 
2186, 
2l87 
2188, 
2l89 
2190, 
2l9l, 
2192 
2193 
2194 
2195 
2|96 

2  I  97 
2  1 98 
2199 
2200 
2201 
22  0  2 
2203 
2204 
2205 
2206 
2207 
2208 
2209 
2210 
22l  I 
22l2 
22 1  3 
22 14 
22 1  5 
22  1 6 
22  I  7 
22  if) 
22 1 9 
2220 
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TRADE  TRADE  TRADE 

LESLIE  THORNTON 

12760  SW  FIELDING  ROAD 
OSWEGO  OREGON 


GLENN  MILLER 

■SUN  VALLEY  SERENADE" 

I  HAVE  ON  TAPE, THE  ENTIRE  SOUND  TRACK  OF  GLENN 
MILLER'S  1 941  PICTURE, "SUN  VALLEY  SERENADE".  IT 

IS   85   MINUTES  LONG, ON   3   REELS   OF   BRAND   NEW, BEST 
QUALITY, SCOTCH  PLASTIC   TAPE.   RECORDED  ON  A 
SINGLE  TRACK  BRUSH  SOUNOMIRROR,  AT  7JrlPS,VERY 
GOOD  FIDELITY.    INCLUDED  ALL  MUSIC  AND  DIALOGUE 
OF  THE  ENTIRE  PICTURE.    IF  NECESSARY  COULD  RE- 
RECORD  AT  3  3/4IPS. 

PICTURE'  CAST  INCLUDES—  JOHN  PAYNE, SON JA  HEN  IE, 
LYNN  BARI, MILTON  BERLE,  JOAN  DAVIS  AND  DOROTHY 
DANDR IDGE. 

FEATURED  TUNES  ARE-IT   HAPPENED   IN  SUN  VALLEY, 
I   KNOW  WHY,   IN   THE  MOOD, MOONL I GHT  SERENADE  AND 
A  FIND   7Jj  MINUTE  CHATTANOOGA   CHOO  CHOO. 

I  WILL  TRADE  ON  AN  EQUITABLE  BASIS  FOR  THE 
FOLLOWING   RECORDS   IN  E  CONDITION  OR  BETTER. 


COLEMAN  HAWKINS 

BLUE  MOON/DIFF  A  DAY   MAKES  GRF  7455 

SW   GA    BROWN/NOWHERE  GRF  85 1  I 

HANDS  ACROSS    TABLE/ONLY    HAVE  EYES  DEH  42050 

WISH   I   WERE  TWINS/  DEH  42051 

AFTER    U    GONE/SOME    OF  THESE   DAYS  DEH  42052 

consolation/smiles  DEH  42116 

LOVE  cries/sorrow  OdB  5349 

TIGER   RAG/MAY   NOT  BE   TRUE  PAS  35513 

LOVE   CRIES/SORROW  PAS  355|2 

STARDUST/ALL  RIGHT  PANAH  1045 

HEARTBREAKBL/jAMAICA    SHOUT  OK  4 1  566 

ANGEL  FACE/l   LOVE  YOU  HMV  SW2648 

V  DISCS           313-  449  -  529  -  665  -  674 


BGNNY  GOODMAN 
EMAL I NE/  GEO  JUBILEE 

MOUND  C I TY  BL  BLOWERS 
GEO   ON  MIND/CAN'T  BELIEVE 


BENNY  CARTER 
SOMEBODY  LOVES  ME/ 

JACK  HYLTON 


DEH  42128 


MELANCHOLY   BABY/DARKTOWN  HMV  55S 

FLETCHER  HENDERSON 

ANY   ON^A JAX, GUARDSMAN, HARMOGRAPH, TRIANGLE, 
PARA, BLACK  SWAN,    GENNETT,  MARJORIE. 


BLUES  SI  NGERS 


ANY   BY   -   IDA    COX /BUTTERBEA NS   /■  SUSIE,  SMITH, 
SARA   MARTIN,   SIPPIS   WALLACE,  LUCILLE 
BOGAN,    ROSA,    KATHER I  NE   8-  EDMON I  A  HEND- 
ERSON,  LIZZIE   MILES,    JOHNS  ON ,  IRENE 
SCRUGGS,   ROBERTA    DUDLEY,   RUTH  LEE, 
VIOLA    BARTLETT,    VIRGINIA  LISTON, 
ROSETTA   CRAWFORD,   LILLIE  DELK  CHRISTIAN, 
MA  RAINEY,   ALBERTA   HUNTER ,    BESSIE  BROWN, 
JOSEPHINE  BEATTY,   EVA   TAYLOR,  CHIPPIE 
HILL,   VICTORIA  SPIVEY,   FAYE  BARNES, 
CARROLL  CLARKE,    GLADYS    BRYANT,  MAUDE 
DE^ORREST,  EDNA   HICKS,  MAGGIE  JONES, 
JULIA   MOODY ,   JOSIE  MILES,   ETHEL  WATERS, 
MARY  STRAINE,   HANNAH  SYLVESTER, 
SODARISSA  MILLER  LENA  WILSON. 


TRADE 


TRADE 


TRADE 


AUCTION 


AUCTION 


STEPHEN  STORAN 

%A.R.G.-BOX  341, COOPER  STATION  NYC, NY 

WE  ARE  EMPOWERED  TO  AUCTION  THE  STOCK  OF  TOPEX 
RECORDING  STUDIOS. ALL  RECORDS  LISTED  ARE  COMPLETE 
HALF-HOUR  BROADCASTS  ON  1 2"  LP  33-1  /'5  MICROGROOV! 
STUDIO  ACETATE  RECO RO I NGS.A LL  RECORDS  ARE  IN 
N   COND I Tl ON. 


BENNY  GOODMAN  -  |2*LP  (|936) 
EVERY   LITTLE  MOMENT 
I'M  A   DING  DONG  DADDY  (oRCh) 
SWEET  AND  LOVELY 
DARKTOWN  STRUTTERS  BALL 
I    SURRENDER  DEAR 
AZURE 

DEVIL  AND  THE  DEEP  BLUE  SEA 
CHANGES 

STOMPING  AT   THE  SAVOY 

FATS  NAVARRO  —I 2"LP  (|94B) 

GOOD  BAIT 
THE  SQUIRREL 
ANTHROPOLOGY 
TADD  WALK 
SYMPHONETTE 
DAMERONIA 
OUR   DELI GHT 
EPOB 

BIX  BE  IDERBEC KE 


|2"LP(N0T  a  broabcast) 


CL0R I NDA 

THREE  BLI ND  Ml CE 
DEEP   DOWN  SOUTH 
LI  LA 

OUR   BUNGALOW  OF  DREAMS 

BORNEO 

MY  BET 

lELL  YOU   SI  ST  ER 
DUSKY  STEVEDORE 

Obalti  MORE 

GLENN  MILLER  -  |2"LP 
HOLD   T  I  GH  T  HOLD  TIGHT 
FDR  JONES 
JUMPING  JIVE 
I  N  THE   GLOAM  I  NG 
DEEP  PURPLE 
PEGGY    THE   PI NUP   Gl RL 
SONGS   MY   MOTHER    TAUGHT  ME 
SUMMER   HOLI  DAY 
SYMPHONY 

LOUIS  ARMSTRONG  -|2"LP-  I  943 
LAZY   Rl  VER 
STUFF   IN  YOUR  CUFF 
ME  AND   BROTHER  BILL 
SUNNY  SIDE  OF  THE  STREET 
COQUETTE 

GOT  A  GAL   IN  KALAMZOO 
SLENDER  TENDER   AND  TALL 
DEAR   OLD  SOUTHLAND 

JOE  MARSALA  CHICAGOANS  -  |2"LP 
FOUND  A   NEW  BABY 
JA  OA 

MUSKRAT  RAMBLE 
ST  LOUI S  BLUES 
MIDNIGHT 
0   D   ONE  STEP 

MILES  DAVIS  -  |2"LP 
'9£  MINS. ) 


THE  SQUIRREL 
MOVE    (  7  MINS.  ) 
TENDERLU 

NIGHT    IN  TUNISIA 
I    GOT  RHYTHM 

MILDRED  BAILEY  -  |2"LP(|944) 

T  'AN  'T  ME 

I'MLIVIN'  FOR  TODAY  (t./OUNG) 
lOIDN'T   KNOW   ABOUT  YOU 

S  G  brown( sextet) 

MORE   THAN   YOU  KNOW 

I'MSEEING   HER   T ON  I GHT ( ORCH ) 
SOON    (H.  SCOTT) 

I  'MGONNA  S  EE   MY  BABY 

LES  8R0WN  -  |2"LP 
ON  THE  ALAMO 
JUMOY  STUMPY 
LOU'S  BLUES 
ABU  ABU 
SHADOW  TIME 
THA»'K  YOU, COUNT 
STARDUST 
THE  LIP 
FLIPPED  LID 


H 

(9 

( |0)M0TEN  STOMP 


BRITISH   COLLECTORS-  WRITE  FOR 
SPECIAL  OFFER. 


AUCTION  AUCTION 
RAY  AVERY  RARE  RECORDS 

6631    HOLLYWOOD  BLVD., 
HOLLYWOOD  28,   CA  LI  F. 

AUCTION  OF  RARE  ITEMS. 


DUKE  ELL  I N  GTON  9S0UN0  TRACKO 
EBONY  RHAPSODY(MURDER  AT  VANITIES 


STAN  KEN  TON (  2  RECORDS) 
CAPITOL   PUBLICI  TY, TALKING   AND   MUSIC  54|6  N— 

CAPITOL  PUBLICITY, TALKING  AND   MUSCI  54|7  N- 

I 'M  GOIN  MAD  FOR   A  PAD<CAPL  TEST  6—1 5—45 )2482ARE I N— 


BILL  ROSSO 
EXPERIMENT    IN   JAZZ(2  RECORDS) 
FOR  ROGER/STA I RWAY   TO  STARS 

orion/lonely  TOWN 


66  N 

67  N 


THE  FOLLOWING  FOUR  RECORDS  ARE  FHOM  THE 
SOUND  TRACK  OF»STORMY  WEATHER" 

FATS  WALLER 

MOPPIN   %  BOPPIN/AI  NT    MISBEHAVIN  TCF  203 


GOOD  FOR  NOTHIN  JOE/cA  NT  GIVE  ANYTHINGTCF  205  E 
STORMY  WEATHER/BALLET  FEATURES   CAST     TCF       196  E 


CAB  CALLOWAY  (feat,  chu  berry) 

BODY        SOUL   PTS   ONE  AND  TWO 


TCF      207  E- 


B I NG  CROSBY/GINNY  SIMMS 
RIDIN'    HERD   ON    CL OUD/r I D 1 N ' HERD    ON   CL    MB    '6001  N- 


THE  FOLOWING  CR0S8Y'S  ARE  FROM  SOUND  TRACK 
OF  "  BIRTH  OF  THE  BLUES". 

MELANCHOLY   BABY/ST    JAMES    INFIRMARY  |2"  E 

SHINE  ON  SILVERY  M00n/t|  GER  RAg(nO  B  I  NG  )  |2"  E 
WAITER  *■  PORTER   UPSTAIRS  MAID/*AITE  TILL  S   |2*  E 


THE  FOLLOWING  CROSBYS  ARE  FROM  THE  SOUND 
TRACK  OF   "HOLIDAY  INN". 

EASTER  PARADE  | 2" 

WHITE  XMAS/LETS  START  NEW  YEA  R  (  REYNOLDS  ) 
HAPPY  HOLIDAY  (   *    )  12* 

I'LL  CAPTURE  HER  HEAR  T ( ASTA I  RE  ")  |2" 
BE  CAREFUL   ITS  MY  HE  AR  t/aBRA  HAM     (")  l2* 


GLENN   MILLERS    1 2"   RECORDS   FROM   SOUND  TRACK 


PEOPLE   LIKE  U  AND  me/at 

last(bari  ) 

TCF 

129 

E 

AT  LAST  PTS   1  2 

TCF 

73 

E 

IN  THE  M00D(SUN  VALLEY  . 

>ER.  ) 

TCF 

65 

E 

CHATTANOOGA   CHOO     PTS  2 

SUN  VALLEY 

TCF 

75 

E 

MOONLIGHT  SER/knOW  WHY  t 

«  SO  DO  YOU 

TCF 

71 

E 

I RENE/8A  ^KWAT  ER  BLUES 


CAP  40130  N 


IF  YOU  WOULD  LIKE   TO  RECEIVE  OUR  DISPOSITION 
LISTS  PLEASE  SEND  A  POST  CARD  LISTING  TYPE 
RECORDS  YOU  COLLECT .  WE  CARRY  A  STOCK  OF 
100,00  RECORDS  THAT  ARE  OUT  OF  PRINT. 


SWING      BLUES      SWEET  BANDS     VAUDEVILLE  DIXIELAND 
|6"TRANSCRI PTI ONS     AIR  SHOTS      TEST  PRESSINGS 
MOVIE    PERSONALITIES      RECORDS   FROM  SOUND  TRACKS 
MODERN    JAZZ     BOOKS   ON    JAZZ   SEND   YOU    'WANT  LISTS'. 


64 


CLEF  MUSIC  SHOP 

BOX   20y.    CATHEDRAL  STATION,    NEW  YORK  25,    N.  Y. 
HERE  WE  HAVE  A  GREAT  NEW  BATCH  OF  TREMENDOUSLY  DESIRABLE  JAZZ   ITEMS  FOR  SALE  AT  OUR  USUAL  LOW  PRICES.  WE  HAVE  JUST  BOUGHT  OUT  THE  ENTIRE  STOCK  OF  A  PROMINENT 
WEST  COAST  DISTRIBUTOR  WHO  HAD  A  LARGE  SUPPLY  OF  THE  FABULOUS  HJCA,  BILTMORE,  JAZZ  CLASCICS,  BLUE  ACE,  J»Y,  JOLLY  ROGER,  AND  OOZENS  OF  OTHER   INDEPENDENT  LABELS , 
WE  HAVE  ALSO  ACQUIRED  THE  STOCK  OF  A  WELL  KNOWN  NYC  JAZZ  RECORD  SHOP  WHICH  HAS  GONE  OUT  OF  BUSINESS  SO  THAT  WE  NOW  HAVE  WHAT   IS  PERHAPS  THE  MOST  COMPLETE  STOCK 
OF  CUT  OUT  JAZZ  MASTERPIECES   IN  THE  WORLD.   IN  ADDITION  WE  HAVE  ACQUIRED  A  GORGEOUS  STOCK  OF  BLUE  NOTE  78  RPM  DIXIELAND  CLASSICS  WHICH  HE  ARE  ALSO  PASSING  ON 
AT  TREMENDOUS  SAVINGS.  WE  FIRMLY  BELIEVE  THAT  ONCE  THESE  ARE  SOLD  THERE  JUST  WONT  BE  ANYMORE  AVAILABLE  ANYWHERE.  WE  ARE  FAIRLY  DEEP  ON  MOST   ITEMS  BUT  WE  WOULD 
APPRECIATE  YOUR  LISTING  A  FEW  ALTERNATES  JUST   IN  CASE  WE  SHOULD  RUN  OUT  OF  ANY  OF  YOUR  WANTS.     WE  ALSO  CAN  SUPPLY  ALL  OF  THE  CURRENT  JAZZ  RELEASES.     WE  HAVE 
RECENTLY  MOVED  OUR  BAIL  ORDER  DIVISION  TO  A  MORE  CONVENIENT  LOCALITY  SO  THAT  WE  SHALL  BE  ABLE  TO  RENDER  PROMPT  AND  COURTEOUS  SERVICE.  PREFERENCE  MUST   BE  GIVEN 
TO  ORJERS  WHICH  ARE  PREPAID.  WE  SHIP  VIA  RRX  SHIPPING  CHARGES  COLLECT  BECAUSE  OF  THE  SMALL  BREAKAGE  ENCOUNTERED  VIA  THIS  METHOD.  WE  WILL  SHIP  PP  PREPAID 
BUT  SUCH  POSTAGE  MUST  BE  PAID  BY  THE  PURCHASER   IN  ADVANCE  AND  WE  ASSUME  NO  RESPONSIBILITY  FOR  BREAKAGE.  PLEASE  ADD  25c   FOR  PA6KING  MATERIAL  ON  ALL  ORDtRS . 
PLEASE  PLEASE  PlEASE  DONT  FORGET  TO  LIST  SOME  ALTERNATE  CHOICES.  HAPPYLISTEN  NG. 


29C   EACH     29C      EACH     29C   EACH     29C  EACH 


JOSEPH  I NE  BAKER 
HAVE  2   LOVES/UNDER   MY   SKI  N 

GRAEME  BELL  DIXIELAND  BAND 

BANKS  I  A  MAN/jENNYS  BALL 

BARNEY  B  I  SARD  ELLI  NGTON  IANS  (A  GREAT  RECORD) 


LAMENT   FOR  JAVANETTE/READY  EDDY 

DIX  I  ELANS  RHYTHM  KINGS  (THIS   IS  THE  GREATEST 


WATTERS  STYLE  BAND  EVER  TO  RECORD  SINCE  LU J 
WOLVERINE  BL/THE  SAINTS  .<^V 
FIDGETY  FEET/FOUND  NEW  BABY  .29 
SINISTER  BUCKET /WEARY  BL  .29 
STEAMBOAT  STOMP/TERRI  BLE  Bl  .29 
BENNY  GOODMAN 

PI  CK   A  RIB    1-2  .29 
MART  GROSS  CELLAR  BOYS  ( A  REINCARNATION  0} 
CHICAGO  STYLE  I  927-1  9^0  UHLA  I  HLUUHUi; 
SH I MMESHAWABBLE/DO   ANYTHING    FOR   YOU  .^9 
l|S   DIXIELAND   ONE  STEP/OH  »ABY  .29 
COLEMAN  HAWKINS 

OF 

our  of  nowhere/sweet  ga  BROWN  .29 

WHEN   BUDDHA  SMILEs/wAY   DOWN  Y0N0ER    IN   N.O.  .29 

BLUES  EVERMORE/DEAR   OLD  SOUTHELAND  .29 

SWINGIN    IN  GROOVE/l    KNOW  U   KNOW  .29 
BILLY  HOLIDAY 

MAN  I   LOVE/ANY  OLD  TIME     (ONE  OF  HER  GREATEST)  .29 


GENE  KRUPA   ( GREAT  JAZZ  1 
SWING    IS   HERE/HOPE  G ABE   LIKES   MY   MUSIC=  .29 
JIMMY  MC  PA RT LAND  DIXIELAND  JAZZ  BAND 
N  A   MIST/ROYAL  GARDEN  BL  .29 
DAVENPORT    BLUEs/uSE  MOUR    IMAGINATION  .29 

NASHVILLE  JAZZERS/BLUE  RHYTHM  BAND 
ST   LOUIS   BL/HOLD   ER   DEACON  .29 

RED  AND  MIFFS  SIX  HOTTENTOTS 
MELANCHOLY   CHOLL I E/HURR I C ANE  .29 

ART  TATUM  SOLOS 
.    KNOW   U  KNOW/MAN    I    LOVE  .29 
SUNNY   SIDE  STREET/FLYING  HOME  1 2"  .29 

I    KNOW  U   KNOW/BODY  AND   SOUL    1 2"  -29 

BOB  W I  LBERS  Wl  LCATS 
OLO   FASHIONED   LOVE/CHIMES   BL  .29 
TROUBLE    IN  M I ND/wHEN  U   WORE  TULIP  .29 
TEDDY  WILSON 

HONEYSUCKLE   ROSE/AINT   M I SBEHAV I N  .29 

LESTER  YOUNG  WITH  BASIE  ( GREAT  JASS) 
LET  ME  SEE/EVENI NG  .29 


LOUIS  ARMSTRONG 
HOBO  U  CANT  RIDE/NEVER  BEEN  BORN  .49 
SWEETHEARTS  OM  PARADe/bLUE  AGAIN  .49 
LAST  NITE/YOURE  REAL  SWHT(HOT  4  W.  NOONE )  .65 
LAZY  RIVER/GA.  ON  MY  MIND  .65 
BASIN  ST  BL/NO  .65 
DALLAS   BL/PEANUT   VENDOR  .89 

GEORGE  BARNES  SEXTCT 
LAUGHING    AT   LIFE/BARNES    AT  DUBLIN'S  .49 
SHARKEY  eONANO'3  KINGS  OF  DIXIELAND 
SWEET   GEORGIA   3R0Wn/|    LI KE  BANANAS 

SPECIAL  RELEASE  FOR  STANDARD  FRUIT  COMPANY— NEVER 
RELEASED  FOR  COMMERCIAL  SALE.  ORESSED  FOR  THE  FRUIT 
COMPANY  AND  RELEASED  ON  SPECIAL  YELLOW  CIRCLE  LABEL 
t  H   I   L  E        THEY  LAST  I  1.05 

BURT   BALES  RAGTIME  PIANO 
CANAOIAN   CAPERS/O   U   BEAUTIFUL  DOLL/ 

DILL   PICKLES/L2TH  ST   RAG      (45  RPM  EXTEBDED— PLAY )  1.45 

BANJO  KINGS 
ALABAMY   BOUND /FOSTER  MEDLEY  NO.  l/ 

HELLO  MY  BABY/BANJO  RAG    (45  RPM   EXTENDED    f  LAY )  1.45 

CHARLIE  BAHNLTS  ALL  STARS 
NIGHT   AND   DAY/WIL^  MAB   OF   FISHPOND  .39 
BANJO  KINGS 

CHICKEN   PICKIN'    REEL/GOLDEN  SLIPPERS  GTJ  80  .89 

d  IX   BE  I  DERlSEC  KE 
MY   PRETTY  GIRL/CLEMENTINE  .89 
LOVE   NEST/SENT  I  MENTAL   BABY  .49 
CHINA   BOY/OH   MISS   HANNAH  "49 

JAZZ  ME  bl/fidgfty  ffft  .89 

san/aint  no  sweet  man  .49 

changes/mary  .49 

sorry/since  my  best  girl  TUBNED  ME  DOWN  -49 

RIVERBOAT  SHUFFLE/SUZI E  .49 
MAKE  BELIEVe/oLO  MAN  RIVER  .49 
CRADLE    IN   CAROLI  NE/AI NT   NO   LAND   LIKE   0IIELAN0  -65 

SIDNEY  BECHET 
MAKE  ME    A   PALLET/SIDNEYS  BLUES 
BUDDY   BOLD  ENS   STORy/tHI  ONIONS 

SIDNEY  JECHET  &  WILD  61  LL  DAVISON 


FIDGETY  FLET/NOBODY   KNOWS  U 
COPENHAGEN/SHI  .11  LoHAWABBLE 
Cllir:><  BO'/SISTER  KATE 

SIDNEY  BECHET  4  ALBERT  NICHOLAS  BLUE  FIVE 
QIJ  |  NCY  ST    STOMP/WEARY   WAY  BLUE11* 


.49 
.49 

.49 
.49 
.49 


SIOMEY  BECHET  (  BCf.UT  I  FUL  I  2K 
DEAR  OLD  SO UTH LAND/ LONESOME  BLUES 
MUSKOAT 

WEARY   BLUE6/8ALTY  DOG 

COUNT  BASIE  AND  LESTER  YOUNG 
BASIE  STRIDES    AG  A I  N/  JUMP  FOR  ME 
POUND   CAKE/HERE  COMES  CHARLIE 

SONNY  BERMAN 
NOC TURNE/ CURBSTONE  SCUFFLE 

BUNNY  8ERI  CAN 
TROUDL"  'SHE   REMINDS  ME  OF  YOU 


WILL  BRADLEY— YANK  LAWSON 
J_A  Z  Z  B  A   I  T  L  E  '. 

BRUNSWICK         L.;  58050 


L'ST  AT  8  l .57 J 


t  3.00 


DAN  BURLEYS  SKIFFLE  BOYS  (WITH  POPS  FOSTER  j 
BANNV  BARKER  I 
SKIFFLE    BLUES, 'CHICKEN   SHACK  SHUFFLE 


BIG  MACEO  (FINE  BIIIES) 
CHIC  AGO   BEAKDOWN/WI  NTERTI ME  BL 

TEDDY  BUNN  (FABULOUS  GUITAR  SOLOIST) 
K I NG    PORTER  ST/BATCHELOR  BLUES 
GUITAR    IN  HIGH/BL  V.'ITHOUT  WORDS 

PETE  DAILY'S  RHYTHM  KINGS 
CLAR.   MARM. /YELPING   HOUND  BL/ 

S03BIN  BL/JAZ7  MAN  STRUT    (45  RPM  EXTENDED— PLAY  ) 
CENTRAL  PARK  D  IX  I ELANDERS  ( LYTTEL1 ON  *F I NE 


PA NA  M  A/ CHATANOOGA  STOMP 

GEORGE  BRUNIES  JAZZ  BAND 

JAMAICA  SHOUTA    STILL   WANT   U    (W.  ARCDIn) 
Bl  NG  CROSBY 

SIDE  BY   S I DE/MAGNOLI  A 


.39 
.49 


1.45 

DIXIE) 

—7?r 


.49 
.49 


KENNY  CLARKE  CLIQUE  (FINE  MODERN) 
U  G    0  TO  MY   HEAD/ROLL   EM   BAGS  .39 

EARL  COLEMAN  BAND 
STRANGER    IN   TOWN/YARDB I RD   SUI TE  .39 

CENTURY  STOMPERS'(WELLSTOOD  GROUP) 
JELL  Y   BELLY   WOBBLE ( M I LENBERG  J/MOUND  CITY(ST  L0Uls).89 

DON  EWELL'S  PIANO  JAZZ 
PARLOR  SOCIAL/WILD   MAN  BL/ 

MUSKRAT   RAMBLE/RUMPUS   RAG    (45  RPM  EXTENDED— PLAY )  Lv45 

LEE  COLLINS  4  LITTLE  BROTHER  MONTGOMERY 
EL  R I  TWO/LONG   T I  MA  AGO 

LEE  COLLINS/JAMES  P  JOHNSON 
DONT    TEAR   MY   CLOTHES/WILD   BOUT  PATO^TIE 


.65 


EDDIE  CONDON 
STRUT   MISS   LIZZIE/RIGHT    HEREFOR  U 
ALL  URCNGS/OWN   SACK  YARD 

ERE 

RUSS  COLUMBO  (ONE  OF  THE  GREAT  VOCALISTS) 
TOO   BEAUTIFUL/I    SEE   TWO  LOVERS 

ALL  COOPER  (SAVOY  SULTAN  CAT) 
GET    IT   SAVOY/NEW  JUMP 

DIX  IE  FOUR  (BLYTHE) 
ST   LOUIS  MAN/KENTUCKY  STOMP 

IOHNNY  DODOS 
COCTI E  ST/WEARY   WAY  BL 
47TH  ST   ST0MP/|QLE   HOUR  JHL'K' 
S/ST 


.49 
.49 


HOT    POTATOES/STEAL   fWAY  BL 
SOUTHBOUND   RAG/TIN  ROCf(yOU 

too  tight/papa  DIP 
mixep  salad/i  CANT. SAY 
HOT  STUFF/hAvl  MERCV 

cccber  dance/t:o  TIGHT 

WLmRY  WAY   Bl/t^OEI  L   COME    A  Fa-, 

BROWN  BOTTOM   BCSS/LADY  LOVE 

BALLIN  THE   JACL</gRANDWi1^  BALL 

MY   GIRL/SWEEP  Ek  CLE.'N 

MAD   DOG/FLAT  FOOT 

BLUE   WASHBOARD   St/buCKTOWN  BL 

LITTLE   I SABEl/hEAR    ME  TALKIN 

SWEET   LORRAI Me/pENCI L  PAPA 

MY  BABY/ORIENTAL  MAN 

WEARY   CITY/BULL  FIDDLF 

■jlDNFY  l)F  PARIS  <.  EUltmn  u»M  RIM" 

(|2"  JAZZ   ITEMS  REG  LIST  PRICE  IS  t  1.57) 

EVERYBODY  LOVES   BABy/cALL  OF  BL 

ARNE  DOMNERUS 
3  ARR I OER/DEr  F  PURPLE 

DUTCH  SWING  COLLEGE  BAND 
SISTER   KATE/ 4— b  TIMES 

3  I RTHDAY   Bl/aLEXANDERS   RAGTIME  BAND 
A.M.   Bl/rOIGINAL  DIXIE   ONE  STEP 
JAZZ  GILLUM 
FAST  WOMAN    BL/KEEP  ON  SAILING 


.65 
.65 
.89 
.89 
.49 
.49 
.65 
.65 
.65 
.49 
.49 
.89 
.89 
.49 
.49 
.65 


.65 


LOUIS  DUMA  INE  JAZZOLA  EIGHT 

PRETTY   AUDREY/TO  WA   BAC   A  WA 

ROY  ELORIDGE  ORCH 
HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE  ROSE/CHOPSTICKS 
RED   HOT  BAND/OKLAHOMA  ST 

PORTRAIT    LION/SOMETHING   LIVE  FOR 
THE  CREEPER/IMMIGRATION  BL 
THREE   LITTLE  WORDs/oKLAHOMA  ST 
JUB I  LEST  A /mOO NL I GHT  FIESTA 
TOP  BOTTOM/TOASTED  PI6KLE 
PYRAMI D/wHEN  SUGAR   WALKS  DOWN  ST 
STEVECOTE   ST/BL  FELLING 
HARLEM   SPEAKS/OLD    APPLE  TREE 
IM  SAT  ISFI  ED/JI  VE  SI 
BLACK  TAN  /  l/HOT   BOTHERED  f  I 
DOUBLE   CHECK   t  l/DOWN  ALLEY 
GOIN  TO  TOWN/TIGHT  LIKE  THAT 
SWI NG   LOw/DUCKY  WUCKY 
KOKO/CONGA  BRAVA 

HARLEM   AIRSHAFT/SEPIA  PANORAMA 

EMPIRE  STATE  JAZZ  BAND  I  GREAT) 

M I  MS  TBEL  WALK/ONCE    IN  A   WH I LE 

IRVING  FAZOLAS  D  IX  I  El  ANDFRS  , 

MOSTLY   FAZ/WITH   U   ANYWHERE  U  ARE 

ISLE  OF  CAPRI  /WHEN  UR    LOVER  HAS  GONE 

BUD  FREEMAN  ORCH 
TOWN  HALL  BL/ 1  NS-4  DE   ON   THE  OUTSIDE 

BL  I  NJ  LEROY  GARNETT   (l-ABULUUS  hianu; 
LOUl  si  ANA  «LI  L'L/CMAi  N  EM  DOWN  

ERROLL  GARNER  SOLOS 
LOVE   FOR    SALE/SLOW  GIN  FIZZ 
PLAY    PI ANO  PLAy/faNTAST 
LOOSE  NUT/LOVE 

DIZZY   GILLESPIE  ORCH 
DIGGIN  Dl Z/CONFI PMATI ON 

CLEC   GIBSON  HOT  T  HREE 
GOT   FORD  MOVEMENTS    IN  HIPS/NOTHIN   BUT  BL 

DEXTER  GORDON 
Bl Kl Ml/BL    IN   TEDDY  FLAT 
THE  DUEL  1-2 

TALK  OF  TOWN/LULLABYE    IN  RHYTHM 
OH   WELL/SWEET    AND  LOVELY 

BENNY  GOODMAN  

BUG  LE  C  ALL  R  AG /WHOCPEE  STOMP 
HANDFUL  KEYS/VIENI  V1ENI 
JUNK  MAN/OL  PAPPY    (HAWK ) 

THATS   A   PLENT y/clAR I  NET  I T I S 

CARL  HALEN  W  ASH BO A HO  BAND  

CAKE  WALKIN   BAB  I  Es/wi  LLI  E  THE  WEEPER 

ERSKINE  HAWK  INS 
Gabriels  heatTr/LoVL  T6  Make  you 

MELANCHOLY/NEEDLE  POINTS 

MONK  HAZEL  WITH  BONANO  AND  AROOIN 
HIGH    SOC IETY/SI Z7L I N  T  HE  BL 
GIT   Wl T  IT/|OEAS 

JOHNNY  HODGES  ORCH 
TRULY   WONDERFUL/HEART   JUMPED   OVER  MOON 
COLEMAN  HAWKIMS  if 'J  I  NTE  T 
"BEAN"    .\T   THE  MET/ I  i  I..300    FOR  LOVE 

Bl  LLY  HOL  IOAY  

THEY   SAY/ILL  NEVEP   BE   THE  SAME 


EAS^    TO   LOVE/wAY    U  LOOK  TONIGHT 
CARELESS    LOVE/MAN   I  LOVE 
SOME   OTHER   SP   I Ng/lOW   DOWN  GROOVE 
SAME  OLD   STORY/LOVE  ME   LEAVE  ME 
MOOO    IM    I n/sEN1 I  MENTAL  MELANCHOLY 
6.BT  MY  LOVE   TO  KEEP   Mr/oNE   NEVEf  KNOWS 

JOHN  LEE  HOOKER 

NEVER  SAT-LSF  I  FB  .'rj.-LTHS  I  ETY  WOMAN 
ART  HOPES  JAZZ  RECORD  SIX 
C H I MES    BL/ORGAN  GRINDER  NL 
BASIN  ST   BL/  SISTER  KATE 

ART  HOPES  CH  ICAGOANS 
maple  leaf  rag/yellow  dog  bl 
shes  cryin  for  me/slow  em  oown  bl 
or  jazz/shoe  shiners  drag 
changes  made/clark  randolph 

ART  HOOES  TRIO 


BLUES   AND  BOOZE/ECCENTRIC 

ART  HOPES— MAX  I Z   KJMINSKY  JAZZ  BAND 
WOLVERI NE  BLUES/BUJIE 

MR  JELL'.  LORD/l  NEVER  KNEY-'  WHAT  A  LI  TTLE  GAL 
35   WILLIE   THE  WEEPEf/cH! CAGO  GAL 


3S  'SpUEE/E   ME/BUGLE   CALL  HAG 


.35 
.35 


12" 


FUNNY   FEATHERS/KMH  DRAG 

EDMUND  HALL  GROUPS 
ITS   BEEN   SO   LONG/I    CANT  BELIEVE 
BOBBY  HACKETT  JAZZ  BAND 
JAZZ   BAND   R  '\ L  L  '  I' M8R  AC  A B  LE  YOU 


.811 
.89 


.38 
39 

.49 
.65 
.65 
.39 
.49- 
.49: 
^49 
.49 
.49 
.49 
.49 
.49 
.49 
.65 

.65 

.39 


.39. 

.39 

49 

.89 

.39 
.39 
.39 

.39 

.89 

.39 
.39 
.39 
.39 

.39 
.49 
.49 

.89 


.39 
.39 


.39 
.39 


.49 
.49 
.49 
.65 
.65 
.65 
.65 


.49 
.49 


.49 
.49 
.49 
.49 


.49 
.49 
.49 

-l> 

.65 

.65 
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CLEF  MUSIC  SHOP 

BOX   209,    CATHEDRAL   STATION,   NEW  YORK  25,    N.  Y. 
PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES  PLEASE  LIST  ALTERNATES 


FLETCHER  HENDERSON  

BLUE   LOU/CHR  ISTOPhER  COLUI/BUS 
EARL  HINES 

THE  FATHEFS   GETAWAy/rEM I N I SC I N   AT   BLUE  NOTE  |2" 
COLEMAN  HAWKINS 

BIG   HEAD/PLATINUM  LOVE 

Fl  REHOUSE  FUE  PLUS  TWO 
FLOAT  I N  DOWN   OLD   GREEN  I  .  /IR/SOUTH  GTJ  79 

DARNELL  HOWARO     (ROY  PALMER) 
ENDURANCE  STOMP/ JOCKEY  ST 
BISCUIT   ROLLER/COME  ON    IN  BABY 

ED  HALL.  TEODY  WILSON,  RED  NORVO  ETC 
ROMP  IN   IN  44/SMOOTHE  SAILIN   TP  

J.C.  H IGG I NBOTHAM  ANO  FRAN K I E  NEWTON 

WEARYLAND   Bl/daYBrLAk  UL  U" 

ROCKIN    IN  THE  Bl/m|GHTY  BLUES  1 2" 

JAMES   P  JOHNSON     (SENSATIONAL  SOLOS; 
GUT  STOMP/JP  BOOG IE  1^ 

BACKWATER  BLUEs/c AROL I N A   BALMORAL  |2" 
MULE  WALK/ARKANSAS   BL  |2b 
VICTORY  STRI DE(DEPARI S )/BLUE  MIZZ      I  2" 

PETE  JOHNSON   (SO LOS  AND  BANDS ) 
BARRELHOUSE   BREAKDOWN/ KC   FAREWELL  I  2" 

VINE  ST   BUSTLE/SOMEDAY   BLUES      I  2" 
HOLLEf    STOMp/u  DONT   KNOW  MY   MIND  |2" 

JONES  COLLINS  ASTORIA  HOT  EIGHT 
DUET  ST/ASTORI A  STRUT 


.39 
.89 
.49 


HANK  JONES  AND  JEAN  GERMAINE 
THE  CHASE/NIGHT   MUSIC  .3< 

FIREHOUSE  FIVE  PLUS  TWO        (45  RPM  E.P.) 
5  FT.   2/MISS.    RAG/SHOW  ME   WAY/SAN   ANTON  1 0   ROSE  1.45 
JOLSON  (THE  RARE  CUT  OUT  PURPLE  ARCHIVES 


JL_ 

THE  CANTOR 

MAX  IE  KAMINSKY 
BLACK    AND   BLUE/HAV I N   A  BALL 

KANSAS  CITY  JIMMY   (GOOD  BLUES ) 
CHEAT  I N  WOMAN  BL/SATURDAY  NIGHT 

LEADBELLY   (FABULOUS  VOCALS) 
LEAVING   BLUES/GOOD   MORNING  BL 


MEADE  LUX  LEWIS 
MELANCHOLY/SOL! TUDE 
THE  BLUE?    I  -2 
THE   BLUES  3-4 


(SOME  OF  HIS  GREATEST  SOLOS) 

1 — TP    

12" 
12" 


HONKY  TONK    TBAIn/tELL  YOUR   STORY          1 2"  .65 

SIX   WHEEL  CHASER/BASS   ON   TOP      |2"  .65 

GEORGE  LEWIS'   H.  0.  MUS  IC 
YAAKA  HULA  HIOKEY  DULA/MAMA  DON'T  ALLOW/ 

BURGUNDY  ST   Bl/w|LLIE  WEEPER      (45  RPM   E.P. )  1.45 
WINGY  MANONE 

NIGKLE    IN  SLOT/SWING    BROTHEF   SWING  .65 

zero/royal  GARDEN  BL  .89 

SHES  CRY I N  FOR   ME/JUST  ONE   GIRL  .49 

ISNT   THERE  LITTLE   LOVe/thATS   A   PLENTY    ( LRK )  .49 

DODO  MARMAROSA   (FINF  Rflp  SOI  OS  1 

TRADE  Wl NDS/BOPMATI SM  .39 

LOVER/OARY  DEPARTS  .39 

DODOS  Bl/|    SURRENDER   DEAR  .49 

JM'MY  MC  PART  LAND  JAZZ  BA  NO  
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IN  A  MIST/SISTER   KATE    (ORIGINAL  UNISON  LABEL) 

MELODY  E  CHOS  ( GOOD  GOSPELl 
SAVIOR  DONT   PASS   ME/'WILL   TO   K NOW  .39 

MEZZ  MEZZROW  BAND   (THIS   IS  REALLY  A  SENSATIONAL 

utii  and  bud  Freeman  THINg)  (grab  ran   

panic  iS  oN/mUTInY  In1  parlor   75g 

JOHNNY  MILLERS  NEW  ORLEANS  FROLICKERS  (GREAT) 

0  I  PPERMOUTH/PANAMA  I.L'D 

PUNCH  Ml  LLER  

SHINE/SMALL  HOTEL  .89 

SOME   THESE  DAYS/EXACTLY   LIKE  U  .65 

ALICE  MOORE  S>   IKE  ROOGERS 

PRISON  BL/MY  MAN  BL  .89 

TURK  MURPHY'S  JAZZ  BAND 
SHAKE  THAT   THING/BROTHER  LOWDOWn/ 

YELLOW  00G    BL/K.  C.  MAN  BL    (45  RPM  EXTENDED- PLAY )  1.45 


JELLY  ROLL  MORTON 

SHREVEPORT/STRATFOPD   .  JNSH 
GRANDPA'S   SPELLs/oTRATFORD  HUNCH 

k.  c.  stomp/l:*  gravy 

THE   PEARLS/BEALE  ST  3L 
STEAMBOAT   STOMp/sMOKEHOUSE  BL 
U  NEED   SOME   LOVIN'/hAM   &  EGGS 
JRANDPA1  j   SPELLS/K.   C.   STOMPS  (SOLOS) 
TOM  CAt/3UCKT0#N  (SOLOS) 
JELLY  ROLL  Bl/b I G  FA'l    HAM  (SOLOS) 
NEW  ORLEANS   JOYs/pERFECT   RAG  (SOLOS) 
CAMNON  BALL    *l/^ RANDPA* S  SPELLS 
SHOE  SHINER'S  3RAg/b00GAB00 
OIL  WELl/|f  SOMEONE   WOULD  OMLY   LOVE  ME 
MOuRNFJL  SERENADL"/3E0«;  I  S  SWING 
CRA^Y   CHORDS/ j  A  .1BL I  NG  JACK 
BUFFALO   Bl/sGT  DUNN'S   BUGLE   CALL  BL 
HI3H  SOCIETY/BUDDY   80L3EN  BL 
DIDN'T   HE  RAM3LE/WI  NIT!'    BOY  E»L 


BLUES    I N  DIXIELAND 


DOC  EVANS  DIXIELAND  BAND 

lO"  LP        JOCC     VOL.  4    $  3.85 


DOC  EVANS  DIXlELAilJ  3AN0 


COMMAND  PERFORMANCE 

MIFF  MOLE  ■ 
|0"   BRUNSWICK  LP 


10"  LP"      JOCO     VOL.  5    t  3.85 

ED  HALL    JAZZ  BATTLE 

NO.  58042  "  t  3.00 


NEW  ORLEANS  RHYTHM  KINGS 

MILENBERG   J OYs/sh I MMEShA WABBLE 
TH   TS   A   PLENTY/TIN  ROOF  BL 
MAD/LONDON  BL 

GOLDEN  LEAF  STRUT/sHES  CRYIN   FOR  ME 

GERTRUDE  NE I  SEN 
TONYS   Wl FE/YOUR  Ml NE 
SUPPER   TIME/HARLEM   ON  MY  MIND 

ALBERT  NICHOLAS 
OLD   STACL  0  LEE  Bl/bECHETS   FANTASY        1 2" 

RED  NORVO 
SLAM   SLAM   BL/HALLELUJAH.  |2" 

KING  JOE  OLIVER 
oippermouth  bl/where  u  stay  last  night 
krooked  bl. alligator  hop 
mabels  dream/sweet  babay  doll 
zulus  ball/work ingman  bls 
n.o.  stomp/chatanooga  stp 
frisco  train/worm  ox  bls 

sobbin  bl/sweet  l0v1n  man 
london  cafe/camp  meet  i n  bl 
bozo/bimbo 

sister  kate/beau  k00  jack 
speakeasv  bl/long  deep  and  wide 
kid  pry's  creole  jazz  band 
St.  louis  bl/ory's  boogie/ 

BL  FOR  JIMMIE   N00NE(l0NG    VERS  I  ON )      (45  RPM  E.P.) 

ORIGINAL  DIXIELAND  JASS  BAND 
ORIG   DIXIELAND   ONE   STEP  1-2 
LI  VERY   STABLE   BL    I  -2 
T I G  ER    RAG    I  t2 
SKELETON  JANGLE  1-2 
BLUIN   THE   BLUES  1-2 
CLARINET   MARMALADE  1-2 

ROY  PALMER 
NANCY   JANE/DIRTY   DOXENS  COUSINS 
JOCKEY   ST/ENDURANCE  ST 
GEORGIA  SWING/STOMP  THAT  THING 

HOT  LIPS  PAGE 
DOUBLE  TROUBLE/GOT  WHAT    IT  TAKES 
SANTO  PECORA  (FINE  DIXIE) 


.89 

.49 
.65 
.65 
.65 

.65 
.65 


.89 
.65 
.49 
.49 
.65 
.65 

.65 
.65 
.49 
.49 
.49 


LOUSIANA'/MARCH  0     MARDI  GRAS 
ROSE  RIO  GRANDE/CANAL  STREET  ROMP  . 
MAHOGANY   HALL  STOMp/lISTEN 

CHARLIE  PARKER  ALL  STARS 
RELAX  I N  AT   CAMAR I LL0/ STUPENDOUS 

ROLL  IN  l-LANG-VENUTI  wi  TH  BQ  A  TEA 

10"   BRUNSWICK    "LP     NO.  58P~3~9 

RAGTIME  PIANO  ROLLS  


.49 
.49 
.49 
.49 
.49 
.49 

.49 
.49 
.49 


.49 
.49 
.49 


.39 
$  3.00 


JAMES    P  JOHNSON-PALLET   ON   FLCOr/|  8  ST  STRUT(FATSj 

JAMES   SCOTT-GRACE  8EAUTY/RAGT I  ME  ORIOLE 

JOS.    LAMB-AMERICAN  BAUTY   RAg/st   LOUIS  RAg(tURPIn) 


LUIS  RUSSELL  ORCH 


panama/oolly  mine 

BESS  IE  SMITH 
FOOLISH   MAN  BL/DYIN   BY  HOtlR 
TROMBONE   CHOLLy/yELLOW  DOG  BL 
MOAN  U  MOANERS/REVIVAL  DAY 
LONG    OLD  RD/SHIPWRECKED  BL 
GON  HOUSE  BL/ME   AND   MY  GIN 
HUS7LIN  DAn/blACK  MOUNTAIN  BL 
GOLDEN  RULE   BL/ LONESOME  DESERT  eL 
JAZZBO  BROWN/SQUEEZE  ME 

BOB  SCOBEY'S  JAZZ  BAND 
ACE    IN  THE  HOLE/SI LVER  OOLLAR  GTJ  78 

JABBO  SMNH  (»«AN  HE  S  THE  END  J 
READY  HOKUM/GOT  BUTTER   ON  IT 
GOT  THE   STI NGER/TANGUAY  BL 
LITTLE  WILLIE   Bl/sLEEPY   TIME  BL 

JOE  AND  TRIXIE  SMITH 
DO  IN   THE  CHARLESTON/LOVE  ME  LIKE  U  USED  TO 

SOUTHERN  JAZZ  GROUP 
CANAL   ST    BL/TIGER  RAG 

MUGGSY  SPAN  I ER 
ALABAMA   J1J3 1  LEE/CAUT I  ON  BL 
SOMEDAY S  WEETHEART/MOBI LE  BL 
MY  GAL  SAL/DIP  BRUSH  SUNSHINE 

REX  STEWART  ORCH 
BOY   MEETS   HORN/BUZZ    BOMB  I  VERNON  STORY  ) 

BOB  SCOBEY'S  FRISCO  BAND 
SOUTH/CHESAPEAKE   BAY/MELANC HOLY/CH ICAGO    (45  RMP 

STATE  STREET  RAMBLERS 
KENTUCKY   BLUES/BARRELHOUSE  ST 


.65 
.65 
.65 
.65 
.65 
.65 
.65 
.65 


.49 
.89 
I  .05 

.39 

.39 


.39 
EP)| .45 


TAMPA  REDS  HOKUM  JAZ7  RANtt 

THIS  IS  ONE  OF  THE  DAMNOEST  RECORDS  WE  HAVE 
EVER  HEARD.  DEFINITELY  NOT  A  RECORD  FUR  THE 
KIDDIES  (LITTLE  ONES),  THE  BIG  ONES  WILL  EAT 
THIS  UP.  FRANK  I E  HALFPINT  JAXON  ( ONE  OF  THE 
GREATEST  FEMALE  IMPERSONATORS)  KEEPS  A  LATE 
EVENING  DATE  AND  WHAT  HAPPENS  AT  4AM  WILL 
KILL  ALL  YOU  CATS.   GRAB  THEM  UP  FOR  PARTIES. 

MY  DAODY  ROCKS  ME/BOOT   IT  BOY  .6j 
KID  PRY'S  CREOLE  JAZZ  6A.MD 

CARELESS   LOVE/iJO  WHAT  DRY  SAY  GTJ  81  .89 

JACK  TEAGARDEN  ORCH 

IM  ONE   OF  GODS   CHI LLUN/THATS  Kl  NDA  MAN  .39 

BESSIE  TUCKER  (A  GREAT  RECURD ) 
PENI TENT  A RY /BESS IES  MOAN  .39 


LENNIE  TRISTANO  TRIO 
SURRENDER  DEAR/BLUE  30Y 


.49 


TROMBONE  RED  AND  HIS  BLUE  SIX 
GREASY   PLATE   ST/B   FLAT   BL  I .05 

BENNY  STRICKLER  i  YERBA  BUENA  J.  B. 
FIDGESY   FEET/JAZZ  IN  BABIES  BL/ 

D I PPERMOUTH/K.   C.   STOMPS      (45  RPM  EXTENDED*: PLAY )  1.45 

ETHEL  WATERS  (JAMES  P  JOHNSON  ACQ 
MY  HANDY   UAn/00   WHAT   UD I D   LAST    NIGHT  .39 

WASHBOARD  PETE 
NEIGHBORHOOD   8L/XMAS   BL  .39 

T  BONE  WALKER 

I    WALKED   AWAY/TOO   LAZY  .39 
T-  BONE   ELUES/JIMMYS   BLUES  .49 
FATS  WALLER 

IM  GONNA   SIT  RT   DOWn/u   BEEN  .65 

11)  WATTERS  YERBA   BUENA  JAZZ  BAND 
SKID  DAT   DE   DAT/EMPEROR    NORTONS  HUNCH 
SHAKE   THAT  THING/l    ROYAL  GARSEN  BL 

DICK  WELLSTOOD/GEQGE  ZACK 
RAGGEDY   ANN/BABY   DOCK  OUT 


.65 

.65 


WEST  AFRICAN  COAST  RHYTHMS 

TRIBAL  AND  FOI-K-MUSIC,  OF  WEST  AFRICA 
12"  Rl  VERS  IDE  4001  LP 
JOSH  ttHITE 

STRANGE   FRUIT/JOHN  HENRY 

EVIL  HEARTED  WOMAn/hOUSE  OF  RISING  RUN 
RIODLE   SONG/wHATXHA   G0IN*    TO  DO 


SUNNY  BOY  Wl  LLIAMSON 
ELE\.  AT0RW0MAn7s""b  BL 


TEODY  WILSON 


JUST  A  MOOD  I- 


S  5.95 

.49 
.49 
.49 


LATEST        RIVER  SIDE 


RELEASES 


REDISCOVERED  FATS  WALLER  SOLOS  RLP  lOlO  $  3.85 
8  SELECTIONS   NEVER   BEFORE    ISSUED   ON  RECORDS 
(TRANSCRIBED   FROM  PIANO  rolls) 
SO/JEEZC  ««E/|8TH   ST.   STRUT/yOUR  TIME  NOW/ 
U   CANT  DO  WHAT   MY   LAST  MAT  3ID/SNAKE  H|Pj/ 
TAINT    NOBODY'S   BIZNESS    IF    I    Do/pAPA  BETTER 
WATCH  YOUR  STEp/mAMA' S  GOT   THE  BLUES. 

JAMES  P.  JOHNSON  :   EARLY  HARLEM  PIANO      j  3.85 
8  SELECTIONS   NEVER   BEFORE    ISSUED    ON  RECORDS 
(TRANSCRIBED   FROM   PIANO  ROLLS) 
CHARLESTON/l ' VE  GOT  MY   HABITS  On/hARLEM 
STRUt/vAMPI  N'    LIZA  JANe/hARLEM  CHOC'LATE 
BABIES  ON   PARADE/MAKE  ME   A   PALLET   ON  THE 
FLOOR/LOVELESS   LOVE/TAKES    LOVE  TO  CURE  HEART 

ART  HOPES'   CHICAGO  RHYTHM  KINGS  RLP  1012  43.35 
FEATURING   ROD   CLESS   AND   MARTY  MARSALA 
FOUND   A   NEW   BABy/4  OR  5  TIMES/DIGO  DI6A  Oo/ 
TIN  ROOF   BL/SONG    OF  WANOEREr/cHANGES  MA9E/ 
SUGAR/RANDOLPH  STREET  RAG. 

FABULOUS  TROMBONE  OF  IKE  ROOGERS  RLP  1 0 1 3  3.85 
SCREEN  I M'  THE  BL/ 1 T  HURTS  SO  GOOD/GOOD  CHI  9/ 
NICKEL'S  WORTH  OF  LIVEr/kEY  TO  MOUNTAIN  Bl/ 
BARRELHOUSE   FLAT   BlA'Y  MAN   Bl/pR  I  SON  3L 


RED  ONION  JAZZ  BANP 


RLP  25P3 


I  3.85 


FEATURING  GREAT  TROMBONE  BY  CHAS.  SONNANST I NE 
LONDON  BL/AUNTIE  SKINNER'S   CHICKEN  DINNERS/ 
MISERY   BL/SALTY   D0g/mY   MAMMA  ROCKS  ME/cREOLE 
BELLEs/l'M   A  LITTLE   BLAC KB  I Rd/snAKE  RAG 
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-FOR 

DISPOSITION 

IF  IRST    FOUR   LETTERS    OF    COLLECTOR'S  NAME 


PR  I  CE 
TRADE ; 


F    FOR    SALE;    VALUE    IF  FOR 
MINIMUM   BID    IF    FOR  AUCTION 


Method  of  disposition:  "sal  . 
for  s^le  at  price  indicated; 
"  tra " ,  for  trade;  nauc "  ,  at 
auct ion.clos ing  date  for  bids, 
see  pace  6.    't-a"  for  trade 
or  auction;  "t-s"  for  trade 
or  sale:  "sta"  for  sale,traoe 
or  auction.  


CONDITION  OF  RECORD:  N--NEW 
^-EXCELLENT  J    V-VERY  GOOD 

■GOOD;  F-fair;  p-pqor. 


{catalog  number  of  recorq. 
[label  of  record". 


1    2     3  4  5 


IVE  AIIDEPSCN 
OLD  plantation/all  chillin' 

LP  IS  ARMSTRONG 
SOUTHLA ND/WEAT HERB  IRC 


PAE 


237  N  AUC   2.0C  FA  PR 


CORNET  CHOP  SUEy/my  HEART 

west  end/fireworks 
satchel  mouth/double  dare 
done  before/ln  gloamin 
stjwob a ll/swi  ng  you  cats 

BLUE   TURN  I  NG  GREy/|SLANDS 

miss  basin/hobo(yellov»  lab) 
kickin  gong/deep  6lue  bea 
lonesome  poad. islands 

SAVANNAH  SUE/nYTH 
Dl  PPERI/OUTh/   IF  WE  NEVER 
IN  BARREL/  GUT  BUCKET 
ST  LOUIS  BL(UNRELEASE0    IN  US ) 
HOT  5     4  HOT   7. MA  NY  CUTOUTS 
LONESOME   Bl/k|NG  OF  THE  ZULUS 

AUCT ION 
FREE  AUCTION  LIST 

JOHNNY  BAYERSDORFFR 
WAFFLE   MANS  CALL/EASY  RIDER 

B  IX  BE  IDERBECKE 
WALK  I N    IN  RAI  N/FR I ENDS(3) 
ROYAL   GAROEN/GOOSE  PIMPLES 
THOU  SWELL 

louisiana/rythm  KINOS 

BUNNY  BER1CAN  4  ORCH 
ROSES/LETS  HAVE  ANOTHER  C I  G  *>2D  I  GS  )v  I    25613  E-T-A 

ESTHER  BIGEOU 

OK     8025v/EAUC  WHAL 

WKAL 


OK  4|454  E  AUC 16, CO  FPY 

OK  8329  V  AUC 14,00  FRY 

OK  4|078  V  AUC   8,00  FRY 

DE  3825  N  AUC    1.00  FRY 

DE  3825  N  AUC  2.00  FRY 

BB  10225  V  AUC    1.00  FRY 

OK  41375  G  AUC  2.00  FRY 

BB  6501    F  AUC      .50  FRY 

CO  2600  G  AUC  2.00  FRY 

VO    3026  v/fauci.OO  FRY 

OK  41281  F  AUC  1.50  FRY 
OE  906  G  AUC  1.00  FRY 
OK  8261  F  AUC  3.50  FPV 
PD5800O2  N  S. r  4.90  MERE 

 S.T    MERE 

OK      8396  V  AUC    WHAL 


OK  40133  V  AUC 


KA  I  S 


WKAL 


VI    2300b  V  AUC  2.00  FRY 

OK  8544  G  AUC  7.50  FRY 

PL     2355  N  AUC  7.50  FRY 

OK  4 1  |  73  E  AUC    WHAL 


WOOD 


ST  I NGAREE   BL/ThATS   WAY  U  WANT 

GULF  COAST  BL/OUTSIDE   OF  THE   HE'S   OK     8056  V  AUC 
BLIND  ANDY 

COUNTY   CHURCH   YARD/FLOYD   COLLINS     OK  40393   E  AUC    WHAL 

BOOKS  ON  RECORDING  ARTISTS 

ROAM  I  M    IN  GLOAM I  N— HARRY   LAUDER      E  AUC    MORA 

UNCLE  JOSH   STORIES-CAL  STEWART  VG  AUC    MORA 

STRUGGLES   4  V I CTORY— YVETTE  GUILBERT  G  AUC    MORA 

SAY    IT  WITH  SONG-AL   JOLSON  MOVIE    IN   BOOK  -  E  AUC    MORA 

FORM  WITH   SCENS   FROM  PICTURE.I929   E  AUC    MORA 

CONNIE  OOSWELL 

BR  6405,6640M6754-  all  n-   S.A   —  MIER 

PERRY  BRADFORD 
KC  bl/orig  blk  bottom  oance 

BUTTER  BEANS  AND  SI'S  IE 
conctruction  gang 

C0NSTRL6T I  ON   GANg/a    TO   Z  BL 

JEAN  CALLOWAY 
SADIE   THE  CHAKER 

EDD IE  CANTOR 


OK    84|6  V  AUC 


6|63  G  AUC  5.00  FRY 
8l  63  E  AUC    WHAL 


VI  22959  N  AUC 


VI   22  I  89E— /E+T— A   WOOD 

WOOD 


TIPS   ON   STK  MKT/* I  FES  ON  DIET 

THATS  BABY  4   ME/MOO .MA  I  DENS   PPAYERVI    I 8342E/E-T-A 

HOAGY  CARMICHAEL 
3ARNACLF   B I LL/ROCK I N  CHAIR 
LAZY  R I VER (4— GR  CHP)/jSl  FORGET 

CASA  LOMA  ORCH 


VI  38 1 39  G  AUC  I ,50  FRY 
VI   23034  E   T-A    WOOD 


BLUE  JAZZ 

CATOLOG 


VICTOR  CATALOG  FOR    I  92? 

CATAtOGUES 
oig  this  fine  wax  you  CAT6 

3 1  ST  CATALOUGE  SINCE   I  935 
8  PACES. MAJORITY  25^     0  TO  EX 
ALSO  ENQLICh  EMPORTC  &  JAZZ 
MAGS.1PADE.    3i  6TAMP  PLEASE 

LILIE  DE LK  CHRISTIAN 
REAL   r>w1  HEART /LA '  T   N  I  C  H  T 
TOO  busy/  A  CREM 


BR     6358  N  AUC 


■  ~  T-6 

-  T-6 

-  T-6 

-  T-S  • 

-  T-S  • 


MERE 
MERE 
-MERE 
MERE 
MERE 


S607  V  AUC  7.50  FRY 
8596  N  AUC  1 2.00  FRY 


WIL7CN  CRAWLEY 
FUTURISTIC/  MAY  GAL 

B I NG  CROSBY 
I  SURRENDER  DEAR/ 
JUST  A  GIGOLO 
MANY  SEND  FOR   FREE  LISTS 
•.'ANY   IJO   MAILING  CHARGE 
MANY,  LOST,  DOZENS 
SEND  WANT  LI  STS 
T00  LATE/|M  SORRY  OEAR 
CANT  WE    TALK/  D  I  NA  H 
HERE  LIES  LOVE/FLAYING   W  FIRE 

PUTNEY  OANDR  I DGE  4  ORCH 
IM  ON  SEE  SAW/DOUBLE  TOUSLE 
URE  A   HEAVNLY  THING/MR  BLBIRD 

JOHNNY  PEDRO  IT  

NlflMSER  2  BL/NOBODY   KNOS  BL 

P  ISPOS  I  T  IPN 
SEND   FOR  LIST-FREE 

DIXIE  STOMPERS 
FOUND   NEW   BABY/iBWAY  BELLHOPS) 

JOHNNY  OODDS 
BUCKTOWN/WEARY  CITY  STP 

DUKE  ELLINGTON 
BLUE   AGA IN/ 
BANDANNA  BABIES 
FINE   RARE  ENGLISH    I MPOPTS 

fflNOLD  FRANK  


VI    38l 36  E  AUC   7.50  FRY 

VI    226|8  E  AUC    ATCH 

VI    22701   N  AUC    ATCH 

Ail  N/ESAL  1.50  BROC 

ALL  E/NSAL  1.50  BROC 

ALL  N/ESAL  I .50  BROC 

BRE  12  70  N  S-A  4.00  PAKR 
BRE  |27|  N  S-fl  5.00  PAHR 
COE      I  990  N-T-A    WOOD 

VO     3092E/VT-A    WOOD 

VO     2935E/E-T-A  WOOD 

OK  40150  E  AUC    « 


HA      |2|    V+  T-A 


HMV    10082  M  S-A  2.50  PARR 


RAIN/BLACK  MARIA 
FREE 

AUCTION   LIST  FREE 

REV  J.M.  GATES 


VI  22603  V  AUC 
VI   38C07  v  AUC 

OK  40896  E  AUC 


ATCH 
ATCH 
MERE 


PRAY  IN    FOR   TH  PASTOR 

BENNY  GOODMAN 
TEXAS   T  PARTY/DR 
NIGHT  Wl  ND/CLOUDS 
MANY   EARLY  VICTORS 
SING   SING   SING   t   I /#2 

HAPPY  "ACATION  FELLASj 

FOR   THOSE  OF  YOU  NOT   PLANNING    • 

TO    'FORGET   ThE  COLLECTION'   DURING   ■ 

JULY  *  AUG,    THIS  STAND  WILL  FEATURE-  • 

BUSINESS  AS   USUAL. MY  BROTHER  WILL    • 

HANDLE   ALL  YOUR  WANTS. LIST  SERVICE  

WITH   THE   SAME  ATTENTION   YOU   HAVE    • 

BEEN  ACCOUSTOMED   TOO.    Tl  LL  NEXT    • 

FALL  THEN...   HAVE  FUNE   4  GOD   

BLESS  YOUJ    . 

HARRY  JAKS 
STATE  WANTS  4  PRICES   . 

B I LL IE  HOLIDAY 


VO     1052  E  AUC 

CO  2845  E  AUC 
CO   30|5  E  AUC  - 

VI   25796  E  T-A 


•  ATCH 
ATCH 

•  MERE 
■  WOOD 

SALM 
SA  LM 
SALM 
SALM 
SALM 
SALM 
SALM 
SALM 
SALM 


GHOST   OF  YESTERDAY  P 

HUDSOM-OELANGE 
ORGAN  GRINOER  Sw/URE  NOT  THE  KIND 

ISHAM  JONES  ORCH  

VI-6R-  SEND  WA NT  LISTS 

JAZZ   , SWING,  V-OISCS 
LIST  FREE 

DOROTHY  LAMOUR 


TRUE   CONFESSI hn/mNOF  MANAKOORA 
LIST 

LARGE   LIST   FOR   DISTRIBUTION  IN 
JULY, POSTCARD   BRING  YOU  COPY 
SEND   FOR   FREE  LIST 

LOU  I S I  ANA  RHYTHM  KINS 
THATS  A    PLENTY/(WOLVER  I  NES  ' 
NOBODYS  SWTHEART/MISS  MUD 
LADY    BE   GOOD/MEANEST  BL 

LOUISIANA  S''GAR  BABES 
THOU   SWELL/  PERSIAN  RUG 

U1MMY  LUNCEFORD 
DINAH  142 

WINGY  MAHNONE  4  ORCH 
SEND  ME/WALKING    THE  STREET 
STOP   THE  WAr/mA fcA S  GONE  QD8YE 
IMAGE  OF  YOU/LIFE  WITHOUT  YOU 

DICK  MCDONOUGH 
YOU  4    I    KNOW /FLAM  E 
SPRING  CLEANING/GRASS 
SCENE  CHANGES/BALI 
OEAP   OLO    SOUTH/NEW  ORLEANS 
GONNA   GOO/CANT  LOSE 
WITH    THEE    I  SWING/MOOD 
FROST  CN   MOON/TEA  TERRACE 
PUBLIC   MELOCY/CABIN  DREAMS 

KRESS  KCOONOUGH 
ALL   GODS  CHILLUN 

MCKIKNEY'S  COTTON  PICKERS 
TALK   10  ME/UALLOWAY  ) 
SAVE    IT  MAMa/nEW  BABY 

zonky/one  HOUR 

YOU   CANT/  ALL  ALONE 

wabble/mi  LENBERG 

RED  MCKENZ  IE 
MONDAY    IN  MANHATTAN 
OOUBLE  TROUBLE 
LETS   SWING  IT 


2771  M  SAL  2. CO  PARR 
7656E/V-T-A  WOOO 


8027  E  T-A 


VO    15784  V  AUC  2.00  FRY 

VO    15667  G  AUC   1.00  FRY 

BRE03324  V  AUC  2.00  FRY 

VI    2 1 346   V  AUC    1.50  FRY 

CP   36054  E  AUC    1.00  FRY 


Bft  6940V+  T-A  - 
BB   I  I  |C7E+/ET-A- 


WOOD 

WOOD 


BB 

7003  E  T-A 

WOOD 

ME 

"71111    E  AUC 

LOO 

FRY 

PE 

706C3  V  AUC 

.50 

FRY 

OR 

60803  L  AUC 

1.00 

FRY 

ME 

60908  V  AUC 

.50 

FRY 

PE 

703i2g/vauc 

.50 

FRY 

MC 

70i07h/oauc 

.50 

FRY 

ME 

70l 1 1  E  AUC 

1  .00 

FRY 

ME 

70908  E  AUC 

1.00 

FRY 

ME 

70614  E  AUC 

1.00 

FRY 

V  1 

22640L/NAUC 

1.00 

FRV 

BB 

7695  E  AUC 

i.OO 

FRY 

VI 

381 1 8  E  AUC 

1  .00 

FRY 

VI 

38l |2  V  AUC 

1.00 

FRY 

VI 

2|6| 1    E  AUC 

t.50 

FRY 

DE 

587  N  AUC 

1.00 

FRY 

DE 

52l    N  AUC    1,00  FRY 

DE 

507  N  AUC 

1.00 

FRY 

RED  MCKENZIE 

ONE   HOUR  BB    IPC37  N  AUC    1.00  FRY 

TAILSPIN  BB    10209  E  AUC    I .CO  FRY 

GLENN  MILLERS  I PTOWN  HAH  GANft 


ESQ 


SEND  WANTS 

JELLY  ROLL  MORTON 
WlNIN  BOY/RAMBLE 

SA  sw ing/mourneful 
pearls/seal  ST 
chant/blk  bottom 
mamanita/35th  st  (dub) 
k.c. /grandpa 
mr  jelly  lord/wolvef.  i  ne 
shreveport/shoe  shiner 

8enhie  mote!) 
lafayette/new  orleans 
get  go  i  n  /li  za  lee 

K.C. /YAZOO 

south/notpoubel 

NEW  ORLEANS  BR 
BABY/HCNOLULU  BL 
REO    HEAO/PLAYIN  BLS 

CHUCK  NELSON 
WEST  END  BLS 

NEW  ORLEANS  WANDERERS 
GATE  MOUTh/pEROIDC  ™ 

JIMMY  NOONE 
SWEET   SUE/l    KNOW  THAT 

NORK 

Ml  LFN6ERg/ma  RGUERI  TF 

HUSK  O'hARE 
SwANEE  SMILES/NOU 

king  oliver 
freakish  light/lve  got 
lt  james/  smiling 
someoay/oeaoman 

BLAK  SNAKE/wi  LLIE  (ck) 

farewel-l/sobbin 
oi  ppe  rmouth/wea THERBIRD 

CHATTANOOGA   /NEW  ORLEANS 
S08B  In/lOVING  MAN 

OR  IG  INAL  WOLVERINES 
ROYAL  GARDEN/GOOD  MAN 
SHIM  ME  SHA/  TWISTER 

TINY  PARHAM 
Wl GGLES./ECHO  BL 
BLUE  ISLAND 
LUCKY  3-59/CRAWL 

BEN  POLLACK 
I  F    I    COULD    BE  W  u/ 
SI NG  SONG  Gl RL 

DICK  POWELL 
THANKS   A  MILLION/POCKET   SUNSDE       6  I  2  E  AUC 

MA  RA INEY 


N  SAL  2.00  PARR 


B8 

10429 

N 

AUC 

3.00 

FRY 

VI 

38024 

V 

AUC 

3.00 

FRY 

20046G/FAUC 

2.00 

VI 

202TI 

E 

AUC 

4.00 

FRY 

PA 

12216 

N 

AUC 

1.50 

FRY 

OE 

5218 

G 

AUC 10.00 

VI 

2l064 

E 

AUC 

4.00 

FRY 

VI 

2 1658 

E 

AUC 

4.00 

VI 

24216 

E 

AUC 

2.0C 

VI 

23023 

V 

AUC 

FRY 

VI 

204C-5 

G 

AUC 

1 .00 

VI 

24893 

AUC 

1.00 

FRY 

VI  38026 

N 

AUC 

3.00 

FRY 

VI 

3602  7 

N 

AUC 

3.00 

CH 

40016 

N 

Au  C 

5.  00 

FRY 

CO 

'  698 

G 

AUC 

3.00 

FRY 

VO 

1  184 

V 

AUC 

7.00 

FRY 

GE 

52 1  7 

V 

AUC 

5.00 

FRY 

6E 

4983V /EAUC 

3.00 

FRY 

VI 

38521 

G 

AUC 

1.50 

FRY 

VI 

2229S 

G 

AUC 

1.50 

FRY 

VO 

1059 

V 

AUCI5.00 

FRY 

VO 

1 1  12 

F 

AUC 

3.00 

FRY 

VO 

1  152 

E 

AUC20.00 

FRY 

GE 

5|32 

G 

AUCI5.00 

FRY 

CO 

13003 

V 

AUCIO.0C 

FRY 

OK 

4906 

G 

AUCI5.00 

FRY 

BR 

400C  G  AUC  1 

.5C  FRY 

VO 

15634 

E 

AUC 

4. CO 

FRY 

VI 

3E076 

F 

AUC 

2.00 

FRY 

BB 

10044 

N 

AUC 

1.00 

FRY 

VI 

38082G/VAUC 

1.00 

FRY 

RE  10054  v-fAUC 
RE    10250  E  AUC 


AT  CH 
AT  CH 


MNSH  I  NE/SCUTHERN 
ARIA'  CAMP/EXPLAIMNG 
HONORY  SCAT/NIGHT  TIME 
SEE  SEE/jEALOUS 
RECORD 

LIST  FREE   

RECOROS  FROM  ENGLAND 
B ING, PERSONALI TY, MOST  ALL 
ARTISTES   ON  WORLDS   BEST  ALL- 
RECORDS.  FREE  LISTS  ALL 
RECORD  PLAYER 

3   SPEED   CHNGR  WITH  AMP  i.    • 

SCEAKER    IN   BASE. GOOD   COND.    ■ 

GRARRARD   3  SPEED  SHNGR  WITH    - 

PLUG— IN   HEAD,GOOO   COND.    • 

DJANGO  RE  I NHARDT 
TOPSY/  BL  PTIMITIF  '      ESQ    iClOlfM  SAL   2.00  PARR 

DICK  ROBERTSON  ORCH 

DE  MIER 


PA  12083V /EAUC  2.00  FRY 

PA  12284  E  AUC   3. CO  FRY 

PA  12303  N  AUC  4,  00  FRY 

PA  12252  V  AUCI5.00  FRY 


-N/ESAL  1.50  BROC 
«/t  SAL  I  .50  BROC 
-n/eSAL    I  .50  BROC 

 HO  LF 

•    -   SAL30.0C  WCLF 

 WOLF 

 SAL30.CC  «OLF 


ALL   EARLY   ONES—  SENDWANTS  DE 

WILLARD  ROBISONS  DEEP  RIVB3  4 
jol ine/rhythm  rag 


600v«/e-t-a  WOOO 

4652  N  AUC 10.00  FRY 


ELMER  SCHOEBEL 
COPENHAGEN/  WA  I  LS 
BES^i  E  SMITH 

OUTSIOE   THAT /k'A MI/AS   GOT  BLS    CO     3900  E  AUC   2.00  PARR 
PINE  TOP  SMITH 


PINT   TOP/  BOOGIE   WOOG IE 

SOUTHERN  5ERENADFR5 
I    MISS  MY  SWISS 

VICTORIA  SPIVEY 
WANTS   TOO  MUCH/NEBRASKA 
TAPE  RECORDERS 

HAVE  A   FEW  LATEST   MA  DEL  

C  ONCER TONE  QUALITY  TAPERECOROERS- 
IN  FACTORY    SEALED  CARTONS  AT   A  — 

BARGAIN   PRI CE.NATI ONAL  NET   

PRICE  $345—  A   BARGAIN  AT  $295  

EACH   PLUS  SHIPPING   

TRANSCRIPTIONS 

HAVE   200  WORLD   AND  kSSCCIATED  

VERTICAL   TRANSCRI  PT ION.WI LL  

MAKE  HIGH  QUALITY  OIIBS  ONTO  

TAPE   FROM  TRANSCPl PT I ONS.WRI TE   

INTERESTED    IN   DISC  DUBS  TOO   


VO  1 245  N/EAUC  5,  00  FRY 
HA  4  A   AUC    I  .00  FRY 

VO    1606  E  AUC   2.00  FRY 


-  NICH 

-  NICH 

-  NICH 

■  Nl  <H 

•  Nl  CH 

-  NICH 

•  Nl  CH 

■  Nl  CH 

•  NICH 
NICH 
N  I  CH 


TRANSCRIPTIONS  

J,DORSEY,BOB   CROSBY, GLEN  GRAY   

ROLLI Ml ,VENUTI ,NORVO  AND  MANY   

OTHER  SWEET   JAZZ  AND  VOCAL   

WRITE  FOR  LIST  AND  INFO   

16*   TRANSCR I PTI ONS 

"PROUDLY  WE  HAIL"DRAHiTI C   

PROGRAMS  WITH  MOVIE  STARS  —   

"UNITED  NATIONS   STORY*1  H I  STOP**  

ICAL   &  DOCUMENTARY.   

FATS  WALLER 
ITS   YOU  WHO   TAUGHT    IT                     BB    10527  N  AUC 
TOO   TIRED                                              BB    10779  E  AUC 
MANY  EARLY  VICTORS   T-S 

FATS  WALLER  (  SARAH  MART  IN ) 


LAST   GO    ROUND   BLES  OK     8045V+  AUC  - 

WANT  LIST 

SEND  WANT  L I  STS— ALL  ARTISTS  

PAUL  WH 1 TEMAN(  BIX  &  B  I  NG ) 
1M  COMIN   VA/JST  ONCE  AGAIN  VI    2D  75l    E—  T-A- 

SHOULD  l/BUNDLE  OLD  LOVE  LETTSCO  2047V1-/E-T-A 
JST   LIKE   MEL/BECAUSE  MY  BABY     CO      1 44 1    E   T-A  - 

CLARENCE  WILLIAMS 


OH   DADDY.  BANANA 

EVERYBODY  LOVES  BABY/DONE  ME 

JACKASS  BL/wHATS  MATTER 

DOUGLAS  Wl LLIAMS 
P  WEE  STRUT/UNDERTAKER 

FESS  WILLI  Af/S  


OK  4927  G  AUC 
OK  Bl 81  G  AUC 
OK  40598  G  AUC 


EVYTHING  OK/WITH  YOU 

WANTED 

ANY  RECORB  IMG  GRO'  P 


THE  MISSOUR IANS 


Nl  CH 
Nl  CH 

ANY                                                           V 1 
NEW  ORLEANS  BLACK  JAZZ 

FORE 

NICH 
N  1  CH 

GOOD   REISSUES, K'C  PREMIUMS 

PA  1  D  

TRA 

MERE 

KING  OLIVER 

MANY   ON  VICTOR 
ORIGINAL 

&  BB 

D  IX  (ELAND 

FORE 

ADAM 

JAZZ  BAND 

ADAM 

INDIANA  E 

CO 

2297 

2.00 

BOND 

ADAM 

TODDLIN  BLOES 

E 

OK 

473810.00 

SOND 

ADAM 

TIGER  RAG 

E 

OK 

484 | 10.00 

SOND 

TIGER  RGA 

E 

AE 

I2097I0.CC 

SOND 

ATCH 

TIGER  RAG 

E 

VI 

18472 

5.00 

SOND 

ATCH 

ORIG  INAL 

MEMPHIS  5 

MERE 

SISTER  KATE 

V 

GG 

1  140 

3.00 

SOND 

SISTER  KATE 

V 

BEL 

153 

3.00 

SOND 

ATCH 

SISTER    KATE  V 

PAR 

20161 

3.00 

SONO 

SlISTER    KATE  V 

PAT 

20325 

3.00 

SOND 

Ml  E R 

SISTER   KATE  V 

RE 

9365 

3.00 

SOND 

JAXONVILLE  GAL 

V 

SAL 

246 

3.00 

SOND 

WOOD 

JAX0NV1LLE  GAL 

V 

HA 

58 

3.00 

SOND 

WOOD 

JOE  ROBECHA' X 

WOOD 

ANY 

ROSELAhO 

DANCE  ORCH 

VO 

FORE 

FRY 

ILL   SEE  YOU  IN 

MY  DREAM 

V  RE 

9775 

5.00 

SOND 

FRY 

MIDNIGHT 

ROUNDERS 

FRY 

SHKAE  SHIMMY 

E 

VO 

1 2 1  a 

8.00 

SOND 

JABBO  SM  ITH 

FRY 

BAND    BOX   STP/MCANFUL  BL 

BR 

7|  l  l 

FORE 

SOUTHHAMPTON  SOCIETY  ORCH 

FRY 

POPLAR    ST  BLS 

E 

PEI 

4395  20.00 

SOND 

PR  ISC ILLA  STEWART 

TRUE  BLS  V 

PAR 

12205 

5.00 

SOND 

EVA  TAYLOR 

1930-34  SWEET    BANDS  *  SEND 

LOVIE  AUSTIN 
RAMPART   ST  BLUES 

SMITH  BALLEW 


'OR   LIST  — 


ALL  LABELS 

JAMES  BLYTHE 


CHICAGO  STOMPS 

HADDA  BROOKS 


TRUST    IN   ME/  ? 

BRUNSWICK  RECORDS 


MANY  4000-6000  SERIES 
BLANCHE  CALLOWAY 


LAZY  WOMANS  BLS  V 

BENNY  CARTER  

ELEEP/SLCW  FREIGHT  E 
FISH  FRY/AMONG  SOUVENIRS  E 
SHUFFLEBUG  SHUFFLE/MORE   THAN  U  E 

CHOCOLATE  OANDIES 
I    SURRENDER  DEAR/CANT   BELIEVE  E 

COLUMBIA  RECORDS  

BLA  C K  *    ROYAL   BLUE  2000  SER 

DUKE  ELLINGTON 


2.00  OR LA 
PAR  12300  5.00  SOND 

PAR   I22C7  2C.00S0ND 


OK     8299  IC.OOSOND 


BRAGG  I N    IN   BRASS/CA RN I V    IN  CAR 
BOY  MEETS   HORN/OLD    KING  DOOJI 
BROWN  SKIN  GAL/jUMP  FOR  JOY 

GLEN  GRAY 
ER-OK-PE-RO-HE  v/n 
WHITE   JAZZ/BLUE  JAZZ:  E+ 
BLK  JAZz/«,AN  l«'-F  BALL  E+ 

FLETCHER  HENDERSON  '  ORCH 
SHANGHAI    SHUFFLE  E 

CHIPPIE  HILL 


5399 
5458 
5508 


BR  0099 
BR  8306 
VI  27517 


WHAL 
WHAL 
WHAL 


■  WHAL 
WHAL 
WHAL 


 YOUN 

661  I  5.00  YOUN 
6242  5.00  YOUN 


PRATT  CI  TY   BLUES  E 
INDEX  TO  JAZZ 


VO  1493510.00  SOND 
OK  8420  15.00  SOND 


ALL   FOUR  VOLUMES   

WAN  TED-COMPLETE  SET  FOUR  VOLUMES   

ORIGINAL   INDEX   TO    JAZZ  BY  BLACKSTCNE   ■ 

INK  SPOTS 


TRANSCRI  PTI  ON, A  I  R   SHOTS  ETC 

LEWIS  JAMES 
PALE  MOON 

MARGRET  JOHNSON 


PAPAS  ALL   ALONE  BLUES 

AL  JOLSON 


JOIN   THE  AL    JOLSON   MEMORIAL  CLUB 

I  SHAM  JONES  ORCH 
BR  46000,  VI  24000 

MAGGIE  JONES 


ANYBODY   HERE  V 

ART  KASSELL 


SOMEBODY  STOLE  MY  GAL 

SAMMY  KAYE  

TRANSCRIPTIONS  OF  ALL  KINDS 
ALSO  KAYES  SUNDAY  SERENADE 
PROGRAMS   &  AIR  SHOTS  PRIOR  TO  1949 

JOE  KENNEDY  

ANY 

VIRGINIA  LISTON  

YOUVE  GOT   R I GHT  KEY  V 

GUY  L0M8ARD0 
F.W.   ZIV   TRANSCRIPTION  S 


  FORE 

  GRAU 

  GRAU 

 ADAM 

OK     4891  KILR 

OK     8185    10.00  SOND 

 I  .25  JOLS 

 Ml  ER 

CO   |40(=3  5.00  SOND 


ADAM 
ADAM 
ADAM 


OK     8|  73  5.00  SOND 


PICKIN  ON  YOUR  BABY 
HOCIEL  THOMAS 
ADAMS   !*  EVE  BLS  V 


WASHWOMAN  BLS  V 
SUNSHINE  BABY  V 
DEEP  WATER  BLS  V 
8WAN    I    TOLD  YOU  V 
ADAMS   t,  EVE  BLS  E 
WASHWOMAN  BLUES  E 
SUNSHINE   BABY  E 
DEEPWATER  BLS  E 
'WAN    I    TOLD   YOU  E 

TRADES  

WlTM  COLLECTORS  4  DEALERS  WH 
TRANSCRI  PT  IONS 


OK  40330   /.50  SOND 

OK  8258  IO.CCSOND 

OK  8289  IO.OOSCND 

OK  8326  lO.CCSCND 

OK  8297  I0.O0S0ND 

OK  8346  lO^OCSORD 

OK  8258  |5,OOSOND 

OK  8289  I5.00S8ND 

OK  8326  I5.00B0ND 

OK  8297  I5.00SOND 

OK  8346  I5.00S0ND 

LL 


WAN  TED J  RAD  I  0  LIBRARY  TRANSCRIPTIONS— 
ASSOC  I  A  TEDMUZA  K, WORLD  BROADCAST  I NG  — 
WIRED  MUSIC, HAVE  LARGE  WANT  LIST  — 
VICTOR  RECORDS 

22000-24000  SERIES   

SI  PP  IE -WALLACE 


Nl  CH 
MICH 
NICH 

Ml  ER 


LA ZY MA N   BLUES  V 
DEAD   DRUNK  BLUE S  V 
LAZYMAN   BLUES  E 
DEAD   DRUNK  BLUES  E 

WASHBOARD  RHYTHM  BOYS 


8470  lO.COSOND 
8499  I0.0OSOND 
8470  I5.00S0ND 
8499  I5.0USOBD 


TIGER  RAG  E 
TIGER   RAG  E 

MON  ICA  WHALEN 


VI  24B5C  5.00  SOND 
BB     6084  2.00  SOND 


ANY   V  DISC  ON  WHICH  SHE   SINGS   V+  > 

CLARENCE  Wl  LL  IAMS 
MANY  WASHBOARD  GROUPS  ANY  • 

TOO  LATE   TO  CLASSIFIY 


DISPOSi 


,  ON 


READY  THIS  FALL 

LI^TS*-MILLER-B.G.-T.D.  

J.C.-OUKE-HAWK-HAMP-KRUPA  

WOOOY-KENTON   ETC   WR i TE J  

BIG  LP  bargains; 

MANY   AT   ONLY   $2.00  EA  N 

FROM  BANKRUPT  DEALERS    N 

STOCK-45'S  ALSO  AVAILABLE  WRITE  N 

|2"   SHOW   LP'S  DECCA 
CALL    ME  MADAM-GUYS   *   DOLLS   N 


—    SALM 

 SALM 

 SALM 

 SALM 

 SALM 

 SALM 

EA.3.25  SALM 


SALE 


BLUE  NOTE  RECORD  SHOP 

3549  LACLEDE  AVE., 
ST  LOUIS   3,  MISSOURI 


WHEN   IN  ST  LOUIS, VISIT  US  FOR: 


COLLECTOR'S  ITEMS- 
A   SELECTION  OF    EVERYTHING    FROM  OLIVER  TO 
LEADBELLEY  TO    JAY   McSHANN    TIWH  PARKER. 


RECENT  RELEASES  AND  RE-ISS  'ES- 
ON    THOSE  LABELS  YOU  CAN'T   GET    IN   YOUR  HOMETOWN 
WE  CARRY   ALL   THE  LATEST  R I  VER  SI  DE,COMMOD  ORE, 
bluenote(no  RELATION  TO  us), DUBLINS, CIRCLE, 
PARAMOUNT, AMERI CAN   MUS I C ,W I ND I N ' BAL L,  JUMP, 
GOOOD   TIME    JAZZ  ETC. 


CUT-OUT  RELEASE S- 


THOSE  BOOTLEG  LA BEL( B I LTMORE, TEMPLE ,H JCA , 
BLUE-ACE, JAZZ   CLA SS I CS, CENTURY, JOLLY  ROGER, 
JAZZ   PANORAMA  ETC.) 


INFORMATION  ON  C'iRREMT  JAZZ   IN  ST.  LOUIS  - 
(FOR   EXAMPLE,  THERE  ARE  SEVERAL    GOOD  TRADITIONAL 
JAZZ   COMBOS    IN   ST   LOUIS  ALL  THE   T I  ME  .  SYNGLE  TON 
PALMER'S  DIXIELAND   SIX, THE  FABULOUS  WINDY  CITY 
SIX, DEWEY   JACKSON'S  ALL  STAR'S, JOE  SMITH'S 
RAMPART   ST.    RAMBLERS , CHARLES    TH OMPS  ON  , NORMA N 
MASON'S    TRIO   AND   OTHER  LOCAL    BAND   ARE  CERTAINLY 
WORTH   HEARING,    IN  THE   PAST  YEAR,   DON  EWELL, 
BOOKER    T  WAS  HI  NGTON,WI  LD   BILL  DAVISON,  LOUIS 
ARMSTRONG   PETE   DAILY,   PEE . WEE   RUSSELL  AND 
OTHERS   HAVE    BEEN   PLAYING  HERE. IN   ADDITION  TO 
THIS  MANY   PROGRESSIVE    AND  BOB  MEN    HAVE  BEEN 
HERE. MILES   DAVIS,   GEORGE  SHEA  R 1  NG  ,ERROLL   GA  R^R, 
LESTER  YOUNG,   DIZ  AND    MANY   MANY   OTHERS   HAVE  SPENT 
WEEKS    IN  THE  MOUND  CITY.) 


THE  "JAZZ  REPORT"- 


A.l    EIGHT   TO   TWELVE   PAGE  BULLETIN  ON  CURRENT  JAZZ 
IN   AND   AROUND    ST  LOUIS.    CONTAINS  BIOGRAPHIES, 
DISCOGRAPHIES,JAZZ  ON   THE  RADIO,   NEW  RECORD 
RELEASES, RE— I SSE     Dl  SCOGRAPH I ES,    AND  OTHER 
ARTICLES   OF   GENERAL    INTREST  TO    JAZZ   FANS  EVERYWHERE. 
SUBSCRIPTION    IS   FREE    TO    MEMBERS   OF   THE   ST. LOUIS 
JAZZ  club(a  NON-PROFT  ORA.NI  ZAT  ION  ). 


JOIN  THE  ST  LOUIS  JAZZ  CLUB- 


an  organization  of  jazz  fans,  fanatics,  collectors, 
and  musicians  interested  in  spreading  the  good  word 
about  the  good  mus  i  c. 

members  are  entitled  to  attendance  at  meetings, 
special  d is  c0unt6  on  records  purchased  from  the 
bluenote  record  shop,  a  subscription  to  the  jazz 
report  as  long  as  membership  is  held. 

Membership  costs  are; 


INITIATION   FEE   Si. 00  ON  ENTRANCE 

LOCAL  MEMBERSHIP   43.00  PER  YEAR 

CORRESPONDING  MEMBERSHIP  DUES....  82.00   PER  YEAR 

9T  LOUIS  JAZZ  CLUB      MOSELY  LANE        CREVE  COUfR,  MO. 


NEW  ORLEANS!  SAN  FRANCISCO!  RAGTIME! 
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KID  ORY'S  CREOLE  JAZZ  BAND  1944-45.  VOL.  I  &  II 

GTJ  L-10  Creole  Song,  South,  Blues  for  Jimmie  Noone,  Get  Out  of  Here,  Panama,  Do 
What  Ory  Say,  Under  the  Bamboo  Tree,  Careless  Love 

GTJ  L-ll  Maryland,  My  Maryland,  Ohj  Didn't  He  Ramble,  1919  Rag,  Down  Home  Rag, 
Ory's  Creole  Trombone,  Weary  Blues,  Original  Dixieland  One  Step,  Maple 
Leaf  Rag 

Two  great  Long  Playing  records  from  the  master  of  the  New  Orleans  trombone.  These  are  the  famous 
Crescent  and  Jazz  Man  sides,  now  available  for  the  first  time  on  Long  Play.  Omer  Simeon  (L-10)  and  Dar- 
nell Howard  (L-ll)  are  featured  on  clarinet.  The  personnel  includes  Papa  Mutt  Carey,  Buster  Wilson,  Bud 
Scott,  Ed  Garland,  Alton  Redd  and  Minor  Hall. 


TURK  MURPHY'S  JAZZ  BAND,  VOL  III 

GTJ  L-7  Down  by  the  Riverside,  By  and  By,  Storyviile  Blues,  After  You've  Gone,  Canal 
Street  Blues,  A  Closer  Walk  with  Thee,  Ory's  Creole  Trombone,  St.  James  In- 
firmary 

Chapter  3  of  the  Turk  Murphy  saga  unfolds  on  this  brilliantly  recorded  Long  Play.  The  master  of  the  San 
Francisco  style  is  aided  and  abetted  by  Don  Kinch,  trumpet;  Bill  Napier,  clarinet;  Skippy  Anderson, 
piano;  Pat  Patton,  banjo;  George  Bruns,  bass  and  Stan  Ward,  drums. 


f 


RAGTIME  CLASSICS  BY  WALLY  ROSE 

GTJ  L-3  King  Porter  Stomp,  Cascades  Rag,  The  Pearls,  Easy  Winners,  Frog  Legs  Rag, 
Red  Pepper  Rag,  Gladiolus  Rag,  Pineapple  Rag 

The  finest  living  exponent  of  authentic  ragtime  plays  eight  great  tunes  by  Scott  Joplin,  James  Scott, 
Henry  Lodge  and  Jelly  Roll  Morton,  accompanied  by  Turk  Murphy,  washboard  and  Bob  Short,  tuba. 

10"  Long  Playing  $3.00  each 

Pressed  on  finest  quality  pure  vinylite,  with  attractive  covers  and  definitive  notes,  these  four 
sets  belong  in  every  library  of  recorded  American  music. 


AT  DEALERS  EVERYWHERE—WRITE  FOR  FREE  CATALOGUE 

GOOD  TIME  JAZZ 


8481  MELROSE  PLACE 


LOS  ANGELES  46,  CALIFORNIA 


NEW    RELEASES  ON 

JAZZ  ARCHIVE  SERIES  10"  LP  $3.85 

•  RLP  1014  BLIND  LEMON  JEFFERSON 

Shuckin'  Sugar  Blues/Broke  and  Hungry /Lonesome  House  Blues/Jack  o'  Diamonds 
Blues/ Mosquito  Moan/Southern  Woman  Blues/That  Black  Snake  Moan  No.  il 
Balky  Mule  Blues 

•  RLP  1015  JOHNNY  DODDS  VOL.  2 

19th  Street  Blues/Loveless  Love/C.  C.  Pill  Blues/Your  Folks/Messin'  Around/ 
Adam's  Apple/Salty  Dog/Steal  Away 

•  RLP  1016  MA  RAINEY  VOL.  2 

Honey,  Where  You  Been  So  Long/Ma  Rainey's  Mystery  Record/Lawd,  Send  Me  a 
Man  Blues/Mountain  Jack  Blues/Broken  Hearted  Blues/Jealousy  Blues/Seeking 
Blues/Ma  Rainey's  Black  Bottom 

•  RLP  1017  COLLECTORS  ITEMS  VOL.  1 

Hot  and  Ready/Low  Down  Thing  (R.  M.  Jones  Jazz) /Mojo  Strut/Alexander, 
Where's  That  Band?  (Pickett-Parham) /Little  Bit  Closer/Jim  Jackson's  K.C.  Blues 
(Parham) /Jingles/Shake  'Em  Up  (Clarence  Williams  Band) 

•  RLP  1018  JELLY  ROLL  MORTON  PIANO  ROLLS 

Midnight  Mama/Tin  Roof  Blues/ Grandpa's  Spells/Stratford  Huntch/King  Porter/ 
Dead  Man  Blues 

•  RLP  1019  IDA  COX  SINGS  THE  MEAN  AND  MOANIN*  BLUES 

Coffin  Blues/Rambling  Blues/Mean  Papa  Turn  Your  Key/Ida  Cox  Lawdy  Lawdy 
Blues/Worn  Down  Daddy/You  Stole  My  Man/Misery  Blues/Blue  Kentucky  Blues 

CONTEMPORARY  JAZZ  SERIES  10"  LP  $3.85 

•  RLP  2503  BOB  HODES  RED  ONION  JAZZ  BAND 

Creole  Belles/Misery  Blues/Auntie  Skinner's  Chicken  Dinner/London  Blues/Snake 
Rag/My  Mama  Rocks  Me/Salty  Dog/I'm  a  Little  Blackbird 

•  RLP  2504  GENE  MAYL'S  DIXIELAND  RHYTHM  KINGS 

Eight  exciting  new  recordings,  featuring  Bill  Napier,  Bob  Mielke,  Bob  Hodes,  and 
Robin  Wetterau 

WORLD  FOLK  MUSIC  SERIES  12"  LP  $5.95 

•  RLP  4002  VOICE  OF  THE  CONGO 

Superb  high  Fidelity  recordings  of  the  music  of  the  Belgian  Congo  recorded  last 
year  by  Alan  Merriam  of  Northwestern  University. 

RIVERSIDE  RECORDS 

P.  O.  BOX  373  Radio  City  Station  NEW  YORK,  N.  Y. 


With  Great  Pride  We  Announce  That 


HAS  PURCHASED  THE  ENTIRE  CATALOGUE 

OF 

GENNETT,  CHAMPION,  AND  SUPERTONE  RECORDS 

We  now  have  in  our  possession  all  of  the  existing  masters  (several  thousands)  ledgers,  re- 
cording books,  test  pressings,  catalogues,  recording  cards,  etc.,  of  this  fabulous  company. 
Realizing  the  importance  of  this  company  in  the  history  of  jazz  we  pledge  ourselves  to  the 
safeguarding  of  all  of  this  background  material  as  important  jazz  documents.  We  shall  al- 
ways make  it  available  to  qualified  jazz  students  and  such  publications  which  will  bring  the 
information  to  the  attention  of  the  jazz  public. 

As  for  the  hundreds  of  fabulous  recordings  which  are  in  the  Gennett  and 
Champion  catalogues,  we  shall  endeavor  to  release  every  side  of  any  impor- 
tance on  future  Riverside  long  playing  records.  Wherever  possible  we  shall 
also  release  all  masters  of  important  recordings  whenever  such  variant  mas- 
ters are  available. 

Within  the  next  year  Riverside  will  release  most  of  the  recordings  which  represent  the  hard 
core  of  basic  jazz  performances:  the  recordings  of  King  Oliver's  Creole  Jazz  Band,  Bix  and 
the  Wolverines,  the  New  Orleans  Rhythm  Kings,  Jelly  Roll  Morton  Solos,  Friars  Society 
Orchestra,  State  Street  Ramblers,  The  Red  Onion  Jazz  Babies,  Johnny  Dodds,  Wingie 
Mannone,  Blythes  Blue  Boys,  Muggsy  Spanier  and  the  Bucktown  Five,  Hoagy  Carmichael, 
Hitches  Happy  Harmonists,  Duke  Ellington,  Frank  Melrose,  Cow  Cow  Davenport,  Cripple 
Clarence  Lofton,  very  important  Alabama  jazz  bands  and  singers  along  with  dozens  of  other 
fascinating  artists  some  of  whom  are  totally  unlisted  in  discographies. 

We  shall  continue  to  bring  to  the  jazz  world  the  finest  in  jazz  reissues,  processed  in 
the  finest  audio  studios,  and  pressed  and  packaged  in  the  best  possible  manner. 


P.  O.  BOX  373 


RADIO  CITY  STATION 


NEW  YORK,  N.  Y. 


TURK  MURPHY'S  JAZZ  BAND 

CREOLE  BELLE 
DADDY  DOO 
THE  PEARLS 
KING  CHANTICLEER 
FIVE  ACES 
CLARINET  FOO  YOUNG 
MISSISSIPPI  RAG 
PANAMA 

Columbia  LP  6257 


YOUR  CHOICE 

OF  EITHER  OF 
THESE  TWO  LONG 

FREE 

THE  RECORD  CHANGER 
FOR  THREE  YEARS 


THE  RED  ONION  JAZZ  BAND 

Piatfiny 

CREOLE  BELLES 
MISERY  BLUES 
AUNTIE  SKINNER'S 
CHICKEN  DINNER 
LONDON  BLUES 
SNAKE  RAG 
MY  MAMMA  ROCKS  ME 

SALTY  DOG 
I'M  A  LITTLE  BLACKBIRD 

Riverside  LP  2503 


1 953" 1 954  promises  to  be  a  great  year  for  record  collectors  and  jazz  fans  in  particular. 
There  is  more  activity  on  the  jazz  front  than  ever  before.  Be  sure  to  get  all  the  latest  news 
as  reported  by  our  intrepid  threesome :  Aaron  Harris,  Bennie  Frenchey  and  Bad  Sam.  Read 
the  best  record  reviews  in  the  world,  written  by  Bob  Thompson,  George  Avakian,  Martin 
Williams  and  one  or  two  others  who  will  shortly  be  added  to  the  staff.  Follow  the  disco- 
graphical  columns  of  Carl  Kendziora  and  John  Mac  Andrew  as  they  cover  the  record  front 
from  obscure  labels  to  the  sweetest  music  this  side  of  Heaven.  Follow  the  activities  and  join 
in  with  the  researches  of  the  Institute  of  Jazz  Studies,  of  which  the  Record  Changer  is  the 
temporary  journal.  Read  the  best  biographies,  critiques,  histories  of  your  favorite  jazzmen 
and  jazzbands.  Follow  the  fabulous  record  auctions.  Bid,  buy  and  sell  your  favorite  records. 
The  Record  Changer  is  getting  bigger  and  better  with  every  issue,  so  join  in  the  fun.  Don't 
miss  a  single  big  issue.  Subscribe  today. 

Send  $9.00  For  a  three  year  subscription  and  get  your  choice  of  LP's  above  free 
(A  Saving  of  up  to  $7.45) 

tyou  'Pnejen  to  Sufocni&e  fin  lea*  tfaut  3  Ifetvu 

Send  $6.50  for  a  two  year  subscription  and  add  $1.00  for  either  LP  above  (Total  $7.50) 
(A  Saving  of  up  to  $4.75) 

Send  $3.50  for  a  one  year  subscription  and  add  $  1 .50  for  either  LP  above  (Total  $5.00) 
(A  Saving  of  up  to  $3.05) 

Records  Shipped  Postpaid — Send  Check,  Cash,  or  Money  Order  to 


THE  RECORD  CHANCER 

125  LA  SALLE  ST.  NEW  YORK  27,  N.  Y. 


VICTOR 

announces  major  reissue  program 

changer  editors  to  work  with  RCA's  new  series 


All  true  lovers  of  jazz  are  hereby  advised  to  rush  out  and 
begin  dancing  in  the  streets!  RCA  Victor  has  just  announced 
plans  for  an  authoritative  and  complete  program  of  jazz 
reissues. 

The  unprecedented  series  will  probably  get  under  way  in 
the  Fall,  and  looms  as  a  project  of  major  importance  that 
will  bring  back  substantial  quantities  of  the  rare,  valauble, 
and  long-unavailable  material  in  Victor's  possession. 

A  new,as-yet-unnamed  label  will  be  inaugurated  for  the 
series,  and  the  editors  of  the  Record  Changer,  Bill  Grauer, 
Jr.  and  Orrin  Keepnews,  have  been  signed  to  assist  in  the 
operation  of  the  project. 

This  move  marks  Victor  as  the  first  of  the  major  record 
companies  to  attempt  a  full-scale  delving  into  the  jazz  treas- 
ures of  its  early  catalogue.  It  represents  a  decided  departure 
from  past  activities  of  the  majors,  who  had  in  general  re- 
released  jazz  material  only  spasmodically  and  with  almost 
exclusive  attention  to  the  biggest  and  most  widely-famous 
"names."  Columbia,  for  example,  has  brought  out  4-LP 
stories  on  Bessie  Smith,  Louis,  and  Bix,  but  has  left  un- 
touched its  OKeh  masters.  Decca  has  recently  reactivated  the 
Brunswick  label  for  a  partly-reissue  program;  but  re-released 
material  in  this  series  has  been  largely  limited  to  items  that 
first  appeared  on  Decca,  and  there  has  been  much  emphasis 
on  new  recordings  by  current  Dixieland  and  progressive 
musicians. 

Victor's  announcement  stresses  that  the  scope  of  their 
reissue  project  will  cover  the  full  range  of  memorable  jazz 
material  originally  issued  on  the  Victor  and  Bluebird  labels. 
It  will  include  the  figures  of  major  historical  and  musical 
importance  who  recorded  for  the  company  at  one  time  or 
another,  such  as  Armstrong,  Jelly  Roll  Morton,  Fats  Waller, 
Duke  Ellington,  Beiderbecke.  But  it  will  also  extend  to  those 
highly  significant,  though  often  obscure  or  relatively  neglected 
artists  who  were  put  on  wax  during  the  '20s  and  '30s:  the 
great  blues  singers  and  pianists  of  Victor's  "race"  series; 
Louis  Dumaine;  Jabbo  Smith;  Paul  Howard;  washboard  and 
jug  bands,  and  a  vast  number  of  others. 

The  program  calls  for  a  regular  monthly  schedule  of  re- 
leases— which  is  another  "first"  in  major-company  reissue 


planning.  All  releases  will  be  LPs,  according  to  present  plans. 

Grauer  and  Keepnews  have  been  called  in  to  serve  in  an 
overall  advisory  capacity.  They  will,  in  effect,  act  as  a  link 
between  the  jazz  world  and  the  world  of  a  major  record 
company,  and  will  work  to  arrange  and  correlate  the  series 
in  an  effort  to  best  fill  the  needs  of  the  whole  jazz-conscious 
public.  This  close  cooperation  between  a  record  program  and 
representatives  of  its  audience  is  another  unprecedented  as- 
pect of  the  new  project. 

Although  full  details  have  not  as  yet  been  finally  set,  the 
following  points  can  be  stressed  as  giving  a  clear  outline  of 
the  forthcoming  series: 

1.  There  will  be  a  new  label  brought  into  being,  either 
entirely   or   primarily   to   be   used   for  these  reissues. 
( It  will  not  be  connected  with  other  new-label  projects 
Victor  is  reported  as  planning.) 

2.  Material  will  be  selected  from  the  full  range  of  the 
catalogue  of.  cut-out  jazz  material.  There  is  also  a  possi- 
bility that  rejected  masters  and  previously  unreleased 
numbers  from  early  dates  can  be  made  available  for 
these  LPs. 

3.  Research  will  be  done  in  the  company's  files  relat- 
ing to  early  record  sessions,  in  hopes  of  unearthing  im- 
portant historical  data  and  verifying  or  discovering 
doubtful  or  unknown  personnel  and*  other  information 
of  jazz  significance. 

4.  Probable  release  date  for  the  first  group  of  jazz 
LPs  is  January,  with  a  steady  stream  of  reissues  to  follow 
at  monthly  intervals. 

5.  No  time  limits  have  been  set  for  the  life  of  the 
program,  which  will  obviously  depend  greatly  on  the 
degree  to  which  the  material  is  accepted  by  the  jazz 
public. 

In  all,  the  reissue  project  gives  every  indication  of  be- 
ing a  unique  and  remarkable  forward  step  by  Victor.  The 
editors  of  this  magazine  are  frankly  proud  to  be  associated 
with  the  series,  and  have  full  expectation  that — given  proper 
support  by  collectors  and  jazz  fans  in  general — it  can  rank 
as  one  of  the  most  important  moves  in  the  history  of  recorded 
jazz. 


The  Record  Changer  is  published  monthly  by  Changer  Publications,  Inc.,  125  La  Salle  St.,  New  York  27,  N.  Y.  and  is  copyright  1953  by 
Changer  Publications,  Inc.  For  subscription  and  collectors'  advertising  rates  see  the  information  blanks  in  another  section  of  the  magazine. 
For  commercial  advertising  rate  card  write  our  New  York  Office. 


SCOTT'S  SYMPHONIC  SYNCOPATORS 
(1921-1923):  a  very  youthful  group  including 
Lloyd  Scott,  drums;  Earl  Horn,  trombone;  Sus 
McClung,  trumpet;  Don  Frye,  piano;  Dave 
Wilborn,  banjo;  Buddy  Burton,  violin;  Cecil 
Scott,  sax  and  clarinet. 


New  Orleans 
Memphis 
St.  Louis 
Chicago 
New  York 

How  well  we  know  the  story  of  the  travels 
of  jazz!  Each  book  tells  us  the  same,  or 
nearly  so.  The  sequence  is  logical — with  the 
exception  of  one  factor.  What  about  that  big 
jump  from  Chicago  to  New  York?  True  that 
many  musicians  travelled  the  last  stage  in 
one  leap,  bringing  their  music  with  them. 
However,  just  as  jazz  came  up  the  river  in 
stages,  changing  its  style  along  the  way  until 
each  of  the  above  cities  suggests  a  particular 
type  of  music,  so  did  it  move— un-Greeley 
like-  from  west  to  east  in  stages.  This  is  the 
story  of  that  part  of  the  travels  of  jazz,  con- 
tained in  the  life  of  one  who  participated  in 
bringing  jazz  along  the  rest  of  the  way.  In- 
cluded in  this  man's  story  are  such  jazz  per- 
sonalities as  Claude  Jones,  Clarence  Wil- 
liams, King  Oliver,  Don  Frye,  and  Dicky 
Wells. 

CECIL  SCOTT  was  born  in  a  house 
which  was  attached  to,  and  therefore  part 
of,  the  structure  of  St.  Xavicr's  Catholic 
Church  in  Springfield,  Ohio:  thus  the  X  as 
his  middle  initial.  It  was  on  Wednesday,  the 
twenty-second  of  November,  1905.  that 
Lloyd  Scott  became  an  older  brother.  Their 
mother  worked  around  the  church  and  par- 
ish house  while  their  father  played  his  violin 
at  various  Springfield  functions. 

Why  did  Cecil  Scott  decide  on  the  clarinet 
and  how  did  he  develop  his  proficiency  on 


that  instrument?  "All  of  my  life  I  have  been 
interested  in  medicine,  and  at  a  very  early 
age  it  was  my  ambition  to  become  a  sur- 
geon. My  mother,  hoping  I  could  do  this, 
had  me  take  lessons  on  clarinet  so  I  could 
develop  my  fingers.  People  used  to  remark 
that  I  had  "lectric'  in  my  hands  and  used 
to  come  to  me  to  have  me  ease  their  aches 
and  pains.  Of  course  we  had  another  idea 
about  those  lessons  too — they  would  help  me 
earn  my  way  through  medical  school. 

"Well,  as  kids  Lloyd  and  I  used  to  work 
out  rhythms  with  sticks  and  our  hands  and 
I  would  do  some  dancing.  We  got  to  be  a 
pretty  good  team  and  would  do  it  for  com- 
pany. We  started  entertaining  before  we 
knew  what  it  was  all  about — you  know. 
Here's  a  little  sample  of  some  of  the 
rhythms.  (At  this  stage  Cecil  rapped  out 
some  amazing  rhythms  on  the  nearby  table, 
piano,  and  bookshelves — not  the  simple  beat 
that  we  all  can  do,  but  some  tricky  paradid- 
dlcs. )  Before  we  knew  it  we  were  coming 
home  with  a  pocketful  of  money  once  in  a 
while. 

"In  the  Seventh  Grade  I  started  to  study 
the  clarinet  and  worked  with  it  right  up  to 
the  time  I  was  in  Senior  High  School  in 
Springfield.  There  were  also  some  other  kids 
that  liked  to  play  at  high  school  and  we 
formed  a  group,  a  little  trio.  That  included 
Lloyd  on  drums,  Don  Frye  on  piano,  and 
myself  on  clarinet.  Funny,  I  can  remember 
our  first  date  even  now,  although  you  know 
how  you  forget  lots  of  other  little  details.  It 
was  at  the  Knights  of  Pythias  Hall  on  a 
Thanksgiving  night  near  my  birthday,  proba- 
bly about  1919.  I  played  also  in  the  Spring- 
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field  City  Band,  and  in  the  high  school  band, 
orchestra,  and  glee  club.  By  then  I  was  just 
wrapped  up  in  music,  period!" 

At  about  this  time  the  Scott  boys  began  to 
add  members  to  their  band  and  started  to 
travel  around  on  jobs.  They  formed  Scott's 
Symphonic  Syncopators  (see  picture)  con- 
sisting of  Don  Frye,  piano;  Dave  Wilborn, 
banjo;  Buddy  Burton,  violin;  Earl  Horn, 
trombone  ;  Gus  McClung,  trumpet ;  Lloyd  on 
drums:  Cecil  on  clarinet:  and,  when  he 
could  get  away  from  his  classes  at  Wilber- 
force  College,  Claude  Jones  also  on  trom- 
bone. The  band  was  improving  in  its 
improvisation,  and  found  itself  in  demand 
in  a  large  part  of  that  region.  As  Cecil  re- 
members: "At  first  the  school  allowed  us  to 
travel  a  little,  but  after  a  while  we  were 
travelling  too  far  for  too  long  because  we 
had  so  many  jobs,  so  we  came  to  a  parting 
of  the  ways.  We  travelled  in  an  old  Cole  8 — 
we  called  it  the  covered  wagon — it  was  an 
old  faithful  and  just  used  to  breeze  along 
with  us.  Of  course  it  needed  some  care  and 
I  would  appreciate  it  if  you  would  just  men- 
tion William  Bush  because  he  drove  the  car 
and  cared  for  it  and  us,  too.  We  were  all 
young,  you  know,  and  he  'kept  us  straight.'  " 

During  this  period  (1921-23)  the  Synco- 
pators became  well  known  in  that  part  of 
the  country  and  played  a  circuit  which  in- 
cluded Dayton.  Akron,  Canton.  Columbus, 
Woostcr,  Mansfield,  Bel  Air,  and  then 
started  to  spread  out  to  Huntington.  Wheel- 
ing, Louisville,  Evansville,  and  Indianapolis. 
As  he  ran  into  different  clarinet  players, 
Cecil  would  eagerly  exchange  notes  on  notes, 
so  to  speak,  and  continued  to  add  to  his 
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technique.  In  addition  to  the  cities  of  repute, 
the  band  also  played  at  such  places  as 
Camps  5,  6,  and  7 — mining  towns  in  Ken- 
tucky. "I  remember  those  towns  well — it  was 
just  like  leaving  the  States.  We  would  go  in 
on  a  Saturday  night  and  play  in  a  hall  up- 
stairs over  the  commissary.  All  the  houses 
looked  alike.  The  people  would  come  in  and 
the  men  had  their  guns  hanging  on  them. 
They  had  to  check  them  of  course.  The  band 
got  its  instructions:  'If  anything  starts  run 
behind  a  piano  because  hardly  a  Saturday 
goes  by  without  someone  gets  shot.'  We 
soothed  them  with  the  music,  though. 

"The  style  of  the  band?  Well.  I  guess  you 
would  call  it  'progressive' — but  not  what 
they  mean  by  it  today.  What  it  was  was  that 
we  tried  to  develop  an  original  style,  sort  of 
a  vamp  band,  based  on  the  jazz  we  knew. 
We  started  there  and  tried  to  rrogrcss,  to 
add  our  own  ideas  to  it.  I  remember  we 
used  to  play  Oh  You  Beautiful  Doll,  Blues 
My  Naughty  Sweetie  Gave  to  Me,  Aunt 
Hagars  Children's  Blues,  12th.  Street  Rag, 


Japanese    Sandman,    and    Royal  Garden 

Blues." 

Pleased  with  their  progress,  the  band,  true 
to  the  pattern  of  the  entertainment  world, 
began  to  think  about  New  York.  But,  as 
Cecil  put  it:  "We  had  our  heart  and  soul  in 
music  and  were  like  brothers,  so  commercial- 
ism— and  that's  what  we  were  afraid  it 
would  be — didn't  intrigue  us  too  much.  I 
didn't  get  excited  about  New  York  too  much 
till  some  travelling  shows  came  through  and 
I  heard  them  play  tunes  like  Runnin'  Wild. 
There  was  always  a  dance  after  the  shows 
and  we  played  for  some  of  them.  The  show 
people  would  ask  us  why  we  didn't  go  to 
New  York,  and  some  of  them  had  even 
heard  of  us. 

"About  this  time  (1925)  we  were  playing 
in  Pittsburgh  at  the  Paramount  Cabaret  for 
Gus  Greenly—  he  owned  his  own  nightclub 
on  Wiley  Avenue.  I  remember  I  used  to 
have  a  specialty  worked  up — you  know  the 
band  had  to  entertain  more  in  those  days 
than  they  do  now- — where  I  used  to  play 


Another  photo  of  the  Symphonic  Syncopators, 
undoubtedly  taken  at  the  same  time  as  the 
one  on  the  left-hand  page,  this  time  showing 
the  group  in  the  second  of  the  two  poses 
that  seem  to  have  been  compulsory  for  jazz 
bands  of  the  period. 


three  clarinets  at  one  time  on  such  tunes  as 
Twelfth  Street  Rag.  I  held  the  clarinets  in 
grooves  in  a  special  board  I  rigged  up.  They 
used  to  bill  me  as  'Great  Scott,  the  Clarinet 
Wizard.'  Evidently  word  got  to  New  York 
about  the  band,  because  the  manager  of  the 
Capitol  Palace,  Johnny  Powell,  came  to 
Pittsburgh  to  hear  us  and  booked  us  into  the 
Capitol  for  a  summer  tryout.  When  we  came 
to  New  York  they  advertised  us  as  being 
from  Columbus,  because  they  said  nobody 
ever  heard  of  Springfield,  and  they  even 
wanted  to  say  from  Chicago.  We  had  a  good 
season  there  and  got  a  return  date  for  the 
next  February.  On  our  trip  back  we  swung 
through  Tennessee  and  Kentucky,  with  a 
long  stopover  in  Lexington." 

After  the  trip  to  New  York  the  second 
time  the  personnel  of  the  band  began  to 
change  somewhat  as  the  men  were  heard  by 
the  bigger  and  established  bands  and  started 
to  be  "picked  off,"  as  Cecil  put  it.  This  was 
to  plague  this  and  successive  groups  during 
all  their  stays  in  New  York,  and  although 
two  of  these  groups  made  some  good  record- 
ings on  Victor,  it  was  unfortunate  for  the 
jazz  world  that  the  Scott  groups  could  never 
get  their  feet  on  the  ground.  In  any  event, 
it  was  a  compliment  to  the  men  and  the 
music  they  played.  Between  these  trips  to 
New  York  the  band  picked  up  such  play- 
ers as  Dicky  Wells  in  Lexington,  Frankie 
Newton  in  Huntington,  Bill  Hicks  at  Youngs- 
town,  as  well  as  Fletcher  Allen,  tenor;  Mac 
Walker,  bass,  and  Johnny  Williams,  alto,  in 
other  towns.  Later  Harold  McFarran,  alto, 
and  Hubert  Mann,  banjo  and  guitar,  were 
added.  Scott  calls  Mann  "one  of  the  best  I 
have  ever  heard"  and  remembers  in  particu- 
lar the  work  he  did  on  Symphonic  Scronch 
(Vi  20495). 

There  has  been  some  debate  about  the 
personnel  on  the  above  and  the  other  two 
sides  by  the  Lloyd  Scott  Orchestra  {Happy 
Hour,  the  backing  to  Scronch,  and  Harlem 
Shuffle,  Vi  21491').  Index  to  Jazz  and  Hot 
Discography  differ,  and  there  is  mention  of 
this  dispute  in  the  Record  Changer  of  No- 
vember, 1946,  as  follows: 

"Some  time  ago  the  musician  Juice  Wil- 
son commented  to  Norman  Jenkinson  that 
the  trumpet  section  as  listed  in  Hot  Dis- 
cography for  the  first  Cecil  Scott  session 
was  incorrect.  He  said  that  instead  of 
reading  Gus  McClung,  Emerson  Dickerson 
and  Kenneth  Rhone  (sic)  it  should  be 
Gu  McCullen,  Bill  Coleman,  Jabbo  Smith. 
I  should  be  glad  to  hear  from  any  col- 
lector having  the  records  as  to  whether 
Smith  or  Coleman  can  be  recognized 
from  any  of  the  trumpet  solos."  1 
l  McCarthy,  Albert  .1..  "Collector-.  Notes."  Record 
Changer,  Nov.  194^,  l>.  16. 


Cecil  Scott's  1942  band,  at  the  Ubangi  Club: 
the  band  included  Henry  Goodwin  on  trumpet 
and  Ruth  Brown  (not  shown)  as  vocalist.  The 
two  businessman  types  up  front  with  Scott 
are  unidentified. 
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Cecil  Scott  (left)  with  two  other  noted  jazz 
figures:  Darnell  Howard  and  Baby  Dodds  (be- 
hind the  mike).  (All  photographs  on  these 
pages  courtesy  of  Cecil  Scott.) 


Although  McCarthy  calls  the  orchestra  the 
Cecil  Scott  Orchestra  he  is  actually  referring 
to  the  first  set  of  records,  made  under  Lloyd's 
name.  The  Scott  brothers  and  Don  Frye  con- 
sulted on  the  matter  for  purposes  of  this  ar- 
ticle and  believe  the  following  to  be  the' 
correct  line-up  on  the  above  records:  Willie 
Hicks  and  Ken  Roane,  trumpets;  Chester 
Campbell,  banjo,  and  the  rest  as  listed  in 
both  books.  All  the  above-mentioned  brass 
men  with  the  exception  of  Jabbo  Smith  had 
been  in  the  band  at  one  time  or  another, 
however. 

During  the  second  trip  to  New  York,  in 
1927,  the  band  was  booked  into  the  Savoy 
Ballroom  as  a  relief  band  at  the  time  when 
dancing  continued  from  afternoon  right  into 
the  night.  They  alternated  with  such  bands 
as  the  "Bearcats"  (whom  Cecil  remembers 
as  being  a  Lucky  Millinder  group),  Fess 
Williams,  Cliff  Jackson,  McKinney's  Cotton 
Pickers,  Fletcher  Henderson,  The  Broadway 
Buddies  (Don  Redman)  and  Carroll  Dicker- 
son,  the  latter  band  featuring  Earl  Hines  on 
piano  at  the  time.  The  next  time  they  played 
the  Savoy,  on  their  third  swing  east,  they 
were  booked  in  as  a  regular  band.  This  was 
the  band  that  included  Frankie  Newton  and 
Bill  Coleman,  and  added  Coleman  Johnson, 
sax.  On  this  trip  to  the  Savoy  (the  band 
was  to  continue  this  swing  from  west  to  east 
for  a  period  of  four  or  five  years)  Lloyd 
Scott  dropped  out  of  the  band  and  Cecil 
took  over.  This  was  the  period  when  Cecil 
Scott  and  his  Bright  Boys  were  born.  It  was 
a  band  which  was  to  make  a  pair  of  Victor 
records  which  are  now  collector's  items.  The 
records,  made  in  November,  1929,  are:  Vi. 
38098,  Lnwd,  Lawd/In  a  Corner;  and  Vi 
38117,  Bright  Boy  Blues /Springfield  Stomp. 

Now  the  band  began  to  tour  the  east  be- 
tween stops  at  the  Savoy,  and  ranged  from 
New  Jersey  to  Boston.  Their  first  stop  in 
Boston  had  been  in  conjunction  with  a  Ma- 
sonic Convention  there  circa  1924,  and 
Cecil  remembers  this  trip  as  follows: 

"We  dropped  into  a  cabaret,  Walter  John- 


son's Black  and  White  Club,  and  heard  this 
wonderful  sax.  It  stood  out  from  the  rest  of 
that  band  and  just  filled  the  room.  I  asked 
to  meet  the  player  and  was  introduced  to 
Johnny  Hodges.  We  became  friends  and  we 
were  fortunate  enough  to  have  him  join  our 
group  on  our  return  trip  to  New  York.  I  was 
playing  alto  at  the  time  so  Johnny  and  I 
teamed  up  and  worked  out  fifteen  or  twenty 
numbers.  In  New  York  we  roomed  together 
at  our  'domicile'  on  135th  Street.  Finally 
Johnny  left  to  go  with  Duke,  who  also 
wanted  to  take  Dicky  Wells  and  myself,  and 
at  that  time  our  band  went  into  the  Renais- 
sance Ballroom  on  125th  Street,  playing  op- 
posite Horace  Henderson.  While  there, 
Sammy  Stewart  from  Chicago  came  into  the 
Arcadia,  and  they  needed  a  front  man.  I 
doubled  between  my  band  and  his,  working 
it  shift  to  shift.  He  had  some  good  men  as  I 
remember — Bill  Green  on  trombone,  Chu 
Berry  on  sax,  and  Sid  Catlett  on  drums.  Chu 
was  still  reading  pretty  much,  and  we 
worked  out  together  and  he  began  to  de- 
velop a  real  hot  style.  During  the  time  we 
were  on  the  stand  we  used  to  do  a  little  act- 
ing and  I  remember  that  Sid  Catlett  and  I 
worked  up  a  little  act  where  he  would  drum 
on  every  thing  in  the  room,  and  I  would  be 
right  behind,  riding  on  the  tenor.  On  our 
next  swing  west  Chu  went  with  us,  and  I 
remember  the  fine  time  we  had  when  I  fea- 
tured him  in  his  home  town  of  Wheeling. 

"Several  of  the  following  trips  westward 
were  together  with  Fletcher  Henderson's 
band — we  would  hold  battles  of  music  as 
we  went  from  town  to  town.  On  these  trips 
I  roomed  with  Coleman  Hawkins  and  we 
became  great  friends.  After  one  of  these  trips 
Bill  Coleman,  Wells,  and  Davis  left  to  go 
with  Fletcher  -  they  were  still  picking  at  us 
—  and  I  sent -for  Roy  Eldridge,  whom  I 
knew  to  be  a  pretty  good  trumpet  player. 
With  both  Roy  and  Chu  we  really  had  a 
rockin'  band.  It  got  to  be  quite  a  job  hold- 
ing a  band  together  all  the  time  though,  and 
after  a  while  we  began  to  meet  for  dates  and 


started  gigging  in  between.  Teddy  Hill  had 
been  booked  into  a  circuit  run — the  Apollo, 
Savoy,  and  then  the  road,  and  I  agreed  that 
the  boys  should  go  along  if  they  wanted.  It 
was  about  then,  and  even  some  before  that, 
that  I  started  gigging  with  different  groups 
and  staying  with  one  or  the  other  more  or 
less  permanently." 

It  was  about  this  period,  then,  that  Scott 
joined  the  Missourians,  generally  acknowl- 
edged to  be  the  forerunner  of  the  Cab  Cal- 
loway Band.  This  organization  made  some 
twelve  sides  for  Victor.  Jazz  historians  also 
indicate  the  Andy  Preer  Cotton  Club  Or- 
chestra, with  much  the  same  personnel,  as 
having  recorded  a  single  side  for  Gennett 
(6056,  I  Found  a  New  Baby).  In  the  interim 
there  was  a  more  or  less  permanent  stay  with 
the  many  Clarence  Williams  groups,  starting 
with  the  Blue  Five  in  1927  and  continuing 
through  1933.  Scott's  earlier  days  in  the 
Williams  groups  found  him  playing  clarinet 
harmony  along  with  Bert  Socarras  for  the 
trumpet  of  King  Oliver.  This  group  can  be 
heard  on  OK  8465  and  Br  7017.  Eventually 
Ed  Allen  replaced  Oliver,  as  is  known,  and 
the  group  became  prolific  recorders.  Scott 
can  be  heard  on  roughly  fifty  of  these  Wil- 
liams group  records. 

Reminiscing  about  the  early  Williams 
days,  Scott  could  only  smile  when  talking 
about  King  Oliver.  "I  can't  help  but  smile 
because  that's  all  he  ever  made  us  do.  We 
used  to  meet  up  at  'Cuz's' — that's  Clarence 
Williams — office  on  45th  Street  and  take  a 
cab  from  there  over  to  New  Jersey.  That's 
where  WOR  was  located  in  those  days,  near 
Newark,  and  we  did  several  broadcasts  from 
there,  some  of  them  on  the  Maxwell  Coffee 
Hour.  Once  in  a  while  Eva  Taylor  would  do 
the  vocals  for  us.  Well,  from  the  time  we  left 
the  office  till  we  got  to  Newark,  Oliver 
would  have  us  in  stitches.  Many  times  'Cuz' 
would  work  his  remarks  right  into  the  broad- 
cast. As  for  Oliver's  playing,  well,  I  guess 
time  itself  has  said  more  about  it  than  I  ever 
could." 

Following  his  stint  with  the  Williams 
groups,  Scott  worked  for  a  time  with  the 
Fletcher  Henderson  aggregation  in  place  of 
Coleman  Hawkins  and  playing  alongside 
Don  Redman  and  Buster  Bailey.  It  was 
about  this  time  that  Chu  Berry  and  Eldridge 
left  Teddy  Hill,  who  found  himself  in  need 
of  a  sax.  Cecil  then  joined  Hill  in  time  for 
the  opening  at  the  Harlem  Square  Club  in 
Miami,  followed  by  dates  in  Philadelphia 
and  at  the  Apollo  and  the  Savoy.  He  de- 
cided that  it  was  at  the  Miami  that  he  took 
what  was  probably  one  of  his  most  famous 
solos.  "Edna  May  Holly,  now  Mrs.  Sugar 
Ray  Robinson,  had  baked  a  cake  in  honor 
of  the  band's  opening,  and  I  had  helped  my- 
self to  a  generous  serving.  At  about  this  time 
the  downbeat  was  given  and  I  was  faced 
with  playing  a  sax  solo  with  a  face  full  of 
cake.  The  results  brought  the  house  down, 
needless  to  say.  Incidentally,  there  were  some 
good  men  in  that  band.  I  can  remember, 
particularly,  Frankie  Newton,  Russell  Pro- 
cope,  Shad  Collins,  and  Dick  Fulbright. 
Shortly  after  we  ended  the  circuit,  Hill  went 
to  England  and  the  band  broke  up. 

"Shortly  before  this  time,"  interjected 
Scott,  "I  had  worked  with  Bessie  Smith  at 
some  place  on  66th  Street.  We  used  to  re- 
hearse at  her  apartment  and  honest,  it  was 
just  like  going  to  a  party.  Rehearsing  with 
her  was  a  gala  affair.  You  knock  at  the  door 
and  she  throws  it  open  and  shouts  'My 
Man!'  Yes.  I  was  one  of  Bessie's  boys.  She'd 
make  you  feel  so  happy  you'd  be  ready  to  go 
to  work  before  you  got  the  horn  out  of  the 
case.  We  worked  hard  but  in  between  there 
was  nothing  but  fun.  When  we  did  work, 
(Continued  on  Page  18  ) 
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LOUIS 

and 

the 

blues 

BUCKLIN  MOON 

Maybe  it  has  all  been  said  and  said  better 
than  I  could  ever  hope  to  say  it.  I  am 
I  neither  critic  nor  musicologist,  and  I  say  this 
neither  in  apology  nor  with  chip  on  shoul- 
der, but  rather  in  humbleness.  In  the  twen- 
ties I  happened  to  hear  Louis  in  Chicago 
and  it  was  a  deep  emotional  experience  I 
!  am  not  likely  to  forget,  possibly  the  more  so 
because  it  had  nothing  whatsoever  to  do 
with  the  fact  that  "Jazz"  might  or  might 
not  be  the  only  original  American  art  form. 
It  was  simply  a  new  sound  and  there  was 
no  one  around  to  tell  me  why  I  ought  to  like 
it,  or  even  that  I  ought  to  like  it,  but  when 
it' hit  me  full  in  the  guts  I  happened  to  like 
'     it,  and  I  still  do. 

But  as  exciting  as  all  that  was  I  don't 
think  I  ever  heard  Louis  until  I  happened  to 
get  ahold  of  a  record  by  Maggie  Jones  called 
Good  Time  Flat  Blues.  I  can't  even  recall 
if  I  knew  that  it  was  Louis  on  the  record 
when  I  bought  it  (I  had  started  buying  his 
records  by  then,  I  know,  but  I  certainly 
wasn't  a  collector),  but  I  doubt  it.  In  those 
days  Columbia  did  not  bother  to  list  such 
information  on  the  label  the  way  Okeh 
sometimes  did. 

Truth  is,  I  don't  even  know  how  the 
record  happened  to  find  me;  I  bought  most 
of  my  records  summers  in  Wisconsin  in  a 
city  where  no  stores  carried  "race"  items. 
But  probably  Columbia,  even  in  those  days, 
was  a  name  to  be  reckoned  with.  I  do  know 
that  I  always  had  to  wait  until  I  went  to 
Minneapolis,  ninety  miles  away,  in  order  to 
stock  up  on  Okeh  Louies.  The  town  where 
I  was  numbered  a  little  over  twenty  thou- 
sand, but  so  far  as  I  know  there  was  never 
an  Okeh  sold  there  and  it  was  to  be  years 
I     before  I  saw  my  first  Paramount. 

No  matter,  I  got  the  record  and  I  guess  I 
played  the  hell  out  of  it,  and  then  it  got 
broken  or  lost  and  I  went  on  to  better 
things — probably  Isham  Jones  because  I  was 
younger  in  those  days  and  you  never  got  far 
humming  that  second  chorus  of  Potato  Head 
Blues  in  someone's  shell-like  little,  pink  ear. 

I  guess  I'm  going  about  this  the  long  way 
round  but  that's  the  way  it  really  was.  The 
record  was  gone  and  I  thought  I  had  for- 
gotten it  until  I  heard  it  some  years  later 
I     and  it  all  came  back  with  a  rush.  In  the 
\     meantime  a  lot  of  things  had  happened,  the 
'     most  important  of  which  was  that  I  began 
I     to  stumble  onto  the  rural  blues  in  the  South 
— Saturday  nights  on  the  street  corners  where 
white   and   colored   town   merged ;   an  old 
blind  man,  led  by  a  young  boy,  who  used  to 
come  around  with  a  guitar  to  the  back  of  a 


joint  where  I  hung  out  and  sang ;  and  finally 
a  backwoods  jook  where  I  used  to  park  in 
the  darkness  to  listen  and  soak  it  up,  until 
the  night  a  white  cop  came  along  and  drove 
me  oft.  I  hadn't  thought  much  about  Jim 
Crow  until  that  night  but  I  thought  a  lot 
about  it  from  then  on. 

There  has  been  a  lot  written  about  the 
blues  and  much  of  it  doesn't  make  a  whole 
lot  of  sense.  It  seems  to  me  that  you  can  say 
just  so  much,  but  from  then  on  you  have 
to  feel  it.  The  blues,  like  any  art  form 
which  has  survived  for  a  long  time,  have  as 
rigid  a  form  as  poetry,  yet  they  are  not 
something  which  you  can  intellectualize 
about  in  the  same  way.  A  lot  of  people 
have  tried  it,  but  they  never  get  very  far. 

No  one  really  knows  how  old  the  blues 
are,  but  it  is  doubtful  that  they  were  ever 
put  to  paper  (by  this  I  don't  mean  published 
in  sheet  music  form)  much  before  the  turn 
of  the  century.  Perhaps,  as  E.  Simms  Camp- 
bell has  suggested,  they  were  once  a  means 
of  communication,  a  subtle  form  of  warning. 
There  is  no  doubt  that  there  is  in  them  a 
strong  condemnation  of  the  ruling  caste 
which  could  never  be  spoken  to  a  white 
man's  face.  But  though  on  the  surface  there 
is  sadness  and  perhaps  even  a  seeming  hope- 
lessness, underneath  is  militant  protest  and 
also  hope,  though  it  is  a  hope  for  a  better 
tomorrow.  Some  day  someone  will  write  a 
thesis  or  a  doctorate  on  the  inner  meaning 


of  the  blues  and  it  will  be  a  wonderful  com- 
mentary on  our  whole  society;  one  can  only 
hope  that  it  will  be  someone  who  is  not  only 
a  scholar  of  the  mind  but  of  the  heart  as 
well. 

I  do  not  know  how  early  the  cornet  was 
used  as  a  part  of  the  blues  accompaniment, 
but  certainly  it  was  an  urban  development 
and  quite  possibly  came  fairly  late.  The 
rural  blues,  so  far  as  I  know,  were  confined 
to  a  background  of  guitar  alone,  or  a  com- 
bination of  guitar  and  one  or  more  of  the 
"bastard"  instruments — harmonica,  kazoo, 
comb,  washboard,  even  a  pair  of  spoons — 
plus,  less  frequently,  what  Charles  Edward 
Smith  aptly  calls  "alley"  fiddle.  But  of  these 
the  guitar  was  dominant,  perhaps  because  it 
most  nearly  approximated  the  human  voice. 
The  slur  from  off-pitch  to  on-pitch  which 
so  many  blues  singers  use  so  effortlessly, 
for  example,  is  certainly  more  closely 
akin  to  the  guitar  than  to  any  other  in- 
strument. I  have  an  idea  that  when  the 
blues  moved  into  urban  areas  they  un- 
derwent subtle  changes  (in  order  to  ap- 
pear a  part  of  the  city  most  people  try  to 
get  the  "country"  out  of  their  speech,  as  well 
as  out  of  the  way  they  dress),  and  maybe 
it  was  at  this  point  that  the  cornet  came 
into  its  own  as  a  part  of  the  sung  blues. 


Later  further  changes  came  via  the  vaude- 
ville circuit — mainly  the  T.  O.  B.  A. — and 
the  changing  ratio  of  women  to  men  blues 
singers,  likewise  an  urban  development,  was 
also  speeded  up. 

At  what  precise  point  it  occurred  is  not 
so  important.  The  point  is  that  at  some  time 
the  cornet,  and  later  the  trumpet,  became 
the  dominant  force  that  the  guitar  had  been 
and  in  the  hands  of  a  few  men — Oliver, 
Armstrong,  Joe  Smith  and  Ladnier  come 
readily  to  mind — a  thing  of  sudden  new 
beauty. 

Of  the  four  I  think  that  Louis  was  the 
greatest,  but  more  important,  infinitely  bet- 
ter than  he  ever  was  on  the  Hot  Fives.  I 
have  a  theory  about  that,  too,  though  I'm 
not  certain  that  anyone  will  want  to  buy  it. 
What  I  am  getting  at  is  that  the  hot  solo  as 
we  now  know  it  probably  stems  from  the 
Hot  Fives.  It  was  not  unknown  in  the  older 
New  Orleans  style,  of  course,  but  it  was  used 
sparingly  and  the  ensemble  was  the  most 
important  part  of  that  music.  I  don't  mean 
to  imply  that  there  are  nothing  but  Arm- 
strong soloes  on  every  Hot  Five  record,  but 
merely  that  Louis  had  developed  such  tech- 
nique and  power  by  this  time  that  makes  it 
almost  seem  so.  But  when  he  played  blues 
accompaniment  he  sacrificed  '  some  of  that 
power — partly  because  he  was  no  longer  the 
lead  instrument  but  also,  I  suspect,  because 
he  had  come  up  from  the  bottom  and  really 
felt  the  blues  more  deeply  than  he  did  any 
other  music.  Not  to  be  forgotten  either  is 
the  fact  that  Louis  was  a  great  blues  singer 
in  his  own  right. 

Louis  has  been  quoted  as  saying  that  those 
early  records  were  rough  and  made  by  men 
(and  here  I  know  he  includes  himself)  who 
had  not  yet  reached  the  peak  of  their 
musical  growth.  Could  be,  Pops,  but  if  you 
ever  forged  a  more  beautiful  or  haunting 
thing  than  your  background  on  Good  Time 
Flat  Blues  I'd  like  to  treat  you  to  a  good 
dinner! 


Fats  Wallers 

Piano  (pAankA. 

Containing  the  original 
music  for  Wallers'  Five 
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THE  RECORD  CHANGER 

125  La  Salle  Street 
NEW  YORK  27,  N.  Y. 


I'd  better  start  by  reminding  you  again 
that  this  is  really  just  a  sample- — not  a  full 
count — of  some  of  the  rare  records  of  jazz. 
It's  a  report  of  ownership  by  72  collectors 
around  the  country.  It's  intended  to  give  an 
idea  of  relative  scarcity. 

This  project  started  last  year  with  two 
lists  of  rare  records  appearing  in  the  April 
and  December  issues  of  this  magazine.  Own- 
ers of  copies  were  invited  to  write  me — 
itemizing  their  holdings,  the  condition  of 
each  copy  and  add  any  general  observations 
they  cared  to  make.  The  response  was  spotty. 
Some  collectors  answered  promptly  and 
meticulously.  Others  kept  their  heads  in  the 
sand.  Okay — that's  their  privilege.  (Or  is 
it?) 

In  the  May  issue  this  year  I  reported  on 
the  Olivers  in  the  list.  This  second  install- 
ment concerns  King  Joe's  second  cornet,  the 
ineffable  Louis  Armstrong.  Let  me  report  on 
his  records  in  the  order  they  were  listed  in 
the  first  "Census"  article. 
#1    OK  8261    Happy  Ruggles  has  a  New 
copy.  Mine  is  a  shade  less  than  perfect. 
Other  copies  reported  ranged  as  fol- 
lows: E,  E,  E,  E-,  V,  V,  V,  G+,  G  and 
G.  Playing  condition  is  of  first  consid- 
eration— but     Merrill     Hammond  re- 
minds us  that  the  originals  of  this  run 
of  OKehs  had  large  blood-red  labels 
and  a  milled  edge  on  the  disc.  Later 
juke-box  reissues  are  a  thinner  disc; 
not   milled;   with  a  purple-red  label. 
The  music  is  the  same  in  all  cases. 
#2    OK  8299  Again,  Happy  Ruggles  leads 
the  parade  with  a  New  copy.  Bill  Lore 
and  Bill  Russell  report  E  and  E.  Mine 
is   E-.   Hammond's   V   to   E.  Others: 
V-\-,  V,  V ,  G  and  G.  This  seems  to  be 
the  scarcest  of  the  first  five  Hot  Fives. 
W alt  Allen  reported  sale /auction  list- 


ings of  these  five  in  old  issues  of  the 
Record    Changer   as   follows:    62,  16, 
110,  69  and  24. 
#3    OK  8300    This  one  is  relatively  com- 
mon. The  surprise  to  me  was  that  any 
jazz  collector  did  not  own  an  original 
of  this  superb  record.  New  copies  are 
prized    by    Happy    Ruggles    and  Bill 
Russell,    Ken    Hughes    of  Portland, 
Oregon,  Charlie  Huber  of  West  Hart- 
ford and  me.  Others:  N-,  5Es,  6  Vs 
and  a  couple  of  Gs. 
#4    OK  8318    New  copies:  Russell,  Rug- 
gles,   Love,    Hughes,  Holbrook — and 
doubtless  many   others   who  wouldn't 
want  it  known.  Nine  other  copies  were 
graded:  E,  E,  V,  V,  V,  G,  G,  G  and  G. 
#5    OK  8320  Ruggles  and  Russell  have 
New  copies.  Merrill   Hammond's  and 
mine  are  down  a  half  grade.  Al  Mc- 
Vilty  in  Falmouth  on  the  Cape  has  a 
new  copy  with  the  later  blue  label. 
Other  copies:  3  Es  and  3  Vs. 
It  would  have  been  interesting  to  get  a 
check  on  the  rest  of  these  earliest  Hot  Fives 
and  the  Hot  Sevens.  Hammond  and  Huber 
rate  8447  hardest  to  find.  That's  the  Irish 
Black  Bottom.  Bill  Russell  says  the  rarest  are 
8447,  8357  and  8396.  My  poorest  copy  of 
the  run  through  8519  is  8496.  Melancholy/ 
Keyhole.   Beyond   this  point,  be  sure  you 
don't  miss  both  variants  of  /  Can't  Give 
You  Anything  But  Love  (a  and  c  takes). 
Also  the  Some  of  These  Days  with  vocal 
(OK  41298)  and  the  slightly  earlier  version 
with  a  real  hot-gravy  trombone  solo  ( OK 
8729).  The  When  You're  Smilings  are  dif- 
ferent, too.  There's  one  of  the  Deccas  that 
is  hard  to  find:  De  3151,  W.P.A. /Marie.  It 
was  cut  out  very  quickly.  Political  overtones, 
maybe.  Oh,  yes,  there  are  curiosa  with  un- 
explained couplings  like  one  I  have  with  / 


Can't  Give  You  and  the  OK  8669  label 
backed  by  Basin  Street  with  the  41241  label. 
A  salesman's  demonstration  copy,  perhaps? 
Or  a  juke-box  special. 

#10  Vo  15165  Bill  Love,  Bill  Russell, 
Merrill  Hammond  and  Med  Stoll  down 
in  Plainview,  Texas  have  New  copies. 
John  Baker  of  Columbus,  Ohio,  claims  | 
no  better  than  N-.  From  there  we  have 
no  reports  except  a  couple  of  low  Gs. 
I  sold  my  copy  to  a  collector  on  the 
West  Coast  some  years  ago  and  have 
regretted  it  ever  since.  Talked  to  Perry 
Bradford  the  other  day  and  he  coyly 
suggested  there  were  some  surprises 
about  the  personnel  on  that  Jazz 
Phools  date.  He  says  to  watch  for  his 
book. 

#33  Br  3567  This  is  the  famous  Dodds 
Black  Bottom  Stompers  date  where 
Louis  owns  the  first  90  seconds,  Johnny 
dominates  the  second  90  and  the  en- 
semble takes  the  remainder  of  the 
three  minutes  on  Wild  Man.  26  is  the 
rare  take.  Louis  flubs  the  start.  But 
the  rest  is  so  great,  they  had  to  ignore 
the  fluff.  25  is  the  other  of  Wild  Man. 
Melancholy  comes  as  27  or  28.  These 
aren't  differentiated  by  most  collectors 
who  reported.  In  any  case,  Happy 
Ruggles  and  seven  others  have  brand- 
new  copies.  Everyone  else  has  an  E. 
25  copies  were  reported.  Most  of  any 
record.  Bill  Rogers  of  San  Francisco 
has  all  four  variants.  Also,  the  Canadian 
Brunswicks  of  this. 
#34  Vo  15632  To  give  you  an  idea  of 
the  scarcity  of  this  one.  Bill  Russell 
reports  no  better  than  an  F-\-  copy  in 
his  vaults.  Henry  Henriksen,  Minne- 
apolis artist  and  authority  on  the  Gen- 
nett  Electrobeams,  treasures  a  New 
copy  of  this  Dodds  Weary /N.  O. 
Stomp.  Another  new  copy  is  said  to  be 
in  San  Francisco.  And  Bill  Love  has 
an  E.  Besides  these  four  copies — none. 
#42  OK  8312  This  is  Chippie  Hill's 
unforgettable  Trouble  In  Mind.  Quite 
common.  Hammond,  Russell  and  Hol- 
brook have  New  copies.  Others  report 
E,  E,  V+,  V  and  4  Gs.  Recently 
heard  from  Charlie  Huber  that  he 
picked  up  no  less  than  9  copies  in 
Philly — but  no  other  Chippie.  It  is 
apparent  that  this  is  the  least  scarce  of  | 
all  the  Louis  accompaniments  of  I 
Bertha  Hill  from  Chicago,  III.  Ham- 
mond describes  her  8420  (Pratt  City):  \ 
"More  Louis  on  this  than  any  other. 
Top  flight.  A  must.  Rare." 
#57  OK  8173  V.  Liston's  Right  Key. 
Bill  Love,  Stan  Blackman  and  I  have 
New  copies.  Others:  2  Es  and  3  Vs. 
Walt  Allen  found  this  offered  no  more 
often  than  the  Perry  Bradford  Vo 
15165  (see  above).  One  of  the  best  fea- 
tures of  this  record  is  the  fine  Bechet. 
This  was  the  last  of  the  Armstrongs  in 
Part  I  of  the  original  Census  list.  Part  II 
ran  several  months  later  and  drew  only  half 
the  response.  So  don't  compare  the  quantity 
of  replies  below  with  those  listed  above. 
From  here  on,  mentions  will  be  fewer.  But 
you  can  see  how  the  following  records  com- 
pare to  each  other. 

#110  Pm  12059.  Ollie  Powers.  Bill  Love 
has  an  E  copy.  Take  not  stated.  John 
Randolph  of  Fulton,  Missouri,  has  a  V 
Paramount  (take  1),  a  V  Puritan  11263 
(take  3),  a  V  Harmograph  851  (take 
3)  and  an  E/V  Harmograph  874  (take 
5).  There  are  also  takes  2,  4  and  6. 
The  3  has  no  vocal.  The  4  was  used 
for  Jazz  Information  and  VHCA.  Take 
5  is  reputedly  the  best.  On  Harmo- 
(Continued  on  Page  18  ) 
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JANET  TERRACE 


foreword  by  weldon  kees 


This  account  of  Turk  Murphy's  first  recording  session  for  Columbia,  which 
took  place  in  San  Francisco  last  January,  is  'a  unique  example  of  jazz  historiography. 
Janet  Terrace  (Mrs.  Charles  Richards)  is  a  writer  of  fiction  whose  work  has 
appeared  in  Partisan  Review,  and  her  sensibility  and  insight  are  of  an  order  rarely 
encountered  in  such  reports  of  musicians  at  the  perilous  work  of  making  records. 
Perhaps  some  of  its  flavor  is  due  to  the  fact  that  it  was  not  originally  written  for 
publication,  and  is  an  extract  from  her  personal  journal. 

Several  lacunae  need  filling  in.  "Mr.  Mclntyre,"  who  recorded  the  session, 
is  Hal  Mclntyre,  whose  single-handed  pioneering  work  for  recorded  New  Orleans 
jazz  on  Bay  Area  radio  stations  in  the  30' s  played  no  small  part  in  preparing  the 
way  for  the  later  acceptance  of  the  Lu  Watters  band.  For  the  Murphy  date, 
Mclntyre  used  one  Altec  directional  mike,  hand-held,  swiftly  and  expertly  changing 
its  position  as  dynamics  and  solo  considerations  necessitated.  The  recording  was 
done  in  the  band's  usual  place  of  employment — the  Venetian  Room  of  the 
Italian  Village,  in  the  North  Beach  section  of  San  Francisco;  and  several  friends 
of  the  band  were  present.  On  the  stand  were  Turk  Murphy,  trombone;  Bob  Helm, 
clarinet;  Don  Kinch,  trumpet;  Wally  Rose,  piano;  Bob  Short,  tuba;  and  Dick  Lammi, 
banjo.  Kinch  does  not  regularly  play  with  the  group,  and  came  down  from 
Portland  for  the  date.  —Weldon  Kees 


The  recording  session  is  over,  and  even  I 
feel  as  if  I  had  passed  a  crisis.  Nobody  could 
be  more  peripheral  than  I  was,  and  be 
within  the  circle  of  agitation  at  all,  but  the 
world  looks  different  to  me  this  morning. 
Charles  has  not  been  peripheral:  he  has 
suffered  at  the  center,  and  last  night  it  was 
as  if  years  had  fallen  from  him.  Charles' 
sense  of  history  is  dispassionate,  whereas  I 
can  command  merely  romance — imagine  be- 
ing there  when  Louis  and  Johnny  Dodds 
made  Wild  Man  Blues,  or  when  Jelly  Roll 
collected  his  faculties  and  played  Mamie's 
Blues  into  a  microphone!  Or,  even  more 
romantic,  when  he  laid  his  gun  on  the  piano 
and  so  coerced  from  the  Hot  Peppers  those 
brilliant  performances!  The  latter  event  is 
legendary,  but  it  is  the  kind  of  thing  that 
accumulates  in  my  mind  and  has  now  pro- 
duced my  feeling  of  having  passed  a  crisis. 
But  Charles,  a  genuine  historian,  has  his 
mind  fixed  on  dates,  personnel  and  quality 
of  equipment;  even  the  presence  of  that  gun 
on  that  piano  arouses  in  him  no  sentiment 
but  rather  acts  as  a  symbol  of  a  fact — that 
jazz  is  created  by  hard-working  musicians, 
not  by  brainless  persons  desiring  to  tootle  by 
insniration. 

Therefore  what  impressed  Charles  most 
about  this  recording  session  was  the  felicity 


of  the  physical  arrangements — the  splendid 
equipment,  brought  right  into  the  club 
where  the  musicians  feel  at  home,  the  ab- 
sence of  technical  experts  with  stopwatches 
and  a  crushing  interest  in  decibels,  the 
hands-off  policy  of  Mr.  Avakian,  who  con- 
ducted the  session  in  behalf  of  the  studio, 
the  services  of  Mr.  Mclntyre,  able  to  direct 
intelligently  the  movements  of  the  dread 
microphone.  Jelly  Roll  and  Louis  recorded 
usually  under  conditions  so  unsympathetic 
that  the  single  helping  hand  was  God's, 
made  manifest  in  the  creative  gift,  and  in 
the  nonchalance  that  goes  with  that  gift  and 
makes  music  emerge  from  the  cold  bare 
mausoleums  of  recording  studios.  And  so 
Charles  thought  the  kindly  atmosphere  in 
this  case  was  in  itself  historically  momentous. 
The  musicians  involved  are  also  historically 
momentous.  But  what  produced  in  Charles 
the  full  sense  of  crisis  was  this:  Turk,  Bob, 
Wally,  Short  and  Lammi  have  among  them 
pushed  far  out  into  areas  of  knowledge  and 
experience  attained  only  by  musicians  who 
possess  the  purest  dedication  and  talent  of 
the  first  order,  and  they  are  all  in  the  peak 
of  condition — but  they  were  to  be  joined  by 
a  strange  trumpet  player  for  purposes  of  the 
session.  Nobody  doubted  the  qualifications  of 
Kinch  for  the  job,  the  only  trouble  with  him 


was  that  though  he  is  an  old  friend  of  the 
band  he  has  not  been  playing  with  it.  Like 
Benny  Goodman  sitting  down  with  the 
Budapest  Quartet,  he  was  a  question  per- 
sonified: could  he  catch  on?  would  he  suc- 
ceed with  his  difficult  job,  or  would  he  fail 
and  destroy  the  fabric  history  had  woven? 

Kinch  was  resoundingly  heroic.  He  seemed 
to  me  a  man  looking  an  ordeal  in  the  face, 
appalled  by  his  responsibility.  The  tunes  he 
knows,  the  arrangements  he  does  not;  and 
he  had  to  master  each  one  in  a  few  minutes, 
swallow  the  routine  in  one  gulp  and  play 
the  tune,  standing  between  those  towering 
authorities,  Bob  and  Turk,  while  Mr.  Mc- 
lntyre held  that  microphone  in  front  of  him. 
It  was  simply  what  he  was  expected  to  do, 
what  any  self-respecting  musician  is  always 
being  called  on  to  do,  nobody  regarded  him 
as  heroic,  there  was  no  intimation  in  the 
attitude  of  Turk  or  Bob  that  he  could  make 
or  mar  an  event  of  august  proportions  or 
spoil  the  display  of  that  hard-won  excellence 
they  possess.  Turk  and  Bob  have  had  to  play 
in  strange  bands  themselves  and  they  are 
able  to  disregard  the  heroic.  But  I,  being 
free  to  entertain  such  fancies,  was  very  much 
moved  by  Kinch  as  a  hero.  This  was  partic- 
ularly so  since  I  had  the  impression  that  he 
did  not  feel  sure  of  himself.  His  manner  was 
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not  confident,  he  groaned  when  he  heard 
himself  played  back  on  the  machine.  And  let 
us  pause  in  admiration  of  the  fact  that  he 
has  not  been  playing  trumpet  lately,  but 
string  bass! 

He  was  a  hero,  and  he  made  it  pay — he 
was  a  success.  He  fought  off  the  paralyzing 
grip  of  tension  and  freed  himself  to  func- 
tion as  a  talented  musician.  One  or  two  of 
the  tunes  he  had  to  read,  and  he  did  that 
patiently  until  he  knew  them;  he  made  mis- 
takes and  pulled  himself  together;  he  nerved 
himself  five  times  to  one  particular  tune  he 
didn't  know,  dreaded  to  play  for  its  diffi- 
culty, and  could  not  play  well.  A  brave  man. 

Turk  and  Bob,  as  I  said,  were  not  occu- 
pied with  thinking  that  the  fate  of  genius 
was  in  the  balance.  They  were  thinking 
about  something  else  that  was  in  the  balance 
— a  successful  recording  session,  in  the  most 
practical  sense.  They  had  their  own  prob- 
lems of  pressure  and  tension,  and  their  own 
kind  of  concern  about  Kinch.  Turk's  diffi- 
culties as  leader  were  so  many,  and  so 
tangled  between  music  and  musicians,  that 
I  don't  know  how  he  found  his  way  through 
them,  but  he  did,  and  so  quietly  that  his 
leadership  wasn't  noticeable,  though  there 
was  never  a  moment  when  it  failed.  Bob  was 
a  little  different.  Of  them  all  he  seemed  the 
most  deeply  involved  in  seriousness,  in  the 
stress  and  strain  of  being  an  artist  at  a 
crucial  point  in  his  career.  He  was  the  most 
preoccupied  among  those  quiet,  preoccupied 
people,  the  most  withdrawn.  If  I  knew  more 
I  might  be  able  to  discover  the  reason  for 
this  in  his  private  consideration  of  those 
complex  problems  of  musicianship  with 
which  a  New  Orleans  band  musician  always 
has  to  deal,  problems  of  an  esoteric  nature 
far  beyond  my  understanding.  However,  it 
seems  quite  obvious  that  he  (Turk  and  the 
others  as  well)  had  to  solve  on  the  spot 
problems  presented  by  the  addition  of  a 
trumpet  to  a  band  that  had  been  playing 
without  one.  He  looked  deeply  distracted — 
not  the  shallow,  hysterical  kind  of  distrac- 
tion that  shows  itself  in  harried  gestures, 
but  the  central  kind  that  gives  to  the  eyes 
an  expression  of  perplexity  and  travail.  He 
was  worried ;  and  worried  as  he  was  he 
played  his  solo  clarinet  number  with  such 
nonchalance  that  the  record  of  it  will 
advance  him  to  the  thin  front  rank  of 
clarinetists.  Let  us  hope  that  between  his 
performance  and  the  finished  record  no 
sound  engineers  intervene.  I  hope  also  that 
he  slid  down  from  the  mountain  of  crisis  on 


a  gallon  of  Scotch,  and  that,  as  he  says, 
everything  lit  up.  When  everything  lights  up 
Bob  says  he  thinks  of  all  kinds  of  things  he 
will  do  and  is  filled  with  grand  ambition, 
but  that  in  the  morning  he  is  just  himself 
again:  such  is  his  modesty. 

So  much  depended  on  Turk  as  leader 
that  the  subtleties  contributing  to  his  suc- 
cess are  beyond  the  sight  of  an  observer. 
But  I  understand  one  thing  well — that 
Turk's  devotion  to  what  he  does  is  so  whole- 
souled  you  couldn't  put  too  strongly  the 
statement  that  he  desired  to  acquit  himself 
honorably,  desired  to  produce  worthy  rec- 
ords, desired  to  play  well,  to  sing  well,  to 
lead  well.  Important  to  him? — the  im- 
portance to  him  transcends  the  personal.  It 
is  not  a  question  of  how  well  he  is  getting 
to  play  the  trombone,  as  Turk  Murphy,  it  is 
a  question  of  whether  or  not  music  is  being 
made.  And  there  I  have  to  leave  him,  be- 
cause my  knowledge  of  music  is  too  limited. 
I  find  that  what  I  have  said  about  Turk 
gives  no  lively  image  of  a  person ;  somehow 
the  live  Turk  does  not  reside  in  my  words. 
Perhaps  my  excuse  is  in  the  actual  fact  that 
the  live  Turk  we  know  as  a  friend,  and  as 
the  great  trombone  player  we  so  often  go  to 
hear  on  more  ordinary  occasions  than  a  re- 
cording session — this  live  Turk  was  very 
much  in  abeyance  at  the  session,  and  was 
replaced  by  an  abstract  force  of  devotion  to 
an  ideal.  He  ate  his  sandwich,  he  had  his 
drink,  he  laughed  the  way  he  always  does; 
but  something  less  human — because  bigger 
than  life-size — absorbed  and  surrounded 
him.  He  only  became  the  live  Turk  on  the 
stand,  when  he  led,  played,  sang,  and  guided 
the  unsure  Kinch  to  victory;  and  though 
there  was  a  two  hour  break  during  dinner 
I  only  remember  him  on  the  stand ;  other- 
wise he  faded  out.  This  is  the  more  extra- 
ordinary because,  unless  you  had  seen  this, 
iou  could  not  imagine  Turk's  fading  out 
anywhere,  ever. 

Wally,  for  me,  was  the  comic  relief  in  a 
situation  strenuously  serious.  I  don't  mean 
that  Wally  is  comic — how  could  you  be  a 
comic  person  and  be  part  of  Turk's  devotion 
to  an  ideal?  But  Wally's  imperturbability, 
his  refusal  to  be  concerned,  or  at  any  rate 
to  look  concerned — these  were,  in  the  midst 
of  all  that  pressure,  charmingly  funny. 
Wally  is  a  rock,  he  doesn't  worry,  he  has 
flawless  self-confidence,  no  recording  ma- 
chine or  Mr.  Mclntyre  with  a  waving 
microphone  can  disturb  his  equanimity.  He 
just  plays.  He  sits  down  and  plays  the  num- 
ber, looking  indifferent  as  to  whether  it  is  a 
big  band  number  or  a  piano  number  with 
long  stretches  when  Mr.  Mclntyre  leans 
toward  him  with  the  microphone.  And  be- 
tween numbers  Wally  would  chat  with  you 
— none  of  the  others  on  this  occasion 
chatted.  He  chatted  with  me  about  his  eye; 
it  bothers  him  still,  he  says;  he  thinks  now 
he  will  really  have  it  attended  to.  He  sat 
with  me  and  talked  in  this  manner,  exactly 
his  everyday  manner,  and  then  Turk  blows 
those  two  notes  on  the  trombone  that  sum- 
mon so  electrifyingly,  and  back  goes  Wally, 
and  sits  down  to  calmly  play  an  intricate 
Morton  tunc,  a  trying  piano  number.  Calmly 
did  I  say? — ah,  here  we  have  that  glorious 
eruption  of  the  evening,  that  one  exhibition 
of  temperament,  that  single  hysterical  flare- 
up  of  the  human  amidst  the  seemingly  di- 
vine. 

The  tune  is  difficult;  the  routine  seems  to 
baffle  Kinch,  who  is  tiring  (after  ten  hours).. 
Kinch  blares  out  in  the  wrong  place.  Turk 
raises  his 'arms,  waving  a  halt  to  proceed- 
ings. They  shuffle  their  feet  a  little,  silence 
descends,  Mr.  Mclntyre  holds  out  his  micro- 
phone, Turk  stomps  off,  and  they  begin 
again.  Turk  this  time  docs  something  un- 
desirable.  He  waves  his  arms,  they  stop. 


Once  more  the  silence,  the  abrupt  "Here 
we  go!"  and  they  are  off,  getting  safely  past 
Kinch's  ticklish  point,  through  Wally's  first 
terrific  solo,  and  then  Bob  incredibly  blunders 
into  what  was  supposed  to  be  Wally's  break. 
It  is  a  deplorable  imposition  on  Wally, 
whose  number  it  chiefly  is  and  who  ought 
not  to  be  asked  to  go  through  his  nerve- 
wracking  paces  over  and  over.  But  Turk 
waves  his  arms,  they  stop,  they  laugh,  Kinch 
says  to  Bob,  "Brother,  you  didn't  have  to 
do  all  that  just  to  make  me  feel  better!" 
Turk  says,  "Once  more,  let's  try  it  again — " 
and  Wally  shoots  up  off  the  piano  chair,  and 
confronting  Turk  cries  in  a  high  voice, 
"No!  I  can't  do  it  again!  I've  shot  my 
wad!"  and  vibrates  visibly,  his  eyes,  I'm 
sure,  if  we  could  but  see,  starting  out  of  his 
head.  Turk,  taken  aback  but  no  doubt  fa- 
miliar with  the  fact  hitherto  unknown  to  me 
and  utterly  unsuspected,  that  Wally's  tem- 
perament does  blow  up,  assures  Wally  that 
they  won't  try  it  again.  All  laugh  self-con- 
sciously, Wally  retires  to  the  piano.  What 
shall  they  play  instead?  Various  suggestions: 
Kinch  suggests  "Sweet  Leilani."  Laughter. 
Foot  shuffling.  Silence.  Then,  suddenly  Wally 
says,  "Oh,  all  right!  I'll  try  it  again!"  Turk 
beams.  They  pose  themselves,  lift  their  in- 
struments, Turk  says  solicitously,  "Would 
you  like  to  take  it  a  little  slower,  Wally?" 
and  Wally  cries,  "No,  it's  set  in  my  mind 
now,  I  can't  change  it!"  Respectful  failure 
to  reply,  or  to  say  anything,  only  the  stomp- 
off — and  so  they  achieve  the  tune,  Wally 
playing  with  venom,  aggressiveness  and  glit- 
tering mastery.  When  he  has  finished  the 
rock  is  again  unflawed. 

I  have  pictured  Turk  and  Bob  as  peaks 
with  Kinch  between  them  being  assisted  up 
with  invisible  ropes  of  musicianship  and 
brotherhood.  (The  latter  kind  of  assistance 
did  from  time  to  time  become  visible — in 
Turk's  friendly  clowning,  or,  when  Kinch 
played  brilliantly,  in  Turk's  hugging  him 
between  choruses.)  And  I  have  pictured 
Wally  as  a  rock.  But  if  this  is  to  be  a  land- 
scape it  must  be  a  volcanic  one,  with  a  very 
high  potential  of  eruption.  And  into  it  go 
two  hardy  plants.  Short  and  Lammi,  who 
wave  their  leaves  serenely  in  the  hot  volcanic 
airs.  Lammi  bobs  up  and  down  over  his 
banjo,  functioning  as  if  timelessly.  He  hardly 
ever  speaks ;  it  is  impossible  to  know  what 
will  prompt  him  to  do  so;  but  his  Finnish 
voice  has  a  strange,  mild  quality  that 
soothes  and  refreshes.  Once  he  breaks  a 
string,  as  usual,  and  he  gives  no  sign  of 
being  conscious  that  everything  else  is  not 
quite  as  usual  too.  They  have  been  here 
since  one  o'clock  in  the  afternoon,  it  is  now 
nearing  midnight,  and  Lammi's  tranquility 
suggests  that  he  is  good  for  another  twelve 
hours — forever. 

The  tuba  of  Short  also  waves  in  the  back- 
ground, and  beneath  its  wide-spreading  bell 
sits  Short,  all  lanky  six  feet  of  him.  His 
freedom  from  the  pressures  of  Time  does 
not  show  itself,  like  Lammi's,  in  his  execu- 
tion— though  what  comes  out  of  the  tuba  is 
always  ravishing.  What  is  impervious  about 
Short  is  his  will.  It  might  be  that  it  is  the 
tenacity  of  Short's  will  that  prevents  too- 
frcquent  eruptions  of  the  volcanoes.  If  Short 
says  a  thing  is,  it  is;  if  he  says  it  is  not,  it  is 
not.  There  are  long  intervals  when  Short 
keeps  his  own  council,  but  the  intervals  end 
in  a  pronouncement.  Unthinkable  to  argue! 
His  sharp  tongue  and  air  of  finality  do  not 
find  expression,  however,  in  his  playing.  The 
notes  of  his  tuba  are  mellow  and  buoyant, 
and  his  solos  arc  rich  in  reflections. 

"Things  are  getting  tight!"  says  Turk, 
" — loosen  him  up!"  Short  comes  forward, 
envelops  Kinch  in  his  long  arms  and 
stretches  his  spine — Kinch  yelps.  He  loosens 
(Continued  on  Page  20) 
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The  forces  of  Turk  Murphy  continue  to 
set  the  pace  on  the  West  Coast,  if  not  the 
entire  country,  from  their  cozy  cellar  on  San 
Francisco's  North  Beach.  Their  next  Colum- 
bia release  will  be  a  12-inch  LP  of  Jelly  Roll 
tunes  featuring  Wally  Rose. 

Our  Italian  Village  agent  reports  that  the 
Murphy  band's  versions  of  Tom  Cat,  Strat- 
ford Hunch,  Big  Fat  Ham,  Frog-i-More  and 
35th  Street  Blues  should  raise  those  tunes  to 
the  same  popularity  level  as  the  best-known 
of  Jelly's  compositions. 

Addenda  re  :  Murphy  and  Co.  Bob  Helm 
has  given  several  uninitiated  jazzboes  a  hell- 
ish scare  in  recent  weeks  by  picking  up  Bob 
Short's  cornet  and  cutting  loose  in  no  un- 
certain terms  on  Frankie  and  Johnny  or  Dal- 
las Blues.  .  .  .  Actually,  Helm,  like  Turk, 
started  on  cornet,  then  made  a  switch  while 
still  in  knee  pants.  .  .  .  And  those  rumors 
about  a  New  York  trip  for  the  Murphy  band 
before  the  end  of  the  year  persist. 

Status  quo  in  Los  Angeles  is  not  being 
disturbed,  which  is  good,  bad  or  "so  what?" 
depending  on  where  you  sit.  Kid  Ory  sup- 
posed to  re-hire  pianist  Lloyd  Glenn — rather 
a  blow  to  the  mouldies  but  eminently  satis- 
factory to  the  folks  who  like  to  see  Ory  keep 
up  with  the  times(?).  .  .  .  Which  reminds 
us  that  some  recording  bug  could  do  quite 
a  stunt  with  the  Kid  in  the  way  of  a  one- 
man  band  record.  Ory  is  a  better-than-aver- 
age  trumpet  player  and  bass  man  and  could 
make  it  adequately  on  piano,  clarinet  and 
guitar  (he  still  studies).  .  .  .  Eino  Girsback, 
the  "Squire"  of  many  a  San  Francisco  ses- 
sion, now  basing  his  operations  in  L.  A.  Tom 
Sharpsteen,  the  ex-Firehouse  Five  and  Con- 
rad Janis,  clarinetist,  is  working  in  the  flower 
shop  at  Forest  Lawn  Mortuary  and  gigging 
around. 

Robert  Alexander  Scobey  and  his  merry 
men  finally  moved  out  of  Victor's  in  Oak- 
land, where  the  neighborhood  crowd  had 
begun  to  think  they  went  with  the  lease. 
.  .  .  Bob  opened  the  last  weekend  in  July 
at  El  Rancho  Grande  in  Lafayette,  a  few 
miles  East  of  Oakland.  .  .  .  He  has  Burt 
Bales,  Clancy  Hayes,  Jack  Buck  and  George 
Probert,  the  Bay  area's  most  erudite  soprano 
saxophonist.  .  .  .  Maybe  a  change  of  scen- 
ery was  what  the  Scobey  clan  needed,  be- 
cause they're  reportedly  blowing  up  a  storm. 

There  is  a  dangerous-sounding  little  gang 
of  hitherto-unknowns  operating  around  San 
Jose  (50  miles  South  of  San  Francisco)  un- 
der the  title  of  the  El  Dorado  Washboard 
Band.  ...  A  couple  of  rhythmic  young  ruf- 
fians named  Don  Ruedger  and  Russ  Gilman 
push  things  along  on  banjo  and  piano,  re- 
spectively, and  the  rest  of  the  crew  is  equally 
(Continued  on  Page  20  ) 


Benny  welcomes  Bad  Sam  with  an  item 
that  bridges  from  Chi  out  to  Sam's  territory. 
Lee  Collins  and  Don  Ewell  have  left  to  open 
at  the  Hangover  Club  in  San  Francisco  with 
a  band  of  able  assistants.  Don  plans  to  re- 
main in  the  Bay  City  as  long  as  the  good 
people  want  to  hear  his  fine  piano,  so  he 
packed  the  recently  purchased  Steinway 
grand  under  his  arm  and  took  off  with  the 
missus.  Incidentally,  it's  about  time  that 
someone  gave  notice  in  print  that  it  is  Don's 
piano  behind  Bunk  Johnson  on  the  AM  trio 
records.  ( So  we've  hereby  done  same. ) 

The  Record  Corporation  of  America  (Eli 
Oberstein)  now  holds  the  rights  to  almost  a 
dozen  defunct  labels'  masters.  Represented 
are  Duke,  Dizzy,  Sarah  Vaughn,  Mildred 
Bailey  and  many  others.  Masters  are  chiefly 
from  Varsity,  Royale,  Sonora,  Guild,  Musi- 
craft,  Majestic,  although  some  of  each  of 
these  catalogues  have  passed  into  other 
hands.  For  example,  the  old  Mary  Lou  Wil- 
liams "Six  Men  and  a  Girl"  sides,  recorded 
for  Varsity,  are  now  out  on  Savoy.  Con- 
fused? Move  over. 

Not  quite  as  octopus-like  as  Oberstein,  but 
chugging  along  at  its  own  merry  clip,  River- 
side Records  has  also  been  doing  a  nice 
ghoul's  job  on  long-deceased  jazz  labels. 
They  started  out,  of  course,  by  securing 
rights  to  Paramount  and  its  innumerable  af- 
filiates, have  also  signed  up  just  about  every 
piano  roll  ever  made  (including  some  prac- 
tically unheard  of  rolls  by  Jelly),  and  have 
just  revealed  that  Gennett  and  Champion 
are  in  their  hands,  plus  a  few  assorted  others. 

Benny's  Expose  of  the  Month:  On  a  re- 
cent "Platterbrains"  broadcast  (a  record 
quiz  show,  descended  from  the  one-time  jazz 
show  of  the  same  name,  but  now  basically 
concerned  with  pop  material),  an  embarrass- 
ing number  of  "jazz  experts"  on  the  panel 
thought  Dizzy  Gillespie's  satire  on  Louis 
(see  this  month's  record  review  page)  was 
really  Armstrong — a  commentary  on  the  ex- 
(Continued  on  Page  20  ) 


Beginning  with  this  issue,  Benny 
Frenchie,  our  old  standby  as  a  pur- 
veyor of  jazz  news,  gossip  and  rumor, 
is  to  be  flanked,  by  two  colleagues  of 
equal  repute.  Henceforth,  Bad  Sam 
will  concentrate  on  coverage  of  the 
West  Coast  beat,  while  Aaron  Harris 
will  Tell  All  about  New  York  ac- 
tivities. By.  virtue  of  seniority,  Mr. 
Frenchie  will  continue  as  a  roving  re- 
porter, unconfined  by  geography  or 
anything  else. 


Your  evil  correspondent  learned  that  there 
exist  some  curious  kinds  who  are  concerned 
with  the  more  archaic  events  in  the  New 
York  precinct. 

These  are  they:  The  best  of  all  events 
arises  at  Jimmy  Ryan's  on  West  52nd  Street, 
where  Wilbur  DeParis  and  his  Rampart 
Street  Ramblers  create  some  of  the  liveliest 
of  traditional  jazz.  Zutty  Singleton  replaced 
Fred  Moore  on  drums  and  after  about  seven 
weeks  began  to  really  settle  down  into  the 
band's  groove.  Some  Ramblers'  tunes  very 
much  worth  a  special  request  are  The  Mar- 
tinique, Too  Much  Mustard,  Florida  Blues, 
Oceana  Roll  and  Yama  Yama  Man,  not  to 
mention  Chattanooga  Stomp,  Euphonic 
Sounds,  Shreveport,  and  Grandpa's  Spells. 
Recent  Monday  night  jam  sessions  have  in- 
cluded Wild  Wingy  Mannone,  Don  Frye, 
Frank  Orchard,  Cecil  Scott,  Fred  Moore, 
and  miscellaneous  faces. 

A  new  club,  the  Basin  Street  by  name,  is 
due  to  open  soon  on  51st  Street.  Rumors  of 
Dixieland  and  bop  policies  are  equally 
strong.  George  Wettling  and  Pee  Wee  Rus- 
sell (yes,  he  is  alive)  front  a  five  piece 
hurry-up  dixie  combo  at  Jack  Dempsey's, 
Broadway  at  50th  Street.  The  Bandbox, 
Birdland's  next  door  competitor  for  the  up- 
to-date  sound,  is  currently  permitting  combos 
headed  by  Sidney  Bechet  and  Muggsy  Span- 
ier  to  add  to  the  fuss.  A  chap,  name  of 
Gomez,  replaced  Darnell  Howard  on  clar- 
inet with  Muggsy.  Does  very  well  at  it. 

Down  Greenwich  Village  way,  the  usual 
crowd  dominates  the  expensive  atmosphere 
at  Eddie  Condon's  and  Nicks.  Wild  Bill  Da- 
vison at  the  former,  Pee  Wee  Erwin  at  the 
latter.  Cafe  Society  has  recently  featured 
Phil  Napoleon's  Memphis  Five  and  Roy 
Eldridge's  quartet  with  Dick  Wellstood.  The 
Stuyvesant  Casino  closed  for  the  summer 
while  the  Central  Plaza  continues  its  Friday 
and  Saturday  bedlam  with  Red  Allen,  Wil- 
lie Smith,  Wingy  Mannone,  and  other  wood 
cutters.  It  takes  something  more  than  Her- 
cules and  Dionysis  to  survive  here. 

Childs'  Paramount,  Broadway  and  43rd 
Street,  continues  to  feature  Conrad  Janis 
along  with  R.  C.  H.  Smith  on  trumpet,  Gene 
Sedric  on  clarinet,  Elmer  Schoebel  on  piano, 
and  Arthur  Trappier  on  drums.  Sunday  eve- 
ning jam  sessions  have  included  Wingy  Man- 
none, Jimmy  McPartland,  and  Hot  Lips 
Page  groups  and  two  new  frantic  Dixie 
bands,  the  Cornell  Six  and  Johnny  Mulay's 
Sioux  City  Six.  The  latter  are  regularly  em- 
ployed at  Far  Rockaway.  Childs  was  also  re- 
cently visited  by  a  six  piece  group  headed 
by  pianist  Fred  Washington  and  combining 
the  wilder  elements  of  Harlem  jump  style 
(Continued  on  Page  20  ) 
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THE  COBWEBS 
carl  kendziora 


This  is  the  first  column  since  spring  and, 
although  we've  had  our  usual  vacation  from 
column  writing,  we  have  devoted  as  much 
time  as  we  could  manage  to  compiling  the 
Pathe-Perject  catalog  and  working  on  the 
jumbled  mess  of  the  so-called  "little"  labels 
of  the  1920's.  So  we  want  to  go  on  record 
here  and  now  with  a  renewed  plea  to  all 
you  readers  for  data  on  any  and  all  of  these 
labels.  A  list  of  most  of  them  will  be  found 
at  the  end  of  our  column  in  the  April  issue, 
so  please  refer  back  to  it  for  the  list.  We 
need  catalog  number  (including  "A"  and 
"B"  side — if  label  uses  such  designation), 
title,  band  name,  vocalist  (if  any),  and  mas- 
ter and/or  control  numbers  (here  all  num- 
bers are  important — in  the  wax,  under  the 
label-  surface,  and  printed  on  the  label). 
Will  you  please  remember  us  now  that  vaca- 
tions are  over  and  list  any  such  discs  you 
have  in  your  possession  and  any  you  may  run 
across  and  send  them  in  to  us? 

We  would  like  to  ask  those  people  who 
send  in  queries  about  records  to  make  their 
data  complete.  That  is,  don't  just  give  the 
title  and  band  and  record  label  with  possi- 
bly the  catalog  number.  It  helps  to  have  the 
master  and  take  numbers,  vocalists'  names, 
and  all  other  masters  or  controls  to  be 
found.  Then  all  possible  identifying  leads  are 
available  to  all  who  try  to  determine  tie-ins^ 
real  identities,  etc. 

Potpourri:  Bert  Worstcr,  of  Youngstown, 
Ohio,  asks  for  any  facts  on  personnel  of  She 
Stole  My  Heart/With  You  on  Romeo  1243 
as  by  Dubin's  Dandies/The  Clevelanders. 
(He  gave  no  masters,  unfortunately.)  B.  W 
Spaulding,  of  Detroit,  wants  to  know  about 
Bee's  Knees/You've  Got  to  See  Mama  Every 
Night  on  Lincoln  2002  as  by  Dixie  Serenad- 
ers/Southern  Serenaders.  (And  he  doesn't 
give  us  any  master  numbers  cither!) 

Duncan  Schiedt,  of  Indianapolis,  Indiana, 
also  has  some  questions — First,  what  is  the 
personnel  for  Earl  Oliver's  Jazz  Babies  on 
Edison?  Titles  are:  Heigh-Ho,  the  Merry-O 
and  As  Long  As  She  Loves  Me  (no  masters 
again  and  not  even  a  catalog  number!) 
Second,  who  is  on  Get  Out  and  Get  Under 
the  Moon  (400650)//^  Rather  Cry  Over 
You  (400648)  on  Ok  41038  as  by  Billy 
Hays  Orch.  on  which  Duncan  hears  a  horn 
like  Bix  and  a  sax  like  Trumbaucr.  Lennie 
Chiacchia,  of  Natick,  Mass.,  asks  if  Am  I 
Blue  (10882?-2)  on  Pe  15185  as  by  Majestic 
Dance  Orchestra  (that  master  number  digit 
marked  ?  may  be  a  9,  a  4,  or  even  a  7 — 
can  anyone  find  a  pressing  where  that 
blasted  digit  is  distinct  enough  to  be  sure 
of???)  is  the  same  as  Am  I  Blue  (3917)  as 
by  The  Dctroiters  on  Cameo  9204.  We  can 
add  that  this  title  also  appears  on  Romeo 
1006  all  details  the  same  as  for  Ca  9204 
and  that  it  M  the  same  as  Pe  15185  and  Pat 


37004.  Len  thinks  the  trombone  and  clari- 
net could  be  Tea  and  BG,  a  point  open  to 
much  argument.  We  are  of  the  opinion  that 
it  may  be  TD  and  JD  and  a  Lanin  side. 
Len  also  wants  to  know  about  Carioca 
(1 4569 ) /Music  Makes  Me  (14570)  on  Pe 
15875  as  by  Ed  Lloyd  and  His  Orchestra 
where  he  hears  horn  and  clary  which  sound 
like  Bunny  and  BG.  Len  points  out  that 
masters  14565-14568  are  the  10  Jan.  1934 
Adrian  Rollini  date  which  includes  both  of 
these  musicians!  Could  it  be? 

Label  of  the  Month:  Our  good  friend. 
Perry  Armagnac  of  New  York  City,  supplies 
our  warm  weather  entry,  Clover.  This  label 
was  claimed  by  The  Nutmeg  Record  Cor- 
poration which  also  took  credit  for  the 
seven  inch  Marathon  close-grooved  disc 
we  had  as  label  of  the  month  in  the  March 
column.  A  very  colorful  label.  Clover,  and 
we'll  describe  it  as  best  we  can.  The  name 


Clover  appears  in  gold-outlined  white  let- 
ters, upon  a  light  red  background  which 
forms  most  of  the  upper  part  of  the  label. 
All  other  lettering  is  in  gold,  upon  a  dark 
blue  background  forming  the  lower  part  of 
the  label.  The  short  stripe  above  the  word 
Clover  is  in  pink  and  the  circular  stripe 
around  the  edge  of  the  label  is  white.  Side 
shown  is  They  Can't  Blame  That  On  Me 
(3478-1  )  as  by  Clover  Dance  Orchestra  on 
Clover  1513.  Reverse  is  Dear  One  (3490-1 
in  wax,  but  3509  on  label)  as  by  Halley  and 
His  Orchestra.  We  can  list  three  other 
Clovers:  1519— Southern  Rose  (3488-2)/ 
Then  You  Know  That  You're  in  Love 
(3496-2)  as  by  Southern  Syneopators/ 
Miami  Society  Orchestra;  1639 — Roll  'Em, 
Girls  (3758)  w/vocal  by  George  Beaver/ 
My  Sweetest  Memory  (3766)  as  by  Cali- 
fornia Melody  Syncopators/Clover  Dance 
Orchestra;  and  1736 — Breezin'  Along  with 
the  Breeze  (3926)  /Someone  is  Losin'  Susan 
(3932)  as  by  Marlborough  Dance  Orches- 
tra/Pennsylvania Syneopators.  Clover  seems 
to  have  drawn  from  both  Grey  Gull  and 
Consolidated  Recording  Corp.  (the  latter 
Emerson,  Dandy,  Bell,  etc.).  Both  of  these 
outfits  used  3000  masters,  so  it  is  difficult 
to  tell  which  is  which.  It  is  possible  that 
those  masters  with  take  numbers  are  Grey 
Gull  in  origin  while  those  without  takes  are 
Consolidated.  One  certainty  is  that  the  side 
shown  in  our  cut  (3478-1  )  is  Grey  Cull  and 
appears  on  their  label,  Radiex.  One  side  of 
Radiex  1242  is  this  same  title  (3478  A4)  as 
by  Cosmopolitan  Dance  Orch.  The  -1  on 
Clover  and  the  "A'"  on  Radiex  must  both 
indicate  the  first  take  as  these  two  are 
identical  by  aural  comparison.  Probably 
Grey  Gull  and  Nadsco  1242  would  both  be 
the  same  title  as  Radiex  although  the  band 
credits  might  be  changed.  Anyone  with 
more  data  on  any  of  the  above  labels,  their 
operators,  tie-ins,  listings,  etc.,  is  requested 
to   furnish   same   to   us.   And   did  Nutmeg 


Record  Corp.  originate  any  masters  of  its 
own? 

We  return  to  our  opening  plea.  Please 
don't  forget  us;  list  those  discs  you  have  or 
see  with  Pathe-Perject  masters  and  any  oth- 
ers fitting  into  the  so-called  "small"  label 
classification  during  the  1920s.  We  need  all 
the  masters  we  can  get,  especially  the 
"junk"  as  the  non-jazz  is  needed  to  isolate 
the  jazz  dates  and  to  show  the  whole  picture 
of  the  various  master  series,  tie-ins.  etc. 
We'll  be  looking  for  your  data  at  74  South 
Road,  Harrison,  New  York  (or  c/o  the 
Record  Changer)  and  will  be  back  here  next 
month. 


Due  to  continued  demand 
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turk  murphy's  jazz 
band 

Creole  belle/daddy  doo/ 
the  pearls/king  chanti- 
cleer/five aces/clarinet  foo 
yong/mississippi  rag/pan- 
ama 

The  Murphy  coterie  has 
scored  again  and  we  find  our- 
selves at  a  loss  for  new  and 
vigorous  superlatives.  Being  the 
first  of  a  series  of  Columbia 
LPs  exploring  the  enchanted 
kingdom  of  Murphyana,  prov- 
ince of  Barrelhouse,  there  may 
well  be  action  taken  wherein 
the  Murphymen  become  agents 
of  the  UN,  spreading  joy  and 
breaking  up  those  fighting  cats. 
This  is  strictly  good  time  hap- 
piness and  dance-it-up  music 
and  if  you  don't  dig,  you  are 
square  with  pointed  corners  or 
cool,  like  dead. 

Responsibility  for  these  won- 
derous  red  hot  doings  falls 
upon  the  trombone,  clarinet, 
trumpet,  piano,  banjo  and  tuba 
of  Turk  Murphy,  Bob  Helm, 
Don  Kinch,  Wally  Rose,  Dick 
Lammi,  and  Bob  Short  respec- 
tively. Everybody  shines  and 
especially  Bob  Helm  who  is 
among  the  most  exuberant,  im- 
aginative, and  agile  clarinetists 
to  be  heard  in  jazz.  Foo  Yong, 
a  reedy  version  of  Armstrong's 
Cornet  Chop  Suey,  provides 
adequate  testimony.  Incidentally, 
here  as  in  The  Pearls,  Mr. 
Murphy  makes  a  substantial 
contribution  on  the  washboard. 
Helm's  final  two  choruses  on 
Pearls  are  superb  and,  for  that 
matter,  the  entire  album  is 
probably  his  best  recorded 
work.  King  Chanticleer  is  a 
rousing  Barbary  Coast  stomp 
with  some  surprise  sounds  and 
a  first  strain  that  later  became 
part  of  a  tune  called  Egyptian 
Ella.  A  splendid  banjo  solo  by 
Dick  Lammi  occurs  hereon. 
Five  Aces  is  a  Murphy  original 
with  plenty  of  down  home 
flavor.  Somehow  it  keeps  re- 
minding us  of  the  verse  of 
Maryland  and  an  old  pop  tune 
called  How  Could  Red  Riding 
Hood  Have  Been  So  Very  Good 
and  Still  Keep  the  Wolf  from 


Her  Door?  The  remaining  tunes 
are  all  carried  off  in  laudable 
fashion.  Don  Kinch,  during 
some  of  his  wilder  moments  on 
Panama,  is  somewhat  sugges- 
tive of  Mutt  Carey.  Endless 
compliments  to  a  most  cohesive 
rhythm  section. 

This  is  "West  Coast"  jazz  in 
its  most  highly  evolved  form, 
exciting  and  swinging  all  the 
way.  Sometimes  it  seems  as  if 
the  arrangements  are  overly 
heavy  (for  example,  on  the 
blithe  Mississippi  Rag)  but 
then,  an  accurate  interpretation 
of  certain  tunes  virtually  re- 
quires this.  (Columbia  CL 
6257)  (R.L.T.) 


james  p.  johnson 

charleston/i've  got  my 
habits  on/harlem  strut/ 
vampin'  liza  jane/harlem 
chocolate  babies  on  pa- 
rade/make me  a  pallet  on 
the  floor/loveless  love/it 
takes  love  to  cure  the 
heart's  disease 

These  eight  selections  of 
"early  Harlem  piano"  were 
transcribed  from  piano  rolls 
dating  from  1921  to  1926  and 
by  means  of  an  excellent  re- 
cording job,  stand  as  a  great 
monument  to  an  even  greater 
artist. 

Most  of  the  tunes  were  fea- 
tured in  shows  of  that  period. 
Interestingly  enough,  Habits 
lists  Jimmy  Durante  among  its 
composers.  Parade  reminds  us 
of  Rainbow  'Round  My  Shoul- 
der for  four  bars.  Johnson's 
playing  is  here  much  earthier, 
although  not  lacking  any  of  the 
musicianship  of  his  later  pe- 
riod. One  might  call  it  a  syn- 
thesis of  the  previous  piano 
styles  in  jazz  with,  perhaps,  an 
emphasis  on  ragtime.  All  of  the 
tunes  are  in  medium  or  fast 
tempo  and  consequently  there 
is  no  opportuntiy  to  investigate 
the  slow  blues  style  at  which 
Johnson  excelled.  Nevertheless, 
he  comes  on  with  plenty  ef- 
fervescence. (Riverside  RLP 
1011)  (R.L.T.) 


django  reinhardt  and 
the  quintet  of  the 
trench  hot  club 

camp  meeting/september 
song/the  wedding  march/ 
santos/mardi  gras/swing 
49/blues  barbizon/mano 

As  everyone  knows,  this 
French  Hot  Club  or  Hot 
French  Club  or  Club  of  Hot 
French  or  Club  of  French  Hot 
or  Django's  Whangos  is  a  first 
class  smooth  swinging  outfit. 
There  are  no  album  notes  so 
for  all  we  know  these  may  be 
Django's  last  recordings.  Un- 
listed personnel  appear  to  in- 
clude two  guitars  (one  electric, 
functioning  like  piano  or  vibes), 
clarinet  (Alix  Combelle?), 
string  bass,  and  drums.  Mu- 
sicianship is  expert,  yielding 
modern,  non-boppish  swing. 
Nothing  here  for  the  mouldy 
people  but  good  music.  Wed- 
ding March  is  a  gassed  up  ver- 
sion of  "Here  Comes  the 
Bride,"  Santos  is  familiar  as 
Brazil,  and  Mardi  Gras  as  the 
Anniversary  Waltz  in  4/4  time. 
Good  surface  and  reproduction. 
(Dial  LP  214)  (R.L.T.) 

johnny  dodds,  vol.  2 

nineteenth  street  blues/ 
loveless  love/c.  c.  pill 
blues/your  folks/messin' 
around/adam's  apple/salty 
dog/steal  away 

Well  now,  isn't  this  nice? 
Since  nothing  bad  can  be  said 
of  Johnny  Dodds,  this  is  a  good 
good  record.  Since  we  find  here 
eight  very  rare  selections,  this 
is  a  good  good  good  record. 

Nineteenth  and  Loveless  find 
only  Tiny  Parham's  very  able 
piano  accompanying  the  Dodds' 
clarinet.  A  nice  verse  is  pro- 
vided to  introduce  the  familiar 
chorus  of  Loveless.  C.  C.  Pill 
features  Blind  Blake  on  guitar 
and  vocal  and  Jimmy  Bertrand 
on  slide  whistle  in  a  wonderful 
back  room  skiffle.  This  may  be 


the  rarest  of  Dodds  items  and 
certainly  is  among  the  very 
best.  Blake's  vocals  are  excel- 
lent ("Blues  and  trouble  are 
my  two  best  friends.")  but 
what  a  C.  C.  Pill  is,  we  never 
learn.  Oh,  anthropologists,  oh, 
probers  of  the  word,  run  ye  to 
the  oracle  and  discover  what 
is  this  pill.  It  may  make  us  a 
happy  time,  or  it  may  be  a  lax- 
ative. Your  Folks  (a  delightful 
title)  is  rendered  by  Blythe's 
Washboard  Ragamuffins  (an 
even  more  delightful  title )  and 
provides  piano  and  washboard 
(you  expected  tympani?)  so- 
licitations. The  Ragamuffins  are 
augmented  by  Freddie  Kep- 
pard's  cornet,  an  unknown 
trombone,  and  Trixie  Smith's 
vocal  (Messin')  on  the  next 
two  gems.  Messin'  is  a  superior 
jazz  vehicle  and  Adam's  Apple 
is  of  the  mood  of  the  well 
known  Keppard  item,  Stock- 
yard Strut.  The  "folk"  version 
of  Salty  Dog  and  the  ditty, 
Steal  Away  are  plucked  by  the 
Paramount  Pickers,  i.  e.,  a 
guitar  and  piano  backing  up 
Dodds.  The  vocalist  among  the 
Pickers  lies  somewhere  between 
the  vo-de-o-do  and  early  Bing 
Crosby  periods.  Wonderful 
wonderful  good  good  collector's 
items  all.  (Riverside  RLP 
1015)  (R.L.T.) 

art  nodes'  chicago 
rhythm  kings 

there'll  be  some  changes 
made/song  of  the  wan- 
derer /  sugar  /  randolph 
street  rag/tin  roof  blues/ 
digga  digga  doo/four  or 
five  times/found  a  new 
baby 

Pianist  Art  Hodes,  one  of  the 
Chicago  and  eastward  peren- 
nials, is  here  distinguished  with 
a  collection  of  his  doings  back 
1940  way.  The  first  four  titles 
were  originally  recorded  under 
the  Chicago  Rhythm  Kings 
caption,  the  latter  four  as  Art 
Hodes'  Blue  Three,  all  on  the 
Signature  label.  The  trio  in- 
cludes  Rod   Cless  on  clarinet 
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and  Jimmy  Butts  on  bass.  The 
Kings  add  Marty  Marsala  on 
trumpet,  Jack  Goss  on  guitar, 
and  replace  Butts  by  Earl 
Murphy. 

With  the  exception  of  Wan- 
derer, the  tunes  are  not  too  in- 
spiring. They  are,  however, 
given  adequate  and  occasion- 
ally moving  treatment.  Much 
more  should  be  heard  of  the 
Marsala  trumpet.  Although  his 
tone  and  conception  are  su- 
perior on  his  more  familiar 
Commodore  sides,  the  present 
selections  display  a  gusto  very 
much  like  that  by  which  Wild 
Bill  Davison  is  known.  Cless' 
performance  is  mainly  dispas- 
sionate with  more  or  less  ran- 
domly dispersed  moments  of 
brilliance.  Hodes  is  truly  the 
fighting  spirit  throughout,  giv- 
ing his  near-all  time  and  again. 
Guitarist  Goss  furnishes  excel- 
lent rhythm  and  an  occasional 
pleasant  solo.  The  trio  sides 
are  relaxed,  making  no  attempts 
at  being  productions  and  not 
going  anywhere  in  particular. 
Wanderer  and  Changes  are  the 
most  interesting  and  hot  per- 
formances, with  everybody  very 
much  carried  away.  No  doubt 
some  of  Hodes'  best  piano  turns 
up  here.  Randolph  is  a  blues 
bit  later  recorded  by  Hodes 
under  the  title,  Clark  and 
Randolph. 

It  is  interesting  to  stack  up 
sides  like  these  against  other 
comparable  groups  (Turk  Mur- 
phy's five  piece  combo,  Elling- 
ton and  Goodman  units,  Jimmy 
Noone  and  Jimmy  Blythe 
groups,  etc.)  and  just  be 
amazed  at  the  number  of  dif- 
ferent conceptions  that  occur 
within  the  general  jazz  frame- 
work. (Riverside  RLP  1012) 
(R.L.T.) 

the  fabulous  trombone 
of  ike  rodgers 

nickel's  worth  of  liver/ 
screenin'  the  blues/it  hurts 
so  good/good  chib  blues/ 
my  man  blues  /  prison 
blues/21st  street  stomp/ 
barrel  house  flat 

Old  Ike  Rodgers  was  a  very 
quaint  man. 

He  played  trombone  into  an 
old  beer  can, 

A  chicken  wire  screen  and  per- 
haps an  old  shoe. 

And  if  you  don't  be  good,  he'll 
play  it  into  you. 

He  played  the  blues  like  no- 
body ever  could. 

He  played  them  for  liver  and 
for  every  chib  that  would. 

He  moaned  them  slow,  and  on 
21st  Street,  fast. 

With  pianists  Sykes,  Brown, 
and  who  knows  on  the  last. 

Edith  and  Mary  Johnson,  Alice 
Moore  too. 


Hang  around  old  Ike  and  sing 

it  plenty  blue. 
But  on  a  couple  numbers,  ain't 

no  ladies  there 
But  it  means  nothing  if  you 

bake  your  jelly  rare. 

Old  Ike  Rodgers  was  a  remark- 
able cat 

On  those  low-down  blues  he'd 

lay  it  on  you  pat. 
So  if  you  got  taste  for  really 

messin'  'round, 
Fetch  this  rare  old  pressing  and 

dig  that  moanin'  sound. 

(Riverside  LP  1013)  (R.L.T.) 


blind  lemon  jefferson 

shuckin'  sugar  blues/ 
broke  and  hungry/lone- 
some house  blues/jack  o' 
diamonds  blues/mosquito 
moan/southern  woman 
blues/that  black  snake 
moan  No.  2/balky  mule 
blues 

When  it  comes  to  the  earthy 
folks  blues,  Blind  Lemon  is 
among  the  granddaddies  of 
them  all.  That  Lead  Belly  and 
Josh  White  were  among  his 
apprentices  is  all  that  many 
know  of  him.  This  LP  permits 
us  to  discover  that  he  was  a 
very  great  folk  artist  in  his  own 
right,  singing  and  playing  the 
guitar  with  rich,  moving  and 
poetic  quality.  Surface  and  re- 
production are  of  the  best,  an 
amazing  property  considering 
that  the  material  was  orig- 
inally recorded  for  Paramount 
in  1926-1928.  (Riverside  RLP 
1014)  (R.L.T.) 


knocky  parker  trio 

the  naked  dance/wolver- 
ine blues/original  rags/ 
sidewalk  blues/limehouse 
blues/barrelhouse  blues/ 
smokey  mokes/memphis 
blues 

That  jazzy  old  piano  picking 
English  professor,  name  of 
John  "Knocky"  Parker,  once 
again  runs  amok  on  the  key- 
board. Running  somewhat  less 
amok  with  him  are  clarinetist 
Omer  Simeon  and  drummer 
Arthur  Herbert.  The  occasion 
was  a  concert  down  Kentucky 
way  in  1949,  give  or  take  a 
year,  and  behold,  it  gestated 
long  and  spawned  this  limited 
edition  LP.  Mr.  Simeon  makes 
a  spanking  clean  job  of  it  and 
is  to  be  congratulated.  Mr. 
Herbert  contributes  ably  and 
at  times  obtrusively.  (Trio 
work  of  this  kind  calls  for  ex- 
tra restraint  and  sensitivity  of 
the  part  of  a  drummer.  Where 


this  is  absent  in  the  present 
instance,  it  is  undoubtedly  due 
to  the  hastiness  of  preparations 
for  the  amok  concert. )  Mr. 
Parker  performs  in  his  compel- 
ling manic  way,  introducing 
such  dynamics  and  gyrations  of 
which  no  piano  has  dared 
dream. 

He  has  assimilated  virtually 
all  of  the  piano  styles  that  ever 
were  and  throws  them  back,  at 
times  delightfully  and  whim- 
sically, at  times  ingeniously,  at 
times  menacingly  and  bewil- 
dcredly,  but  always  affirmatively. 
Classical  ragtime,  Jelly  Roll 
Morton,  and  bits  of  Joe  Sulli- 
van are  prominent  in  the 
present  appearance. 

As  might  be  expected,  the 
Jelly  Roll  Morton  tunes,  Naked 
Dance,  Wolverine,  and  Side- 
walk, are  most  successful.  The 
high  spot  of  mutually  comple- 
mentary and  constructive  play- 
ing seems  to  be  on  a  few 
choruses  of  Sidewalk.  Original 
Rags,  a  Scott  Joplin  master- 
piece, is  also  given  a  first  mag- 
nitude performance.  The  two 
Houses,  Lime  and  Barrel  are 
mediocre  pre-fabs.  Memphis  is 
given  an  interesting  formal  in- 
terpretation but  still  drags 
along  like  the  old  war  horse  it 
is.  Nobody  in  the  band  knows 
Smokey  Mokes,  which  is  just 
as  well  since  it  isn't  a  trio  num- 
ber anyway.  Be  not  depressed, 
the  Morton  and  Joplin  num- 
bers are  worth  twice  the  price 
of  the  record.  (Dixie  LP  101) 
(R.L.T.) 


the  mills  brothers 

say  si  si/i'm  with  you 

I  suppose  that  the  finest  re- 
cent demonstration  of  the 
Mills  family's  perfect  swing  is 
the  way  they  ignore  the  over- 
blown orchestral  accompani- 
ments they  now  get  on  records 
and  create  and  hold  their  own 
moving  beat  for  themselves. 
Their  style  (especially  when 
unaccompanied)  constitutes,  it 
seems  to  me,  a  perfect  intro- 
duction to  what  is  basic  to 
good  jazz,  their  unity,  their 
swing,  their  solo  variations — 
demonstrations  of  what  is  basic 
to  true  hot  variation  and  im- 
provisation— their  ease,  their 
taste,  their  perfect  timing,  their 
balance  of  the  hot  with  the 
sweet  and  the  soft.  Use  them 
on  the  novice  in  place  of  a 
skiffle  or  church  record,  and  I 
believe  you  will  probably  show 
him  a  lot  more  about  what  is 
good  in  jazz.  (Decca  28670) 
'(M.T.W.) 


dizzy  gillespie 

pop's  confessin'/blue  skies 

Confessin'  is  a  very  funny 
record:    a    burlesque,    with  a 


minimum  of  malice,  of  Arm- 
strong, vocally  by  Joe  Carroll, 
trumpet-wise  by  Diz,  and  of  an 
audience  by  the  band.  In  so 
far  as  the  intent  beyond  the 
burlesque  is  satirical,  it  is  good 
satire  and  hence  good  criticism. 
Good  because  it  hits  Louis  at  a 
weak  point,  at  that  naive  ex- 
uberance which  is  the  dominant 
emotional  attitude  not  only  in  a 
crowd-pleaser  like  Confessin',  but 
in  almost  all  his  music,  even  the 
most  brilliant,  past  and  present. 
Certainly  there  is  nothing 
wrong  (and  a  lot  that  is  charm- 
ing) about  childish  exuberance, 
but  if  it  governs  all  of  an  ar- 
tist's work,  that  is  at  least  a 
limitation.  (Dee  Gee  3605) 
(M.T.W.) 


gerry  mulligan  quartet 

bernie's  tune/lullaby  of 
the  leaves 

This  is  a  pleasant  and  highly 
talented  "cool"  group.  They 
play  quietly  in  understatements. 
On  Leaves,  this  studied  soft- 
ness achieves  a  kind  of  semi- 
lethargy,  and  it  is  never,  of 
course,  that  kind  of  quietness 
and  sweetness  that  Jelly  Roll 
and  Bunk  said  was  the  manner 
of  the  best  jazz. 

A  really  exciting  thing  is  a 
sprightly  passage  of  counter- 
point (true  counterpoint,  not 
the  polyphony  of  New  Orleans 
music)  in  Bernie's  Tune,  be- 
tween a  low  register  trumpet 
and  baritone  sax.  There  have 
been  several  previous  attempts 
in  the  "modern"  school  at 
counterpoint  and  they  have 
been  stilted,  academic,  and 
arty.  This  group  makes  it 
clean,  unostentatious,  bright, 
and  natural.  (Pacific  Jazz  601) 
(M.T.W.) 

big  eye 
louis  nelson  delisle 

dinah/b-flat  blues/clarinet 
marmalade/you  made  me 
what  I  am/basin  street 
blues/black  cat  on  the 
fence/pork  chop/holler 
blues 

There  is  probably  no  point 
in  recounting  the  great  histor- 
ical-documentary importance  of 
recordings,  whatever  their  qual- 
ity, of  the  "man  who  first 
played  jazz  clarinet."  That 
should  be  well  admitted.  Jimmy 
Noone  is  the  most  obvious 
stylistic  pupil  of  "Big  Eye 
Louis,"  but  a  little  more  listen- 
ing and  comparing  shows  that 
most  of  the  New  Orleans  clari- 
(Continued  on  Page  19  ) 
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letters  to  the  editor 


A  few  comments  on  the  "Marshall 
Stearns  Issue":  as  much  as  I  like  Mar- 
shall and  all  that  he  is  doing,  I  think 
that  all  the  effort  that  went  into  the 
fashioning  of  this  issue  was  completely 
lost.  What  I  mean  is  that  I  don't  think 
he  reached  the  "average"  reader.  For 
crack-pots  like  me,  I  have  eaten  up 
every  line,  but  the  "average  reader" 
will  say  "too  much  stuff  to  plow 
through,  and  much  too  deep." 

I  thought  the  wonderful  collection  of 
photos  by  Ramsey  were  the  best  I've 
seen  in  many  a  moon. 

Thank  you  for  yielding  your  mag  for 
this  issue.  It  was  very  unselfish  of  you 
and  will  do  much  for  "the  cause." 

Dr.  Edmond  Souchon 
New  Orleans,  La. 


Congratulations  on  your  July-August 
issue;  it's  a  considerable  service  to  jazz 
as  will  be  the  Institute.  You  also 
deserve  commendation  for  the  earlier 
editorial  on  Bucklin  Moon. 

Nat  Hentoff 
WMEX  Boston,  Mass. 


I  enjoyed  the  issue  of  The  Record 
Changer  containing  our  Chicago  Round 
Table  on  Jazz.  However,  I  wish  you 
would  pass  on  to  the  individual  re- 
sponsible a  complaint  about  the  lines 
identifying  me. 

(1)  ETC.  is  the  journal  not  of  the 
Institute  of  General  Semantics,  but  of 
the  International  Society  for  General 
Semantics.  The  former  is  in  Lakeville, 
Connecticut,  the  latter  in  Chicago. 

(2)  Armour  Institute  of  Technology 
ceased  to  exist  in  1940  when  it  was 
merged  into  Illinois  Institute  of  Tech- 
nology. 

(3)  I  resigned  from  Illinois  Institute  of 
Technology  in  1947. 

You  will  be  glad  to  know  that  I  have 
already  had  favorable  reactions  from  a 
number  of  people  around  San  Francisco 
about  the  special  issue  on  the  Institute 
on  Jazz  Studies.  I  believe  you  are  right 
in  saying  that  jazz  research  is  indeed 
about  to  enter  a  new  era,  and  I  con- 
gratulate you  on  your  editorial  energy 
and  vision  which  will  help  to  bring  the 
new  era  into  being. 
With  all  good  wishes, 
S.  I.  Hayakawa 
Language  Arts  Division 
San  Francisco  State  College 


I  think  it  is  about  time  that  I  wrote 
to  tell  you  how  much  I  have  enjoyed 
your  magazine  for  the  past  three  years. 
I  ftarted  my  subscription  with  the  pic- 
torial history  of  jazz  issue  and  have 
read  every  issue  since.  I  think  your 
article  in  the  May  issue  this  year  ap- 
pealed to  me  as  much  as  any.  It  didn't 
have  anything  to  do  with  jazz  as  jazz. 
It  was  the  editorial  about  Bucklin  Moon. 
My  sentiments  can  be  summed  up  in 
the  phrase  "I  hate  McCarthy."  It's 
terrible  how  so  many  people  can 
"defend"  the  American  way  of  life 
(which  includes  freedom  of  speech,  etc.) 
and  still  condemn  people  for  acting  ac- 
cording to  these  American  rights. 
Thanks  a  lot  for  your  editorial.  I  hope 
every  buyer  of  the  magazine  read  it  no 
matter  which  side  of  the  fence  they 
sit  on. 

What  I  particularly  wanted  to  rave 
about,  though,  is  the  latest  issue  (July- 
August).  For  so  long  the  jazz  world  has 
needed  an  organization  like  "The  In- 
stitute of  Jazz  Studies"  to  further  its 
cause  (i.e.,  to  be  accepted  by  all  as  an 
important  art  form).  So  many  organiza- 
tions have  not  lasted  because  of  the 
narrowness  of  appeal.  The  New  Jazz 
Society  fostered  by  Barry  Ulanov, 
Metronome,  etc.,  was  such  a  group.  I 
was  so  impressed  by  what  you  are  try- 
ing to  do  that  I  have  contacted  the 
Sociology  and  Music  departments  at 
the  college  I  attend  to  at  least  sit  down 
and  read  the  articles.  Please  keep  this 
organization  going.  By  the  way  Mr. 
Blesh  suggested  that  jazz  enthusiasts 
could  maybe  help  gather  any  informa- 
tion— I'd  be  glad  to  help  in  any  ca- 
pacity. 

Woody  Randolph 
Toledo,  Ohio 


To  Frederic  Ramsey,  Jr.: 

Yipe — !  When  I  opened  the  Special 
Summer  Issue  of  the  Changer  and  saw 
your  spread,  I  said  to  myself — "What 
do  you  know — here's  a  cat  who  can  do 
something  besides  moan!" 

Man— those  are  PICTURES!  I  mean 
— they  are  really  good.  They  should 
be  spread  far  and  wide  in  a  slick  paper 
De  Luxe  mag  of  some  kind,  with  good 
fine-line  engraving. 

Of  course  Bourke-NA^hite  has  done 
some   things,    but   the   emphasis  was 


along  a  different  slant.  Might  suggest 
that  with  your  perspective  eye  you 
could  get  much  more  actual  musician- 
ship in  more  shots — maybe  you  have, 
and  we  will  be  favored  with  them  in 
future  issues. 

I'm  just  a  mouldy  fig,  but  have  spent 
over  20  years  in  photography  in  the 
past.  Really  do  dig  that  provocative 
art  work  in  the  Changer.  Hope  to  get 
to  New  Orleans  this  winter,  with 
camera. 

Don  Loving, 
Indianapolis,  Ind. 


I'm  writing  this  letter  because  that 
review  of  the  Bunk  Johnson  records  in 
your  May  issue  could  not  go  without 
a  little  protest.  After  letting  Mr.  Martin 
Williams  tear  down  Lewis  and  Robin- 
son, I  suggest  that  you  let  someone  else 
more  capable  write  a  feature  article  on 
the  George  Lewis  band,  which  in  re- 
cent months  has  made  a  very  success- 
ful tour  of  the  West  Coast.  Also  Lewis' 
new  L.P.  on  Good  Time  Jazz  ought  to 
be  out  pretty  soon.  Title  will  be  "A 
Night  at  the  Beverly  Cavern"  because 
sides  were  recorded  on  the  bandstand 
of  the  Beverly  Cavern  in  Los  Angeles. 

This  probably  sounds  like  a  letter  by 
just  another  Lewis  fan.  Well,  I  guess  I 
am  a  Lewis  fan  and  I  think  anyone  has 
a  right  to  be  one,  too.  The  George 
Lewis  band  is  the  only  group  left  in  the 
world  to  play  authentic,  traditional 
New  Orleans  jazz,  music  which  no 
whire  group  has  ever  been  able  to  re- 
produce. For  this  and  other  reasons  the 
Lewis  band  ought  to  be  supported  and 
not  ridiculously  criticized.  Everybody 
knows  that  Lewis  will  never  be  as  great 
as  Dodds  was.  But  why  only  sit  at  home 
and  listen  to  o!d  records  by  "the" 
great  jazz  men.  Why  not  go  out  and 
support  the  good  and  wonderful  things 
we  have  today. 

Obviously  Mr.  Williams  has  never 
seen  the  Lewis  band  in  person.  In  my 
case  anyway  I'll  take  a  band  with  a 
true  feeling  and  sincerity  and  forget 
about  their  possible  technical  limita- 
tions. That  is  one  reason  why  I  prefer 
a  lot  of  Blues  and  Rhythm  artists  to 
many  a  modernist.  There  is  an  awful  lot 
of  good  music  in  some  of  these  B.  &  R. 
bands. 

Well,  I  hope  to  find  a  complete  re- 
porr  on  Lewis  soon,  and  why  not  have 
an  artic'e  on  what  is  happening  in  New 
Orleans;  who  is  still  alive  down  there 
and  willing  to  play.  William  Russell's 
L.P.'s  are  probably  the  last  testimony 
of  traditional  New  Orleans  jazz  men. 
Let's  enjoy  it  while  it's  still  around. 

Chris  Strachwitz, 
Reno,  Nevada 
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great  scott! 

(Continued  from  Page  8) 

though,  she  was  serious  and  concentrating 
all  the  time." 

A  seat  in  the  Henry  "Red"  Allen  band 
was  next  in  line.  This  band,  like  the  Hill 
band,  turned  out  a  goodly  number  of  record- 
ings. In  this  group  Scott  worked  with  such 
men  as  Chu  Berry,  Horace  Henderson,  John 
Kirby  and  later  Teddy  Wilson  and  Albert 
Nicholas. 

Broadway  lights  beckoned  next,  and  Scott 
joined  Bert  Socarras  and  his  band  at  the 
Cotton  Club,  playing  opposite  Cab  and  the 
Duke  at  various  times.  In  fact  he  also  played 
with  them  as  often  as  not,  since  he  knew  the 
show  routine  well  and  was  always  able  to 
fill  in  for  Chu  or  some  other  member  from 
time  to  time.  Many  people  who  thought  they 
had  Chu's  autograph  really  had  Cecil's  since, 
as  he  put  it,  "There's  no  use  sending  them 
home  from  their  trip  to  New  York  disap- 
pointed." 

Again  he  sat  back  and  laughed  as  he  re- 
membered another  of  his  famous  solos.  While 
at  the  Cotton  Club,  he  suffered  the  misfor- 
tune of  breaking  his  hand  and  finally  found 
a  doctor  who  put  on  a  special  cast  which 
-would  allow  him  at  least  some  flexibility  in 
his  fingers.  It  was  necessary  to  stay  on  the 
job,  for  he  had  many  mouths  to  feed  at 
home,  and  a  day  out  of  work  presented  a 
hardship.  As  luck  would  have  it,  he  was 
needed  in  the  Calloway  band  that  night. 
Cab  looked  over  at  him  after  he  had  taken 
a  blazing  solo,  and  saw  the  bandaged  and 
swollen  hand.  He  then  stopped  the  show  to 
announce  that  he  was  going  to  take  Scott 
over  to  Ripley's  office,  then  located  across 
the  street,  and  present  him  as  the  "hottest 
one-handed  tenor  player  in  the  business." 

Once  again  an  attempt  was  made  at  form- 
ing a  band  when  Cecil  took  a  group  into  the 
Ubangi  Club  (the  site  of  today's  Birdland). 
In  this  band  was,  among  others,  Henry 
Goodwin  on  trumpet  and  a  young  vocalist 
who  is  doing  very  well  on  her  own  these 
days — Ruth  Brown.  This  was  in  1942,  and 
once  again  the  band  went  out  on  a  tour, 
disbanding  on  its  return. 

Since  that  time  Scott  has  been  free-lancing 
in  and  around  New  York.  He  has  recorded, 
in  addition  to  the  groups  formerly  men- 
tioned, with  the  Dicky  Wells  Big  Seven, 
Willie  the  Lion's  Cubs,  Frankie  Newton's 
Uptown  Serenaders,  Teddy  Wilson  groups 
backing  Billie  Holiday,  J.  C.  Higginbotham's 
Big  Eight,  Sandy  Williams  groups  and  more 
recently  the  Art  Hodes  Jazz  Six.  In  remi- 
niscing about  the  Wilson  recordings  he  re- 
called the  time  he  first  heard  Billie.  "It  was 
at  the  Hot  Cha  Club,  at  134th  Street  and 
Seventh  Avenue.  My  oldest  daughter, 
Sarah,  used  to  carry  my  instruments  while  I 
handled  crutches.  (Scott  had  met  with  a 
foot  accident  which,  because  of  complica- 
tions, resulted  in  the  loss  of  his  right  leg.) 
Clarence  Holiday's  daughter  used  to  come 
with  her  father  mostly  because  she  was  anx- 
ious to  see  Sarah,  since  they  were  close 
friends.  I  don't  know  when  I've  seen  a  more 
beautiful  girl  than  Billie  was.  Well,  on  one 
of  those  nights  the  singer  for  the  band  was 
out  sick.  Billie  knew  the  routines,  having 
been  there  so  much,  and  so  she  stepped  to 
the  mike.  I  don't  think  I'll  try  to  describe 
it — it  was  just  the  best.  That  might  have 
been  the  first  time  that  she  ever  sang  pro- 
fessionally, although  I'm  not  sure  about  it." 

Jazz  has  suffered  through  a  long  uphill 
battle  in  its  attempt  to  escape  the  usual 
smokey-den  stereotypes  applied  to  it,  and  it 
is  the  opinion  of  this  writer  that  it  would 
help  greatly  to  take  a  closer  look  at  some  of 
the  people  who  make  it.  Not  all  musicians 


are  drug  addicts,  etc.,  any  more  than  other 
professionals  are.  With  recent  trends  indicat- 
ing the  growth  of  sociological  and  other  aca- 
demic interests  in  this  music  form,  it  might 
be  well  to  know  more  about  the  men  who 
make  the  music.  Unfortunately,  the  only 
time  people  seem  to  be  interested  in  musi- 
cians is  when  they  have  collected  enough 
bad  habits  to  make  them  bait  for  the  sensa- 
tionalists. 

Looking  on  the  other  side  of  the  ledger, 
let's  note  that  Mr.  and  Mrs.  Cecil  Scott  are 
solid  citizens  of  New  York  City.  They  are 
church  members  and,  among  his  other  activi- 
ties, Cecil  finds  time  to  participate  in  Civil- 
ian Defense  activities  in  his  neighborhood. 
The  Scotts  are  the  parents  of  thirteen  chil- 
dren, all  living,  and  eleven  grandchildren. 
The  children  range  in  age  from  twenty-nine 
down  to  eight.  Seven  girls  were  born  to  the 
Scotts  (Sarah,  Betty,  Connie,  Norma,  Lor- 
raine, Carol,  and  Elaine)  before  the  first  boy 
arrived.  Following  Cecil,  Jr.  there  are  Ron- 
ald, Barbara,  Annette,  Richard,  and  Darrell. 
If  anything,  here  is  a  typical  part  of  the 
American  scene  that  music  lovers  like  to  feel 
jazz  belongs  to,  much  more  so  than  the  sen- 
sational anecdotes  that  unfailingly  crop  up 
from  time  to  time. 

At  present  Cecil  Scott  is  still  very  active 
in  New  York  jazz.  He  is  probably  one  of  the 
more  permanent  members  of  the  weekly 
clambakes  at  Stuyvesant  Casino  and  Central 
Plaza,  being  booked  in  time  and  again.  In 
addition  he  has  played  more  or  less  perma- 
nently at  Jimmy  Ryan's  for  the  past  few 
years  and  at  present  leads  a  combo  there  in 
the  v/eekly  Monday  night  sessions — the  lat- 
est one  (before  deadline)  finding  Wingy 
Mannone  alongside  him.  He  has  also  been 
heard  at  Cafe  Society,  Childs  on  Times 
Square,  and  for  almost  a  year  was  part  of 
the  Jimmy  McPartland  group  (along  with 
George  Wettling,  Joe  Sullivan,  Walter  Page, 
and  Eddie  Hubbell)  at  Lou  Terrasi's.  A  visit 
to  the  Scott  home  is  likely  to  find,  among 
other  visitors,  such  neighbors  and  friends  as 
Claude  Jones  and  Dicky  Wells;  and  while  he 
lived  in  the  neighborhood,  Mezz  used  to 
gather  for  a  chat  with  the  group. 

It  all  adds  up  to  another  chapter  to  be 
added  to  the  history  of  jazz — written  around 
one  of  the  figures  who  helped  bring  it  a  little 
more  along  the  way. 


the  jazz  record  census 

(Continued  from  Page  10  ) 

graph,  the  band  is  Clarence  Young.  It 
also  comes  on  Claxtonola  1502  and 
40263.  The  jazz  club  of  Edinburgh, 
Scotland  has  a  P  copy. 

#111  Pm 12238  My  3  take  of  Ma  Rainey's 
Countin'  the  Blues,  in  E  condition,  was 
best  of  three  reported.  Bill  Love  has  a 
V.  Bill  Rogers  (S.F.)  owns  a  V  on  red 
wax  and  a  G  on  black. 

#112  Pm  12252  Ma's  See  See  Rider 
(takes  1  and  2)  didn't  show  much 
strength.  I  have  a  New  copy  of  take  1. 
Bill  Love  has  two  V  copies.  Bob 
Brown  at  Ft.  Dodge,  Iowa,  has  a  V-\-/ 
V .  And  J.  Russell  Hurst  down  in  Long- 
view,  Texas,  has  a  G  copy.  No  word 
from  Russell,  Baker,  Hammond,  Rug- 
gles  or  Hughes  on  any  of  this  second 
set, 

#113  Ge  5607  Red  Onion  Jazz  Babies. 
New:  Bill  Love.  V:  Bill  Rogers. 

#114  Ge  5621  Same  group.  Bill  Love  has 
it  New.  E-\~  copies  reported  by  Med 
Stoll,  Bill  Rogers  and  Barney  Crosby 


of  Daly  City,  California.  This  and  the 
one  preceding  also  come  on  Silvertone. 
None  reported. 
#125  Vo  1027  Erskine  Tate's  Vendome 
Orch.  Bill  Love  has  it  New.  I  think 
Carl  Davis  still  has  his  copy  that  he 
bought  from  Martin  Schwartz.  That's 
all  I  got.  Walt  Allen  found  this  offered 
11  times. 

#127  OK  8346  Hociel  Thomas  singing 
Listen  to  Ma  and  Louis  playing  lower 
and  bluer  than  ever  you  heard.  New 
copy:  Bill  Love.  Mine  is  E+.  Russ 
Hurst  has  it  G.  I  see  that  Sondheim 
is  offering  $15  for  an  E  copy.  It's 
worth  all  of  that. 

#132  OK  8499  Sippie  Wallace's  Dead 
Drunk  Blues.  Philip  Elwood  of  Berk- 
eley, California,  has  it  New.  As  has 
William  Love  that  man.  Mine  is  E-\- 
and  Lt.  Duttweiler  of  Ft.  Sam  Houston, 
Texas,  says  his  is  V.  This  is  a  good 
Sippie.  8328  is  mediocre.  8212  is  not 
much.  8301  is  sensational.  Merrill  Ham- 
mond says:  "Each  side  quite  different. 
Demonstrate  Louis'  amazing  breadth  of 
interpretation  and  versatility  better 
than  any  other  single  Louis  record." 
8470  is  also  fine  Louis,  Sippie  and 
Jimmy  Noone. 

#137  OK  8171  :  Clarence  Williams  Blue 
Five.  Texas  Moaner.  Ralph  Miller  of 
Worthington,  Ohio  has  a  New  copy. 
Bill  Love's  is  E.  Others:  V. 

#138  OK  8181  Same  group.  Everybody 
Loves  My  Baby  (very  nearly  my 
favorite  record).  The  record  is  com- 
mon. But  scarce  in  fine  condition. 
Ralph  Miller  has  it  New.  There  are  4 
Es,  3  E-,  3  V+,  a  V  and  3Gs. 

#139  OK  40260  Same  group.  Bill  Love 
and  Ralph  Miller  have  New  copies  of 
Manda.  Others:  N-,  etc.  Huber  found 
many  copies  in  Philly. 

#140  OK  40321  A  very  scarce  Blue  Five. 
Cake  Walking  Babies.  Offered  only  9 
times.  Ralph  Miller  and  Bill  Love 
have  it  New.  Mine  is  V-\-.  Jake 
Schneider  has  a  V. 

#141  OK  8215  Papa  DeDa-Da.  Bill 
Love:  New.  Huber  and  I:  E.  No  others. 

#142  OK  8245  Coal  Cart /Santa  Claus. 
Bill  Love:  New.  Bob  Brown:  E. 

#143  OK  8254  Squeeze  Me/Santa  Claus. 
Bill  Love:  New.  Huber:  E.  Hol- 
brook :  E-. 

#144  OK  8272  Livin'  High.  New  copies 
reported  by  Love,  Elwood  and  yours 
truly.  Med  Stoll  has  it  E+.  Walt  Allen 
found  these  last  three  offered  7,  8  and 
10  times. 

Those  were  the  Armstrongs  listed  for  the 
"Census."  Are  there  any  rarer?  Certainly. 
The  Baby  Mack  OK  8313  heads  the  list. 
Then  Blanche  Calloway  OK  8279.  The 
Grant-Wilson  Paramount!  are  fabulous.  The 
Sam  Hills  on  Oriole.  And  let  us  not  forget 
the  dictaphone  cylinders  Louis  made  for 
Melrose  in  1927.  There's  a  teasing  descrip- 
tion of  them  on  page  137  of  The  Jazz  Rec- 
ord Book. 
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nets  would  probably  not  have  been  possible 
as  stylists  without  his  pioneering,  his  exam- 
ple, and,  once  removed,  a  legion  of  clari- 
netists and  saxophonists.  All  of  that  can  be 
heard  here.  But  how  about  the  music  be- 
yond its  function  as  a  document? 

Many  New  Orleans  musicians,  worthy  of 
the  name,  have  described  Big  Eye  as  a  first- 
rate  musician.  I  have  no  doubt  that  he  was 
that,  but  we  cannot  always  tell  what  effect 
the  company  he  played  in  has  on  a  mu- 
sician. But  here  he  is  playing  with  two 
groups,  and  in  one  case  we  can.  The  group 
on  Holler,  B-Flat,  and  What  I  Am  is  loudly 
led  (I  mean  that  the  loudness  is  arbitrary) 
by  "Wooden  Joe"  Nicholas  and  his  out-of- 
tune  trumpet.  The  music  is  bad  and  we  can 
say  little  except  that  Delisle  often  seems  to 
be  embarrassed  by  it. 

On  the  other  five  numbers,  there  is  a  far 
better  band  and  there  is  better  music.  I  am 
afraid  that  anything  final  cannot  be  said 
about  it,  however,  but,  once  we  have  talked 
about  it,  to  be  somewhat  inconclusive  is 
probably  to  be  just.  For  it  is  impossible 
(and  undesirable)  in  the  final  analysis,  to 
separate  the  considerations  of  music,  per  se, 
of  historical  interest,  of  Delisie's  age,  of  his 
health,  of  his  reactions  to  the  band  and  re- 
cordings, of  the  recording  and  balance  dis- 
tortion, etc.  Delisle  plays  emotionally  in  those 
loaded  understatements  which  characterize 
the  best  New  Orleans  players,  his  second  part 
is  full  and  lucid.  Notice  that  he  plays  differ- 
ently behind  the  trumpet  than  when  he  has 
the  lead.  He  indicates  a  knowledge  of  the 
possibilities  and  resources  of  his  instrument 
that  probably  was  impressive.  Basin  Street 
is,  I  believe,  the  best  record,  but  Marmalade 
and  the  others  have  some  good  things  in 
them.  Johnny  St.  Cyr  is  understanding 
throughout. 

Was  he  playing  his  best?  We  shall  prob- 
ably never  know  first  hand.  These  five  are 
the  best  records  we  have  heard  him  on  and 
he  is  at  least  impressive  in  both  the  "his- 
torical" and  musical  areas.  I  would  frankly 
like  to  know  what  qualified  musicians  think 
of  them. 

He  died  three  weeks  after  this  session. 
"Put  some  heart  into  playing,"  he  said.  He 
did  that,  and  the  heart  he  put  in  was  real 
heart,  not  "nerves."  (American  Music  L.P. 
646)  (M.T.W.) 


sidney  bechet 

careless  love/mme.  becassine/moulin 
a  cafe/ni  queue  ni  tete/out  of  no- 
where/blackstick/mon  homme/klook 
klux  khan 

Surprised  were  we  to  find  here  some  of 
the  best  Bechet  on  record.  The  first  four 
selections  support  the  ever  dominant  Mr.  B. 
with  Claude  Luter's  orchestra.  Careless  and 
Ni  queue  are  both  slow  blues,  very  pretty 
and  with  the  usual  cliches.  Mme.  Becassine 
features  a  Latin  rhythm,  a  vocal  by  the  en- 
semble, some  first  rate  muted  trombone,  a 
hint  of  Luter's  greatness,  and  Sidney  Bechet. 
The  vocal,  incidentally,  is  in  very  much 
French.  Moulin  is  a  fine  tune,  based  essen- 
tially on  the  more  familiar  Eccentric ,  and 
features  guess  who,  this  time,  happily,  on 
clarinet. 

The  last  four  selections  find  you  know 
who  in  the  company  of  Kenny  Clarke  on 
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NOTICE 

Will  all  of  our  customers  who  are  holding  credit  memos  from 
us  kindly  send  them  back  so  that  we  can  refund  the  moneys 
due  on  them  or  use  the  memos  to  place  a  final  order  based  on 
the  July  ads. 

We  are  planning  on  closing  the  shop  and  dis- 
posing of  our  remaining  stock  of  1 2,000  records 
to  other  dealers. 

Pressure  of  other  work  has  forced  this  move  and  we  wish  to 
wrap  affairs  up  as  quickly  as  possible.  May  we  hear  from  you? 

QlsQ,  VftuAk.  Shop 

P.  O.  Box  209  Cathedral  Station,  New  York  25,  N.  Y. 


drums,  Charlie  Lewis  on  piano,  and  Pierre 
Michelot  on  bass.  A  very  competent,  mod- 
ern, and  swinging  rhythm  section.  Nowhere 
and  Mon  Homme  (My  Man)  are  top  notch 
ballads  and  provide  a  happy  combination  of 
jazz  and  sentimentality.  With  a  little  pa- 
tience, other  more  traditional  jazz  bands 
might  work  up  these  tunes.  They  are  among 
the  rare  ones  that  might  profit  by  such  treat- 
ment. 

Blackstick,  except  for  the  last  eight  bars, 
is  a  drum  and  soprano  sax  duet  going  harm- 
lessly nowhere.  KKK  is  blues,  fast  and  slow, 
with  additional  background  by  Bill  Coleman 
on  trumpet  and  Big  Boy  Goodie  on  alto  sax. 
The  prominent  doings  are,  however,  done 
again  by  Bechet  and  Clarke  in  a  slightly 
amusing  sequence  of  reedy-and-percussive 
chase  choruses.  (Dial  LP  301)  (R.L.T.) 
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bad  sam 

(Continued  from  Page  13) 

impressive,  especially  since  we  never  had 
heard  of  any  of  them  before.  .  .  .  Ruedger 
is  multi-talented:  plays  real  blues  guitar  and 
sings  like  a  cross  between  Leadbelly  and 
Washboard  Sam;  also  whips  a  lot  of  piano — 
house-party  style  or  ragtime.  .  .  .  Gilman 
comes  on  sort  of  one  part  Jelly  Roll,  one 
part  Frank  Melrose,  one  part  Jimmy  Blythe, 
one  part  James  P.  and  five  parts  himself — 
also  a  rough,  but  tough,  cornetist.  .  .  .  We 
heard  tapes  of  the  lads,  who  try  everything 
from  Morton  tunes  to  eight-bar  skiffle  pieces. 
.  .  .  More  to  come  on  this,  we  hope. 

An  acquaintance  of  Bad  Sam's  wants  to 
know  why  the  accomplishments  of  British 
trumpeter  Humphrey  Lyttleton  have  re- 
ceived so  little  notice  in  this  country.  .  .  . 
We  have  heard  this  bloke's  collection  of  Par- 
lophones  and  must  concur.  ...  In  fact,  old 
B.  S.  has  written  his  English  cousin,  Bad 
Montgomery,  to  try  and  start  a  reciprocal 
trade  agreement.  .  .  . 

That's  our  good  thing  for  this  month — 
Humphrey  Lyttleton  and  His  Band.  They 
are  alive.  They  are  playing  first-rate  jazz 
right  now.  They  have  the  records  to  prove 
it.  Those  old  embargos  went  out  with  the 
war  of  1812,  so  get  with  it! 

Southern  California  jazzbos  and  visiting 
brethren  whose  culinary  tastes  parallel  their 
yen  for  New  Orleans-style  music  are  urged  to 
make  a  pilgrimage  to  the  small  corner  cafe 
of  Sidney  Desvigne,  the  ex-Crescent  City 
trumpeter.  Would-be  historians  are  beseeched 
not  to  badger  Sidney  with  questions  about 
Buddy  Bolden  and  Tony  Jackson.  Just  enjoy 
his  shrimp  gumbo,  New  Orleans  oysters, 
crawfish  (in  season)  and  cubillon.  Magni- 
fiquq!  Exposition  Boulevard,  a  couple  of 
blocks  east  of  Western  Avenue,  northwest 
corner. 

The  whereabouts  of  the  diamond  in  Jelly 
Roll's  tooth,  subject  of  some  rather  grisly 
speculation  in  Alan  Lomax's  "Mr.  Jelly 
Roll,"  is  no  mystery  to  the  author,  who  shall 
be  known  as  Bad  Sam.  One  of  Sam's  friends, 
we'll  call  him  Game  Kid,  was  in  a  bar  soak- 
ing up  juniper  extract  one  night  and  dis- 
cussing Morton  with  still  another  feller, 
name  of  Jack  the  Bear.  While  Kid  and  Jack 
were  absorbing,  they  were  interrupted  by  a 
nearby  imbiber,  flashing  a  rather  ostentatious 
dental  ornament.  Said  the  stranger:  "What's 
that  you  sayin'  about  Jelly  Roll  Morton?  I 
knew  Jelly  Roll  Morton,  in  fact,  this  (tap- 
ping a  glittering  incisor)  once  belonged  to 
him!"  The  three  spent  an  uproarious  three 
hours  talking  this  over,  getting  pretty  well 
fried  in  the  process.  But — this  figure  turned 
out  to  be  all  he  said,  and  also  the  owner  of 
a  trunkful  of  Morton's  manuscripts  and  pho- 
tographs (seems  Jelly  owed  him  some 
money).  Sam's  agents  are  at  work  on  the 
project  now,  and  with  luck,  should  produce 
a  new  mother  lode  of  Jelly  Roll  lore. 


benny  frenchie 

(Continued  from  Page  13) 

perts  rather  than  on  the  record.  Puts  us  in 
mind 'of  the  time,  not  too  long  ago,  that  the 
Changer  handled  Stan  Kenton's  broadly  sa- 
tirical Blues  in  Burlesque  with  a  dead-pan 
article  celebrating  Kenton's  "conversion"  to 
Dixie,  and  some  of  the  darndest  people  ei- 
ther took  it  straight  or  felt  they  ought  to  ex- 
plain to  the  editors  that  it  really  was  a  gag. 
Oh,  well,  we  might  get  caught  in  the  next 


such  trap,  so  Benny  will  not  cast  the  first 
stone. 

Warning:  Collectors  are  cautioned  against 
using  the  recently  introduced  "all  groove" 
needle.  Supposedly  sized  for  both  78  rpm 
and  LP  records  (an  obvious  improbability, 
to  say  the  least),  they'll  play  LP's  at  the  cost 
of  the  record.  However,  at  least  they  will 
work  on  the  78's,  and  work  very  well  on 
acetate  dubs. 

Clarification:  We  recently  read  a  very  in- 
teresting article  on  the  current  jazz  scene  by 
pianist  Dave  Brubeck,  whose  publicity  re- 
leases, as  you  probably  know,  say  he  once 
studied  with  composer  Darius  Milhaud. 
There  were  many  lamentations  in  the  article 
to  the  effect  that  no  form  of  jazz  except 
"Dixieland"  (his  word)  had  found  room  for 
counterpoint.  But  Brubeck  went  on  to  say 
that  there  were  no  augmented  or  diminished 
chords  in  Dixieland.  If  he  meant  by  "Dixie- 
land" the  white  simplifications  of  the  New 
Orleans  Negro  music,  of  course  he  was  right. 
But  if  he  included  the  Negro  music,  and  he 
did  by  implication,  he  was  wrong.  Brubeck, 
who  once  said  that  Jelly  Roll  was  one  of  his 
three  favorite  pianists,  should  know  this. 
What's  the  first  chord  of  Dippermouth,  Dave 
— to  name  one  of  the  simplest  New  Orleans 
numbers? 

In  case  you  didn't  know  of  it,  Django 
Rheinhardt,  the  brilliant  gypsy  guitarist,  died 
in  Paris  on  May  17th. 

Reminder:  Release  of  the  movie  version  of 
"Call  Me  Madam"  prompts  Benny  to  remind 
one  and  all  that,  if  they  don't  know  Arm- 
strong's wonderful  record  of  You're  Just  in 
Love,  they  should  promptly  get  with  it. 


aaron  Harris 

(Continued  from  Page  13) 

and  Dixieland.  The  band  was  tops  in  show- 
manship. 

Pianist  Knocky  Parker  has  summered  in 
the  City,  studying  Latin  at  Columbia  Uni- 
versity and  occasionally  giving  vent  to  his 
new  Earl  Hines  kick.  The  Red  Onion  Jazz 
Band  finds  itself  in  the  throes  of  reorganiza- 
tion. Current  lineup  includes  Joe  Muranyi, 
clarinet,  Jim  Heanue,  cornet,  Hank  Ross, 
piano.  Bill  Stanley,  tuba,  and  R.  L.  Thomp- 
son, drums.  Trombone  and  banjo  spots  are 
still  empty.  Rumor  has  it  that  Gene  Mayl's 
Dixieland  Rhythm  Kings  may  spend  a  week 
in  New  York  on  their  way  to  open  the  Savoy 
in  Boston  during  September.  The  present 
DRK  lineup  appears  to  be  Bob  Hodes,  cor- 
net, Bob  Mielke,  trombone,  Bill  Napier, 
clarinet,  Gene  Mayl,  tuba,  Jack  Vastine, 
banjo,  Robin  Wetterau,  piano,  and  Eddie 
Lightfoot,  drums.  More  oom-pa  in  the  East! 


a  monday  date 

(Continued  on  Page  12) 

up  Mr.  Mclntyre  too,  who  cracks  loudly 
and  retreats,  only  to  trip  over  the  rug, 
stumbling  with  fatigue.  Turk's  voice  is  a 
thin  croak.  They  have  not  been  able  to  get 
a  good  take  of  a  tune  they  particularly 
wanted,  but  it  is  too  late  now.  They  had 
played  successfully  all  afternoon,  had  played 
better  after  dinner,  and  for  half  an  hour 
they  had  been  unbeatable,  carried  beyond 
all  pressures  and  difficulties  by  a  dazzling 
rendition  of  Panama.  We  spectators  sat 
spellbound  and  rejoiced.  Mr.  Avakian,  who 
wore  his  coat  in  a  fashion  of  his  own, 
draped  over  his  shoulders,  said  no  word  of 
stopping,  though   he  whispered  to  Charles 


that  his  feet  were  on  fire.  They  play  one 
more  tune,  and  suddenly  they  all  fold  at 
once — it  is  the  playing  of  those  who  have 
lost  their  grip.  Amid  silence  Mr.  Mclntyre 
puts  aside  the  microphone,  Mr.  Avakian 
turns  off  the  machine.  And  now  that  all  has 
been  done  that  could  be  done,  exhaustion 
flows  like  a  tide  through  the  room,  and  with 
it  comes  the  melancholy  knowledge,  which 
had  for  awhile  been  silenced  by  the  triumph 
of  Panama,  that  the  noble  efforts  of  this 
night  have  been  imperfect,  like  all  the  ef- 
forts of  musicians,  and  us  all. 


A  Superb  Book  .  . . 
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thropological writings  of  this 
fine  critic  developing  his 
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This  is  the  original 
English  edition. 

Shipped  postpaid 

$1.00 

THE  RECORD  CHANGER 

125  La  Salle  Street 
NEW  YORK  CITY  27,  N.Y. 


Folk  Review 

OF 

Edited  by  Max  Jones 

A  fine  large  size,  slick  paper 
booklet  filled  with  invaluable 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G   German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible; original  finish  intact. 
E  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F  (Fair) :  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  andi 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations  : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  .four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.   (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board. ) 

*         *  * 


Wh  en  infractions  of  these  rules  occur 
Jacob  S.  Schneider,  Legal  Dept.  The 
Changer,    128   West   66th   St.,   New  York 


contact 
Record 
N.  Y. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

ADAM:PAUL   ADAMS,   30   VIENNA   AVE.,    NILES  OHIO 

BAINtROBERT  K.    BAIN,    |302  GERANIUM  STREET,   N.W.  WASHINGTON   |2  D.C. 
BARR:DONALD   F.    BARRY,    I    EAST  MILL  DRIVE,   AFT    ID,   GREAT   NECK  L.I.N.Y. 
BROC  .'STUART   6R0CKB  ANK,    I89A, STATION  LANE, HORNCHURCH,  ESSEX  ENGLAND 
BUChCGEORGE  BUCK   JR.,  304  SOUTH  LAKESIDE  CT.,WEST  PALM  BEACH  FLA. 
COLL rCOLLECTORS  RECORDS,    I  33   LOWER  BAGGOT  S TREET , DUBL I N  IRELAND 
DAVI  :MERT  DAVIS,  GIBSLAND  LOUISIANA 

DWEN  tGEORGE  A.   DWENGER,    P.O.   BOX    I  2 , U PPERMONT CLA I R , NEW  JERSEY 
FORS  !C ARL-G  OR AN  FORSBERG ,HASSELBERGS VAGEN  6,   BROMMA  SWEDEN 

HAGA  :terrance  j.  hagan,  3325  potter  street,  phi  la  pa. 

HUST  :H.»L«   HUSTEDT,    I  1 29  NORTH  DEARBORN  STREET,    INDIANAPOLIS   I,  IND. 
JOLS; J0LS0NA I RS  MEMORIAL  CLUB,   |329  WEST  morgan  AVE,  MILWAUKEE  |5,  WIS 
KEND:byron  KENDIS    1550  DEVEREAUX  AVE.,   PHILA.  24  PA. 
LEVE:homer  LEVERETT,  LAMAR  mo. 

L  !Qu:johnLiquori,4563  north  Colorado  street,  phila  40  pa. 

a/aye?h«mayer  263  biltmore  ave.,  elmont  l.i.  n.y. 

m  ier  :cl i nton  d.  m|eras,i|52  longfellow  ave.,  bronx  59  n.t. 

0rla:james  orlando ,d i ckerson  run,  pa. 

parr:sid  parry  574  west  176  street,  nyc  33,  ny 

REYN:edward  h.  Reynolds  229  oak  street, wakefield  mass. 

ripl:j0hn  w.  ripley  2400  crestvi ew  ave. ,  t0peka  kansas 

r i tz :frank  a.  ritz  25  peek  street,  rochell  park  n.j. 

robetw.b.  roberts,  61  north  soughton  road ,ed i nburgh  |2,  scotland 

rocktjoe  rocktoff,  1 532  6th  ave.,  oakland  calif. 

sa  lu  'andrew  e.  salm i er 1  74|2  |2th  ave.,  bklyn  20,  n.y. 

schixduncan  p.schiedt,  4005  north  adams  street,  indianapolis  ind. 

sch lsc.schlather  3500  hall  i  day  ave. ,  st  louis  |8,  mo. 

shay  showard  b.shayer,  32  brighton  tenth  path, bklyn  35,  n.y. 

SMIT:dorothy  e.  smith,  4i09  overlea  ave.,  Baltimore  6,  Mb. 

TH0R:F.THORNE  JR.,    I  9  LAWRENCE  LANE,    BAY   SHORE  N.Y. 

THUR:he*rb  thrune,  3847  west  Michigan  street,  Milwaukee  8,  wise. 

WEND  tROY  WENDELL,    ENGINE  4,   M.F.D.  RIVE   I SDE  AVE.,   UEDF0RD  55,  MASS. 

W00D:JAMES  H.  W00D,6i3  scott, pasadena  texas. 

MURA-;  JOSEPH  MURANYI,   334  EAST   96  STREET,   NYC  28  NY 


CLOSING  DATE  FOR  AUCTIONS  OCTOBER  |5,  1 953 


LIQUIDATING  EXTENSIVE  COLLECTION 
OF  CATALOGS, SUPPLEMENTS, BACK  IS- 
SUES OF  RECORD,  JAZZ,  SUNDAY  MU- 
SIC MAGAZINES,  BOOKS  ABOUT  RECORD! 
AND  MACHINES  OF  ALL  TYPES;B00KS  B' 
&  ABOUT  CLASSICAL, OPERA, POP, JAZZ 
ARTISTS  ETC.  SEND  YOUR  NAME  FOR 
AUCTION  LISTS  WHICH  WILL  BE  PRE- 
PARED SOON. 

ROY  WENDELL,  ENGINE  4  M.F.D. 

RIVERSIDE  AVE.,   MED  FORD  55,MASS 


30,000  COLLECTORS  ITEMS 
50%  LESS  THAN  PRICES  GENERALLY  ASKEC 

NOW  IS  YOUR  OPPORTUNITY 
GET  THOSE  DISCS  YOU  REALLY  WANT 
NOW 

SEND    IN  YOUR  WANT  LISTS 

LEWIN  RECORD  PARADISE 
5600  HOLLYWOOD  BLVD., 

LOS  ANGELES  28,  CALIFORNIA 
IF   ITS   BEEN  RECORDED, WE  HAVE    IT  I 
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AUCTION  MINIMUM  BID  50c  AUCTION 


PETER  DREW 

%  BOX   59,   THE  RECORO   CHANGER    |25  LA   SALLE  STREET   NYC  NY 


,N  MINIMUM  BID  51V  AUCTION 


MINI  MUI/  BID  IS  50  CENTS  PER  RECORDS.  PLEASE  BID  BY  NUMBER  TO  LEFT  OF  EACH  COLUMN .  IF  POSSIBLE  PLEASE  BIB  ON  POST  CARD .  WINNERS  HILL  bt  NGTIFIEC  AFETR  CLOSING  DATE  TO 
REM  T  REMIT  AMOUNT  OF  WINNING  BIDS.  THERE  IS  A  25  CENT  PACKING  CHARGE.  RECORDS  WILL  BE  SHIPPED  VIA  RRX  CHIPPING  CHARGES  COLLECT .  IF  YOU  WAS  US  TO  SHIP  PP  WE  SHALL-00 
SC  3LT  WE  ASSUME  NO  RESPONSIBILITY  FOR  SAFE  DELIVERY  OF  RECRODS  NOT  SHIPPED  VIA  RRX . 

WE  GUARANTEE  CONDITION  OF  ALL  RECOROS.   IF  YOU  SHOLD  RE  DISSATISFIED  PLEASE  LET  US  KNOW  AND  AN  IMMEDIATE  ADJUSTMENT  WILL  BE  MADE.   IS  YOU  WILL  NOT  ACCEPT  JUST  ONE 
RECiRO.IF  THAT   IS  ALL  YOU  SHOLD  WIN.PLEASE  STATE    THIS   IN  YOUR  B ID  CARD.   IF  YOU  HAVE  A  TOP  MONEY  LIMIT  TELL  US  THAT  TOO.  NC  CURIOSITY  BIDS  PLEASE . 
CLOSING  DATE  OCTOBER  |5ih. 


VI  64893  E 


FRANCES  ALDA 

BUILD   WLO    IN  HEART   OF  ROSe/ 
RED  ALLEN 

2.  shanTV  In  old  SHTy  twn/b'lls  DOWNBEAT  APO      7B0  N 

3.  DARK   EYEs/rEO   JUMP  BR  601 10  N 
RED   JUMP/DARK  EYES  BR  801 lO  N- 

5.  DEAR  OLD  S OUTHLANo/ri OE   RED   RIDE  BR  80|36  M- 

6.  CANAL   ST   Bl/oOWM    IN   JUNGLE   TOWN  DE    18092  E-t 
F ANAL  ST   Bl/oOWN   IN  JUNGLE   TOWN  DE    18092  E 

ALL  STARS 

8.  NITE  4  DAY/WILD  IIAB    CF   THE  FISH   POND  JAY  8  N 

9.  WILD  MAB  OF  THE  FISH  PONd/nIGHT  4  DAY  JAY  8  N- 

10.  PORTRAIT   OF  GUIENA   FARm/pORTRA I T  CF  8ILLJAV  |3  N 

I  I. PORT .OF  BILL  ROB  I  NSCn/poRTRA  I  T  GUINEA   FM  JAY  |3  N- 

ALL  STAR  SEXTET 

I 2.C0NFI RVATI GN/FI  PST  GEAR  NJ       801  E- 

AMBROSE 

I  3. F WANG A/COPENHAGEN  DE       726  e/v 

I  4. CUBAN   PETE/LOST  MY  RHYTHM, MUS I C , MAN  DE       932  V 

15. IM    IN  OANCIN  MOOd/cRAZY   WITH  LOVE  DE       97 1  E- 

:6. SWING  ANCLA/j  !  NGLE  '  Jl  NGLe(rM  CHP  3  GR)  DE      I  305  E+- 

17. WALTZ   OF   THE   FLOWERS/SERENADE  DE     3652  E 

I  8*  TELL  I M  WORLD   t BOUT   u/li;30  SAT   NIGHT  HMV     5847  E- 

(9. LETS  ALL   SING   LIKE   3 i RD I ES/oONT   WANT  VI   24285  E- 

20.  BW   AT   CIVIC  BFERa/  DOIN  3W  MER     8007  N- 

2 1 .  ROSES   OF   PICAROY/wHY    IM  LEAVIN  YOU  MER     8|40  E+ 
ANDREWS  SISTERS 

22. SAYS  MY   HEART/OH   FAITHLESS  MAID  DE      1 875  V- 

23. U  DONT   KNOW  HOW  MUCH   CAN  SUFFEr/rOCK  MY  DE     24|4  V+ 

24.1   Yl   yi/apple  ELOSSOM  TIME  DE     3622  V 

25.  WISH    I    HAD  DIME/WHY  OONT   WE  DC   THIS  MORE  DE     3966  V+ 
LIL  ARMSTRONG 

26.  MY  HI   DE   HO  MAN/DOIN  THE   SUZIE  Q  DE      1 059  E-/V 
LOUIS  ARMSTRONG 

27.SNCWBALL/SW I NG   U   CATS  BB    IS225  E+/n 

28.  GUT   BUCKET  El/yES    IM    IN  BARRELL  CO  36 1  52  E+ 

29.  MONDAY  0 ATE  /WEATHER  BIRD  CO  36375  n/e- 
30. WEATHERS  I  RO/a  MONDAY  DATE  CO   36375  e/n- 

31.  TITE  LIKE   THI  s/HEAH   ME   TALK  I M  2  YA  CO  36378  N- 

32.  WRAP  UR   TR8LE    IN  ORMs/sRATDUST  CO   37808  N 

33.  WRAP  UR  TRBLE    IN  ORMs/sTAROUST  CO  37803  N- 

34.  JCNAH   4  THE  WHALE/SHADRACK  DE      I  9|  3  V 

35.  HEAR  HE   TALKIN  2   Ya/savE    IT   PRETTY  MAMA  DE     2405  E 

36.  CANT  GIVE  U  ANYTHING   B  LVE/a I  NT  Ml SBEHAV  DE  25255  E 

37.  KISS   BUILD   DRM  On/  I    EGT    IDEAS  OE  27720  N- 

38.  DONT   FORGET  MESS   ARCUNo/lM  GONNA  G I TCHA  HJCA        10  E+ 

39.  WEARY  SLS/WILLIE  THE  WEEPER  PAE  23S3  E+ 
40.1  HATE  TO  LEAVE  U  NOw/*ISd  YOU  NEVER=BN  VlC  24204  V- 
41. BACK  0  TONW  BLs/li  NGER  IN  ARMS  LONGER  VI  20|9|2E+ 
4? .END  I e/  MISS  NEW  ORLEANS  VI  202087C+ 
43. NO  VAROETY  Bl/  WHAT  YA  GONNA  DO  Vt  20I89IN 
'14.ELUES  IN  THE  SOUTh/bLS  4  YESTERDAY  VI  202456E+ 
45.1  HATE  LEAVE  U  KNOw/tHATS  MY  HOME  VI  400 1 02E+ 
At. GOTTA  RIGHT  SING  THE  BLs/cAB I N  IN  PINES  VI  4001031*- 
47. THERES  CABIN  IN  PIMEs/gOT  RIGHT  SING  BLS  VI  4001 03E+ 
48. SLEEPY  TIME  DOWT  SOUTH/BASIN  STREET  VI  400  1 04N— 
49»SIvOW8ALl/  ST  LOUIS  BLS  VI  400  I 05N- 
50. SONG   OF  VIPER/WILL  YOU   WONT  U  BE  MY   BABEVOX    16059  E+ 

FELIX  ARNDT 

5 1 .  VALSE  BLEUE/MAR IcNL ITE  VI   18284  E 
KOKOMO  ARNOLD 

52.  COFf  IN  BLS/RUNN I N  DRUNK  AGAIN  OE     7242  E 
ASTOR ITES 

53.  HUGS   3c  KISSES/BLACK  80TT0N  HA        25 1  E+ 
JAN  AUGUST 

54. SOME   OF  THESE  OAYS/OL  MAN  BIVER  D I A     203l  E— 

55.ZIGEUMEr/mIS--|  RLOU  MER     5 1  1 2  V 
BA I  LEY  SWING  GROUP 
6. PI  NETOPS   BCOGIE  WOOG  I  e/e'cCENTR  I  C   RAG        JUKE       506  N- 
M I  LOWED  BA I  LEY  4  ALLEY  CATS 

57. Wl  LLCW   TREE/HONEYSUCKLE  ROSE  OE   I  8  I  08  E 

(above;  jr"  hr  crk;       red  label) 

58.00WNHEArtVfD  BL/  SQUEEZE  ME    (RM  CHP  5  Gr)  OE    1 8 1 09  €i 
PEARL  BA I  LEY  

59.  THATS   GOOD   NUFF  FOR   Me/rOW  ROW  CO   37290  £ 
JOSEPh INE  BAKER 

60.  GOT   UNDER   SKIN/TWO   TIMING  MY  OLD  MAN  JR     2001  N- 
BURT  BALES 

ftl, CANADIAN  CAPERS/OH  U   BEAUTIFUL  DOLL  GTJ  10  N 

RONNIE  BALL  QUARTET 

62.  spike's  6ELIJhT/  6uba                 oiscovery  175  n- 
BANDANNA  GIRLS 

63.  BABY  WOULD   U  D ARE/EVERYT I  ME    I    HEAR   NAME  OE     7565  E  + 
BANJO  KINGS 

64. STEPHEN   FCSTER  MELODY   /2/BANJO  BOUNCE  GTJ          64  N 

BINNY  BANKS  ORCH 

£5. spidER  4ra*l/  AugLe  call  rag  pe  i56i5  v- 
BANKS  BROTHERS 

66.  ncthIHS  RCTWeCH/e^LHV  Day  re    3307  n- 
BUNNY  BAKS  TRIO/ROSS  LEONARD  

67.  KNOCK  ME  OUT/    lY  cAnT  it   Wr6n6  6AV        I  08  E 
PAUL  BARBARIAN 

68.  WALK   tWRl  STREETS   OF  C I Ty/cLGSER  WALK  JM     I  078  E 
GEORGE  BARNES  SEXTET 

C9.0UIEf   ,'l  ^.l&SGNS   AT   W0RB/8LUE  _OU  KEY       646  N 

CHARLIE  BARNET 

70.ROCKIN    IN   RHYTHm/gAL  FROM  JOES  AP     1106  E 

7I.OOT   ME   VOODOO'd/lOVERS    LULLABY  BB    10662  N- 

72.  CONGA  OEL  MOAXo/aFRAIO   TO   SAY  HELLO  88    I  1 05 1    E  + 

73.  PULF  COAST   Bl/dROP  ME  OFF  HARLEM  OE    1 08 1 0  E 

74.  ROYAL  I.ARDEN/JADA  VI    25326  N 

COUNT  BASlE 

75.12   ST   RAG/TAXI E   WAR  DANCE  BA       2|0  N— 

76.  POUND  CAKE/CLAP  HANDS   HERE   COMES   CHARLEY  BA       2|8  E 

77.  POCK   A  BY  UASltV  BABY  OONT   TELL  ON  ME  BA       242  N- 


CONT  BAS IE  CONT. 

"^.BOOGIE  WOCC  IE/ROLL   EM   PETE  CO  35959  e/v 

79.  TIME  ON  MY  HAOS/  FOR  GOOD   OF  YOUR   CNTRY     CO  36685  E- 

80.  BUGLE  BLUES/  SUGAR   GLUES  CO  36709  E**" 

81 .  BUGLE  BLUES/  SUGAR  ELS  CO  36709  E= 
02. HOW  LONG    BLS/  ROYAL  GARDEN  BL  CO  36710  N- 

83. how  long/royal  garden  co  36710  e/e+ 

84.1- OW   LONG    BL/  ROYAL  GARDEN  CO  36710  V+ 

85.  R0YAL  GARDEN   Bl/hOW  LONG   BL  CO  36710  V 

86.  WAY   BACK   BL/FAREWELL  BL  CO  367t2  N- 

87.  WAY  BACK  BL/FAREWELL  BL  CO  3671 2  n/e 
83. OLD   FEELING/THIS  HEART  0  MINE  CO  36795  V 

89.  JIMMYS   BLUES/  TAPS  MILLAR  CO  36831  E 

90.  FLA-GA-LA-PA/MUTTON  LEG  CO  37093  n/e+ 

91 .  GOOD  MORNING   BLs/ouR   LOVE  MEANT  TO     BE       DE  |446  V+ 
92. OUT   THE  WINDOw/kEEP  REMEMBERING  DE  I 58l  V 
93. SHORTY  GEORGe/tHURSDAY  DE  2325  E 

94.  JOHNS   IDEA/l    O'CLOCK  JUMP  DE  25C56  N-/e 

95.  FANCY  MEET  I N  YOu/  1,2,3,   O'LAIRY  OK  63|9  N- 

96.  TAKE  ME  BACK   BABy/fIESTA    I N   BL  OK  6440  V+ 

97.  TAKE  ME  BACK  BASy/  FIESTA    I N  BL  OK  6440  V 
98.1 F   I    DIOMT  CARE/4  THE   ANGELES  SING  VO  4784  V- 

(aBOVE;   RM  CHP  NO  GROOVE ) 

99. U  4  U  LOVE/u  CAN  COUNT  ON  ME  VO  4967  e/f 
SID  EECHET 

00.  ROYAL  GARDEN/SOCIETY  BLS  CMS  647  N 

01.  WEARY  WAY  BLS/  QUI  NCY  ST  STRUT  BN  5|7  V+ 

BIX  BE IDER6ECKE 

02.  WA  DA   DA/  OL  MAN  RIVER  CO  35666  N 

03.  jazz  me/  jazz  band  ball  co  36156  n 

04.  AT  THE  JAZZ   BAND  BALl/  JAZZ  ME  BLS  CO  361 56  E+ 

05.  sorry/  since  eest  gal  turned  me  down  vo  3| 49  e— 

(above;  hair  crk) 
LUUIS  ARMSTRONG 

06. SAVE    IT   PRETTY  MAMa/hEAR  ME  TALKIN  YA       DE  2405  E+ 

07.  WEST  END  BLS/  I F   I TS  GOOO  DE  2480  e/n 

08.  WEST   END   BLs/  I F    I TS  GOOD  DE  2480  V 

09.  U  GOT   ME   VOODOO' d/hARLEM  STOMP  OE  3092  V 

10.  YOU  WONT  BE  SAT  I SF I Ed/fR I M   FRAM  CAUCE       OE  23496  V- 

1  I .SHADRACK/jCNAH  4  WHALE  DE  25|50  E+ 
(2.AINT   MISBEHAVtN/cANT   GIVE  U  ANYTHING  DE  25355  E-+ 

BENNY  BELL 

1 3. SON   OF   PI  NCUS   THE  PEDDLER/'  FIRST   I  00  YR   BE  230  V+ 
GRAEME  BELL 

|4. JACKASS   BLUES/WAS   LEICESTER  SQUARE  JU  I  5  N 

I5.IM   A   LITTLE  3LKB I Rd/aZTEZ   PR  I  NESS  RAM         9  N 
SAMMY  BENSKIN  TRIO 

16.  WLD  WAIT   FOR  SUN/  SHERRY  BN  522  E+ 

BENSON  ORCH  OF  CHICAGO  

17.  VENETIAN  LOVE  BOAT/   VIRGINIA  BLS  VI  18868  E 

18.  WOLVERINE   BL/HOUSE  DAVID   BL  VI  |9|40  V 

MARIE  BENSON 

19.  DONT    CARE  NEVER   GO   BAd/jAZZ   ME   BLUES  THEME 

BUNNY  BERIGAN 

20 .  caravan/stud Y  in  brown  vi 

AL  BERNARD  WITH  CARL  FENTONS 

2  I .MEMPHIS  BLS/   FRANK  IE   4  JOHNNIE 

EMMET T  8ERRY 


100  E 


BR     2  1 07  V 


22.  BERRY'S   BLA/MINCR   ROMP  SAV       594  E+ 

23.  BERRYS   BL. /MINOR  ROMP  SAV       594  E 

BIG  Bl LL 

24.  HUMBLE  ELS/  ROLL  THEM  BONES  CO      36879  V+ 

25.  U  GOT  THE  BEST/CELL  t   1 3  BLUES  CO  37164  E+ 

26 .  WH ATS  WRONG   WITH  Me/n|TE  WATCHMAN  BLS  CO   37459  E 

27.  BIG  BILLS  BOOGIE/  SHOO  BLS  CO  37965  V- 

28.  HARD   HEARTED   WOMAn/gOI N  MOVE   3UTSKI RST  OK     665l  N- 

29.  HARD   HEARTED  WOM*-n/ouTSK  I RTS   TOWN  OK     665l  E 

30.  BAD  ACTING  WOMAN/  IM  WOKE  UP  NOW  OK  6724  V 
3I.SOMEBOOYS  GOT  TO  Go/pLAY   YOUR  HAND  OK     3400  V 

32.  WHY   SHOULD    I    SPEND  MONEy/shE  GONE  WITH  OK     6630  E- 

33 .  LONESOEM  ROAD  Bl/  MY  GAL   IS  GONE  OK     603 1  V 

34.  LITTLE   FLOWER/  SWEET  HONEY  BEE  OK     6386  E+ 

35.  JUST  GOT   TO   HOLD   YOu/  MARY  ELUES  VO     4760  E 

36.  AINT  GONNA   DE  MONKEY  MAn/  BIG    3  ST  CO  30166  N 

BARNEY  BIGARD 

37.  HONEY  HUSH/JUST  MOTHER  DRM  OK     5663  V 

00N  8IGEL0W  ORCH 

38.  DONT  NO  WHAT   U  DO  I N/G OODNI TE  SWT  ORMS  ME    1 2 1  69  V- 

39.  BANDANA   Days/bALTI MORE  BUZZ  VI    16791  V 

BLIND  PILGRIM 

40. OH   LORD    IF  HAD  MY  WAy/mOTHERLESS   CHILD  AN       380  E+ 
BLUES  (ARTIST  7) 

41.  YOUR  GONNA   NEED   HELP  AGAI n/baBY   PLEASE  ACETATE  E 

THE  BLUES  CHASERS 

42.  CHARLESTON/WHAT   A  SMILE   CAN  DO  PE    14432  V+ 

BUDDYBONES 

43.  CANT   BE  B OTHERCD/  LIKE  DOC  SAID  DE     5768  E- 

BEA  BOOZE 

44.  MR   FREDDIE  8LS/   C.ULF   COAST  BL  OE  48033  E- 

45.  DECCA   TEST    (bEA   BOOZE?   It)  N 

EARL  30ST ICS  GROUP  

46.  LONESOME  MAN  BLS/   FLY  HEN  BLS  GOTHAM     500  E+ 

CONNIE  BOSWELL  *CC.  eY  1.  HERMAN 

47.  THANKS   FOR  EVERYTHI NG/OEEP   IN  DREAM  DE     2259  E 

WILL  BRADLEY 

48.  CRYING   THE   BOOGIE   Bl/j|NGLE   BELL6   B  W  BEA     70|3  V+ 

49.  FOUND   NEW  BAEjy/  JAZZ   ME  BLS  SG  28|20  E 

50.  U  LUCKY  TO  ME/LONESOME  ROAO  CO  35849  E 
5l .SHOULD  HAVE  KNOWN  U  YEARs/3  RING    RAGOUT   CO   35871  N- 

52.  BASIN   ST  BOOGIE/CALL    IT   ANYTHING, ITS   LV  CO  36340  N 

53.  BASIN  ST   BOOGIE/CALL   ANYTHING, ITS   LOVE  CO  36340  N- 

54.  BASIN  ST   Bw/CALL    IT   ANYTHING    1ST   LOVE  CO   36340  e/n 

55.  BEAT   ME   DADDY.   PTS    1 42  CO  36956  N 
56. SCRUB   ME  MAMA   WITH   BOOGIE  BEAI/b  W  CONGOCO   36957  t+ 
57. FRY  ME   COOKIE   W  CAN  CT   L ARo/ch I CKEN  B  CC   36959  E 


TEDDY  BRANNON  TRIO 

1 58.  G  AMBLERS   bL/JAILHOUSE  BLS 

PI  EKE  BRASLAVSKY 

1 59 .  muskrat  rample/cant  give  u  AHYTHI  NG 

PEGGY  BRITTON 
l60.IT  MADE  0   HAPPY, UMADE  ME   CRy/wENT  AWAY 

(above;  RM  CHP  5  gr) 

BROADWAY  BROADCASTERS 
I  6 1.  MO  I'ANS  MAMA/THAT  CERTAIN  PARTY 

GAYLE  BRCWN  4  SARAH  MCLAWIER 
162. GEE   BABY/GONE  ARE  THE  DAYS 
HENRY  BROWn/lKE  RODGERS 
I63.STP   EM  DOWN   TO  BRICKs/maLT   Can  BLS 

LES  BROWN 
I  64. FROM  NCW   ON/GET  OUT   OF  TOWN 
I  65 . BIZET  HAD   HIS  DAy/gOOD  MAN  HARO   TO  F I NC 

(ABOVE;   RM  CHP  5  GR  2  SIDE  ) 
1 6c .SWAMP  FIRE/DANCE   ELUE  DEVILS 
I  67. TEMPO  0  1    JUMP/OCEAN  MOTION 

DAVE  BRU8ECK 
1 68. LULLABY    IN  RHYTHVl/u   STEPPED   OUT   OF  DRM 
I69.00BY  4  SOUL/LEST  FALL   IN  LOVE 
I  70. SWEET  GA.   BROWN/SEPTEMBER S  ONG 
I7I.WAY  U   LOOK   TONIGHT/LOVE  WALKEO  IN 
172. SEPT.   PAIn/  WHAT    IS   THIS   THING  CALLED 
173. FUGUE   ON  BOP   THEMES/  PRELUDE 
I  74.MAMSELLE/ME   4  MY  SHAD',  w 
175.1 ND IANa/lETS   FALL    ,N  LOVE 
176.1    DIDNT   KNOW  TIME    IT   WAs/ft LWAYS 
I  77. TO  MARVELOUS   FOR  WORDs/hEART   4  SOUL 
I  78. SOMEBODY   LOVES  Me/cRAZY  CHRIS. 
1 79. SOMEBODY   LCVES  Me/cRAZY  CHRIS 
I  80. LYONS   BUSy/a  FOGGY  DAY 

181.  me  4  my  shadow/mam' selle 

182.  AT   PERFUME  COUNTEr/fRENBS I 


JADE       705  E 


er/f 
e/lo 


JU 

27 

N- 

CA 

1  08 1 

£ 

CA 

836 

E 

BR 

84003 
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C 

i  2 

N- 

BB 

10009 

V 

CO 

36688 

n-/f 

OE 

l23i 

E- 

OE 

I  8l  (8 

N- 

FAr 
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N— 

TAN 
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N 

FAN 

507 

N— 

FAN 
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N- 

FAN 

5i0 

N 

FAN 

5i  i 

N 

FAN 

519 

N 

FAN 

5i2 

N- 

FAN 

5.4 

N 

FAN 

5t6 

N— 

FAN 

5i7 

N— 

FAN 

5i7 

E+ 

FAN 

5.8 

N- 

FAN 

5.9 

E+ 

FAN 

520 

N 

Fan 

52  I 

N- 

OK 

6261 

E— 

VO 

5032 

V 

CO 

1 4i  80 

V 

PE  15724  v+ 

CMS      532  E 


CO  2456  V 

VO  1^275  V 

VO  14329  V 

VO  14435  v+ 


5731 


I83.THIS   CANT   6E   LOVE/LOOK   FOR   SILVER  LNE 

CHICAK  BULLOCK 
184. INDIANA/   MY  MELANCHOLY  BABY 

185.  PUT  THAT  DOWN    IN  WRITIn/eN  EL  RANCHO  G 

REV.J.C.  BURNETT 

1 86.  GOSPEL   TRAIN    IS   LEAVINg/lORB    3ELP  ME 
(ABOVE;   RM  CHP  NO  Gr) 

ALLEN  BURNS  ORCH 
I  87. WHEN  MORNING  ROLLS  ROUNd/ni  TE  4  DAY 

JOE  BUSKIN 
1 88. SERENADE    IN   JROs/cANT  GET  STARTED 

BILLY  BUTTERF I  ELD 
I89.AINT   M I SBEHAV I N/WE   COULD   MAKE  SUCH  BEAUCAP       37  I  E 
1 90. OH   LAOY   BE  GOOD/SOMEONE  TO  W  ATCH  OVER     CAP  20025  N-/e 
|9| .MAYBE/AINT  NECESSARILY  SO  CAP  20027  E+ 

192.00  IT   AGAIN/CANT  TAKE   THAT   AWAY  FROM  MECAP  20028  E+ 

DON  BYAS 

193. FRUIT   SALAO/SPOTS  HUB     3002  V* 

1  94. POOR  BUTTERF LY/OOUBLE  T ALK  HUB     3022  V 

195.  LITTLE  WHITE   LIES/CAME   ALONG  JAM       902  E 

CALIFORNIA  RAMBLERS 
1 96. ON   A   Nl  TE  MADE  FOR  LOVE/FIESTA 
197. SHEIK/  GA.  ROSE 

196.  MY  HONEYS  LOVIN  ARMS/wHO  BELIEVED    IN  U 
1 99. LONESOME  MAMA  Sl/s  SITER  KATE 

CAB  CALLOWAY 

200. OLO   MAN   OF  MOUNTAIN/THIS   TIME   ITS   LOVE     ME    |2'67  E^ 
20I.PAPA    IN  BED   BRITCHES   Cn/cALLIM  ALL  BARS 

CAMEO  JANCK  ORCh/a.LANGE  ORCH 
202. OANCIN  HONE YM00N/80NN I E 

JOE  CANDULLO  EVERGLADES  ORCH 

203.1  WISH  YOU  WERE   JEALOUS   OF   ME/MARYLOU       PE    14642  V+ 

204.  JACKASS   BL/ANIMAL  CRACKERS  PE   1^643  E 

CAPITOL  JAZZMEN 

205.  CLAMBAKE    IN   B   FLAt/|    S~RRY    I    MAKEO  U  CRCAP  1 0009  E- 
206. SORRY   I    MADE  YOu/cLAMbAKE    I N  B  FL 

207.  sugar/  aint  going  noplace 

208.  sugar/aint  goin  no  place 

209.  sucar/sint  goin  no  place 

2  1 0. SUGAR/a I  NT  GOIN  NO  PLACE 
2  I  I .SUGAR /a  I  NT  GOIN  NO  PLACE 
2 1  2 .SOPHOMORE  PROM/CAMPUS  CAPERS(o.L. 

THE  CAPT I VATORS ( RED  NICHOLS  

2|3. BUILDING    NEST   FOR  MARY/PAGAN   LCVE  SONG      BR     432l  V 
UNA  MAE  CARLISLE  W  THOMAS  ORCH 

21  4.thC  REST  oF  MV  LIFr/Tj  GAnna  change  mo 

RUSS  CARLSON 
2|5.WRAP  TRBLS  ORMS/  MINNIE  M0OCHER 

BEN  CARTER 
2 16 . KNIFE   FORK  4  SPOON/GET  WAY   FRM  BCK 

HO«GY(  MATT  LOC  K  ACC  .)  

2  1 7 .THATS   A   PLENTY/DARKTOWN  STRUTS 

CASA  LCMA 

I28.JUST  BLUE   EYE  BLONo/wANNA   SING   BOUT  U 
C  ■  CAVALLARO  

219.  U  MINE   O/BOOY  4  SOUL 

CENTRAL  PARK  DIX I ELANOERS 

220.  CHATTANOOGA   ST/PANAMA  RAG 

22  I. PANAMA  RAG/  CHATTANOOGA  ST 

Hi'ARLESTON  CHASERS  

222.  MOANIN   LOW/A  I  NT  Ml SBEHAV IN 

CHATTAHOOCHEE  VALLFY  CHOIR 

223.  Kl NG   JESUS    IS    LISTING/hAMD  ME   DWN  SLV 

BOB  CHESTER  ORCH 

224.  TILL   LITES   LONDON  SHINE/CHILLY  4  COLO 

(apove;  RM  CHP  5  gr) 
MAURICE  CHEVALIER 

225.  PARIS  STAY   THE   SMAE/U  GOT   THAT  THING 

CHICAGO  NIGHTHAWKS 
22 6 • SUNOAY/S A  I  NTS 


458 


Cap  l 0009  V 
cap  i 00l I  N 
CAP  i 00  I  I  N- 
CAP   I  00 1  I  E 

CAPlOOll  E/v+ 
CAP  I  00 1  I  V+ 
MGM     1082  E- 


JO  7|75  N— 


CR    3 1 47  V- 


STAR  I  I  03  N— 


DE 

24871  V 

BR 

1  174  E+ 

DE 

31 1 3  v+ 

JAY 
JAY 

|5  N 
|5  N- 

CO 

1  89 1  V 

CO 

14249  V 

BB 

10972 

VI 

22294  v- 

OLD    TIGER     92251  E 


23 


AUCTION  MINIMUM  BID  50c  AUCTION 


PETER  DREW 

%  BOX  59,    THE   RECORD   CHANGER ,    1 25   LA  SALLE  STREET,  N.Y.O. 


AUCTION  MINIMUM  BID  50c  AUCTION 


SEE    PAGE   ONE  OF  AUCTION 


SOREN  CHRISTENSENS  QUARTETT 
227. HOK  HIGH  THE  MOON/ALL  THINGS   YOU   AREROULETT   05  E+ 
CHOCOLATE  DAND lES/EDO I E  00N00N  ORCH 
228. GOT   ANOTHER   SWEETIE   NCW/TENN  TWLITE     CO  36009  E+ 
TOMMY  CHRISTIANS  4  ORCH/C . IE  I GHTON 

229. SOMETHING  TO  REmEmBER'  U  yv/bANIANS  HA     I  248  E 

KENNY  CLARKE  4  HIS  CLIQUE 

230.  u  GO  TO  MY  hEAd/MmM  El/  UAtlt! —  CE     1 501  Et 

OOCTCR  CLAYTON 

23 1.  CHEATING   4  LYING   BLS/  DOC   CLAYTON  BLS   VI 202799  E+ 

ARNETT  COBB 

232.  U  WONDERFUL  LUV/SMOOTH  SAILIN  CO  39040  E+ 

JOLLY  CO  BURN  ORCH  (dig) 
233. ORGAN  GRINDERS   SWING/OUT   WHERE   BL  BEGNVl   25396  V 

COLEMAN  BROTHERS 
234. RAISE   A   RUKUS   TONTTE/GET  AWAY   MR   SATANDE     S673  E+ 

EARL  COLEMAN  4  

235. SEARCH! NG   BL/NI GGHT I NGALE  JADE       704  N- 

collegians/tennessee  ten  _ 

236. PAPA   BETTER  WATCH  YOUR  STEP/LONG   LOST    VI    I  9 1  05  E 
LEE  COLLINS  (  f. VIC  SPIVEY)/j.P. JOHNSON 

237.00MT  TEAR  MY  CLOTHES/ I    W I LD   BOUT   PATOOI JAY      |2  N— 
COLONIAL  CLUB  ORCH 

238.  WITH   MY  GUITAR  4  U/MY   FUTURE  JST    PASS  BR     4846  V+ 

COMEOIAN  HARMONISTS 

239.  LES  GARS  DE   LA  MAR  I NE/QUABNO   A   BRISE   GRF     6375  E- 

EDOIE  CONDON 

240.  BALLIN   JACK/NONE  MY  JR  CMS       53 1  E+ 

241 .  WHEN  U   LOVER  HAS   WENT/hEREVER   THERS       OE  23393  E 
242. SHE  FUNNY  THAT   WAy/|MPROV   FOR   MARCH       DE  23600  N- 
243.SHES   FUNNY  THAT  WAy/| NPR I  V  I  SAT  I  ON  DE   23600  E+ 

ZEZ  CONFREY 

244.  COAXING    THE   P I ANo/gREENW I CH  WITCH 

245.  POLLY  /PRUDY 

JEROME  CONRAO  ORCH 

246.  M00NLITE  MARCH/SWEETNESS  HA 

247.  ALWAYS    IN  MY  ARMs/sWTHEART   WE  NEED  EA.VE 

MARTHA  COPE  LAND 

248.  BLACK  SNAKE   BLS/   PAPA    IF  U  CANT  DO  CO 

CORKY  CORCORAN 

249.  WHT   THIS   THING    CALLEd/mINOR  BL  KEY 

CORONETS 

250.  NIGHT  WALK/HAPPENING  MERCER 
25l .SHE/mOONLI TE   FIESTA  MERCER 

IDA  COX 

252.  WESTERN  UNION  bls/bone  ORCHAD  BLS  PM 

POPS  CRAVATH 

253.  UP  THE   CREEK  Bl/oOWN  THE  CREEK  BL 

254.  DWN  THE  CRFTEK  BLs/uP  THE  CREEK  BLS 

JESSE  CRAWFORD 

255.  ALOHA   OE/SONG    OF  THE  ISLAND 

ROSETTA  CRAWFORD  (  J. P.  ACC  ) 
256. STOP   IT   JOE/MY  MAN  JUMPED   SALTY  ON 

WILLIE  CREAGER  4  ORCH 
257. DRM  OF  MY  HEART/MORE   THAN  ANYBODY 

B I NG  CROSBY 


BR  2 1 67 
VI  2l  0 1  0 


986 
2068 


1969  v+ 
1967  E 


CAP  40142  N 
CAP  40|42  Nw 


DE    7567  V- 


VE     1 954  v 


4533  N- 
1483  E 
2|23  v+ 
2494  n/e 
3064  E 
3952  v+ 


OE  18570 
DE  23503  N 
DE  23392  V 


IRA 
AR  A 


143  E+ 
l 43  m/e+ 


Cor  60i7i  E+ 
OE      727  V 


256. GHOST   OF   CHANCE/ TEMPT AT  I  ON 

259.  BOB  WHITE/BASIN  ST  BL 

260.  MY  REVERIE/OLO  FOLKS 
26I.IDA  SWEET   AS/EL  RANCHO  GRANDE 

262.  THE  SINGIN  HILLS/DEVIL  MAY  CARE 

263.  YOU  ARE  SUNSHINe/riDEN  DWN  CANYON 

264.  LETS  ALL  METT   AT   MY  HOUSE/DEEP   IN  HRT  DE     4|62  N-/E 
265. ITS   BEEN   LONG    TIMe/v'HOSE  DRM  ARE  YOU     DE    18708  E+ 
266.  DANNY   BOY/l    BE  HOME  BEORE  XMAS 
267. SIOUX   CITY  SUE/u   SANG   MY   LOVE  SONG 

268.  MY   MOTHERS   WALTz/jUST   A  PRAYER 

269.  NOBOOYS  DARLIN  BUT  MINE/wALKIN  FLOOR     DE  23970  V+ 

BOB  C80SBY  /WINGY  MANNONE 

270.  BIS  FAT   MA, SKINNY   PA/GENERAL  JUMPED 

271.  BIG   FAT  MA/  GEN  JUMPED   AT  DAWN 

BOB  CROSBY 

272.  WHEN  SUGAR   WALKS/CANT  GET  DRUM 

273.  WHAT   NAME   THAT  SONg/gOODIE  COODIE 

274.  GIN  MILL  BL/  IF    I    HAD  YOU 

275.  PLEAJE   BE   KIND/l    SIMPLY   ADORE  U 

276.  WHO  SORRY  NOW/MARCH   OF   BOB  CATS 

277.  MILK  COW  BLS/  SQUEEZE  ME= 

278.  WHATS  NEW/SUMMERTIME 
279. SKATERS   WALTZ/EYE  OPENER 
?eO.WHAT  GOES   UP  MUSt/dOTN  WORRY   BOUT  ME 

281 .  LILACS    IN  THE  RAIn/whaT   USED   TO  WAS 

282.  LITTLE   MAN  WHO   WASNT/CAN    I    HELP  IT 

283.  HAPPY   BIRTHDAY  TO   LOVe/tHE  ANSWER  IS 

284.  PINCH   ME/LITTLE  RED  FOX 

285.  vmi  sprit/tech  TYIUMPH 

266. SPEAK   EASY/  I    N080DYS  BABY 

287.  GONE   .MOT   FORGOTTEN/u   FORGOT   BOUT  ME 

288.  TAKE  l/E  BACK  AGAIn/|LL  COME   BACK  YOU 

289.  NOTHING  2   LIVE  4  NOw/kEEP  THINKING  OF 

290.  YANCEY  SPECIAL/TEXAS   ST  ( D  .R I  CE.FBLAC  l> 

291 .  WHERE  DO  WE   FROM  HERe/mARINES  HYMN 

292.  WAY  DOWN  YONDER   N.O./BIG  TOM 

293.  BLUE   SURREAL  /BLACK  ZEPHYR 

294.  BRASS   BOOGIE  142 

295.  HONKEY   TONK   TRAIn/b|G   NOISE  WINNETKA 

ARTHUR  BIG  BOY  CRUDIJP  

296.0EATH  VALLEY/IF    I    GET  LUCKY 

297.  RAISED   TO  MY   HANd/gIVE  ME   A  32-20 

298.  MY  MAMA  OONT   LOW/STANOIN  AT  MY  WINDOW  BB  3407I7V+ 

299.  WHO  BEEN   FOOLIN  u/rOCK  ME  MAMA 

300.  CRUD UPS   AFTER  HOURs/tHATS   ALL  RIGHT       V 1202205  E+ 
30l.l    DONT  KNOW    IT/THATS  U  RED   WAGON  VI    202387  V+ 

PETE  DAILY 

302.  WOLVERINE/LI VERY  STABLE   BLS  JU  |2  N 

303.  LI  VERY  STABLE  BLS/  WOLVERINE  BLS  JU  I  2  N- 
304.5;30  A.".    BLS/BLUNIN   THE  BLS                       JU  |4  N 
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DE 
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DE 
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OE 
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2824 
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E— 

OE 

3080 
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3  179 

e/v- 

DE 

341  7 
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DE 

3576 

E+ 

DE 

3808 

N- 

OE 

3834 

E 

DE 

4385 

E- 

DE 

4403 

E 

DE 

44l5 

E+ 

DE 

18359 

e/v 

DE 

251  17 

N 

BB 

8858 

E 

BB 

90l9 

E- 

BB 

3407 I7V+ 

BB 

340725  V- 

PETE  DAILY  CO  NT. 
305.5; 30  a/m/  bls/blunim  the  bls 
306. lazy  oaddy/shake  i t  4  break  i t 

307.  jazz  man  strut/sobbin  bls 

308.  YELPING   HOUNO   Bl/clAR  MARM 

HAND  DAM  ICE  SEXTET 

309.  GONE   AT   DAWN/   I  WONDER 

COW  COW  DAVENPORT  

3 1  0. STATE  ST   JIVE/COW  COW  BLS 
3  I  I. COW  COW  BLS/  STATE  ST  JIVE 

WALTER  DAVIS  

3I2.NEW  BiO   BLS/ PLEASE  REMEMBER  ME 
3  I  3  .  I  3  HIGHWAy/anGEL  CHILD   PART  2 
3|4.4'LL  /HELLO  BLUES 

3|5.JUST  CANT   REMEMBER/ALL  MY  MONEY  GONE  BB 

WILD  BILL  DAVISON  

I36.0RIG  DIXIE  I  STEP/CLAR  MARM  CMS 
3I7.0RIG  DIXIE  I  STEP/CLAR I  NET  MARMALADE  CMS 
3|8.AT  JAZZ   BAND   BALl/  BABY  WONT  U  PLEASECMS 


JU 

14 

N- 

JU 

24 

N— 

JM 

29 

N 

JM 

30 

N 

NA 

9003 

e/v 

BR 

80022 

E+ 

BR 

80022 

E 

VI 

201999  E 

BB 

7693 

V- 

BB 

8574 

V 

8802  V- 

549  E- 
549  V 
575  E 
630  N- 


3| 9. ON   ALAMO/SOMEDAY  SWTHEART 

DELTA  RHYTHM  KINGS 
320. AT  JAZZ    BAND   BALL/   TIN  ROOF 

DEPARIS  BROTHERS  ORCH 
32 1  .BLACK  7  BLUE/I    FOUND   NEW  BABY 

PETER  DE  ROSE 
322. SWEET   MARIE/YES  SHE  DO  NO   SHE  DONT 
HARRY  DIAL 

323.  WHEN  MY   BABY   STARTS(pROM  VOCALIAn) 

DIRTY  RED 

324.  HOME   LAST   NITE/MOTHER  FUYEr(wARp) 

DIXIE  DASIES 
325. SWEET   BUTTER/HOUSE   DAVID  BLS 

326.  PANAMA/J   S   BLUES  CRK ) 

DIXIE  F I VE 

327.  WININ  BOY  BLS/N.O.    STOMP  HR  CRk)   UN     5846  E 

DIXIE  HUMMINGBIRDS  

328.  WHAT   A    TIME   /   LOOKED   DOWN  THE  LINE          OE     7688  V 

DIXIE  TRIo/MARTHA  PRYOR 

329.  WHEN  DIXIE   START   ARE!   PLAYING   PLEK   BOO  CAM 


194 


678  E 
5946  E+ 


448 


D  IX  I  ELAND  RHYTHM  KINGS 


330.  ACE    IN  HOLE/R I GER  RAG  KNI CKABOC KER      I  N 

331 .  TIGER   RAG  /  ACE    IN  HOLE  KNICK  I  N- 

CALVIN  P.  OIXON  (5ERMAN  BY  BLACK  BILLY  SUNDAY ) 

3 32 .  AS   AN   EAGLE   STIRRETH   UP  NEST/PRODIGAL  CO    I4U5/  N 

JOHNNY  POODS  -  CHICAGO  FOOTWARMERS 
333. ORIENTAL  MAN/MY  BABY  BRS  5  N 

ARNE  DOMNERUS 

334.  COOL  BOY/FLIPPED 
.DOROTHY  DONEGAN 

335.  LI MEHOUSE   BLS/  TIGER   RAG  ( 

336.  EVERYDAY  BLs/piANO   BOOGIE  BLS 

337.  PIANC   BOOGIE/EVERYDAY  BLS 

DO  RE  ME  TRIO  

338. IM  ONLY  HUMAN/ILL   NEVER   STOP  BEING 
DORSEY  BROTHERS  ORCH 

339.  LOND   MAY  WE   LOVE/GET T I N  SENTI MENTAL 

340.  GETTIN  SENT   OVER  u/hOWMANY (b .BYRNE ) 

JIMMY  DORSEY  / 

341.  JOHNSON  RAG/CHARLEY   MY  BOY 

342.  panama/jazz  ME  BLS 

343.  CLAP  HANDS/WHEN  U  WORE  TULIP 

344.  BOSTON   TEA   PARTY/l T   A  I  NT  RITE 

345.  AURORA/BARBABBLE 

346.  A  NEW  SHADE  Bl/  JIM 

347.  EBER  YTH I NG    I    LOVe/tnAGER I NE 
348. SANTA   CLAUSE    IS   COMIN  2  TWN/jINGLE  Bl 

349.jam^i n/turn  OFF  MOON 

350.1 F  U  SHOULD  LEAVE/POSIN 
35 1  .CABIN   OF  DRMS/  AM    I  OREAMING 

352.  DIPSEY  DOODLE/WHO 
(ABOVE  #  349  TO  352  TOMMY  DORSEY) 

TOMMY  OORSEY 

353.  NICE  WORL    IF   U  CAN  GEt/u   A  SWTHEART 

354.  NICE  WORL   IF  U  CAn/  U   A  SWTHEART 
355. SAYS  MY  HEART/  U   LEAVE  ME  BREATHLESS 

356.  WEARY   BL/  B  W 

3 57.  WASH BOARD   Bl/liGHTLY   4  POL  I TLEY 
358. SWEET   SUE/TIN  ROOF 

359.  DAVENPORT   BLS/  EASY  BLAME  WEATHER 

360.  HONOLULU/THI  S  NITE 

361.  ALL    IN   FAVOR   SWI Ng/stOP  KICKIN  MY  HR" 

362.  WHERE  00  U  KEEP  HRt/aLL  THIS  4  HVN 

363.  STAR  DUST/SWANEE  RIVER 
364. SWING  HI /SWING   TIME  UP   IN  HARLEM 
365. SWI NGT I  ME   UP    IN   HARLEm/sWING  HIGH 

366.  POURED   HEART    INTO  SONg/bACK   TO  BCAK 

367.  FREE   FOR  ALL/  YOU  4  I 

368.  WHO  /marie 

369 .  EMBRACE ABLE  u/sUNSHINE  OF  YOUR  SMILE 

370.  WELL  GIT    IT/   I'LL  BE  SEE  IN  YOU 

371.  LOVE  FOR  SALE/JUST    I    OF   THOSE  THINGS 

CHAMP  JACK  DUP3EE 

372.  COUNTY   JAIL  SPEC  I AL/F I  SHERMANS  BLS 

373.  WEED   HEAD   WOMAn/bAD   H   ALTH  BLS 

EDO  I E  OURHAM 

374.  FARE   THEE   HONEY/MAGIC  CARPET 

375.  MEESKI TE/OONALD  JAY 

Bl LLY  ECKSTINE 

376.  FOOLS  PARADISE  /YOU  WONDERFUL 
377.2  LOVES  HAVE    |/fOOL  THAT    I  AM 

CLIFF  EDWARDS  (oil 

378.  RED  HOT   MAMA/WHO S  MEANEST  GAL  TOWN 

ROY  ELDRIDGE  ORCH 

379.  EMBR AC E ABLE   YOU/LITTLE   JAZZ  BOOGIE 

JUKr  ELLINGTON 

380 .  H AR  MO NY    IN  HARLEm/  EXPOSITION  SWING 

38|. top  7  bottom/toasted  pickle 


NJ 

83l 

E+ 

ONT 

6034 

E- 

BB 

8979 

N 

BB 

8979 

E 

BR 

80218 

N 

DE 

l  15 

N 

DE 

3942 

N 

CO 

38649 

V 

CO 

38654 

N-A 

CO 

38731 

N 

DE 

901 

V 

DE 

3772  E— 

DE 

3963 

E+ 

OE 

4|23 

V- 

.  VI 

25145 

e/e+ 

VI 

25553 

N- 

VI 

25605 

E+ 

VI 

25620 

V 

VI 

25693 

V 

VI 

25695 

V+ 

VI 

25695 

V 

VI 

25828 

V 

VI 

26054 

e/v 

VI 

26085 

V 

VI 

26105 

V— 

VI 

261  35 

v+ 

VI 

26172 

E 

r  vi 

26356 

E+ 

VI 

26653 

E- 

VI 

27233 

E 

VI 

27249 

E+ 

VI 

27249 

V 

VI 

26271 

v+ 

VI 

27432 

E+ 

VI 

27519 

N 

VI 

27638 

E- 

V  1202508 

E 

VI 203636 

E+ 

JO 

501  3 

E+ 

OK 

6197 

V  + 

OE 

8529 

E+ 

SAV 

908 

N 

MGM 

10562 

N 

MGM 
) 

10097 

E+ 

PE 

l2l  19 

V 

DE 

23471 E 

BA 

244 

N 

B  A 

253 

N 

382. 
383. 
384. 
385. 
386. 
387. 
388. 
389. 
390. 
391  . 
392. 
393. 
394. 
395. 
396. 
397. 
398. 
399. 
400. 
401  . 
402. 
403. 
404, 
405. 
406. 
407. 
408. 
409. 
4l0. 
41  I. 
4|2. 
4|3, 
414, 
4|5, 
4|6. 
4l7. 
4l8. 
419, 
420. 
42l, 
422, 
423, 
4^4, 
425, 
426, 
427, 
428, 
429. 
430. 
431, 

432, 

433, 

434, 

435, 

436, 

437, 
438. 
439, 

440. 

441 , 

442 
443. 
444 
445 

446 

447 

448 
449 
450 

452 

453 
454 
455 
456 

457 
458 
459 
460 
461 

462 
463 


DUKE  ELLINGTON  CONT . 
TOP  4  BOTTOM/TOASTEO  pickle 
TOASTEO   PI  CKLE/  TOP  4  BOTTOM 

pyramid/sugar  walks  DOWN  ST 

PYR AM  I o/suG  AR  VALKS  DOWN  STREET 
JIVE  STOMP/lM  SATISFIED 
/jA 


235  N- 
253  E+ 
261  N 
261  N- 

6638  V 
681  0 


JOLLY  WOG/JAZZ  CONVULSONS 

EAST  ST    LOUIS   TOODLE   Oo/b I RM I NGHAM   BR  BR  80000  K 

EAST  ST   LOUIS    TOOD Le/b I RM I NGH AM  BRKD  BR   80000  E+/n 

CREOLE  RHAPSODY   SIDE    I    42  BR   80047  N 

CREOLE  RHAPSODY  PTS    112  BR   80047  N- 

T I GER  RAG/  1*2  BR   80048  N- 

TISHOMINGO   BL/  YELLOW  BOG    BLS  BR  80049  N 

JAZZ   CONCULSIONS/  AWFUL  SAD  BR   80050  N 

TOOTIN  THRU  THE  ROOF/gRIEVIN  CO   353|0  E+ 

LAZY  RHAPSODY/  BL  RAMBLE  CO   35834  N- 

LAZY  RHAPSODY/BLUE  RAMBLE  CO  35834  E+ 

BUNOLE   OF  BLS/  BEST  WISHES  CO  35836  N 

BUNDLE  OF   BLS/  BEST  WISHES  CO  35836  E 

MERRY  GO  ROUND/  DROP  ME   OFF  AT  H AR LM  CO  35837  N- 

DROP  ME  OFF  HARLEm/mERRY  ffO  ROUND  CO   35837  E+ 

GAL  FROM  JOES/LETS   SONG   GO  OUT  HRT  CO   36l 08  E+ 

IN  SENT  MOOd/sHOBOTE  SHUFFLE  CO   36 1  1 2  N- 

REM I  NSC  I NG    IN   TEMPo/PASRT   I  42  CO  36||4  N 

REM  I  Nl  SC  ING    INT  EMPO   PTS    I  42  CO  361  I  4  N- 

REVINISCING    IN   TEMPO   /  PART  S    142  CO  35||4  E 

REMINISCING    IN   TEMPO   PARTS   3  44  CO  36 1 1 5  N 

V    I    P'S   BOOGIE/jAM  WITH   SAM  CO  39679  E+ 

INDIGO  ECHOEs/tRADE   WINDS  CO  37297  N- 
I    GOT  2   BE  RUGCUTTER/NEW  EAST  ST  LOUISMA        lOl  V 
NEW   PIANO   ROLL  Bl/  MAN   I    LOVE              MERCER      1958  E-: 

HAPPY  GO   LUCKY   PARTS    142  MU       461  N-/e 

OVERTURE   TO  JAM  SESSION   PARTS    I £2  MU       463  N- 

TRUMPET  NO   END/sHOLDNT  HAPPEN  2  DRM  MU       484  N-/v 

JAM  A  DITTY/  IMINUENDO   IN   BLUE  MU       5|I  N- 
BLK   4  TAN  FANTASY/WHAT  CAN   POOR    FELLOwOK     40955  E- 


.MOOCHE/  MOOD  INDIGO 
.MOOCHe/  MOOD  INDIGO 
.MOOD    I  NO  I  GO/  MOOCHE 
SOLI TUDE/DEAR   OLD  SOUTHLAND 
■  DEAR   OLD    SOUTHLAND/SOLI  TUOE 
iD I LTA  SERE/STOMPY  JONES 
,A  SLIP  OF   LIP/  SENTMENTAL  LADY 
.SENT   LADY/SLIP  OF  LIP 
,MA I  N  STEM/jOHNNY   COME  LATELY 
,DONT  M I ND/wHAT   AM    I    HERE  FOR 
.WHAT  AM    I    H   RE   4/oONT  MIND 
,DONT  MIND/WHAT    AM    I    HERE  FOR 
.EVERY  HAIR  ON  /  TIME  A  WASTIN 
.COME  TO  BABY  Do/tELL  YA   WOT    I  GOING 
.FRANK  I E  4  JOHNNI E/RUYAL  GARDEN  BL 

MERCER  ELLINGTON  ORCH  

•SUMMERT] me/my   EVA   LCV I N  BABY 

PERL  I NE  ELLISON 
,NEW   THAT   A  I  NT  RITE/RAZO   TOT  IN  MAMA 

ROLF  ERICSON  SWINGING  SWEDED  

.NEARNESS   OF   YOU/STRIKE   UP  BAND 

ESQUIRE  ALL  AMERICANS  B  G  5 

.INDIANA   W INTER/ 1 CR I  ED   4  YOU 

RUTH  ETTING  

.WHAT    A  MAN/WANNA  GO   BACK  AGAIN 

DOC  EVANS  

•LULUS   BACK    IN   TOWn/oNE   SWEET  LETTER 
,HI  NDUSTAfj/pARKER  HOUSE  ROLL 

.ooc's  ology/cant  BELIEVE 

EVERGLADES  ORCH  

.ME   TOO/SADIE  GREEN 

WILLIE  FARMER  ORCH  

.SUGAR   BABE/DOWN  HOME  RAG 

IRVING  FAZOLA  

.SWEET   LORRA I NE/CLAR  MARMALADE 
.SWEET    LORRAI NE/CLAR. MARMALADE 
.SATANIC   BLS/  OSTRICH  WALK 
.FAREWELL  BLs/fiDGETY  FEET 

L . FEATHER    4  DAN  BURLEY  

.SUITE    IN  4  COMFORTABLE   QUARTERS   344  CONT     6007  E+ 

FRED  FE I  BEL 


VI  24486  N 
VI   24486  N— 
VI  24486  E+ 
VI  27564  N- 
VI   27564  E+ 
vi2Ci533n/e+ 
VI  20I528E- 
VI   201528  V 
Vl20l 556  E- 
VI 20 1 598  N 
Vl20l 598  E 
VI 201 598  v+ 
VI20I7I8  n-/e 
VI 20 1  748  N- 
VI  202324  E 

SUN  2007  Et- 


4001 37  e/n 


DUB 
DUB 
DUB 


I  N 

3  N- 

4  N 


BB     78 1  3  V+ 

KY      624  E+ 
KY      624  E 
VI  400141  N 
VI400I43  E+ 


ITS   LONELY  TRAIN 

MAYNARO  FERGUSON/ 
ALL   THINGS  YOU   ARE/ 5 
ALL   THE  THINGS  YOU  ARe/5 
ALL  THE  THINGS   U  ARE 

FIREHOUSE  FIVE  PLUS  2 
F I  REHOUSE   STOMP/BL  NAUGHTY  SWEETIE 


TEST 
TEST 
QT 


GTJ 
GT* 

GTJ 
GTJ 


1  N- 

2  N 

5  N 

6  N- 
|4  N 


san/  fireman  lament 
brass  bell/everybody  loves  my  baby 

RED   HOT  RIVER   VALLy/r  I  VERS  I DE  BLS 

YES   SIR   THAT  MY  BABy/pAGAN   LOVE  SONG  GTJ 

ELLA  FITZGERALD 
DEEP  HEART   OF  SOUTH/ALL  OVER   NOTHIN       DE      I  339  V 
SHAKE  DWN  STARS/  FELL    IN   LOVE   W  ORM       DE     3|99  V+ 
JIM/  THIS   LOVE  A   MINE  DE     4007  V+ 

WHEN  SUGAR  WALKS  OWN  St/cOW  COW  BW  DE  18587  V 
IT  PITY   SAY  GONITE/SOR   SENT  REASONS       DE  23670  N- 

BRICK  F LEA G LES  ORCH 
SAME  OLD   SHEAVES/SLIGHT   CASE  OF  5HAKESHRS   1  005  N 


PASTICHE/DOUBLE  DOGHOUSE 
FOUR  ACES 

464.  NEW  JIG  RHYTHM/GIRL  W  DREAMY  EYES 

T.J.  FOWLER 

465.  WHATS   THE   MATTER    NOw/t.J.  BOOGIE 

BUD  FREEMAN 

466.  DA   DA   STRAIN/JACK  HITS   THE  ROAD 

467.  PRINCE  OF  WAILs/  AT   JAZZ    BAND  BALL 

468.  AFTER    AWHILE/SHIM  ME   SHA  ETC 
469.1    GOT  RHYTHM/  BEAT  TO   THE  SOCKS 
470. BIG  BOY/COPENHAGEN 


HRS      I  006  N- 

DEE     5531  E 

NA     9075  E 

CO  35854  E 
CO  35853  N 
CO  35856  E 
CMS  502  E 
OE  I  8064  E+ 


24 


AUCTION  MINIMUM  BID  50c  AUCTION 


PETER  DREW 

BOX   59,   THE   RECORD  CHANGER,    |25  LA  SALLE  ST.,   NYC  NY 
SEE    PAGE   ONE   OF  AUCTION, 


AUCTION  MINIMUM  BID  50c  AUCTION 


BUD  FREEMAN  COM. 

471 . COPENHAGEN/BIG    BOY                                                OE  18064  V 

472.SUSI e/fiDGETY   FEET                                                OE  18067  N- 

473.  TILLIES  DWNTOWN  NOw/lHE  BUZZARD                    OE  I  8 1  T  2  N— 

474.  TILLIES  DWNTOWN  NOw/thE  BUZZARD                    DE  I8||2  E+ 

475.  PANIC    IS   On/muTINY    IN   PARLOR                      HJCA  |2|  N- 

476.  THE  ATOMIC   ERA/jUST   WILD   BOUT  HARRY         MA J  I  03 1  V 

477.  RIBALO  RHYTH, /ONTARI  0  BARREL  HOUSE              SD  506  E+ 

478.  FIDGETY   FEET/U  GOT      SEE  MAMA   EVERYNI  TE     PAC      1 09  V— 

479.  THE  BIG    APPLE/  JOSEPHI NE                                   DE  1 40 1  e/v 

EARL  FULLER 

480.  COLD  TURKEY/  I  2  STREET  R  AG  CO  2298  N 
48 1  • BEALE  ST   BL/oL  GRAY   MARE                                   VI  18369  V 

SLIM  GAILLARD 

482. CHAMPAGNE   LULL A BY/B I NG I E   B I NG I E  SCOTT  IE  OK  6382  N- 

CARDLOS  GAROEL  

ODF  188012  E- 

CO  39888  N 

FUTURAMA  3005  N 


483.  DUEL0  CRIOLLA/ALMA   EN  PENA 

484.  WHATS   NEw/suMMERT I  ME 

485.  great  Christmas/  part  i  42 
(ABOVE:  #  484  AND  #  485  ARE  Errol  garner 

EkrOL  garnTB —  

486.  frant0nal i ty/where  or  wheb 

487.  LAiiRa/S0ME80DY  LOVES  ME 
488, SEPT  SONG/STOMPIN  SAVOY 

GLORIA  GEER 
489 .MELA NC HOLY/ MO AN  I N  LOW 

STAN  GETZ 
490. INDIAN  SUMMER/WHATS  NEW 

VERNON  GEYER 

491 .  NEVER   TELL  U   I    LOVE/MOOS  THAT   IM  IN 

492.  EL  CHCCLC/  SIDONEY 

ARTHUR  GIBBS  4  H IS  GANG 

493 .  LOU  I S V  I LLE    LOU/BE ALE   ST  MAMA  VI    19070  E 

TERRY  GIBBS  SEXTET/MARY  LOU  WILLIAMS 

494.  T4  S  JR. /DOWN  BEAT 


MER 

5008 

E 

SAV 

571 

N 

SAV 

727 

N 

RE 

8858 

V+ 

PR  EST  1  GE 

740 

N- 

SB 

6864 

E 

BB    7382  E 


BR  8021 3  N 


HARRY  GIBSON 
THE  WOLF  SCNG/THATS   THE   STUFF  (495.) 


2065  E- 

292  E» 

293  v+ 
347  E 


496. GET  JUICES   AT  DUCES/h I PSTERS  BLS 

497. 4f  feroi nand/barrelhouse  BOOGIE 

498.  WHO  GIN  STEADY   W  WHo/woTS   HIS  STORY 

DIZZY  GILLESPIE 

499.  OUR  DELIGHT/r.o6D   DUE'S   BLS  MU  399  E 
500.1    BASS   HIT/  SIDE  2  MU  404  e/n 

JAZZ  GILLUM  

50 1 .  gonna  live  outskirtstwn/woke  UP  COLO  IN  BB  9042  V— 

502.  LOOK   ON  YON  WLl/rECKLESS  RIDER  BL  VI  201974  N- 

TYREE  GLENN 

503.  LITTLE  WHITE   CLOUD/TELL   ME   WHY  RR  543  E 

LOU  GOLD  ORCH 

504.  BEAUTI FUL/L0VA8LE   4  SWEET  HA  976  E 
505. Sr MEONE/l  D   LIKE  2   B  GYPSY  HA  1042  E- 

506.  PI  COLO   PETe/lOW  DOWN  RHYTHM  HA  I  052  E- 

507.  GOT   2   FIND   BABY  2   LOVe/bL  KENTUCKY  MN       HA  I  374  E 

508.  PRETTY  PUPPY/  KINKY  KIDS  PARADE  PE  14470  V- 
5&9.WHEN    IM   IN  LOVE/   I     IN   LOVE   WITH  YOU  PE  15237  E- 

ERN I E  GOLDENS  ORCH 

5 1  0 . PERSIAN  RUG/RAIN  OR   SHINE  HA  622  V 

5II.HUSH  OF  THE   NITe/sILVER    LINING   LOVE  CO  I  906  E 

GOLDEN  GATE  ORCH  

5 1 2. SILVER  BEAO/ALONE   AT    LAST  PE  14471  E- 

5| 3.DI NAh/aFTER    I    SAY  SORRY  VI  19974  E— 

5| 4 ,D i nah/ AFTER  SAY  SORRY  VI  19947  E 

BENNY  GOODMAN  

5|5,SIX   APPEAL/GONE  WITH  WHAT    WINO  BA  260  E 

5| 6 .AFTER  WH I LE/MUSKRAT   RAMBLE  BR  80028  N- 

5| 7, JUNG LE  BLUES/ROOM    |4|I  BR  80029  E+ 

5 18 . SHIRT   TAIL  STP/BLUE  BR  80030  E+ 


519.  THE   VARSITY  DRAg/tHE  MAIOS   OF  CADIZ  CAP      1 5286  E  + 

520.  blue  orchi ds/whats  NE»  CO  352 1  I  V+ 

52  I. ROYAL  GARDEN  Bl/  WHOLLY  CATS  CO   358 1  0  N- 

522.D I  X  I  ELAND   BANd/bUGLE   CALL  RAG  CO  36109  N 

523. SOFT   AS   SPRING/DWON  DOWN  OOWN  CO  362 1 9  V 

524.  WANG   WANG   WANg/way   U   LOOK  2  Nl TE  CO  36594  N- 

525.  TAKE  ME/  IOAHO  CO   366|3  e/v 

526.  TAKE  ME/  IOAHO  CO  366  I  3  V 
327. GOT  GAL  KAL/SERENAOE  I N  BL  CO  36622  E 
528. WHY  OONT  U  DO  R  Te/6  FLATS  UNFURNISHED  CO  36652  E 
529.111  SSI  ON  TO  MOSCOW  CO  36680  V+ 
530. SOLO  FLIGHT/WLD  WAIT  SUNRISE  CO  36684  V 
S3 1  .ROSE   ROOM/  AIR   MAIL  SPECIAL  CO  36720  V 

532.  WAN  WAN  Bl/lONG   AS    I    LOVE  CO  36723  V 

533.  RIESTA    IN  BL/CANT  GIVE   ANYTHING    BUT  CO  36755  N- 

534.  U  BROGHT   NEW  KINO   LOVE/cLOSE   PAGES  IN     CO  36787  E 
535. SYMPHONY/  MY  GUYS  COME  BACK  CO  36874  V+ 

536.  TIGER   RAg/a|NT  MISBEHAVIN  CO  36922  N 

537.  GOT  RHYTHM/SHE   FUNNY   THAT   WAY  CO  36923  N 

538.  RACHELS  DREAM/SHINE  CO   36925  N 

539.  GA.  JUBILEE/  EMALINE  JC        528  N 

540.  CLARINET   A   LA  KINg/hOW   LONG   THIS  GO  ON     OK     6544  E 

541.  JERSEY   BOUNCE/STRING   OF  PEARLS  OK     6590  V 

542.  Z00T  suit/my  LITTLE  COUSIN  OK    6606  V 
543. SOMETIMES    IM  HAPPy/k| NG    PORTER  VI    25090  N- 

544.  sometimes  i  happy  /king  porter  vi  25090  v+ 

545.  sandman/goodbye  vi  252|5  n- 

546. OOWN   SOUTH   CAMP  MEETINg/piCK   USELF  UP       VI    25387  V 

547.  DIMAh/moonGLO*  VI  25398  E 

548.  LOVE  ME  OR  LV  Me/e«ACTLY  LIKE  YOU  VI  25406  V- 
549. SWT  SUE   JUST  YOU/MELANCHOLY   BABY  VI    25473  V+ 

550.  LET   THAT   B  LESSON  2  YOu/h|TCHED   WAGON       VI    25708  E4 

551.  WHAT   GOES   ON  HERe/liTTLE  KISS   AT   TWILITEVI    25878  E 

552.  BL   I NTERLUOE/wHEN   I    GO  DREAMIN  VI    2602 1  E+ 

553.  PL    I NTER LUOe/whEN    I    GO  DREAMING  VI    2602  I  V 

554.  GOOD  4  NOTHIN  BUT   LOVE/SHUT  EYE  VI    26 1 59  E 
555. SENT   U  YESTERDAY/ANGELES     SING  VI    26|70  N- 


SAV 

9l4 

N- 

DE 

7373 

V" 

DE 

3604 

E+/v 

DE 

869 

e/v 

OE 

1  368 

E-f 

DE 

18843 

e/n 

BB 

8826 

V 

DEXTER  GORDON   (  rm  chp  no  Gr  ) 

556.  DEXTERS   DECK/BLW  ME  DEXTER 

J i MM  IE  GORDON 

557.  PLENTY  TRBLE   ON  U  HANO/l    BELIEVE  I 

TEDDY  GRACE  GROUP 

558.  HEY    LADWY    PAPA/LOW  OOWN  BLS 

GLEN  GRAY 

559.  ROSE    OF   RIO  GRANDE/BUGLE  CALL  RAG 

560.  YOURS  4  MINe/fEELING  LI^E  MILLION 
56I.ONE  MORE  TOMORROw/lF    I    LOVE  AGAIN 

LIL  GREEN 

562. U  HUST   FULLO  JIVE/cAUSE    I    LOVE  DADDY  BB  8826 


SONNY  GREER  W  HOT  LIPS  PAGE 

563, SUNNY    JUNGLE/  MAIN  STREET 
564. SAT  N 1 TE  FUNCTION/  BEGGARS  BLS 

CARL  HALEN  WASBOARD  FIVE 
565 . W I LLIE  WEEPER/CAKE  WALK  I N  BABIES 

ED  HALL  

566. ONLY   SHANTY    OLD  TOWn/caRAVAN 
567. SHANTY    OL  SH  TOWn/cARAVAN 

SKIP  HALL  BANO 
568. SKI P  A   PAGE/   2   LEFT  FEET 
569. SO  DEEP   IN  LOVE  STILL  LOVE  YOU 

GLADYS  HAMPTON  4 

570 . FOBR    SQU22ES   ONLY/STAR    T  I  ME 

LIONEL  HAMPTON  

57l. SLIDE   HAMP  SLIDE/HEY   BA   BA  RE  BOP 
572. HOMEWARD    BOUND/EVIL  GAL  BL 
573.1    KNOW  YOU   KNOW/SUNNY  SIDE  ST 


CI 

3004 

E+ 

vo 

301  2 

V— 

KNICK 

4 

N- 

CMS 

557 

u-/z 

CMS 

557 

N-/v 

JAM  lOOlE- 
JAM      I  003  N- 


DE   18754  E— 

KY        605  V+ 

vi  25592  E- 


574.  |M    IN  MOOD    FOR    SWING/SHOE  SHINERS    DRAG  VI  260(1 

575.  denison  swing/whizzin  THE  WHIZ  V|  26233  N— 

576.  JUMPIN  JIVE/MEMORIES  OF  YOU  VI  26304  N 

577.  JUMP1N  JIVE/MEMORIES   OF  YOU  V|  26304  E+ 

578.  HEEBIE   JEEBIES  ROCKIN   TWn/g I N  4  CHRISTMSVI  26423  n/e 

579.  FOUND  NEW  BAB AY    IN  ZOO/  4  OR   5  TIMES  VI  26447  N- 

580.  TILL  TOM  SPECIAL/SHADES   OF  JADE  VI  26604  V+ 
58i. Smart   aleck/lost  LOVE  VI  27278  V 
582. ALTITUDE/ I    NEARLY  LO  ST   MY   M I  NO  VI  273l6  E 
589.BOUNCIN  AT  BEACON/FIDDLE  DE  OE  VI  27364  V- 

584.  JIVIN   W   JAR  V I s/BUCK I N   THE    BLS  VI  400l35E+ 

HANDYb  ORCH  OF  MEMPH IS  

585.  M0ONLITE  8L/A  BUNCH   OF   BLS  CO     24|8  e/v 

ANNETTE  HANSHAW  

586.  PRECIOUS   LITTLE   THING   CALLEd/mEAN  TO   ME  VO      1 859  E— 

587.  MEAN   TO  ME/PRECIOUS  THING   CALLED   LOVE       VE      I  859  V 

JOHN  HARDEE'S  SEXTET 

588.  NERVOUS    FRM   SERVICE/WHAT    THING    CALLED        BN        520  E- 

589.  TIRED/  BL  SKIES  BN       5|3  E- 

DIAMON  LIL  HARDWAY  

590.  U    KNOW    I    KNOW/BACK    IN    THE   COUNTRY  DE      7| 93  V 

BOB  HARPING  QRCh/CAMIO  DANCE  ORCH  

591 .  EVYTHNG   GONNA   BE   ALL  R I TE/AFTER   WHILE       CA       903  V 

HARLME  HAmTATS  

592. SALE  TAX   ON    I T/U  DONE   TORE  YOUR  DE  7206  E 

593.  NEW   OH  RED/MOVE    U  HAND  DE  72 1  8  e/v 

594.  BABY   DONT   U   TEAR  CLOTHES/oR I NK  2  MUCH  DE  73 1  0  E- 

595.  WHY  DONT   U  DO   NOw/sALES   TAX     N    IT  DE  8650  E— 

HARMONI ANS  

596.  WHERE  DID  U  GET   THOSe/tHAT  WHY    I    LOVE  U  HA        I  98  V- 

(  above;  pig) 

597 .  jway  to  heaven/  if  u  want  rainbow  ha     702  v+ 

598.  bottoms  up/bigger  4  better  than  ever       ha    i  oil  e- 

CLYDE  HARTS  ALL  STARS 

599.  WHATS   THE  MATTER   NOw/THATS   THE   BL  CON     60(3  E 

GEORGE  HART MA NS  ORCH 

600.  jazz  me  bl/tin  roof  bl 

60 1.  tin  roof/  jazz  me  bls 

602.  always/oarktown  strutters  ball 

603.  angry/hi noustan 

604.  Hindustan/  angry 

605.  hi ndustan/  angry 
606.imrktown  strutters/  always 

607.  thou  swell/  jumpi n  jacque 

HAMPTON,  HAWE5  TRl 0 

608 .  THO U  SWELL/   JUMP I N  JACQUE 

C.  HAWKINS 

609.  WELL  ALL  RITE  THEN/SRATDUST 

610.  KING    PORTER    ST/  WEARY  BL 

ERSKINE  HAWKINS  

6 11 .  NORFOLK   FERRY/  PUT  USELF   IN  MY   PLACE  BB    I  0932  E 
6|2. LUCKY  7/king  PORTER  ST  BB3000830  V 
6|3.ITS   FULL  OR    IT  A I  NT  NO  GOOo/AFTER  HOUBS  VI    20l977  N 

EDGAR  HAYES  

6l4.MY    FIRST    THOUGHT    EVERY   MORN/SHINDIG  OE      2048  E+/v 

6l 5.SOPHI STICATEO  SWI NG/sATAN  TAKES  HOLIDAY   BR  80 1  47  N- 

HER6IE  HAYMER  ORCH 
6l 6. SWEET    LOVELT/    I    SAW   STARS  KEY        640  E* 

617.1    STILL   HAVE  MY  DRMS/cOQUETTE  OK     584l  N- 


KEY  60 1  N- 

KEY  601  V 

KEY  6 1  3  V 

KEY  627  n/n- 

KEY  627  E+ 

KEY  627  E 

MER  5 1  76  E+ 

DIC  I  64  N 


D  I  C 


1 64  N- 


DE  |825|  v 
BB    7839  v- 


FLETCHER  HLNOERSUN 

6(8. SUGAR    FOOT    ST/WHAT   CHA    CALL  Em(aLU 
6(9.00  DOODLE  OOM/DICTY  BLS 
620HOP  off/  SNAG  IT 

VICKIES  HENDERSON  

62  I  . FU I   A  virginia/yo  cantare 

WOODY  HERMAN  

or.  jazz/trouble  in  mind      (  622,) 
is23. blues  dwnstairs/upstars 

624.  bles  upsthts/ownstai^s 

625.  cas0ah  nl/farewell  bl 

626.  casbah  bls/  farewfll  hl 
527.1,000,000  drms  AC.e/rH'IMBBOG  I  E 
628. RIVER  BED   BL/  DALLAS  BL 


CO 

395 

V— 

CO 

3995 

E+ 

CO 

35670 

N 

coS 

14737 

N 

DE 

1  307 

E 

OE 

2508 

N— 

OE 

2503 

E 

DE 

2582 

E- 

DE 

2582 

v+ 

DE 

3396 

V+ 

OE 

2629 

E 

WOODY  HERMAN  CONT. 

629.  JUKI n/h£RM5N    IT  SHERMAN 

630.  BEAT  ME  DAODy/thERE   I  GO 
63|.ROSE   O'DAy/soMEONE   ROCKIN  OR  MB OAT 

632.  string  of  pearls/  las  ch i apanecas 

633.  fort  worth  jail/  too  late 

634.  too  late/fort  worth  jall 
635, laura/  i  wonder 
636.goosey  gander/  a  kiss  gdnight 
637.3ujou/pu  that  ring  on  my  finger 

633. S  TARS   FELL   ON  ALa/s I DEWALKS  OF  CUBA 

639.  TERI SS I TA/BL    IN  ADVANCE 

640.  CELESTAI L  BLs/  ERRLY  AUTUMN 

EDO  IE  HEYt'OOO 
54I.ST    LOUIS   9K/MI'JHTY  LIKE  A  ROSE 
J.C.  H  I  GGI  NBOTTQM  BIG  8 

642 . 0 UTCH    TREAT/A    PENNY   FOR    U  BLS 

HIGH  SOCIETY  SEVEN   (  3/4 

043. FOR   A   LITTLE   WHILE/TING    A    LING       MANSON       8004  E+ 
ALEX  HILL 

644.   TACK  HEAD  BLs/  STOMPl N  EM  DOWN  BR  80034  N— 

645.S30MPI N   EM  OOWN/TACK    HEAD    BL(£bKR   CRk)bR   80034  V 

EARL  H  INES  S FX  TFT 
646. TROUBLE  TROUBLE./beS  I  GN   FOR  JIVING 


DE 

3272  V 

DE 

3454  E 

DE 

41  1 3  v+ 

DE 

4175  E 

DE 

4293  E 

DE 

4293  V 

CO 

36735  E- 

CO 

2681  5  E+/v 

CO 

36861  V 

CO 

37197  E 

MARS 

100  E 

MARS 

300  E 

CO 

44283  N 

HRS 

1  01 3  E 

"  HR 

crk) 

APC       357  E+ 
BB  (0377  V* 
BB   10377  V 
CO  35875  N 
CO  35375  N- 
CO  35875  E+ 
CO  35876  N 
HRS       1 009  N- 
HRS     1 0 1 :  E+ 
vi  27562  n- 
VI  27562  E- 

BN       506  N— 


507  E+ 

508  N- 

526  E 

527  e- 

2  v 
239  N- 

239  E 


647. FATHER   STEPS    I n/p| ANO  MAN 
543. PIANO   MAn/fATHE'S    STEPS  IN 

649.ai-jt  got  nobooy/57  year 
650.57  var/aint  g  t  no  body 
651.57  varieties/l  a i  nt  got  no  body 

652,  CAUTION  Bl/a  MONDAY  DATE 

653.  MONDAY  DATE/OFF  TIME  BLS 
654.ST0WA.VAy/panTHE3  RAG 

655. ON  SUNNY  SIDE  OF  St/mELA,\|CHOLY  BABY 
656. ON  SUNNY  SIDE  St/mELANCHOLY  BABY 
6T7.SHE  CRYIN  4  ME/SLOW  EM  DWN  BL  BN 

658.  DOCTOR   JAZZ/SHE  SHINNERS   DRAG  BN 

659.  CLARK   4  RANDOLPH/CHANEG    MADE  BN 

660.  BACK  Rtf  BLS /  LOW  OWN  3LS  BN 
66l  .M.K.   3Ls/j(JG   HEAD   BOOGIE  BN 

ART  HOPES 

002. ST  LOUIS   BL./ARTS   BOOGIE  BW 

663.  MY  HEART    JUMPED    OVER   MOOn/tRULY  VONDERBA 

664.  Mv  HEART  JUMPED  OVER/TRULY   WONDERFUL  BA 

665.  GOOD  QUEEN  BESs/THATS  THE   BLS    OLD  MAN   BB  11117  E 

666.  THATS  THE  BLS  OLD  MAn/gOOO  QUEEN  BESS  BB  I I f I 7  E— 
567. "ASSIGN   FLO  ER/GOIN  OUT   BACK   .VAY  B33008I  7  E 

(above;  #  6fl3  to  667  j  Hodges) 
JtlHW  HuuGES 
558. RENDEZVOUS  WITH  RHYTHM/jEEPS  BLS 
669.  JEEPS   BLS/  REDNEZ.'OUS  W  RHYTHM 
070 .JEEPS   BLS/  3ENDE7V0US  W  RHYTHM 
07 1  .RENDEZVOUS   W  RHYTHM  /jKEPS  BLUES 

672.  WISHING    4  V/A  I  T  I  NG/BEAN  BAG  BW 

673.  JUNES  JUMPIN/viOLET  BLUE 
574. JUNES  JUMPI  N/viQLET  BLUE 
675,SEARSY*3   3LS/LET   the  ZOOMERS  DROOI 

676.  JEEPS   BLS/  RENDEZVOUS  W  RHYTHM 

BILLIE  HOLIDAY 

677.  GEORGIA    ON  MY  MIND/LETS   DO  IT 
673. LAUGHING   AT   LIFe/teLL  ME  MORE 
679. IM  PUtLIN  THRU/GHOST  OF  YES TEROAY 
680. SF.NTI  MENTAL  4  MELANCHOLY/THE  MOOD 
66l  ■ GD    MORNING    HEARTACHe/nO    GOOO  MAN 

636.  CRAZY  HE  CALLE  ME/u  MY  THRILL 
006. SOMEBODY  ON  MY  MiND/pLEASE   TELL  .'.If 

684.  BLUES    ARE   BREWIn/dO  J  DUTY 
605. LONG   GONE   BLS/  AM   I  BLUE 

685.  LONG  GONE   BLS/7  AM    I  BLUE 

637.  LONG   30NE  BL/   AM    I  3L 
688. THEM  THERE  EYES/BODY  4  SOUL 
689. STRANGE    FRUIT/FINE  4  MELLOW 
690.YESTERDAYs/gOT  RITE  SING  BLS 
6° I .MAN   I    LOVE/NITE  4  DAY 

HOLL  WOOO  DANCE  ORCH/lOU  GOLD 

696 • HAPPY    IN   THE  RAin/SUN    IS    AT    MY  WIT 

HOMETOWN  BOYS 
693,ro:ky  mt  rag/stumbli NG 

694.STUMBL  I  NG/BOCKY  MT  RAG 
JQF  HOOKER  JR.  

695.  THE   NEEDLE/  RAMROD 

HOOSIER  HOT  SHOTS 

696.  m  i lenbe^g  joys/how  u  keep  EM  DWN 

SAM  LIGHTNING  HOPKINS 
697  .  L 1  lIHTSJING    BL/  WALK  I  N  3L 

GEORJL  HORNSDY 
698,JEaUS  GAVE   ME   LITTLE    .1  CHT/bY  4  BY 

BOB  HOWARD 

099.EA.SY    LI  V  IN/SING   4  BE  HAPPY 

ROSET  [A   HOWARD  A  HARLEM  HAMFATS 
"'OO. HARLEM  dAWBOUREE/u  GOT   TO  GET  WHEN 

DEAN  HUDSON 

70l 


CO 

37837 

N 

CO 

37637 

n/n- 

CO 

37837 

N— 

CO 

37337 

E 

MERCER 

1957 

N- 

MERCER 

196 

N 

MERCER 

1  96 

N- 

.  Mercer 

1970  E 

VO 

4|  |5 

V- 

BA 

206 

E+ 

BA 

217 

E 

BA 

245 

N 

thatBA 

263 

N 

DE 

23676 

E- 

OE 

24796 

E- 

NW  OE 

24857 

V— 

OE 

38259 

N— 

CO 

37586 

N 

CO 

37586 

E+ 

CO 

37536 

N 

CO 

37  836 

£+ 

CHS 

526  v- 

CMS 

527 

n/e+ 

OK 

5377 

DOW  BA 

62  J4 

E 

HAD 

201 

E+ 

MAO 

201 

E 

POST 

439 

E- 

VO 

4.152 

E 

MH 

634 

n/e 

AM 

52 1 

N— 

OE     1357  V 


DE    7447  V 


7458  e/v+ 


IATER/WASH  I  NG  TON  4  LEE  SWING 
WILL  HUDSDn/  DUKE 
702.ha~ent  bhAngCs  A  TH I  Nll/LKMU!iTT  I  ON  SWINGBR    82|3  V 

HELEN  HUMES 
703  .did  ever  love  man/ vee  it 

pe  wee  hunt  

704. m ilen3erg  joys/runnin  wl ld 
705.louella/copensagen 

706.  high  society/  wa6ash  bl 

707.  WA3ASH  Bl/hiGH  SOCIETY 

JACK  HYLTON  URCH  

708.  sunny  part  i  42 


PH I LO     1 2  I  E 

CAP     G73  E+ 
CAP     I  3  I  9  N- 
CAP  15299  N 
CAP  I  5299  E+ 


HMVS 


I  692  F+ 


INSPIRATIONAL  S  I NG£RS 


7IH.TLLI.  J'.'i.-L  ALL/tftL',,    l'.^1,1;?  Mi  ao^CR"Fl  1  gflj  E- 


AUCTION  MINIMUM  BID  50c  AUCTION 


PETER  DREW 

%  Box   59,    THE  RECORD   CHANGER,    1 25  LA  SALLE  STREET,    NYC  NY 
SEE  PAGE  ONE  OF  AUCTION. 


AUCTION  MINIMUM  BID  50c  AUCTION 


IPAilA  TROUBADOURS 

ANDY  Kl RK  CONT . 

CLAUDE  LUTER 

7I0.STEPPIN  A  LONG /z.   WONCERPUL  4  WORDS 

CO 

1947 

v+ 

779. B  w  cocktail/worried  LIFE  BL 

DE 

4381 

V 

852. WEARY  WAY   BLS/SWT  LOVIN  MAN 

CI 

1043  1 

REX   IRVING  BOYS 

8279 

KNICKERBOCKERS 

953. ORY  CREOLE   TRAm/w|LD  CAT  BL 

RAM 

4  ! 

+ 

■+ 

7i 1 .PICKANINNY  DOLL  DANCt/YE   OLDE   TIME  MOV  1 EVS 

E 

780. MANHATTAN/SENTIMENTAL  ME 

CO 

422 

y- 

854. TIGER   RAg/spoRT  MODEL  MAMA 

RAM 

5  1 

BULL  MOOSE  JACKSON 

781. SONG   OF  SIBERIA/SONG    OF  THE  BLUES 

CO 

1  940 

v+ 

TEDDY  LYNCH 

7I2.ALL  MY   LUV  BELONGS  2   YOu/l    WANT   A  SOW 

KING     4|8°  E/V 

KNOBS  QUARTETTE 

855. HAND    IN  GLOVE/WHAT  U   '  ONE  TO  ME 

LMS 

|2| 

v+ 

JIM  JACKSON  TAMPA  RED  ETC. 

1423 

782. IN  THE   Nl TE/UPSTAIRS 

ACME 

1 

v+ 

JIMMIC  LYTELL 

n/v 

71 3. JIM  JACKSONS  JAMBOREE   PTS  J 

VP 

V- 

LEE  KONITZ 

856. HE   COMMANDER    IN  CHIEF  MY   HRT/FAT  MEAT 

SEA 

1  04 

MAIIALIA  JACKSON 

783.EZZ— THSTI C/  HI  BECK 

NJ 

843 

N 

857 . FAT    WEAT    IS  GOOD  MEAt/cOMMANDER  MY 

HRT 

Be  a 

104 

E 

7I4.TIRED/AMAZI NG  6R AS t 

APO 

194 

E-t- 

784,DJENAr/ 1  MO  1  UN  SUMMER 

NJ 

853 

N— 

858,  TELL  ME  YOUF   -.Ls/2   FACED  MAN 

BEA 

1  06 

E 

MYRTLE  JACKSON 

KONITZ  4  MILES  DAVIS 

859. TELL  ME  U  BL3/2  FACED  MAN 

BEA 

l  06 

V+ 

7I5.CALL  HIM   JESUS  MY  ROCK/UNDERSTAND   BET TERC0R6508 1 

E 

785. YES TERO AYS/DUET  SAX,  GUITAR 

PRES 

755 

E+ 

HUMPHREY  LYTTLETON 

1 .  JACQUET 

KOSTLLANETZ 

860. CARELESS  LOVE/SATNTS 

JU 

18 

>( 

APO 

766 

N- 

7G6.CASt:Y  JONES/  TIGER  RAG 

BR 

8233 

V- 

851. SUNDAY  MORN/GET  OUT   OF  HERE 

RAM 

1  1 

N 

7I7.BLUE  MOOd/j'JMPIN  JACQUET 

SAV 

593 

Vt 

GENE  KRUPA 

BIG  MAC EE 

BILLY  JAMES  DANCE  ORCH//ANKEE  10 

737. JAM  ON  TOAST/   TUT7I  FRUTTI 

BR 

82 1  1 

V 

862. ANYTIME   FOR  YOu/siNCE  U   BEEN  GONE 

B8340703 

E-* 

7i8.liokIn  Thru  JUSS/SHe  bTLOng  To  mE 

OR 

654 

V+ 

788. TAKE  U  LOVe/swTHEART      HONEY  DARLIN 

CO 

3521  8 

N 

■?03. THINGS  HAVE  CHANGEd/k|D   MAN  BLS 

BB340735 

N- 

HARRY  JAMES 

789.G0  ON  MY  MIND  /alREET 

OK 

61  |8 

E- 

864/kID  MAN   BLS/THINGS   HAVE  CHANGED 

BB 340735 

E+ 

71 9.rLASH/ALL  NOTHING   AT  ALL 

CO 

35537 

V- 

790.FLAMINGo/lET  ME  OFF  UPTOWN 

OK 

621  0 

E 

355. CHI CAGO  BRKO'.Vn/winTERTIME  BL 

83340743 

N 

720.MONTEV  1  DEo/mUS 1 C  MAKERS 

CO 

35932 

E— 

KAY  KYSER 

865.CANT  U   REAo/s\VT   LITTLE   JESUS  BOY 

VI 

607 

EH- 

72 1 .1   oclock/  2  OCLOOK 

CO 

36323 

V  + 

791. LOVE  OF  MY  LIFE/WHEN   CIRCUS  CAME  TO 

BR 

8201 

V# 

867. BIG   ROAo/wONT   B  FOOL  NO  MORE 

VI 

201870  N- 

722.NOBOD'i    KNOW  TROUBLE  SEEn/yOU  CHANGED 

CO 

35412 

e/v 

FRANK  IE  LAINE 

663. WONT   BE  A   FOOL/  BIG   ROAD  BLS 

VI 

201870  E+/v 

723.0EVIL  SAT  OOWN  4  CRIEo/sUN  SHINES  NELL 

CO 

36466 

792. SH 1 NE/WELL  BE  TOGETHER  AGAIN 

MER 

5091 

V 

MAC  KEY'S  MICH  BOUL  GANG 

724. THE  CLIPPER/  SKYLARK 

CO 

35533 

£+ 

N.  LAMARE 

869. HAPPY  BLS/   AT  SUNDOWN 

JU 

1  1 

725. TRUMPET  BLs/  SLEEPY  THE  GOON 

CO 

36549 

E— 

793. MAMA    INEZ/SOUTH  RAMPART 

CAP 

15050 

N— 

870.HAPPT   BLUES/  AT  SUNDOWN 

JU 

1  1 

N 

726.1    CRIED    FOR   WOu/lE   ME  UP 

CO 

36623 

794. MAMA    INEZ/SOUTH  RAM  ST  PARADE 

CAP 

15050 

E- 

87i. at  sundown/  happy  slues 

JU 

1  1 

E 

727. IM  CONFESS  In/  WHEN  U   LOVER  HAS 

CO 

36773 

E 

795.PALESTEENA/  8LK  4  WHITE  rag 

DJ 

100 

e/e+ 

MACKLIN  MARROW  CONDUCTS 

726.BA8AY  WHAT  U  D  1  TO  Me/aLW. AYS  CHASIN  R 

CO 

36899 

796. BL   FOR    F ANN  1 e/sOMET 1 MES    IM  HAPPY 

MER 

2071 

e/v 

872 ■ F  ANT  AC  1  A  MEXICANNA   PTS  142 

MjM 

3001  6 

E-/F 

1    WALK  ALONE/  STARDUST  (729.) 

CO 

3-G 

E+ 

SIR  LANCELOT 

MADISON  LELODY  PLAYERS/BRuA JWA Y 

SYNCOPATORS 

730. CUBAN  BOOGIE  W003 1 e/sTARDUST 

JAY 

2 

797. UGLY  WOMAN/   PAN  AMERICAN  WAY 

CRS 

10 

E 

O^.JUST   ONCE   MORE/LITTLE   STRING  ROUND 

MAD 

601  3 

E- 

73l .PEOPLE  WILL  Say/  JAMMIN  WITH  JERRY 

ASCH 

820 

E 

798. SWT  LIKE  HONEY  3Ee/g|MME  .ME  CRAB  4 

CHS 

102  E+ 

WINGY  MANCNE/i'KAY  STARR  VOC.) 

874. 

RED  JESSUP  MELODY  MAKERS 

3477 

LANDT  TRIO  4  WHITE  4  THEIR  DIXIE  ORCh 

TIN  ROOF/IF    1    COULO   B  WITH   YOU    1    HR  TONI TE 

ARA 

145 

E- 

732, U  HERE  U  THERE/ILL   NEVER  TELL  U  LOVE 

vo 

E 

799. NO  NO    1,000  NO/THE   ANIMAL  TRAINER 

V  1 

24804 

E 

WIMCY  manone 

JOHNSON  BROTHERS 

SAM  LANIN  ORCH 

375.BE5AME  MUCHO  /  PAPER  DOLL 

CAP 

347 

N 

733. CARELESS   LOVE/I    WANT  £.  C  MY  MA 

VI 

20940 

E+ 

S00.EOUNO   RED  RED  ROSE/ 

BA 

7058 

E 

876. PAPER  DOLL/  BEAME  MUCHO 

CAP 

347 

E 

BUDDY  JONSON  (734.) 

801. WHEN  OAY  DONE/uNDER  THE  MOON 

DE 

3974 

E- 

877. HELLO   BA8y/  BOX   CAR  BL 

CAP 

442 

E+ 

LETS   BEAT  OUT   SOME   LOVE/    1    DONE   1 OUND  OUT 

DE 

8547 

V 

802. THAT  LITTLE  BOY  0 F  MINE/wHAT  LIFE 

HAR 

1425 

E- 

878. BOX   CAR  BL  /  HELLO  SABV 

CAP 

442 

E 

JAMES  P.  JOHNSON 

803. BEST  GIRL/wHEN   1    WAS  DANDY  4  U  WERE 

OK 

40200 

E- 

879. JUST  ONE  GIRL/SHES  CRYING   4  ME 

OECATUR 

509 

N— 

733.1  nEvER  ^(JE«/5W0WV  MORN  Bl 

AS 

24 

E 

804.10   CLIMB   HIGEST  Mt/fOR  HEA /ENS  SAKE 

PE 

14608 

E- 

880. JAM  4  JIVE   PT9   5  46 

DE 

18327 

E 

73G.VARIATIONS    IN  JAZz/pART  2 

AS 

350 

N— 

305.ALABAMY   BOUND/ 1 LL  SEE   U    1 N  MY  DREAMS  PE 

14384 

E 

HARVEY  MARGURGER  4  HIS  ORCH 

737. VAR 1  ATI ONS    IN  JAZZ/  PART  2 

AS 

350 

E4 

306. MUST   HAVE   THAT   MAn/u  A   REAL  SWHT 

PE 

1  5000 

V— 

88I.SOUE  ONE   LOVELY/OONT   LET  ME  STAND 

N 

HA 

165 

738. U  GOT   BE  MODERN  1 S T 1 c/jUNG LES 

BRS 

80032 

E+ 

607. HAPPY  SENDI  NG/SALLU  OF  MY  DRMS 

PE 

15074 

E 

PIGMEANT  alamo  markham  esc. 

739. IM  WILD   ABOUT   PATOG7 i e/dONT  TEAR  MY 

JAY 

12 

E+ 

303.    ?/   1  APOLOGIZE 

PE 

5508 

HS2.U  BEEN  GD   OLD  WAGON/SEE   SEE  r,  1 OER 

8N 

509 

E- 

740. AFTER   TONI  Te/haRLEM  W0OG 1 E 

VO 

4758 

\J+ 

S09.HOOSIFR   HOP/lM  FOLLCWIN  YOU 

VE 

2065  ( 

RUDY  MARLOW/GEORGIANS 

LEROY  JOHNSUN 

PAUL  LAVAL 

883 .SUNNY  SIDE  UP  /IF    1    HAD   TALKI N  PIC 

SPECIAL  1077 

E 

74l .TEXAS   SAND/SYNCOPATED  SWING 

BB 

8075 

V 

SlO.RUNNIN  WILD/D'NAHS  BLUES 

VI 

27303 

E 

JOE  MARSALA 

LONNIE  JOHNSuN 

LA VERES  CHICAGO  LOOPERS 

884. WEARY   BLS/   4  OR  3  7 1 MES 

BR 

30128 

E 

742. ^LY  PITE  BABy/RAmBLERS  BL 

OE 340708 

V+ 

8| | .SUBDIVIDED    IN  F/BA8AY   WONT  YOU 

JU 

1 

N 

885. FEATHER   HBO    LAMENt/|2   oAR  STAMPEDE 

OE 

181  1  1 

E 

MARY  JOHNSON 

8|2.IM  COM  IN  Va/suNOAY 

JU 

2 

E 

EC  MARTEL  i  HIS  ORCH 

743. BARREL  HOUSE   FLAT  3Ls/kEY  2   MT .  BLUES 

CE 

306 

N- 

8I3.VERY  3N  BOOGIE/LAZY  RIVER 

J  J 

3 

N 

886. WHEN  WLO    IS  AT   REST/OONT  REMIND  ME 

HAR 

828 

V 

PETE  JOHNSON 

9|4.VERY  8N  BOOGIE/LAZY  RIVER 

JU 

3 

N- 

SARA  MARTIN  (FATS  ACC.) 

744. BL  ON  THE  DOWN  BEAT/  K  C   ON  MY  MIND 

OE 

3384 

E 

8)5. BLUE   LOu/cANT  WE   TALK    IT  OVER 

JU 

«3  5 

N 

897. LAST    30  POUND/MAMA   JOT   THE  BL 

OK 

8045 

G  + 

745. BL  ON  OOWN  BEAT/  K.C.   ON  MY  M 1  NO 

DE 

3384 

E- 

8I5.IF    1    HAD  YOU/EXACTLY  LIKE  YOU 

JU 

6 

N 

LOUISE  M«SEY  4  WESTERNERS 

746. PETES  MIXTURE/  JUST  4  YOU 

DE 

8582 

E 

YANK  LAwSONS  JAZZ  BAND 

388. GALS   DONT  MEAN  THING/THE  HONEY  SONG 

OK 

6687 

E+A 

PETE  JOHNSON  4  ALBERT  AMMONS 

8l 7.STUMBLI NG/  2  MANY  TIMES 

SG 

28107 

N- 

B.  MAY 

747.CUTTIN  THE  BOOG 1 E/BARRLE  HOUSE   UOOG 1 E 

V  1 

27504 

E+ 

6|8.2  MANY  TIMES/  STUMBLING 

SG 

281  07 

E+ 

889. WHEN  TAKE  SUGAR  T  EA/CHARMAINE 

CAP 

1  91  9 

N 

748. WALK  IN   THE  BCOGIe/b  11  MAN 

VI 

27505 

N 

9I9.TOO  MANY  TIMES/  STUMBLING 

SG 

28107 

E" 

FDD  IF  MAYFHO FF 

749. FOOT   PBDAL   BOOGIe/mOVIN  THE  BOOGIE 

VI 

27507 

N— 

JUL  1 A  LEE 

890.SHOULD'-.'T  HAPPEN  2  OOu/muSIC  SCHOOL 

REC 

1  ER 

1  3 1 

E- 

MERLE  JOHNSTON  4  CECO  COURIERS 

920. DRM   LUCKY  BLS/LOTUC  BLOSSOM 

MER 

801  3 

V 

FRANK  MELROSE 

750. WATCHING   MY  DRMS  GO  BY/SWT  NOTHINGS  OF 

CO 

2l  14 

V+ 

BERN  1 E  LE 1 OHTON 

89 1 .JELLY   ROLL  ST/   PASS   THE  JUG 

BR 

30031 

N- 

JOLLY  J  1  VERS 

82I.THE  SYNCOPATED   CL0Ck/*LD  WA I t 1 N  4  SUN  3R 

30216 

N 

392. JELLY  ROLL  STOMP/pASS  THE  JUG 

BR 

80031 

V+ 

75l .HUNGRY   MANS   SCUFFLE/   PI ANO  STP 

CRL 

24  N 

LENOX  JANCE  ORCH/VA.  CREEPERS 

8C3.ST   LOUIS   8IUN0/auNT   JEMIMA  ST 

CRL 

9  N 

752.HYNGRY  MANS  SCUFFLE/  PIANO  STP 

CRL 

24  N- 

822. WALKING    THE   RA I LS/nORMANDY 

PAT 

363 1  3 

V- 

893A. ST  LOUIS   BOUND/AUNT   JEMIMA  3T 

CRL 

9 

N- 

753, PI ANO  STOMP/HUNGRY  MANS  SCUFFLE 

CRL 

24  E+ 

HARLAN  LEONARD  ROCKETS 

894. AUNT   JEMIMA  STp/  ST  LOUIS  BOUND 

CRL 

9 

E+ 

AL  J0LS01  /  J.  Kaufman 

823.400  SWING/UY   POP  GAVE  ME  b  CENTS 

86 

10823 

e/n 

J.  MESSNER  ORCH 

e/v+ 

754. THAT   WONDERFUL  KID    FRM   MADRIO/C  U    IN  CB  CO 

2893 

LEROYb  BUDDY (  3 1 LL  GAITHER) 

395. SHE  HAO   GO   LOSE   IT   AT   AST OR/jOHNNYS   MES  VS 

9083 

755. KID   FRM   MADRID/C   YOU    IN  CUBa(oIg) 

CO 

2898 

V 

824, OLD   MODEL   A   BL/ 1  F   1    WAS  DEVIL 

OE 

7563 

V 

METRU  ALL  STAR 

SAMMY  JONAHS  JOY  BOYS 

HENRY  LEVINE/PAUL  LAVAL 

896. ALL  STAR  STRUT/KING  PORTER 

CO 

35339 

N 

756. HOUSE   PARTY  BL/   AFTER  U  GONE 

CAP 

15356 

825. BASIN  ST  3L/SH0EMAKERS  HOLIOAY 

VI 

27304 

E 

897. KING   PCIITER  STp/aLL   STAR  STRUT 

CO 

35339 

N— 

BROTHER  JONES 

HENRY  LEV INE    D  J  B 

898.1    O'CLOCK  JUMp/buGLE  CALL  RAG 

VI 

273l  4 

E4> 

757. POOR  BUTTERFLY/HOW  AM    1    TO   KNOW  THEME 

150 

N— 

826. MEMPHIS   BL/ST  LOUIS  BL 

VI  27542  E+ 

WILSON  MEYERS 

CURTIS  JONES 

N-/E 

327. EAST  ST   LOUIS/  AUNT  HAGERS  BLS 

VI 

27544 

N- 

899.PREACHIN  BL/  STCKIN   THE  BOOGIE 

BW 

1  1 

E 

756. LONESOME  BEDROOM  BLS/PART  2 

CO 

30137 

828. STRICTLY  FROM  0 1 X 1 e/emBRACABLE  U 

VI 

27829 

N 

MIAMI  SOCIETY  URCH/  B,  JAMES 

ISHAM  JONES 

MEADE  LUX  LEWIS 

900. WEDDING    PAINTED   DOLl/   D/hTLe    1  h'L'RE 

4  L 

OK 

1548 

V 

/59.0AY    1    LET  U  SET/THA"T  NEVER   TO   BE  4GOTTENDE 

713 

E- 

829,RANDiNIS   BOOGIE/LUX  BOOGIE 

AS 

352 

E 

ROR  MIELKES  JAZZ  BAND 

THE  JUNGLE  BAND 

830. B  W  PRAYER/  PTS  1*2 

CO 

35960 

E+ 

90l .RIVERBOAT   SHUFFLE/CRAZY  CORDS 

CRAZY   CHRO  1 

N 

760.ROCKIN    IN  RHYTHM/  142 

BR 

6038 

E— 

83I.B  w  prayer/  PART  2 

CO 

35960 

E- 

902. RIVER  80AT/   CRAZ*Y  CHORDS 

CRAZY  CHORDS 

E+ 

CHAS  KALEY  ORCH 

832. BEAR  CAT  CRAWL/SHOUT   FCR  JOY 

CO 

35961 

E- 

903. SHAKE  THAT   THINg/wILLIE   THE  WEEPER 

ACETATE 

N- 

761. ITS   MILLION  -1    U    IN   LOVe/dEWEY  DAY 

CO 

1  055 

E 

833. YANCEY   SPECIAL/  B  W 

OE 

3387  E 

EDO  IE  Ml LLER 

KANSAS  CITY  FIVE 

e/v 

834.HONKY   TONK   TRN  Bl/wRLO  WAIT  SUNRISE 

DE 

1  8 1 1  0 

E- 

904. YESTERD  A YS  STOMP  ME   H  LEE 

CAP 

170 

N- 

752. GOOD  MORNIN  BL/   THEM  THERE  EYES 

CMS 

5l  l 

SAB BY  LEWIS  ORCH 

905. YESTERDAYS/STOMP  UE  HENRY  LEE 

CAP 

170 

E- 

KANSAS  CITY  S IX 

835.EONA/ALONE    IN  CITY   BL  CONT 

6035  E 

906, PEG    0  MY   HEART/AINT  MISBEHAVIN 

JU 

9 

N 

753.PAGIN  THE  DEVIL/WAY  DWN  YONDER  N.O. 

CMS 

5l2 

E 

Lighthouse  all  stars 

907. BACK  HOME/lTS   EASY  2  REMEMBER 

JU 

16 

N 

DOLlY  KAY 

835. BIG   BOY/   PART  Z 

SKY 

538 

N 

908. STARS   FELL  ON  AL^BAMA/sTP  MR  HL.-JRY 

LEE 

JU 

30 

N 

764.1 TS  LAST  TIME  U   EVER  00  Me/buZZ   MIRANDY  CO 

3544 

E 

837. BIG   BOY/  PART  2 

SKY 

538 

N- 

GLENN  MILLER 

LLOYD  KEATING  MUSIC 

GUY  L0MBAR00 

909. BUT    IT  DINT   MEAN  TH 1  Ng/tUN.M  1  N  WILD 

BB 

10259 

N— 

765. HAVE  il  FORGOTTEN/ UNDER  WINDOW  TON  1  TE 

HA 

1326 

V 

838. MY  BEST  GIRL/EASTER  PARADE 

OE 

2345 

E 

91 0.ci  iioeralla/moon  LOVE 

B8 

10303 

766.HOAVE  LITTLE   FAITH    IN  ME/SHEPHERDS  SERE  HA 

1073 

E 

839. TURN   ON  MJSIC   BOx/wiSH  UPON  A  STAR 

DE 

2969 

V 

'VI  1  .FAITHFUL  2  u/  ITS   A  BLUE  WORLD 

BB 

1  0536 

V+ 

LINDA  KEENE 

840. LOOK   FOR  SILVER   LI Nl N3/STAY  SUNCHINE  BA 

557 

E 

9i 2. dear  Arabella/  orange  blossom  lano 

B3 

11326 

E 

767. GA  ON  MY"  MINu/ll/AY  UUWn  yonder  N.O. 

VI 

27380 

N- 

JOE  HILL  LOUIS 

9l  3. HAPPY   IN   LOVe/mOONLI TE  COCKTAIL 

BB 

1  1 40 1 

v+ 

HAL  KEMP 

841 .JOES  JUMP/DONT   TRUST  BEST  FRIEND 

CO 

30221 

E 

9:4. skylark/story  stary  ni  te 

BB 

1  1462 

E 

768. SPEAK  YOUR  HEART/TAKE  TIP  FRM  TULIP 

VI 

25732 

V+ 

LOUISIANA  5  JAZZ  ORCH/ 

91 5.SHH.MI LTARY  SECREt/sHELL  ALWAYS  REMEMBERBB 

1  1493 

769. F  B  R  JONES/  MY  HEART   IS  UNEMPLOYED 

V  1 

25038 

V 

9l6.IT  MUST   BE   JELLY/  RAINBOW  RHAPSODY 

VI 

201546  N- 

KEN  KERSEY  1    HOT  LIPS  PAGE 

842.ALC0H0LI  C   BL  t  SWEAT  MAN  J.B./\RM  CHr3CRJCO 

2768 

V 

RAY  Ml  LLiTR 

770. KERSEYS  BOOGIE/GOT  UPPER  HAND 

C  1 

3003 

N— 

343. U  CANT  GET   LOVIN  A 1  NT   ANY  LvAt.LIW IS  ICO 

2857 

E- 

9I7.WISH  COULD   SHIMMY   LIKE   KATe/| S  SHE 

MY 

BR 

3829 

E+ 

1               CHARLES  KING  ORCH 

844. U  CANT  GET   LOVIN  WHERE   ANy/(tED  LEW 

s)C0 

2857 

V 

(ABOVc  1"  HR  CRK) 

771. WEDDING   PAINTED   DOLL/BROADWAY  MELODY 

VI 

21964 

V+ 

845. CANT  GET   LV  VHBR8  THERe/(tED  LEWIS) 

CO 

2857 

V- 

MILLS  BROTHERS  (  4  ELLA) 

MAURICE  KINGS  HOLVERINES 

(above;  rm  chp  z  gr) 

9l 8.DEDI CATED   TO  YOU/   BIG   BOY  BL 

UE 

1  148 

E 

772. GOOD   OADOY;NI 3HTFALL 

CO 

39330 

N 

THE  LUMBERJACKS 

Ml LLS  TEN  BLAJKBERR 1 ES 

NORA  LEE  KING/qROOVENEERS 

846. LOOKING    FOR  TULIPS/MARIE 

CA 

8365 

V 

919. THE   MOOCH/   EAST  ST    LOUIS  TOOOLEO 

VE 

7072 

773. LET  ME  ROCK   U  HOME/NOT   THAT  WAY   NO  MORE  UE 

7883 

E 

JIMMiE  LjNCEFORD 

n/eh 

ROY  MILTON  SOLID  SENDERS 

524 

1                ANDY  KIRK 

847. rock  it  4  me/barEfooT  Bls 

CO 

35860 

920. TRAIN  BL/    1 VE   HAD  MY  MOMENTS  SPECIALTY 

N- 

774.MESSA  STOMP/BLESS   U  MY  DEAR 

OE 

2204 

E+ 

8 48. MERRY  GO  ROUND   BROKE/SEE   U   1 N  MY  DRMS  OE 

1  3  IB 

v+ 

MINTONS  ,-OUSE  BAND  (  C.  CHRISTIAN) 

e/n- 

775. MARYS   1  DEa/hONEY 

DE 

2326 

N 

849. ITS   TIME   TO   JUMP  4  SHOUT/cHEAT IN  ON 

OK 

6894 

N 

92 1 .CHARLES   CHOI CE/STOMPI N  SAVOY  PTd 

VOX 

16065 

776.TWINKLI n/fLOYS  GUITAR  8LS 

OE 

2483 

e/v- 

850. ONLY  MYSEFL  2   BLAME/jUST  A  DRM 

VO 

6754 

V 

922.ST0MPIN  AT  SAVOy/cHAR LIES  CHOICE 

VOX 

16067 

E 

777. BIG   JIM  BLS/  GHOST  OF  CHANCE 

DE 

291  5 

E- 

NELLIE  LUTCHER 

(    ABOVE  HA  1 R  CRK  ) 

778. LITTLE   JOE   FRM  CHI CAGo/oVERHANO 

OE 

3385 

E  + 

85 1 .THOUGHT   BOUT   U/lMAGINE  HAVIN  EYES  4 

MECAPI5H2 

V+ 

26 
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MISSISSIPPI  SENATORS/mi ami   royal  palm  ORK 

523, SUNNY  WEATHER/THERE   MUST   BE   S I LVEH    LIN  HO        559  V 
MISSOURI  JAZZ  BAND 

924.  WAFFLES/    I    JUST   HLD  BOUT   ANIMAl(cRk)  BA    1764  V+ 

SISTER  ETTA  M03NEY 

925.  JST   WAIT   LITTLE   WH  I  LE/ 1  F   u  JST  MAKE    I  T  B*       753  N- 

ELLA  MAE  MORSE 

925. NO  LOVE   NO  NOTHIN/"sH00   SHOO  BABY  CAP        1 43  E+ 

927.  MILKMAN  KEEP  THOSE  BOTTLEs/tESSE   TORCH  CAP        1 5 1  E— 

928.  MOLLIE  MAKE  UP  MINd/ainT  SHE  SWEET  CO  939  V 
929. SOMEBODY   SAIo/l    HAT   E  SAY  GDBYE  CO      1063  E 

930.  AIIJT  GOT  NOBODY  TO   LOVe/tELLING   EYES  PE   1 2 1 86  E 

RE/  W.  M .  MPS LEY 

931.  THE  GAMBLING   MAN'/AINT    IT   SHAME  TO  WORK  CO   |4|86  V 

JOSEPH  MOSKOWITZ 

532.PANA«A   PACIFIC  DRAG/OPERATIC   ft  AG  VI     I797Q  N 
JELLY  ROLL  MORTON 

933.  pearls/ ki  kiG  pShTlfi  BR  30067  E+ 

934.  FAT  MEAT  4  GREENS/SWEL  THEART  0  M I NE  BR  30068  N- 
935.00NT  U  LEAVE  BE/  BALLIN   THE   JACK  MS        I  |2  N— 

936.  HYENA  STP/BILLY  GOAT  STP  HJCA        II  N- 

937.  PERFECT  RAG/NEW   ORLEANS  JOYS  HJCA        55  N 
938. STRATFORD   HUNCh/sHREl EPORT     ST  HJCA       64  N 
939.WININ  BOY   BLs/  HONKY   TONK  MUSIC  JV,            II  N- 
940.1 F  SOMEONE  WOULD   ONLY   LOVE/oi L  WELL  TEM       525  N 
941 .SEATTLE  HUNCH/FREAKISH  VI    27565  N- 

942.  M0IJNRFUL  SERE/GA   SWING  VI    38024  V 

943.  PF.0  HOT   PEPPER/DEEP  CREEK  Vl400ll9  E+ 

5PUP  MURPHY  feAND 

944.  PI NETOP  BR  K  A  WA l)   SANO   DUNE  BB    10875  E  + 

945.  DAMCIN  WITH  DEB/ECSTACY  OE     2  1 09  E- 

TURK  MURPHY  JAZZ  BAND 

946.  PAPA  DIP/1   TURKS   BLS  GTJ            4  N 

947.  N.O.  STOMP/TROUBLE  IN  MIND  GTJ  7  E+ 
948.191°  RAO/CURSE  ACHIN  HEART  GTJ          II  E+ 

949.  WAITIN   FOR   ROBERT  J   LEe/sTRUTTIN  BARB  GTJ          |2  E+ 

MUS  IC  MASTERS 

950.  BLUE  RIVER/lM  SAVING   SAT   Nl TE   FOR  U 


VI  DO  MUSSO  SEXTET 
95l  .CUTTIN   THE   NIJT/COME   BACK  SORRENTO 

TOMMY  MCCLENNAN 
952 . MR   SO   4  SC/MCZELLA  BL 
EO  MCCONNELL 


BR    3644  v+ 
GALAXY     704  n/e+ 
BB      90 1  5  V 


953. ELDER   JACKSON'S  SERMON  PTS    I  42 
JOHN  MCCORMACK 


HA 


677  v+ 


VI  64257  v+ 
VI  64302  v+ 
VI  64785  E 
CE     1766  V 


SPEC  I ALTY     4| 5  E+ 

CO  30152  E+ 
DIS       790  N- 
DIS    879  E+ 
DIS    6057  N- 


954.  THE  ROSARY 

955.  AT  DAWNING 
95 .DEAR  OL  PAL  0  MINE 
957.'    MORE  DRM/..YPSY    IN  MY  SOUL 

w I LLARO  MCDflNIEL 

958.3   A.M.   BOOGIE/BLS   ON  THE  DELTA 
BROWN  I  E  MCGHEL' 

959.  PICKIN  MY   70MAT0ES/ME   4  MY  DOG  BLS 

960.  go  on  bl/way  I  FIEL 

961.  TELEGRAM  Bl/  GOOD  BOY 
952. LONESOME   BLS/  ME  4  MY  DOG 

HOWARD  YCGHEE'S  KOREAN  ALL  STARS 
963.i2th  ST  66p7man  WITH  1  HflBW  hi-lo  |4|4  n- 

(recorded   IN  GUAM  I /l 7/52 ) 

ROSY  MCrlARGUES  MEMPHIS  5 

964.  THEY   CALLED    IT   DIXIELAND/  0  0   ONE   STEP     JU  1 3  N 

RAY  MCKINLEYS  JAZZ  BAND 

965.  NEW  ORLEANS    PARADE/LOVE   IN   FIRST   DEGREE     DE    1 0 1 9  e/v 

f AfJOVE.  CRk) 

966.1 N  LAND   BUFFALO  NICKEl/sanO  STORM  MA  J     7|S4  E+ 

967.SAND   STORM/LAND   BUFFALO  NICKEL  MA J     7184  E 

968.  PLAIN  OIRT/  ZONKY  Vl400ll5  N- 

(aBOVE  #  968   IS  MCKINNEYS   COTTON  PICPERs) 
MCK I NNESY  COT  TON  PICKERS 

969.  ROCKY   ROAD/   NEVER   SWAT    A   FLY  VI    400||7  E+ 

JIHMY  MC  PART  LAND  ORCH 
970. OD   ONE  STEP/ALL   BOUND   ROUND   WITH   MASON     OE    |844|  E 

971 .  MANHATTAN/CAOME   BACK   SWEET   PAPA  PRES        303  N— 

(ABOVE  RM  CHP  ONE  GROOVE) 

972.  use  your  imagination/davenport  BL         PRES      304  N 

PHIL  NAPOLEON 

973.  THATS   PLENTY/LIVERY   STABLE  Bl(cRk)  SWAN     75|2  E 

TED  NASHVILLE  FIVE 

974.  GOT    POCKFUL  DRMS/GIRL    IN  MY  ORMS   TRIES  KEY        628  E+ 

975.  wicks  kicks/they  BIDNT  BELIEVE  VE  KEY      656  E  + 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
976. ST   LOUIS   BL/  HOLD   ER   DEACON  MF        I  02  N- 

UEW  MAYFAIR  ORCH 

977.  FAMILY   ALBUM/ YOU  WERE   THERE  VI    25437  V+ 

N  0  R  K  /CR0S8Y  BOB  CATS 

978.  TIN  ROOF   BL/   JAGS   ME  BLS  DE      3523  e/v- 

N  0  SEVEN  ORCH 

979.  HOW   LONG   6L/  CASV  QIDER        (    RM  chp)  EL     5032  V 

RAY  NICHOLS  4  PALA  IS  ROYAL  QRCII/hARMON  IANS 

980.  GOT  FEEL  IN    I    FALL  I N/   HEIGH  HO  VL      I *u9  V 

RED  NICHOLS  ORCH 

981.  u  so  desirable/  our  love 
902. she  i k/shi m  me  6«a  wabble 

983.  she  i  k/  shim  me 

984.  sheik/  shim  me  sha 
935, Dinah/  Indiana 
98<?. Indiana/  dinah    (  rm  chp  no  gr) 

GERTURJE  NIESEN  

987. IM  BIG  GIRL   NOW/LEGALIZE  MY  NAME 

RAY  NOBLE/  E.  DUCHIN 
933. WAY  OWN  YONOED    IN  H.O. /CHEEK  TO  CHEEK 
HAT! IE  NOEL 

989.  HIGH  JIVIN   PAPA/'  ROCKI  N  JENNV  JONES 

J  I  MM  IE  NOONE 

990.  APEX   GIG/   SWIFT  LORRAINE 


BB 

10179 

v+ 

BR 

80005 

E+ 

BR 

Q0005 

E 

BR 

30C05 

e/v 

BR 

80006 

E+ 

BR 

80006 

E- 

DE 

23499 

E- 

V  1 

9-A 

E+ 

MGM 

10355 

E  + 

BR 

80023 

N- 

Jimr  ,;oone 

991. blues/  monday  date  br  80026  n- 

992.1  know  you  know/  bjmp  it  oe    i5S4  v+ 

993.  keyst0iie  8ls/  no  hop  scop  bl  de  18095  e+ 

994.  HE  01  FF  TYPE  OF  GUy/  BL  JUMPED   A  RAB  OE    18439  N 
595. BLS  JUMPED   RABBIT/HES  01 FF  TYPE  GUY  OE   13439  N- 
996. SWT  GA. BROWN/wAY  DOJVN   YONDER  N.O.  DE   18440  N- 
997. WAY  OWN  YONDER   N.O./s*T  GA  BROWN  DE    18440  E- 

THE  NORFOLK  QUARTET 

993. JELLY  ROLL   BLS/S OUT HERN  JACK  OK     43 1 3  V- 

RED  NOR^O/BOB  CROSBY  BOB  CATS 

599. LADY  3E  GOOD/  SLOW  MOOD  DE     3384  N 

RED  NORvO  TRIO 

000.  TIME   AND   TIDE/  CHEEK   TO  CHEEK  DISC      1 34  E+ 

001.  MOVE/  LITTLE  WHITE  LIES  DISC  I  45  E+/n 
002.3   LITTLE  FISHES/  U  SO   DESIRABLE  VO     4785  V+ 

03RIEN5  STATE  ST  SEVEN 

003.  ROYAL  RESERVE  BLS/  CAROLINA    IN  "ORN  JU  4  V 

OKEH  SYNCOPATORS/REGA  DANCE  ORCH 

004.  CHOO   CHOO  BL/WHERE  BAMBOO  BABI ES  OK     4729  V+ 

OL  MAN  OPEN 

005.  THICK   AND   THIN/SOME   SWEET  DAY  DE     7545  E+ 

KING  0 L I VER 

006.  ROOM  RENT  BL/  SI  NT  GOIN  TELL  NOBODY  HJCA  TETS  N— 
007. SWEET  BABY  DOLl/  MABELS  DRM  HJCA   TEST  E+ 

ORK  WITH  VOCAL 

008.  THATS   FOR  ME/FOOLS  RUSH    IN  TE  25005  V- 

OOJB 

009.  MARG I E/PALESTEENA 

01 0.  MARG I e/pALESTEENA    (SLIGHT  OIg) 

OR  I G  MEMPHIS  FIVE 
01  I .WHO  SORRY  NOW/   SNAKES  HIPS  VI    19052  V+ 

0I2.HOW  COME  U  DO   ME  LIKE/mEANEST  BLS  VI    19480  E- 

0|3. MEANEST   BLS/  HOW  COME  U   DO  ME   LIKE  .VI    19430  V+ 

OR  I G  ST  LOUIS  CRA  KER  JACKS 
0 1 4.CRAKER   JACK  ST/BLUC    THINKING   OF  YOU         DE     7236  E-/v 

ORIOLE  DANCE  ORCH 
0  I  5. EVERYBODY  LGVE/J-V,  I  LES   MAK  I  N  WLD  OR      I  397  V+ 

KIO  ORY 

0)5. BILL  BAILY  WONT   YOu/cREOLE  BO  BO  CO  37376  E+ 

0l7. WHOLE  WLD   JAZZ   CRAZy/faREWLL  TO  STORY     CO  37277  N- 

PACE  JUBILEE  SINGERS 
0I3.IM  GOIN   THRU  JESUS/MY   LORD   WOT  MORN  VI    20225  V 

HOT  LIPS  PAGE 

019.  GOOO  OLO   BOSOM  E.'iEAo/HE  PULLING   WHISKS  DE     745l  E 

020.  K  C   JIVE/BUFFALO  BILL  BLS  HUB     3007  E+ 

CLADYS  PALMER 

021.  GET   3 EH  I  NO   ME   SATAn/  ~REES  DE     7| 07  E 

ROY  PALMER'S  SIZZLING  SIX 
122 .JOCKY   STCMP/ENOOURANCL  STP 
CHARLIE  PARKER 

023.  REPIT I  ON/THE  BIRD 

LEO  PARKER  ALL  STARS 

024.  EL   SI  NO/   WILD  LEO 

PARTY  RECORD 


VI  1 871  7  E 
VI    I  87 1 7  V+ 


1 6  E+ 


SAV      91  2  e/e+ 


PR    8035  E- 


025. NOW    I    KNOW/   LOW  BRIDGE 

ISABELLE  PATRIuOLA 
026,If"cA-1T  GET  SWTI  -  WANT/MAMA  GO  WHERE       VO    14676  E 

SID  PHILLIPS  ORCH  

0^7.BIRMI  NGHAM  BOUNCE/SAINTS  HVV     9940  E+ 

PIANO  RED 

023. SHE  WALK  RITE    In/saLES   TAX   BOOGIE  VI   204766  E+ 

ART  PEPPER  QUARTET  (  THE  HOT  FOUR) 
029. THESE   FOOLISH   TH I NGS/BROWN  GOLD  DISC        1 57  N- 

030. SURF   RIDe/  HOLI  DAY   FLIGHT  DISC        I  52  E+ 

PLANTATION  JAZZ  ORCH 
03l  .DARDANELLA/   MAKE   THE  TROMBONE  LAUGH          EM    J  0 1  3 1  V 

POLECATS  (  OX  TOT  ETC ) 

032.  COTTON  TOWN/POLECAT  STRUT  CLAM  2  N- 

BEN  POLLACK 

033.  U  BE  REMINDED   OF  Me/thERES  RAIN    IN  MY     DE      I S I  5  E+ 

034.3rd  man  theme/royal  garden  moo     203  n- 

c35.3ro  man  theme/royal  garden  3l  mo.ll     203  v+ 

1 036. song  india/  gent  journey  mod     2ii  n 

037.  when  first  met  mary/thinkin  OF  YOU  VI  20394  E+ 

038.  when  I  first  met  mary/thinkin  OF  U  V|  2C394  E 

039.  when  i   first  wet  marry/thi nki N  OF  U  VI  20394  E- 

040.  HE   LAST  WORK/SAM   OLD   ACORD  I  A,v    IAN  VI   20425  V 

04 1 .  swtheart  we  need  each  other/always  MY    VI  22 1  0 1  E— 

PANNY  POLO/  j.  NOONE 

042.  BLUE  MURI'T-R/    I    KNOW   u  KNOW  DE     3853  E 

DICK  PORTER  ORCH  

043. SWING  Bo/  SWING/P.OR  ROBINSCN  CRI'SOE       VO     3478  v+ 
dUD  POWELL  TRIO  4  SOLO 

044.  Nl TE    IN  TUNISIA/OVER  RAINBOW 

DICK  POWELL 

045.  GOOD    ; ELLOWS    VCD LE v/j I NGLE  BELLS 

TEODY  POWELL  CRCH  

046. OLD   GANG   0  MINE/B   B  BW  B8  I  1 062  E+ 

047. TEODY  BEAR   Bw/jAMICA     JAM  BR  30|23  E+ 
ANDRE  PRCVIN 

04B. GYPSY    IN  MY  SOL'L/UARDANELLA  VI  203584  N 

SAM  PRICE  

049. COW   COW  BL/  SWING   OUT    IN  GROOi/E  DE  7732  E— 

050. OH   LAWDY  MAM      THE  DIRTY  DOZENS  DE  78 1  I  E+/v 

05l .THI  nki ng/  JUMPIN  THE  BOOGIE  OE  85l  5  n/v 

052.1    LOST   LOVE/THE  GOuN  OPAQ  OE  6547  N 

LOUIS  PRIMA  

053.  NOTHINGS  2  GOOD   FOR   u/u  CALL   IT  MAI  NESSDE  1871  N- 

054.  GOOD   MAN   HARO   DNd/iF    I    COULD   BE  W  YOU  DE  2660  E 

TITC  PUENTE 

055.  TUXEDO    JUNCTION/  L*RI    LARE  VI  2352|2E 

QUINTET  HOT  CLUB  0,'  FRANCE 

0^'j.WONDCR   WHERE   MY   JABAY    IT/TIME   ON  MY  HOBRF505273  V 

057.APPEL    INDIRECT/  3   LITTLE   WORDS  BRF505277  V 


BN      1 576  N- 


DE     2760  V 


WIGGS      |2  N/E 


I  E 


S.MOOZER  QUINN 
055.SNOOZERS  TELEPHONE/ 

BOYD  RAEB1IRN  4  ORCH 
059. BODY  4  30UO/BLUE  ECHOES 

HA  RAINEY 

06C.soon  this  morn/dont  fish  in  my  sea     AM       5  N 

OS  I . BLUES  WL>   FORGOT   PTS    1 42  Pu  |  V- 

062 •  M 00 NS H I  NE   P.LS/nEW  BOWEAVIL.  PM         2  V 

063.  GONE  OADDY  3LS/  SLO  DRIVIN  BLS                PU          3  E 

064.  LOG   CAMP  BLs/  HUSTLI K  3LS  PM  12804  V- 

RAMOUA  4  PARK  AVE  BOYS 

065.  HOUSE    IS  HAUNTED/BEAT  0  MY HEART  II    24597  E- 

RAY  FLOYD 

066.  FIRE  FLY   ST/   LCVE   IS   SIMPLY  GRAND         DE     2500  E 

RAY  HERMAN 

067.  P.^E  vI  DENTS   BL/  WORKIN  MAN  DE   48|07  V+ 

DON  REDMAN 

063.SKAKIII  the  African/  chant  of  weed       br  30036  E 

065.GOT  RHYTHIi/  NAGASAKI  OR   5|  104  E 

07C.I    GOT  RHYTHM  /NAGASAKI  OR  5|  1 04  E- 
REDS  D  IX  IE  RAMBLERS 

071.  WANT   MY  RIB/MY   BABAY  KNOWS  HO*  VS     f^092  E 

FRED  RICH/HARRY  RESER'S  SYNCG 

072.  TOGETHER  WE   TWO/BABY   FEETPITTER     PAT  CO      1160  V 

Rl LEY— FARLEY  ONYX  SOYS 

073.  NOT   ENOUGH/ I    GONNA   CLAP  MY  HANDS  DE     633  E 

CLIFF  ROBERTS  ORCH 

074.  GOT  FEELIN   I    FALL  I N/LONC. \G   2  BELONG    RO        967  E 

DISK  ROBERTSON 

075.  CANT  STOP  ME  FRM  ORm/bLOSSOMS   ON  3WAY0E     |4|5  V+ 

W  I  LLARO  ROBISON  ORCH 

076.  ROSY  CHEEKS/MY    IDEA  OF  HEAVEN  PE    |4803  V 
07^.DEE=  RIVER   BL/  TAINT  SO  HONEY                  VI    2| 65l  E+ 

IKE  ROLGERS  BOYS/HENRY  BR01N 

078.  MALT   CAN   BL/STOMP  EM  DOWN  TO  BRICKS  CRL  1 2  N 

079.  MALT   CAN  BL/STP  EM  DWON   TO  BRICKS        CRL  1 2  N — 

080 .  MALT   CAN  BLS/  STOMP  EM   DWN  BRICKS        CRL  |2  E+ 

JOE  ROLAND  ORCH 
031. SALLY    IS  GONE/   HALF  NELSON  MERCER    1 954  N 

WALLY  ROSE 

032. KING   PORTER    St/  EASY   WINNERS  GTJ  23  ti— 

T  I  MM  I  E  ROSI  NKR^NTZ  4  BARONS 

083.  BOJNCY/   BL  AT    DAWN  CONT     601 2  V+ 

ART  ROSS  wESTENERS/bARNEY  TRIMBLE 

084.  AFTER  THINKING    IT   OVER/HUG  GAB  LE   KISS   HA       096  E 

ROI^L  HARMONY  SIJiERS 
035. JEZEBEL/    IM    ON  MY  WAY  HEAVEN  OE     8597  e/v+ 

LUIS  RUSSELL  ORCH 
086. CASE   ON  DAWN/SARATOGA  ORAG  3R   80038  N 

087. SARATOGA   DRAj/cASE  ON  DAWN  BR    80033  E+ 

P.'>.  RUSSELL  RHYTHMAKERS 
038. DINAH/   BABY   WONT  ETC 

JOE  RYAN  ORCH 

089.  LITTLE  KISS   EACH  MORn/lOVE  MADE 

ST  M.iRKS  CHANTERS 

090.  LORDS  GONNA  MOVE  THI 5/L1 . E   H  'MBLE 

SALlY  SAD 

09 1 .  JELLY  ROLL   MILL/   JISRREATEO  MAMA 
SANDHI LLS  S  IXTEEN 

092. SH  NE  ON  ME/WHAT  SORT  CF  R03ES 

SANTO  OlXlE  LAND  JAZZ  BAND 
053. ROSE  RIO  GRANDE/CAM  AL  ST  ST 

JAN  SAVITT 

094.  WANT  MY  SHARE   LOVE/LITTLE  SUR  ECHO       OE     2391  E 

JOE  SAYE  TRIO 

095.  PINK  CHAMPAGNE/     3  OF  A   KIND  MELOOISCII66  E-* 

GENE  SCHROEOER  TR 10 

096.  LIZA/AINT  GOT  NOBODY  LW          33  N— 

BOB  SC03EY  JAZZ  BAND 

097.  MELANCHOLY/  SOUTH  GTJ          60  N 

LITTLE  JIMMY  SCOTT 
098.1   GOT    IT  BAD/MASQUERADE    IS  OVER  RR        530  V+ 

■lARLfN  SCOTT  AND  THE  LOU  CURRlE  QUART ETE 
099. STRAIGHTEN  HIM  OUT/ANOT-IER   WOMAN          MUSE    I  002  E 

RAY  SCOTT  FUE 
I  00. MEW  YEARS  CVE  HAUNTED   HSe/giRL  CO  35247  E+ 

( above;  LAM  crk) 

I  01 .POWER MOOSE/   TOY  TRUMPET  CO  363!  I  E 

I  02. IN   I  8  CENTURY  OR AH  I NG    ROCm/boY  SCOUT  CO  35347  n/e- 
SEDRIC  4  HU.jEY  BEARi 

vo  <"ys  e/v 


HRS      1 000  E+ 


PE  15252  E 


CO  |4|49  V 


VI  20903  N 


MER     S9l  4  N- 


crt  2562  V 


PE  |445|  E 
PE  I4£c4  v+ 


253  N- 


I 03, OFF  T I  ME/   JOINT    IS   JUMPI M 

BEN  3ELVIN  ORCH 
:04,TRY  TO   FORGET/SHE  DIDNT  SAY  YES 

8LY0  SENTER 
1  05,ORA"ING/  GERTIE 
1 06. YES   SIR  4    -IOw/hOBOS  PRAYER 

DUKE  SEPTER 
I  07. TCP  4  IIOTTOM/TOASTEO  °ICKLE 

SEXTETTE  FROM  HIINflFR 
I  08. LOCK  STOCK  4  BARRELHOUSE/BIRTH   OF  BL  MAC|0"2  N 

I  09. BIRTH  OF  BLS/LOCK  STOCK  BARRELHOUSE  MAC  1 002  N— 
llO.LOCK  STOCK  4  BARTELHOUSe/bi RTH   OF         MAC  I  002  E+ 

II  I. YES  SIR  MY  BAB'  /dARKTO'A'N  STRUTTERS  MACI003  N- 
II2.MY  HONEYS  LOVIN  ARMs/thATS  PLEXNTY  MAClOll  N- 
Il3. INDIAN  SUMMEr/»AI T IN  TAT  I  ON   TO  LEAVE  MAC|0|2  N 

I  MHARMONY  RAc/  JAZZ    tTiANO   BALL  MAC|0|5  N 

ARTIE  SHAW 

HA  l  057  E 
VI  2:542  E+ 
vi  25542  E- 
D EL  STP  VI  26762  E+ 
VI  26763  N- 
VI  27895  E+ 
VO     <!T}3  V 


II5.THE   1LUES   PARTS    1 42 
I  I  6.  AD  I  OS  M-iRIQUI  Ta/frenES  I 
I  I 7.FRENES I /ad  I  OS   MAR  I Qu I TA 
lIS.KETPIM  MYrZLF   4  j/cPECIJ 
I  |9. CROSS   HEAF.  r/sMMI  T  il  I  DGE 
I20.ST   JAMES    INTIRM  BLS   °TS  142 
I? I. REE   Fl    FO   FUM/  CHANT 


27 
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SHARKEY'S  KINGS  OF  DIXIELAND 
II22.TIN  ROOF  BL/F"  AREWE"LL   BL  BANDWAGON  3n- 

GEORSE  SHEARING 

123.  MOON  OVER   MIAMI. LIFE  KITH   FEATHER       DISC        1 03  E+ 

124.  M00N  OVER  MIAMl/LIFE  WITH  FEATHER  DISC  1 03  V  + 
|25. BEBOP'S  FABLES/  Ml DN ITE  ON  CLOUD  69  DISC  I  05  N- 
I26.SEPT  IN  RAIN/BOB  LOCK  &  LISTEN  MGM  10426  E 
I27.CONCEPTI ON/EAST   OF  THE   SUN  M8U    10530  N- 

J.SHEEDY  JAZZ  BAND 
I  28  .G  AMBLERS   BL/OOWN    IN  JUNG LET OWN  CORONET      lOl  E+ 

I29.LADY  MAUD'S   DREAM/TIGER  RAG  CORONET      1 02  N- 

|30. GOODMAN  HARD   TO  FINd/rAOYLA   GARDEN  CORONET      105  E+ 

SHORTY  SHEROCK  ORCH 

1 3 1 .  JOHNNY   TAKE  MY   WIFE/U   TAKE  SUNSHINE        CMS     7501  N 

NAT  SHILKRET 

1 32.  BLUE  YODEL/  AWAY   OUT  MOUNTAINS  VI    2|528  V 

1 33.  CRAZY   OVER   YOu/wAKE  UP  CHI LLUM  WAKE  VI    2|976  E 

LEE  SIMS 

134.  LITTLE  WHITE  HOUSE/MADE  U  HAPPY  MAKE        BR     3462  E 

ZOOT  SI  ME  FOUR 

135.  NITE  4  DAY/SL I N3 I N  HASH  DISC  |48  N- 
136.1   UNDERSTAND/  TENORLY  DISC  |49  N 
I37.00NT  WORRY  BOUT  me/  CRYSTALS  DISC  |50  N 
I38.DONT  WORRY  BOUT  ME/CRYSTALS  DISC  |50  E+ 

FRANK  SINATRA  ACC.  BY  HARRY  JAMES 
|39.m£LancholV  mood/TRM  B6TT  8r  my  heart    brs      995  n 
6  ALARM  6 

140. Ml LENBERG   JOYS/  MEMPHIS  BL  TEM       474  E 

|4|.YILLIE  WEEPER/  WALKIN  DOS  TEII       478  N 

S  IX  HOTTENTOTS 

1 42. MEL*  NCHOLY  CHARL  E/HI.  RR  I  CAP.E  MF  I  03  N 
THE  SKYLINERS 

1^3. LA  DE  DODCY  000/ JACK   CL tVBED   BEANSTALK   VO  4272  E- 
F.  SLACK 

|44;  COVi  COW  BOOGIE/HERE  YOU  ARE  CAP  102  NI- 
KS.the  THRILL    IS  GONE/  MR   FIVE  Bv   FIVE  CAP  I|5  E+ 

146.  CUBAN  SUGAR  MILL/'  SMALL  BATCH   0  NOD  CAP  172  E 

JACK  SNEED  SMFEZERS 

147.  BIG   JOE   LOUIS/   THE   NUMBERS   MAN  OE     7522  E 

SONG  FELLOWS 

1 48.60  ASHAMED/  ME  MINUS  YOU  OR     2558  V+ 

TUT  SOPER  W  BABY  DODDS 
I 49. STARDUST   STOMP/  OROMICS  SD     5000  N- 

150.  THOU  SVIELL/  ITS   A  RAMBLE  JO     5001  N- 

SOUTHERN  RHYTHM  KINGS 

1 5 1 .  JOSEPH  I NE/  CARAVAN  BB     7079  V 

SOUTHERN  QUARTET 
|52. COMMA  RAISE  RUKUS  2NIGHt/mY   MAN  ROCKS     CO    I  4046  N 

BJGGSY  SPAN  I ER 
I53.SOMEBAY   EWTHEART/THAT  DA   OA  SSTKAIN  BB    10384  N— 

l'54.M0CNGL0w/sUNDAY  MER      57|7  N 

PAUL  SPECHT  ORCH 
|55. ALBUM  MY  DRMS/WLDS  GREATEST   Sft'HT  YOU       CO      1943  V 
I56.U  FORGOT   YOUR  GLOVEs/fALL I N    IN   LOVE  CO     2472  V- 

I57.SIMG   A  NEW  SONG/KEEPIiv  OUT  MISCHIEF  VO     2530  E 

SPECKLED  RED  (RUFUS  PERRYMAN)/R0WE0  nelscn 

I58.WILKIMS   ST   ST/HEAD   RAG   HO*  BR  B002|  E 

BESSIE  SMITH 

I  59. AFTER  U  GONE/GOOD  MAN  HARD   FIND  BRS          |4  N- 

leO.OOIVM  HEARTED   BLs/tULF  COAST  BLS  CO      3844  V 

161.  BLEEOIN  HEARTED   Bl/m|DNITE   6L  CO     3936  E= 

1 62.  HATEFUL   =.l/  FRANKI  E  BL  CO    I4C23  V- 

1 63.  HASHVILLE  ELs/aiNT  GOIM  PLAY   2ND  FIDE     CO    14090  V- 

164.  DEVILS  GONNA  GIT   u/yES    INDEED   HE  DO          CO    |4354  V  + 

165.  TAKE  ME  FOR  BUGG y/G IVM I E  PIGFOOT  CO  37574  E+ 
!66,IM  DOWN    IN  DUMPS/  DO  VOUR  DUTY  CO  37575  N- 

167.  U  BEEN  GOOD    OL  WAGOn/cPLD    IN  HAND  CO  35672  N 

168.  BABY  DOLL/LOST  U   HEAO   BLS  CO  35674  N- 

CLARA  SMITH 

1 69.  KANSAS  CITY' MAN/UNCLE  SAM  BL  CO  1 2  V 
1 70. IT  WONT  BE  LONG  NOw/hOT  PAPA  CO  1 4006  V 
I7I.OONE  SOLO  MY   SOUL  TO  DEV I l/fREI GHT  CO    |404|  V- 

EFFIE  SMI TH 

I72.BEEM  60   LONG/ ANSWER  TO  R.M.   BLS          Ml LT ONE     2|6  E- 
RV,  CHF   PICTURE  LABEL) 


f  ABOVE  I  i" 

JAM  5m  iTh 


ACETATE 


1 73 iSLFFPY  TIME  BLS/  LITTLE  WILLIE 
MAMIE  SMITH 

I74.CAN-T   KEEP  GOODMAN   D»n/tHAT   THINGCALLED   OK     4||3  V+ 
ABOVE;   HR  CRK) 

I  75. FARE  THEE  HOMEY   BL/rOAD    IS   ROCKY  OK      4|94  V= 
PAIJL  SMITH  FOUR 

1 76.  WANDER  I NG/OVER  RAINBOW  DISC        I  38  N 

PINTOP  SMITH 

177.  PINE-!.PS  BLS/  PINETOPS  B  W  BR  80008  V- 

178.1  SOBER  NOw/jUMP  STEAOY  BLS  BR  80009  N 
I79.IM  SOBER  NOw/jUMP  STEAOY   BLS  BR  80009  N- 
1 80.  I  M  SOBER    NOw/jUMP  STEADY   BL  BR    80009  E 

STUFF  SMITH 

|8| .CONFESS  IN/   A   FAWN  SD     5003  N- 

HILLIE  SMITH 

182.  ACHIN  HEARTED  Bl/hONEYWI.  ONI  NG   ON  A  D I MEDE      1 503  E+A 

WILLIE  L0H8TI  ME  SMITH 

183.  FLYIN  CLOUD   B   w/d|RTY  DEAL   B  W  CO  30l40  E+ 

LEOPOLD  SPITALNY  ORCH 

184.2  GUITARS/  DARK   EYES  DE        197  E- 
SQUADRONA  IRES 

185. MISS  ION  TO  MOSCOw/c  JAM  BLS  DEE     8568  E 

JESS  STACY  COMBO 

86. VARIATIONS    IN   JAZZ/   PARTS    1 42  OB   350-2  E- 

187. went/  jess  stay  3I.S  as         3  e« 

STACY  TRIO 

IB8.SLD   WAITIN   FOR  SUMR  I Se/hONKY   TONK   TRAInDE   1 8 1  1 0  E+ 

HERBIE  STEWARD 

189. PASSPORT   TO  PIMLICO/MEDICINE  MAN  RR  5|5n- 


WHO    16   SYLVIA/IF    I    HAD   RIBBON  BOW 
199.1    DREAM   JEANNE/DRINK   ME  ONLY  W  EYES 


3654  N- 


REX  STEWARTS  ELLI NGTON I ANS 
I  90. LAZY   MANS   SHUFFLE/REL/»T ICUS  BA       226  N 

GEORGIE  STOLL 

1 9 1 SWANNEE/   THE  GIRL   FRIEND  DE       976  V 

STOMP  SIX 

192.  EVERYBODY  LOVES   BABy/wHY  CANT   BE   POOR     SE  5  N- 

BILLY  STRAYHORN  TRIO 

1 93.  TONK/  JOHNNY   COME  LATELY  MER      1963  N 

STUYVESANT  STOMPERS 

194.  BL  TAIL  FLY/  SHINE  PX  I  N 

WILBUR  SWEAT  MANS  ORIGINAL  JAZZ  RAND 

195.  HELLOE   HELLO/AINT  GIVE  NONE  CO     28 1 8  V+ 

JOE  SULLIVAN 

I  96. FOREVER   MORE/DEL  MAR  RAG  CMS        539  E- 

1  97. ANDY  BLS/  SUMMER   TIME  CMS        540  E— 
MAX  I NE  SULLIVAN  

CO  36233  E 
VI  26260  E 

200. IM  COMIN  VA./LOCH   LOMOND  VO     3654  V 

201. IM  COM  I N   Va/lOCH  LOMOND 

ROOSEVELT  SYKES 

202.  TRAINING   CAMP  BLS/  SUGAR   BABE  BLS 

ROLANO  SYMFONEST 

203.  DEE  DEE  DANCE/LOVE   JST  PLAYTHING 

MARION  TALLEY 
204. IN   THE  GARDEN/  NO   NIGHT  THERE 
TAMPA  RED 

205.  CRY  IN   WONT  HELP  u/mAYBE  SOME  DAY 

206.  NEW  BAD   LUCK/CORRINE  BL 

ART  TATUM 

207.  battery  bounce/  wee  baby  blues 

208.  humoresque/  eleg i e 

209.  swt  Lorraine/  get  happy 

2  i  0. lullaby  of  leave/  tiger  rag 

2II.CORRINE   CORRINa/  WE   BABY  BL 

BILLY  TAVLOR/OSCAR  PETT I  FORD 

212.2   LITTLE  WORDS/OSCAR  RIOES  AGAIN 
2I3.MK   B  BOBS/  RESTRICTED 
2 |4. NIGHT  WIND/  CARNEY-VAL   IN  RHTYHM 
2 I5.HACKEMSACK  MAMa/  UNWELCOME  BL 

BLUES  TAYLOR 
2i5.hacke'nsTc,k^wama/unwelcome  BL 
EVE  TAYLOR 


ok    6709  E* 


ROLAND    1700  E 


VI  20I988E 
VI  202432N 

DE    8526  F 
DE  18049  E+ 
DE  18050  N= 
DE   |805|  E 
DE  48062  N— 

BR  802 |5  N 
HRS     1048  E+ 
KEY        6|5  ET 
CAP5770003E+ 

cap5770003e^ 

OK    85 16  E 


CO  35252  v 
CO  35323  e/v 
CO  35323  V 

DE  7337  v- 
DE  7573  E 
DE  7599  v+ 
DE  7678  E-t 
DE  7800  E+ 
DE  48002  V 

BR  80066  N- 
CO  3  5950  N 
BR  80065  N 

OK    85l I  V- 


2I6.MAY  WE  MEET   AGAIN/SHE  GONE  TO  JOIN 

MONTANA  TAYLOR 
2|7. DETROIT   ROCKS/ 1 ND I  ANA   ST  BR   800  I  9  N 

2  1 8 . DETROIT   ROCKS/lNDIANA    AVE  ST  BR  800  I  9  E 

SAM  TAYLOR  ORCH 
2  1 9. BLUER  THAN  BL/KOKOMO  ABBEY     3006  N~ 

JACK  TEAGARDEN 
220. SO  MANY   TIMES/  TABLE    IN  CORNER 
221SWINGIN  ON  T  GATE/BEALE  ST  BLS 
222. SWING  IP    ON  T  GATE/BEALE  ST  BLS 
JOHNNIE  TEMPLE 

223.  LOUISE   BL/LONELY   AND  BLUE 

224.  WOT   FOOL    IVE  BEEN/jELLY  ROLL  BERT 

225.  |F    I    COULD  HOLLER /gETT  IN   OLD  BL 

226.  CHERRY   BALL/LETS  GET  TOGETHER 

227.  JIVE  ME   BABy/f|X    IT   UP  AND  GO 

228.  LOUISE   BLUES/BIG    LEG  WOMAN 

F.  TESCHEMACHER 

229.  BARRELHOUSE  STOMP/WAILIN  BLS 
230. SISTER  kate/nobodys  SWTHRT 
23 IkCOPENHAGEN/pR I NCE   OF  WAILS 

TEXAS  ALEXANDER 

232.  CORN   BREAD   BL/LONG   LONESOME  DAY  BLS 

ROSETTA  THARPE  4  SAM  PRICE  TRIO 

233.  WHEN    I    MOVE  TO   SKY/OONT  TAKE  EVERYBODY  DE    11002  N-/v 

HOC  I  EL  THOMAS 

234.  ADAM  THE  BLS/PUT    IT  WHERE    I    CAN  GET  OK  8258  F 

WALTER  THOMAS 

235.  BLUES   ON  THE  DELTA/BROKE  BUT   HAPPY  CEL  8|25  E- 

236.  BROKE  BUT  HAPPY/BLUES  ON  DELTA  JD  8|25  E 
237. SAVE    IT   PRETTY   MAMa/pEACH  TREE  BL  JD  8 1 29  N— 

SIR  WALTER  THOMAS 

238.  BOTTLES   EMPTY/FOR   LOVERS  ONLY 

CHARLES  THOMPSON 

239.  DERBY   ST/   THE   LILY  RAG 

240.  LINGERING    BLs/  DELMAR  PAG 

24 1 .  DELMAR  RAG/LINGERING  BLS 

ERNEST  THOMPSON 

242.  LI  FES   RAILWAY   TO  HVn/y|EL0   NOT   TEMPTA     CO        |58  V 

CLAUDE  THORNHILL  ORCH 

243.  THERE  SMALL   HOTEL/l    GET   BL  WHEN  RAINS      CO  37498  N- 

BETTY  THORNTONf PH I L  NAPOLEON  ACC.) 

244.  NEVER   BRAG    BOUT   MAN/VICE   VERSA DAVI6        576  N 

3  SHARPS  AND  A  FLAT 

245.  A I  NT    IN  LOVE  NO  MOR E/ I  AM    I  AM    I  AM  DE      7561  E 

246.  THATS   NO   LIE/POOR   LITTLE  BUG   ON  W ALL       DE     758l  E 

JUAN  TIZOL 

247.  THE   SPH I NX/KENLAH  KY        649  N- 

CAL  TJAOER  GROUP 

248.  CHOPSTICKS  MAMBL/VI BRA— THARPE  GALAXY       703  E 

BARNEY  TRIMBLE 

249.  LOVE      A   DREAMER/lF    I    CANT  HAVE  YOU  HA  1035  E- 

250.  LIVE  ANO   LOVE/SPELL   OF   THE  BLS  HA        8| 8  V 

251 .  WHERE  SWT   FORGET   ME   NOTs/sONG   OF  THE  B  MA       958  V- 

JERRY  TROTTA  ORCH 

252.  NITE  MUST  FALL/SOMETIMES  I  HAPPY  DISC  1 59  N- 
253.00NT   WORRY   BOUT  ME/aMIGO   MIO                  DISC  160  E+ 

JOHN  SCOTT  TROTTER 
254. RUSSIAN  SAILORS   DANCE/MAPLE   LEAF  RAG        DE     42 1 7  E- 
F.  TRUMBAUER 

255. OSTRICH  WALK/R I VERBOAT  SHUFFLE  CO  37805  E 

BIG  JOE  TURNER 
256.S0MEB0DY3  GOT   2   GO/ ICE  MAN  DE     7856  V- 


JO  8|30  E+ 

AM  527  N- 

AM  528  N 

AM  528  N- 


JOE  TURNER  CONT. 

257. ITS   SAME  OLD   STORY/ REBECCA  DE  I  I  00 1  N 

258.  PINEY   BROWN  Bl/  627  STOMP  DE  |8|2|  N— 

259.  JT   BLS/  CHERRY  RED  OK  6829  N 

TUXEDO  DANCE  ORCH 
260. SOME  Nl TE  WHEN  U   LONELy/mE  4  MAN    IN        PAT      36907  E 

261.  DELIRIUM/BLACK   4  TAN  FAN  VO  1 5556  V- 

TUXEDO  SYNCOPATORS 

262.  WHEN  BABAY  SM I LEO/DARDANELLA  PAT  22292  E- 

UNIVERSITY  SIX(RED  MIFF  ADRIAN) 

263.  CAMEL  WALK/SHE  JUST  SAILORS  SWTHEART  HA  36  E— 
264. SMILE  A  LITTLE  BIT/THEN  I  BE  HAPPY  HA  7|  V+ 
265. BLESS  HER   LITTLE  HEARt/a|  NT  THAT  GRAND  HA  444  V 

(above  DIG  one  side) 

~kTJd"y~vallee 

266. STEIN  SONG/ST   LOUIS   BLS  VI    22321  E 

FRED  VAN  EPS  

267.  THE  WHITE  WASH  MAn/bLACK   4  WHITE  CO      Ill8  V+ 

VARSITY  8 

268.  LAST   NIT   ON  BACK    P0RCh/(b.  HARimg) 


269.HULU   L0u/(a.  LANGE) 
me/ I  N  A 


vi  |902|  E 
VI   1 5 1 40  E 


i      400  V 
*     505  v+ 

270.  mavtime/in  a  little  rendezvous  CA      571  V 

271.  WANNA   C   LITTLE  MORe/o   SAY  CAN    I    SEE   U     CA        772  V+ 

272.  MEAN  Bl/  SOBBIN   BL  CA        784  V— 

273.  T   N  T  /|N  MY  GONDOLA  CA      1778  V 

SARAH  VAUGHN  W  DICKY  WELLS  BIG  7 

274.  WERE  THRU/BED  ROCK  HRS     |0|9  E- 

J .  VENUT I  ORCH 

275.  FLIP/  FLOP  DE     23 1  3  V+ 

276.  TAP  ROOM  BLS/  DECCA  STP  DE     3527  V 

C I RG  IM ANS 

277 • AGGRAVAT I N   PAPa/  AUNT  HAGARS  BL 

278,  HOUSE   DAVID   Bl/(bENS0N   ORCH ) 

JIMMY  WAKELY  4  EDDIE  MILLER 

279.  GOT   NUGGETS    IN    POCKETS/  2   BAD   LITTLE       OE    18728  N 
280.2   BAD   LITTLE  GIRl/gOT  NUGGEST    IN   POCK     DE    18728  N- 

ESTHER  WALKER 

281. SLOW  AND   EASY/WHAT   U   DO  WHEN  A I  NT  J8Z7   VI    18680  V 

(above;  rm  chp  Z  gr ) 

TED  WALLACE  4  HIS  CAMPUS  BOYS 

282.  PUT   SUN  BACK    IN  SKY/ON  MORE   KISS  CO     26 1  3  E- 
(aboves  ROYAL  BL,     RM  CHP  5  gr) 

FATS  WALLER 

283.  CHANT   OF  THE  GROOVE/c«ME   AND  GET    IT  BB    11262  E 
2E4.honeysuckle/u  FEET  TWO  BIG  VI  20l580V«- 

285.  Abdullah/ j i tterbug  waltz  vi  202639N 

286 .  J  I TTERBUG  WALTZ/ALDULLAH  VI  202639N- 

CY  WALTER 

287.  music  fo  twilite/cant  TAKE  THAT  AWAY  CO  46471  N 
(above  spec ial  white  l/>bel) 

WASHBOARD  SAM 

288.  WE  GONNA  MOVE  BL/  BACK  DOOR  BB  700 1  E- 
289.1  LOVE  MY  BABY/GOOD  OLD  EASY  ST  BB  8243  V- 
290. BEAUTY  SPOT /WE  GONNA  DO  SOME  RYG  CUT  BB  8377  V- 
291.1    WONT   BE  SOBER    LOMg/gOIN  BACK   TO  ARK  BB  8424  V- 

292.  G00D   LUCK   BL/  GOING    TO  ST    LOU  BB  8569  V- 

293.  D ISSAT I SFI EDBl/goOD  TIME  TONIGHT  BB  8644  v/e 
294. STOP  4  FIX    IVGOOO   OLD   CABBAGE  GREENS  BB  340705V— 

DINAH  WASHINGTON  4  SEXTET 

295. SALTY   PAPA   BL/    I    KNOW  HOW   TO  BO    IT  KY  116  V- 

296.1    KNOW   HOW  2   DO    IT/  SALTY  PAPA   BL  KY  606  E 

ETHEL  WATERS 

297. SWEET   MAN/   OINAH  CO  487  E 

298.  GO  BACK   WHERE  U  STAYED   L   Nl  Te/oWN  HOME  CO  14093  V+ 
( ABOVE   LAM  CRK ) 

299.  MO  MANS  MAMA/SHAKE  THAT  THING  CO  |4||6  V+ 
3C0. GUESS   WHO    IN   TOWn/mY  HANDY  MAN  CO  14353  V- 

301.  BL   IN   MY  HEART/CARELESS   LOVE  VI  202459N 

LU  WATTERS 

302.  BLACK  WHITE  RAg/mAPLE   LEAF  RAG  GTJ  56  N 

303.  DOIN  THE  HAMBONe/wAI T IN   ROBERT   E   LEE  MER  II025N- 
304. SKID   OA  DE  DAT/EMPEROR  NORTONS   HUNCH  MER  11050  N 
305. SKID  DAT   DE  DAt/emP  NORTON   HUNCH  MER  11050  N— 
306. SKID  OA  OE  DAt/emPEROR  NORTONS   HUNCH  MER  1(050  E+ 
307. SAGE  HEM  STRUT/SAINTS  MER  I  1 05 1  N- 

308.  ANTIGUA  BLS/  COPENHAGEN  MER  11052  N 

309.  ANTIGUA   Bl/  COPENHAGEN  MER    I  1 052  N- 

SYLVERTSER  WEAVER 

3 10.  TRUE   LOVE  BL/POOR   BOY  SL  OK     8460  V 

CHICK  WEBB 

3 1  I .JUST   SIMPLE  MELODY/HOLIDAY    IN  HARLEM       DE      1 521  E 
3|2.FDR   JONES/   t   LOVE   EACH  MOVE  U  MAKE  DE     2 1  05  E+ 

3|3.    |    FOUND  MY  YELLOW  BACKEt/  ELLA  DE     2|  48  V+ 

MAREL  WEBER  UNO  SEIN  ORCH 
3|4.IN  DEINEN  AUG  EN   LIEGT   DAS.ZWEI    HERZEH     VI      6078  V+ 

PEETIE  WHEATSTRAW/J IMMI E  GORDON 

3 1 5.  DO  IN  BEST    I    CAN/BED   SPRINGS    BL  DE     7007  V+ 

316.  COON  CAN   SHORTy/wHEN    I    GET   MY  BONUS  DE     7|59  V 

317.  GO0D   LITTLE  THING/sAT  NITE  6L  OE     7498  E 

3 1 8.  GANGSTER   Bl/  LOOK   OUT   FOR  USELF  DE     78|5  V 

NOLAN  WELSH 

J320.ST    PETER   BL/   BRIDEWELL  BL  ACETATE  E 

FRANK  WESTPhAL 
I  32  I .PI ANOLA/DUSTI NG    THE  KEYS 

GEORGIA  WHITE 
I  322. FARE   THEE  HONEY   FARe/alL  NIGHT  BL 

JOSH  WHITE 

1 323.  BACK  WATER  BL/  JELLY  JELLY 

1 324.  HOWLING   WOLFBL/BAD  DEPRESSION  BL 

TED  WHITES  COLLEGIANS 
1 325. STOLEN  MOMENTS/BY   BLACKBIRDS   BLUE   NOW   JEW  54|0  V- 
1 326. IF    I    HAD  u/  MUST   BE   FALL  IN    IN  LOVE  OR      1477  V- 

PAUL  WH ITEMAN 

1327. AMERICAN  TUNE/PICK  IN   COTTON  CO      I  464  V+ 

1328. SWEET   SUE/NO  REASON   AT    ALL    IN  C  CO  35667  E+ 

I329.SENSATION  /  WHITEMAN  ST  VI   2|||9  E 


3920  E- 


DE    7405  v+ 


DE  23582  E+ 
OR     81 39  V- 


28 


AUCTION  MINIMUM  BID  50c  AUCTION  J,M  McOU,RE  AUCTION  MINIMUM  BID  50c  AUCTION 

1007     22NO   STREET.,    TZS   MOIMES    I!,  IOWA 
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A.--  P.  GYPSiES 

SIDNEY  BECFO 

IXROY  CARR/SCRAPPER  BLACKWELL 

IUI  .F.CSETTC/  ChlQUITA 

BR 

39S2 

E— 

I77.BLES    OF   BECHET/SHIEK    OF   AR ABY  OL 

VI 

27485 

N 

246. 8LU   NIGHT  BLS / FL OR  1  OA   B ND  BLUES 

VO 

3233  E+/E- 

102.JIUFIE    CONFESSION/FAR-AWAY  BELLSBR 

4442 

N 

178. IM  COMING  VA/GA    C  AB  1  N  ( FTWRMS  ) 

VI 

27904 

M— 

249.MEAN   MSTPTR   MAMA/BLUS  B4  SUNRISEVO 

2657 

E/N 

ARDEf :   1  OHMAH 

B'lNI'Y  BER  IRAN 

BENNY  CARTER 

103. RAG  DOLL/KI  r.C  1  E  KAPERS 

VI 

2 1 5fiG 

E-l- 

179. 1  URN   ON   RD  HT   HEAT/LETER    GO  OL 

VI 

25646 

V+ 

250v  B AB ALU/TH  ERE    1VE  SAID    IT  AGAIN 

BB 

1  IOSO 

E+/V  + 

lOA.L'^UEP   COME  BACK/MARIANNE 

VI 

2l  776 

E-l- 

l&C. CARAVAN/STUDY    IN  BROWN 

VI 

25653 

V/E+ 

25I.MCNIGHT/MY   FAVORITE  BLUES 

BB 

1  1288 

E+ 

1 05, FASH! ONETTE/SWT  MOTH  1 NG-SH 1 LKRET V 1 

2  1  9C2 

E+- 

|8|.LCVE    SCENE/WANT   A    ROMANCE  OL 

VI 

25688 

N-/E  + 

252. SUNDAY/BACK  BAY  BOOGIE 

BB 

1  1:4  1 

N/E 

106. SHOULD    1 /LOVE  LETTER-HI GHHA TTERSV 1 

22255 

E+ 

1 02. CANT   GET   STRTD/FRIS   SONG  OL 

V  1 

25  /2  8 

N— /N 

253. BY  WTRMLN  V 1 NE ( W . M 1 LLS )/ 1 N  LOVE 

DE 

3545 

N- 

107. GOT  5  DOLLARS/WE'LL  BE  THE  SAME 

VI 

22627 

E-l- 

I63.L1VRY  STBLE  BLS /H 1    SOCIETY  OL 

VI 

26068 

E-H 

254. BOOGIE  WOOGIE  BLUES/ LA  ST    KISS  U 

DE 

35f8 

E/N— 

1 08. SIR  IKE  ME  PINK/ CALL    IT    A   OA Y 

VI 

24  1  7C 

E+ 

|84. IN  A   M 1  ST/WALK  1 N   THE  DOG 

VI 

26  l?3 

N 

255. LOOKING  4  BOY/V.HOS   SORRY    NOW  OELUX 

ICC.  9 

V 

IDS. THIS    IS    NO  OREAM/COP   SN  BEAT 

VI 

24|7| 

N 

BEN  HERN  IE 

256. JOE   TURNER   BLS/BEALE   ST  BLS 

OK 

600l 

V+/E- 

LIL  ARMSTRONG 

I85.7TH   HEAVEN/LITTLE  PAL 

BR 

435? 

E-/E 

BOB  CA  SER  4  HIS  C  CRNELL 1 A  MS 

I'O.LINDY   HOP/WHEN    1    WENT   BACK  HOME 

DE 

1  306 

N 

186. CRYING  4  CA ROL ' NE S/HVE    LIT  FAITH 

BR 

4665 

E 

257.1    FALL   LCVE  WTH    U/HOW'DJA  LIKE 

PE 

80406 

N/E 

III.RIFFIN1    BLS/WHY    IS   GOOD  MAN 

DE 

7803 

E-H 

I87.T0    MY  MAMMY/LOOKING  AT  YOU 

BR 

4740 

N/N- 

CHICA  0  ALL  ST  AR  (SWI   G   BL  ES ) 

( PEN  1  GAR  ) 

LOU  IS  ARMSTRONG 

I88.SAN    FRANCISCC/LONG   AGO/FAR  AWAY 

DE 

874 

E 

25H.  1   LOVE    U   MA  Mm/GRF  EN  LIGHT 

CO 

37595 

N 

II  2. CRY'S   CREOLE/LAST    T  1  t/E— W  .  DCDOS 

CO 

35838 

N— 

|89. 'FRAIDY  CAT/LIL  ABNEP 

DE 

3986 

E+ 

LARRi  CLINTON 

I|3. SHOOTING   HIGH/FINGERS  CROSSED 

DE 

623 

E+- 

l90.hl'YA   BUD/DID   ANYONE  CALL 

OK 

5914 

N 

259. ESSENTIAL   TO   ME/ESTRELL 1 TA 

BB 

1 1 1  40 

V+ 

1 |4, SHEET  AS   SONG/TFLMPET  PLAYERS 

DE 

1  653 

E+-  1 

I9I.ISNT   SHE   SWTST   THG/ARE   U  SORRY 

VO 

15036 

V/E 

260.1    DONT    KNOW   WHY/MORE   THAN    U  KN  COSI.'O  704 

N 

1I5.FLAT   F  OOT/CA.RAVAn(m|LLS  BROS  ) 

DE 

1876 

E 

DON  RESTOR 

261. ALWAYS    4  ALWAYS /DR .    RHYTHM  OL 

VI 

25766 

E+ 

II6.LOG  AS  U  LIVE/SAINTS  GO  MARCH 

OE 

2230 

E-t- 

192, LEARN   TO  CROON/MOONSTRUCK 

V  1 

24344 

N 

262. MARTHA/DREAMT   DWELT   r.ARBLF  HLS* 

V  1 

25789 

E- 

|1"7.|F    ITS    GOOD/WEST    END  BLS 

DE 

2480 

V 

I93.INKA   DINKA    DGO/MA SQUERAD 1 NG 

VI 

24503 

V+/N 

26  3. STOLEN  HVN/WHO  00    U  THINK  OL 

VI 

25829 

E+ 

1  1  8, SAVOY  BIS  /BROTHER  BILL 

DE 

2538 

E- 

I94.WHEN  TONORROW/CCMES/BELOVED 

VI 

24524 

E+ 

264.1    MARRIED   ANGEL/HOW   TO  WN   FRO  " 

VI 

25837 

E+ 

1 |9,RUN  UR   MOUTH/CAIN  AND  ABEL 

DE 

3204 

E-I-/N 

3ARHEY  SIFARD 

265. IF    IT    RAINS/FERDINAND,   BULL  CL 

VI 

25841 

E+ 

iZC.SVlTHPTS  ON  PAR/CUT  OFF  MY  LEGS 

OE 

3235 

E 

1 95, LAMNT  4    JAVANTE/READY  EDDY 

BB 

1  1098 

N- 

266. U   GO   TO   HEAD/CANT  FACE  MUSIC  OL 

VI 

25849 

E+ 

1  2 1  .LONG    AGO/COVER   THE  WATERFRONT 

DE 

3700 

N— 

|96. STEPS  UP/ ST  EPS  DOWN(TRIO) 

SG 

281  14 

N/V 

267. CHANGE   PARTNERS/THE   YAM  OL 

VI 

26010 

E 

I22.EV   RYTKINGS  BEEN  DONE/GLOAMING 

DE 

3825 

N—  ' 

197. TEA    FOR  2/M00NGL0yl(TRI0) 

SG 

281 16  V/E+ 

JESSE  CRAWFORD 

123. USED  TO   LOVE  U/LEAP  FROG 

DE 

4|06 

N  ; 

BIG  B ILL(6R00NZY) 

268.PRIS   SONG/AFTER    1    SAY  SORRY 

VI 

19980 

V+ 

I24.U  MADE   ME   LOVE/  IRISH  BLK  ( CPYDOOdH'JCA  3 

N 

1  96.  JUST  ROCKING/SAN  ANTONIO  BLS 

CO 

38070 

E+ 

269. D  1  ANE/ AMONG  MY  SO'JVEN'IRS 

VI 

21  146 

v+ 

125. LAZY    R 1 VE R/GEORG 1  A    ON   MY  MIND 

JC 

5|8 

N 

199. LONESOME    RD   BLS/MY    GAL    IS  GONE 

OK 

6031 

E+/E- 

BING  CROSBY 

I20.BACK   0  TOWN  6LS/LINGER  LONGER 

V|20|9|2 

N 

2G0.KEYT 0  K IWY/GREEN    GRS  BLs(wSHBD) 

OK 

6242 

N 

270. HOW  LONG  WILL    IT   LA  ST/ STAR  L 1  GHT 

BR 

6259 

E+ 

BUS  ARLIIE  IM 

201. SWT   HONEY   B/MY  LIT  FLr(wSHBD) 

OK 

6386 

N 

BOB  CROSBY 

1 27.  IM  HAPPY  ORLG/ IMAGE    OF  YOU 

BR 

7900 

N— 

202, hD   HRTD   WOMAN/GONNA    MOVE(CHI  5) 

OK 

6651 

E- 

27l  .  COME  WITH    ME   HONEY/ JAVA    JCT  . 

AR/ 

103 

E-/G- 

I28.DANC  1 NG  UNDER   STARS/SO  RARE 

BR 

791  9 

N- 

203. TELL  ME    BABY/FEEL   SO  GOOD 

OK 

6688 

E 

272. ITS   WONOERFUL/ JUST  STROLLING 

DE 

1670 

E/N 

129. FOLKS  WHO  LIVE/HI    WICE  HANOSOME 

BR 

792? 

N— 

204, GONE   WT   W 1  MO  /WHY  SHOULD    1    SPEND  $ 

OK 

6630 

E 

273 . UR   AN    EOUCATI  ON/ JEZEBEL 

DE 

|7|3 

E+ 

130. ALL  U  WANT    TO    OO/CABIN  DREAMS 

BR 

7933 

N— 

205.6A0   ACTING    WOMAN/ IM  WOKE    UP  NOW 

OK 

6724 

N 

274.WH0S    SORRY   NOW/MARCH    BOB  CATS 

DE 

1865 

G-/E 

|3|,0N  WITH  OA  NCE/GOT   ANY  CASTLES 

BR 

7937 

N— 

206. LET    ME  B   UR  Wl  NCER/LOUISE  BL^ 

VO 

3075  E- 

275. CALL   ME    TAXI/I    HEAR    U  TALKING 

DE 

2207 

E- 

MILDRED  BAILEY 

RIG  JOE  WASH  BOARD  BAND 

276.0   U  CRAZY    MOON/MELANCH  1 LY  MOOD 

DE 

2652 

E-/E-t 

I32.CEAR  OLD    MOTH.D 1 X  IE/TOO  LATE 

BR 

7673 

N 

207.1    LOVE   BABY/IF    U   TAKE   ME  BACK 

OK 

6l4l 

N- 

277. DO  U   EVER   THINK  ME/JAZZ   ME  BLS 

DE 

3040 

G— 

133. EASY  TO    LOVE/OONT    TAKE   UR  LOVE 

CO 

35921 

N 

208. IM   THRU  WITH   U/WHEN    U  SAID  GDBYE 

OK 

61  75 

N 

278. FROM    1    LOVE   ANOTH/TRUNTI  NG 

DE 

402  7 

N 

l34.WhEN  MAN    IS   DEAD/ JENNY 

DE 

2661 

N- 

COf'MIE  BOSWELL 

XAV  IER  C'IGAT 

1  35. PE ACEFL    IN   CTFY/LOVER  COMT  BACK 

DE 

3953 

N 

20  9.  MARTHA/HOME   ON  RANGE(bOB   CR  ) 

DE 

1600 

E-/E+ 

2 79. EL  SOMBRERO/TABU 

VI 

24840  N 

136. ALL    THAT    GL 1 TTER ; LOVE    IN  VAIN 

MA  J 

1034 

N 

2l0.liR   ONLY   STAR/WHEN  CHRSMS    IS  GONE 

DE 

2264 

N— 

280.C0C0ANU1    PUDDING   VNDR/LE  TANGO 

VI 

25071 

N 

I37.W0MANS   PREROG/PENTHOUSE  SERE 

!A  J 

1040 

N 

21 I.U   CRAZY    MOON/LEAST   U   CLO  SAY 

DE 

2613 

N— 

26 1 , LA    BOMBA/    Ml  SOMBRERO 

VI 

25389 

N— 

|3o, ALMOST   LIKE  BEING    IN  LV/ALL  OF 

JIA  J 

I  ;40 

N 

2| 2  »  CHRM 1 NG   LIT  FAKER/LUMM 1 R  ALLA  ZIM 

DE 

3100 

N 

282,1    HUM  A  WALTZ/ HOLD   ME  TIGHT 

VI 

25567 

E+/N- 

I30.ROCKIN  CHAIR/LITTLE  JOE 

VO 

3553 

N 

2I3.BLU  LOVEBD/ORCH IDS   4  REMEMBRNCE 

DE 

3277 

N- 

PIT' EY  DANDR IDGE 

|4U,  iF    U   SHLD     LE  AV  E/HVN  HELP  HRT 

VO 

361 5 

E+ 

2l4.CN  STR   OF   REGR/ONE  DOZEN  ROSES 

DE 

4280 

V+- 

283. CHEEK   TO  CHEEK/I SNT   THIS  LVLYDAYVO 

3006 

E+ 

|4|,FR1/   LAND   SKY  BL  WAT/LOVER  CME 

VO 

3982 

E— 

2l5.rUST  BE  A  WAY/WHO'LL  LEND  RAINBOW 

OE 

18689 

N 

MEYER  DAVIS 

I42.AT   UR   BECK  &  CALL/BEWILDERED 

vo 

4036 

E+ 

BOSWELL  S  ISTERS 

284. MANY   MOONS   AGO/DRM  WLKING  (POYBLU')CO  2852 

E+ 

143, SMALL  FRY/BORN    TO  SWING 

VO 

4224 

E+ 

216.WKY   DONT   U   PRAC/OONT    LIT  LOVE 

BR 

6929 

E- 

JOHNNY  DODDS 

I44.VHAT   HVE  U   GOT/MY  REVERIE 

VO 

4406 

E4- 

217.SHINE    ON/HEEBIE    JEEB 1 ES ( DOR SEY S ) 

BR 

80013 

N 

285. WILD   MAN   BLUES/29TH   4  DEARBORN 

DE 

2111 

E+ 

145. OLD   FOLKS/HAVE   U  4G0TTEN  SO  SN 

VO 

4432 

E+/E- 

2  1  8.  RIVER  STAY/ITS    GRL<  DC  RSEYS,LAN  G  ) 

BR 

8001 4 

N 

286. SHAKE  YOUR   CAN. BLUES  GALORE 

OE 

74i  3 

E/V 

146. MELANCHOLY  BAB Y/ LONE' SOME  ROAD 

vo 

4474 

E+ 

2|9.M00C    INOI GO/SOME  CHNGS   "  " 

CO 

36521 

E 

267. RED   ONIO  BLUES/GRAV   ST  BLS(RDLA 

EjQE 

16094 

E+ 

147.1    GO   FOR  T  HAT /THEY  SAY 

VO 

4548 

E 

AL  BOWLLY  ORCH 

D0R6EY  BROTHERS 

148.1    CRIED   4  U/BEGI1I  BEGUINE 

VO 

461  9 

E- 

220  .SWT  AS  SO  NG/  HALF   MOON   ON  HUDSON 

BB 

7317 

N- 

288. ANNIES   COUSIN  FANNIE/JUDY 

BR 

6938 

N 

I49.LITTLE   MAN  WH 0/ GUESS    I'LL   GO  HMEVO 

4966 

E 

22 1 , EVRY    DASY   HOLI DAY/OTSDE  PARAOSE 

BB 

7319 

N 

289. GETTING    SEN T 1  MENTAL/ LONG   MAY  WE 

DE 

1  15 

N— 

|50,L(  Nl    DALLY  WITH   DEV/MOTHERS  CHLOVO 

5209 

N- 

222. CANT    1/   SWEET  STRANGER 

BB 

7332 

N 

290, HONEYSUCKLE   ROSE  PTS    | &  II 

DE 

296 

E+ 

BAR  HARBOR   0R.(B0TF   BROWN  SHEL.) 

J.:-;.  BRAGG  RHYT1  M  FIVE 

291.  NIGHT  WIND/OINAH 

DE 

376 

E+/E 

l5l ,MCON  RIVER/3   O'CLOCK    IN  MORN 

VO 

K287 

E+ 

223. MAMA    DONT  LIKE    MUSI C/FR 1  SKY  HONEY 

VO 

31  74 

N 

2 92 .ECCENTRIC/   YCURE  OKAY 

DE 

|3M 

E+ 

1 52 .OLD    TIMERS/SOUTHERN  MEOLEY 

VO 

1^315 

E+ 

CH  ICK  B'LLOCK 

TOWCY  DORSEY 

B 1 LL  BARRY 

224. BLUE    HOWA 1  1 / SEN  T 1 MNTL   '  MELNCHLY 

ME 

70417 

E-l- 

293, EAST    OF    SUN/HEAD   ON  MY   PILLOW  OLBB 

10726 

E+/N- 

I53.PTNR    IT'TS   PARTING/I  NEDd(b.BOY 

UBb 

6486 

N 

225.BLSMS    ON  BDWY/CANT   STP   ME  DRMG 

ME 

7|  103 

E-l- 

294.WH 1 SPER 1 MG/FUNNY  LIT1LE    PEDRO  OLBB 

10771 

E 

1 54. QU 1  NTS  LULLa BY/ PARTNER, FART ING 

B8 

5889 

N 

226. LOOKING  4  YESTERDAY/MAYBE 

OK 

5765 

E+/V 

295.0UIET    PLEASE/SO   WHAT  0L8B 

10610 

E 

COUNT  BASIE 

227 . MELA NCH LY   BABY/BACK  HOME    IN    1 ND 

OK 

6261 

E+ 

296. SANTA   CLAUS   CMNG/JINGLE  BLs(bg) 

VI 

251  ^5 

N 

1 55 .SH  OR  TY    GE0/SENT  4   U  YESTERDAY 

BR 

80134 

N 

228.MUST    HVE   BN  BTFL  BABY/SEE  ANNIE 

VO 

4460 

N 

29   .LUCKY   STAR/IVE   GOT  EE EL  1 N ( POWELL )v 1 25 1 5 8 

N— 

1 56. BOOGIE   WOOCIE/EXACTLY  LIKE  U 

OE 

1252 

E— 

229. U  DONT    KNOW/STAIRWAY    TO  STARS 

VO 

4862 

E+ 

298.GETT IN S ENT IMNTL/GOT   A  NOTE 

VI 

25236 

E+ 

157.1  ISTEN          MY   CH  1  LDREN  /SMARTY 

DE 

1379 

E 

230. U  CRAZY    MOON/    UP-SY  DOWN-SY 

VO 

4982 

E/E-l 

299. RENDEZVOUS    IN   HON/LOVELY  NIGHT 

VI 

25246 

N 

1 56. BLUE   &   SENTEMENTAL/DCGGIN  ARNO 

OE 

1965 

E+ 

231, CANT   TELL   U  WHY/SUNBONNET  SUE 

VO 

50  98 

E 

300.   ROYAL   GAROEN  BLUES/    JAOA  OL 

VI 

25326 

E 

1  59. TEXAS   SHUFFLE/MAMA   DO  NT  WANT 

DE 

2030 

E+ 

232. LOVERS   LULLA6 Y  1  1  MA Gl  NAT  1  ON 

VO 

5434 

N- 

301.4  SENT  1 MNTL   RSNS/FERFECT  NIGHT 

"VI 

25446 

N 

1 60, BLAME    IT    LAST   AFFR/BIS    1  LIKE 

DE 

2204 

V-H 

BLANCHE  CALLOWAY 

302. NEXT    ROMANCE/ HE AO   OVER  HEELS 

"VI 

25487 

E+/N- 

|6|, DIRTY   DOZENS/ WHEN  SUN   GOES  DN 

DE 

2498 

N— 

233. L OU 1 S 1 t NA    LIZA/I    GOTTA  SWING 

VO 

31  |2 

E+ 

303.1  F  MY  HEART    TALK/GOONA  GOO 

"VI 

25506 

N/E 

162. SUPER   CHIEF/U  CANT   RUN  AROUND 

OK 

5673 

V/G 

I             CAB  CALLOWAY 

304. DARK  EYES/   BLUE  DANUBE 

"VI 

25556 

E-/E+ 

163.1    WANT   LITTLE   GIRL/ITS  TORTURE 

OK 

5773 

V+ 

234. HARLEM  HOSP/JITTER    B  iG  ( YEL  ,LBL  ) 

SB 

5676 

N/E-t- 

305. MOUNTAIN   MUS1C/G000  MORNIN 

"  V 

25581  N- 

I64.FEE0IN   THE  BEAN/I    DO  MEAN  U 

OK 

51  80 

E+ 

235.1ADY  W   FAN/FATHERS  GLASSESf) 

BB 

68|9 

E+ 

306.POSIN/IF   U   EVER    SHOULD  LEAVE 

"  VI  25605  E+ 

I65.GCIN   TO   CHI/    9:20  SI  EC  1 AL 

OK 

6244 

v+ 

236.  WEA  KNE  SS  .  CH  1  NESE  RHYTHM 

BR 

6992 

N 

TOMMY  DORSEv 

166.    1    2   3   O'LARY/FANCY   MEETIN  YOU 

OK 

631 9 

N- 

237. MINNIE  MOOCHER/KICKIN   GONG  ARNO 

BR 

80015 

E- 

307.1HINGS    1    WANT/ALLEGHENY  OL 

VI 

25623 

E+ 

I67.LET  ME  SEE/BA  S  IE  FOtGIE 

OK 

6330 

E-/V 

238. hOT   AIP/LEVEF  LULLABY 

OK 

5950 

E/E+ 

308. STARDUST   ON  MOON/HVNG  WONDERFL* 

V  1 

25630 

E+ 

166. h   >■   J/DIGGIN   FOR  DEX 

OK 

6365 

E+ 

239. WE  GO  WELL/    1   SEE  MILLKN  PEOPLE 

'  OK 

6341 

N- 

309.hAVE   U   GOT   CASTLES/UVE   GOT  SM  " 

VI 

25635 

E+ 

169. KING    JOE   PARTS    1,    1  1  ( ROKESON ) 

OK 

6475 

N 

240, LETS    GO  JOE/A    SMOOTH  ONE 

OK 

6720 

E-/N- 

3 10. AFTER   U/ALL   U  WANT  TO    DO    IS  ON* 

VI 

25647 

E+ 

1 /O.RO  CKA.B  YE   BASIE/BABY   DONT  TELL 

VO 

4747 

N 

24  1 . HARLEM    CAM P  MTG/LIT1LE   TOWN  GAL 

VI 

24494 

N-/E+ 

3 II. YOU   J    1    KNOW/GOOD  BYE    JONAH  * 

VI 

25648 

E+ 

1 71, HISS   THING  PARTS    IS  II 

VO 

4860 

E+ 

242. CAB  IN    IN  COTTON/SCAT  SONG 

V 

24511  E+ 

3|2. NIGHT  4  DAY /SMOKE  GETS    IN  EYES* 

VI 

25657 

V 

172. DICKIES  DREAM/LEf TCP    LEAPS  IN 

VO 

5118 

E 

243.JUII1LEE/EVEPY    DAYS  HOLICAY 

VO 

3896 

N/E4 

3I3.IN  STILL   OF   NITE/WHO   KNOWS  * 

VI 

25663 

E+ 

SIDNEY  BECHET 

244.    1   LIKE  MUSIC  HOT/3  SWINGS  OUT 

VO 

2995 

E+ 

3 14. JOSEPHINE/ 1 F  MAN    IN   MOON  WERE  " 

VI 

25676 

E+ 

I/?, SWT   PAT CC TIF/VIPER  MAOe(siSITLE) 

DE 

7429  N/E-t- 

245, RUSTLE   OF   SWING/HOY  HOY 

VO 

4|4< 

E+ 

3I5.JUST   ONCE    IN  WHILE/LAST    THING  f 

VI 

25686 

E— /N— 

1  74,  |0  'CI  ''CK    JUMP/BLUES  (  1  /  2  {  F  TWRMRf.  )V  1 

27204 

E+ 

246.APRIL    IN  HRT/OO   U   WANNA  JUMP 

VO 

4477 

E 

3I6.1HE   ONE    1    LOVE/CANT  1 

VI 

25741 

N 

175. SAVE    IT   PRETTY/STOMPY   JONES"  OL 

VI 

27240 

N 

247.WH0   YEHOODI/HARD  TIMES 

VO 

5566 

E1- 

3 1  7.  SIMPLE   MELODY/    LITTLE  WHITE 

VI 

25750 

N/E+ 

1 7G.MUBKRAT    RMBLL'/MD    1  NO  1  GO  {  SH  ORE  ) 

VI 

27302 

E— 

3I6.BIG  DIPPER/SMOKE   FROM  CHIMENY  * 

<l  1 

25763 

E/N 

29 


AUCTION  MINIMUM  BID  50c  AUCTION 


JIM  McOUIRE 


AUCTION  MINIMUM  BID  50c  AUCTION 


1007  22nd  STREET,     DES  MOINES   II,  IOWA 

IF  POSSIBLE.  WINNERS  WILL  BE     NOTIFIED  TO  5  END  AMOUNTS  OF  WINNING  BIDS  PLUS  25# 

A  MONEY  LIMIT 


U1MM"M  BID     50c!.  PLEASE  BID  BY  NUMBER  AT  LEFT  CF  COI  UMN  -  ON  POSTCARD, 
PACK^G  CHARGE  RECOP  DS  SHIPPED  RRX,  CHARGES  COLLECTED  GUARANTEE  ON  P.P.  SH ,  PIEM  TS.COND  I  T I  ON  OF  RECORDS  GUARANTEED  OR  MONEY  BACK.   IF   YOU  HAVE 
TELL  IE, THEN  LIST  YOUR  BIOS   I''  ORDER  OF  PREFERENCE  AND   I  WILL  BE  GlilDED  BY  THIS   IN  AWARDING  YOUR  LIMIT 


TOMMY  OORSEY 

319.  LE1    ME    LOOK   AT    U/CGULDNT   B   C   CL  VI   25766  N- 

320.  WRE   THAN  EVER  .ANNIE    LAURIFR  OL   VI    25774  N 

321 .  BEWILDERED/ JEZEBEL  OL  VI   25795  N 

322.  GOOD   NIGHT/MOONLIGHT  ON  S«GE   OL  VI    25803  N 

323.  COMIN   THRU   RYE/I    NEVER    KNEW     OL  VI    2581?  N 

324.  YEARNING/DEE0    I    DO  OL   VI    256|5  E 

325.  U  LVE  ME  BRTHLESS/SAYS  MY  HRTOL  VI  25828  E+ 
326. I'LL  DREAM   TON  I TE/6CWB0Y   BKLYOL  VI    25832  E+ 

327.  HADNT  ANY0NE/A2URE(BER  IGAn)      OL   VI    25848  N- 

328.  NOW   CAN  B    TOLD/MY  WALKIN   STICK"    VI    25856  E+ 

329.  MARCHING    ALONG/THIS   TIHE(rARE)"    VI    25862  N- 

330.  LONG  AS   U   LIVE/A-TISKET  A— TASK  "VI    25899  N- 

331.  YA    GOT   ME/NO    PLACE  LIKE    UR   ARMS"VI    26030  V+-/E- 

332.  BOOGIE  WOOGIE/WEARY  BLS  VI  26054  V-/V+ 
333. SO   WEAR  Y  OF    IT   ALL/NEVER    AGAIN   "VI   26K8  E+ 

334.  THIS    IS    IT/ITS  ALL  YOURS  OL  VI    26|49  E+/E 

335.  HEAVN  CAN  WA1T/U   TAUGHT  ME   TOOL   VI    26|54  V+/N- 

336.  AFTER    ALL/   BLUE   RAIN  OL   VI    264 1 8  E 

337.  G0T  MY  EYES  ON  U/CONCENTRATE  OL  VI  2647D  V/N 
338. ONLY    FOREVER /TRADE  WINDS  OL  VI    26666  E+- 

339.  MANHATTAN   SERE/BLUE   BLAZERS  VI    27962  E-t- 

340.  BY   SLEEPY  LAGOON/MELOOY<RED   Lab)v|  I0IO45E+/N- 
M1KE-D0TY     '  (YL  BB) 

341.  PUDDIN  HEAD    JONES/ANNIE   DO SE NT     BB     525l  N- 

KEN  DRAKE  (  YL  BB's) 

342.  U'LL  NVR  GO  TO  HVN/MILLERS  OGHT  BB  7025  N 
3^3.0IXIANNA   BROWN/MUSICAL  MOMENTS      BB      7035  N 

EDD  IE  DUCH  IN 

344.  M00NSHI NE   OVER    KY/ I SNT    IT   WNDFL  BR  8||5  N 

345.  RIDE   TENOERFOOT/ ILL  DREAM  2N I TE  BR  8|30  E+/N 

346.  MAN  WHO   CARES/LEST    HAVE   HARMONY  BR  8237  Et 

347.  AFTER   SUNDOWN/LA    CUMPARSITA  VI  24461  N 

348.  LIGHTS   OUT/MOON   OVER  MIAMI  VI  252|2  N 

349.  GUESS   WHO/TAKE    MY   HEART  VI  25343  N/N— 
350.SWEET   HAW  MOONLI GHT/U 'RE   STILL  VI  25395  N 
351. MOONLIGHT   S-  SHAD/LOVE    IS   GOOD  VI  255|4  E+/N' 
352  .V'H  I  STL  I  NG  BOY/OUR   SONG  VI  25520  N- 

353.  FAREWELL    TO  ORMS/LOVE    COMES   MRCHVI    25542  N 

354.  MERYY    FO    RND   BRKE  DN/SOUTH   WND      VI    25585  E+ 
355.10  O'CLOCK  T  OWH/ ST  A  R    IS    BORN  VI    25589  E+/N- 

356.  CAMERA   DOSENT  LIE/HVM   HELP    THIS    VI    25595  E+ 

357.  CLOUDS   WILL   ROLL  BY/GOT   ME  WRYINCO     2680  N 
CHAIDPICN  JACK  DUPREE 

35(5.WEED   HEAD   WOMAN/BAD   HEALTH  BLS      OK     6|  97  N 

CLIFF  EDWARDS  (  UKELELE  IKE) 
359.SIngIn  iW  rai  N/Ura^e  bLOs^om1      co     |869  E 
CARL  FEN  TON 

360.1UCK    ME   TO   SLEEF/1TS   YOU  BR      2|58  E4- 

361  .WHATLL    I   DO/IF   L.OVE  WERE    ALL  BR     2604    E  + 

362.1    CAME   TO   YOU/WHEN  U  ARE   MINE        BR      4574  N 
SHEP  FIELDS 

363.  RENDEZVOUS   WTH  DRM/US   ON  BUS   YL  BB      64|8  E 

364.  BORN  TO  LV/LITTL   HVM   OF   7  SEAS   "BB      7052  E+ 

365.  AL\V(YS    IN   MOOD/SHES   TALL   TAN  BB      7|80  N- 

366.  IF    IT  RAINS/THIS   TIME    ITS    REAL      BB      7579  E+ 
367. SOUTH    OF  BORDER/ALL   OVER  TWN  BB  10376  E-/» 

368,  LETS   BE  BUDDIES/SUCH  STUFF  AS        BB  10923  N- 
BLIND  BOY  FULLER 

369.  EV1L  hRTD  WOMAN/BRNSKIN   SUG  PLU  ME  60564  N- 
370. STEP    IT   UP/LITTLE    WOMAN  SWT            OK  5476  N 

371.  G00D   FEELING  BLS/PASS   TR   WOMAN      OK  6J!3  I  N 

JEAN  GOLOKETTE 

372.  ROSETTE/FOR  OLD  TIMES  SAKE  VI  2l527  E+ 
373. OLD    SWTHRT(EESTOR)/IF    I    LOST   U     VI    21689  E- 

374.  BLACKB I ROS   R   BLBOS/DONT    BE   LIKE  VI  2|805  E 
BENNY  GOODMAN 

375.  farewell    blues  / margie  bb  10973  e- 

376.  bew  i tched/blues  in  the  night  ha  1 0 12  e 

377.  tex  t  pty/dr  he  ckle { tea  krupa )    co  3|67  e+ 
above;  bg  label 

378. lets  do  it/  the  earl  ok  6474  n 

379. you  oont  know/rocking  dream  boatok  6534  e+ 

360. when  roses  blocm/lamp  of  memory  ok  65f*0  e- 

38l.  glory  of  luv/u  cant  pull  woll  olv i  25316  e+ 

352.  in  se  nt  i menal  mood / these  fool'h*vi  25351  n 

38*. hitched  wa gon/lft  that  8  lesson*vi  25708  e+ 

i  383. turned  tables/  there  love  in     "vi  25391  e+/n 

385.  feel  i  ng  is  gone/lullaby  in  rhy  "vi  25827  e 

386.  whyd  u  make  me  fall/dreamer      "vi  25846  e+ 
fletcher  henderson 

i  387. milenberg  j0ys/i2th  st  rag        as  350  n- 

388.  hop  off/  snag  it                         co  35670  e+ 

389.  swt  mus i c/mal i noas  wedd i n  day     vi  22775  e+ 
j  390. ja  ngled  nerves/always  in  luv  wu  vi  253  i  7  n 

391. queer  notions/can  u  take  it        vo    2583  n-/e* 


RFMNY  ".nUDk'AK 


3641  N/E+ 
37 | 3  N- 


392.  ALL   GOBS   CH  ILLUN/CHRI  S   ■'•  GANG 

393.  LET   ER   GO /WORRIED   OVER  YOU 
EARL  HINES 

394.  NONCHA  LA  NT   MAN/AT   EL   GROTTO          A  RA  127  N 
95.STRAIGHT   LIFE/NOW   THAT    UR   MINE   ARA  |56  E+ 

396.  RIFF  MEOLEY/  X  Y  Z                   OL       B3  i Ob3 1  E 

397.  FALL  I  NG  4  U/JELLY   JELLY            OL     BB  11065  V/E-l- 

398.  JERSEY  BOUNCE/SALLY  COME  BACK  "  BB  I  I  1 26  V-/E+ 
99.BEAU-K00    JACK/EVERYBODY   LOVES        BB  7040  N-/E+ 

I0C.P I A  NOLOGY/FLANY  DOODLE    SWING          VO  3501  E+ 
BILLIE  HOLIOAY 

401.  LOVELESS   LOVE/ST   LOUIS   BLUES          OK  6064  E 

402.  FUNNY   THAT   WAY/S I L60AT    MOONL I GHTCO  37495  E+ 

403.  TIME    GOES  BY/EMBRACEABLE   U            CMS  7520  E/V 
HIIDSON-OELANGE  ORCH 

404. ORGAN   GRINDERS   SW/UR   NOT  KIND        BR  7656  N- 

405. GRAB   UR   PTNR/CROSS  CTPY    HOP            BR  7743  N 

406. OFF   AGAIN/DEFINITION   OF   SWI  I  G        BR  8071  E+ 

4C7.fc.AIDS   N I TE    OFF/SOPISTICATED   SW     BR  7991  N 
JACK  HYLTON 

408.  LIFT   UP   F| NGER/LAFFI NG   MARIONETTVI  22067  E+ 

409.  TIME  WILL    TELL.    I    BELIEVE    IN  U      VI  22926  N 
4I0.IF   U  CANT   SING. SITTING  ON   GATE      VI  22693  N- 
411. LIFT   UP   Fl NGER/LAFFI  NG    MA  R I ONETTV I  25010  N 
4|2.GRL  WTH  DREAMY   EYES/ORCHIDS            VI  25084  E+ 
4I3.S0NG    OF   CELLO/    U   GIVE  ME    IDEAS      VI  25257  N 

414.  MY   FIRST   THRILL/  MOAN  MINNIE          VI  25294  E+ 

415.  UR   EYES/IT  WOULD   BE   WONDERFUL        VI  25408  N 

41 6.  BOLERO. VIENNA   CITY  OF  DRMS               VI  25533  N 
JOHN  HYMANS  BAYOU  STOMPERS 

417.  AINT  LOVE  GRAND/ALLIGATCR   BLS        VI  20593  E 

HARRY  JAMES 


|48. CROSS   CRTY    JUMP /EVERY    DAY    OF  CO   35531  E+ 

419.  MILLI0N   DRMS  AGO/CARNIVAL    VENICEHOW   7065  E+ 
LEWIS  JAMES 

420.  J EA LOUS/ DO NT    WASTE   TEARS  CO         178  E 

421.  WHEN  WORLD   FORGETS/LITTLE    PAL        CO     39|2  N- 
FRA-  K  IE  HALF  PINT  JAXON 

422. SHE   LUVS   SO   GOOD/RIFF    IT  DE      7482  N 

JACK  XNNEY 

423.  GONE   ROMANTIC/SHADE   NEW   APPLE        VO      3972  E 
BIG  BILL  JOHNSON 

424.  MR   COND.    MAN/BIG   BILL  BLUES  CH  50060  N 
AL  JOLSON 

425.  PEACE   W   WORLD/TONIGHTS  MY  NITE     BR     3|96  E 

426.  R  OCKAB YE/fl  PR  I L    SH OWERS ( LOMBARDO )C0  I  E+ 

LIL  iQHNSON 

427.  GET   EM   FRM   PEANUT   MAN/   PRESS  VO      3|99  V+/E- 

JONES  &  COLLINS  ASTCR  IA  HOT  8 


BB   10952  E+ 


OK      6l  40  N 


428. DAMP  WEATHER/TIP   EASY   BLS  OL 

CURTIS  JONES 
429. 10W   DONW    WOR.BLS/MEAN   OLD  BLS 

I  SHAM  JONES 

430. one  i  love  belongs/wop  bls  br    2555  v+ 

43 1.  my  sunny  tennessee/why  0  ear  br    5066  e+ 
Above;  mislabeled  sunny  tenn.  both  sides 

432.  sc me da  y  well  meet/summer  nites  vi  24|29  e+ 
433. louisville  lady/ could nt  tell  vi  24366  e+ 
434.junk  man/there  goes  my  heart  vi  245 1 9  e+ 
435.1  a  i  nt  lazy/its  funny  vi  24606  n- 
436.1  know  now/lady  who  couldnt  vo    3532  e+ 

437.  more  than  ever/i  double  dare  u  vo    3920  n 

438.  tormented/ i ve  had  blues  so  long  de     770  e+ 
helen  kane 

439.  wanna  be  lveo  by  u/is  anything  vi  2 1 684  e+ 

sammy  kaye 

440.  gimmie  lit  kiss/oh  helen        davis    2|05  e 

441 .  beside  moonlit  strm/  wish  vi  25874  n 

442.  twlight  comes/one  more  dream  vi  25884  n 

443.  nightingale  sang/dream  valley  vi  2  6  795  n-/e-i- 

444.  sma rt y/moonl 1 ght  on  highway  vo    3629  e+ 

445.  w0uldnt  change/make  a  wish  vo    3640  n 
446. if  i  can  count/so  u  wont  sing  vo    3656  e+/n 
447.daddys  boy/coffee  and  kisses  vo    4033  n' 

HAL  KEMP 


448.GET    OUT   it  UNOER   MOON/OH  BABY 

BR 

3954 

E 

449.B 'WANGA/PURSU 1 N   THE  BLS 

BR 

7730 

N 

450. SO  DO    l/PENNIES   FRM  HEAVN 

BR 

7749 

N-/E+ 

45 1. TYPICAL  TROPICAL /SAY  IN  TO  MOON 

BR 

7766 

E+ 

452. WHERE  OR    WHEN/ JOHNNY   ONE  NOTE 

BR 

7865 

N— 

453.BRICE   COMES   HOME/ JAZZ   NE  BLS 

BR 

7912 

E+ 

454.M0ON   GOT    IN   EYES/NATURAL  THING 

VI 

25624 

N- 

455. WHERE    IN  WORLD/ IN  ANY  LANGUAGE 

VI 

25855 

N— 

456. POCKET FL  DRMS/DO NT  LET  MOON 

VI 

25896 

E+ 

457.  HEAT    IS    UNEMPLOYED/   FRD  JONES 

VI 

26038 

N-/E 

H^L  KEMP 

458. CHESTNUT   TREE/3  LITTLE    FISHES  VI    26204  N/E+ 

459. SORRY   4  MYSELF/WHEN    WINTER   CpKS  VI    26272  E/N 

460.1    THOT   ABT   U/OUT   OF   SPACE  VI    26408  E4-/N_ 

46  I .B  EL  I EVI NG/OUGHT   TO   WRITE  BOOK  VI    26562  E+ 

462.  WHERE  DO    I    GO/CANT   LOVE    U  MORE  VI    26576  N-/E4- 

463.  CANT  RESIST  U/BREEZE  AND    I  VI   26615  E+ 
464.S0   URE  THE   ONE/WAL  K I N  BY   RIVER  VI   27222  N 

465.  URE   THE  ONE/CANT   REMEMBER  VI    27261  E+ 
JOHN  KIRBY 

466.  DOUBLE   TALK/BOUNCE  SUGAR    PLUM  CO   35998  E+ 

467.  PASTEL  BL/REHEARSIN  BRKOOWN  DE  2367  N-/E- 
468. IMPROMPTU/LITTLE   BROWN    JUG  VO      5570  E— 

ANDY  KIRK 

469. CHRIS. C0LUM8US /FROGGY   BOTTOM  DE        729  E+ 

470.1    SURRENDER/ILL   GET    BY  DE      |9|6  E4- 
4/ I. WHAT    WILL    I    TELL/ LA DY  WHO  SWINGSDE      1085  E/E+ 

472.  ILL  NEVER   FAIL  U/CLOSE  TO  5  DE     2407  E 

473.  WHY  DONT  I  GET  WISE/SAY  IS  AGIN  DE  2774  N 
4 74.0VER HAND/L I T    JOE   FRM  CHI  DE     3385  N- 

475.  BABY  DONT   TELL  LIE/FARE   THEE  DE     4449  E- 
GENE  KRUPA 

476.  WIRE  BRUSH   STP/V.HAT    GOES   ON   HR  BR      8|  66  E+ 

477.  U  TAUGHT  ME  LUV/JUNGLE  MA  DNS  BR  8400  E-r 
^*78»T0NIGHT/NEVER    TOOK  LESSON  OK     57|5  E+ 

479.  APURKSODY/ JUNGLE   MADNESS  OK      5997  N 

480.  MAN   WITH   CIGAR/THINGS    I    LOVE  OK     6|43  N- 

481.  FOOL  AM    I /SLOW   DONW  OK     6|54  N-/E 

482.  GREEN    EYES/THROWING   PEBBLES  OK      6222  E 
483  »SK YLA  RK/ HARLEM  ON  PARADE                 OK     6607  V/E+ 

484.  AFTER   ALL/   VAGABOUND   DREAMS  CO    35304  E+ 
TFODY   I  AHG  ORCH 

485.  MEET    ME    GLOAMING/HAVE   U   EVER  CR      3464  E 

HUDD  IE  LEAOBELLY 

486.  GOOD   MORNING  BLS/LEAV I NG   BLS          BB  8791  N 
TED  LEWIS 

487.  P0P1ILAR   FAVORITES   MED  Ly(  HAKETT  )   COLS  V/E 

488.  FOR  MY   SWTHRT /CANT   GET    OVER    GIRLCO  754  V 

489.  TIGER    RAG/  BLUES  MY   SWEEt(rBLL)  CO  770  V+ 

490.  WHEN   BABY   SMILES/KEEP   LIT   SNSHNECO  922  V- 

491.  AUNT  HAGERS  BLS/SAn(ROY  BLU)  CO  2 1  1 3  V 
^92. I    LOVE   SUNDAY/HULA   BLS                        CO  3306  E 

493.  RUNNIN  WILO/ST   LOUIS   BLS                   CO  3790  V- 

494.  JAZZNOCRACY  /WHITE   HEAT                     DE  |07  N- 

495.  HAT    SILVER    LINING/   30'CLOCK            DE  2 1  1 0  £+/£• 
GUY  LOMBARDO 

496.  PI RTIDE/L1 TTLE   DUTCH  MILL                 ME  I  3  I  I  7  E+ 
VINCENT  LOPEZ 

497.  WH  I  STL  I  NG    IN   WILDWD/DGHTR   GA..RBNBB  10223  E 
49S. IGLOC/CONCERT    IN    PARk(e    HUTTON)   BB  I 030U  N- 
499. HONEYBUNC H/ ADORABLE                              BR  3)48  E+ 
500. STAR  FELL  OUT/UNTILL  TODAY             PE  61003  E 
50  I  .  HONEY   OR  MOON/SPELLING   BEE              VO  4|4|  E-/N 

LOUIS  I  ANA  FIVE 

502. U  CANT  GET   LOV I N/WONDR I NG                 CO  2857  E 
NICK  LUCAS 

503. ICH  LIEBE  CICH/SONG   OF   NILE             BR  4464  N- 

504.SUNSHINE/I   STILL  LOVE   YOU               BR  3859  E- 

J  I  r.:M  I E  LUNCFFORD 

505. IN   DAT   MORNIN/SWT   RHYTHM        YL       BB  5330  E- 

506.  WHITE   HEAT  /JAZZNOCRACY                   BB  57|3  E 

507.  HERE  GOES/BREAKFAST  FALL  YL  BB  6|33  N- 
508.STAR  DUST/RHYTHM  IS  OUR  BUS  DE  369  E+ 
5C9.MY  BLUE  HVN/STOMP  IT  OFF  DE  7|2  E+ 
5| O.POS IN/HONEY  KEEP  UR  MIND  ON  ME  DE  |355  E+ 
5|  I. MARGIE/LIKE  SHIP  AT  SEA  DE  |6|7  E/N- 
5 1 2.CHEA T I N  ON  ME/TAINT  WHAT  U  DO  VO  4582  V+ 
5| 3.RAI NIN/LE  JAZ7  HOT  VO  4595  E+ 
5I4.GUG  MUG/ARLEEN                                  MANOR  1138  E+ 

5  1 5 .CEMENT   MIXER/ ONCE  TOO   OFTEN          MA J  I  045  E 

5I6.MOOD    INDIGO/ROSE   ROOM                         DE  I  3 1  N- 

W  I  NGY  E'ANNQNE  _ 

5|7.GEN'L    JUMPED/BIG   FAT   MA(BOB   CR)aRA  1 43  N 

518.  TIN   ROOF  BLS/  IF    I    COULD   BE            ARA  1 45  E— 

519.  CANT  LOSE  LONG  I NG/U  SHOWED  YL  BB  6804  V+ 
520. IMAGINE   OF   YOU/LIFE  WITHOUT   YL     BB  7003  E- 

521.  L0CH   LOMOND/ANNIE  LAURIE                   BB  7391  E+ 

522.  DOWN  STREAM/WHERE  WAITER                 BB  7381  E+ 

523.  FLAT    FOOT   FLOOGEE/    MA  RThA                 BB  762 1  E 

524.  AINT    IT    SHAME/RHYTHM   ON  RIVER        BB  '0844  V 
525. STOP   THE  WAR/MA M«    GONE    GDBYE          BB  I  I  107  E 
526.H0NEYS   LOVIN  ARMS/ WHAN   SUGAR          BB  300801V 
52". ISLE  OF  CAPRI/MEMPHIS   BLS                 BR   80IC6  E+ 
528. TOP   OF   UR   HEAD/TAKE  2    TO   BARGIN   VO     3023  E- 

TED  METZGER  &  CAMPUS  OWLS   


529.GIVE   THOT    TO    LOVE /WHEN  DRMS 


CH   16459  E-t- 
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HILLS  3L  E  R.  .'1   M  3A'0 

TED  RUSSELL  ORCH 

40079 

FATS  WALLER  CO'-'T. 

53C.RIDE  REO    R 1 DE/C CNGO  CARAVAN 

CO 

3087 

E+- 

595, QUICKER    THAN    J.    ROB (NS ON/ FEEL  CH 

N 

660, STOP   PRETENDING/HEY   STOP   KISS  OL 

BB 

10829 

N— /E 

531 .RIDE   REO   RIDE/CONGO  CARAVAN 

OK 

61  19 

E+ 

HELEN  SAVAGE  &  01  XIS  SYNCOPATORS 

661, NEVER    SMILE  AGA IN/STAY  1 N  HOME  OL 

BB 

IC84I 

E+ 

532. JUNGLE   MADNESS. BLUE   THYRHM  FANTASYVO 

3808 

N- 

596.6AD  4  UR  SOUL/4   JUST   LITTLE  LOVEBR 

4536 

N— 

662.SH0RTNIN  B READ /MAMA C 1 TA  OL 

BB 

1  1078 

V/N- 

CHAUNCEY  MOREHOUSE  SWING  6/ 

BOYD  SENTER                           (YL  BB ) 

6203 

663. LETS   GET   AWAY/WAHNA    HEAR    SNG     OL  ( 

IB 

■  ■  1 1 5 

E+/N- 

JOHNNY  WILLIAMS  SEXTETTE 

597.G0IN   BACK    TO    TENH/GIVE    IT    TO    ME  BB 

E 

664. OH  BABY   SWT  BABY/PAN  PNA 

BB 

11383 

E+ 

533.BUILO    STAIRWAY/MY   GAL  SAL 

VR 

638 

E 

598.SMILES/   NO   ONE                                YL  BB 

6957 

N— 

665. U  MUST  B   LOSING/OONT  GIVE  ME 

BB 

1 1539 

N— 

HELEN  MORGAN 

FATS  SMITH 

666. WINTER  WEATHER/CLAR INET  MARM 

BB 

1  1469 

N- 

534. SAND    IN    SHOES/WHEN  HE   COMES  HME 

BR 

6984 

N- 

599.MUSIC   MAKES   ME  FEEL/    IF    1    HA  0   U  VO 

3528 

E 

667.TPUCKING/GI RL    1    LEFT  BEHIND   ME  OL 

BB 

251  16 

E- 

LEE  MORSE 

KATE  SM  ITH 

26IS8 

668. LOAF  IN   TIME/  WOE    IS  ME 

VI 

25140 

N— 

535. TO   8E   FORGOTTEN/MY  FATE    IN  UR  HNDSCO 

203  7 

N 

600. GOD   BLESS   AMER/STA   SPANGLES  BAN  VI 

N-/N 

669. SOMEBODY   STOLE/   SUGAR  BLUES 

VI 

25194 

E+ 

536.0AWNING/IVE  LOOKED   ALL  OVER 

CO 

1  149 

E- 

SOUTHHAMPTON  S"C IETY  ORCH 

6 /O.DI NAH/LATCH   ON  OLVI 

25471 

N 

JELLY  ROLL  MORTON 

601. ME    &  MY   SHADOW /MEET    ME    IN   MOONL  FAT36657 

V 

67I.D0NT    YOU  KNOW/LOS   LOVE  OLVI 

25604 

E+/N 

537, THE   CHAN T /BLACK  BOTTOM   ST OM 

SB 

10253 

N- 

MII  5GSY  SPAN  IER 

672.8 EAT    IT   OUT/YOUVE   GOT    ME  OL 

V 1 

25672 

E-/E+ 

538. THE  CHANT/BLACK   BOTTOM  STOMP 

VI 

20221 

E1- 

602.2  O'CLOCK    JUMP/WRECK   OF   OLO    '97  DE 

4336 

E- 

673, WHY  DO   HAWAIIANS   SING/  WINDOW  OL 

VI 

25  762 

V+ 

BENNY  MOTEN 

603, LONESOME   ROAD/MA NDY  MAKE   UP  BB 

10766 

V-l- 

674, SOMETH,  1  NG  TELLS  ME/OONT    TRY  OL 

25817 

E 

539.MOTEN   ST0MP/8L   GUITAR  STpfC.HAYES 

)BB 

6204 

E+ 

604. THAT  OA  OA    STRAIN/SOMEDAY  SWTHRTBB 

10384 

E+ 

675,1    SIMPLY     ADORE   U.LETS   BREAK  OL 

V I 

25830 

E-/E 

540.S0UTH/SHES   NO   TROUBLE  OL 

VI 

24893 

V-/V+ 

605.DI  NAH/BLACK  ANO  BLUE  BB 

I06S2 

E/E+ 

676, JEALOUS   OF  ME/HOW  CAN    1  OL 

25864 

E+/N- 

541. HARD   TO   LAUGH/HOT    TOWN ( F . W ILL  1  A  MS )BB 

6431 

E- 

LE  ITH  STEVENS  SWI''G  CLUB  ORCH 

677.WHATS  WILL    1    DO/HOW  VA   BABY  OL 

VI 

25712 

N 

542, HAPPY   RETS/HARD   TO    LAUGh(wSHBD  RH 

yBB 

8228 

E/E- 

60S. ROYAL  GARDEN  BLS/LA    DE  OOODY  DOOVO 

42  IC 

E-/E+ 

678, SKRCNTC H/U  HAD   EV'NING    SPARE  OL 

25834 

N- 

543. HARD   LAUGH/TCUGH  BREAKS 

VI 

38037 

E- 

LEW  STONE/  HENRY  HALL 

679. TEA   FOR  2/1    Al NT  GOT  NOBODY 

VI 

27766 

N— 

RilBY  NEWMAN 

607.DINNER   FOR    l/M'STY    1  SLA NDS ( R0Y8LC0 

31  |4  E4- 

FRED  WAR  ING 

544. WHITE    SAILS/SEEMS   LIKE    OLO  TINES 

OE 

2953 

E 

MAX INE  SMLL IVAN 

680, MELODY   OF   LOVE/  WAS    IT  DREAM 

VI 

21297 

M- 

545. FROM  NOW  ON/GET   OUT   OF    TO  WN 

DE 

2|  92 

E+ 

608. HOW   00    1    KNOW/BES 1 OE   RIVER  CLYDEDE 

4307  E-/F+ 

681, HI    ON  HILLTOP/WHAT  NIGHT 

VI 

2l7l5 

E 

546.M00NLI GHT    IN   WAIKIKI/MOON  LIOKS 

DE 

1838 

E4- 

JACK  TEAGARDEN 

682,      ANO  LOW/DANCING    IN  OARK 

VI 

22708 

E+ 

547. QUIET   NIGHT/ON   YOUR  TOES 

BR 

7633 

N- 

609.THATS    Rl GHT/CI NDERELLA,    STAY  BR 

8378 

E 

603, STACK   O'LEE  BLUS/FA REWELL  BLS 

VI 

21508 

E 

548, TONIGHTS  NIGHT/HIGH    TIME    LOW  ON 

VI 

25328 

N 

610, LITTLE   MAN  WHO  WA    NT/YCU  KNOW  BR 

8435 

E 

WASH3JAR0  SA«S 

549. SING   BABY/MAKE  BELIEVE  BALLROOM 

VI 

25401 

N 

611, PUTT  IN   &  TAK 1 N/BLUES   TO    THE  DCLLB R 

8454 

E+ 

63-1, Jj'yt    GOT   TO   HOLO   U/YES    1  GOT 

66 

8599 

RAY  NOBLE  (•  AL  BOWLLY ) 

6|2, ITS   IGO-I/ILL  REMEMBER  CO 

35215 

E- 

665. BAD   MANS   HALL,/  tIT   L£3  WOMAN 

8B 

3792 

N 

550.VILIA/CIU2V  RHYTHM 

BR 

8098  E+ 

6|3. HAWAII    SAN  ME/2  BLIND   LOVES  CO 

35233 

E+ 

686. LA  10  CARDS   ON   TABLE/GET  3LS 

BB 

3407 lOv 

55I.HAVE   U  EVER   BEEN/LOVE  TALES 

VI 

24278 

E+ 

6 |4, PRELUDE    IN  C/BLUES   TO   THE  LONELyDE 

3642 

E 

ETHEL  WATERS 

552, STAND  1 NG   ON  CORN/LETTER   TO  MOThER 

VI 

24308 

E* 

6l5.A   RHYTHM  HYMN/BLUE  RIVER  OE 

407| 

E+ 

687, THEY    SAY/jEEPEfl3  CREEPERS 

BB 

10025 

N 

553, LOVE  LOCKED   OUT/OTHER    SIDE  LANE 

VI 

24485 

N- 

6I6.NIGHT    ON   SHALIMAR/DEV  IL  MAY  CARrVS 

8278 

N 

6S8.L0NESOME  WALLS/EVER  CHGE  MIND 

B8 

10222 

N 

554, SON   GOES   ROUND  WRLD /SONG  WITHOUT 

VI 

24555 

N 

61 7. |SE  A   MUGGIN    I&2/(2t's   &  TRAM)  VI 

25273 

E+ 

ANSON  WEEKS 

555.S00N/00WN  BY   RIVER  (•) 

VI 

248/9 

N 

WALTER   TH  OMAS  (E  .  BERRY  PETTIFORD 

COZT  ETC. ) 

639.I.0VE  ME  TOMIGHT/STRGE  INTERLUDE 

BE 

634l 

556.DRIFTIN   Tl OE/EXPERI MENT( • ) 

VI 

25006 

N— 

6I8.BR0KE  BUT  HAPPY/BLUES    ON  DELTA  CELEB8|25 

E+ 

690. SOMEDAY  SOON/ONLY   FOR  YOU 

CO 

1915  E+ 

557.PARIS    IN   SPRING/BON    JOUR ( • ) 

VI 

25040 

N- 

THREE  DOMINOES 

59 1 .MOONLI GHT  SHA00Ws/h3»   COULD  U 

OE 

II  34 

N— 

5584uETS  FACE  MUSIC/LET   URSELF  GO(«) 

VI 

25241 

E+ 

6I9.DRIFTING   &  DREAM  1  rvG/HA  WA  1  1  AN  DRMME 

12014 

V+ 

REINALO  WENSE' RAT  /LA     EH  T  >•  P° 

559. TOUCH   OF   L 1  PS /YOURS  TRULy(') 

VI 

25277 

E+/N 

TINSLEYS  WASHnOARD  •UND         (  YL  BB  ! 

6^%"'<ADI  ANCE    IN   EYES/  SMILES 

V  i 

<!tl  155  E- 

560. EMPTY  SADOLES/    BIG    CH  1  EF  (  •  ) 

VI 

25346 

E+ 

620. SHOUT  IN    IN  A  MEN/WOULD    IF   COULD  BB 

62 19 

N 

PAUL  WHITEMAN 

561 .SOMETH ING    IN   A 1 R/WHER  LAZY(») 

VI 

25459 

E-t- 

FRANK  IE  TR'  MBA  ER  (  R  IX ) 

693.PICKIN   COTTON/AMERICAN  TUNE 

CO 

1464 

E- 

RED  NORVO  ('MILDRED  BAILEY) 

62  1  , R  1  VE RBOA T  SHUFFLE/OSTRICH  WALK  CO 

37805 

E- 

694„THAT  LUCKY   FELLOW /HEA VM    IN  ARMS 

OE 

2913 

E+ 

562, KISS  WITH   EYES/GET    ALONG  WITHOUT 

vo 

4648 

E+ 

622.WAY  OOY/N  YOND  ER/WR  1 N  I  N   TW1STIN  CO 

37806 

E- 

695.LA0Y   BE   GOOD/  LIZA 

OE 

2223 

N— 

563. WELL   NEVER   KNOW/CUCKOO    IN  CLOCk(* 

)vo 

4698 

N- 

623. BABY  WONT  YOU  COME  HOME/TAKE   UR  CO 

37807 

E- 

696.H0T    LIPS/SEND  BACk(v| RGINIANS) 

VI 

18920 

V 

564, BEGINS   .<•  ENDS/PICTURE  ME  (-) 

BR 

7732 

N 

BIG  JOE  TURNED 

697. IN  LOVE  WITH   LOVE /R A GGEOY  ANN 

VI 

ISI87 

V 

565,  PETER  PI  PER/NOW    THAT   SUMMER  (•) 

BR 

7767 

N 

624,N0B00Y    IN  Ml  NO/CHEWED   UF    GRASS  DE 

7868 

V- 

698.GR  IEV|NG(B  1  NG  )/»  RAD  1  SE  ( WAR  1  NG  ) 

VI 

21676 

E<- 

566, PCS  1 N/EV  ER  YONES  WRONG(") 

BR 

7928 

N 

625. BLUES    IN  NIGHT/CRY  BABY  BLUES  DE 

7885 

E 

699.0EAR  OLD  S0UTHLAN0/6AL  L   IT  OANCINGVI 

18856 

E 

567, PLEASE  B    KIND/WEK  END   OF  SEC(«) 

BR 

8088 

E+ 

626. SAME  OLD  ST0RY/REBECCA(P.J0HS0N)DE 

1  ICC  1 

V+/V 

700, SPA  1 N/MR   RADIO  MAN 

VI 

l?330 

E 

568, SUNNY  SICE/PUT   UR  HEART(») 

BR 

8182 

N 

"HOBO*  JACK  T''RMER 

70 1 , NEVER    GET   HVN/WHEEZY  (NOBLE) 

VI 

24287 

N- 

569,P0LLY-WOLLY-O00DLE/WEDD 1 NG    JK, J ILLDE 

670 

E+ 

627, BUMS   RUSH/BOWERY  BUMS  VE 

1  740 

v+ 

702. LOVE R/WHEN    SUN  BIDS  MOON   GDN 1 TE 

VI 

24283 

E+ 

JACK  OAK  IE 

628.GLAD   >M  BUM/SPRINGTIME    IN  ROCKIEVE 

2|2B 

V* 

703.SITTIN   ON   FENCE^RHYBOYS  )/SHANGHA 1 

VI 

24403 

N- 

570, COLLEGE  RHYTHM/TAKE   NUMBER    1  — 10 

B» 

33269  E 

VELOZ  r.  YOLAl'DA  1RCH  (  GEO.  HAMIL 

TON) 

704,10  WRITE  SONG/YOU   ARE   THE  SONG 

VI 

24238 

N- 

JIMMY  ODEh(  BLUES  SINGER) 

629.LETS   PUT   OUR   HEADS/PLENTY  OF   8  V! 

25458 

N 

705, BEACH  BOY. NOTHING   ELSE  TO  DO 

VI 

24678 

N— 

571, PATROL  WAGON  BLS/MADE  UP  MY  MINO 

CH 

50044 

N 

HAROLD  VAN  EMBHRGH  ORCH 

706,3   ON   A   MATCH/HERES  HOPING 

VI 

25023 

N 

ORIGINAL  DIXIELABO  JAZZ  BAND 

630.G0NT    TELL  A    SOUL/SO  ASHAMED  CR 

3361 

E 

707,  ON   YOUR  TOES/AFTERGLOW 

VI 

25356 

N— 

572.BLUIN   THE  BLUES/SNESA T 1  ON  RAG 

VI 

18483 

V* 

63I.YOULL  ALWAYS  BE   SAME/STRGE  INTRLCR 

3366 

N 

708, RAM 0Nfl/ UNDER   MELLOW  MOON 

VI 

25436 

E+ 

BEI!  POLLACK 

RUDY  VALLEE 

709, COQUETTE/A  INT   NO  SWEETIE! IX ,B 1 NG ' 

VI 

25675 

N 

573, NOW   OR   NEVER/THRU      OURTESY   OF  LUV 

BR 

7747 

N- 

632.LEST   DO    IT  PARTS   142  VS 

8327 

E+ 

LEE  WILEY  W  JESS  STACY 

574, SNAKE  CHARMER/IM   IN  MY  GLORY 

DE 

1488 

E+ 

633. FINE  ROMANCE/WALTZ   SWING  TIME  ME 

61C1C 

N 

7 1 0, WOMAN   ALONE   WITH  BLS/SUGAR 

MA  J 

7258 

E 

575, SONG   OF    ISLANDS/URS   FOR  ASKING 

DE 

1424 

V/Et 

634. SAYING   TO   MOON/WHO  LOVES   YOU  ME 

70lCl 

N 

CLARENCE  Wl  LL  1 A  MS 

GEORG  IE  PR  ICE 

635.7TH   HEAVEN/CORONATION  WALTZ  ME 

70526 

N 

7|I. UNCLE   SAMMY /THR ILLER  BLS 

BB 

1 1368 

E+ 

576, U  KNOW   ME   ALABAM '/NOBODYS  CHILD 

VI 

19355 

E- 

636. HVN   HELP   HRT/HARBOR   LIGHTS        YL  BB 

706  7 

N 

7| 2. BREEZE/BEER   GARDEN  BLS 

VO 

2541 

E— 

DON  REDMAN ( •  H.  LATT IMORE  1 

637. SOW   SONG   /HEAD   TUCKED  UNDERNEATH8B 

7078 

V+ 

OTTIE  WILLIAMS 

577. LONELY   CABIN/U    TOLD   ME  HALF  STORY 

BB 

6935  N-(') 

638.VIENI    VIENTI/DONT    PLAY  WITH  FRE  BB 

7069 

E+/N 

7|3. THINGS  AINT    WHAT   THEY /RED  BLS 

HOW 

7084 

V- 

578, TOO  BAD  /BUGLE   CALL  RAG 

VO 

3354 

E+ 

639.WH 1 FFENPOOF   SONG/MAD   D08S  BB 

7l35 

N 

7I4.IS   YOU    IS/BL   GARDEN  BLS 

HOW 

7108 

V- 

LEO  REISMAN 

640.0EEP   NIGHT/KITTY  FROM   K.C.  BB 

7140 

N/E+ 

7| 6. SOMEBODY*   GOTTA    GO/BL    GAROEN  BLS 

Maj 

7148 

E+ 

579. SYMPATHY/    1    OWE  YOU 

BR 

7978 

E+ 

641 .OUTSIDE/BOWL  OF   CHERRIES  BB 

7368 

N 

7|5, SHOULD  0  BEEN   TH 1 NK 1 N/f AVE  BONES 

MA  J 

1172 

N 

5LC.I    LOVE   LOUISA/NEW  SUN<F.  ASTAIPEj 

VI 

22  755 

N— 

642. NATURALLY/MY  BEST   WISHES  BB 

7645 

N— 

7I7.BLS    IN   MY  CONO/AINT  MISBEHAVN 

OK 

6224 

E+ 

581. THIS   NEVER  HAPPENEO/G 1 VE  LOVE 

VI 

25715 

N 

643. PHIL   FLUTERS  BALL/PA.HUWAHUWA  1  BB 

7667 

N— 

7|8.0L   MAN  RIVER/LESSON    IN  C 

VO 

4086 

582. TIME    ON   MV  HANDS/U  0 1 ONT ( L . W 1  LEY ) 

VI 

22839 

N— 

644. WANT   MY   MAVA/WAY  PAST   ORMNG  TIMEuE 

2656 

E+ 

FESS  WILLIAMS 

583.PARA0 1 SE/SOMEOAY    ILL   FIND  YOU 

VI 

22904 

E+ 

645. STEIN  SONG/ST    LOUIS  BLUES  VI 

22321 

E+ 

7|9,A   FEW   RIFFS/00  SHUFFLE 

30064 

E 

584. FALLING  STAR/WHISPER  WALTZ 

VI 

24269 

N 

646. WH  1  STL  1 NG    IN   OK/CIGARETTE   LADY  VI 

22672 

E+ 

720.AINT   MISBEHAV IN/SWEET   SAV  SUE 

VI 

38085 

N 

585, LOVE   SONGS  OF   NILE/MY   TEMPWA T  1  ON 

VI 

24312 

N 

647.YABA    PLAYS   RUMBA/KEEPIN   COMPANY  VI 

22742 

E 

72I.G0IN   TO    GET iCHA/SLlOE  MS  JELLY 

VI 

38106 

N- 

506.LOUISIANA   LULLABY/GIVE   ALL  UR  LUV 

VI 

24362 

N 

649. STRANGER    IN   PA  REE/L  AT  1 N   QUARTER  VI 

25835 

N 

"DOC  WHEELER 

RHYTH  AKERStRED  A  LLEN , WALLER, C  ONDON  ETC. 

64L.HWMMIN   WH 1  STL . N/ PANAMA  VI 

24697 

N 

722.BIG  FAT    4  44/ GABBY 

BB 

1  1389 

N 

58,, YELLOW   DOC   BLUES/MEAN   OLD   BED  BUG 

CO 

35882 

N- 

650.WHIFFINP00F   SONG /BOWL   CHERRIES  VI 

27843 

E+ 

LEONA  W ILL IAMS 

JIV.MIE  RODGERS 

SI  PP  IE  WJLLACE(  VERY  RARE) 

723.CLCATUR   ST  BLS/CRUEL    OAODY  BLS 

CO 

3565 

V-/V 

588.BLUE    VODEL/AWAY  OUT   MT(LAM  CR) 

VI 

21142 

v+ 

65l,BUZZ   ME/BEDROOM  BLUES  MER 

20lO 

£ 

JIMMIE  WILSON'S  CATFISH  STRING  BAND 

589.BLUE   YOOEL/AWAY  OUT    ON   MT . 

B8 

50  85 

E 

FATS  WALLER 

724.C0MIN   RND   MT/CATF 1 SH  WHISKERS 

VI 

40163 

E+ 

590.CNE  ROSE/ YOOEL 1 NG  WAY  HOME 

BB 

7280 

V+/L- 

652. YACHT   CLUB   SWI  NC/MUSKRAT   RAMBLE  BB 

10035 

V- 

GEURG IA  WH  ITE(  BL  ES) 

59I.S0L0IERS  SWTHRT/SAILORS  PLEA 

BB 

330513  N-/N 

653. LOVE   10  GIVE  MY  LIFE/ILL  OA  NCEOLBB 

10070 

E+ 

725, COME  RND   MY   HOUSE/MAMA  KNOWS 

DE 

7841 

E+ 

ADRIANS  RAM  BLERS(  ROLL  IN  1  ) 

654, GOOD   FOR   NOTHIN/YOURE  CUTEST   OL  BB 

10129 

E+ 

TED  WEE MS 

592. GET    COIN/KEEP  ON   DOIn(  BULLOCK) 

BR 

6786 

E- 

655.S 'POSIN/ROSETTA                                OL  BB 

ll'IDOL— 

726,5   PIECE   BANO /FOOLED  BY  MOON 

DE 

921 

>* 

593, u ire  swthrt/josephi ne(qu intet ) 

DE 

1639 

E 

656,1    USED   TO   LOVE   YOU/AN  1 7A            OL  BB 

10369 

V/E 

727.SISSY/  SUNDAY    IN  PARK 

DE 

1694 

E+ 

TIMUE  ROSENKRANTZ  BARRELHOUSE  BARONS 

657.LITTLE  CURLY  HAIR/OLD  GRANOADOL  BB 

10698 

E— /N 

728.KN0CK  KNOCK/LADY  MEETS  GENTLEMAN 

OE 

885 

N— 

594, SONG    IS   ENDEO/V/HEN  DAY    IS  DONE 

VI 

25883 

E+ 

658.SEN0   ME    JACKSON/SQ   FROM   DEL     OL  BB 

10730 

E+ 

TEDDY  WILSON 

659.FAT   J.  GREASY/AT   TWLIGHT              OL  BB 

10829 

N-/E 

72O.MO0D    THAT    \K'    IN'SENT    1 MNTL      ■<    MEL  6R 

,.2iil 

N 
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MARVIN  ASH 

HANGOVER  SQUARE/  YOU  TOOK  ADVANTAGE  VT  602  N— 
CANNON   SALL/pE   0'    MY   HEART  VT        601  N— 

ALBERT  AMMONS 
BOOGIE  WOOGIE/MECCA   FLAT  BLUES  SA    1 200 1  N 

BASS  GOIN  CRAZY/MONDAY  STRJGGLE  SA    12000  N 

CHARLIE:  3ARNET 

ALL  THE   THINGS   YOU  ARE.    ILL  WIND  CAP       843  E+ 

DIXIE  LEE  CROSBY  AND  BING  CROSBY 

THE  WAY  YOU  LOOK  TONIGHT/a  fine  RMACE  DE      907  V 
COW  COW  DAVENPORT  WITH   IVY  SMITH 

STATE  STREET  JIVE/COW  COW  8  LS  (  I  .SMITH)  JO      1193  E* 

THAT'LL  GET    It/oONT   U  LOUO  MOUTH  ME       DE     7486  N- 
DOROTHY  DON IGAN 

EVERY  DAY  BLS/PIAHO  BOOGI E 


BB  8979  N- 
OK  4|255  N 


SGER  ELLI S(ARMSTROMG) 
TO  BE   IN  LOVE/S ' POG IN 

EARL  HINES 

JUST  TD  BE  IN  CAROLINe/wE  FOUND  ROMCE  BR  6960  N 
CAVERN  I SM/ROSETTA  BR      654l  N 

madhouse/darkness  VO    3379  N 

HONEY  HILL 

300GIE  WOOG IE/SET  EM  DE     7604  N- 

ART  HOPES 

SOUTH  SIDE  SHUFFLE/ROSS   TAVERN  BOOGIE  SA    |2007  N— 

ALBERTA  H  NTER 

TAINT  NOBODYS  B  I  z/l  F  U  WANT   KEEP  PM   1 20 1  5  V 

SPIKE  JONES 

BY  BEAUTIFUL  SEA/WILLIAM  TELL  OVER TUREV I  20296 1     J  — 

PETE  JOHNSON 

PETS  BLUES/  LET  EM   JUMP                                SA  1 2005  N- 

HOW  LONG,   HOW  LONG /CL I  MS  I N   I    SCREAMIN  SA  12004  N- 

8   &  0  BLS/SUSS  ROBINSON  3LS                        SA  12005  E+- 

MEADE  LUX  LEWIS 

MESSIN  AROUND/ST  LOUIS  BLs( A. AMMONS )     SA  |2002  N- 

HONKY  TONK  TRA  I n/wH I  STL  I N  3L S                   VI  25541  N- 

CELESTE  3LS/yANCEY  SPECIAL                          DE  8|9  N— 

CLOSIN  HOUR  BLS/FAR   AGO  BLUES                    SA  12004  N- 

CRIPPLE  CLARENCE  LOFTON 

THE   FIVES/SOUTH  END  BOOGIE                          SE  10002  El- 

I      DONT  KNOW/  PINE  TOPS   BOOGIE  WO  OG  I E  SA  12009  N- 

MAD     A  DREAM/STREAMLINE  TRAIN                    SA  1 2003  N- 

LEADBELLY 

BACKWATER   3LS/ 1  RENE                                      CAP  40 1  30  N 

GRASSHOPPERS   IN  MY  PILLOw/swT  MARY  BLl'AP  40038  N 

LITTLE  BROTHER 

SHREVEPORT   FAREWELL/CRESCENT  CITY  8LS  88  10953  N- 

GEORGE  E.  LEE 

ST. JAMES    INFIRMARY/RUFF  SCUFR.IN 

SPECKLED  RED  TRIO 


BR  4684  E- 
BB     7985  N- 


ST  LOUIS  STO/OO  THE  GEORGIA 
RED  MELSON 

STREAMLINE  TRAIN/CRYING  MOTHER  3LS         DE     7| 7|  N 

EDDIE  PEA80DY  AND  HIS  BANJO 
DOLL  DANCE/ST  LOUIS  3LS 

THE  RED  HEADS 


VI  20698  N- 
PAT  I  1347  E 


GET  WITH/GET  A   LOAD  OF  THIS 

CLARK  RANDALL 
JITTER  BUG/ IF-  YOURE  LOOKING  FOR  SOME    BR     7466  E+ 

JOE  SULLIVAN 

ONYX  3RI NGDOWN/OLD   FASHIONED   LOVE  CO     2925  E 

HARRY  "FREUD i E"  shayne 

LONESOME   MAM  Bis/ORIG  W    FREDDIE  BLS     DE     7663  N- 

JACK  TEAGARDEN  t,  HIS  CHICAGOANS 

SOMEONE  STOLE  GABRIELS  HORN/SHAKE  HIPSCO  2802  N 
PLANTATION  MOODS/  I VE  GOT   IT  CO     29|3  E+ 

WESLri-  WALLACE/JABO  WILLIAMS 

#  29/  JABS   BLUES  J|  3  N_ 

GARLAND  WILSON 

8EI   MIR  BIST  DU  SHON/BL'JS   GOT  ME  SW  19  N 

JIMMY  YANCEY 

yanceys  bugle  call/  jsth  J-  DEARBORN      VI  27238  N- 

OLD  QUAKER  BLS/  3EAR   TRAP  BLS  VO     5490  N- 

THE  F I  VEs/j  I  .M1U  BLS  SA    12008  N- 

JIMMYS  ROCKS /BOOOL  IN  SE   1 0 1  I  t  N- 

TELL  EM  gSO'JT  ME/  FIVE  O^CLOCK  6LS  VI   26590  E+ 

STATE  ST    SPECIAL/YANCEY  S  TP  VI    26589  N- 

MELLOW  BLS/  SLOW  &  EASY  BLS  VI   26591  E+ 

LOUIS  ARMSTRONG 


MY  HEART/CORNET  SHOP  SUEY 

OK 

8320 

E 

YES   1M   IN  THE  BARREL/GUT  BUCKET  BLS 

OK 

3261 

N— 

SWT  LITTLE   PAPA  /e  1  3  FAT  MA   4  SKINNY 

OK 

8379 

E- 

COME  BACK  SWEET   PA  PA/  GEORGIA  GRIND 

OK 

831  3 

N- 

POTATO  HEAD  BLS/  PUT  £M  DOWN  BLS 

OK 

8503 

N- 

IRSH  BLACK  BOTTOM/  YOU  MADE  WE  LOVE 

U  OK 

8447 

N— 

LQi'lS  ARMSTRONG 

wild  man  bls /gully  low  bls  ok    8474  n- 

all i  ga  tor  crawl/willie  the  weeper  ok    8482  e 

jazz  lips/  skid  dat  de  dat  ok    8436  e+ 

fireworks/best  end  bls  ok  4i078  n 

MAHOGANY  HALL  STOMp/bEAU  KOO   JACK  OK     8680  e/e- 

NO/SASIM   ST   BLS(RM  CH  6  GR)  OK  4|42|  E- 

LONESOME   BLS/KING   OF  THE  ZULUZ  OK  4|58|  N 
SOME   OF  THESE  DAYS /WHEN  YOURE  SMILINOK     8729  V 
HENDERSON 

Copenhagen/  words  vo  14926  E 

VIRGINIA  LISTQN 

YOUVE  GOT   RIGHT  KEy/bILL  DRAW  OK     81 73 

LILLIE  DELK  CHRISTIAN  ( ARMSTRONG ) 

WAS    IT  A  0  REAM/TOO  BUSY                            OK  8696  N 

LAST  NIGHT    I    DREAMED  U  KISSED  ME          OK  860.'  N 

SWTHEARTS  ON   PARADE/cANT  GIVE  U  ANY  OK  8650 

HAPPY  HARMON  I  STS/BUCKTOWN  FIVE 

STEADY  STEPPIN  PAPA/hoT  MITTENS        CLI  40353  N 

CHICAGO  LOOPERS 

CLORI NDA/THREE  BLIND  MICE                      PER  I  49  I  0  E- 

WOLVERINE  ORCH 

I   NEED  SOM  PETTI  N/ROYAL  GARDEN  BLS     GE  20062  V+ 

R I VER80ADT  SHUF/SUS1E                             QE  5454  E- 

LAZY  DADDY/SENSATION                                  GE  5542  N- 

B I G  BOY/TIA   JUANA                                         GE  5665  E 

OH  BA8A  Y/COPENHA  GEN                                    GE  5453  E 

JAZZ  ME  BLS/FIDGETY  FEET                          GE  5408  v/e 

TODDLIN  BLS/DAVENPORT  BLUES                    GE  5634  N- 

IM  GLAD/FLOCK  0  BLUES                                GE  5569  N 

BROADWAY  BEEL  HOPS   (  LAM  CRK) 

THERES  CRADLE   IN  CAR. A I  NT   NO  LAND     HA  504  V 

BIX  BE IDFR BECKE 

louis  i  ana /rhythm  king  ok   41173  e+ 

wa-oa-oa/ol  man  river  ok  4i038  n 

SOMEBODY  STOLE  MY  GAl/tHOU  SWELL         OK  4|030  E- 
in  a  mist/wringin  AN  TWISTiN  OK  40916  V 

FOR  NO  REASON  AT  ALL   IN  c/tRUMBOLOGYOK  40871  N- 
JAZZ  ME  BLS/<tT    THE   JAZZ  SAND   BALL       OK  40923  N 
ROYAL  GARDEN  BLs/  GOOSE   PIMPLES  OK     8344  N- 

FRANK  IE   TR  IMBAHER 
GOOD  MAN    IS  HARD  TO  FIND/TRYING    ALLOK  40966  N 
OUR  BUNGALOW  OF   DREAMS/  OK  4|0|9  N 

HIGH  ON  HILL  TOp/sENT I  MENTAL  BABY  OK  4||28  N 
BABY  WONT  U  PLEASE  COME  HMT/lIKE  THTOK  4|288  N 
HUMPTY  DUNPTV/3ALTI  MORE  OK   40926  V 

BLUE  RIVER /THERES  A  CRADLE  IN  CAROL  OK  40379  E+ 
COMING  VA/WY  DOWN  YONDER  IN  N.O.  OK  40843  N- 
RIVERBOAT  SHUFFLE/oSTR  I  CH  WALK  OK  40822  N- 

JABO  WILLIAMS 

PRAT   CITY   BLS/  JAB  BLS  PM   |3|4|  S+ 

WESLEY  WALLACE 

FANNY  LEE  BLS/  NO  29(HR  CR    I   "  )  PM   1 2958  N- 
KING  OLIVER 

MA8LES  DREAm/ri  VERSI  DE  BLS  CLI  40292  N 

DIPPER   MOUTH  BLS /WEATHER   BIRD  RAG  GE     5 1 32  N 

ALLIGATOR   H0p/kR»OKED  BLS  GE     5274  E 

SNAKE  RAg/|_ANDRY  GE  5 1  84  E 

FR00GIE  MORE/CHIMES  BLS  GE  5 1 35  E 

CHATTANOOGA  STp/nEW   ORLEANS  STP  GE  13003  E 

BUODYS   HABITS /TEARS  OK  40000  E+ 

SNAKE  RAG/HIGH   SOCIETY   RAG  OK     4933  E 

J.BEATTY  1  RED  ONION  JAZZ  BA3A IES 

TEXAS  MOANER   BLS  /EVER  YSOD  Y  LOVES  GE     5594  E+- 

NEW  ORLEANS  RHYTHM  KINGS  

SWEET   LOVIN  MAN/MABLE  LEAF  RAC(A/8J  GE     5l  04  V+ 

SHI MMESHA WABBLE .DA   DA   STRAIN  GE     5|  06  E+ 

TIN  ROOF  BLS/  THATS  A   PLENTY  GE     5|  05  V 

MILENBERG   JO YS/MA RGUER I TE  GE     52  I  7  e/g 

MR.   JELLY  LORD/CLARINET  MARMALADE  GE      5220  E+ 

MA  d/lONOON  BLS  QE  522 1  E+ 

GOLDEN  LEAF  STBUT/ShES  CRYING  FOP  OK  W327  E+ 

JIMMIE  NOONE 

SWEET  LORRAINE/  APEX  SLUES  VO  1 207  V 

4  OR   5  TIUES/EVERY  EVENING  VO      I  1 85  V 

OH  SISTER   A I  NT   THAT  HOT/  BLUES  VO      1 2 1 5  N 

KING    JOE/MONDAY  DATE  VO      1229  N- 

ON  RIVIVAL  DAY/ORIFTING  BACK   TO  DRM  VO      1 506  Et- 

SHES  FUNNY  THAT  WAy/soME  RA  I  NTY  DAY  VO      1 240  E 

SO  sweet/virginia  LEE  VO     |5|8  G- 

NEW  ORLEANS  BOOTBLACKS 
MIXED  SALAD/l   C  A  NT   SAY  CO    14465  N 

FLAT  FOOT/  MAD  DOG  CO   14337  N 

JIMMIE  BLYTHE 

SWEET  ~APA/  ALLEY    RAT   yo    |  1 3|  y 


JIMMIE  BLYTHE  CONT. 
ARMOUR  AVE.,   3TRUGGLE/cH  I  CA  GO   S  TPS         PM   12207  N 
MEOA  FLAT  BLs/  MR  FREDDIE  BLS  PM  12224  E- 

HOT  SPHINGS  WATER  BLS/wHOLL  DRIVE  BLS  PM  1 223 1  E- 
MR.   FREDDY  BLs/  LOVIN'   BEEN  HERE  4  GN  PM   12370  E- 

JIM  CLARKE/DAN  STEWART 
FAT    FANNY  STP/NEW   ORLEANS  BLS  VO   1 536  N 

COW  COW  D  AVENPORT 
SLOW  DRAG/CHIMES  BLS  BRD     5046  N- 

WILL  EZELL 

PITCHIN  boogie/just  CANTT  STAY  HERE  PM  12855  N- 
OLD  MAN  BLS/  MIXED  UP  RAG  PM   12688  N 

PLAYING  THE  DOz/oUCKET   OF  BLOOD  PM   12773  N 

WEST  COAST  RAG/BARREL  HOUSE  MAnIi^Cr)  PM  12549  E- 
HEIFER  DUST/BARREL   HOUSE  WOMAN  PM   |2753  E+ 

TURNER  PARR  ISH 
TRENCHES/  FIVES  CH  50046  N 

SPECKLED  RED 

Dl RTY  DOZEN/WI LKINS   ST  STOMP 

CHARLIE  SNAND 


BR      7 1  I  6  N 


MISSISSIPPI   BLS/GOT  TO   HAVE  SWT8REA0S   PM   |29|7  V 

PINE  TOP  SMITH 

BOOGIE  WOOGIE/PINE   T0°  BLS                           VO  |245  E+ 

HERSAL  THOMAS 

SUITCASE  BLS/  HERSAL  BLS                              OK  8227  V- 

MONTANA  TAYLOR 

DETROIT  ROCKS/lNDI ANA  AVE.,   STP                VO  |4|9  E 

WHOOP  AND  HOLLER  STp/haYRIDE  STP             VO  |275  N 

FATS  WALLER 
HMV  AND  REGAL  ZONE  ARE  ALL  NEW  AT  tl.65  8 

BLUE  EYES/  US   ON   A  BUS                                HW  |23 

DA RKTOWN  STRUTTERS  BALL/  FAT  f-  GREASYHMV  116 

HEY  STOP.KISSUN  SIS/FL0RI3A   FLO             HMV  110 

DRY  8 ONES/SUGAR  ROSE                                    HMV  1 33 

STAR  DUST/SQUEEZE  ME                                    HMV  1 32 

GOT  BRAN  NEW  SUIT/DACE  AT   U 'R  WEDN     HMV  196 

100$  FOR  YOU/U  FIT    INTO  PICTURE             HMV  179 

COME  DOWN   TO   EARTH  ANGEL/SIN  TELL  LIEHMV  205 

LOVE  WHISTLE/LETTIN   GRASS  GROW  FEET      HMV  273 

JTS   THE  TUNE  THAT   COUNTs/hOLD  MY  HA  NDHMV  89 

IM  GONNA   SALT  AWAY   SOME  SUGAR /SMETH  I NHMV  92 

MY  MOMMIE  SENT  ME   STORE/u  WHO  TAUGHT   HMV  |28 

AT  TWILI  GHt/taI  NT   HOBOOYS  BIZ                HMV  96 

SUITCASE  SUSIE/SWINGI N  THEM  JINGLE  8   HMV  81 

OLD  GRAND  DAO/PANTIN   IN  PANTHER  RM       HMV  10262 

GIRL   I  LEFT  BEHIND  Me/gOOD  MAN  HARD     HMV  10439 

LAST  NIGHT  A  MIRCLE  HAP/wHAT  PRETTY    HMV  10050 

SMARTY/WONT   3EL1EVE    IT                                HMV  10168 

DINAH/jlHEN   SOMEBODY   THINKS  WONDERFUL  HMV  5040 

SHORTN  IN  BREAD/MY  VERY  GD  FRIEND   THE  HMV  |2|3 

IMAGINE   MY  SURPRISE/SOCKS  DONT   MATCH  HMV  1073 

DONT  GIVE  ME  THAT/u  MUST   BE  LOS  I  N         HMV  1077 

MINOR    DRAG/WISH    I    WERE  TWINS                      HMV  I 

RIDIN'  BUT  WALKIn/mINOR   DRAG                    HMV  3265 

SAD  SAP  SUCKER  AM   l/cNANT   OF  THE  GV  REZO  24220 

HEADLINES   IN  THE  NEWs/pANT I N    IN  PANTREZO  24836 

NICEST  PEOPLE   IN  DRMS/hONEY  HUSH         REZO  24220 
EVERYBODY   LOVES  BABY/SCRAM                        REZO  25009 


IM   IN  ANOTHER  WLD/FIRST    IMPRESSION         VI  25753  E  1.75 

JEALOUS  OF  me/how  CAN  I                              VI  25864  E  1.85 

LOAFIN  '  TIME/wOE  IS  ME                                VI  25|40  E-1.50 

EVRY  OAYS  A   HOLIDa/nEGLECTED                      VI  25749  V  1.50 

SIMPLY  ADORE  YOu/lEST  BREAK  GOOD  NEWS  VI  25830  E+1.35 

WEST  Wim/SHG  AN   OLD   FASHIONED  SONG      VI  25253  E  1.50 

MINOR   DRAG/HARLEM  FUSS                                  BB  |0|85  E  1.50 

I'LL  NEVER  SMILE  AGAlN/sTAYIN  AT  HOME  BB  |084|  v+1.40 

HONEY  HUSh/u  MEET  NICEST   PEOPLE    IN  DM  BB  10346  E-l .25 

MOON    IS  LOW/SLACK   MARIA                                BB  10624  E  1.60 

YOUR   SOCKS  DONT  MATCh/jmPED  U  WITH  LVEBB  3003|4V  .95 
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SALE  ROYAL  RECORD  SHOP,  INC.  SALE 

1323  PENNSYLVAN  IA  AVE.,     3A LTI  MORE   I  7,  MARYLAND 

SPECIAL  PRI^E  ON  OUR  CLEANEO  OJT  STOCK.  ALL  RECORDS  GUARENTEED  MINT.  HAVE  MOST  NUMBER  IN  QUANITY,  BUT  LIST  ALTERNATES  IF  UNAVAILABLE.  RECORDS  SHIPPED  RRX 
COLLECT   AFTER  MONEY  HAS  BEEN   RECEIVEDJ   OR   SHIPPED  PER   YOUR   INSTRUCTIONS,     25#  PACKING  CHARGE  ON  ALL  ORDERS. 


mLLUIMMo  HLCUNU5  bOj  LALM  

RED  ALLE'l  WITH  HIS  EN80THAM 
COUNT   ME  OUT/LOVE  U  WANT  VI  202956 

ERNIE  A'!DREWS(  REO  CALLEN.DER) 

GREEN   GIN/DREAM  AWH I LF  GEM  2-A 

LOUIS  ARMSTRONG 

JACK  ARMSTRONG  BLS/ROCKIN   CHAIR  VI  202348 

IM   CONFESS  I  \l/l  F    I    COULD    BE  WITH   U  OK  6S92 

COUNT  6 AS  IE 

MONDAY    EVERY    DAy/0NLY   MYSELF   TO   BLAME   VI  202580 

QUEER    STREET/jlVIN    FOR    JACKSON  CO  36889 

JUNGLE   KING/l   A  I  NT   MAD  AT   YOU  VI  202314 

HOUSE   RENT  BOOG  I  e/l  I  TTL  E  OFF   THE  TOP  VI  202435 

BILLY  8!  1 TTER  F  I  ELD 

STARDUST/SOONER  OR  LATER  CAP  305 

SID  CATLETT 

5000 


REGIS 


BLUE   IN  ROOM  920/BLUE  SKIES 

EOD IE  CONDON 
diaue/meet  me  tonite  IN  DRMLAUD  CMS  505 

BOB  CROSBY 

SHIMMY  LIKE   SI  STER   KATe/sAME   OLD    YOU   ARA  1 3 1 

TOMMY  DORSE / 
FAT  MANS   BALL/  CHLOE  VI    201  737 

ANOTHER   ONE  OF  THOSE  THINGS   /NIT  CALL   Ul  20|533 

vi  202852 

VI  27962 

VI  201773 

vi  201842 

VI  201985 

Vi  202l 16 

VI  2565  7 

vi  202196 


miss  mud/on  painted  desert 
manhatten  sere./slue  3lazes 
oh  icago/never  to  late  to  pray 
theres  good  bls  tonite/dont  be  baby 
there  is  no  breeze/this  time 
tom  foolery/snoot  |  e  little  c ut i e 

SMOKE   GETS    I N   YOUR  EYES/nITE  8-  DAY 
DRIVIN   ME   GRAZY/MORE   4  MORE 
BINGO  BANGO   BOFFo/spRING    ISNT  EVYWHEREV I    202 1  96 
LOVE  FOR  u/THOUSAND  4   I   N I  TES  VI  202177 

COME  RIN    COME   SHINE/wHERE    DID    YOU  VI  20|3|9 

WELL   GATHER    L  I  L  ACS/WH  I  S  I  NG   RING  VI  20|309 

l-l-la/the  OLD  CHAPERON  V 1202468 

kate/ill  BE  THERE  VI  202363 

WHISTLER   SONG/l    MET   MY  BA8V    IN    MACYS      VI  202522 
BLUE   SKIES/BACK  STAGE  AT   THE  BALLET       VI  27566 
THE  OLD   PIANO  TUNER/AN   OLD  LOVE  OF  M I NV I  202371 
EVELYN/MIRACLE   OF  THE  BELLS  VI  202779 

ON   THE   ALAMO/THIS  LOVE   OF   MINE  VI  202848 

BABY  ALL    THE   T  I  ME/jUDA  L I  NE  VI  202912 

TIME  AFTER  TIME/SAME  OLD  DREAM  VI  202210 

AT  SUNDOWN/  TO  ME  VI  202064 

WALK   IT   OFF/LET  ME  CALL  SWTHRT  VI  202904 

TRUMBONOLOGY/DEEP   VALLEY  VI  2024|9 

duke  Ellington 

THE  MOOCHE/MOOD    INDIGO  VI  24486 

E.  ST     toole-oo/  THE  MOOCHE  VI  20l53l 

TAKE  LOVE  EASy/  I   COULD   GET  A  MA  N  CO  385 1 9 

JACK   THE  BEAR/  MORNING  GLORY  VI  26536 

HERB  I E  FIELDS 

COME  BACK  TO  SORRENTO/CH I NESE  LULLABY  VI  202581 
IN  A    PERSIAN   MARKET/jOHN    JOHN  VI  203052 

BENNY  GOODMAN  

IT  TAKES  TIVE/  MOONFACED  STARRY  EYEO  CAP  376 
HORA   STACCATO/MAN  PLAYS  FINE   PIANO         CO  3720  7 

UNDERCURRENT  3LS/mA  BELLE  MA  GUR I  TE  CAP  15409 
SWING    ANGEL/TALK   OF    THE    TOWN  CO  36955 

SHISHKABOB/WONDERFUL  WISH  CAP  57568 
RAT1LE   4  ROLL/ON  THE  ALAMO  CO  36988 

GIVE  ME  THE  SIMPLE  LIFE/wiSH  1  COULD  CO  36908 
BEN  J  I  ES  BUBBLE/A    GAL    IN    CALICO  CO  37|37 

EXACTLY  LIKE  u/lOVE  ME  OR  LEAVE  ME  VI  25406 
PAPER  MOON/   IM   GONNA   LOVE    THAT    GUY  CO  36843 

CLAR I  NADE/jUNE   BUSTIN  OUT  ALL  OVER  CO  36823 

CLOSE   AS   PAGES    IN   BOOk/nEW    KIND   LOVE      CO  36787 

OO-BLA-OEe/BEDL AM( SEXTET )  CAP  57621 

everytime/swtheart  OF  MY  DRMS  CO  35790 

IVE  FOUNO  NEW  BAPv/sw I NGT I  ME  IN  ROCKISVI  25355 
MUSKRA  T   RAMBLE/AFTER   AWHILE  BR  80028 

WOODY  HERMAN 

SEARCH  I  ng/99  guys  mgm  10929 

a;  3eorge/it  isnt  easy  mgm  10975 

s»nny  speaks/jennies  FR1M  HEAVEN  CAP  1170 

NO   DONT    STOP/HEAWEN   ONLY   KNOWS  CO  37094 

RHAPSODY  IN  WOOd/yOU  RASCAL  YOU  CAP  57772 
A   TUNE  FOR  HUMMING/LOVE   TO  SPARE  CO  3  7953 

8 TAR  FELL  ON  ALABVAa/oI  DEWALKS  OF  CUBACO  37|97 
PANCHOMAX  I  MAL  I  AN   HE  RNANDE z/l OOK   ME    IN   CO    3  7355 

BOULAVARD  OF  MEMOR I Es/c I  V  I L I ZA T I  ON  CO  37885 

MABEL  MABEL/LINGER   IN  MY  ARMS  CO  36955 


WOODY  HERMAN  CONT. 

EVERY   30DY  KNEW   BUT  ME/LET    IT    SNOW  CO  36909 

GOT  THE  WORLD  ON  A   STRING/LOVE  ME  CO  36897 

HARRY  JAMES 

CARN  I  val/  I  I  60  PM  CO  3  682  7 

CRAZY   RHYTHM/EASTER   PARADE  CO  35545 

HEARTACHES/ 1    TIPPES  MY   HAT  CO   3  7305 

MOTEN   SWING  /  I '-2  CO  37351 

WHAT   DID   I   DO /AH  BUT    IT  HAPPENS  CO  38342 

MEMPHIS    IN    JUNE/lLL   BUY   THAT  DREAM  CO  36833 

YOULL  NEVER  KNOw/kEB   LAH  CO  37264 

EAST  COAST  Bl/|  UNDERSTAND  CO  38059 
THE  BEAUMONT   R I DE/wHY  DOES    IT   GET   SOCO  37080 

0  1  OUT  HAVE  ENOUGH/DO  YOU  LOVE  ME  CO  36965 
GOING  TO  DO  ABOUT  j/  CANT  GET  NERVE  CO  27301 
CARNIVAL  OF  VEN I CE/FLT  OD  BEE  CO  36004 
ya-tata/all  OF  MY  LIFE  CO  36788 

1  Wl  SH  I  KNEW.  MORE  I  SEE  U  CO  36794 
OH  BROTHER/lF    I    LOVED   YOU  CO  36806 

PETE  JOHNSON 
ROCKET  BOOGIE   88/  142  SW  I  NG  T  I  ME  I  69 

JONAH  JONES 

LUST  FOR  LICKS/jST  LIKE  BUTTERFLY  KEY  6|4 
GENE  KR  ' PA 

CHICKERY  CHICK/LITTLE   FOND   AFFECTIONCO  36877 

SAME  OLD  Bl/0LD  DEVIL  MOON  CO  37270 

ILL  NEVER  MAKE  SAME  M I  STA  Ke/fa NC Y  F  CO  37G75 

GIMME  A   KISS/  WELL  GATHER  LILACS  CO  36954 

I   MAY  BE   WRONG/DANT   PLAY  t  6  TONITE  CO  37968 

THERE    IS  NO  BREEZE/ARENT  U  GLAD  CO  37l58 

TURNED  THE  TABLES   ON  ME/TEACH  ME  to  38 1 4 1 

DEAR  OLD   SO  UTHLA  N  d/bAMB  I  NA   MIA  CO  38496 

YES   HONEY/DREAMS   ARE  DIME  A   DOZ  CO  37354 

GALLOPING  COMED I  ANS/SWISS  LULLASY  CO  38520 
LUIS  RUSSELL 

LOW    DOWN  MOOD/    IM   YOURS  AP 0  4||5 

IKE  QUE3ECK 

BLUE  HARLEM/l >2  BN  544 

HARTACK/   IF    I    HAD   YOU  BN  5|0 

GLENN  MILLER 

HERE  WE  GO  AGAIN/LONG  TIME  NO  SEE  VI  20|563 

RAINBOW  RHAPSODY/lT  MUST  BE    JELLY  VI   20 1 546 

ART  16  SHAW 


vi  201300 
MUSIC  492 
DE  27085 

CO  37206 
vi  201731 
VI  201 781 
CO  372  78 
CO  37157 
CO  38659 


HOP   SKIP  AND    JUMP/mYSTERI  OSO 

i  believe/same  old  dream 
i  love  the  guy/say  i  love  her 

d inah  shore 
sooner  or  later/and  so  to  bed 
honey/guys  come  back 
personality/  welsome  to  my  dream 

EGG  AND  l/cARES  WHAT  PEOPLE  SAY 
RAINY  NITE  IN  Rl  of  THOUSAND  DREAMS 
BIBBIDY  B0BB1DY  BOo/hAPPY  TIMES 
SITTING  BY  THE  WINDOw/sCARLET  R I BBONS 0  38672 
WEDDING  DOLLS/SHOE  ON  OTHER  FOOT  CO  38663 
BUT    I   DID/AS  LONG  AS   I    LIVE  V I   20  I  732 

THE  FOLLOWING  ARE  ALL  |2   INCH  RECORDS  MANY  OF 
WHICH  ARE  COLLECTORS  ITEMS;  PRICE  ?|.00  EACH 
ALL  ARE  GUAREN TEED  IN  MINT  CONDITION. 

ALBERT  AMMONS 
BASS   GOIN  CRAZY/SU  ITCA3  BLS  BN  21 

LIL  ARMSTRONG  (  B.  POODS  QMS) 


CONFESSI  N/EA  ST    TOWN  BOOGIE 
LA OY  BE  GOOD/LITTLE  DAODY  BL 
BUNNY  HER  I  jAN 

CANT    GET   STARTED/PRISONERS  SONG 

BARNEY  BI3AR0  (G.  A'LD) 


12 1  0 
12 1 1 


VI  36208 


POON    TANG/BLUES   BEFORE   DAWN  BW       1 206 

PETE  BROWN 

I  MAY  BE  WRONG/lT  ALL  DEPENDS  ON  U  KAY  I  3 1 2 
COM  BYAS 

ACROSS    THE    ROAD/  CEDAR   MANOR  COMET  T5 

ONE   SAD    THURSOA  Y/MORNI  NG   MA  ONE  SS   COMET  T4 

SID  CATLETT   (n.  WEBSTER  ) 
JUST    A    RIFF/MEMORIES    OF   YOU  CU6      1 5 1 5 

CHOCOLATE  DANDIES  (  HAWKINS  ELDRIDUE) 

I  SURRLNULH  ULAR/CANT  BELIEVE  UR  CMS  1 506 
BILL  OAVISON(   BRUNIES,  RUSSELL,  CONDON) 

PANAMA  /  Til  ATS  A   PLENTY  CMS     1 5 1  I 

TOMMY  DORSE Y 

VI  36207 
vi  36396 


BE  ALE  ST  BL/  ST3P  LOOK  LISTEN 
DEEP  RIVER/  WITHOUT  A  SONG 


HERB  IE  FIELDS  (   TAFT  JORDAN ) 

THESE   FOOLISH   THINGS/  U  CAN  DEPEND  SG900004 

BENNY  GOODMAN 

OH  BABY  PTS  1 42  CO  55039 

I   GOT  rhythm/  MAN   I   LOVE  CO  35038 

EDMOND  HALL 

SMOOTH    SA  ILING/  ROMPIN    IN  44  BN  30 

UPTOWN   CAFE  BL/  DWNTOWN   CASE   BOOGIE  CMS  |5|2 

BLUES  AT   BLUE  NOTE/HIGH  SOCIETY  BN  28 

STEAMIN    '■  BEAMIN/BIG   CITY  BLUES  BN  36 

CELESTIAL   EXPRESs/pROFOUNDLU   BLUE  BN  I  7 

COLEMAN  HAWKINS 

louise.  sunny  side  od  st  key  |308 

the  m/,n  i  love/  sweet  lorraine  sg  90001 

EARL  MINES 

THE    FATHERS    GE TAWAY/aEM  I  N  I  SC  I  NG      AT  BN  5 

CLIFF  JACKSON(  DEPARIS  BECHET  SEDRIC) 
JEEPERS  CREEPERS/  BOOGIE  8L  BW      1 205 

QUIET   PLEASE/  WALKIN   4   TALKIN  BW  |204 

JAM  SESSION  AT  COMMOOORE 

CARNEGIE    JUMP/CARNEGIE   DRAG  CMS      1 500 

JONAH  JONES 

HUBBA   HUB/NEW   KIND  OF  LOVE   2   ME  CMS  |520 

PETE  JOHNSON 
BARRELHOUSE  B RKDWn/kANSAS    CITY  BN  10 

KEYNOTRS  (  SHAVERS  JOHNSON ) 

IM    IN   THE  MARKET   FOR   u/  DRIVIN   ME  KTY      1 3|3 

JOE  MARSALA 

BLUES    IN   THE  STOMP/  UNLUCKY  WOMAN  BW  |203 

MIFF  MOLE 

ST  LOUIS  BL  /PEG  0  MY  HEART  CMS  |5|3 

BENNY  MORTON 
ONCE   IN   AWHILE/LIZA  KEY  1039 

RED   NORVO    (    WILSON  STEWART) 
SUBTLE  SEXTOLOGy/rUSS IAN   LULLABY  KEY        1 3 1 0 

GET  HAPPY/  CONGO  BL  CO  MET  T7 

PORT   OF  HARLEM   7  (NEWTON ) 
PORT    OF    HARLEM  Bl/  AFTER    HOUR  BL  BN  |4 

IKE  Q"EBECK  (TYREE  GLENN ) 
FACIN  THE   FACE/MAD   ABOUT  YOU  BN  42 

SHES    FUNNY   THAT  WAy/   INDIANA  BN  38 

ARTIE  SHAW 


CONCERTO  FOR  CLARIMEt/  T2 

rex  stewart 
zaza/the  little  goose 
art  tatum 


VI  36383 
key  1307 

flying  home/  sunny  side  of  the  streetcmt  t3 


70C2 

7023 
7012 
7020 
7017 


7013 
7025 
70 14 
70l0 

7015 
7024 
7004 


SPEC  IAL  SALEjl  ALL  45  ALBUMS  BELOW  NEW   AND  COMPLETE 
SALE  PRICE  82.15  EACH.  SUPPLY  LI  VII  TED. 
ARMSTRONG  CLASSICS 
BARREL  HOUSE  PIANO 
BASIES  BEST 
BOOGIE  WOOGIE  PIANO 
BENNY  GOODMAN 

CROSBY    142  BR7000  AMD  BR  7001 

NEW  ORLEANS  RHTYM  KINGS  BR  7009 

JOHNNY  DOOBS  Bl 

ELLINGTON   IS2  BR    7005  AND  BR 

HARLEM  JAZZ  B 

KING  OLIl/ER  B 

RED  NICHOLAS  1,2,13  BR  7008,7009,  7021 

JIMMIE  NOOTC  Bl 

RIVERBOAT  JAZZ  Bl 

J.R,   MORTON    4   PINE   T   SMITH  Bl 

SAX  STYLINGS  HAWKINS,  WEBSTER, PH I L I  PS  BR703OI , 1 ,2, 
FRANK  TESCMAKER  BR     701  | 

SOUND  CENTER  OF  THE  SOUTH 
WE  CARRY  A  COMPLETE  LIME  OF  PROGRESSIVE  SOUNDS  ETC. 
BR  I3ECK?  MULLIGAN?  PARKER?  GILLESPIE? 

YOU   NAME    IT  WE   HAVE    IT.    ALL   SINGLES  AND  LPS 
HERE   ARE   JUST   A  FEW. 

ALL  JAZZ  AT  PHILHARMONIC  ALBUMS  INCL'DING 
VOLUME  15 

CHARLIE  PARKER  WITH  STRINGS  ME R  MG  C-501  3.95 

CHARLIE  PARKER       VOL  2  MER  MG  C-509  3.85 

BUD  POWELL  SOLOS  MER  MG  C-502  3.85 

OAVE  BRU3ECK  TRIO  FANTASY  3-6  3.15 

DAVE  B  RUB  EC  K  QUARTET  FANTASY  3-6  3.  |5 

OAVE   BRUBECK  OCTET  FANTASY  3-3  3.|5 

SATN  GETZ    IN  SWEDEN  ROYAL  ROOST  3. 1 5 

JAMES  MOODY   IN  SWEDEN  ROYAL  ROOST  3. 1 5 

GERRY  MULLIGAN  WITH  ALLAN  EAGER  PREST  3.55 

GERRY  MULLIGAN  Wl n  LEE  KON I TZ          FANTASY  3.15 
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SA1E 


STEPHEN  S  TO  RAN 


SALE 


%  ARG 


30X   341,    COOPER  STATION 

NYC,  NY 


RECORDINGS  LISTED  BELOW  ARE  THE  PtIRPLUS  STOCK  OF 
GENERAL  PROGRAM  REC  ORD  I  NGS.A  LL  RECORDS  ARE 
COMPLETE  HALF-HOUR  BROADCASTS  ON  l2"LP-33-l/3 
MICROGROOVE   STUDIO  ACETATE   RECORDINGS.  ALL 
REC  OS©  3  ARE   IN     N  CONDITION  . 


85.00 


|2"LP  -  $5.00 


WOODY  HERMAN  -  |2"lP  -  $5.00 

( 1 )  cLE6T I AL  BLUES 

(2)  STARS  FELL  ON  ALABAMA 
(3>WISH   YOU  WERE  HERE 
(4JGLUES    IN  ADVANCE 
(5>L0VE    IS   HERE  TO  STAY 
(6)BABY  CLEMENTINE 
(  7)EAST   OF  THE  SUN 

(8)W00DCH0PPERS  BALL 

ROY  ELDRl  DGE  -  |2"LP 

(1)  fifi 

(2 )  tal k  of  the  town 

(3)  tea  for  two 

(4)  cant  get  started 

(5)  minor  JIVE 

(6)  THATS  A  PLENTY 

DUKE  ELLINGTON 

( 1 )  ST0MP  cAprICE 

(2)  BUGLE  BREAKS 

(3)  Y0U   AND  I 

(4)  have  you  changed? 

(5)  raincheck 

(6)  blue  SERGE 

(7)  moon  mist 

(8)  dont  want  to  set  the  world  on  fire 

(9)  east  street  (  rex) 

( |0)?ERD IDO 

RED  ALLEN— BUSTER  BAILEY-TYREE  GLENN 
12"LP  85.5o~ 
(  i  ),th  ats  a  plenty 

(2)  sister  kate 

(3)  st  louis  blues 

(4)  sharps  and  flats(lion  solo) 

(5)  bEALE  ST  SLUES 

(6)  SAINTS  SO   MARCHING  IN 

SIDNEY  SECHET-I2-LP  -  $5.00(NOT  A  BROADCAST) 

( 1 )  buddy  bolden  story 

(2)  qUI  PARLE 

(3)  ANITAS  BIRTHDAY 

(4)  BECHETS  CREOLE  BLUES 

(5)  BLUES    IN  PARIS 

(6)  panther  OANCE 

(7)  0RPHAN   ANNIES  BLUES 
(3)HAPPY   GO  LUCKY  BLUES 

(9)american  RHYTHM 
iO)klooks  blues 

BOBBY  HACKET  -  I2»LP  -  $5.00 


{ i  )memphis  blues 

(2)SUNDAY 
(3 (PANAMA 

(4)  tnederly 

(5)  rose  ROOM 
(6'jA"  BAND  BALL 

BING  CROSBY  HALFWiOUR  BR0ADCASTS-85.UQ  EA.-I2-LH 


Louis  Armstrong  -  4/M/5, 

LOUIS  ARMSTRONG— ROSE  MARIE  -  4/25/51 

LOUIS   ARMSTRONG  -  JACK  TEA  GA  RDEN  -  5/23/5| 

LOUIS   ARMSTRONG  -  ELLA    FITZGERALD  -  ll/28/5l 

MARLINE  DIETRICH  -  ELLA    FITZGERALD  -  ll/28/5l 

PEGGY  LEE  -  JOE   VENUTI   -  6/l  8/52 

ETHEL  MERMAN  -  5/l9/48 

PEGGY  LEE  -  GARY  COOPER   -  9/2/47 

DICK  POWELL  -   I  1/8/50 

FREO  ASTAIRE  -  l/3/5l 

JUDY   GARLAND  -  2/7/5| 

TALULLAH  BANKOEAD  -  2/2|/5p 

,  R"TH  ETTING  -  l2"LP  -85.00  -(not  a  broadcast 
J  LONE  SOME    AND SORRY  ~~~ 

(2)  SUT    I    DO   YOU  KNOW    I  00 

(3)  WANT   TO  MEANDER    IN  THE  MEADOW 
'4>N0W    IM    IN  LOVE 

(5)SWEEPING  COBWEBBS   OFF   THE  MOON 
(6>MARCH  WINDS   /-  APRIL  SHOWERS 

(7)  THINGS   MIGHT   HAVE  BEEN    SO  DlFFBRENT 

(8)  wHAT    IS  8WEETER 

(9>Y0URE   MY   PAST   PRESENT   AND  FUTURE 
( 10) ITS  BEEN   SO  LONG 

(  I  I  )lost 

JOHNNY  HODGFS  -  |2"LP  -$5.QQ 
<  1  )™  BLFW   THE   FLAME   RIGHT    OUT    OF  MY  HEART 

(2)  gentle  BREEZE 

(3)  gL0BE  TROTTING 

(4)  SUNNY  SIDE   OF  THE  STREET 

(5)  jEEP    IS  JUMPING 

(6)  0EL0W  THE  AZORES 
'7)CASTLE  ROC  k 


BLUE  NOTE  RECORD  SHOP 

3549  LACLEDE  AVE., 
ST   LOUIS  3  MISSOURI 


HAVE  YOU  TRIED  BLUNOTE  FOR: 


RECENT  RELEASES 


AM  ER  I  CAN  MUSIC 

PARAMOUNT 

STEINER-OAVIS 

PAX 

DIXIE 

FOLKWAY 

AUDIOPHILE 

MAC  GREGOR 

ATLANTIC 


BLUENOTE 

COMMODORE 

CIRCLE 

GOOD  TIME  JAZZ 
J.A.T.P. 

DIAL 

WIND  IN  '  3A LL 

RIVERSIDE 

SAVOY 


-  AND   OF   COURSE, ALL   MAJOR  LABELS 


ASCH 

STIMSON 

H.R.S. 

SUNRISE 
MUSI  CRAFT 
PACIFIC 


APPOLLO 
D  ISC 

BLUE  ACE 
SUNSET 
KEYNOTE 
AND  OTHERS 


(SORRY-  WE'RE  TEMPORARILY  OUT  OF  PIRATES. 
MAY  HAVE  SOME   MORE  SOON. 

COLLECTOR'S  ITEMS 


ASK  FOR  LIST  NUMBER  TWO   (  SWI NG ) :L I  ST  I NG 

■  -  HUNDREDS  OF   ITEMS  BY: 
CHARLiE  BARNET  (BB,VA,PE) 
GLENN  MILLER  (  BB  ) 
ARTIE  SHAW  (  BB,  BR,  VO ) 
HAL  KEMP  (BR, VI, ME) 
BENNY  GOODMAN   (  0K,B8, V  I  , VO ) 

ETC.  ETC.  ETC.  LTC.  ETC .  ETC.  ETC.  ETC. ETC. 


HE  ALSO  HAVE  HUNDREDS  OF  TOHER   ITEMS  RANGING 
FROM  LOUIS  WITH  SESSlE  TO  PARKER  WITH 
MCSHANN. 

WATCH  FOR  REC9RDS  SOON  OF  SOME  OF  THESE  GREAT 
ST  LO'MS  JAZZ  MEN  (DEALERS  INQUIRIES   INVITED  ): 

THE  WINDY  CITY  SIX-NOW  AT  THE  WINDERMERE  BAR 

SINGLETON  PALMER'S  DIXIELAND  SIX-  AT  THE  RIVIERA 

DEWEY  JACKSON-PRESENTLY  AT  THE  PALLADU IM- 

(EAST  ST  LOUIS) 

NORMAN  MASON  TRIO-HAVANA  BLUB 

JOE  SMITH'S  RAMPART  STREET  RAMBLERS— TOP  HAT 

ELMER  TRUTCH'S  COTTON  PICKERS-VERY  FINE  BAND  AT 

THE  3LUEN0TE 

SID  DAWSON'S  RIVER  BOAT  RAMBLERS'ON   THE  ROAD- 
WATCH  FOR  THEM 

CHARLES  TH  OMPSON— OWAN  AND  PLAYS  AT  HIS  OWN  BAR 
PEANUTS  3  'TLER-8 I LTMORE  BAR-6 I LTMORE  HOTEL 
STRING  WIZ^RDSfFOUR  PIECE  BLUES  BAND)-COTTON  CLUB 
JAM  JUMP  AND  OTHERS. 

ANNOUNCING  OUR  FALL  AND  WINTER  HOURS: 

TUESDAY  THROUGH  F  IRDAY  2:00  TO  5:00  P.M. 

6:00  TO  9:00  p.m. 
SAT'RDAY   liJOO  TO  5:00  P.M. 


JOIN  THE  ST. LOUIS  JAZZ  CLUB  AND  RECEIVE: 
SPECIAL  D  I  SC  O1  IN  TS— EVER  Y  MONTH   AT  BLUENOTE 
THE   JAZZ   REPORT-A   SMALL  BUT    INFORMATIVE  BULLETIN 
(MONTHLY)   OF   JAZZ  HERE    IN   ST.    LoUIS,AS  WELL  AS 
ARTICLES   OF    INTEREST   TO   FANS  AND  COLLECTORS 
BULLET  INS— FROM   THE   ST    LOUIS    JAZZ  FRONT 
ATTENDANCE  AT  WE  ET  INC,S(alWaSY  FEATURING  LIVE 
ENTERTA  INMENT  ) 
MEMBERSHIPS; 

ACTIVE  OR  MUSICIANS  (LOCAL  )  $3.00 

CORRESPONDING  2.00 

I N I T I  AT   ON   FEE<ACTIVE  MUSICIANS)   | .00 

(INITIATION  FEE  FOR  ACTIVE  AND  MUSICIANS 
MEMBERSHIP   FOR  T hE    FIRST   YEAR  ONLY.) 
FOR  MORE    INFORMATION   ABOUT   THIS  NON-PROFIT, 
ORGANIZATION,WRITE, PHONE, CALL  AT,  OR  SHOUT  TO; 
VIVIAN  OSWALB 
ST   LOUIS  JAZZ  CLUB 
MOSLEY  LAME 
CREVE  COUER.MISSOIJRI 


AUCTION 


AUCTION 


AMALGAMATED  RECORD  GROUP 

P.O.  BOX  t  241 

COOPER  STATION,   NYC,  NY 


VD 


BENNY  GOODMAN  

WHY  DONT  YOU  DO  Rl  GHT/perfiDIA  VD  233  N 

CIR IB IRR IB  IN/THE  ROSE      ROOM  HMV  8852  N 

THE  SHIEK  OF  A  RA8  Y  ( TH  I  0  )/sTARDUST  PD  607  N 

The  above  record  is  the  famed  rare  goodman  listed 

<N    JAZZ  DIRECTORY  -  PAGE   550     VERY   FEW  WERE  PRESSED 

GEN  KRIIPA 
LET  ME   OFF   UPTOWN ( EL OR  I DGE — 0 'DA Y )/ 
MEXICAN  HAT   DANCE    (BROWN)   -  |2" 

BOB  CROSBY  -  BOB  ZURKE 
Sl"  "  ILL  BLUES/  HONKY-  TONK  TRA  IN    1 2"   VD        I  I  9  N 

JIMVIY  DORSEY 

JOHN  SILVER(LONG  VER  S I  ON )/jUL I  A   &  CNTSVD        I  I  7  N 

HARRY  JAMES 
JEFFRIE'S  SLS/BACKBEAT  BOOGI  e/ 

TWO  O'CLOCK   JUMP      |2*  VD  gg  E 

CLARENCE  WILLI AHS(RA  RE  VINYL  PRESSING) 

HIGH  SOCIETY   RAG/IN   THE  BOT TLE ( OL I VER ) SK  16  N 

NEW  ORLEANS  RIIYTFM  KINGS   (   Pl'RE  RED  Vli-iYL) 

S»l  I MMESHEWA  BBLE/MI LENEEPG   JOYS  SK  l4~t 

JOHNNY  DODDS 

CLARINET   WABBLE/  SAN  MEM  96  N 

SAM  MORGAN  'S  NEW  ORIFAI  S  .H  77  r,tf,;n 
AINT    GONNA   STUDY  WAr/eVYBODYS   TALKIN   MEM  7|  N 

GLEN  GRAY  |2" 
BIRMINGHAM   SPE I CAl/  MY  HEAT   TELLS  ME  VD 


DON  REDMAr: 


I  18  N 

REDMAN  BLUES/PISTOL   POCKIN   MAMA     |2™        VD        104  N 
RED  MORVO 

1-2-3-4   JUMP/|N   A   MELLOTINE    12*  VD  85  N 

EMBRACEA6LE   YOu(ACROL  BRUCE )/a BRAHAM/ 
SOMETHING   FOR   TH    BOYS  VD  87  N 

GLENN  MILIFR 

MY  REVERIE/KING   PORTER  6005  N 

DUKE  ELL  I  NG  TON 
ITS    SWELL   OF   YOu/tHEPES   LULL    IN  LIFE      PD    6006  N 

TOMMY  DORSEY 

THEN    ILL   BE   HAPPY/WELL  GET    IT    |2*  VD        86  ti 

LOL  IS  PRIMA 
ROBIN   HOOD/GOT   U  UNDER   MY   SK I N ( JENK I NS )/ 
HEART   FOR   YOU    (wESTOn)  m        Bg  N 

BONY  60CDMAI-.  AND  BILLIE  HOLIDAY 
YOUR   MOTHERS   SON    IN  LAw/RIFFIN'    THE       SE     5CXX  N 
BUNK  JOHNSON 

TEST    PRESS  N 


I    WANNA   GO  WHERE    YOU   GO  |2" 

FRANK  IE  CARLE 
SBOW  ME  WAY  HOlt/sUNRISE  SERENADE/ 
I  'LL  WALK  ALONE        I  2" 
CURTIS  BAY 


VD      230  II 


HARM  BOOGIE  WOOGIe/dARK  E YEs/el  CHOCLo/ 
CZARDAS/CARIOCA      |2"  ^       203  N 

FRANK  SINATRA 
ONLY  HAVE  EYES   FOR   YOu/KISC  ME  ASAIn/ 
A    HOT    TIME    IN   BERLIN  w  72  N 

BILLIE  HOLIDAY 
GHT   4  DAY/GLOOMY  SUNDAY  CO  38044  N 

DOROTHY  KIRSTEf.'-FELIX  KNIGHT 
°H   SWEET    MYSTERY  OF  L  I  Ff/lL'ANT I  NG    U    |2"VD  77  N 

DEL  COURTNEY 
JOURNEY    TO   A    STAr/my    IDEAl/bLUE  RA IN      VD  83  N 

WHITTEI.'CRE  -  LOWE 
LIEEESTRAUM/HORA    STACCA To/gEG I  N   BGN        VD  79  N 

EARL  ROB  I NSON 
THE  HOUSE    I    LIVE    In/aMANS   A   MAN    FOR        VD  99  N 

AL  DEXTER /LOU  IS  MASSEY 
PISTOL   PACKIN/HONEY  SONG  yc  26  N 

MILDRED  BAILEY  ACC.  BY  TEDDY  WILSON 
ROCKIN  CHAIR/SUNDAY    k:ONOAY  OR    LAWfiVS      V0~      1 05  N 
TOSCANINI-  RUIELE  -  MER I  MAN  -  PEERCE- 
VALEI;7  [NO 

QUARTETTE   FROM   R  I  GOLETTo/oO N  CAROLOS; 

0  DON   FA  TALE  „0  75  N 

1  IGGY  LANE  (7) 
JUMPIN  AT    THE    JUKEBOX/  MY   PIN   UP  GIRL   VD  23  N 


SENC  ANY  WANTS  YOU  MAY  HAVE. 
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DISPOSITION 


First  four  letters  of  coli .ECTOfi 's  name: 


price  if  for  sale;  value  if  for 
trace;  minimum  bio  if  for  auction 


METHOD  OF  DISPOSITION:  "SAL "  . 
FOR   5ALE   AT   PRICE  INDICATED; 

TRA " , FOR    TRADE;    "flUC",  AT 
AUCT ION.CLOS ING  DATE   FOR  SIDS 
SEE   PAGE  6.      'T-A"    FOR  TRAOE 
OR   AUCTION;    "T-S"    FOR  TRADE 
OR   SALE!    "STA"   FOR   SALE, TRAOE 
OR  AUCTION. 


CONDITION    OF    RECORD:  N~NEW 
E-CXCELLE NT ;    V-VERY  GOOD: 
G-GOOO ;  F-Fair;  P-pqqr. 


2     |c  A  TALOG    NUMBER   OF  RECORD. 


}    Ilabel  of  recoup. 


1  2    3  4    5  6 

ARDEN-OHMAN  4  ORK 

OO-OO-DO/CLAP  YO  HANDS  BR     3377  E+AUC    THRU 

LOUIS  ARMSTRONG 

HEEBIE  JEEBIES/MUSKAT   R  AMB  ( V  SM  OG )  OK     8300v/v— AUC  I 5,00*OOD 
GENE  AUSTIN 

MANY   VICTORS   E    1.25  MATE 

MILDRED  BA  I  LEY/0  RR  I N  TUCKER 

I    LET  SONG  GO  OUT/CATHEORAL    IN   PINE  CO     9046V+/VAUC   WOOD 

CHARLIE  BARNET 

SWING  WALTZ/CROSS   PATCH  MEL  607  1 3  E+AUC  2.00  PARR 

BARGIN  LIST  REMNANTS  25#  OFF  i  I 

UNSOLD    ITEMS      .10  TO  Jl.00  LIST-  SEND  3  CENT   STAMP    S«LM 


BUNNY  BERIGAN'S  BOYS 
WHEN    I  '  M  WITH  YOU/BUT  BEF 
I   CANT  GET   STARTEO/  RHYTHM 

RUBE  BLOOM 
SPRING   fTVER/SOL  ILOQUY 

BOOKS  4  CATALOGUES 
SEE   AD   ON   PAGE  21 

FANNIE  BR  ICE 


Y  MAN/SECOND  HAND  ROSE 

LES  BROWN  4  HIS  ORCH 
CITY  CALLED   HVN/lTS  YOU  AGAIN 

BO  CARTER 
ALL   AROUND   MAN.   CIGARETTE  BL 

CARTER  FAMILY 
»E   SHALL  RISE/LOOKA  WAY  CROSS 

CATALOGS  FOR  SALE 
columb  fl  iy<-9 

COLUMBIA  1934 
BRUNSWICK  1934 
BRUNSWICK  1938 
VICTOR  SPECIAL  RACE  1929 
3  DIFFERENT  BLUEBIRD  FOR 

REV  W.M.  CHAMBERS  4  CONG. 
IF  PART  14^ 


3253  N-AUC 
3225  E  T-A 


CA      I  I  53  E  AUC 


VI  45263  E  T-A  — 

OK     6367  N  AUC  — 

BB     6295  E-AUC  — 

OK     6030  N  AUC  — 

 N  SAL  2, 

  N  SAL  2, 

  N  SAL  2, 

  N  SAL  2 

  N  SAL  2. 

  N  SAL  2, 

OK     64 1  8  N  AUC  — 


VI  22294 


OK  8650 
SETS  —LPS 


MAURICE  CHEVALIER 

YOU ' VE  GOT  THAT     ThInS/  PaRIs 

LI LLIE  DELK  CHRISTIAN 
SWTHEARTS/I    CANT  G I VE I    L6u I E ) 

ENTIRE  "CLASSICS  JIN  JAZZ 
1 3  LPS    10"   MINT   60NCTIDI0N  WILL 

SELL  LCT  -  OR  BREAK   UP  SETS  

TITLES   ON  REQUEST—  SELL  BEST  OFFER   

ELLEN  COLEMAN  ACC  LEM  FOWLERS  ORCH 
BACK  BITIN  BLUES/   EVERYTHING   MAMA       EB   bl^UO  E+AUC 

JERRY  COLCNNA  ACC  RHY.  WRECKERS 


MIER 
HUST 


THRU 
WEND 


  R  I  TX 

  WOOD 

  THRU 

00  SCHL 
00  SCHL 
00  SCHL 
00  SCHL 
50  SCHL 
00  SCHL 

  THRU 


SALM 
SALM. 
SALM 


UR  MY  EVERYTHING/  G AREAGE  COL. 

RUSS  COLUMBO 
PARAOISE/   AUF  WIEDERSEHEN 
GOODNITE  SWTHEART/  TIME 

ALL  OTHERS        SENO   WANT  LIST 

GUILTY/   I   DONT  KNOW  WHY 

'SALUTE  TO  RUSS  COmMaO" 
9  SONGS   BY  RUSS  AN    I  LP 

ANN  COOK  (  DUMAINE) 
MAMA  COOKIE/   HE'S  THE  SWEETES 

CORISTI   BELLA  SCALA 
LJ   FAVOR  I T A    (  I U^~   D  |  SC  / 

BING  CROSBY 
MANY  DELET IONS, LIST  FREE 
DOZENS  -  NO  MAILING  CHARGE 
LAST  ROUNDUP/STOLE  GABE'S  HORN 
TEBPTAT I  ON/WE'LL  MAKE  HAY 
OL'    MAN  RIVER/  MAKE  BELIEVE 
SHADOW  WALTZ/I'VE  GOT  TO 
DAY   YOU  CAME  LAONG/l  GUESS 
ABOVE;   BINCS  ON   RARE  BLUE  &  GOLD 
CANAD  I  AN  BRUNSWICK  - 
MINIMUM  BID   $5.00  EACH 
MANY  OTHERS—  SEND  WANT  LISTS 
STAE  WANTS-  PR  I  CES 

BING  CRC'SBY/AL  RINKER 
IVE  COT   THE  G I R L (    BINGS   FIRST  REC 

GENEVIEVE  D  WIS  ( DUMAINE) 
HA VENT  GflT  A  &6LLa/IvE  46V  SOME1H 

JOHNNY  DODDS 


"3B76  E  T-A 


VI  22976  N  AUC  — 
VI  22826  E+AUC  — 


SOCK  THAT   THING/ORIENTAL  MAN 

AL  DONAHUE 
MODERN  DESIGN/WISH    I    HAD  SWEET 
MY  HEARTS   ON   FIRe/canOLES    IN  W I  NO 

T.4J.D0RSEY 
MANY  SEND  WANTS 

TOMMY  DORSEY 


EDDIE  DUCHIN 
WHERE   THE  MTS   MEET  MOON 

DUKE  ELLINGTON 
COCKTAILS   FOR  2/LIVE  4 


VI 

22801 

V 

T-A 

HUST 

N 

SAL 

4.25 

LIQU 

VI 

20579 

N 

AUC 

MURA 

FO 

37169 

E 

AUC 

R  ITZ 

ALL 

 \f/\ 

SAL 

1.50 

BROC 

ALL 

SAL 

1  .50 

BROC 

ME 

1  3 1 70 

E 

T-A 

HUST 

BR 

6695  E 

T-A 

HUST 

VI 

25249 

N 

T-A 

HUST 

BRC 

6599 

N- 

-AUC 

MIER 

BRC 

6644 

N— AUC 

Ml  ER 

AUC 

MIER 

AUC 

MIER 

AUC 

MIER 

AUC 

MIER 

PARR 

d)coE43iO 

E 

AUC 

ROBE 

1  VI 

28648 

N 

AUC 

MURA 

PM 

12594 

E+AUC 

MURA 

OK 

6489 

N 

AUC 

Rl  TZ 

OK 

66l7 

N 

AUC 

RITZ 

E 

1  .00 

MAYE 

VI 

25632 

N 

T-A 

HUST 

CO 

36170 

N 

AUC 

RITZ 

VI 

2461 7 

E+AUC 

MIER 

QIIKE.  ELLIIvGTON  *BI NG  CROSBY  VOC  . 

ST  LOUIS  BLSVCREOLE  LOVE    12"  COE  6 


EMMA  EAMES 


VI  88016 
VI  880|4 


AVE  MARIA 
ELEGIE 

SHEP  FIELDS 
IN  THE  CHAEL/U  EVERYTHING   SWEET  BB 
THIS  YEARS  KISSES/GIRL   POLICE  GAZ  BB 
DO  YOU  OR  DONT   U/BEACH   AT   BALI  BB 

REV.J.M.  GATES 
NEED  OF   PRAYER/  DEATH'S 

JEAN  GOLDKETTE 
DINAH/AFTER    I  SAY  SORRY 
GONNA  MEET   MY  SWEE T I e/( SH I LKRET ) 

clementine/( Crawford) 

RATHER   B  GIRL   IN  UR  ARMs/suNDAY 

BENNY  GOODMAN 
TEXA6  TEA   PARTY/DR.  HECKLE 

GREAT  BARGINS  \  \ 
TED  LEWIS-AL  JOLS  ON— WH I TEMAN 

GLEN  GRAY 
S ITT  IN  BY   THE  FIRE/WHERE 
BLACK  EYED   SUSAN  BRWn/  GO. 
MOST   DECCAS-SEND   WANT   LISTS  , 

BOBBY  HACKETT 
S I NG I N  THE  BLS/   CLAR  MARM 

ADELAIDE  HALL  ACC  LESLIES  BLACKBIRDS 
I   MUST   HAVE  THAT   MAN/  BABY  BR     4031  V 

riFTCHFR  HENDERSON  ORCH/STEVENS  TRIO 


AUC 
AUC 


6640  N  AUC 
6757  N  AUC 
BB     64l7  N  AUC 

VI   2021  I    N  AUC 

VI  19947  E  AUC  — — 
V I  20675  E—AUO  .— 

VI  20994V+/E-AUC  

VI  20273  V+AUC   

CO    3167  E  T-A 


VI  24224  N  AUC 
VI  24254E+  RUC 
 N  AUC 


RITZ 
Rl  TZ 

RITZ 
RITZ 
RITZ 

MIER 

WOOD 
WORD 
WOOD 
WOOD 

HUST 

SALM 

Ml  ER 
MIER 
MIER 


SHAKE  YOUR  FEET/RAINBOW  TRAIL 
HILLBILLY  4  WESTERN 

AUTRY— CARTER— RODGERS— MA  I NER' S   

CARLI ELES— MACON— KAZEE— MANY  — 
OTHERS. SEND   FOR  LIST  — 

H ILL8ILLY 

SEND    1 5  CENT      STAMP  FOR  CATALOGS  — 

JAZZ/PERONALIT  lES/CATALOGS 
MANY   FOR  DISPOSITION  — 
JAZZ  PHOTOGRAPHS  _ 


PAE  2946  N  AUC  2. CO  PARR 
HUST 
THRU 


ED  51276  E+AUC 


YOUR  FAVORITE  DIXIE-N.O.  MEN 

BLIND  WILLIE  JOHNSON 
LAMP  TRIMMED/CRYING 

E.  JOHNSON  (  OLIVER) 
EMPTY   BED   BLS   PT    1 42 

KARL  vORN 
SPRING   SONG/SPR I NG  RIDE 

DICK  JURGENS 
FROM   ANOTHER   WRLD/NOTH I  NG   BUT  U 

HAL  KEMP 

FL i RAT  I  ON  WALK/HANDS  B 
JAZZ  ME   BLs/DOOGING  B 

KENTUCKY  GRASSHOPPERS 
TIGER  RAG/SHIRT   TAIL  STP  B 
MAKIN   FRIENDS/  F.   RICH  B 
SCRAPPY  LAMBERTS  COLLEGIANS 


CO  14425  V-6AL 


OK    8593  N-  AUC 


VI  45077  E  AUC 


VO     5478  E  AUC 


73 1 7  E+AUC 
7458  N-AUC 


6355  V 
6360  E 


COME  TO  ME 

LEAD  BELLY 
ROBERTA/RED  CROSS 

LITTLE  JACK  LITTLE- 


HOW     I  160  N+AUC 


BB     8709  N  AUC  2. 


I  I  73  V  T-A 
1086  N  T-A 


•PRETTY   POL/ ARE  U  LONESOME 
•THE  ROSARY/A  MOTHERS  PRAYER 
GUY  LOMBAROO 

TEST  PRESSINGS   OTHERS  VI    E  SAL 

LOUIS IAMA  RHYTHM  KINGS 

SWANEE/ MEANEST  K I ND  HrC  4845  E  AUC 

CHARLES  MA GNANTE—ACCDN .SOLOS 

BLUE  DANUBE/MERRY  WIDOW  BR  7693  E  T-A 

TWO  GUI  TARS/ruSS  I  AN  WALTZ  BR  7695  E  T-A 


HUST 
■  HUST 
HUST 

COLL 

ROBE 

SCHI 

LEVE 

-MURA 

RITZ 

RITZ 

MIER 
Ml  ER 

HUST 
HUST 


HUST 
HUST 


.75  MAYE 
  MIER 


HUST 
HUST 


MCKENZ IE— CONDON  CHICAGOANS 
sugar/china  boy 


OK  4|0| I    E  T-A 


JELLY  ROLL  MORTON 
THE  CHANT/BLACK   BOTTOM  STP  VI   20221    E+  AUC — 

THE   PEARLS/BEALE  ST  VI  20948v/g+AUC — 

georgia  swi  ng/mounrful  serenade  vi  38024  n-  auc— 
shreveport/shoe  shi nners  drag  vi  2 1658  n-  auc — 
k.c.  stomp/shoe  shiners  hmv  |0|5|  n  s-a  2. 

RED  NICHOLS  4  5  PENNIES 
ALICE  blue1  goWn/pRETTy  6  I  RL  BR 

AFTER  U  GONE/lM  JUST  BRC 
SWT  GEORGIA   BROWN/  BY   THE  BRC 
RAY  NOBIE 

LOVE  TALES/HAVE  U  EVER  VI   24278  V+  AUC* 

mademoisellf/my  HATS  ON  VI  24624  E+  AUC- 

MANY  OTHERS-SEND   WANT   LIST   —  AUC- 

JIMMIE  NOONE'S  APEX  CLUB  ORCH 
SWT  SUE/ I    KNOW  THAT  C  KNOW 
NORK 

WOLVER INE  BLs/  WEARY  BLS 

ORIGINAL  WOLVERINES 
PRINCE   OF  WAILS/  SUGAR  WALKS  GE     5620  E  T-A 

ROYAL  GARDEN  Bl/  A  GOOD  MAN  VO    15635  V  T-A 

KID  ORY 

WITH  NOONE  4  CAREY ;  |2-LP  —    N  AUC 

AIRSHOTS;   8  STD.  DIXIE  TUNE6   

PACE  JUBILEE  SINGERS 
WHEN  THE  SA I NTS/EZEK I  EL 
IN  THAT   CITY/NO  NIGHT 


4456  E+  AUC- 
4839  E+  AUC- 
4944  E+  AUC- 


I  184  V  T-A  - 

5 1  02  V+  AUC- 


VI  21582  N— SAL  3. 
VI  38543  N— SAL  2. 
TONY  PARENT  1 1 S  NEW  ORLEANIANS 


WILD   B I LL ,HODES , ARCHEY f FOSTER. 

HATTIE  PARKER  W  PACE  J. 


WALK  THROUH  VALLEY/IS 

ARM  I  DA  PARS l°PETT I NELLA 
HABANERA  ^AUTOGRAPHED ) 


JZI  ALBUM  N  SAL 
SINGERS 

BR  7001  E+SAL 


LA  SERENATA( AUTOGRAPhED ) 
TAURINO  PARVIS 

Rl GOLETTO//TRAV I  ATA 

FAUST— 6Er/faUST—D I    POSSENT I 
PEASANT  BANOS 


FO  740  If 
FO  74|0| 


637 
638 


AUC 
AUC 


G  ERMAN— ON  RFK A , HOMO, ODEON  — 

GEN1 L  J.J.  PERSHING/GERRARD 
france/loyalty 

PERSONALITY 


  MIER  | 


DOZENS.SEND  FOR  FREE     LISTS  ALL 

OSCAR  PETERSON  TRIO  4  LP's  12" 

O.P.    PLAYS  GERSHWIN  —    N m 

O.P.  4.PLAYS   ELLINGTON   N 

O.P.    PLAYS    IRVING   BERLIN    N  ■ 


OSCAR  PETERSON  TRIO      |2*LP  CONT. 

O.P.   PLAYS  COLE  PORTER  N  SALM 

ENTIRE  SET   OR  S  ING LY— MAKE  OFFER    N  SALM 

JACK  PETTIS  ORCH/MARKELS  ORCH 
CANDIED  SWEETS/SMILE  UMBRELLA  RE     5+63E+/EAUC   THRU 

WALTER  PICHON 
YO-YO/DOGGIN   THAT  THING 

POL  PLANCON 
JESUS  DE  NAZARETH 
RONDE  OU  VEAU  DOR-FAUST 

BEN  POLLACK 
LOU  I Se/wa I t ' ll  u  see  cherie 

LOUIE  PftlMA 

MR  GHOST/GOOSE  HANGS 

BOYD  RAEBURN 
■  I NNOVATI ONS" ALBUM 
SINGLES  JE-GU-MU-ETC 

RECORDS  FROM  ENGLAND 
S ING ,BIX,MU6GSY,PERS0NALUTY 
JELLY,  DODDS, FILM  STARS, JAZZ  ALL 
FREE   LISTS, NO  MAILING   CHARGE. ALL 

DICK  ROBERTSON 
MAN  ON   FLYING   TRAPEZE    1 42            ME    I  28 1-4  E+  AUC- 
ALL  DECCAS-SEND  WANT   LISTS  N  AUC  - 

PAUL  ROBESON 
G  LOOMY  SUNDAY/HONEY 

B  ILL"BOJANCL£S"  ROBINSON 


VI 

38544 

N 

AUC 

MURA 

VI 

85065 

V 

AUC 

Rl  TZ 

VI 

5021 

V 

AUC 

Rl  TZ 

VI 

219-41 

E 

AUC 

SCHI 

VO 

3388 

E 

AUC 

PARR 

JE 

N 

SALM 

ALL 


n/esal  I, 
e/nsal  I  , 
n/esal  I, 


Al  NT   M I SBEHAV IN/ NEW  LOW  DOWN 

KNUTE  ROCKNE 
TALKS  TO  TEAM/ND"v"MARCH 
Wl LL  ROGERS 


VI  25362E+  SAL  I, 
4535  V  T-A  - 


VI  22808  E  T-A 
VI  45374  E  T-A 


POLITICAL  SP/TALK   TO  BANKERS 

ADRIAN  ROLL  I N  I 
STARDUST-SOL IT/D I GA  DIGA  DO        VO     5376  E  T-A  - 
BY  WATERFBLl/baCKYARD  FENCE       BA   32869  E  T-A  - 
SWEET   MADNESS/SAVAGE  SERENADE  ME    12829  E  T-A  - 
ALMA  ROTTER 

IM   LEAVING   YOU/FOUND  ROUNDABO   OK  4063l   N  AUC  - 
SALES  LIST 

SEND  FOR  FREE  SALES   LIST  SAL  - 

1600  RECORDS   AT  LOW  PRICES  SAL  - 

BOYD  SENTER  (  SENTER  VO.?) 
ST   LOUIS  BL/YES   SIR  4  HOW  RO  I240V+/EAUC- 

JUST  SO  So/wiSH    I    COULD   SHIMMYOK  4l0l8v+/EAUC 

78RPM  ALBUMS   CHEAP  1  I 
DUKES  BR—  KENTONS — PRES-OIZ      N    2 

SHOW  I"*  LPS  -CHEAP 
CALL  ME  MADAM— CAN  CAN— GUYS  4  DOLLS  

CARL  SANBURG 
paint(2)colo/whoopie  Tl  DE  40022 

LEE  SIME  (PIANO  SOLOS) 
DONT  EVER   LEAVE  ME/WHY  BRC 
Al NT  M I SBEHAV I n/gOT TA  BRC 
SISTER  KATE/ST  LOUIS   BLS  BRC 

NOBLE  SISSLE(BECHET) 
BASEMENT   BL/ DALLAS   BLS  BR 

CLARA  SMITH  ACC  LEM  FOWLER 
PERCOLAT I N  BLS/   EASE  IT 


50  BROC 
50  BROC 
50  BROC 

 MIER 

  MIER 

75  LEVE 

  HUST 

  HUST 

  HUST 

  HUST 

  HUST 

  HUST 


N—  EA.2. 


4639  N-AUC 
4650  N-AUC 
4780  E+AUC 


CO  14202V+ 


ROIG  MGM      1093  V  T-A 


KATE  SMITH 
WAITING   AT   END   OF  ROAD- 
SOUND  TRACK 

LOUIS   ARMSTRONG  WRITE  

AL  JOLSON  FOR   

BING  CROSBY  PRICES  —   

SPECIAL  BUYS  HI  CHEAP 

S  I NATR  A—OCR AE—TORME—K  I  NG    COLE  N   

BILLY  MAY-RAY   ANTHONY-LES   PAUL  N   

H  «  0 ' C  ONELL— J  UL I  A   LEE-NELLIE  LUTCHER   N   

SPECKLED  RED-PIANO  SOLCS 
W I LK I NS  ST  STP/DIRTY  DOZEN  BR     7 1  1 6  G  T-A 

JANET  SPENCER 
THE  HILLS   O'SKYE  VI    74291    E  AUC 

PHI L  SPIALNYS  MUSIC  

' WHATS   THE  USE" 
ART  TATUM 
ROSETTA/BEIN  BEGUINE  DE 

FRANCESCO  TAMAGNO 
OTELLO— MORTE  D'OTELLO  VI 

JACK  TEA  GARDEN 
STARS   FELL   ON  ALABAMA/ YOUR         BR     6993  N  AUC 

MME. LOUISA  TETRAZZ IN  I 
ROMEO  E  GIULIETTA19   INCH)  ZO    10003  E  AUC 

THESE  LIST  AVAILABLE  N0W1  FREE 

D  l  x  l  E-N.6.  BLUEs-yWINS-MUULHN  -HUH  

THESE  LISTS  READY  NOW  -  FREE 

M  I  LLER— 6  .G  •— T  .D  .— HAMP— H  AWK— B  I  NG  

WOODY— DUKE— KENTON— KRUPA  ETC    

16"  TRANSCRIPTION 

HISTORICAL  4  DOCOMENTORY  ©Ai. 

TOMMY  TUCKER 
LI TTLE   NELLS   BIG  GIRL  /TOO   TIRVO     5491    N  AUC 
T  V  AIR  SHOTS 

CAESER   4  COCA        IF  INTERESTED   

JACKIE  GLEASOM  WRITE     

DOROTHY   LAMOUR     FOR  PRICES   

UTICA   INST.  JUB  SINGERS 


HOW  l 094  E+AUC  — 
8502  E  AUC  — 
95002  N  SAL  5. 


NEED   OF  PR AY  ER/ LOVER 

RUDY  VALLEE 
HETTY  COEO/VIOLETS 
TO  THE  LEGION/SONG    OF  THE 
MOST   OTHERS-SEND  WANT  LISTS 

JOE  VENUTI  4  HIS  ORCH 
C I NDERELLA'S   FELLA/  ALICE 


VI   22|59  N-SAL  2.00  LEVE 

VI   22473  E+AUC    MIER 

VI    24075  N  AUC  MIER 

—    -  AUC    MIER 

BA   32943  E  T-A    HUST 


WANT  LISTS 
ists— 


SEND   WANT   LI STS         ALL  ARTISTS   

OZ IE  WARE  (ELLINGTON) 
SANTA   CLAUS/I    DONE   CAUGHT  U        VI    2 1777  N  AUC 

ETHEL  WATERS  (liv  CRk) 

SHAKE   THAT   THING/NO  MANS  MAMA   CO    |4||6  E— AUC 
WEEKLY  BARGA  IN  Bill  I  ETIN 

GET    ITEMS   AT   LOW  COST-MUCH  

LOWER  THAN  AVAILABLE  ANYWHERE   

SENO   ll  .00  FOR  52  WEEKLY  LISTS  

REFUNDABLE    IF  llO.OO   OR  MORE   

PURCHASEO   DURING   YEAR-FAIR  ENOUGH?  

M-AE  WEST 


EASY  RIDER/ LIKE  A  GUY 
DOLL  DANCE/CHARM A INE 


BR     6495  E+AUC 


BR     3581    E  AUC 


I 


0 ISPOSIT IONS  CONT. 


JAMES  WH ITCOMB   R I  LEY 
SIDE  I" 


RAGGEDY  MAN 
LITTLE  ORPHA NT  ANNIE 
PAUL  WH  I  TEMAN 


TP*  

I  SIDE 


IT  WONT   BE   LONG  NOW/FIVE 
SONG   OF  THE  DAWn/| T  HAPPENED 
MANY   OTHERS-SEND   WANT  LIST 

PAUL  WH I TEMAN 

BROADWAY /MANHATTAN  MARY 

TEDDY  Wl LSON 

Jl  ST    A  MOOD      1 42 

WANTED 

LOUIS  ARMSTRONG- 


VI 

60076  G  T-A   

HUST 

60075  E  T— A  — — 

VI 

20883  E+AUC   

M  1  ER 

CO 

2 i63e/e+auc  

Ml  ER 

Ml  ER 

VI 

20874  E  Auc   

SCHI 

BR 

7973  N-AUC   

SCH  1 

AIR  SHOTS, TRANSCRI  PTIONS 
SOUND  TRACKS  FROM  FILMS, 
ANY   UNISSUED  MATERIAL,  ETC 

JAN  AUGUST 

MALAGUENA  C 

SMITH  BALLEW 

ALL  LABELS 

BRUNSWICK  RECORDS 
4000-6000  SERIES 

CARTER  FAMILY 

ALL  TITLES   4NY   LABEL  ANY 
TRADE  JIMMY  RODGERS,  FIDDLE 
4  GUITAR  RECORDS    BY  STRIPLING 
BROS.   MANY   OTHERS   FOR  CARTER 
FAMILY  RECORDS   -  WANT  KINCAID's 
UNCLE  DAVE   MACON   RECORDS  TOO. 

COLUMBIA  RECORDS 

2000  SE    I ES— BLACK  4  ROYAL  BLUE 

TOM  GERUNOVICH 

MY  GAL  SAL/   THERES   A  RAINBOW  E 

IMRION  HARRIS 
I    A I  NT  GOT    NOBODY/WAY  OUT  YONDER 

INK  SPOTS 

ANY   TRANSCRIPTIONS, Al RSHOTS 

INTERNATIONAL  NOVELTY  ORCH 

"BUENOS   AIRES"  E"~ 

INTERVIEWS 


DWEN 
OWEN 
DWEN 


M  I  ER 


WITH  JAZZ  PERSONALITIES 
AIR  CHECKS  AIR  PRIVATELY 
RECORDED-  BUNK,   J.R.   MORTON, ORY 
MANY  OTHERS 

BUNK  JONSON 


ALL   STATE   PRI  CEDAVI 

BR  4050  2.00  BARR 
VI    18  I  33    R|  PL 


  RITZ 

 Rl  FL 

  RIPL 

  R  I  PL 

 R  I  PL 


BUNK  TALKING 

AL  JOLSCN 


JMI ,2,3, 


Rl  PL 


JOIN  THE   AL  JOLSON  MEMORIAL  CLUB 

I  SHAM  JONES  0RCH(   RUSS  COLUMBO  VOCAL) 


I .25  JOLS 


"6338  2  .00  HAG  A 


ADAM 
ADAM 
ADAM 


poor  butterfly  n 

samit  kaye 
transcriptions  of  all  kings 
also  kaye  sunday  serenade 
programs  4  airshots  pri  0  1 949 

lloyd  keating 

old  playmate/you  try  somebody  else  veljhar;clj  2.00  orla 

lewis-robinson 
transcr i pt i ons  4  a | r  shots  e 

guy  lombardo 
f.w.  ziv  transcriptions 

enric  madri  guara 
Lets  have  another  cup/lovable 
new  may  fa  ir  dance  orch 

roll  on  miss/rather  be  beggar  e 

frank  muss  or  paul  oliver 
lonesome  thats  all  e- ~ 

RAY  NOBLE 
SEND  LISTS 

OKEH  RECORDS 


BAIN 


ADAM 


2651  2.00  ORLA 
6040  2.50  THOR 


ABOVE  4  I  I  00 

KING  OLI VERS  ORCH 

ANY  E 

ORIGINAL  PEGGY  LEE  RECOROS 
STATE  PRICE  V 

RECORD-CATALOGS 
1 929  OKEH 

BOB  SNYDER 

MAY    l/LCVE  THY  NEIGHBOR 
SPEECH 

SPEECH—  SOUNDS  OF  ALL  LANGUAGES  4   

DIALECTS.      PARTICULARLY  ENGLISH   

AND    ITS    VARIETIES   4  D I ALECTS   

TRADE 

AN  ADVANCED   SWEDISH  COLLECTOR  WOULD   

LIKE  TO   EXCHANGE   OR   BUY  RECORDS   

WITH  SIMILAR    AMERICAN  COLLECTOR   

VICTOR  RECORDS 

22000-24000  SERIES   

WANT 

N.O.-CHI CAOG-OUG-WASHBOARD   

RAG   4  JAZZ    PIANO   SOLOS  V   

CATALOGS   BEFORE    I9|4  ANY  

WANTED  ON  CONSIGNMENT  TRADE  OR  CASHll 
N.O.   D  I  X  I  E— EAR LY— YoU   SET  DEAL  E  

WORLD  BROADCAST  TRANSCRIPTIONS 

ANY    1930  —  36  T ITLES  —   


 Ml  ER 

ANY  3«00-6.00REYN 

OK    2.50  LIQU 

vo    2707  2.00  ORLA 

 FORS 

 FORS 

 FORS 


6TA  hLST 

STA  HUST 
  SCHL 


♦6.00ORLA 


SALE 

oCewim,  cReCORD 

5600  HOLLYWOOD  BLVD., 
LOS  ANGELES   2B,  CALIF. 
TELE.    HC,  4-G033 


SPECIAL  ANNOUNCEMENT 

|JJR  FlKST  STJRE  WIDE  SALE  IN  FIFTEEN  YEARS. 
SARE  COLLECTORS  I  TEruiS,  AT  A  FRACTION  OF  THE  i  R 

COST.    DO  NOT  MISS  THIS  GREAT  OPPORTUNITY  OF 
ACQUIRING  REALLY  FINE  OISCS.  ALL  FROM  OUR 
REGULAR  STOCK. 


glen  millers     g.l.    bb • many  to  choose  from  $1 
bing  Crosby's     b.oecca    "       "       "  " 
benny  goodman     orig.  g.l.,vi,many  "       "  i 
louis  armstrong  eng. farl. ,bl . decca, thousands  i. 

to  choose  from 
harry  james  or  i g. col. many  hundred' 
teddy  wilson/billie  holiday  or  i g .br/vo. , etc,  i, 
tommy  dorsey  orig.  gl.  tremend .select  i  on  i, 
bunny  8erigan  orig.  v i . , voc . , etc . , pra ct. all  i , 
red  nicholls  or ! g .brunsw i ck  many  i, 
artie  shaw  vi  , vv.eng . pa rl,  tremends  selc i , 
duke  ellington    any  vi,hmv,3b,  fine  selectioni, 


5C  EA  • 
75  EA. 
.50  EA. 
10  EA. 

30  EA. 
50  EA. 
00  EA. 
.00  EA. 
5u  EA. 
20  EA. 
50  EA. 


OTHER    RARE   ITEMS  REDUCED  ALSO. 


FATS  WALLER  ANY   RARE  ORIGINAL   VICTOR   OR  HMV 

PRACT.    Au-L    IN   STOCK  I  .  50  EA. 

JIMMY  LUNCEFORD  ANY  BL  DECCA.OB  VOC. PRACT. ALL  .30  EA . 
COUNT   BASIE  ANY  BLUE  DE  CCA  OK  1.00  EA. 


ALL  ABOVE  IN  EX/N. 
THOUSANDS  OF  OTHER 
LOW  ,L0»  PRICES. 


ANY  PROGRESSIVE  RECORD  IN  STORE, 
REGARDLESS  OF  LABEL 


.75  EA. 


RARE  ORIGINAL  NEW  ORLEANS,  DIXIELAND,  JUG  BANDS 
ORIGINAL  OLIVERS,  MORTON,  DODDS,  REDUCED 
PROPORT  IONATELY. 


ALL  NEW  L.P'S 

FAIR  TRADED. 


2056/25$  OFF,   EXCEPT  THOSE 


AGA  IN  WE   URGE  YOU   ....   DO   NOT   MISS  THIS 

OPPORTUNITY  TO  OBTAIN  THOSE  DISCS  YOU  HAVE  ALWAYS 
WANTED  


THIS   IS  FOR  A     LIMITED  TIME  ONLY 


NOTEJ  MAIL  ORDERS  ON  THIS  SALE  CAM  ONLY  BE  ACCEPTED 
ON  THE  CONDITION  THAT  WE  CAN  SUBSTITUTE  THREE 
ALTERNATIVES  ON  EACH  SELECTION.  ALL  RECORDS  E  OR 
BETTER. 


GET  THE  PICK. 


WH  I LE  THEY  LAST. 


Strike  back 

By  saving  lives,  by  eas- 
ing pain,  by  improving 
services  to  cancer  pa- 
tients, by  supporting 
research  that  will  find 
the  final  answers  to 
cancer . . . 

That  is  how  your  dollars 
strike  back  at  cancer 
when  you  give  them  to 
the  American  Cancer 
Society. 

Send  your  gift  today  by 
mailing  it  to  "Cancer" 
care  of  your  local  post 
office. 

Give 
to  conquer 
cancer 


Does  Macy's  Advertise  for  Gimbels? 

NOT  ON  YOUR  LIFE  .  .  . 


But  We  are  Running  an  Ad  for  Another  Record  Company 

E.  D.  Nunn  is  a  brilliant  audio  engineer  who  has  come  up  with  something  so  terrific  that 
we  think  the  whole  Jazz  world  should  sit  up  and  take  notice.  He  has  released  Five  Jazz 
Records  which  should  stand  as  examples  of  the  kind  of  engineering  and  production  which 
should  be  used  by  every  Jazz  Company  in  the  business.  The  name  of  his  label  is  Audio- 

phile,  which  means  lover  of  sound;  and  a  truer  disciple  of  good  sound  has  never  heated  a 
stylus. 

Audiophile  78  RPM  records  are  made  especially  for  those  who  use  wide-range  playback  equip- 
ment and  enjoy  its  maximum  performance.  They  are  produced  in  limited  quantity  and  are  not 
intended  to  meet  a  commercial  market. 

Don't  buy  any  of  these  records  if 

 You  don't  have  fairly  good  reproducing  equipment 

 You  have  a  tin  ear 

But  do  buy  these  records  if  you  want  to  hear  the  most  fantastic  sounds  you  have  ever  imagined 
and  if  you  have  the  high  fidelity  equipment  needed  to  best  reproduce  these  marvelous  discs. 

(Of  importance  is  the  availability  of  a  1  mil  LP  playing  stylus.)  The  pressings  are  of  pure  Vinylite  colored 
with  a  grainless  red  dye.  All*  12"  size. 

The  recordings  which  Mr.  Nunn  has  issued  in  the  jazz  line  are  as  follows: 

AP-1  HARRY  BLONS  DIXIELAND  JAZZ  VOL.  1 

Pop  Goes  the  Weasel/Wolverine  Blues/Tia  Juana/Lassus  Trombone/Chimes  Blues/Copenhagen 

AP-6  HARRY  BLONS  DIXIELAND  JAZZ  VOL.  2 

My  Inspiration/My  Bonnie  Lies  Over  the  Ocean/Dallas  Blues/Clarinet  Marmalade/Panama/Closer 
Walk  with  Thee 

AP-7  RED  NICHOLS  SYNCOPATED  CHAMBER  MUSIC  VOL.  1 

Three  Blind  Mice/Memories  of  You/Manhattan  Rag/Easter  Parade/Tin  Roof  Blues 

AP-8  RED  NICHOLS  SYNCOPATED  CHAMBER  MUSIC  VOL.  2 

Peaceful  Valley/Candlelights/Gravy  Train/Corky/I  Can't  Believe  That  You're  In  Love/Rondo 

AP-10  HARRY  BLONS  EASY  LISTENING  VOL.  1 

Best  Things  in  Life  Are  Free/S'posin'/Some  Day  Sweetheart/If  I  Had  You/Georgia  on  My  Mind 

These  12"  Records  Sell  for  $5.95  Each 

Go  right  down  to  your  local  high  fidelity  audio  shop  today  and  ask  to  hear  these  really  very 
exciting  records.  Records  which  bring  you  for  the  first  time  the  REAL  new  sound. 
If  your  local  dea!er*cannot  supply  you,  send  us  your  check  or  money  order  and  we'll  see  to  it  that 
you  get  the  records  you  want. 

GET  THE  POINT  OF  THIS  AD?  We  like  what  E.  D.  Nunn  is  doing  on  the  Audiophile  label.  We're  tak- 
ing the  hint  and  are  going  to  try  to  make  our  releases  of  new  material  as  good  as  possible.  We  are  really  hoping 
though  that  the  entire  jazz  public  becomes  sound  conscious  and  demands  good  reproduction  of  good  jazz  music. 


RIVERSIDE  RECORDS 

P.O.  BOX  373  Radio  City  Station  NEW  YORK,  N.Y. 
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^ophonic  Reco^. 


V "HIS  MASTERS  VOICE" 
ICTOR 


For  best  results 
use  Victor  Needles 


GOOSE  CREEK-Stomp 

(M.  Britt) 

Mart  Britt  and  His  Orchestra 


MctokTXuong  Machine  Co. 

V  Camden,  NJ.  A 


TURK  MURPHY'S  JAZZ  BAND 

CREOLE  BELLE 
DADDY  DOO 
THE  PEARLS 
KING  CHANTICLEER 
FIVE  ACES 
CLARINET  FOO  YOUNG 
MISSISSIPPI  RAG 
PANAMA 

Columbia  LP  6257 


YOUR  CHOICE 

OF  EITHER  OF 
THESE  TWO  LONG 

FREE 

7/  Ifou  Sufacnrfe  to 

THE  RECORD  CHANGER 
FOR  THREE  YEARS 


THE  RED  ONION  JAZZ  BAND 

Playing 

CREOLE  BELLES 
MISERY  BLUES 
AUNTIE  SKINNER'S 
CHICKEN  DINNER 
LONDON  BLUES 
SNAKE  RAG 
MY  MAMMA  ROCKS  ME 

SALTY  DOG 
I'M  A  LITTLE  BLACKBIRD 

Riverside  LP  2S03 


I953"I954  promises  to  be  a  great  year  for  record  collectors  and  jazz  fans  in  particular. 
There  is  more  activity  on  the  jazz  front  than  ever  before.  Be  sure  to  get  all  the  latest  news 
as  reported  by  our  intrepid  threesome :  Aaron  Harris,  Bennie  Frenchey  and  Bad  Sam.  Read 
the  best  record  reviews  in  the  world,  written  by  Bob  Thompson,  George  Avakian,  Martin 
Williams  and  one  or  two  others  who  will  shortly  be  added  to  the  staff.  Follow  the  disco- 
graphical  columns  of  Carl  Kendziora  and  John  Mac  Andrew  as  they  cover  the  record  front 
from  obscure  labels  to  the  sweetest  music  this  side  of  Heaven.  Follow  the  activities  and  join 
in  with  the  researches  of  the  Institute  of  Jazz  Studies,  of  which  the  Record  Changer  is  the 
temporary  journal.  Read  the  best  biographies,  critiques,  histories  of  your  favorite  jazzmen 
and  jazzbands.  Follow  the  fabulous  record  auctions.  Bid,  buy  and  sell  your  favorite  records. 
The  Record  Changer  is  getting  bigger  and  better  with  every  issue,  so  join  in  the  fun.  Don't 
miss  a  single  big  issue.  Subscribe  today. 


Send  $9.00  For  a  three  year  subscription  and  get  your  choice  of  LP's  above  free 
(A  Saving  of  up  to  $7.45) 


tyocc  'Piemen  t*  Scddcutfe  fin  (cm  tfaut  3  *Zfecvte 

Send  $6.50  for  a  two  year  subscription  and  add  $1.00  for  either  LP  above  (Total  $7.50) 
(A  Saving  of  up  to  $4.75) 

Send  $3.50  for  a  one  year  subscription  and  add  $1.50  for  either  LP  above  (Total  $5.00) 
(A  Saving  of  up  to  $3.05) 

Records  Shipped  Postpaid — Send  Check,  Cash,  or  Money  Order  to 


THE  RECORD  CHANCER 

125  LA  SALLE  ST.  NEW  YORK  27,  N.  Y. 
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BY  GEORGE  MOSS 

PHOTOGRAPHS  BY  THE  AUTHOR 
FROM  HIS  PERSONAL  COLLECTION 


The  Victor  label,  as  such,  has  existed  for 
52  years  (in  more  than  50  types  and  varia- 
tions). Now,  recent  research  has  brought  to 
light  some  very  interesting  facts  concerning 
the  development  of  the  label  over  the  years. 
We  were  actually  able  to  trace  back  its  de- 
velopment another  twenty  years,  through  its 
"parents" :  the  Berliner  platters  and  those  of 
the  Consolidated  Talking  Machine  Com- 
pany (CTMC) — an  imposing  total  of  some 
seven  decades. 

Emile  Berliner,  the  genius  who  invented 
the  flat  disc  in  1888,  had  his  own  record 
company  during  the  late  1880's  and  90's.  By 

1900  he  was  still  making  his  own  platters 
under  the  Berliner  name,  and  also  making 
masters  for  the  Consolidated  Talking  Ma- 
chine Company:  the  Improved  Gram-O- 
Phone  Record  label  in  which  Eldridge  R. 
Johnson  had  an  interest. 

By  about  January  1901,  Johnson  came 
out  with  a  platter  called  the  Improved  Rec- 
ord (which  had  CTMC  deleted  and  John- 
son's name  added).  This  is  considered  the 
first  label  issued  by  what  was  later  known  as 
the  Victor  Talking  Machine  Company 
(VTMC).  It  wasn't,  however,  until  March 

1901  that  the  name  Victor  first  appeared 
on  a  label. 

Up  to  this  time,  all  the  discs  that  were 
issued  (from  the  Berliner  platters  through 
the  Victors  to  March,  1901)  were  seven- 
inch  platters.  It  is  interesting  to  note  that 
many  of  the  masters  used  by  Emile  Berliner 
for  his  own  company  were  also  used  by  the 
CTMC,  by  Johnson  and  his  Improved  Rec- 
ord, and  the  first  Viafior  records  put  out 
/by  Johnson.  ResearcJi  has  shown  that  in 
/  certain  instances  recordings  by  Sousa's  Band 


exist  on  all  four  labels,  pressed  from  the 
same  master  and  with  the  identical  label 
number! 

Early  in  1901,  the  first  ten-inch  platter 
was  issued  by  Victor  and  bore  the  Victor 
Monarch  label.  From  October  1901  to  1902, 
the  7  and  10  inch  platters  (by  this  time 
they  were  both  labeled  Victor  Monarch ) 
deleted  Johnson's  name  in  favor  of  the 
VTMC.  ' 

All  Victor  records  up  to  this  point 
fall  into  the  "Pre-Dog"  era.  But  1902 
brought  a  real  label  change  to  the  7  and 
10  inch  discs  with  the  appearance  of  the 
familiar  Dog  arid  "His  Master's  Voice" 
trademark.  By  this  time  the  7  inch  records 
were  again  called  just  Victor. 

From  1902  to  1905,  the  Monarch  label 
was  issued  on  the  10  inch  platters,  super- 
seding the  old  Victor  Monarch  title.  At  this 
point  the  7  inch  discs,  while  still  called 
Victor,  had  a  new  change  of  face. 

In  March  1903,  the  14  inch  Special  De- 
luxe record  came  on  the  market,  followed 
in  October  by  the  12  inch  Deluxe  record. 
The  14  inch  platter  was  short-lived. 

By  1905,  only  8,  10,  and  12  inch  records 
were  on  the  market,  and  they  came  with 
what  is  known  as  the  "Grand  Prize"  label. 

The  next  major  change  came  in  1909, 
when  the  16000  series  was  offered  to  the 
public.  For  the  first  time- they  were  offered 
a  record  with  sound  on  both  sides!  Many  of 
the  early  single-sided  items  were  issued 
again  on  the  two-sided  platter. 

Three  years  later  the  most  familiar  of  the 
old  Victor  labels  was  produced.  It  started 
with  the  1 7000  series  and  went  on  to  the 
20000  series  and  the  beginning  of  the  ortho- 


phonic  recording  era.  The  20000  series,  or 
octagonal  label  remained  with  the  public 
until  the  mid-1930's.  It  was  followed  by  the 
modern  label,  that  has  enjoyed  only  two 
changes  to  date. 

We  have  not  included  in  this  article  spe- 
cial records  put  out  by  the  Victor  company. 
Items  such  as  pictorial  labels  (V-19072,  an 
Empire  Day  Message  by  King  George  V 
and  Queen  Mary;  special  colored  labels 
(V-35803,  a  speech  by  Benito  Mussolini), 
or  acetate  picture  labels  (V-39001,  Music 
in  the  Air),  to  name  a  few,  demand  an 
article  by  themselves.  The  same  is  true  of 
the  development  of  the  famous  Victor  Red 
Seal  records. 

Two  points  must  be  kept  in  mind  with 
regard  to  this  article :  firstly,  all  dates  used 
are  approximate,  as  files  of  the  various  rec- 
ord companies  from  the  pioneer  recording 
era  are  almost  non-existent ;  also,  in  many 
cases  recordings  in  the  1902-1908  period 
appear  on  two  or  more  different  labels  be- 
cause, due  to  their  popularity,  they  were 
carried  for  years  in  the  current  catalogues, 
sometimes  over-lapping  several  label 
changes. 

An  article  on  the  Victor  label  would  not 
be  complete  without  touching  on  the  Blue- 
bird label.  In  the  mid-1930's,  Victor  of- 
fered a  lower-priced  record  to  the  public. 


It  had  three  major  label  changes.  At  the 
same  time — and  this  is  really  little-known 
information — they  issued  four  other  labels 
to  compete  with  the  lowest-priced  records 
in  the  field.  These  records  that  they  issued, 
from  Bluebird  masters,  were  Eletradisk,  Gem, 
Montgomery  Ward,  and  Sunrise yThese  four 
labels  offer  a  challenge  to  bmh  the  jazz 
collector  and  personality  cojfector,  as  many 
fine  items  appear  on  thes&/«;arce  labels. 


The  Record  Changer  is  published  monthly  by  Changer  Publications,  Inc.,  125  La  Salle  St.,  New  York  27,  N.  Y.  and  is  copyrighted  1953  by 
Changer  Publications,  Inc.  For  subscription  and  collectors'  advertising  rates  see  the  information  blanks  in  another  section  of  the  magazine. 
For  commercial  advertising  rate  card  write  our  New  York  Office. 


An  early  Berliner  platter.  The  selection,  composer, 
recording  artist,  and  date  recorded  (May,  1896) 
were  all  pressed  into  the  disc,  as  labels  were  not  yet 
in  use. 


This  Berliner  shows  one  great  improvement:  a  neat, 
printed  job,  instead  of  hand-written  information  on 
the  label.  (To  take  photos  of  these  Berliner  platters, 
chalk  was  rubbed  over  the  writing,  so  that  the  print 
would  stand  out  in  contrast.) 


An  early  example  of  the  "Angel" — an  English 
Berliner,  made  in  Hanover. 


The  7  inch  Improved  Gram-O-Phone  Record,  manu- 
factured by  the  C.  T.  M.  C:  a  Johnson  interest  using 
Berliner  masters.  This  was  recorded  on  October  3, 
1900. 


Gramophone 


RECORD 


s^fV  THE 


Who  Dat  Say  Chicken  In 

Dis  Crowd  j 
Played  by  / 

^     Sousa's  Band  /A 


This  7  inch  record  shows  what  can  be  considered 
the  first  label  issued  by  what  is  now  the  RCA  Victor 
organization. 


First  example  of  use  of  the  name  Victor.  This  label 
was  used  from  about  March  to  October,  1901. 


This  label  appears  on  the  first  10  inch  platter;  used 
during  the  early  part  of  1901. 


In  about  October,  1901,  Eldridge  D.  Johnson's 
name  was  deleted,  and  that  of  the  Victor  Talking 
Machine  Company  appeared  on  both  the  7  and  10 
inch  labels. 


In  the  later  part  of  1902,  the  familiar  Dog  and  "His 
Master's  Voice"  trademark  first  appeared  on  the  7 
and  10  inch  discs. 


By  the  end  of  1902,  the  7  inch  Victor  record  re- 
appeared, and  for  the  first  time  we  see  the  word 
"patented"  on  the  label. 


From  about  1902  to  1905  we  have  the  10  inch 
record  bearing  the  Monarch  label. 


In  1903,  12  inch  discs  were  placed  on  sale,  bearing 
the  Deluxe  Record  label,  while  at  about  the  same 
time  a  14  inch  platter  was  also  offered:  the  Special 
Deluxe. 


7  inch  platters  from  1902  to  1904  were  on  the 
Victor  Record  label,  following  the  basic  design  of  the 
Monarch. 


The  "Grand  Prize"  notation  appeared  from  about 
1905  to  1908-9,  and  was  found  on  8,  10,  and  12 
inch  platters.  Note  that  the  same  selection  was  issued 
on  both  7  and  10  inch  records. 


An  example  of  Canadian  Victor,  showing  the  tie-in 
between  Victor  and  the  Berliner  name. 


By  1909,  the  "Grand  Prize"  was  withdrawn  in  favor 
of  this  label.  Only  10  and  12  inch  platters  were 
issued. 


By  1909,  the  double-sided  platter  was  on  the  market. 
By  1910,  the  single-sided  Purple  Seal  records  were 
issued.  The  10  and  12  inch  were  the  60000  and 
70000  series,  .respectively. 


By  1912,  the  most  popular  label  appeared.  This  ran 
from  the  17000  series  up  to  the  20000  series.  The 
single-sided  Purple  series  ran  on  for  a  while.  Then 
the  double-sided  Blue  label  was  issued.  The  10  inch 
disc  was  the  45000  series,  and  12  inch  the  55000 
series. 


This  label,  familiar  to  personality  and  jazz  collectors,  An  early  example  of  the  modern   Victor  pre-war 

ran  into  the  mid-' 30s.  There  were  slight  variations  label, 
in  the  design,  but  this  seems  to  have  happened  with 
each  label. 


The  third  big  change  in  the  Blue  Bird  line. 


A  final  change,  demoting  Blue  Bird  to  a  mere 
"Series." 
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Four  additional  labels  were  put  on  the  market  in 
the  mid-30's,  intended  to  compete  with  the  lowest- 
priced  records  for  sale  at  that  time.  They  were 
Electradisk,  Gem,  Montgomery  Ward  and  Sunrise, 
and  all  were  prepared  from  Blue  Bird  masters. 


II 


BY  JAY  SMITH 

when  is  a 

whoopee  maker 


A  task  undertaken  some  years  ago  by 
collectors  of  Goodman  and  Teagarden  is  at 
long  last  bearing  fruit;  some  bitter,  but 
some  dripping  with  the  tart  juices  of  satis- 
faction. 

To  give  a  clear  picture  of  the  implica- 
tions and  ultimate  objective  of  the  task, 
some  preliminary  explanation  seems  neces- 
sary: 

The  Ben  Pollack  Orchestra  of  the  late 
1920's  and  the  early  1930's  was  the  base 

,  of  the  McPartland-Goodman-Teagarden  re- 
cording group  more  generally  known  to 
collectors  as  the  Whoopee  Makers.  Until 
recently,  the  majority  of  the  collectors  re- 
tained the  opinion  that  there  were  only  a 
very  limited  number  of  sides  waxed  by 
the  unit.  No  new  sides  which  could  be 
honestly  accredited  to  them  had  been  dis- 

j  covered  for  the  past  eight  years;  in  fact, 
not  since  the  publication  of  the  original 
Hot  Discography  and  Index  to  Jazz. 

Then,  following  the  systematic  research 
and  compilations  of  Howard  Waters  and  the 
Record  Changer's  own  Carl  Kendziora,  an 
understanding  of  the  recording  system  of 
the  American  Record  Corporation  and  the 
so  called  "dime  store"  labels  was  evolved. 
This  system  has  proven  invaluable  in  es- 
tablishing the  chronology  of  Whoopee  unit 
recordings  and  in  separating  true  matrices 
from  control  numbers. 

Meanwhile,  several  conclaves  were  held 
with  noted  Goodman  and  Teagarden  col- 
lectors including  Kendziora,  Waters,  and 
Wally  Fry.  Ears  were  bent,  opinions,  notes, 
and  other  data  compared  and  sifted  until, 
without  difficulty,  a  meeting  of  minds  re- 
sulted. This  almost  complete  agreement  re- 
sulted in  the  deletion  of  approximately 
fifty-percent  of  all  previously  accepted 
"genuine"  Whoopee  Maker  recordings. 

Here  a  problem  presented  itself.  Would 
the    collecting    fraternity    accept,  without 

|    qualification,    the    opinions    of    these  col- 

I  lectors,  even  though  they  are  recognized 
specialists  in  their  fields?  Accordingly,  the 
"deleted"  items  were  placed  in  a  special 
category:  reflecting  the  opinions  of  the 
specialists,  but  open  to  further  comments, 
and  possible  factual  authentication  or  ex- 
clusion by  other  collectors. 

(This  writer,  incidentally,  has  strong 
feelings  on  the  subject  of  the  facility  of 
the  "ears"  of  specialists.  Opinions  based  on 
listening  alone  might  well  be  questioned  by 

I  some,  on  first  thought.  But  when  a  man 
has  devoted  thousands  of  hours  listening  to 
one  particular  artist — learning  his  every 
inflection,  his  every  cliche — there  is  good 
reason  to  believe  that  he  knows  what  he 
is  listening  for  and  to.) 

With  the  list  of  Whoopee  Maker  items 


thus  whittled  down  to  a  bare  minimum,  it 
Was  necessary  to  consider  those  matrices 
which  were  cut  immediately  adjacent  to 
accredited  matrices,  yet  which  had  never 
before  been  thoroughly  investigated.  Par- 
ticular emphasis  was  placed  on  cases  where 
an  accredited  item  stood  alone,  devoid  of 
mates  on  either  side.  The  theory  behind 
this  includes  a  relatively  firm  assumption 
that  Whoopee  Maker  recordings  were  made 
in  blocks  of  three;  this  assumption  has  been 
borne  out  too  many  times  to  be  dismissed 
as  coincidence. 

Consequently,  the  investigation  was  re- 
warded by  obtaining  items  that  fitted  ac- 
credited sessions  and  that  (even  though 
grossly  commercial  for  the  most  part) , 
contained  short  solos  or  other  characteris- 
tics which  pointed  to  their  similarity  to 
adjacent  matrices.  These  findings  empha- 
sized another  point:  commercial  and  "hot" 
matrices  were  waxed,  at  random,  at  the 
same  recording  sessiops. 

Last,  but  far  from  least  important,  was 
the  question  of  "takes."  All  publications 
reviewed  presented  a  dismal  and  confused 
picture  of  the  take  situation.  Vague  refer- 
ences were  included  to  the  effect  that  any 
number  of  takes  of  the  same  tune  done  on 
the  same  day  "have  been  issued  at  random." 
This  was  an  understatement  of  some  magni- 
tude. 

The  collectors  concerned  have  screened 
Whoopee  Maker  recordings  for  years,  and 
yet  in  the  last  month  three  takes  previously 
unknown    to    two    of    the    collectors  have 


Jay  Smith  is  the  author  of  the  Jack 
Teagarden  discography  which  was  pub- 
lished in  1950.  At  present,  Smith  and 
Howard  Waters  are  collaborating  in  an 
effort  to  produce  a  more  comprehensive 
work  which  will  embrace  the  entire  re- 
cording career  of  the  trombonist.  This 
article  previews  some  of  the  results  ob- 
tained from  their  research. 

The  assistance  of  all  collectors  is  in- 
vited, to  enable  this  work  to  be  as  com- 
plete as  possible.  Information  pertaining 
to  Perfect-Regal-Cameo  matrices  and 
listings  of  any  reputed  Teagarden  items 
should  be  addressed  to:  Jay  D.  Smith, 
8256  New  Hampshire  Ave.,  Silver  Spring, 
Maryland. 


been  discovered.  Obviously,  pooling  infor- 
mation is  invaluable.  It  is  a  fact  that  as 
many  as  four  takes  made  at  one  given  ses- 
sion have  been  issued  at  random  under  the 
same  issue  number.  Even  more  distressing 
is  the  fact  that  a  take  which  bears  one 
specific  number  on  one  issue  is  not  guaran- 
teed to  be  the  same  version  on  another 
issue — even  when  identified  by  the  iden- 
tical take  number. 

That,  then,  is  the  present  picture.  Al- 
though incomplete,  it  is  clearer  than  in 
past  years,  and  definitely  promising.  There 
is  an  answer  to  this  Whoopee  Maker 
jumble.  Only  by  the  concerted  efforts  of 
other  collectors  can  it  be  further  clarified 
and  only  with  the  patience  of  the  men 
performing  the  leg  work  can  it  be  com- 
pleted. 

The  end  realization,  of  course,  is  not  an 
overwhelming  array  of  facts  and  figures, 
but  a  concise  history  of  the  short-lived 
recording  group  and  possibly  discovery  of 
a  few  more  scattered  solos  by  the  im- 
mortals. 
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the  institute 
of  jazz  studies 


INTERIM  REPORT 


the  1953  round  table 


by  marshall  w.  steams 


While  the  tapes  of  Roundtable  dis- 
cussions are  being  edited  and  the  results 
analyzed,  perhaps  an  interim  report  is  in 
order.  One  overall  fact  emerged:  the 
Roundtable  has  gradually  evolved  an  effec- 
tive method  of  presentation  in  line  with 
its  avowed  aim  of  fostering  an  understand- 
ing and  appreciation  of  jazz  in  our  society. 

Formerly,  lectures,  performances,  and 
discussions — in  that  order — were  based  upon 
an  over-simplified  chronological-geographi- 
cal assumption,  namely,  that  jazz  began  in 
New  Orleans,  graduated  to  Chicago,  and 
thence  to  New  York  and  elsewhere.  The 
fact  that  jazz  developed  at  various  speeds 
on  various  levels  and  in  various  parts  of 
the  country  simultaneously  was  ignored, 
and  experts  have  been  quick  to  point  out 
the  errors  this  led  to. 

Hence  a  method  of  presentation  that  in- 
volved no  questionable  assumptions  was 
adopted.  Defining  jazz  as  the  blending  of 
European  and  African  music  in  the  U.  S.  A. 
over  a  period  of  300  years — a  definition 
that  indicates  its  importance  as  well  as  the 
time,  place,  and  chief  ingredients — the 
Roundtable  assumed  only  that  American 
music  is  the  product  of  a  mixture  of  Europe 
(including  Britain,  of  course)  and  Africa. 
Entitled  "From  Folk  Music  to  Jazz,"  this 
year's  program  devoted  a  week  to  folk 
music  and  a  week  to  jazz.  Each  week,  lec- 
tures and  performances  illustrating  some- 
thing of  the  influence  on  American  music 
of  1)  Europe,  2)  Africa,  and  3)  the  West 
Indies  (where  a  blending  of  Europe  and 
Africa  had  already  taken  place)  were  pre- 
sented. The  result  was  an  effective  formula 
that  can  be  varied  infinitely. 

For  the  various  degrees  of  blending — 
from  reasonably  "pure"  European  music 
to  the  same  type  of  African  music — art- 
endless  and  form  a  stimulating  subject  for 
experts  and  audience  alike.  Thus,  new  per- 
formers inevitably  illustrate  a  new  com- 
bination of  influences  and  pose  a  new 
problem  for  discussion,  in  which  musical 
ingredients  must  be  considered  more  and 
more  carefully.  The  result  is  a  continual 
process  of  clarification,  to  which  the  audi- 
ence, the  performers,  and  the  experts  had 
more  to  contribute  at  each  roundtable. 
Above  all,  it  soon  became  clear  that  jazz, 
was  a  vital  force  in  our  civilization  with 
an  ancient  and  honorable  history  and  tra- 
dition. 

The  initial  impact  of  this  newly-evolved 
method  of  presentation  was  so  strong  that 
a  word  of  caution  seems  necessary.  There 
is  every  reason  to  believe  that  a  highly  ef- 
fective  technique   has   emerged   from  this 


Roundtable.  But  the  voice  of  proper 
scholarly  objectivity  insists  that  we  wait 
until  the  edited  tapes  can  be  listened  to 
critically,  to  see  if  the  concrete  results, 
when  considered  in  the  cold  light  of  the 
morning  after  (or,  actually,  the  month 
after)  seem  as  clear  and  as  valuable  as 
present  impressions  of  them  indicate. 

As  for  the  educational  impact  of  such 
a  program,  take  the  typical  example  of  a 
young  man,  attracted  by  the  folk  aspects 
of  the  Roundtable,  who  arrived  with  his 
guitar  and  a  repertory  of  songs  of  "social 
significance."  On  the  first  Tuesday,  his 
musical  horizons  were  fractured  by  the 
haunting,  modal  melodies  of  Andrew  Rowan 
Summers,  accompanying  himself  on  the 
dulcimer.  Mr.  Summers'  definition  of  folk 
music  was  puristic  and  ruled  out  nearly 
everything  this  young  man  had  ever  heard. 
On  the  following  Thursday,  he  heard 
Brownie  McGhee  singing  some  of  the  same 
songs  and  adding  a  powerful  rhythm  that 
was  also  new  to  him.  On  Saturday,  he 
heard  a  Steel  Band  from  Trinidad  that 
combined  British,  French,  Spanish,  East 
Indian,  and  Africa  ingredients.  By  Sunday, 
he  had  decided  to  stay  over  to  hear  Conrad 
Janis,  Eubie  Blake,  Jimmy  Rushing,  and 
Candido — in  that  order — and  had  further 
become  an  enthusiastic  student  of  jazz. 

Of  course,  the  introductory  lectures  of 
Harold  Courlander,  Tremaine  McDowell, 
Henry  Cowell,  Willis  James,  Rudi  Blesh, 


and  others  set  a  receptive  mood,  and  the 
morning-after  roundtables  cinched  the 
process  of  education.  An  important  factor, 
however,  was  the  explanations  and  com- 
ments by  the  performers  themselves,  brought 
out  by  the  congenial  atmosphere,  as  well 
as  the  frequent  participation  of  the  audi- 
ence, especially  by  way  of  the  jazz  dance 
illustrated  by  Al  Minns  and  Leon  James. 
A  New  Orleans  contingent  including 
Johnny  Wiggs,  Dr.  Edmond  Souchon,  and 
Robert  Greene  gave  balance  to  the  modern 
music  of  the  Randy  Weston  Trio,  in  resi- 
dence at  Music  Inn.  Once  more,  an  im- 
portant fact  was  driven  home:  if  the 
music  is  authentic — the  average  audience 
responds  enthusiastically. 

At  the  final  Roundtable,  the  question  of 
next  summer's  program  was  brought  up. 
General  agreement  was  reached  on  a  topic 
such  as  "FOLK  MUSIC,  JAZZ,  AND 
MODERN  MUSIC,"  which  would  leave 
room  for  the  latest  developments  in  jazz 
as  well  as  the  "classical"  composers  who  are 
sympathetic  with  jazz.  Perhaps  it  should 
last  three  weeks.  The  aim,  of  course,  is  to 
cover  all  American  music,  and  it  has  be- 
come increasingly  evident  that  jazz  does 
not  suffer  in  the  process  but  rather  takes 
on  greater  significance  in  such  a  perspec- 
tive. For  something  of  the  jazz  influence 
appears  in  all  our  music.  Ultimately,  we 
cannot  isolate  and  define  jazz  until  we 
have  done  the  same  for  all  other  musics. 
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The  Lively  Arts 


By  Milton  R.  Bass 

"IF  YOU  DON'T  like  my 
peaches,  why  do  you  shake  my 
tree?  If  you  don't  like  my 
peaches,  let  my  orchard  be." 
For  the  benefit  of  anybody  who 
never  heard  these  verses  moaned 
or  shouted  before,  these  are 
blues,  real  blues.  And  they  were 
shouted  out  in  all  their  primeval 
glory  last  week  when  Jimmy 
Rushing,  the  king  of  them  all, 
paid  a  visit  to  the  jazz  festival 
at  Music  Inn  in  Lenox. 

The  two-week  music  festival  at 
the  Lenox  resort  was  divided 
into  two  parts  this  year,  the  first 
section  consisting  of  folk  music 
and  the  second  of  jazz.  It  was 
the  first  half  that  shocked  Steph- 
anie and  Philip  Barber,  the  own- 
ers of  the  inn  and  the  instigators 
of  the  whole  crazy  business.  They 
had  hoped  the  series  would 
prove  popular  but  they  were 
quite  unprepared  for  the  enthusi- 
astic group  of  madmen  that  de- 
scended upon  them. 

*     *  » 

THE  PEOPLE  came  alone  and 
in  bunches  and  they  came  carry- 
ing guitars,  recorders,  harmon- 
icas, kazoos,  combs  and  tissue 
paper.  One  girl  didn't  even 
bother  to  unpack.  She  dropped 
her  luggage  in  the  lobby,  un- 
siung  her  guitar  and  raced  out 
to  the  lawn  to  join  a  group.  They 
played  all  day  and  some  played 
all  night  and  the  joint  sounded 
like  a  hillbilly  Babel. 

The  editor  of  Business  Week 
magazine  popped  up  with  two 
pair  of  Bermuda  shorts,  a  cam- 
era and  a  recorder.  He  went 
around  taking  everybody's  pic- 
ture and  there  was  one  shot  he 
thought  was  a  lulu.  He  happened 


tn  enter  a  room  in  which  a  beau- 
tiful young  lady  was  strumming 
a  guitar  while  soulfully  serenad- 
ing with  Chilian  love  songs  a 
handsome  young  man. 

"Who  are  they?"  he  wanted  to 
know.  "Well,"  he  was  told.  "The 
beautiful  young  lady  is  Felicia 
Monteleagre  and  the  handsoute 
young  man  is  her  husband,  Leon- 
ard Bernstein." 

*  *     *  1 

MOST  OF  THE  FOLK  enthu- 
siasts cleared  out  as  the  jazz 
series  began  but  a  few  diehards 
clutched  their  guitars  firmly  and 
hung  on  for  the  second  week.  We 
went  over  last  Thursday  on 
"'Blues  Night"  and  it  was  fun  Lo 
catch  the  high  spirits  of  the  sur- 
prisingly mixed  crowd.  This 
wasn't  a  case  of  a  bunch  of  nut- 
ty young  kids  out  to  have  them- 
selves a  ball.  There  were  old 
and  young,  short  and  fat,  hairy 
and  bald,  pretty  and  ugly,  tall 
and  lean  and  it  turned  out  that 
I  was  the  only  nutty  young  kid 
in  the  joint. 

*  *  * 

STAR  OF  THE  EVENING  was 
the  aforesaid  Jimmy  Rushing, 
the  man  who  made  blues  shout- 
ing a  business.  Jimmy  was  most 
famous  when  he  was  with  Count 
Basie  in  the  late  '30s  and  early 
'40s  and  there  is  hardly  a  man 
•or  boy  who  hasn't  heard  him 
yell:  "Sent  for  you  yesterday 
and  here  you  come  today,  You 
can't  love  me  baby  and  treat  me 
this  way." 

Jimmy  weighs  somewhere  in 
the  vicinity  of  300  pounds  and 
when  you  pack  that  much  pound- 
age into  a  frame  that  goes  hard- 
ly over  five  feet  (in  any  direc- 
tion), you've  got  a  sounding 
board  that  will  rock  the  walls. 


He  doesn't  quite  have  the  power 
of  his  younger  days,  but  nobody 
sleeps  when  he's  on. 

*  *  * 

PROFESSOR  WILLIS  JAMES 
of  Spelman  College  gave  a  talk 
on  the  blues  before  the  entertain- 
ment began  and  he  commented 
that  most  blues  have  their  origin 
in  "domestic  troubles."  And 
when  he  introduced  Jimmy  Rush- 
ing as  the  greatest  blues  shout- 
er  of  them  all,  Jimmy  modestly 
explained  it  by  saying:  "Well,  I 
had  a  little  trouble  myself." 

He  certainly  had  trouble  of  the 
right  kind  because  it  was  sheer 
joy  to  hear  him  shout  "St.  Louis 
Blues,"  "Harvard  Blues," 
"Around  the  Clock  Blues," 
"Somebody's  Spoiling  These 
Women"  and  many  other  of  the 
old  favorites.  He  made  trouble 
sound  like  a  pleasant  thing  to 
have  around. 

*  *  • 

THIS  WAS  the  fifth  in  the  se- 
ries of  annual  festivals  at  Music 
Inn  and  the  event  has  been 
building  in  entertainment  value 
and  popularity  each  time.  John 
Daly  sent  a  television  crew  from 
New  York  to  film  some  footage 
for  his  show  and  the  publisher 
of  Cue  Magazine  stopped  over  to 
see  the  fun.  Each  year  there  are 
a  few  new  license  plates  in  the 
parking  lot  as  the  news  spreads 
throughout  the  country  that  a 
bunch  of  "live  ones"  are  jump- 
ing in  Lenox. 

It  could  be  that  this  thing 
might  mushroom  into  another 
Tangle  wood.  Imagine  13,000 
jazz  hounds  crowding  Lenox  on 
a  Sunday  afternoon.  Crazy,  man, 
crazy. 


This  account  of  the  Music  Inn  program  appeared  in  the  local 
newspaper.  It  seems  worth  reprinting  for  two  reasons,  both  be- 
cause it  offers  a  colorful  impression  of  the  proceedings  in  gen- 
eral and  one  evening  in  particular,  and  because  it  presents  the 
reaction  of  an  initially  "un-hip"  observer.  Mr.  Bass  is  a  local 
newspaperman;  Marshall  Stearns  reports  that  his  "conversion," 
which  can  in  part  be  detected  in  his  article,  was  gratifyingly  close 
to  a  "miracle." 
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[ohm  mc  aadrew 

The  return  to  prominence  of  Dixieland- 
style  playing,  after  its  sudden  demise  in  the 
early  twenties,  probably  can  thank  the  pio- 
neer Gene  Kardos  outfit  of  the  early  thirties, 
especially  in  the  presentation  of  the  superior 
standard  popular  song  of  the  past  as  its 
framework.  Up  to  that  time,  in  recording 
circles,  it  was  unthinkable  to  record,  for  cur- 
rent release  as  dance  material,  songs  of  the 
past.  True,  Whiteman  in  the  late  twenties 
re-disked  some  of  his  earlier  successes,  but 
this  was  more  to  show  off  an  old  tune  with 
a  new  and  electrical  version  than  any  real 
desire  to  use  the  most  suitable  rather  than 
the  most  popular. 

The  Kardos  orchestra  was  not  pure  Dixie- 
land, but  it  borrowed  the  basic  trappings 
and  was  free  of  the  cumbersome  stylings  that 
may  have  played  a  part  in  the  Whiteman 
failure  of  standard  stuff  a  few  years  earlier. 
Almost  all  of  Kardos'  output  was  lively, 
bouncy  and. clean,  and  he  recorded  under  as 
many  names  as  labels.  As  Gene  Kardos  some 
of  his  best  were  San/Toll  (Vi  24122),  with 
a  superb  hot  trumpet  and  an  echo-chamber 
effect  startling  for  its  day  (and  noticeable 
also,  by  the  way,  in  some  of  Louis  Arm- 
strong's first  Victors).  Other  Victor  sides 
were  China  Boy,  My  Extraordinary  Gal, 
Sing,  Business  in  F,  Mean  Music. 

At  the  same  time,  under  the  name  of 
Joel  Shaw  and  His  Orchestra,  Kardos  did  a 
flock  of  really  fine  sides,  both  of  standard 
and  current  numbers,  for  the  short-lived  but 
excellent  Crown  label  (remember  the  slogan 
— "Two  Hits  for  Two  Bits"  .  .  .  and  can  it 
have  been  possible ! ) ,  including  most  of  the 
same  titles  and  identical  arrangements  used 
for  the  Victor  sessions:  My  Extraordinary 
Gal,  Business  in  F,  Business  in  Q,  Sweet 
Violets,  Sing,  Basin  St.  Blues  (including  a 
fine  imitation  Louis  solo),  Some  of  These 
Days,  Ida,  Indiana,  Alexander's  Ragtime 
Band,  Margie,  Avalon.  Strangely,  most  of 
the  titles  duplicating  Victor  sides  came  out 
better  on  Crown. 

With  the  emergence  of  Bluebird  in  1933, 
several  Victors  by  Kardos  appeared  on  this 
label  under  a  variety  of  names.  It  may  be 
that  Elliott  Everett  and  His  Orchestra  was 
not  Kardos,  especially  as  this  name  appeared 
on  Victor  simultaneously  with  the  Kardos 
platters,  but  if  not,  I  never  have  heard  any 
two  bands  sound  so  much  like  the  same  one 
on  Soliloquy,  Blue  Danube  Blues,  Little  Man 
You've  Had  a  Busy  Day,  St.  Moritz  Waltz, 
How  Do  I  Know  It's  Sunday  and  others. 
This  goes  also  for  Roane's  Pennsylvanians 
and  Chinatown/When  You  and  I  Were 
Young,  Maggie  on  both  labels.  Kardos'  Vic- 
tors of  Down  On  The  Farm,  Now  You're  In 
My  Power  and  Dixie  were  on  Bluebird  as 
Radio  Rascals  Orch. 


On  Pe  and  Me,  as  well  as  Ba,  Or  and 
other  affiliates,  the  group  appeared  variously 
as  Carolina  Club  Ork.  (Business  in  F,  Busi- 
ness in  Q),  Gene's  Merrymakers  (Sing,  In 
The  Shade  of  the  Old  Apple  Tree,  Shanghai 
Lil,  Honeymoon  Hotel)  and  Gene  Kardos 
(Stompin'  at  the  Savoy,  Marie,  Lovin'  Sam, 
Yours  Truly  Is  Truly  Yours,  Breakin'  In  a 
Pair  of  Shoes),  the  latter  being  the  first  sides 
on  which  Bean  Wain  attracted  attention.  To 
make  things  more  confusing,  other  groups 
sometimes  used  the  same  names,  for  exam- 
ple, the  Gene's  Merrymakers  on  Pe,  Me,  etc., 
doing  Wheezy  Anna/Seven  Years  with  the 
Wrong  Woman  appears  to  be  an  English 
Imperial  pressing.  In  the  late  thirties,  the 
Kardos  band  began  to  change  noticeably  to- 
ward a  slower  and  sweeter  style,  beginning 
with  the  Pe  and  Me  sides  such  as  Our  Pent- 
house on  3rd  Ave.,  The  Night  Is  Young  and 
You're  So  Beautiful  and  Thunder  in  My 
Dreams,  which  is  none  other  than  our  old 
friend  Signorelli's  Little  Buttercup,  but 
more  renowned  as  Anything  and  generally 
associated  with  the  Phil  Napoleon  rendition 
of  it. 

For  Vocalion,  Kardos  did  42nd  St., 
Shuffle  Off  tb  Buffalo,  The  Continental,  All 
I  Do  Is  Dream  of  You,  Stars  Fell  on  Ala- 
bama, With  My  Eyes  Wide  Open,  Young 
and  Healthy  and  others. 

The  masters  of  the  defunct  Crown  (and 
Gem,  etc.)  label  began  to  appear  in  the  new 
Varsity  lineup;  a  similar  setup  to  the  Kardos 
group,  with  a  more  schmaltzy  overall  flavor, 
was  being  successfully  merchandised  on 
Decca  under  the  name  of  Dick  Robertson 
and  His  Orchestra,  and  with  it,  Varsity 
jumped  on  the  bandwagon.  Margie  and  Av- 
alon had  already  been  put  out  on  Vs  8025 
as  Gene  Kardos  and  His  Orchestra,  but  a 
flock  of  other  Crown  Kardos'  began  to  turn 
up  as  Dick  Robertson  and  His  Orch.,  Dick 
having  been  the  "Bob  Dixon"  doing  the  vo- 
cals on  most  of  the  Crowns.  These  Vs  in- 
cluded Basin  St.  Blues,  Alexander's  Ragtime 
Band,  Ida,  Indiana,  Some  of  These  Days 
and  many  others.  That's-a-Plenty,  on  one 
side  of  Royale  1754,  and  which  seems  to 
have  puzzled  a  lot  of  people,  is  likewise  the 
identical  Cr  3352  by  Kardos. 

The  Kardos  band  disappeared  from  re- 
cording circles  about  1939  and  the  only  rec- 
ords by  Kardos  I  have  seen  or  heard  of  since 
then  were  a  few  sides  on  Continental  in  the 
mid-forties,  including  a  Geo.  M.  Cohan  med- 
ley in  two  parts,  and  a  version  of  All  By 
Myself,  which  was  an  obvious  attempt  to  re- 
capture the  spirit  and  verve  of  earlier  Kar- 
dos standard  sides.  But  this  was  obviously  a 
completely  different  and  sadly  sedate  aggre- 
gation and  the  results  are  better  forgotten. 
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Suggestion:  From  its  earliest  days,  the 
Decca  company  has  had  consistently  popular 
artists  in  Louis  Armstrong  and  the  Mills 
Brothers.  During  the  thirties,  they  ap- 
peared together  on  an  excellent  series  of 
discs.  What  a  fine  album  a  collection  of 
them  would  make.  Free  suggestion,  Milt. 

Riddle:  If  you  happen  to  have  an  Okeh 
record  called  Soap  Suds,  take  it  out  and 
play  it  several  times.  Now — who  is  the 
piano  player? 

Change  of  Pace:  A  recent  show  at  Har- 
lem's Apollo  Theatre  featured  Sidney 
Bechet  (on  his  annual  visit  to  the  States) 
and  Butterbeans  and  Susie.  It  must  have 
brought  out  the  old  folks  in  droves.  From 
there  Bechet,  in  another  strange  move, 
went  to  The  Bandbox. 

Advice:  Do  you  have  Armstrong's  record 
of  Cold,  Cold  Heart?  Ella  Fitzgerald's  rec- 
ord of  Basin  Street  Blues?  The  Mills  Broth- 
ers' record  of  You  Always  Hurt  the  One 
You  Love?  Why  not? 

Available:  During  the  early  days  of  bop 
in  the  40's,  a  New  York  painter  held  an 
almost  perpetual  jam-session  in  his  mid- 
town  loft  studios  by  these  young  men  with 
the  "new  music."  This  would  be  a  point- 
less item,  except  that  he  happens  to  have 
owned  a  recording  machine  and  happens  to 
have  had  it  on  most  of  the  time.  Any- 
one interested  ? 

Pronouncement  of  the  month:  Benny 
Frenchie  has  just  heard  the  most  beautiful 
jazz  record  ever  made:  a  second  master  of 
Chloe  by  Bunk  Johnson  from  the  session 
now  out  on  Columbia. 

Raised  Eyebrows  Dept.:  Brunswick  has 
just  reissued  Jimmy  Noone's  old  Decca  rec- 
ord of  Sweet  Lorraine  and  labeled  it  as  by 
Johnny  Dodds.  Send  in  your  congratulations 
today,  fans! 

Progress.  One  of  the  attendants  at  the 
funeral  of  the  late  Jimmy  Yancey  was 
Dizzy  Gillespie,  who  reportedly  said:  "I 
hope  someone  more  progressive  than  mc 
will  come  to  my  funeral." 

Benefit:  A  late-September  benefit  for 
James  P.  Johnson  was  scheduled  for  New 
York's  Town  Hall.  The  great  pianist  and 
composer  has  been  bedridden  and  almost 
completely  paralyzed  for  some  time.  The 
impressive  list  of  "sponsors"  of  the  benefit 
included  such  musicians  as  Willie  the  Lion 
Smith,  Eddie  Condon.  Roy  Eldridge.  Pec 
Wee  Russell.  P.  W.  Hunt.  P.  W.  King. 
Sonny  Greer,  Artie  Shaw.  Red  Allen,  Cecil 
Scott,  Lucky  Millinder,  Cab  Calloway.  Bud 
Powell,  Duke  Ellington,  Sidney  Bechet. 
Lips  Page,  Pops  Foster,  Max  Kaminsky. 
Luckey  Roberts,  Noble  Sissle.  Albeit 
Nicholas,  Count  Basic,  Lional  Hampton, 
Charlie  Shavers,  Louis  Prima  and  many, 
many,  many  others. 
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the  st.  louis  jazz  revival  part 


BY  BOB  KOESTER 


(Bob  Koester  is  a  St.  Louis  jazz  writer 
and  collector  and  enthusiast,  who  informs 
us  that,  in  his  home  town,  )azz  once  again 
"begins  to  look  like  a  permanent  institution." 
Since  we  agree  with  him  that  there  has  been 
far  too  little  coverage  of  the  St.  Louis  scene, 
this  will  be  the  first  of  several  brief  reports 
by  Koester  in  activities  in  that  area. — The 
Editors.) 

After  the  end  of  World  War  II,  people 
in  almost  every  part  of  the  country  be- 
came aware  of  the  lasting  value  of  Ameri- 
can Jazz  music.  We  have  all  read  of  the 
jazz  movement  in  San  Francisco,  Los 
Angeles,  New  Orleans,  Boston,  Detroit, 
New  York,  but  little  has  been  heard  from 
St.  Louis,  a  city  that  had  been  very  im- 
portant in  the  early  growth  of  jazz.  The 
revival  was  a  little  late  in  coming  to  the 
Mound  City,  but  it  did  arrive — in  late 
1947. 

The  first  band  to  play  Dixieland,  as  it's 
called  locally,  was  a  group  of  five  or  six 
men  who  used  to  sit  in  at  a  place  in  St. 
Louis  County  called  the  Barn.  Bill  Mason, 
trumpet;  Skip  Diringer,  trombone;  Bob 
Shroder,  clarinet;  Kenny  Lehman,  piano; 
Wally  Eckhardt,  bass,  and  Eddie  Freund, 
drums,  showed  up  with  such  regularity 
that  it  was  decided  to  hold  regular  jam 
sessions  every  Tuesday  night.  For  this  pur- 
pose, Gretchen  Inn,  another  "county"  spot, 
was  chosen  and  a  crowd  of  youthful  admir- 
ers soon  collected.  The  young,  inex- 
perienced revivalists  went  a  long  way  on 
their  enthusiasm.  They  soon  developed  into 
capable  musicians  and  moved  to  the  Keg, 
where  several  substitutions  were  made.  Don 
Gumpert  replaced  Bill  Mason  on  trumpet 
and  was  in  turn  replaced  by  Muggsy 
Spreker,  a  Wisconsin  professional  who  had 
a  taste  for  jazz.  The  two  alternated 
throughout  the  rest  of  the  band's  career. 
Bernie  Barton  filled  in  for  Eddie  Freund 
when  he  was  drafted,  and  was  later  re- 
placed by  Jerry  Fisele. 

During  the  Keg  period,  when  they  were 
being  paid  in  money  and  drinks,  the  band 
continued  to  hold  jam  sessions  every  Sun- 
day at  the  Sylvan  Beach  Ballroom.  Other 
local  jazzmen  would  sit  in,  resulting  in  a 
packed  bandstand  weighed  down  by  ten  or 
eleven  youthful  musicians. 

From  the  Keg  the  band  continued  its 
way  up-hill  through  the  Wedge,  a  return 
to  Gretchen,  the  Solo  Club,  Burgundy 
Room  (where  they  joined  the  union  to  ac- 
cept jobs  with  Schlitz  Beer  and  at  Scott 
Air  Force  Base),  Collinsville  Park  Ballroom, 
The  Palladium  in  East  St.  Louis,  a  return 
to  the  Burgundy  Room  (since  renamed  the 
Bluenote)  and  finally  their  current  job,  re- 
placing the  entrenched  Joe  Smith  Rampart 


Street  Ramblers  at  the   Windermere  Bar. 

There  are  quite  a  few  elements-  or 
"styles"  involved  in  the  music  of  these  six 
men  of  St.  Louis  jazz.  Ask  them  who 
their  favorites  are  and  they'll  name  men 
from  every  school  of  recent  jazz  history. 
Bassman  Wally  Eckhardt  likes  Wild  Bill 
Davison.  Skip  Diringer  might  mention  any- 
one from  George  Brunies  to  Turk  Murphy. 
Bob  Dorries  will  probably  not  mention  any- 
one, for  he  developed  over  a  longer  period 
of  time  and  has  heard  almost  all  of  them. 
Muggsy  Spreker  was  nick-named  after  the 
other  horn-blowing  Muggsy  of  the  Chicago 
school  and  also  owes  a  debt  to  Bill  Davi- 
son's current  booking  in  St.  Louis.  Chicago, 
New  York,  Los  Angeles,  Frisco,  and  New 
Orleans,  as  well  as  local  greats,  mould 
themselves  into  what  ought  to  be  known 
as  Gretchen  Inn  style.  An  enthusiasm  for 
playing,  coupled  with  a  lack  of  the 
"academic"  approach  of  copying  great  or 
good  solos  note-for-note,  has  resulted  in  a 
great  deal  of  originality  of  ideas — some- 
thing that  goes  a  long  way  with  this 
writer  in  his  evaluation  of  any  band.  The 
band  also  embodies  enough  commercial 
ideas  to  put  them  over  with  the  general 
public,  without  running  the  risk  of  being 
called  "corny." 

A  word  should  be  said  for  the  well- 
integrated  ensemble  playing  of  the  band. 
The  band  has  no  stars  in  the  balloon- 
headed  sense  of  the  word.  There  are  a  few 
members  who  seem  to  attract  the  attention 
of  the  crowd,  but  there  is  little  if  any  ego 
problem.  This  is  reflected  in  the  mutual 
respect  each  member  has  for  the  playing  of 
the  others,  and  results  in  a  team-spirit  that 
makes  for  unusually  close  ensemble  work. 
This  must  be  heard  in  the  flesh  to  be  appre- 
ciated. 

Several  attractive  offers  have  been  pre- 
sented to  the  band  at  various  times  by 
clubs  and  booking  agencies  in  the  major 
cities,  but  the  Boys  have  always  preferred 
to  stay  at  home  with  their  wives  and 
families.  Though  the  present  personnel  may 
never  leave  their  current  haunts  for  the 
glamour  and  glory  of  Greenwich  Village, 
the  Bluenote,  and  the  Hangover;  it  is  our 
feeling  that,  once  recorded,  their  music 
will  be  appreciated  by  a  wide  audience.  At 
present,  the  band  is  establishing  themselves 
very  well  with  the  clientele  of  the  Winder- 
mere Bar.  Personnel  now  consists  of 
Muggsy,  cornet;  Skip,  trombone;  Sammy 
Gardner,  clarin'ct;  Bob  Dorries,  piano; 
Jerry  Fisele,  drums  (leader)  and  Wally 
Eckhardt,  bass. 

That's  one  part  of  the  story  of  the  St. 
Louis  Jazz  Revival,  about  which  more  in 
forthcoming  issues. 


New  west  coast  style  outfit  headed  by  Bob 
Thompson,  formerly  of  the  Red  Onion 
Jazz  Band,  opened  September  11th  at  The 
Vat,  Cliffside  Park,  New  Jersey  (opposite 
Palisades  Amusement  Park)  for  an  in- 
definite series  of  regular  Friday  and  Satur- 
day night  engagements.  The  band  also  ap- 
pears periodically  at  Jimmy  Ryan's  (52nd 
Street)  Monday  night  jam  sessions  along 
with  Wilber  De  Paris'  rip  roaring  Rampart 
Street  Ramblers,  the  house  band.  Ryan's 
Monday  nights  are  still  the  hottest  thing 
in  New  York  Dixieland  circles. 

The  Dixieland  Rhythm  Kings,  on  their 
way  to  the  Savoy  in  Boston,  spent  a  day 
in  New  York.  Former  DRK  trumpeter, 
Carl  Halen,  also  in  town  for  visit.  Monster 
session  ensued  with  DRK,  Halen,  and 
former  Red  Onion  band.  Banjos  and  tubas 
welcomed  the  dawn.  New  Orleans  trum- 
peter Johnny  Wiggs  also  in  town  for  brief 
stay. 

Wingy  Mannone  and  Sidney  Bechet  each 
did  short  stints  at  Apollo  Theatre.  Freddie 
Washington  Band  at  Harlem's  Apollo  Cafe, 
giving  out  with  wild  blend  of  dixie  and 
jump  sounds.  Muggsy  Spanier  and  Barney 
Bigard  dropped  into  Ryan's  jam  session  re- 
cently. New  Wingy  Mannone  record  of  Song 
from  Moulin  Rouge  and  Vaya  Con  Dios 
best  belly-laugh  of  the  year.  Pee  Wee  Hunt 
Band  at  Cafe  Society  for  two  weeks.  Max 
Kaminsky  group  reported  to  follow. 

Wild  Bill  Davison  and  friends  still  toss- 
ing perennial  fireballs  at  Eddie  Condon's. 
Pee  Wee  Irwin  band  at  Nick's  going  strong 
with  the  business  man's  bounce.  Central 
Plaza  continues  its  human  barbecue  policy. 
Janis  Band  continues  to  hold  the  fort  at 
Childs  Paramount.  Pianist  Elmer  Scoebel 
and  trumpeter  Dick  Smith  turn  out  some 
of  the  best  jazz  around.  George  Wettling, 
Pee  Wee  Russell,  Johnny  Windhurst,  Ed 
Hubble  carry  on  at  Jack  Dempsey's  Broad- 
way food  and  drink  shop. 

Local  radio  station  WBNX  playing  well 
selected  jazz  program  daily  at  5:35  p.  m. 
This  is  about  the  only  way  a  New  Yorker 
can  tune  in  an  occasional  Jelly  Roll  Mor- 
ton, King  Oliver,  or  Hot  Five  side.  Con- 
gratulations and  much  support  to  WBNX. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  IUYIN6  OUTRIGHT 

mmI  or  Urq*  coJfoctiom  of  Job,  Swoot,  Swing,  Personality,  Muos, 
Bop,  or  Pops. 

f  wlff  pay  tpot  cask  for  sue*  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  tnc  price  because  I  do  not  have  time 
for  long  correspondence  or  handing.  If  the  price  looks  right  and 
the  collection  it  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  dote  the  deal.  If  you  are  on  die  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


d  Special  0$geA. 
TO  RECORD  CHANGER  READERS 

We  have  been  appointed  exclusive  distributors  of 

THE  REMAINING  SETS  OF  FOLK.  TRIBAL. 
AND  CAFE  MUSIC  OF  WEST  AFRICA 

This  superbly  produced  set  of  12  78  rpm  recordings  of  the  primitive  music  of 
West  Africa  was  written  up  in  the  Record  Changer  a  few  years  ago.  They  were 
pressed  in  the  finest  material  available  (Junilite,  a  high  quality  Vinyl  resin) 
packaged  in  three  albums  in  a  leatherette  box.  Finely  embossed  printing,  a  set 
of  Syi  by  1 1  inch  photos  and  a  fine  booklet  explaining  the  recordings  written 
by  Richard  Waterman,  Marshall  Stearns,  Melville  Herzkovitz,  Duncan  Emrich, 
and  Arthur  S.  Alberts  complete  the  package. 

This  was  originally  a  limited  edition  selling  for  $25.88  but  in 
order  to  clear  out  the  remaining  stock  we  are  offering  to 
Record  Changer  readers  only,  the  remaining  sets  at  the 
wholesale  price  of  only 

$15.00  PER  SET  (Shipped  Postpaid) 

This  is  one  of  the  really  great  opportunities  to  acquire  what  is  perhaps 
thetfinest  production  in  the  annals  of  the  record  business. 

SEND  CHECKS  OR  MONEY  ORDERS  TO 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


A  Superb  Book  .  .  . 

A  CRITIC 
LOOKS  AT  JAZZ 

By  ERNEST  BORNEMAN 

Being  a  collection  of  the  an- 
thropological writings  of  this 
fine  critic  developing  his 
theory  of  the  backgrounds  of 
jazz  music. 

Th  is  is  the  original 
English  edition. 

Shipped  postpaid 

$1.00 

THE  RECORD  CHANGER 

125  La  Salle  Street 
NEW  YORK  CITY  27,  N.Y. 


THE  NATIONAL  FOUNDATION 
OF  JAZZ  ORGANIZATIONS 
BLUE  BOOK 

Jazz  Club  Guide 

The  definitive  listing  and 
narrative  description  of  the 
hundreds  of  jazz  clubs  in 
England.  A  good  100  page 
booklet. 

Shipped  Postpaid 

50c 

THE  RECORD  CHANGER 

125  La  Salle  Street 
NEW  YORK  27,  N.Y. 


WIN  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  recordi;  hot  tweot;  every- 
thing, everyone.  W  want*. 

WIN  Trad*;  S«ll;  lay 

Hece;  Mum;  New  Orioent;  Person. (fry. 

Jacob  Sck*«idkr 

111  WEST  UTH  STREET,  N.  Y.  C 
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GEORGE  A  V  A  K  I A  N 

MARTIN  WILLIAMS 
ROBERT  L.  THOMPSON 


records 
noted 


ma  rainey,  volume  2 

honey,  where  you  been 
so  long,  ma  rainey's 
mystery  record,  lawd, 
send  me  a  man,  moun- 
tain jack  blues,  broken 
hearted  blues,  jealousy, 
seeking  blues,  ma  rainey's 
black  bottom 

This  collection  will  increase 
and  confirm  the  reputation  of 
a  singer  whose  greatness  has 
been  much  too  gradually  re- 
vealed to  us  over  several  years 
with  a  (previously)  limited 
number  of  reissues.  Riverside's 
first  Rainey  collection  was  a 
revelation.  This  one  does  not 
sustain  that  mark;  rather,  it  de- 
cidedly surpasses  it. 

There  is  much  variety  here. 
Among  the  four  selections 
which  are  in  whole  or  in  part 
twelve-bar  blues,  it  is  variety 
of  form,  of  mood,  approach, 
and  meaning.  There  is  variety 
among  the  four  numbers  which 
are  songs.  And  this  variety 
among  and  within  numbers 
shows  a  true  range — beyond 
mere  "variety" — on  the  part  of 
the  singer. 

Among  the  blues,  the  "Mys- 
tery Record"  (Dying  with  the 
Blues)  is  outstanding,  for  the 
singer's  moving  work,  a  good 
chorus  by  Tommy  Ladnier,  and 
an  interesting,  but  not  wholly 
successful,  arrangement  (riffs 
are  used,  as  Morton  said  they 
should  be,  as  background)  by 
the  always  capable  Lovie  Aus- 
tin. Mountain  Jack  has  a  fine 
piano  accompaniment  by  Jimmy 
Blythe.  The  first  two  choruses 
of  Seeking  are  as  moving  as 
anything  she  has  done.  A  com- 
parison of  these  four  blues  will 
again  show  Ma  Rainey's  emo- 
tional and  expressive  range. 
But  more  of  that  as  we  speak 
of  the  songs. 

One  of  the  many  qualities 
that  contribute  to  her  greatness, 
and  one  that  particularly  stands 
out  in  this  collection,  is  the 


easy  swing  and  timing  of  her 
approach.  The  ease,  the  thing 
that  we  often  think  that  the 
New  Orleans  Negros  had  a 
monopoly  on,  is  certainly  hers. 
And  the  timing — one  cannot 
describe  it,  define  what  subtly 
perfect  timing  is,  but  one  can 
sense  it,  and  that  is  the  start- 
ing point.  It  is  the  thing  that 
Morton  had,  for  example,  that 
few  of  his  present  day  followers 
can  grasp — hear  them,  play  one 
of  his  breaks.  On  the  Black 
Bottom  and  the  plaintive  Send 
Me  a  Man,  Ma  uses  her  "sense 
of  it"  beautifully.  And  so  can 
the  way  she  "swings"  the  tango 
Jealousy — so  like  the  way  Jelly 
Roll  would  "swing"  it. 

The  Black  Bottom  and  a 
comparison  of  the  subtle  dif- 
ferences of  its  three  choruses 
can  be  a  beautiful  demonstra- 
tion of  her  mastery  of  this  easy 
time-melody  variation.  It  is  the 
old  question  of  control  of  the 
rhythm,  making  it  a  part  of 
the  music  and  the  swing  and 
the  emotions  without  letting  it 
take  over  and  subdue  them,  I 
suppose. 

The  rest  of  the  story,  the 
the  story  of  her  power,  pathos, 
conviction,  dignity,  authority, 
joy,  sorrow — that  part  too  has 
to  be  felt.  She  has  them.  There 
is  such  complexity  beneath  the 
apparent  simplicity  of  tier  work. 
And,  as  this  collection  estab- 
lishes, she  was  capable  of  many 
moods  and  tones  She  was  a 
great  singer. 

Was  she  "greater  than  Bessie 
Smith"?  The  question  (which 
I  have  previously  tried  only  to 
clarify)  may  have  to  be  raised 
again.  (Riverside  RLP  1016). 
(M.T.W.) 


collector's  items  vol.  I 

This  latest  of  Riverside's 
"Jazz  Archives  Series"  brings 
together  four  couplings  from 
the  old  Paramount  label.  Ob- 
scure thdugh  each  may  be,  they 
represent  some  of  those  lesser 
known  productions  that  formed 
the  core  of  the  early  jazz  rec- 
ord industry. 


A  Richard  M.  Jones  aggre- 
gation presents  Hot  and  Ready 
and  It's  a  Low  Down  Thing. 
Both  are  medium  tempo  tunes 
wherein  nothing  spectacular 
happens.  Most  notable  is  the 
trombone  player,  allegedly 
Honore  Dutray  but  possibly 
Preston  Jackson,  who  gets  off 
some  ripe  and  gutty  solos 
against  a  stop-time  backing. 
Old  Jones  does  the  piano  parts 
and  the  trumpeter  is  called 
Elisha  Herbert.  The  clarinetist 
is  unknown,  albeit  not  as  much 
as  the  alto  saxist  who  is  not 
even  listed.  The  album  notes 
also  list  the  presence  of  Baby 
Dodds  but  no  appropriate 
sounds  are  detectable.  Some- 
body goofed. 

The  Parham-Pickett  or  Pick- 
ett-Parham  Apollo  Syncopators 
render  Mojo  Strut,  a  march- 
like stomp,  and  Alexander, 
Where's  That  Band?  a  uni- 
versal question.  Likely  person- 
nel are  Tiny  Parham,  piano, 
Punch  Miller,  trumpet,  Leroy 
Pickett,  violin,  and  several 
other  unknown  cats,  among 
them  a  rough  and  ready  trom- 
bone whomper  of  the  old 
school.  Everybody  seemed  in- 
spired at  these  archaic  doings. 

Tiny  Parham  and  his  Forty- 
Five  emit  A  Little  Bit  Closer 
and  Jim  Jackson's  Kansas  City 
Blues.  This  group  seems  con- 
siderably more  musically  com- 
petent than  those  above  and 
the  interpretations  were  obvi- 
ously well  planned.  Personnel 
are  unknown  but  there  is  a  full 
quota  of  horns  and  rhythm. 
Closer  is  done  at  a  relaxed  up- 
tempo with  much  fine  solo 
work.  Kansas  City  is  a  better 
than  average  1 2  bar  blues  with 
an  appealing  melodic  line. 

Clarence  Williams  and  his 
Orchestra  produce  Jingles,  a 
James  P.  Johnson  tune,  and 
Shake  'Em  Up.  Trumpet,  trom- 
bone, and  a  couple  of  reeds  and 
rhythm  are  about  and  a  relaxed 
and  swinging  hot  time  is  had. 
They  say  maybe  it's  Jabbo 
Smith  on  trumpet  but  this 
doesn't  seem  too  likely.  Nice 
music  just  the  same.  (River- 
side RLP  1017)  (R.L.T.) 


johnny  wiggs  and  his 
new  orleanians,  featur- 
ing ray  burke 

heebie  jeebies,  pallet  on 
the  floor,  pretty  baby, 
tulip  stomp,  congo,  mem- 
ories, etc.,  buddy  bolden, 
mama's  baby  boy 

A  truly  amazing  platter  of 
stuff.  Quartets  can  be  cute,  in- 
teresting or  different,  but  they 
usually  remain  a  thing  apart 
from  the  band  sound.  Here, 
however,  is  a  four-man  band 
playing  things  in  a  way  that 
makes  most  six-to-eight  piece 
"Dixieland"  groups  look  sick. 
If  these  are  a  fair  sample  of 
what  present-day  New  Orleans 
musicians  can  do,  things  are 
Well  under,  way  toward  a  re- 
vival of  jazz  quality  as  well  ac 
quantity. 

The  album  cover  indicates 
Ray  Burke  as  "featured,"  but 
no  one  man  can  be  spotlighted 
playing  this  sort  of  fare.  The 
Wiggs  cornet  is  most  gorgeously 
in  evidence,  as  are  Doc  Sou- 
chon's  fluent  guitar  and  Sher- 
wood Mangiapane's  lively  and 
unusual  bass.  Sheer  good  taste 
amply  compensates  for  lack  of 
trombone,  piano  and  drums. 
Amusingly,  the  only  "apology" 
found  was  for  the  missing  trom- 
bone, in  the  form  of  some  really 
amazing  "tailgate"  guitar  pas- 
sages in  several  background 
spots. 

Heebie  Jeebies  is  splendid.  At 
long  last  you  can  hear  that  fa- 
mous ending  as  it  would  have 
sounded  if  Ory  had  not  spoken 
his  line  too  soon  at  the  con- 
clusion. Here,  and  in  Pallet 
On  the  Floor,  vocals  arc  pro- 
vided by  this  Souchon  fellow, 
who  is  as  gutbucket  as  they 
come,  utterly  in  keeping  with 
melody  and  medium.  And — 
happy  day! — he  does  this  with- 
out attempting  to  "make  like 
Louie,"  which  creates  atmos- 
phere more  reminiscent  of  early 
Armstrong  than  could  any 
studied  imitation.  This  tough 
and  capable  guitar  man  claims 
(Continued  on  Page\8) 
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BEHIND 

THE  COBWEBS 
carl  kewdziores 


We  have  on  hand  many  'communications 
from  readers,  covering  a  great  range  of 
subjects.  Some  of  them  wish  personal  re- 
plies. But  we  must  explain  that  our  activities 
in  record  collecting  and  research  are  in  the 
nature  of  a  hobby  and  unfortunately  cannot 
claim  our  full-time  attention.  Thus,  while 
we  intend  to  write  to  as  many  of  those  re- 
questing personal  replies  as  we  can,  and  to 
include  all  your  queries  and  data  in  column 
eventually,  we  must  put  in  our  five  days  of 
work  each  week  and  spend  a  great  propor- 
tion of  the  rest  of  'the  time  on  our  research 
work.  Don't  think  we  are  ignoring  you — 
and  have  patience! 

In  February,  we  mentioned  that  Barney 
Crosby  had  written  us  about  Bing  Crosby's 
first  record  and  gave  the  data  as  he  gave  it 
to  us.  Now  we  are  taken  to  task  by  the 
Crosby  discographer,  Edward  J.  Mello  of 
San  Francisco,  who  says  we  have  everything 
wrong  except  the  band  identity  and  record 
label*  and  number!  For  this  we  assume  no 
responsibility.  We  will  state  again  here  that 
any  data  given  in  this  column  and  credited 
to  anyone  by  name  is  printed  for  what  it's 
worth,  with  responsibility  belonging  to  the 
person  providing  the  data.  If  we  make  the 
statement  ourself,  then  we  will  take  the 
blame  for  errors.  However,  we  are  always 
ready  to  print  contradictory  data,  and  here 
is  Mr.  Mello's  information  on  Bing's  first 
recording  (which  has  been  verified  by  Bing 
himself).  The  record,  found  by  Chuck 
Lindsley  and  Mr.  Mello,  is  I've  Got  the 
Girl  (142785)  by  Don  Clark  and  his  Hotel 
Biltmore  Orch.  on  Columbia  824.  Vocal  is 
a  duet  by  Bing  and  Al  Rinker.  Hope'  this 
clears  up  that  matter. 

Label  of  the  Month:  We  have  the  Lyric 
label  this  time.  Label  credit  goes  to  the 
Lyraphone  Co.  of  America,  Newark,  N.J., 
U.S.A.  and  the  company  priced  them  at 
$1.00.  Side  shown  is  Margie  (14113-2)  as 
by  Nicholas  Orlando's  Orchestra  on  Lyric 
4236.  Reverse  side  is  Caresses  (14114-2)  as 
by  the  same  band.  Lyric  is  a  light  grey  label 
with  "Lyric"  and  "Lyraphone  Co.  of  Amer- 
ica" in  bright  orange.  All  other  lettering  is 
in  black  with  the  cat  on  a  record  trade 
mark  in  white.  Masters  appear  in  handwrit- 
ten figures  indented  in  the  label  or  in  the 
wax  outside  it.  This  master  series  is  not 
clear;  it  may  be  their  own  or  possibly  the 
same  series  which  appears  on  Arto  and  its 
group  in  the  17000  and  18000  range,  al- 
though we  doubt  if  these  sides  are  that  much 
earlier  than  Arto  items  in  the  higher  range. 
Can  anyone  further  our  very  scanty  knowl- 
edge of  this  label?  Other  examples  we  can 
cite  are:  Ly  4221,  coupling  Hold  Me 
(14050)  and  That  Naughty  Waltz  (14049) 


33  by  the  Waldort-Astoria  Dance  Orchestra; 
Ly  5225,  Tired  of  Me  ( 14095-2  )/Rock-a- 
Bye  Lullabye  Mammy  (14104-2),  tenor  solos 
by  Sam  Ash  and  Billy  Jones,  respectively; 
and  Ly  8202,  Souvenir  (14017-2)  /Minuet 
In  G  (14021-2),  violin  solos  by  Vera  Bar- 
stow,  acc.  by  Maurice  C.  Rumsey,  piano. 

We  have  mentioned  the  Phantasie  Concert 
label  in  this  column  many  times  and  usually 
the  masters  on  that  label  have  been  from 
the  Olympic  group.  But  we  have  a  report  on 
one  which  ties  in  with  Lyric  just  mentioned 
above.  Tom  Regan,  of  Waltham.  Mass..  who 
has  sent  in  a  lot  of  helpful  Pathe-Perfect 
data  to  us,  has  Phan  14231:  Honeydew/ 
Little  Miss  Charity  as  by  Victor  Stuart's 
Jazzrimba  (sic)  Orch.  He  noted  that  the 
labels  were  pasted  on  and  soaked  them  off. 
He  found  the  record  underneath  was  Lyric 
4231  which  showed  the  same  titles  but 
credited  them  to  Yerke's  Jazzarimba  (sic) 
Orch.  Further  data  on  the  relationship  be- 
tween Lyric  and  Phantasie  Concert  would 
be  most  interesting  and  does  anyone  know 
who  put  out  the  latter  label?  Tom  makes 
no  mention  of  masters  on  his  Ly  4231.  We 
would  like  to  hear  from  him  on  that  subject. 

Keith  Miller,  of  Toronto,  Canada,  would 
like  personnel  data  on  a  good  jazz  item  he 
has  on  Gennett's  Canadian  label,  Starr 
Gennett.  It  is  9425,  Original  Charleston 
Strut  (8455)  as  by  Porter's  Blue  Devils. 
Anyone  know  who  this  group  is?  And  the 
dope  on  issue  on  American  Gennett? 

Final  gasp :  In  May  our  label  of  the 
month  was  Variety  of  the  Cameo  family.  As 
you  know,  we  are  working  on  the  issues  of 
these  small  labels  of  the  '20's  and  our  work 
to  date  begins  to  show  how  it  can  be  of 
value  in  identifying  the  bands.  The  case  of 
one  side  of  that  Variety,-  for  example.  Walter 
Ruzica,  of  Belleville,  N.J.,  furnished  the 
Lincoln  issue  of  the  same  master  and  Perry 
Armagnac  and  your  columnist  furnished  the 
Cameo  &  Romeo  ones  in  our  junking  ex- 
plorations. Master  2474  C2 :  On  Va  5081  as 
by  The  Senators,  on  Li  2628  as  by  The 
Rangers,  on  Ro  395  as  by  Lynn  Cowan  & 
His  Loew's  State  Theater  Orch.,  and  on  Ca 
1167  as  by  Sam  Lanin  &  His  Troubadours 
(title:  Me  and  My  Shadow).  This  seems  to 
prove  our  item  to  be  a  Lanin  side!  Since 
Cameo  is  the  parent  label  their  credit  is 
most  likely  to  be  right.  Also,  who  ever  heard 
of  Lynn  Cowan?  The  other  two  are  obvious 
phonies. 

That's  it  for  this  time.  The  above  Lanin 
item  illustrates  why  we  keep  appealing  to 
you  for  data  on  all  labels  in  the  "small" 
category  of  the  '20's!  It's  the  best  way  to 
straighten  out  identities  of  good  obscure 
jazz  sides.  Send  the  stuff  to  us  at  74  South 
Road,  Harrison.  N.Y.  or  c/o  the  Changer. 


records  noted 


(Continued  from  Page  17) 

to  be  the  same  Edmond  Souchon,  M.  D., 
who  is  well  known  as  a  jazz  musicologist  and 
and  guiding  light  in  the  New  Orleans  Jazz 
Club.  This  fellow  is  Jekyll  &  Hyde  in  the 
flesh! 

Pretty  Baby  and  Tulip  Stomp  ( When  You 
Wore  a  Tulip)  are  unusual  and  good.  Both 
prove  handsomely  that  "pretty"  and 
"schmalzy"  need  not  be  synonymous.  Baby 
is  a  really  delightful,  danceable  serenade, 
and  fine  New  Orleans  jazz  the  whole  way. 
Burke's  lovely  clarinet  and  Mr.  Wiggs'  hot, 
rhythmic  horn  are  ideally  mated  in  counter- 
point here,  as  well  as  on  Tulip,  which  is 
played  unusually  low  with  a  resultant  tone 
color  that  utterly  transforms  the  tune.  You 
want  something  "progressive"?  this  is  it,  but 
it  drips  mould  none  the  less. 

Congo  and  Buddy  Bolden,  While  in  the 
tradition,  are  remarkable  for  the'  closeness 
and  blending  of  the  parts.  Some  of  the 
harmonic  changes  and  switches  of  lead  that 
occur  are  wonderfully  subtle,  yet  at  no  time 
is  a  very  fine  beat  neglected  or  forgotten. 
These  fellows  must  play  together  a  great 
deal.  It  is  very  apparent  here. 

The  medley  entitled  Memories,  etc.,  is  the 
one  low  point  of  the  disc.  It  is  obviously 
snips  of  tape  plastered  together  to  "feature" 
Ray  Burke.  Burke,  who  bats  in  the  same 
league  with  Bob  Helm,  definitely  rates  at- 
tention, but  nobody  can  make  sense  in  three 
bar  snatches  from  totally  unrelated  perform- 
ances in  varied  tempo.  Parts  of  this,  par- 
ticularly Memories  itself,  are  fine.  The  full 
version  of  this  tune  would  certainly  have 
done  Burke's  remarkable  clarinet  greater 
justice  than  did  the  "etc." 

Mama's  Baby  Boy  is  the  loudest,  funniest 
and  most  raucous  "lullaby"  these  ears  have 
ever  heard.  The  tune  is  a  classic  New  Or- 
leans stomp  strain  closely  related  to  Gate- 
mouth,  Get  It  Fixed,  South  and  such.  Big 
bellylaughs  and  a  torrid  ride-out  ensemble. 
Man,  Mr.  Wiggs  really  mo-o-o-oves ! ! 

Quality  of  recording  here  is  good.  (Para- 
mount LP  107  JWF) 


pete  johnson 

answer  to  the  boogie,  dive  bomber, 
mr.  freddy  blues,  zero  hour,  bottom- 
land boogie,  kaycee  feeling,  lights 
out  mood,  rock  it  boogie 


These  were  recorded  in  1944.  Two  years, 
that  is,  before  Johnson's  treble  figures  had 
fallen  into  that  over-decorusness,  triplet- 
making,  and  pointless  double-timing  which 
did  him  in  about  1946. 

Answer  sounds  like  a  second,  and  inferior, 
master  of  Holler  Stomp.  Dive  Bomber  is 
another  version  of  Blues  on  the  Downbeat, 
and,  although  not  sustained,  is  good  for 
about  half  its  length.  The  Shayne  number  is 
played  as  a  (rather  undistinguished)  me- 
dium blues.  ZeT0  ar>d  Lights  Out  are  John- 
son's "straight  blues,"  in  that  familiar 
manner  in  which  he  tries  to  be  melodic  in  a 
mood  that  makes  the  whole  thing  often 
sound  unfeeling  and  rather — well,  "chi-chi." 
And  an  odd  manner  it  is  too.  when  we  re- 
member how  crucially  full  of  blues  feeling 
his  boogie  style  is. 

,  In  Bottomland  and  Rock  It,  he  attempted 
new  bass  figures.  They  are  different,  inter- 
esting, but  a  little  too  ingenious  and  dis- 
tracting. 

(Brunswick  BL58041)  (M.T.W.) 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


JO   JOE  D»VI6 

Ji   JAZZ  INFORMATION 

JM    JAZZ  MAN 

JSEL   JAZZ  SELECTION 

Kl   KING 

KJ   KING  JAZZ 

LI    LINCOLN 

LUG   LIEEHTY  UUSIC  Shop 

LU   LUCKY 

ME  .*  a.MELOTONE 

uCLR   MELHOSE 

PE    P 

PZ    RtGAL-ZOh 

SAL   SA 

SEG    S 

TELE   TELL 

TP    TP  I  ANCLE 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible; original  finish  intact. 
E  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and» 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  Tec- 
ord  within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.   (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*         *  * 

Whe  n  infractions  of  these  rules  occur  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The'  Record 
Changer,    128   West   66th   St..   New   York.   N.  Y. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

ADAM:PAUL  ADAMS  30  VIENNA  AVE.,  NILES  OHIO 

BLAI  .GEORGE  G.   BLAINE  2028  TAFT  AVE.,   HOLLYWOOD  28,  CALIF. 
BROC  SSTUART   BROCKBANK    I 89A  LANE  STAT  I  ON, HOR NCHURCH  ESSEX,  ENGLAND 
DWEN:GEORGE  A.  DWENGER  P.O.   BOX    |2,UPPERMONTCLAt R,   NEW  JERSEY 
FEIG:joel  FEIGENBAUM  28-28  35  STREET,  ASTORIA  l.i.  n.y. 

JOLS fJOLSONAI RS  MEMORIAL  CLUB   I  329  WEST  MORGAN  AVE. ,   MILWAUKEE    |5  WIS 

JORDrY.M.  JORDAN  P.O.  BOX  427,   TOCCA  GEORGIA 

KEND :BR0N  KENDIE  |50  DEVEREAUX  AVE.,  PHILA,  24  pa. 

LEVE:homer  leverett  lamar  mo. 

LIQU:john  liquori  4563  north  Colorado,  phi  la  40  pa. 

LOVE :REGENALD  LOVELL  I  232  OSBORNE  STREET,  LONDON  ONT, 
PARR :s id  parry  574  w.  1 76  street  nyc  33  ny 

REYN;EDWARD  H.  REYNOLDS  229  OAK  ST . , WAKEF I  ELD  MASS. 
SALM:andrew  SALMIERI   74|2   |2TH  AVE.,  BKLYN  20  NY 
SCHL.CHRIS  SCHLATHER  3500  HALL  I  DAY  AVE.,   ST   LOUIS  |8 

stur:ralph  j.  sturges  i3i  Washington  street  hartford 

STEI  :LEWIS  M.   STERN  33  EAST  70TH  STREET  NYC  2 1,  NY 
WOLF '.EDWARD  WOLF  2304  EMERALD  ST.,   PHILA  25  PA. 


CANADA 


MOo 

6  CONN. 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be      NOVEMBER    1 6,    1 953 

UNLESS  OTHERWISE  STATED. 


1*4tnuet£*K4  and  rfdventi&iKf  'Rate* 
FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  date  for  collectors'  ads  is  the  10th  of  the  month 
preceding  date  of  publication. 
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SUPER  AUCTION 
75c  MINIMUM  BID 


SAM  MELTZER 

BOX    17  %  THE  RECORO   CHANGER,    125  LA  SALLE  STREET,  NYC  27  NY 


SUPER  AUCTION 
75c  MINIMUM  BID 


HERE    IS   A   REALLY  SWEET  COLLECTION   TO   SINK  YOUR  BIDS    INTO.    W?  .    MELTZER   IS   ONE  OF  T  HE   BEST   KNOWN  AND  OLDEST   COLLECTORS    IN  THE 

HOBBY  AND   IT    IS  WITH  GREAT  SORROW   THAT  HE    IS  DISPOSING  OF  HIS   COLLECTION.      THERE  ARE  SO«C  REAL  GEMS   HERE   SO  SEARCH  THEM  OUT. 

PLEASE  BID   BY  NUMBER   TO  THE  LEFT  OF  EACH  COLUMN  AND    IF   POSSIBLE  SUBMIT  YOUR  BIOS  ON  A   POST   CARD.      WIN  ERS  WILL  BE  NOTIFIED 

AFTER   THE    CLOSING  DATE  OF   THE  AUCTION   TO   REMIT  AMOUNT   OF  WINNING  BIDS  PLUS  25^   FOR  PACKING   CHARGES.    THE   RECORDS  WILL  THEN 

BE  SHIPPED  VIA   RRX  SHIPPING   CHARGES   COLLECT   UNLESS  YOU   DESIRE  PP  SHIPMENT.      IF  THE   LATTER    IS  THE  CASE    YOU  WILL  HAVE   TO  REIMT 

POSTAGE    IN  ADVANCE  AND  ALL  RESPONSIBILITY  FOR   BREAKAGE  WILL  BE   YOURS.      IF  YOU  WILL  NOT  ACCEPT   JUST  ONE  RECORD   IF   THAT  IS 

ALL  YOU  SHOULD   WIN  PLEASE  TELL  US   THAT  NOW   RATHER  THAN  NOT   HONORING  YOUR   WINNINGS.   GOOD  LUCK   TO  ALL.   CLOSING  DATE    IS  NOVEMBER    1 6. 


ACETA  fC 

I. MAKE  ME   PA-LET   ON  FLOOR/BALL  I N   JACK  V+ 

ALABAMA  RASCALS 

<:.GA  QRINO/RUKUS  JUICE  SPECIAL  RO  5|36  F 
3, ENDURANCE  STP/(eLK  DIAMOND   TWNRO     S|37  V 

4.STP   THAT    THING.    JOCKEY  STOMP  ME    12689  E 

5. NANCY  JANE/  DIRTY  OOZ  COUSIN  ME   70163  N/E+ 

ALL  STAR  SWING  BAND 

6. OUT  OF  NOWHERE/  SWT  GA   BRwN  SS      1045  E+ 

RED  ALLEN 

7.EVERYB00Y  SHOUT/FUN  FEATHERS  BB     6588  N 

8. IT   SHOULD  BE  U/PLEASIN  PAUL  BB   10235  N 

9.  R0AMIN/   PATROL  WAGON   BL  VI   23006  N/tl- 

A.  AMMONS 

10.  MONDAY  STRUGGLE/  BASS  GOIN  SA  12000  N 
I  I ,B  W   /  MECCA   FLAT  6LS                    SA  |2C0|  N 

(  ABOVE  TWO  RECORDS  PRE  WAR  LAM) 
IV  IE  ANDERSON  K  BOYS 

12.  ALL  GODS  CHILL'N/OL  PLAN TATN  VR  59l  N- 

LOUIS  ARMSTRONG 

13.  DR0P   THAT  SACK/CHARLES   PIERCEBRE   2502  N 

14.  WILD  MAN  BL/   GULLY  LOW   BLS        SE  5003  N 
|5.WH0'SIT/   DROPPIN   SHUCKS              RED  VINYLM- 

1 6.  DEAR  OL  SOUTHLAND/WEA  THER    BO  HRS        |8  N/E 

1 7.  !   GOT  RTHYM/  U   CAN  DEPEND   ON   CO  2590  E- 

18.  LAST   TIME/    ORY  CREOLE  TRAM       CO  35838  E* 
I  9. MA  HO  G  A  NY  HALL/   BEAU    KOO   JK       CO  35879  E+ 
20, MONDAY  DATE/WEATHER  BIRO            CO  36375  N/E+ 
2|  .DONT   JIVE  ME/   CHICAGO   BRKDWN   CO  36376  N/E+ 
22„G0T   BRAN  NEW  SUIT/ IN  MOOD   LVEDE  579  E 

23.  III  SHOOTING   HI /GOT  FINGERS   C  DE  623  E 

24.  HOPE  GABE  LIKES/SHOE   SHINE   B  DE  672  V 

25.  RED  SIALS  SUNSET/TRSURE    ISLNDDE  648  E 

26.  YES   YES  MY  MT/PUT  EGGS   BASKETDE  698  N-/E 

27.  MAHOGANY  HALL  ST/RHY  SAVED  W   DE  824  E 

28.  AVNTIDE/  LYIN  2  MYSELF                DE  835  E+/E 
29.SWING   THAT   MUS I C/ THANKFUL         DE  866  V+ 
30.  IF  WE  NEVER  MEE  T/D 1  PPERMOU TH  DE  906  E+ 

(ABOVE  DIPPERMOUTH  W   J.  DORSEY^ 

31. ON  COCOANUT    ISLAND/2   SWHT         DE  9|4  E 

32.  KAWA  MAN  HOSP/L  I  T TLE  BAMBOO     DE  |2  |6  E+/E 

33.  CARRY  ME   BACK   OL  VA/DARL   GRAYOE  |245  E 

(    ABOVE  W  MILLS  BROTHERS) 

34.  RE0  CAP/PUBL IC  MFLODY  tl            DE  |347  N 
35. SHE  DAUGHTER  HAV/CUBAN  PETE     DE  |353  N- 

36.  URS   &  MINE/   SUN  SHOWERS              DE  1 369  E+ 

37.  G0T  HRT  FULL  RHY/ALEX   RAG  TVE  DE  1408  E/V+ 
3 8. SUNNY  SIDE.   ONCE    IN  WHILE          DE  1560  V+ 
39. DOUBLE   DARE/SATCH   MOUTH  SWNG  DE  1636  E+ 
40oTMPT  PLAYERS  LAMENT/SAT   AS   SGDE  1653  E+/V 
4|,0N  SENT  SIDE/ITS  WONOERFUL       DE  1 641  N/E+ 
42. SOMETHING   TELLS   ME/LOVE  WLKD  DE  1 842  V 

43.  KY  WALKING  STK/SONG    IS  ENDED  DE  1 892  E 
(ABOVE  W   MILLS  BROTHERS^ 

44.  N A TURALY/GO T   POCKFUL  DRMS          OE  1937 

45.  CANT  GIV  ANYT HI NG/A I  NT   MISBV  OE  2042  E+ 

46.  HEAR   ME  TALK/SAVE    IT   PRETTY     OE  2405  E 
47.SAV0Y  BL/ME  &  BROTHER  BILL       OE  2538  N-/E 
48, SAVOY  BL/ME   BROTHER   BILL            DE  2538  E 

49.  JUS T  NO  ACCCUNT/U  LUCKY  GUY     DE  2934  N-/V 

50.  LOUIS/POOR  OLD    JOE                        OE  3011  E- 
5|  ,W  P  A   /  MARIE                                   DE  3 1 5|  E 

(  above;   VERY  RARE, CUT-OUT  IMMEDIATELY 
AFTER    ISSUE  ) 

52.  CAIN  &  ABEL/U  RUN  MOUTH, ILL     DE  3204  N-/E 

53.  CUT  OFF  LEGS/SWTHRTS   ON  PRDE  DE  3235  E+ 

54.  LAZY  MISS   STEAMER/HEP  CATS       DE  3283  E/V 
55.0NG  LONG  AGO/COVER  WATERFRONTDE  3700  N-/E 
56,IN   THE   GLOAMING/EVERTHING  8N  DE  3825  E/V 

57,  YE6   SHU/ ILL   GET   MINE  °YtBY       DE  3900  E 

58,  USED  2  LOVE  U/LEAP   FROO              DE  4|06  E+ 

59,  CASH  FOR   TRASH /    I    NEVER   KNEW   DE  4229  E/V- 

60,  COQUETTE /AMONG  SOUVEN I R6            DE  4327  E- 

6 1,  JODIE   MAN/    I    WONDER                      DE  18652  N- 

62,  GA   GRIND/CCME  BACK  SWT   PAPA      OK  83|8  N- 

63,  GONNA  GET    CHA/DONT   FORGET  MESOK  8343  N- 

64,  WH0S ' I T/DROPPIN  SHUCKS                OK  8357  V 

65,  BIG  FAT  MA  SKINNY  PA/  SWT  LITOK  8379  E+ 
66.8UN8ET  CAFE/   BIG  BUTTER  EGG     OK  8423  E-f 

67.  JAZ  LIPS/    SKID  OAT  DE  DAT          OK  8436  E+ 

68.  |RISH  BLK  BTTM/U  MADE  ME    LUV  OK  8447  E-f 

69.  IM  NOT  ROUGH/GOT   NO  BLS             OK  8551  V 

70.  R0CKIN  CHAIR/A1NT   GOT  NOBODY  OK  8756  E+/v 
7 1  .WHEN  U   SMI L I N/SOME  Or  THESE     OK  4|298  E 
72, WHEN   SLEEPY  TIME  DWN/QLAD  WHNOK  4 1 504  N— 


LOU  IS  ARMSTRONG  CO'IT. 

73.  KING  OF    ZULUS/l ONESOME   BLS       OK  4|58|  N 

74.  MEMORIES  U/GEE    I    LIKE   MAKE  UPAE       854  N 

75.  MEM0RIE6  OF   U/GEE  BUT    1    LIKEPAE        854  N— 
(ABOVE     W  BOSWELLS  ) 

76.  PNUT  VEND/  U  LUCKY  2  ME  PAE  865  N 
77. SONG   I SLANDS/CONFESSI N  PA  E       909  N 

78.  TIGER  RAG/  OL  MAN  BL  PA  E       942  N 

79.  TIGER  RAG/OL  MAN   BL  PAE       942  E+- 

80.  DALLAS  BL/  PUT  4  TAKE  fA  E  973  N 
8|  ,U   RASCAL  U/   POOR   RICHARD          PAE       992  N 

82.  TH  A  TS   MY  H  ME/HOBO  CANT  R  I  OE     VI   24200  E 

83.  hA  TE  2  LVE  U   NOW/WISH  U  NEV     VI    24204  E 

84.  MISS   BASIS/SWT  SU    JST  U  VI   24321  E+ 

85.  BACK    0  TWN   BL/LINGER   IN  MY       V|20|S|2  N- 

86.  MAHOGANY  STP/WH    RE  BL  WERE        VI202088  N- 

87.  R0CKIN   CHAIR/ JACK   ARMSTRONG     V  I  202348  N- 

88.  BASIN   ST  BL/ST  LOUS  I    BLS  VO     3008  E/E- 

89.  EXACTLY  L.KE  U/AINT  MISBHVN      VO     3040  E+/E 

90.  CONFESS I N/ I F    I    CUD    B  W  U  VO     3059  E 
91.1    B  GLAD  WHEN   U  0/BODY   SOUL     VO     3072  E/E- 
92. SUGAR   FT  STRUT/FIREWORKS  VO      3| 48  E- 

93.  U   DRVN   ME  CRAZV/K'EARY   BL  VO     32 16  E+ 

94.  Tl TE  LIKE  THIS/HEAH  ME  TALK  VO  3303  E- 
95.IYY  SWT/CANT  BELIEVE  U  IN  LV  VO  3308  N- 
96. AFTER    U   GONE/GOT   RHY  VO     3643  E+ 

LOV IE  AUST I N 
97.STEPPIN  ON    THE  BL  DE  TEST  N- 

98. TRAVELING  BL  OE  TEST  N 

99, S  TEPP IN  ON  THE  BL/TRAVELING  PM  12255  E+ 
lOO.STEPIN  ON    THE   BL/TRAVELING      PM   1 2255  V- 

( ABOVE  Wl  TH    A   DIG  ) 
lOl.PEEPIN   BL/   GA    BRKDWN  PM   12277  F 

I C2 . JACKASS  BL/FROG   TONGUE  ST        PM   12361  E- 

V  I  OLA  A  1ST  IN  III  LOV  IE  AUSTI  N 

103.  U  DONT  MEAN   ME/OUT  BO'JND    TRNPM   12363  N 

MILDRED  BA I  LEY 

104.  U  DONT  NO  MY  MIN0/8ARREL  HSEV0     4802  E+ 

BILLY  BANKS  RHYTHMA KERS 
I05.0H   PETER/   MARGIE  CMS        I  I C  N 

BAREFOOT  B I LL 
106. MY  CRIME  BL/SN  t  GGL I N  BL  CO   I  45 1  0  N- 

I 07.SCUFFLI N  8L/ITS  NOGOOYS  BUZ   PM    12942  E 

(above;  £*  HR  crk' 

VIOLA  BARTLETTE  (  ACC.  BY  L.A'STIN) 

108.  TENN  BL/GO  BACK  WHERE   U  STY  PM    12322  N- 

109.  WALK  EASY  CAUSE   PAPA/SUNDAY    P|/i   12369  N 

COUNT  RAS IE 

I  10, COUNT    STEPS    IN/BLUE   JAZZ        JSF  552  N 

I  I  I. BUGLE   CALL  BLS/    l"2                  JSF  589  N- 

1I2.M00N  NOCTURNE/SOME  THIN   NEW      OK  6449  N 

I  I  3. SUB   DEB  BL/HOW   LONG    BL              VO  50 1 C  N-/E 

JOHNNY  BAYERSDORFFER  JAZZOLA  ORCH 

I  1 4. WONDER  WHERE   EASY/WAFFLE   MANOK  40133  V/V- 

SIPHEY  BECHET 

II5.SWTIE  DEAR/MAPLE   LEAF   RAG       BB  76|4  E+ 

I  16. SHAG/FOUND  NEW  BABY                    BB  |0022  E  + 

I  17. SAT  N I TE  BL/  STEADY  RIDER       BN  5C2  N 

I  1 8. WEARY  WAY  BL/QU I NCY   ST    ST       BN  5| 7  N- 

II9.WILD  MAN  BL/  SHAKE   IT  *  BRK  VI  26640  E+ 

I20.0L  MAN  BL/NOBODY  KNOWS  WAY     VI  26663  El- 

I2I.AINT   Ml SBEHAVIN/BL  4  U    JOHN  VI  26746  V+ 

122.1    OCLOCK  JP/BL    IN  3RDS              VI  27204  N/E4 

123.0  LADY  BE  GD/ROSE  RM                  VI  27707  N- 

1 24.  M00CHE/BLS    IN   THE  AIR  V|20|5|0  N- 

GRAEME  BELL  GROUP 

1 25.  THE   TICKLE   RAG/BL  4  SHIRLEY  AMP        10  E 

126.  C   7TH   ST/  2  CLAR  BLS  AMP        |4  N 

ROGER  BELLS  J.B.  WITH  MAX  IE 

I27.0H   THATS/  WOLF    GANG  DUB  E+ 

BIG  B  ILL  >■  ORCH 

I28.LETS  REEL   4  ROCK/U   00  ME   ANYME    70664  V 

129.1  START  CUTTIN  ON  U/GOT  GET  VO  4095  N/E+ 
I30.WHY  Dl  0  U  DO    THAT/TRUCKIN       VO     4205  E/P 

BIG  MACEO 

|3|. CHICAGO   BRKDWN/W I N TERT I  ME        BB340743  N 
I  32. WINTER   TIME/CHICAGO  BRKDWN     18340743  N- 

BARNEY  B IGARD 
I  33. CLOUDS    IN   MY  HCART/F  ROL I C  S  VR        525  E 

134.  CARAVAN/ST0MPY   JONES  VO     3809  E 

135.  JAZZ  A  LA    CARTE/DEMI    TASSE     VO     3842  N 

I  36.  DRUMMERS  DEL  I  TE/  I  F    I    THOT  U   VO     3985  E+ 
BIX  RHYTHM  JuGslERS  


I37.T00DLIN  BL/   OH  BABY 


brE    2501  N 


BIX  RHYTHM  JUG/HITCHS  HAPPY  HARMONISTS 
I  39, D  A V EN PORT  8L/WASHB0ARD   BLDeE     2206  N 

1 3 9.  DAVENPORT   BL/WASHBOARO   BLDeE     2206  Et 

b  ix  rhythm  jugglers  

140.  t0d0lin  bl3/sensati on       hrs       23  n 

bix  8.  wolvert'ss 
|4| .copenhagen/maple  leaf  rag  uhca    46  et 

1 42.  since  best  gal/  sorry        vo    3|49  e- 

chu  berry 

143,  monday  at  m i n tons/blow  i ngscms    54l  n 

ji«y  rertra' d 
i  44, little  bits/struggling      vo    1 035  e 
145, idle  hr  spec/47  st  stp      vo    1060  v 
146,1  ole  hr  spec/47th  st  st     vo    1060  v- 
i47.easy  come  easy/bls  stp       test  e 
i48.1f  u  want  b  sugar/goin  ht  vo  test  n- 

jack  bland  rhythmakers  

i49.its  gonna  b  u/shine  on     uhca    iii  n 

blind  blake 
|50. steel  mill  bl/south  bound  dub  n- 

l5l.CC.    PILL  BL  OUB  E+ 

I  52. PANTHER   SQUALL   BL/NO  OOUGHPM  12723  N— 

BLYTHES  BLUE  BOYS 

I  53. THERELL   COME  DAY /SOUTHERN  HF  15344  E+ 

|54,B0HUNKUS  BLS/BUDOY  BURTON  PM  12368  E+ 

'  55, ADAMS   APPLE/MESS  IN   ROUND  SG  806  E4- 

156. ORIENTAL  MNA /  MY  BABY  VO  I  1 60  N 

157.  P0UTIN   PAPA/WKARY  WAY  BL  VO  II 35  V 
(ABOVE   RM  CHP  NO  GR; 

158.  HOT   STUFF/HAVE  MERCEY  VO  I  136  E 

(    ABOVE    l"  HR   CRK I 
LUC ILLE  BOGAN 
I|59,NEW  WAY   1L  PAY  ROLL  BL       BR      705l  N— 
DOBBY  BRAG 

160, SINGLE    TREE  BL/FIRE  DETVE  PM   1 2827  N 
ADA  BROUN 

|6|  .PANAMA   LIMT/TIA    JUANA   MAN   VO      1 009  E- 

BESSIE  BROWN 
162. TAINT  BODT  FAULT/BL  SINGERBR     4346  N 

HENRY  BROWN/  IKE  ROGERS 
I  63. STP   EM   DWN    THE   BR  I CKS/MA LTBR     7086  V 
I64.STP  EM  OWN   /MALT   CAN  BL     CRL  I  2  N 

(65. BL  STP/BLIND  BOY  BL  PM   I  2934  E+ 

I  66. EASTERN  CHIMES/DEEP  MORG  PM  I  2988  N- 
1 67.hENRY   BRWN/2 1  ST  STP  SG        909  E+ 

brownless  racH 

I68.0IRTY   RAG/PECULIAR  OK  40337  V+ 

BMCKTGWN  FIVE 
I 69.REALLY  A    PAIN/STEADY  ROLL  GE     54|9  E 

B1 TTERF  I  ELD  GROUP/STACY  

I  70. MY  BL   HVN /AFTER  U   GONE         ACETATE  E 
(ABOVE  GLASS   BASE  /HR  CRK^ 
""DON  BYAS  B  BOP 


|7|,WALKIN  AROUND/RED  CBOSS     BSF  28 
I  72. CANT  GET  WARMED  SWING  TEST  N 

1 73.  PRETTY  GIRL  LIKE   MELODY  SWING   TEST  N 

174.  PLEASE   DONT  TALK  WHEN    IM  SWING  TESTN 

175.  TALK  OF    TOWN  SWING    TEST  N 

CARMICHAELS  COLLEGIANS 

176.  WALKIN   DOG/MARCH  HOODLUMS   CH  40001 

HOAGY  CARMICHAEL  w  B IX 

177.  GA   ROCK  IN   CHAIR  VI    25494  N-/E4- 

LEROY  CARR 

I  78. JST  RAG/BAD   LUCK   ALL   TIME  88     5946  E+ 
1 79. STRAIGHT  ALKY  BLS    I '2  VO      |290  N 

(above;  $  *  RM  CHP) 
J80.A»£AN  MISTREATER  MAMA/BL  SSVO     2657  V-h 

BENNY  CARTER 
|8|, MORE    THAN  U/SHUFFLE   BUG       OK     5508  N 

(ABOVE;   RM   CHP  NO  GR ) 
|82,8EALE  ST  BL/JOE   TURNER   BL  OK     600l  N— 
183, SLOW  FREIGHT/SLEEP  VO     5399  N 

I  84. FISH   FRY /AMONG  SOUVENIRS     VO     5458  N 
|S5. TIGER  RG/WALTZI  N    THE  BL     VOE  |9  N- 

186.  LOVE    TNAT   THING/PIN    IN          OK     8887  N 

187.  MY   PENCIL  WONT  WRITE/BOOT  OK     891  2  N 

THE  CELLAR  BOYS 
|88.WALIN   BL/BARREL  HOUSE  ST     BLANK  N- 

ANDY  CHATMAN  

l89.SH.AKIN    JELLY/ HA RD   TIMES       BR     7|  85  N- 

Cll  ICAGO  FOOTWARMER S 
I  90. GRANDMAS  BLL/BALLIN   JACK     OK     8533  E+ 
|9|,MY  BABY/ORIENTAL   MAN  OK     8548  E+ 

192.  LADY  LOVE/BRWN   BOTTOM  OESSOK     86l 3  N- 

193.  MY  GIRL/SWEEP   EM  CLEAN         OK     8792  N- 
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194, 
195, 
196, 


CH  ICAGO  RHYTHM  KINGS 
SONG  Of    WANDERER/CHANGES  M     SO        104  N 
RANDOLPH   ST   RAG/SUGAR  SG        1 05  N 

FOUND  NEW  BABY/CHANGES  HDC  UHCA  7  N— 

(jB^OVE^PRE  WAR  LAM) 

chocolate  dandies 
once  upon  t i me/krazy  kapershrs     |6  n/e+ 
(above;  p.w.  lam) 

l  ill  ie  delk  christian  acc.  by  lo'iis  h  4 


199, 

200, 

201, 

202, 

203. 
20*. 
205. 
206. 

207. 

20  8. 
209. 
2l0, 
2|  l  . 
212. 
214. 
213. 
215, 
216. 
2  17, 
218. 

219, 
220. 

22|. 
222. 


,WAS    IT  A   DRM/TOO  BUSY  OK 

(ABOVE  LAM  crk) 
,LAST  NITE   DRMD    KISS/REAL  SWTOK 

JUNIE  C0B9S  HOME  TOWN  BAUD 
.CHICAGO  BUZZ/EAST  COAST  TRT  PM 
OLIVER  COBB  RHYTHM  KINGS 


,DUCK  YAS  YAS/HOT  STUFF 
.CORNET  PLEADING  BL/PASRT 

B  ILL  COLEMAN  ORCH 
,A  I  NT   GOT  NOBODY/BABY  PLS 
.BILL  ST  BLS/AFTER  U  GONE 
.WAY   OWN   NO/SISTER  KATE 
.SWING  GUITARS/BIG   BOY  BLS 

SAM  COLLINS 

■RIVERSIDE  BLo/JAIL  HOUSE 

EDO  IE  CONDON 
.SERIOUS    THING/GONNA   SP  H. 
.THE  EEL/HOME  COOKIN 
.HOME   COOKING/THE  EEL 
.MADAME  DYNAMI TE/TENN   TWL I 
■  BEAT    TO    SOCKS/GOT  RHY 
.CALF  HERE    I    CC ME/SUNDAY 
.MEET  2NITE    DRMLAND/D I ANE 
.RITE  HERE  4  U/STRUT  MISS 
.BALLIN   JACK/NONE  JELLY  R 
,GA    GRIND/   DANCIN  FOOL 
,DONT  LV  ME  DADDY/FIDGETY 


2  PM 

CMESWF 
SWF 

SwF 

VI  . 


8596  N-/E+ 

8607  E+ 

12382  V- 

7107  E- 
13002  E+ 

1 4  N- 

22  N/E+ 
2|4  N- 
26223  E+- 


BL  GE     6167  E- 


10168  N- 
6743  N 
35680  N/N- 
1574  N 
502  N/E+ 
515  N- 
505  N— 

530  N 

531  N- 
536  N 
542  N 


CO 
TEC  Of. 
CMS 
CMS 
CMS 
L  CMS 
CMS 
CMS 
F  CMS 


GONNA  ST  MR  H.LEE/SER I OUS  HMV 
SERIOUS   THING/ST   MR.    H.   LEE  VI 

CONNIES   INN  ORCH 
JUST  BL/SUGA R  FOOT  ST 
SINGIN    THE  BL/SUGAR    FT  ST 
IDA  COX   (  LOVIE) 


4987 
38046 


BR 

|2|2 

E+ 

VI 

22721 

V+ 

PM 

12044 

V 

PM 

12045 

E— 

PM 

12220 

V+ 

rtl 

12228 

N 

fit 

12344 

V+ 

223.  WEARY  WAY  BL/GRAVEYARD  DRM 

224.  BAMA   BOUND/LOVIN    THING  W I  Lt 

225.  DEATH   LETTER   BL/ KEN. MAN  BL 

226.  CHERRY    PICK1N  BL/W I LD  WOM 

227.  TROUBLE   BLS/LEA V I  N  HERE 

ROSETTA  CRAWFORD 

228.  MAN    JUMPED   SALTY/fToP    IT  DE      7567  E/V+ 

HILTON  CRAWLEY      9w.  jelly  ACC.) 

229 .  kee"p—u—buZ/got  wot- T" need"^ "^^n"- 

(above,  is  glas  base  acetate) 
CHARLES  CREATHS  JAZZ  0  MANIACS 

230.  MARKET  ST   STP/WD  NT   DONT   BL     OK     8280  F 

B  INS  W  CONN  IE  BOS  WELL 

23 1.  YES    INDEED/TEA    FOR  2  DE  36  8  9  N 

232.  FIVE  POINT    BLS/B I G   FOOT   JUP   DE  2|08  E+ 

233.  RUSSIAN  SAILORS   DNCE/VUL TEE   OE  4397  N 


234.  R0CK  ME   MAMA/WHO   BEEN  FOOLI NBB340725  N 

COW  COW  DAVENPORT 

235.  CHINES   BL/SLOW  DRAG  HM   I  2800  N- 

236.  NEW  C  C  BLS/STEAL I N  BL  SO  I  04  N- 
237.STATE  ST   JIVE/COW  COW  BL         VO     1198  V- 

WALTER  DAVIS 

238.  TALKS  ALL  OVER  TWN/GU I  DING     BB     7292  N 

239.  F0UR  FEET/HELLO  BLo  BB     8574  N- 

BILL  DAVISON 
240# SURRENDER  DEAR/ON   BLS    KICK  C IT        1 02  N/N— 
241. SURRENDER  DR/ON  A   BLS   KICK  C IT        I  02  N- 

DIX IE  FOUR 
242. SO  SIDE  STP/5  O'CLOCK  STP 

OIX  IELAND  JUG  BLOWERS 

243 


HEN   PARTY   BLS/SKIP  SKAT 
D  IX  IELA  ND  TH'  MPERS 

244.  WEARY  WAY   BLS/ THERELL  CME 

BABY  DODDS  TRIO 

245.  W0LVER I NE  BL.ORM  RUDIMENTS 

JOHNNY  DODOS 

246. 
247. 
248, 
249, 
250, 


PM  12674 
~l  20649 
PM  12525 
CI  1001 


BOHUNKUS    BL/BUDOY  BURTONSJP 
CARELESS   LOVE/I  9TH    ST  BLS 
BL  WASHBOARD  STP/BUCKTOWN 
BL   PIANO   STP/ INDIGO  STP 
WEARY   CITY/BULL  FIODLE  BL 


AM 

2 

E+ 

AM 

635 

N— 

BB 

8549 

N 

BB 

10238 

N 

BB 

10239 

N— 

JOHNNY  DODDS  CONT. 


251. 
252. 
253. 
254. 
255. 
256. 
257. 
258. 
259. 
260. 
261. 
262. 
263. 
264. 
265. 

266. 

267. 
268. 

269. 
270. 

271. 
272, 

273. 
274, 
275. 
276. 

277, 
278, 
279, 
280, 
281, 
282, 
283. 
284. 
285, 
286. 
287, 
288, 
289, 
290, 
291, 
292, 
293, 
294, 
295, 
296, 
297, 
298, 
299, 
300, 
301, 
302, 
303, 
304, 
305, 
306, 
307, 
308, 
309, 
3lO, 
311. 
3l^, 
3|3, 
3|4, 
315, 
3l6, 
3|7, 
3l8, 
319, 
320, 
321, 
322, 
323, 
324. 
325, 
326. 
327, 
328, 


GOOBER    DANCE/   TOO   Tl  TE 
MY  LIT    ISABEL/HEAH  ME  TALK 
COME   ON   STP/AFTER   U  GONE 
SAN/CLARINET  WOBBLE 
NEW  ST  LOU  BLS/OH  LIZZIE 
PIGGLY  W  IGGLY/FORTY    4  T  I  TE 
GET   EM  AGAI  N/BRUSH  STP 
AFTER  U  GONE/ONE   HOUR  2NITECRL 
ENDURANCE  ST/SHAKE  U  SHIMMYCRL 


BB    10240  N 
BB    10241  N- 
BB     3568  V 
BR     3574  E 
BR    3585  N- 
BR  80076  N 
CO  35681  N-/E 
7  N 
20  N 


DE      1676  N- 

PM  |2483  E+ 

SD        I  02  N 

VO  TEST  E+ 

DUB  E+ 


VO 

|7|4 

E+ 

VO 

1723 

V 

BB 

6415 

E 

BB 

6430 

N— 

BR 

4l  10 

E- 

BR 

6404 

V+ 

MELANCHOLY/STACK    0  LEE  BL 

I9TH   ST    BLS/LOVELESS  LOVE 

OH  DADDY/ST  LOUIS  BLS 

N   0  STOMP/WEARY  BLS 

COME   ON   4  ST  ST/F.  MELROSE 

AFTER    U   GONE/ RED  NICHOLS  GLASS    BASE  E+ 
DORSEY  BROTHERS   

MARY  ANN/PERSIAN    RUG  OK  40995  E— 

TOMMY  DORSEY 

ALIBI    BABY/   GYPSY  POUGHKPSIEVI    25577  V+ 
.SHE  I K  ARA8Y/CHINATWN   MY  VI    26023  E/V+ 

ARIZONA  DRANES 
■  ALL- rTtE- NOwTswT" HVN~i MY  HUE    DUB  E+ 

IN    THAT  DAY/CRUCIFIXION  DUB  N- 

EDOIE  4  SUGAR  LOU'S  HOTEL  TYLER  ORCH 

SYMPATHETIC  BL/SORROWFUL 

CRUEL   MAMA    BL/LOVE   SONG  BL 
PUKE  ELLINGTON 

bl  bubbles/  jubilee  stp 

east  st  louis/blk  beauty 
.loui si  ana/awful  sad 

jazz  cockatil/lightin 

(above;  rm  chp  no  gr) 
.eerie  moan/any  time  any  day  br 
,drop  me  off/  slippery  horn  br 
.rasin  the  rent/happy  day  br 
.sophist  lady/stormy  weather  br 
.get  uself  broom/bundle  of  blbr 
,jive  sth/im  satisfied  br 
,  blk  tan  fan/ mood  indigo  br 
,  blk  tan  fan/mood  indigo  br 
.accordion  joe/doubix  check  br 
,ecl i tude/moon  glow  br 
.clarinet  lament/ echoes  ha rl  br 
.trumpet  spades/yearning  4  lvbr 
.all  gods  ch i lli n/ala bamy  hm  br 
.  blk  butter  fly/ harmony  in  harbr 
.stevedores  sere/la  de  ooody  br 
.wall  st  wail/mood  indigo  br 
.double  check  st/jolly  wog  br 
.harlem  flat  bl/paducah  bre 
.hop  head/  east  st  louis  t  co 
.sere  to  sweden /sgt  was  shy  co 
.tootin  thru  roof/grievin  co 
.rocky  mt  bl/b1g  house  bl  co 
.swing  low/ducky  wucky  co 
.jubilee  st/country  gal  co 
,misty  morn/bl  w  a  feel  i n  co 
•  caravan/  azure  co 
,miss  moan/that  rhythm  man  co 
.shade  ol  apple  tree/harlem  co 
, prelude  2  a  kiss/rose  rio  co 

,MOON  GLOW/TRUCKIN    (d|G^  CO 

,goin  nuts/6  or  7  times  crl 

,»;nt  misbehavin/hyde  park  de 

.harlem  speaks/chicago  de 

.harlem  speaks/ch icago  dee 

.chelsea  br  i oge/wh  at  good  hmv 

.frankie  4  johnny/part  2  jsf 

i  bl  on  dwn  beat/stp  caprice  jsf 

, caravan/du8k  on  desert  pae 
, swampy  river/hot  4  bo thereopae 

.birmingham  8rk0um /sc a tt1  n  ma 

,001 n  new  low  dwn/diga  do  ok 

.moonli te  f iesta/ jub  i  esta  se 

.frankie  4  john  n i  e/hart  2  sd 

.immigration  bl/creeper  vo 

.creole  rhapsody  pts  1*2  wor 

,sam  4  del  ilah/bid  in  my  tue  vi 

,ruoe  i nterluoe/oa llas  doin  vi 

.delta  sere/solitude  vi 
.blk  tan  fan/ creole  luv  call  vi 

.morn  glory/jack  the  bear  vi 

.congo  brava/  ko  ko  vi 

.me  4  u/concerto  4  cootie  vi 


6467  E+ 

6527  E 
6571  V+ 
6600  E 
6607  E- 
6638  N- 
6682  N 
6682  E+- 
6848  E- 
6987  E 
7650  N- 
7752  N 
8001  E+- 
8044  N/E+ 
81  74  E 

80003  N 

80035  N 
2003  N 
953  G+ 

352 1 4  E/V4- 

35310  E 

35682  N 

35683  N 
35776  N/N- 
35955  N-/E 
36120  N 
36157  N 
36195  N 
36279  N/E+ 
3631 7  N/E+ 

15  N 
323  N 
800  N 
438  E* 
9309  N 
545  N- 
563  N- 
3U4I  N 
582  N/E+ 
123  E+ 
8602  V 
5007  N 
I  946  N- 
1077  G+- 
1 1  N- 
23036  E 
24431  E 
24755  N 
24861  N 
26536  N- 
26577  E 
26598  E 


329, 
330, 
331, 
332 
333 
334. 
335, 
336 
337, 
338, 
339, 
34u, 
341, 
342, 
343 
344, 
345. 
346, 
347 
348. 
349, 
350, 
351, 
352 
353, 
354 
356, 
357, 
358, 


DUKE  ELLINGTON  COMT. 

NEVER    NO   LV MEN T/ CO T T ON   TAIL  V|  26610 

PORTRAIT   BERT  WLM/BO JANGLES  VI  26644 

SEPIA    PANORAMA /HARLEM  AIR        VI  26731 

PITTER  PANTHER   PAT/SOPHIS   LYVI  2722l 

.CHLOE/CROSS   TRACK    BL  VI  27235 

.BLUE   SERGE/JUMPIN   PUNKINS        VI  27356 

SIDEWALKS   NY/TAKE   A    TRAIN       VI  27380 

,MR   J   B  BLS/BODY   4  SOUL  VI  27406 

.AFTER    ALL/JOHN   HARDYS  WIFE     VI  27434 

. SAK I FF/G I DDYBUG   GALLOP  VI  27502 


N-/E 
E+ 

BROWN    SKIN  GAL/ JUMP  FOR    JOY  VI    275l  7  N/E4- 
GOT    IT  BAD/CHOCOLATE   SHAKE     VI    27531  E+ 
JUST   SETTIN   4   ROCKIN/MOON   OVV I    27587  N— 
WOT   GO  WOULD    IT/CHELSEA    BROGVl    27740  E+ 
5  OCLOCK    DRAG/CLEMTINE  VI    27700  N/E 

DONT    KNOW   KINO    BL/U  STICKINGVI    27804  N 
MOON   MIST/C   JAM   BL  VI    27856  N/E 

RAI  NCHECK/PERDI DO  VI    27880  N/E+ 

MOOCHE/WEoT   EON    BL< K.OL I VER )V I    38034  E 
J«P   DRM/ HA  RLEMAIM  VI    38045  V4- 

DOUBLE   CHECK   STP/JAZZ  LIPS     VI    38|29  E 
HAYFOOT   STRW/SHERMAN  SHUFFLEV I 2ul 505  N- 
JOHNNY   KUM  LaTELY/MA I N   STEM  VI201556  N 
. BL  SK  I ES/ALTI  TUOE  BLANK  N- 

GO   WAY  BL/TAKE  ME  BLANK  E+ 

SUBTLE  SLOUGH /HaRLEM  A  I  RSHFTBLA NK  N- 
MAIN   STEM  GLASS   BASE  ACETATE  E+ 

COTTON    TAIL/  GLASS   BASE  ACETATE  Et 

.JUNGLE  BLS/RED   HOTGLASS   BASE  ACETATE  E+, 

WILL  EZELL  _ 

RAG 


359.0LD    MILL  8L/M I XED 

HUBERT  FOL 

360 
361 


362, 
363, 
364, 
365, 
366, 
367, 
368, 
369, 
370, 
37|, 
372, 

373, 
374, 


BOPPIN  4  OILSKIN/ LOVER  MAN 
NOW   CUT  UHT/LOVER  COME 

BMP  FREEMAN 
EASY  2  GET/ FOUND   NEW  BABY 
AT   SUNDWN/KEEe-  SMILIN 
DONT   BELIEVE/HONEY  LOVIN 
BL   ROOM/EXACTLY  LIKE  U 
SWINGIN  WITHOUT  M/3  LIT  WD 
SAIL   FISH/SATANIC  BL 
SUNDAY/LONG  AS    I  LIVE 
COPENHAGEN/BIG  BOY 
SENSATI ON/OH  BABY 
NEED   SOME   PETTIN/TIA  JUANA 
FIDGETY   FEET/  SUSIE 

FR  IARS  SOC  IETY  ORCH/ 
BUGLE   CALL/HUSK  0  'HARA  ORK 
REINCARNATION/MAPLE  LEAF 


PM 

12688 

E+ 

SW 

291 

N 

SwF 

298 

N 

BB 

10370 

E/V+ 

CMS 

5U3 

N- 

CMS 

504 

N— 

CMS 

5l3 

N 

Cms 

5|4 

N- 

DE 

2781 

N/N- 

DE 

2849 

E+yE 

DE 

18064 

E+ 

DE 

18065 

N/E- 

OE 

18066 

N/E+ 

OE 

18067 

E+ 

BR  22l3 
CO  35686 


FUNNY  PA  PER  SMITH  THE  HOWLING  WOLF 


377. 
378, 

379. 

380. 

381. 
382. 

383. 
384, 
385. 
386, 
387. 
388. 
389. 
390. 
391. 
392. 
393. 
394, 
395. 
396. 
397, 
398. 
399. 
400. 
4ul. 
4<j2. 


»45™BL/WHI  SKEYHEaD  BL  VO      1664  E 

JACK  GARDNER 
.    DOLL   RAG/BYE  BYE   PRETTY  B     SD        506  N- 
BLINE  LEROY  GARNET 
CHAIN   EM  DWN/LOUISIANA   GLIDEPM   12879  N 
CHAIN   EM   DWN/ LOU  I S I aN«   GLD     PM    12879  V+ 

GEORG IA  STRUTTERS 
ORG   BLK  B  ONCE/VA  SNT    IS  NICEHa        3 1  1  E 
GENE  G IFFORD 


N   0  TWIST  /NOTHIN  BUT   BL  BE,    1 07u4  E+ 

GENE  GOLDKETTE 
CLEMENT  I NE/ MY  PRETTY   GIRL  VI 
GONNA   MEET  SWT/SLOW   RIVER  VI 

BENNY  GOODMAN 
MORE  THAN  U  KNOW/NOBOOYS  SWTBB 
BASIN  ST/BEALE  ST  BL  BR 
FLY  IN  HOME/ ROSES  ROOM  CO 
SOFT  WINDS/MEMORIES  U  CO 
SHI  VERS/ 7  KUM  I  I  CO 
SHEIK/POOR  BUTTERFLY  CO 
I  SURRENDER  DR/BOY  MEETS  CO 
SIX  APPEAL/THESE  FOOLISH  CO 
WHOLLY  CATS/ROYAL  GARDEN  CO 
BENNYS  BUGLE /AS  LONG  AS  I  CO 
GOUNO  NEW  BABY/BRKFAST  rEUO  CO 
SMOOTH  HNE/GD  ENOUGH  KEEP  CO 
WRLD  WAIT  SUN/SO  LOW  FLIGHT  CO 
FIESTA  IN  BL/CANT  GVE  ANYTH  CO 
WOLVERINE  BL/  OA  OA  STRAIN  HRS 
CAPRICE  XXIV  PAG/BIRTH  BL  PAE 
SH | VERS/ 7  COME  I  I  PAE 
FOUND  NEW  BaBY/LONG  AS  LIV  PAE 
AFTER  U  G  ONE/  BODY  4  SOUL  VI 
SWT  SUE  JST/MELANCHOLY  BABY  VI 
(ABOVE    I'  HR   CRK-        n.l  ■  I 


25283  E 
25354  E 

I072J  N- 

7645  N-/E 
35254  n- 
3520  EV 
35349  E 
35466  E+ 
35482  N/E+ 
35553  E+- 
35810  Et- 
359CI  N- 
36039  N- 
36U99  N 
36684  N 
36755  N 
7  N- 
283o  N- 
2923  N 
2961  N- 
251  1 5  N- 
25473  E 


22 


AUCTION 


SAM  MELTZER 

BOX    |7,THE  RECORD  CHANGER, |25  LA   SmLLE  6TREET  NYC  27  NY 
SEE  PAGE  ONE  OF  AUCTION   FOR  INSTRUCTIONS. 


AUCTION 


■403. 
4o4 
405, 

406, 

407, 

408, 

409, 

410 

411 

4|2 

4l3, 
414, 
415, 
416, 
417, 

4i  e, 

4|9, 
420, 
421, 

422, 
423, 
424, 
425, 
426, 
427, 
428, 
429, 
430, 
431  , 
432, 
433, 
434, 
435. 
436, 
437, 


BENNY  GOODMAN  CONT. 
STOMPIN  SAVOY/VIBE  BL  VI   25521  N- 

.HANDFUL  KEYS/VIENI    VIENI  VI    25705  N 

CLAR.A  LA   KING/HACKETT  JAZZGL.ACETATEN- 
SONNY  GREER  MEMPHIS  MEN(ROYAL  Bl) 

^5532  Q+- 


BEGGARS   BL/SAT  NITE  FUN 

GULF  COAST  & 


CO 


CO  l43">3  N 


,GA   ALWAYS  OU  MINO/UAYLITE 

BOBBY  HACKETT  uRCH 
,ROSE  RIO  QRANDE/PENN IES  HVNMELR      1 40 1  N— 

HALFWAY  HOUSE  ORCH 
,  PUSSY  CAT  RAG/BARATAR  IA  OK  403  I  8  V+ 

GENE  HALL 

i BEGGED    IN  VA  IN/SO   RAM   ST  61  ACETATE  E+ 

GLENN  HARTMAN  

,UP  RIGHT  ORGAN/ JAZZ  ME   BL       CO  35263  E 
HAPPY  MARMON  ISTS/B'ICKTOWN  5 

.STEADY    STEPPIN/HOT  MITTENS  CLAX40353  N 

COLEMAN  HAWKINS 

.SHE  FUNNY  THAT  WAY/MEET  DR  BB    10477  E+ 

.WHEN  DAY  DONE/BOUNCIN   BEAN  BB    10693  E+ 

,CH  I  cago/netcha  DRM  DE      661  E 

, MEDITATION/WHAT  HARLEM   IS  0E       742  E 

.smiles/strange  FACT  DEE    6445  E-t- 

.STAR    DUST/WALON  HMV     4496  n/n- 

.S'lTST   GA    BROWN/OUT   NOWHERE   HMV      88|2  E+ 

.crazy  rhythm/honeysuckle  R    VI  262 |9  e/v 

,WAY  DWN   YONDER/BL  EVERMORE   VOE        2|8  E+ 

FLETCHER  HENDERSON 

,ST  LOUIS   SHUFFLE/VARIETY  ST  BB  10246  N- 

, SUGAR  FOOT  STP/HOCUS   POCUS     BB  10247  E+ 

.CLARINET  MARM/HOT  MUSTARD       BR  3406  V+ 

.STOCKHOLM  ST/HAVE    IT   READY     BR  3460  E- 

,CAN  U  TAKE   IT/YEAH   MAN            BRE  1695  E 

,P  D  Q   BL/.IVERY  STABLE  BL       CO  |002  E 

BUSINESS    IN   F/CASA  LOMA   ST     CO  26|5  E- 

,HOT   *  ANXIOUS/COMIN   GO  IN         CO  35840  N- 

, MEMPHIS  3L/SHANGHAI   SHUFFLE  DE  158  E+ 

,IT  TALK    TOWN/NAGASAKI                 DE  18253  E+ 

.GOT  2  SING  TORCH/NITE  LIFE  DE  13254  E+ 
.SENSAT IOn/fIDGETY   FEET           UHCA       2|    N — 

.HOUSE  DAVID  BL.  I  NEVER  NEW  UHCA  57  n/n- 

WOROs/cOPENHAGEN                          VO  14926  N- 

naughty  ma  n/shanghai /shuf      VO  14935  E 

SUGAR   FOOT   STp/BL   RHYTHM  VR      8052  E 

MEL  HANKE  TRIO/CASS  SIMPSON 

.HINDUSTAN/AFTER    U  GONE  SD  V 

...C.  H  I  GG I NBOTTOM 
.GIVE  ME  TEL  #/BIGG  BL 
ALEX  HILL 


HRS  403737N- 


440.AINT    IT   NICE/FUNCTI  ONIZIN       VO  2826  E 
441. STOMPIN  EM  DWN/TACK  HEAD         BR   80034  E 
BERTHA  HILL  (ACC  BY  LOUIS  i,  RM  JONES) 

442.  KID  MAN   BLS/LOW  LAND   BLS         OK     8273  V 

443.  GEORGIA    MAn/tRBL    IN   MIND  OK      83|2  N- 

BERTHA  CHIPP  HILL(ACC  BY  R.M.JONES) 

444.  LEA VENWORTH  BL/PANAMA  LIM  OK  8367  V- 
445. STREET  WALKER  Bl/uESS  KATIS  OK  8437  N- 
446. SPORT  MODEL   MAm/dO  OIRTY         OK     8473  V 

447.  PRAT  CITY  BL/GOOO  TIME  FLAT  HRS  N— 

EARL  HINES 

448.  ROSETTA/GLAO  RAG  DOLL  BB    10555  E+ 

449.  WHIRL    IN  WH IRL/E. JONES  W  HINES  ORCH 

DORO       101  N- 

450.  CIG  FOR  COMPANY/ELLA   FELLA  DORO     102  N- 

451.  JUST  TOO  SOON/OHI   HIGH   LIFEHRS  II  N 

WINSTON  HOLMES  ;  CHARLIE  T  IRNER 

452.  sk I nner/k  C  OOG  WALK  PM   1 28 1 5  N- 

SlLLlE  HOLIDAY  

453.1    ALL  4   YOU/I    HEAR   MUSIC  OK  583l  N— 

454.  GA   ON   MY  MIND /LETS   DO    I  T  OK  6|34  E 

455.  GOD  BLESS   THE  CH  I  LD /SOL  I  TUDEOK  62  70 

456.  DID    I    REMEM  BE  R/NO  REGRETS        VO  3276 

457.  A   FINE    ROMANCE/CANT  PRETEND    VO  3333 

458.  WHERE    IS  SUN/DONT   KNOW    I F   I   VO  3543 

459.  FUNNY    THAT    WAy/tRAVLIN   ALONEVO  3784 

460.  WISH    I   HAD  U/OCNNA   LOCK  HRT  VO  4238 

461.  DRM  OF   LIFE/THAT  ALL  ASK         VO  463l 

ART  HOPES . 

462.  snowy  morn/4-5  times  BW  I 

463.  MAPLE  LEAF/YELLOW  DOG  BL  BN  505 
464.6L0W  EM  DWN  Bl/shE  CRYIN  4     BN  506 

465.  clark  Randolph/changes  mo     bn  508 

466.  u  got  oive  me/bed  rock  bl     jr  1002 

467.  F0UND  NE  BABY/4-5   TIMES  SO  lOl 


E+ 
N-/E 


N-/E 


468, 
469, 
470, 

471, 
472, 
473. 

474. 

475. 

476. 
477. 
478, 
479. 
480. 
481. 
482. 
483. 
484, 
485. 
486. 
487, 
488. 

489. 

490, 
491. 
492, 
493, 
494. 
495. 
496. 

49^, 
498, 
499, 

500, 
501, 
502, 

503, 
504, 
504, 
505, 
506, 

507, 


ART  HOPES  CONT. 
D  I  GA  DIGA   DOO/TI  N  ROOF  SG        1 02  N- 

SELECTI  ONS  FRM  GUTTEr/orGAN  SS     9001  N- 

sii3  u  sinners/sunny  side/bls 

GLASS  BASE  ACETATE  N— 

YANCEY   SP/  BLK   '4  BL  "     *     ACETATE  N- 

THE  MOOCHE/4— 5TI MES  "  *  ACETATE  N— 
YANCEY   Sp/b.W.   BLS&  SWT  LORRAINE 

GLASS   BASE  ACETATE  N- 
L I  BERT  Y  INN  DRAg/mONDAY  DATE/ 

organ  gri nber/bugle  CALL  Q.B. ACETATE  N- 

BLUES   BW/BLUES(W   MEZz)  BLANK  N-/E 

JOHNNY  HODGES 
3D   QUEEN   BESS/THAT    BL   OL  BB    11117  N— 

go  in  out  back/passion  FLOWERBB  30081  7  N— 

RENT  PARTY  Bl/raBB|TS   JJMP     OK  5|00  N- 

LET  SONG   OUT  HRt/|F  U  WERE     VO  4046  N— 

E.IIPTY  BALLROOM/u  WALKED  OUT  VO  42|3  E+ 

pyramid/lost   IN  MEDITATION    VO  4242  N- 

bles  sere/jitterbug(lam  crk)vo  4309  n/e 

swingin  in  dell/love  swtime  vo  4335  n- 

OANCIN  ON  STARs/lN  NOTHER  W  VO  4622  E+- 
CAN  COUNT  ON  IC/k|TCHEN  M  VO  491  7  E+- 
DANCE  OF    GOON/HOMETOWN    BL        VO      494l  N— 

know  what  u  do/drm  BL  VO    5353  V 

TIRED   S0CK6/SKUNK  HOLLOW   BL  VO     5533  N- 

HOUND  HEAD  HENRY         (jfRM  CHP) 
SILVER  DOLLAR/LOW   DWN  HOUND  VO      T288  N 

BESSIE  JACKSON 
SEABOARD   BL/TROUBLED  MIND       ME   1 2763  E- 
SLOPPY  DRUNK/ALLEY  BOOGIE       ME    12484  E- 
BAKIN   POWDER   Bl/«EAN   TWISTEHME   |302l  E 
WALKIN    BL/FORTY    TWO    HUNDRED   ME    13086  E 
MY  MAN   800GAN  ME/PIG    IRON  S  ME    13342  E— 
RECKLESS  WOMAN/TIRED  AS   I        PE       308  E+- 
SHAVE  EM  DRY/BARBECUE  BESS     PE        332  E+- 

J IM  JACKSON 
MOBILE   CENTRAL/MONDAY    WOMAN   VI    2|236  N 
GONNA  MOVETO  LA./°ART  2  VI  2l67l  E+ 

HEY  MAMA   NICE  LIKE   THAT/pT2  VO     |284  E 
PRESTON  JACKSON  8AND 

PM  12400  N 
PM  12400  V 


ITS  TITE    JIM/HARMONY  BL 
ITS  TIGHT  JIM/HARMONY 
YEARN  I N  FOR  MANDALAY/TROM  M  PM   1 24 1  I  E+ 

BUD  JACKSON  J  KINGS  

CLAR  MARM/OPUS  t\   SANS   MEL  JAZZ 
CANT  BELIEVE/OPUS   t   I  SQ 
CANT   BELIEVE/OP  #1   SANS  MEL  SG 
LAUGHING  AT   u/CLAR  MA  RM  SG 

opus/sugar  foot(melrose  bd)  DUB 

JAM  SESSION  AT  VICTOR 
honeysuckle/  blues  " 


HARRY  JAMES 
•  boo  woo/woo  WOO 
JESSIE  JAMES 


102  E+ 

103  E 
103  E 
106  E+- 

E+ 

25559  E+ 
831  8  E 


509, 
51  0. 

511, 

512. 
5(3, 
514. 

5 15. 
516, 
51  7, 
518, 

51  9, 
520, 
521, 
522, 

523, 

524, 
525, 
526, 

527, 

52  8, 
529, 
530, 
531, 
532, 
533, 


HIGHWAY  61 

SWEET  PATUNI 

JAZZ  MAN  ACETATE  OR  TEST 


DE  TEST 
DE  TEST 


E-l- 


cone  back  sweet/hot  HOUSE 

BLINE  LEMON  JEFFERSON 
GOT   THE  BLS/LONG  LONESOME 


JM 


6  N- 


PM  12354  E+ 

PM  12394  N 

PM  12622  E- 

PM  12679  N- 

PM  12739  V+- 

PM  1 277|  E+- 


BEGGIN   BATk/ol  ROUNDERS  BL 
PRISON  CELL/LEMONS  WORRIED 
HANGMANS   Bl/lOCKSTEP  BL 
EAGLE   EYED  MAMa/dyNAMI  TE 
SAT   NITE   SPENDER/OIL  WELL 

nobooys  falut/oark  WAS  NITE  CO  14303  N 

GONNA    RUN   CITY/jESUS  COMING    CO  1 439l  N- 

MOTHERS   CHILDERN   HVe/hAD   MY  CO  14343  E+- 

keep  lamp  trim/cant  KEEP  FRMCO  14425  N 

LET  U  LITE  SHINE/GOD  DONT  NVCO  14490  E- 
(abOVE;  RM  CHP  NO  GR.) 

TAKE    BURDEN   LORd/gOD   MOVES      VO  305l  E+- 

BUNK  JOHNSON 

WEARY    8L/M00SE   MA RCH                    JM  9  N 

BUNK   BEING    INTERVIEWED               JM  33  N— 

ORY  CREOLE  TRA m/ca RELESS  WOR  I  I  5  EV 
(ABOVE;   BUNK     WITH  TURK ) 

ALEX  RAGTIME  BAND                       DE  TEST  E* 

TISHOMINGO  BL                             DE  TEST  E+ 

MARYLAND  MY                                 DE  TEST  E 

U  ALWAYS  HURT  ONE  U  LOVE         DE  TEST  E- 
FRANKLIN   ST/BIG   CHIEF   BTAXEH-AIN      LB  N 
FRAN  KL  I  N  S  t/b  I  G  CH  I  EF  BT       pla  I N  LB  N 
BIG  CHIEF  8TAXE/FRANKLIN  STPLAIN  LB  N 


534. 
535. 
536. 

537. 

538 
539 

540 

54i 

542 


BMNK  JOHNSON  CON  T 

FRANKLIN  ST/BIG  CHIEF  BAXE  PLAIN  LB 

BIG  CHIEF  BATTLE  AXe/f  ST  BLANK 

BIG   CHIEF  BATTLE/fRAHK  ST  BLANK 

EDITH  JONSON  

HRT  ACHING  BL/AINT  NO  MORE  OK  8748 
HONEY  3RI  PPER/5^W0RTH   LIVERPM  |2823 

GOOD   CHia/CANT  MA  KE  NOTHER  PM   1 2864 
ELIZABETH  JOHNSON 


543, 
544, 
545. 
546, 


SOBBIN   WOMAN/BE   MY   KID  OK     8789  E+ 

JAMES  P  JOHNSON 
,3L  FOR   FATS/BLUEBERRY  RHY       SG  28|05  E+ 

L IL  JOHNSON 
,SAM   HOT  DOG/GET  FRM  PEANUT     VO     324U  N-/v 
(a^ove;  RM  CHP  2  GR' 
LONNIE  JOHNSON 
,SHE  AINT   Rl TE/SOMEBODYS  GOT   BB     8684  E+ 


PLAYIN  W  STRINSs/sTP   EM  LONGOK  8558  E- 

MOVE  OVER/HARLEM   TWIST  OK  8638  V- 

FEELS  SO  GOOD/PARTS   3   >4  OK  8697  N 

(ABOVESWITH   SPENCER  WILLIAMS) 

U  DONE  LOST   GOOD  Th/pT   1*2     OK  S733  N- 

BABY  PLEASE  DON  T  Lv/sUN  DWN  OK  8754  n/n- 

JUST  ROAMING  »»n/bL  ONLY  GH   OK  8875  E+ 
MARGRET  JOHNSON  (  ACC.  C  WILLIAMS) 

550.P(PA    MA  MAS   ALONE /CHANGEABLE  OK     8|85  E- 
MARY  JOHNSON 

WESTERN   UNIOn/bLAC<    MEN  BR      708l  N 

MUDDY   CREEK  BL  DE  TEST  N- 

KEY   TO    NT/BARREL  HOUSE   FLAT  PM  1 2996  N- 

_PETE  JOHNSON 

554, 
555 
556, 
557, 
558 


547 
548 
549 


551 

552 
553 


DE  3384 

DE  8582 

SA  12005 

SA  12006 

VO  4997 


•KAY   CEE   ON   MIND/BL   ON  DWN 
.JUST  ''OR  u/pETES  MIXTURE 
•  PETS  BL/LET  EM  JUMP 
•BUSS  ROBINSON  Bl/b40  BLS 
•BABY  LOOK  AY   u/cHERRY  RED 
JOLLY  J  I  VERS  

559.  HUNRGRY  MAN   SHUFFLE/  PIANO  WOR  13606 

JONAH  JONES 

560.  HEADIN  4  PARIS/JOHNAHS  WA I LSwF  243 

MAGGIE  JONES 
.poor  house/thunderstorm        CO  14050 

.BLACK   RIDER/TRBL    IN    MIND  BB  6569 

R.M.  JONES  JAZZ  W. 
.dusty  bottom/scagmore  OK  8431 

(ABOVE;   RM  6 HP  NO  Gr) 
JONES-COLLINS  ASTORIA  8 
.ASTORIA   STRUT/DUET  STB 
.DAMP  WEATHER/TIP  ZASY  BL 

JONES-SMITH  INC. 
.LADY  B  GOOD/BW 

CHARLEY  JORDAN  

.BIG  4  BL/KEEP   IT  CLEAN 

JUNGLE  BAND 
.TIGER  RAG/PARTS    I  2 
,DOIN   VOOM  VOOM/RENT  PARTY 
.JUNGLE  MA  MA /DOG  BOTTOM 
.BLACK    '    BLUE/jUNGLE  JAM 

JUNGLE  KINGS 
.DRKTWN    STRUT/FRIARS  POINT 
,|2TH  ST  RAG/ROCKIN   IN  RHY 

MAX  IE  KAMINSKY 
.DR    JAZZ/oHOE   SHINNERS  ORAG 

REV.  KELSEY 


561 

562 


564 

565, 

566, 

567, 

568, 
569, 
570 
57| 

572, 
573, 

,574, 

575, 

576. 

577. 

578, 

579, 
580, 
581, 


E/V 


EVERNING    PRAYER/TELL   HE  HW 

KENTUCKY  GRASSHOtRS 

MA  K  I N  FRIENDS/GET    BL  WHN  IT 

FREDDIE  KEPPARD 
SALTY   DOG/STOCK  YARD  STRUT 

GENE  KRU  PA 
SWING    IS   HERE/HOP  GAB 

YANK  LAWSON  JAZZ  BAND 
SQUEEZE   HE/SHE  IK 
2  .MNY  Tl  MES/STUMBL  IN 
THATS  PLENTY /HANG  W  BLS 
(ABOVE  ;   I   "  HR  crk' 
LEAD  BELLY 

582.  RED  CROSS    STORE  Bl/rOBERTA 

583.  LAST   GO  ROUND /LIPS  PAGE) 

584.  LEAVIN  BL/GOOD  MORN  BL 

585.  FOUR  DAY  WORRY/NEW  BLK  SNAKERO  5439  E 
586.00NT  LOVE  ME/PINTOPS  BW  G,B»  ACETATEN- 
587.G00D   MORN   BL/MAMA   LOVES   YOU   BLANK  N- 

MEAOE  LUX  LEWIS  _ 
58ft. wh I stl in  bl/honky  TONK  VI   25541  N 


BB 

81 68  N 

BB 

10952  N 

VO 

3459  N- 

VO 

l5n  v+ 

BR 

4238  v+ 

BR 

4345  e/v+ 

BR 

4450  E+ 

BR 

4492  E 

UHCA          4  N— 

BR 

6038  e/v+ 

BN 

507  n- 

MGM 

10303  N- 

■  BA 

6360  E 

AM 

3  N— 

BB 

10705  E+ 

SG 

28 103  E+ 

SG 

28107  N 

SG 

28108  N- 

BB 

3709  E 

BB 

898|  N- 

BB 

8791  E 

23 


AUCTION 

AUCTION 

SAM  MELTZER 

BOX    |7,    THE  RECORD   CHAN.GER   •  1 25 

LA  SALLE 

3T  NYC  27 

NY 

SEE   PAGE  ONE  OF   AUCTION  FOR 

1 NSTRUCTI  ONS. 

MEADE  LUX  IE*  IS  CONT. 

MEZZ  MEZZROW  CONT. 

JELLY  ROLL  MORTON  CONT. 

589.  WH  1  STL  I n/HONKY  TONK  TRAIN 

BB 

10175 

n/e+ 

647.  IF   U  SEE  ME  COMIN/ROYAL  GAROBB 

10087 

e/v+ 

71  7. GRANDPAS   SPELLS/CANNON  BALL  VI 

2043 |  v+ 

590.BEAR   CAT   CRAWl/(a .AMMONS ) 

CO 

35961 

N- 

648.REV0LUT  1  ONARY  Bl/gETTIN 

BB 

10088 

E 

71 8.HYENE  8T/B1LLY  GOAT  ST 

VI 

20772  N 

591. YANCEY    SPECIAL/  BW 

DE 

3387 

N- 

649.AP0LIGIES/  SEND  1 N  VIPERS 

BB 

10250 

E 

7i9. jumble/  African  hunch 

VI 

2 1 345  e/e+ 

592.CLOSIN   HR  BL/FAR  AGO  BL 

SA 

12004 

N 

650. lost/melody  frm  SKY 

BB 

6320 

E 

720. SHOE  SHINNERS  DRA g/sH REVEP' 

2 1  658  G4- 

LILS  HOT  SHOTS/^ED  ON  ION 

J. BABIES 

65l. MELODY    FRM  SKY/LOST 

BB 

6320 

N— 

72l. PRETTY   LIl/n.O.  BUMP 

VI 

38078  V- 

593. DROP  THAT   SACK/SANTA  CLAU3 

TEST 

N 

652.C0MIN   ON  WITH    COME  On/pt2 

BB 

10085 

n-/e 

722.winin  boy/didnt  he  ramble 

92 1  7  N— 

LITTLE  BROTHER 

MIFF  4  LITTLE  MOLERS 

723.PNCHATRA1  n/  U   RASCAL   U  Ga 

B. 

\CETATEN~ 

594. OUT  west/leavin  town 

BB 

6916 

E+/S 

653. FEEL  IN   NO  PAIN/IMAGINATION 

CO 

35687 

E+ 

Riinnv  uncc 

DUUUT  -Ubo 

595, 'VEST  TEXA6  BL/mi  STREATI  N 

BB 

7|  78 

E+ 

MILLS  8R0THERS 

724,  INSANE   8L/WHEN  HEARSE  ROLL 

1  3 1  49  E 

LITTLE  DAVID 

654.H0W   DID   SHE  LOOK/BOOG  IT 

3  RE 

3|50 

N 

725, BROKE  DOWN    ENGI  NE/bA  C  htLORE 

PE 

266  v+ 

596.0RIG  SWT   PA TUN  1 A/S TANO 1 NG 

DE 

72ll 

V+ 

655. SINCE  WE   FELL  OUT/SHAOE  OLD 

DE 

1495 

E-h 

726,PR0WLIN  WOMAN /wH  EN    1  DEAD 

1  26 1 3  E— 

597.NEW   SWT   PATUNl/RAMBLIN  MIND 

DE 

7270 

V 

MILLS  10  BLACKBERR IES 

727,0H   LORDYMAMA/MISERYMAN  BL 

ME 

1 3234  E 

LITTLE  RAMBLERS 

656. double  check/swt  mama  (lam  c)di 

6062 

V-t- 

728,BEST   GAL/B40  BL  ^2 

ME 

12808  e/v 

LOVELESS  LOVE/STREAMLINED   G  G 

BB 

6043 

N 

RAY  MILLER/HODES  f-  MEZZ 

729, JEALOUS   HEARTED    MAn/bY  MAMA 

ME 

12747  v<- 

C.C.  LOFTON 

657. THATS  A    PLENTY  BL 

BLANK 

E+ 

MEM  PH  1  S  MOSE 

599.BR0WNSK I N   GIRLS/U   DONE  TORE 

ME 

61 166 

E- 

JOHNNIE  MILLERS  M.O.  FROL ICKERS 

730.8ILLI E  GRINDEr/giMMIE  LIL 

BR 

7l  43  n— 

600.HA0   A   DRm/sTREAMLINE  TRAIN 

SA 

12003 

E+ 

658.PA NAMA/D 1  PPER  MOUTH 

CO 

1546 

N— 

B.  MO  TENS  K.C.  ORCH 

60I.BRWN  SKIN   GIRL6/00NE  TORE  G 

.B.ACETATEN- 

PUNCH   MILLER  w  TINY  PARHAM/jUNC  COBB 

73l. TERRIFIC  STP/THATS    WHAT  1 

VI 

38081  V 

LA.  RHYTHM  KINGS 

659.SUD   BUS  TER /ONCE  OR  TWICE 

CRL 

18 

N 

732. THAT    TOO  Oo/u   RASCAL  U 

VI 

22  793  V+ 

602. BASIN   ST   BL/  LAST  CENT 

3RE 

2506 

N- 

MISS.  JOOK  BAND 

MOUND  C ITY  B.B. 

603. OH  LADY  BE    GOOD/MEANEST  KNDDeE 

3324 

N 

660. DANGEROUS  WO  MAN/BA  RBECUE 

CRL 

16 

N 

733.MUSKRAT    RAMBLE/HI  SOCIETY 

DE 

1 2  74  £+• 

604.BALLIN   JACk/(m|FF  MOLE  ORK> 

HRS 

15 

N- 

MITCHELLS  CHRISTIAN  SINGERS 

734.TAI  LSPIN/NEVER   HAD  REASON 

BB 

1  0209  E^- 

605. CANT  GIVE  U  ANYTH  INg/(0UKE  ) 

vo 

|57|0 

N- 

661. ANGELES  WILL   ROLL/ON  MY  WY 

ME 

13357 

e/v+ 

735. ONE  HOUR/HELO  LOLA 

BB 

10037  E 

LOUISIANA  RHYTH  MAKERS 

MOAN  IN  BERN  ICE 

TURK  MURPHY 

606.R0CKIN    IN   RHY/I2TH   ST  RAG 

ME 

12445 

E+ 

662, MOAN  IN   8L/S0UTH  BOUND  BL 

PM 

12620 

N 

736. hi  society/fidgety  feet 

JM 

TEST  N- 

LOVIN  SAM 

E.  MONTGOMERY 

737.TIGEH    RAG/SUNSET  CAFE 

JM 

TE8T  N- 

60  7.AINT   NOBOOY    GOT/GET    IN  FRONTBR 

7i3l 

E+ 

663. LA.    3L/FR 1  SCO    HI    BALL  BL 

ME 

12548 

V 

738.riverside/cake  walkin 

JM 

TEST  N- 

608.BR  ING   IT  HOME/UGLY  CHILD 

BR 

7|83 

n/e+ 

THELON IOUS  M0NK6 

739. M ILENBER  g/lONDON  BLS<3"CRK 

JM 

TEST  N- 

609.SHE  CA   LOVE   SO   Gd/3  6 'S 

BR 

7|  98  N- 

664. SUBURBAN   EYES/THELONI OUS 

BN 

542 

N/E-t? 

ROMEO  NELSON /SPECKLED  RED 

JANES  LUCAS 

AL  ICE  MOORE 

740.HEA0  RAG  HOP/wlLKINS    ST  ST 

BR 

80021  N 

6I0.TRBL    IN  MIND/MR  FREDDY 

VO 

3346 

V 

665. TOMORROW  8L/BL   BLK  4  EVIL 

DE 

7|32 

N— 

N.O.    JAZZ   BAND ( ORSON   WELLS   PROG } 

J  1  MM  IE  LUNCEFORD 

660. Rl  \ERSIDE  BL/BLACK  EVIL  BL 

DE 

7028 

e/v 

741  .WEARY  BL/TROMBONE 

BLANK  E+- 

6 II. BABY  WONT  u/BLUE  BLAZES 

VO 

4667 

N- 

667. JST   SITTIN  HERE/DEATH  VALLEYDE 

7|09 

E<- 

NEW  ORLEANS  BOOTBLACKS 

HUMPHREY  LYTTLETON  BAND 

668. BLK  4  EVIL/BROADWAY   ST  WOM 

PM 

12819 

N 

742,1    CANT   STAY. MIXED  SALAD 

CO 

14465  N- 

6|2. MAPLE  LEAF  RA  G/MEMPH  IS  BL 

Pae 

3257  N 

SAM  MORGANS  J.B. 

743, FLAT  FOOT/MAD  DOG 

CO 

14337  N- 

SHERRY  MAGEE 

669.EVYB0DY    TALK  I N   SAMMy/SING  ONCO 

|42|3 

V+ 

NEW  ORLEANS  WANDERERS 

6|3.TIN    ROOF/SHAKE    IT  4  BRK 

VO 

5281 

N— 

(above;  lam  crk) 

744.PERDID0    ST  BLS/GATEMOUTH 

CO 

698  £*■ 

6I4.BLUIN   THE  BL/SATANIC  BL 

VO 

5436 

N 

JELLY  ROLL  MORTON 

745, too  tight/papa  DIP 

CO 

735  El- 

JOE  MANNONE 

670. MUSH   MOUTH/LOOKING    4  BL  BRD 

DUE 

N— 

NORK 

6|5.FARE  THEE  WELL/DWNRI GHT  Q.B 

.ACETATE 

V 

67i.35th  st  bl/mamamita 

DUE 

1 

N— 

746. MAPLE  LEAF    RAG/CLAR  MARM 

brE 

2209  N- 

6|6.UP   THE  COUNTRY/RINGSIDE 

CO 

1044 

E- 

672. PRIMROSE   STP/MISS.  MILDRED 

BLANK 

N- 

747.  ma  rguer  I  T  e/mi  l  EN  BERG  joys 

GE 

521  7  V 

W INGY  MANNONE 

673. TOM  CAT  BLS 

DE 

TEST 

N 

748.PANAMA/JAZZ   VIE  BL 

DE 

162  E+ 

6|  7.R0YAL  GARDEN/ZERO 

OK 

41570 

N- 

6 74. BUCK TOWN  8L 

DE 

TEST 

N 

749. MAPLE  LEAF   RAg/swT  LOVIN  MANGE 

5104  V 

6I8.SHE  CRYIN  4  ME/jST   1  GIRL 

OK 

41569  El- 

675.MAMAMI  TA 

DE 

TEST 

N 

750.TIN    ROOF/tHATS    A  PLENTY 

BRE 

2208  E+- 

61  9. IF  1   CLD  B  W  U/T1N  ROOF 

ARA 

145 

E- 

676. TIA  JUANA 

DE 

TEST 

N- 

75l. THATS   PLENTY /TIN   ROOF  BL 

GE 

5105  V- 

620. WALK  1  NG   STREETS/SEND  ME 

BR 

6940 

E+ 

677. JELLY   ROLL  BL 

DE 

TEST 

N 

RED  N  ICHOLAS 

621, NICKEL    IN   SLOT/SWING  BROTHERVO 

3|7| 

E+ 

678. BIG  FOOT  HAM 

DE 

TEST 

N 

752.  ROSE  WASH    SQ/SHIM  ME   SH  A  WA 

BR 

1204  N-/N 

622. NEVER   HAD   LOVIn/alONE  WITHO 

SE 

50l  1 

N 

679. K.C.  STOMP 

DC 

TEST 

N 

753.N0B0DYS  knows/rampart  ST  blbrE 

2505  N- 

623.PA.JAMA/bASIIM   ST  BL 

BB 

641  1 

E— 

680.GR A NO PA S  SPELLS 

DE 

TEST 

N 

JIMMY  NOONE 

624. LETS  BRK   GOOD  NEWs/mANNONE 

BBB 

7633 

E+ 

681. PERFECT  RAG 

DE 

TEST 

N 

754.4  -5   Tl MES/ JAPVNSY 

OE 

|62|  N- 

625. UP  COUNTRY /SHAKE   THAT  THING 

DE 

7366 

E+ 

682. N.O.  JOYS 

DE 

TEST 

N- 

755.  SWT    GA  BROWN 

TEST  N- 

626. STARTED   ME  DRMG/TORMENTED 

BB 

6359 

V 

683.winin  boy/honky  tonk 

JM 

1  1 

N- 

756. SHE   FUNNY   THATWAY/sOME    RA  1  NYVO 

|240  E«- 

627.H0W  LONG    BL/BLUE  LOU 

BB 

10749 

N- 

684. SWT    SUBSTI TUTE/PANAMA 

GL 

1  703 

N- 

RED  NORVO 

628. SWT   LORRA INE/jESS   STONE  G.B 

•  ACETATE 

N— 

685.SWIGIN   THE  ELKS/DIRTY  DIRTY 

GL 

1  7|  | 

N- 

757.BL    IN   E  FLT/buGHOUSE 

BR 

8208  N 

PAUL  MARES 

686. DEEP  CREEK/SHREVEPORT 

HMV 

9220 

N 

758.0LD  FASHIONEDL/i  SURRENDER 

CO 

35688  N 

629. NAGASAKI/LAND  OF  DRMS 

CO 

35880 

N 

687. B|G  FAT  HAM 

DE 

TEST 

N— 

JIMMY  0 'BRYANTS  OR  1 G  W.B. 

BAND 

SARA  MART  IN 

688.MUDDY  WATER  BL 

DE 

TEST 

N 

759.  EVER  Y BODY    P 1  LE/CHA  RLE  STON  F 

PM 

|23|2  V- 

630.MISTREATI  N   MAN  /DEATH  STING 

PM 

12841 

N 

689. MY   JELLY  LORO/WOLVERI  NE 

TJR 

594 

VI- 

760.ALABAMY  BOUND/hOT  HOTTENTOT 

PM 

20400  V 

BERT  MAYS 

690. WOLVERINE  BL .MY  GAL 

RS 

8 

N 

HUS  0  'HARAS  SUPER  ORH/FRIARS  SOC.  0. 

63I.MIDNITE  RAM  B  LER  s/OH   OH  BL 

PM 

12632 

N 

69I.MY  GAL /WOLVERINE  BL 

RS 

8 

N 

76  I.SAN   BUGLE  CALL  BL 

DEE 

22 1  3  N 

REV.  F.W.  MCGHEE 

692.MAMAITA/35TH  ST  BLS 

SD 

101 

N 

KING  OLIVER 

632.N0THIN   IN  HELL/50  MILES  ELBOW 

3LANK 

E+ 

693.FINGER  BUSTER/CREEPY  FEEL  1  N 

JM 

12 

N- 

762. JUST  gone/weather  bird  rag 

brE 

2202  N 

633. ROCK  AGES/THE  HOLY  CITY 

VI 

21205 

N 

694,MUDDY   WATER/TROMBONE  MOAN  IN 

VJR 

N 

763. Rl  VERS  IDE   BL/MA8ELS  DRM 

SD 

100  N 

JIMMY  IUCHUGH  BOSTON  IANS/ 

695.HIGH  SOCIETY/FISH  TAIL  BL 

SES 

2 

N— 

764. KING    POSTER/TOM  CAT 

SES 

1  N- 

MILLS   |0  BLACK  BERRIES 

696. LONDON   Bl/dEAREST  DARLIN 

SES 

3 

E-h 

765. STI NGAREE  BLS/sHAKE   4  BRK 

BB 

10707  N- 

634.WH00PEE  SHOUT/HOT  A  BOTH  G. 

8. ACETATE 

N— 

697.SH0E   SHINERS  DRAg/b OOGABOO 

BB 

7725 

N— 

766.MAN0Y  LEE/GOIN  AWAY  OFF  MY 

DEE 

2201  N 

JIMMY  MCHIGHS  BOSTONIANS 

698.SMILIN   BL   AWAY /TURTLE  TWIST 

B8 

10194 

N— 

76  7.  WE  A  THE  R  BIRD   RAG/jUST  GONE 

3  EE 

2202  N 

635. IN   GREAT   BIG  WAY  G. 

B.  ACETATEN- 

(  I"  LAM  CRK  ABOVE) 

76 8. WEATHER  BIRD/SNAKE  RAG 

Jl 

5  N 

RAY  MCKINLEYS  J.B. 

699o  STEAMB  OA  T  ST /SMOKEHOUSE 

BB 

8372 

E 

769.S0BBIN  BL 

TEST  N- 

]      636.M.0.   PARADE/LOVE   IN  FIRST 

DE 

(019 

E 

700. COURTHOUSE  BUMP/SWT  ANETA 

VI 

38093 

N- 

770, SNAG    IT  $2 

TEST  N 

637.L0VE    FIRST   DEGREE/N.O.  PRDE 

DE 

1019 

N- 

701. SMI  LIN   BL  AWAY/TURTLE  TWST 

VI 

38108 

E 

77| . MAND Y  LEE   BL/FROOG 1 E  MOORE 

Jl 

2      N  — 

JIMMY  MACPARTLANDS  SQUIRRELS 

702 .OWN   MY  WAY/TRY  ME  OUT 

VI 

381  13 

E- 

772. CHI  MES   BL/CANAL   ST  BL 

Jl 

1  N- 

638. PANAMA/BOUND    ROUND   MASON  D 

HRS 

1003 

E 

703. HA RMONEy/lI TTLE  LAWRENCE 

VI 

38135 

V 

7 73, MAN DY   LEE/|M  GO  1 N  AWAY  WEAR 

brE 

220  IN 

FRANK  MELROSE 

704. SIDEWALK  BL/dEAO   UA N  BL 

VI 4001 1 3 

N 

774.N0  STOMP/CHATTANOOGA  ST 

CO 

13003  vt- 

639. WHOOPEE   ST  P  /ma  R  KE  T  ST  JIVE 

DU 

) 

E 

705. MR.    JELLY  LORD/WOLVERI  NEBL 

BB 

10258 

n/e«- 

775,DR00KED   BL/ALLIGATOR  HOP 

GE 

5274  F 

640. SHANGHAI    HONEY  MO ON /GOOD   FEELCRL  10 

N 

706. JUNGLE  BL/WILDMAN  BL 

BB 

10256 

N— 

776. TRUMPETS   PRAYER/CALL  OF  THE 

BB 

7705  E 

641. JELLY   ROLL   St/pASS   THE  JUG 

GE 

6774 

E 

707.0RIG   J.R.   BLS/DR  JAZZ 

BB 

10255 

n/e+- 

777.T00  bad/snag  IT 

VO 

1007  V- 

642.PA3S  THE  JUG/jELLY  ROLL 

BR 

80031 

El- 

708. THE    PEARLS/BEAL  ST 

BB 

10252 

N 

778.  JACKASS   Bl/hENDERSON  (?) 

VO 

|0|4  F 

MEMPH  IS  N  IGHT  HAWKS 

709. RED  HOT   PEPER/MOURNFUL  SERE  BB 

6601 

E 

779.  SO  ME  DAY    SWTHRT/OEAD  MAN 

VO 

1059  F 

643. SHANGHAI    HONEYMOON/WILD  STF 

VO 

2593 

E/E- 

7| O.STRATFORD  HUNCH 

DE 

TEST 

N 

780«TIN   ROFF  BL/WEST   EN  D  BL 

:rl 

1  1  N 

MET  ALL  STARS 

7|  1  .SHREVEPORT  ST 

DE 

TEST 

N 

78l. SHAKE   IT   BRK  IT/STINGAREE 

VI 

23009  N- 

644. NAT   MEETS    JUNE /SWT  LORRAINE 

CO 

37293 

N 

7I2.S0ME    DAY   SWHt/lONDON  BL 

OK 

8105 

E+ 

782. LONDON  CAFE  Bl/cAMP  MEET 

CO 

14003  N 

HAZEL  MEYERS 

7|3.THE  PEARLS /DREAM  OADDY 

GE 

5323 

V 

(above;  rm  chp  no  gr) 

645. HRT  BRK IN/BLACK  v,  LLE  AFTER 

OK 

8364  V 

7I4.KING    PORTER /w  OLVE  R  INE  BL 

GE 

5289 

E- 

783. Rl  VERSI  DE  BL/WORKING  MAN 

OK 

40034  E 

MEZZ  MEZZROW 

7I5.THE  CHANT/BLK  BOTT  ST 

VI 

20221 

E- 

784.SWT   LOVIN   MAN/SOBBIN  BL 

OK 

4906  N- 

646. MUTINY    IN  PARLOR/PANIC 

BB 

63 1  9  E4- 

7|  6.  SIDEWALK  Bl/dEAD  MAN  BL 

VI 

20252 

N— 

785. ROOM  RENT/AINT    GONNA  TELL 

OK 

8|48  E+ 
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KING  OLIVER  CONT. 

786.  HI    SOCIETY    RAG/SNAKE   RAG  OK  4933  N- 

787.  JAZZIN   BABIES/NOHOP   SCOP  OK  4975  E- 

OR  IG. CRESCENT  CITY  JAZZERS 

788.  CHRI  STI  NE/SENSATI  ON   RAG  OK  40|0|  N 

O.O.J.B. 

789. indi ana/oarktonw  STRUTTERS  CO  2297V 
PRIG.  NORK 

790. SHE   CRYIN   4  ME/GOLDEN  OK  40327  V 

PR  1 G  T  XEDO  JAZZ  ORCH 

79l  .BLACK    RAG /CARELESS  LOVE  OK  8|98  E+- 

ORIG  WOLVERINES  

792. GD   MAN    HARO/DEAR  OL  SOUTH  UHCA    1 00  N 

K ID  ORY 

793. SAVOY  BL   /OIPPERMOUTH  EX  3  E+- 

794.1 91 9/DOWN  HOME  RAG  CRS  4  E+ 

795. HI   SOCIETY/BALLIN  THE  JACK  EX  4  N- 

796.0.0.    I    STEP/ORY   CREOLE   TRAMCRS  6  E 

797.  CREOLE  SONG/  SOUTH  CRS  I  N- 

798.  GET  OUT   0  HERe/bL   FOR   JIMMYCRS  2  N— 

799.  maryland/o  didnt  he  ramble  CRS  3  n/e 

800.  CARELESS   LOVe/>0  WHAT  ORY  CRS  5  E+ 

801 .  MAPLE  LEAF    RAG/wEARY   BL  CRS  8  N— 

802.  PANAMa/uN0ER  BAMBOO  CRS  7  N- 
801.DYIN   MOTHER/wHOOPEE  MAMA  BR  7203  N- 

HOT  L IPS  PAGE 

804.  GONNA  LOCK  HRt/pIED   PIPER  BB  7682  E+ 

805.  JStf  NOTHER  WOMAN/MY  FITIN  BB  8660  N 

806.  EVIL   MANS  8l/00    IT    IF   U  BB  8634  E 

TINY  PARHAM  ORCH  

807.STUTTER  I  NG/jOG  0  RHYT  VI  38009  E 

CHARLIE  PATTON 

808. STONE    PONY/HIGH    SHERIFF  VO  2680  E 

809.34  bl/  POOR  me  VO  2651  E- 
SANTA  PECORA 


KID  REN A  J.B. 
848. GETTYSBURG   MARCh/lOWOWN  DEL        801  E+/E 


RED  ONION  J. 8. 


10  E+- 


810.  NEVER   KNEW  WHAT    GAL /MAGNOLI  ACO    36|59  N 

ARTHUR  PETTIS 

811.  G000  BOY  /THAT   WONT    00  BR      7| 82  N 

PHILADELPHIS  MELODIANS 

812.  WHEN  us  milin/  id  LIKE  2  B  PA  E       67l  E— 

LENA  PHILLIPS 
8I3.STRIVIN   MAKE    IT/STORM   IS        MGM    1^/429  E+ 

814.  L0RD   SENT   RAIN/LITTLE   BOY     MGM   10250  N- 

WALTER  PICBON 

815.  Y0   Y0/D0GG1N  THAT    THING  BB     6329  E 

CHARLES  PIERCE  ORCH 
S|6. CHINA   BOY/BULL   FROG  UHCA  I  N- 

PINEWOOD  TOM  

8  I  "/.WELFARE  BL/3T0RSIY  WEATHER        MZ    I  2983  V-h 

BEN  POLLACK  

I  8 1 . CUDDLE  UP/ALICE  B  GOWN 


DE      1 546  E+ 


819.  BL   5-  WORRIED  WOM/SQUEAKY  WRKME  13009  E- 

OLLIE  POWERS  GROUP/COOT  3RAIIT  ETC. 

820.  PLAY  'THAT    THING/COME  ON    COOTJI  6N- 

LOU IS  PR  IMA 

821.  LADY    IN   RED/CHASIN   SHADOWS     BR  7448  E— 

822.  CH  I  NATON*    MY/BASIN  ST                 BR  7456  E 

QUINTET  HOT  CLUB  OF  FRANCE 

823.  PARAMOUNT  St/swINGIN   W    JANGOVI  27272  N 

824.  VI  PER  S  DRm/mINORS  OWING  VI  262|8  N- 
825. SWING    SU I T ARs/sTO MPOL OGY          VI  25601  n/v 

MA  RAI  NEY  

826.  LAST  MINUTE/BO  WEAVIL                PM  12080  E-/v 

827.  BL  OH   BL/OH   PAPA     BL                   PM  1 2566  N 

828.  MA  RAINEYS  BL  BOTTOm/ga  CAKEPM  |2590  N 
829. ICE  BAG  PAPA /HELLISH  RAG  PM  I  26 1 2  V 
830. STACK    0   LEE  BL/yONOER    COME     PM  12  3  75  N- 

83 1.  HEAR   ME   TALK  IN/PROVE    I T   ON     PM  12668  N 

832.  NITE  TIME/4  DAY  HONORY  SCAT  PM  1 2303  F 
833. STORMY  SEA/LE  VEE  CAMP  MOAN  PM  12295  V 
334. BROKEN  hrted/jealousy              PM  12364  N 

835.  THOSE  ALL  N I  TE    LONG/BAD    LUK  PM  |208|  N- 

836.  BL    OH  BL/OH   PAPA   LB                     PM  4  N 

837.  NEW  BO   WEAV I L/MOONSH I NE            PM  2  N 
838.SLOW   DRIVE /GONE  DADDY                PM  3  N— 

839.  LITTLE  LOW    MAMa/gRIEVIN   H        PM  |24|9  V 

840.  A CREECH  OWL   Bl/tOUGH   LUCK       PM  |2735  E— 

841 .  BL  WLD   FORGOT/  PT   2                     PM  IN 

842.  JEALOUS   HRTEO/SEE   SEE   RIDER   Jl  9  N 

843.  C0UNTIN  BL/JELLY  BEAN  BL  Jl  8  N 
844. STA  C  K  0   LEE/YONOER  COME   THE   SG  908  N 

RAMBLIH  THOMAS 

845. JIG  HEAD   BL/  HARO   DALLAS          PM  12708  N 

846. SAWMILL   MOAN/RAMBLIN   MIND        PM  I  26  I  6  N 

S4  7.RAM8LIN   MAN/POOR   BOY                  PM  I  2  722  N 


849.  CAKE   WALKIN   BAB/DIPPER  MOU      J I 

RHYT'  'MAKER  5 

850.  WHO    STOLE    LOCK/OH   PETER  CO   35841  E+-/E 

85 1 .  YELLW  DOG/MEAN    OLO    BED  BUG     CO   35882  E+ 

D JAN  GO  RHEINHARDT 
852.30UNCIN   ROUM)/sT    LOU   BL  DUB  N- 

MAX  ROACH  4 


VOG    50|2  N 


853.  HAM    '  HAIG/MAXIMUM 

SN  I  TCHER  ROBERTS 

854.  HR  T    IS    Rl  GHT/SNI  TCHERS  BL        OK     878l  N 

ELZADIE  ROB INSON 


855.ELZAD i es  policy/payday  daddyPM  12635  V- 
I KE  ROGERS 

856  .  4  reasons/hi  society  dub  Et- 

WAL1ER  ROLAND 

857.  LAST  YEAR/MAN  MA  N  MA  N  ME    1  3037  E 

858.  RED   CROSS  BL  #2/nO   GOOD  BID   ME    13088  E 

859.  CO  LL  ECT  OR  MAN  BL/CWA  BL  ME  I  3  1 03  E/v 
860.SI.AVI  N   8L/8ACK   DOOR   BL  ME   |2823  E/v 

LU  IS  RUSSELL  ORCH 
86 1 .NEW   CALL  FRKS/jERSEY  BOUNCE  CO  35690  E 
862.00LLYMINE/SWT    MUMTAZ  OK     8454  E+ 

863.PANAMA/G0T  NOTHER   SWEETIE     PA  E        963  E/v 

864.29  dearborn/swt  mumatz      G.B.  ACTETATEN- 

865.  PLA NTA T  I  0NS    JOYS/pLIASE   DONTOK     8424  V+ 

SAVANNAH  SYNCOPATORS 

866.  somioayswthrt/wa  wa  wa  br    33  73  v+ 

SONNYSCOTT  

867.  BLK  HORSE/TRYME  MAN 
GENE  SEDR IC  HONEYBEARS 


VO    2586  E- 


868.  foolish  th  i  ngs/sess  i  on  jpedSwF      248  n/e+- 

OMER   SI  ME  ON 

869.  EEAU    K00   JACK/SMOKEHOUSE          BR  7|09  N— 

CASSI NO  s  i  mpson/je  lly 

870.  LITTLE    JOE/FROG  I  MORE    RAG  SO         I  03  N- 

ARTH  'R  S I  VIS  4  HIS  CREOLE  ROOF  ORCH 

87I.S0APSTICK   B/HOW   DO    U  LIKE       OK  8373  e/v+ 
ZUTTY  SINGLETON 

872.  CLAR   MARM/ANYTH I NG  4  U  OE       432  E- 

873.  BUGLE    CALL   RAg/rOYAL    GAROEN  DE       465  V+ 

SIX  BL  CHIPS 

874.  CHEAT  IN   CHEECH/STEEL   ROOF       OE        740  N 

SIX  JOLLY  JESTER  S/j'  'MIC  COBB 

875.0KLA.   ST/ONCE  OR    TWICE  VO  |449  E/v+ 

SLOPPY  HENRY 

876.  ROYAL  PALM  SPEC/jOMO   MAN   BL   OK  8845  N 

BESSIE  SMITH^iAY  TURNER 

877.  slow  4  easy/jivin  W  JARVIS   G. 8. ACETATE  N— 

BESSIE  SMITH 

878.  DYIN  ON    FLOOR/FOOLISH    MAN     BRS  1002  N 

879.  GULF  COAST   Bl/dWN    HEARTED        CO  3844  E 
880.0  DADDY   BL/BABYWONT   U    PL          CO  3888  E+ 

881.  keeps  ON  rainin/taint  nobodyCO  3898  V 

882.  MAMAS   GOT   BLS/OUTSIDE   0  THATCO  3900  V- 

883.  NEW   GULF  COAST/FLA   BOUND  CO  |4|09  V- 

884.  BY  BYBL/*EEPIN  WILLOW  CO  14042  V-t- 

885.  MOONSH I NE/BOWEAVIL  CO  |40|3V 

886.  sinful/follow  THE  DEAL  CO  |4052  V 

887.  RECKLESS/S0BBIN   HEARTED  CO  14056  V 

888.  W0MANS    TRBl/lOVE  ME    DADOY        CO  I  4060  E 

CLARA  SMI  TH 

889.  COURT   HOUSE  Bl/b  "-B   BLS  CO  I  4073  V 

BESSIE  SMITH 

890.  AINT    GO  IN    PLAY/NA  SHVI LLE  W      CO  14090  V- 

891.  A  I  NT    GOT   NOBODy/j. C. HOLMS   BLCO  14095  N- 

892.  DIXIE   FLYER/U   BEEN    GD  WAGON  CO  14097  V- 

893.  GOLDEN    RULE/lOICSOME    DESERT   CO  I  4 1  23  V 

894.  WOTS   MATTER/WANT  EVERY  BIT     CO  1 4 1 29  V+- 

895.  squEEZE  me/jazzbo  BRWN  CO  I 4 1 33  N 

896.  moneybl/hard  DRIVIN  PAPA        CO  1  4 1 37  V- 

897.  babydoll/them  HAS  BEEN  CO  I 4| 47  N 

989. RATHER   BE  D   »  BUR  I  Ed/pi CKPKTC 0  I  4304  e/e- 

899.STAN0IN    IN   RN/|T  WONT    BE    U     CO  14338  E+ 

900.  »ASHWO  MANS   Bl/hELP   ME   GET    H   CO  |4375  N- 

901.  ME  4  MY  GINE/SLOW    4  EASY  CO  I  4384  N- 

902.  POOR   MAN S  BL/OUGHT   8   ,SHMEO   CO  1 4399  N 

903.  WILD  BOUT    THING/GOT   GVE   ME      CO  |4427  E+ 

904.  KITCHEN  MAN/GUT  WHAT   TAKES      CO  1 4435  e/e- 

905.  MAKES    MY  LV/HE   GOT   ME  GO  I N      CO  14464  N- 

906.  D0NT  CRY/OONT  UNDERSTAND  CO  14487  E+- 
908.KEEP  IT  2  URSiTLF/HOP  SCOP  CO  |45|6  E+ 
909.0N   REVIVAL  DAY/MOAN   MOURNERSCO  14538  E 

91  O.shi  pwreck/long  OLD  ROAD         CO  14663  e«-/e 


BESS  IE  SM  I  TH   CONT  . 
91  I. COLD    IN   HND/GD   OLD   WAGON  CO    35672  N 

9|2.Y  OUNO  WOMANS  BL.CAKE  WALK  CO  35673  N 
9I3.EMPT/   BED   BL.    PART  2  CO   35675  N 

9|4,PREACHIN   BL/AT   CHRISTMAS   T     CO   35842  N- 
915.1    4  2  BL  •  ( MOUND  CITY   8   b)        CO    3628l  n/e+ 
9 1  6. HUSTL I N   DAN/BLK  MT   BL  TMPL       522  N- 

9|7.G0L0EN  RUL/LONESOME  DESERTTMPL        523  N 

918.  D0    U   DUTY. I  M  DWN    IN   DUMPS      UHCA        47  N 

CLARA  SMITH 

919.  MY   JOHN   BL/SH  I  PWREACK  BL   G.B. ACETATE  N- 
919A.U   CANT   STAY    HE  RE/LETS  GET      CO    14497  n/e+ 

JABBO  SM  I  TH 
920. SL  EEPYTME/LIT   WILLIE   BL  BR      7058  E+ 

PINETOP  &  LINDBERG/lITTLE  BROTHER 
921  .EAST   CH    BL/FARISH   ST   JV  B8    I  Ol  77  E 

PIMETOP  SMITH 

922.  I M  SOBER  NOW/JUMP  STEADY  BR   80009  N 

923.  JP   STEADY/( MONA  TANA   TAYLOR )uHCA        65  N 

924.  PINE   TOP  BL/PINETOP'S  BW        UHCA      1  1 3  N 

925.  NOW   I   A I  NT  GOT  N0TH1N  AT  ALL     TEST  N 

RUBY  SMITH  1  JIMMY  JOHNSON 

926.  BACK   WATER/HE  ALL  MINE  CO  4903  V+- 

TRIXIF  SMITH  

927.  WRLD    JAZZ  CZY/raILROAD  BL        Jl  7  E+ 

928.  EVRYBDY    CHARLESTON  N0*/lVE  MEMF      100  N 

929.  EVRYBDY   OOIN   Ch/lOVE  HE    L I KEPM    12330  V- 

FRANK  IE  SOCOLOW  AND  HIS  QUINTETTE 

930.  REVERSE   CHARGES/MAN    I    LV        DUKE      I|2  E+ 

SOUTH  STREET  RAMBLERS 
93I.S0ME   DO  SOME/ENDURANCE  ST      QRS      70|9  e/v 
SOUTHAMPTON  SOCIETY  ORCH  


932,12  TH  ST  bl/popl^lR -ST  PE   14395  V 
SOU TKERN  MALE  A- 

933.  JESUS  ROCK  WEARY /GO    DWN    MOS  BR     8479  N 

CHARLES  SPAND 

934.  FAT   MAMA /SHE   GOT   GO   STUFF  DUB  N- 

CHARLIE  SPAND  4  BLIND  BLAKE/LUX 

935.  HASTINGS   ST.HONKY  TONK    TRN  SG  65|0|  €*■ 

MUGGSY  SPAN  I ER 
936, SMEDAY   SWTHRT/THAT  DA  OA    STN8B    10384  N- 

937.ECCENTR  I  C/B  I  G  BUTTER  4  EGG  88    |04|7  E+- 

938.SIS  kate/deppermoutn  BB  10506  E 

939.  LIVERY   STABLE/AT    J.B.    BAl.L  B8    1 05 1  8  E 

940.  RELAX  I N   AT    TOURo/r I VER BOAT  BB    10532  E 

941.  BLK  4  BL.  DINAH  BB  10682  E+- 
942.3LUIN  THE  BL/AT  SUNOOWN  BB  1 07l  9  E- 
943. MANDYMAKE   Up/LONESOME   RD  88    10766  £*• 

945.  HESI  TA I  Tl  N  3L/LIT  DAVID  DE     4271  E+ 

946.  AM  PATROL/MORE   THAN  U   KNOW  DE     4328  N 
947,2  oclock/wreck  OL  97  DE    4336  N- 

948.  BIU1N   THE  8L/AT    SUNDOWN  HMV      9092  N 

SPECKLED  RED  (RUFUS  PERRYMAN) 

949.  THE  DIRTY    DOZ  N0.|/n0.2  BR   80020  N 

VICTORIA  SPIVEY  4  BOYS 

949A. NEVER   FALL  Lv/BLK  SNAKE   SW  DE     7203  E 

950.  NEW   BLK  SNA'<  E  BL   PT    I  *>2  OK     8626  N- 
95l .6L00D  HOUND   Bl/d|RTY    T  B   BL  VI    38570  E 

952.  LONESOME    W  Bl/haUNTED  BY  BL  VI    38598  E+- 

953.  ANY   KND  MAN/AINT   LET    SEE  S  CO     3366  E 

954.  HOLLYWOOD   STP/OETROIT  MOAN  VO     340*)  e/e- 
SPECKLED  RED 

955.  DIRTY    DOZ/RIGHT   STRING   WRG  BR      7|5|  N 

STACY  ORCH 

956.  CLAR I NE  T  8L    CANT  BELIEVE  U  VS      8| 32  N 

STATE  ST  RAMBLERS 

957.  ME  4  THE  BL. TIGER  MOAN  CH  16247  E 
958.1    WANT  BF   LOVIN/R  ICHMOND   ST  CH    16350  V 

959.  KENTUCKY   Bl/baRREL   HOUSE  CH  40007  E 

960.  R  ICHMOND   ST/GA   GRIND  CH  40009  N- 
96I.SIC   ME   TIGE/S.AFRIC   BL  CH  40070  N-/E 

REX  STEWART 

962, MY  SUNDAY  GAl/*I  TH0U1    SONG  BB    10946  N 

STATE  ST  RAMBLERS 

963, ORIENTAL    MAN/TACK    IT  DWN  TEE  |5  N 

964.  WEARY  WAY   BL/COOTIE   STP  TEST  E+-/E 

STOMP  SIX 

965.  WHY  CANT   IT  BE/EVYBOOY   LUES  SES          5  N 

JOE  S'LLIVAN 

966.  BLUES/  H   S   ROSE  ACETATE  N- 

967.  BLUES   YANCEY   ST  ACETATE  E*- 

968.  JST  ST  R  OL  L I  n/l  1  T  TLE    ROCK  DE       600  N- 

SWEET  PEA 

969.  LEAVIN  BABY/OAY   BRKIN   BL          VI    23361  E- 

7???7?77?"7????7? 
9T).SWaMP  MIST  BEE  E» 
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BLIND  JOE  TAGGART 

971.  HADN  WRITIN  WALL/CROSSED  LN  PM    |27|7  N 

TALL  TOM 

972.  EASY  PAPA/U  BROKE  MY  HRT         VR     6030  N 

TALLAHASSEE  TIGHT 
973. 8LK  SNA KE/ JEALOUS  MAN  ME    13020  VI- 

974.  TALLAHASS  W  OMAN/HOMES  I  CK   BL  ME   I  3073  V+ 

TAMPA  RED 

975.  B  W  DANCE/BUMBLE  B  EE  BL  VO    1 6 1  9  V4- 
976. SOMEDAY  BOUND   *  I n/( L I  T. 3R0.  )bB     6825  Z+/z 

ERSK  INE  TATE 
977.STP  OFF   LETS/STATIC  STRUT 
978.STP   OFF  LETS  GO 
979.STHTIC   STRUT/STP  OFF  LETS 

ART  TATUM 
980,STPIN   AT  SAVOY/LAST  GDBYE 
981. ROCK  ME  MAMA/LUCILLE 
982 .SOPH  I S  TACED  LADy/t   FOR  2 

8  ILLY  TAYLOR 
983. VERY  THOUGHT  OF /D  WN    CHAMPS  E  SwF  234  N- 

JASPER  TAYLOR  STATE  ST  BOYS 
984. STP   TIME   BL/MUST   HVE  BEEN        PM~  12409  E 

MONTANA  TAYLOR 
9B5. DETROIT  ROCKS/HEAD   RAG  HOP  HRS  22620  N 

JACK   TEAGARDEN  8-  WHOOPEE  MAKERS 
986. ITS  SO    GOOD/DIRTY   DOG UHCA 39  N 

EDDY  TEDDY 

987.  * I LD  WOMAN/ALCOHOL   MAMA  BR     7223  N 

SONNY  TERRY  N I TE  OWLS 

988.  HARM0NIC  TRAIN/WOMEN   IS  K     JAC     2303  £ 

TESCHEMACHER  

989.3ABY  WONT  U   PL/TRYIN   TO  BR  80064  N 

HOC  IEL  THOMAS(  ACC  BY  LOU  IS  4) 
990.HASHWOMAN  BL/GAMBLERS 


VO  1 207  E- 
TEST  N- 
OUB  N— 

OE    8536  E 
DE     8577  n/e 
SE     5015  N 


"~0K    8?89  F 

991.  PUT  WHERE  CAN  GET /ADAM  &  E     OK     8285  E/v 

HERSAL  THOMAS  

992.  HERSAL  BL/SUITCASE  BL  OK   82277  V- 

TRA YMORE  ORCH  /TUXEDO  ORCH 
THE  TRAYMORE  ORCH    IS    A  VERY  RARE 

DUKE  ELLINGTON  5l  DE   

993.  BLACK  TAN   FAn/dELIRIUM  VO    15556  E 

TRUMBAUER 

994.1    COMIN  Va/3INGIN  THE  BL         BR     7703  N- 

995. good  man  hard/cryin  asl  da    co  35956  e+ 
996.0STRICH  wlk/riverboat  shuf  uhca     29  n-/e 

997.  CLAR  MARM/WAY  DWN    YONDER         VO     44|2  N- 

BESSIE  TUCKER 

998.  MY  MAN    QUIT  Ml/bLK  NAME  MN     VI  2 1 692  N 

999.  GOT   CUT  ALL   PICES/FRYIN   PAN  VI  380|8  N- 
I00O.0LO  BLK  MARY/MEAN   JACK  STRPVI  38538  E-/f 

JOE  TURNER  MEMPHIS  MIN 

1001.  FREEZE   &  MELT/MI SS. MOAN          CO  I 8| 3  E 

1002.  MUST  HVE  MAN/FREEZE   !.  MELT  CRL         3  N 

1003.  DOGGIN   THE  DOG/RAINY  DAY       DE  7824  N- 

JOE  VENUTI 

1004.  F0UND  NEW  BABy/(h.FOOTWARMS)PAE        924  N 

FATS  WALLER 
1005.12  ST  RAG/SWEET  SUE  VI  25087  E 

1 005.  NUMB   FUMBLI N/SMASHI NG  3RDS   VI    25338  N- 

Sl  PPIE  WALLACE  i  LOVIE 
I006A.HAVE  U  EVER   BN   OWn/RioA   I)  I  Ua  DOO/ 

4  OR  5  TIMES  GLASS  BASE  ACETATE  N- 

1007,1    FEEL  GOOO/MAIL  TRAIN  BL     OK     8345  E-/v 

WESLEY  WALLACE/JABO  WILLIAMS 
IOOd.NO  29/  JAB  BLUES  J|  29  E 

WASHBOARD  RHYTHM  K I NGS/M  I  SSOUR  I ANS 


I  0,  0.  TIGER   RAG  /  SCO  TT  Y  BL 
ERNEST  I'lE  WASHINGTON 

101  I 
1012 
I  01  3 
1014 


SB     6084  E 


103  N 

104  N 

105  N 
1025  N 


BR     3526  E- 
CA     8|88  v+ 
CP     1076  N 
3.ACETJTE  N- 


.RECORO  WILL  B  THERE/LORD  I SMA 
,SAV  DONT  PASs/jST  MAKE  IT  MA 
.LORD  REMBR/NEVER  TURN  BACK  MA 
.UNCLOUDY  DAY/jESUS  PRAYED  MA 
HASH  I  UPTON  I ANS 

1015.  BLK   TAN  FAN/SOLI LOqUY 

1016.  TAKE    IT  EASY/MISS  MUD 
IOI7.0WN  OUR  ALLEY/OELIRLIUM 
I  Ol  8. EAST  ST    LOU/THE  MOOCHE 

ETHEL  WATERS 

1019.  dinah/  sweet  man  co  487  e+- 

1020.  am  i  bl/  birmingham  bertha  co  1837  n 
1021  .heebie  jeebies/evybdy  mess  co  |4|53  e— 
1 022. smile/want  my  swt  daddy  co  14229  n 

LU  WATTERS 

|0?3. LONDON  BL. Ml  LENBERG  JOYS       DUB  N— 

1024.  DADDY  DO/SUNSET  CAFE        G.3.   ACETATE  N- 

1025.  HI    SOCIETY/d|FF  MASTER     G^B.  ACETATEE+ 
1025. FIDGETY   FEET. TEMPTATION   RAGJM  7  N 
|027.MAPLE  LEAF/B&W  RAg(rOSe)        jm  TEST  N- 


LIJ  WATTERS  COMT  . 
1028. temp ta ti  on/daddy  do  ju  test  n 

1 020. TERR  I BLE  BLS/mAPLE   LEAF  JM  TEST  N— 

1030.  MUSKRAT/SM0KEY  MOKES  JM  TEST  N- 

DICKEY  WELLS  ORCH  

1031.  TWEEN  DEVIL  DEEP/BUGLE    CALLVI    26220  E 

GEORGE  WE  TT  L I NG  

1032.  EVY8DY  LUS/sOME   THESE  DAYS   BW  7  N- 

1033.  CHINA    BOY/THAT   PLENTY  BW  27  E+ 

PE  TT  IE  WHEATSTRAW 


I  034. SO  LONG    BL/MAMAS  ADVI  CE 
JOSH   WH  I  TE 


1035, 

1036, 

1 03  7, 

|038, 
1039, 
1040, 
I04|. 
1042, 
1043, 
1044, 
1045, 
1046, 
1047, 
1048, 
1049, 
1050, 
1051, 
1052. 
1053, 
1054, 

1055. 

|056, 
1057, 
1058. 
1053, 
1060. 
1061. 
1062. 
1063. 
1064, 
1065, 
1066, 

1067, 
1068, 
1069, 
1070, 
1071. 
1072. 
1073. 
1074. 
1075. 

1076. 
1077. 

1078. 
1079. 


VO     1620  V+ 


Ml   12727  V+- 


DEE     9158  N 


PM  12662  N 


.DOUBLE    CROSS  WM/cRYIN  BL 

MARK  WH I TE  JAZZ  CLUB 
.DIXIE/BAREFOOT  BL 

"BOODLE  IT*  WIGGINS 
EVIL  WM/KEEP  KNOCKIN 

CLARENCE  WILLIAMS 
SNATA   C   BL/B.  GOODMAN)  BLANK  N- 

IM  LIT  BLBD/mANDY  MAKE  UP  CO  35957  N 
,0F  AL   WRGS/tERR  I  BLE   BLS       HRS  3|  N. 

,K  C  MAN  BL/W.CAT  BL  OK 
, AC  HI N   HRTED  Bl/tAINT  NOOYS  OK 

.swt  emmaline/log  CABIN  OK 

.COAL  CART/SANTA   CLAUS  BL  OK 

.SQUEEZE  ME/SANTA  OLAUS  OK 
LIVIN  Hl/WAIT  SEE  BABY  OK 
TAKE  U  BLK  BTTm/cuSHION   FT  OK 

,K  C  MAN/SITTIN  TOP  WRLO  OK 
U  AINT    2  OLD  /ORGAN    GRINDER  CO 

.JACKASS  BL/*HATS  MATTER- 
WILD  FLOWE  r/m  I  DN  I  TE  STP 
NEW  DWN   HME/SQUEEZE  ME 
BOZO /BIMBO 

IN   THRU/LONGSHOREMANS  BL 
(ABOVE  HR  CRK  ) 


4925  Vt- 
4966  V+- 
8572  E+ 
8345  V 
8354  V 
8272  E 
8462  V+- 
8826  N 
2863  E/v 
OK  40598  G+- 
PM  12839  V- 
QRS     7005  V- 
7034  N 
7040  E+- 


QRS 
QRS 


.8EAUT   ROMANCE/SHES   GONE  VO  54l  I  n/e+ 

COOTIE  WILLIAMS 

,A I  NT    MISBEHVN/lN  .MY    COND  OK  6224  N- 

, TOASTED   PICKLE/TOP   *  BOTTOMOK  6336  N 

,G  MEN/ WEST  END  BL  OK  6370  N 

,A  I  NT   MISDHn/bL  MY   COND          RZE  35  96  N 

.CANT   GIV  ANYTH  I  NG/WATCH  IN  VO  3890  N/N- 

.  ECHOES    OF    HARLEM  VO  3960  N 

.sharpie/bl  IS  EVENING  VO  4324  N- 

A I  NT    GRAVEY    GD/BOUDOIR   BEN    VO  4726  N 

.NIGHT  SONG/BLK  BEAUTY  VO  4958  E+ 

BL  REVERIE/DWTWN  UPROAR  VR  527  E/V+- 

. GD  GRAVY/T  B  BLS  BB  3333  n/E* 
TEDDY  W I LSON 


1081 

1082 


,EENY  MEENY/lF  U  WERE  MINE  BR 
.THESE  N  THAT  N/SUGAR  PLUM  BR 
,3L  IN  C  SHARP  /(/ARMING  UP  PR 
,IT  LIKE  REACHING  4/GUESS  W  BR 
.PENNIES  FRM/THATS  LIFE  BR 
.WHERE  LAZY  RIv/plTE  OR  BR 
, COMIN  VA/HOW  I  2  KNOW  BR 
, MEL CHOL  BABY/CRIED  4  U 
,WHEN  U  SMILIN/CASY  LIVIN 

JOHN  WITTWER  3 
JOES  BL/  WOLVERINE  BL  EX 
.COME    BACK   SWT    PAPA/tIGER  EX 

WOLVERINE  ORCH  

.FIDGETY  FEET/ROYAL  GAROEN  BRE 
.TIGER    RAG/COPENHAGEN  BRE 

ALBERT  WYNNS 
CRYIN   MY  BL  AWAY 

JIMMY  YANCEY  

800DLIN/  JIMMY  ROCKS 
JIMMYS  STUFF/THE  FIVES 
YOUNGS  CREOLE  JAZZ  BAND/ 
MIDWAY   OANCE  ORCH 
.TI  N  ROOF/  BLK  SHEEP 


7554  G+- 
7577  E 
7684  N- 
7702  V 
BR      7789  N 
BR    7797  E+ 
BR     7893  N— 
CO  35862  N 
CO  36208  N 


2204  N 

2205  N 


VO    TEST  N 


SE  lOOOl  N- 
SA    12008  N 


THE  FOLLOWING  ARE  A  LIST  OF  JAZZ 
MAGAZI  NES, 300KS, CATALOGS,  ETC. 


NOTHERN  SOCIETY  FOR  JAZZ  STUDY 

1084.  V0L  I  f  1,2,3,5,5,7,8, 

VOL  2  /  6,  1 0,  I  I  ,  1 2, 1  4, 1 5, 1 6  ALL  E+ 
JAZZ  MUSIC  MAGAZINE 

1085.  VOL3  f  1,2,3, 

V0L4  f  5,                                   ALL  E+ 
AUSTRALIAN  JAZZ  QUARTERLY  

1086.  MAY'46,Aug  '46,DEC '46,N0V  '47, 
»«  '48,Nov  '48,  Mar  '5i,June'5i 

ALL  N— 


BOOKS, CATALOGS  &  ETC.  CONT. 

ESQUIRE'S  JAZZ  BOOK  1944 

1087.  ARMED  SERVICES  EDITION 
YOUNG  MAN  W  ITH  A  HORN  

1 088.  ARMED  SERVICES  EDITION 

GEORGE  GERSHWIN  BIOGRAPHY 

1 089.  ARMED   SERVICES  EDITION 

PLATTER  CHATTER  MAGAZINE 

1090.  DEC   '45  ,  JAN  '46 

MUSIC  4  RHYTHM  MAGAZINE  

|09|.  NOV  1940  ,       JUNE  |94| 

JAZZETTE  MAGAZINE  

1092.  NOV   1944  (e+)  MAR-APR.   1945  (n-) 
THE  WHEEL  MAGAZINE 

1 093.  AUG  1948 

JAZZ  -  JUNCTION  JIVE  MAGAZINE 

1094.  VOL  I  #1,2, 

HOT  JAZZ  MAGAZ  INE 


I095.FEB-MAR    '39, APR-MAY    '39,JULY-AUG    '39  E 

APR-MAY    '38,OCT-NO    '38(E+)nOV-OEC  '38(E-) 
THE  FIRST  JAZZ  PUBLICATION   IN  FRANCE  OR 
FOR  THAT  MATTER  ANYWHERE. 
HOLLYWOOD  MOTE  MAGAZINE 

1097.  MARCH   AND  APRIL   1946  N 

BAND  LEADERS  MAGAZINE 

1098.  JULY  '44,  SEPT  '44,  jan   '45  E  -1 

AMERICAN   JAZZ  REVIEW 

1099.  JUNE(Et),    JULY(E)   OCT    (n-)  1946 

CLEF  MAGAZ  INE 
I  100. MAY, JUNE, AUG, SEPT,  1946 
BLACK  J,  WH  |  TE 


llOl. MARCH    1946  N 

EYE  WHITNESS  JAZZ 
I  1 02.MUGGSY   ON   COVER    PART  I 
JAMES  P   ON    COVER  PART  2 
THE  NEEDLE  MAGAZ  I  ME 
I  103. VOL  I  t  6   '44,  V0L2  t\    '45  N- 

THE  JAZZ  RECORD  MAGAZINE 
II04.JULY   '44,SEPT   '44,  OCT  '44 
APRIL    1945   THRU  NOV   1 946 
JAN    1947  THRU    JUNE    I  947 
AUG,  SEPT,  OCT   1947      ALL   IN  N-  SHAPE 
JA3S  SESSI  ON  MAGAZ  INF 
I  105. OCT   '44,N0V   '44  DEC   '44,  Jan-FEB  '45, 
MAR-APR    '45,MAY^JUNE    "B,JULY-AUG  '45 
SEPT-OCT    '45,  NOV'DEC    '45, JAN '46, 
FEB    '46  ALL   E+  OR  BETTER 

PLAYBACK  MAGAZINE   (nee  .IA77  findfrI 
I  1 06.  JAN    1949  THRU   SEPT    1949    -  N- 

1107.  JAN    1948   THRU   NOV    1 948  N- 

JAZZ  QUARTERLY 

1 108.  V0L  2  #  4  N- 

1 109.  V0L2  f  3  N- 
I  I I0.V0L2  f  I  N- 

JAZZ  NOTES 

I  I  I  I . TASMAN I  AN    JAZZ   PUBLICATION   SEPT    '43  TO 
MAY    '45  (INCOMPLETE) 

"JAZZ"  MAGAZ  INE 
I  I  I  2. VOLS  I  f  1,7,8,9,10 

BLUEBIRO  CATALOG  

I  I  I  3. DEC  I  938  n— 

COLUMBIA  CATALOG 
1114. 1942  N 

"IN   THE  GROOVE'-VICTOR  "SWING" 
I  I  I  5. SUPPLEMENT   OF    I  938  E+ 

V  ICTOR  SUPPLEMENT 
I  I I6.0CT  1938  E+ 

HMV  RECORD  REVIEW 


1 1  I7.JAN  1943 

COLUMB  I  A— PARLAPHONE  SUPPLEMENT 
I  I  I  S.AU  GUST    I  943 

HMV  RECORD  REVIEW  

I  I  I9.N0V  1943 

DECCA 


I  120. COMPLETE  CATALOG  OF    1939  -NO   COVER  BUT  E+ 
I  121. LI  STING  OF  JULY  1942  N_ 
VOCALION-ENGLISH 

1122.  JAN    1937  SUPPLEMENT    FEATURING  FRED 
ASTAIRE  N_ 

OECIA  CATALOG 

1123.  1938  ~  E+ 
VICTOR  CATALOG-  CANAO  I  AN—  I  940 

I  1 24. MA NY    ITEM  LISTED  WHICH  ARE  CUT-OUTS 

IN   THE  U.S.A.  E+ 
VOCAL  ION  CATALOG-  SEPT  1939 
I |25.L»ST  CCMPLETE    CATALOG    ISSUED  BEFORE 

VO.WAS   DROPPED    IN   FAVOR  OF   PURPLE   OK.  f+ 


26 


AUCTION 


SAM  MELTZER 

box  i  7,  %  the  record  changer  i  25  la  salle  st  nyc«27  sy 

See  page  one  of  auction  for  instructions. 


AUCTION 


VICTOR  -  CATALQOS 
I|26.*MUSIC  AMERICA   LOVES  BEST"   SEPT    '50  N- 
I  |27."REQUEST"  SEPT  1950  N- 

8LUEBIRD 

II28.RACE  CATALOGS      JUNE    1 940  N 
HMV  

1129. 


1950-  |95|  CATALOG 

DUKE  ELLINGTON 


N- 


I I30.PRESSMANUAL  AND   DISCOCRAPHY    ISSUEO  BY 
WILLIAM  MORRIS   AGENCY  E 
VICTOR 

I  I  31. SUPPLEMENT  TO  MARCH  1939  N 
I  I  32. CATALOG    1938  E 

WHOS  WHO   IN  JAZZ  COLLECTING 
I  I  33.    1942  BY   *  I LL I  AM    C  LOVE  E 

PARLOPHOIC   RHYTHM  STYLE  CATALOG  

I  I  34.  TO  DEC  1943 

SHORT  S  RVEY  OF  MODERN  RHYTHM 
II35.ISSUED  BY   ENGLISH  8RUNSWICH  EDITED  BY 

LEONARD   HI  BBS  E 

COLUMBIA  

I  I  36. CATALOG  I  944 

OECCA 

t 137. LAST  CATALOG  WHICH  CONTAINED  NO 
CUT-OUTS  1940 

HOT  01 SCOGRAPHY    -  1936 

I  I  38. OR  I  G  I N  AL   EDITION-CHARLES  DELAUNAY 

BACK    COVER   MISSING   SOMEWHAT  SCUFFEO 
BRUNSWICK 

1 139.  CATAL0GE     JUNE  1939 

1140.  CATALOG  SEPT  1938 
DECCA  CATALOGE  -  1 942 


N- 


N- 


N- 


Il4|  PROBABLY  EXCEPT  FOR  MONTHLY   THROWAYS  THE 
THE  LAST  LISTINGS  OF  THE  BL  LABEL  DE 'S  N 
VOCALION 

1142.   CATALOG  APRIL   1939  E+- 
VICTOR 

I  143. CATALOG    1939    INCLUDING   SEP. SUPPLEMENT  N- 

BLUEBIRD 

M44.CATAL0G  SEPT  1940  N- 

1145.  CATALOG  DEC   1939  N- 

GENERAL  RECORD  CATALOGUE  

1146.  JAN    1942    INCLUDING    GAMUT   RECORO  CATALOG 
5,  LISTING  OF  JELLYS  N.O.   MEMORIES  4 

SI NGLES 
BLUEBIRD 


N- 


N- 


II47.0EC   |94|  RACE— 
I  1 48. CATALOG  THRU  DEC  1940 
VICTOR 

CATALOGUE  JAN   1927  (  1 1 49.  ) 

BLUEB IRQ  

I  I  50. CATALOGUE  OF    JUNE    I  940 

JAZZ  RECORD  

I  15  I. BOUND    IN   MARBEL I  ZED   BINDING  — 

NOS.    I    THRU  NO.   30  -  ALSO  INCLUDES 
"THIS    IS   JAZZ*   BY  RUFI  BLESH 
HOT  RECORO  SOC  IETY  RAG 
I  152. BOUND    VOLS. FROM   JAN    1939  THRO   MARCH    1 94l  . 

ROUND    IN  MARBEL  I  ZED   BINDING.   ALSO   BOUND  IN 
SAME  BINDING  A    FEW   PRECIOUS    ISSUES   OF  THE 
FAMOUS  "JAZZ*  MAGAZINE, 
RECORD  CHANGER 

I  I  53. BOUND    IN  MARBEL I  ZED  BINDING, FORM  APRIL 
1943   THRU  FEB  1945 

JAZZ  INFORMATION 

I  I54.30UND    IN   MABEL  I  ZED   BINDING, VOL  2  f  I 
THRU  TO  LAST   ISSUE  OF  V0L2  #  1 6— GREAT 
PHOTOS   4  OLD    RECORD   LABELS  N- 
II55.B0UND     MABLE. VOLS    I    f   I    THRU   VOL    I    f35  N- 

JAZZ  RECORD  BOOK-1942  BY 

I  156. CHARLES   E   SMITH, FRED    RAMSEY-BILL  RUSSELL  N- 

YOUNG  MAN  WITH  HORN 
II57.6PEC   BOOK  ARMED   SERVI6ES  E+ 
THE  REAL  JAZZ  -  1942 


I  1 58.HUGES   PANAS3 IE(aDAPED  BY  6.E.  SMITH) 

MEN  OF  POPULAR  MSUIC-  1944 
I  1 59.3 Y  DAVI  D  EWEN 

JAZZ  FROM  CONGO  TO   THE   'MET ' 
I  160.   BY   ROBERT  GOFFIN 

PIANO   IN   THE  BAND  1940 
I I6I.8Y  DALE  CURRAN 

DUKE  ELLINGTON  1946 


I  162. BY  BARRY  UL LA  NOV 
HOT  PI  SCOGRAPHY 


I  163. BY   CHARLES  DELAUNAY 

FATHER  OF  THE  BLUE S 


I  164.    BY  W.C.  HANDY 


SH  INNY  TRUMPETS 


   1946 

I  165.  8Y  RUOI  BLESH 

YEARBOOK  OF  POPULAR  MUSIC 
1943 


1166. 


TRUMPET  ON  THE  WING 


1948 


I  I  6 7.W  I NGYMA NN ONE    4  PAUL  VANOERVOOT 

JAZZMEN  1939 

SM|TH 

1950 


I I68.3YFRED  RAMSEY   JR,CHAS.  E. 
THEY  ALL  PLAYED  RAGTIME 

I  169, 


BY  RUDIE  BLESH  *  HARRIET  JANIS 
HOT  D I  SCOGRAPHY  1938 


llTj.    BY  CHARLES  OELAYNAY 


THE  FOLLOWING  ARE  10  "  RECORDS 
THE   ALL   S    TARS    (CHARLIE    BARNET  ORCH  ) 

NIT   &  DAY/WILD    MOB   OF  F I  SH  JAT  8  N 

ARMSTRONG 

REAL   SWHT/LAST   N I  TE 

ROCHIN   CHAIR/SWHTS   ON  P 

WILD   MAN    BL/  GULLY  LOW 

WEST   END   BL/GOT   NO  BL 


VO 


527  N 
2688  N-/E 
31  93  E/v+ 
3204  N- 

LOVIE  AUSTINS  SEREM  w.  DODDS  4  LADNIER 

.MERRY  MAKERS/IN   ALLEY  AM  4N 

MERRY  MAKERS/lN  THE  ALLEY     AM  4  N- 

MILDRE1  BA I  LEY 
LOVER   COME  BACK/PEACEFUL       BR   80109  N 

CHARLIE  BARNET  ORCH 
DARK  BAYOu/NICE   COME  HME     COR  601 32  N- 

SIDNEY   BECHET  W.CLAUDE  Ll'TERS  BAND 


iRIVERBOAT   SHUF^AWMILL  BL     BN  568  E 

STRUTTIN  W   SME/SEE  SEE   RID  BN  566  E+/n 

8  IX  BE  IDERBECK 

,  T I GER    RAG/ROYAL    GARDEN            TE  524  N 

MISSISSIPPI    MUD    142              SILT  1 029  N 

.SAN/THERE  AINT  NO   SWT          SILT  |03|  N 

OH  MISS  HANNAH/CHINA    BOY     TEM  529  N 

.SENT  BABY/LOVE   NEST                DTR  501  N 

SHARKEY  BONANO'S  DIXIELAND  BAND 

.TIN  ROOF  BL/FAREWELL  BL     PA  PPA  M5  N- 

GEORGE  BRUNIS  JAZZ  BAND 

•  ROYAL   GARDEN /Tl  N  ROOF            CMS  556  E 

BUMBLEE  BEE  SL IM 

U   LOWDWN   NASTY/DEEP  BASS 

B  I  LLY  BUTTER  F  I  ELD  CRCH 
WITHOUT  LOVE/MY  IDEAL 

ERNEST  CARLS  ORCH 

WAY    FEELING/(8 'WAY    BRDCAST)CA      9057  E- 

BENNY  CARTES  ALL  STARS 

CARRY  ME  BACK/ROYAL    GARDEN   BRS        23  N- 

CENTURY  STOMPERS  

SALTY  DOG/40  4  TIGHT  CE  TEST  E-t 

CH ICAGO  RHYTHM  KINGS  

CHANGES   MADE/SONG   WANDERER  CE    TEST  N— 

KENNY  CLARKE  4  HIS  CLIQUE  

DO  NT   BLAME  ME/BRUZ 

COZY  COLES  CU-BOPPERS 


OE     7162  E 


134  N— 


CE     1502  E- 


.staroust/la  danse 
stadust/la  danse 

bing  crosby 
magnolia/side  by  side 

LOUIS  DEL  ISLE'S  BAND 


CANDY  3002  N- 
CANDY   3002  N- 


DTR       505  N- 


533  N- 


4  N 


,BAS I N   S  T  BL/DI  NA  H  AM 

DIXIELAND  RTHYM  KINGS 
.ANCIENT  BOTTLE  STRUT/TIN   R  X 

DIXIELAND  THUMPERS  ( DODDS ) 
.SOCK    THAT  THING/OR  I NTL  MAN    CE     3002  N- 

JOHNNY  DCCDS 
.PENCIL   PAPA /SWT   LORRAINE        VI    38038  N- 
melancholy/wild  WIN  BR    3567  E 

carpet  alley /house  rent  silt  |0|9  n 
,  boodle  am  shake/hen  party  b i  lt  lolb  n— 

duke  ellington 
.snake  hips  dnce/ jungle  j  am  tem     530  n- 
,mood  indigo /solitude  co  35427  e+ 

(above;  hr  crk) 

.BRA  GG  I N  IN  BRASs/cARNI  VA  L  BR 
.RED   HOT   BAND/DOIN    THE  FROG  VO 

E  ST   LOUIS/LOST  0   Fl  NGERS/BLK 

cIARLY  VICTOR   LP   33l/3  VI 

MOOD    IND|  »/  HOT   4  BOTHERED/ 

CREOLE  LVE   CALL/EARLY   LP  VI 

exposition  swi ng/(w.huusom)br  62 1 3  N- 
daybrk  ex/dr  ol  southlnd  vi  24501  n- 
oinah/bugle  call  rag  vi  22938  n- 

wash  wobble/arabian  lover  bb  6782  e4- 
blk  '  tan  fan  i  42  jay        4  n- 


8099  e/v+ 
I  153  E 
4  TAN 
16007  E«- 

16006  E 


54l  N- 

6450  E+- 
6565  E+ 
506  N- 

|3  N 

504  N 

505  e/e- 

506  N- 


DUKE  ELLINGTON  CONT. 

|2|7.S0NG    COTTOn/n.O.   LOW   DWN  TE 

I2I8.0L0  MAN    BL.OOUBLE    CHECK  BB 

I  2  I  9. Ml  STY   MORN/SARATOGA   SWNG  BB 

1220. HOME  ADA  I N   BL/WANG  WANG  DTR 

Fl RHOUSE  5  PLUS  2 

T22l. TIGER    RAG/WLDS  WAIT  GTJ 

BUD  FREEMAN  GROUPS 

1222.  U    TOOK  AOVANT/TAKING  CHCE  SD 

1223.  MAN    I    LOVE/BLUE   LOU  SO 

1224.  RIBALD   RHY/ONTARIO   BARLHSE  SD 

ERROL  GARNER 

1225.  FI GHTING   COCKS/LICK    A   PROM  CE      1 503  N 

1226.  GOT  RHYTHM    I    42  CE  TEST  N— 

THE  GEORGIANS 

I  227. HOME   TWN    BL/MAY    FAST   BUT  CO  23  E- 

BENNY  GOODMAN  _ 

I228.DR   HECKLE    MR   JIBe/tEXAS  JAY  9  N 

I229.0R  HECKLE    JIBE/TEXAS  JAY  9  E+ 

I  230. JUNK  MAn/ol'    PAPPY  SEN     4003  E+ 

|23| .clarinetttes/thats  PLENTY  BILT  |02|  n 

1232. GA  JUBILEE/EMAL1NE  JAY  10  N- 
SONNY  GREER  4  HIS  MEMPHIS  MEN 

|233. BEGGARS   BL/SAT   NITE                   VO  30|2  N- 

BOBY  HACKETT  

1 234.  EMBRBLE/J.3.    BALL                     JAY  3  N 

1235.  J.B.    BALL/POOR   BUTTERFLY     BILT  1 026  N 

EDMOND  HALL  '   HIS  MEMPHIS  SEXTET 
I  236.0"'JS    I  5/B ESA ME  MUCHO 


BR  80125  N- 
BR   80125  N- 


I237.0PYS    15/BESAME  MUCHO 

BERTHA  CHIPPIE  HILL 
I238.SP0RT   MODEL  MA  MA /DO   DIRTY   DTR        502  N 

B I LL IE  HOLIDAY 

1 239.  NEVER  BE   SAME/THEY    SAY  DTR        507  N- 

PAUL  HOWARD  4  HIS  Q  'ALITY  SERENADERS 

1240.  QUALITY   SHOUT/THE  RAMBLE     JAY  7  N 

CHUBBY  JACKSON 
|24|  .KNIGHT    IN   VILLAGE  d   4  4          CE      I  506  N 
I242.B00MSIE/0EE  DEE  DANCE  RBW   10098  n/h- 

|2-;3.B00MSIE/DEES   DANCE  RBW    10098  N 

I  244. BOOMS  I  e/  DEE'S   DANCE  RBW    10098  N 

BUD  JACOBSONS  JUNGLE  KINGS 
I    45. OPUS    I    SANS  MEL/CANT  BELVE   CE     4020  N- 
1246. OPUS   I   MEL/CANT  BELIEVE         CE  TEST  E+ 

1247.  CLAR  MARm/laUGHTI  NG  AT   U       CE  TEST  N- 

FRABKIE   (HALF  PINT)  JAXON 

1248.  D0NT  PAN    ME/  FAN    IT   B  W  DE     7638  E+// 

BLIND  WILLIE  JOHNSON 

1 249.  TRBLE  SOON   OVER/RAIN  OONT  BRS         24  N 

BUNK  JOHNSON 

1250.  U  got  see  mama/beutful  OOLLAM      5|9  n 

1251.  CANT   ESCAPE  FRM  u/SNAG   IT  JAY  6  N- 

1252.  U  GOTTA  SEE/SEAUTFUL  DOLL  AM  5|  9  N 
|253. CARELESS  LVE/ACE   IN  HOLE      JA  t  5  N 

PINK  JOHN  SON 

1 254.  JELLY  ROLL  /INDIANA    RAG  AM  525  N 

1255.  DINKS    BL/FRISCO    DRMS  AM  526  N 

1256.  RAG    BAG   RAG/YEAH   MAN  AM  523  N 

I  257. TAKE   YOUR  TIME/SO   Dl  FFRNT     AM        5 1 6  N- 
JIMMY  JONES  8IG  8 

1258.  W0MANS   GOT   Rl GHT/oEPARTURE  HRS    I Ol 5  N- 

K I NG  OL  IVER 

1259.  WRK   OX   BL/FRISCO  TRAIN 


KID  SHOTS  NEW  ORLEANS  BAND 
1 260.OUMAINE  ST   ORAG/lN   GLORYLD  AM 
l2bl.WHEN    U   4    l/uPTPWH   BUMP  AM 

TEDDY  PETERS  ACC.  BY  OLIVER  ' 


526  N 

530  N 
529  N 
DO  DOS 


I  262.  GA   MAN/  WAHT  A    MAN  JAY  ["™N*— 

JIMUflE  LUNCEFORD  '  ORCH 
1 263. TAINT   WHAT   U   DO/CHEATIN      ITEM        204  N 

FREDDIE  KEPPARD  W  JOHNNY  DOBDS 
I264.SALTY  DOG/STOCK    YD   STRUT       AM  3  N- 

K I D  SHOTS  NEW  ORLEANS  BANO 


1265. WHEN   U   4    l/UPTOWN    BUMP AM        529  N 
FREDDIE  KEPPARD  W.  JOHNNY  DODOS 

I  266. SALTY   DOG/STOK   YD  ST  AM  3  N 

I267.SALTY   DOG/ST    YARD  STRUT  AM  3  N- 

WINGY  MANNOE 

I268.ST0P  WAR/MAMAS   GONE   GDBYE  BRS      1 000  N 

1269.  JAP  SANOMAn/d  I  X  I  ELAND  KEM     2704  N- 

1 2 70.  JUST   ONE    GIRL/SHES   CRY  I N     DTR        509  N 

JOE  MARSALA  4  HIS  03  CH 
|27I.4  OR    5   TMS/WEARY  BL  BR  80|28  E+ 

HOWARD  MCGEE  ORCH        (hr  CRK ) 
|272.  |  NTERSECTI  On/nOTHER  WOM     PHI  LO      Il7  V+ 

LIZZIE  MILES  ACC.  BY  -IF I  I  V  ROI  I 
I273.00NT    TELL   Me/hAT   MAN    LIKE   BILT      1023  N 


27 


AUCTION 


GLENN  MILLER  ORCH 

1274.  g0t  rhym/ti  me  on  hands      silt  1046  n- 

1275.  bls  sere/moonlite  on  gngesb i lt  i  022  n 

p"nch  m iller4  ralph  sutton  ouett 

1276.  i  nformal  8l/  panama  ce  test  n 

sam  morgans  n.o.  j.b. 
|277,takin  bout  sammy/apnt  sudy te     535  n- 

jelly  roll  morton 
1278.0il  well/someon  wld  only     te     525  n 

1279.  king  porter/pearls  vo    1 020  v 

(above;  rm  chp  no  gr) 

1280.  k.c.  stp/grandpas    spells    qe    52|8  v- 

I 281 . STRATFORD  HCh/gRANPAS  SP     8  I LT    I  035  N 

JOHNNY  MERCER 

P282.L0ST  MY  SUGAR/WRECK  OF    '97  CP  1 22  N- 

N.O.R.K. 

1 283.  MR   JELLY  LORD/CLR  MARM           TE  520  N 

1284.  TIN  ROOF/THATS  A   PLENTY       TEM  52 1  N 

RED  NICHOLS  

1285.  L0NE60ME   LVES I CK/AFTER  U       SD  XMAS '47N 

1286.  TEA  FOR  2/wANT  HAPPY  BR  80077  n/n- 
I  287.  |  ND I  ANA/  DINAH                              BR  80006  N— 

JIMMY  NOONE  W  KID  PRY'S  CREOLE  BAND 

1 238. HIGH   SOCIETY /MUTTS   BL            CA3  250 1  N- 

1289. APFX  6l/ca0DYR0CKS  ME         BRS  I  088  N- 
KING  OLIVER 

1290.  ZULUS  BALL/wOKINGMAN  BL     BILT  |028  N 

0.0. J.B. 

1291.  sensation/bluin  THE  BL  VI  18483  V 
1292. OSTRICH  WALK/  J.B.  BALL  VI  18457  V 

1 293.  CRAZYBL/H0ME  AGAIN  VI  18729  v+ 

1294.  MCURNIN   BL/  CLAR   MARM  VI  | 85 1 3  V+ 

ORIC  MEMPHIS  5 

1295.  MEMPHIS   GLIOE/( GOLDEN   GATE)PE    |4|32  E 

TINY  PARHAM  f   HIS  MUSICIANS 

1 296.  WAS  HBOA  RD   WIGGLEE/FAT   MAN    JAY  II  N 

OLLIE  POWERS  ORCh/iDA  COX 

1297.  PLAY  THAT  THING/BL  RAMPART  AM  7  N 

IKE  RODGER S 

1 298.  IT  HURTS   GOOD/CREAM  IN  BL       PM   |28|6  E+ 

LUIS  RUSSELLS  HOT  6  

I299.29TH  4  dearborn/swv  mumtazbilt 


102  7  n 

1003  E+ 
1002  N- 
I Ot 2  N- 


SEXTETTE  FROM  HUNGER 
I300.VES  SIP  THATS/tRKTWN  STRUTMCG 

I30I.6RITH  bl/lock  STOCK  BARRELMcG 

1302.  WAI1IN  for  station/indian  mcG 

BESSIE  SMITH 

1303.  BL  SPRIT  6L/WHAT  THE  MAT  BILT  1039  N 
1304.SABY  HVE  PITY/SITE   IF  CARE     CO  37576  M- 

1 305.  NASHVILLE  W/2ND   FIDDLE  BILT  lOlO  N 

1306.  KITCKEN  MAN/WANT   EVY  BIT  BILT  1 040  N 
I307.01T   WHAT   TAKES/WORN    OUT  BILT  1 04 1  N 
|308,LECTRIC   CHA I R/GRAVEYD  BILT  1008  N- 
I309.MAKE  MY  LU/WASTED  LIFE  BILT  |038  N— 

SPANIER-BRUNIS  0  I X  I ELAMOERS 
1 3 1  O.DALLAS  BL/ROYAL   GAROEN         BRS      1 009  N 
MUGGSY  SPANIER 


DTR  504  N- 

HRS  1041  N 

BR  801  I  2  N 

BR  80 1  I  I  N 

BR  801  I  3  N 

DTR  508  N 


635  v* 
498  E 


I  31  I  .01  p  brush/my  gal  sal 

REX  STEWARTS  BIG  4 
I  3I2.FLIM  flam/loopim  LOBO 

JACK  TEAGAROEN  ORCH 
I  3 1  3. lonely  sl/nobody  KNOWS 
I3I4.ST   JAMES    INFRM/BLK  &  BL 
I3I5.BL  RIVEr/bL  HVE  GOT  ME 
I  3 16. GODS   CHILD/KIND    0  MA N 

VARS I TY  R 
|3|7.H0W  LUE  that/panama  MA  CA 
I3I8.MEAN  BL/SOBB  IN 'B 'WAY  BRDCt)CA 

WASH  I NGTON I AMS  (duke) 
I  31  9.STAK  0'LEE/(RED  NICHOLS)  HA 
I320.BUGLE   CALL  RAg/sWi   MAMA  HA 

CLARENCE  WILLIAMS  WASHBOARD  5 
1 32i  .log  cabin/swt  emmaline  crl 

JABO  WILLIAMS 

I  322. JAB  BL/PRAT    CITY  BL  AM 

SANDY  WILLIAMS  BIG  8 

1323.  AFTR  HRS  ON  DRM/SUMPIN  JP   HRS      1 008  N 

1324.  MT  AIR/CHILI    CON   CARNEY        HRS      I  007  N 

TEDDY  Wl  LSONi  Q"ARTET 

' 325 .A  I  NT    MISBHVN/H   S   PCSE  TEM        53 7  N 


601  E- 

577  N 


8  n 


FATS  WALLER 
I  326. MUSCLE  SHOAL/BIRMHAM 


BILT    1005  N 


SAM  MELTZER 

BOX    I  7  %  THE  RECORD   CHANGER    I  25   LA  SALLE   STREET  NYC  27  NY 
SEE   PAGE    ONE   OF  AUCTION    FOR  INSTRUCTIONS. 


AUCTION 


ACETATE  E+ 
ACETATE  E+- 


THE  FOLLOWING  ARE  |2  RECORDS 
ALL  STARS 

1327.  stp  saigy/buck  jumpin  acetate  n- 

red  al  len  —  nyc  music  festival 

1 328.  f0und  new  by/amen 

1329.  G  M  boogie/body  4  SOUL 

A.AMMONS 

1330.  B  W  ST/  B  W  BL  BN  2  N- 
1331  .SUITCASE  BL/  BASS   GO  I  N            BN          2|  N- 

LQMIS  ARMSTONG 

1332.  LAZY  river/hot  lips  page)    acetate  e+- 

1 333.  too  busy  goin  up(duke)        acetate  e+ 

1334.  BK   0   TWN    BL/  SWT    GA    BWn/sH I EK  ACETATEN- 
I335.S0ME  day/chinatown  JSF       55l  N- 
1336. KING    PORTER. MUSKRAT   RMAB      JSF        530  N- 

1 337-MEDLEY  ARMSTRONG  HITS/PT2  VI  36084  N— 
I  338.  CANT   GV  ANYTHING/BOY   METS      ACETATE  E-t- 

1 339.  MUSKRAT    RAMBLE/  T   FOR   2  ACETATE  N- 

1340.  BASIN   ST/SEQUIRE  B  OUNCE/rOCKI  N  CHAIR 

ACETATE  E+- 

M.  BAILEY 
.FOUND  NEW  BABY/OUTSKIRTS 
.WHICH  48  STATE/jUST  ME 
,  JUBILEE 

.MORE  THAN  U  KN0w/7  COME  I  I  VD  202  E+- 
, SQUEEZE  ME/MORE   THAN  ACETATE  N- 

COUNT  BASIE 

,  LAOY  B    GOOO/WEDDIN    IN  GOLd/bASIE 
STRIDES  AGAIN  VD        8|3  N- 

,LETS   JUMP/jUMPIN   AT    lO         JSF       555  N- 

SIDNEY  BECHET 
,cear  ol  southland/lonesome  bn       i  3  n 

bunny  berigan 
.started/prisoner 


I  341. 
1342. 
1343. 
1344. 
1345, 

1346, 

1347, 

1348, 

1349, 

1350, 
1 351, 


ACETATE  N- 
VI  TEST  N- 
VI    TEST  N- 


VI    36208  N- 

PETE  BROWN  TRIO 

inciana/body  "-soul  acetate  e+ 

lady  be  good/neck  chicken    acetate  e-i- 

BUDDY  CLARK. DORIS  DAyAQOC  HERMAN 
1 352. DANCE  WED/POPPA  WONT  DANCE  W  ME/ 

CANT  PUT  ARMS  POUND  VD       824  N— 

KING  COLE  TRIO/  YANK  LAWSON 
I  353.  IF  U   CANT  SMILE/PILE   0  COLt'/ 

LADY  BE   GOOD  VD       437  N- 

CONDON 

1 354.  PAGE   UNCLE  SAM/BUTTERFIELD   ACETATE  N- 

1355.  CAROLINA  SHOUT/SWT  GA  BRWN  ACETATE  N- 
I 356. I MPROMPTU  JAM/DAN  I  (DUEx)  ACETATE  N— 
I  357. TORT  I LLA  BL/MAMMY  0  MINE       CMS  I  509  N 

1358.  M0RE  TORTILLA  B  Fl/lONEOME  CMS|5|0  N- 

1359.  TIN    ROOf/bALLIN    JACK  TEST  N- 

BOB  CROSBY 

1360. SOUTH   RAMPART   PARADE  TEST  E+ 

WILD  BILL  DAVISON 
|36|  .HONEYS   LUN/DA   DA   STRAIN         ACETATE  V+ 
DUKE  ELLINGTON  

1 362.  COME    ME   MARY/3   CENT   STOMP     ACETATE  E+ 

1363.  K0  KO  /  1  ACETATE  E+ 

1364.  RIGHT   KIND  LUv/toNITE  ACETATE  N- 

1365.  AIR  SHOT/TELL   IT  TO   STAR       ACETATE  E- 

1366.  TIME   JP/STP  LOOK  LI  STEK         ACETATE  E+ 
I367.ST  I  Cu/CREOLE  LUV  CALL  BR   20105  N 
|368.£  PAS1    Ml DNI TE/MOOCHE  JSF        565  N- 
I 369.DWNBEAT    SHUF/lN  A    JAM  JSF        532  N- 

1370.2  O'CLOCK  JUMP  I 42  JSF      566  E+- 

I37I.C  JAM  BL/  MAY  LOW  JSF       553  N- 

I  372. LET  ZOOMERS  DROOl/u  OUGHTAjSF  534  N- 
I  373. CREOLE   RHAPSODY/  I  42  VI  36049 

|374.aint  misbehvin/chpsticks     JSF  564 

1375.  boy  meets  hrn/thats  plenty  acetate 

1 376.  JOHN  come  lately/i  o'clock  acetate 

1377.  D0NT   GET   ROUNd/gOIN  UP  ACETATE 

1378.  C0TT0N   TAIL/ROSE   RIO  ACETATE 

1379.3^  stamp/(nb„ton  ^ss  H0DES)A|R  st 

1380.  C  JAM   8L/SWT  GA  BRN  ACETATE 

1381.  BLK  BRN  BEIGE  PT  1 42  ACETATE 
I38IA.BLK  BRN  BEIGE  344  ACETATE 
I38I-0.6LK  BRN  BEIGE  546  ACETATE 
I38IC.BLK  BRN  BEIGE  748  ACETATE 

38ID.BLK  BRN  BEIGE  9<    lO  END  ACETATE 

1383.  hOP  skip/mood  2  be  wooed  acetate 

1384.  hop  skip/main  stem  test 
i  385. deep  south  suite/  pt*2  vd  750 
i j86. frank  i e  johnnie  /  pt  2  vo  626 
i387.m00d  be  /ooed  vi  test  ■ 


n/n- 


DUKE  ELLINGTON  CONT. 


1388, 
1389, 

1390, 
I  391 
1392, 
1393, 
1394, 


I  395, 
1396, 
1397, 
1398, 

1399, 
1400 


3  cent  stomp/go  in  up  acetate  e+ 

AFTER   U  GONE  (b  .  G  ) /cA  NTEEN     ACETATE  E+ 

BENNY  GOODMAN  

superman/more  THAN  U  KNOB    CO  5500?  N- 

,SI  NG  SING  SING  VI    36205  N- 

,UNT1  TLED/PEEWEE  SPKS(mUGGSy)/D  344  E-t- 
iLA  DY  BE   Gd/shGO  SHOO  ACETATE  E* 

RACHELS   DRM/lLL  GET  (  B  I  LL  I E  )a  CETATE  N- 

HACKETT   GROUP  -  WNYC   MUSIC  fFSTIVAl 
.LADY  BE   GD/PT  2  ACETATE  E¥ 

.SUNDAY /NONE   JELLY  ROLL  ACETATE  Et- 

, EXACTLY  LIKE  u/mUSKRAT  RAM  ACETATE  E+- 
,SEPT  RAIn/|NDIANA  ACETATE  E+ 

ED  HALL  4 

.PROFOUNDLY  BL/CELESTIAL  EX  BN  17  E1- 

i  JAMM I  N    IN  4/E   HALL  BL  BN  I  8  N— 

C.  HAWKINS/OSCAR  PETT1F0RD 

1401.  MY   IDEAl/  BASSES  ACETATE  N- 

1402.  hope  2  die/no  baby/confessinVD    491  N- 

LIONEL  HAMPTON 

1403.  FLYIN   HOMES  ACETATE  N- 

W.  HE  MAN 

|404.LAURA/|   WONDER  ACETATE  E-l- 

EDDIE  HP' WOOD/SAM  PR  IL'E 

l405.hCNEY   SUCKLE/KEEP  OUT  Ml  SH  ACETATE  E 

EARL  HIMES 

|406.B  W   BL/TI  GER    RAG  VI    TEST  E+ 

1 407. REM  I  N I  SCI  NG    AT    Bn/faTHERS  BN  5  N— 

ART  HOPES 

I  408. ORGAN    GR I NDER/SUNNYS I De/hAMMER  AXE/ 

BLACK   GAL   I                                  ACETATE  E-l- 

I4O9.SN0WY  MORN/  4-5  TIMES               ACETATE  E-t- 

|4|0.APEX  BL/  DROPPIM   SHUCKS         ACETATE  E<- 

|4|  I.BL  BABY  WONT  u/  ME  4  MY         ACETATE  E+ 

I  4 1 2. WASHBOARD  BL  4  DROPIn/  BW     ACETATE  E+ 

|4|3.8W  4  VIC  SPIVEy/hODES   TUNE  ACETATE  E-l- 

|4|4.DR  OL  SOUTHLND/snOW   MORN       ACETATE  E+ 

HOPES  4  MEZZ 

|4|5.BL  JAZZ  ME  BL/                           ACETATE  E+ 

HODES  BAND      NICKS  1 943 

|4|  6.  jada/confessi  n                    acetate  e+- 

HODES,  MESS/JERO>E  tYANK 

|4|  7. BLUES/   INDIANA                            ACETATE  N- 

B ILL  IE  HOLIDAY  W  LOUIS/LOUIS  

|4|8.0A0NT    EXPLAIN/  BL K   4  BL  VD        771  E+ 

BILL  IE  ALL  STARS/JEROME  YANK 


|4|9.r,c  LUV  NO  NOTH  IN/ROSEROOM     ACETATE  E+ 
BILLIE  HOLIDAY/  DIZZY 

1420.  COVER    WATER    FRONT  /WH  I  SPERG   ACETATE  E+ 

JAM  SESS  ION  CMS  #3 

1421.  G00D   MAN   HRD    FND/PTS    3  4     CMS      1 505  E 

JAM  SESSION  CMS  fZ  

1  422.  FMB  RCBLE/SEREN   TO  SHYLOCK  CMS      I  50 1  N- 

JAM  SESSl  ON  AT  CMS  #3 
I423.GD  MAN  HD  Fl  tf>   PTS    152         CMS      I E-t 

GEORGE  JAMES  ORCH 
1 424. STAR  DUST/BI CYCLE  BOUNCE         ACETATE  E+ 

BUH'K  JOHNSON 
I425.CANT  ESCAPE/(fATB) 
|426,SAINTS/  ST  LOU  BL 
I427.SEE  SEE  RIDER /TIGER  RAG 

i428.lcwdwn/yea  YEA  IN  YOUR 

1429.  WLK  THRU  STS/DRKTWN 

1430.  U  WORE  TULIP/PANAMA 
I43I.SIS   KATE/  NEW  IBERIA 
|432, WEARY  Bl/cAF.ELESS  LUV 

PETE  JOHNSON 

l433,hOLLER    STP/DONT    KNOW  MIND 

YANK  LAWSOM  

1 434. SUGAR/  SENSA  T I  ON 

LEADBELLY  

1 435.  good  morn  bl 

1436.  gd  morn/swing  low  seet  char/ 

i  fell  sprit  wor  dub  e+ 

1437.  by  4  by/swing  low  set         acetate  e+ 
GEORGE  LEWIS  

CLI 


VD 

630 

E4 

AM 

252 

N— 

AM 

251 

AM 

253 

N- 

AM 

256 

N  — 

AM 

255 

E+ 

AM 

257 

N- 

AM 

258 

N— 

BN 

|2 

E+ 

VI 

TEST 

N— 

VI 

TEST 

E+ 

|438,   2  JIM  BL . M I LENBERG  JOYS 
I439.JST   CLOSER  WLk/jST    LIT  WHL  CLI 
I  440. C AUPH I NE   ST/FIDGETY   FEET  CLI 
I44I.D0NT    GO  WAY/CARELESS   LUV  CLI 
I  442. DEEP  BAYOU  BL/CLIMAX  RAG       CL | 
M .  LUX  LEWIS 

I  443. DOLL   HOUSE   BW  VI    TEST  N- 

1444.2  WHEEL  CHASER/BASS  ON  TOP  BN  16  N 

1445. TELL   U   STORY/RISING   T  I  OE        BN  22  N- 


102  N- 

103  N- 

104  N- 
105  N— 

lOl  N- 


28 


AUCTION 


SAM  MELTZER 

BOX    17  %   THE   RECORD   CHA  NGER    I  25  LA    SALLE   ST  NYC 


AUCTION 


SEE   PAGE   ONE    OF   AUCTION   FOR  INSTRUCTIONS, 


1446, 
1447 
1448, 
1449, 

1450 

I  451 

1 452 
1453 


M.  LUX  LEWIS 

TELL  U   STORY /HONKY  TONK  BN          1 5  N— 

,SOLI  TUOE/MELANCHOLY  BL  BN            I  E+- 

.CLOSIN  HR  BL/FAR  AGO  BL  ACETATE  N 

,BLS  DELUXE/DEEP   FIVE6  ACETATE  N 

RED  MCKENZIE/hACHITE  4  AFRO  CUBANS 


.CANT  WE    TAL K/OMENDRA 

JOE  MARSALA 
,3  O'CLOCK   JP/REUNION  HARL 

WARREN  M I LLES  BL  SEREMADERS 


E— 


c.fj  lou  bl/gems  frm  bb  '28 vi  35962  v 
MTF  ""IE 


1454 
1455, 

1456. 

1457, 

1458, 
1459, 

1460, 
1461, 

1462, 

1463, 

1464, 

1465, 

1466, 

1467, 
I  468, 


,BIG  BUTTER   EGG/PEG   HRT  ACETATE 

JOE  MOONEY  O'lARTET /t.hEYWO"0  OT. 
,"l    FOR  2/jST  U-ME/SVE   SORROWVD  770 

JELLY  ROLL  MORTON 
,WE  THE   PEOPLE, AIR   SHOT, STATION  WABC 
l0,''?l/42  ACETATE 
FRANK  IE  NEW  TON  5 
,A  FET  R  HOUR  Bl/PORT   OF   HARLI-'dN  l4 


Et- 

e+/n 


RED  NORVO 
SAGWOOD  WALK 

KING  OLIVER 
MABELS  DRM/? 


VI    TEST  N- 


A  CEIA  TE 
ACETA  TE 


.MABELS   ORM/SWT  LOVIN 
KID  ORY 

WUSKRAT   RAMBLE/  HI    SOCIETY  WOR-OUB 

IMPROVISATION  B  Fl/maPLE  WOR-OUB 
HOT   LIPS  PAGE 

.UNCLE  SAM  BL  VI  TEST 
PORT  0F  HARLEM  7 


BL  4  TOMMY/  BASIN  ST 
PORT  OF  HARLEM  JAZZ  MEN 

ROCK  IN  THE  BL/  MIGHT  BL 
JIM  ROBINSONS  8 AND 

ICE   CREA M/BURGUNDY  BL 
PEE  WEE  GBOUP 

D  A   BL/J  R  BL 


ACETATE  E+- 


1472 
1473 


GENE  5EDR  IC 
.MOOD    INDIGO/  CLAR   MA RM  ACETATE  E+- 

.PANT  I N  AT    PANTHER/YACHT  CLB   ACETATE  E4- 

OINAH  SHORE/  W.  HERMAN 
.GUESS  HANG  OUT  TEARS/CANDY 

SOMEBODY   LOVES  ME  VD       4|I  N— 

*FRANK  SINATRA/jO  STAFFORD 
u  luv  gone/fallin  in  luv  w  luv/ 

BABY  WONT  U   PLEASE  V0        467  N— 

MUGGSY  SPAN  IER/KRIjPA  3 
.JAZZ   ME   BL/  Wl  RE   BRUSH  VD       507  E+- 

MUGGSY/  B.G. 
.SQUEEZE  ME/LET   FALL    IN  LUV  VD       475  N- 
,PATS   BL/  ROSE   ROOM  VD       394  N— 

KAY  STARR, F.  LAINE/LOUIS  ARMSTRONG 
I  474,HEFU^nTThaT  WAv/AINT    GONNA    BE  LIKE/ 
OLD  ROCKIN   CHAIR  VD        803  E+ 

JO  STAFFORD  I,  VD  BOYS/M.  TILTON  VD  BOYS 
1 475. AM    I    BL/  U    COME    ALONG  VD 487  E-f 

TEA/LIPS  PAGE 
1476, IF    I    CLD   BE  W   YOU/  SHE  I  K        VD        4|  8  N- 

CLARK  TERRY  SECTION  8's/B.G. 
1477-BILLYS    BOUNCE/TALK   OF   TWN      VD        805  N— 

VANDER6 I LT  STARS/P.  HUCKO  GROUP 
l4"«.^ILLlE  BAUERS   TUNE  /  BL  I  NT  ZESVD        KifS  E+- 

VD  ALL  STAR  JAM  SESSION 
1 479.RCSETT  a/ JACK   ARMSTRONG  VD        384  N- 

FATS  WALLER 
I480.IPALLER    JIVE/HALLELUJAH  VI    TEST  £+• 

1 48|  .SWEET   SUE/LONESOME    ME  JSF        535  N— 

FATS  MEMORIAL  CONCERT  CAFE  SOCIETY 

1482.  MARY  LOU,JST   U   ME/T. WILSON, 

F  ALL  I N   4   YOU  ACETATE  N- 

1483.  DAN   BURLEY,Bl/hEYWO0D, THERE  MAN  IN 

LI  Fe/c.  JACKSON, CASH  4  U    TRASH  ACETATE  N- 
WEBSTER 

1 484.  FOUND   NEW   BABY/POINCINAN       ACETATE  N— 

JOSH  WHITE 

I  485, CARELESS  LUV/MILKCOW   BL          BN  23  N- 

JOSH  WHITE 

1 486.  MEAT    BALL  VI    TEST  N- 

MARY  LOU  WILLIAMS  GRp/glEN  GRAY 

1 487.  RCLL   EM/GJON   Ml  LI    JAM   SESS/  MEMORIES 

OF   YOU/  LAZY  BONES  VD       375  N— 

T.  wilsqn/bigard  CATLESS 

1 488.  GOT    FEEL  I N   FOOL  I N/ROSEROOB  ACETATE  N— 


THE  FOLLOWING  ARE  10"  albums 

1489.  ALL  STAR  ALBUM  DEDICATED  TO  B IX     VI    I  E 

LONELY  MELODY/MI  Sfa  MUD 

san/when 

monday  on/  sugar 

u  took  advantage/louisiana 

deep  down  south/changes 

BARNACLE  bill/be6sie  COULDNT  HELP 

1490.  H0T    JAZZ   CLASSICS-KING   LOUIS  CO-28  E 
TnOCkTn"  JUG/   1 2TH    ST  RAG 

SAVE    IT    PRETTY  MAMA  /nO   ONE   ELSE  BUT  U 

SQUEEZE  ME/  SOL  BL8 

HEEBIE   JEEBIES/PCTATOE   HEAD  BL8 

1 491 .  LOU  I S   ARMSTRONG   JAZZ  CLASSICS         BR— 1016  N- 

MELfNCHOLY/WILDMAN  BL 

GA   BD  BO/DROP    THAT  SACK 

STOMP  OFF   LETS  Go/  STATIC  STRUT 

TERRIBLE  8L/SANTA   CLAUS  BL 

1492.  L0  US  ARMSTRONG, PAR  IS, 1934  VOX-300  E+- 

SUNNY   SI DE/PART  2 

TIGER   RAG/  ST  LOUIS  BL 

WILL  YOU  WONT   YOU/SONG  VIPERS 

1 493.  LOU  IS  ARMSTRONG  HOT  5  CO-139  Nf 

STRUTTIN   BAR   B  q/0NCE    IN  WH ILE 
ORYS   CREOLE   TRAm/lAST  TIME 
PUT  EM  OWN  BL/SAVeY  BL 
IM  NT  ROUGH/GOT  NO  BL 

1494.  L0IIIS  ARMSTRONG  HOT  5  CO-57  N- 

MUSKRAT   RAMBLE/SKID  DAT   DE  DAT 
GUT  BUCKEt/yEA    IN  BARREL 
MY   HEART/CORNET   CHOP  SUEY 
ORIENTAL   STRUT/YOU  NEXT 

1495.  BARREL  HOUSE  PIANO  BR-1008  N- 

(MELROSE,  JOHNSON, Wl  LL  IAMS  HILLS) 
JELLY  ROLL   ST/PASS   THE  JUG 
STOMPIN   EM  DWn/tACK    HEAD  BL 
NIGHT   LIFE/RAG  EM 
JINGLES/U  GOT  2   BE  MODERNISTIC 

1496.  BIX  i,  TRAM  CO-144  N- 

SINGIN   THE  BL/  CLAR.MARM 
RIVERBOAT  SH UFf/oSTR I  CH  WALK 
DOWN   YONDER  N.O,/RINGIN  TWISTIN 
TAKE  U    TOMORROW /BABY  WONT  YOU 

1497.  BIX  BE  I  PER  BECKE  CO-29  E+ 

SWEET   SUE/NO  REASON    IN  C 

louisiana/thou  SWELL 

ROYAL   GARDEN/GOOSE  PIMPLES 
OL  MAN  RIVER/  WA   DA  DA 

1498.  B00GE  WOOGIE  PIANO  BR-1005  N— 


Dirty  dozen  no.i/no.2 
cow  cow  bl/state  st  jive 
detroit  rocks/lnoiana  ave,,  st 
wilkins  st  st/  head  rag  hop 
■  BOOGIE  WOOGIE  M  S  IC  V0L2  DE-235  N- 

B.W. /TRENCHES 

TONKY  BL/  MR  FREDDIE  BL 

DEATH   RAY    B  W   /BASEMENT  BOOGIE 

SPRIT  OF  49  RAG/  TEXAS  ST 
.CHICAGO   JAZZ  DE-|2|  E 

(CONDON  MCPARTLAND,WETTLING  ETC.) 

DRKTWN   STRUTTERS/FOUND  NEW  BABY 

BUGLE  CALL/  SIS  KATE 

SUGAR/WLD   WAIT  SUNRISE 

JAZZ  ME   BL/  CH  INA  BOY 

SOMEDAY  SWHT/CHANGES  MADE 
.JAZZ  CONCERT  AT  E. CONDONS  DE-^t90  N- 

IMPROMTU   ENSEMBLE  #|/SHEIK 

JUST  U   JSUT  ME/ATLANTA  BL 

SOME  SUNNY  DAY/WAY  U  LOOK  2N I  TE 

STARS   FELL  ALa/fAREWELL  BL 
.COLLECTORS   ITEMS  CAP-C2  N- 

TRAVELIN   MAN/U  MY  EVERYTHING 

BUG    IN   RUO/l  APOLOGIZE 

BABy/tAI  NT   LIKE  THAT 

STARTED/ONE  MORE  CHANCE 
.COMES  JAZZ  00-40  N- 

JA  CK    HITE    ROAD/OA   DA  STRAIN 

AT  J.B.  BALL/PRINCE  OF  WAILS 

MUSKRAT  RAM/47TM  A,  STATE 

SHIM  ME    SHA  WABBLe/aFTER  AWHILE 
.BABY  DODDS  DRUM  SOLOS   CI   709  N- 

RUDIWTNTs/mARYLAND  MY  MARYLAND 

TOM   TOM  WORKOUT/SPOOKY  DRMS 
.EIGHT  TO   THE  BAR  VI     69  N- 

WALKIN    THE  BOOGI  E/S  W  MAN 

MOVIN    THE  BOOGI  E/FOOT   PEDAL  B 

BARREL    HOUSE   Bl/cuTTIN   THE  BL 

6TH   AVE.,    EX/PINE  CREEK 


1 506.  THE  DUKE  CO-38  N— 

DROP  ME    OFF  HA  RLEm/mERRY  GO  ROUND 
BEST  WISHES/BUNDLE  OF  BL 
LIGHTIN/BABY  WHEN    U  A  INT  THERE 
BL   RAMBLE/LAZY  RHAPSODY 

1507.  DUKE  PLAYS  THE  BL  VI -1 82  N— 

TRANSL   LUCENCY/BEALE  ST  BL 
MEMPHIS    BL/PRETTY  WOMAN 
DRA   WIN   RM  BL/ST  LOU  BL 
FRANK  IE    ».   JOHNNIE/ROYAL  GARDEN 

1508.  GEM.S  OF  JAZZ  VOL  I  DE-200  E+ 

(VaRSALAm.BA  I  LEY,  FREEMAN,  STACY,  LUX,  ETC,  ) 

FEATHER    BED   LAMENT/|2  BAR  STEMPEDE 

DOWNHEARTED   Bl/sOLEEZE  ME 

WILLOW  TREE/HONEYSUCKLE 

HONKY  TONK  Tfi/wORLD  WAIT  SUNRISE 

BUZZARD/TI  LLIE   OWN  TOWN  NOW 

KEEP  SMILIN   TRBLE/wOT   THERE  2  SAY 

1509.  GEHS  OF  JAZZ  VOL  2  0E-20I  E+- 

(krupa , stacy, br own, b err  i gan ) 
3  lit  words/bl  of  israel 
in  dark, flashes/barrelhouse 
jazz  me  bl/last  roundup 
tempo  de  jump/ocean  motion 
im  comin  va,'  bl 

chicken  waffles/  u  took  advantage 

1510.  GEMS  OG  JAZZ  V0L3  DE-242  N- 

( HUGHES, WASH  I  NG  TON,  VEN  UT I  , HENDERSON  ) 
MINNIE  MOOCHER  WED  DAy/|M  RHYTHM  CRAZY 

hapfy  feet/ol  man  rl  ver 

swt  lorra  ine/do  i  n  uptpwn  lowdwn 

jazz  me  bl/  in  de  ruff 

ol  fastmon  love/queer  notions 

nocturne/arabesque 

I5l  I.GEMS  OF  .IA77  VOI    5   DE-324  E 

(noone,hooes,mcpaf,tland  ) 

ga  cake  walk/liberty  inn  drag 

ALL  BOUND    ROUND   MASUn/o  D   ONE  STEP 
SWT   GA   8RWN/D0WN    YONDER  N.Q. 
GET    HAPPY/  INDIANA 

BLS   JUMPED   RABBIT/HE  01 FF  TYPt  GUY 
|5|2.EARL  HINES  C0-4|  N- 

57  VARI  ETI  ES/A  INT    GOT  NOBODY 
CAUTION   BL/MONDAY  DATE 
LUV  ME    TONITE/DWN    SHELTERING  PALMS 
DEEP   FOREST /ROSETTA 

1513.  H0T  PIANO  VI-75  N- 

(WALLER, JELLY, HI NES, DUKE  ) 
CAROLINA    SHOUT/RING  DEM  BELLS 
FREAKI  SH/SEATTLE  HUNCH 
SUNNY  SIDE/MELANCHOLY  BABY 
SOLITUDE/OR   OL  SOUTHLAND 

1514.  MEADE  LUX  LEWIS  ASCH  352  N- 

0  EN  A  PA  6  PARADE/GLENDALE  GLIDE 

BOOGIE  Tl  DAL/YA  NCESYS  PRIDE 

LUX   BW./  RAN  D  I  N  I  S  BW 
I 5| 5. MARCH ING  JAZZ  Cl-I  N- 

IF    I    EVER  CEASE  2  LUv/SAL  UTA  T I  CN  MARCH 

BUGLE  BOY  MARCh/taINT  NOBODYS  BIZ 

FIDGETY    FEET/SHAKE    IT  BREAK  IT 
|5i6.jELLY  ROLL  MORTON  BR-lOlS  E+ 

KING    PORTER    ST/THE  PEARLS 


SWEETHEARTS    0  MINE/FAT  MECT  A  GREENS 
'.N.Q.  MEM  OR  I ES-JELLY  ROLL      _  GL 

M  ICH  W  ATERBL/NAKE  D  DANCE 

MAMIES   BL.ORIG  RAG 

DONT   LV  ME  HERe/kING  PORTER 

WININ  BOY/MISTER  JOE 

THE   CRAVE/BUDDY  EOLDENS  BL 
.NEW  AMERICAN  JAZZ  CAP-0  N- 

I    SORRY  MADE  YOu/CLAMBAKE  B  FL 

CAS/.I.OVAS  DELITE/lN  SOLITUDE 

AINT  GO  noplace/sugar 

OL   FEEL  IN/SUMDAY  SWEETHEART 
.NEW  ORLEANS  JAZZ  OE-144  ^ 

2|  9  BL/PERDI  DO    ST  BL 

DOWN    JUNGLE   TWn/C0AL   CART  SL 

DWN  HONKY   TON   TWn/caNL  ST  BL 

GRAVIER  ST     Bl/rED   ONION  BL 

SHIM  ME   WHA/KING  PORTER 

NO  SHP  SCOP  Bl/kEYSTONE  BL 
.NEW  ORLEANS  PARADE(B'  'NK)  AM  N- 

TELL  me  u  drms/di  dnt  he  ramble 

SAI NTS. NEARER  MY  GOO   TO  THEE 

IN    GLORY   LAND/jST   LIT  WHILE   STAY  HERE 
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1543. JELLY  ROLL  LIBRARY  CONGRESS  VOL/8  CI —8  Nt- 

JOHN  KIR  BY  ORCH 

|52|.KIN6  OLIVER                           BR-1022  K- 

BLK  SNAKE  Bl/w|LLIE  WEEPER 
SPEAKEASY  BL/AUNT  HAGARS  BL 
SUGAR  FT  ST/SNAG  IT  #2 

TOO  bad/sweday  SWHT 
1522. PIANOLA  RAGTIME                       CI-302  N 

JELLY  AND  THE  BLUES 

1544.  JELLY  ROLL  LIBRARY  CONGRESS  V0L#9  CI -9  N- 

ALABAMA  BOUND 

1545.  JELLY  ROLL  LIBRARY  CONGRESS  VOLSlO  CI-lO  n- 

THE  JAZZ   PIANO  SOLI  ST 

1546.  JELLY  ROLL  LIBRARY  CONGRESS  VOL/I  1   Cl-I  1  N- 

1565. RED   RIVER  VALLEY/GIVEN   THE   LADy/bOUNCE  OF 
SUGAR   PLUM  FAIRY/LASS  W  DELICATE  AIr/aRABIAN 
N 1 GHTMA RE/fEEL 1 N  A  MELLOW  MOOd/haYPEN  GETS 
HEP/u  MEAN   SO  MUCH   TO   ME/RUSTLE  OF  SPRING/ 
RAGGLE  TAGGLE  GYPSIE                       NLW       605  N- 
GENE  KRUPA  ORCH 

MAPLE  LEAF  RAG/HILARITY  RAG 
EX  CLE?  1  OR  RAG/SUNFLOWER 
WEEPIN  WILLOW   RAG/QUALITY  RAG 
I523.RAGTIME                                   WC  -3  N- 

IN  NEW  ORLEANS 

1547.  JELLY  ROLL  LIBRARY  CONGRESS  V0L#|2  Cl-|2  N- 

1 M  THE  W 1 N 1 N  BOY 

1548.  BECHET  SPANIER  BIG  FOUR                  HRS  1  E+ 

1 566. DRUMMERS   BAND/A    FOOL  AM    1 /FULL  DRESS  HOP/ 
TUNING    UP/"lHINKS    1    LUv/oRUM  8  OOG  1  e/nOTHI  NG 
YET/ALREET/SIREN  SERE                     NLW       635  E+- 
DICK  KUHN  ORCH/BOB  WINDSOR  ORCH 

(BRUN   CAMPBELL   4  LU  WATTERS) 
EASY  Wl  NNERS/CH ESTNUT  ST 
ORIGINAL  RAG /MAPLE  LEAF  RAG 
MAPLE    LEAF   RAG /EASY    IN  RAGTIME 

1524.  RIVERB0AT  JAZZ                       BR-lSi^  N— 

PARKWAY  ST/GATES  BL 
OWN   BY   LEVEE/SHE   CRY  IN  4  ME 
MR   JELLY  LORD/MIDNITE  MAMA 
SNA  G    1 T/CAPI TOL  BL 

1525.  PEE  WEE  RUSSELL                    DISC-632  N- 

MUSKOGEE   BL/SINCE  BEST   GAL   TURNED  ME 
TAKE  ME   BACK  LAND  JAZz/rOSIE 
RED  HOT  MAMA/|D  CLIMB  HIGHEST  MT 

1 526.  THE  6  AND  7/8  BAND                 c 1 —30 1  N 

la  zy  rl  ver/  oh  ina  boy 
sweet  lorraine/  4-5  times 
1549. THE  IS  JAZZ/KID  ORY                         CI-ii  E+ 

I567.KEEP   EYE   ON   HRT/  U  MEAN  SO  MUCH   TO  Ml  / 
RAINBOW  RENDEZVOUS/SOUND  EFFCTS  1,2,3, 

RED  UINYL  VERTICAL-CUT         ASSOC.     620  N- 
YANK  LAWSON  4  V-OISC  ALL  STARS 

DOWN    AM0UNG   SHELTER   PALMS/WEARY  BL 
SNA G   1 T/SAVOY  BL 

THE  FOLLOWING  ARE  16"  transcriptions 

1 568. DAVENPORT  BLS/LIOHEL  HAMPTON  4  HIS  )RCH 
VIBE  BOOGIE                                 VD       40*  N- 

ENOCH  LIGHT  ORCH  (all  vert i  cai  -cut ' 

331/3 

CHARLIE  BARNET  ORCH /ALLEN  ROTH  ORCH 
I550.LUTCH  KITCHEn/plOWInVcONS^^R  YOURSELF 
KISSLC/SPANISH   KICk/hRT   U   STOLE   FRM  Me//n|TE 
WE  MET    IN   HONOL/COCKELS   !■  MUSSELS/U'LL  NEVER  No/ 
U  WERE  NEVER   THERE/TIME  4  TIME  THES.  96l  E+ 

CHARLIE  BARNET  ORCH 

I569.LIKE  LEAF   IN  WNd/dhO   IF  NOT  u/miSSION  OF 
THE  ROSES/LIVE  BUT  TO  LUv/wH  EREVER  THERES  ME/ 
WALK  IT  OFF/WHATTA   U  GONNA   Do/whiCH  WAY  Did/ 
IVE  GOT  WALKIE  TALKIE/oO  U  DO  U  SS  45961  E+ 
I57Z.S0    IT   GOES/THERES   KD   BL    TON  1  TE /»■  1  THOUT  u/ 
LAUGHING    ON    OUTS  1 DE/STORY    BOOK   ROMANCE/  WHO 
TOLD   U   THAT    LIE/OONT  KNOW    ENOUGH  A6 OUT  u/ 
1    DONT   WANNA   DO   1 T  ALONE                  SS  45320  E 
J  IMMIE  LUNCEFORD  ORCH 

1573.  MOONLITE  4  MUSIC/BATTLE  AXE/mORNING  AFTER./ 
ISNT   THAT    EVERYTHING/LIKE   SHIP  AT    SEA/j5T  u/ 
WALTZING   THRU   HVN   WITH    YOU            NLW        599  E+ 

1574.  MY   HRT    IS    HELPLESS   THING/hECK    OF  GUY/ 
BLUE  AFTERGLOW/HEARD   MYHRT/thERE   1    GO/STATE  4 
TIOGA  STP/HAD   PREMONI  Tl  On/aNN  1  E  LAURIE 

NLW     597  N- 
DODO  MARMAROSA  TRIO/JACK  RIVFRS  RIVFR  ROYS 
I575.0PUS  #5/u  THRILL  ME   SO/cOMPADOo/lM  tN 

love/cosmo  st///cimmaron/year  4  a  cay/youre 
sorry  now/l  i  psti  ck/goloen  slippers 

MCG         44  N 

RED  NIC,JOLS  5  PENNIES  /anita  boyer 

CLAR  VARm/tIGER  RAG 

hi  society/tico  tico/ol  GANG  MINE 

1527.  BESSIE  SMITH                           c-8  E+ 

MONEY   Bl/mUDDY  WATER 

ST  LOUIS  BL/RECKLES8  BL 

NOBODY  KNOWS   u/bACK  WATER  BL 

CARELESS  LUV/WEEPIN  WILLOW 

TROMBONE   OHOLLY/YELLOW   DOG  BL 

ALEXANDER  RAGTIME   BND/hOT  TIME   OL  TWN 

1528.  MUGGSY  SPANIER                    DISC-7M  N- 

AM   1    BL/HOW  COME   U  DO  ME 

SENT  journey/u  D  RIVIN  ME  CRZY 

PEE  WEE  SQUAIW/MUGGSY  SPEC. 

1529.  M0NTANA  TAYLOR  BARREL  HSE    CI-2  11- 

|55|. AFRAID   SAY  HE LLO/PHYL  1SSE/LUMBY/HEA R  RHAP/ 
SWING    LOW/PARA   VEGA    ME    VOy/hAUNTED  TWN/LITTLE 
JOHN  ORDINARy/u  WALK  By/thEME     NL»       62 1  E+ 

1552.  all  i  desipe/bl  juice/charleston  alley/ 
cant  remember/uptfwn  bl/wings  OVER  MANH  142/ 
THOUGHTLESS/FANTASIA                        THES     619  E+ 

CHARLIE  BARNET/ThE  FOUR  BELLES 

1553.  WINGS   OVER   MANH/LIT   JOHN   ORD/LIT  Dip/ 

why/wild  mab  of  fish  pono///frm  a  to  z/142/ 
u  betcha  my  life/jst  lit  bit  south  n.c./ 
thats  u  thats  me/g  BYE  NOW         THES    946  N— 

CHARLIE  BARNT  ORCH  /^ED  STEELS  NOVA  TONES 

1 554.  fa ntasia/bl  jui  ce/phulisse/buffy  boy/ 

WINGS  OVER  MANH///HI   CY  WHAT  COOKIn/kEEP 

LUV   ON    ICE/RHYME   YOUS   SWT  HR  T/wAL  KING  ON  AIR/ 

TIME  OF  LIFE                                          THES  945  N  — 

1 555.  CHARLESTON  ALLEy/mOON  CRY  FOR  Me/lUMBy/ 
CONGGO  DE   LA    MOAXA/RE  DSK  1 N    RH  UMBA ///  BR  1  NG 

U  MUSIC/SISTER   4   l/jST  GIVE  ME  MUSIc/TIME 
&  TICE/BRKFAST   FOR  2 /NEW   CASTLE    THES   930  N 

CHARLIE  BARNET /R  ICHARD  LE  IBER  T-ORGAN  1  ST 

1  N  TH  E  BOTTOM/lND  1  ANA   AV  ST 
1   CANT  SLEEP/LW  DOWN  BUGLE 
SWEET  sue/  FO  DAY  BL 
1530.FRANK  TESCHEMACHER                 CO-43  E+- 
sl ster  kate/nobodys  swthrt 
nobooys  sweetheart/li za 
i  step  2  hvn/shim  me  sha  wabble 

CHINA   BOy/  SUGA  R 
1  531. HOT  TROMBONES                         CO-46  E+ 
GOT   ANOTHER   SWEET  1 E /TENN .TWI  L  1  TE 
HI  GG  BL/GOLD  DIGGERS  SONG 
MAKIN   FRIENDs/c.O.   CNE  STEP 

dee  bl/  bugle  call 

1 532.  songs  by  josh  white        asch-348  e+- 

got  head  like  rock/fare  thee  well 
house  1  lve  iv/whn  1  lay  me  dwn 
1  meat  ball/outskirts  of  twn 

1533.  bob  wilber  jazz  band         cl-24  n 

coal  bl  shine /swt  ga  brwn 
saints/mooche 
zig  zag/limehouse  bl 
i534.1eddy  wilson                    co-93  n- 

AND   HER  TOMB0YERS 
I576.R0CKIN   CHAIR/GA    ON   MY   MIND/PARADE  OF 
THE  WOODEN   SOLDIERS/LAZY    R 1  VER ///b ETTER 
DO    IT  NOW/MY  HRT   SINGS//JST   CLOSE  Y 'UR  EYES 
HEAVENLY/STORY  2  CIG                       MCU           8  E+ 

RED  NICHOLS  5  PENNIES/AARON  GONZALEZ  0. 

1556.  BARCAROLLE/VOLGA    BOAT  MAN /PON CE   DE  LEOn/ 
BAR    IS   NOW   OPEN/REFLECTI  0NS///|  NTERMEZZO/ 
HOW  DO    1    KNOW    ITS  REAL/SWT  MELODy/ 

MY  SISTER  4   1                                      THES     962  N 
CHARLIE  BARNET/3  CATS  4  A  CANARY 

1 557.  SO  MEW  HERE /HA  Rk.ON  Y   HVN/ITS    HAUNTED  HUSe/ 
AFRAID  SAY  HELLO/SWING   LOW  / //FRENES  1  /la  ZY 

R  1  V ER /o  LOOK  ME  NOW/ROCK  ROCK  RHYTHM/ 
CONCENTRATION                                      THES     929  E+- 

I  558.somewhere/harmony  hv/haunted  town/ 
afraid  say  hello/swing  low  swt  chariot/// 
frenesi/lazv  river/o  look  me  now/rock  rhym/ 

CONCENTRATIN                                        THES     929  N— 

PAUL  BARON  ORCH 
1559. BEGIN   THE  BEGU 1  n/slEEP Y  LG00n/|N  MDWLNC/ 
ESPANA   CAN  l/SLMMERTI  ME/LA  COMPA RSa/et ARS  IN 
EYES/ORCHIDS      IN   MOONLITE                SPL      1  94  N- 

WILL  BRADLEY  ORCH/tuiLE  COTE  CHORISTERS 

I577.WKEN    JOHNNY   COMES/lDA/sO    IT  GOEs/BATTLE 
HYMN  OF  REPUBLI  C///EL  CH 1 N CHORRO/PERDON AME/ 
THE   PARROT/  GRANADA.                        MCG        1 9  HI- 
RAY  NOBLE /DON  ALLEN  ORCH 

I579.SIMNG  OF    KILTE/DINNER   MUSIC    SUITE  fZ/ 
OVER  THE   WAVES/gROPIN    IN    GROO VEYARD/// 
WHEN   THERES  A  BREEZE  ON  /hEVNLY   ISNT   1 t/ 
HANDS   ACROSS    BORDER/THAT    SO  LO 1  ER    OF  MINE/ 
REMBER  PEARL   HARBOR                            SPL      1 89  E 

l580.k'.AGIC  magnolias/bylite  silvery  moon/ 

WHILE   MY  LADY    SLEEPs/nOT   STAR    IN  SIGHT/ 
WHEREVER  U  ARE///8L0W  GABRIEL  BLOW/ 
AUTUMN    IN   Ny/eMBRACEABLE  u/LADY    BE  GOOD/ 
1    COVER  WATER  FRONT                            SPL      1  58  HI- 
PEE  WEE  RUSSELL-CHELSEA  01JALEY- 
MEZZ  MEZZROW  ALL  STARS 

SMOKE  GETS/THEM  THERE  EYES 
THOSE  FOOLISH  THIN  s/rOSETTA 
CANT  GET/l   NO  YOU  NO 
CHINA  BOY/BODY  '-  SOUL 
!       |535.B.».  PLAYED  BY  J.  YANCEY      VI-25  E+ 
SLOW   EA 5 Y  B L /MELL  OW  B L 
YANCEY  STP/STAT  E   ST  SPEC 
TELL  EM   BOMT  ME /5  O'CLOCK  BL 

THE  FOLLOWING  ARE  |2"  albums 

1536. JELLY  ROLL   LIBRARY  CONGRESS     VOL#l    CI— IN- 

I58I.IM   COMIN   VAL/BALLIN   THE    JACK    ACETATE  N— 

JOE  SCH IRMER  TR 10 

1560. HALL   MT   KING /WHAT   LUV   WILL   DO/MAN  THATS 
GLORY/QUICK  SILVER///0  LOVE  WILT  NOT  LET/ 
HEAO  VOICE  OF  JESUs/lET  LOWER  LIGHT  BURNING/ 
0   JESUS  THOU  ART  STANDING             NLW     7l  5  N 
ROY  ELDRIDGE/  TOMMY  DORSEY 

|582.2   BLIND    MICE/HOW    HIG   MOOn/wHO   DUNN  1 t/ 
00H  THAT   KISS/HOLLYWOOD  AT  VINE/SLIPPED  01  Sc/ 
U  GO  TO  HEAO/PLEASE  DO  NT   TALK  ABOUt/sT  LOUIS 
BOOGIE/T  FOR  2/l8TH  CENT     RM       SPL       228  N- 
MUGGSY  SPAN  1  ER/PEARL  BAILEY/ 

1  561. OLD    ROB   ROY///DOOR  WILL  OPEN/ 
MOMENT    1   MET  YOU                               VD       605  N- 

DUKE  ELLINGTON 
1 562. CLEMENT  1 NE /CHELSEA  BRIDGe/lUV  LIKE  THIS 
CANT  LAST/AFTER    ALL/GIRL    IN  MYDRMS/JUMPIN 
PUMPK 1 Ns/FRANK 1 E   '    JOHNN 1 e/fLAM 1 NGo/ 
BAKIFF                                          VI  TRAN.        1 69  E 

WOOOY  HERMAN 

WOOOY  HERMAN 
1583. CHINA    BOY/PERSONALI  Ty/hELEN   OF  TROY 

VD        6| 1  N— 

JACK  TEAGARDEN/  MILORED  BAILEY 

JAZZ   STARDE    IN   NEW  ORLEANS 

I537.JELLY  ROLL  LIBRARY  CONGRESS  VOL  #2  CI-2  N— 

WAY   DOWN  YONDER 

l53e.JELLY  ROLL  LIBRARY  CONGRESS  VOL#  3  CI-3  Et 

I584.B0DY   4   SOUL///ILL  CLOSE  MY  EYES/ 

THAT    A 1  NT  RIGHT                            VD        772  N- 
JACK   TEAGARDEN  ORCH 
|585. CHICS   WONDER  FUL/YOUR   ALL   THAT  MATTERS/ 

prelude  in  cf  ml  nor /nobody  knows  trouble/ 
casey  jones/made  up  mind/afetrnoon  cf  faun/ 
blue  m1st/anitras  dance/yankee  d000le 

vi .trans       150  e+ 
CLAUDE  THORNHILL  ORCh/lEW  WHITES  ORCH 

JAZZ    IS  STRICTLY  MUSIC 

1539.  JELLY  ROLL  LIBRARY  CONGRESS  V0Lf4  CI-4  N— 

THE  SPANISH  TINGE 

1540.  JELLY  ROLL  LIBRARY  CONGRESS  VOL/5  CI-5  N- 

i563.jughead/whatcha  know/minka/changes  mde/ 

LULLABY  FRM  JOCELYn/lOOK  AT  ME/lAZY  RIVER/ 

bishops  bl/torna  sorrento/  rock  in  chair 

NLW     623  E-h 

STAN   KENTON  ORCH 

BAD  MAN  BALLADS 
|54|. JELLY  ROLL  LIBRARY  CONGRESS  V0L#6  CI-6  N- 

THE  JAZZ  PIANO  SO  LIST 
1542. JELLY  ROLL  LIBRARY  CONGRESS  V0L#7  ci-7  N— 

EVERYONE  HAD   HIS   OWN  STYLE 

1  564. AR  T 1 STRY   IN   RHY/2   GUITARS/bL   ASIA  MINOR/ 

u  alone/deep  river/setting  in  motion/ 

BALBOA    BASh/dONT    WANT   THAT    WOMAN  AROUND/ 
REED  RAPTURE/SAFARI                          MCG  2361  E- 

1586. HI    THERE   MR   MOOn/rUSTLE  SPRING/HALF 
A  LOVE   BETTER  /TRAUMERE 1  /// ANGELES  SERE/ 
FLATTERER/BEAU  SO Ir/aLBUM  LF       NLW       68l  E+ 

30 

AUCTION 


STEPHEN  STORAN 


AUCTION 


A  RG—  BOX   34  I , COOPER  STAT  I  ON, NYC , NY 

WE  ARE   EMPOWERED   TO   AUCTION   THE  STOCK  OF 
TOPEX  RECORDING   STUDIOS.   ALL   RECORDS  LISTED 
ARE  COUPLET  HALF-HOUR  BROADCASTS   ON  |2"LP 
33-l/3  MICROGROOVE  STUDIO  ACETATE  RECORDINGS. 
ALL  RECORDS  ARE    IN  N  CONDITION-NEVER   PLAYED . 


BENNY  G0ODMAN-I2"','-  _ 

(MARY  LOU  WILLI  AMS— WAR  DELL  GRAY) 

BENF5YS  BOP 

MARYS  IDEA 
SPOSI N 1 

THERES  A   SMALL  HOTEL 

MELS  IDEA 

YOU  TURNED  THE  TABLES  ON  ME 

SWEDISH  PASTRY 

BACK  HOME    IN  INDIANA 

BIX  BEIDERBECKE-|Q''LP(nOT  A  BROADCAST) 
V I NYLT   PRESSING  -  85.00  


i I  )c  LOR  I NDA 

(2>three  blind  mice 

(3)  lila 

(4)  0ur  bungalow  of  dreams 

(5)  borneo 

(6)  my  PET 

( 7>bless  you  si  ster 
(S)dusky  stevedore 

GLENN  MILLER-|2*LP 

(1)  GOT  HEART   FILLED  WITH  LOVE  FOR  YOU  DEAR 

(2)  G0IN  HOME 

(3)  honeysuckle  ROSE 
(4>MY  blue  heaven 

(5)SQUADR0N  SONG 
(6>TAIL  END  CHARLIE 

( 7)  SYMPH0NY 

(8)  |N  THE  GLOAMING 

(9)  deep  PURPLE 

(|0)WHY  DREAM 

( I  I )0UTWARD  PASSAGE 

(12)SUMMER  HOLIDAY 

|2*LP-JACK  TEAGARDEN-RAY  BAUDUC-CHAS.TEAGARDEN 
\ I )THATf   A  PLENTY 
(2)TIN  ROOF  BLUES 
(3>S  W   S  BARBECUE 

(4)  ST0MPING  AT   THE  SAVOY 

(5)  SHINE 

KING  OLIVER-|2"LP(NOT  A  BROADCAST  ) 
'VE  GOT  THAT  THING 

(2)  FREAKISH  LIGHT  BLUES 

(3)  MY   GOOD  MAN  SAM 

(4)  CAN   I    TELL  YOU? 

(5)  WHAT    YOU  WANT  ME   TO  D07 

(6)  T00  late: 

(7)  frankie  AND  JOHNNNIE 

(8)  everybody  dose  it 

(9)  got  everything  but  you 

(10)  four  cr  five  times 

GEORGE  LEWSI-  |2"LP 
( 1  )bugle  boy 

(2 )  wEARY  BLUES 

(3)  bye  'n  bye 

(4)  r"yal  garden  blues 

(5)  willie  the  weeper 
ai.phonse  picou 


(6 )  clar 1  net  Marmalade 

(7)  bill  bailey 

(8)  dipper  mouth 

(9)  just  closer  walk  with  thee 

LU  WATTERS— TURK  M'IRPHY-BOB  SCOBYl I  947) I 2*LP 
(|)CAKE  WALKING  BABIES 

(2)  ANTIGUA  BLUES 

( 3 )  P1 NEAPPLE  RAG 

(4)  BEALE  ST  BLUES 

(5)  chATTAN00GA  STOMP 

(6)  jAZZIN   BABIES  BLUES 
(7>SNAKE  R AG 

LOUIS  ARMSTRONG— GEORGE  BRUN I S— OODDS— 
AL  NICHOLAS) 194?)-  |2*  LP 
(|)WHEN   THE  SAINTS   GO   MARCHING  IN 

(2)  2n9  BLUES 

(3)  NEW  ORLEANS 

(4)  d|PPER   MOUTN  BLUES 

(5)  BASI  N   ST  BLUES 

(6 )  h I GH  SOCI ETY  BLUES 
(7>Y0U   RASCAL  YOU 

COMPLETE  SOUND  TRACKS— GLENN  MILLER  FILMS 
"  SUN  VALLEY  SERENADE"— I^WOURS— 3— I 2"LP 'S— 3  1 7.50 
"  ORCHESTRA   WlVES"-2  HOURS— 4-1 2"LP ' S  -  $22.50 
RHYTHM  CATS-HACKETT— PEE  WEE  RUSSELL- 
~WANS  9  1938)  -  |2*LP 
( 1  )muskrat  ramble 

(2)  after  you've  gone 

(3)  swt  oa.  brown 

(4)  eiNGIN'   THE  BLUE8 


BLUE  NOTE  RECORD  SHOP 


3549  LACLEDE  AVE., 
ST   LOUIS  3  MO. 


DELMAR  RECORDS 
PRESENTING  THE  3EST  IN  JAZZ  FROM  THE  MOUND  CITY 


OUR  FIRST  RELEASE 


THE  FABULOUS  WINDY  CITY  SIX 

MUGGSY  PSREKER, CORNET        B!JB  DORR  IES,PI  ANO 
SKIP  DIR  I NGER, TROMBONE      WALLY  ECKHARD  T,BASS 
SAMMY  GARDNER, CLAR  I  NET       JERRY  FISELE, DRUMS 


THE  BAND  CURRENTLY  PAK IMG  THEM   IN  AT  THE 
WINDERMER  BAD  ON  ST.  LOUIS  FAMOUS  DELMAR 
BLVD.  DIXIE  ROW  PLAYS  SIX  TUNES, SOME 
STANDARDS, OTHERS  ORIGINAL  0R"OFFBEAT" 
MORE  INFORMATION  FROM  BLUENOTE  -  OR- 
■WATCH  NEXT  MONTH'S  CHANGER  AD. 

DELMAR   DL-lOl      1 0"  33RPM  LP  $3.85 
USUAL  DISCOUNT    TC  DEALERS. 


YES, YOU  CAN  ORDER  DELMAR  RECORDS  FROM  US, ALSO 
COMMODORE      BLUENOTE      GOOD  TIKE    CLEF  WINDIN'BL 
AMER.MUSIC    PARAMOUNT    RIVERSIDE    DIXIE  DUBL1NS 
S&D  CIRCLE  DOT  4  ALL  THE  OTHERS 


NEW  MAIL  ORDER  POLICY 
I  )N0  CHARGE    FOR   POSTAGE    ON  ANY  ORDER   OVER  $7.50 
WHEN  SHIPPED   PARCEL    POST  •  EXPRESS  SHIPMENTS 
STILL  SENT  CHARGE3  COLLECT. 
_2]ten  day(after  RECEPIPT  OF  PACKAGE) 
"COMPLAINT"  LIMIT. 

3)no  extra  charge(for  pack  ING, SHI  pping, handling 
or  quick  service) 


DO  YOU  HAVE  OUR  CUT-OUT  LISTi  t  853)7 
IT  LISTS  DOZENS  OF   ITEMS  WHICH  WE  STILL  HAVE 
IN  STOCK  ON! 

WESTCRAFT  DOWN  HOME  BRUNSWICK  TOM  TO M  CASTIE 
SPECIAL   EDITIONS  AND  OTHERS. 

INTERESTED   IN  SWING? 
OUR  LIST  NUMBER  TWO  LISTS    ITEMS  FROM  AMBROSE 
TO   ZURKE ,    FILL  THOSE   GAPS  NOW. 


JOIN  THE  ST,  LOUIS  JAZZ  CLUB 
(COOPORATE  NON-PROFIT  ORGANIZATION) 


RECEI  VE  : 


I  )THF  JAZZ  REPORT  A  MONTHLY  PUBLICATION  BY 
BLUENOTE, WH I CH  THE  CLUB  DISTRIBUTES  FREE 
TO  All.  MEMBERS. 

2)  DISC0UNTS  ON  RECORDS  PURCHASED  FROM  BLUENOTE 

3)  SPECIAL  DEALS  ON  FORTHCOMING  DELMAR  RELEASES 

4]FREE  ADMISSION  TO  ALL  ST. LOUIS  JAZZ  CLUB 
MEETINGS. 

5JBEAUTIFULLY  PRINTED  MEMBERSHIP  CARD. 

ST.  LOUIS  JAZZ  CLUB 

VIVIAN  OSWALD,  SECY 
MOSELY  LANE 

 CREVE  COUER.  MISSOURI  


On  the  job! 


Our  volunteer  speakers  are 
saving  thousands  of  lives  today 
...  in  factories  and  business 
offices  ...  at  neighborhood 
and  civic  centers  ...  at  social, 
fraternal  and  service  group 
meetings  all  over  this  land  .  .  - 
by  showing  people  what  they 
can  do  to  protect  themselves 
and  their  families  against 
death  from  cancer. 

To  find  cut  what  you  yourself 
can  do  about  cancer,  or  if  you 
want  us  to  arrange  a  special 
educational  program  for  your 
neighbors,  fellow-workers  or 
friends,  just  telephone  the 
American  Cancer  Society 
office  nearest  you  or  address 
a  letter  to  "Cancer,"  care  of 
your  local  Post  Office.  One  of 
our  volunteer  or  staff  workers 
will  be  on  the  job  to  help  you. 


American 
Cancer 
Society 


T 


DISPOSITION 


IFIRST    FOUR  LETTERS   OF    COLLECTOR'S   NAME  I 


price  if  for  sale"  value  if  for 
trade;  minimum  bio  if  for  auction 


method  of  disposition:  "sal", 
for  sale  at  price  indicated; 

tra",for  trade;  "auc",  at 
auct i on.clos ing  date  for  bids, 
see  page  6.    't-a"  for  trade 
or  auction;  "t-s"  for  traoe 
or  sale;  "sta"  for  sale, traoe 
or  auction.  


condition  of  record:  n—new ; 
e-excellentj  v— very  good 
6-good;  F-fair;  P-poor. 


2     ICATALOG   NUMBER  OF  RECORD 


I   [label  of  record. 


1    2     3  4  5 


VI  2056on-/e+S$ i  .75  jleve 


GENE  AUSTIN 

FORGIVE  ME/SOMEDAY 

CHARLIE  BARNET 
ALL  THINGS   YOU   ARE/lLL  WIND 
COUNTS   IDEa/dUKES  IDEA 
FLYING   HOME/EBONY  RHAPSODY 
KNOCK  IN   FAMOUS  DOOR/TIN  RF  BL 
C'STON   ALLEY/GOOD   NTHN  JOE 

FRANKLIN  BAUR> 
TOGETHER/  4  WALLS 

WALTER  VAN  BRUNT/AMERI CAN  OT. 

LOVES    ROSES/WANT   A  GIRL  VI    16962  N-SAL 

3UCKT0WN  HVE 

CHICAGO  BLUES/BuBBTs- TlAB  ITS 

CAB  CALLOWAY 
COMPLETE  COLLECTION  • I .00  EACH 

CATALOGS  FOR  SALE 
BRUNSWICK  1934 


CAP       843  N  AUC 

BB    10453  N  AUC 

HMV      9461  N  AUC 

BB    1 0  I  3 1  N  AUC 

BB    I  I  307  E+AUC 

VI  21220  N-SAl.  2.00 
.75 


5418 


AUC 


uco 


BRUNSWICK   1938  — 

COLI'IBIA    1929    • 

COLUMBIA  1934   

VICTOR  SPECIAL  RACE    I  929    • 

SALUTE  TO  RUSS  COLUMBO  -  LP 

9  SONGS   BY  RUSS, PLUS   LIFE  STORY  — ~~ 

BING  CROSBY 
DOZENS, DELETED   ITEMS  ALL  ' 

DOZENS,   FREE  LISTS  ALL  • 

DOZENS, NO  MAILING   CHARGE  ALL  ' 

COMPLETE  COLLECTIONS,   SEND  WANT  LIST- 


N  SAL  2.00 
N  SAL  2.00 
N  SAL  2000 
N  SAL  2.00 
N  SAL  2.50 


IORD 
J  OR* 
JORO 
JORD 
J  ORB 

LEVE 

LEVE 

REYN 

LIQU 

SCHL 
SCHL 
SCHL 
SCHL 
SCHL 


N 


.25  LIQU 


BRE 
brE 


n/esal  i.50 
m/esal  1.50 
n/nsai  1.50 

oo  n  sal  3. no 

3269  M  sal  J.50 
1271    M  sal  5.00 

BR  6203E+/NAUC— — 

BR  6394E/E+AUC  

BR  6601  E  AUC  — 

BR    666?e/nauc   — 

DE  905  N  AUC  — — 

DE  806E/NAUC   

CO      1445  N  AUC   

OE  AUC  -- — 


BLUE  PRELUDE/SOME  OF  DAYS 
BIRTH  BLs/wA I TER  PORTER 
CANT  WE  TALK/  D I NAH 

too  late/gonite  SWTHEART 
please/waltzi nq  in  d  rm 
bl  prelube/dwn  old  ox  roab 
hou.f  on  range/last  round  up 
shoe  shine  boy/house  jack  blt 
aint  nessari ly/plenty  nothin 
wa  oa  da/thats  grandma 
single  face—white  label-write 

DENNIS  DAY 
in  love!  With  LoUe/heart 
when  day  is  done/skin 

dispositions 

MANY-ITEMIZE  WANTS    AUC 

DUKE  ELLINGTON 

BLACK  BRWN   4  BE  I  GE ( PTS    144)  VI280400  N  AUC 

BLK  BRWN   4  BEIGE(PTS   243)  V|28040|  N  AUC 

CREOLE  LOVE  CALL/ ARAB  I  AN  LOVER  HMV  4895  N  AUC 
SEVEN    16"  TRANS. 

caravan/  AZURE 

CARLOS  FRANCISCO 


CP  10016  N-  sal  1. 25 
CP  10014  n-  SAL  1. 25 


CAP  E  AUC   

MA        |3|g/e  AUC  


LA  PALOMA 

FRIARS  SOCIETY  ORCH 
TIGER   RAG/  PANAMA 

CHESTER  GAY  LORD 

GONITE  SWEET /GONE 

BENNY  GOODMAN 


vi  3|346  N-«AL  1.00 
BRE  2212  M  S-A  2.50 
ME  12264  E  SAL  1.75 


EARLY   VICTORS,   OR  I G , LABEL ,MK   OFFER  VI- 

COLEMAN  HAWKINS 

STATE  WANTS  PRICES   

FLETCHER  HENDERSON 
LI  ST   WANTS/DECCA,VO,  COL, 

AL  JOLSON 
LI TTLE  PAL/ /TH  HVN 

AL  JOlSON/hENRY  BURR 
chloe/  a  pal  like  u 

IRVING  KAUFMAN  

YESTERDAY/  WE  TWO 

MARIO  LANZA 
BE  MY   LflvE/   NEVER   LOVE  U 

LEVERETT  BROTHERS 
VOCAL  OUET/MANDOLI N  4  G . 

NICK  LUCAS 
TIP  TOE  TULIPS/PAINTI NG  C 
J  I  MM  IE  LUNCEFORD 


SATE  WANTS  PRICES 

FREDDY  MARTIN 


WHEREVER  U  ARE/SOLDIER 
MILLS  BROTHERS 

LOVE  BUG/ROCKING  CHA| R 
CHAIR   AT/TABLE/I  WISH 

MIFF  MOI  F  A  MOIFRS 
THATS  A  PLENTY 


BILLY  MURRAY 
THEY'RE    IRIS/VUI    l-AIHLk  W. 

NEW  ORLEASN  WANDERERS 
GATEMO UTH7'  PPruIUO  BT 


-  SAL 

BR 

4400 

N-6AL 

2.0C 

CO 

286 IE+  SAL 

1.75 

HA 

5|2  N-  SAL 

2.00 

V 1 1 0156 1 

N-SAL 

.75 

SA 

4060 

N  SAL 

1  .00 

BR 

44|8 

N-SAL 

1  .00 

BB 

11475 

N— SAL 

1.50 

DE 

1227 

E  SAL 

1.25 

DE 

18663 

E+SAL 

1  .00 

PAE 

2336 

N  S-A 

2.50 

BB 

1 1  071 

E  SAL 

1.25 

SE 

5008 

N  SAL 

1.35 

BROC 
BROC 
BROC 
LIQU 
PARR 
°ARR 
PARR 
STUR 
STUR 
STUR 
STUR 
STUR 
STUR 
STUR 
STUR 

LEVE 
LEVE 

STUR 

JORD 
JORD 
JORD 
JORD 
JORO 

LEVE 

PARR 

LEVE 

STUR 

PARR 

STURR 

LEVE 

LEVE 

LEVE 

LE"E 

LEVE 

LEVE 

PARR 

LEVE 

LEVE 
LEVE 

PARR 

LEVE 

STUR 


PACE  JUB.  SINGERS  1ITH  tt.P 


VI '3B543  N-6AL  2.00  LEVE 
VI  64104  E+SAL    .75  LEVE 


ALL 
ALL 
ALL 


n/esal  1.50 
e/nsal  i  .50 
n/esal  1.50 


N  THAT  CITy/nO  MGHT 

MAUD  POWELL 

MAZURKA 

RECORDS  FROM  ENGLAND 

Bl NG, PERSONALITY, JAZZ  MOST 
ARTISTS, FREE   LISTS, NO  MAILING 
CHARGE.200  U.S. REFERENCES 
EDOUARD  DE  RESZKE 

BON  JUAN/   ERNANI  HR        3a  N-  SAL  1.75 

HOMER  RODEHEAVER/  R.4  ASHER 
WLS  FORGETS/    IN  GARDEN  vT"2Tj385E+  SAL  1.00 

SEND  FOR  FREE  SALES  LIST 

1600  RECORDS   AT   LOW   PRICES    —  SAL 

BESSIE  SMITH 

MAMAS   GOT   BLS/OUTSIDE  0 


BROC 
BROC 
BROC 


THAT  CI 

lO.OOO   RECORDS  COLLECTION 
1920  TO   1950  ALL  LABELS  JAZZ  ="^— 

SWEET   SWING    PERSONALITY  ETC   

400-STARDUST,   ST. LOUIS  BLUES  ITEMS   

THESE  LIST  AVAILABLE  NOW  FREE 

•  I  X  I  E—  N.O.-*LUES-T»D.-HAMP-«AWK-e  I  NG' 
WOODY—  DUKE— KENTON— KR UP A  ETC         —  — 

THOMAS  L.  THOMAS  


LEVE 
LEVE 
KENS 

3900  E+SAL  2.0C  pARR 


LIQU 
LIQU 
LIQU 

SALM 
SALM 


LOCH   LOMOND/  BENDEMEERS 

DICK  TODD 

SWALLOWS  COME  BACK/OVER 
ONLY  STAR/  PA  COURTIN'M 
SOMEDAY  SWEET/UNBELIEVABLE 

ANTHONY  RE  IN  I  4  ORCH 


VI    I0I30IN-SAL    1.00  LEVE 


BB  10769  N-/SALI.50 

BB  10034  N-SAL  1.50 
BB    I  1 53  I    N-SAL  1.50 


LEVE 
LEVE 
LEVE 


LOVE  LETTERS/  MADNESS 

TRINTY  CHOIR  /  HELEN  CLARK  

CALVARY/SUN   OF  SOUL  VI    I7479N-6AL  1.00 

TRINITY  CHOIR 


HOLY  GHOST   LIGHT  DIVINe7h0LY 

EUGENES  TSIGANE  ORCH 
BLK  EYES'  2  GUITARS 
EVAN  WILLIAMS 

ABSENT 


TEDDY  WILSON  (  BILL  IE) 
if  drm/first  IMPROSSION 


TEDDY  Wl LSON 
COMPLETE  COLLECTION  (I .00  EA.  BR 
BILLIE   HOLIDAY    VOCALS   ALL  LABELSBR 

WANTED 

LOUIS  ARMSTRONG 

AIR  SHOTS, TRAnSCR I PTI ONS, 
SOUND   TRACKS    FROM  FILMS, 
ANY  UNISSUED  MATERIAL  ETC. 

LOUIS  ARMSTRONG 


2243  N-6AL  1.50  LEVE 
LEVE 

VI  16966  N-SAL  .75  LEVE 
VO  800IE+  SAL  2. CO  LEVE 
VI   64I09E+  SAL   1.00  LEVE 

BR    8053e+/ns-a2.50  parr 


1.09 
1.00 


LIQU 
LIOU 


VOL  5,  JOLLY  10GER LP 
BARRELHOUSE  FIVE 


MAMA   STAYED  OUT 

JIMMY  BLYTHE 


BOHUNKUS  BLUES/  BUDDY  BURTON 

CATALOGS  WANTED 
ANY  BEFORE   I  91 2 
SHEET    MUSIC  WANTED 


QRS, 
ANY  - 


OWEN 
BWEf 
DWEK 

STER 

STUR 

STUR 

SCHL 
SCHL 


DISC-PHOTOS-SHEET  MUSIC  ETC, 

BING  CROSBY 
I   FOUND  YOU 
MY  WOMAN 

SHADOWS   ON  THE  WINDOW 
HAPPY  GO   LUCKY  YOU 
CABIN    IN   THE  COTTON 
WITH   SUMMER  COM  IN  ON 

I'LL  FOLLOW  YOU 
JUST   AN  ECHO    IN  THE  VALLEY 

IT'S   WITHIN  YOUR  POWER 
WHAT   DO    I    CARE/lTS  HOME 
LEARN  TO  CROON 
THERES   A   CABIN    IN  PINES 
WOULD    IF    I    COULD   BUT  CANT 
MY  LOVE, 

WE'RE   A  COUPLE   OF  SOLDIERS 
LITTLE   DUTCH  MILL 
THE  MOON  WAS  YELLOW 
MAYBE   IM  WRONG  AGAIN 

BILLIE  HOLIDAY 
ANY  JOLLY  ROGER  CP 

INK  SPOTS 


ANY  TRANSCRIPTIONS  .AIRSHOTS 

AL  JOLSON 


4  AIR  SHOTS  PRIOR  TO  1949. 

GUY  LOMBARDO 
F.W.  ZIV  TRANSCR I PTIONS 

GLENN  MILLER  URCH 


3.00 

LOVE 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2,00 

WOLF 

E 

AMY 

2,00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WCLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANV 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

2.00 

WOLF 

E 

ANY 

1.00 

WOLF 

E 

ANY 

1  .00 

WOLF 

N— £ 

STER 

ABAM 

CLUB 

1.25 

JOLS 

,  AFRS 

ABAM 

PROGRAMS 

ADAM 

ADAM 

ADAM 

AIR  CHECKS"MOONLIGHT  SERE 

DICK  POWELL 

ANYTH  ING 

DJANGO  REINHARDT 
ECHOES   OF  SPAIN/NAGUI NE 
PARFUm/ 1 MPROV I  SAT  I  ON 

s/ros 


B'CAST     E  — 


TEARS/ 


e  rom/solitude/hot  LIPS 
SHEET  MUSIC-  RAGS 


HMV 
HMV 


65  —  STUR 

8587    STUR 

 STUR 


BY,   SELL   OR  TRADE 


a  nnu  kitti* 
of  (ttntaaiter 


 to  help  fight 

the  strongest  foe  in 
the  world— cancer. 

Who  is  he  ?  He  is  any  generous 
person  giving  freely  lo  the  Amer- 
ican Cancer  Society^s  Cancer 
Crusade. 

He  believes  that  the  light  in 
the  "lab"  must  not  be  extin- 
guished .  .  .  that  his  fellows 
must  learn  to  recognize  the 
symptoms  of  cancer  and  the 
need  for  early  diagnosis  .  .  . 
that  more  doctors,  nurses  and 
research  scientists  must  be 
trained. 

A  victory  against  cancer  now 
may  mean  protection  for  you 
later.  Won't  you  help  us  by 
giving  freely — giving  gener- 
ously— giving  now?  Mail  your 
contribution  to  "Cancer"  care 
of  your  local  post  office. 

Help  us  fight  your  battle 

Give  to  the 
Cancer  Crusade  of  the 

AMERICAN 
CANCER  SOCIETY 


NEW    RELEASES  ON 

JAZZ  ARCHIVE  SERIES  10"  LP  $3.85 

•  RLP  1014  BLIND  LEMON  JEFFERSON 

Shuckin'  Sugar  Blues/Broke  and  Hungry /Lonesome  House  Blues/Jack  o'  Diamonds 
Blues/Mosquito  Moan/Southern  Woman  Blues/That  Black  Snake  Moan  No.  2/ 
Balky  Mule  Blues 

•  RLP  1015  JOHNNY  DODDS  VOL.  2 

19th  Street  Blues/Loveless  Love/C.  C.  Pill  Blues/Your  Folks/ Messin'  Around/ 
Adam's  Apple/Salty  Dog/Steal  Away 

•  RLP  1016  MA  RAINEY  VOL.  2 

Honey,  Where  You  Been  So  Long/Ma  Rainey's  Mystery  Record/Lawd,  Send  Me  a 
Man  Blues/Mountain  Jack  Blues/Broken  Hearted  Blues/Jealousy  Blues/Seeking 
Blues/Ma  Rainey's  Black  Bottom 

•  RLP  1017  COLLECTORS  ITEMS  VOL.  1 

Hot  and  Ready/Low  Down  Thing  (R.  M.  Jones  Jazz) /Mojo  Strut/ Alexander, 
Where's  That  Band?  (Pickett-Parham) /Little  Bit  Closer/Jim  Jackson's  K.C.  Blues 
(Parham) /Jingles/Shake  'Em  Up  (Clarence  Williams  Band) 

•  RLP  1018  JELLY  ROLL  MORTON  PIANO  ROLLS 

Midnight  Mama/Tin  Roof  Blues/Grandpa's  Spells/Stratford  Huntch/King  Porter/ 
Dead  Man  Blues 

•  RLP  1019  IDA  COX  SINGS  THE  MEAN  AND  MOANIN'  BLUES 

Coffin  Blues/Rambling  Blues/Mean  Papa  Turn  Your  Key/Ida  Cox  Lawdy  Lawdy 
Blues/Worn  Down  Daddy/You  Stole  My  Man/Misery  Blues/Blue  Kentucky  Blues 

CONTEMPORARY  JAZZ  SERIES  10"  LP  $3.85 

•  RLP  2503  BOB  HODES  RED  ONION  JAZZ  BAND 

Creole  Belles/Misery  Blues/Auntie  Skinner's  Chicken  Dinner/London  Blues/Snake 
Rag/My  Mama  Rocks  Me/Salty  Dog/I'm  a  Little  Blackbird 

•  RLP  2504  GENE  MAYL'S  DIXIELAND  RHYTHM  KINGS 

Eight  exciting  new  recordings,  featuring  Bill  Napier,  Bob  Mielke,  Bob  Hodes,  and 
Robin  Wetterau 

WORLD  FOLK  MUSIC  SERIES  12"  LP  $5.95 

•  RLP  4002  VOICE  OF  THE  CONGO 

Superb  high  Fidelity  recordings  of  the  music  of  the  Belgian  Congo  recorded  last 
year  by  Alan  Merriam  of  Northwestern  University. 

RIVERSIDE  RECORDS 

P.  O.  BOX  373  Radio  City  Station  NEW  YORK,  N.  Y. 
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TURK  MURPHY'S  JAZZ  BAND 


PL 
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CREOLE  BELLE 
DADDY  DOO 
THE  PEARLS 
KING  CHANTICLEER 
FIVE  ACES 
CLARINET  FOO  YOUNG 
MISSISSIPPI  RAG 
PANAMA 

Columbia  LP  6257 


YOUR  CHOICE 

OF  EITHER  OF 
THESE  TWO  LONG 

FREE 

THE  RECORD  CHANGER 
FOR  THREE  YEARS 


THE  RED  ONION  JAZZ  BAND 

Playing 

CREOLE  BELLES 
MISERY  BLUES 
AUNTIE  SKINNER'S 
CHICKEN  DINNER 
LONDON  BLUES 
SNAKE  RAG 
MY  MAMMA  ROCKS  ME 

SALTY  DOG 
I'M  A  LITTLE  BLACKBIRD 

Riverside  LP  2503 


T953_I954  promises  to  be  a  great  year  for  record  collectors  and  jazz  fans  in  particular. 
There  is  more  activity  on  the  jazz  front  than  ever  before.  Be  sure  to  get  all  the  latest  news 
as  reported  by  our  intrepid  threesome:  Aaron  Harris,  Bennie  Frenchey  and  Bad  Sam.  Read 
the  best  record  reviews  in  the  world,  written  by  Bob  Thompson,  George  Avakian,  Martin 
Williams  and  one  or  two  others  who  will  shortly  be  added  to  the  staff.  Follow  the  disco- 
graphical  columns  of  Carl  Kendziora  and  John  Mac  Andrew  as  they  cover  the  record  front 
from  obscure  labels  to  the  sweetest  music  this  side  of  Heaven.  Follow  the  activities  and  join 
in  with  the  researches  of  the  Institute  of  Jazz  Studies,  of  which  the  Record  Changer  is  the 
temporary  journal.  Read  the  best  biographies,  critiques,  histories  of  your  favorite  jazzmen 
and  jazzbands.  Follow  the  fabulous  record  auctions.  Bid,  buy  and  sell  your  favorite  records. 
The  Record  Changer  is  getting  bigger  and  better  with  every  issue,  so  join  in  the  fun.  Don't 
miss  a  single  big  issue.  Subscribe  today. 

Send  $9.00  For  a  three  year  subscription  and  get  your  choice  of  LP's  above  free 
(A  Saving  of  up  to  $7.45) 

Tfou  'Pnefa  t*  ScdUcnite  fin  (cm,  tfaut  3  tyecvu 

Send  $6.50  for  a  two  year  subscription  and  add  $1.00  for  either  LP  above  (Total  $7.50) 
(A  Saving  of  up  to  $4.75) 

Send  $3.50  for  a  one  year  subscription  and  add  $1.50  for  either  LP  above  (Total  $5.00) 
(A  Saving  of  up  to  $3.05) 

Records  Shipped  Postpaid — Send  Check,  Cash,  or  Money  Order  to 

THE  RECORD  CHANCER 

125  LA  SALLE  ST.  .  NEW  YORK  27,  N.  Y. 


A  Letter  Re  Jazz  Directory 

The  Delphic  Press 

Principals  :   Albert  J.  McCarthy,    T.  F.  G.  Vaughan 

FORDINGBRIDGE 

HAMPSHIRE    ::  ENGLAND 

October  15/1953 

Bill  Grauer,Jr., 
Record  Changer, 
125, La  Salle  Street, 
New  York  City  27, 
N.Y. , 
U.S.A. 

Dear  Bill: 

Like  most  people  you  ask  whether  JAZZ  DIRECTORY  will  ever 
be  completed.  To  tell  you  the  truth,  until  a  week  or  two  ago  I 
couldn't  have  told  you  myself I  However,  the  answer  is  now  an  emphatic 
yes.  Cassell  &  Company,  one  of  the  leading  publishing  houses  in  this 
country  has  taken  it  over  and  will  issue  two  volumes  a  year  -  one  in 
the  spring  and  one  in  the  autumn.  Volume  five  will  be  out  in  February 
or  March  and  is  now  under  way.  Thi's  volume  incidentally,  is  the  first 
one  whicn  pleases  me  at  all. 

Wigh  this  type  of  backing  I  can  breathe  again.  Frankly,  the 
strain  or  DIRECTORY  has  been  terrific  and  I  had  to  neglect  all  my 
other  work.  Both  Dave  Carey  and  I  lost  a  considerable  sum  of  money  on 
this  work,  mainly  because  we  did  not  have  the  outlets  that  a  big 
firm  can  afford.  We  tried  to  do  all  the  work  and  the  distribution  on 
our  own  and  it  proved  impossible.  I  don't  need  to  tell  you  the  work 
involved  in  preparing  a  volume  -  believe  me,  it  is  a  full  time  Job 
quite  literally.  When  one  has  to  try  to  earn  ones  living  at  the  same 
time  it  becomes  impossible.  The  next  stage  is  the  psychiatric  ward. 
Ironically  enough,  a  similar  work  on  the  sex  habits  of  snails  in 
Patagonia    would  land  a  university  grant,  but  jazz  is  still  too 
frivolous  a  subject  to  make  application  worthwhile.  Yet,  a  work  like 
DIRECTORY  does  really  need  a  grant  to  ensure  smooth  production  and  the 
retention  of  the  sanity  of  the  compiler.  Maybe  someday? 

You  can  assure  your  good  clients  that  they  will  now  get  all 
the  volumes.  Perhaps  you  can  also  pass  the  word  around  that  I  value 
all  the  help  that  I  can  get,  particularly  on  small  label  items  and 
on  corrections  and  additions  to  existing  volumes.  A  letter  from  a 
collector  with  information  gives  one  a  much  needed  boost  at  times. 


My  best, 

Albert  McC&rthv 


The  Record  Changer  is  published  monthly  by  Changer  Publications,  Inc..  125  La  Salle  St.,  New  York  27.  N.  Y.  and  is  copyrighted  1953  bv 
Changer  Publications.  Inc.  For  subscription  and  collectors'  advertising  rates  see  the  information  blanks  in  another  section  of  the  magazine 
For  commercial  advertising  rate  card  write  our  New  York  Office.  in-B^me. 
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an  appraisal  by 
RUSSELL  ROTH 


doctor  jazz 


I.  The  Man 

The  title,  "Doctor  Jazz  of  1953,"  must 
certainly  belong  to  Paul  Wesley  (Doc) 
Evans.  The  45-year-old  Dixieland  cornetist 
(a  shy,  elfin  man  who  looks  like  a  cross 
between  the  late  Ernie  Pyle  and  a  sociology 
professor)  is  now  in  his  prime.  In  lass  than 
a  year,  he  and  his  current  five  (sometimes 
six)  piece  band  have: 

Brought  in  money,  hand-over-fist,  for 
four  separate  bistros  in  Minneapolis,  the 
latest  of  them  the  Saddle  Bar — and  this 
achieved  through  performing  nothing  but 
good  old  straight  instrumental  Dixieland 
jazz; 

Played  a  summer  excursion  out  of  St. 
Paul  on  the  Mississippi  riverboat,  "Donna 
Mae"; 

Presented  a  series  of  four  outdoor  "con- 
cert-lectures," titled  "Panorama  of  Jazz," 
at  Minneapolis'  respectively  avant-garde 
Walker  Art  Center — all  of  the  concerts  to 
more  than  capacity  audiences; 

Started  a  half-hour  weekly  television 
show,  "This  Is  Dixieland,"  on  the  Twin 
Cities'  KSTP-TV; 

Played  a  "command  performance"  for 
UNESCO,  at  that  organization's  recent  fall 
meeting  at  the  University  of  Minnesota; 

Started  production  on  the  first  of  a 
series  of  15-minute  musical  films,  "Journeys 
in  Jazz"  (the  whole  group  of  13  to  be 
ready  for  release  sometime  around  the  first 
of  the  year) ; 

And,  best  of  all  to  the  record  collector, 
have  made  three  12-inch  LPs — one  of  them 
the  last  of  the  Walker  concerts,  complete 
with  commentary. 

Which  is  to  say  that,  after  20  scuffling 
years,  Doc  has  come  into  his  own.  But  it 
j    was,  seen  in  perspective,  inevitable. 
I      Born  in  1908,  the  son  of  a  Methodist 
I    minister,  in  Spring  Valley,  Minn.,  several 
!    hundred   miles   almost   due    north   of  the 
I    birthplace   of  Bix,  Doc  early  showed  his 
'    musical  ability.  When  he  entered  Carleton 
College    (Northfield,    Minn.)    in    the  late 
'20s,  he  was  already  competent  on  violin, 
piano,  drums,  and  sax.  But  none  of  them 
seemed  right  for  him;  and  when  he  began 
to  go  out  on  dance  jobs  with  the  Carleton 
Collegians,  he  carried,  in  addition  to  his 
sax,  a  second-hand  cornet. 

"That,  I  knew,  was  my  instrument,"  he 
I  says.  "I  had  a  feeling  about  it  I  didn't 
i  have  about  the  others.  I  practiced  on  it  all 
ji  the  time.  And  then  all  of  a  sudden  I  saw 
how  it  was — get  rid  of  the  sax,  or  never 
amount  to  anything  on  the  cornet.  I  quit 
I  playing  sax  after  about  '31.  From  then  on, 
I    it  was  the  cornet — and  records." 


What  records  did  he  listen  to? 

"Well,  a  funny  thing — we  didn't  even 
know  about  the  Wolverines  up  there  until 
they  were  long  gone.  The  Rhythm  Kings 
came  to  Minneapolis  once,  near  the  end. 
And  then  we  got  Bix  on  those  first  Okehs. 
Everybody,  especially  at  the  'U'  [the  Uni- 
versity of  Minnesota,  Minneapolis,  at  which 
Doc  did  graduate  work  in  English  for  a 
year  after  taking  his  B.A.  at  Carleton], 
liked  Red  Nichols.  Myself,  I  was  an  early 
admirer  of  Armstrong — owned  his  records 
from  the  very  beginning.  I  studied  those 
things.  Never  could  get  the  tone,  but  Louis 
taught  me  a  lot.  Louis  and  Bix." 

How  about  the  Bob  Crosby  Bobcats,  later 
on? 

"They  were  practically  all  we  had  in  the 
'30s.  Well,  sure,  I  listened  to  them  a  lot. 
The  Ben  Pollack  nucleus  of  that  Crosby 
band  played  in  Minneapolis  for  a  couple 
of  years — I  would  guess  around  '33,  '34. 
They  were  tremendous.  .  .  .  About  the 
Bobcats,  I  think  Yank  Lawson  is  about  as 
good  a  trumpet-player  as  you  can  ever 
hear.  All  that  drive,  that  push.  And  he 
knew  how  to  play  in  the  ensemble.  That's 
the  thing — the  ensemble  .  .  ." 

It  was,  and  is,  Doc's  leading  idea  in 
jazz.  During  the  '30s,  he  kept  to  that  idea 
in  his  listening  and  playing,  even  though 
for  a  while  he  had  some  difficulty  in  mak- 
ing up  his  mind  as  to  whether  or  not  he 
should  go  into  music  full-time.  He  taught 
high  school  English  for  a  year;  married 
(unsuccessfully)  ;  and  ran  his  own  kennel, 
raising  thoroughbred  cocker  spaniels,  pro- 
ducing more  than  ten  champions.  But  he 
couldn't  stay  away  from  jazz;  he  remem- 
bered that  summer  of  '28: 

"I  was  in  Minneapolis,  jobbing,  making 
a  living — I  don't  know  how — staying  at 
the  'Y.'  The  Minnesota  Theater — that's  the 
Radio  City  now — was  right  across  the 
street,  and  that's  where  the  Whiteman  band 
came  in.  They  had  Bix,  the  Rhythm  Boys 
with  Bing  Crosby — almost  anyone  you  can 
name.  I  took  a  sack  of  sandwiches  along 
and  stayed  all  day.  Spent  the  time  between 
stage  shows  out  in  the  lobby  ..." 

What  about  Bix? 

"They  never  caught  that  tone  on  records 
— doggonedest  thing  you  ever  heard.  Here 
was  that  big  band — you  remember  what  a 
mess  that  was — no  mikes  in  those  days,  but 
when  Bix  stood  up  to  solo  over  all  that 
noise,  the  notes  just  sailed  out  and  broke 
like  bubbles  over  everyone's  head.  .  .  .  He 
couldn't  play  much,  but  he  had  heart.  And 
that  tone!  ...  I  went  to  see  him  another 
time.  Drove  up  from  Northfield — all  that 
way.  Bix  wasn't  there — it  was  right  before 


he  died — he  was  sick.  Andy  Secrest  subbed 
for  him.  He  sounded  a  lot  like  Bix." 

And  so  did  Doc  in  '39,  when  he  sud- 
denly became  a  public  figure  at  the  fa- 
mous and  now-vanished  Mitch's,  a  road- 
house  that  used  to  stand  across  the  Minne- 
sota River  from  Fort  Snelling — a  place  that 
visiting  musicians  dubbed,  "the  Nick's  of 
the  Midwest."  For  a  riotous  two  years,  Doc 
played  there  in  the  five-piece  Dixieland 
band  of  Red  Dougherty,  a  veteran  honky- 
tonk  pianist.  It  was  a  mecca  for  pianists: 
in  '42  Bob  Zurke  and  Joe  Sullivan  also 
played  there.  The  music — and  the  uproar 
— were  fabulous.  Big-name  band  leaders 
toured  miles  out  of  their  way  just  to  hear 
Doc.  Offers  came  to  him — from  Ray  Mc- 
Kinley,  Claude  Thornhill — but  he  turned 
them  down:  Bix's  end  had  been  a  lesson. 

"That  job  at  Mitch's,"  he  says  even 
now,  "is  the  only  one  I've  ever  been  on 
where  I  was  anxious  to  go  to  work  every 
night.  There  was  always  something  happen- 
ing. Where  Bix  made  his  mistake  was  when 
he  cut  out  of  all  that — you  know  what  I 
mean?" 

Some  do,  and  they  are  Doc's  rock-bottom 
audience  today.  It  is  a  small,  solid  audi- 
ence, one  that  he  lost  momentarily  during 
the  war  when  Mitch's  had  to  close  and 
he,  in  turn,  had  to  scuffle  again.  .  .  . 

In  1947  he  popped  up  at  the  opening  of 
Jazz,  Ltd.  in  Chicago;  stayed  on;  and  then 


YANK  LAWSON:  Evans  calls  him 
"as  good  a  trumpet-player  as  you 
can  ever  hear." 
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began  an  odyssey  that  took  him  to  Chicago's 
Beehive,  Tailspin,  and  Blue  Note — to  the 
Hangover  in  San  Francisco — to  Oakland, 
Glendale,  Hollywood,  Boston,  Detroit,  Rock 
Island,  the  Twin  Cities,  Jazz,  Ltd.  again — 
and  finally  back  to  the  Twin  Cities  in  the 
fall  of  '52. 

The  small  audience  had  begun  to  ex- 
pand, partly  because  of  Doc's  brief  personal 
appearances,  but  mostly,  it  would  seem,  be- 
cause of  the  records  he  had  made  in  the 
meantime,  for  Disc,  Dublin,  Jazz,  Ltd., 
Joco. 

The  records  showed  a  great  deal,  as  jazz 
records  always  do.  For  one  thing,  they  sub- 
stantiated the  marrow-thrilling  but  hard- 
to-analyze  impression  that  Doc's  two-  or 
three-time  hearers  had  received  of  him — 
namely,  that  they  had  heard  a  great  cornet- 
ist.  But  how  great?  That  was  the  question. 
The  records  answered  it. 

II.  The  Artist 

Unfortunately,  Doc's  first  records — those 
cut  for  Disc  and  Dublin — did  not  make  at 
all  clear  what  his  particular  virtues  were. 
One  reason  for  this,  in  the  Disc  records, 
was  the  personnel.  Issued  in  two  albums — 
"Original  Dixieland  Jazz  Band  Classics" 
and  "New  Orleans  Rhythm  King  Classics" 
— under  the  name,  "Doc  Evans'  Dixieland 
Five,"  these  sides  boasted  the  kind  of  all- 
star  "American  primitive"  performer-list 
that  is  both  the  glory  and  the  leading 
defect  of  such  traditional  jazz  records  as 
those  put  out  by  New  York's  Commodore. 
Here  was  Doc,  fresh  from  a  long-rooted 
and  homogeneous  Mississippi  Valley  jazz 
environment,  suddenly  thrown  in  with  Joe 
Sullivan,  Ceorge  Wettling,  and  Tony 
Parenti,  among  others.  The  records  don't 
come  off,  as  so  many  other  New  York 
records  don't.  There  are  just  too  many 
"stars,"  too  many  disparate  styles;  it  is 
what  New  York  "Nicksieland"  has  in- 
herited from  the  Chicago  "school" :  every 
man  for  himself,  and  the  Devil  take  the 
hindmost.  .  .  . 

The  Dublin  album  followed  now,  with  a 
different  trouble:  the  performers,  out  of 
Doc's  own  area,  were  not,  to  put  it  bluntly, 
good  enough  to  play  with  Doc.  The  rhythm 
is  weak  in  all  of  these  sides,  and  the 
wonder  is  that  the  horns  are  able  to  play 
as  well  as  they  do.  Where  the  Disc  records 
show  a  lack  of  supervision  and/or  leader- 


ship presumably  because  of  the  hetero- 
geneity of  the  personnel,  the  Dublin  sides 
show  this  lack  in  another  way:  the  oppor- 
tunities are  there,  but  Doc  doesn't  take  hold 
of  them.  Accustomed  to  being  a  sideman, 
a  role  that  he  had  always  accepted  with 
characteristic  humility,  he  acquits  himself 
brilliantly,  but  the  others  can't  catch  up. 
This  has  always  been  Doc's  problem:  in- 
stinctively an  ensemble  musician,  he  has 
for  most  of  his  career  been  forced  to  hold 
himself  down  lest  he  stick  out  incongruously. 
The  ideal  situation — one  in  which  he,  still 
an  ensemble  man,  could  lead,  without  ris- 
ing too  far  above  his  confreres'  capabilities 
— did  not  take  shape  on  records  until  four 
years  ago  when  he  made  the  first  of  four 
albums,  under  the  supervision  of  John 
Lucas,  for  the  Joco  ( Johnson-Olsen  Co.) 
label  at  Northfield. 

The  Evans-Lucas  partnership  was  a 
happy  one.  Lucas,  now  a  professor  of 
English  at  Carleton  (and  contributor  to 
The  Record  Changer),  was  Doc's  first 
bonafide  fan  in  those  days  at  Mitch's.  It 
was  a  notice  written  by  Lucas  (af  the 
time,  he  was  a  graduate  student  at  Minne- 
sota) for  Downbeat  that  first  called  the 
attention  of  outside  musicians  to  Doc. 
Then,  in  1947,  Lucas  arranged  for  Doc's 
University  of  Chicago  Hot  Club  concert, 
at  which  the  proprietor-to-be  of  Jazz,  Ltd., 
Bill  Reinhardt,  first  heard  Doc,  a  circum- 
stance which  led  to  the  Evans-Reinhardt 
association.  .  .  . 

But,  to  return  to  the  records:  the  first 
Northfield  album,  "Jazz  Heritage,  Vol.  I," 
was,  in  light  of  those  to  follow,  compara- 
tively negligible,  but  drew  a  full-page  rave 
by  Wilder  Hobson  in  The  Saturday  Review. 
The  second  album,  "Jazz  Heritage,  Vol.  II," 
elicited  this  comment  from  the  Chicago 
Tribune  critic:  "Put  it  in  your  library. 
Then  when  you  look  at  the  Olivers  and 
Armstrongs  and  Orys,  you  can  say,  'All 
this  and  Evans,  too.'  "  The  Evans  en- 
semble idea  was  at  last  on  wax. 

For  once,  he  had  a  proper  personnel. 
Key  men  were  Al  Jenkins,  trombone ; 
Johnny  McDonald,  clarinet;  and  Doc 
Cenardo,  drums  —  journeymen  musicians, 
all.  He  had  good  tunes,  not  the  overworked 
ones,  but  such  as  Walkin'  the  Dog,  Willie 
the  Weeper,  and  Play  That  Barbershop 
Chord.  Best  of  all,  he  had  a  nominal 
"boss,"  Lucas,  who  understood  what  was 
at  the  back  of  Doc's  mind,  and  got  him  to 


bring  it  out.  The  results  should  be  better- 
known.  They  show  most  typically  in  Milen- 
burg  Joys:  here,  as  in  all  the  other  records 
in  the  album,  there  are  no  "solos,"  only 
breaks;  but  what  remains,  the  ensemble, 
is  of  an  intensity  and  richness  that  one 
feels  nowhere  else  but  in  the  very  greatest 
achievements  of  classic  jazz. 

How  do  you  describe  it?  It  is  what  the 
French  neo-classicists  used  to  call  the  "je 
ne  sais  quoi."  A  better  word  perhaps,  ap- 
plied to  jazz,  is  elan.  But  as  we  have  little 
or  no  jazz  criticism  dealing  with  this  quality, 
it  is  often  overlooked.  Our  critics  generally 
tend  to  separate  the  ensemble,  then  go  on  to 
discuss,  favorably  or  otherwise,  via  the 
solo,  the  idiosyncrasies  of  each  performer. 
A  good  ensemble  lead  is  very  often  dis- 
missed as  just  that — "a  good  ensemble 
lead."  Jelly  Roll's  George  Mitchell  (when 
he  was  not  mistaken  for  Armstrong)  suf- 
fered this  treatment  for  a  good  many  years. 
The  notion  that  an  ensemble  lead — es- 
pecially a  great  one — can  be,  in  itself,  a 
style  is  alien  to  most  critics.  They  want  to 
hear  the  man  by  himself — which,  in  the 
case  of  a  strong  lead,  is  usually  to  hear 
him  in  his  lesser  aspect — and  then  discover 
him,  as  with  Mitchell,  to  either  be  Arm- 
strong, or  to  be  copying  Armstrong;  or,  as 
with  Evans,  where  identity  does  not  figure, 
to  be  absolutely  eclectic,  without  a  style 
of  his  own. 

Now  there  is  something  to  this  charge 
of  eclecticism,  but  eclecticism  comes  in  sev- 
eral kinds:  there  is  the  patchwork  kind, 
and  there  is  the  assimilative  kind.  Evans 
happens  to  employ  the  latter.  It  is  nowhere 
more  apparent  than  in  the  two  albums 
(LP) — -"The  Blues  in  Dixieland"  and 
"Command  Performance"  —  that  follow 
"Jazz  Heritage,  Vol.  II"  (with  McDonald 
and  Cenardo  being  replaced  by  Art  Lyons 
and  Micky  Stienke).  As  in  the  preceding 
album,  the  effect  of  breath-taking  ensemble, 
punctuated  by  breaks,  is  the  same.  Jim- 
town  Blues  and  Panama  make  clear,  once 
and  for  all,  what  Evans  wants — classic  jazz, 
journeyman  jazz,  communal  improvisation. 
The  "other"  for  whom  the  journeyman 
works  is  the  audience;  the  audience — but 
an  educated  audience,  aware  of  the  tradi- 
tion— is  the  real  ensemble  leader.  Which  is 
nothing  more  than  the  basic,  natural  white 
mutation  of  what  Jelly  Roll  wanted ;  and 
as  Jelly  Roll  was  assimilatively  eclectic  (wit- 
ness his  transformations  of  French  music, 
ragtime,  "the  Spanish  tinge,"  his  avowed 
indebtedness  to  people  like  Tony  Jackson 
and  Mamie  Desdoumes),  so  is  Doc: 

Like  Mitchell,  Jelly  Roll's  ideal  lead,  he, 
too,  is  unassuming,  utterly  reliable,  and 
discharges  the  ensemble  functions  of  the 
traditional  cornet  part  so  perfectly  and 
with  so  little  of  the  eccentric  about  him  as 
to  make  it  sound  almost  too  easy.  You  do 
not  hear  all  of  Doc  at  either  the  first  or 
second  listening,  for  much  of  what  he  plays 
is  diffused  in  the  ensemble  precisely  at  the 
moment  that  it  emerges  from  his  horn.  His 
style  is  "integrative,"  as  well  as  assimila- 
tive, and  in  the  combination  of  these  two, 
he  is  without  peer.  What  began  as  a  Bix 
mutation  (you  can  still  hear  it  in  the 
Singin'  the  Blues  of  "Command  Perform- 
ance," in  which  Doc  creates  a  wholly  new 
"Bix"  chorus)  has  become,  through  the  in- 
fluence of  Armstrong.  Lawson,  Spanier, 
Oliver  (approximately  in  that  order),  a 
comprehensive  style,  of  which  Bix  is  only 
a  pale  precursor. 

Doc  has  gone  far  beyond  the  white 
cornetists  of  the  '20s,  and  has  even  caught 
up  with  some  of  the  Negroes  of  that  period, 
such    as   Mitchell.    He   is   the  unmatched 
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MUGGSY  (Above):  Doc  has 
"a  plunger  style  to  equal 
Spanier's."  At  the  Right:  the 
standard  Evans  personnel  since 
the  Winter  of  1951-1952 — 
( left  to  right)  Doc,  Tommy 
McGovern,  piano;  Loren  Hel- 
berg,  clarinet;  Hal  Runyon, 
trombone;  Biddy  Bastien,  bass; 
Warren  The  wis,  drums.  (This 
photo,  and  the  Doc  Evans 
portrait  on  page  4,  by  Clark 
Dean. ) 


course  of  that  assimilation  has  consistently 
taken  on  a  darker  coloring  as  Doc  has 
worked  back  from  the  white  cornetists,  with 
whom  he  was  first  familiar,  to  the  Negroes. 
It  is  something  that  Bix  was  unable  to  do, 
and  that  other,  more  recent  white  cornetists 
have  apparently  not  cared  to  do.  In  this — ■ 
the  pattern  of  his  development — Evans  is 
unique ;  and,  as  a  result,  in  its  knowledge- 
ability,  its  comprehensiveness,  his  shows 
every  promise  of  becoming  the  nearly 
archetypal  and  anonymous  jazz  cornet. 

III.  The  Missionary 

He  is  not  called  Doc  for  nothing.  Said 
William  Leonard  of  the  Chicago  Journal 
of  Commerce  several  years  ago:  "I've  heard 
him  utilize  a  delightfully  offhand  manner 


musical  right  to  exist."  More  recently,  and 
more  constructively,  he  said,  in  an  inter- 
view published  in  the  Minneapolis  Sunday 
Tribune,  "I've  got  an  idea  the  American 
audience  would  rather  hear  Dixieland  than 
any  other  kind  of  music — if  it  had  the 
chance.  If  it  knew  what  Dixieland  was. 
I'm  doing  missionary  work — getting  the 
music  to  those  who  have  never  heard  it." 
And  that  just  about  sums  up  one  of  Doc's 
strongest  motivations. 

The  minister's  son  is  very  much  apparent 
in  such  ventures  as  Doc  Walker  Art  Center 
lecture  series,  the  Saturday  afternoon  jazz 
concerts  that  he  has  been  conducting  in 
the  Minneapolis  bars  in  which  he  has  hap- 
pened to  be  playing,  and  in  his  liking  for 
the   "college  date" — besides  Chicago,  Doc 


white  today,  and  is  probably  playing  an 
even  finer  jazz  than  Armstrong  is  currently 
capable  of.  He  has  all  the  drive  and  "busy- 
ness" of  Spanier — actually,  he  is  more  in 
the  Stock  Yard  Strut  mood  of  Keppard 
{Copenhagen,  Panama,  "Command  Per- 
formance"); and  has  a  plunger  style  to 
equal  Spanier's,  learned  from  listening  to 
Bubber  Miley  before  he  ever  heard  of 
Spanier  (Tin  Roof  Blues,  Jazz,  Ltd.  LP). 
And  yet  he  has  more:  a  lyricism  (Singin' 
the  Blues  and  Sleepy  Time  Down  South, 
"Command  Performance")  which  shows 
how  much  he  has  learned  from  Bix  and 
Louis,  respectively.  But  even  then  he  has 
still  more:  a  plaintive  "distancing"  in 
muted  work  reminiscent  of  Oliver  (Beale 
Street  and  Dallas,  "The  Blues  in  Dixie- 
land"); a  peculiarly  "white"  but  hot  tone, 
like  those  of  Lawson  and  Sterling  Bose, 
which  suffuses  all  of  his  work;  and  now 
he  seems  to  be  making  approaches 
(Missouri  Waltz,  "Command  Performance," 
and  Weary  Blues,  "The  Blues  in  Dixie- 
land") to  the  guttier  phrasing,  the  cal- 
culated recklessness  of  such  lesser-known 
Negro  cornetists  as  Punch  Miller  and  Jabbo 
Smith,  whom  he  has  just  begun  to  hear  on 
records. 

He  does  not  stand  still.  For  twenty-five 
years  he  has  been  developing,  and  the 
development  goes  on.  What  is  especially 
striking  again — and  this  cannot  be  too 
much  emphasized—  is  that  he  does  not  copy, 
but    rather    studies    and    assimilates.  The 


in  settling  a  saloon  argument  about  the 
authorship  of  'Cruel  Skipper  Ireson,  for 
his  'ard  'eart,  tarred  and  feathered  and 
carried  in  a  cart.  .  .  .'  "  It  was  probably 
the  same  manner  Doc  used  when  he  was 
teaching  school.  He  is  still  very  much  a 
reader:  in  the  pleasantly-furnished,  one- 
and-a-half  story  bungalow  at  St.  Louis 
Park,  near  Minneapolis,  in  which  Doc,  his 
charming  second  wife,  Ruth,  and  cocker 
spaniel,  "Cleo,"  live  are  strategically-situ- 
ated bookcases,  stocked  with  titles  like 
Moliere's  Plays,  The  Complete  Works  of 
Emerson,  English  Ballads,  and  Innocents 
Abroad.  Doc  annotates  his  books:  in  his 
copy  of  Sidney  Finkelstein's  Jazz:  A 
People's  Music,  Doc's  marginal  gloss  on  the 
author's  assertion  that  "the  modern  blues 
are  enriched  and  transformed"  by  bop,  is, 
" — with  all  lyrical  form  gone."  Again, 
when  Finkelstein  says  that  "The  next  step 
[in  jazz  development]  calls  for  a  demo- 
cratic change  in  our  entire  musical  culture. 
It  involves  the  breakdown  of  the  last 
vestiges  of  snobbery  towards  folk,  amateur 
and  popular  art  production,"  Doc  adds,  in 
pencil,  "But  not  acceptance  of  the  banal, 
tawdry,  inept,  or  decadent." 

Occasionally — but  more  often  now  that 
he  is  becoming  better-known — Doc's  opin- 
ions on  jazz  spill  over  into  the  press.  The 
Milwaukee  Journal  quoted  him,  in  rather 
purple  fashion,  some  time  ago  as  saying 
that  bop  is  "a  wild  sort  of  disjointed- 
sounding  thing  that  is  decadent  and  has  no 


has  taken  his  band  to  Purdue,  Minnesota, 
Carleton,  and  Wisconsin.  Half  of  his 
nightly  audience  is  made  up  of  college 
students,  and  thereby  hangs  a  rather  im- 
portant fact : 

The  Evans  audience  in  his  home  locale, 
the  Twin  Cities,  splits  about  evenly  into 
two  wildly-enthusiastic  parts,  neither  of 
which,  at  first  glance,  seems  to  have  much 
to  do  with  the  other.  On  the  one  hand, 
there  are  the  pc'ople  between  21  and  31; 
and  then  there  are  the  people  between  41 
and  51.  There  would  be  more  below  the 
age  of  21,  but  they  are  barred  by  law  from 
most  of  the  places  in  which  Doc  has  to 
play.  Above  the  51 -age,  there  is  practically 
no  interest;  most  people  in  this  group  think 
jazz  is  something  "low." 

The  most  significant  category  of  stay- 
aways,  however,  is  the  31-41  bloc.  This  is 
primarily  the  World  War  II  generation — 
the  "silent"  generation,  as  it  has  been 
called — which  may  have  a  very  good  prac- 
tical reason  for  not  putting  in  an  appear- 
ance :  these  are  newly-married  people,  for 
the  most  part,  with  all  the  responsibilities 
of  new  job,  new  home,  babies — which,  in 
short,  must  be  most  concerned  with  "get- 
ting on." 

Musically-considered,    however — and  as- 
suming that  the  approximate  age  of  15  is 
the  moment  when  most  Americans  first  be- 
come   consciously    aware    of    the  socio- 
(Continued  on  Page\8) 
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excerpts  from  the  company's  historic  record  ledgers 


Much  of  the  early  history  of  recorded 
jazz  is,  of  course,  permanently  shrouded  in 
obscurity.  Documentation  of  dates  and  per- 
sonnels is,  quite  understandably,  apt  to  be 
in  a  state  of  hopeless  confusion,  since  the 
memories  of  musicians  who  might  have 
made  hundreds  of  sides  are  apt  to  be 
vague  and  contradictory — and  the  men  who 
made  many  of  the  earliest  are  not  always 
still  around  even  to  do  any  guessing. 

The  companies  who  first  issued  jazz 
records,  for  the  most  part,  probably  kept 
accurate  lists  and  files  at  the  time.  But  old 
lists  have  a  way  of  getting  lost,  or  being 
thrown  away,  or  simply  becoming  decayed, 
as  time  passed  and  as  many  companies 
changed  ownership  or  just  went  out  of 
business,  particularly  in  the  dismal  days  of 
the  early  '30s.  Even  when  the  documenta- 
tion still  exists,  some  companies  are  re- 
luctant to  go  digging,  or  let  eager  dis- 
cographers  rummage  through  the  bottoms 
of  their  files.  And  there  are  undoubtedly 
listings  that  have  remained  uncovered  sim- 
ply because  no  one  knew  where  to  look 
for  them. 

This  was  pretty  much  the  case  with  the 
ledgers  and  records  of  the  Gennett  label, 
which  have  always  been  carefully  preserved 
by  the  Gennett  family,  but  have  never  be- 
fore been  made  available  to  the  jazz  pub- 
lic. The  Record  Changer  now  is  able  to 
offer  selected  pages  excerpted  from  these 
papers — selected  because,  as  these  pages 
indicate,  some  of  the  greatest  of  Bix,  Morton 
and  Oliver  sides  were  recorded  just  before, 
after  and  in  the  midst  of  some  fairly  in- 
credible-sounding commercial  and  assorted 
other  material. 

These  lists  do  not,  of  course,  answer  all 
the  questions.  Most  notably  they  cannot  be 
of  help  on  matters  of  personnel.  But  they 
are  invaluable  sources  of  knowledge  as  to 
exact  recording  dates,  master  numbers,  how 
many  takes  (often  for  never-released  or 
hardly-evcr-hcard-of  discs).  And  these  are, 
just  as  importantly,  one  of  the  greatest 
sources  of  sheer  jazz  nostalgia  that  can  be 
imagined. 
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11179C  t 

11180  /—  Discontented  Blues 
11180A  £  " 
11180B  /-  " 
11180C/- 

11181/=  Bugle  Call  Blues 

1118U  /  -  "  ./ 

11181B  /  /V 

11181C/-  fcMU'* 

Panama  / 

:  x 


{KM-  t'H' 
Husk 


Clarsnoe  Gannett 
Clarence  Gennett 
0' Hare' s  Friar  Inn  Orch.  8-29-22 


Test  on  Beverages  Speech 

n 

£e  Parlata  d'amor" 


11182  /- 

meu/- 

11182B/  > 

11183  /■=■        Tiger  Bag 
L1183A  /-  "  , 
11183B/-  "  K 
11183G  t  " 

11184/'        Livery  Stable  Blues 
11186  Oriental 
111851 /-         S  " 
11185B/  fa-pf  " 
11185C/- 
11186 
11166A 
11187 
11187A 
11187B 
11187C 
11188 
11189 

11190  . 
11190A&K/ 
111903  S>/(, 
11190C  C/ci 

11191  fKl  - 
11191A*VC/ 
11191B 5 K  I    .  " 
11191C  <Kl  + 

11192  <3jC/     Turkey  In 
11192A  " 
11192B  »KJ  " 
1119 20  " 


-X 


iilbert  J.  Beverage 

It  n  » 

albert  B.  Bollinger 


Kedley  of  3ongs 
Manon 

Arkansaw-Traveler 


Liverpool  Hornpipe 


Catherine 
Hath or ins 


Ho  oh 

]!och 


'./m.  B.  I-Iouchens 


Tl  e  Hay 


8- 


8- 


80-22 
n 

29-22 

It 

n 
ft 
n 

-30-22 


8- 


31-22 
5  -22 


.15-22 
■15-22 
.18-22 
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11374  1 
11374A  On  I' 
11374B  Oc/- 

11375  Ol^l 
llZlbk(PX/  - 
11375B^C/- 

11376  &)Ct- 
11376A 

11376B  Pfc/ 

11377  Cfll's. 

11377A#/C/  = 
1137 7B 
11377C  QK-jr 

11378  #c/.= 
1137  8A*7c7 
11378B^c/~ 

11379  0?c/- 
11379A^7 
11379B  „ 
11379C^Cf~ 

11380  - 
11380A<^/ 

11380B#<^r 

11380C  ®fcf- 

11381 

11381A 

11382 

11382A 

11383  &)Ll~ 
11383A^X/  ' 
11383B  &-)L\ 

11384  flhc/- 
11384A0W  ' 
11384B  fPX  / 

11385  ' 
11385A 
11385B  l^icl- 
11385 C  toe/ 

11386  9X^1- 

11386B  &?Ci- 
11386 C  £?C / 

11387  &Kh 
11387A  (p-iCl 
11387B  facj  - 


Of 
Of 


"'hen 
'.Then 
When 
Rose 
Rose 
Rose 
Evening 
Evening 
Evening 
There  's 
There 's 
There 's 
There 's 
Wonderful 
Wonderful 


Will  The  Sun  Shine 
Will  The  Sun  Shine 
Will  The  Sun  Shine 
Of  The  Rio  Grande 
The  Rio  Grande 
The  Rio  Grande 
Brings  Memories 
Brings 
Brings 
No  Gal 
Wo  Gal 
No  Gal 
No  Gal 
Dream 
Dream 


Of 

Memories  Of 
Memories  Of 
Like  My  Ga 
Like  My  Gal 
Like  My  Gal 
Like  My  Gal, 


lAlbert 


Wonderful  Dream 
Blue  Grass  Blues 
Blue  Grass  Blues 
Blue  Grass  Blues 
Blue  Grass  Blues 
Made  A  Monkey  Out  Of  Me 
Made  A  Monkey  Out  Of  Me  L 
Ma de  A  Monkey  Out  Of  Me 
Made  A  Monkey  Out  Of  Me  - 
Chicago  and  Toot  Toot  Tootsie 
Chicago  and  Toot  Toot  Tootsie 


Albert 
Albert 
Albert 
Albert 
Albert 
Albert 

Albert 
Origina 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
Original 
P.  R. 
F.  R. 


Eatz 
Katz 
Eatz 
Katz 
Katz 
Katz 
Eatz 
Eatz 
atz 


Hotel 
Hotel 
Hotel 
Hotel 
Hotel 
Hotel 
Hotel 
Hotel 


?otel 
s 


Memphis 
Memphis 
Memphis 
Memphis 
Memphis 
Memphis 
Memphi  s 
Memphis 
Memphis 
Memphis 
Memphis 
Memphis 
Memphi  s 
Memphis 
Michaels 
Michaels 


Meloay 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 
Melody 


3-31-23 
Sinton  Or oh 
Sinton  Orch 
Sinton  Orch 
Sinton  Orch 
Sinton  Orch 
Sinton  Orch 
Sinton  Orch 
Sinton  Orch 

Sinton  Orch 
Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 

Boys 


Tomorrow  and 
Tomorrow  and 
Just  Gone  ;V 
Just  Gone  j 
Just  Gone/ 
Canal  Street 


Homesick 
Home! 


ies  )  {^^JL^r^^  King 
ibs  J  &i  \Lr  jang 

/  y  -T  King 


Blues Y  — 
Blues 
Blues 
Blues 
Blues 
Blues 
Blues 

Away  To  Wear  You  Off  My 


Canal  Street 
Canal  Street 
Mandy  Lee 
Mandy  Lee 
Mandy  Lee 
Mandy  Lee 
I'M  Going 
Mind 

I'm  Going  Away  To  Wear: You  Off  My 
Mind 

I'm  Going  Away  To  Wear  You  Off  My 
Mind 

I'm  Going 
Mind 

Chimes  Blues 
Chimes  Blues 

Chimes  Blues  J 


J 


F.  R.  Michaels 
F.  R.  Michaels 

King  Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Band 

Oliver's  Creole  Jazz  Band 

Oliver's  Creole  Jazz  Band 

Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Bend 

King  Oliver's  Creole  Jazz  Band 

King  Oliver's  Creole  Jazz  Band 


Away 

y 


To  Wear  You  Off  My 


King 

Oliver's 

Creole 

Jazz 

Band 

King 

OliVer 's 

Creole 

Jazz 

Band 

King 

Oliver's 

Creole 

Jazz 

Band 

King 

Oliver's 

Creole 

Jazz 

Ba  nd 

King 

Oliver's 

Creole 

Jazz 

Band 

King 

Oliver's 

Creole 

Jazz 

Band 
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11388  »}C( 
11388A^/V- 
1138  8Bf/£/~ 

11389  ChCf- 
11389AW- 
11389BA*:/ 

11390  * 
11390A 
1139OB0?^/ 

11391  P-x^l 

11392 

11392A 

11392B 

11393 

11393A 

11394 

11394A 

11394B 

11395 

11395A 

11395B 

11396 

11396A 

11397 

11397A 

11398 

11398A 

11399 

11399A 

11400 

11400A 


11401 

U401A 

11402 

11402A 

11402B 

11403 

1403A 
11404 
11404A 
11405 
11406 
11407 
11407A  <  ><- 
11408 


11408A  if* 


Weather  Bird 
Weather  Bird 
Weather  Bird 
Dipper  Mouth 
Dipper  Mouth 
Dipper  Mouth 
Foggy  Moon/ 


Moon 
Moon 

Ra 


Foggy 
Foggy 

Snake  ^e^uSoSSU^^i^ 

Some  Lonesome  Night 
Some  Lonesome  Night 
Some  Lonesome  Night 
Wait  Till  The  Sun  Shines  For  Me 
Wait  Till  The  Sun  Shines  For  Me 
Ain't  Got  No thin  Never  Had  Nothin 
Ain't  Got  Nothin  Never  Had 
Ain't  Got  Nothin  Never  Had 
The  Cats  Whiskers 
Whiskers 


Oliver's 
Oliver's 
Oliver's 
Oliver 's 
Oliver's 
Oliver's 
Oli ver 's 
Oliver's 
Oliver's 
Oliver's 


4-7-23 
Creole  Jazz  Band 
Creole  Jazz  Band 
Creole  Jazz  B8nd 
Creole  Jazz  Band 
Creole  Jazz  Band 
Creole  Jazz  Band 
Creole  Jaza  Band 
Creole  Jazz  Band 
Creole  Jazz  Band 
Creole.  Jazz  Band 


Nothin 
Nothin 


The  Cats 

The  Cats  Whiskers 
China  Boy  (Go  Sleep) 
China  Boy  (Go  Sleep) 
Old  Plantation  Blues 
Old  Plantation  Blues 
Holding  Hands 
Holding  Hands 
Has  Anybody  Seen  My  Kitty, 
Has  Anybody  Seen  My  Kitty, 
Tom  Tom  (From  The  Queen  Of 
Tom  Tom  ( From  The  Queen  Of 


-r 


(Pussy ) 
(Pussy ) 
Hearts ) 
Hearts ) 


Some  Stuff 
Some  Stuff 
Down  Virginia 
Down  Virginia 
Down  Virginia 
Hawaii 
Hawaii 

Crossing  The  Bar ~ 
Crossing  The  Bar 
Dreaming  Alone  In 
Love  Sick  Blues 
The  Wondrous  Story 
The  Wondrous  Story 
Mother  Now  Your  Savio 
Saviour  Too 
Mother  Now  Your 
Saviour  Too 


<*>u 


Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Harold 
Morgan' 


Leonard 
Le  onard 
Leonard 
Leonard 
Le onard 
Leonard 
Leonard 
Leona rd 
Leonard 
Leonard 
Le  ona  rd 
Leonard 
Le  onard&& 
Leonard  & 
Le onard 
s  C  ourt 


& 


4-12-23 

His  Red 


Morgan's  Court 
Morgan's  Court 
Morgan's  Court 
Harold  Leonard 
Harold  Leonard  & 


Harold 

Harold 

Harold 

Harold 

Harold 

Harold 

Harold 

Vaughan 

Vaughan 


Le onard 

Leonard 

Le onard 

Le onard 

Leonard 

Le  ona  rd 

Leonard 
Quartette 
Quartette 


Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
His  Red  Jackets 
Orchestra 
Orchestra 
Orchestra 
Orchestra 
&  His  Red  Jackets 
His  Red  Jackets 

4-13-23 
His  Red  Jackets 
His  Red 
His  Red 
His  Red 
His  Red 
His  Red 
His  Red 


Saviour  Is  My 


Vaughan  Quartette 
Vaughan  Quartette 
Arthur  E.  Lewis 
Arthur  E.  Lewis 

Arthur  E.  Lewis 

Arthur  E.  Lewis 


4-16-23 


Jackets 
Jackets 
Jackets 
Jackets 
Jackets 
Jackets 


4-17-23 
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^-11623 
¥~11623A 
1*7-11624 
V/~11624A 
11625 
116 25A 
11625B 
11626 
116 26 A 
11627 
11626 

116 28A 

30000 
30000A 
30000B 
30000 C 
30000D 
30001 
3000 1A 
3000 IB 
30001C 
^'11629 
H11629A 
211629B 
jZ-  11630 
:#11630A 
1^11631 
5-  116  31 A 
£=11632 

I=11632A 
Z  11632B*'- 
&  11632C 
1^11633 

2-11633A 
r«11633Bv.': 
I=11633C 
-#11634 

I«  11634A 
*~11634B*V 
I-  11634C 
1-11635 

i-11635A^ 

X-11635B 

:-=11635C 

2=11636 

I-11636AV-- 

>11636B 

'  11636C 


Le  Cygne  (The  Swan) 
le  Cygne  (The  Swan) 
Hungarian  Dance 
Hungarian  Dance 
Marcheta 
Marcheta 
Marcheta 

Roses  of  Picardy 
Rosea  of  Picardy 
Bambalina 

Sittin  on  the  Outside  -  Lookin' 
Outside  Waitin*  for  the  Evenin* 
Sittin  on  the  Outside  -  Lookin' 
Outside  Waitin  for  the  Evenin' 
Gypsy  Airs    Part  I 
part 
Part 
Part 
Part 
Part 
Part 
Part  II 
Part  II 


I 

I 

I 

I 

II 

II 


Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Gypsy  Airs 
Palling 
Palling 
Palling 
Conga ine 
Conga ine 

In  the  Evening  by  the  Moonlight 
In  the  Evening  by  the  Moonlight 
When  You  Leave  me  Alone  to  Pine 

When  You  Leave  Me  Alone  to  Pine 
When  You  Leave  Me  Alone  to  Pine 
When  You  Leave  Me  Alone  to  Pine 
Allegator  Hop 


Allegator  Hop 
Allegator  Hop 
Allegator  Hop 
That  Sweet  Something-  Dear 

That  Sweet  Something  Dear 
""That  Sweet  Something  Dear 
That  Sweet  Something  Dear 
Zulus  Ball 

Zulus  Ball 
Zulus  Ball 
Zulus  Ball 
Workingman  Blues 
Workingman  Blues 
Workingman  Blues 
Workinginan  Blues 


J* 


Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Original  Kentucky  Six 
Original  Kentucky  Six 
Original  Kentucky  Six 
Original  Kentucky  Six 
Original  Kentucky  Six 
Original  Kentucky  Six 
on  the 

Mail    Original  Kentucky  Six 
on  the 

Sail      Original  Kentucky  Six 
Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Erving  Poteet 
Erving  poteet 
Erving  Poteet 
Erving  Poteet 
Deppe's  Serenaders 
Deppe's  Serenaders 
Deppe's  Serenaders 
Deppe's  Serenaders 
Deppe's  Serenaders 
Deppe's  Serenaders 
Deppe's  Serenaders 
King  Oliver  &  his  Creole  Ja 

Band 

King  Oliver  &  His  C.  J.  B. 
King  Oliver  &  His  C.  J.  B. 
King  Oliver  5b  His  C.  J.  B. 

King  Oliver  &  His  Creole  Ja 
Band . 

King  Oliver  &  His  C.  J.  B. 
King  Oliver  &  His  C.  J.  B. 

*  King  Oliver  &  His  C.  J.  B. 

*  Joe  Oliver  &  His  Creole  Jazz 

Band  10- 
Joe  Oliver  &  His  C.  J.  B.  10- 
Joe  Oliver  &  His  C.  J.  B.  10- 
Joe  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  Creole  Jazz 
Band  10- 
King  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  C.  J.  b.  10- 
King  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  C.  J.  B.  10- 
King  Oliver  &  His  C.  J.     B.  10- 


zz 


zz 


9-27-23 
9-27-23 
9-29-23 

9-  29-23 

10-  1-23 
10-1-23 
10-1-23 
10-1-23 
10-1-23 
10-1-23 

10-1-23 

10-1-23 
9-29-23 
9-29-23 
9-29-23 
9-29-23 
9-29-23 
9-27-23 
9-27-23 
9-27-23 

9-  27-23 

10-  3-23 
10-3-23 

10-3-23 
10-3-23 

10-3-23 
10-3-23 
10-3-23 

10-5-23 
10-5-23 
10-5-23 
10-5-23 

10-5-23 
10-5-23 
10-5-23 
10-5-23 


■5-23 
•5-23 
■5-23 
•5-23 

■5-23 
•5-23 
•5-23 
5-23 
5-23 
5-23 
5-23 
5-23 
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11637      Someday  Sweetheart 

11637A    Someday  Sweetheart 
11637B    Someday  Sweetheart 
11637C    Someday  Sweetheart 
~~  11638k1  1  Krooked  Blues 
Z  11638A    Crooked  Blues 
X"-11638B    Krooked  Bjues  W 
2T11639      If  You  Want  My  Heart  (tou  Got  to 

'low  it  Babe) 
5s  11639A     If  You  Want  my  Heart  (You  Sot  to 

'low  it  Babe)  ^-7 
2  11639B*  TIf  You  Want  My  Heart  (Y01I  Got  to 
'low  it  Babe) 

11640  I'll  Follow  Thee 
11640A    I'll  Follow  Thee 

11650B    I'll  Follow  Thee  j 
11640C     I'll  Follow  Thee  ^ 

11641  The  Directors  Choice 


11641A  The  Directors  Choice 

11641B  The  Directors  Choice 

11642  Humoresque 
11642A  Humoresque 
11642B  Humoresque 

11643  Abide  with  Me 
11643A  Abide  with  Me 
11643B  Abide  with  Me 

11644  Why  Is  Thy  Faith 

11645  I  Love  To  Tell  The  Story 

11646  Wait in'  For  The  Evening  Mail 

11647  Mama  Goes  Where  Papa  Goes  S 
11647A  Mama  Goes  Where  Papa  Goes 

11648  The  Moon  Shines  Bright  m 

Illinois  To-night 

11648A  The  Moon  Shines  Bright  In 
Illinois  To-night 

11649  Dream  Daddy 
11649A  Dream  Daddy 
11649B  Dream  Daddy 

11650  Henpecked  Blues 
11650A  Henpecked  Blues 
11650B  Henpecked  Blues 
11650C  Henpecked  Blues 
11661  Rosyanna 
11651A  Rosyanna 

11652  Rub  Off  Your  Wrinkles  With 
A  Smile 


King 

Oliver 

&  His 

Creole  Jazz 

Band 

10-6-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

A  King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

V  King 

01  iver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

B. 

10-5-23 

King 

Oliver 

&  His 

C. 

J. 

E. 

10-5-23 

James 

E.  Campbell 

10-6-23 

James 

E.  Campbell 

10-6-23 

James 

E.  Campbell 

10-6-23 

James 

E.  Campbell 

10-6-23 

Twenty  Violin  Pupils  of  the 
Houchens  Violin  School  Dayton.  0.10- 8-S3 
Twenty  Violin  Pupils  of  the 

Houchens  Violin  School  Dayton  10-8-23 
Twenty  Violin  Pupils  of  the 

Houchens  Violin  School  Dayton  10-8-23 
Twenty  Violin  Pupils  of  the 

Houchens  Violin  School  Dayton  10-8-23 
Twenty  Violin  Pupils  of  the 
Houchens  Violin  School.  Dayton  10-8-23 
Twenty  Violin  Pupils  of  the 
Houchens  Violin  School.  Dayton  10-8-23 

Ha  zel  Simmons  Steele  10-19-23 

Hazel  Simmons  Steele  10-19-23 

Hazel  Simmons  Steele  10-19-23 

Hazel  Simmons  Steele  10-19-13 

Hazel  Simmons  Steele  10-19-23 

Harry  Fronkel  10-23-23 

Harry  Frankel  10-23-23 

Harry  Frankel  10-23-23 

Harry  Frankel  10-23-23 

Harry  Frankel  10-23-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-39-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 

Lawyers  University  Orchestra  10-30-23 


S 


13 


GENNETT 


11723 

11723A 

11723B 

11724 

11724A 

11724B 

11724C 

11725 

11726 

30008 

3000 8A 

30008B 

30008C 

30009 

30009A 

11727^ 

11727A  V 

11727B^ 

11728A7T- 
1172  8B7T- 
11729 
13729A^- 
&«7  11729BJT 
J  11730 
11730A^ 
11730B^ 

^,11731 

11731A:T.r- 
11731BjTr- 

11732IT 


*6^11732A/=  The 

11732B/^  The 

11733 
11733A 
11733B 
11734 

11734A 

11734B 


Miss  Liberty  (Waltz) 
Miss  Liberty  (Waltz) 
Miss  Liberty  (Walta) 
Miss  Liberty  (Tenor  Solo) 
Miss  Liberty  (Tenor  Solo) 
Miss  Liberty  (Tenor  Solo() 
Miss  Liberty  (Tenor  Solo) 
The  World  is  Waiting  For  The 
Sunrise 

Circle  Waltz 

The  Reubens  Special 
The  Reubens  Special 
The  Reubens  Special 
The  Reubens  Special 
Morning  Star  (Waltz) 
Star  (Waltz) 
Grinder  Joe 
Grinder  Joe 
Grinder  Joe 

Wall  Flower* 
Wall 


Morning 
Scissor 
Scissor 
Scissor 
Lonely  Little 
■Lonely  little 


Flower 
Slower 


Freda  Sanker's 
Freda  banker's 
Freda  Sanker's 
Carl  Davis 
Carl  Davis 
Carl  Davis 
Carl  Davis 
Freda  Sanker's 


Ragamuffins 
Ragamuffins 
Ragamuffins 


Ragamuffins 


Dayton 

The 
The 


Caller 


1-14-24 
1-14-24 
1-14-24 
1-14-24 
1-14-24 
1-14-24 
1-14-24 
1-14-24 

1-18-24 


The 
The 
The 
The 


Reuben s-Cha s .Heck-Call erl-20-24 
Reubens- Chas .Heck- Ca 11 erl-20-24 
Reub  en  s - Cha  s . He  ck - Ca 1 1 e  r 1 -20 -24 
Reubens-Chas .Heck-Callerl-20-24 


Reubens 
Reubens 


Cook's 
Cook  1 8 
Cook '  s 
Cook  's 
Cook  * s 
Cook 's 
Cook  1  s 
Cook  's 
Cook '  s 
Cook 's 


Cook's 
Cook ' s 
Cook' s 
Cook 's 
Cook 's 


Lonely  Little  Wall 
So  This  Is  Venice 
So  This  Is  Venice 
So  This  Is  Venice 
Moanful  Man 
Moanful  Man 
Moanful  Mail 
The  Memphis  Maybe  Man 
The  Memphis  Maybe  Man 
The  Memphis  Maybe  Man 
The  One  I  Love  (Belongs  To 
Somebody  Else ) 
One  I  Love  (Belongs  to 

Somebody  Else) 
One  I  Love  (Belongs  to 
Somebody  Else ) 
Lovey  Came  Back 
Lovey  Came  Back 
Lovey  Came  Back 
"GiVintr od  (My  Little  Sweet- 
heart ) 

MGitMintrod(My  Little  Sweet- 

heart )  i/ 
"Gitnintrod (My  Little  Sweet-  The 

heart ) 


Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 
Dreamland 


1-20-2  4 
1-20-24 
1-21-24 
1-21-24 
i-21-24 
1-21-24 
1-21-24 
1-21-24 
1-21-24 
1-21-24 
1-21-24 
1-21-24 
Orch,/-'  ~-f  1-21-24 
0rch.(^>A  1-21-24 


0rch\ 
Orch.l 
Orch .  I 
Orch . i 
Orch.* 
Orch* 
Orch; 
Orch. 
Orch!. 
Orch'v  X 


Orch. 
Orch. 
Orch. 


Cook's  Dreamland  Orch,; 

Cook's  Dreamland  Orch.; 

Cook's  Drecmland  Or  chT 
The  American  Harmonists 

American 
American 
American 


1-21-24 
1-21-24 
1-21-24 

1-21-24 

1-21-24 


The 
The 
The 


Ha rmonists 
Harmonis 
Harmonists 


The  American  Harmonists 


American  Harmonists 


1-24-24 


1.24-24 


14 


GENNETT 


THE  STARR  PIANO  CO. 


11903 

11903A 

11904 
11905 
11906 


Serenade,  Sing,  Smile, 
Slumber 

Serenade,  Sing,  Smile, 
Slumber 

Home  Sweet  Home 
Russian  Mazurka 
Sunshine  Song  -  (in 
Norwegian) 


Agnes  Soeller 

Agnes  Soeller 

Agnes  Soeller 
George  Soeller 
.ftgnes  Soeller 


Morton 
Morto: 
Mort 
Morton 
Morton 
Morton 
Morton 
Morton 


6-6-24 


6-6-£4 


11907 

Tia  Juana 

Ferd 

'Jelly 

Roll) 

11 90  7 A  otfr- 

Tia  Juana 

Ferd 

f Jelly 

Roll ) 

P'11908  otff- 

Shreveport  Stomps 

Ferd 

' Jelly 

Roll ) 

^   U 190 8 A  <tt() 

Shreveport  Stomps 

Fere" 

f Jelly 

Roll ) 

11909  c>fj=- 

Froggie  Moore 

Ferd 

f Jelly 

Roll) 

11 909 A  '  ?/- 

Froggie  Moore 

Ferd 

f Jelly 

Roll ) 

11910     '  — 

Mam8mita 

Ferd 

'Jelly 

Roll ) 

11910A  .->>•'•'- 

Ma  ma  mi  ta 

Ferd 

'Jelly 

Roll) 

/11911     -V  ' 

Jelly  Roll  Blues 

Ferd 

'Jelly 

Roll) 

(11911A  rtfi- 

Jelly  Roll  Blues 
Big  Foot  Ham 

Ferd 

Jelly 

R(  11) 

'11912  J  V- 

Ferd 

Jelly 

Roll) 

^  1191  2A  ■-/■  / 

Big  Foot  Ham 

Ferd 

(Jelly 

Roll  ) 

2  11913  o  *  « 

Bucktowh  Blues 

Ferd 

(Jelly 

Roll ) 

\   11913A  of,'h 

Bucktown  Blues 

Ferd 

f  Jelly 

Roll ) 

11914  11'/- 

Tom  Oat  Blues 

Ferd 

'Jelly 

Roll ) 

U914A."  - 

Tom  Cat  Blues 

Ferd 

(Jelly 

Roll ) 

v    11915   »A  - 

Stratford  Hunch 

Ferd 

'Jelly 

Roll ) 

11 91 5  A 

Stratford  Hunch 

Ferd 

'Jelly 

Roll) 

11916  7f\ 

Millenberg  Joys 

Ferd 

( Jelly 

Roll ) 

11917  / 

Perfect  Rag 

Ferd 

(Jelly 

Roll ) 

K-24 

(Piano  Solo) 

El  oi  s 

e  Gennett 

31918 

The  Saints  Home 

James 

E.  Campbell 

I1918A 

The  Saints  Home 

James 

E.  Campbell 

11918B 

The  Saints  Home 

James 

E.  Campbell 

11918C 

The  Saints  Home 

James 

E.  Campbell 

Morton  m~>  6- 

Morton***^-*"^*^  6- 


6- 
6- 
6- 
6- 
6- 
6- 


:)rtonJJ 


11919  cK-ZL 
11919A 
119193  Mr'Z?. 

11920  vr;rr 

11920A  .-.  

11920B  v 

K-26 

11921 

11921A 

11921B 

11921C 

1192&<A*«V 

11923x(:^iV' 

11924 


x  11925 
11926 

*11926A 


"TO-KI-O-KI-0" 

"to-:ci-o-i:i-o" 
"to-ki-o-ki-o" 

Limehouse  31ues 
Limehouse  Blues 
Limehouse  Bl.ies 
The  Ninety  &  Nine  Mr.  Emsley 
Keep  Cool  with  Coolidge 
Keep  Cool  with  Coolidge 
Keep  Cool  with  Coolidge 
Keep  Cool  with  Coolidge 
Ricketts  Hornpipe 
Wild  Horse 


(Tea 


✓Romance  of  Harmony  Orchestra 
*  Romance  of  Harmony  Orchestra 
Romance  of  Harmony  Orchestra 
✓  Romance  of  Harmony  Orchestra 
Romance  of  Harmony  Orchestra 
Romance  of  Harmony  Orchestra 


Mort  oils        —  v-. 
Mort  onJjL£d**~yt' " 
Mortoitw  — - 
Morton/^^ 
Morton^ 
Mort  on_/ 

7rst6- 
6- 
6- 
6- 
6- 
•'6- 

,rlt 

6- 
6- 
6- 


The  Heal  Four\';,~ 
The  Real  Four) 
The  Real  Four 
The  Real  FojjV 
Tweedy  Bros. 
L^-'-^wfa  Bros  . 
6*eedy  Bros.- 


(Medley  -   (Turkey  in  the  Straw) 
(«in't  Sonne  Rain  Ho  More) 
(Swanee  River)   (Turkey  in  the  Straw) 
(Chicken  Reel)  Turkey  in  the  Straw 
Chicken  Reel  Tweedy  Bros. 

Repaz  Band  Chas  W.  Tweedy   ( imitating 

^_player  Piano 
Repaz  Band       ' — -  L'Mo^-ttr~"Tweedy  (imitating 
£  ;  L^^v-  h   'player  Piano 


9-24 
9-24 
9-24 
9-24 
9-24 
9- £4 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24 
9-24- 

9-  24 

10-  24 
10-24 
10-24 

10-  24 

11-  24 
11-24 
11-24 
11-24 

11-  24 
•11-24 
■11-24 

12-  24 
12-24 
12-24 
12-24 
14-24 
14-24 
14-24 


14-24 
14-24 

14-24 
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The  New  York  jazz  scene  is  little 
changed  since  last  month's  comments  there- 
upon. Jimmy  McPartland  has  replaced  Pee 

I    Wee   Erwin  as  front  man  at  Nicks.  The 

I  side  men  stayed  put.  Eddy  Condon's 
medicine  ball  tossers  are  as  permanent  as 

j    ever.  Conrad  Janis  still  echoes  through  the 

;    Childs  Paramount  high  class  dungeon.  The 

]  George Wettling — Pee  Wee  Russell  fivesome 
continue  their  after-theatre  wailing  at  Jack 
Dempsey's.  Bud  Freeman  at  Lou  Terrasi's 

I  and  the  wonderful  Wilber  DeParis  band  at 
Jimmy  Ryan's.  Bob  Thompson  and  survivors 

'  of  Red  Onion  Jazz  Band  appearing  regu- 
larly at  Ryan's  Monday  night  sessions  to 
supply  the  only  banjo-tuba  music  in  town. 
Wingy  Mannone  has  just  completed  a  lusty 
extended  engagement  at  Cafe  Society.  Louis 
Armstrong  and  miscellaneous  All  Stars 
playing   miscellaneous   jazz    at  Paramount 

|  Theatre.  Count  Basie  band  has  been  rock- 
ing the  plush  Band  Box.  New  Tony  Scott 

'  combo  with  Dick  Katz  on  piano  playing 
some  rare  and  inspiring  modern  swing. 
Goodman  fans  with  cool  leanings  should 
be  pleased.  The  new  mecca  for  the  hipsters 
is  the  Open  Door  in  Greenwich  Village. 
Thelonius  Monk,  Charlie  Parker  and  the 
like  are  likely  to  appear  for  Sunday  night 
incantations  to  abstractions.  New  York  still 
needs  a  dixieland  headquarters  for  dancing, 
relaxation  and  freedom  from  the  orgy  set. 
Some  of  England's  rhythm  clubs  should 
provide  the  model.  How  about  some  atten- 
tion to  the  dilemma  of  the  young  musician 
with  traditional  New  Orleans  inclinations? 
The  Central  Plaza — Stuyvesant  Casino 
beat,  though  going  strong,  shows  scant  con- 
cern with  the  nurture  of  good  jazz. 

An  interesting  article  entitled  "Requiem 
for  a  Living  Art"  by  Charles  M.  Fair  ap- 
pears in  a  recently  published  35c  volume, 
"The  Avon  Book  of  Modern  Writing."  The 
author  is  billed  as,  among  other  things,  a 

i  former  dixieland  musician  and  currently  a 
non-professional  bop  musican.  His  theme 
is  that  bop  is  an  art  form  reflecting  the 
despair  of  the  times.  He  decries  its  rejec- 
tion by  so  many  in  favor  of  dixieland  and 
commercial  music.  This  is  a  reasonable  posi- 
tion. He  is,  however,  probably  in  error 
when  he  casts  out  traditional  jazz  (dixie- 
land) as  an  already  exhausted  vehicle  for 
musical  creativity.  Now  the  "times"  are  no 
more  than  the  attitudinal  behavior  of  the 
people  at  large  and  not  all  of  the  people 

|  are  besieged  with  depressions,  surrealistic 
fantasy,  existentialist  detachment,  rebellion 
against  the  status  quo,  and  fugues  all  of 
the  time.  Traditional  jazz  and  bop  are 
idioms  in  which  more  or  less  arbitrary 
rules-of-the-gamc  constitute  the  defining 
factors.   There   is   no  property  of  an  era 


which  as  such  can  be  invoked  for  not 
developing  either  idiom.  There  is  no  evi- 
dence that  all  possible  moves  in  the  dixie- 
land game  have  been  made.  Good  new 
ideas  in  any  idiom  do  not  necessarily  dis- 
qualify older  ideas  nor  is  creating  some- 
thing new  the  only  aesthetic  reward  in 
playing  jazz. 


STAR 

STUDDED 

SHELLAC 


Sometimes  a  great  natural  talent  is  better 
left  untrained,-  perfect  in  its  imperfections, 
lest  it  be  molded  and  refined  into  an  un- 
natural one.  It  can  happen  often  to  actors — 
and  singers:  Judy  Garland,  after  years  of 
vigorous,  untrammeled  vocalizing  suddenly 
began  to  phrase  carefully  and  modulate  im- 
peccably; so  did  Betty  Rhodes  when  they 
started  to  bill  her  as  the  First  Lady  of  Tele- 
vision. Judy  abruptly  dropped  her  acquired 
polish  in  time;  Betty  didn't;  where  is  she 
today? 

Oddly  enough,  this  also  can  happen  to  an 
instrumental  soloist,  despite  the  years  of 
practice  and  study  that  is  an  absolute  must. 
I  think  it  has  definitely  happened  to  organ- 
ist Jesse  Crawford.  Organ  solo  devotees  need 
no  reminder  of  the  many  gems  he  plattered 
for  Victor  from  the  mid-twenties  to  the 
mid-thirties :  their  verve  and  warmth  lifted 
them  'way  over  the  heads  of  most  other 
interpreters  of  the  same  material,  and  his 
straightforward  arrangements  of  After  I  Say 
I'm  Sorry,  Precious  Little  Thing  Called 
Love,  Student  Prince  Serenade,  Lay  My 
Head  Beneath  a  Rose,  Gypsy  Love  Song, 
Song  of  Songs  and  Rhapsody  in  Blue  stand 
today  as  prime  examples  of  exactly  how  each 
of  these  songs  should  be  organized. 

In  the  late  'thirties  and  early  'forties 
Crawford  did  very  little  recording.  It  seems 
he  was  "ever  conscious  of  his  lack  of  formal 
training,"  and  ".  .  .  in  1939  through  1943, 
giving  up  all  active  work,  he  undertook  the 
intensive  study  of  composition  and  arrang- 
ing with  the  late  Joseph  Schillinger,  a 
modern,  revolutionary  teacher  in  that  field. 
His  work  with  Schillinger  gave  Crawford  a 
wider  field  to  carve  out  a  career  along  dif- 
ferent lines  .  .  .  perfecting  a  new  formula 
which  shortcuts  the  ancient  routes  to  bril- 
liant organ  technique."  I  quote  the  blurbs 
on  a  couple  of  his  recent  Decca  LP's  which 
are,  certainly,  replete  with  what  could  be 
analyzed  as  "brilliant  organ  technique"  but 
which  also  are,  more  often  than  not,  sadly 
lacking  in  the  freshness  and  honesty  of  the 
"uneducated"  Crawford.  Now,  much  of  his 
playing  is  subservient  to  exotic  harmonics 
which  are  applied  to  the  simplest,  not  to 
say  unlikeliest,  compositions.  True,  an 
arresting,  unorthodox  chord  progression  can 


be  very  effective,  and  many  of  Crawford's 
are ;  but  as  often  they  are  obtrusive,  exces- 
sive and  too  far  away  from  the  composer's 
'original  intent.  Sometimes  a  first  hearing  is 
fascinating,  with  such  doctoring  of  prosaic 
Strauss  and  Lehar  waltzes  like  The  Merry 
Widow,  Waltz  Dream,  Gold  and  Silver  (De 
5402);  but  a  repeat  does  not  satisfy.  Like- 
wise, something  is  uncomfortably  wrong  with 
so  many  harmonious  deviations  woven  into 
the  accepted  fabric  of  Love  Sends  a  Little 
Gift  of  Roses,  Roses  of  Picardy,  Somewhere 
a  Voice  is  Calling,  A  Dream,  Smilin' 
Through,  etc.  (De  5364). 

"The  Poet  of  the  Organ"  made  many 
sides  for  Parade  Records,  on  nearly  all  of 
which  this  style  of  playing  is  used  to  its 
farthermost  extreme.  All  of  the  selections  are 
well  played,  but  sometimes  I  hardly  could 
recognize  the  already  choice  framework  of 
Wonderful  One,  Laura,  Over  the  Rainbow, 
Swingin'  Down  the  Lane  and  others  for  the 
super-impose  chordal  3-D. 

Finally,  Crawford's  voicing  has  become 
much  more  subdued,  and  in  using  an 
Electric  organ  exclusively,  he  has  not  been 
as  selective  or  as  fortunate  as  other  Electric 
organists.  While  he  still  is  the  undisputed 
peer  of  most,  the  organ  tone  of  many  others, 
notably  Jerry  Mendelssohn  on  several  al- 
most miraculously  recorded  Jansen  LP's 
make  the  Crawford  sides  seem  to  be  either 
poorly  recorded  or  played  on  a  mediocre 
instrument.  And  there  is  an  electric  organ 
accompaniment  on  an  Ames  Bros.  LP  on 
Coral  of  "Barber  Shop  Ballads"  (No.  56017) 
which  is  one  of  the  most  beautiful  organ 
backgrounds  I  have  heard.  By  contrast,  a  few 
of  Jesse  Crawford's  new  Decca  releases  re- 
veal the  very  harshest  and  most  ear-bending 
tones  I  ever  encountered  on  any  label,  and 
unaccountably  they  are  just  as  woodenly 
played.  The  most  unbearable  are  Valencia 
and  Dance  of  the  Blue  Danube,  which  made 
me  wonder  how  on  earth  either  Crawford 
or  the  Decca  execs  could  ever  have  listened 
to  the  first  playback  and  even  considered  re- 
leasing it. 


A  Superb  Book  .  . . 

A  CRITIC 
LOOKS  AT  JAZZ 

By  ERNEST  BORNEMAN 

Being  a  collection  of  the  an- 
thropological writings  of  this 
fine  critic  developing  his 
theory  of  the  backgrounds  of 
jazz  music. 

This  is  the  original 
English  edition. 

Shipped  postpaid 

$1.00 
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Benny  Frenchie 


Acquisition:  If  you've  ever  run  into  a 
reduced-price  label  called  Tops,  you  might 
be  interested  in  knowing  that  Tops  now 
owns  all  the  old  Black  and  White  masters 
and  plans  to  put  them  out  on  45  rpm  EP 
records.  At  a  pretty  low  price,  too. 

Origin:  One  of  the  early  bop  numbers 
was  called  Salt  Peanuts.  It  was  then  pretty 
unusual,  in  that  the  whole  thing  was  done 
with  a  sense  of  humor  (and  the  kind  of 
humor  that  now  seems  to  be  running 
Dizzy's  life  for  him).  If  you  want  to  know 
just  whose  peanuts  these  are,  give  an  ear 
to  one  of  the  breaks  that  Louis  plays  towards 
the  end  of  his  old  record  of  Ding  Dong 
Daddy. 

Revival:  The  old  "Chamber  Music  So- 
ciety of  Lower  Basin  Street"  show  is  due 
to  show  up  again,  this  time  as  a  TV  pro- 
gram. The  stars  are  to  be  Erskine  Haw- 
kins and  Maxinc  Sullivan,  which  may  bring 
the  music  a  little  closer  to  Basin  Street 
than  it  used  to  be  in  the  radio  days  of 
someone  called  "Hot  Lips  Henry"  Levinr 
and  a  girl  singer  named  Dinah  Shore — 
but  not  much  better. 

Encore:  The  release  on  Dixie  records  of 
the  Omcr-Simeon-Knocky  Parker  concert 
covers  only  part  of  that  show,  and  Dixie 
has  several  other  numbers  waiting  for  an- 
other release,  including  more  Jelly  Roll 
tunes  like  a  trio  of  Grandpa's  Spells  and 
of  Shreveport  Stomp,  Simeon's  own  Lorenzo 
Tio's  Blues,  and  several  other  numbers. 
(Correction  to  record-reviewer  RLT:  It 
was  not  a  1949  Kentucky  concert,  but  a 
1951  Virginia  concert.) 

Session:  Bcchet  recorded  for  Blue  Note 
last  month,  with  Jonah  Jones,  Jimmy 
Archey,  Walter  Paige,  Buddy  Weed  and 
Johnny  Blowers.  No  news  on  the  tunes,  but 
that's  hardly  the  point,  is  it? 

Melange:  Fellow  named  Edwin  Gilbert 
has  written  a  "jazz  novel."  called  The  Hot 
and  the  Cool,  in  which  a  bunch  of  cool 
cats  in  a  Harlem  after-hours  session  play 
When  the  Saints  Go  Marching  In  and 
Mamie's  Blues.  Joke  over.  But  the  real  irony 
is  that  a  real  New  Orleans  jazz  band  might 
have  played  O-Bop-She-Bam  if  the  audi- 
ence wanted  it — and  would  have  played  it 
good. 

Similarity:  Did  Hoagy  Carmichael  write 
Lazy  River?  Benny's  guess  is  that  he  did 
not,  unless  he  also  wrote  Smoke-House 
Blues — which  he  did  not. 

Lost  Hopes:  The  failure  of  the  James  P. 
Johnson  concert  we  mentioned  in  the  last 
issue  is  at  least  a  disgrace.  Willie  the  Lion 
Smith  worked  brilliantly  and  hard,  but 
there  were  about  25  people  to  see  and  hear 
him.  The  only  pleasant  surprising  note  was 
a  contribution  of  $100  mailed  in  by  a  Mrs. 
Jose  Ferrer,  a  singer  also  known  as  Rose- 
mary Clooney. 
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Still  Avmlable 

The  "Blue  Book"  of 

Lists  the  names,  addresses,  phone 
numbers  and  collecting-  interests 
of    the    most    active  collectors 
throughout  the  Americas. 
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ord collecting  lately  has  made  this 
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Hollywood  Premium  Record  Guide 

P.  O.  Box  2S29Y 

Hollywood  28,  Calif. 

Negation:  Barney  Bigard  wants  to  leave 
Armstrong  for  the  farm  again.  Edmond 
Hall  turned  down  an  offer  to  replace  him 
because  he  objected  to  travelling.  How 
about  Al  Nicholas,  Satchmo? 


WW  Buy 

RECORD  COLLECTIONS 
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WIN  Tr«**;  S*N;  lay 

I  Mwm;  N«w  Orleans;  PanwMrHy. 

Jacob  Schaeioor 
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MARTIN  WILLIAMS 


ROBERT  L.  THOMPSON 


records 
noted 


turk  murphy — bar-room  jazz 

ace  in  the  hole/silver  dollar/the 
torch/frankie  and  johnnie 

This  little  gem  appears  to  be  available 
only  as  a  45  rpm  Extended  Play  recording 
and  I  dare  say  it  is  worth  owning  an  appro- 
priate machine  just  for  this  one  disc. 

The  Murphy  band  here  includes  Bob 
Helm — clarinet,  Wally  Rose — piano,  Dick 
Lammi — banjo,  Don  Kinch — cornet,  Bob 
Short — tuba,  and  of  course  Turk  and  the 
trombone.  There  is  a  special  deal,  however. 
Each  side  is  almost  completely  taken  up 
with  vocals  by  Mr.  Murphy,  and  such  in- 
spired vocals  are  not  to  be  missed.  It  is 
amusing  that  Columbia  should  issue  Dollar 
and  Ace  as  if  to  cover  the  successful  Clancy 
Hayes — Bob  Scobey  recording  of  the  same 
tunes  on  Good  Time  Jazz.  If  available  for 
juke  box  distribution,  Turk's  renditions 
should  be  no  less  successful.  Frankie  and 
Johnnie  is  a  tremendously  solid  perform- 
ance. The  whole  lover's  saga  is  given  and 
then  some.  Torch  is  an  original  by  Murphy 
and  is  very  much  in  the  spirit  of  the  pro- 
ceedings. All  of  the  merits  of  That  Old 
Gang  of  Mine  and  red  hot  jazz  are  com- 
bined. 

The  band  functions  superbly  behind  the 
vocals.  On  several  brief  occasions,  Turk 
stops  singing  and  trombones  a  little  with 
the  band.  His  solo  on  the  bridge  of  Ace  is 
a  masterpiece  of  rocking  staccato  style. 
There  is  a  liberal  amount  of  echo  on  the 
recording  which  will  delight  some  and  pos- 
sibly disturb  others. 

(Columbia  B- 1686)   (R.  L.  T.) 


wally  rose — ragtime  piano 

hot  house  rag/scott  joplin's  new 
rag/rooster  rag/silent  movie  rag/ 
triangle  jazz  blues/nonsense  rag/hot 
chocolate/castle  house  rag 

Attend  to  good  news  and  a  matter  of 
small  historical  import!  A  major,  i.  e., 
well-moneyed  and  alert  to  the  fast  buck, 
record  company  (Columbia)  has  issued  a 
collection  of  genuine  type  ragtime  piano 
pieces  played  by  a  genuine  master  of  the 
art.  This  is  behavior  that  we  all  must  sup- 
port and  reward  for  it  may  be  a  Good 
Sign. 

As  dispenser  of  these  fundamental  and 
jazzy  selections,  we  have  Wally  Rose,  well 


known  to  those  concerned  with  the  many 
great  musical  events  arising  in  the  San 
Francisco  area.  It  would  be  an  understate- 
ment to  note  that  Rose  is  among  the  fore- 
most pianists  in  the  field  of  traditional  jazz. 
These  may  well  stand  as  his  best  recorded 
work  to  date.  Unrestricted  by  any  accom- 
panists, the  piano  is  here  used  to  its  full- 
est jazz  capacity.  There  is,  however,  a  fly 
in  the  ointment.  The  piano  is  fixed. 
Thumbtacks  were  attached  to  the  hammers 
at  the  directions  of  the  piano's  owners  (not 
Wally  Rose)  in  an  attempt  to  acquire  a 
poor  man's  harpsichord.  This  cozy  effect 
is  often  entertaining  in  small  doses  and  on 
certain  tunes.  Of  course,  a  judgment  of 
this  kind  is  always  very  arbitrary  and  the 
fixing  may  be  favored  by  many  more  than 
this  reviewer  imagines.  Nevertheless,  the 
clicking  of  the  thumbtacks  is  at  times  dis- 
tracting, suggestive  of  a  tap  dancer  on  a 
tin  roof  or  a  spoon  and  bones  player  who 
won't  go  home.  The  album  notes  and  cover 
are  misleading  when  they  suggest  that  this 
is  an  "authentic"  sound  and  that  it  cor- 
responds to  the  way  in  which  Rose  is 
usually  heard. 

Hot  House  Rag  is  a  rather  complex  and 
flashy  work  composed  by  Paul  Pratt.  Its 
involved  character  may  be,  for  some,  its 
shortcoming.  Scott  Joplin's  New  Rag  the 
most  compelling  and  beautiful  piece  in  the 
set.  In  comparison  to  all  the  other  selec- 
tions, it  testifies  to  Joplin's  genius  as  a 
composer  of  fascinating  contrasts  in  melody. 
Rooster  Rag,  composed  by  a  Mr.  Pollock, 
is  most  suggestive  of  a  band  concept  of  a 
rag.  A  bright  and  cheerful  swing  char- 
acterizes it  and  may  remind  some  of  early 
James  P.  Johnson  performances  on  similar 
vehicles.  Silent  Movie.  Rag  also  has  the 
title  of  Trilby  Rag.  Composed  by  one  C. 
Morgan  and  introduced  by  the  dance  team 


of  Vernon  and  Irene  Castle,  it  is  said  to 
remind  one  of  (a)  piano  accompaniments 
to  silent  movies,  (b)  the  period  in  which 
ragtime  spread  throughout  the  American 
scene  (including  silent  movies),  and  (c) 
that  ragtime  was  often  dance  music.  With 
respect  to  the  latter  two  categories,  it  is 
superseded  by  innumerable  other  rags.  In 
the  first  category,  it  might  serve  as  back- 
ground for  a  keystone  cop  chase.  The 
melody  is  slightly  stiff,  as  if  for  an  exercise 
for  hot  mamas  who  have  just  learned  to 
swing  on  Chopsticks.  The  second  strain  is 
very  amusing,  if  not  hilarious  in  parts. 
Rose  makes  the  delightful  most  of  it  and 
no  one  will  regret  its  inclusion  in  this  set. 
Triangle  Jazz  Blues  is  in  name  and  sub- 
stance an  unusual  composition.  A  catchy 
and  pleasing  melody.  It  is  to  be  hoped  that 
it  becomes  better  known  in  ragtime  reper- 
toires. Nonsense  Rag  and  Hot  Chocolate 
are  undistinguished  tunes  played  in  a  dis- 
tinguished manner.  It's  still  good  to  know 
that  they  exist  anyway.  Castle  House  Rag 
has  Jim  Europe  as  its  author  and  the 
Castle  dance  team  as  its  introducers  in 
1914.  Although  a  swinging  number,  it  has 
less  of  the  traditional  rag  feeling  than  the 
other  selections.  It  is  rather  more  in  the 
old  time  musical  comedy  quick-step  vein. 

(Columbia  CL  6260)  (R.  L.  T.) 
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doc  evans 


(Continued  from  Page  7) 

musical  taste  of  their  communities — the  31- 
41s  are  the  "swing"  generation;  their  aver- 
age member  reached  that  age  in  1933. 
That  was  absolute  bottom  for  jazz,  a  year 
that  Evans  was  practically  out  of  music  al- 
together, as  were  most  musicians  of  his 
type.  And  then  swing  came  to  fill  the  void, 
and  so  the  3 1-4 Is  cling,  when  they  cling 
at  all  musically,  to  revivals  of  swing  or  to 
its  boppish  successors. 

Doc  has  had  to  give  them  up.  He  con- 
centrates on  young  and  old;  but  these  two 
groups,  happily,  have  seemed  to  dovetail, 
although  there  is  a  difference  in  attention: 
that  is  to  say,  the  comparative  oldsters 
feel,  or  intuit,  while  the  youngsters  seem 
to  intellect,  the  music. 

But  can  jazz  be  intellected — appreciated, 
adhered  to,  through  intellection?  If  we 
take  into  account  the  stubbornly-continuing 
existence  of  thousands  of  "mouldy  fygge" 
aficionados,  collectors,  discophilcs,  or  what- 
have-you,  most  of  whom  couldn't  carry  a 
tune  in  a  bucket  or  keep  time  to  a  simple 
jazz  tune  if  they  were  to  be  hung,  the 
answer  is  a  resounding,  YES!  Further,  the 
youngsters  can  keep  time,  want  to  dance, 
and,  following  the  example  of  their  elders — 
to  whom  jazz  is  still  primarily  a  dance 
music — and  the  encouragement  of  Evans, 
get  up  on  the  floor  and  cut  a  nice  figure. 
They  had  been  afraid  to  earlier  because  of 
the  cool  stares  of  the  mouldy  fygges.  .  .  . 

So  this  is  Evans'  world  of  jazz,  a  world 
far  different  from  the  one  that  Bix  in- 
habited. It  is  a  world  largely  gone  to  pot, 
aesthetically;  fallen  back  into  the  decaying 
aftergrowths  of  the  quasi-European  sensi- 
bility in  American  art.  Native  traditions 
have  been  broken;  most  of  what  passes  for 
"progress"  is  rootless;  and  even  in  such  an 
apparently  out-of-the-way  area  as  the 
Upper  Midwest,  there  is  a  nagging  feeling 
of  cultural  aimlessness.  It  is  the  jungle 
again — or  the  beginnings  of  it:  a  jungle 
badly  in  need  of  missionization. 

And  that  is  where  Evans  comes  in.  Of 
all  the  jazzmen  in  the  nation,  he  seems 
the  one  most  likely  to  give  practical  aid 
and  comfort  to  the  art.  He  is  the  only 
one  almost  singlehandedly  working  a  given 
region,  and  producing  such  tangible  re- 
sults as  have  been  noted  here.  He  is — and 
this  is  on  the  testimony  of  well-travelled 
people,  qualified  to  know — the  largest 
walking  repertory  of  traditional  jazz  in  the 
world ;  a  sample  evening  at  whatever  spot 
he  may  be  playing  produces  such  tunes  as 
Temptation  Rag,  Bucket's  Got  a  Hole  in 
It,  A  Monday  Date,  Bluin'  the  Blues,  South 
Rampart  Street,  Riverside  Blues,  Shimme- 
sha-wabble,  Come  Back  Sweet  Papa,  Struttin' 
with  Some  Barbecue,  Black  and  Blue,  Under 
the  Double  Eagle,  Yellow  Dog,  Old- 
Fashioned  Love,  Ory's  Creole  Trombone,  At 
the  Mardi  Gras,  Savoy  Blues; — this,  a  fine 
ensemble,  and  a  great  cornet. 

"I'm  not  out  to  win  the  Downbeat  Poll," 
says  Doc.  "I'm  just  trying  to  get  the  real 
jazz  across." 

Given  five  more  years,  he  might  do  just 
that.  It's  about  time  somebody  did. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  RUTIN*  OUTRNMIT 

ImM  Or   IMfl  CQHVCrrarot  Of  JB,   JWitT,   JWNIJ,   rWIWUBNIy,  MUSH, 

Eop,  of  Pope* 

I  wHI  pmy  spot  casft  for  mci  coJf«c#ta». 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  k  important  that  you  set  tne  price  became  I  do  not  have  tune 
for  lone  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  it  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deaL  If  you  are  on  die  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE,  OR  PHONE 

BILL  GRADER,  Jr. 

I2S  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


RAYITOTTI)  SCOTT  QUINTET  COIJJ^TOR 
invites  correspondence;  interest ed  in 


*  transcriptions, 
air  checks 

*  mint  original 
issues,  V-D  #  73 

*  20th, Century-Fox 
material 

*  photographs,  etc. 


1937-1939  '' 


1942-1943 


1948-1949 


contact:  William  Kelly,  3932  Beech  St., 
Mariemont,  Cincinnati  27,  Ohio 


BEHIND 


THE  COBWEBS 
earl  keeaziora 


Last  December  and  this  March  we  com- 
mented on  the  Banner  label  and  Perry 
Armagnac's  erudite  reconstruction  of  its 
master  and  catalog  series.  We  have  noted 
from  some  of  your  comments  that  some  con- 
fusion still  seems  to  remain  in  your  minds 
on  the  subject  and  so  we  will  attempt  here- 
with to  clarify  the  picture. 

First  of  all,  Banner  appears  to  have  been 
the  first  (and  main)  label  of  the  Plaza 
Music  Company  of  New  York  City.  The 
trade  mark  was  registered  with  the  U.  S. 
Patent  Office  in  January  1922  and  the  com- 
pany claimed  use  since  December  16,  1921. 
Banner  began  with  a  popular  series  at  1000 
and  a  "standard"  series  at  2000  and  did  not 
record  its  own  masters  for  some  150  issues. 
It  drew  mainly  from  Paramount  to  establish 
its  initial  catalog  with  some  masters  from 
Arto,  Emerson,  and  Olympic  also  used.  It 
appears  that  Paramount's  masters  were  at 
around  1025  to  1075  when  Banner  was  es- 
tablished, but  Plaza  dipped  back  as  far  as 
the  700s,  as  well  as  using  900s  and  1000s, 
to  establish  an  initial  catalog  of  all  types  of 
music.  Thus  we  find  masters  901  and  902 
on  Ba  1006;  776  and  794  on  Ba  1012;  797 
and  905  on  Ba  1013;  742  and  743  on  Ba 
2012;  1023  and  1028  on  Ba  1054;  1196  and 
1199  on  Ba  1116;  and  both  1208  and  1209 
on  Ba  1128.  Arto  has  masters  18004  and 
18016  on  Ba  1014;  Emerson  master  42150 
is  on  Ba  1080;  and  Olympic  66369  on  Ba 
2041. 

Once  Plaza  starts  recording  its  own 
masters  in  a  series  beginning  at  5000,  the 
great  preponderance  of  issues  arc  from  this 
series  with  only  occasional  outside  masters 
appearing,  mostly  Paramount.  Ba  1143  sees 
masters  5024  and  5025.  When  the  catalog 
series  reached  1999  it  ran  into  the  2000 
"standard"  series  which  had  begun  at  2000 
when  the  popular  one  had  begun  at  1000 
in  1921.  So  they  jumped  all  the  way  to 
6000  for  the  number  following  1999  and 
also  made  a  major  change  in  masters.  Up 
to  this  point,  Banner  had  shown  the  5000 
series  master  both  in  the  wax  and  printed 
on  the  label  as  had  issues  on  Plaza  labels 
Regal  and  Domino  (although  Domino  had 
flirted  at  first  with  what  appears  to  be  an 
independent  10000  series  of  masters)  and 
had  disguised  their  masters  only  on  Oriole 
and  Jewel  (and  Challenge,  which  aped 
Jewel  all  the  way)  where  they  used  a  con- 
I  trol  series  beginning  at  100.  This  number 
I  would  appear  on  the  label  and  in  the  wax, 
j|  although  once  in  a  while  (on  some  copies 
i  only)  the  real  master  would  show  in  the 
wax.  At  the  same  time  that  Banner  shifted 
its  catalog  number  to  6000,  it  also  began 


using  the  control  series  instead  of  the  real 
masters  in  the  wax  but  continued  to  show 
the  real  masters  on  the  label,  adding  a 
spurious  "1"  prefix.  Thus,  Ba  6030  showed, 
controls  978  &  965  in  the  wax  but  the  real 
master  numbers  (7356  &  7381  )  were  re- 
vealed on  the  label  as  17356  &  17381.  After 
the  first  40  or  50  6000  catalog  issues,  how- 
ever, the  controls  appeared  on  the  label  as 
well  as  in  the  wax  and  Regal  and  Domino 
took  over  as  the  only  sources  of  the  real 
masters.  It  must  be  clear  now  that  the  con- 
trol number  1130  on  Ba  6094  and  Para- 
mount master  1135  on  Ba  1086  have  no 
relationship  to  each  other  and  are,  in  fact, 
years  apart  in  both  recording  date  and  issue 
date! 

After  the  6000  series  reached  some  yet 
undetermined  point  above  6165  to  6199, 
Plaza  suddenly  jumped  to  7000!  This  series 
reached  at  least  7262  but  they  tired  of  it 
and  went  back  to  6200  from  where  the 
series  continued  up  in  orderly  fashion.  After 
the  American  Record  Corp.  took  over  all  the 
"little"  labels  in  1930,  three  more  series 
were  used :  a  three-digit  series  prefixed  with 
an  "O",  a  32000  series  which  reached  into 
the  33000s,  and  the  "date"  series  used  for 
all  the  ARC  labels  from  late  1935  to  1938. 

Label  of  the  Month :  There  are  only  a 
few  jazz  items  on  this  extremely  rare  label 
and  we  are  not  fortunate  enough  to  have 
one  of  those  gems,  but  we  offer  the  label 
for  those  of  you,  like  us,  who  wondered  what 
it  looked  like !  Recorded  by  Marsh  Labora- 
tories, Inc.,  Chicago,  111.,  a  company  which 
apparently  did  most  of  its  recording  for  other 
labels  rather  than  its  own,  the  label  is  Auto- 
graph, a  deep  blue  label  with  gold  design 
and  lettering.  Side  shown  is  Au  604-B,  Prince 
of  Wails  (660)  by  Lampe's  Orchestra  from 
the  Trianon  Ballroom,  J.  Bodewalt  Lampe, 
Director.  Dell  Lampe,  Conducting.  Note  the 
erroneous  spelling  of  Elmer  Schoebel's  name 
as  composer  as  "Schoedel."  The  "A"  side  is 
All  Alone  (658)  by  the  same  band,  vocal 
by  Al.  Dodson.  This  is  a  truly  dismal  record- 
ing but  the  label  is  of  interest:  The  masters 
appear  as  handwritten  numbers  faintly 
scratched  in  the  wax  outside  of  the  label. 
The  disc  belongs  to  researcher  Perry 
Armagnac. 

Miscellany:  In  April  we  ran  Amco  as 
label  of  the  month  and  wondered  if  Grey 
Gull  had  pressed  it  at  all  or  had,  as  in  the 
case  of  ours,  simply  pasted  the  labels  over 
pressings  of  their  other  labels  whenever  they 
needed  issues  on  Amco.  We've  had  a  num- 
ber of  reports  from  readers  on  this  label 
and  all  have  had  pressings!  It  appears  our 
Amco  pasted  on  Nadsco  was  an  exception 
and  the  label  was  indeed  pressed  in  normal 
fashion.  Leon  Whitley,  of  Dallas,  Texas, 
wants  personnel  data  on  two  records :  1 . 
Think  of  Me/ Am  I  to  Blame  as  by  the 
Broadwalk  Orchestra  on  Vo  14531.  Band 
features  sax,  trumpet,  trombone,  and  fine 
rag-time  piano.  2.  Twilight  on  the  Trail 
(61041)  as  by  Ted  Russell  &  his  Orch./ 
It's  Been  $o  Long  (60339)  as  by  Len  Her- 
man &  his  Orch.  on  English  Panachord 
25857.  First  side  has  good  clarinet  and 
prominent  guitar,  the  second  has  Berigan- 
like  trumpet,  squeaky  clarinet,  Teagardenish 
trombone  and  a  hot  harp.  Our  only  com- 
ment is  that  the  latter  two  are  Decca 
masters  and  the  name  Len  Herman  was  used 
on  Champion  by  Decca  for  Red  Norvo  sides. 
But  Leon  doesn't  mention  a  xylophone!  Can 
anyone  help? 

That's  all  for  this  edition.  Keep  sending 
the  data  on  the  "small"  "labels  of  the 
twenties,  and  your  queries,  comments,  'etc. 
to  us  at  74  South  Road,  Harrison,  New 
York  or  c/o  the  Changer. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


BLACK  6*1 


PMtLOPHOWL 


, .  CWCRSOK 
.  .  .  .  C»NC« 

>.  >.CfMCrr 


When  it  is  necessary  to  Indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S   Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible; original  finish  intact. 
E  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
K  (Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  Tules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be're- 
turned  promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*        *  * 

When  infractions  of  these  rules  occur. 
Jacob  S.  Schneider,  Legal  Dept.,  The' 
Changer,    128   West  66th   St..   New  York 


contact 
Record 
N.  Y. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

ADAM J PAUL  ADAMS,  30  VIENNA  AVE.,   NILES  OHIO 

BLA I jGEORGE  G.  BLAINE  2028  TAFT  AVE,,   HOLLYWOOD  28,  CALIF. 

BROCX  STUART  BROCKBANK,    I 89A  STATION  LANE ,HORNCHURCH  ESSEX,  ENGLAND 

BUTT  *C.  BUTTERS,  2|    CRAIGMILLER,  HAMILTON  ONT  CANADA 

CLARJREX  CLARK  3649  SANTIAGO  STREET,  SAN  MATEO  CALIF. 

DWEN;GE0RGE  A.   DWENGER,  P.O.   BOX   |2,  UPPER  MONTCLA I R  NEW  JERSEY 

FORR |GE0RGE  W.   FORREST,    1 339  EAST  PHILADELPHIA  STREET,   YORK  PA. 

FRY  *  W.J.   FRY,  BOX  992C,  RTE  2,   FAIRFAX  VA. 

GMINj  NONI  E  C.   GMINDER  3|42    1 7TH  STREET  NW.,  WASHINGTON   1 0,  D.C. 
GOLD  1  HENRY  L.    GOLD  4|5  OCEAN  PKWAY,  BKLYN  NEW  YORK 

JOLSj J0LS0NA IRS  MEMORIAL  CLUB,  I  329  WEST  MORGAN  AVE.,   MILWAUKEE    |5,  WIS 
KAlSj  HENRY  KAISER,  3458  STEELE,  DENVER  COLO. 
KENDjBYRON  KEN  D I S   I  550  DEVEREAUX  AVE.,   PHILA  24  PA. 
BCKIjMRS.   F.L.   MCKI NNEY  BOX  578l ,   S0N0RA  TEXAS 

MlERjCL I NTON  D.   Ml  ERAS    | 1 52  LONGFELLOW  AVE.,   BRONX  59,   NEW  YORK 

0RLA; JAMES  ORLANDO  DICKERS0N  RUN  PA. 

PA  R  R  J  S  I  D  PARRY  574  WEST  I  76  STREET  NYC  33,  NY 

PRINfB.J.  PRINCE  5845  SW  49TH  STREET  MIAMI  FLORIDA 

REYN JEDWARD  H.   REYNOLDS  229  OAK  STREET,  WAKEFIELD  MASS. 

SALM} ANDREW  E.  SALMI ER I    74|2   I 2TH  AVE.,   BKLYN  28,  NY 

WH|8?JACK  WHISTANCE  3|9  33RD  STREET,  L I NDEN HURST  N.Y. 


CLOSING  DATE  FOR  AUCTIONS   IS     DEC    |9,    1 953 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  mutt  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  date  for  collectors'  ads  is  the  10th  of  the  month 
preceding  date  of  publication. 
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25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  39,  125  LA  SALLE  STREET  NYC  27  NY 
THIS  IS  AN  ATTEMPT  ON  OUR  PART  TO  UNLOAD  A  FEW  OF  THE  THOUSANDS  OF  RECORDS  WHICH  ARE  CLUTTERING  UP  T"^  OFFICE 
AND  WHICH  HAVE  NOT  BEEN  SOLD  OR  WH 10 H  WERE  NOT  REDEEMED.  THERE  ARE  HUNDREDS  OF  RECORDS  HERE  WHICH  WILL  BRING 
ARE  GOOD  TO  FILL  IN  YOUR  COLLECTIONS  OR  WHICH  YOU  MIGHT  BE  CURIOUS  ABOUT.  AS  USUAL  WE  GUARANTEE  CONDITION  ON 
EACH  COLUMN.  PLEASE  BID  ONLY  IN  UNITS  OF  jSlVE  CENTS  (5*)  PLEASE  DO  NOT  BIO  73/  OR  1.82  OR  ?  3.|7.  ALL  SUCH 
WINNERS  WILL  BE  NOTIFIED  TO  SEND  REMITTANCE.  RECORDS  SHIPPED  UPON  RECEIPT  OF  MONEY  VIA  RRX  SHIPPING  COLLECT. 
WE  DO  NOT  RECOMMEON  IT.  PP  R«TES  HAVE  GONE  UP  AND  THEY  WILL  NOT   INSURE  FOR  BREAKAGE.   TH'IS  PP  SHIPMENTS  aRF  vf 


25^  MINIMUM  BID 


WHICH  ARC  LEFTOVERS  FR0MRE10U5  AUCTIONS 
MANY  DOLLhRS  BUT  THERE  ARE  MOREWI  ICH 
ALL.    PLEASE  8  ID  BY  NUMBER  TO  LEFT  OF 
BIDS  WILL  BE  ROUNDED  TO  THE  NEARCST  5*  UNIT. 
IF  YOU  BANT  SHIPMENT  VIA  PP  WE  WILLHHIP  THAT  WAY  BUT 
pprtonM.mii  it. 


VI  2|260  E- 


IRVING  AARONSON 

1.  LETS  MIS   EHAVE/AN" FURTHERMORE 

ALL  STAR  TRIO 

2 .  WANT   DADDY   WILL  ROCK  Me/qUAKERS   SHKE     VI    18626  E+ 

3.  POOR  LIT  BUTTERFLy/fLUFFY   RUFFLES  VI    |S64|  E 

ALL  STAR  TRIO/CONCERT  JAZZ  ORCH 
4.8EALE  ST  BLS/Y'D  BE  SURPRISES)        "" CONCERT    1006  V 

FD  All  FN  WITH  C.    WILLIAMS  W.B.  5 
5. SWEET  EMMALINE/  LOG   CABIN  BLS  HJCA      106  E 

HENRY  ALLEN 

6.  PARDON  MY  SOUTHERN  ACCENt/aBT  2M0RROW   PE   15970  V- 

7.  NEV  SLEPT  A  WINK/wiSH    I    WERE  TWINS          ME    I  3045  V- 

AMBROSE  4  ORCH 
B.COPENHAGEN/  B'WANGA  DE  41003  V+/E 

VICTOR  ARDEN— PH I L  OH  MAN  ORCH/lNT  NOV  ORCH 
9. WALTZ ING  BL/ HONEY MO ON  CHIMES  VI    I  90  1 7  N 

LOUIS  ARMSTRONG 
I0.S.O.L.    BLS/  SQUEEZE  ME  CO  35661  N 

I  I. GUT  BUCKET  BL/YES    IN  BARREL  CO   36 1 52  N 

1 2.  MUSKRAT  R4MBLe/skI0   DAT   DE  DAT  CO   36 1 53  N 

1 3.  WEATHER    BIRd/a  MONDAY  DATE  CO   36375  N 

14.  GOT   NO  BLS/  IM  NOT  ROUGH  CO  37536  N 
|9. SUGAR  ST  STRUT/GOT  NO   BLS  00     2449  E+ 

16.  U  OONT  LEARN  THAT    IN  SCH00l/|    BELI EVEV 1202240  E 

17.  AINT  Ml SBEHAV IN/TIGER   RAG  PA       462  E 
I3.POTAT0  HEAD   BLS/  ALLIGATOR   BLS  PA     2185  e/n 

1  9. WEARY  BLS/  THATS  WH    I '  LL  COME  BACK       OK     85|9  V- 
20. CORNET  CHOP  SUEY/mY  HRT  CO   36  I  54  N 

2  I. SOME  DAY/  50-50   BLS  VI  202530  N 
22.SH0E  SHINE  BOY/HOPE  GAB   LIKES   MY  HRN  »E       672  E 
23. SAVE    IT   PRETTY  Ma/nO  ONE  ELSE  BUT  CO   35662  E+ 
24.S.0.L.   BLS.   SQUEEZE  ME  CO   35661  E 

25.  KEYHOLE  BLS/  GOOD  TIME   FLAT   BLS  BRS  6  N- 

26.  DWN  HONKY  TONK  TWn/cOAL  CART  BLS  DE    |809|  E 

27.  POTATO  HEAD   Bl/  HEEBIE  JEEBIES  CO  25660  E 

28.  LONESOME  Bl/k|NG  OF  ZULUS  BRS  N— /e 
29.0RYS  CREOLE  TRAm/lAST   TIME  PAE     2792  E+ 

30.  GONNA  GITCHA/  DONT   FORGET  MESS  HJCA        lO  E- 

31.  BIG  FAT  MA  SKINNY/  SWEET  PAPA  HJCA  9  E-/E 
32  oU  ANDY  MAKE  UP  MIND/lM  A   LITTLE   8  LKBC   JC        502  E 

33.  MY  HEART/  CORNET  CHOP  SUEY  CO  36|54  N- 

34.  PUT  EM  DOWN/  SAVOY  BLS  CO  37537  E 
35. ORIENTAL  STRUT/YOU'RE  NEXT  CO   36|55  E 


LIL  ARMSTRONG 
36. ITS  MUROER/  JUST  FOR  A  THRILL 
LOVIE  AUSTINS  SERENAOERS 

37.  JACKASS   BL/  FROG   TONGUE  STP  ' 

38.  MERRY  MAKERS   TWINe/|N  THE  ALLEY  BL 

BLUE  LU  BARKER 

39.  LEAVE  MY  MAN  ALONe/hERES  LIT  GIRL 

CHARLIE  BARNET  ORCH 
40. SWING   ST  STRUT/JUMP  SESSION 
4 1 .STROLL I n/s I TT I N  HOME  WAITIN  FOR  U 

42.  TELL   IT   TO   A  STAr/ 

43.  XANG0 

44.SWINGIN  ON  NOTHEIN/  HARLEM  SPEAKS 
VERA  BARTON 

45.  JUST  MOON  AGO/MEAN  TO  ME 

COUNT  BASIE 

46 .  E VERY  TUB/OUT   THE  W I NDOW 

47.  ALL  OF  ME/RUSTY  DUSTY 

48.  LONDON  BRIDGE  FALLING/STOP  BEATING 

49.  THE  FIVES/HEY  LAWDY  MAMA 

50.  LET  ME  SEE/  BASIE  BOOGIE 

51.  JIVE  AT   FIVE/EVIL  BLS 

BEALE  ST  5/univ.  SEXTETTE 
52. ST. LOUIS  GAL/LST  NITE  ON  BACK  PORCH 

SIDNEY  8ECHET 
53.MUSKRAT  RAMBLE/BL  HORIZON  |2" 


DE      1182  E- 

CE  3007  E- 
AM  4  E- 

CP  15347  N= 

BB    I  0 1  72  N- 

DE  13565  E+ 

DE   TEST  N— 
DE  TEST  E+ 
BB   I |28|  E 

VI  27889  n/e 

BR  80  I  I  5  E+ 

CO  36675  E 
DE    2004  e/v+ 
DE    2722  E+ 
OK    6330  N 
DE    2922  E 

LI     2093  E- 

BN         43  E+ 


GRAME  BELLS  DIXIELAND  BAND 
54. IM  LITTLE  BLKBIRD/AZTEC   PRINCESS  RAM  9  N 

55.  JENNYS   BALL/BIG   BAD   BANKS  I  A  MAN  RAM  lO  N 

BENSON  ORCH  OF  CHICAGO 
56.1    LOVE  U  SONDAY/OH  GEE  OH  GOSH  VI    18701  E 

57.  crooning/ill  KEEP  CN  LUVIN  YOU  VI   18765  E 

BENSON  ORCH/lNTNTL  NOVELTY  ORCH 

58.  HEART  BROKEN  STRAIN/ONE  STOLEN  KISS     VI    19568  E 

BIX  4  RHYTHM  JUGGLERS/HUTCHS  HAPPY  HARM. 

59.  DAVEI'F0RT   BLS/  WASHBOARD   BLS  BRl     22U6  N 

BUNNY  BERIQAN  ORCH 

LOVE    PHILHARMONIC  62  n/v 
SPANISH  TWN     SE     5004  N 
V  120  1503  E+ 


BN      1203  E+ 


60.  wh i te  clifs  dover/two  in 

61.  CANT  GET  STARTED/LITTLE  S 

62.  HIGH  SOCIETY  /  DEEB    I  DO 

CLYDE  BERNHARDT  4  BUDDIES 

63.  CHATTANOOGA/DONT   TELL  IT 

CONNIE  BOSWELL  

64.  LEAST  U  COULD  SAY  HELLo/cRAZY  MOON       DE     261  3  E+ 

Will    RRAn  I  Fy/sPAN  I ER 
65. SCRUB  ME  MAMA/RELAX  I N  AT/D I FPER  MOUTHVD        173  V+ 

ABOVE:  |2*  rlcurb 

66.  LIGHTNING    BOOGIe/suGAR  HILL  B  W  J8     70|4  N- 

67.  CLERY  STLKS  MIBNITE/bWN  ROAD   PIECE        CO   35707  E+ 

68.  CALL   IT   ANYTHING/BASIN   ST   BOOGIE  CO     36340  E 

BROADWAY  BROADCASTERS/VARS ITY  EIGHT 

69.  ANY  WAY  WIND  BLOWS/NO  ONE  KNOWS  CA 
70. SOBS  IN  BKs/  MEAN  BLS  CA 

BROADWAY  BROADCASTERS/SAM  LAN  IN 
1 1. MY  SIGHING   SIAMESE/DANCING  TAMBOURINELI 
CLEO  BROWN/ALBERT  AMMJNS 

72.  PINCT0P6  B  W/B  W  STOMP  »E 

GEORGE  BRIINIS 

73.  UGLEY  CHILE/THAT  8A  DA   STRAIN  CMS 

74.  DA  DA  STARIN/UGLY   CH I LF  CMS 


I  I  68  E 
498  v+ 


546  V 
546  E+ 


5  E- 

6  E 

CMS      532  N 

CO       17  J  N- 

RE    9709  V+ 

CO  38175  E 
BB  8429  V+ 
40)2  E 
1076  E 


36008  v/e+ 

36008  E 
533  E+ 

182  55  E+ 
18255  E+ 

36009  E+ 


2 1 99  E— 
,wi  z) 
54 1  n- 


RAY  BURKES  SPEA KASY  BOYS~ 
75. SAVOY  bl/  li'l  jazz  bl(  hr  crk)  PX 

76.  PUT   ON  U   OL  GREY  BONNEt/mARIA   ELNA  PX 

JOE  BUSHKIN 

77 .  CANT  GET  STARTEB/   S    IN  THIRBS 

CALIFORNIA  RAMBLERS 

78.  please/charleston  cabin  co 

79.  rose    marie/sweet  little  you  re 

FRABKIE  CARLE 
80. SUNRISE  BOOG  rE/MOONDUST  RHAPSODY  CO 
THE  CATS  4  THE  FIDDLE 

81.  PUBLIC   JITTERBIG   NO    l/l    MISS  U  SO  BB 

CENTURY  STOMPERS 

82.  M0UND  CITY  drag/  jelly  belly  WOBBLECE 

CHARLESTON  CHASERS 

83.  DEL  I R I UM/DWN   IN  OUR  ALLEY  BLS  CO 

(ABOVE;    l£  "   HAIR  CRK) 
CHOCOLATE  DANDIES 

84.  BUGLE  CALL  RAG/  DBE  BL6  CO 

85.  BUQLE  CALL  RAg/  DEE  BLS  CO 
86. SMACK/  DEDICATION   (hANk)P.I.    LAM  CMS 

87.  BL   INTERLUDE/ONCE  UPON  A   T I  ME  BE 

88.  BLUE    I NTERLUDE/ONCE  UPON  A  TIME  DE 

89.  GOT  NOTHER  SWEET  I e/e .CONDON  ORCh)  CO 

HERBERT  L.  CLARKE 

90.  THE   PALMS/BERCEUSE   FROM  JOCELYN  CO 

SHIRLEY  CLAY(WITH  RtCHARB  M.   JONES  J 

91 .  DUSTY   BROOM  BL/   SCAGMORE  GREENS  JC- 

LARRY  CLINTON 

92. SHADES   CF  HADES/MILITARY  MADCAPS  VI   25755  E 

93.  LOVE    IS  HERE  TO   STAy/wAS    I   DOING  VI    25761  E 

94.  ALWAYS  4  ALWAYS/  DR  RHYTHM  VI   25768  E+ 

95.  H0W'0A   LIKE  LOVE  ME/FALL    IN   LOVE  VI    25775  E 

96.  MY  BEAT  WISHES/WILL  REMEMBER  2n I TE  VI  25875  E 
97. SUNNY   SIDE  THINGs/pUT  HEART    IN  SNG  VI   25892  E 

98.  MY   REVEMe/bOOGI  E  WOOGIE  BL  VI    26006  E 

99.  CHANGE   PARTNERS/  THE  YAM  VI   26010  E+ 

00.  AT   LONG  LAST   LOV  /  U  NEVER  KNOW       VI    260|4  E 

01.  MY  HEART  THY  SWT   VOICE/pRETTY  GL     VI   26024  E 

02.  WHO  BELW  OUT  FLAME/|T  TOOK  MILLIONVI  26073  E 
03 « JEEPERS    CREEPERS/DEVIL  WITH  DEVIL  VI    26l08  E+ 

04.  JEEPERS  CREEPES/DEVIL  WITH  DEVIL  VI  26|08  E 

05.  GO   FOR  THAT/   ITS   LONELY   TRAIL  VI  26|3|  N- 

06.  MASQUERADE    IS  OVER/   I    GET  ALONG  VI  26|5|  E+ 

07.  COMES   LOVE/BOY   NAME*   LEM  VI  26277  N-/N 
C8 .COMES   LOVE/  BOY   NAMED   LEM  VI  26277  N- 
09. LET   ME  OFF  UPTOWn/jAZZ  ME   BLS  BB  I  1 240  V 

I  0. PARADE   WOODEN  SOLDI ERs/l IT   MAN  VI  26308  Z- 

CLUB  ROYAL  ORCH 

I  I. CAN   U  FORGET/2   LITTLE   WOODEN  SHS  VI  18936  E 

12. LOVABLE  EYES/(ZEZ   CONFREy)  VI  18902  E 

ARNETT  COBB 

1 3-.WALK  IN  W  SI  D/TOP  FLIGHT  APO       770  E 

JUNIE  COBB 

14.  EAST  COAST  TROT/CHICAGO  BUZZ  CE     3006  E+ 

COZY  COLES  ALL  STARS 

15.  LCOK  HERE/DONT   STAND  GHOST  CHNCE  CONT  6000  E+/N 

16.  WILLOW  WEEP  FOR   HE/TAKE   IT  ON          CONT  6001  E+A 

KING  COLE  TRIO 
17. SHY  GUY/  THOUGHT  U   AUGHT  2  KNOW       CP       208  E+ 
16. IF  U  CANT  SMILE/BRING    ANOTHER   BRK  CP        192  N- 
19. SWT   GA  BROWN/BETTER  2  BE  BY  YRSELFCP       239  N- 

20.  EMBRACEABLE/  SWEET   LORRAINE  CP  20009  N- 

21.  WHT    IS   THING    CALLEb/pRCLUBE    IN  cf  CP  2001  I  N- 

22.  F.S.T.MY  LIPS  REMEMBER  PREM  100  N- 
23. SLOW  DOWn/sCOTCH IN  THE  SOBA  DE     8556  E+ 

JERRY  COLONNA 

24.  REMEMBER  DAD/LAL ITA  CO   36092  E+ 

25.  WHEN  U  WERE  SWT    16/tALLY   HO  VO     4872  e/n- 

EODIE  CONDON 

26.  MAMMY  0  MINE/TORTILLA   B  FLAT   1 2*   CMS      1 509  E« 

27.  FAREWELL  BLs/sT ARS   FELL  ON  ALABAMADE  23719  E+ 

28.  TENN  TWLIGHT/(CH0C. DANDIES)  CO   36009  N-/e 

29.  WHEN  YOUR  LOVER  GONE/wHEREVER  LUV  DE  233393N- 
30.1VPRO  FOR  MARCH  TIMe/fUNNY  THAT  DE  23600  N- 
3|  .OH   LADY  BE  GOOd/mY   ONE  4  ONLY 

32.  JAZZ   ME  BL/MAPLE  LEAF  RAG 

AL  COOPER 

33.  LITTLE  SALLY  WATEr/luV  GAVE  ME  U 

FRANC  IS  CRAIG 

34.  MARBLE  HALLS/  STEADY  ROLL   BLS  CO       567  E— 

B  ING  CROSBY  

35.  GOLD  MINE    IN  SKY/REMEMBER  ME  BRE     2534  N 
36.1   HAVE  EYES/FUNNY   OLD   HILLS  BRE     27|3  E+ 
37. ITS   LONELY   TRAIL/jST  KID   NAMED       BRE     2718  N- 
36. ITS  LONELY   TRA I l/rOUNDUP  LULLABY   BRE     2928  N- 
39. ITS   ALWAYS  YOU/  YOU   LUCKY   PEOPLE  SRE     3|84  N 

40.  DOLOREs/cAMPTOWN  RACES  BRE     3 1 90  E+ 

41.  ann'y.  waltz/whistler  MO-IN  LAW    BRE    3289  E 

42.  MOONLIGHT   COCKTA I l/dONT  WALK  U       BRE     332  I  E+ 

43.  skylark/humpty  dumpty  heart  brE    3326  N 

44. I'LL   BE  SEEING  u/amOR  BRE  3533  E+ 

45. SOME   THESE  DAYs/sHINE  COE  |845  N- 

46.MAGNOLI A/SIDE  BY   SIDE  DECATUR  505  N- 

47. SI  LENT  NIGHT/ADESTA  FIDELES  DE  62l  E 

48. STAR  SPANGLED   BANNEr/gOO   BLESS          DE  2400  n/e 

a9. WE?LL  REST  END  TRAIL/GOLD   MINE    IN     DE  2678  V+ 

50. SWING   LOW  SWT   CHAR  I Ot/daRL I NQ   NELLDE  3540  E+ 

5 1.  YES   indeed/  T  FOR  2  DE  3689  E 

52.  TEA  FOR   TW/YES    INDEEd(w.   BOSWELL )  DE  3689  V+ 

53.  paradise  isle/  aloha  be    3797  e 

54.  ridin  dwn  canyon/  u  are  sunshine    de    3952  v+ 
,55.poincinana/san 
|56. going  my  way/  s 


OE  2343|  E+ 
DE  27035  v+ 


2819  E 


1/E 

18790 

E+ 

DE 

23281 

E+ 

DE 

23413 

E 

DEC 

3840 

N 

BRE 

1994 

E+ 

ARA 

151 

E+ 

DE 

3762 

N— 

1  DE 

3808 

E- 

DE 

4305 

E- 

DE 

4305 

E 

DE 

2924 

E- 

DE 

3233 

E 

DE 

4403 

v+/e 

DE 

2205 

E 

DE 

2l50 

E 

DE 

3091 

V+ 

um  crosby  cnNT- 

|57.perscnality/woulb  ycu 

158.  jingle  bells/sant  cl  comin  town 

1 59.  BELONG   TO  MY  HRt/bAIA 

160.  U   AND    l/BRAHMS  LULLABY 

161.  DWN  by  river/soon 


BOB  CROSBY  ORCH 
162. SAME   OLD   U/SHIMMY   LIKE  SISTER   KATE  .Be 

163.  MUCH   LOVELY/WELL  WELL 

164.  KEEP  THINKING   OF  YOu/nOTHING   TO  LUV  DE 

165.  DEAR    OLD   DONEGAL/u  DARLING  DEVIL 
166. OLD   DONEG Al/d ARL I N  DEVIL 

167.  LITTLE  RED   FOx/pinCH  ME 

168.  WHERE  DO  WE  GO  FRM  HERe/mARINES  HYM  DE 

1 69.  WAY  DWN  YONDER   N.O./BIG    TOm(hR.CRk)  DE 

170.  WHATS  NEW/SUMMERTIME 
171.2  SLEEPY      PEOPLE/WAIT  TILL  MY  HRT 
172. OVER    THE   WAVES/FROM  ANOTHER  WRLD 

PETEDAI Lf'S  CH ICAQOANS 
I  73. SHE  LIKE  HELEN   BRWN/SOUTH  CP5760008n-/e+ 
JOE  DANIELS  HOT  SHOTS 

174.  FOR  ME  MY  GAL/SWING   SWING  SWING 

DOLLY  DAWN 

175.  GOODBYE  /SHINE 

LOUIS     DELISLES  BAND 

176.  BASIN  ST   BL/  DINAH 

DIXIE  DAISIES 

177.  MAMA  GOES   PAPA  GOEs/siS   A  I  NT  THAT 
178. SWT  BUTTER/  HOUSE  DAVIO  BLS 

D  IX  IELAN0  RHYTHM  KINGS 
I79.WOLVER IKE   BLS/STS.GO  MARCHING  IN 

BABY  POOPS 

180. SPOOKY   DRUMS/TOM  TOM  WORKOUT 
I  8 1 .SHAKE   YOUR   CAN/  BLUES  GALORE 
JOHNNY  POPBS 
MY  BABY/ORIENTAL  MAN 
BROWN  BESS/  MY   LADY  LOVE 

BLUE  WASHBOARD   STp/BUCKTOWN  STP       HJCA          58  E 

CHARLES  BORNBERGER  4  HIS  ORCH 
CASTLE    IN  SPAIN/DRIFTING    APART  VI    19975  E 

DORSEY  BROTHERS 
HONEYSUCKLE  ROSE/   PART    142  DE       296  E 

CANT  DANCE/AINT  GONNA  SIN  NO  MORE  DE  116  E+/e- 
HONEYSUCKLE  ROSE/  PART    |42  DE       296  E- 

G  STRING/TOP  HAT  WHITE  TIE  4  TAILS  DE  5|6  E 
ALL   THRU  NITE/a NY THING  OOES  DE        3|8  E 

JIMMY  DORSEY 

1 9 1. SWT   LORRAINE/THINGS  DID   SUMMER  DE  23655  E- 

1 92.  PARADE  OF  BOTTLE   CAPs/DONT    LK  NOW       DE       94l  E 

1 93.  JOHNSON  RAG/CHARLEY  MY  BOY  CO  38649  E- 
|94.C0NTRASTS/PERFIDIA  BE  3 1 98  E+ 
195. CHANGE   PARTNERS/THE  YAM                             OE     2002  F 


182 
183 
18-? 


I  87. 


189 
190 


OE 

2088 

E 

VO 

5|60  E- 

AM 

533 

E 

CA 

4i  8 

E- 

CA 

428 

E 

JD 

1  -A 

E 

DISC 

166 

E 

DE 

741 3 

E 

BRS 

5 

E 

VJR 

9 

E- 

196 
197 
198 
199 
200 
201 
202 
203 
204 
205 
206 
207 
208 
209 
2|0 
211 
2|2 
2l3 
2 14 
215 
216 
2l7 
2|8, 
2|9, 
220, 
22l 
222 
223, 
224, 
225 
226, 
227, 
228 
229, 

230, 


232 
233 
234 
235 
236 
237 
238 
239 
240 


TOMMY  PORSEY 
SANT   CL  COMIN   TWn/j I NG Le(gOODMAn) 

gettin  sent/l  got  a  date 
.royal  garden/  jaoa 
after  u  gone/  bugle  call  raq 
song  of  india/  marie 

.SONG   OF  INDIa/mARIE 

.blue  danube/dark  eyes 
•who/  dipsy  doodle 

.LITTLE  WHITE   L I GHTHOUSe/onE  WHO  LUV 
,YA  GOT  ME/THERES  NO    PLACE  LIKE  ARMS 
■WEARY  Bl/  BOOGIE  WOOGIE 
■HAWAIIAN  WAR  CHANt/mIDNIT   ON  TRAIL 
.DAY    IN  DAY  Out/  BLUE  ORCHIDS 
.ILL  NEVER   SMILE  AG  A  I n/mARCHET A 
COULD  MAKE  U  CARe/wLD    IS    IN  ARMS 
.TWO  DRMS   MET/  WHEN  U  AWAKE 
.SWING   HIGH/  SWING   TIME  HARLEM 
.LETS  GET  AWAY  /  (l  42) 
.NINE   OLD   MEN/LOVE   ME  AS    I  AM 
THIS   LOVE  CF  M I Ne/  NEIANI 
STARDUST  /STARDUST    (  B.G.) 
.MORE   THAN  EVER/ANNIE  LAURIE 
OH  HOW    I    HATE  GET  UP/wHATLL    I  DO 
.DAYBRK/THERE  ARE  SUCH  THINGS 
WHATLL    I    DO/HOW  HATE  GET  UP  MORN 
.SKY   FELL  DWN/AFETR    I    SAY  SORRY 
2  ROMANTIC/SWT   POTATO  PIPER 
ROYAL  GARDEN  BLs/GETTI N  SENT   OVER  U 
ROYAL  GARDEN/  QETTIN  SENT   OVER  U 
LITTLE  WHITE   LIEs/lLL  NEVER  SMILE 
WHO   CAN    I    TURN     2/l    THINK  OF  YOU 
IT    I6NT  DRM  ANY   MORe/hOW  DO   U  DO 
JST  AS   THOUGH  U  WERE/sT.OF  DREAMS 
BECAREFUL    I  FT  MY   HRT/TAKE  ME 

ROY  ELDRIDGE 
FLORIDA   STP/WABASH  STMP 

DUKE  ELLINGTON 
EAST  ST   LOUIS   TOOOLE/S I RM I NGHAM  BRK 

TOM MV  PORSEY 
U   TOOK   LOVE/  DIG    DWN  DEEP 
BE  SEEING   YOu/jUST  PRETNB 
WILL  YOU  STILL  BE  MINE/NONE   BUT  HRT 
THERES   NO  YOu/fRIENB   OF  YOURS 
THAST  IT/NEVABA 
BOOGIE  WOOGIE/THER  YOU  GO 
DOOR  WILL  OPEN/ARENT  YOU  GLAD 

liebstraum/mendelssohns  SPRING  SNG 

NITE  4  DAY/SMOKE  GETS    IN  EYES 


VI   25145  E+ 
VI  25236  E 
VI  25326  N 
VI  25467  E 
VI   25523  N 
VI  25523  E 
vl  25556  N 
VI  25693  e/m 
VI  25733  N» 
VI  260B0  E 
VI  26054  N 
VI  2l6l26  N 
VI  26339  v/e 
VI  26628  E 
VI  26717  E 
VI  26764  E+ 
VI  27249  N 
VI   27377  N- 
VI  27483  E 
VI  27508  N- 
VI  25320  E- 
VI  25774  E- 
VI  25824  v+ 
VI  27974  N 
VI  25824  E 
VI  26518  E+ 
VI  26500  E+/n 
VI    275 1 8  N/E+ 
VI  275 1  8  N- 
VI  27521  E+ 
VI  27701  E 
VI  2771 0  E+ 
VI  27903  N- 
VI  27823  N 

VO  3479  N- 

BR  80000  N- 

VI  20I539N 
VI20I574  N 
Via    576  N 
VI20I657  N- 
VI20I7I0  N- 
VI20I7I5  E+ 
VI 20  1 728  E+ 
VI  25539  E+ 
VI  25657  E+ 


22 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX   39,    125  LA  SALLE  STREET   NYC  27,  NY 

SEE  FIRST   PAGE  OF  AUCTION  FOR  INSTRUCTIONS. 


25^  MINIMUM  BID 


TOMMY  DORSEY  CONT. 
24l .STAR   DUST/ SO NG   OF  INDA 

242.  WELL  GIT    IT/sCMEWHERE  VOICE  C 
BOY  ELORIDGE  OUCH 

243.  REMEMBER   HAR  LME/BAS I N  STREET 
D U KE  ELLINGTON 

244, 
245. 
2-16 
247, 
248 
249 
250 
251 
252 
253 
254 
255 
256 
257 
256 
259 
260. 
261 
262 
263 
264 
265 
266 
267 
268 
269 
270 
271 
72 


BIRMINGHAM   BRKOOWn/eaST   ST  LOUIS 
BLACK   4  TAN   FANT AS y/mOOCHE 
MOOD    INDIGO/WALL  ST  WAIL 
JOLLY  WOG/bOUBLE   CHECK  STP 
BABY  WHEN  U  A  I  NT   THER e/lI GHN I N 
l_  IGHTNI  n/bABY   WHEN  U   A  I  NT  THERE 

jubilesta/m'nlite  FIESTA 
black  4  tan/creole  love  call 
bli-bli p/rocks  in  my  beb 
clemintine/5  o'clock  brag 

ARE   U  ST  I CKI Ng/dONT   KNOW  WHAT  KIND 
MOON  MIST/  THE  C  JAM  BLS 
SENTIMENTAL  LADy/  SLIP  OF  LIP 
MOOCHE/EAST  ST  LOUIS 
CHLOE/NOTHI  N  TILL  HEAR  FROM  ME 
DO  NOTHIN  TILL  YOU  HEAr/chLOE 
WHAT   U  HERE   FOR/oONT  MIND 
SLIP  OF  L I p/sENT I  MENTAL  LADY 
WHAT   AM   I    HERE   FOr/dONT  MIND 
DONT  U  KNOW/BEG INJ I NG   SEE  LIGHT 
DIDNT   KNOW  ABt/a|NT  GOT   NOTHIN  BUT 
.MOOD  TO*  BE  WOODEb/kISSI NG  BUG 
•EVERYTHING   BUT   U/OTTO  MAKE  RIFF 
•  ERVY  HOUR  On/tIMES   WAST  IN 
•TELL  YA  WHAT  GONNA/cOME  TO  BABY 
.JST   LUCKY  SO  4  SO/WONDER   OF  U 
.MINOR  GOES   MUGG I n/tONI  TE    I  SHALL 


VI  27520 

E- 

VI  27887 

E 

MER  8962 

E 

BR  80000 

N- 

BR  30002 

N- 

BR  80003 

N 

BR  80035 

E+ 

CO  35835 

N 

CO  35835 

E+ 

SE  5007 

N 

VI  2l |37 

V+ 

VI  27639 

N 

VI  27700 

E 

VI  27804 

E+ 

VI  27856 

n/e 

VI20I528 

N 

Vl20l53l 

n/e 

VI20I547 

N 

VI  201547  E+ 

VI201598 

N 

VI 201 582 

N- 

VI20I598 

E+ 

VI 201618 

N- 

VI20I623 

N- 

VI20I670 

E 

VI20I697 

N- 

VI20I7I8 

N 

VI20I748 

n/n- 

VI20I799 

N- 

VI 450002 

N— 

BRF500247 

E» 

VI20I670 

N 

KISSING   BUG/MOOO   BE  WOOBE» 

MERCER  ELLINGTON  QUARTET  ,  THE  CA 8 INEERS 

"  PRESTIGE   yVZ  E 


273. MY      MY   MY/ BABY    WHERE*  D   YOU  GO 

Z  IGGY  ELMAN 
274. SAMBA    WITH    ZIg/wEDOIN  SAMBA 

ELL  FITZGERALD 

275.  take  from  t6p/  JuBILeI  swing 

276.  HELLO  MA/wiSHFUL  THINGKING 

277.  FLYING   H0Me/lA0Y  BE  GOO» 

278.  MUST  HAVE  THAT   MAn/mY   HEART   4  I 

BUD  FREEMAN 

279.  JAZZ    BAND    BALL/    PRINCE    OF  WAILS 
280.SH IMMESHAWABBLE/aFTER   AWH I LE 

282.  AFTER  AWHILE/SHIM  ME  SHA  WABBLE 

283.  LIFE  SPEARS  J  I TTERBUg/wH ATS  THE 

284.  sunoay/  as  long  as  i  live 

285.  big  b0y/c0penhag#n 

286.  NEED   SOME   PETTIn/t|A  JUANA 

287.  susie/fidgety  FEET 

BUZZARD/  TILLIES  DWNTOWN  NOW 
289. WHAT    IS    THERE/KEEP  SMILING 
290.1   GOT   RHYTHM/  WHERE  HAVE  U  BEEN 

29 1.  U  TAKE  ADV  OF  ME/thERES   NO  CROWE* 

292.  MEMORIES   OF  YOu/taPPIN  COMMODORE 

293.  FAREWELL   BL/  ECCENTRIC 
EARL  FULlEW/CQLUMBIA  BANO 

294.  MO.    WALTZ/UNDER    DOUBLE  EAGLE 

GOLDEN  GATE  ORCh/SQUTHIAMPTON  5QC .  ORCH 
295.0ESDEMONA/BROWN  EYES  U   ARE   BLUE  PE    14499  E 

GOLDEN  GATE  ORCH/PI  EDMONT  DANCE  ORCH 

296.  WHERE    4   LEAF   CLOVERS/lADY    OF  NILE 

GOLOKETT  ORCH 

297 .  MY   WAY   OF   FORGETTING  YOU/ 
BENNY  GOODMAN 

298. ONE   OCLOCK  JUMr/DONT   BE  THAT  WAY 
(ABOVE  :   I  A"  HAIR  CRK ) 


MGM 

10622 

N 

»E 

3236 

n/e 

DE 

36|2 

E- 

BE 

23956  E/\ 

DE 

18530 

E+ 

CO 

35853 

E+ 

CO 

35856 

N 

CO 

35856 

N— 

USE  CMS  507 

E— 

DE 

2849 

E+ 

BE 

18064 

E 

DE 

18066 

N- 

DE 

18067 

E 

DE 

1 S I  |2 

E+ 

DE 

|8|  |3 

N- 

MA  J 

I0l8 

E+ 

CMS 

501 

E-/> 

CMS 

508 

E+ 

BRE 

2211 

N— 

BRAZLIAN  CO 

CoB 

4027 

N— 

BLS    (N  NITE/WHERE   OR  WHEN 

GOTTA   BE  THIS   OR   THAT/  PART    I  42 

RUSSIAN  LULLABY/  CHANGES 

JUNGLE   BLUES/ROOM  |7|| 

SHIRTAIL  STOMP/BLUE 

N I TE  4  DAY/BEYOND   THE  MOON 

gone/  BODY  4  SOUL 
, WAY  U   LOOK/  WANG   WANG  8L 
.FOUND   NEW  BABY/  FLYING  HOME 
,G  OTT  A  BE  THIS   OR   THAT/  PTS    1 42 
,GAL    IN  CALIC0/RATT;E  4  ROLL 
.THAT  DID    IT   MAR | e/S0MEB0DY  ELSE 
.SOMETIMES    IM  HAPPy/kIN  PORTER 
.MOON    GLOW/  D  I  NAH 

,LOVE  ME   OR   LEAVE  Me/eXACTLY  LIKE 
,LOVE  ME   OR   LEAVE  Me/eXACTLY  LIKE 
,SING   SING    SING/  PTS    1 42 
.BUGLE  CALL/  AFTER  U  GONE 


RIFFIN  AT   R 1 Tz/aLE*  ANDERS  RAGTIME 
BLUE  ROOM/  MAKE  BELIEVE 
LULLABY  I N  RHYTHm/tHAT   FEELING  GONE 
SOMETIMES  HAPFY/KING   PORTER  ST 
TEOOY    GRACEWITH    BUG  FREEMAN 
322  .S  |  NG/   HATE    2  GO  HOME  ALONE 
323.S|N0/0EE    HATE  GO    HOME*" ALONE 
324. CRAZY   BL/LOVE  ME   OR  LEAVE  ME 
GLEN  GRAY 


PE 

|4388 

E+ 

VlC 

21590 

V 

VI 

25792 

N 

oc 

2553 

E- 

CO 

3681  3 

E- 

BB 

1  1226 

E- 

BR 

80  029 

E 

BR 

80030 

E 

CO 

35410 

E 

CO 

36781 

E— 

CO 

36594 

E+ 

CO 

36721 

N- 

CO 

3681  3 

N— 

COE 

135 

N 

OK 

6497 

E 

VI 

25090 

N 

VI 

25398  N- 

VI 

25406 

N 

VI 

25406 

N 

VI 

25796 

V 

VI 

25467 

E— 

»  VI 

25355 

E- 

VI 

25445 

N- 

VI 

26088 

V+ 

VI 

25827 

E— 

VI 

25090 

E 

3463  E-t/N 
3463  v+ 
2050  E 


.AINT  BEEN   LIVING  RIGHT/  BRG  9635  N- 

. Nagasaki/  p.s.  i  love  you  de  200  E 

.GIRL  OF   MY  DRMs/biB   AN  ANGEL  KISS  DE  1634  Et 

NUTTY  NURSERY  RHTYMEs/mEMOR I ES  OF  DE  1672  E 
ABOEV:    AUTOGRAPHED    IN    INK   BY   PEE   WEE   HUNT ) 

HOBOKEN  BUCKET/LAST   NITE  MIRACLE  DE  2281  E- 

.1    PROMISE  YOu/  SHUT   EYE  OE  2307  N 

•TEARS  FROM  MY    I NKWELl/u  GROW  SWEET  DE  2388  N 

•MOON  COUNTRY/  LAZY  RIVER  DE  2397  E 


333. SHADOWS/  B'FUL  LOVE 

334.  u  GOT   ME  OUT   LIMB/cASTLE  BRMS 

335.  MOON  OVER  BURMa/wHEN  U  AWAKE 

336.  MAGIC   MOUNTAIn/nOT   SO   LONG  AGO 

337.  FOUND   U    IN  RAIN/  CITY  CALLED  HVN 

338 .  AUNTUMN  NOCTURNE  /M'LITE  COCKTAIL 
339. IN  A  BL  4  PENSIVE  MOO»/fARE  THEE 

340.  THANKS   FOR  MEMORy/mAMA  THAT  MOON 

341 .  CHI NTOWn/wHEN  WILL    I  KNOW 

342.  U   TOOK  ADVANTAGE  Me/wOKE  UP  2  SOON 

343.  HERE  COMES   BRITSh/  2  C IGGS    IN  DARK 

GREAT  WHITE  WAY  ORCH/ZEZ  CONFRI 

344.  BABAY   BLUE  EYES/  BUMBELL 


JIMMIE  GRIER 
n/o 


BE 

2748 

N 

DE 

3082 

N 

DE 

3426 

N 

DE 

3573 

N 

BE 

4048 

N 

DE 

4||4 

n-/e 

DE 

352 

E 

DE 

|54| 

E- 

DE 

|99 

E 

BE 

334 

E 

BR 

Y 

6954 

E- 

7  1 

19009 

E 

BR 

7355 

E 

M  A  J 

1054 

E+ 

MAJ 

1095 

N- 

MAJ 

1 146 

N- 

SAV 

5ll 

E' 

VI 

45358 

E+ 

CO 

966 

V+ 

VI 

20101 

E+ 

VI 

21084 

E 

345.  WHTS   THE  REASON/DONT  B  AFRAID  TELL 

JOHNNIE  GUARNERI 

346.  ALL   THE  THINGS   U   ARE/CAR  I  OCA 

347.  BELIEVE    IT  BELOVED/FLYING  HOME 

348.  MEAN  2  ME/SWING  4  YRSELF  JOHN 

349.  FOOLISH   THINGS  REM  I ND/sALUTE  FATE 

EDGAR  A.  GUEST 

350.  COULBNT   BE  DONE  TILL  Pa/ma   4  AUTO 

CASS  HAGAN  ORCH 
35  I .SOMETIMES   HAPPY/  HALLELUJAH 
JOHNNY  HA  MP  ORCH 

352.  BLACK  BOTTOM/   LUCKY  Oay(g.OLSEn) 

353.  wht'll  u  do/among  MY  SOUVENIRS 


LIONEL  HAMPTON  ORCH 

354.  MILLION  $  SMI LE/BEULAHS   BOOGIE  DE   I  87 1  9  E 

355.  HEEBIE  JEEBIES  ROCKIN  TWn/g|N  4  XMS   VI    26423  N- 

356.  FOUND   NEW  BABy/  4  OR  5  TIMES  VI    26447  E 

357.  HAMP'S  B.W. /TEMPO'S  BOOGIE  BE  23836  E+ 

358.  KNOW  THAT  U  KNOw/sUNNY  S I  BE  ST  VI    25592  N 

359.  PUNCH  4  JUSy/fLYIN  HOME  DE  23639  E+ 

360.  CHINA  ST/RHYTHM  BHYTHM  VI  25586  E+ 
361 .lamplighter/tempos  BOOGIE                    BE  18910  N 

362.  HEY  BA  BA  RE  BOp/slIBE  HA MP  SLIDE       DE    18754  e/n 

363.  GIN  FOR  XMAS/HEEEIE  JEEBIES  ROCKIN     VI    26423  N- 

VI  25666  E+ 

DE  18830  E+ 

VI  25666  N 

VI  26423  N 


364. SURRENDER   DEAr/pIANO  STP 

365.  CHORD   A  RE  BOp/hAMPS  SALTY 

366.  PIANO  STOMP/   I    SURRENDER  BEAR 

367.  HEEBIE  JEEBIES/  GIN  4  XMAS 

THE  HA  PPT  SIX 

368.  PEGGY  BEAR/LITTLE  ROVER 

BOB  HARI  NG/VARS  ITY  EIGHT 

369.  NO  WONDER/HES  KIND  MAN  U  LIKE 

HARLEM  W  I  LDCATS 


CO    3831  E 


71  I  E 


602  I 


370. SING/THIS    IS   THE  CHORUS 
GEORGE  HARTMAN 

371.  BIGA  DIGA  DOO/MUSKRAT  RMABLE 

372.  TIN  ROOF  BL/jAZZ  ME  BLS 

COLEMAN  HAWKINS 

373.  BODY  4  SOUL/    IT   HAD   B  YOU 

374.  HOW  DEEP    OCEAN/  STUMPY 

375.  HONEYSUCKLE  ROSe/nETCHA* S  BREAM 

376.  crazy  rhythm/honeysuckle 

377.  crzy  rhy/honeysuckle  rose 

T78.HOW  BEEP  OCEAn/STUMPy(m|S 
379. STUFFY/  TALK  OF   THE  TOWN 

380.  MY    IBEAL/  MOP  MOP 

381.  BAY  U   CAME  ALONG/  JAMAICA  SHOUT 

382.  MAN    I    LOBE/SWEET   LORRAINE  |2" 

383.  BOUNCING  WITH   BEAn/whEN  DAY  GONE 

EDGAR  HAYES 
384. STAR   DUST/    IN   THE  MOOD 
F.  HENDERSON 

385.  MEMPHIS   BL/SHAGHAI  SHUFFLE 

386.  WHATCHA  CALL  EM  BLs/  SUGAR  FOOT   STP  CO   35668  E+ 

ALL  AMERICAN  GLEE  CLUB 

387.  GO  NORTHWESTERN/ FLAG  OF  MAROOn/aCROSS  THE  FIELD/ 
CARMEN  OHIO  VI   26674  N 

ALL  STAR  SWING  BAND, 
388. OUT    OF   NOWHERE/SWT  G A  BRWn/ 

ALL  STAR  ORCH 
389. ADD   A  LITTLE  WIGGLE/   OH  BABY 
390.ST  EPP I  N  ALONG/  2   W'FUL  4  WOROS 

ALL  STAR  STOMPERS 
391. BIG   BUTTER  4  EGG/   BABY  WONT  U  PLEASEC I 
HENRY  ALLEN 

392. SWING    OUT/   FEELING  DROWSY  BB    10702  N- 

393.  HOWS   ABOUT  TOMORROW  NITe/pARUON  SO.  RO     23 |6  V 

394.  THE   CRAWL/  DRINK  HEARTY  VI   2018 1  3  V- 

395.  WHY   DONT  U   PRACTICE/DONT   LEI    LUV         ME    |30|6  V 
396.1    ADORE  YOU/PUT   HEADS  TOGETHER  VO     3422  V- 

397.  DONT   LET    LUV  GO  WRONg/dONT    PRACTICE  PE    15933  V- 

398.  THE  CRAWL/DRINK   HEARTY  V|2-|8|3  N 


KY  602  E 
KY       60  I  E 

BR300825  E+/n 
SC  28102  E 
DE    2881  E+ 
VI  26219  E+ 
VI  26219  N 
SG  28102  E+ 
CP      205  N 
CMS      548  N- 
P/.E       1685  N- 
SG     90001  E+ 
BB  10692  E+ 

DE     1 882  E 

150 


SwSo   1045  N 


VI  2 1423  v+ 
VI  22  I  04  v+ 


I  024  v+ 


399k8EACH  ON  BALI    BALl/TAKE  ME  HEART 
(ABOVE;   jr*   HR  CRK  RM  CHP    I   GROVE ) 
400. CHECK    UP/  LET    ME   KISS  YOU 

SHORTY  ALtEK  QUINTETTE 
40  I .SAVOY   RIFF/   HAVE   A  BALL 

PAULINE  A LPERT  (   PIANO  SOLOS) 

402.  DANC ING   TAMBOUR INE/   DOLL  DANCE 

ALBERT  AMMONS  

403.  EARLY  MORNIN  BLS/   VIPER  MAD 

404.  BOTTOM  BL/  JAMMIN   THE  BOOGIE 

405.  NAGASAKI/  BOOGIE   WOOG I E 

406.  KILR0Y   B00GIE/|2TH  ST  BOOGIE 
407. S. P.    BLS/  HIROSHIMA 

GENE  AMMONS 
408.MCDOUG  ALS   SPROUT/HOLD   THAT  MONEY 

CAT  ANDERSON 
409.1    GOTTA  GO  B AY/SW I NG I N  THE  CAT 

ANDREWS  SISTERS 
.llO.itllf   ■■HA/TI'-LI-TUI  IFJJME  


VO    3261  V 
VI202I07  N- 
SAV      525  E+ 
- Vl  21252  N- 


DE  3521  V+ 

CMS  |5|6  E- 

DE  749  V 

MER  8040  N- 

MER  8063  N 

MER  8062  N- 

APO  771  N— 

OE  1974  N 


41  I 

4|2 
4|3 
414 

4(5. 


ANDREWS  ^I5TERS 
i ANY  BONDS    I  ODAY/  J.D. 
iL I LY  BELLE/  BLOMD  SAILOR 
.TURNTABLE   SONG/  LADY  FRM  29  PALMS 
,NOW    IS   THE   TIME/OH   YOU   SWEET  ONE 


DE     4044  N 
DE    18700  N- 
OE  23976  N- 
DE  24664  N 
BIG  SIS  ANDREWS  AND  HER  BL  BUSTERS 

CP  15408  N 


A I  NT   THE   WAY  DO    IT/MUDDY  WATER 

MARK  ANDREWS 
JESUS   LOVER   OF  MY  SOUL/mY  JESUS   AS  THOU  WILt/ 
OH  LOVE   THAT  WILT   NOT   LET  ME  GO  VI    2|459  E 

VICTOR  ARDEn/hENRY  BIIISSE 
HOW  AM    I    2   KNOW/AFT    CLOUDS  ROLL   BY     VI   22 1  I  I  V+ 

VICTOR  ARDEN/LEO  RIESMAN 
luv/gay  LUV  VI  22ll<  V 

VICTOR  ARDEN 


4|9, 
420. 
42l, 
422. 

423, 

424, 
425, 
426, 
427, 
428, 
429, 

430, 
43 1, 
432, 
433, 
434, 
435, 
436, 
437, 
438, 
439, 
440, 
441, 
442, 
443, 
444. 


ITS  U    I    LOVE/  WHY 

DANCING   THE  OEVIL   AWAy/lUV  SO  MUCH 
BFUL  LOVE/lN  CAFE  ON  RD  2  CALAIS 
OR  WHAT  HAVE  u/ ( PH I L  OHMAn) 

GUE  ARNHEIm/aLL  STAR  ORCH 
LOVE/>LLE  4  SWEET/  MY  DREAM  MEMORY 

LOUIS  ARMSTRONG 
BUTTER   4  EGG   MAN/SUNSET    CAFE  STP 
SKIP  THE  GUTTEr/kNEE  DROPS 
RED   CAP/PUBLIC  MELODY  NUMBER  ONE 
CUBAN  PETE/DAUGHTER   PLANTER  FRM 
JOD IE  man/  I  WONDER 

GONNA   GITCHA/DONT   FORGET  MESS  RND 

(ABOVE  j*   RM  CHP) 

BRADN  NEW  SUIt/mOOD  FOR  LOVE 

WRLD   ON  A  STRING/CABIN    IN  PINES 

SKI  P  THE  GUTTEr/knEE  DROPS 

YES   SUH/l'LL  GET  MINE  BY   4  BY 


VI  22205  E- 
VI  22383 


E-/vJ 


U  RASCAL  U/POOR  RICHARD 
WILD  MAN  Bl/mELANCHOLY 
LAST  TIME/ORYS   CREOLE  TROM 
WEARY  Bl/wILLIE  THE  WEEPER 
POTATO  HEAD   Bl/  ALLIGATOR  BL 
BLK  4  blue/swt  SAVANNAH  SUE 
BLUEBERRY   HILl/  LUCKY  SUN 
WHT    IS   THING   CALLED   Sw/jEEFERS  CR 
GT  WRLD   ON   STRING/CABIN    IN  PINES 
BL  TURNING   GREY/  SONG   OF  ISLANDS 
(ABOVE  RM  CHP    I  GROOVE) 

445.  TRUS  CONFESSION/  JUBILEE 
(ABOVE    l"   HR  CRK) 

446.  HEJR  ME  TALKIn/  SAVE    IT  PRETTY  MA 

447.  U  RUN  U  MOUTh/  CAIN  4  ABEL 

448.  MAN   FROM  SOUTH/AFTER  U  GONE 
449 
450 

{ 

451.' 

452, 
453, 
455, 
456, 
457. 
458 
459 
460 
461 


YES    IN  BARREL/GUT    BUCKET  BLS 

above;  i"  crk) 

JAZZ   LIPS/  SKID  DAT  DE  DAT 
SAVOY  BL/  HOTTER  THAN  THAT 
GULLY   LOW  BLS/  WILD   MAN  BLS 
END  I E .   DO  U   KNOW  WHT  MEANS  MISS 
WH  THE  BLS  WERE  BORn/maHOG  HALL 
FLAT   FOOT   FLOOGEe/  CARAVAN 
BLUE  TURNING   GREy/thAT   RHYTHM  MAN 
SNOWBALL/  SWING   U  CATS 
HUSTLIN  4  BUSTLIN/SITTIN    IN  DARK 
MAGHOG  HALL   STp/wEST   END  BLS 
(AEOVE  RM  CHP  NO  GRv) 

462.  ALL   OF  ME/  HOME 

463.  U  RASCAL  u/  SLEEPY   TIME  DWN  SOUTH 

464.  WALKIN  BABY   BACK  HOME/  SURRENDER 

465.  LUCKY  TO  ME/  MEMORIES   OF  YOU 
466, IF    I    COULD   BE  W  YOu/  CONFESSIN 
467. SONS  OF   ISLANDS/  BLUE  TURNIGN  GREY 

(   ABOVE     D I G ) 
468. SOME  THESE  DAYs/wHEN  U  SMILING 
469. SNW  ball/    WING  U  CATS 

470.  AINT  GOT  NOBODy/rOCK I N  CHAIR 

471 .  FIREWORKS/  WEST   END  BL 

472.  FI NGERS   CROSSED/  SHOOTI N  HIGH 
473. STOMP  OFF/  STATIC  STRUT 

474,  TERRIBLE  BLs/sANTA  CLAUSE  BLS 

475.  GUT  BUCKET  BLs/l N  THE  BARREL 
476. SQUEEZE  ME.S.O.L.  BLS 

477.  BIG   FAT  MA/  SWEET  LITTLE  PA 

478.  M AND Y  LITTLE  BLKBIRo/ 

479.  LONESOME   BLs/  KING  ZULUS 

480.  TIGHT   LIKE  THIS/  HEAH  ME  TALKING 
48l .SAVE    IT   PRETTY  Ma/sO  ONE 

482.  PERDI00,'  6;    19  BLS 

483.  ORYS   CREOLE  TROm/thE  LAST  TIME 

484.  WEATHER  BIRD/  MONDAY  DATE 

485.  BASIN   ST   Bl/  NO 

486.  COME  BACK  SWT  PAPa/  GA  GRIND 
487. SUGAR  FOOT  STRUt/gOT  NO  BLS 
488. IRISH  BLK   BOTTOM/MADE  ME   LOVE  YOU  UJCA 

489.  MY  HEART/  CHOP  SUEY 

490.  J0DY/   I  WONDER 

491.  BLUE  AGAIN/wALKIN  BABY   BACK  HOME 

492.  GT  RIGHT  SING   BLs/cABIN   IN  PINES 
493. SOME  THESE  DAYs/wH   YOUR  SMILING 

4 94.  WE A THER B I Rd/ AMOND AY  DATE 

495 .  WHAT T A  YA  GONNA  Do/nO   VARIETY  BL 

GOS  ARNHEIM  ORCH 

496.  HI6  WidE  haNds6mEA oLks  who  live 

497.  CABIN  OF  DRMS/ALL  U  WANT  DANCE 

498.  TELL  MY  MOTHER/l    KNOW  THERE  PLACE 

K0K0M0  ARNOLD 

499.  BLK   MONEY   BLS/ CHA 1 N  GANG  BLS 

GEORG I E  AULO 

500.  AIR  MAIL  SPECIAl/hE*  COME  HVN  AGA  I 


VI 

22690 

v+ 

VI 

22017 

E- 

VI 

22054 

V 

OK 

8423 

V 

OK 

863l 

v+ 

DE 

1347 

V- 

DE 

1352 

v+ 

DE 

16652 

v/g+ 

OK 

8343 

V- 

DE 

579 

V- 

BB 

6910 

V 

OK 

8631 

E 

OE 

3900 

N- 

/  OK 

4|4|5 

N- 

PA 

992 

N 

PAE 

2|62 

N 

paE 

2792 

N— 

paE 

2393 

N 

paE 

2185 

N 

paE 

1573 

N— 

brE 

4372 

N- 

DE 

2267 

E-/V< 

BB 

69 10 

E 

OK 

4|375  V 

DE 

1635 

N- 

1  DE 

2405 

E- 

DE 

3204 

e/v 

0DG2 86011 

v+ 

ODG28602I 

V/E 

OK 

8261 

V- 

OK 

8436 

G 

OK 

8535 

V 

SE 

50  03  N 

VI202087 

N- 

VI 202088 

E+ 

OE 

1876 

E 

ODG28607I 

E 

BB 

10225 

N 

BB 

7506 

V+ 

DE 

3793 

V 

OK 

41552 

P 

OK 

41504 

G  + 

OK 

41497 

e+/g 

OK 

4|463 

V- 

OK 

4|448 

G 

OK 

4|375 

V— 

OK 

4|298 

F 

BB 

10225 

N 

OK 

8756 

G+ 

OK 

8597 

V- 

DE 

623 

V 

BR 

80061 

N 

BR 

80062 

IV- 

CO 

361  52 

N- 

CO 

35661 

E 

HJCA  9 

N 

BRS 

1003 

N 

BRS 

1 

N 

CO 

36378 

E+ 

CO 

35662 

N 

DE 

18090 

E 

CO 

36534 

N 

CO 

36375 

N- 

OK  4|24|  1 

OK 

83 1 8  v+ 

PAE 

2449 

N 

UJCA  5 

E 

CO 

36154 

E+ 

DE 

18652 

N 

PAE 

2365 

E+ 

VI400I03 

E+ 

VO 

3203 

N-/v 

CO 

36375 

N 

Vl20l89l 

E 

BR 

7922 

N- 

BR 

7933 

v/e+ 

VI 

23627 

E+ 

OE 

7069 

N- 

uu 

1 5043 

E  + 

23 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX   39,    |25  LA   SALLE  STREET,   NYC  27  NY 
SEE   FIRST   PAGE   OF  AUCTION   FOR  INSTRUCTIONS, 


25^  MINIMUM  BID 


GENE  -AUSTIN 

501  .GIRL  OF  MY  drms/ramona  VI  2 1  334  E— 

502,  GIRL   OF    MY    URMS/RAMONA  VI  2 1  334  V 

503,  ME  TOO/FOR  MY   SWTHEART  VI  20 1 54  E 

504,  ARE  YOU   HAPPY/  SWTHRT  SIGMA  CHI  VI  20977  E— 

505,  WEDDING   BELLs/whAT    I    CALL  HVN  VI  2 1 893  E 

506,  BOQUET   OF  MEMORIES/  WITHOUT  U  STHT  VI  2 1 374  E- 

507 ,  J  EANN I Ne/tHEN   CAME  THE  DAWN  VI  2  I  564  V+ 

508,  peace  of  mino/aint  MIEBEHAVIN  VI  22068  V 
509. ST  JAMES    INF/AFTER  U'VE  GONE  VI  22299  V+ 

DON  AZPIAZU 

5I0.W  MY   GUITAR  4  U/BE   CARFUL  W  THSE  EYEVI  22441  E+ 


VI    22657  E+ 


CO  35677  N— 
VS    8333  E+ 


4632  e/v 
VO  3758  E+/v 
vo  3456  E+A 


3 1  I .THE   VOODOO/  AFRICAN  LAMENT 

TREVOR  BACON 
5|2.TRUE  TO   U/U  LOVELY  U 

BUSTER  BAILEY  4  7  CHOC. DANDIES 
5|3, SHANGHAI    SHUFFLE/  CALL  OF  DELTA 

BUSTER  BAILEY  SEXTET 
5I4.AM    I    BLUE/   BLUE  ROOM 

M I LDREO  BAILEY 
5|5,USED   8E  COLOR   BLIND/LOVE  WHERE  U   FINVO     4345  V 
5|6.NOW  CAN  BE   TOLd/hAA/ENT   CHANGES!  THNG   VO     4282  V 

517.  LOVER  COME   BACk/laND   SKY   BL  WATER        VO     3982  E- 

5 18.  PRISONER    LOVE/THERELL  BE  SOME  CHNGS   VO     5268  V+ 

519.  WHAT  SHALL    I    SAy/bLAME  ON  LAST 

520.  LOVING   YOU/  RITE   OR  WRONG 

521.  YOURE   LAUGHING   AT   Me/whERE  ARE 

PEARL  BA I  LEY 

522.  PERSONALITY/  DONT   LIKE  EM  CO   36930  E+ 

523.  WOMANS   PEROGATIVE/  LEGALIZE  MY   NAME  CO   36960  N 

BAILEYS  LUCKY  SEVEN(  FEATURING  CLIFF  EDWARDS) 

524.  CAROLINA    IN   THE  MORN/HOMESICK  GE  4WTP 

Ml  LP RED  BA I  LEY 
525. IM   AFRAID   OF  MYSELF/GA   ON  MY  MIND        DE     369l  n/e+ 
526. loving  you/right  OR  WRONG  VO     3758  E+ 

HILL  BRADLEY  ORCH 

527.  BEAT   ME   DADDY/    [\ 42 J  CO   35530  N- 

528.  BARREL  HOUSE  MUSIc/dONT   KNOW  MIND        VO     4802  N 

BUDDY  BAKER 

529.  MATR IMONI AL    I NTENTI ONs/aLIMONY  BL        VI    400|7  E+ 

PHIL  BAKER 

530.  BIG    BUTTER   EGG  MAN/ ANN  4  LITTLE  SEDNCO        52 1  V 

KENNY  BAKER  4  MARY  MARTIN 
53  I ,F I NALET  TO ; SPEAK   LOW/STRANGER  HERE       DE  2  3292  V+ 
SMITH  BALLEW 

532. LADY   LOVE/WHOS   TO   BLAME  BA  32505  V+ 

FRANK  BANTS 

533. SYMPATHY/  RED  RED   ROBIN  VI    20085  E 

CHARLIE  BARNET 
534. OVERHEAD    IN  COCkTA I L/sURREAL I SM  VR       633  N 

535.  NIGHT   OF   NIGHT/YA   LOVE   BLS  BB    11446  N 

536.  DROP  ME   OFF  HARLEm/guLF  COAST  BRE     3568  E* 

537.  TIN  ROOF  BL/  KNOCKIN   AT   FAMOUS   DR       BB    1 0 1  3 1  E- 
538 , SOUTHERN   FRIED/REDSKIN  RHUMBA  SB    10944  N 

539.  CO0NTS    IDEA/DUKES    IDEA  8B    10453  E- 

540.  DEEP   PURPLE/JUBILEE   JUMP  OFF  AP    I  092  N 

COUNT  BASIE 

541.  gd  morning  6l/our  love  meant  to  be    de    |446  v 
(above;  rm  chp  no  gr) 

542.  GOOD   MORNING    BLs/lOVE  MEANT   TO   BE       DE      1446  E- 

543.  johns  idea/i    o'clock  jump  de  25056  v 

544.  ROSE LAND   SHURFLe/hONEYSUCKLE  ROSE       DE    I |4|  V+ 

545.  D0GGIN  AROUND/BL  4  SENTIMENTAL  HE     2644  N 

546.  GD   MORNING   BLS/OUR   LOVE   WAS   MEANT       DE      1446  N- 

547.  HEY   LAWDY   MAMa/  THE   FIVES  DE     2722  N- 
548. ONE   O'CLOCK  JUMP/JOHNS    IDEA  DE      I  363  V 
549, GD   MORNING    BLs/  LOVE  WAS  MEANT  DE      l|46  E+ 

.NORA  BAYES  

WHY  WORRY/ JUST   SNAP   FINGERS   AT   CARE  CO     3360  N— 

BAYS  IDE  JAZZ  BAND/HURR ICA NE  JAZZ  BAND 

55 1 .  BAYS I DE  BLS/    cLar.   mARm.  R{        | 04  N 

SIDNEY   BECHETW1TH   CLAUDE   LUTER  4  ORCH 

552.  BUDDY   BOLOEN  STORY/CE  MOSSIEU  QUI      VOG      5013  N 

553.  ANITAS   BTHDAy/bECHETS   CREOLE   BL          VOG     50|4  N 

BECHET  4  CLARK 

554.  AMER.   RHYTHM  /KLOOKS  BLS 

S.  BECHET  4  ALL  STAR  BAND 

555.  HAPPY  GO   LUCKY/ ORPHAN   ANNIES  BL 

BECHET  WITH  LUTER 

556.  EVBDY  LOVES   BABy7so8b7n  4  CRY  I N 

SIDNEY  BECHET 

557.  MUSKRAT   RAMBLE/ MOOD    I  NO  I G 0 (d . SHAW ) 

566.  EQUPT I  AN   FANTASY/BL    IN  COVE 

567.  BL    IN   AIR/THE  MOOCHE 

568.  MOUSTACHE  GAULOISe/nI    QUEUE  Nl 

BIX  BE  I OERBEC  KE 

569.  ROYAL  GARDEN/GOOSE  PIMPLES 

570.  JAZZ   ME   BLS/AT   JAZZ   BAND  BALL 
571. IN  A  MIST/WRINGIN  TWISTIN 
572. OL  MAN  RIVER/  WA  OA  DA 

GRAME  BELL 

573.  WOLVER INE   BLS/   OSTRICH  WALK    (cRk)     RAC       593  N— 

574.  BIG   BAD   BANSKI    ,Am/jENNYS   BALL  RAM  10  N 

WINSTRUP  OLSENS  BELLEVUE 

575.  LSMBETH  WALl/   OLO  MAN  SWING  COE        1 37  N 

BUNNY  BERIGAN  4  BLUE  BOYS 

577.  U  TOOK   ADVANTAGE/'  CHICKEN  4  WAFFLES   DE    |8||7  V+ 

578.  JAZZ   ME   BL/THERELL   BE  CHANGES  VI    26244  V+ 

579.  CANT  GET  STARTEd/|N   LIT   SPANISH   TWN  DE     5004  N 

580.  MOONSHI  NE   OVER     Ky/gOT   GUY  VI    25833  E- 

58 1 .  ROSES    IN  DECEMBER /HAVE  ANOTHER  CIG      VI    256|3  V+ 


VOG      5018  N 

VOG      50 1  7  N 

VOG     502 |  N 

VI  27302  N 

VOG      5091  N 

V|20|5|0  N 

VOG     5089  N 

CO  35664  E+ 
VO  3042  E+ 

VO    3| 50  E* 

CO  35666  N 


582.  CHANGES  MADE/jAZZ  ME   BL  VI   26244  V+ 

583.  CANT  GET   STARTED/PRISONERS   SONG  VI    36208  N 

584.  PI  ED   PIPEfl/lO  EASY   LESSONS  VI    25881  v/n- 

585.  BLK  BOTTOM/JELLY  ROLL  V|20|502  v/e+ 

586.  HI   SOc/deed   I   DO  VI  201503  V 

587.  PR  I SONERS   SONG/CANT  GET   STARTED  VI    36208  V 

588.  study  in  brown/caravan  VI  25653  V- 

589. SIMPLE  4  SWEET/WONT   TELL   SOUL  VI    26086  E+ 
(ABOEV  RM  CHP  NO   GRV ) 


590, 

591. 

592, 

593, 
594, 

595, 

596, 
597, 
598, 

599, 
600, 

601, 

602, 

603, 

604, 

605, 

606, 

607, 

608, 

609, 

6l0, 


SONNY  BERMAN  BIG  E I GHT/h  .MCGHEE  QUARTET 
NOCTURNE/THERMODYNAMICS  DL      I  020  N 

AL  BERNARD/LASSES  WHITE 
, PARSON  JENKS/MAMA  TREE   TOP  TALL  CO     391 8  N- 

CHU  BERRY  4  HIS  JAZZ  ENSEMBLE 
MONDAY   AT    M I NTONS/BLOW I NG   UP  BREEZEC MS        54|  E 

EMMET T  BERRY  FIVE 
WHITE  ROSE  KICK/SWEET   LOVELY  NA     9001  N- 

WHITE   ROSE   KICK/SWEET  &  LOVELY  NA     9001  E+ 

FLO  BERT 

SWEET  MAMA/WHEN  AINT  NO  JAZZ  PM  20027  V 

DON  BESTOR  ORCH 
OLD  SWWTHEAT   OF  MINE/ IF   I    LOST   U  VI  2 1689  N 

LAST  ROUND   Up/bELOVED  VI  24391  E— 

BABY   YOUR   MOTHEr/nOTH I N*  VI    2  I  080  N- 

BIG  BILL . 

TROUBLE  4  LYING  WOMAN/LET  ME  DIG  IT  VO  4591  G 
LET  ME   B  YOUR  W I NDEr/lOU I SE  LOUISE     VO     3075  E+ 

BIG  MACEO  _ 
MY   OWN  TROUBLES/    I    LST   MY   LIT   WOMAN  V 1202353  E— 
BIG  OSCAR 


.OTHER  MAN  BLS /MISTREATMENT  BL 

BARNEY  BIGARD  TRIO 
.STEPS   BWN/   STEPS  UP 

RALPH  BINGHAM  (  MONOlOG) 
MRS   RASTUS   AT  WEDDING/GOLDSTEIN 

BLIND  BALKE 
.IN   JAIL  NOW/SOUTHERN  RAG 

CRY  I  L  BLAKE  ORCH 
FROLIC   SAM/CYRIL  BLS 

EUBIE  BLAKE  ORCH 
LOOKS   LIKE  LOVE 
JACK  BLAND 


SOMEONE  STOLE  GABS  HORn/wHO  STOLE 

THE  BLUE  CHIPS  

NIT   WIT   SERENADE/ FROGGY  BOTTOM 


DE    7067  N- 


Sl  281  14  E+ 


PM  12565  N 


UHCA      104  N 


MEL  61 |6|  V+ 
BLUE  RHYTHM  ORCH/NASHV I LLE  JAZZERS 

HOLD   ER  DEACON/   ST   LOUIS  BL  MF  1 02  N 
BLYTHE<R0Y  PALMER) 

611.  GA  GRIND/STOMP   THAT   THING  BRS  1 5  N 

612.  JfcCKEY  STP/ENDURANCE  STP  BRS  |6  N 

6 1 3.  NANCY   JANE/DIRTY  DOZ  BRS  |7  N 

JIMMY  BLYTHE  JR,  PIANO  SOLO 

614.  B00GIN  WITH   MEZZ/I    FINALLY   GOTCHA  KJ  1 45  N 
6|5. FINALLY  GOTCHA/BOOGIN  W  MEZZ  KJ  1 45  E+ 

BLYTHES  BLUE  BOYS 

SOME  DO  SOME  DONT/  TACK   I T  OWN              CH  40062  e/v 
CARL  BOLING  FOUR  ACES 


6l6, 

617, 

618, 

619, 

620, 

62  , 

622, 
623, 

624, 
625, 
626, 

627, 
628, 
629, 
630, 


CHI NA  BOY/TOUGH   H OMBRE 

BABY  BONNIE 
.LONGING   BLS/HOME    SWT  HOME  BLS 


BB     8448  N- 


GE    5644  v 


BOOT  4  HIS  BUDDIES/TAMP  RED  4  CHICAGO  5 
SLEEPY  GAL/   U  GT  Z  LEARN  2   DO    IT          BB     6968  V+ 

IRENE  BORDONI 
SO  THIS    IS   LOVE/WONT   SAY    I    WILL  VI    |9|99  E 

BOSWELL  SISTERS. 
IT   DONT   MEAN  TH1 NG/ST    LOUIS   BL  COE      1 994  N 

CONNIE  B0S1ELL 
.LAMP  LOW/STRA V ANA  DA  DE     2597  V 

WH  ROSES   BL  AGAIn/nURSIE  NURSIE  DE     4279  N 

CHRIS  BOUCHILLCN  (  VOC.) 
.BORN    IN  HARD   LUCK/MED  I  CANE 

MY   WIFES  WEDDINg/bEEN  MARRIED    3  TMS  CO    15209  N- 


CO  |5|5| 
CO  15209 
CO  |52|3  N- 


632, 
633, 

634, 

635, 

636, 
637, 

638, 

639, 

640, 

64l  , 


BULL  FIGHT    IN  MEXICo/cHRIS  VISITS 

Wl LL  BRADLEY  ORCH 
SCRUB  ME  MAMA/   THERE    I    GO  CO  35743  N- 

SCRAMBLE  TWO/ROCK   A   BYE  THE  BOOGIE     CO   35732  E+ 
THERE    I    GO/SCRUB  ME   MAMA  BOOGIE'     BT  CO  35743  E+ 
CALL    IT   ANYTHING/BASIN  ST   BOOGIE         CO  36340  E+ 
BILL  BRAMWELL  (BLUES  SINGER) 
.CANT   TAKE    IT  WITH   U/MY   OLD  MAN  ESQ    10003  N 

LOU  BREESE  ORCH 
,HOW  LONG   DID  I    I    OREAM/HUMPTY  DUMPTY  DE     4| 07  N 


,7  DAYS   A  WEEK/SMBDY  NOBDY  LOVES 
HARRY  BREUER  (  MARIMBA  SOLO) 
BAFFON/    THE  BELL 
TERESA  BREWER 


OE    4255  N 


BRE     |896  N 


604  E 


COPENHAGEN/MUSIC   MUSIC  MUSIC 

FANNY  BRICE 
RATHER    BE  BLUE/ I F  U  WANT  RAINBOW 
SONG   OF  SWING  MACHINe/mY  MAN 

(ABOVE      I  "       CIP  .  crk) 

mrs  cHoEn  at  beach/(pts  142 

CARL  BRISSON 
LI TTLE  WHI TE   LI ES/ON  SUNNY  SIDE  ST   DEE  2006 
BRISTOLS  WHITE  CITY  ORCH/ST  I  LLVANS  ORIOIES 


VI  2|8|5  E 
VI  2  I  168  N- 


VI  2l2il  v 


apache  charleston/gone  again  gal  DANDY  5250  v+ 

BROADWAY  MUSIC  MASTERS 
SOMEBODYS   WRONG / I    LOVE  YOU 
JAKC  BROKENSHA 

642.  FANTASY    IN  ORHC/OL  MAN  RIVER 

643.  JOURNEYS   END/wHT   D I FF  DAY  MAKES 

644.  THIS  MOOD   OF   MINe/rOCKIN  CHAIR 

SHELTON  BROOKS 

645.  THE  BARBER  SHOP  4/THE   LODGE  MEET  I N 

JOE  BROWN  BAND 

646.  BEAUMONT    ST   8L/RED   BANK  ROMP 

LES  BROWN  4  ORCH 

647.  LIT   MISS/BOOGLIE  WOOGLIE  PIGGY 

PETE  BROWN  QUINTETTE 

648.  BELLEVUE   FOR  YOu/pETE   BROWN  BOOGIE 
650,627  STP/PINEY   WOOD  BLS 

651.  FAT  MAN  BOOGIE/THE  CURFEW 

652.  THAT S   CURFEw/FAT  MANS  BOOGIE 

653.  FAT   MANS   BOOGIE/THATS  CURFEW 

654.  BELLEVUE  FOR   YOu/pETS  BROWN  BOOGIE 

655.  THATS    IT/MIDNIGHT  BL 

WALTER  BROWN 

656.  NEW  STVLE   BABY/NASTY  ATTIDUE 

657.  LOVIN  beggar/just  THINKIN  


GS 

1  187 

V 

ESQ 

1003 

N 

ESQ 

1  004 

N 

PAC  10001 3 

N 

OK 

40334 

G  + 

DE 

8521 

N 

OK 

6085 

N 

SA 

522 

E 

DE 

I8|2| 

V 

SA 

533 

N 

SA 

533 

E+ 

SA 

533 

N- 

SA 

522 

N- 

SA 

579 

N 

CP 

806 

N 

MER 

8054  N- 

CAROL  BRUCE 

658. SHOULD   HVE  KNOWN  u/FEEL  THIS   WAY          DE     3566  E 

GEORGE  BRUNIS  

659. UGLY   CHILD/THAT  DA  OA   STRAIN  CME        546  V 

WILLIE  BRYANT 
660. IS    IT  TRUE/MOONRISE    ON   LOWLANDS  BB     6362  V+ 

CHICK  BULLOCK 
66 1, OUT   ON  A   LIMB/LAST   Nl TE    (    CRK )  VO     5l 7 1  E- 

TEDDY  BUNN 

I9I7.EE-B0BALIBA/U  DONT    LIVE   THERE         GILT        532  E 
ELDER  J.E.  BURCH 

663.  PRAYER   SERVICE/LOVE    IS   MY   WONDER  VI    2|248  E- 

CEELLE  BURKE 

664.  FR  TWILIGHT  TIL  DAWn/lOVELY   HANNAH     CP    15255  N- 

HENRY  BUSSE 

665. SINCE    I    FOUND    u/l I KE  BREATH  OF  SPRG  VI   22|40  E+ 


VI  22677  E+ 
VI  22l 16  E- 
VI   22677  E 


666 . I M  THRU  W   LOVE/U  DONT   KNOW  WHAT 

667.  BY   THE  WAY/  SATISFIED 

668.  U  DONT   KNOW  WHAT  YR  DOIn/|M  THRU 

SAMMY  BUTLERS  NIGHT  OWLS 

669.  WHEN  YOUR   LOVE/BLUE  BABY                           VO  39|7  V- 

BUTTERBEANS  4  SUS I E 

670,CONSOLAT I  ON  BL/AOAM   4   EVE                       OK  8 1 92  E- 
BILLY  BUTTER  I FELD 

671.  UNTILL  REAL  THINGS   COMEs/BILLYS   BG     CP  434  N- 

672.  BILLYS   BLUES/UNTILL  REAL   THING              CP  434  E+ 

673.  MY  SILENT   LOVE/  PIC   A  NIC    IN                  CP  457  N- 

ERSKIN  BUTTERFIEIO 

674.  U  SHOULD   LIVE/  FOO  GEE                               DE  8569  E+ 

675.  MAMA   LONG   4  TALL/   IF  MONEY  GREW           DE  8596  E 

676.  TAINT   WHATCHA   Do/  THEM  THERE   EYES   SuOlS    1 02 1  N 

677.  TIANT   WHATCH  DO/THEM  THER   EYES          SUPD|SI02|  E 

JEFF  CALHOUN  VOCAL 
677A. FRT  WRECK   AT   ALTOONA/wRECK  §  9     RAD  I  EX  4|72  V- 
CAL.  HUMMING  BIRDS 

678.  CONST ANT  I NOPLE/SBDY   SW   I S   SW  ON  ME      VI  2|477  E+ 
679.SHES  GREAT  GIRL/jUST  ROLL  ALONG            VI  2|309  N-/E-* 

CALIFORNIA  RAMBLERS 

680.SMILIN/  BOW  WOW  BL«                                      CO  3554  N 

68 1  .NOBODY   LIED/  JOT    LIPS                                  VO  14384  V 

682. WHERE   THE  DREAMY   WABSH   FLOWS/u  KNOW  CO  1 53  V 

683. SWT   GA   BRWN/EVERYTH INGS  HOTSY                CO  380  V- 

684.SWANEE  BLUE   BIRd/nOUSE   CRYING                CO  3635  N 

685.  YOUVE  SIMPLU  GAT  ME  KOCKOo/lF    I    CANTCO  3986  N 

686.  TELL  ALL  FOLKs/siTTIN    IN  CORNER            CO  3994  N 

687.  TELL  ALL   FOLKs/siTTIN    IN  CORNER            CO  3994  E+ 

688.  WHAT   DO  YOU  Do/MOONLIGHT   KISSES            CO  |5  N— 

689.  MOONLIHT   KISSES/WHAT   DO  U   DO                  CO  |5  E+ 

690.  WHAT   DO  U  SUNDAY/MONLIGHT   KISSES          CO  |5  E 

691.  KAINTUCKY/  ROAMIN  TO  WYOMIN                    CO  39  N 

692.  ROAMIN  TO   WYOMIn/kAINTUCKY                       CO  39  E 
693. ON   SUCH   A  NIGHT/  TAKE   A   LITTLE   ONE     CO  9|  N 

694,  KNOW  ME  ALABAM/DREAMY   WABASH                  CO  1 53  N 

695,  U  KNOW  ME   ALABAm/whERE  DREAMY   WABASH  CO  I  53  N— 

696,  please/charleston  CABON  CO      171  N 

697,  JUST   LITTLE  DRI NK .DROMEDARY  CO        340  N 

CAB  CALLOWAY  . 

698,  CHAT .CHOO  CHOO/  TAKE  "a"  TRAIN 
698. WE  GO  WELL  TOGETHER/SEE  MILLI.ON 

700.  WE  GO   WELL   TOGETHER/SEE  MILLION 

701.  HI    OE  HO  SERE/DO    I    CARE  NO  NO 

702.  LAST   TIME  CRIED/TWEE-TWEET 

703.  BL    IN  MY   HEARt/lEVEE  LOWDOWN 

704.  NOBODYS   SWTHEART/  ST   JAMES  INFIRM 
705.1    LOVE  SING   A  /SAVE  ME  SISTER 


OK  6305  V 

OK  63-  l  v 

OK  634l  v+ 

vo  5591  V+ 

VO  5 1  26  v/e+ 

PE  15490  V 

BR  6105  v 

BR  7638  v+ 

706. MOMENT   LAID   EYES/vA.   GA.   4  CAROLINE   OK  6574  E 


707. TAINT   NO  GOOD/WANT   TO  RCOK 
708. SOME  OF  THESE  D AYs/u  RASCAL  YOU 
709. HI    DE  HO   SERE/DO    I    CARE,  NO 

ALFREDO  CAMPOLI  ORCH 
7  iO.obst  inAt  i on/Y Ang  6  HABAne^a 

71  i. parade  of  p i rates/under  balcony 

71 2,  skaters  waltz/  espana 

71 3,  for  you  alone/gypsy  LOVE  SONG 

JOE  CANDULLQ  ORCH 

714,  me  too/sadie  green 

7| 5. yes  flo/my  Sunday  girl 

CAPITOL  JAZZ  MEN 
7l 6. CLAMBAKE   B  ELAT/SORRY    I    MADE  YOU 
71 7. SOMEDAY  SWHT  /TAHT   OLO    FFELI NG 

FRANK  IE  CARLE 
"'I  8.STUMBL  ING/ESTELLE 
71 9. SWT  LORAINE/   I 2TH  STREET  RAG 
720 • PRELUDE  C#  MINOR/BARCAROLLE 

72  I. AFTER   U  GONE/STUMBLING 

722. KNOW  THAT   U   KNOW/SOMEBODY  LOVES 
723. ONE    I    LOVE/jST  4  LOVELf" 

724.  TOO   MANY   TIMES/WE  COULD   MAKE  SUCH 

72 5.  HO L I D 3 y/k I TTEN  ON  THE  KEYS 

ELSIE  CARLISLE 


OK  66 1  6  N- 
BR  300(7  E 
VO    5591  N 


HMV 
HMV 


331  N 
378  N- 
2724  N- 
2737  N- 

235  E 
361  E+ 


CP  I  0009  E+ 

CP  1 00 1 2  N- 

CO  35571  N 

CO  35572  E 

CO  35573  E 

PHIL  29  E 

CO  3633l  N 

CO  36334  N 

03  37222  N- 

DE  1740  E+ 

IM  2532  N— 


726.  PARDON  ME   PRETTY  8ABY/PD0R  KID 

HOAGY  CARM ICHAEL 

727.  MAY   BE  WRONG/HUGGIN  4  CHALK  I N  DE  23675  N 

728.  DR    LAWYER    INDIAN  CHIEF/oL  MANS   SLEEPOE  23862  E 

THE  CAROL  I NERS/SAM  LANIN 

729.  GD    LITTLE   BAD    LIT/PRECIOUS    LITTLE       CA     36 14  V- 

THELMA  CARPENTER 
730. IM   A  FOOL  ABT   SOMEONE/jST   U  JST   ME     CO    30|4|  N- 
BENNY  CARTER 


731.  LAST   KISS/BOOGIE  WOOG I E  SUGAR  BL 

732.  MELANCHOLY   LULLASy/pLYMOTH  ROCK 

733.  HURRY   HURRy/po I NC I  ANA 

KING  CARTERS  ROYAL  ORCH 

734.  BL    IN  MY   hH!ArT/m  I  NN  I  E-   tMe!  (JOCHER 

CASA  LOMA  ORCH 

735.  WHITE  JAZZ/   PUT   ON  GREY  BONNET 
( ABOVE ;    HR  C  RK  ) 

-^TASANI   CLUB  ORCH 

736.  FROM  TOP  UF   YOUR   HEAD/W'OJT  WD. 


DE  3588  N 

OK  4984  N- 

CA  144  N 

CO  2439  V- 


REx     8640  N— 
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25^  MINIMUM  BID 
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25^  MINIMUM  BID 


OEMTURY  BTOMPERS 
737. MOUND   CITY  DRAG/JELLY  BELLY  WOBBLE     CE     401  2  N- 

HARRY  CHAPMAN  4  MUSIC  LOVERS 
73B,C0CKTA  I L/WALTZ  MEDLEY  H£       453  N 

JACK  CHAPMAN  4  DRAKE  HOTEL  ORCH 

739.  CAN  TAKE   ME  AWAy/FORGET  ME  NOT  VI    I  93  1 2  V+ 
THE  CHARIOTEERS 

740 .  BET WEEN  FRIENDS/i  ' LL  FORGET  CO  35981  N 
74| .LOVABLE  4  SWT/RED  HAIR  4  FRECKLES  CO  1925  V+ 
742. RED   HAIR   4  FRECKLE6 /LOVABLE  4   (BIG )  CO      1 925  V- 

MAR I  ON  CHASE (  VOCAL) 
743. SHOULD    I    BE   SUIT/APRIL   IN   PARIS  LMS        1 53  E 

BOB  CHESTER  ORCH 
744.J0LTIN  JOE  CI    MAGG I O/TH I S   LOVE  OF       BB   I  I  3 1  6  N 

HERMAN  CHITTISON  TRIO 
J43»SERENADE/THERES  BEAUTY   EVYWHR  MUS       3 1 4  N 

CHOCOLATE  DANDIES 

746.  DEE  BLS/BUGLE  CALL  RAG  UHCA       S3  N 

747.  PA0UCAH/4  OR   5  TIMES  OK     8627  G+ 
7 48. ONCE  UPON  TIME/BL    INTERLUDE  DE    18255  V+ 
749. BUGLE  CALL  RAq/  DEL  BLS  CO  36008  V 
750. ONCE   UPON  A  T  IME/*9H .HNEDERSONO            PAE     I  7 1 7  E- 

LILLIE  CHRIST[AN(lQUIS  ARMSTRONG  HOT  4) 
75 1. TOO  busy/  was   it  A  DREAM  OK     8596  V- 


LARRY  CLINTON 

752.  campbells  are  coming/  abba  oabba  vi  25707  e— 

753.  stolen  hvn.who  do  u  think  saw  lst  vi  25829  v 
(above;  rm  chp  no  qrv) 

754.  wolverine  bl/strictly  for  persians  vj  25863  e- 

755.  study  in  blue/night  shades  vi  25897  e 

756.  study  in  blue/night  shades  vi  25897  e- 

7 57.  change  partners/  the  yam  vi  260|0  v+ 

758.  at  long  last  love/u  never  know  vi  260|4  v+ 

759.  WHO  BLEW  OUT   FLAUe/tOOK  MILLION  VI    26073  V+ 

760.  AF-TER   LOOKING   AT  u/k|SSEB   U    IN  DRMl  VI    26083  E- 

761.  MV  HERT   BELONGS   TO  DADOy/mST   GENTLE  VI   26100  V+ 

762.  D0NT   LOOK  NOW/WANT  MY   SHARE   OF  LUV  VI   26|58  E-/v* 

HERMAN  CHITTISON  TRIO 

763.  BEAUTY   EVERYWHERE/SERENADE  MU        3| 4  N- 

E.C.  COBB  4  CORN  EATERS 

7 64.  TRANS AT  LA NT  I C   STP/BARRELL  HOUSE  STP  VI    38023  G 

(ABOVE  RM  SHP  3  gr) 
JOLIY  COBURN  

765.  continental/irresistible  VI  24735  E— 

AL  COHN  ORCH 

766.  LETS  GET   AWAY   FRM/GROOV I N  WITH   GU6 TR I UMPH8 I  2  N 

COZY  COLES  ALL  STARS 

767.  JERSEY   JUMP  OFF/SUNNY  SIDE  STREET  SA        5|  9  E+ 

768.  CHOST  OF  CHANCE/LOOK  HERE  CONT     6000  E+ 

769.  TAKE   IT   ON  BACK/WILLOW  WEEP  GOUT     6001  E+ 

KING  COLE  TRIO 

770.  WHAT'LL    I    DO/ I    FEEL  SMOOCHIE  CP   |50|9  N 

771 .  U  SHLD   HAVE  TOLD  Me/wANT   THANK   FLKS  CP       356  N 

772.  COME    IN  OUT  RIAn/cAN  U  LOOK  ME    IN  CP       4|8  N— 

773.  THATS  WHAt/nAUGHTY  ANQELINE  CP       437  N 

774.  THATS  WHAT/THATS  WHAT  CP       347  N- 

775.1  MISS  U  SO/THINK   U  GET  WHT    I   MEAN  CP       444  N 

776.  N0  HE  TELLS  ME/THESE  THINGS  CANT  CP    1 50 1  I  N 

MARSHALL  C0LE(  MONOLOGUE)  

777.  THE  TRICK  BOYS(   1 42 )  VI  22305  N- 

FARI  miFUAN 

778. STRANGERS    IN  TWn/yRD   BIRD   SUITE  OL       753  N 
•  USS  COLUMJB 

779.2  WONDERFUL  FOR  WORDs/l    SEE  2   LOVER  SE     500l  N 

PERRY  COMO 
780. SOON   BE  RAINBOW/GOODBYE  SUE 

781.  LI  LI    MARLENE/F.C.    PRIVATE  MARY 

782.  TILL  END   TIME/FEELING  MOONLIGHT 

EDO  IE  CONDON 

783.  DONT   LEAVE   ME  DADDY/FIDGETY  FEET 


VI 20 1 538  e/v 
VI 20 l 592  n/v 
VI 20 1 709  E-/n 


CMS  542  v+ 
CMS  530  V 
PAE  2031  E 
po  36009  N 
DE  I  8040  E+ 
BRE    2078  E 

CO  35950  N- 
CMS      542  e/v 
568  E- 
CMS      500  V 
cms     55 I  v 

CMS  542  E+ 
BB    I  0  1 66  N 


7 84. STRUT  MISS   LIZZIE/RT   HERE  FOR  U 

785.  MAKIN  FRI ENDS/MI NNIE  MOOCHERS  WEO 

786.  TENNESSEE   TWL I GHt/( CHOCO.D AND  I ES ) 

787.  N0B0DYS  SWTHRT.FRI ARS   PT  SHUFFLE 
7B8,VE6  BUH/  SONG   OF  PLOW 
789.1 NDI  Ana/oh  BABY 

790.D0NT   LEAVE  ME  D ADD y/f I DGETY  FEET 
79I.SIGNIN  THE  BLS/PRAY   FOR   LIGHTS  OU* 

792.  JADA/L0VE    IS   JUST  AROUND 

793.  ALL  THE  WRONGS/OWN   BACK  YARD 

794.  FIDGETY   FEET/DONT   LEAVE  ME  DADDY 

795.  THAT   A   SERIOUS   THINg/gONNA  STP  MR. 

796.  WHERVER    THERS  LOVE/wHEN  LOVER  GONE     DE  23393  n/e+ 
797. SOMEDAY  SWTHRT/THERELL   BE   CHANGES       DE    I  8041 
798.SHES  FUNNY   THAT   WAy/mARCH   OF  TIME 
799.SHES    FUNNY   THAT  WAy/|MPR   ON  MARCH 

ZEZ  CONFREY 
800. ALL   MUDDLED   UP/TRUE  BL  SAM 

80 1. SOME   LTTLE  SOMEONE/FUZZ Y  WUZZY   BIRD   VI    19037  V 

802.  JUMPIN  JACK/jACK    IN  BOX  VI    2|845  N 

JACKIE  COOQAN  I  VOCAL) 

803.  HOW  SPELL   BOY   60CUT/WANT   BE  B. SCOUT 
(above;offici AL  BOY  SCOUT  RECORD, RM  CHP  I  SIDE 

ONLY,   FIVE  OROOVEs) 
COON-SANDERS 

804.  WE  LOVE  US/TALK  OF  TOWN  (t.WEEMs) 
005. WANT   TO  GO   HOME/ROUND   MY  HEART 


AL  COOPER 
807. STOP  AND  ASK/FRENZY 

908.1. 1  TT LE   SALLY   WATEr/LOVE  GAVE  ME  U 

809.  BOATS/F ISH   FOR  SUPPER 

JERRY  COOPER 

810.  GOODNIQHT   MY  LOVe/t|MBER 

MARTHA  COPE  LAND  (  VOCAL) 
(31  I  .CANT  OIVE    \NYTHING    BUT/DADDY  DONT 


OE  23600  E+ 
DE  23600  E 


18973  V 


VI 

22304 

E— 

VI 

22972 

E- 

v-l 

22077 

E- 

DE 

3|42 

N- 

DE 

2819 

N— 

DE 

8598 

E 

VI 

25485 

E+ 

CO 

14327 

V 

8|2, 

8|3, 

8l4, 
8|5, 
816, 

817, 
818, 

819, 

820, 
821. 


822, 
823, 

824, 
825, 
826, 
827, 
828, 
829, 
830 
831, 
832 
833, 
834, 
835, 
836, 
837, 
838, 
839, 

840, 
841 , 
842, 
843, 
844, 
845, 
846. 

847. 
848. 

849, 
850 
85l  . 
852. 
853. 
854 
855. 
856, 
857. 
858. 
859, 
860, 
861  . 
862. 

863. 
864. 


VI  2 1 63  I  N 


CORKY  CORCORAN 
WHAT    IS   THIS   THING/MINOR  BLS 

SAM  COSLOWf  VOCAL) 
KING   FOR  DAY/YOURE  REAL  SWTHRT 

B I  LLY  COTTON 

NEW   TIGER  RAG/BESSIE  COULD NT  HELP  RE  22 1  V+ 

JOO^JOH   TREE/BV  AND  OLD   PAGODA        REX  929l  E+ 

F.B.R.   JONES/MUST  HAVE  ONE  MORE     REX  9650  E+ 

NOEL  COWARD 

TRAVEL  A LONE /MOST   OF  EVYDAY                VI  24Q3|  N- 

PARISIAN  PIERROTT/WE  WERE  DANCING  VI  25439  N- 

JESSE  CRAWFORD  

BELOVED/MELODY   OUT  SKY                          VI  2l46l  V+ 

ME  MY  SELF  4   l/DANCIN  UNDER  STARS   BB  7|05  E 

SYLVIA/ROAD   TO   MAtMALAY                        VI  24032  E 
(ABOVE  RM  CHP  NO  QRV ) 

RICHARD  CROOKS 

ONE   ALONE/WHEN  YOURE   AWAY                    VI  1 370  E 

THANKS/OLD  OX  ROAD                                 COE  4303  E+ 

BING  CROSBY 

A I  NT  SHE  SWEET/LEFT  SUGAR  STANDINGVI  24240  E 
,AFTER  U  GONE./BLUE                                 DEC  241  |4  V 

WALTZ   OF  MEMORy/mARYS  QRAND                DE  18360  V+ 

flores  negras/no  TE  I  MPORTE             OE  3965  E= 

SHE   REMINDS  ME  OF  YOu/LOVE   THY          OR'  2996  E- 

RIDIN  DWN  CANYON/u  ARE  MY  SUNSHNE  DE  3952  n/g 

DE  3840  v+ 

OE  3 1 62  v/e 

DE  1794  v+ 

DE  1565  v 

DE  41 52  v+ 

DE  4343  v 

DE  4339  v+ 

DE  2535  E 

DE  24|3  V 

BR  80043  E 

DE  4403  v/e 

COR  60098  N- 

DE  836  V 

DE  18355  V 

5381  N- 
896  V- 

DE  3248  E- 

CP  I  5383  N- 

CP  15076  N- 


BRAHMS   LULLABY/  U4  I 
.MEET   THE  SUN  HALFWAy/pESS I M I  ST  I C 
LIT  LADY  MAKEBELIEVe/dONT  BE  THT 
IN  MISSION  BY   SEA/GOLD   MINE  IN 

0  HOW      I    MISS   u/dEAR  LIT  BOY 
CONCHITA  MARQUITA/OLB   OAKEN  BUCK 
DRFTG .   BK  DRMLAND/s I NG I N  SANDS 

1  SURRENDER   DEAr/|T  MUST  BE  TRUE 
ANGELS  SING/S'POSIN 
OUT  NOWHERE/  I F  U  SH  EVER  NEED 

BOB  CROSBY 
WAY  DOWN  YONDER   No/BIG  TOM 
.SWING  IN  AT   SUGAR  BOWL/PANAMA 
MARY  HAD   LITTLE  LAMb/quESS  WHO 
.XWTHEARTS   ON  PARADe/lONG   WAY  TO 
WOMAN  ON  WEARY  M I Nd/wOLVER I NE  BL  DEAu 
COME  BACK  SWT   PAPA/PAGAN  LOVE  SONGDE 
ALL  BY  MYSELF/SPA  IN 

SCAT  MAN  CROTHERS 
RETHER   BE  HUMM I NB I RD/BL  EYED  SAL 
.THE  THING/DEAD   MANS  BLS 

XAVIFR  CURAT  

TUNARE/ciNCO  HIJ06  VI   26697  N 

CAMI NIT0/RAtN    IN  SPAIN  VI   24387  E 

ADIOS  MUCHACHOs/laDY    IN  RED  VI    250 1 2  E+ 

LAS   PALMERAs/ 1 NSPI  RAT  I  ON  VI   25503  N- 

OU I FREME  MUCHo/l ,2,3,   KICK  VI    26384  E 

NEGRO  ARESa/auTOCONGA  VI   26427  E+ 

.PA  RAN   PAN  PAn/lOCA    ILUSION  VI    26565  E+ 

WALTZ  OWN  AISLE/BEGIN  THE  BEGUINE  VI  25|33  V+ 
CONCION  DEL  MAr/bIL0N30  VI   27376  E- 

, LADY    IN  RED/ESTRELLITA  VI    27442  E- 

.RUMBA  CARD  I /WHATEVER   HAPPENED   TO     VI    26665  N- 
CONCION  D   L  MAR/BILONGO 
.HABANERa/ONE    TOWN  THREE  KICK 
.GYPSY  AIRS/DUSK 

BERN  IE  CUMMINS 
.EVERYBDY  TAP/LUCKY  LIT  DEVIL 
.WHO-OO-YOU-OO/WHO  WAS  THE  LADY 

DUSKY  DA  I  LEY 


VI  27376  E+ 
VI  27479  E+ 
VI  27604  N 

VI  22331  E- 
BR  3625  E 


■WOULD   DO   ANYTHING/WANT  U  NEED 

VERNON  DALHART 
.HALLWLUJAH/U  A I  NT   BEEN  LIVIN 

DANCE  TIMERS  4  MANTOVANI  

.WHEN   IS   A  KISS/WANDERERS 

PUTNEY  DANDRI DQE  ORCH 
.MARY  HAD   LIT  LAMB/STAR   FELL  OUT 

JOE  DANIELS 
.BU6KING   AROUND/MANHATTAN  SHRE 

BLIND  DARBY 
,6»T  MEMORIFS   Bl/dECORATION  BL 

Com  COt  DAMENPOWT 

.SLOW  DRAG/ CH I ME6   BLSL3/4"  CHP) 

SAMMY  DAVIS  JR., 
,1    Al  NT  GT  NOBODY/WAY  U  LOOK 

WALTER  MVjB 
.WHAT   HAVE   I    OONE  WRNg/pEARLY  MAY 
WILD  BILL  DAVISON 

874.  CLARINET  MARM/ORIG  DIXIELAND  STP 

875.  CLAR  marm/o.o.  ONE  STEP 

876.  WHEN   LOVER   HAS  GONE/sHES  FUNNY 

DAOLLY  DAWN  DAWN  PATROL 
877. SWELL  PEOPLE/SWT    PRETTY  THING 
879. GIRL  FRIEND   OF  DERVI Sh/wHO  BLEW 
DEEP  RIVER  PLANTATION  SINGERS 
879. TRAINS   COMIN/JOSHUS   FIT  BATTLE 

VAUGHN  OE  LEATH 
880. SOMEBODY    LIKE  U/POLLY  HOLLYWOOD 
THE  DELTA  FOUR 


866 
867 
868 
869 
870 
871 
872 
873 


PER  80268  V 
CO  15542  N- 
CO       3|4  N 
vo    3287  N-/v 


882 
883 


.SWING  ON  FAMOUS  DOOR/ALICE  BL 
.FAREWELL  8l/sW9NG I N  ON  FAMOUS 


10 


M  DICKS 

Y  BLS/L 


Ojj_ 


WORRY  BLS/LABOR  BL6 
DEATH  BELL  BL6/HAPPY  BLS 
OIX  IE  JAZZ  BAND 

885.  BLK   BOTTOM/   CAPTIVATING  RHY 

886.  WANNA   00  HOME/CECILIA 

DIXIE  JUBILEE  S I NGERS 
887. SEND   ONE  AN0EL/6UN  DONT  SET 

OIX  IE  STOMPERS 
888 .S PAN) SH  SHAWL/CLAP  HANDS  HERE 
 (ABOVE;   RM  SHP  NO  GR .  )  


DE 

3482 

E 

VO 

3177  E- 

BWY 

1327 

V 

CP5770004  E+ 

BB 

6074 

n/v 

CMS 
CMS 
CI 

549 
549 
1034 

v+ 

V 

v+ 

VR 

VO 

454 

4383 

E+ 
N«- 

CHAM  1 6378 

E+ 

CO 

320 

E 

DE 
DE 

3526 
737 

n/v 

E— 

OK 
OK 

8570 
8590 

E 

e 

OR 
OR 

688 
462 

V 

v+ 

CO 

14376 

E+ 

HA 

70 

V— 

889 
890 
891 
892 


895, 

896, 
897. 
898, 
899, 
900. 

901, 
902. 
903. 
904, 
905, 
906, 


906 

907 

908 
909 
91  0 
911 
9l2 
9l3 
914 

916 
917 
9l8 
9l9 
920 
921 
922 
823 
924 
925 


926 
927 
928 
929 
930 
93 1 
932 
933 
934 
935 
936 
937 
938 
939 
940 
941 
942 
943 
944 
945 
946 
947 
948 
949 
950 
951 
952 

953 
954 
955 

956 
957 

958 


THE  DIXIE  STOMPERS  (  CONT.) 
SNAG    IT/A  I  NT   SHE  SWEET  HA 
.VARIETY   STP/ST  LOUIS   BL  Dl 
.FOUND  NEW  BABY/(BRDWAY   BELL  HOPS)  HA 
.TAMPEEKOE/jACKASS  BLS  HA 

DIXIELAND  JAZZ  GROUP  W  LENNA  HORNE 
.ST  LOUIS  BL/mEMPH I  S   BL  VI 

DIXIELAND  SWINGSTERS 
LOVE  ME  OR   LEAVE/F I ODLEOBI A 

BABY  POODS  JAZZ  tPUH 
.CRAELESS   FOUR/WIN  IN  BOY  BLS 

,wolverine/drum  IMPRO  NO  I 

ALBERTS  BL/MANHATTAN  STP 
.WININ  BOY  BLS/CARELESS  LOVE 

AFTER   U  GONE/STOMP  STOMP 

ERASTUS   PLAYS  OLD  KAZOO /jOE  TURNER 

JOHNNY  DODDS 
.GATE  M0UTH/PERDIOO  STREET  BLS 
,WI LD   MAN   BLs/  BUMP   I  T 
.COME  ON/STOMP/AFTER   U  GONE 

■  NEW  ORLEANS  STp/wEAR Y  BLS 
,JOE  TURNER/WHEN  ERASTUS  PLAYED 
■MAD  DOG/FLAT  FOOT 

(ABOEV   10  "  ON  A  1 2"  blank) 
WNE  OOMNERuS 

■  CARRI  DER/DEEP  PURPLE 

CHARLES  DONRBERQER 
■LIFE  OF  ROSES/l    LOVE  U 

JIMMY  DORSEY 
,6  LESSON  MAD. LA  ZONGa/bOOG  IT 
■JIM/NEW  SHADE  OF  BLUE 

■  WAG  I C  MAGNOLIAS/DAYDREAM 

■  TMW'S  SUNRISE/GLAD   THERE    IS  U 

■  TAINT  NO  GOOD/     PARTS  |42 
■LETS  GET   LOST/MURDER   RE  SAYS 
■FULL  MOON/  IF  U  ARE  BUT   A  DRM 

TOMMY  OORSEY 
,so  what/ouiet  please 
■daybSeak/there  are  such  things 
■posin/  if  u  ever  should  LEVE 

■  GOT  NOTE/GETTIN  SENT   OVER  U 

■  GOT   NOTE/GETTIN  SENT   OVER  YOU 
.AFTER  U  GONE/BUGLE  CALL  RAO 

MNY  MAKE/STARED   OVER  AGAIN 


353  G+ 
2451 

(21 

166 


v+ 


BB 

BN 

5iB 

E  + 

CI 

1001 

E+ 

CI 

1002 

E 

BN 

518 

E 

BR 

3568 

V 

BR 

2997 

V- 

SE 

5008  N 

DE 

3519 

N — 

BR 

80074 

N— 

BR 

80073 

N— 

BR 

80075 

N- 

VJR 

N- 

Dl 

1044 

N 

VI 

■  91  Si 

V 

DE 

3152 

E 

DE 

3963 

E- 

DE 

4047 

N 

DE 

4l97 

II 

DE 

4262 

N 

DE 

18532 

N 

DE 

4312 

N 

BB  lOBlO  N 
VI  27974  E 
VI  25605  V 
V1  25236  E- 
vi  25236  v 
VI  25467  E- 
V|20|522  N 

DAVENPORT   BL/ E ASY   TO  BLAME  WEATHER  VI   26|35  N 


25523  v+ 
VI  25556  E 
ON  LATER  VI 

VI  25581  E- 

VI  25581  v 

VI  25600  v+/e- 

vi  25686  E- 

VI  25693  »/e- 

VI  25828  E- 


song  OF  India/  mari  e 
.blue  danube/dark  eyes 
(above;label  reads  'black  Eyes 
pressing  it    was  corrected.) 
.good  morning/mt  music 
.good  morn  in/  mount  i  an  music 

.HUMORESQUe/  GO  IN  HOME 
.ONCE    IN  WHILe/|F   ITS   LAST  THJ  NO 
.WHO/  0  I  PSY  DOODLE 

,11  LEAVE  ME  BRTHLESs/sAYS  MY  HRT 

,U  MUST  BEEN  BEATFUL/s  A  I  L I  NG   MIDNITE   VI   26066  E' 
.ILL  NEVER  SMI  LE/MARCHETA  VI    26628  n/e+ 

.SWANEE  RIVER/  STAR   DUST  VI    27233  E- 

,YES    INDEE»/wiLL  U  STILL  BE  MINE  VI   27421  V+ 

.U  MIGHT   BELONGED   ANOTHER/LOOK  AT  ME  V I   27274  V+ 
.SOdEHWCRF   VOICE  CALL  I  Nq/wELL  GIT    IT  VI   27887  e/e- 
,JUST  THROUGH  U  WERE  HERe/sTREET    DRMSVI   27903  E— 
■  MAMDY  MAKE  Up/STARTED  ALL  OVER  VI 20 1 522  E- 

, STARTED   ALL  OVER    again/many   MAKE         V|20|522  V+ 
.DIG   DWON  DEEP/  U  TOOK  MY  LOVE 
,BLE  OF  EVENING/  ALWAYS  YOU 
.TOOK  MY  LOVE/  DIG   DWN  DEEP 
.LETS  JUST   PRETEND/BE  SEEING  YOU 
.THIS  LOVE  OF  MINE/  Nl ANI 
.SOLID   OL  MAn/50  MILL  SWTHRST 

,2  in  love/whispering 

,CHI CAGo/nEBER  TOO   LATE  PRAY 
.OH   LOOK  AT  ME  NOw/LITTLE  MAN  CANDY 
.TAKE  ME/BE  CAREFUL  MY  HRT 
.TAKE  ME/CAREFUL    ITS  MY  HRT 
tTHATS  IT/NEVADA 

DORSEY  BROTHERS 
,WH  CAN  U  SAY    IN  LOVE   SNg/d|FF  DAY 
.EARFUL  OF  MUSI  c/hEAO  ON  SHOULDER 
,ST   LOUIS  BL/CHINATOWN  MY  CHINATWN 

MORTON  DOWNEV 
,MU   INSPIRATI ON    IS  U/l LL   ALWAYS  BE 
.LITTLE  BIT  OF  HVn/mOTHER  MACHREE 
.MY    INSPIRATION    IS  u/LIT   FOMF  AFFEC 

DOC  DOUGHERTY  

.TIE   STRING    AROUND   F|NGEr/shES  GORQ 
( I   ■  HR  CRK )  ABOVE) 
ROSETTA  DUNCAN 
•I   GOT   A  CODE/SPANISH  CUSTOM 


VI20I539  v+ 
VI20I530  E 
VI20I539  E+ 
VI20I574  E 
VI  27508  E 
VI  27617  E+ 
V020I597  N— 
VI20I773  v+ 
V|20|578  V 
VI  27923  N- 
VI  27923  e/e+ 
v 120174  0  e+/n 


EDDY  OUCH  IN 
961. GROW  SWTER   AE  YRS  Go/FOOL  4  MONEY 
962  iTRO  UBLE    IN   PAR  AD  I  Se/tALK  OF  TWN 

(ABOVE  RM  CHP  NO  GR) 
963. AT  DANCE/  LOVELY  LOOK  AT 
964. SING    1000   LOVE  SONGS/SO.SEA  MAGIC 

(ABOVE  RM  CHP  NO  OR,) 
965. SOUTH  Wl  ND/MERRY  GO  ROUND/BROKE 
966. SOUTH  WINd/mCRRY  GO  ROUND  BROKE 
967.3ETWN  DEVIL/  OL  MAN  MOSE 

968.  hi  neionbor/m  ICKEL  SERE 

JOHNNY  DUNN 

969.  GA  GRIND /MESS  GROUND 

970.  PUT  4  TAKE/  MOANFUL  BLS 

971.  HAWAIIAN  BLs/  4  O'CLOCK  BLS 
972i4  O'CLOCK  BL/  HAWAIIAN  BLS 

973. U  NEVER  HEAD   BLS/dUNNS  CORNET  BL 


DE 

283 

V- 

DE 

258 

E— 

DE 

3524  V 

VI 

2  i860 

E 

ME 

12922 

V+ 

HuV 

2823 

E 

VI 

23040 

V- 

VI 

22345 

E 

BR 

8359 

N 

VI 

24377 

V+ 

VI 

24871 

E- 

VI 

25393 

V+ 

VI 

25585 

V 

VI 

25585 

v+ 

PAE 

1239  E+ 

BB 

1(253 

N 

HA 

231 

Q 

CO 

3579  t 

f— 

CO 

3729 

V 

CO 

2729 

E— 

CO 

124 

v+ 

25 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX    39,    125  LA   SALLE  STREET,    NYC  27,  NY 
SEE   PAGE   ONE   OF   AUCTION  FOR  INSTRUCTIONS, 


25^  MINIMUM  BID 


JOHNNY  DUNN  CONT. 

974.  U0ANFUL   BLS/   PUT  4  TAKE 

975.  FOUR  O'CLOCK   BLs/HAWAI I  BLS 
JIMMY  DURANTE  4  EDDIE  JACKSON 

976 .  G'WAN  HOME  MUDDERS/2  SIDES  2  EV 

977.  HOT   TATATTA/lNKA  D I NKA  DOO 
EDDIE  DURHAM  4  BAND 

978.  MAGIC   CARPET/FARE  THEE  HONEY 

979.  M0TENS  SWING/WANT   LIT  GIRL 

980.  M0TEN  SWINg/wANT   LITTLE  GIRL 
DUTCH  COLLEGE  BAND 

98 1 .4  OR  b  TIMES/   SISTER  KATE 
98 1  .DIXIELAND    I    STEp/a.M.  BLS 
982. BIRTHDAY  BLs/  ELEX  RAGTIME  BAND 
983. SISTER   KATE/4  OR  5  TIMES 


NELSON  EODY 

 LOVER  COME   BACK/SOFTLY  AS  IN 

987. WANT  I NG   YOU/STOUT  HRTED  MEN 

EDDIE  ELKINS  ORCH 
989. SLEEP/  ARCADY 
ELLINGTBn 


CO 

3570 

V- 

CO 

3729 

G 

MAJ 

1059 

E+ 

CO 

36732 

E 

BE 

8529 

N— 

DE 

18126 

N— 

DE 

18126 

E 

RAM 

12 

N 

RAM 

16 

N 

RAM 

13 

N 

RAM 

|2 

N 

AM 

|3 

N 

i  CO 

4240 

E 

CO 

4241 

E 

PAE 

5175 

E 

CO 

33776 

N 

990.  COUNTRY  GAL/  JUBILEE  STMP 

99 1 .  BLK,    BRWN  4  BRIGE/PARTS  3  4  4  V|28040|  N 

992.  BLK   BRWN  BEIGE/PT    1 42                             VI280400  N 
993.SLAPPIN  7TH  AVE.,   SWINGTIME    IN  HONBR     8|3|  V- 

994.  MOOD    INBIGO/  SOLITUDE  CO  35427  E- 

995.  ARABIAN  LOVER/WASH  I NGTON  WOOBLE       BB     6782  E 
BOEV:   l"  HR  Crk) 

996.  misty  morn/sabatoga  swing  vi  38058  n/v 
997. in  sentimental  mood/showboat  shuf  co  36ii2  n/e- 

998.  BEAUTIFUL   I  NO  I ANS/pARTS    142  MU       464  v/e 

999.  JOHNNY  COME  LATELy/mAIN  STEM  V|20|556  V 

I  000. MOOD    INDIGO/RING  DEM  BELLS  VI 201 532  e/v 

1001 .  CLEMENT INE/5  0*CLOCK  DRAG  VI    27700  N-/v 

1002.  TIGER  RAG    PART    1 42  BR     65l0  V+ 

(ABOVE  RM  CHP  3  GR  ) 

1003.  JOLLY  WOG/D   UBLE  CHECKER  CRK  )        BR  80035  E 

1 004.  BLUE  LIGHT/SLAP  HAPPY  BR     8297  e/v+ 

1 005.  BLUE  BUBBLE/JUBILEE  STP  BB     64|5  V+ 

1006.  sloppy  joe/ Jazz  lips  bs    6396  E+/v 

1 007.  WAY  LOW/U  CAN  COUNT  ON  ME  BR  84l  I  E+/v 
I  008. MOOD    I NDIGO/SOLI TUDE  CO   35427  V+ 

1009.  CHICAGO/HARLEM  SPEAKS  DE       800  V 

1010.  COCKTAILS   FOR  TWo/l|  VE   4  LOVE          VI   24617  V 

1011.  DONT  GET  AROUND/MUCH/COTTON   TAIL  VI    26610  V 
|0|2.HAYFOOT   STRAWFOOT/SHERMAN  SHUF       V|20|505  V+ 
I0I3.MAIN  STEM/JOHNNY   COME  LATELY 
I  0 14 . TULIP  OR  TURNIP/MAGENTA  HAZE 
lOlS.DO  NOTHIN  TILL  U  HEAR/CHLOE 
I0I6.8EGINING   SEE   LIGHt/dONT   U  KNOW 
I 0I7.S1METHI NG   LIVE   FOr/pORTRAIT  OF 
I0I8.SONG   OUT   HEART/GAL   FROM  JOES 
|0|9. DUCKY  WUCKY/SWING  LOW 

1020.  WHAT  GOOD   AM    I   WITHOUT/9  MILES 

1021.  BL  4  TAN  FANT./MOOCHE 

1022.  LAZY  RHAPSODY   BLUE  RAMBLE 
I023.STOMPY   JONES/DELTA  SERE 

1024.  DO  NOTHIN  TILL  YOU  HEAr/cHLOEE 

1025.  HOT  4  bothered/the  MOOCHE 

1026.  FLAMING  YOUTH/BRKFAST  DANCE 

1027.  MERRY  GO  ROUND/ADMIRATION 

1028.  WILEST  GAL   IN  TWn/puT  YOURSELF 

1029.  GRL  DRMS  TRS  2  LOOK/FLAMI NGO 
1 020 .CHOCOLATE  SHAKE/l    GOT   IT  BAD 

1031.  DEAR   OLD  SOUTHLAND/SOLITUDE 

1 032.  slip  of  lip/sentimental  LAOY 
1033. or  old  southland/solitude 
1 034. me  4  you/concerto  for  cootie 
1036. high  life/dicty  glide 
I  037. dusk/blue  GOOSE 

I  038. LA  DE  DOODY  DOo/s TEVEDORE  SER 

1 039.  WALL  ST   WAIL/COTTON   CLUB  STP 

1 040 .  MOOD    INDIGO/BLK  4  TAN  FANT 

1041.  DICTY  GLIDE/HIGH  LIFE 

1042.  RASIN  THE  RENT/RAISIN  RENT 

1 043.  CHATTERBOX/DU6K   IN  DESERT 
I044»oUST  SETT  I N  ROCKIN/MOON  OVER 
I  045. YELLOW  DOG/TISHOMINGO   BL  BR 
1 046. NEW  BLK  4  TAN/RIDING   ON  BL  NOTE  PAE 


047 .COTTON  TAIL/NEVER   NO  LAMENT 
1 048. COME   TO   BABY  Do/woNDER  OF  U 
(049. JOHNNY  C  ME/GOING   OUT  BACK 
I  050. BLK  TAN   FANTASY/SLI PPERY  HORN 

1 051 .  cotton/  MARGI E 

1052.  DIGA   DIGA   OCO/THATS   A  PLENTY 
I  053. JEEPS   BLS/  RENDEVOUS  W  RHYT 

I  054. DELTA  SERE/SO  ITUOE 
1055. SAMSON  4  DELILAH/BIDIN  MY  TIME 


VI20I556  V 
MU       483  G 
VI20I543  V 
VI 201 618  V+ 
BR    8365  E+/v 

BR      8l 08  V— 
CO  35683  E 
VI  22586  E 
BR  80002  E+ 
CO  35834  N- 
VI 20  1 533  v+ 
VI 20 1  547  V 
OK    8223  V- 
BB   10243  n/e+ 
BR    7440  E+/e 
CO  37957  N- 
VI  27326  E+ 
VI  27531  n/e 
VI  27564  E 
VI20I528  N 
VI  27564  N 
VI  26598  E+ 
BB     6269  n/v 
VI  26677  n-/e 
BR    81 74  E 
BR     68  I  3  N/4 
BR    6682  E 
BB    6269  E+ 
BR    657 1  V 
BR    8029  G+/v 
VI  27587  E+ 
BR    3937  V 
3062  N- 
HMV    9090  N 
HMV    9492  N 
HMV     9424  N- 
BRE  I  540  N- 
BR    7526  G 
PAE    2336  N- 
CO  27837  N 
VI  24755  N 
VI   23036  V 


1056. STORMY  WEATHER/SOPHI ST  I CATED    LADYCO  35556  N 

1 057. MOOD    INDIGO/  SOLITUDE  CO  35427  N 

1 058 .ST  Louis  bl/creole  LOVE  CALL  CO55003  V 

I059.SWT   MAMA/DOUBLE  CHECK  STP  HRS      1 005  N 

1 060. THE   MOOCHe/tHEM   THERE   EYES  BRS      I  007  N 

l06t.tN  A   JAM/uPTOWN  DWNBEAT  BR      7734  V 

1062.  GOT  RUG   CUTTEr/nEW  ST    LOUIS  BR     7989  V 

1063.  EAST  ST  LOUIs/bIRMI NGHAM  BR  80000  N 
1064.12  ST  rag/rock  IN  BR  80002  N 
I  065. WALL  ST  WAIL/lNOIGO  BR  80003  N 
1 066. BLK  4  TAN/THE  MO  CHE  BR  80001  N 
I  067 . BEST   *l SHES/BUNDEL  OF   BLS  CO  35836  1 

1068.  HAPPY  GO  VOCln./  (    PTS    1 42  PAE     3|25  N- 

1069.  BLK  4  TAN/CREOLE   LOVE  CALL  VI    2 1  1 37  N- 

1070.  LOST    IN  MED ITATI ON/RI 0  I NG  ON   BN     BR     8083  E 

1071.  GAUE  ME  GATE/DINAH    IN   JAM  BR     8|69  E 

1072.  weely/never  felt  this  CO  35353  e+ 

I  073. EXPOS  IT  I  ON  SWING/HVNT   CHANGED  BR     82| 3  N- 


DUKE  ELLINGTON  CONT. 
.GAL  FRW   JOES/LET  SONG   GO   OUT  HRT 
1 BL I  — BL I p/rOCKS    IN  BED 
BLI-BLI P/ROCKS    IN  BED 
.ARE   U  STI CKI NG/DONT   KNOW  WHAT  Kl 
.ARE  U  STOCKI Ng/dONT   KNOW  KIND 
SAM  4  DELI LAh/bi Dl N  MY  TIME 
.DINAHS    IN  A  JAm/u  GAVE  ME   THE  GA 
STEVEDORE  SERe/lA  DE  DOODY  DOO 
.CLAR   LAMENT/ECHOES  OF  HAR 
C  JAM  BLS/m  ON  MIST 
.E  ST  LOUIS/MOOCHE 
.3  tIT   WRDS/RING  DEM  BELLS 
.COTTON  TAIL/BONT  GET   AROUND  MUCH 
,  PERD I Do/ra I NCHECK/ 
LAZY  DUKE/WHAT   CAN   POOR  FELLOW 
.DONE   CAUGHT  u/saNTA  CLAUS 
BEG  I N I NG  SEE  LI^Ht/u  KNOW    I  CARE 

SEGER  ELLIS 
.'J*D  RATHER   f ORGE t/suNSH I NE 

EMPIRE  JAZZ  BAND 
,M  I  NSTREL  WL/ONCE  WHI  LE 
.ONCE    IN  WHILE/MINSTREL  WALK 

SKINNAY  ENNIS 
.W I  SHING/HOORAY  4  SP I  NACH 
iDONT   LET   HIM  FOOL  Ya/doNT  WT  SET 
.HOORAY  4  SPINACH/WISHING 

gardenias/deep  IN  A  JRM 

GEORGE  EPSTEIN 
RUBY/NOT  DAY   BUT  FOREVER 


BR     8  I  08 

VI  27639 
VI  27639 
ND  VI  27804 
VI  27804 
VI  23036 
TE  BR  81 69 
BR  8 1 74 
BR  7650 
VI  27856 
Vl20l53l 
VI  22528 
VI  2661 0 
VI  27880 
PAE  1549 
Bl  1033 
v 1 20 1  6 1 8 

OK  4 1  006 


n/v 
N- 

m-/e 
e/n 


e/v- 


RC 


103  N 

103  N 


VI  262 1 2  V 

VI  27586  E+ 

VI  262 1 2  E 

VI  26094  E 


2327  N 

ESQUIRE  ALL  AMER I CANS/L. HAMPTON  4KING  COLE 


BUCKIN  BL/JIVIN  WITH  JARVIS 

LT.  J IM  EUROPE 
JA   DA/BROADWAY   HIT   Ml ELODY 
DRKTWN  STR/l  NDIANOLA 
HESITATING   BLs/pLANTAT I  ON  ECHOES 

IRVING  FAZOLA 


VI 400 1  36  N-/E 

PAT  22  082  V 
PAT  2208 I  V 
Pat  32036  v 

KN      624  E+ 


CMS      547  N 


60 1  6  N- 
548  N- 
6006  N- 


,SWT   LORRAINE/CLAR  MARM 

FEATHERS  ALL  STARS 
.ESOUIRE  BOUNCE/ESQUIRE 

LEONARD  FEATHER 
.SGRAM/THANKS   FOR   MEMORY  CONT 

,mop  mop/my  IOEAL  CMS 

■BEDROOM  Bl/  LIVING  ROOM  ROMP  CONT 

•SUITE    IN  4  COMFORTABLE    (PTS   344)  CONT     6007  N 

ERNIE  FELICE 

,SOLI TUDE/LOVE  TERRIFIC  CP       486  N 

,U  GOTTA  STOP/POPCORN  POLKA  CP  57561  N- 
.OODLES   OF  BOODL/  LOVE  ME  OR   LEAVE     CP   15228  N- 

,WOO  CA   MA   CHOO   Ga/stART  OF  DRMS  CP    1 5082  N- 

FEMALE  CHORUS 

.KIEERO   YA   KABETE/PTS    I  42  COE 

,JUST  LET  ME  ALONE/HIGH  uIVIN  VO 

HERB  I E  FIELDS 

■  me ls  riff/bucks  boogie  sa 
.jumpin  for  savoy  /how  h  rbie  feels  sa 
voy/h< 


145  N 
5157  N 


1129 
1130 
1131 


.JUMPIN  FOR  SAVOY/HOW  HERB  I E  FEELS 
.CAMP  MEETING/RUN  OWN 

BERT  FREMAN 
, A LD   MAN  SUNSHINE/WHY    IS  BACON 

ELLA  FITZGERALD  ORCH 
iTELL  ME  TRUTH/   BILLY  " 
■NO  NOTHING/KEEP  COOL  FOOL 
.SING  BONG   SWING/wERENT  4  YOU 

■  BIRMINGHAM  BABIES 
.REMEMBER  THE  N I TE/ (SAM  LANIn) 

BRICK  FLEAGLE'S  ORCH. 

.DOUBLE  DOGHOUSE/PAST  I  CHE 
■DOUBLE  DOGHOUSE/PASTICHE 

PAT  FLOWERS  4  HIS  RHY 
1 A I  NT  THAT   JST   LIKE  WOM/HORIZON 

FOUR  ACES 
■BL   PRELUDE/FAREWELL  BL 

THE  FOUR  BLUEJACKETS 
.ROCK  A  MY  SOUL/MOSES  ST   TH  WATER 
.RIP  8MB  DONE  SN  TH  Bh/l|T  DA  4  I 
1JEZEBEL/WEFP  NO  MORE  MY  CHILDREN 

ROY  Ffttf  0.  W.  BOWLLY 

,    IF    I    DIONT  HAVE   U/OH  MONAH 

ARNOLD  FRANK 
.BLACK  MARIA/RAIN 


540  N- 
560  N 
560  E+ 
591  e/n- 


DVO  403 1  N- 

DE    2769  N 
DE    3754  v+ 
DE     3026  N- 

PE  14635  v/e 

HRS  1006  E» 
HRS  1006  E 


MER  8004  N- 
MER  8019  N- 
MER  8031  E+ 

DEE  2763  E+ 
OK40896  E 


1134 

1135. 
1136. 
1137 
1138 
1139 
1140 
1141 
1142 
1143 


5346  G+ 

CMS  507  N 
CMS       504  N- 

bb  10370  v+ 

HMV     S007  N- 
514  N- 

501  N 
501  N- 
503  n- 


CMS 
CMS 
CMS 
CMS 


TINY  FRANKLIN  (RARE  EARLY  BLUES ) 
.HOUSTON  BLUES/UP  THE  COUNTRY 

BUD  FREEMAN 
■  WHATS   THE  USE/LIFE  SP»mS  A  JIT 
■I    DONT   BELIEVE    It/hONEYS  LOV  ARM 
■EASY  TO  GET/FOUND   A  NEW  BABY 
■CHINA   BOY/THE  EEL 
.3  LIT  WORDs/ SW I NQ I N  Wl    0  MEZZ 
,3'S  NO  CROWD/u  TOOK   ADVAN  OF  ME 
,3'S  N  CR/U  TOOK  AD    ( PRE  WAR  LAM ) 
■KEEP  SM  AT   TR/sUNDOWN    (pW  LAm) 
.KEEP  SMILINO/WH    IS  THERE  TO  SAY 
STAN  FREEMAN  TRIO 

1144.  KITTEN  ON  KEYS/GLOW  WORM  RAINlOW  10009  N- 

BENNY  GOODMAN 

1145.  KING   PORTER/SOMETIMES    IM  HAPPY  VI   25090  E 

DON  FRYE/gllFF  JACKSON 

1 146 .  VOULEZ— VOUS/TEA  FOR   TWO  DIS       196  N 

EARL  FULLER'S  JAZZ  BAND/ALL  STAR  TRIO 
1147. SORRY    I    MADE  U  CRY/SAND  DUNES  ED  50521  V 

SLIM  GA I LLARD  TRIO 

1148.  RIFF  CITY/MEAN  MAMA   BLUES  MAJ     9006  E 

1149.  P0PITY  POP/SLIM'S  JAM  MAJ  9001  E+ 
1150. SANTA  MONICA  JUMP/THAT  AINT  RIGHT  MAJ  9004  E+ 
1151.YEP  ROC  HERESAy/aTQMIO  COCKTAIL          AT       215  n/e 


DE  18113  E 


SLIM  GA  I  LLARD  CONT. 

T158. SCHOOL  KIDS   HOP/CHICKEN  RHY  MAJ     9005  N- 

1153.  PUT   ARMS   AROUND  Me/hEY  CHEF  RZ  24966  E+/n 

LITTLE  BILL  GAITHER 

1154.  LOVE  CRYING    BL/MONEY   KILLS   LOVE  OK     5655  N 

1155.  TIRED   OF  UR  TR I F  WAYs/l|F  OT  L.CAB  OK     5770  N 

JAN  QARBER 

1156.  THATS  WHAT  U  THINK/jUST  SUM  ROM  VI   25108  V+ 

LOUIS  KING  GARCIA 

1157.  CHR ISTOPHER  COLUMBUs/swl NG    MR  CHA  MW     4891  V 

1158.  CHRIS  C0LUMBU6/|TS  GREAT   TO  BE    I    L  RZ     2103  N- 

JUDY  garland 

1159.  LOOK  FOR   SIL  LIn/mERRY  XMAS  MGM  30212  E 

1160.  FIGAR0/0CEANS   APART  DE     2873  N 

ERROL  GARNER  TRIO 

1161.  M0VIN  AROUND/TWISTI N  TH   CATS  TAIL  BW         16  N- 

1162.  NIGHT  AND  DAy/whITE  ROSE  BOUNCE  BW          15  N- 

ERROL  GARNER  (SOLO) 

1163. SLOE  GIN  FIZZ/LOVE  FOR   SALE  DL       760  N 

1164.  LOOSE  NUT/LOVE  DL     1041  N 

REV.  GATES 

11 65.  NEED   OF   PRAYER/DEATHS   BLK  TRAIN  CO   14145  V 

THE  GEORGIANS 

1166. SPANISH  SHAWL/CL  HANDS   HERE  CM  CH  CO       523  V+ 

GEORGETOWN  COTTON  PICKERS 

1167. I'M  LUCKY   NOW/EVERYWHERE   YOU  GO  CA     8133  V- 

GEORGIA  JAZZ  BAND 

1168.  WONDER  WHERE  HE  WENT   Bl/caIRO  MM  FED      5177  V- 

JEAN  GERMA IN/HANK  JONES 

1169.  THE  CHASE/NIGHT  MUSIC  DL     1037  N 

ARTHUR  GIBBS  4  GANG 

1170.  BEALE   ST  MAMMA/LOUISVILLE   LOU  VI    19070  V 

GILBERT  GIRARD  (DESCRIPTIVE  SPEc-l?-) 

1171. SANTA  TELLS   ABOUT   TS/S.  G I VS  TOYS  VI    35679  E- 
GOLDEN  GATE  ORCH 

1172.  FLOWER  OF  ARABY/S I LVER  SWANEE  PE  14085  E 

1173.  FOLLOW  THE  SWALLOw/rAMBLI N  BLUES  PE  14309  E- 

1174.  CAUSE  I  FEEL  LOWDn/rEAOY  4  THE  RV  Dl  2704  V 
1175.SING   A  LIT   SNg/v|R»        CALL  I N  ME  ED   51387  E 

1176. I've  gard  in  sweden/southern  rse  eo  51443  e 

1177.  TH   FLAPPER  WIFe/eVTHNG   HOTSY  T   N  ED  51551  e/v 

1178.  collegiate/steppin  in  society  eo  51580  v+ 

1179.  BRWN  EYES   WHY  R  U  Bl/sWEET  MAN  ED  51622  E+ 

1180.  CLAP  HNS  HR   CMS  Ch/5  FT  2  EYES  BL  ED   51661  V+ 

1181.  THATS  GEORGIA/LIT   OLD   CLK  ON  MANT  PE  14329  E+ 

1182.  HERE  CMS  MY  MALINDa/aFT    I    SA    I    SOR  ED  51725  E 

1183.  THER'S  RNBOW  RND   SHLDEr/fORVER  ED   52437  E+ 

BILLY  GOLDEN/ADA  JONES  4  LEN  SPENCER 

1 1 84.  YALLER  GAL/PALS— 60WEHY  DIALECT  VI    16164  V+ 

JEAN  GOLDKETTE 

1 185.  DR I  FT  I NG   APART/ (DORNBERGER )CASTLES  VI    19975  V 

NAT  GONELLA 

1186. STRANGE  BLUES/SQUAREFACE  ODG  25536  N- 

1187.  BREAKIN    ICE/RHY    IS   OUR  BUSINESS  P*E       149  N- 

1188.  vox  poppin/thats  my  home  coE    2587  E 

1189.  HEY   LITTLE  HEn/|    CAME  SAW  CONG'D  COE     2670  E- 

BENNY  GOODMAN 
1190. ST.    LOUIS   BL/CL  MARMALADE<LA  ROOd)   VI    25411  E- 

1191.  WE'LL  NEVER  KNOw/uNDEC I DED  VI    26134  e/v 

1192.  TAIN'T  NO  USE/DID  YOU  MEAN    IT  VI    25469  N 

1193.  A  JAZZ   HOLIDAY/WOLVERINE   BLUES  BR  80027  E 

1194.  FLYING  HOME/ROSE  ROOM  (SEXTET)  CO  35254  E+ 
1195. SOLO  FLIGHT/WORLD  IB  WAITING  CO  36684  E+ 
1196.S0L0   FLIGHT/WORLD    IS  WAITING  CO  36684  E 

1197.  WANG  WANG  Bl/lONQ    AS    I    LIVE   (6EX.)  CO   36723  N— 

1198.  BLU  SKIES/DONT   KNOW  ENOUGH   AB  U  CO  37053  E+ 

1199.  KING   PORTER/SOMETIMES    I'M  HAPPY  VI    25090  E+ 

1200.  moon  glow/dinah  vi  25398  E+ 

1201.  CANT  GV  U   ANTH/FIESTA  BLUE  CO   36755  E- 

1202.  MELANCHOLY   BABy/sWEET  SUE    (o.L.)  VI    25473  E- 

1203.  sent  4  u  yesterday/angels  sing  VI  26170  E 

1204.  savoy/dont  be  vi  201549  ei 
1205. ST. at  savoy/vibraphone  bl  VI  25521  E+/v+ 

I206.STOMPIN   AT   SAVOY/viBRAPHONE  BL  VI    25521  V+ 

1 207.  MINNIE   THE  MOOCHEr/boB  WHITE  VI    25683  V+ 

1208.  DONT  WAKE   UP  HEART/SAVING  MYSELF  VI   25867  E— 

1209.  YOURE  LOVELY  MADAME/wHAT  HAVE  U  VI  26053  V+ 
|2| O.UNDECI DED/WE'LL  NEVER  KNOW  VI    261 34  E- 

( ABOVE J   RM  CHP  4  GROOVES ) 

|2| I .SHUT   EYE/GOOD   FOR  NOTHIN  BUT   LVE  VI   26|59  E- 

1 2 1 2.SWEET   SUE  JUST/MELANCHOLY  BABY  V    25473  V- 

|2|3.PITY   POOR  LOBSTER/LOVE  DOEENT  GRW  CC   37077  e/v 

|2|4.SENT  4  U  YESTERDAy/4  ANGELES  VI    26170  V- 

|2|5.RIFFIN  SOOTCH/MOTHERS   SON  SE     5009  N 

|2|6.T  FOR  2/runnin  WILD  VlC  25519  E+ 

I2I7.D0NT  BE  THAT  WAy/|   O'CLOCK   JUMP  VI    25792  V+ 

|2|8.6  FLATS  UNFURNISHED/WHY  DONT  U  CC   36652  e/v 

1219.  LOVE  ME   OR/EXACTLY   LIKE  U  VI   25406  N- 

1 220.  remember/  BLUE  SKIES  BB   10680  E 

I  22 1 .FOUND  NEW  BABY/SWING  TIME  ROCKIES  VI    25355  E— 

1222.  booy  4  soul/after  U  GONE  VI  25||5  N 

1223.  LOVE  ME  OR  LEAVE/EXACTLY   LIKE  U  VI    25406  E 

1 224. love  me  or/exactly  LI ke  U  VI  25406  E+ 

1225.  solo  flight/wrld  WAITING  SUNRISE  CO  36684  N- 

1226.  KING   PORTER/SOMETIMES   HAPPY  VI    25090  N 

1227.  HONEYSUCKLE  ROSe/spR  SONG  CO  252l 9  N— 

1228.  busy  bee/zaggin  with  zig  co  35356  n- 

1 229.  TAKING   CHANCE  On/cABIN    IN  SKY  CO   35869  N- 
1230. SEE  MILLION  PEOPLE/THE  COUNT  CO  36379  N 
|23|. MISSION  MOSCOw/l TS   ALWAYS   U  CO  36680  N- 

1232.  WLRD  WAITING   SUNRISE/SOLO   FLIWT  CO   36684  N- 

1233.  AIR  MIAL  6PEC/R0SE  ROOM  CO  36720  N- 

1234.  FLYING   HOME/FOUND   NEW   BABY  CO  36721  N- 

1 235.  goodbye/sandman  vi  252i 5  n- 

1236.  JERSEY   BOUNCE/STRING   PEARLS  CO   38062  N 

1237.  FOUND  NEW  BABy/sW I  NOT  I  ME   ROCKIES  HMV     848l  V 

1 238.  WELL  MEET   AGAIn/bEFORE  OK     6644  v/e 


26 


25^  MINIMUM  BID 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  39,    125  LA  SALLE  STREET,   NYC  27  NY 
SEE   PAGE   ONE  OF  AUCTION  FOR  INSTRUCTION. 


BENNY  GOOD.WN  CONT. 
1239. MOON  GLOW/  DINAH 
I  240. SWEET  SUE/uY  MEL  BABY 

1241.  BLUE  SKIES/  KING  PORTER 

1242.  BOY  MEETS  HORn/lETS  BANCE 

1243.  MY  SIS  *   l/lM  NOT  COMPLAININ 
I  244. TAKE  IT/YOURS 

1245.  MAN  HERE  PLAYS   FINE   PIANo/hORA  S 

1246.  PUT  THAT  KISS   BACk/bLUE  HVN 

1 247 .  DONT  KNOW  ENOUGh/bl  SKIES 

1248.  AS   LONG   AS   LIVE/VANS   WANG  BL5 

1249.  GOTTA  BE  THIS  OR  THAT/PARTS  1 42 
I  250. BOY   MEETS  GIRl/|  SURREMOER 

1 25 1 • HONEYS   LOVIN  ARMS/l T  HAD  2  BE  U 

I  252. moon  glow/dinah 

1253.  TAKE   IT/  YOURS 

1254.  TIGER  RAG/AINT  UISBEHAVIN 

floOFUS  FIVE 

1255.  YA  GOTTA   KNOW  HOw/tONI GHTS  NiTE 

GLEN  GRAY 
1256. SOPH.    LAOY/LAZY  BONES 

JOHNNY  GUARNIERI 
I257.GAL  SAL/  BEYOND  MOON 

SONNY  GREER  4  MEMPHIS  MEN 
I  258. SAT   N  GHT  FUNC  T I  ON/ BEG  OARS  "5ts 

D.GOROOn-TEODY  EDWARDS 

1259.  THE  DUEL/    HARTS  TB 

1260.  LULLABY   IN  RHy/talK  OF  TOWN 

GRAY  GORDON 
1 261. IF  ONLY  HAD  BRAIn/oFF  SEE  WIZARD 
1262. ITS  NEV  2  LATE/CHOPSTICKS 
1 263. OFF  SEE  WIZARD/lF  ONLY  HAD  BRAIN 
GOTHAM  TROUBADORS 

1 264.  CHL0 — E/SUNSH I  NE 

1 265.  J ARABE  TAPATIO/  LA  CUMPARSITA 

TEDDY  GRACE 

1266.  sing/g  but  hate  go  home  alone 

1 267.  narcissus/nocturne  (dig) 
JANE  GREEN  II TH  ORCH 

GONNA     MEET   SWEETIE/WENT  AWAY 


VI  25398  v 
VI  25473  V 

VIC  25782  V 
CO  35301  e/v 
CO  36022  E 
CO  36067  e/v 
CO  37207  N 
CO  37091  N- 
CO  37053  N- 
CO  36723  N 
CO  36813  N- 

PAE    2757  N 
BB  I  I  056  N- 
VI  25398  N 
CO  36067  E+ 
CO  36922  N- 

OK  20644  V- 

VI  24338  N- 

MAY      I  094  N- 


OL  1 028  N 
BL     1038  N 

VI  26328  N 
VI  26 1 84  v+ 
VI  26328  E+ 

OK  40992  E 
CO    4320  N 

DE  3463  N- 
BR    732l  N- 


1268 
1269 


VI  20509  E+ 
TAYLOR  GRIGGS  LOHS'ANA  MELODY  MAKERS 

VI  4O083  E- 


ATL      854  N- 


386  N 
388  N- 


9270  V+ 


CMS 


28  E 
|5|2 


MOON  DRIPS   AWAY/ I  ONE 
TINY  GRIMES  QUINTET 
1 270. BOOGIE  WOOGIE  BARBEQUE/BL  HAR 
WALTER  GROSS 

|27| • IMPROVISATION/CREEPY  WEEPY  BB    10937  N 

1 272.  THROUGH  THE  YRs/l    KNOW  THAT   U  KNOW  MU       385  N 

1273.  T  FOR  2/wiTH  OUT  A  SONG 

1274.  TIME  ON  HANDs/oRCHI DS    IN  MNLIGHT 

BOBBY  HACKET 
1275. SUNRISE  SERE/MY   LAST  GDBYE 

EDMONO  HALL 
I  276. HIGH  SOCIETY/BLUES  AT  BN 
1277-UPTOWN  BOOGIE/DWNTOWN  BOOGIE 

JOHNNY  HAMP  KY.  SERE  NADERS 
1278. THE  BEGGAR/    THE  SUNRISE 
I  279. BLUE  SHADOWS/WHAT  DYA  SAY 
I280.NOBDY   CARES    IF   IM  Bl/tHE  KISS  WL 

LIONEL  HAMPTON 
I  282 • LOST  LOVE/  SWART  ALEC 
I  283. RING  DEM  BELLS/  MUSCAT  RAMBLE 
|284. MEMORIES  OF  u/jUMPIN  JIVE 

1285.  CHASIN  WITH  CHASE/NOW  THATYR  MINE  VlC  27529  N- 

1 286.  RING   DEM  BELLS/  MUSKRAT  RAMBLE 

1287.  KNOW  THAT  U  KNOW/SUNNY  SIDE 

1288.  MUSKRAT  RAMBLE/  RING  DEM  BELLS 

1 289.  CONFESS  I n/  DRUM  STOMP 
|290. CENTRAL   PARK  BRKBWn/jaCK  BELLBOY 
|29|.JUMPIN  J  I VE/MEMOR IES   OF  U 

1292.  jumpin  jive/mem.  OF  YOU 

1 293.  HEEBIE  JEEBIES/GIN  FOR  CHRISTMAS 

(ABOVE  FM  CHO  NO  GRV.) 
1 294. IN   THE  BAG/FLYING  HOME 
1295. HEEBIE  JEEBIES   ARE  ROCKIn/g|N  FOR 
|296,CHIHASTOMp/  RHY  RHY 

1297.  CENTRAL  AVE.,   BRKBWn/jACK  BELL 

1298.  FLYING   HOME/  IN   THE  BAG 

1 299.  HEY  BA   BA  RE  BOp/slIDE  HAMP 

1300.  rhythm/  CHINA  STP 
I  301. HEEBIE  JEEBIES/GIN  4  CHRISTMAS 

HANDY  ARCHIE 
l302.NO  NO  BLS/  MISS  HANDY  HANKS 

LXIUS  HA  ROY 
(303.MR  BLS/  JELLY   BEAN  MAN 

BOB  HARINGS  VELVETONE/PHI L  BAKER 

1304.  LOVE/    IM  A  SYNCOPATIN  MAMA 

HARLEM  F00T1ARMERS  (  DUKE ) 

1 305.  JUNGLE   JAMBOREE/SNAKE  HIP  DANCE 

(ABOVE  RM  CHP  7  GRV ) 
HARLEM  SERE NADERS 
I306.0AY  DRUS/LETS  HAVE  PARTY 

HARMONIANS 
I  307. SORRY  FOR  ME/ JUST   LITTLE  BIT 

HARMONICA  4  DRMS 
|308. TREAT  ME   LIKE    I    TREAT/LOVE  LAND 

THE  1  HARPERS 
1309. RITUAL  F  t  RE  DANCE/MENA  2  ME 

TONY  HARPER 
|3|0. TABBY   THE  CAT/MY  EVERTHING 
iSll.CANOY  STORE  BL6/  DOLLYS  LULLABY 

.ALFONCEY  HARRIS 
|3|2.ALL    ALON  BLS/  SO.   LAND  BLS 

JACK  HARRISA-ARRY  CLINTON 
|3|3.T0Y   TRUMPET/SNAKE  CHARMER 

FREO  HARTLEYS  QUINTET 
I  3 1  4. IN  OLD  MAORI D/TOSCLI SS  SERE 


VI 

2|256 

E- 

VI 

2 1632 

V 

!  VI 

22462 

E- 

VI 

27278 

N- 

VI 

26017 

E+ 

VI 

26304 

N- 

VlC 

27529 

N- 

VI 

26017 

V+ 

VI 

25592 

V 

VI 

26017 

V+ 

VI 

25658 

E- 

VI 

26652 

V 

VI 

26304 

v+ 

VI 

26304 

v/e 

VI 

26423 

E 

DE 

18394 

e/v 

VI 

26423 

e/v 

VI 

25586 

v+ 

VI 

26652 

v+ 

DE 

18394 

E\ 

DE 

18754 

vt 

VI  25586  1 

f 

VI 

26423 

E+ 

vs 

6069 

V 

PM 

12598 

v+ 

CA 

402 

V 

OK 

8720 

VS 

6004 

V 

HA 

655 

N 

OK 

5947 

N 

APO 

1  109 

N— 

CO 

38365 

N 

CO 

38299 

N 

VO 

2902 

N 

VI 

25734 

E- 

R2 

1288 

N 

COLEMAN  HAWKINS 
|3|5.CRAZY  RHYTHM/HONEYSUCKLE  ROSE 
|3|6.BEAN  AT  MET/lN   THE  MOOD 
I  3 17. YESTERDAy/  BU  DEE  DAHT 
I 3 1 8. FEELING    ZERO/DISORDER   AT  BORDER 
1 320. MEET  DOCTOR/  SHES  FUNNY  THAT  WAY 
|32|.NETCHA8  DREAM/  CHICAGO 
I  322. RAINBOW  MIST/WOODYN  YOU 
I  323. CHICAGO  /  NCTCHAS  DREAM 
I  324. HOW  DEEP    IS  OCEAN/STUMPY 
I  325. OUT   OF   NOWHERE/SWT  GA  BRWN 

1 326.  WHEN  BUDOA   SMILEs/  WAY  DWN  N.O. 

1327.  H  NEYSUCKLE  ROSe/  CRAZY  RHY 

ERSKI NE  HAWKINS 
I327A.LET   PUNISHMENT   FIT  CRIMe/|    LI  VI 
I 328.STR I CTLY  SWING/WHT  DO  U  KNOW  ABT 
I329.WHAT   U  KNOW  BOUT/sTR I CTLY  SWING 
I  330 JJEMEMBEr/t I PPI N  IN 

EBBAR  HAYES 
|33 I .EDGAR  STEPS  OUT/CARAVAN 
I332.BL  SKI ES/SWTHEART 
I333.STAR   DUST/lN  THE  MOOD 
HARRY  HAYES  BAND 

1 334.  DROP  ME   OFF/FIRST  EO I T I  ON 

HERBIE  HAYMER  QUINTET 

1 335.  LAGUNA   LEA P/BLK  MARKET  STUFF 

MONK  HAZEL 
I336.GIT  WITH    IT/  IDEAS 

H.  HEIDT 
I337.CAN    I    HELP   IT/  LAST  NIGHT 

LUCILLE  HEGAMIN 
I  338. SOME  EARLY  UORN/LAND   OF  COTTON 

FLETCHER  HENDERSON 
I339.MALINDA  WED D I N  DAY .    TAKE  ME  FR 
I  340. LI Xa/hOTTER   THAN  ELL 
I  341 .WILD   PARTY/RUG   CUTTERS  SWING 
|342.RAD*0  RHYTHM/JUST  BLS 
I  343. KNOCK   KNOCK  WHOs/uNTILL  TODAY 

1344.  U  CAN  DEPEND  ON  ME/  JIM  TOWN  BLS 

1345.  TIDAL  WAVE/  MEMPHIS  BLS 

1 346.  PIXIE  FROM  DIXIE/GO  WELL  TOGETHER 

HORACE  HENDERSON 

1347.  AINT  MISBEHAVIn/SMOOTJ   SAI LING 
I  348. TURKEY  SPECIAL/  SULTAN  SERE 

RASA  HENDERSON 
1 349. AFTERNOON  BL/    I    NEED  YOU 

VICTOR  HERBERTS  ORCH 
1350. SPRING  SONG    ( ONE  SIDE  ONLY; 

SAM  HERMAN 
I  35 1. MIGHTY   LAK   A  ROSe/al  FRESCO 


2621  9 

KEY 

s  10 

N 

AP 

752 

v+ 

AP 

753 

N-/v 

BB 

10477 

DE 

661 

e/v- 

AP 

751 

v+ 

DE 

661 

v+ 

SG 

28102 

N- 

SwSo 

1405 

N 

SwSo 

l  046 

N 

VI 

2621  9 

E 

NG  BB 

10218 

N 

BB 

1  1  0 1 2 

V 

BB 

1 00  1 2 

E- 

VI20I639 

N — 

DE 

1338 

E 

DE 

1684 

E 

DE 

1882 

V+ 

BR     4182  E+ 

CO  32250  N 

CA      407  N 

BB    55 1 8  n/e+ 
DE      555  N— 
DE      342  N- 


BR 

80037 

E+ 

VU 

25373 

V 

VI 

25379 

E+ 

BRE 

2l  19 

N— 

CO 

36289  N- 

OK 

5900 

V+ 

OK 

6026 

N 

CO 

3958 

E+ 

VI 

60046 

E 

VI  20558  E+ 
CO  36861  E+ 


BRE 


DE 


I 352.B I JOu/PUT  THAT  RING   ON  FINGER 

WOODY  HERMAN 
|353. still  bluebird  sings/love  with-C 
i 354. intermezzo/lazy  rhapsody 

I 355.IRRESI  STI BLe/mI LKMAN  KEEP  BOTTLES 
I356.MV  FOOLISH  HRT  4  l/l'D   LOVE  U  AGN 
I  357. NORTHWEST   PASSGAe/juNE  COMES 
I  358. YOUR  FATHERS  MUSTACHe/gCOD  2  HOLD 
I359.SAY  SI    Sl/PICK  A  RIB 

1360.  FINE  4  DANBy/cOUSIN  TO  CHRIS 

1361.  GIVE  LIT. WHISTLE/PEACH  TREE 
I  362. FAN  IT/SOUTH 

I  363. ISLE   OF  MAY/EAST  SIDE  KICK 
1 364. MY  IKOM/ 1  NTERMEZZO 
1365.1  dood   it/be  NOT  DISENCOURGED 
1366. INDIANA  BOOGIE  WOOGIe/tEDDY  BEAR 
I  367.W00DCH  C'PPERS   BALl/  WITH  SOMEONE  NEWCO  37238  E 

1 368.  DALLAS  BLS/  BL  EVENING  BRE     2842  N- 

HARRY  HER5HF I  ELD 

1369.  ABE  KABIBBLE  BALL  GAMe/d I  CRATES  LT  CO     2907  E 


2658  N 
3256  C 
8603  e/»- 
4016  N 
CO  36835  e/n- 
co    36870  N- 
DE    2979  N 
DE    3)40  N 
DE    3008  E/v 
DE    3761  v+ 
DE    2993  N 
DE    3738  N 
DE  I  8506  N- 
3383  E- 


THE  HIGH  HATTERS 


2250  N- 
3461  N 
3501  E 
3544  N 
2440  N 
OE  18346  E 
4030  E 


DEC 


1370.  BLUE  EVEN/lNDIAN  BOOGIE 

1 371 .  WHATEVER  HAP  TO   u/dREAM  VALLEY 
(372.BL   ON  PARADE/FEACH  TREE  STREET 
1 373, STARS  REMAIN/SHOULD  HAVE  KNOWN  U 
I374.BIG   WIGWAM/WOODCHOPPERS  BALL 
I  375, PEL  I ^  ER  ME   TO  TENn/amEN 
I376.THIS   TIME  DRMS  ON  Me/bL   IN  NIGHT 
I 377.SOMEB00Y  LOVE  Me/baBY  ALL  THE  TME     CO  37820  E 
I378.CONTO  B   FLAT  MINOr/lvE  U  MORE  EVY     DE     3973  E+ 
I  379. amen/dELIVER  ME  OE   18346  E 

1380.  COULDNT  SLEEP  WINK/mUSIC   STOPPED       DE    18577  N- 

1381.  HOT   CHESTNUTS/  4  OR   5  TIMES  DE     18526  e/e- 

1382.  WOODSHEDOIN  WITH  WOODY/ B I  SHOPS   BL     DE     3972  E 
|383.ELISe/yARDBIRD   SHUFFLE  DE     4353  E+ 

EODIE  HEYWOOD/RED  NORVO  I  2" 

|384. BEGIN  BEGUI NE/WHI CH   SWICh/BASS   ON     VD       324  N 

EDDIE  HEYWOOD 
I  385. LOVER  MAN/BEGIN  BEGUI NE 
I386.SAVE  SORROW/T   'AINT  ME 
I  387. BEG  IN  BEGUI NE/LOVER  MAN 
|368.T'AINT  ME/SAVE  YR  SORROE 

ART  HICKMAN 

1389.  DRM  HOUSE/MAYBE   YOULL   BE  THE 

J.C.  HIGGINBOTHAM  QUINTET 

1 390.  BASIN  ST   BLUES/8LS   FOR  TOMMY 


DE  23398  E 
CMS       554  E+ 

DE  23398  N- 
CMS       554  E- 


12' 


HIGH  HATTERS 
1391.2   KNOW  U   IS   LOVE/DONT  HOLD  EVYTHNG 
1 392. PLUCKY   LINDYS  I-Ay/cOOD   LIT  BAB 
I  393. LOW  BWN  RHY/GOTTA  FEELING 
I  394.APENT  WE  ALL/PICKIN  PETALL  OFF 
I  395. SO  SYMPATHI C/WHR  COLBEN  CAFF  GROW 
I396.SING   U  SINNERS/lN  MY   LIT  HOPE 
I  307. ONLY  LOVE    IS  REAL/wOMAN    IN  SHOE 
I  398. SUGAR/  BLUES    IN  MY  HEART 
I399.IF    I   CANT  HAVE  u/CANT  BELIEVE 
I400.SINGIN  BATHTUp/laOY  LUCK  


.VI  21302  E— 

BN  7  E+ 

VI  21791  E 

VI  2 1 909  E 

VI  22041  E 

VI  22|46  E 

VI  22307  E 

VI  22322  E 

VI  22337  E 

VI  22810  E+ 

VI  22190  N 

VI  22219  E- 


405.STOMPIN  EM  DWN/TACK  HEAB  BLS 
BERTHA  H  I  LL 

406.  TROUBLE    IN  MINd/hOW  LONG  BLS 

407.  CHR I STMA6  MAN  BLs/wEARY  MONEY 

408.  GEORGIA  MAN/TROUBLE    IN  MIND 
I ABCVF !   RM  CHP  3  GRV ) 
TFOPy  Hill  ORCH 

409.  big  boy  blue/harlem  twister 

410.  passionette/uptown  rhapsody 


401.  MY   FUTURE  JST  PASSED/  GET  HAPPY     Vl    22444  V+ 

402.  CHEERFUL  LIT   EARFUl/ovER N I GHT         VI    22566  E- 

403.  CHEERFULL   LIT   EARFUl/oVER Nl  GHT       VI    22566  E+ 

HIGH  SOCIETY  7/FLA.  HARMONY  KINGS 

404.  MORNI hG/DANCE  WITH  ME 

A  LEX  HILL  FIANO  SOLO 


RAD 


l24i 


BR  80034  E+ 

CI     1003  E+ 
VO     1224  v/g+ 
OK     83 1  2  P 


6908  V 
3294  n 


RICHARD  HIMBER 
4(1. BROADWAY  RHY/ON  SUNDAY  AFTERNOON  VI    25|24  v+ 
4|2. EVERY  ONCE  WH I Le/tORMENTED  VI    25293  E- 

413.  BLUE  HAWAIl/wAS   IT  RAIN  VI   25538  E- 

41 4.  PARADE  OF  BANDS   /PTS  344  VI    26007  V 

4 1 5.  WHOSE   THEM  SONG/PTS    I  42  RY      1795  N 

EARL  HINES 

4|5A.IT  HAD   TO  BE  u/YELLOW  FIRE  BB    11308  N 

41 6.  EVERYBODY   LOVES  BABy/bEAUKOO   JACkBB     7040  N— 
4|7. BOOGIE  WOOGIE  ST  LOUIS/nUMBER    |9  BB   10674  V 
4 1  S.HARLEM  LAMENT/TAKE  IT   EASY  BR     677l  E 

419.  GLA0  RAG  DOLL/  ROSETTA  BB    10555  N- 

420.  BOOGIE  WOOGIE  ON  ST   LOUl/#  |9         BB    10674  N-, 

421 .  CANT  BELIEVE  THAT  YOUR/RHY  SUNBE  OK  6250 

422.  BOY  WITH  WISTFUL  EYEs/dONT  KNOW 
423.57   VARI  ETI  ES/AI  NT   GT  NOBBY 

424.  MONDAY  DATE/CAUTION 

425.  CAUTI0N  Bl/mONDAY  DATE 

426.  RIFF  MEDLEY/  XYZ 

427.  AINT  GOT  NOBODy/57  VARIETIES 

(above:  lam  crk) 

428.  f  19/boogie  woogie  un  st  louis 

429.  mel  baby/  sunny  side  st 

430.  b.w.  on  st  louis/^  |9 

43 1 .  stormy  monday/sunny  side  st  i  2" 

432.  just  be  in  caroli  ne/we  found 
LES  H I TE 


-A 

/N- 


BB  I l 394  N- 

co  35875  N- 
CO  I. 
CO  35876  N 
BB  I  053 1  E 
OK  4|  175  V 

BB  10674  E- 
VI  27562  N- 
BB  1 0674  E- 
VB         9  V 

BR    6960  E 


433. BOARD  MEETING/WLD   WAITING  FOR 

^T  HOPES 
433A. THE  MOOCHE/NO   PAY  BL 


BB    I  I  I  OS  E+ 


1005  E+ 
545  E+ 
505  E+ 
508  E 


434. ORGAN  GRINDER  SW I NG/sELECT I ONS  CMS 

435.  MAPLE  LEAF  RAg/yELLOW  BOG   BLS  BN 

436.  CLARK  4  RANBCLPh/  CHANGES  MADE  BN 
437. I ND I  ANA/GET  HAPPY  DE    18438  V 
437A. ORGAN  GRINDER/SELECTION  GUTTER  CMS       545  E- 
438. SUGAR   FOOT  St/sW  GA  BROWN 

439.  TIN  ROOF  BL.DIGA  DIGA  DO  J 

440.  BUGLE   CALL  RAg/sQUEEZE  ME 

441 .  DOCTOR  JAZZ/SHOE  SHINERS  DRAG 

442.  LIBERTY   INN  DRAg/ga  CAKE  WALK 
'43.W0LVER I NE  BLs/sOMEDAY  SWTHRT 
444. SLOW  EM  DOWN  Bl/shES   CRYI NG  FOR 
445. SHOE  SHINNES  DRAg/dOCTOR  JAZZ 
446 «CHN AGES   MADE/CLARK  4  RANDOLPH 

447.  GA  CAKE  WALK/LIBERTY    INN  DRAG 

448.  THATS   A   PLENTY/BALL  IN  THE  JACK 

449.  BASIN  STREET  BLS,7  CHI  MES  BLS 
450.4  CR  5  TU'Es/sNOW  MORNING 

451 .  LIBERTY   INN  Drag/  GA. CAKEWALK 

JOHNNY  HCDGES  ORCH 

452 .  JEEP   IS   JUMPIN/PRELUDE  K 1  SS 
1 453. PASS  I  ON  FLOWERS/GOING  OUT 
454.SQUART  ROO /THINGS  AINT  WHAT 

455.  G00B  QUEEN  BESs/  THATS  BL  OL  MAN   BB   I  1117  V 

456.  P0UNB   OF  BLS/SIBEWAYS  MER     8961  E+ 

457.  JEEPS   BLS/RENDEZVOUS  WITH   RHY         CO     37837  N- 

458.  DAY  DRMS/  JR.   HOPS  BB   I  I  02  I  n/e+ 

459.  JEEPS   BLS/  RENDEZVOUS  W  RHYTHM 

460.  RENDEZVOUS  WITH  RHYTHm/jEEPS 

461 .  miss  oreamboat/dooji  WOOOJ I 

462.  GOING   OUT   BACK/PASSION  FLOWER 

463.  GOOD  QUEEN  BESS/tHATS  THE  BLS 

BILLIE  HOLIDAY 

464.  U  BETTER  GO   NOW/NO  MORE 

465.  WHATS   THIS  THING/DONT  EXPLAIN 
466. STRANGE  FRUIT/FINE  4  MELLO 

467.  GOOD  MORNING   HRTACHe/nO  GOOD 

468.  I'LL  BE  SEElNG/lLL  GET  BY 


BN  34  E 

ZZ  I  01  V 

BN  35  E/v 

BN  507  E 

DE  18437  E+ 

JR  1007  E 

BN  506  N- 

BN  507  N — 

BN  508  N 

DE  1 8437  V 

JR  1009  E 

JR  1008  E 

8»  I  N- 

BE  I  8437  E+ 

VO  4386  V 

BB  300817  v+ 
1 1 447  v+ 


vo  4| l 5  N- 
VO    4|  1 5  E+ 
VO  4849  N-/v 
VI 202822  E 
BB    I  I  I  17  E 


OE  23483  E+ 

OE  23565  E+ 
CMS      526  n/e* 

DE  23676  N 
CMS      553  E 

469. OLE  CEVIL  CALLED  LOVE/lOVER  MAN  DE  23391  E+ 
470.STRANGE  FRUIT/FINE  4  MELLOW           CMS       526  E+ 

47i .yesterdays/got  rt  sing  bls  cms     527  E* 

472.1   COVER  WATERFRONT/LOVER  COME  CMS  559  E- 

473.  MUST   HAVE  THAT  MAn/fOOLIN  CO  36207  E 

474.  MY  man/  CANT   HELP  LOVING  CO  26113  N 

475.  WISHED   ON  MOON/  MISS   BROWN  CO  36205  E+ 

476.  GLOOMY  SUNDAy/niGHT  4  DAY  CO  38040  N 

477.  FINE  4  MELLOW/STRANGE  FRUIT  CMS  526  v/e 

478.  TIME   ON  HANBS/PULLI NGTHROUCH  OK  5991  N- 

479.  TRAVELI NG/NEVER   LOVLI ER  CP  I  1 6  N 

480.  jim/love  ME  OR  LEAVE  ME  OK  6369  E 

48 1.  VERY  THOUGHT  OF  u/CANT  GET  STRED  OK  4457  N- 

482.  GHOST  YESTERDAY/FALLING    IN  LOVE  VO  5609  N 
483.1 F  YOU  WERE  MINE/MOONLIGHT  CO  32206  E 
484.00TTA  RIGHT/YESTERDAYS  CMS       527  E-t 
485. CANT  HELP/MY  MAN  CO  361  I  3  N 

HOLLYWOOD  DANCE  ORCH/SAM  LANIN 

486 . S WTHRT/WH I FPORWI LL  BA       632  e/e- 

HONEY  DIPPER/ROSSIVELT  SYKES ) 

'■67. LITTLE  4  LOW/NIGHT   TIME    IS  RIGHT  DE     7324  N-A'' 
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25^  MINIMUM  BID 


•1488, 

1489, 

1490, 

1491. 

1492, 

1493, 
1 494, 

1495, 

1496, 

1497, 

1498, 
1 499, 

1500, 

1501 , 
1502, 
1503, 
1504, 
1505, 
1506, 

1507, 

1508, 

1509. 

I5l0. 

|5|  1 1 

I5l2, 

|5|3. 
I5|4. 
|5|5, 

15(6. 
If  17. 
|5|8. 

1519. 

1520, 
152  l . 


HONEY  SWAMP  STOMPERS  

•  WIPIN  THE   PAN/   BETTY  HA       856  V 

HOOT  EN  4  HQQTEN 
.BROTHER   LOW  DOWN/SERMON  CO    |40|4  N 

CLAUDE  HOPKINS 

.MYSTIC   MOAN/WASHINGTON  SQUABBLE         BR     6750  E+ 

CLAUDE  HOPKINS 
.MAR  I E/ ( LAM  CRK)  CO     2904  E 

DOC  HOPKINS 

.WRECK   BTWN  NEW  HOPe/wRECK  BE     6039  n/e 

LENA  HORNE 

■  MAN   I    LOVE/  WHERE  OR   WHEN  VI   27818  v/E-f 

i LONG   AS    I    LIVE/  GOTHIN  BUT     BLS  VI20I626  M 

BOB  HOWRAD  ORCH 
,EV  DAY/ PORTERS   LOVE  SONG  BE       460  E 

DARNELL  HOWARDS  FRISCO  FOOTWARMERS 
,D I PPERMOUTH   BLs/sOME  OF  THESE  BYS      JM         33  E 

DARNELL  HOWARDS  FRISCO  FOOTfcARMERS 
.PRETTY  BABY/   ST. LOUIS   BL  JM  34  V+ 

ROSETTA  HOWARD  4  HARLWM  HAM  FATS 
.ROSETTABL/  YOURE  VI  PER 
.STAY  ON    IT/HOW  LONG  BABY 

SPIKE  HUGHES 
,  ARABESQUE/ NOCTURNE 

HELEN  HUMES 
..1ST   PROPELLED    PAPa/bl  4  SENTMTAL 
.JUST  RtFUES   SING/RAIDED  JOINT 
.WOULD    IF   I    COULD/FORTUNE  TELLIN 
.FORTUNE  TELLIN  MAn/wOULD    IF  I 
.SEE   SEE   RIDER/  8EETER  TO  GIVE 
.THATS   PLENTY/ROYAL  GARDEN  BLS 

FRANK  HUTCHISON 
.TRAIN  CARRIED  GIRL/WORRIED 


MER 
MER 

SAV 
SAV 
PH 
CP 


7370  V+ 
7459  E+ 


8047  N 
8056  N 
551 3  N- 

55 l 3  E+ 
I  26  N-. 

893  E+ 


OK  45064  N— 
PAE      705  E- 


LESLIE  HUTCHINSON 
.DELIGHTED   TO  SEE/  GONE 

H.M.    IRISH  GUARDS  BAND 
.OLD  OOMRADES/   LIGHT  OF  FOOT    ISIOHONEQ     2273  E+ 

HUDSON  -OE  LANQE 
.POPCORN  MAN/  GOIN  HAYWIRE  BR     8007  E+ 

PAT  HYDE 


PAE      1987  N 


VI20454  E 
VI  77772  E 
VI   18995  E 


1523 
1524 


i525 


.LONE    IN  AIR   AG A  I n/ COULD NT  BE 

JACK  HYLTON 

.LIFT  UP  FINGER   SAY  TWEEt/laUGHI NG      VI    22067  V- 

INTERNAT I ONAL  NOVELTY  ORCH 
.DREAM  TANGO/TANGO-FATE 
.CZARDAS   PRINCESS   WALTZ   AND    I  STEP 
, MY   BUDDY/WHEN  WINTER  COMES 

REX  IRVING  4  THE  BOYS 
,THE  acrobat/  elegy  at  a  jitterbuq  Royl  1845  v+ 
,2nd  ave  clambake/gossi P 

.ELEGY   TO  JITTERBUG/ACROBAT 

CLIFF  JACKSON  PIANO  SOLO 

.WHO/  HAS  TO  BE  YOU 
.LIME  HOUSE/ROYAL  GAROEN 
.COULD   BE  WITH   u/WEARY  BLS 

JACK  JACKSON 
,PED   SAILS    IN  SUNSET/TURN  FACE 

.YANCEYS^l/thAT  "fuNNY  FEELING 
.ITS  TIGHT   JIM/HARMONY  BL 

HENRY  JACQUES  ORCH 
•EL  CAPULL1TO  DE   ALELI/ALICE  BL 


RY 

1842  N 

RV 

1845 

N 

BW 

25 

v/e+ 

BW 

26 

v/e+ 

BW 

4 

E+A 

VI 

25 152 

E- 

Vl202l46 

N 

CE 

30 14 

E+ 

HMV 

5114 

N 

ILLINOIS  JACQUET 
1527. WEARY  BLS/GROOVIN 
528. FLYING   HOME/  PARTS    I  42 
JAFFE 


MER 

8968 

E+ 

Philo 

101 

E 

OUT  MIS 

SG 

51 

E+ 

1530, 
iKl, 
1532, 
1533, 
1534, 
1535, 
1536, 

1537, 

1538. 

1539, 
1541, 

1542, 
1543, 
1544. 
1 545. 
I  546. 
1547, 
1548, 
1549, 
1550. 
I55l. 
1552. 
1553. 
1554, 
1555, 
1556, 
1557, 
1558. 
1559, 
I5i31. 


JAM  SESSION  AT  VICTOR 

.BLUES/  HONEYSUCKLE  ROSE 

.HONEYSUCKLE  ROSE/  BLUES 

.AUTUMN  HARMONY/DIRECT 

.BLUES,   SWING   MAMY  (LAM  CRK ) 

. BLUES/HONEY SUCKLE  ROSE 

.MISTY   SUNR I SE/CHI NA  BOY 

.HONEYSUCKLE  ROSE/  BLUES 

FRANK  JAMES  VOCAL 
.MISTREATED  BL/FROsAkEN 

HARRY  JAMES 
,BOO  WOO/   WOO  WOO 

.CARNIVAL   VI ENCE/FLI GHT   BUMBLE  B 
,HEB-L*n/u'U-  NEVER  KMJW 

.I'LL  GET  BY/FLATBUSh/fLUNAGAN 
.GO   FOR  NOTHING  Me/oNE  DOZ  ROSES 

,avalon/c iri bir I  an 

,CI RIBI Rl Bl n/aVALON 

.one  o'clock  jump/two  o'clock  jmp 

.DIDNT   MEAN  A  WORd/whOS  SORRY 
.SLEEPY   LAGOON/TRUMPET  BLS 
.ONE  O'CLOCK  JUMP/TWO   O'CLOCK  JUMP 
,AVAL0N/CI Rl Rl  BIN 

,j.p.  dooley  iii/  jugheab 
.carnival  of  Venice/  hodge  podge 


VI 

25559 

n/e 

VI 

25559 

N 

SW 

237 

N— 

sw 

233 

N 

VI 

25559 

N-/E 

s» 

236 

E+ 

VI 

25559 

E 

vs 

6062 

V 

CO 

35958 

E 

CO 

36004 

N— 

CO 

37264 

e/n 

CO 

36698 

E+ 

CO 

36566 

V 

CO 

35316 

N 

CO 

35316 

V 

CO 

36232 

N 

CO 

36973 

E 

CO 

36549 

N- 

CO 

36232 

E 

CO  35316  N- 
CO  36487  N- 
823  I  N 


CONCERTO   FOR   TRUMPEt/mARKET   FOR   U  CO     35340  E 

NIGHT  SPECIAL/BACK  BEAT   BOOGIE  CO  35456  E 

BEAUMONT   RIDe/oOES    IT  GET  LATE  CO  27080  E 

BACK  BEAT   BOOGIe/nIGHT  SPECIAL  CO   35456  N- 

IM   IN  MARKET/CONCERTO   FOR  TRUMPET  CO  35340  N- 

trumpet  rhapsody/pts  142  CO  36U60  E+ 

woo-woo/boo-w —  CO  35958  E- 

VIAT   TILL  SUN  SHINES/tEVIL  SAT  DWN  CO     36466  E+ 
CONRAO  JANIS 

1 561. WILLIE  WEEPER/EH   LA   BAS  CI      3006  N- 


ii*ZZAT  PHlUIAHMftNie 

lboJ»T   FOR  2/PARTS  142 

JXZ2  BAND 

•364«6»EAT   BLUES/WEARY  RIVER 

GLORIA  JEAN,  SOP. 
1565. ANNIE  LAURIE/PENGUIN  SONG 

HERB  JEFF R I ESf EDDI E  BEAL  TRIO) 

1566.SAVE  ME  A  DR/BRING   ENUFF  CLOTHES 

JERRY  JEROME 
1567.0  I RL   OF  MY   DR/RA I NBOW  BLS 
1568.JAMMIN  W  JERRY/WALKIN  W  JERRY 

BILLIKIN  JOHNSON  4  FRED  ADAMS 
1569. I NTERURBAN  BL/SUNBEAM  BL 

BUNK  JOHNSON 

1 570 .  PANAMA/DOWN  BY   THE  RIVER 

1571 .  PALLET  ON  FLOOR/  BALLIN  THE  JACK 
1 572. SH I Ne/y AAKA  H I CKEY  BULA 

1573.2:19  blues/ace  in  the  hole 

1574.  u  always  hurt  1  u/tishomingo  BL 

1575.  WHEN    I    MOVE  TO  SKY/NOBODYS  FAULT 
(VOCALS  -SISTER   LOTTIE  PEAVEY) 

PREPPY  JOHNSON 

1 576.  HARLEM  BOUND/ SWEET  MABNESS 
1577.SWEET   MABNESS/HARLEM  BOUNB 

JAMES  P.  JOHNSON 

1578. BACK  WATER  BL/CAROLINA  VALMORAL 


7 

'RAX 

T786 

E 

BE 

"116 

N 

EXC 

107 

E+ 

AS 

500 

N- 

AS 

503 

N 

CO 

14293 

V— 

JM 

8 

E 

JM 

16 

E+ 

Jl 

15 

N- 

GTJ 

34 

E 

DE 

25131 

E 

GTJ 

37 

E+ 

BEE 
BEE 


3810  N- 
3810  E+ 


25  E 


1579.BLEEB I NG   HEARTEo/u  CANT   BO  W  LAST  VI    19123  E+ 

1580. SNOWY  MORNING    Bl/|    NEVER  KNEW  AS      3503  N- 

JOHNNY  JOHNSON  ORK 

1 581 .SPEEBY   BOY/GRASS  GR0W8  GREENER  VI   21275  E 

1582.JUST  U  JUST  me/marianne  VI  22085  E- 

1583. SPEEBY  BOY/GRASS   GROWS  GREENER  VI   21275  V 

1584.SWEET  LORRAINE/CANT  GIVE  YOU  VI  21514  N- 

L0NN1E  JOHNSON 

1585. SWEET  WO  U   CANT  GO  WRONG/sT  LOUIS  OK     8512  V- 

1586. SW  WO  U  CANT  GO  Wr/sT   LOUIS  CYC   BL  OK     8512  V- 

1587.  RAMBLERS  BL/FLY  RIQHT   BABY  BB  34-0708  E 

PETE  JOHNSON  TRIO 

1588.  REBECCA/ ITS   THE  SAME  OLD  STORY  BE  11001  N- 

1589.  MOVIN  THE  BOOGIE/FOOT  PEBAL  BOOGIE  VI   27505  N- 

1590.  BARRELHOUSE  BOOG I E/CUTT I N  BOOGIE  VI   27504  E 

1591 .  KC   ON  MY  MINB/BLS   ON  BOWN  BEAT  BE     3384  N- 

1592.  PINE  CREEK/6TH   AVE  EXPRESS  VI   27506  E+ 

1593.  JUST   FOR  YOU/PETE'S   MIXTURE  BE     8582  E+ 

BILLY  JONES  BAND 

1594.  BLUIN  THE  BL/GOT   THE   SWEETEB*  GIRL  PA       478  N- 

1595.  BARNEY  GOOGLE/l   LOVE  ME(haRE  VOC )  VO  14556  V 

CURTIS  JONES 

1596.SAB   LONLEY   CRYINBl/bL    IN  BASEMENT  VO   04857  E 

I SHAM  JONES 

1597.  ALICE  BL  GOWN/YOUNG    MANS   FANCY  BR     5014  V- 

1598.  BLUE  EVINING   Bl/nOBODYS  SEETHEART  BR     2578  E 

1599.  WABASH  BLS/MA    (LOUIS   PANICO  COR.)  BR     5065  E 

1600.  Rl VERBOAT   SHu/sWANEE   BUTTERFLY  BR     2854  E- 
1601 .SWEET  IE  SW  TH   THAT/ COTTONP I CKERS  BR     2548  E 
1602. SWEET  ONE/THAT  REBHEAB  GAL  BR     2412  E 
1603. GET   LUCKY/SOME   OTHER  DAy/sOME  BR     2678  N 

JIMMY  JONES  BIG  EIGHT 
1 604. OLD  JUICE  ON   LOOSE/MUDDY  WATER          HRS      |0|4  N- 
JONAH  JONES 

RFI  LE/l 
ARI  s/jl 


/LUST  FOR  LUCK  KN 
JONAHS  WILL  SW 


6l4  E 
243  N 


VI20I836  E 

DE  236 1 0  N 
BE  8627  V 
DE  8645  E+ 
DE  7745  E 
BE  8670  N- 
23741 


I605.JUST   LIKE  BUTTERF 
1606. IM  HEABIN  FOR  PARI 
SPIKE  JONES 

1 607.  MOTHER  GOOSE  MEDLEY/OLD  MACDONALD 

LOUIS  JORDAN 

1608.  CHOO  CHOO   BOOGIE/CHICK  TOO  YOUNG 
1609. SMALL   TOWN  BOy/mAMMA  MAMMA 

1610.  USE  GETTING  SOBER/CHICKS  SLENDER 

161 1.  hodoo/lovie  JOE 

1612.  CALOONI a/sOMEOME   CHANGED  DE  LOCK 

1613.  LET  GOOD   TIMES  ROLl/nOBODY 

1614.  AINT  THAT  JUST/l TS  LOVE  U  WANT  BAB  BE  23669  E 
|6|4A.B0UG   THE  Jl  TTERBUG/FLSTFACE  DE     7590  E' 

TAFT  JORDAN  MOB 

1615.  NI GHT  WIND/MOON  TURNS  GREEN  ME  13352  V 

LEONARD  JOY  ORCH 

1 61 6. I M  NEED  IN/  WHERE  CAN  U   BE  VI    22467  E 

1 61 7. I M  NEED  IN  YOu/wHERE  CAN  U  BE  VI    22467  E 

LEONARD  JOY 

|6|8. ILL  STILL  BELONG  Z   u/uS  4  COMPANY     VI    22569  E 

JUNGLE  BAND 
1619. HOME  AGAIN  BLS/WANG   WANG  BLS 
1 620. ST   LOUIS   BL/GOTTA  DRAN  OOOD 

1621.  COTTON  CLUG   STp/wALLL  ST  WAIL 

DICK  JURGENS 

1622.  LONG   AGO   LAST   NITE/GOT   BONE  PICK 

ROGER  WOLFE  KAHN 
I 622A. ANYTHING   U   SAY/ I N  BMBOO  GARDEN 

1623.  LITTLE  BIRDIE  TOLD  ME/SUNNY  D I SP 
1624. IN  BAMBOO  GAROEn/aNYTHNING    U  SAY 

1625.  somet imes  happy/hallelujah 
i625a. crazy  rhythm/imagination 

1626.  LONELY   LIT  BRDBIRb/yOUR  REAL  SWTHT 


BRE 


6003  V- 
4936  Q 
1186  E+ 

6189  N 


VI  21675  E 

VI  20943  V 

VI  21675  E- 

VI  20599  E 

VI  2)368  V 

VI  2l5l0  E— 

1 627. SAY  YES  TODAY/DONT  WIT   TILL  LIGHTS  VI  2|507  N 


1628. IF  YOUR    IN  LOVE/FOLLOWING  SUN 
HELEN  KANE 

1629.  ME  4  THE  MAN/DONT   LIKE  THAT 

1630.  DONT  BE   LIKE  THAT/ME  4  MAN 

KANSAS  CITY  SIX 
I  63l  .PAG  IN  DEVIL/YONDER    IN  N.O.  CMS 
1632.1    GOT  RHYTHM/  JO   JO  CMS 

1633.6  cat6  4  prince/destination  KC|2"  KEY 

1634. DESTI NATION  K.C./6  CATS   4  PRINCE*  KEY 
A-  KASSEL 

1635. IM   A   LITTLE   TEAPOT/ANGEL  I NE  BB 


VI    22 1  82  N— 


VI  21830  v+ 
VI  21830  V 


5|2  E+/v 
555  E/V 
1303  e/v 
I  303  E- 

1 1  356  N 


SAMMY  KAYE 

1636.  WOLD    IN  MV  ARMS/CALL  OF  CANYON 

1 637.  AURORA/WORD  SWEETER  THAN  SWEET 

1638.  THEY  SAY/WHILE  CIG  BURNING 

1639.  UMBRELLA  MAn/vOURE  GONNA  SEE  LOT 

1640.  HOLE    IN  OAKEN  BUCKET/e I LEEN 
1 64l .SHABBY   OLB   C ABBy/cOUNTERPO I  NT 

1642.  TOMORROW  Nl TE/SCATTER  BRAIN 

(above  SLIGHT  big) 

1643.  TOMORROW  NITE/SCATTER  BRAIN 

1644.  WINB   4  SUN   IN  HAIR/LOVER  LULLABY 

1645.  TAKING   CHANCE  ON  LOVe/u  4  YR  KISS 

i  646. sidewalk  6ere/untill  tomorrow 

1 647 .  amapola/yr  the  moment  of  lifetime 
(above:  rm  cp  no  gr. ) 

1648.  HAWAI  I  AN  SUNSEt/fRUENDLY  TAVERN 

1 649.  REMEMBER   PEARL  HARBOR/DEAR  MOM 

1650.  CAME  HERE   TALK/MOUNTAIN  MEET  SKY 
|65| .2  SLEEPY  PEOPLE/HAVE  U  FORGOTTEN 
1652. INDIANA  MOONLIGHT/ALL  ASHORE 
1653. DADDY/  2  HRTS   THAT   PASS    IN  NIGHT 
1654. SLEEPY  SERE/RELUCTANT  DRAGON 
1655. SAN    IN  SHOES/  DONT  CRY  CHER  I E 
1655. REMEMBER   PEARL  HARBOr/|EAR  MOM 
I 6 57. BEAR  MON  /REMEMBER  PEARL 

1659. U  CALL    IT  MABNESS/LETS  HVE  CUP  COFFEEVI   27780  N 

i660.lalapaluza/bo  IT  NOW 

1661.  LEFT  HEART   STAGE  BOOR/  SOUTH  WINS 

1662.  LEFT  HEART  6TAGE/S0UTH  WINS 

1663.  CAME  HERE  TALK   JOE/wHERE  MT  MEET 

1664.  THERE   WILL  NEVER/LETS   BRING  QLORY 

1665.  CANT  SAY   NO  SOLDIEr/mISS  AMERICA 

1666.  CAAIT  SAY   NO/MISS  AMERICA 
|667«T»I£  IMff.  CHANCE   ON  LOVE/cABIN    IN  SKY 
1668. ALL  MY   LIFE/PRAYER  AWAY 
I669.00TTA   BE  THIS   OR  THAT/GOOD  GOOD 
I  670. BE  WALKING  W  HONEy/pROMIS 

HAL  KEMP 

I67I.F.B.R.   JONES/MY HEART    IS  UNEMPLOYED 
167 1  A. REMEMBER  Me/aM    I    IN  LOVE 

i672.lampli ght/got  a  date  w  angel 
1-673. still  love  kiss/ld  like  see  samoa 

1676.  p0werh0yse/in  dutch  with  duchess 

1677.  whats  new/whats  does  behind  eye6 
(above;  rm  chp  no  grv) 

1678.  speak  your  heart/take  tip  from  tulif 

1679.  whats  new/what  goes  on  behind  eyes 
(above;  rm  chp  no  gr) 

1 680. love  Sever  went  college/oiont  know 
|68| .gt  date  angel/remember  me 
i682.whats  new/what  goes  on  behinb 
|6b3.c0nfucius/w0uld  ja  mind 

1684.  cant  brush  me  off/  louisiana  purchasvi  26592  e+/e 

HERMAN  KEN  IN 

1685.  BOIN  WHAT    IM  DO  I N/ FEAT HER  I  NO  NEST 

STAN  KENTON 

1686.  CONCERTO  2  END   ALl/pARTS    1 42 

1687.  HIS   FEET  2  BIG  4  OE  BEB/'aFTER  U 

1688.  ART  I STRY    IN  RHT/ART  JUMPS 

Mf  ,M  INS  TRELS  

I&H9.0RA  PRO  NOBIS  I4ii 
1690. THE  HOLY  CITY  |42 
|69|  .PI'.OMIS   OF  LIFE  |42 

FRE00IE  KEPPARJS  JAZZ  CARDINALS 
1692. STOCK  YARD  STRUT/SALTY  BOG 

WAYNE  KING/TED  WEE MS  

1693.  TO  BE   FORQOTTEn/aLL    IM  ASKIN 

WAYNE  KINO 

1694.  PR0B1SES/0N  BL  4  MOONLESS   N I TE 

1 695.  WABASH  MOON/  DRM   A   LIT  BRM 

1696.  WALTZ  U   6AV«-»  Me/sONG  OF  ISLANB 
I 537.SYLVI A/SWTHEARTS 

I598.MAN  WITH  MANDOLIN/WINTER  BLOSSOMS 
I69SA.LOVE  THEME/  ILLUSIVE  ROMANCE 
I699.AB0REB  ONE/  WANCE  WITH  ME 


12 

v° 

27433 

f/n 

26075 

26 1 1 7 

v 

26157 

V 

26298 

E+ 

VI 

26387 

N- 

26387 

J 

265 1 5 

VI 

27239 

v/f 

V/E 

Vl 

27262 

V+ 

27349 

N- 

_  _ 

VI 

27738 

v+ 

VI 

27944 

VI 

26067 

VI 

26059 

VI 

27391 

E 

VI 

27449 

N- 

VI 

27476 

N— 

VI 

27738 

N— 

VI 

27738 

EV  1 

27780 

VI 

27874 

^+ 

VI 

27932 

N 

VI 

27932 

VI 

27944 

VI 

27049 

E+ 

VI 

27952 

N 

VI 

27952 

f/n 

E/N 

VI20I527 

VI20I642 

E+ 

VI20I684 

E 

VI 

201713 

E+ 

VI 

26038 

E 

VI 

25633 

V+ 

VI 

25651 

V+ 

VI 

25665 

E- 

VI 

25718 

E-/V+ 

VI 

26336 

V 

>  VI 

25732 

E— 

VI 

26336 

V 

VI 

26368 

E- 

VI 

27283 

E- 

VI 

26336 

E 

VI 

26452 

E+ 

VI  22016  E+ 

CP  382  N- 

CP  361  N- 

CP  1 636  e/e- 

HMV  626  N 

HMV  546  N 

HMV  977  N 


VI 

22236 

N 

VI 

22399 

E+ 

VI 

22643 

E 

VI 

24472 

E+ 

1  25528  E 

VI 

263  14 

E/E+ 

v  1 

26505 

N 

VI 

26629 

N 

VI 

27224 

N 

VI 

27224 

N- 

VI 

22399 

E- 

VI 

22642 

V+ 

VI 

22656 

V- 

VI 

27270 

E- 

VI 

27272 

e/e- 

V  1 

27575 

N— 

VI 

27588 

N 

V  1 

27752 

N- 

VI 

27837 

E+ 

VI 

27871 

e+/n 

VI 

255l8 

E 

VI20I673 

N— 

1702. ON  BL  4  MNLESS  Nl Te/pROM I SES 
I703.HELLO  BFUl/0NE  LIT  RA | NBROP 
1704. STAR  »UST/MY   FAVORITE  BANB 

1705.  AT  HOME/  ROSE 

1706.  WORRIEB   MINB/BROKEN  MELOBY 

1707.  BARLING   HOW  YOU  LIEW/jUMPIN  JUPITER 
|708.0AHU/STRAW      IN  THE  WIND 

1709.  RUSSIAN  ROSE/  ECHO  SAY 6  NO 

1710.  UNTILL  THE  STARS   FALL  BWn/aNGELINE 

1711.  BONT  LIE   ABOUT  me/  BE  BRAVE  BELOVED 

1712.  Josephine/  miracles  smetimes  hap 

|7|3.REM£MBER  WHEn/  MOTHER  WALTZ 

K  INOS  JESTERS 
I7l4. CHINA   BOY/   SHINE^RM  CHP  NOT    IN  GR) 

JOHN  KIRBY 
17 I5.SEXTET    FROM  LUC  I a/fRASQUI RA  SERE 

1716.  UNDEC IBEB/  FROM   A  FLAT    TO  C 

1717.  THE  C0UNT/|2  TH  ST  RAG 

1718.  WHEN    I   SAW/  LITTLE  MISS 
I7I9.STEPPIN   PRETTY/  GIT 

(ABOVE:  ANDY  KIRK#I7|8  ANB  1719) 
rtNPY  KIRK  

1 720. WORRIES   OVE  u/WNEBNE6BAY                             BE  1 303  N— 

|72|. LITTLE  JOE  CHICAGO/OVERHAND                      DE  3385  E 

1722.  LIT   JOE  CHI CA00/0VERHANb(m. WILLI AMS )  BE  3385  E+ 

1723.  LOTTA  SAX   APPEAl/boIN  S .Q (m.W I LLM8 )     BE  3883  E- 

1724. litt  joe/overhanb(mlou  Williams)         BE    3385  V+ 


OK 

5700 

N 

•  E 

2216 

E+ 

DE 

13123 

V 

BE 

3491 

V 

DE 

93 1 

E- 

28- 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  39,  185  LA  SALLE  STREET,  N.V.O.  27,N.Y. 
SEE  PAGE   ONE  OF  AUCTION  FOR  INSTRUCTIONS, 


25^  MINIMUM  BID 


1725 

1726 

1727 

1 728 

1729 

I  730 
|73| 
1732 

1733 
1734 

1735 
1736, 
1738 

1739 

1740, 
I74l  , 
1742 
1743 
1744 
1745 

1746, 

1747 
1743, 

1749, 
1750. 
1751, 


1752 
1753 

1754, 
1755, 
1756 


1758, 

1759, 

1760 

1761, 

1762 
1763 

1764 
1765 
1766 
1767 

1768, 
1769 

1770 
1771 

1772 
1773 


1776. 
1777, 
1778, 

1779, 

1780, 
1781, 
1782, 
1783, 
1784, 
1785, 
1786, 
1787, 
1788, 
1789, 

1790, 
1791, 
1792 
1793, 
1794, 
1795 
1796 
1797 
1798 
1799 


ANDY  KIRK  CONT. 
LOTTA  SAX  APPEAL/BO  IN  SUSIE 

MANY  KLEIN  HAfAJJ  AN5 
,RAI NB0W6   OVER   PARAB I SE/MAKALAPUA 

BIO  BOY  KNOX 


3883  n-/e 


BB    10505  N 


6952 


,POOR  MAN  BL/  BLUE  MAN  BL 

THE  KORN  KOBBLERS 
iWHEN    ITS  HOO  CALL  I N  T I Me/fR I ENOLY     OK     6468  N- 

B.  tCRUEQAR  4  ORCH 
THATS   GOOB  SUNNY  SO/BOWN  A MONO   SUQRVI    2|903  V+ 

GENE  KRUPA 

, THANKS   FOR  BOOGIE  RIBe/kEEP  FLYING  OK     6506  V+ 
,ALL   THOSE  WONBERFUL/THATS  WHAT  U       CQ  36621V 
.SWING   HERE/  HOPE  GAB  LI EK  MUSIC         VI   25276  V 

(ABOVE:  RM  CHP  NO  QR) 
,CH ALL ENG ER  SHOp/BONT   BE  SURPRISES     BR     84|2  E+ 
BOLERO  AT  6V0Y/MURBY  PURBY  BR     8284  E+ 

DICK  KuHN  ORCH 
,BWN  AMONG   SHELTERING/LAMP  OF  MEMY     BE     42*3  N 
TAKE  YOUR  LOVE/sWHT   HONEY  BARLING     OE     352|8  N- 
6IERRA  SUE/  TIGER   RAG  CO     35454  E 

BILLY  KYLES  BIG  8 

ME  OUT/  DATE  4  EIGHT  HRS 


1003  N- 


BABY  U  KNOCK 
KAY  KYSER 

WHO  WOULDNT   LOVe/hOW  00    I    KNOW  CO   36526  E 

WHAT6   NE#/  HELLO  MR  KRINGLE  CO  35248  N 

HES  MY  UNCLE/  JOHNNY   PEDDLER  CO   35777  N 

CANT   REM  TO  FGEt/tO   BE  CONTD  CO  35847  N 

KNOW  SECREAT/EVYTHING   HAP   TO  ME         CO  35993  N 

8Y-U  BY-O/POPOCATRPET I  CO  36422  E+ 

LAPPS  BLACK  ACES 

SWT   LOVIN  MAMA/   AGGRAVAT I N  PAPA         GE     5023  V- 

TOMMY  LAONIER  ORCH 

JADA/  WEARY  BL  SW         50  E+ 

WEARY  BL/  WH  U  4   I   WERE  YNQ   MAGGIEHMV     94 1  I  N 

NAPPY  LAMARES  LOUISIANA  LEVVE  LOUNGERS 

AT  JAZZ   BAND  BALL/HIGH  60C I ETY  CP   10025  V 

LAZY  BLs/   ILL  GET  YOU  VI    19488  E- 

MELODY    IN  F/BARCAROLLE  VI    19488  E- 

(above;  t  1750  AND   |75|   ARE  ART  LANDRY  4  orch) 

LaNg-Venut  i 

beale  st  bl/  someday  swtheart        dee   5883  e— 

FAREWELL  BLs/aFT  U'VE  GONE  BR     8007  E+ 

SAM  LAN  IN 

RpSE  OF   CHILE/ OH  BY  JINGO  00     2943  E- 

IJ  NEED  SOMEONE  TO   LOVE/   IT*6   YOU       PE    14634  E- 

STP  YOUR   TICKLING   JOCk/shE    IS  MY       VI   45|97  E 

LAUGHING  RECORP/lNSTR  DANCE  SEXTETTE 

6 POL  I  ED  CORNET   SOLO/   SICILIAN  ROSESUU     7796  V+ 
PAUL  LAVEL 

RUNNIN  WILO/  DINAHS   BLS  VI   27303  E 

{    SL  DIG   ON  PI NAHS  Bl) 

LA  V^AES  CHICAGO  LOOPERS 

SUNDAY/   IM  COMING   VA  JU  2  V 

GERTRUDE  LAWRENCE 

VI  27332  E- 


Jr"  HR  CRk) 


SG  15004 
SG  28103 


BLS 


HJCA 


BRE 


343  E+ 

S8  E 

343  E+ 

917  E 

1325  E+ 
2576  G+ 


VI  267 1 3  N 
VI  27727  N 


GLAMOUR  MUSIC/PRINCESS   OF  PURE 

MME.  M.T.  LAWRENCE  (  VOCAL) 
.HIS  EYE   ON   SPARROW/ STAND   BY  ME 

YANK  LAWSON 
SUGAR/  SENSATION 
, SQUEEZE  ME/  SHIEK 

LEAP  BELLY 
,HOW  LONG/  GOOD  MORN  I  HQ 
.GOOD  MORNIGN/LEAVING 
,HOW  LONG/GOOD   MORNING  BL 
.GOOD  MONING   Bl/gOODNITE  IRENE 

BARON  LEE 
.HEAT  WAVES/GROWL 
.REEFER  MAN/  OLD  YAGOO 

D  ICK  LE I  BERT 
.HOME   ON  RABGE/WHEN    I   GROW  OLD 
.trees/  BERCEUSE 

HARUN  LEONARD  + 
.PLEASE  OONT  SQUABBLE/  A— LA—6R I OGES  BB  10899  E 
.POP  OAVE  ME   NICKEL/4000  SWING  BB   10823  N- 

LEt  LESLIES  BLKBIRDS 
.BANDANNA   BAB  I ES/MAGNOL I ES  WEDDING      BR     4030  V- 

( ABO  \iE  CRk) 
LOUIS  LEVY  . 

,GT. V.HERBERT  SEL    112  COE     2389  N 

HENRY  LEVINEj   LOWER  BASIN  STREET) 
JOE  TURNER/   BEALS   ST   BL  VI    27543  V 

.EAST  ST  LOUIS  BLs/  AUNT  HAGERS  BL  VI  27544  E 
,JOHN  HENBY  Bl/cARELESS   LOVE  VI   27545  V 

MEADE  LUX  LEWIS 
,DENEPAS   PARADE/GLENVILLE  GLIDE  AS        353  V+ 

MEADE  MIX  LEWIS 
.WHI6TLIN   8LS/HONKY   TONK   TRAIN  BB    1 0 1 75  N 

.CELESTE  BLs/  YANCEY  SPECIAL  DE     8| 9  N 

.BEAR  CAT  CRAWL/SHOUT   FOR  JOY  VO     4608  N 

.MR  FREDOIE   BLs/cELEST  BLS  OE     383 1  N- 

.BOOGIE  WOOD  IE    MAYER/  PTS    |42  PaE     2649  N 

.BOOGIE  WOOQIE   PRAYER/  PTS    142  VO     4606  N- 

.BOOGIE  W003IE   PRAYER/  PTS    1 42  CO   35  960  E- 

.COLITUDE  BL6/  MELANCHOLY  BN 
,T»06   4  FEWs/  CHICAQO   IN  M I  NO    I  2*  BN 
.BOOQIE   WOOGIE   PRAYER/  PART    142  VO 
TEO  LEWIS 

.STEPPIN  OUt/uNFORTUNATE  BLS  CO 
►CLAR  MARM/CHIM  ME  SHA  WABBLE  CO 
.KING  FOR  OAy/mOONLITE  MADNESS  CO 
►  6HE6  FUNNY  THATS  WAy/hAT  W  SILVER  CO 
.WHILE  WE  DAHCED  TILL  OAWn/aROUND  C  CO 
iSEE  U  IN  CUBa/mOON  SHINES  ON  CO 
,MEQ_EY/  SCHUBERT  SERE  CO 
.BEALE  6T  MAMa/lOUI SV I LLE  LOU  CO 
.I'LL  SEE  U  IN  CUBa/mOON  SHINES  ON  CO 
.0  katharina/  will  u  REMEMBER  ME  CO 


I  N- 
4  N- 
4606  N- 

48  E+/n- 
1573  E-/G  + 
1485  V 
1656  E-t/v 
504  E- 
2927  V 

|5  N-/E+ 
38  92  e/v+ 
2927  E 
295  E+ 


VIC  LEWIS  4  JACK  PARNELIS  JAZZ  MEN 
800. INDIANA/  UGLY  CHILE  PAE  2960 

WELCOME  LEWIS 
80 1. RIGHT  KIND  OF  MAN/    3NLY  MAK I N  BELV  VI  22|26 

JOE  LIGGINS  4  HONEY  DRIPPERS 
802. SOME  THESE  DAYS/WALK  IN  EXCLUSIVE       242  I 

LOYO  LIPTON 

803.  WERE  COUPLE  60LDIERS  /PUT   OUT   LIT  ZoE     6249  I 

THE  LITTLE  RAMBLERS 

804.  THEM  RAMBLERS  BLs/aRKANSAS  BLS  CO        175  I 

805.  HOT  HENRY/  CO  679 

HUMPWEY  LITTLETON 

806.  GET  OUT  OF  HERE/ SUNDAY   MORNING         RAM  II 

807 .  GET   OUT  OF  HERE/SUNDAY  MORN  RAM  II 

GUY  LOMBARDO  _ 

808.  TOODLE-OO/L0OKS   LIKE  RAIN   IN  LINE     VI  25572 

ELLA  LOGAN 

809.  NEW  ORLEANS/  2  SLEEPY   PEOPLE  CO  1900 

810.  RIOIN  HI3H/NOW  THAT  SUMMER    IS  VI  25440 

811.  TOODLE  OO/LOOKS   LIKE  RAIN   IN  VI  25572 
3 1 2. YOURS  4  MINE/lM  HATEIN  THIS  WAITIN   VI  25599 
8i3.so  rare/little  HEAVEN  OF  7  SEAS        VI  25626  I 
8|4. swiss  hilly  ai llu/blossoms  ON  BWAY  VI  25659 

81 5.  TOMORROW  ANOTHER  DAy/mEAAQE  FROM  M  VI   25578  I 

816.  LOVE  U  TRULY/STARLIGHT  7  TULIPS  CO      |532  , 
31 7, LOVELY   ONE/THAT  OLD  FEELING  VI  25629 
SlS.SWISS   HILLY  B I LLy/bLOSSOMS   ON  VI   25659  , 
8|9. SWISS  BILLY/  BLOSSOMS   ON  BWAY  VI  25659 
320. WANT  BE  WINCHELLS/  SWEET   SOMEONE  Vl   25709  I 

GUY  LOMBARDO 

82 1 .FAREWLL  MY   LOVE/HOW  MANY  RHYMES  VI  257U3 

822. SWEET   AS  A  SONg/|   COULD  USE  A  ORM  VI  25731  I 

323. OLD   APPLE  TREE/  NIEGHBOOD  OF  HVN  VI  25778 

324. WHERE  HAVE  WE  MEET  BEFORe/lET  ME  VI  25818 

325.0  ma  ma(butcher  boy)/donn*  AMA  VI  25857 
826. intermezzo/stardust  DE    3674  i 

JOMNNY  LONG 

827. swing  me  bach/in  shanty  olo  SHANTY  OE    3409  t 
NORMAN  LONG  - 

party/smotheCoE 

H  On/b, 


BACON  TCOE 


|5|0 

5l62 


5 
4 

2 1 39 


828.  COME  ON  JOIN  NO-SHIRT 

829.  NEvrn  wave  bath  w  watc 

LOUISIANA  FIVE 

830. SLOW  AND  EASY/  DANCOMANIA  CO  2949 

83 1 .  GOOD  MAN  001*  WRONg/yELL I N  HOUND  CO       274  1 

832.  ANOTHER  GOODMAN/YELPING   HOUND  CO  2742 

BERT  LOWN 

833.  PL3E  DONT  TALK  BT  Me/wH  YR  LOVER  VI  22652 
834.1    WANNA  SING/   IN  MY   ARMS  VI  22689 

J I  MM  IE  LUNCEFORD 

835.  KEEP  SMILIN  KEEP  LAUGHTIn/hAD  2  B  UDE  18504 

836.  WHAM/LUNCEFORD  SPECIAL  OK  5326 

837.  DRM   OF  u/HITTIN  THE  BOTTLE  OE  765 

NELLIE  LUTCHER 
838. IMAGINE  U  HAVING   EYES/THOUGHT  ABOUTCP  |5||2 
839. SNG    IS   ENOEo/  DO  U  OR  DONT  U  CP  40063 

840.  LET  ME   LOVE  u/rEAL  GONE  GUV  CP  40017 

841.  MY  MOTHERES  DRm/bETTEA   «aTCM  SELF     CP  40042 

JOE  LUTCHERS  JUMP  RAW) 

842.  LUCY  LINDY  BOOGIC/BAUTEail  SPECIAL  CP  [5361 
843.STRAT0  CRUSER/SUNDAY  BLS  CP  40052 
844. SHUFFLE  WOOGIe/bEBOP  BLS  CP  40071 

845.  NO  NAMES   BOOGIE/KIK   BACK  CP  40  I  0  I 

CLAUDE  LUTER 

846.  WH  OID   U  STAY   LAST   NITe/rOYAL  PAC    I  06 1 7 

LUTHER  4  ROBINSON 
847. SWEET  VIRGIMIA/DWN  OLD  PLANTATION  QRS  1029 

CLAUDE  LUTER 
848. WILD   CAT   BLS/ORY  CREOLE  TRAM 
849. SPORTS  MODEL  MAMA/  TIGER  RAG 
850.SFORT  MODEL  UAMa/tiGER  RAG 
85I.0RYS  CREOLE  TRAm/  WILD   CAT  BLS 
852. WHERE  DID  U  STAy/roYA,  GARDEN 

ABE  LYMANS  CALIF  ORCH 
853. OUT  MILLION  U'RE  ONLY/ALL  ALONE         BR  2742 
JIMMY  LYTELL 

854.  TELL  ME  TROUBLES/  TWO  FACED  BEA        1 06 

HARRY  VCCLINTOCK 

855.  HALLELUJAH    IM  A   BUM/BUM  SONG  VI  2|343 

PE3CIVAL  MAC  KEY 

856.  LADY  BE  GOOD/   FASCINATING  RHYTHM     COE  4000 

ENRIC  MADR I GERA 

857.  TAKE  2  MAKE   BARG I n/aLADD I N  VI  25||8 

858.  brazil/  NO  NO  NO  VI   27702  v+ 

859.  THE  NANGo/  WEEK  END  1 1\  HAVANNA  VI  27640  E  + 
£60 .DO  THE  OUEONNET/  TRUMBANDO  CANA          VI    27893  N 

MATTY  MALNECK 

861.  WILLIAM  TELL  OVERTURE/cARN I VLA  VENlCO  35299  N 

TOMMY  DORSEY 

862.  MANHATTEN  SERE/BLUE   BLAZERS  VI   27962  E+ 

WINGY  MANNONE  ORCH 

863.  HONEYS   LOVIN  ARMS/WHEN  SUGAR   WALKS   BB30080 I  E 

864.  CAN  HAPPEN  TO  YOu/cOTTAGE  BY  MOON 
e65PAPER  DOLL/  BESAME  HI.UCHO 

866.  AFTERG LOw/r I  VER  MAN 

867.  LAUGH   YOUR  Way/  HEART  SET  ON  YOU 

868.  BEALE  ST  BL/  FAREWELL  BL 

869.  TRYIN  STOP  CPYINO/WAILING  BL 

870.  I'w  ALONE  W  0  YOU/  NEV  HAD  NO  LOV 

871.  MAMAS  GONE  GOODBYE/sTOP  WAR 

MARKELS  CRCh/TAMPA  BL  JA7Z  BAND 

872.  BARKIND  DOG/AT   WEEPING  WIDOWS  BALI 

DOPO  MARMAROSA  TRIO 

873.  TRADE   WINDS/  BOPMAT I SM 
874. lover/  OARY  DEPARTS 

JOE  MARSALA 
875. KNOW  WHAT   U   KNOW/   LOWER  REGISTER 
876. OONT   LET    IT  ENd/lOVER 


RAM 
RAM 
RAM 
RAM 
PAC 


E/E- 


BB 

6536 

E+ 

CP 

347 

N- 

BB 

6483 

N- 

BB 

72|4 

E-/V 

BB 

10401 

N 

HRS 

'37 

N 

SE 

501  1 

N 

BB 

1  1  107 

E 

.  OK 

4777 

V+ 

D  1 

752 

N 

D  1 

1025 

N 

DE 

3764 

E- 

MU 

329 

N- 

FREDDY  MARTIN  

877.  WHO  WOULDHT   LOVE  u/REO  ROSE  VI   27891  e/v 

878.  JINGLE  JANGLE  JINGLe/mET  HER   ON  VI    27909  E-/e 

879.  JINGLE   JANGLE  JIMGLe/mET  HER   ON  VI   27909  E' 
(ABOVE;   RM  CHP  NO  Gr) 

880.  NECK  OF  CHICKEN/  OET   OUT  MOOD  V|20|5|5  e/e- 

881 .  CARELESS  RHAPSODY/EVRYTHING    I ' VE  VI   279|S  N 

882.  EVRTHING    IVE  GOt/caRELESS  RHAP  VI   279|9  E" 

883.  WHITE  CHR  I  STMASs/aBRAHAM  VI   27946  £/»+ 

884.  EVRYTH ING    IVE  GOt/cARELECS  RHP  VI   27919  N— 

885.  GRIEG   PIANO  CONCERT 0/6ERE  STRNGS  BB    11430  N 

886.  ROSE  ODAy/mISS  YOU  BB   I  1 286  N- 

887.  TOUCH  OF  TEXAS/SOFT  HEARTED  V|20|504  N- 

888.  GET  OUT  MOON/KNECK  CHICKIN  V|20|5|5  N 

889.  MET  HER   ON  MONDAy/j  I NGLE   .ANCLE  VI   27909  N 

890.  DANCE  REED  FLUTEs/wALTZ  FLOWERS  VI  27902  N- 
89 1 ■ ARAB  DANCE/  CHINESE  DANCE  VI  27901  N- 
692. DANCE  SUGAR  PLUm/ruSSIAN  DANCE  VI  27900  N- 
893. OVERTURE  MINIATURe/mARCH  VI    27899  N- 

894.  GET  OUT  MOOD/  NECK  CHICKEN  Vl20l5l5  E+ 

895.  GET  OUT  MOOD/NECK  CHICKEN  V|20|5|5  E 

896.  EASY  TO  LOVE/  ALL  FOR   LOVE  VI 20 1 555  E 

SARA  MARTIN 

897.  MAMA  GOT  BLS/LAST  GO  ROUND  OK     8045  G+ 

JOHNNY  MARVIN 

898.  HVE  LIT   FAITH    IN  ME/wiTH  U  VI   22273  V+ 
BABE  MATHEWS  WITH  JOE  THOMAS  BIG  SIX 

HES  GOT   SO  MUCH/NO  BETTER  FOR       HRS      |0|7  N— 
CHARLES  A.  MATSONS  CREOLE  SERE/BWAY  DANCE  0. 


899. 

900 . TAINT   NOBODYS   BIZ/l    LOVE  ME 

901. 

902. DEVIL  4~0EEP  BL  SEA, 


ED  MCCONNELL 
ELDER  JACKSON  SEREm/  PARTS    1 42 
DICK  MCDONOUGH 

ARDANELLA 


ED  5|222  E- 

5022 
ME  70204  n/v* 


:a/d 

H.MCGHEE  JAM  BAND/TEMPO  JAZZ  MEN 
.TRUMPET  AT   TEMPO/  DIGGIN  FOR  DIZ  DL      1 005  N 
.NIGHT   MIST/  DOROTHY  DL      1 027  N 

.WHEN  LOVE  COMES  STEALI  Ng/q I RL   OF  Dl      2743  E 

HAL  MCINTRYE  4  H  IS  ORCH 
•COMMANOOS  SERE/  HOW  DO    I    KNOW         VI    27796  E 

HAL  MC  INTYRE  ORCH 
,THE  GYPSY/  CEMENT  MIXER  COSMO       475  E 

W  ILL  IE  MAE  MCKENZIE 
.PAPA  DONT  HOLD   OUT/  EVEN  WITH  U     VO     3552  V+ 

RAY  MCKINLEY  BAND/ZUTTY  S I NGLETON  .BAJND 
,M.O.   PARADE/  BUGLE  CALL  RAG  DE     3685  e/v 

.WITHOUT  A  SONG/MANHATTAN  SERE  CP  I |7  N- 
,ROCK  A   BYE/RUSSIAN  WINTER  CP        1 28  N- 

, HOWDY  FRIENDS/  THATS  WHERE   I  MAJ     72 1  I  N— 

MCK I NNEYS  COTTON  PICKERS 
.SHIM  ME  SHAW  ABBLE/ CHERRY  Vl400l  |4  E+ 

,E LUES   SURE     GOT  VE/  BABAY  WONT       V|200||6  E 
.SHIM  ME  SHA  WABBLE/  CHERRY  V|400||4  n/e- 

■BABY  WONT  u/  BLUES  SURE  HAVE  GOT   VI4O0II6  N- 
CONNIE  MCLEANS  RHYTHM  BOYS 
9I7.U  DONE   LOST   YR  THING   NOW/WH  BREAKDE     7|89  E- 

JIMMY  PART LAND 
9|8. CHINA  BOY/   JAZZ   ME  BLS  OE    18042  V 

919.  WLD  WAITING   SUNR I SE/suGAR  DE   10943  V 

BLACK  BOTTOM  MCPHAIL 

920.  JOHN/  NEW  WHISKEY  MAN  VO  4220  E 

JAY  MCSHANN 

921.  NEW  CONFESSION  BLS/RED  RIVER  DE  8595  E 
922 • ERNEST  I NE/  ROLL  ON  KATY                    MER     80|8  E 

923.  CROWN   PRINCE  BOOG I e/sh I PYARD  PR  29011  V+ 

924.  GARFIELD   AVE/hOOT I E  BOOGIE  MER     8002  E- 

JAMES  MELTON  

925.  DAWN/  SLEEPY  VALLEY  CO      1797  E 

ETHEL  MERMAN 

926.  MOVE   IT  OVER/MARCHING   THUR  BELIN  V|20|52|  e+/n 

METRONOME  ALL  STAR  BAND 
927 .ONE   OCLOCK  BAND/  BUGLE  CALL  RAG 
928.1    GOT     RHY/  ROYAL  FLUSH 
929. LEAP  HERE/  I 

930, 
93i 
9?2 


.LEAP  HERE/  MERONOME  RIFF 
•ALL  STAR   STRUT/KING   PORTER  STP 
.1   CLOCK  JUMP/  BUGLE  CALL  RAG 
.ROYAL  FLUSH/1    GOT  RHYTHM 

MEZZ  MEZZROW  TRIO 
,R E A LLY   THE  BLS/  MILK  FOR  MEZZ 
,A I  NT  GONNA  GIVE/EVBOY   LOVE  BABY 
.HOT  CLUB  STP/SWINQ   SESSION  CALLE 
, APOLOGIES/  SEND  IN   THE  VIPERS 
•REALLY  THE  BLs/  PART  |42 

.OUT  gallon/ole  MISS 

.GONE  AWAY   BLs/  DELUX  STP 
.GETTIN  TOGETHER/REVOLUTIONARY 

JOS  IE  MILES 
.OONT   KNOW  MY  MINo/a  WAR  HORSE 
.DONT   KNOW  MIND /WAR   HORSE  MA 

GLENN  MILLER 
.AT   LAST/  KALAMAZOO 
.SERE    IN  BL/THATS  SABOTAGE 
.DEARLY  BELOVED/lM  OLD  FASH 
.SLEEPY  TIME  DWn/jUKE  BOX  SAT 
.MOONLIGHT  BECOMe/mOONL I GHT  MOOD 
.CARIBBEAN  CLIPPEr/bLUE  RAIN 

.MOONLIGHT  SERe/liTTLE  BROWN   JUG   V|20|566  V+ 


VI 

27314  G 

C036499  v+ 

CP 

15039 

E+ 

CO 

35389 

n/v+ 

VI 

27414 

E- 

CO 

36499 

E 

SEC 

10008 

V+ 

BB 

10090 

V+ 

OVI 

2561 2 

V- 

VI 

25019 

E 

KJ 

146 

E+ 

KJ 

142 

E- 

KJ 

|40 

V+ 

HMV 

9470 

E 

GE 

5359 

V- 

SI 

4048 

V 

VI 

27934 

v+ 

V  1 

27935 

E- 

VI 

27953 

E- 

VI20I509 

e/v+ 

VI20I520 

v+ 

VI20I536 

E- 

TUXEDC  JUNCT I ON/OANNY  BOY 
IN  MOOD/  WANT  2  BE  HAPPY 
PAVANNE/  LITTLE  BROWN  JUG 
RAINBOW  RHAP/MUST   BE  JELLY 
RAINBOW  RHAP  /mUST  BE  JELLY 
LONG   TIME  NO  See/  HERE  WE  GO 
CARIBBEAN  CLIPPER/  BLUE  RAIN 
MY    ISLE  OF  GOLOEN  DRMS/wH AK' 
PUNCH  MILLER  4  ORCH 


BB  I  06 1 2  E- 
BB  |04|6  E- 
BB  I  0286  St 
VI 20 1 546  E+ 
VI20I546  N 
Vl20l563  N- 
Vl20l536  V 
BB  10399  e/e- 


1958. SOME   OF  JIHESE  OAYS/   EXACTLY   LIKE  CE     4006  N- 
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25^  MINIMUM  BID 
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25/  MINIMUM  BID 


PUNCH  Ml LLFR  W  I  NY  PARHAM 
1959.0 IX  I  ELAND  DOI N/CATHEDRAL  BLS 

RAY  Ml LLCR 
I960.IF   YOULL   COME  8ACk/m|NDIN  BUZ 
I96I.DIDNT  CR  TILL  LST/ME  4  BOY  FRNO 


CRL 


14  E 


2564  e/v+ 
2753  E+ 

1962.  LOST  MAMA/  FRM   I    TILL  2  8R     26l3  E+ 

1963.  DI0NT  CARE  TILL  LSt/  ME  4  BOY   FNO  BR     2753  E— 

LUCKY  MILLINDER 

1964.  TALL  SKINNY   PAPA/  SHOUT   SISTER  OE    18386  E 

1 965.  BOG   FAT  MAMA/TROUBLE    IN  MIND  DE     404l  E- 

MILLS  BLUE  RHYTHM 

1966.  AFRICAN  LULLA8Y/SW I NG IN    IN  E   FLAT  CO     3038  N 

1967.  HEEBIE  JEEBIES/  MINNIE  THE  MOOCHER  VI    22763  N-/p 

1968.  LETS  HAVE  JUBILEE/  OUT  OF  DRMS  CO     2963  V+ 
I  969. YES  YES/BROKEN  DRMS  CO   3 1  I  I  V+ 

1 970.  JUNGLE  MADNESS/  BLL'E       FANTASY  VR       503  E-A 

1971.  TIGER  RAo/  ROCKIN  CHAIR  DE        167  E 

MILLS  MERRY  MAKERS 

IP72.HONEY/  GT  THE  BLS   WHEN    IT  RAINS  PE    |5|42  V- 
{ ABOVF  RM  CHP  NO  GRV,  Dig) 

MILLS  MUSIC  MASTERS 

I  973. PL  DONT     TALK   ABT  ME/THEY  SATISFY  ME      1 209 1  V- 

IRVING  MILLS 

1974.  RAILROAD  MAN/CRAZY   BOUT  MY  GAL  BR     3297  N- 

( ABOVE  g*  CHP) 
CARMEN  MIRANDA 

1975.  CHATAN00GA  CHOO  CHOO/BONECA  DE   PX  DE  23265  E 

FREDDY  MURFIELD 

1976.  MISS  ANNABELLE  LEE/GOOD   OLD   WAGON  DEE     8526  N- 

MISSOURI  JAZZ  BAND 

1977.  WHERE  DOES  SHE   LIVE/ROSES   REMND  ME  DO     3734  E- 

1978.  BREEZIN  ALONG   BREEZE/  HOW  MANY  BA      1778  V+ 
1979. IM  SMBOY  NOBOT   LOVEs/lINGER   AWHILE  RE     9586  E 

MITCHELLS  CHRISTIAN  SINGERS 

1980. WH  MORE  CAN   JESUS  DO/  WHO  WAS   JOHN  CO  37694  N 

CARLOS  MOLINAS  ORCH 
I  98 1 .FAROL I  TO  OE  Ml    BARRIO/  LA   CUMPARSITABR  6091  N- 

1982. MOMENT    IN  DARK/  THINKING   OF  YOU  CO       3 1 22  N 

I983.IN  PAMPAS/  ON  STROKE  OF  TWO  CO     3|28  N- 
I9F4.DIME/  LAMENTO  GITANO                               COE     2|36  N 
1985. INSPIRATI ON/  LA  BOMBA 
986.GVPSY  LAMENT/  CARIBBEAN  STAR 


DE  1060  N— 
DE  1080  E+ 
VI    24160  N- 


1987.  CARD0S/  RAYERO 

LITTLE  BROTHER  MONTGOMERY 

1 988.  CRESCENT   CITY  BLS/  SHREVEPORT  FAREwBB   10953  N 

JOHNNY  MOORES  3  BLAZES 

1989.  JOHNNY6   BOOGIE/  END   OF  WAR   BLS  EXCLUSV    1008  N- 

1990.  BABY  DONT  U  CRy/bLAZERS  BOOGIE       PHILO      I  I  I  N- 

PHIL  MOORE  

1991.  U  TALK  HOLES  MY  CLOTHEs/dONT  LIKE 

1992.  GANNA  SEE  BABy/tOG ETHER 

W  I  LOB  ILL  MOORE 

1993.  BLVO  BOOGIE/  HOME   COMING  BLS 

M0I»W  AND  MACK 
1994,2  BLCK  CROWS  PART  3/  PART  6 
1 995. TOW  BLK  CROWS   PART   3/  PART  4 
1996.2  BLK  CROWS/  PART  142 

1997.  2  BLK  CROWS/  PART  142 

1 998.  TWO  BLK  CROWS   PART   5  4  6 

1 999.  TWO   BLK   CROWS  1*2 


Bf  327  N- 
Vl20l6l3  E+ 


789  E 


487  N- 


CO  I  I  98  E- 
CO  1094  v+ 
CO  935  V+ 
CO  935  E 
CO  I  198  E+ 
CO  935  B- 
IVOR  MORETON  AND    PAVE  KAYE  (PIANO  DUETS) 

2000.  T IN   PAN  ALLEY  MEDLEY    I  AND  2  PAE  2T55~N- 

HELEN  MORGAN 

2001.  CANT   HELP  LOVIN  DAT/  BILL  VI   25248  E 

2002.  CANT  HELP  LOVIN  DAt/  OL  MAN  RIVER  HMV     2735  N- 

SAM  MORGAN  N.O.  JAZZ  BAND     (all  REO  vinal) 
2003. SING   ON/   OVER   GLORY  LAND  73TI  3"TT" 

20O4.MOBILE  STP/  STEPPIN  ON  GAS  VJR  5  N 

2005. SING   ON/  OVER  GLORY  LAND  VJR  I  N 

2006. MOBILE  STp/sTEPPIN   ON  SAS  VJR  5  N 

THOMAS  MORRIS  4  PAST  JAZZ  MASTERS 
2007. OR  IG   CHARLESTON  STRUT/  E  FLAT  BL  ti   ACETATE  N- 

ELLA  MAE  MORSE 
2008. EARLY    IN  MORN/  SUNNY  SIDE 
2009.1    LOVE  U  SO/  OH  BOY  WHAT   A  GIRL 

BENNY  MORTON 
20I0.ONCE    IN  A   WHILE/  EIZA  KEY 

JELLY  ROLL  M3RT0N 
20  1 1  .SEATTLE  HUNCH/  FREAKISH 

20 1 2.  M0UNRFUL  SERE/QA  SWING 

2013.  BLK  BOTTOM/  THE  CHANT 
20 |4. CLIMAx/  WEST   ENO  BLS 

2015.  THE  PEARLS/  BEAL  ST  BL 

2016.  HONKY  TONK  MUSIC/  WININ  BOY  BL 

2017.  CREEPY   FEELIn/  FINGER  BUSTER 

2018.  hi  society/  buddy  boloen  say 
20i9.ooctor  jazz/  orig  jelly  roll  bl 
2020.mushmouth/  shuffle/  bl  blood 
2021. london  bls/  dearest  darling  re 

2022.  beal  st  bls/  the  pearls 

2023.  Panama/  sweet  substitue 

2024.  muddy  water/  big  fat  ham 

2025. SHREVEPORT  STp/  DEEP  CREEK 
2026. SHREVEPORT  /  SHOE  SHINNER6  DRAG 
(ABOVE  RM  CHP   3  GRV ) 
2C27.GOOD   OLD  NEW  YORk/  BIG   LIP  BLS 

2028,  DEEP  CREEK/  RED  HOT  PEPPERS 

2029.  WILD  MAN  BL/  JUNGLE  BL 
2030. SMOKE  HOUSE   Bl/  STEAMBOAT  STOMP 
203 1 .STEAMBOAT  STP/SMOKE  HOUSE  BLS 
2032. THE  PEARLS/  BEALE  ST  BLS 
2033. SOME  DAY  SWEET  HEART/  LONDON  BL 

2034.  PONCHATRA I  n/  LITTLE  LAWRENCE 

2035.  MOURNFUL  SERE/  GA  SWING 

2036.  JUNGLE  BL/  WILOMAN  BL 

2037 .  GA  SWING/  K.C.  STOMP 

2038.  CHANT/  BLK  BOTTOM  STP 


PE 

1592 

E 

VI 

1309  e/v 

VI 

27565 

N 

VI 

38024 

F 

BB 

10253 

E+ 

BB 

0442  N 

BB 

10252 

N 

JM 

II 

N- 

JM 

12 

N- 

BB 

10434 

E+ 

BB 

10255 

E+ 

BB 

8201 

E+ 

ISSUE 

3 

E 

BB 

10252 

N- 

G  L 

703 

N— 

CE 

3004 

N- 

HMV 

9220 

E+ 

VI 

21658 

V 

GL 

1704 

E 

VI4  30I  |9 

n/e+ 

JAZZ 

506 

E 

HJCA 

48 

E 

BRS 

8 

E+ 

BB 

10252 

E- 

HJCA 

4 

E 

VI 

40012 

E 

VI 

28024 

V 

BRS 

4 

N 

BB 

5019 

N-/G 

V  1 

20221 

E+ 

JELLY  ROLL  KORTON  CONT . 

2039.  MICHIGAN  WATER  BL/  THE  NAKED  ONCOHS  588  N- 

2040.  BLUE  BLOOD   Bl/  MUSHMOUTH  SHUFFLE  BB  8201  V+ 

2041.  CANNON  BALL  BLS/  GRANDPAS   SPELLSVI  2043|  V- 

(above;  CRK ) 

2042 .SWTHE ART   0  MINE/FAT  MEAT  4  BR80068  N- 

2043. WININ  BOY  BLs/  MISTER  JOE  CMS       590  N 


1703  N 
1703  n/v 
4005  E+ 
9216  N 
9219  N 
3  N 


Panama/sweet  SUBSTITUTE  GEN  TAVERN 
.Panama/  sweet  substitute  GEN. TAVERN 

.KING    PORTER  STp/  DONT   LEAVE  ME  GL 

HI    SOCI  ETY/  BUOD'.    BOLOEN  HMV 

WEST  END  BL/  CLIMAX  RAG  HMV 

NEW   ORLEANS  JOYs/  PERFECT  RAG  BRS 

.WILD  MAN  BLS/  JUNGLE  BLS  BRS 

.JELLY  ROLL  BLs/  DR  JAZZ  BRS 

.MUSHMOUTH  SHUFFLE/  BLUE  BLOOD  BRS 

.K.C.   STP/  GRANDPAS  SPELLS  HJCA 

SGT.   DUNNS  BLs/  BUFF  BLS  DUB 

CANNON  BALL  BLS/  GRANDPAS  SPELL  HO 

GET   THE  BUCKET/  WHY  GEN 

.N.O.  JOYS/  PERFECT  RAG  BRS 

.THATS   LIKE  OUGHTS/DIXIE  HOME  HJCA 

.SWEET  SUBSTITUTE/  PANAMA  GE 
.SWINQIN  THE  ELKs/dIRTY  DIRTY  GEN ,TAVN|7| t  N 

.WEST   END  BL/  CLIMAX   RAG  BB    10442  N 

,   PRETTY  LIl/  BURNIN   ICEBERQ  V|400|20  E+ 

.QET  BUCKET/  WHY  GL      1706  e/e+ 

,PREFECT/NE»  ORLEANS  JOYS  BRS  3  E+ 

.MY  HOME    IS  SOUTHERN  TWn/mAMAS  QT  GL 

.WININ  BOY/  DIDNT  HE  RAMBLE  EM 

.BUDDY  BOLDENS   Bl/  CRAVE  CMS 

.KING   PORTER  STP/  DONT   U  LEAVE  CMS 

.MAMIES   BL s/  ORIGINAL  RAGS  CMS 

.GA  SWING/  BLUE  BLOOD   BL  HMV 

.DEEP  CREEK/  SHREVEPORT  ST  HMV 
BENNY  MOTEN 


2073. SHES   NO  TROUBLE/  SOUTH  VI  "24693  E+/g 

2074. GET  LOWDWN/-  KANSAS  CITY  BRKDWN       VI   2|693  V 
2075. SOUTH/  SHES   NO   TROUBLE  VI    24893  N- 

2076. SOUTH/SOUTH  SPECIAL  -  VI440004  E+ 

2077. SOUTH/  SHES   NO  TROUBLE  VI    38021  V 


MOUND  C I TY  BLUE  BLOWERS 

2078.  TAILSPIN/  ONE  HOUR 

2079.  ARKANSAS  Bl/  BLUE  BL 
2080. SAn/  RED  HOT 

208 1 .ARK ANSA W  BL/  BLUE  BLUES 
2082.SHES   LATIN  FROM  MANHATTAN/ 

(ABOVE  RM  CHP  NO   GRV ) 
2083.TAILSPIN/  FREAKISH 
2084. SAn/  RED  HOT 
2085. SAn/  RED  HOT 
JIMMY  MUNDY 
2086. SUNDAY   SPECIAL/  ALL  «  OARD 

2087.  ALL  AB OARo/sUND A Y  SPEC 

SPUTJ  MURPHY 

2088.  CCTASY/  DCG.   W.  DEBUTANTE 
2089, 
2090 


2044, 
2045 
2046, 
2047 
2048, 
2049 
2050, 
2051. 
2052 
2053 
2054 
2055 
2056 
2857 
2058 
2059 
2060 
2061. 
2062 
2063 
2064 
2065 
2066 
2067 
2068 
2069 
2070 
2071 


|2  N 

I  I  N 

54  N 

v+ 
45  N- 
17)6  V- 

3  N 
N 

1073  E+ 


1 7 1 0  v/e 
109  E- 
589  V+ 
591  E- 
587  V+ 
34l 9  E+ 

9220  N-/e 


2091, 
2092. 
2093, 

2094, 

2095, 

2096. 

2097, 

2098, 

2099, 

2l00. 
2101, 
21  02, 

2103, 
2 1  04, 
2105, 
2  106, 
2 1 07, 

21  08, 

2 1  09, 
2|  10 
2tl  I, 


2ll3 
21  14 


21  |5 
2|  16 


21  17 
2|  18 


ICT»»Y/  DCG. 

transcontinental/  MY  LIT  GIRL 

DANCING  W  DEB/  ECSTASY 

TURK  MURPHY 
dwn  by  riverside/  canal  st  bl 

SHAKE  THAT   THINg/k.C.   MAN  BLS 
CH I  ME 6   BLs/  WHEN  SUGAR  WALKS 

JOSEPH  MUSCANT  ORCH 
.BOLERO.   SPEAK  EASY 

THE  MUSIC  MAKERS 
BUFFOON/  APPLE  BLOSSOM 

PHIL  NAPOLEONS  ORCH 
SKY  WITHOUT  STARS/ONW  AY  OUT  FAM  5001  E+A 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST   LOUIS  BLS/  HOLD  ER  DEASON  ST        T02  N 

DAD  NELSON 

MISS   STRUT /COON   CAN   BL  OR    12430  E 

NEW  DIXIE  DEMONS 


BB 

6456 

E+ 

BR 

2581 

V+ 

SR 

2602 

E 

BR 

2581 

V 

VO 

2957 

v+ 

HMV 

3040 

N 

BR 

2602 

V+ 

BR 

2602 

E+ 

8148 

+ 

VS 

E 

VS 

8148 

NT 

DE 

2109 

E 

DE 

1853 

N 

DE 

2l  09 

N 

GTJ 

40 

E— 

JM 

3| 

E- 

GTJ 

3 

E- 

RZ 

|43| 

N- 

CO 

277 

N 

DE    5362  V+ 


KBE/ROSE  COLORED  GLASSES 
NEW  FRIENDS  OF  RHYTHM 
COO   DINNY   COO/  SWEET  SUE  VI   274|2  N 

HIGH   VOLT AGE/ FOSTER  CHILE  VI26503  N 

MOOD    IN  QUESTION/HEAVY  TRAFFIC       VI    26647  N- 

NEW  ORLEANS  RHYTHM  KINGS 
TIN  ROOF  BLS/  THATS   A   PLENTY  GE     5| 05' G 

OUST  OF  THAT   PIANo/siNCE  WE  FELL  DE       388  V 
MAPLE  LEAF  RAg/cLARINET  MARM          BRE     2209  N- 
Ml LN. JOYS/SH IM-SHAM-SHE-W0B8LE     BRS      |004  N 
MLONDON  BLS/  MAD  TEM       533  N 

N.O.  SEVEN 

EASY  Rl DER/HOW  LONG   BL  EL     5032  e/v+ 

N.O.  STOMPERS 
GA  BOBO/ALABAMA  SHUFFLE  VJR 
ALABAMA   SHUFFLE/  GA  BOBO 


19  N 
4  E+ 
698  E 


.gatemouth/perdido  ST  CO 

N.O.  WANDERERS 
PEROIDO  ST/  GATEMOUTH  uhca 

SYNCO  JAZZ  BAND 
STATE  ST  BLS/  HOT  LIPS 
HSE  OF  DAVID  BLs/  SMEBDY  WRONG 
(ABOVE  RM  CHP  4  GRV ) 
SME  BOYS  WRONG/  HOUSE  DAVID 

JACK  NEWMAN 
.WAY     LATE/  NEW   PR  I  SON  VO     4344  V 

RUBY  NEWMAN 

.SMALL  TOWN  GIRL/siN  TO  TELL  VI  25327  V+ 

.SWING  HIGH  SWING   LOw/  SWT  LEILANlVI   25543  V+A- 

NEWPORT  SOC IETY  ORCH 
.YOUNG  MANS   FANCY/ROMANCE  PM  20017  V 


PAT  20770  V+ 
PAT  21075  v+ 


PE  |4|78  v+ 


NEWPORT  SOCIETY  ORCH 

2 1^6. KISS  4MAKE  UP/WHERE  GO   COTTON  HA  536  Q 

FRANK  NEWTON  QUINTET/H IQGINBOTHAM  QUINTET 

2 1 2 1 .D A YBRK  BLS/  WEARY  LAND     BLS  BN  501  N- 

2 1  22 .FRANK I ES  JUMP/  TABS  BL6  VO  482l  n/e 

RAY  NICHOLS  4  TOWERS  ORCH 

2l23.4  THEN    SOME/   SJKEI  BEGINNING   LIKE  BB  60|2  E 


BR  8005  N 

BR  80007  E 
BR  80069  N- 
BR  80070  E- 
BR  80072  N 
BR  E     I  I  04  N- 

BR    3855  v/e 
BR  80004  E+ 
VR      502  N- 
MF        I  03  N 
BR  80070  E- 


vo 


1487  V- 


REO  NICHOLS 
2|24.   SHEIK/  SHIM  ME  SHA  WOBBLE 
2I25.T  FOR  2/  WANT  TO  BE  HAPPY 
2|26.IDa/  FEELIN  NO  PAIN 
2l27.NOBODYS  SWTHEART/  AVALON 
2  I  28. THATS   NO  BARG IN/WASHBOARD  BLS 
2 (29. AFTER  U  GONE/  THE  SHIEK 
2|30.JAP  SANDMAN/  5  PENNIES 
2  I  3  I . CHINA  BOY/PEG    0  MY  HEART 
2I32.THEY  ALL   LAUGHEd/lEST  CALL  WHOLE 
2| 33. MELANCHOLY  CH ARLEy/huRR I  CANE 
2| 34.AVAL0N/N0B00YS  SWTHEART 

BOZO  NICKERSON(  BLUES) 
2|35.WHATS  THE  MATTER   NOT/  PAT  2 

RAY  NOBLE 

2|36.SMB0DY  OUGHT  2   BE   TOLD/BUILT  DRM 
2|37.G0T  UNDER  BKIn/eASY   TO  LOVE 
2l 38. THOUGH  OF  u/gOOD  BEACUE  OF  U 
2| 39. THOUGHT   OF  u/BECAUSE  OF  U 
2 |40. TELLING   WORLO/HOW  COULD  BE  LONELY 
2I42.L0VE  U  TRULY/BLUE  DANUBE 

2 |42. SOMEBODY  BE  TOLD/bUILT  DRM  ONE  DAY  VI    25200  V+ 
2I43.ILL  DO  MY   BEST  MAKE  u/lOVE    IS  SWT  ELG     2692  G+ 
2I44.T0   LOBE  U  4  LOSE/LONG   AS   U  GOT  HLT  VI   25504  E 
2| 45.Q0T  MY  LOVE  KEEp/sLUMMIN  ON  PARK       VI   25507  E 
JIMMIF  NOONF 

1 246. every  evenign/4  or  5  t i mes 

2147.  every  evening/  4  or  5  times 

2148.  sweet  lorraine/  apex  bl 
2|49.    i  know/  sweet  sue 

2I50.BLUES   JUMPED   RABBI t/o I FFRENT  TYPE 
2| 5| .KEYSTONE  BLs/  N.O.   HOP  SCOP  BLS 
2  I  52 .D I FFRRENT  TYPE/  BL  JUMPED  RABBIT 
2|53.BUMP   IT/  WILD  MAN  BL      (DODOS ) 
2|  54. APEX  BL/  SWEET  LORRAINE 

NORFOLK  JAZZ  QUARTET 
2) 55. CORNFIELD  BLS/  BIG   FAT  MAMA 

CHARLES  NORMA ND  ORCH 
1256. A. F.N.   BOOGIE/  SHIP  AHOY  CO      1 6 1 0  N 

RED  NORVO 

2|57. TEARS    IN  HEART/WORRIED   OVER  BR     7970  V 

2  I  58  oC  IQARETT  4  S  ILHOUETTe/aFTER  DINNER  BR     8171  E+ 

2159.  R£MEMBER/j| VING   THE  JEEF  BR     7896  E 

2160.  THIS'  IS  madness/  WHO  BLEW  OUT  BR     8230  E- 

JIMMIE  0*  BRYANTS  WASHBOARD  BAND/lOV IE  AUSTIN 
2I62.GA.   BRKDOWN/  PEEPIN  BLS  PU     2097  G 

THOMAS  O'DOWD 
2I630RANGE  WHITE  4  GREEH/uP  DE   VALERA       PV  V- 

(above;  no  catalogue  number,  on  PM  LABEL, 

ESPECIALLY  MADE   FOR  THOMAS  O'DOWD.) 
CHICO  O'FARRILL  ORCH 
2(64. FLAMINGO/  CARIOCA  MER     8966  E+ 

OHMAN-ARDEN  ORCh/bEN  BERNIE  ORCH 


VI  25200  E 
Kl  Z3422  E 
VI  24657  V+/E 
vi  24657  V 
VI  24752  V 
VI  24806  v+ 


vo  1185  G+ 
vo  1 1 85  v— 
vo    |207  v/f 

VO      I  1 84  E 
PA    2303  N- 
DE  1 8095  N- 
DE  18439  E 
DEC     3519  E+ 
BR  80023  N- 

OK    4380  Q 


2I65.0NE  ALONE/  HES   LAST  WORD 

OKEH  SYNCOPATERS 
2I66.BLK  8HEEF    BLS/  SUN-UV-ER  GUN 
KING  OLIVER 


BRE  3411 


OK    4978  E- 


l#67.C ROOKED  BLS/ ALL  I G  AT OR  HOP  CE     3008  N- 

2I68.SOBBIN  BL/  SWEET   LOVIN  MAN  OK     4906  V- 

2|69.   HIGH  SOCIETY/SNAKE  RAG  SE     5016  N 

2l70. RIVERSIDE  BL/  MABELS  DRM  SG        905  E+ 

2 1  71 . SUGAR  FOOT  STp/mONDAY  DATE  UH  41-42  N- 

2172.  GA  BO  BO/ALA   SHUFFLE  PARADOX                4  N 

2173.  ROOM  RENT   BLs/  A I  NT  GONNA  TELL       UUCA  2  E- 

2174.  Working  mans  bl/zulus  ball  bi    1028  n 

2175.  new  orl.  sp/chatanooga  VJR       II  N 

2I76.ST  JAMES    INFIRM/WHEN  YOURE  SMILING   VI  22298  N— 


|2  N 


2| 77. JUST  GONE/TEAR  YOU  OFF  VJR 
2  I  78. MABELS  DRM/SWT   BABAY  DOLL  HJCA  N- 

2 1 79.  HIGH  SOCIETY/  SNAKE  RAG  VJR  6  E+ 

21 80.  CHATTAN0GA/NEW  ORLEANS  ST  CPF  3079  E 
2| 82. SPEAKEASY  Bl/  AUNT   HAGARS  BL  BR   80080  N- 

2183.  JUST  GONE/lM  GOIf    WEAR   OFF  MIND        VJR  |2  N— 

2184.  JUST  GONE/GONNA/JACKSASS/SOBBIN  HJCA  6|0  N 
2I85.IN  HARLE^S  ARABY/WEST  END  BL  Bl  1024  N 
2I86.W0RING  MAN  BL/  ZULUS   BALL  Bl      1 028  N 

GEORGE  OLSON 
2187. SALLY   LOU/     TWO  BLUE  EYES 
2|88.KING   FOR   A  DAY/OLD  MAN  SUNSHINE 
2 1  89. SONNY  BOY/(TROUBADORS ) 
2I90.DOIN  RACCOSN/lT  GOES   LIKE  THIS 
2| 91 .who/  SONNY 

2I92.MY  BABY  DONT  MEAn/mELODY   OUT  SKY 
2 1 93. SO  SE  ROSE/WH  00    I  CARE 
2|94. 'TAINT   NO  SIN/(HIGH  HATTERs) 

2195.  U   CAN  MAKE   LIFE  BED  ROSEs/tHERE  I 

2196.  MAKIN  WHOT'Ee/jNT  ILL  U  GET  SOMEBDY 
2|97.HME    IS  HVN/DONT   NEED  ATMOSPHERE 
2I98.JUST   LIKE  STORY  BOOk/mARKET  4  U 
2|  99. who/  SUNNY 
2200. SONNY  80y/(tR0UBA00RS ) 

COLIN  O'MORE 

2201.  WH    I    AWAKE/l    LOVE  A   LIT  COTTAGE 

ONYX  CLUB  BOYS 

2202.  AFTER  U  GONE/   YOUSE  A  VIPER 

ORCHESTRA  MASCOTTE 

2203.  WINE  WOMEN  4/SOIREE  O'ETE 

O.D.J.B. 

2204.  MARGIE/  PALESTEENA 


VI  19374  E+ 

VI  21566  E 

VI  2l683  E+/E 

VI  21701  E+ 

VI  19840  E 

VI  2 1 452  V 

VI  222  1 3  E- 

VI  22279  V+ 

VI  22937  E- 

VI  2 1 816  E+ 

VI  22381  E 

VI  22391  N-/n 

VI  19840  E 

VI  21683  E 

vo  24029  N 

VO  3201  N- 


VI   18717  E 


30 


25^  MINIMUM  BID 


THE  RECORD  CHANGER 

BOX  39,  |25  LA  SALLE  STREET,  NYC  27  NY 
SEE   PAGE  ONE   FOR  INSTRUCTIONS. 


25^  MINIMUM  BID 


VI  18722  E 

VI  18717  V+ 

VI  18483  E 

VI  18554  V+ 

VI  18717  E 

VI  18722  v+ 

VI  18729  v+ 

VI  18850  V 
1021  v+ 

VI  1 85 1 3  v+ 

VI  18717  v+ 

VI  18717  V 

CO  3<)24  V 


HMV 


aj.J.B,  CONT. 

2205.  BWAY  ROSE/SWEET  MAMA 

2206.  palesteena/marg I E 

2207.SENSATI ON  RAg/  BLUIN  THE  BL6 

2208.  LAZY  DADDY/  FIDGETY  FEET 

2209.  MARGIE/  PALESTEENA 

22 10.  BROADWAY  ROSE/  SWEET  MAMA 
22  I  I. CRAZY  Bl/  HOME  AGAIN 
22|2.B0W  VOW  BLS 

22l.3jAZZ   BAND  BALL/  OSTRICH  WALK 

2214.  M0URNIN  Bl/  CLAR  MAMRALADE 

22 1 5.  v arg i e/palesteena 
22 1  6. margie  palesteena 
22|7. pickles/  yes  we  have  no  bananas 

flRIQ.  MEMPHIS  FIVE 
22|8,JAZZ  ME  BLS/  ANYTHING 
22I9.0H  BABY/  NEVER   CARE  BOUT  2MORROW 

2220,  africa/superst iti ous  bls(hr  Crk) 

222 1.  HOW  COME  U  DO  Me/mEANEST  BLS 

2222whos  sobry  now/  snakes  hips 

2223.  memphis  glide/  yes  we  have  no  ban  pat  20981  g 

2224.  new  twister/shim  me  sha  wabble 
(above;  crk) 

ORIS.  ZENITH  BRASS  BAND 
2225.SALUTAT I  ON  MARCH/EVER  CEASE  LOVE 

NICHOLAS  ORLANDO 
2226. IF  YR    IN   LOVE/  PAL  OF  MY  HEART 

0  ORYS  CREOLE  JAZZ  BAND 
2227 . PANAMA/UNDER   BAMBOO  TREE 
2228. OH  DIDNT   HE   RAMBLe/maRYLAND (hR  CR 
2229. BLS   FOR   JIMMY/  QET   OUT  HERE 
2230. ORIG  DIXIELAND  ONE  STEp/oRYS  TROM 

2231.  FAREWELL  STORYVILLE/WLOS   JAZZ  CZ 

2232.  UNDER   BAMBOO   TREE/  PANAMA 

2233.  DOWN  HOME  RAG/  |9|9 

2234.  HES     JUST  LIKE  u/oH  JOHNNY  OH 
VESS  OSSMAN 

2235.  KEEP  OFF  THE  GRASS/  A  GAY  G0S600N 

2236.  GAY  QOSSOON/  ST  LOUIS  TICKLE 
JOHNNY  OTIS 

RESTON  LOCES  MANSION/  BABYS  BUZ 
PACE  JUBILE  SINGERS 

2238.  MY  LORD/    IM  GOIN  THROUGH 
TRIO  MICHEL  PACOUT  (  LUTER ) 

2239.  |22   BLS/  DOM  I Nl 0  STP 
HOT  LIPS  PAGE 

2240. OWN   THE   LEVEE/OLD  MAN  BEN 
2241 .U  NEED  COACH  IN/  FISH   FOR  SUPPER 

BE   FRABTIC  TOO/  ROCKIN  AT  ■ 
2243.IT   AINT   LIKE  THAT/  BIG   D-  BLS 

2244.  G   BABY  AINT   I    GOOD  /LADY    IN  RED 

2245.  U  NEED   COACHIN/FIH  4  SUPPER 

2246.  A  I  NT   LIKE  THAT  /  BIG  D  BLS 

2247.  MY  FIGHTIN  GAL/   JUST  ANOTHER 

2248.  BIG  D  BLS/  AINT   LIKE  THAT 

2249.  PAGING   MR  RAGE/  UNCLE  SAM  BLS 

2250.  LADY    IN  RED/GEE  AINT    I  GOOD 

2251.  PAQING    PAGE/UNCLE   SAM  BL 
MILT  PAGE  TRIO 

2252. ONLY  PAPER  MOON/  SODA   POP  MA    1000  N 

RAYMOND  PAGE 

2253.  HEART   OPEN  800K/G0T  ME  DOIN   THINGSVI    24866  E- 
PAN  AMERICA  MARIMBA  BANO 

2254.  LA   CUCARACHA/NEGRA  SOY  VI    2471 8  E 
PANCHO 

2255 


CO 

2488 

V- 

PAT 

36096 

V 

PE 

14298 

E 

VI 

19480 

E- 

VI 

19052 

E 

1  PAT 

20981 

BR 

3707 

CI 

1005 

PE 

14792 

E 

CR 

7 

E~ 

ik)cr 

3 

E 

CR 

2 

1  CR 

6 

E 

t  CO 

37277 

E- 

JM 

27 

N 

JM 

24 

V+ 

CO 

2381 

V 

1  ED 

V 

VI 

16092 

E- 

EXCELS  |4| 

E 

VI 

20225 

V+ 

JRSF  1 

N 

OE 

7433 

E- 

CMS 

558 

v/e 

r  ens 

571 

N 

CONT 

6003 

N 

COUT 

6002 

N 

CMS 

558 

N 

CONT 

6003 

N— 

BB 

8660 

E+ 

CON 

6003 

N- 

SA 

520 

N— 

CONT 

6002 

E+ 

SA 

520 

E 

PEANE   OF  MIND/MORNING   EVERNING  VI    22032  E- 
TINY  PA WHAM  4  HIS  MUS IC I ANS/PUNCH  MILLER 

2256. FAT  MAN  BLS/   WASHBOARD  WIQGLES  JAY  Tl  E+ 

2257. ONLY  YESTEROAY/lF   LO-VE    IS  GOOD  BR  802  |7  N 

CHARLIE  PARKER  ALL  STARS/SERGE  CHALOFF  QU IN. 

2258.RELAXIN  AT  CAMAR I LLO/   BLUE  SERGE  01      I  0  1 2  N 

2259.6TUPEMD0Us/rELAX I NQ   AT  CAMAR I LLO  Dl      I  030  N 
HARRY  PARRY  4  HIS  SEXTET 

BOOGIE  RIDES   TO   YORK/   BL   LOU  PAE 

OR  HECKLE  4  MR  J  I  BE/ POLLY  KETTLE  PA 

BOOGIE  BOUNCE/  ROCKY  MT  PA 

TONY  PASTOR 
READY  SET   JUMP/LEST   DO  T I 
LE6T  DO   IT/  READY  QET  SET 
COPLEY  6Q/BRAGGIN 

confession/  BLUES 

5  SALT EO   PEANUTS/BELL  BOTTOM 

ISABELLE  PATRICOLA 
STINGO  STUNOO/   SISTER    AINT  THAT 

JACK  PAYNE 
IN  VALLEY  OF  MOOn/  CANT  DEV.EMBER 

GEORGE  PAXTON 
STREAMLINE/   ILL  SEE  U    IN  MY  DRM6 
ROANES  PENN 
16    IN  LOVE/GOOD   BYE  BLS 

PEPPY  BOYS 
1 1 T AL I  AN  ROSE/  THAIS  MED  I ATATI ON 

OSCAR  PETT I  FORD  ORCH 
.EMPTY  BED   BLS/WORR I  ED   LIFE  MANOR        1002  E+ 

JACK  PETTIS 

,DOIN  NEW  LOW  DOWn/sPANISH  DRM  VI   2  1 559  V 

FLIP  PHILLIPS  FLIPTET 
.SKYSCRAPER/  PAPPILLOMA 

LENA  PHILLIES 
.LORD  SEND    THE   RAIn/  LITTLE  BOYS 

TEOOY  PHILLIPS 
■  YE66  SIR   THATS  MY  BABy/  BLOOMING 

PINtTOP  4  LINDBERO/LI  TTLE  BROTHER 
,E   CHICAGO  BL/  PARISH  ST   JIVE  BB    1 0 1 77  N 

PI  RONS  NEW  ORLEANS  ORCH 

VI   19255  V- 


2260, 
2261  , 
2262, 

2263, 
2264, 
2265, 
2266, 
2267, 

2268, 

2269, 

2270. 

2271. 

2272, 

2273, 

2274, 

2275, 

2276 

2277 

2278 

2279 


2927  V+ 
2878  N 
2945  N 


BB  10902  e/v 
BB  10902  N- 
BB  I  I  I  I  9  N- 
VI 20 1 604  N- 
VI 20 1 66 1  E+ 

VO  14622  E 


VI  24036  v+ 
PE  14389  E 


6G  28106  E+ 


MOM   10250  e/v 


NAT    7020  N- 


,DO  DOODLE   OOM/  WEST    I  NO  I E8  BLS 
(ABOVE |  ^*  RM   CHP  )  


BEN  POLLACK 

2280.  FOREVER/LOVED   U  THEN  AS     LOVE   U  '       VI    2|7|6  E- 

228 1 .  WIT   TIL  U  SEE/  LOUISE  VI    2 1  94 1  V+ 
MY  KINDS   LOVE/  ON  WITH  DANCE   (   2282.)       VI    2|944  V 
2283. AFTER  U  GONE/ROSE  COLORED  GLASS          OE     2057  E 
2284. SWT   SUE   JUST  u/siNGAPORE  SORROWS       VI    2|437  N 
2285. IF    I    COULD   BE/   THERES   A  KA I  I  GIRL     PE    15325  V- 

2286.  ALICE  BL  GOWN/SWINGIN  AT    FAMOUS         DE      3526  E 

ETHEL  4  DORATHEA  PSNCE 

2287.  HAPPY  GO  LUCKY/HUSH   A  BYE   BABY  CO      1 347  V+/E 

BOB  POPE  ORCH/TED  WALLACE  MUSIC 

2288.  WHA   HOO/  GOODY  GOOOY 

PORT  OF  HARLEM  JAZZ  MEN 

2289.  ROCKING   THE  BLS/  MIGHTV   BLS      1 2" 
DICK  POWELL 


2080  N 

BN  3  E  + 

DE     3458  V+ 

BB    I  I  1 32  N 

OE    3094  ni- 


ce 


15245  N 
15370  N 
40014  E+ 
40047  N- 
295  N- 


2290.  HES  MY  UNCLE/AMERICA    I    LOVE  YOU 

TEO  POWELL  ORCH 

2291 .  RENOEZOUS    IN  R I  0/  BLUE  DANUBE 
22 92 • AM    I    BLUE/  RIDIN  SUBWAYS 

ANDRE  PREVIN 

2293.  BL  SKIES/  SOOO  ENOUGH  TO   KEEP  SUN-SET    10057  E 

JESSE  PRICE 

2294.  M I STREATED/  WHATS  HAPPENED 

2295.  the  whirligig/another  DAY  WASTED 

2296.  BL  BOOK  BOOGIE/THATS   THE  WAY 

2297.  JUMP    IT   W  SHUFFLE/  NAGASAKI 

2298.  KANSAS   CITY  MAMA/  U  SATISFY 

LOUIS  PRIMA  GANG 

2299.  GYPSY  TEA  ROOM/   LETS   SWI  NG    IT  BR     7479  V- 

2300.  JST  CANT  BELIEVE  U  GONe/rhY  ON  R  AO  VP  3921  V+ 
2301. SUNDAY  KINO  OF  LOVE/NICKEL  4  MEM  MAJ  I  I  1 3  E+ 
2302. SING   A   SPELL/  GLEEBY   RHYTHM  BORN  VS     8166  N 

2303.  TO    YOUSWTHEART/  SAY   SI    SI  VS     8|70  N 

2304.  TO  U  SWHT   ALOHA/  SAY   SI    SI  VS     8|70  E 
2305. SING   A  SPELL/  GLEEBY  RHYTHM    IS   BORNVR     8)66  E+ 

PRINCESS  IATAHWAS0 

2306.  BY  WATERS   OF  MINNETONKA/  A  SIOUS  l/l    18431  N- 

C LARENCE  PROFIT  TRIO 

2307.  TIMES   SQ  BL/   HOT  i  BOTHERED  OE     8503  N- 

I KE  QUEBEC 

2308.  JIM  DAWQS/    I    Q   BLS  SA       570  E 

QUINTET  OF  HOT  CLUB  OF  FRANCE 

2309.  LI ZA/BELLEV I LLE  OEE  4| 0  I  0  E+ 
23|0. MINORS  SWING/  VIPERS  DREAM  6W  23  E 
23 1  I. EXACTLY   LIKE  u/YOURE  DRIVING  ME  VI   26733  e/g 

MA  RA  I NEY 

23I2.M00NSHINE  BL/  NEW  BO-WEAVIL  BLS  PM  2  E 

23 |3. STACK  0  LEE   BLs/  YONOER   COME  TH  BLVJR  N 

23|4. MOONSHINE  BLs/  SOUTHERN  BLS  PM  3  E+ 

23 |5. MOONSHINE  BLS/SOUTHERN   BLS  PM    12083  G 

23I6.CELL   PAPA   BLS/  YAH  DE  DA  PM   12257  G 

23l7. SOUTHERN  BLS  /mOONSH I NE   BLS  PM   12083  G 

2318.0   PAPA   BLs/  0  BLUES  PM  4  E+ 

23  I  9. COUNT  IN  THE  BLS/jELLY  BEAN   BLS  PM    12238  G 

2320.  THESE  OOGS   OF  MINE/  LUCKY   ROCK  BL  PM    1 22 1 5  V 

2321.  BLS  WORLD   FORGOT/  PART     2  PM  I  E+ 

RAMBLERS  DANCE  BAND 
Z322.DECCA  STP/VLADIVOSTOCK  DEE     3588  E+ 

RAVIZEE  SINGERS 

2323.  HIDE  ME/  HES   ALL  AND  ALL 

RAWICZ  4  LANDAUER  (   PIANO  DUET ) 

2324.  FAUST  VARIATIONS/   CARMEN  SELECTIONCOL" 

FLOYD  RAY  ORCH 

2325.2  O'CLOCK    IN  MORN/COMIN  ON  WITH  DE 
RED  ARMY  CHO IR 

2326.  WHITE  WHIRLWIND/   SONO   OF  THE  PLAIN  CO 

THE  RED  HEADS/MIKE  SPECIALS 

2327,  POOR   PAPA/  TENT  IN  OWN    IN  TENN  PE 

00N  REDMAN 

2328.SHAKIN  AFRICAN/CHANT  OF  WEED  BR 

2 32 9. SONG   OF  THE  WEEDs/sHAKIN  THE  AFRIC  BR 

2330. DONT  WANT   GO   BED/HOW  YA   FEELIN  BR 

2331. IM   PLAYING   SOLITAIRe/mILENBERG  BB 

2332. IF    ITS  TRUE/HOT   4  ANXIOW6  BR 

2333. CHANT   WEED/  TOW  TIME  MAN  CO 

^334 .JUMP  session/  class  will  TELL  VI 
REGENT  CLUB  ORCH 

2335.  MELODY   THAT   MADE   U/SOMETIME  BR 

JOE  REICH  MAN  4  ORCH 

2336.  ANDANTE  CANTAB  I LE /MELANCHOLY  BABY  VI 

2337.  WISE  OL  OWL/TOY  PIANO  MINUET  VI 
2338. IF  THIS    IS   B  LOVE/DANCE  OF  THE  VI 

2339.  WISE   OL  OWL/  TO*  PIANO  MINUET  VI 

LEO  REISMAW 

2340.  K I S6   YOUR  HAND/  JOSEPH  I TA  VI 

2341.  MOAN    IN   LOW/  A  I  NT   MISBEHAVIN  VI 

2342.  U  DO  SOMETHING  2  Me/u'VE  GOT  THAT  VI 
2342. MOON  COMES   OVER    MT/WITHOUT   THAT  VI 

2344.  WHATLL  U  Oo/THERES   ONE  LITTLE  GIRL  CO 

2345.  LOVE   IS   LIKE  A  SONfi/sAY   OU I   SHERIE  VI 

2346.  AINT  NEC  So/  WOMAN  SOMETIME  THING  DE 
2347. SUMMERTIME/BOAT   LEAVI N  FO   NY  DE 

2348.  LIZA/D0  WHT  YOU  DO  VI 

2349.  MEAN  2  ME/  THATS  WHAT    I    CALL  HVN  VI 

2350.  WH  U'RE  COUNTIN  STARs/nEEDIN  U    I  VI 

2351 .  charming/  SHEP'S  8 ERE  VI 

2352.  u  oo  smthin/  u've  gt  that  thinq  VI 

2353.  HAPPY   FEET/LIKE  2  00  THINGS  VI 

22459. arnd  corner/bye  BYE  BLS  VI 

2355.  JUST  QIQOLo/lM   ALONE   BECSE    I    LOVE  VI 

2356.  HURT/  HES  NOT  WORTH   TEARS  VI 

2357.  THATS  WHV  OARKIES  WERe/hIOING  IN  VI 
2358. SHE  DIDNT  SAY  YES/  NIGHT  WAS  MADE  VI 
2359. SPRING   HERE/lLLTELL  MAN    IN   THE  ST.  VI 

2360.  AT  CLOSE  OAy/  I CH   LIEBE  DICH  VI 

2361.  HERE    I   AM/  WHY  WAS    I   BORN  VI 

2362.  TRRO/  WHY  DO  U  SUPPOSE  VI 


MEL  70867  E— 

1669  N 

2337  v+ 

36265  N 

14568  E+ 

80036  N- 
6211  V+ 
6523  V 
10071  N 
6368  E 
35689  N- 
26206  N 

2902  E 

27882  N- 
27360  E+ 
27408  N— 
27360  E 

21920  E+ 
22047  E 
22244  E 
22746  v+ 

|2|2  V 
2253)  E 

18281  N 

18282  N 
22069  E+ 
2l92|  V* 
22l8l  V- 
22233  E- 
22244  v+ 
22398  E- 
22459  V+ 
22506  V- 
22605  V- 
22856  E+/v 
22869  V 
25842  E- 
22100  E 
22187  E 
22204  E 


VI  22433  E 
VI  22512  E+ 
VI  22531  E+ 
VI  22537  E+ 
VI  27288  E+ 
VI  2 1 92 1  E- 


VI  2|«II  E- 
VI  21234  E- 


REG  IS 

1 01 5  N 

VI 

19778 

E+ 

VI 

21807 

E+ 

VI 

2l24l 

E- 

VI 

22036 

E— 

ON  VI 

22772 

V+ 

vl 

22622 

E 

VI 

19796 

N- 

LEO  REISMAN  ORCH  COUT. 

2363.  ROLLIN  OWN  RIVER/  MIA  CARA 

2364,  U  WILL  REMEMBER  VIENNA/  I  BRING 
2365.SAY   OUI    CHERIE/LOVE    IS  LIKE  BONG 

2366.  BODY   4  SOULJSOMETHING   TO  REMEMBER 

2367.  LONE  STAR  TRAI l/  DONT          ASK  ME 

2368.  THATS   WOT    I    CALL  HVn/  MENA  TO  ME 

(above;  dig) 
JACQUES  RENARD 

2369.  EVYBDY  LOVE  u/    I NSPERRAT I  ON  16 

2370.  AUF  WEIDERSEHN/  MARY  ANN 

RENDEZVOUS  SEXTET!   TAB  SMITH  1 
2371.1    WAS   WRONG/  ROSA  LEE 
THE  REVELERS 

2372.  COLLEG I  ATE/  GONNA  CHARLESTON 

2373.  COMIN  home/  EVENIN 
2374. OL  MAN  RIVER/  OH   LUC  I NDY 

2375.  PLODDIN  ALONG/  WAKE  UP  CHILLUN 

2376.  DANCING    IN  DARk/  WH   YBA  PLAYS 

2377.  LADY   PLAY  MANOOLIn/  BL  AGAIN 

2378.  DINAH/  OH  MISS  HANNAH 


RHYTHMIC  EIGHT 

2379.  JAP  SUNSHADE/LOVE  IS  LIKE  SONG  ZBE  5838  N 
2 33 1  .WHAT  PERFECT   NIGHT   LOVE/WHATS  USE  ZoE     5785  N 

2380.  N'LO  BABY/  SING  IN   IN  BATH  TUB  ZOE     5629  N- 
2382. IM   LONGING    FOR  SOMEONE/FACES   AT       ZOE     5|47  N 
2383. WORLDS  GREATEST  SWTHRt/evERY  DAY     ZoE     5500  N 
2384. SPRING    IN   SUMMER  SH^LL/YOURE   A   PA  ZoE     5435  N 

FRED  RICH  AND  ORCH 

2385.  GT  BLS  WH    IT   RAINS/SOME  SWT  DAY  RE     8761  E 

2386.  TOGETHER  WE   TWo/wi LL  U  BE  TRUE  BA     6096  E+ 

2387.  WLNDT    IT   BE  WONDERFUl/|F  ONLY  LUV     BA     65|2  E 

2388.  WH   NY  CRMS  COME   TRUE/WE  CNT  LIVE       CA     9166  N- 

TOMMY  RIGGS  f  VOCAL) 

2389.  MY   PRAYER/  DIDNT   KNOW  WHAT   TIME          VS     8086  N- 

WILLIE  RIGHT 

2390.  LITTLE  BEE/  SUNNY   LAND   BLS  OK  6008  N- 

R I  LEY  FARLEY 

2391.  J  INGLE  BELLS/  SAIUTA  CLAUSE   COMIN       DE      I  03  I  N 

MIKE  RILEY  ORCH 

2392.  JAMMIN/  THATS  SOUTHERN  HOSP  DE  2|7|  N 
2398, OH  DEAR  WHAT  CAN  MATT Er/cACH I T A          DE      |622  E 

RINGLING  BROTHERS  4  BARNIIU  BA  I  I  FY  RAND 

2394.  GENTRYS  TRIUJPHAL  MARCh/oLD  GLORY VI    22671  V- 

JOSEPH  ROBECHAUX 

2395.  aftlk  ml    the  sun/why  should  i  cryvo   26|0  v- 

(abqve;  crk) 
DICK  ROBERTSON 

2396.  MASQ.  IS  6vSr/LIvE  LIFE  OF  LIE  DE  2378  N 
2397.1  CRIED  FOR  u/  CARDENEAI  DE  2260  V- 
2398. SOMEBODY  STOLE  MY  GaL/  BLUES  DE  3669  V 
2399.1  PROMISE  YOU/  PENNY  SERE  DE  2354  N 
2400. GO  HOME  LITTLE  GIRl/sO  YOUR  THE  ONEDE  3607  n/v+ 
240I.OARLINQ   HOW  CAN  U  SOOn/  GREATEST       DE     3378  V 

2402.  MANY  HAPPY  RETURNS/  GREENWICH   VI  LL  DE     3632  N— /v 

2403.  MAY   STAY  AWAY  LIT   LONGEr/gBYE  MA       DE     4||6  N 

2404.  MAY  STAY  AWAY   LONGER/  GOODBYE  MAMA  OE     4| |6  N 

2405.  EV  ONES   FIGHTING  SOn/wE  DID    IT   BEF  DE     4| 1 7  N 

2406.  HATS  OFF  MCA.THIS  TIME  OE  43|8  N 
2407. ISABELLA  KISSED  FELLa/  CH I NG  DE  4365  N 
2408. SIDEWALK   SERE/wiSE  OLO   OWL                    DE     3659  N 

PAUL  ROBESON 

2409.  WOMAN    IS   A   SOMETIME/AI NT   NECESSARLYV I    26358  N 

2410.  KING  JOE  (  |42)  OK  6472  E+ 
241  I.KING  joe/  PRTS    142  OK     6475  E+ 

EARL  ROBINSON 
24|2, HOUSE    I    LIVE    IN/MANS   A  MAN  FOR 
CARSON  ROBISON 
SO    I    JOINED   NAVY/DONT  WANNA  BE 

.DONT   LET   SPURS  GET  RUSTy/pLAIN  TALKBB    II 546  N 

W I LLARD  ROBISON 
DEEP  RIVER/  TAINT  SO   HONEY  VI   2  1 65  J  V-. 

DONE  EVE  FRAIS  WADe/rEL IG I  ON    IN  RHYVI   22446  E+ 

MAURICE  ROCCO 
.COCKTAILS   FOR  2/  SUGAR  GU        117  e/v 

TEA   FOR  2/  ONE    I    LOVE  OE     8574  E 

.MY  TZATZKELA/  AT   SUNDOWN  MU       443  N 

KNUTE  ROCKNE/NOTRE  DAME  UNIV.  BAND 
.KNUTE   POCKNE  TALKS/VI COTRY  MARCH     VI   22808  V+ 
RODEO  TRIO 

,WH  WORKS   ALL  DONE/BURY  ME   OUT  ON       VI   40|86  N- 
IK  RODGERS 

,   SCREENIN   TH  BLs/    I T  HURTS  SO  GO       CE     3003  N— 
GIL  RODIN 

.   WHT   THE  REASON/   RESTLESS  Ba334|08  V+ 

(ABOVE;    RM   CHP  NO  GRv) 


24|3. 
24l4. 

241 5, 
24|6. 

2417, 
2418. 
24l  9, 

2420, 

242l  , 

2422, 

2423, 

2424, 
2425, 

2426, 

2427. 

2428, 

2429, 

2430 

2431 


KAY     538  E. 


BRE     1065  N- 


ADRIAN  ROLL  I N I 
BUT    IS    IT   LOVE.   GOTTA  GET  UP 
SMEBOY  LOVES   me/  SATANIC  BLS 

VINCENT  ROSE 
H ELEN  GONE/RIP  SAW  BLS 

Tl  MA  I E  ROSENKRANTZ 
BL  AT  DAWN/BoUncY  

DOILY  ROSS 
HOOT  I N   OWL  BLS/  HE  OONT  KNOW 

REV.LEROA  ROSS 


PE  15799  E- 
OE     3525  E 

VI    19398  v+ 

CONT  60l2  E+ 

VOC     I  I  66  E- 


GAMBLER  BROKE/DRY  BONE    IN   THE   VALL  OK     8486  G 

LANNY  ROSS 
. LST    TIME   SAW   PARIs/hI    ON  WINDY 
THE  ROUNDERS 
CHLO— C/READY   FOR   THE  Rl  VER 


VI  27254  E+ 


VI  21382  E- 


3! 


AUCTION  AUCTION 
SALE      STEPHEN  STORAN  SALE 

#ARG-  BOX  341  i COOPER  STATION 
NYC,  NY 

WE  ARE  EMPOWER  ED   TO  AUCTION  OF   TOPEX  RECORDING 
STUD  I  OS. ALL  RECORDS  LISTED  ARE  COMPLETE  HALF- 
HOUR  BROADCASTS    ON   |2"  LP  33-1/3  MICROGROOVE 
STUDIO  ACETATE  RECORDINGS.   ALL  RECORDS  ARE  IN 
N  CONDITION  -  NEVER  PLAYED „ 


FRANK  TRUMBAUER  •  |2"LP 
NATIONAL    EMBLEM  MARCH 
BEETLE  AT  LARGE 
RUSTLE  OF  SW  ING 
ALEXANDERS  RAGTIME  BAND 
TrIE  JUBA 

BRING  BACK  MY  BONNIE  TO  ME 
SHAG   ON  DOWN 
HOT  SPELL 

BENNY  GOODMAN— TEDDY  WILSON  SEXTET-|2"LP-TV 
L I MEHOUSE  BLUES 
JAMBOREE  JONES 
ROSE  ROOM 
T DOTATION  RAG 
AFTER   YOUVE  GONE 
OH  BABE 

AIR  MAI  L  SPECIAL 
THESE  FOOLISH  THINGS 

COUNT  BASIE-U*Lp(  FEATURING  LESTER  YOUNG  I 
EBONY  RHAPSODY  (g/l  3AO  ) 

RIFF  INTERLUDE 
DARN  THAT  DREAM 
TAKE    I T  PREZ 

B*BY   DONT    YOU  TELL  ON  ME 
IF    I    COULD   BE  WITH  YOU 

I   GOT   RHYTHM(LESTER   YOUNG   FEAT  FOR  6  MINUTES) 
LEE  COLLINS  4  DON  EWELL  ALL— STARS  -■  j2*LK 


FIDGETY  FEET 

CH  I  NATOWNTMY  CHINATOWN 

VUPERS  DRAQ(SUTT0N  SOLO) 

BASIN  ST  BLUES 

BIG  BUTTER  A  EGG  MAN 

SOPHIE  TUCKER-(|92|-I928)--|2*LP 
HIGH  BROWN  SLUES  ( NOT  A  BROADCAST) 

SHE  KNOWS  IT 

BIOK  ME  UP   flc  LAY   ME  DOWN 
JIG  WALK 
COMPLA  I  NIN 

BLUEBI RD/VHERE  ARE  YOUV 
HULA  LOU 
USD   HOT  MAMA 
9)THE  MAN   I  LOVE 
IU)MY  PET 

BENNY  GOODMAN-CAR NEG  IE  HALL  C0NCERT(  1939) 
IZ'LP-NEVER    RELFASEO  COMMERCIALLY 
I 'DONT   BE  THAT  WAY 

2)  SU  NRI  SE  SERENADE 
3'T  *AI  NT  WHAT   YOU  DO 
4  JCARNEG I E  HALL  JIVE 
SJB'iCH  GOES   TO  TOWN 
6'ONE  O'CLOCK  JUMP 
7JSHEIK  OF  ARABY 

8 )  FLY  I  NG    HO«c(CHARLE  CHRISTIAN) 

9)  STARDUST(CHARLIE   CHRISTIAN  FEATURED' 

STAN  KENTON  -  l^*LP 
l)THES£   FOOLISH  THINGS 
2 'OUR  WALTZ 

3)  THE  MAN    I  LOVE 

4)  1    KNOW  THAT  YOU  KNOW 
5JNUMBER  SEVEN 

6  JMAD   FOR  A  PAD 
7JC0NVERSIN  WITH   THE  BRAIN 
8 )HALF  A  HEART 
9>PRELUDE  TO  NOTHING 
|0)ST0P   YOUR   TEAS i NG 

SAM  DONAHUE-  |2*LP  


1)  l    COVER  THE  WATERFRONT 

2 )  THATS   THE  WAY 

3)  THEnE'LL  BE  SOME  CHANGES  MADE 

4 )  EXA CTL Y  LIKE  YOU 

5)  GYPSY  LOVE  SONG 

6 )  LOUEL I GHT  NIGHTS 
7JSAX0PH0NE  6AM 

9 JMOTEN  SWI  NG 

9)  PLAY    FIOOLE  PLAY 

10)  COCKTAILS  FOR  TWO 

DUKE  ELLINGTON(  I94u  )-  |2  "Lp 

^BLANTON-  REX  ) 
I )FRENES I 
2  JUNTI  LL  TONI  GHT 

3)  WEST    INDIAN  STOMP 

4)  L0VE    AND  I 

5)  1    HEAR  RHAPSODY 

6  JLOVE  LIKE    THIS   CANT   LAST(|VIE  ANDERSON) 

7)  ,(3),(9).(|0)   


LEW  IN  RECORD  PARADISE 

5500  HOLLYWOOD  BOULEVARD  • 
LOS     ANGELES   8,  CALIF. 
HO.4-8088 


ESTABLISHED   SINCE   I  931 . 


ARE  YOU  A  GOOD  SPORT  J  J.1  J  J 

WANNA  GAMBLE  ON  A  GOOD  TH  I  NG  /?7??'? 

THEN  SEND  US  J5.UU  AND,  ,  ,  ,  , 

WE  WILL  SEND  YOU, 

TEN  RECORDS, 

3Y  ANY  OF  THE   FOLLOWING  ARTISTS: 


CHARLIE  BARNET   BLUEBIRD 

HARRY   JAMES   COLUMBIA 

BOB  CROSBY   (BLUE  OECCA) 

B  I  NG  CROSBY    (BLUE  DECCA ) 

TOMMY  DORSEY    VICTOR 

COUNT  BAS  IE    BLUE  DECCA  i  VICTOR 

JIMMY  LUNCEFORD  ....  VOCALION  &  BLUE  DECCA 

J  IMMV  OORSEY    BLUE  DECCA 

GENE  KRU  PA    COLUMBIA  &  OKEHS 


AND  AT  LEAST 


OfE  DUME  ELLINGTON 
ONE  RED  NICHOLLS 
PIE  LOUIS  ARMSTRONG 


OUR  CHOICE  OF  SELECTIONS. 


YOU  HICK  THE  ARTISTS. 


OUR  GUARANTEE  SAYS  EACH  PACKAGE  WORTH 


$10. 'JO  OR  MORE. 


REMEMBER  ;:•'.!  THEY  ARE  ALL  ORIGINALS, 
ALL  E  OR  BETTER. 


THIS   IS  OUR  XMAS  SPECIAL  PACKAGE. 


DO  NOT  MISS  THIS  DEAL 


CONFIDENCE   IS  BASED  ON  TRUST 


YOU,  OF  COURSE  PAY  MAILING  COSTS  OR  CHARGES. 


OWING  TO  WHAT  WE  BELIEVE  WILL  BE  A  TERRIFIC  RESPONSE 
WE  SHALL  SHIP  STRICTLY  FIRST  COME  FIRST  SERVED  RAS  IS. 


BLUE  NOTE  RECORD  SHOP 

5717  DELMAR  BLVD 
ST.LJUIS  3,  MO. 


YES  1  WE  HAVE  MOVED 

T0_  

LARGER 
C  LEANER 

MORE  COMFORTABLE 

yUAR TERS 

ON  "DIXIE  ROW"  WHERE  ALL  TBI  JAZZ  BANDS  PLAY. 
(OUT  OF  TOWNERS  TAKE  THE  DELMAR  BUS  OR  STFEET 

CAR  TO  D  'BALL  IEVERE.  YO  'RE  THERE  GET  OFF 

RIGHT  AT  THE  DOOR  J) 

AFTER  LISTENING  TO  RECORDS  AT  BLIENOTE,  HEAR 

THE  BANDS  ATI 

THE  WINDERMERE  BAR  -  -  WINDY  CITY  SIX 

THE  TOP  HAT  DON  GUMPERTS  FIVE  SAINTS 

THE  BLUENOTE  SINGLETON  PALMERS  DIX.6 

(ABOVE  BANDS  ARE  SUBJECT   TO  CHANGE) 

AND  HEAR  JAZZ  ST.  LOUIS  STYLE. 


LOOKING  FOR  CUT*01;TS?  LOOKING  FOR  CUT-OUTS? 

WE  HAVE  JUST  PURCHASED  THE  ENTIRE  JAZZ  STOCK  OF  THE 
OAKEL  MUSIC  COMPANY, FORMERLY  SPECIALISTS  IN  THE 
SALES  OF  JAZZ  RECORDS   IN  THE  MOUND  C  ITY.  INCLUDED 
ARE  ITEMS  ON  THESE  LABELS: 
KEYNOTE        JAMBOREE      SWAN  SUNSET 
Hill  SOCIETY  SAVOY  WEST  COAST      DOWN  HOME 

MUSICRAFT     HR5  8LK  &  WHITE  SIGNATURE 

COMMODORE    GU I LO  ANY  MANY  OTHERS 

THE  FOLLOWING  LABELS  ALWAYS  COMPLETELY  STOCKED: 

AMERICAN  MUSIC     PARAMOUNT     STE I NER-OAV IS  DU8LI NS 
RIVERSIDE             DELMAR          WINDIN'  BALL  PAX 
 AND  THE  REGULARS  BOTH  MAJOR  &  PRIVATE 

LIST  IMBIBER  TWO'S  PUBLICATION  HAS  BEEN  DELAYED  BY 
OUR  MOVE.OCCAS IONED  BY  AN  UPSURGE   IN  M.O.  BIZ.  IT 
WILL  BE  READY  BY  THE  Tl  ME  THIS  AD   IS   IN  PRINT. 
BIGGER  AND  BETTER  THAN  PLANNED, ALL  SWEET  FANS  WILL 
THIS  LISTING  OF  SWING   ITEMS  FROM  A  TO  ZJ  SEND  US 
YOUR  NAME  TODAY,    IF  YOU'RE  NOT  0'!  OUR  MAILING  LIST. 


EAST  COAST  FANS.' 


TEN— shun; 


WE  CARRY  ALL  AVAILABLE  LU  WATTERS,TURK  MURPHY,  BOB 
SCOBEY,  ETC,  BECORDS.ALSO  A  FEW  CUT-OUTS. 

SWEET  FANS 

WE  ARE  OPENING  A  "SWEET"   ITEM  DEPARTMENT 
FEATURING  THE  RARE  RECORDS  CUT  ON  BLUEB  IRD(  YELLOW,  CUT  F ) 
MILL8(tt,HE,RU,0R,ETC) 
BRUNSW I CK( 6000,7000  J 
VO CALL  1 0N( GOLD, BLACK) 

VIC  TOR  (22600-25250) 
CHAMPION 

DECCA(UNDER  1500) 
COLUMBIA(black,blue) 
jazz—  swi ng-8lues-6weet 


PRICES  RANGE  FROM 
t  .50  (v)TD  tl.75 
(ON  SOME   N  RARETIES) 

SEND  US  YOUR  WANT  LIST  -  - 


HAVE  YOU  JOINED  THE 

ST  LOU  IS  JAZZ  CLUB 
MOSELY  LANE 
CREVE  COUER,  MI3S0UR I 
CORRESPONDING  MEMBERSH  I  PS  { $2.00  )ENT  I  TLE  YOU  TO  I 
I (SPECIAL    DISCOUNTS  AT  BLUENOTE  RECORD  SHOP 
2)S?ECIAL   PRE-RELEASE  DISCOUNTS   ON  DELMAR  RECORDS 

3 ' THE  JAZZ  REpORT-12  page  scoop  on  jazz  in  the 

TERR  I  TO '   NOW  WITH  PICTURES, 

(ADVERTISING  NOW  WELCOME    IN  THE   JAZZ  REPORT  

REASONABLE ) 

(JR    IS   NON-PROFIT, AS   IS   THE   CORPORATED  ST.L.J.C.) 


OtT  THAT  MEMBERSHIP  TODAY 
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AUCTION  "jC  MINIMUM  DlU 

MINIMUM  BID  75C  MINIMUM  BID 

B.  J.  PRINCE 

5845  SW  49TH   STREET   ,    MIAMI  FLORIDA 

PLEASE  BID  BY   POSTCARD   AND  BY  NUMBER   AT  LEFT   OF  EACH   RECORD.   RECORDS  WILL  BE   SENT  VIA 

RR 

EXPRESS  COLLECT 

UNLESS  OTHERWISE  REQUESTED.   RECORDS  WILL  8E 

SHIPPED  PP    INSURED   FOR  BREAKAGE 

CONDITION    IS   GUARANTEED .    KINDLY  ADD  25^   FOR  PACKING 

:harge. 

WALTER  BARNES 

ART  NODES 

I 

O'BRAYNTS  WASH80ARD  BAND 

1 .HOW   LONG   BLS/  MY   KINDA  LOVE 

B  R 

4187 

V 

80.R3SS   TAVERN  BOOGIE/SOUTH  SIO 

12007 

E 

1 55.WASHB0ARD   BLS/BlY  EYES   SALL  PM 

1.2238  V* 

2.THIRD    RAIL/  BUFFALO  RHYTHM 

BR 

7072 

E 

8t, SELECTION  FRM    SUTTER /  ORGAN 

CMS 

545 

E 

1 56. EVYBDY  PILE/CHARLESTON  FEV  PM 

123 12  V 

SIDNEY  BECHET 

JOHNNY  HODGES 

1 57.WASHB0 A  RD/BRA  ND   NEW    CHARLTN  PM 

12265  G 

3.    SATURDAY  N 1 TE  BLS /STEADY  RID 

BN 

502 

E 

82. DAY   ORMS/JUNIOR  HOP 

BB 

1  1021 

E 

OR  IG  I.JAL  D  IX  1 E  LA  ND  8AND 

4.0EAR  SOUTHLAND/LONESOME  BLS 

|3A 

e/e- 

83. QUEEN  BESS/    THATS   OLD  BLS 

BB 

1  1  1  17 

E 

l53.fl3ER   RAG(2DIG)/BL  TH   BLS  VI 

25403  V/£ 

5.    SWEETIE   DEAR/MAPLE   LEAF  RAG 

BB 

7614 

E 

84. MOON  ROMANCE/YOUR   LOVE  HAS 

OK 

5940 

E 

I59.CLARI NET   MARM/ST  LOUIS   BL  VI 

254| |  E 

6.    PALLET   ON   FLOOR/  SIDNEYS  BLS 

B8 

8509 

E 

85. U  WALKED  OUT/EMPTY  BALLRM 

VO 

4213 

E 

160. OLD   JOE  BLAOE/iNY  T 1  .ME  MAMP  VI 

26039  E/E— 

7. LAY  RACKET/  WANT   YOU   TON  1 TE 

BB 

10472  E 

86.51' INGIN    IN  THE   DELL/LOVE  IN 

VO 

4335 

E 

ORIGINAL  DIXIELAND  JA3S  BAND 

(   ABOVE;   2   HR  CRKS^ 

87.DANCING  ON  STARS/I M  IN 

VO 

4622 

E 

|6|  .  1  ND  IANA/OARKTWN   STRUTTERS  CO 

2297  G/Gf 

8.    INDIAN   SUMMER/  PREACHIN  BLS 

BB 

10623 

E 

88.SWINGIN  ON   CAMPUS/LIKE  A 

VO 

47|0 

E 

162. DIXIE  JAZZ  BND   1   STP/uWERY  VI 

13253  7- 

9. SUNSETS   OWN   So/BLA CKST 1 CK 

DE 

2129 

E 

89.MISSIoS|P°l  DRMBOT/OOOJI 

VO 

4849 

E 

163-JAZi  BND  3ALL/0STR 1 CHWALK  VI 

18457  V 

IO.SWT   PATOOTI E/V IPER  MAD 

DE 

7429 

E 

90. U   CAN  COUNT  ON/  KITCHEN 

VO 

491  7  E 

164. TIGER   RAS/oKELTON   JANGLE  VI 

13472  v-// 

II.    SHAKE    IT   BRK    1 t/  W 1 LD  MAN 

VI 

26640 

E 

91. HOME   TWN  BL/   DANCE  OF  TH 

VO 

4941 

E 

I65.BLUIN  THE  BLS/'SENSATION  RAG  VI 

18483  E 

I2.0LD   MAN   BLS/  NOBODY  KNOWS 

VI 

26663 

E 

92/ RENT   PARTY/RABBITS  JMP 

VO 

5|00 

E 

I66.M0URNI  N  BLS/  CLARINET  MARM  VI 

13513  G/G4- 

|3.   BLS    FOR    YOU   JOHNNy/a 1  NT  MIS 

VI 

26746 

E 

93.  jAVOY  STRUT. GOOD   GAL  BL 

VO 

5170 

E 

I67.FI DGETY   FEET/LAZY  DADDY  VI 

1 B564  E 

|4.    ONE   OCLOCK   Jp/bLIS    IN  3RDS 

VI 

27204 

E 

94. TRULY  WONDERFUL /MY   HRT  JUMPEDVO 

5330 

E 

I68.BR0A0WAY   ROSE/SWEET   MAMA  VI 

13722  v 

15. SAVE  i t/stompy  jones'W,dodos)vi 

27240 

E 

95.1    KNOW  THAT   J   KNOW/DRM  BL 

VO 

5353 

E 

1 69. HOME  AGAIN  BL/CRAZY  BLS  VI 

18729  E 

IS. mood  indigo/  muskrat  RAMBLE 

VI 

27302 

E 

96. TIRED  SOCKS/SKUNK  HOLLOW  BL 

vo 

5533 

E 

|7U,U  INGEROUS  BLS  /  ROYAL  GARDEN  VI 

18793  E- 

|7.    LADY  BE   GOOD/  ROSE  ROOM 

VI 

27707 

E 

LITTLE  BROTHER 

I7I.BW0  WOW  BLS/  RAILROAD  Bl(d|GVI 

13350  V-/V 

18. COAL  BLK   SHINE/  BABY  WONT  U 

VI 

27386 

E 

97, CH 1 NESE  MAN  BL/JOMETH I NG  KEEPBB 

6658 

E/V 

KING  OLIVER 

19. A  INT  GONNA    GIVE/WHEN    ITS  SLPYVl 

27447 

E 

98.I.0J1  SMNNA   BL  PT2/V  1  CKSBURG 

BB 

5597 

E 

172. BOOGIE   WOOGIE/MULE  FACE  BL  BB 

6778  E 

20.   BLS   OF  BECHET/SHEIK  OF  ARABYVI 

27485 

E 

99.T1NTALIZI  ,MG   BL/FIRST   TIME  ME  TBB 

6766 

V 

1  73. CHATTANOOGA    ST°/N.O.    STP  CO 

13003  E-/E 

2  1. SWING   PARADE/KNOW    THAT  U 

VI 

27574 

E 

I00.A  &  V  R  R  BL/  SANTA   FE  BL 

BB 

681  1 

E/V 

1 74. CHATTANOOGA/   N.O.    3Tp(LM  CR)CO 

13003  V 

22. TEXAS   MOANER/LIMEHOUSE  BLS 

VI 

27600 

E 

IOI.A&   V  R   R  BL/SANTA   FE  BLS 

BB 

681  1 

G/V 

1 75. CAMP  MEETING  BL/LONDON  BLS  CO 

14003  V+/V 

23. LAUGHING    IN  RHYTHM/RIP   UP  JNTVI 

27663 

E 

102. SOMEDAY    IM  BOUND  WIN/NEVER 

BB 

6825  v/E 

(aboverm  chp  no  GR) 

24. IM  COMING   VA. /GEORGIA  CABIN 

VI 

27904 

E 

IP3.FARISH   ST   J  VE/GOTTA  QUIT 

BB 

6894 

E 

I76.CAMP  ME  ET  1  NG/ LONDON  BLS(LM  c)eOI4003  V+ 

25.12th  st  rag/suey  [hair  ln  crk)VI203i20e 

(ABOVE   HR  CRK) 

(MINIMUM  BID  ABOVE  4  RECORDS  8 |0.0O)eACH ) 

26. MOOCHE. BLUES   IN  AIR 

V|20|5|0 

E 

I04.WEST  TEXAS   BLS/M 1 STREA T 1 N 

BB 

7|  78 

E 

I77.DIPPER   MOUTH/WEATHER   BIRD  GE 

5 132  E-/t 

27. WHAT  A   DREAM/CHANT    IN  NIGHT 

vo 

4575 

E 

105. Ml  SLED   BL/HOWLIN  MAN  BL 

BB 

7806 

E 

1  78. JUST   GOIE  /CANAL   ST   BLS  GE 

5|33  E 

28. jungle/  drmes/hoid  tight 

vo 

4537 

E 

IU6.FARISH  ST   JIVE/EAST  CHIGAO 

BB 

101  77 

E 

I79.FR0GGIE   MOORE/ C HI MES  GE 

5|35  E/E 

29.  laura/  just  one  of  those 

CO 

383l  8 

E 

1 07.SHREVEP0RT  FAREWELL/CRESENT 

BB 

10953 

E 

(MINIMUM  BID  ABOVE   3   RECORDS   835.00  EACH) 

30.    KANSAS   CITY   MAN/POLKA  DOT 

CO 

38319 

E 

CRIPPLE  CLARENCE  LOFTON 

I80.S3BBIN  8LS/0WZET   LOVIN  MAN  OK 

4906  V+-/V 

31.    1   HADI  IT  BUT  ALL/SPREAOIN 

CO 

3832u 

E 

|08. STREAMLINE    TRA 1 N/HAD  A  DRM 

SA 

12003 

E 

I8I.S0BBIN  BLS/SWEET  LOVIN  OK 

4906  V+ 

32.    LOVE   FOR   SALE/SHAKE    EM  UP 

CO 

3832  1 

S 

lOy.OINE   TOPS  BOOGIE/I  DONT 

SA 

12009  E 

1  32.01  pPERMOUTH/<»HERE   DO  I'   STAY  OK 

49l 3  G/V 

BALf?  1  MORE  BELL  HOPS 

LOU  IS IA  NA  SUGAR  BABES  ( 

JA830) 

(MINIMUM  BIO  ABOVE     3  REC0RDS$25.00  S\CH  ) 

33.    HOT   4  NXIOUS/    COMI  N  t,  GOING 

CO 

2449 

E 

1  10. HERS  IAN  RUG/ 

VI 

21346 

E 

1 83. JAZZ1 N  BABI ES/N.O. (C.WI LLMS )0K 

4975  E/E— 

BUNNY  BERIGAN 

MC  CKINME/S  COTTON  PICKERS 

(MINIMUM  BID   ABOVE   RECORD  5|5,O0) 

34. ITS   BEEN  SO    LONG/BWING  MR  CH 

VO 

3179 

V 

III. GEE  AINT   1    GOOD   TO  U/WHEREVERBB ! 0249 

E 

1 34.00 NSTRUCT 1  ON   GANG/A-Z  OK 

8|63  E-/V+ 

35 . C A  NT   GET   STARTEO/RHYTM  SAVED 

VO 

3225 

E 

1  1  2.  1  D   LOVE    1  T/PEGGY 

BB 

10706 

E 

1 85, KISS   ME  SWT /GOT  BATH  WATER  OK 

8182  E- 

36. TOOK  ADVANTAGE  OF  ME/CHICKEN 

DE 

IBI  |7 

E 

1 13.4-5  TlvtES/BLUE  HARMONY 

VI 

2|583 

G— 

186. MORNING  DOVE/EVY  DOG  OK 

8205  v/v* 

37.BLUES/    COMI NG  VA 

DE 

iSl  16 

E 

1  1  4,  M  |  LENBERG   JOYS  /SH  1  MMESHaWAB BLEVI  Zi  6|  1  E-/E 

I87.WALKIN  TACK(RM   CHPj/DEVIL  D  OK 

8206  G 

FLETCHER  HENDERSON 

1 15. CHERRY/SOME   SWEET  DAY 

VI 

2 1730 

E 

(MINIMUM  BID  ADOVE    4  RECCSDS  }5.00  EACH ^ 

38. ST   LOUIS   SHUFFLE/VARI  TY  STP 

BS 

10246 

e 

1  1  6. HULLABALOO/BABY  WONT  U   PLEASEV1  225l  1 

l88,CnNAL  ST    BL/   OHIMES  UHCA 

6768  E 

39.JUGAR   FOOT   STP.HOCUS  POCUS 

BB 

10247 

E 

1  1 7.WH ERE VER   THERES  WILL/MAKE   MEV 1 

22  736 

E 

I89.FR00GI i  MOORE/MA NDY  LEE  UHCA 

6970  E 

40. 11  NT   GONNA   MARRY/ IF  YOU 

BR 

2591 

E- 

118. WILL   U  WONT  U/ROCKY  RD 

VI 

22932 

G 

i9u.st  James  i  nfi  rmary/*hen  ur  vi 

22298  E 

41.   SUD  SUSTI.M  BL/   WAR   HORSE  MA 

BR 

2592 

V* 

119. OKAY  BaBY/i    WANT   LITTLE  GIRLVI 

23000 

V 

191, ST   JAMES/  VHEN  UR  SMILING'  VI 

22293  V-/G 

42. CAROLINA   STP/T.N. f. (VERY  RARECO 

509 

V 

|2U.  COTTON   PICKING   SCAT/JUST   SHADEVI  2301  2V/G+* 

1  92. DONT  U   THINK/STRUGGLE  BUG        VI  23001  E 

43. THE  STAMPEOE/JtCKASS  BL 

CO 

«3* 

e- 

1 21. NEVER  SWAT  FLY/LAUGH  1 N  LIFE 

VI 

23020 

V 

I93.WEST   END   BL/MOOCHE   ELL  1 NG  VI 

33034  E-/V 

44. THE   CHANT/HENDEHSON  STP 

CO 

8|7 

E 

122. TO  WHOM    IT   MAY/COME  CLOSER 

VI 

23035 

Z/E- 

I94.SWT  LIKE  THIS/I    WANT   U  VI 

381 01  v*/v 

45.    1    NEED   LOVI N/J  VIET  THING 

CO 

854 

E 

123.  ITS  TIGHT  LIKE  THAT/THERES 

=)V  1 

38013 

V/E 

195.1    MUST  HAVE   IT/OR   JUST  MY  TYV 1 

381  Z4E 

46. ROCKY  MT/  TOZO 

CO 

970 

V 

I24.SAVE    IT   PRETTY/FJUND   NEW   9ABV 1 

38061 

V/E 

196.   300GIE  WOOGIE/MULE    FACE   BL  VI 

38|34  E 

47. WH 1 TEMA N  STP/IM   COMIN  VA 

CO 

1059 

V 

I25.MIS3   HANNAH/WAY    1    FELL  2DAY 

VI 

33102 

V 

197. ;VE  GOT   THAT   THING/FREAKISH  VI 

38521  E 

48.KING   PORTER   STP / *0 'NATURAL 

CO 

1543 

E 

1*6. IF   1    COULD   ME  W  U/ZONKY 

VI 

381  18 

G 

198. TOO  BAO/0, l\G   IT  VO 

1007  E- 

49.C3ME  ON  BABY/EASY  MONEY 

CO 

14392 

V 

1 27.PEGGY/    I'D  LOVE  IT 

VI 

38133 

V/V- 

I99.JAC<AS3  BLS(3IG)/DEEP  HEND8NV0 

1014  V 

5U.CJME   OB   BABY/   EASY  MONEY 

CO 

14392 

G/V 

BENNY  MOTEN 

2U0. FAREWELL  BL/30BBIN  BL  VO 

1152  E/E— 

5|. HOUSTON  BL/    MUSCLE   SHOAL  BL 

CO 

164 

E- 

I28.M0TEN  STP/8L  GUITAR  STH 

BB 

6204 

E 

(MINIMUM  BID  ABOVE  3  RECORDS  8  10. 'X)  EACH) 

52.Y0ULL    NEVER    GET  HVN/THATS 

00 

202 

E- 

I29.HAR0  LAUGH   OR/ HOT  TOWN 

BB 

643l 

E 

201. .SOMEDAY   SWTHRT/DEAD  MAN  BL  VO 

1 D493  G 

53. MEANEST     KIND   BLS/ NAUGHTY  MN 

CO 

249 

G 

1 3U.M0TENS  SWING/  TOBY 

BB 

1  0259 

E 

KID  ORY 

54.;«0NEY   BL/  STAMPEDE 

CO 

35669 

E 

1 31 .LAFAYETTE/NEW  ORLEANS 

BB 

10955 

E 

2u2. CREOLE   SONG/SOUTH  CRS 

1  E 

55.    HOP   OFF/    3NAG    1  T 

CO 

353  70 

E 

1 32. CR AWDAD  BL/ELEPHA NTS  WOBBLE 

OK 

8100 

V 

203. GET  OJT  HERE/B  L  FOR  JIMMY  CRS 

2  E 

56.    CAN  U  TAKE    1 T/ NEW   KING  PORT 

CO 

35671 

E 

133. HARMONY  BL/THICK   L 1 H  STP 

VI 

204C6 

E 

£04. OH  DIONT   HE/MARYLAND  CRS 

3  E 

57.COMIN  &  GOING/HOT   f,  ANXIOUS 

CO 

35fi7| 

E 

134. 1  iTH  ST            /BABY  DEAR 

VI 

20946 

E 

205.3W0N  HOME    RAG/    |9|9  CRS 

4  E/E- 

58.LIMEH0USE   BL/  WRAPPIN   IT  UP 

DE 

157 

E 

1 35. MOTEN  ST'  GU1T*R  STP 

VI 

20955 

Q 

206. J  3  WHAT  ORY  SAY/CARELESS  LVCRS 

5  E 

59. SHANGHAI    SHUFFLE/  MEMPHIS 

DE 

158 

E 

1 36. GET  LOW   OWN  8L/    KANSAS  CITY 

VJ 

21593 

Gf 

207.1RY3    rRAM/OR 1 G  DIXIELAND  CRS 

6  E-/  £ 

60.TI0AL   WAVE/    DOWN  SOUTH 

DE 

Zl3 

E 

I37.AS  LONG  AS    1   LOVE/NEU  KINDA 

VI 

22660 

E 

208. PANAMA/  UNDER  BAMBOO  TREE  CRS 

7E 

61. BIG   JOHNS  SPEC/HAPPY 

OE 

2|4 

E 

1 38. WHEN    IM  ALONE/WISH    1    CLD  BE 

VI 

22  734 

E 

209, farewell  storyvi lle/wld  jaz  go 

J7277  E 

62. WILD   PARTY/RUG   CUTTERS  SWING 

DE 

342 

E 

I39.LIZ1  LEE/  GET  GOIN 

VI 

23023 

2I0.BIL-  BAILEY/CREOLE  BOBO  CO 

37276  E 

63.    LI Za. HOTTER   THAN  ELL 

DE 

555 

E 

I40.SOJTH/SHES   NO  TROUBLE 

VP 

24893 

E 

2II.J0SHU  FIT  BATTLE/  EH  LA  BAS  CO 

37275  E 

64. MY   SWEET   TOOTH/OH    IT  LOOKS 

VI 

22  786 

E 

I4I.HARD   TO  LAUGH/TOUGH  BRKS 

VI 

38037  v/e- 

£12. TIGER  RAG/BUCKET   GET  HOLE  CO 

37274  E 

65. IM  A   FOOL/MOONRI Sr(HR  CRK' 

VI 

25297 

E- 

142. THATS  WHAT   TALK  1 NG/ TERR  1 FFI CV 1 

38981 

21 3. MUSKRAT   RAMBLE/GIRLS   GO  CRAZOE 

25133  E 

66. GRAND   TERRACE   RHY  THM/R I FFI N 

VI 

25339 

E 

I43.SWTHEART   OF   YESTE ADA/ MARY  LEVI 

331  14 

E 

14, BLANCHE  TOUQUOTOUX/HI  3H  S  DE 

Z5I34  E 

67. SI  NO  SING/JHOE  SHINE 

VI 

25375 

E 

NEW  ORELANS  WANDERERS!   MIN.  BID  85.  ODEA  1 

£|5. SAVOY  BLS/DI PPERMOUTH  BL  EXN 

3  E 

68. YOU  CAN  OEPENT)/jlM  TON  BLS 

VI 

25379 

V 

I44.T00   TIGHT/PAPA  DIP 

CO 

785 

E- 

216. HIGH  SOS/BALLIN  THE  JaCK  EXN 

4  E 

69.    RHYTHM  OF  TAM/WEARIN  ME 

vo 

3487 

E 

I45..-ERDIDID0   ST/   GA  TEM0UTH(  LAM  JC  0 

698 

V 

TOMMY  MCCLENNAN 

70.B\CK    IN  BAK  YO/ROSE 

vo 

35l  l 

E 

|46.>-ER|D!03  ST  9I./GA TEMOUTH 

CO 

698 

v-h'V 

2|7.U   CAh   MISTREAT   ME/NEW   SHAKE  BB 

8347  E 

71  .GREAT  CAESARS  8H19  17  S  TAMPEDE 

vo 

3534 

E 

FRANK  IE  NEWTON 

2|8. WHISKEY   HEAD   WOM/BOTTLE    IT  BB 

8373  E 

72. WORRIED  OVER  U/LET  EH  00 

vo 

3713 

a/c 

I47.AFTER  HOURS/ PORT  HARLEM 

BN 

14 

E/G 

2I9.3A8Y  DONT   U  WANT/COTTON   PT  BB 

8403  E 

73,'VIAT   00  U  HEAR/TIIERES  RAIN 

vo 

4|67  1 

(above.*  defective  master) 

£20.dRWN  SKIN  GIRL/BABY   PPLEASE  86 

8444  E 

74. STOCKHOLM  8TP/HAVE    IT  READY 

vo 

15532 

V 

1 48. DAY   BRK  BLS/WEARY   LAND  BLS 

BN 

501 

221. NEW  HIGHWAY  #5|/IM  GOIN  BB 

8499  E 

75. CHARLESTON  CRAZY/U  GOT  TO 

vo 

14726 

E 

1 49. R OS ETTA /WO RLD    IS  WAITING 

BB 

10176 

E 

222.8A8YS   DOGGIN  MR/SHES   GDLOOK  88 

8545  E 

76.HAR   HEARTEO  HAN/THE  GOUGE 

vo 

14859 

E 

1 5u.M 1  NOR  JIVE/ROMPING 

BB 

1036 

E 

223.SHES    JUST  GO   HUGGIN/UY  LIT  BB 

8605  E 

EOMON 1 A  HENDERSON 

|5|  ,'VHO/   THE  BLS 

BB 

10216 

E 

224, MY   81BYS   GOIC/ITS   HARD   BE  BB 

8669  E 

77. MAMA   OONT   WANT/   HATEfUL  BL 

PM 

I22U3 

0 

152,FRaNKIE0   JUMP/ TABS  BLS 

VO 

4821 

E 

NEW  ORLEASN  RHYTHM  KINGS 

ROSA  HENDERSON 

1 53. JAM  FEVER/JITTERS 

VO 

485 1 

E 

225. SAN  ANTONIO  SHOUT/TIN   ROOF  DE 

|6|  E 

78.HE6  MY    MAN/APARTM : NT  JKbTRG 

CO 

1  4|  52 

V 

1  54.  V  A  Mi'/  PARA  LLEL  FIFTHS 

vo 

54lO 

E 

226.PaN*MA/JAZZ    IT  BLS  /  DE 

162  E 

/Q.h-O.'LAR  ULUrr/    GET    IT  FIXED 

vo 

15344 

V 

^^7.0STRICII  WLK/JRIG   0  1  X  1  ELNAD  DE 

229  E 

33 


AUCTION 


SPECIAL  BING  CROSBY  AUCTION 

CHIC  &  JOE  CAZESSUS 


AUCTION 


359   |7TH  AVE.,   SAN   FRANCISCO  CALIF. 
SING   CROSBY  SPECIAL.   OUR  PRI  VATE  COLLECT,  ON.   MINI  MUM  BID.fl.uO.   WINNERS  NOT  t  Fl  ED    TO    RCMI  T  BID 

PLUS   25  t   PACKING.   ALL  SHI  p ME  NTS  WILL   GO    RAILWAY    EXPRESS  COLLECT.    ^ 

CONDITION    IS    GUARANTEED  OR  MONEY  REFUNDED. 


RECORDS   PURBOSLY  UNDERGRAOED 


1.  WISTFUL  4  BLUE  VI   204|8  E 

2.  MUDDY  WATER  VI    20503  N 

3.  THAT  SA XA PHONE  WALTZ  VI  205|3  V 
4.SI0E  BY  SIDE/PRETTY  LIPS  VI  20627  V 
5.IM  IN  LOVE  AGAIN  VI  20646  V 
6. MAGNOLIA  VI  20679  V 
7.6HANGHAI  DREAM  MAN  VI  20683  N 
3. IM  COMI  N  VIRGINIA  VI  2U75I  E 
9. MY  BLUE  HEAVEN  VI  20828  N 
IU.THE  CALINOA  VI  2U682  N 
I  I. WONT  BE  LONG  NOW/FIVE  STEP  VI  20883  V 
|2. MISSOURI  WALTZ  VI  20973  N 
I  3. MARY/CHANGES  VI  2||03E 
i4.mary(dual  MASTER)  VI  25249  N 
|5.CHANGES(DUAL  MASTER)  VI  25370  N 
16. OL  MAN  RIVER  JMAKE  BELIEVE  VI  2|2|3  V 
|7,SJNSHIIC  VI  2|240  E 
I  8. MISSISSIPPI  MUD/MONDAY  ON  VI  2|274  N 
I9.MISSISSIPPI  MUD/(2ND  MASTER)  VI  25366  N 
2U.FR0M  MONDAY  0N<2nD  MASTER)  VI  25368  N 
2|  ,  NARCH  OF  THE  MUSKETEERS  VI  2 1  3l  5  N 
22. IM  WINGING  HONE  VI  2|365  N 
23. I M  AFRAID   OF   YOU/   IV   PET            VI    2|389  N 

24.  TOOK  ADVANTAGE   OF  ME/HEAR    U     VI    2|398  N 

25.  TOOK  ADVANTAGE(2ND   MASTER)        VI    25369  N 

26.  DANCING   SHADOWS  VI    2|43|  N 

27.  L0UISIANA  VI  2:438  E 
28, IT  WAS  THE  DAWN  OF  LOVE  VI  2|453  G 
29.AI  NT  NO  SWEET  MAN  VI  21464  G 
3U.AINT  NO  SWEET  MAn(2nD  MASTERjVI  25675  N 
31  .GRIEVI  NG                                                VI    216  73  V 

32.  POOR   BUTTERFLY  VI    24078  N 

33.  LOVABLE  v|  27685  N 

34.  METROPOLIS   PART  3   |2    INCH  VI    35934  N 

35.  HIGH  WATER  "   "  VI    35992  N 

36.  °  /  WASHBOARD   BLUES  *   "    (b|X)VI    36186  N 

37.  MI  SSI  SSI  PP|    MUD    (WITH    TRAM)      OK  4U979  E 

38.  MY  KINOA  LOVE/   IF  I   HAD  YOU     OK  4 1 1  88  E 

THE  RAREST  B I NG  OF  THEM  ALL 
39,SUSIANNA/CRAZY   OVER  YOu(m|NT)OK  4|228  M 
4U.  ILL  GET   BY/ROSE  OF  MANDALAY     CO     I  694  E 

41.  MY  KINDA  LOVE/TILL  WE  MEET       CO     I  773  N 

42.  CANT  WE  BE    FRIENDS/GAY  LOVE      CO      2001  E 

THE  WH  I  TE  MAN   PICT  RE  LABELS 

43.  EVENING   STAR  CO      |4<3|  8 

43.  GET    OUT   GET    UNDER  M/0ON6TIN      CO      I  402  V 

44.  BECA  USE  BABY   DONT   MEAN   MAYBE   CO      1441  E 

45.  TAINT  SO    HONEY/THATS  WEAKNESSCO      1444  V 

46.  LONESOME  IN  MOONLIGHT  CO  1443  N 
47.0N  CREST    OF  A   WAVE  CO      1465  N 

48.  GE0RGIE  PORGIE  CO      1 491  N 

49.  RATHER  CRY  OVER  YOU  CO  1 496  G 
5U.0UT  OF   TOWN   GAL(    RM    CHP)            CO      I  505  G 

51.  MAKING  WHOOPEE  CO      1633  E 

52.  LETS  DO    IT  CO      I 7ul  E 

53.  COQUETTE/MY  ANGEL  I  NE  CO      1755  G 

54.  LOUISE  CO  J 77|  M 
55.louise(not  PICTURE  LABEL  J  CO  38213  N 
56. ORANGE  BLOSSOM  T I  ME /MOTHER  4  CO  I  845  N 
57.REA  CH I  NG  FOR  SOMEONE  CO  1822  E 
58.SP0SIN  CO  (862  N 
59.LITTLE  PAL/SEVENTH  HEAVEN  CO  1877  E 
60, OH  MISS  HANNAH(VERY  RARE)  CO  1945  N 
6|  .WAITING  AT  END   OF   ROAD                 CO      1974  V 

62.  AT    TWILIGHT/COUNTING    STARS        CO      I  993  V 

63.  IF    I    HAD   TALKING  p/ I  M  DREAMER  CO      2U  I  IJ  N 

64.  WITH0UT  A   SONG/GREAT   DAY  CO      2023  E 

65.  BUNDLE  OF  OLD  LOVE   LETTERS       CO     2047  E 

66.  AFTER  YOUVE  GOI*:  CO  2098  V 
67.S0NG  OF  THE  DAWN  CO  d\  53  E 
68.  HAPPY  FEET/BENCH  IN  THE  PARK  CO  2  |64  E 
69.1   LIKE  TO   00   THINGS  FO  R  U         CO     2 1  70  N 

70.  BR0T   NEW  LOVE/LIVING    IN  SUN     CO     2 1 7|  V 

71.  LA  GOLONDR I NA/LA  PALOMA  I  2"  CO  500 7U  E 
72. SWEET    L'lL/MISS.MUO-SUGAR   RANVI2U733A  E 

73.  MISS   ANNA3ELLE  LEE  V|2||04A  E 

74.  FROM  MONDAY   ON/WHAT    PRICE  LYRVI2I302B  E 

75.  HT TA S  GRANDMA  RARE  -MINT  v 1 27688A  M 

76.  WA   DA   OA/THATS   GRANDMA  CO      1 455  N 

77.  RHYTHM  KING/MY   SUPPRESSED   DE  CO      1629  V 

78.  LOU  I  SE/BLUEB I RDS   4  BLKBIRDS      CO      |3|9  V 

79.  BENCH   IN   THE    PARK  CO     2223  V 

80.  THREE   LITTLE   WORDS  V  I 22528A  N 

81.  MUST  BE   TRUE/FOOL   ME  SOME  VI2256IA  E 

82.  LITTLE  THINGS  IN/THEM  THERE  EVI22580A  N 
83.1    SURRENDER  OEA R  V|226|8A  E 


84.H0   HUM/IM  GONNA   GET   YOU  V|2269|A  E 

85. ONE  MORE  TIME/THANKS  TO  YOU  VI227O0A  V 
86. JUST  A   GIGOLO/WRAP  TROUBLES     VI2270IA  N 

87. OUT  NOWHERE/U   SHLD   EVER   NEED  BR  609U  V 

S8.0NE  MORE    CHANCE/WERE  U  S I  NC     BR  6120  V 

89.  MIL  DOLLAR    BABY/THRY  WITH  LOVBR  6 1 45  N 

90.  MANY  HAPPY  RETURNS/AT  UR  COMMBR  6|  45  N 
91. STAR  OUST/DANCING  IN  DARK  BR  6 1 69  E 
92. SWT  4  LOVELY/APOLOGIZE               BR  6 1  79  N 

93.  NOW   THAT    GONE/FADED   SUMM            BR  6200  N 

94.  G00DNITE  SWHT/TOO  LATE  BR  620^  N 
96. BLUE  OF  NITE/IM  SORRY  DEAR  BR  6226  E 
96. CANT  WE  TALK  OVER/DINAH  BR  6240  E 
97„F0UND  U/SNUGGLES  ON  SHLOER  BR  6248  E 
98.LOVE  FUNNY  THING/MY  WOMAN  BR  6268  E 
99.3HA00WS  ON  WIND/SHINE  BR  6276  V 
lOO.^ARAOl  SE/UR  STILL  MY  HRT  BR  6285  G 
IUI.LAZY  DAY/HAPPY  GO  LUCKY  U  BR  6306  Q 
IU2.LETS  TRY  AGAIN/SWT  GA  BRWN  BR  6320  E 
>U3.CAB'N    IN  COTTN/SUMMER  COMNG  BR  6320  N 

104.  LUV   ME   TON  I TE/SOME   THESE  DY  BR  635l  G 

105.  WALTZING  IN  DRM/PLEASE  BR  6394  G 
IU6.HERE  LIES  LUV/HOW  OEEP  OCEN  BR  64u6  E 
IU7.BR0THER  SPARE  D I  ME/ PUT  LIGHTBR  64l  6  V 
IO8.ECH0  IN  VALLY/GHOST  CHANCE  BR  6454  E 
I09.ST.0F  DRMS/WITHIN  UR  POWER  BR  6464  E 
IIO.GETTING  BE  HABIT/YOUNG  HELTYBR  6472  G 
II. UR  BEATIFUL  TO  Nl  TE  MY  DEAR  BR  6477  E 
I  12. TRY  LIT  TENDER/ jlAY I NG  FIRE  BR  64B0  E 
I  13. LINGER  LONGER/WOLD  ON  STR  I  NG  BR  649l  E 
M4.G0T  ME  CRYI  N/WHAT  DO  I  CARE  BR  65|5  G 
I  1 5. MY  HONEYS  LOVIN  ARMS  BR  6525  E 
I  1 6. GABR I ES L  HORN/STAY  ON  RITE  BR  6533  E 
I  I  7.LEA RN  TO  CROON/MOONSTRUCK  BR  6594  E 
II8.SHAD0W   WALTZ/SING   A   TO  RCH        BR  6599  N 

119.  BL   PRELUDE/   OLD  OX   ROAD            BR  6601  E 

1 20.  CAB  IN  PI  ICS/PASS  YOUR  HOUSE  BR  661  (J  V 
l/^l  .WOULD  IF  I  COULD/MY  LOVE  BR  6623  E 
I22.BLK  MOONLI  TE/ THANKS  BR  6643  E 
'  23. DAY  U  CAME/GUESS  IT  HAD  TO  BR  6644  V 
I24.H0ME  ON  RANGE/LAST  ROUNDUP  BR  6663  E 
I  25.S  EAUT  I  FUL  GIRL/AFTER  SUNd'vN  VI  6694  N 
I26.WELL  MAKE  HAY/TEMPTATION  BR  6695  E 
I27.0UR  BIG  LOVE  SCEff: /COUPLE  OF  BR  6696  N 
|28. SPEND  EVENING  HOME/ORM  WALK  BR  6724  E 
I29DUTDH  Ml  LL/SHAOOWSN  OF  LUV  BR  6794  N 
I  30. R|  DIN  AROUND/LUV  THY  NEIBOR  BR  6S52  V 
I3I.SHE  REMINDS  ME  OF/MAY  I  RR  6853  V 
1 32. ONCE   IN  BL   MN/GDNITE   LUV  LADBR  6854  E 

133.  LOVE      BLOOM/ STRAIGHT  FRM   SH   BR  6936  E 

1 34.  HUMM  I  N,WH  I  ST  L/HEAR  T   TO   SI  NG    BR  6953  N 

135.  GEORGE  WH  I  TES   SCANDALS    1-2      BR    20|'J2  N 

I36.ST  louis  bls(b  mst.  gold;      BR  20lu5  V 

137.  "      "  "    (a   MASTER    SILVER)   BR  20105  E 

138.  "  *       "   (a  MASTER   RED)  CO  55003  N 

139.  GE0RGE  WHITES  SCANDALS    1-2     BR   85001  N 

140.  FACE  THE  MUSIC  MEDLEY  BR  20106  N 
|4|.LAWD  U   MADE   Nl  TE                           QR  20|09  N 

OTHER  BING  ITEMS 
ALL  BLUE   OECCAS      GUARANTEED  E  OR  BETTER 
ALL    INDIA   COLUMCIAS, AUSTRALIAN  OECCAS     Ml  NT 
ALL  RED   4  PURPLE  LABEL  OECCAS  MINT 
ALL  ENGLISH  BRUNSWICKS   GUARANTEED  E  OR  BETTER 
ALL   ENGLISH  COLUMBIAS   GUARABTEED  E  OR  BETTER 


ALSO  THESE  TWO  RARE  ITEMS 

IOWA/  EARLY  AMERICAN  OE    |89|2  M 

HARLAN  LATTIMORE   IMITATES  BING 
SUMMER    COMING/STRANGE  AS  SEEMS     CO      26  7|  N 


AUCTION 


BEN  KAPLAN 


AUCTION 


101  I  A  DUMON T  AVE. 
BROOKLYN  8,  N.Y. 


RECORDS  WILL  BE  SHIPPED  RRX  COLLECT  UNLESS 
OTHERWISE  REQUESTED.  25#  PACKING  CHARBE  ON 
ORDERS  LESS   THAN  $5.00. 


KING  OLIVER 
SIPPIE  WALLACE-EVRY  DOG/MORNING    OK     82u5  E 
SARA   MARTIN-MEAN   TIGHT   MA/KITCHOfRS   7043  G+ 
CL.  WMS.-6EAU  KOO  JACK/SISTER     UR3     7u44  G+ 
D|  PPER MOUTH  BLS/WEATHERB I RD   RAG  GE     5|32  Q 
8UTTERBEANS  4  SU S I E-CONSTRUT I  ON  OK     8|63  V- 
N.O.   STOMP/CHATT  STP(l"l_M  CRK )      CO    I  3U03  G 
CL.  WMS.-OLD   FOLKS   SHUF/BU  CK       OK     8465  V 

LOUIS  ARMSTRONG 
HEEBIE  JEEB I ES/ MUSCAT  RAMBLE         OK  8300V 
BL  TURNING   GREY/ SO  NG  OF    ISLAND      OK  4|375  V 
IM   GONNA   GITCHA/DONT  FORGET  TO     OK     8343  G 
HOTTER   THAN  THAT/SAVOY  BLS  OK     8535  G+- 

WEST   END  BLo/FI  REWORKS  OK     8597  V- 

DING  DONG  DADDY/INDIAN  CRADLE  VO  3370  G 
CHIPPIE  HILL-TRBLE  MIND/GA.MAN  OK  83|2  V 
BESSIE  SMITH-GD  OLD  WAGON/DIXIE  CO  14079  V+ 
MA  RA I  NEY— COUNTI  N  THE  BLS/ JELLY  PM  I  2238  V 
CLARA  SMITH-NOBOY  KNOWS/  THE  WAYCO  14058  V 
BESSIE  SMITH-CARELESS  LOVE  CO   14083  V- 

BESSIE  SMITH-ST  LOUIS  BL/COLD  CO  14064  G 
BESSIE  SMITH^JOBBIN   HEARTE  O/RECKCO    14056  G 

HIANO  SOLOS 
COW   COW   DAVENPORT-CHIMES/SLOW        PM    |2800  G 
AXEL   CHR  I  STI  A  NS  ON— TEAS  I  N   CLASSICHJ    |  |  I  73  G— 
PINE  TOP    SMITH-eOOGIE  WOOGIE/BLSVO      1 245  V 
SPECKLED   REO-WILKINS   ST   STP/DI  RYBR      7|  I  6  V 
FATS  WALLER-«|TH  SARA   MARTIN  OK     8045  E 

SIDNEY  BECHET 
ROSETTA   CRAWFORD-OWN  LEVEE/LNESMEOK  8u96  G+ 
VIRGINIA   LISTON-NITE  LATCH/ANY  D0K     8|96  G+> 
BLS  OF   BECHET  /SHEIK  OF  ARABY         VI   27485  E 
HINT   GONNA   GIVE/WHEN    ITS    SLEEPY  VI    27447  V 
CLARENCE  WMS.-WI  LD    CAT  /K.C.   MANOK     4925  V- 

M  ISCELLANEOUS 

JABBO  SMITH-CROONIN   THE  BL/ L I  MA   BR      708  7  G+ 
BLINO   ROOSEVELT   GRAV ES-STA GGER I NPM    |289|  V 
N.D.WANDERERS-PERDIDO  ST/GATEMTHCO     698  V+- 
MOANIN  BERNICE  EDWARDS-BORN  TO      HM    |274l  G 
LOVIE  AUCTIN  B  ,S. -CHARLESTON   MA  DPM      8359  V- 
R I  C  HARD   M.JONES-HOLLYWOOD   SHUF     VI    208|2  G 
JACK  TEAGARDEN-OL  PAPPY/FA REWELLBR     6780  V 
CINCINATI    JUG  BAND  — SU  NSH  I  NE    BLS   VI    2078|  V 
MEMPHIS    JUG  BAND-SUNSHINE   BLS        V|2  0  78|  V 
FRANKIE   JAXON-FaN    IT/HOW   CAN   I      VO      |257  V 
VICKSBURG  BLOWERS-TWIN  BLUES/        GE     6089  V 

MONTE ( CH I p   TO    GROOVES ) 
JULIA    JONES-DECEITFUL  BLS/HE RES  GE     5233  V- 
MONETTE  MOORE«^RIENDLESs(bLYTHEJpM    I  22 1  0  G 
BESSIE  SMITH-SHAKE    IT   DADDY/I      SUP     9474  G 
MAJESTIC  DANCE  ORCH-SOBBIN   BLS      TR    II3||  G 
JELLY  ROLL  MORTON-MR    JELLY   UORO   VI    2|  064  V+ 
WILTON  CRAWLEY— ( MORTON  )'3L  j"CRK  VI    23292  V- 
LILLIE   D.    CHRISTIAN-LONESOME  OK      8356  V 

thelma  terry  playboys— mamas  goicCO    i  7u6  g+ 

BENNIE  MOTEN   ORCH-SAO  MAN  BLS        VI    28048  GH- 
NEW  ORLEANS   OWLS-GOOSE   PIMPLES      CO      1 26 1  V+- 
MA    RAINEY-LAST  MINUTE  BLS/BO  WEVPM    12080  V- 
LOUISVILLE  JUG  BAND-ROCKIN  CHAIRCO   14226  V 
MA   RAI NEY-6ARREL  HOUSE  BLS/WAL I NPM   12082  V 
BESSIE   JACKSON-SEABOARD  BLS  PE        253  G1- 

W I  SCONS  I N  ROOF  ORCH-MEMPHIS  BLS  PM  | 2686  V 
COOKS   DRMLAND  0 RCH-(  KEPPARO  /  CO        8|  3  V 

NEW  ORLEANS  OWLS-THATS  A  PLENTY  CO  1 547  V 
IDA  COX-MEAN  LOVIN  MAN/DWN  ROAD  PM  1 2094  G 
IDA   COX-DEATH  LETTER  BL/KY  PM   |222u  G* 

IDA   COX-MAIL   MAN   BL/8EAR  PM    12087  G 

DUKE  ELLINGTON 
ANIMAL   CRACKERS/LI L   FARINA  BU     8063  G+- 

OR IG .CRESCENT  CITY  JAZZERS(MANNONE ) 
SENSATION   RAG/CHRISTINE  OK  40lOl  G 

BIN3  CROSBY  

BEAUTIFUL    GIRL/DAY  U   CAME   ALONG    PE    13039  V 

EDITH  JOHNSON (  IKE  RODG ERS ) 
NICKLES  WORTH  LIVER/HONEY    DRIP      PM    1^823  G 
GENNETT  ORCH 


NEW   ORLEANS    JAZZ/REV   HARRY  JR 
J  IMMY  JOHNSONS  REBELS 


7644  G- 


3531  G+- 


TONIGHTS  MY   Nl TE  BABY/  LULU 

4lT  .-"liTX1"1""'*  ")^TBCINti  OECCAS 

5  79, 622 , 689, 797, 866 , 906, 91 4, 949, 1 2 1 6, l 245, 
580,685,  ALSO  vo  33~\>. 

SALE    754   EACH-BLIND   WILLIE  JOHNSON 
ALL    G   TO  G+ 
CO  I  4303, I  4343, 1 4391 , 1 4425, I  4490, I  4504,  1 4532 
SEND  FOR   FREE  DUKE   ELLINGTON   4   UNITS   SALE  LIST 
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LEWIN  RECORD  PARADISE 

5600   HOLLYWOOD  BLVD., 
HOLLYWOOD   28,  CALIF. 


OUR  NEW  P0L1 CY   

TO  BRING  ALL  PR  ICES  DOWN  TO  A  SENSIBLE  LEVEL 
ENABLING  ALL   TO  BUY. 

OUR  FIRST  STORE  Vine.  SALE   IN   15  YEARS. 
GLEN   MILLER   GOLD   LABEL , MOST   ALL  TO    CHOOSE  FmJi, 
SING  CROSBY  MOST  ALL. BLUE  LABEL  DECCA. 
BEXHY  GOODMAN  GOLD  LABEL  VICTOR. MOST  ALL  I, 
LOUIS  ARMSTRONG    ENG.PaRL.  BL  DECCA  1,000'S  I, 
Benny  goodman  Columbia  orig.most  all 
harry  james  colums  i  a  or  i  g  .  th  ousands 
harry  james  brhnswicks.orig  sl.hi  geher 

TEDDY  WILSON/BILLIE  HOLIDAY  VOCALION  ORIG. 

OR  I G I  MA  L  BRUNSW I C  K  I, 

TOMMY  DORSEY  ORIG. GOLD  LABEL  V  I C,THOUSA NDS  I 
CHARLIE  BARNET  'RACT.ALL  BLUEBIRD  ORIG.  I. 
BUNNY  BERIGAN  VOC. V  I C .PRACT.A LL  OR  I  G 
RED  NICHOLS  BBUNSWICK  ORIG  | 
ARTIE  SHAW  BLUEBIRDS  VIC.ENG  PARL  I, 
ARTIE  SHAW  ORIG  BRUNS.SL  HIGHER 

DUKE  ELLINGTON  ANY  VIC.HMV.BB.  FINE  SELCTI  ON  | 
FATS  WALLER      ANY   ORIG.    VIC   OR    HMV    IN  STOCK  I 

(OVER    2U0    IN  STOCK  ) 
JIMMIE    LUNCEFORD   BL  DEC   >■  VOCS.PRAT   ALL  I 
WOOOY    HERMAN      BL   DEC.    HAVE   PRACT  ALL 
COUNT    BASIE      BL  DEC  OR   OK   PRACT    ALL  I 

PROGRESSIVE  RECORDS  .  ANY  LABEL,   IN  STORE 
ALL  NEW  L.P. 'S  DISCOUNT  ON  MOST  ALL 
SIDNEY  BECHET  ANY  VICTOR  HMV  I. 
EXAMPLE  OF  OUR  PRICES 


5U  EA. 

.75  EA. 
50  EA. 
10  EA. 
9U  EA. 
75  EA. 
75  EA. 

50  EA. 
UO  EA. 
00  EA. 
95  EA. 
35  EA. 
20  EA. 

50  EA. 
5D  EA. 

UO  EA. 
8U  EA. 

00  EA, 


earl  hi nes.caverni sm/rosetta 

BR  6541 

1.25 

N 

earl  hines  MADHOUSE/OARKNESS 

VO  3379 

1.25 

N 

NEW   ORLEANS   RHY  KINGS 

SH|  Ml  SHAM    SAH  WABBLE/   DA   DA  STRAIN 

GE  5106 

2.-^ 

E 

TIN   ROOF/   T  HATS  A  PLENTY 

GE  5lufi 

2.75 

E 

JIMMY   NOONZ    SWT    LORRA 1 N/APEX 

VO  |207 

2.00 

E 

4  OR  5  TIMES/EVERY  EVENING 

VO  1  195 

2.U0 

E 

LOUIS  armstrong;ok  80uu  series. all  vg  TO  E  3.00  EA. 

KING   OLIVERJGE  500o  SERIES   IN  E  COND.AS  LOW  4.UU  EA. 

YOU  CANT  JUST  BEAT   OUR  PRICES 

FLETCHER  HENDERSON  ANY  ORIG  V0S.JIC.3L  .DE.  1.30  EA. 

BLUE  NOTE        12"   ANY  I ,U0  EA. 

KEY    NOTE           12"   ANY  1.00  EA. 

EARL  HI NES. PRACT  ALL   BB  1.00  EA . 

ERSKIN  HAWK  I  NS  •  PRA  CT'JCALLY  ALL  BB  I  .00  EA  . 
BIX  B I  EDERBECK  E     REAL   BARGIN   PRICES.  ENQUIRE. 

JELLV   ROLL  MORTON     HMV   OR   VICTOR.    MANY  I  .50  EA. 


ST  LOU  IS  BLUES  AND 

STARDUST   OVER  250 

EA. 

NEW   ORLEANS  RHYTHM 

Kl NGS.GENNETTS,          VO  TO 

E 

Wl  LL  ALCEHT 

3.00 

EA. 

CH  ICK  WEBB  W.  ELLA 

Fl  TZGERALD   BL  DE. 

.8(J 

EA. 

ALL  E  TO  N  CONDITION.  WE  DEFY  ANYBODY 
TO  BEAT  OUR  PRICES.  TO  REMAIN   IN  FORCE  UNTIL  FURTHER 
NOT  ICE. 


HURRY 


GET   THE   PICK  WHILE   THEY  LAST. 


"Every  American  who  joins  this  Crusade  for  the  support  of  Radio  Free 
Europe  can  be  sure  in  his  heart  of  these  things: 

1 .  He  is  supporting  the  cause  of  Peace  throughout  the  world. 

2.  He  is  helping  arm  the  spirits  of  captive  people  with  hope  and 
courage. 

3.  He  is  helping  to  keep  Central  and  Eastern  Europeans  strong- 
hearted,  nationally  proud,  determined  to  win  their  own  way  back 
to  freedom. 

I  urge  every  American  to  support  this  independent  American  enterprise  dedi- 
cated to  strengthening  the  will-to-freedom." 


PRESIDENT  OF  THE   UNITED  STATES 


Radio  Free  Europe  is  a  public  American  enterprise  sup- 
ported by  private  citizens.  A  "Truth-Dollar"  for  RFE  can 
help  stop  World  War  III  before  it  starts.  Send  yours  today 
to  Crusade  for  Freedom  (which  supports  Radio  Free 
Europe),  c/o  your  local  postmaster. 


RADIO  FREE  EUROPE 

supported  by 
CRUSADE  FOR  FREEDOM 


IN  ORDER  TO  GAGE  ACCURATELY  OUR  ORDERS, 
PLEASE  SEND  SUITABLE  DEPOSIT  WITH  ORDER  • 
IF  RECORDS  ARE  OUT  OF  ST  X  K,  DEPOSIT  WILL 
BE  RETURNED  SAME  DAY  AS  RECEIVED. 
EVERYTHING  GUARANTEED  AS  TO  GRADE. 
BUY  WITH  CONFIDENCE,  BASED  ON  OUR  15  YEARS 
OF  TRAD  IMG  WITH  THE  "TRUE  COLLECTOR" 


ALEA6E  GIVE  TWO  OR  THREE  ALTERNATIVES  WHEN 
ORDERING.  W  THIS  WILL  SAVE  TIME  AND  EXPEDITE 
DELIVERY. 


DISPOSITION 


First  four  letters  of  collector 's  name 


price  if  for  sale;  value  if  for 
trade;  minimum  bid  if  for  auctic 


METHOD   OF  DISPOSITION:    "SAL"  , 
FOR  SALE  AT   PRICE  INDICATED; 
A", FOR   TRADE;   nAUC",   A T 

auct ( on.clos ing  date  for  bids 
see  page  6.    't-a"  for  trade 
auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale,traoe 

AUCT1 ON.  


conomon  of  record:  m— new  j 
E-excellent;  V-very  good; 
good;  F-fair;  p-poqr. 


Icatalog  number  of  record. 


Ilabel  of  record. 


1    2     3  4  5 


ANDREW  SISTERS 
COCKYED  MAYOR/PACK   OUR  THINGS        DE     3245  -  AUC 
TUEXEDO  JUNc/rHUM  BOOGIE  DE     3097  -  AUC 

PENN  6-5000/BEAT   ME  DADDY  8  BAR  DE     3375  -  AUC 

LOUIS  ARMSTRONG  1  MILLS  BROTHERS 
W.P.A./  MARIE  DE     Jlbl    V  AUC 

ASMUSSEN.  SVEND  

ROCKIN  CHAI  R/DARkTUlN  iaTHUTTLRS     OD       777  M  AUC 

FRANK  AUBURN 
MILL! ON  5  BABY/MAYBE  VE 
WOULD  U  LIKE  TAKE  WALK  CL 

AUCTION 

LIST  FREE  — 

3 IX  BEI  DERBEC KE  4  HIS  GANG 
JAZZ  ME  BLS/  JAZZ  BAND   BALL  VO 

BUNNY  BERIGAN 
CHICKEN  4/  YOU  TOOK  ADV 
SHADOW/  MY   FORGOTTEN  MAN 

BLYTHES  BLUE  BOYS 
SOME  OO/TACK   I  T  OWN 


GOLD 
G  OLD 


2404  G  AUC 
52 1  2   V  AUC 


FRY 
FRY 


3042v/EAUC  CLAR 


DE    1 8 1  I  7   N  AUC  

vo  i589ig/v  AUC  - 

CH  40062v/g   AUC  - 
CAB  CALLOWAY 

HOY  HOY/  RUSTLE  OF  SWING  VO  4|  44  E  S-A  I. 

CAN  YOU  AFFORD  TO  PASS  THIS  UP? 
52  BARGIN  LISTS  FOR  tl .UU  AND  ThAT5  REFUNDABLE  - 
IF  IN  ONE  YEAR  YOU  BUY  $10,00  WORTH. WEEKLY  S  — 
SPECIALLY  LOW  PRICED  ITEMS.  IF  YOU  SPEND  — 
PROL I F I CALLY  YOU  HAVE  THE  BEST  REASON  TO  JOIN  — 
A  SELECT  GROUP.  THIS  OFFER  LIMITED  TO  25  PERSONS- 
ONLY.  OPEN  FOR  LAST  7  PERSONS  INTERESTED.  — 
LAST  TIME    I'M  ADVERTISING    FOR  THIS   PARTICULAR  — 

PLAN.   

HOAGY  CARMICHAEL 
GA./ROCKIN  CHAI  R 


BARNACLE  BILl/  ROCKIN  CHAIR 

ROY  CARROLL 
ROLL  ON  MISS/  MOONLIGHT 
KINGS  HORSES 

CATALOGUES  

VICTOR       JULY    I  938 
VICTOR       MARCH  1937 
COLUMBIA  1930 
C  OULMB I  A        I  929 
BRUNSWICK  1930 
BRUNSWICK     I  93  I 
BRUNSWICK  1939 
VICTOR  1933 
VICTOR       MAR  1936 
VICTOR  SEPT  1936 

CHARLESTON  CHASERS 
C I NDERELLA  BR/S I NNERS 
RED  HAIR/LOVABLE 

BILLY  COTTON 
GOT   ANTS    IN  PANTS/HARLEM 

BING  CROSBY 
SEND  WANT  L|4T 
DOZENS, DELETED  ITEMS 
DOZENS,   FREE  LISTS 
DOZENS,   NO  MAILING  CHARGE 


VI  25494  V  AUC 
HMV  38  I  39  V  AUC 

CL  532ig/vauc 

VE     23|8  V  AUC 

 KJC 

 AUC 

    -  AUC 

 AUC 

 AUC 

 AUC 

 AUC  • 

 AUC 


2|33 
1925 


AUC 
AUC 


OK   14576   E  AUC  — 

ALL  N/ESAL  I 

ALL   E/NSAL  I 

ALL   N/ESAL  I 

SING  SONG    I SLANO/REMEMBER  HAWAIIOE     4|73  -SAL  I 

TRAOE  WINDS/SONG   OLD  HAWAI |  OE     2775  -  SAL  I. 

TO  U  SWTHRT   ALOHa/|  SLE  GOLDEN       DE     3309  -  SAL  I 

THATS  FOR  ME/RHYTHM  ON  R  I V  DE     3309  -  SAL  I 

VERY  THOUGHT  OF  ii/mOON  WAS   YEL     DE        179  -  AUC  I  , 

WHEN  MON  COMES/ONLY  FOREVER  DE     3300  -  AUC  I. 

GOT  MOON   IN   POCKET/PLAIN  LNSOME  DE    18354  -  AUC  I 

C0I«  COW  OAVFNPORT 

STATE  ST/COW  COW  BL  VO    1198  F     AUC  — 

DIXIE  STOMPERS 


FRY 

•  FRY 

-FRW 

PARR 

— SALM 

•  SALM 

•  SALM 

•  SALM 
SALM 

•  SALM 

■  SALM 

•  SALM 

FRY 

■  FRY 

FRY 
FRY 

FRY 
FRY 
FRY 
FRY 
FRY 
FRY 
-  FRY 
FRY 
FRY 
FRY 

FRY 
FRY 

FRY 

MIER 
BROC 
BROC 
BROC 
GOLD 
GOLD 
GOLO 
GOLD 
GOLD 
GOLD 
GOLO 

FRY 


alabama  stomp 

duke  ellington 
ring  oem  bells/  3  wrds 

sammy  fain 
liza/  misbehavin  (bg) 


HA     283  N  AUC 


JERRY  FENWICK 
WOULDNT  CHANGE/LAST  OANCE 

FREE  

SALE  4  AUCT1 ON  LIST 
_ERB0L  GARNER 


MANY  ON   'GONE'    LABELS  ' 

BENNY  GOO  OMAN 
BASIN  ST/  TEXAS   TEA  PARTY 
AINTCHA  GLAD/siNGIN  BL 
BASIN  ST  /  BEAL  ST 
DR. HECKLE/  TEXAS   TEA  PARTY 

dixie  band/bugle  CALL 

AFTER  AWHILE/MUSCRAT 
BALLIN  JACk/jAZZ  HOl(dub) 
JAZZ  HOL/WOLVER INE  BL 
CLAR I NETT I s/  THATS  PLENTY 
KING   PORTER/  SOMETIMES 


VI 

22528  G 

AUC 

FRY 

01 

2993 

V 

AUC 

FRY 

VE 

2481 

V 

AUC 

FRY 
KAI  S 

PARR 

CP 

BLUE 

N 

AUC 

FRY 

CO 

3 1 68  N  AUC   

FRY 

BR 

7645 

N 

AUC 

FRY 

CO 

3845 

N 

AUC 

FRY 

BR 

7644 

N 

AUC 

FRY 

BR 

80028 

N 

AUC 

FRY 

BR 

DUB 

N 

AUC 

FRY 

BR 

80027 

N 

AUC 

FRY 

ME 

12073 

N 

AUC 

FRY 

VI 

25090 

V 

AUC 

FRY 

BRAD  G01ANS  RHAPSODY  MAKERS 


I  1 LL  FLY  TO  HAWAI  I 
FOUR  LE*T   CLOVER/SUNNY  HAWAI I 

HANNAHS  HOT  SHOTS 
MY  HANDY  MAn/whY  SHOULD 

HARD  TO  GET  RECORDS 
ON  HARD   TO  GET  LABELS  IS 
MY  SPECIALTY.   WHEN  OTHERS 
G I  BE  UP  TRY  ME  -  NOWl 

EARL  HARLAN 
AFTER   SUNDOWN/ LOVE  SCENE 

HARLEM  HOT  CHOCOLATES 
SING  YOU  SINNERS 

FIVE  HARMA'NI  ACS  

Carolina  bound/sleepy  bls 

fletcher  henderson 
sugar  foot/  call  em  bl 

PHIL  HUGHES  

CRAZY  SONG/  WHISTLIN 

HUTSY  TUTSY  GANG 
A I  NT  m i SBEHAV I n/  Lowdown  

OIGA  OIGA  Do/LOW  DOWN 

JAZZ  .SUNG 
SEND   FOR  LIST  — 

BUNK  JOHNSON 
SOBBIN  BLS/SOMETIMES  MY  BURDEN     J I 

JUNGLE  BAND  


GE     3408G*  AUC 


GE     6039v/v-AUC   WHIS 

CHICAGO 

6W 

2 

N 

BLUE  LIGHT  BLUES 

SW 

20 

N 

BB     64|4  E  AUC    PARR 

GABRIELS  SWING 

6W 

26 

N 

BIG   BOY  BLUES 

SW 

32 

N 

ECHOES   OF  SPAIN 

SW 

65 

N 

OOUCE  AMBIANCE 

SW 

183 

N 

PE 

15847  G  AUC   

FRY 

HOW 

1045  E  AUC   

FRY 

BR 

70028+  AUC   

CLAR 

CO 

395  G  AUC  - 

FRY 

HA 

1 3 1 3   V  AUC   

FRY 

BR 
BR 

4335  G  AUC   

4014  G  AUC   

FRY 
FRY 

TIGER   RAG   PTS    I &2 

ART  KAHN  

LETS  HAVE  PARTY/   BUY  BLUE 

LLOYO  KEATING 
PASS  I NG   TIME  WITH  ME 

ANDY  KIRK 


WHATS   YOUR   STORY/LAY  ME  DWN  TO 

KNICKERBOCKERS 
me/slow  but  sure(bg; 


16  N  AUC 
BR     4238  E-  AUC 
ME   |24|5  E  AUC 
VE     22  I  4  V  AUC  - 
OE     3306  -  AUC  I 


COE 


360 
2241 


WHERE  CAN  U  Be/wONDER 

LANG— VENUT I  

BEALE  ST  BL/  AFETR  U   GONE  ME  12294 

GEORGE  LEWIS  N.O.  STOMPERS 
CARELESS   LOVE/  DONT  GO*  AY  cT~  10 

TED  UEwlS  

DALLAS  BL/  ROYAL  GARDEN  CO  35684 

SWEET  SUE/OLD  SHANTY  CO  2652 

THESE  LISTS  READY  NO*  -  -  FREE  i, 

MILLER,  T.D.,  B aG • ,H AMP,B I NG ,   

WOODY, DUKE, KNETON , KRUPA, BOP,  —   

SWING, MODERN  LIST   

DIXIELAND   LIST,  L.P.-E.P.  LIST   

LIST 

FREE   AUCTION   .— 

LOUISIANA  SUGAR  BABES 
THOU  SWELL/  PERSIAN  RUG  vT2l346 

DICK  MC08N0UGH  

SCENE  CH/BALI (BERIGAN)  ME  60808 

FRUST  MOON/  TEa(bERIGAn)  ME  70lll 

THEE    I  SWING/  MOUNd(bERIGAn)         ME  70|07 

MCKINNEYS  COTTON  PICKERS 
WABBLE/   M I LENBERG  V 

METRONOME  ALL  STARS 
BLUE  LOU/  BLUES 


"5767 


E 

AUC 

FRY 

V 

AUC 

FRY 

V 

AUC 

FRY 

N 

AUC 

PARR 

N 

AUC 

FRY 

Q 

AUC 

FRY 

SALM 

SALM 

SALM 

SALM 

KAIS 

G 

AUC 

FRY 

V 

AUC 

FRY 

V 

AUC 

FRY 

G 

AUC 

FRY 

V 

AUC 

FRY 

V 

AUC 

FRY 

GLENN  MILLER 


MV  LAST  GOODBYE/ LAD  I ES  I N-LOVE 
STAIRWAY  STARs/tO  YOU 

c i mderella/moonlove 

LAST  NIGHT/MELANCHOLY 
POLKA  OOTs/wHATS   THE  MATTER- 
STARDUST/MELANCHOLY  BABY 
300  OTHER  BLUEBIRDS 

JELLY  ROLL  MORTON 
FUSSY  MABEL/ PONCHATRA I N 
BLUE  BLOOD   BLs/  MU6HM0UTH 
LOW  G  RAVy/sTROK I N  AWAY 
CANNON  BALL   BLS/  GRANDPAS 
OR  JAZZ  STOMP 

SHOE  SHINERS  DRAb/k.C.  STOMP 

MUSICAL  STEVEOORES 
HAPPY  RHYTHM/HARMONY 

RED  NORVO 
KNOCKI N  WOOD/   HOLE   I  N  WALL 

RED  NICHOLS 
littde  g i rl/  slow  but  sure 
alice  bl  gown/pretty  girl 
sugar/cotton 

KING  OLIVERS  JAZZ  BAND 
Rl VERI SDE   BLS/WORK I NGMAN  BLS 

KING  OLIVER 
ST .JAMES 
SOMEDAY 


BB  10229  V  AUC  - 

BB  I0276V/EAUC  - 

BB  10303  V+AUC  - 

BB  10423  E-AUC- 

BB  I  0657E-VVAUC- 

BB  I0665E/VAUC  - 


PRIN 
PR  IN 
■  PR  IN 
PRIN 
PR  I N 
PRIN 
PR  I  N 


S/SMILING 

/dead  MAN 


VI 

38125  E  AUC   

Ml  ER 

BB 

8201    N  AUC   

MIER 

BB 

8302  N  AUC   

MIER 

BB 

10254  N  AUC   

MIER 

VI 

2041  5  N  AUC   

WHI  S 

HMV 

|0|5|  M  6. A  2.50 

PARR 

CO 

|4406n/e  AUC   

FRY 

BR 

6562  V  Auc  

FRY 

BR 

6| 38  E  AUC   

FRY 

BR 

6826  E  AUC   

FRY 

VI 

2 1056  G  AUC   

FRV 

OK 

40034e/e-AUC  

WHIS 

VI 

22298  F  AUC   

FRY 

VO 

1059    F  AUC   

FRY 

MABEL  GARRISON 


LAKME-OU   VA  LA  JEUNE  HINDOUE          VI  7 

MARIA  BARRIENTOS  

Rl  GOLETTO-  CO  4 

PEN  PALS-ENGLISH  COLLECTORS 

WANT  TO  CORRESPOND   WITH  YOUR   

ENGLISH  COUNTER    PART?  WRITE   

ME.    LIST  YOUR  MUSICAL    INTERESTS.—  — 

PI  RONS  N.O.  ORCH 
MAMAS  GONE/  N.O.  WIGGLE 
N.O.   WIGGLE/  MAMAS  GONE 

BEN  POLLACK  

I N  MY  ARMS/WE  NEED  EACH 
HES  THE   LAST  WORD 
IF    I   COULD  BE/  WAH  WAH  3 
I F    I    COULO  2 

MAUD  POWELL 
AVE  MARI A 

MONTANA  TAYLOR 
HAYRIDE  STP/WHOOP  4  HOLLER 
RECORD  FROM  ENGLAND 
HUNDREOS.ALL  ARTISTS, FREE 
LISTS, NO  MAILING  CHW»E,200 
U.S.   REFERENCES,   LISTS  FREE 
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PARR 

VI 
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PE 

15325 
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FRY 

BA 
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MCKI 

VO 
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WHI  S 

ALL 

n/esali .50 

BROC 

ALL 

e/NSAtl.50 

BROC 

ALL 

VE  SAL  1  .50 

BROC 

DJANGO  RE INHARDT 


STAROUST 
BLUE  MOON 

MANY  OTHERS,   SEND  WANTS 
DICK  ROBERTSON 


HMV  4496  N- 
HMV  4497  N 


MOST  OECCAS    SEND  WANTS 

ADRIAN  ROLLINI  

OL  PAPPY/WRONG  SIDE 
RAISED  MY  HAT/siTTIN 

so  goodbye/everything 

COFFEE    I N  MORN/SONG 

ERNST INE  SCHMANN-HFIN* 


PEI5876  V  AUC 

PEI  5855  E  AUC 

PEI583I  E  AUC 

PEI  5861  E  AUC 


I    UND  B  UA 

SEND  FOR  FREE  LIST 


VI88I39 


1600  RECORDS   AT   LOW  PRICE 
SEND   FOR  FREE  LIST 
SEND   FOR   FREE  LIST 

'DINAH  SHORE 
NO   LAUGHING   MATTER/GOT   IT  BAD 

PINE  -  TOP  SMITH  

PINE  TIP/BOOGIE  WOOGIE 

JOE  SULLIVAN  

GIN  Ml LL   BLS/HONEYSUCKLE  ROSE 


-  SAL 

-  SAL 


FRY 
FRY 
FRY 
FRY 


KEND 
KEND 
KAI  S 


S.IEET  BANDS 


BB    I  I  357-  AUC 
VO      I  245   F  AUC 
PAE     1686  N  S.A 


SEND  WANTS 

RUDY  VALLEE 


send  want  list 

DUKE  WILSON 


BEALE  STREET  BLS 

TEDOY  WILSON 


WHAT   LI  T   MOON  CAN  00 

MISS   BROWN/  WISHED  ON  MOON 

WHY  WAS    I  BORN 

PAUL  WHITEMHN  4  ORCH 
QEORG IE  PORG I E/OH  YOU  HAVE 

JACK  IHITNEY  

PLEASE  OONT  TALK 

WHOOPEE  MAKERS  

HONEY 
HONEY 

MAKIN  FRIENDS 
HONEY 

TIGER   RAG/ST   LOUIS  BL 
LOVABLE  AND  SWEET 
MAKIN  FRIENDS 
BUGLE  CALL/  ST   LOUIS  BL 
ST    LOUIS  BL 


PEI 56 17  G  AUC 

CO  36206  NAUC 
CO  36205  NAUC 
C036283  N  AUC 


SISTER  K*TE 


RENgE  W|LL 

/beau  koo  . 


CO   I 49IG+  AUC 

CL  5270  G  AUC 

CA  9130    .  AUC 
BA  6347  G  AUC 
CH     999  V  AUC 
PA3696     G   AUC  ' 
RO    1453   V  AUC  ■ 
RO   1068  G  AUC 
CO360I0  N  AUC 
PEI5I26  F  AUC  ' 
RO     366  V  AUC 


1.50  GOLD 

  FRY 

2.50  PARR 

  MIER 

  Ml  ER 

  FRY 

 FRY 

  FRY 

  FRY 

—  CLAR 

— ~  FRY 

  FRY 

— —  FRY 

 FRY 

  FRY 

  FRY 

  FRY 

  FRY 

  FRY 


IAMS  ORCH 


QRS  7044E+/EAUC  WHIS 


WANTE  D 


ANY  RECORDING  GROUP 
1930-34  TITLES;   SEND   FOR  LIST 

LOUIS  ARMSTRONG 
AIR  SHOTS,  TRANSCRIPTIONS, 
SOUND  TRACKS  FROM  FILMS, 
ANY  UNISSUED   MATERIAL  ETC. 

SMITH  BALLEW 
ALL  LABELS 

COLUMBIA  RECORDS  

2000D  SERIES-BLACK  4  ROYAL  BLBE 
DEALERS  STOCKS  WANTED 

INDEX  TO  JAZZ 
4  VOLUMES    IN  GOOD  CONDITION 

INK  SPOTS 
TRAMSCRI PTIONS,   AIRSHOTS  ETC 

SAMMY  KAYE 
any  transcriptions  including 
afrs , lang  worth  4  etc.  also 
kaye's  Sunday  serenade  programs 
4  airshots  prior  to  i  949 

AL  JOLSON  

JOIN  THE  AL  JOLSON  MEMORIAL  CLUB 

I  SHAM  JONES  . 
BR  4000-6000      VI  24000 

GUY  L0MBAR00 
F.W.   ZIV  TRANSCRIPTIONS 


  2.00  ORLA 

 DWEN 

—  OWEN 

 ~  OWEN 


FREDDY  MARTIN 
WANNA  GO  BACK  TO  W.  VA 
MELOTONE  RECORDS 


ALSO   PERFECT  ETC 
DEALERS   STOCKS  WANTEO 

OKEH  RECOROS 
ABOVE  41  TuT 
DEALERS   STOCKS  WANTED 

KING  OLIVER 


MANY  VO.   BR.   VI  E 
SHEET  MUSIC-  RAGS 
BUY,    SELL   OR  TRADE 

VICTOR  RECORDS 
21000-22000-24000  SERIES 
DEALERS   STOCKS  WANTED 

VOCALION  RECORDS 


2500-4000,15000,25000  SERIES  — 
DEALERS  STOCKS   WANTEO  — 
WORLD  BROADCAST  TRANSCRIPTIONS 
ANY    1930-36  Tl TLES 


NEW    RELEASES  ON 

JAZZ  ARCHIVE  SERIES  10"  LP  $3.85 

•  RLP  1014  BLIND  LEMON  JEFFERSON 

Shuckin'  Sugar  Blues/Broke  and  Hungry /Lonesome  House  Blues/Jack  o'  Diamonds 
Blues/ Mosquito  Moan/Southern  Woman  Blues/Tha't  Black  Snake  Moan  No.  2/ 
Balky  Mule  Blues 

•  RLP  1015  JOHNNY  DODDS  VOL.  2 

19th  Street  Blues/Loveless  Love/C.  C.  Pill  Blues/Your  Folks/Messin'  Around/ 
Adam's  Apple/Salty  Dog/Steal  Away 

•  RLP  1016  MA  RAINEY  VOL  2 

Honey,  Where  You  Been  So  Long/Ma  Rainey's  Mystery  Record/Lawd,  Send  Me  a 
Man  Blues/Mountain  Jack  Blues/Broken  Hearted  Blues/Jealousy  Blues/Seeking 
Blues/Ma  Rainey's  Black  Bottom 

•  RLP  1017  COLLECTORS  ITEMS  VOL.  1 

Hot  and  Ready/Low  Down  Thing  (R.  M.  Jones  Jazz) /Mojo  Strut/Alexander, 
Where's  That  Band?  (Pickett-Parham) /Little  Bit  Closer/Jim  Jackson's  K.C.  Blues 
(Parham) /Jingles/Shake  'Em  Up  (Clarence  Williams  Band) 

•  RLP  1018  JELLY  ROLL  MORTON  PIANO  ROLLS 

Midnight  Mama/Tin  Roof  Blues/ Grandpa's  Spells/Stratford  Huntch/King  Porter/ 
Dead  Man  Blues 

•  RLP  1019  IDA  COX  SINGS  THE  MEAN  AND  MOANIN1  BLUES 

Coffin  Blues/Rambling  Blues/Mean  Papa  Turn  Your  Key/Ida  Cox  Lawdy  Lawdy 
Blues/Worn  Down  Daddy/You  Stole  My  Man/Misery  Blues/Blue  Kentucky  Blues 

CONTEMPORARY  JAZZ  SERIES  10"  LP  $3.85 

•  RLP  2503  BOB  HODES  RED  ONION  JAZZ  BAND 

Creole  Belles/Misery  Blues/Auntie  Skinner's  Chicken  Dinner/London  Blues/Snake 
Rag/My  Mama  Rocks  Me/Salty  Dog/I'm  a  Little  Blackbird 

•  RLP  2504  GENE  MAYL'S  DIXIELAND  RHYTHM  KINGS 

Eight  exciting  new  recordings,  featuring  Bill  Napier,  Bob  Mielke,  Bob  Hodes,  and 
Robin  Wetterau 

WORLD  FOLK  MUSIC  SERIES  12"  LP  $5.95 

•  RLP  4002  VOICE  OF  THE  CONGO 

Superb  high  Fidelity  recordings  of  the  music  of  the  Belgian  Congo  recorded  last 
year  by  Alan  Merriam  of  Northwestern  University. 

RIVERSIDE  RECORDS 

P.  O.  BOX  373  Radio  City  Station  NEW  YORK,  N.  Y. 
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